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Poister Competition finalists and judges, front (|l to r): Seo Young Cho, Mina Choi,

Jin Sun Cho, Paul Weber, Elena Derzhavina; back: Daniel Sullivan, Agnes Arm-
strong, Paul-Martin Maki, and Peter Baicchi

The finals of the Arthur Poister
Competition 2000 took place on Aptil
8 at Park Central Presbyterian Church,
Syracuse, New York, with six finalists in
two sessions. The winner was éin Sun
Cho, who holds the DMA froin Catholic
University of America. where she stud-
icd with Donald Sutherland, and is min-
ister of music at Christ Lutheran
Church in Bethesda, Maryland. She
completed the MMus and the Graduate
Perfermance Diploma at Peabody Con-
servatory w'th Donald Sutherland, and
the BMus at Yonsei University, Seoul,
Korea, with Myung Ja Cho. Second
E]ace went to Paul Weber, a senior at

awrence University, Appleton, Wis-
consin. studying with \\;Z)f ang Riib-
sam, His earlier teachers include Miri-
am Duncan and George Damp. Other
finalists, selected from a feld of i3
applicants, were Seo Young Cho, Mina

hoi, Elena Derzhavina, and Daniel
Sullivan. Judges for the final round
included Agnes Armstrong, Peter Baic-
chi, and Paul-Martin .\/Iakiﬂ[[in Sun Cho
will play her winner’s recital on October
3 in Crouse Auditesium, at Syracuse
University.

Holy Name Cathedral, Chicago,
[linois, began its Summer Sundays
Organ Series on July 2, with a recital
by%ohn Clodig. The series continues
on July 9, Robert Finster; 7/23, Timo
thy Zimmerman; 7/30, Kevin McK-
elvie: August 13, Mary Gifford; 8/20,
Alan Hommerding; and 8/27, Larry
Long and Bruce Bengtson. Concerts
begin at 4 pm. For information:
312/664-6963.

St. Patrick’s Cathedral, New York
City, continues its Summer Organ
Series. The series began on June 4,
and continues: July 2, %rian Hoffman;
7/)2, Vaughn Watson; 7/16, Christo-
pher Carven; 7/23, Paul Fitzgerald;
/26, David McCaffrey; 7/30, Liya
Kofman-Petrides; August 9, TimotK
McKee; 8/13, Carol Williams; 8/23,
Stuart Forster; 8/27, G. David Ryall;
September 3, Joanna Leigh Elliott.
For information: 212/753-2261, x245.

Calgary International Organ
Foun«%ation rresents Organ a la
Carte 2000: July 4, Valerie Hall with
Mutist Jennifer MecAllister; 7/11,
Cantabile Youth Singers with organist
William Maddox; 7/18, Amadeus
Choir with organist Eleanor Daley;
7/25. Masxine Thevenot with violinist
Fidel Marchena; August 1, Neil Cock-
burn; 8/8, participants in the Calgary
Organ Academy International Sum-
mer School; 8/15, Christopher Dawes
(on the Chinook theatre organ); 8/22,
Marnie Gieshrecht and {oacllim Seg
ger; and 8/29. Ron Casat {on the Ham-
mond B-3). Concerts take place at
12:10 pm at Jack Singer Concert Hall,
Calgary, Alberta, Canada. For infor-
mation: 403/543-5] 15.
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The Lunchtime Organ Recital
Series is in its fifth season in the Apple
ton, Wisconsin area. This year's series
began on June 14, and continues on
Wednesdays from 12:15-12:45 pm: July
5, Mary Kay Easty, First Congregation-
al UC& Appleton; 7/12, Robert Unger,
St. Bernard's Catholic Church, Apple-
ton; 7/19, Sarah Mahler Hughes, St.
Thomas Episcopal Church, Menasha;
7/26, Paul Weber, Lawrence University.
Appleton; 8/2, 1|o]m Skidmore, All
Saints’ Episcopal Church, Appleton:
8/9, Mark Law, First Presbyterian
Church, Neenah: 8/16, Blake Doss,
Faith Lutheran Church, Appleton; and
8/23, Mark Bloedow, Memorial Presby-
tertan Church, Appleton. For informa-
tion: 920/734-3762:
<frippl@athenet. nets.

Ocean Grove Auditorium, Ocean
Grove, New Jersey, presents its summer
series of concerts: July 12 (noon), Gor-
don Turk; 7/19 (7:30 pin). Roger Sayer;
7/22 and 7/29 (noon), Gordon Turk; 8/3
(8 pm), Gordon Turk with trembonist
Joesep Alessi; 8/5 and 8/12 (noon), Gor-
don Turk.

The St. Olaf Conference on Wor-
ship, Theology & the Arts takes vplace
{ul 24-28 at St. Olaf College, North-
ield, Minnesota. Faculty includes
Anton Armstrong, ]o]m Ferguson,
Helen Kemp, Robert Scholz, John
Witvliet, an}a others. The schedule
includes rehearsals, clinics, lectures,
worship services, seminars. For infor-
mation: 507/646-3043;
<events@stolaf.edu>
<www.stolaf edus.

The Baroque Artists of Cham-

aign-Urbana (BACH) will present a

ach Festival ?uly 28-30, commemorat-
ing the 250t anniversary of Bach’s
death. The schedule includes chamber
music (July 28, 29), a lecture (July 30),
the St. Matthew Passion (July 30), and a
progressive organ recital with Dana

obinson and Christopher Young on
July 29 (lour churchles‘ organs by
Buzard, Dobson, and Ott). For mforma-
Hon: 217/384-2502.

Trinity Episcopal Church, Santa
Barbara, California, continues its Sum-
mer Festival: August 5, I.a Musica
Antigua de Espania, Old Spanish Days
Fiesta; August 27, Abendmusik with
David Gell, organist, Jim Lebertew,
trumpet, and a brass quintet. The series
began on gune 4 with a concert by the
Santa Barbara Boys Choir and Friends.
For information: 805/6870189.

The Community of Jesus presents
its second annual Festival of tile Arts,
August 18-19, in Orleans, Massachu-
setts. The festival gives guests a taste of
a “day in the life” of a modern day
abbey, including demonstrations by arti-
sans in mosaic, ?resco, scu]pture, stained
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glass, calligraphy, and embroidery, as
well as hands-on workshops in mosaic,
fresco, theatre, writing, an%i poetyy. Fri-
day evening featwres a concert by the
Spirit of America Wind Ensemble. “An
Evening of Bach” will be held on Satur-
day, ce%ebrating the 250th anniversary
of Bach’s death. Other presentations
include performances by Stages Theatre
Company, Tapestly Dance Company,
Cloriae Dei Ringers, Gloriae Dei
Chamber Ensemble. and vocal and
organ soloists. For infermation:
508/240-2400.

The Académie d’Orgue d’Anglet
takes place August 21-31 in Anglet,
France. Anglet is located between the
two neighboring cities of Biarritz and
Bayoune on the Atlantic near the
Spanish border. The Académie is into
its 11th year under the leadership of
M. Raphaél Tambyeff, organist of the
Church of Notre-Dame de Gréce de
Passy in Paris as wel] as at the Créma-
torium du Pére Lachaise. For infor-
mation: Académie d'Orgue. Hatel de
ville, B.P. 303, 64603 Anglet Cedex,
France.

The Organ as European Cullural
Heritage conference takes place Sep-
tember 10-16, sponsored by the Min-
isty of Culture of the Republic of
Croatia. The congress is dedicated to
the situation of the organ in the lormer

communist countries of Eastern
Europe, and will feature the rich her
itage of historic, and often unaltered,
organs. The lectures, concerts, and
excursions will also show the immedi-
ate danger for these organs because of
the excessive financial demands made
upon church and state in g)rotecting
these cultural assets. Presenters
include Ursula Philippi. Christoph
Bossert, Luigi F. Tagliavini, Hans
Davidsson, Wolfgang Braun, Talivaldis
Deksnis. Hans-Ola Ericcson, Ferdi-
nand Klinda, Harald Vogel, and others.
For information: 74 28 / 94 51 70;
<Braun-Orgelbau@gmx.net>.

The University of Alberta. Canada,
has planned a series of Bach celebra-
tions, including a national organ compe-
tition, Septemﬁer 21-24. The { rst prize
(81,500) is sponsored by the Callgary
International Organ Foundation; sec
ond prize ($1,000); a special prize
(8300} for the best performance of a
Canadian  organ work composed
between 1985 and 2000 is sponsored by
the national RCCO. The competition is
open to Canadian citizens (or interna-
tional students who are currently and
have been studying at a Canadian insti-
tution or with a éanadian teacher for
two years or more) who were born on or
after September 21, 1965. For informa-
tion: 780/492-9145; fax 780/492-9246;
<www.arts.nalberta.ca’MUSORG>.
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The ISCM World Music Days
2000 takes place September 29-Octo-
ber 8 in Luxembourg. Highlights
include orchestral and c%lumber nmusic
by 13 ensembles, as well as demonstra-
tions of sound and electro-acsoutic
installations. [For information: 352 22 58
21; <www.worldmusicdays.coms.

XVII, XiX, XXI Centuries: Brus-
sels, European Crossroad of the
Organ, an international symposium,
takes place October 12-15. Although its
organ history has suffered over time,
Brussels has played an important role at
two occasions in the history of the
organ: in the XVII century. when a good
number of organists (Philips. Bull, Cor-
net, Frescobaldi, Froberger, Kerll) from
various European countiies appeared at
the court; and in the XIX century, when
Frango'lséoseph Fétis, first chrector of
the city Conservatory, promoted organ
building and organ plying. These peri-
ods will be stuc%ie(l in the first two ses-
sions of the svmposium, leading to the
third: at the beginning ol the XX1 cen-
tury, several important organ-building
projects will allow the cit]y to once again
take a major role in the shaping of organ
history. Presenters include Paolo Criv-
ellaro. Marie-Bernadette Dulourcet,
Jean Ferrard, Jean-Pierre Legnay,
Ludger Lohmamn, José Luis Gonzalex
Uriol, Joris Verdin. and many others.
The schedule also inclisdes organ excur-
sions in Brussels and concerts. For
information ph/fax +32 (0)2 647 31 39,
<jeanferrard@skynetbe>.

The 1st International Organ
Competition takes place Novem%)er
15-19 sponsored by the Accademia
Organistica Campana, at the Church of
S. Maria della Speranza in Battipaglia.
Italy. Judges include Jean-Claude Zelm-
der. Klemens Schnorr. Dorothy de
Rooij, Wijnand van de Pol, and Grethe
Krogh. 'I'lhg competition is open to
organists of all nationalities under 36
years ol age on November 15, 2000, and
consists of first, semi-final, and finul
rounds. Grand prize is 3.000.000 lira
and a series of concerts; second prize is
2.000.000 and concerts in Italy; third
prize is 1.000.000; audience prize of
1.000.000: and best Bach interpretation
prize of 800.000. For information:
Accademia Organistica Campana, Vi
Manzoni, 216; 80123 Napoli. Italy; ph
39 081 726 12 35: <www.a0ci>
<competition@aoc.it> <info@aoc.it>.

Music Teachers National Associa-
tion (MTNA) has anmounced the win-
ners of the national 2000 MTNA Stu-
dent Performance and Composition
Competitions. Among the many cate-
gories and age groups, the Collegiate
Artist Orgzm award went to Yoav Stein
of Califernia, a student of Ladd
Thomas. For information: S13/421-
1420.

The Choristers of St. Paul’s
Cathedral, London, England. gave a
recital at St. Thomas Church. New York
City, on June 27. The men of St.
Thonias Church joined the choiisters
tor the concert. which was under the
direction of John Scott, director of
music and organist of St. Paul's Cathe-
dral. Accompanist was Huw Williams,
assistant organist at St. Paul’s, The visit
was part o[gzm exchange made between
the choirs of St. Paul’s and St. Thomas
Church.

St. Vincent de Paul Church. Chica

0, presented a concert by The Battle

oreek Girl's Chorus. Brian Clissold.

choirmaster, on June 17. The program

included works of Corp, Wiilcocks,

Carter, and Biebl; proceeds will benefit
the church's organ restoration fimdl.

The Canterbury Choral Society
and Orchestra presented the final pro-
ram of its 48th season on May 7 at the
_hurch of the Heavenly Rest, New York
City. Under the direction of Charles
Dodsley Walker. the 100-voice group
was joined by a full orchestra, with Moll—
lie Nichols, organ soloist, in a program
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that included the Te Deum, op. 103,
Dvorak. and two works by Poulenc. Clo-
ria_and Cuoncerto for Organ, Strings,
and Timpani. Earlier programs this sea-
son featured mwsic by Bach and
Donizetti.

Major grants from: PNC Bank and the
Geraldne R. Dodge Foundation helped
fund an educational outreach and per-
formance tour to South Jersey by the
Resident Training Choir ot The Amer-
ican Boychoir. conducted by Lynnel
Joov Jenkins, and the Apprentice Chorus
of the Newark Boys Chorus, conduct-
ed by Michael Sanfilippo. The tour,
whicli took place May 10-19. was
designed to demonstrate the high levels
of musicianship that children can
achieve and to ilfustrate the value of arts
education in middle-school students. It
also developed a learning partnership
between The American Boychoir’s geo-
graphically diverse student body and
Newark's urban student body.

e e e ey
Appointments

Colin Andrews

Colin Andrews has beeen appointed
Visiting Lecturer in Organ anct Church
Music at East Carolina University,
Greenville, NC, for the academic vear
2000-2001 during the sabbatical leave
of Janette Fishell. Tle will teach applied
organ, hymnology. histm)-' of liturgies,
andl act as a co<tirector of the Fast Car-
olina Religious Arts Festival. Andrews
continues his worldwide concert activi-
ties both as a soloist and with Janette
Fishell, and is orgauist and master of the
choristers at St. Stephen’s Episcopal
Church, Goldsboro. NC. He is repre-
sented in the United States by Concert
Artist Cooperative.

Jeremy David Tarrant

Jeremy David Tarrant bas been
B )pointed Organist and Choirmaster of
the Cathedral Church of St. Paul,
Detroit, Michigan, where, in addition to
slaving fer services, he will conduct the
ulfheﬁml Choir of Men and Boys (now
in its 11Sth season) and the Cathedral
Choir of Women and Girls. He will also
serve as Artistic Director of the Music at
the Cathedral concert series and devel-
op a Cathedral Choral Society. Mr. Tar-
rant joined the cathedral staff n 1994 as
assistant organist. He is a graduate o

the University of Michigan where he
studied organ with Robeit Glasgow and
James Kibbie. His other teachers have
included Corliss Arnold and Betty R.
Pursley. In 1997 he took First Prize in
the Ottumwa National Undergraduate
Organ Competition and in 1998 was
Second Prize winner in the Arthur Pois
ter Competition. Tarrant was a finalist
in the AGO regional compctition in
1997. Active as an orgun recitalist, he
has performed widely in North Ameri-
ca. This season includes performances
in New York City: Toronto; Plyniouth
and Ann Arbor, MI; Williamsburg, VA:
and Chicago.
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Elizabeth and Raymond Chenault

Elizabeth and Raymond Chenault
recently celebrated 25 years as Organ-
ists and Choirmusters of All Saints
Church, Atlanta, Georgia. On Sunday,
April 30, many former choristers
retnrned to All Saints for a special musi-
cal seivice and luncheonin fionor of the
husband and wife team. The congrega-
tion celebrated the occasion with music,
displays, cards, gifts, and speeches. The
Cbenaults were presented with three
choral commissions in their honor by
Victor Johnson, Renee Clauson, and
Bruce Neswick, The Rev. Geolfrey M.
St. J. Hoare, Rector of All Saints
Church, presented the Chenaults witly
an engraved silver annivers:uy tray from
Titfany's, a three-month sabbatical, and
a check for a twoweek summer cruise
to the Medliterranean.

In addition to their work at All Saints,
the Chenaults have been choral chrec-
tors at The Lovett School in Atlanta the
past 24 years. Under the management
of Phillip Truckenbrod Concert Artists,
they have commissioned and aranged
over 40 organ duets. They have made
three recordings on the Gothic label,
and the Chenault Duet Organ Library
Collections are published "by Belwin
Mills and Warner Brothers. The Lovett
School choral ensembles have won
numerous cowpetitions and have been
featred al Carnegie Hall and Avery
Fisher Hall. The All Saints Churc?l
Choir has made several recordings, has
been featured at numeteus conventions,
and most recently sang Mozart’s Coro-
nation Mass at Carnegie Hall with Ray-
mond Chenault conducting a 220.voice
choir, orchestra, and soloists.

Ray Cornils is featured on a new
recording, The Mighty Kotzschmar, on
the Pro @rgano label. This is the first
solo CD by Portland Municipal Organ-
ist Comils in the newly refurbished
Merrill Auditorium in Portland, Maine,
performed on the countiy’s first munic
ipal organ (IV/98 Austin 1912/1927).
The programincludes works of Bonnet,
Mendelssohn,  Guilmant, Franck,
Lefébure-Wély, MacFarlane, Faulkes,
and Bach. For information: Ray Comils,
P.O. Box 342, Woolwich, ME 04579-
0342,

Merrill (“Jeff’) N. Davis 111, direc
tor/consultant for Euro Musik Corpora-
tion, Bloomingdale. Illinois, North
American representative for Rieger-
Kloss Varhany, performed three con
certs for the 30th International Organ

Merrill N. Davis 11y

Week, April 10-14. on Spain’s three
major  Balearic Islands  (Mallorca,
Menorca, and Ibiza). Davis is the first
American artist to perform for the
threedecade old festival sponsored by
Sa Nostra, Caixa de Balears, the islands’
major banking institution. The other
{our orggnists participating were Olivier
Latry. Leif Allberg, Andreas Arand,
and Montserrat Torrent.

James Diaz

James Christopher Diaz has been

added to the roster of Phillip Trucken-
brod Concert Attists as part of the prize
E)ackage of the Dallas International
drgan Competition. Diaz. is the First
Prize winner of the second Dallas Inter-
national Organ Competition held this
year. and the Gold Medal winner as well
as the Concerto Prize winner of the Sec-
ond Calgary International Organ Com-
petition Teld in 1994. He also took Arst
Rlace at the Fort Wayne (Incliana)
Nationadl Organ Competition in 1994,
Diaz is a summa cum laude graduate of
the University of Michigan where he
studied organ with Robert Glasgow and
piano with Dickran Atamian. e holds
the MM us {rom the Cleveland Institute
of Music where he studied with Todd
Wilson and worked with Karel Paukert
as assistant organist of St. Paul's Episco-
pal Church. Following service as assis-
tant organist and choirmaster at Christ
Church Cathedral, Indianapolis, he was
appointed Organist and Choirmaster at
St. Michael and All Angels Church, Dal-
las. in 199%. He maintains an active per-
formance schedule in both the United
States and Europe, where he has per-
formed at festivals in France, Switzer-
fand, and England. As part of the Dallas
Compctition prize, he will also appear
as soloist with the Dallas Symphony
Orchestra in the world premiere of a
concerto for organ and orchestra by
Joseph Schwantner and will record for
the Delos label on the Lay Family
Organ at the Meyerson Symphony Cen-
ter in Dallas. He previousry recorded
Gunther Schuller’s Concerto for Organ
and Orchestra with the Calgary Philhar-
monic as part of the Calgary Competi-
tion prize,

Frank Ferko has been c¢ommis-
sioned to write a symphonic work for
the Elmhurst Sympliony Orchestra
{Elmhurst. 1llinois), conducted by
Stephen Alltop, to cdebrate the new
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Frank Ferko

century and the new millennium. The
Vremiere of the new work is scheduled
or May 2001. Ferko's most recent
organ work, Visions of Eternity, was
premiered on January 21. Commis-
sioned for the dedication of the new
Buzard Opus 21 organ at Glenview
Community Church, the work was per-
formed by Marcia Van Oyen. On Janu-
ary 22, St. Giles Episcopal Church,
Northbrook, llinois, presented “An
evening of music by Frank Ferko.” The
program consisted kurgely of works com-
gose(l for or including the orgam: A

ractical Pregram for Menks. a cycle for
tenor and organ which won the 1989-90
AGO Holtkamp Award (performed by
Kwrt Hansen, tenor, with Mr. Ferko as
or%emist): Nebudae ftor allo saxophone
and organ (Jeremy Ruthrauff, saxo-
rhone, with Ferko as organist); Angels
or organ (James Russell Brown, organ-
ist): Symphonie bréve for organ (David
Schrader, organist); two movements
from The Hilﬁevard Organ Cycle (per
formed by Fel'Tco); em(r Constellations
for fute/alto (lute and guitar (performed
by the ensemble Duologue). On the fol-
lovving day, Duologue repeated Constet
lations in a concert at St. Cluysostom's
Church in Chicago.

Stewart Wayne Foster

Stewart Wayne Foster has been
added to the regular artists roster of
Phillip Truckenbrod Concert Aitists.
For the past three years he has held a
place on the agency’s roster by having
won first prize at the first Dallas Inter-
national ‘r an Competition, at which
he also won the Audience Prize. In 1986
Foster won first place in the Under-
gra(luate Competition at First Presby-
terian Church, Ottumwa. Iowa, and in
1987 won the AGO regional competi-
tion in Augusta, Georgia. That same
year he wasawarded second place in the
Fort Wayne, Indiana, competition, and
in 1988 was a finalist in the AGO nation-
al competition in Houston, Texas. In
1996 he won first prize in the William
Hall Competition in San Antonio.

Foster studied \vith Suzanne Chaise-
martin at L'Ecole Normale Superiewe
de Musique de Paris in 1990-91, and
won the Biplome de Concertiste and
Premier Prix de Virtuosité. From
1991-95 he performed regularly in
Paris and the French provinces, and
served as assistant organist of the Amer-
ican Cathedral of the Holy Trinity in
Paris. In 1995 he returned to the Unit-

ed States to pusne a Master's degree in
harpsichord and early music at the Uni-
versity of Noith Texas in Denton, where
he studied with Lenoia McCroskey.

A native of Melbourne, Florida, Fos-
ter began his organ studies with Martha
Root. During his teen years he studied
with jack Jones and Roﬁert Hebble and
completed his high school education at
the llnterlochen Arts Academy in Michi-
gan, where he studied organ with
Robert Murphy and piano with Charles
Ashe. He then entered Stetson Univer-
sity. where he studied organ with Paul
jenkins and Murray Somerville, receiv-
ing the BMus in 1990.

As a winner of the Dallas Competi-
tion, Fester has been leatured as an
orchestral soloist and solo recitalist
throughout the United States. He per
formed the world premiere of Lux Per-
petua by Samuel Adler with the Dallas
Symphony Orchestra as part of the com-
petition prize. I July 1999 he per
formed at Chartres Cathedral as part ol
the the international organ festival held
there every summer. His first CD
recording of French symphonic organ
works was released in January 2000 on
the Towerhill label. Foster is currently
Associate Organist at First (Scots) Pres
byterian Church in Charleston, South
Carolina, and is coordinator of the Pic-
colo  Spoleto  Organ  Series in
Charleston.

Harin Hoeve is featured on a new
recording, Abide with Me, produced b
Church Music & Records ((I:M R 106-2).
Lloeve is joined by Noortje Van Mid-
delkoop. panflute; Anja Van Der Maten,
oboe; lE(iilh & Arjan Post, trumpets;
and Hendrie Westra, xylophone, in 19
hynn and psalm settings arranged by
Hoeve and Middelkoop. For informa-
tion: Church Music & Records, Box
154, Neerlandia. Alberta, Canada TOG
1RO; ph/ fax 780/674-3949.

e

Aaron David Miller

The US premiere of Aaron David
Miller's Concerto jor Two Organists
and @rchestra took place on March 28
at All Souls Unitarian Church in New
York City. Soloists were Ken Cowan and
Justin Bischof, with Walter Klauss con-
clucting the orchestra. The work had its
premiere in Zurich, Switzerland a year
ago, with the same soloists performin
with the Zurich Symphony conducte.
by Jose Ulla. It was subsequently
recorded and is now available on the
Ethereal label. Dr. Miller was commis-
sioned to compose a work for the open-
ing recital of the fifth anniversaiy season
of Trinity Artists at the Organ m Lynn-
wood, Wasliington. The work. based on
the tune Sine %\’-omine, is titled Sinforia
on a Theme of Vaughan Williams, and
was premiered on éctober 17, 1999, in
a recital by the composer.

Robert Triplett was the featured
soloist in a concert with the Cedar
Rapids Symphony Chamber Orchestra
on April 2 in King Chapel at Comell
College, Mount Vernon, Towa. Under
the direction of Christian Tiemeyer, the
program included works for organ and
orciiestra by Haydn, Poulenc, Giazotto,
and Rhein?uerder. The organ at Kimg
Chapel, built gy M.P. Moeller in 1967,
comprises four manualsand 65 ranks. In
summer 1999. the organ was converted
to solid state switching and combination
actions.

James Welch announc est new website
with news about his recordings, recital
schedule, and biographical information:
<www.welchorganist.com>. In addition,
excerpts fiom Eve of his CDs are avail-
able now on MP3, accessible by visiting
<www.mpd.com> and  entering the
artist’s name.

Carol Williams plays recitals in Fin-
land and Denmark this month: July 6,
Poltinaho Church. Hiameenliona; 7/7,
Temppeliaukio Church, Helsinki; 7/8,
Rovaniemi Church, Lappland: 7/9,
Mikkeli Cluwch; 7/10, Sipoo Church:
7/11, Tapiola Church, Espoo, and
Malmi Church, Helsinki.

The Allen Organ Company has
announced performances by three
organists on its Renaissance™ instru-
ments. Naji Hakim, organist of the
Church of La Trinité, Paris. will play a
recital at the AGO national convention
in Seattle o an Allen “French Concept™
organ with 57 digital “ranks” sampfe(l
from authentic Cavuillé-Coll organs in
France. Peter Richard Conte, Wina-
maker Grand Court Organist, will per-
form a program of improvisations and
transcriptions in the “Wanamaker slyle”
on a large four-manual digital instru-
ment al @ctave Hall at Allen Headquar-
ters. Tom Hazleton will be featured at
the ATOS convention in Milwaukee,
p‘laying an Allen GW4, a four-manunal
theatre organ with digital samples from
the studio organ owned by the late
George Wright.

The Bedient Organ Company
hosted an open house on May 14 at the
new shop location in Roca. Nebraska.
The open house leatured the new organ
fer Holy Family Catholic Parish in Spar-
ta, :\/[i(_‘fligﬂll. or information: 402/420-
7662. ‘

The Reuter Organ Company,
Lawrence, Kansas, has reported dedica-
tion recitals on recent installations:
Opus 2197, I11/49, Second Congrega-
tional Church, Grand Rapids, MI. was
dedicated with a recital by David Craig-
head on Februauy 20; Opus 2198, (1/20,
Sandy Hook United Methodist Church,
Columbus, IN, by Charles Webb on
April 30; Opus 2186, I[/15. Lutheran
C&mrch of tfle Redecmer, Macon, GA.
by Saralh Martin, on March 26; and
Opus 2196, IV/93. University Presbyter-
ian Church, Seattle, WA,” by Gillian
Weir, on March 31. For information:
785/8432622;

<\vwv.renterorgam.com>.

A new enlarged second cdition of the
Organ Dictionary has been released.
Au%]lors include Praet, Jorgensen,
Lewenhaupt, Maﬁnuson, Bicknel,
Boyson, Simos, Kindl. and others, in the
following languages: English, Genuan,
Dutch, French, g)anish.'Catalan, Nor
wegizm, Swedish, £Ol“hlg€5€, Romanian,
and others; 508 pages, illustrated, cloth
$60 (plus regular TS postage $3. prior-
ty $6, Canada/toreign $10): Organ Lit-
erature Foundation. 45 Norfolk Rd,
Braintree, MA 02184-5918: ph 781/848-
1388; fax 781/'848-7655:
<organlitihhd@juno.com>.

Media Press has announced the
%lbl ication of Two Works for Organ by

ardner Read: %)uiet Music, op. 63a,
and Bare rwein'd choirs . . ., op. 133. For
information: Media Press, Llnc.. P.O.
Box 3937. Champaign, IL 6182%6; ph
217/359-0162.

Warner Brothers Publications has
announced the release of new music for
organ: Sin }% Praise! Varied Accompani-
ments for Fourteen Hymns by Matthew
H. Corl (GBMO00Q03), and Trumpet Tine
& Flourishes by Dave Maxwell (organ
or organ with trumpet. GSTCM00003).
For information: 800/327-7643.

Birenreiter-Verlag has announced
the release of Volimne 7: Ttaly in its
series “Vox Humana: International
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Dallas Interna
Organ
Q)ijetltlon

Dallas International
Organ Competition

Grand Prix de Chartres

St. Albans
International Organ
Competition

Ins uting the

Future of the

74 7t oé the
Organ

Phillip Truckenbrod Concert Artists has been
selected by three of the world’s leading
international organ competitions to represent
their first place winners. Through our “Winner’s
Circle” program we make these stars of the next
generation of organ performance available to
American presenters and their audiences,
helping to insure the future of the art of the
organ. Inquiries and venues always welcome.

2 young 74mefzican winners

Stewart Wayne Foster James Christopher Diaz
first Dallas International second Dallas International
Organ Competition Organ Competition
irst Place prize irst Place prize
and second Calgary International
Prize of the Audience Organ Competition

Gold Medal & Concerto Prize

CONCERT ARTISTS —1

(860) 560-7800 ¢ Fax (860) 560-7788
Email: email@concertartists.com
http://www.concertartists.com

' PHILLIP TRUCKENBROD]
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4+ Choral Masic +

#823 Love Consecrates the Hum-
blestAct,K Kosche SATS, $1.20
#824 The Bread of Life Is Broken
Elwood Jay Johson SATB, $120
#825 That Glorious Songof Old
Arr, R.Wetzler 2-PtMxd., $1.35
#826 Toa Stranger at Christmas
Lee J. Afdahl SSA, $1.35
#827 Partners in Christ's Ministry
Wayne L. Wold 2-PtMxd., $1.35
#828 Adoration of the Kings
Austin C. Lovelace ~ SA, $1.20
#829 Hear the Joyful Music Ring

Arr, RobertLeaf  2-part, $1.35
#830 For This Day
Robert Wetzler SATB, $1.20

#831 A Stable Lamp Is Lighted
Austin Lovelace 2-PtMxd., $1.35

#832 I've Just Come from the
Fountain, Spiritual, arranged by
David Cherwien  2-Part, $1.35

CC10 Orft d'Joy, by Kathleen

I Turner. Unison+Orl Instr, $3.95

+Handbell Music+

HB-38 Four Festive Hymns for
the Church Year, with opfional
Organ & Trps,, arranged by

I Susan T Nelson 2-3 Oct., $4.25
HB-39 Rocking Carol,arr., Kath-
erine Larson

HB-40 God of Joy, God of
Strength, by Cathy Moklebust

3or50¢ct, $395

+ Organi/Piano +

SP112 Seasonal interpretations -
Lent/Easter, arranged by
David Cherwien $13.95
PF2 Piano Stylings on Favorite
Hymntunes, arranged by
Robert Wetzler

$9.75

MTL1 Holy Trinity Liturgy, by
Robert Wetzler. Commissioned
by Holy Trinity Lutheran Church,
Minneapolis, Minnesota ~ $5.50

| 4 Packets +

single copies of 26 new and previeus
publications, plus a sample copy of our

3.4-50ct, $395 ||

4+ New Liturgy + |

Choral: Send $9.95 for packe! of I

new Music Christmas Card, and our
I new Catalog. A $33.20 value!

Handbell: Send $6.95 for packet of
single copies of 6 new and previous

publications, plus a sample copy of our
I new Music Christmas Card, and our
new Catalog. A $21.00 value!

iz

Art Masters Studies Inc.

3706 East 34th Street
Minneapelis MN 55406-2702

T Call Toll Free:

1-800-SEE-AMSI
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Organ Music.” Edited by Arturo Sac-
chetti, Volume 7 contains a selection of
Talian organ works from the 18th and
early 19th centuries by Anfossi, Macci,
Furno, and Piccini, among others, Mr.
Sacchetti currently heads the L. Perosi
Academy of Music in Tortona. For
information: <www.baerenreiter.com>

Paraclete Press has released a new
book and CD set in honor of the 250th
anniversary of the death of |.S. Bach
(July 28). The handbook, The Sacred
Choral Music of |.S. Bach, was frst pub-
lished in 1997, with emphasis on practi-
cal performance, and provides inf orma-
tion on Bach’s theology. chorales, orma-
mentation, vocal technique, and an
annotated bibliography. The handbook
is edited by Dr. john Butt. The 2-CD
set, Peace 8e it Yon, teatures Gloriae
Dei Cantores in a selection of sacred
cantatas. motets. and organ works,
recorded at Methuen Memorial Music
Hall. Organists are David Chalmers and
SharonRose Pfeiffer. For information:
508/255-4685; <www.paraclete-
press.com>.

Arsis Audio has announced the
release of four new recordings: 20th-
century German Sacred Music (CD
115), choral music bv Max Baumaim.
Hugo Distler, and Johann Nepomuk
David. sung by the Recketeller bhupel
Choir, University of Chicago, Randi
Von Ellefson, divector; Music by Guil-
feumne Difany (CD 118), two masses and
a Magnificat setting sung by the Choir
of the Church of %he Advent, Boston,
Massachusetts, Edith Ho and Mark
Dwyer. directors; Daron Hagen: Love in
a Life (CD 119), three song cycles and
two arias from operas by Daron Hagen,
performed by Laritone Paul Kreider
with the composer uccompanyin% at the
piano; £cho in My Sonl (CD 121), fea-
turing the Northwest Girlchoir of Seat-
tle, conducted by Rebecca J] Rottsolk,
singing music of Randall ‘homlpson
Imant Raminsh, Rene Clausen. Edward
Elgar. Morten Lauridsen, and George
and 1ra Gershwin. For information:
617/236-1935: <www.arsisauclio.coms,

Hinssler Classic has announced the
release of new recordings: Musica Poet-
ica—Chorale Cantatas and Instrumen-
tul Music from 17th Century North and
Central Germany (ITAN 98336) by
Ensemble Musica Poetica Freiburg;
Frank Martin: Golgotha (oratorio) by
Wiener Singakn(énnie, Concertos
Vocalis, Wiener Jeunesse Orchester.
Herbert Bock, conductor; Norbert Zeil-
berger. organist. For information: Col-
legium USA, 800/367 9059.

Nunc Dimittis

William Ferris

William Ferris, composer, conduc-
tor, and organist, died on May 16 in
Chicago, Nlinois, from a massive heart
attack. He was 63 years old.

Founder and director of the Willi:un
Ferris Chorale, he died during a

rehearsal with the chorale of the Verdi
Reduiem, which was to be performed in
concert on Friday, May 19. The chorus
had been singing the final section. “Lib-
era me,” when Pgerlis faltered. fell back-
ward, and was helped to the floor. One
of the choristers who is a physician
administered CPR, but Ferris was never
revived. Born in Chicago on February
26, 1937, he attended DePaul Universi-
EIX, studying composition with Alexander

cherepnin and organ with Arthur C.
Becker. Between {957 and 1962 he
studied composition privately with Leo
Sowerby. Ferris was organist at Holy
Name Cathedral in Chicago from
1954-58 and 1962-64, he tauglit at the
American Conservatory of Music from
1973-83, wher he resigned to become
comPoser—in—resi(lence and director of
music al Our Lady of Mount Carmel
Church in the Lakeview neighborhood.
He also served as director of music at
Sacred Heart Cathedral in Rochester.
NY from 1[966-71. Ferris composed
more than 500 works, including two
OFeras. a dozen orchestral wor%s, %S
chamber pieces. and well over 60 choral
compositions. In 1960 he founded the
William Ferris Chorale, specializing in
works of 20th-century composers and
often bringing them to Chicago tor fes-
tival concerts of their music. Albany
records bas recently released a CD of
Angels, an oratorio Ferris wrote and
dresented with his chorale in 1998. In
&99‘2 Northwestern University estab-
lished the William Ferris Axrchive,
which contains his compositions, pre-
liminary sketches, correspondence, and
memorabilia.

Lester H. Groom

Lester H. Groom died on March 28
in Seattle, Washington, at the age of 71.
Ie received his early keyboard training
from both of Lis parents, and later his
father became his major professor in
organ and composition at Wheaton Col-
lege (Mllinois), where he received the
B¥Mus in 1951. He earned the MMus in
organ from Northwestern University in
1952, the Associate certificate of the
AGO in 1954, and did further study
with Stella Roberts at the American
Conservatory of Music iu Chicago. Mr.
Groom helil teacling positions at
Moody Bible Institute. Chicago, Blue
Mountain College (Mississippi), and
Baker University (Kansas). He joine(l
the faculty of Seattle Pacific University
in 1969, where he taught organ, harpsi-
chord, music theory and composition.
He retired from SPU in 1991 and was
named Professor Emeritus the follow-
ing year, Throughout his career he held
»ositions as a church organist and choir
Iilirector. He served as organist of First
Presbyterian Church, Seattle, from
1979 until bis retirement in 1996.
Groom's published works include organ
and choral compositions, articles and
music reviews. He was a specialist in the
art of improvisation and often featured
free improvisations in his organ recitals
throughout the country. He was a fre-
ciuent lecturer at church music work-
shops. For 13 summers he served on the
faculty of the Evergreen Conference of
Church Music, Evergreen, Colorado,
and was conference president from
1972-77. He was active in the ACO

throughout his career, most recently
serving as regional Education Coordina-
tor, and he prepared the study guide for
the AGO Service Playing Certificate. A
memorial service waslheFd at First Pres-
byterian Church, Seattle, on April 4

Carillon News
by Brian Swager

Carillon Repertory: Early carillon
music

Little is known about the music that
was manually performed on the carillon
prior to the 18th century. We know that
it was normally the job of the carillon-
neur to insert the pins into the large
revolving crums which played the ca)"gil
lon belis automatically. This coorslug
music was changed several times a vear.
and the carillonneur often kept a book
of" music which he had mm}ked with
numbers in order to facilitate resetting
the pins. This was known as a versteck-
boek, or “pinning book.” It is reasonably
safe to assume that the music found in
versteek books bears a considerable sim-
ilarity to the style of live performance,
and may have heen used {or this task as
well. The eailiest extant example is a
collection of hymns and i'ollksongs
arranged for the carillon of Brussels by
municipal carillonneur Théodore de
Sany in 1648. The collection is primar-
ily composed of pieces such as hymns,
sequences and psadms, inspired by
Catholic chnrch melodies and organized
by the liturgical calendar.

The next extant pinning book is the
collection made by Phillip Wyckaert
during the period from 1661 to 1693,
entitled Den Boeck van den Voorslach
van Ghendt Toebehoorrende myn Edele
Heeren Schepenen vander Kewe (The
Book of the Voorslag of Ghent belong-
ing to my Noble Al(ﬁ*nnen of the Elec-
torate). It consists of 112 pieces in vari-
ous styles. Dance pieces include alle-
mandes, courantes, gavottes, pavanes,
galliardes, and rigaudons. There are
opera excerits and song variations as
well as religious music.

In 1644, Jacob van Fyck published
Der Fiuyten Lust-hof, Vol Psabmen,
Paduanen, Allemanclen, Couranten,
Balletten, Airs, &¢. ... Dienstigh voor
alle Koust-lievers tot de Fluit, Blaes- en
allerley Speel- tuigh. (The Flute’s Plea-
sure Garden, Full of Psalms, Pavannes,
Allemandes, Courantes, Ballets, Airs,
ete. .. Of use to all art lovers fer the
flute, woodwinds and all types of musi-
cal instruments.) e played these
melodies on his carillons as well as on
his flute.

Several volumes of music have sur-
vived to document the 18th-centwry car-
illon playing traditions. Befjaert 1728 is
the earliest extant collection of music
arranged specifically for manual perfor-
mance on a carillon. It consists of 49
songs, often very short, {or the season
from Christmas through Epiphany.
many of which are extracted from
foanne Berckelaers” 1679 collection
Cantiones Natalitize, The manuscript is
preserved in the Antwerp City Archive
and was most likely written Dby
Theodorus Everaerts who was the
city caillonneur from 1720 until his
death in 1739.

A much more significant collection
belonged to Fveraert’s successor. the
organist, carillonneur, and violinist
Joannes de Gruytters (1.709-72). His
carillon book consists of 194 pieces,
most of which are arrangements of
existing works of a secular nature, and
near!y%mlf are minuets. Composers rep-
resented include Baustetter. Colgs,
Corelli, Couperin. De Croes. De Fesch,
Fiocco, Handel, Lully, Rayck, Schepers,
Vivaldi, and De Gruytters.

The Leuwvens beinardhandschrift. or
Louvain Carillon Manuscript dates from
1755-60. It is comparable with the De
Gruytters carillon Look in many ways,
and some pieces are foundin both col-

lections. [n addition to much dance
music, there are transeriptions of harp-
» page 8
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900 Series
Specification
{] Voice Palette™
* Lighted Piston

Great

Violone 16' [Bowrdon 16'|
Principal 8" [fapason 8, Padgal 8|
flite Harmonique 8'
Rohiftéte 8'

Gemshorn 8'

Octave 4' {Pincipal 4'|
Spitzfigte 4

Quinte 2%'

Super Octave 2 |Fifteenth 2'|
Waldfidte 2'

Terz 1¥'

Fourniture [V

Schart1¥

Posaune 16' [Double Trumper 167|
Trompete &' (Trumget 8'|
Tiemutant

Chimes

Swell to Greal 16

Swell to Greal 8

Swelt to Great 4

Choir to Great 16"

Choir to Great &'

Choir to Greal 4'

Great MDi A *

Great MIDI B *

Melody from Swell *
Melody from Choir *

Swell

Bourdon Doux 16" [Cinve Garde 18)

Getgen Principal 8' |Geigea
Piapason 81

Boutdon 8' [libia 8|

Viole de Gambe 8'

Gambe Celeste 8'

Fliite Celeste 11 8'

Prestant 4'

Flaudo Traverso 4

Nazard 2%’

Octavin 2*

Tierce 13¥'

Plein Jeu |V

Basson 16" [Conue Trompette 16'|

Trompette 8' {Tiumpet 8|

Hautbois 8' {0boe 8'|

Vox Humaine 8' |[vox Humana 8|

Crairon 4" [Cuarion 4'|

Tremulant

Swell 16°

Swell Unison Of

Swell 4'

Choirto Swell 8'

Swell MIDI A

Swell MIDI B *

Choir

Quintade 16" [Erzahler 16')

English Diapason 8" jCencert
flute 8')

Holzgedackt 8'

Erzahler Celeste i1 8'

Viola Celeste 1 8

Phinzipal 4' [Fugara 4|

Koppelftote 4 [Flite d Amour 4]

Oktav 2'

Zaubedfidte 2

Langot 1%* [Sesquialtess [I]

Sificite 1 {Jeu.de Cloctiette I

Mixure IV [Rauschauinte |¥|

Dulzian 16" [Coma di 8assetio 16",
Rankelt 18°)

Trompette Harmonique 8

Cromorne 8" [Frencir Horn 8')

Festival Trumpet 8'

Tremulant

Harp

Choir 16

Choir Limson Off

Choir 4'

Swell to Chou 16"

Swell lo Choir 8'

Swell to Choir 4'

Cholr MID1 & *

Choir MIDIB *

Pedal

Contre Viclone 32*
Contre Bourdon 32*
Princlpat 16" [Diapasos 16')
Subbass 16" [Bourdon 16']
Violone 16'

Bourdon Doux 16' {StY)
Octave 8

Gedack!. 8'

Choralbass 4'

Nachthorn 4*

Mixture IV

Contie 8ombarde 32'
Bombarde 16'

Basson 16" |CorveTrompetie 16/]( S}
Tiompette &'

Clairon 4'

Rohrschalmel 4*

Greal lo Pedal &

Swell to Pedal 8

Swell to Pedal 4'

Choir to Pedal &

Choir L0 Pedal 4'

Solo ta Pedal 8'

Pedal MIDIA

Pedal MIDIB

Solo
Vioioncelo Celeste Il 8'
[Steings, Sow Saings)
Flauto Mirabllis 8'
[Brass. By Cholr W Segrano “At)
Harmonic Fiute 4'
AT Ciolr “Ah, SA1B Chioi *00")
French Hom 8"
[Iandbells, Chesr Amesss,
Festival Trumpet 8|
English Hom 8'

|
Sotoonll
Sotoont

Thumb Pistans
{AN thumb pistons are lighted
except Set and General Cance!)
Generats |-12
Greal Divisionak 1-6
Swell Divisionals 1-6
Chorr Divisionals 1-6
General Cancel
Memory Levels MIM6
Set
Tutti 1
Tuttill
Greal to Pedal Reversible
Swell to Pedal Reversibte
Choir Lo Pedal Reversible
Swell to Great Reversible
Choir to Great Revessible
GY/Ch Manual Transfer
Antiphonal On
Main Off
Bass Coupler
Gt/Ped Enclosed (oo dion shioe)
Feslival Trumpet Enclosed

{on choir shoe)
Solo to Choir Expression
All Swelis %o Swell Expression
Oichestral Crescendo
Flute Tsemulant |1
Main Tremulant ||
G\/Ped Pipes Off
GV/Ped Ancillary On
Choir Pipes Off
Choir Ancfilary On

Toe Pistons

Generals 1-12

Pedal Divisionals 1-6

Tutli

Tutti [}

Contre Bombaide 32" Reversible
Contre Violone 32* Reversible
Contre Bourdon 32" Reversible
Greallo Pedal Reversible
Swelllo Pedal Reversible
Choir to Pedall Reversible
Zimbelstem Reversible

il

- RODGERS

GLOUCESTERSHIRE, ENGLAND

GLOUCESTER CATHEDRAL

900 SERIES

RopGERS THREE Manual

Gloucester Cathedral is more than a
monastic foundation or ancient monu-
ment. In 1541, it became the new
Cathedral for the Diocese of
Gloucester. Amid the towers and
abbey buildings, resides not only one
Rodgers organ, but two, serving the
Cathedral during the renovation of its
historic pipe organ. "We are delighted
with the care and professionalism
given by the Rodgers team...it is not
surprising that the Rodgers organs
sound and look as if they had been

designed especially for our Cathedral,"

said Tony Higgs, Chapter Steward.

A Rodgers 800 Series was positioned
in the nave and is ideal for congrega-
tional singing. A Rodgers 900 Series,
offering more tonal variety for the
accompaniment of the choir, was
installed in the Chancel. Not only
does the landmark Cathedral boast
beautiful 14th Century-fan-vaulting in
the Cloisters, it now resonates with
beautiful sound from Rodgers. There’s
really only one way to appreciate the
superiority of a Rodgers—Listen. Call
your nearest Rodgers dealer for a con-

sultation and demonstration.

Recognized The World Over

Rodgers is pleased to announce a limited release CD “Music from Gloucester Cathedral” featuring organists David Briggs/lan Ball, the
Gloucester Cathedral Choir and the Rodgers 800 and 900 Series organs. To reserve this CD, send $10.00 and your mailing information to
the address listed below. Quantities are limited,

1300 N.E. 25th Avenue, Hillsboro, Oregon 97124 (503) 6484181 + FAX (503) 681-0444
E-mail: marketing@rodgers.rain.com
Rodgers Instruments LLc  Web Site: www.rodgersinstruments.com

A member of the Roland Group {92000 Rodgers Instruments LLC
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Orgqnls!s
Music Library
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Compiled by William Kuthlman, Luther College

Program Sfeatures include:

= Over 18,000 lirerature entries

¢+ Over 3,000 tune entries

* Titles, composers, keys

« Publisher informarion

* Add your own libcary and new
publications

« Cross-relatonal libraries allow
one to find oigan music for
Sunday morning, teaching
purposes or recital planning—
quickly, eastly, simply

* First phrase of tune

Developed for arganists and church
musicians who seek quick and
efficient access to their own
collections plus a database of
lierature and tumes. fr will belp
organize yoter life.

$ 199.00 plus $5.00 shipping

Available for Mac or Windows

Use one of the fellowing methods to
place your order.
Fox.  480.929.0248:
E-mail: riden@riden.com;
Phone: 480-968-0407

Rident Corsudtirg Inc.. 62} E. Geneva Dr.,
Termipe. AZ 85282-37 34

le .annS CF
CO”’]GJPCI'S Cr

FPGHCG

HOTOGRAPHER PHILIPPE CICCHERO sur-

veys all of the organs in all of the

cathedrals of France (more than
180 of them) in ahandsome book of color
pholographs and stoplists. An historical
summary of each organ appears in both
French and English, Those cathedrals
without organs appear in a chapter called
"Edifices sans Voix.” Essays by Marie-
Claire Alain and organbuitder Philippe
Hartmann. 81/4"x 12", 360 pp. Includedis
a CD of Pierre Cochereau improvising.
Book 3883 $89.95 to members;
$99.95 Lo others

Shipping $2.50 for entire order within the U. S.
Shipping outside U.S.: $2.50 + postage charged
to Visa or MasterCard; specify airmail or surface

ORGAN HISTORICAL SOCIETY
BOX 26811 RICHMOND, VA 23261

804-353-9226 FAX 804-353-9266

catalog@organsociety.org
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sichord works such as Frangois Couper-
in’s Les Bergeries, variations on po bular
tunes of the period such as Les Folies
d'Espagne and Tk zag Cecilia komen,
and pieces tor special occasions such as
festive processions and various guild
celebrations.

In contrast to the other carillon col-
lections from this period, the carillon
repertory of André Jean Baptiste
Bonaventure  Dupont includes
numerous transcriptions of vocal pieces,
such as fashional)le French operatic
arias. Composers represented include
Couperin. Duni, Grétry, Martine. Mon-
signy, Veras, and Dupont himsell. Min-
uets are also plentiful. as are transcrip
tions of Frencli harpsichord pieces suclh
as CouperinY's Réveil-inatin, Les Ven-
dangeuses, and Les bergeries. The
sieces were clearly collected for
})upont’s own performance, as a basis
for improvisation.

The carillon repertory of Johan and
Frederik Berghuys ol Delft remains,
for the most part, in 14 notebooks in
that city’s archives. Johay was city caril-
lonnenr from 1741-1801. and his son
Frederik succeeded him, playin
through 1835. The music consists of
melodies with letters beneath the staff
indicating pedal notes or harmony—a
sort of musical shorthand.

The most signiticant 18th-century
contributions to the carillon repertory
are the eleven preludes composed
specifically for the carillon by the Lou-
vain City Carillonneur, Matthias van
den Gheyn (1721-85). Tlese carillon
preludes represent a milestone in the
carillon repertory. Until this time,
music composed Kn' the carillon merely
mimicked the style of keyboard music,
which was the customary source of the
transcriptions that had been the sta{JIe
of the carillon repertory. Van den
Gheyn was the frst to use the tonal
properties of the carillon to their best
advantage, incorporating elements of
the current musical style.

Little music remains to account for
the 19th-century norms of carillon
repertory. The most sigmiﬁcant contri-
bution is the 1841 collection of twelve
Préludes Mélodiques by Joannes Fran-
ciscus Volckerick (1815-1897) who
was carillonneur of Antwerp from 1834
to 1864. Written in an improvisational
character, cadenzas and changes ol tex-
ture, tempo and meter fill the preludes.
\’olckerict calls for the full dynamic
range from pianissimo Lo fortissimo.

Of all the bell music written prior to
the 20th century, only the preludes of
Matthias van den Gheyn and a selected
number of pieces from the De Gruyt-
ters carillon book Liave gained a perma-
nent place in the modern carillon reper-
tory. Dl‘his phenomenon is the resu{'t of
the combination of two fictors: this
music represents the hi§hest quality of
all the 18th-century carillon repertory as
well as the most idiomatic, effective
alpproach to carillon playing. It is only
due to the recentuess of their discovery
that portions of the Louvain manuscript
have not yet achieved this distinction.

Send item.s for “Cariflon News” to By
Brian Swager, c/o THE Disrasen, 380 E.
Northwest Hwy., Suite 200, Bes Plaines,
IL 60016-2282 For information on the
Cuild of Carillenneurs in North Amert
ca, write to;: GCNA. 37 Noel Dr.,
William.sville, NY 14221

——s ——— ————— —— ——
Harpsichord News
by Larry Palmer

A letter from Johann Sebastian
Bach
TO: Professor Lanry Palmer
[Tarpsichord Editor, The Diapason
FROM: Johann Sebastian Bach
Kk. Kapellneister Emeritus
VIA: 'SDG Millennial Communications
Network

Sehr geeluter Professor Palmer:

I have been meaning to write you for

Caricature by Jane Jelinsen, 1999.

nearly one-third of this past century, to
tell you how pleased I am that you and
vour colleagues are concerned with
harpsichord matters in your joumal THE
Diarasox. It was really quite a shock to
many of us up here when the harpsi-
chord came back into fashion, for I had
despaired of ever hearing my music
roperly performed on earth after the
ec&ine o}' my own preterred keyboard
instrmments. Tt has Leen heartwarmin
(for those. at least, who still have lnearts%
to note the steady resurgence of the
luupsichord, an instrument which, in
recentyears, is even recognizable.

And the number and vasiety of per-
formances of my music! [ have been
prevented from expressing my gratitude
to my earthly admirers because of vari-
ous celestial interventions. It izs been a
busy century here, too. you know (just
triving to keep peace between Wanda
Lélmhgowska and Sylvia Marlowe, both
convinced that they play my music in
the “right” way has taxed even eternal
patience! And the argnments between
Arp Schnitger and Aristide Cavaillé-
Coll have been constantly entertaining,
il a bit time-consuming). At any rate,
since a rare constellation of opportunity
has aligned itself in [Teaven, I thought it
would be the perfect time, this 250th
amniversary of my departure from
Earth, to communicate, through you, to
my many admirers.

{t would be lovely if 2lstcentury
players of my music could be a little
more concerned with music and musical
communication and less concerned witli
the minutiae of articulation. Whether
the wiggles of the trill go in one direc-
tion or another, or, even, whether each
accrued fly speck in the score means
something is less mmportant than the
music itsell. Surely each player has
enough intelligence to decide where an
ornament will add something and where
it simply gets it1 the way? (I've had to
squelclh quite afew ideas to the contrary
from those organists Widor and Dupré
since getting to know them so well
here). And please, stop squabbling
about which type of instrument is my
preferred one: a well-crafted harpsi-
chord, responsive in action, resonant in
sound, satisfies me immensely, as does a
fine pipe organ placed in a resonant
space, preferably }1'ee of carpeting.

1 have not come to like the piano any
better for my music than I did at the
Court ol King Frederick, and I must say
that some strange sounds have walted
up here (what are those little silver
p*ates on which you serve up music?)
such as the ones with a well-known
pianist };laying the solo part of my F-
minor arqmichord Concerto on his
l.)iano, especizlly since he chose to use a
uu'psichord as the conti nuo instrument
in this misguided performance! Who
comes up with such })erverte(l readings
of 1y music? It took me quite a long
time to realize that it even was inine.

I'd like people to know that | don’t
expect every performance of my larger
works to be complete: cut and paste as
necessary. just as I always did for specif-
ic performances. After all, my Aria witl
Diverse Variations, the work you call
the “Goldberg™ Variations, was meant to
put a nobleman to sleep, night after
night (and I gather from distant obser-

vation that manv performances now
manage to do that even for the less-
than-aristocratic), so my dear student
Goldberg stopped playing when his task
was completed, and slipped away to
enjoy his late-night libation. just as I
used to get away cluring those inter-
minable sermons at the Thomaskirche
so 1 could warm my hands and drink
beer at Zimmermann's. And what a
strange idea to perform all six Trio
Sonatas at one concert! 1, too, know
they are wonderful pieces (and so mod
ern), but [ wouldln't want to hear all of
them in one sitting, nor would | want to
hear all six of my English or French
Suites at once.

But it is wonderful, and unexpected,
to know: that so many listeners still want
to hear my creations. And I am delight
ed to see that some of you have been
finding my little musical signatures and
jokes, with which I was able to keep my
mind active. Congratulations, [lerr Pro-
fessor, on noticing my backward signa-
ture in the B-flat Prelude from my Well-
Tempered Clavier. Keep looking: there
are many more finds in store tor the
observant conmoisseur.

And now | must bid vou “Auf
Wiederschreiben!” [ want to share some
time with my wives and children, and
see if our dear new friend, Isolde
Alillgrimm {(who still calls herself the
“Widow Bach”—ta the high dudgeon of
both Anna Barbara and Anna Magdale-
na) would like to join us in our heavenly
repast. After that we all have a reqquired
ceﬁestial computer class to attend, so
you may expect more frequent commu-
nications from this sphere to yours in
the Future. '

Music for Voices
and Organ

by James McCray

Anthems or Special Music?

Where through the long-drawn disle and
fretted vault
The pealing anthem swells the note of
praiss.
Thonas Gray (1716-71)
Elegy Written in a Cowntry
Church Yard

Have you noticed that iu the newer
contemporary services the word
Anthem has been omitted? I church
bulletins, the term Special Music has
replaced the standard title for the choral
setting that has enjoyed a place of ele-
vated reverence in the Protestant
church for over 200 years. Perhaps this
is notas bad anideaas one would think.
Historians know that the anthem was a
very specific %gm‘e with its roots in the
Reformation. Developed trom the Latin
motet, the early anthems of’ composers
such as Tallis and Tye were nm(‘L sim-
pler i structure and havmony. Short
textual statements were set as short
musical phrases for example.

Later, anthems were classified as
verse or full depending on the use of
soloists. Church bulletins ravely, if ever,
recognized those dilferences. In the
Restoration period, | doubt that bul-
letins indicated titles of Anthems with
Instruments composed by Purcell and
others. Handel might have been ecstat
icif they referred to some of his settings
as Graudiose Anthems, which clearly
they were. e was, however, satisfied to
have them labeled as Chandos or Coro
nation Anthems, and those titles have
remained for church and concert list-

ings.

%n times such as Advent, wheu the
choir performs a Magnificat, the church
secretary dutifully places it under the
title Anthern since that is the category
usually used. On those occasions when |
remembered to check carefully, 1 have
been able to change the category to Spe-
cial Music instead of Anthem for those
Sundays when the choir Is singing some
thing other than an anthem.

Congregations are unaware of the
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fine points of what is or is not an
anthem. As church choir directors, this
is vet another place where we can pro-
vidde educational growth by being atten-
tive with our classifications of music. So,
after serious reflection, I have come to
the conclusion that the title Special
Music is probably better than mis-using
the title Anthem. With the wide variet
ol musical styles and genres wh icﬁ
adorn our services today, a broader cat-
egory truly is more accurate. The
reviews this month feature anthems of
various types.

We Can Hear the Voice of God,
Michael Larkin. SATB and key-
board, Santa Barbara Music Pub.,
SBMP 326, $1.35 (M-).

The text. by Richard Waterhouse. has
no connection to the thematic ideas
taken from the tune Adoro te Devote.
There are four stanzas, each wvith the
same melody but in different settings
including a ligher modulation for the
final one. The music is gentle with full
support from the keyboard that is on
two staves. A tuneful setting that has
immediate appeal.

How Lovely Is Your Dwelling, Paul
Bouman. SATB and organ, Augs-
burg Fortress, 11-11002, no price
given (M-).

Based on Psalm 84, this setting has a
chant-style section tor unison choir
above sustained organ chords as a con-
trast to the other areas. The memorable
theme is heard in several arrangements.
After the chant section there is a
straightforward setting of the hymn-
tune St. Thomas (I Love Your Kingdem
Lord) which closes the anthem. inter-
esting contrasts throughout

If Ye Love Me, Eleanor Daley. SSAA
unaccompanied, Alliance Music
Publishers, AMP-0318 (M).

Rich harmonies, often in homophon-
ic and syllabic textures, dominate the
sound. No part is difficult, but the chal
lenge will be in the balance and the tun-
ing. [l closes with a flowing Alleluia.

Name of All Majesty, David W.
Music. SATB and kef{)oznd, G.1.A.
Publications, G-4791, $1.20 (E).
The modal melody is repeated four
times with ditferent harmonic back-
grounds. Only one stanza is in tour parts
and there the harmony shifts to mixoly-
dian. The keyboard part is very easy
often with a sustaiue(j7 drone (organ or
synthesizer needed). This has a
medieval quality and offers interesting
variety to the usual anthem style.

Save Us, O Lord, Andrew J. Walker-.
SATB and organ, Paraclele Press,
PPMO0007, $1.60 (M).

There is a quiet yet busy organ back-
round for the first two unison stanzas
or tenors, then sopranos. The third

stanza moves into unaccompaniecl four-
part writing; the fourth stanza returns to
the opening organ/unison choral mater-
ial with biief areas of choral harmony.

FREE INFORMATION ABOUT
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Sensitive wiiting that has 2 haunting
quality, Highly recommended.

Come, Walk withh Me, Michael
McCabe. SATB, organ with optional
flute and oboe, e Sacred Music
Press, 10/2008S, $1.50 (M).

Using a mixture of accompanied and
unaccompanied choral areas. this
anthem has several sections. The key-
board aud tlute parts are verv easy; sep-
arate woodwind parts are included at the
end. Their music is sparce, primarily
connections between areas. The music is
slow and gentle with the tenors written
in bass clet.

Thou Knowest, Lord, the Secrets of
Qur Hearts, Henry Purcell
(1659-95). SATB and optional
organ, Novello and Co. (Theodore
Presser Co.}, NOV 290149, no price
given (E).

Written ftor the fumeral of Queen
Mary Ii and later played at Purcell’s
funeral, this short anthem has becn edit-
ed by Watkins Shaw. The optional organ
part merely doubles the voices or hlls
out chords for support. The syllabic
music is simplistic, yet contains interest-
ing hanmonic changes. It is a scholarly
eclition with clear editorial notations.

You Shall Go out with Joy, Craig
Courtney. SATB, keyboard, anc
optional " fiute, Beckenhorst Press,
BP1569-2, $1.40 (M).

This happy setting dances in 6/8
meter with frequent shifts that feel as
3/4. Eventually the joy bursts forth with
rhythmic clapping which punctuates the
sin%ing. The hute part is in the score
and a separate part is required, The
choral parts are on two staves and
often move in parallel or contrary-
motioned thirds. A fun piece that the
choir will love.

My Heart Qverflows, Eugene Buller.
Unison or twopart trebles, 26 hand-
bells, violin or flute obbligato, and
optional keyboard, Carl Fischer,
CMB8540, $1.50 (E).

All of the instrumental parts are
included with the score: the optional
keyboard part doubles the other instr-
ments for performance with only key-
board. The easy melody recurs several
times. The optional "harmony part
occurs as an obbligato, sometimes
singing short alleluias. Uselul for a chil-
dren’s choir.

Creator God, Who Has Composed,
{ohn Horman. SATB, unison choir,

eyboard, and optional handbells
and/or congregation, Choristers
Guild, CGAS853, $1.30 (M.

The meter shifts between 7/8 and
4/4 which makes the joyful music frol-
ic in celebration. In addition to the
instrumental parts, the back page is for
congregational use and may be dupli-
cated. Theysing the bouncy mixed
meter refrain on its four repetitions.
The choir music is on two staves and is
often in unison. Delightful music and
text that is recommended to all types
of choirs.

New Recordings

L’Orgue Héroique. Played hy Jean-
Paul Imbert at St. Sernin, Toulouse,
France. Festivo FECD 163. Avail-
able from The Owrgan Hislorical
Society, $§14.98 plus §2.50 postage.

The disc {71 minutes) contains Pi¢ce
Hérvique by César Franck: Epitaphe
and Mouvement by [ean Berveiller;
Marche Héroique by Herbert Brewer;
Caprice Héroigue by Josepl: Bonnet,
Marche Religiense sur wn Theme de
Haendel by Alexandre Guilmant; Pice
Héroigue (Op. 128) by Marco Enrico
Bossi; Evocntion (Final) by Marcel
Dupré; Komm, siifler Tod by |. S. Bach
(avr. Virgil Fox); and Sonate Erdica by
Joseph Jongen.

Apparently. either Imbert or the
recording company has decided that
“thematic” programs are a good idea; an
earlier CD with a collection of themes
with variations is followed by the pre-
sent CO with “heroic” pieces. In his
notes, I mbert speaks of compositions all
of which are 0565 to the church organ
Actually, except lor Beiveiller's fpi-
taphe and Baclv's Konim, stifler Tod, the
works heard here are predominantly
quasi-martial. pompous compositions
tLat fall readily into the unscientific. but
widely accepted category of “heroic”
music. Just look al the titles!

The organ. the celebrated I11/54
Cavaillé-Coll instimment built in 1888,
is so well known that little needs to be
said. The present recording was made in
1997. There is relatively little chance
here to show off the Jarge number of
solo voices. Teclmically, the recording
does not seem to be particularly suc
cessful. Occasionally the instrument
sounds too distant; the pedzl, even with-
out reeds, is sometimes unpleasantly
dominant: and the speech of the mag-
nificently raucous pedal reed 32’ seems
a bit slow. The sounds of the organ are,
of course, splendid.

There are a number of works on this
disc that are well known by name. hut
actually little played. 1 find Berveiller’s
Epitaplre, written in memory of friends
kille({ in World War I, innocuous
rather than moving; his very effective
Mouvement, so far as | know never pub-
lished, was introduced by Jeanne
Demessieux and has apparently circu-
lated rather widely in manuscript
among French organists. Guilmant's
1\=Iarc§6 religiense is probably the least
played of Lis three l-[an(lel-ins})ired
works; it is a straightforward Handelian
overture, slow, fast, slow, and an attrac-
tive piece for gl'zm(l occasions. Bonnet
has become a neglected composer,
since his once immensely popular Vari-
ations de Concert is rarely heard nowa-
days. The Caprice Héroigue is a virtn-
osic piece in ABA form that would grace
any recital program.

linbert states that he has tried to
recreate the Fox version of Komm,
sufer Tod in terms of the colors avail-
able on the Cavaille-Coll organ: the
result is quite convincing, and those
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who like the Fox arrangement will like it
in this French-speaking version.

Imbert gives an impressive, idiomatic
performance of the almost violent finul
section of Dupré’s tribute to his futher.
Equally imPressive are his readings of
Franck’s Piece Héroique and the Jongen
sonata. fongen wrote this work for a
very different organ—the rather unusu-
al Josef Stevens instrument in the
Palace of Fine Arts in Brussels—but it
works very well here. The softer sec-
tions show off the lovely flutes, and
Imbert offers a convincing interpreta
tion of a major neglected musterpiece.

Bossi's Pigce Héroigue cuhuinates,
after a Dbrilliant toccata, in a mighty
pedal point betore subsidingintoa (,}u iet
ending. I doubt that Bossi expected the
pedal }point to completely overwhelm
everything going on above it, and one
may wish that inbert had omitted the
32" reed! ltlerbert Brewer’s Marche
Héroique is a lmlch—pla{Jed warhorse,
and a very effective one. Unfortunately,
neither Imbert nor the Toulouse organ
is comlortable with it. Imbert restricts
his use of chorus reeds even in full pas
sages, a wise move, but the organ simply
does not have the English diapason clllo-
ruses this work requires. In his notes,
hubert quite correctly mentions the
resemblance to Elgar’s great marches,
but his performance of thie final section
is turgi(li. without the controlled drive
that is a characteristic of British march-
es.

Imbert is a splendid performer, per-
haps with a slight ten(}ency to go for
overall effect and neglect the details.
His performance of the Franck and Jon-

en works, however. makes me want to
ﬁear him perform more major works of
the French and Belgian repertory. His
notes on the music and the composers
are useful; there is no information about
the organ other than the specification.

This is a well-perforned collection of
builliant organ music and a feast for the
ears if enjoyed in moderation. | would
strongly recommend not listening to it
straight through. One’s ears crave either
a rest or a bit more variety. Great lun,
though!

—W. G. Marigold
Urbana, Ulinois

Frederick Swann in Hawaii, vol. 2.
Toccata and Fugue in d, BWV 564,
Bach; Woodland Flute Call, Dillon;
Fanfare on the Agincourt Hymn,
Swann; A Meditation en “Brether
James’ Air,” Darke; Toccata on
“Leoni,” Bingham; Dialogue,
deGrigny; Adagio, Vierne; Marche
Solennelle for Harp and Organ,
Gounod; Prelude und Fugue in c
minor, Mendelssohn; Two Hymin
Encores; Swann; Lei Aloha, Lei
Makamae, King; Scherzo-Cats,
Langlais; Blessed Assurance and
Heraldings, Hebble. Frederick

Swann at Central Union Church.
Honolulu. Gothic records G 49100.

One can always depend on Frederick
Swann to deliver solid, thoughtful per

formances and this recording is no
exception to his consistently high stan-
dards. Little-known short pieces by Dil-
lon, Darke, Bingham and Langlais are
all given very winsome readings. The
two pieces for harp and organ are also
quite attractive and well worth pro-
gramming, il a harp player is available.
ffltimatel%t, one wishes that Mr. Swann
had chosen to include more of such
obscure pieces, rather than the ubiaqui-
tous Bach and Mendelssohn works.
Although there is nothing in particular
to faul% about Mr. Swann’s intempreta-
tions of these two pieces, he is hard-
pressed to offer any new insights. The
instrument is a Skinner/Aeolian-Skin-
ner/Austin hybrid in reasonably rever-
berant acoustics. There are many fine
solo stops, but both the principal and
reed plena seem rather characterless.
especially in the Baroque pieces.

Widoriade, vol. 1. Symphonies 1, 2,
3 and 4, op. 13. Herman van Vliel at
the Cavaillé-Coll organs at St.
Ouen, Rouen and St. %"mnqois-de-
Sales, Lyon. Festivo CD 143-144
(available from the Organ Historical
Society, 804/353-9226).

Of the several integral recordings of
Widor’s organ symphonies, this first vol
ume holds prospect for being the fore
most. The organs and acoustics are per-
tectly matched to the literature and the
performer always delivers committed
interpretations.  Moto-perpetuo  move-
ments, such as the intermezzo to sym-
phony 1 er the scherzo to symphony 4
are given brilliant readings that remain
well-articulated, in spite of the lumi-
nous acoustics. Some movements that
appear to not be particularly inspired on
Faper, such as the prelude and finale
vom symphony 1 or the Toccata from
sf'm phony [V, spring to life with
tlnilling ~ articulation “aud  rhythwmic
bravado. The only minor drawﬁack is
that Mr. Van Vliet is sometimes a bit too
respectful in the andantes and adagios;
perhaps a bit more licism or senti-
mentality would be at home in these
salon pieces. Although one may find
recor(llings of indiviclual movements
that equal or excel these recording by
Odile Pierre, Marie-Claire Alain or
Olivier Latry, this recording of the
entire opus is really quite stunning and
without peer.

—Warren Apple
Venice Presbyterian Church
‘\Iienice, Florida

New Organ Music

Richard Proulx: Still More Intona-
tions. Hynm Intonations, Preludes,
and Free Harmonizations Volume
VII. Selah Publishing, 160-728,
$12.50.

Twenty-three settinfz,s of ftamiliar
hynns including such as Amazing
Grace, God Rest You, Mcny, King's
Weston, Land of Rest, Tallis” Ordinal,
and Veni Emmanuel make up the last of
eight volumes of some 100 tune-
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Gaetano Calilido, Op. 35, 1766
restored 6_y Fraeelli Ruffate

Via Facciolati, 166 * 35126 Padua, ltaly
Phone (39-049) 750-666
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www.ruffatti.com
e-mail: organs@uffatticom
In the United States: (330) 3799682

arrangements published by Selah.
Proulx has contributed four volumes - 1,
V, VL. and VIIL. Some of the pieces are
on two, some on three staves, :nd a few
of the tunes receive more than one set
ting. Diverse, harmonically interesting
accompaniments and some contrapun-
tal textures make these ideal for a vari-
ety of hymn treatments, whether as
short opening or closing voluntaries,
hymn introductions, or lree harmoniza-
tions. A table the front of the book out-
lines the content of all eight volumes.
Some settings are easy. some are mod-
erately difficult.

Norman Coke-Jephcott: Fantasie on
a National Air. Paraclete Press
PPMO09810 (no price given).

This is an earlier version of V ariation
and Toccata on a National Air (1941),
edited by David Pizarro. The tune is My
Country, 'tis of thee or God Save the
Queen. After a quiet, Lento introduc-
tion. the theme is presented in G Minor
in the pedal with soft perpetual-motion
figuration (or the Swell manual There
follows a Moderato elaborate four-voice
fugue the subject ol which is the first
phirase of the cantus firmus, still in the
minor. with considerable chromaticism
in the decorating voices and prodigious
development of the countersuﬁject
theme. Near the end of the fugue. the
rest of the theme is stated over a long
dominant pedal. For the finale, the
entire hymn is stated in G Major in
homophonic texture with chromalic
movement in the bass and many triads
with added sevenths and nintlis. Diffi-
cult.

Lynn Trapp: Fantasia on Old Hun-
dredth. Concordia 97-6688, $6.00.

The beginning is a fantare with uni-
son statement of the last phrase, fol-
lowed by pedalpoint and chordal expan
sion in the key of G major. A complete
chordal statement at piano dynamic fol-
lows and then shifts to an E-flat major
fantasy section. A long solo pedal leads
back to G major and a different harmo-
nization at forte level. Then a quiet
treatment for strings with dynamic
crescendo arrives at a compound meter
setting which wends its way to conclude
in simple meter in the key of D major.
The piece contains a wide variety of reg-
istrational change but would be suitab%e
for a twomanual instrument. Moder
ately easy.

Darwin Wolford: Toccata en the
Doxology. Old 100th. H.W. Cray
Saint Cecilia Series GSTC9603,
$3.95.

Wolford’s treatment is as a carillon
for the opening and concluding sections
of this tlhree-part setting. Easy triplet
turuing Eigul'es accompany the cantus
firmus in the secondary ‘manual alto
voice with answering Iong~notes in the
pedal. The slower central section. in
compound meter with the tune statedin
the soprano, begins after an abrupt
change (rom E-flat to G major. After a
single statement of the tune, the style
and key of the opening returns. Moder-
ately easy.

Ggmbining traditions
of the past with a
vision of the Future
to build pipe organs

of distinction

( .-I/ Dz 4)//;/}((/‘/

PO. Box 156 * Omille, Ohto 44667
(800)416-7426 Fax: (330)683-2274

Mark Sedio: Music for the Paschal
Season. Augshurg 11-10763 (no
price given).

The hymn tunes include An Wasser-
flussen Babylon, Caithness/O Lamm
Gottes nnschuldig, Down Ampney
(Temgo), Erhalt uns, Iferr, Lasst uns
erfreuen, Mit Freuden zait (Partita of
six movements), Noel Nouvelet (two
settings), Nun danket all, Little Flock’St
Columba. The treatments are varied,
from quiet two-part counterpoint to
compound meter dances for light flutes
and reeds, to toccata figuration. The
Rrstportion of Lasst uns erfreuen would
make an excellent introduction to con-
gregational singing of the hymn. This
collection wouldl complement any
library of pieces for Communion. Sedio
creates variety while avoiding complexi-
ty. Moderate])),/ easy.

Rachel Sawyer, compiler: Go Out
With foy! Triumphant Postludes for
Organ. lorenz 70/1197L, $8.95.

This collection of eleven pieces
includes two hymn-settings (National
Hynm and Festal Song). Printed on two
staves, this group features minimal
pedal movement combined with full
organ chodal texture, and would be
attractive especially to young and begin-
ning students of the organ. Composers
represented include Gordon Young
(Carillon), Rachel Sawyer (Mighty
Maker of All, To God All Glary Givenf,
C.P.E. Bach (Little Postlude in G), Lani
Smith (A Time lor New Begimnings),
Steven Scott, Mark L. Williams (Majes-
tic Postlude), Patricia Lou Harris, and
Peter Buikhardt (Rejoice!). Easy.

Albert Zabel: Practically Perfect
Pedaling. A beginning organist’s
gm'de te pedaling. Lorenz 30/1337L,
5.95.

This small volume is intended to
assist especially the new organistor vet-
eran keyboard player who has minimal
or no experience with the organ. Dividt
ed into two paits, the first guides the
player througlh basic information of ll)os-
ture, position, and using the gap method
to locate the notes. The exercises are no
more than fifteen measures in length
and feature mostly white notation and
large print. Seven different techniques
are a&dressed, beginning with explo-
ration of finding the notes of the wLite
key gaps and using both heel and toe -
stepwise motion and octaves. More
extended heel-toe work, spanning a
third with one foot, substitutio, Dlack
keys. and crossing of the {eet round out
the frst section.” Zabel then presents
only the bass part, with pedal symbols,
for twenty-five commonlly used hymns,
The book’s contents are addressed
exclusively to the feet. There are no
exercises f{or manuals with pedal.

—Kay McAfee, Professor of Organ
Henderson State Universitt

Organist, First United Methodist Clwrch
Arkadelphia, Arkansa
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OHS Convention 2000

Jerry D. Morton

1949 Aeolian-Skinner, First Church of Christ, Scientist, Boston

Every history student has surely read
or heard the stories of Bostons role in
the struzgle for American indepen-
dence. And surely anyone interested in
American organ history knows the
names of E. & G. G. B/look, George
Hutchings, E. M. Skinner or Aeolian-
Skinner. These too have their place in
Boston history, so it is fitting that the
Organ Historical Society comes to
Boston for its 45th annual convention.

The tlook brothers and, later their
partner Frank Hastings, were certainly
the most influenti:l names in organ-
building in the last half of the 19th cen-
tury. And if their names are writ large in
the annals of 19th-century organbuild-
ing, the names of E. M." Skinner and
Aeolian-Skinner loom equally large in
the first half of the 20th century. With
headquarters in and around Boston,
these firms and others have had signifi-
cant influence in their home town. The
convention will [eature ITook orgaus
from the 1850s to 1900, and 20th-centu-
1y organs that span the centwry, includ-
ing one just installed this year.

Beginning in mid week (as it did last
year). the convention will get underway
on Wednesday evening, August 16, with
a recital played by Peter Sykes on the
landmark 1863 E. & G. G. Hook at the
Church of the Immaculate Conception,
now known as the fesuit Urban Ceuter.,
To give the convention awral symmetry,
lhe%inal concert returns to this venue to
hear a second time what many cousider
the finest organ built by the Hooks, as
played by Thomas Murtay. in between,
there will be the usual attractions that
make OHS conventions such an aural
feast, from modest trackers to the huxu
riant sounds of the Aeolian-Skinner at
First Church of Christ, Scientist, the
Mother Church, recently refurbished
by the late Lawrence Phelps (who influ-
enced the original design and installa-
tion), and the F’oley—Ba?(er Co. Chenry
Rhodes will play it.

Twelve organs built by the Hook firm
between 1854 and 1900 will be visited
as will examples by contemporaneous
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builders Wm. B. D. Simmons, Geo. S.
Hutchings, Woodbeny & Harris, and
others. From the 20th century, superb
examples by Aeolian-Skinner at Church
of the Advent, Aeolian at Boston Uni-
versity, and Emest M. Skinner at two
locations will be presented along with
evlen more orgaus by others of the pert
od.

Modern organs by Boston-iuca
builders Fisk, Noack, and Bozeman will
be visited as well as a brand new organ
being celiverecl early this summer by
Richards. Fowkes & Co. of Chattanooga
for First Lutheran Churchin Boston. At
least a dozeu of the organs to be heard
are large examples from their periods,
with al Teast three manuals each.

Convention goers will also have the
chance o hear presentations on Boston
organ history. Lecturers include Bar-
bara Owen on the “Hooks before
1875;" Audrew Unsworth on “Boston
Organ Pedagogy in the Late Victorian
Period;” Pamaﬁa Fox on “The Hooks
and Mr. l—[astings in \Weston;” Matthew
Bellocchio o1 “Time, Taste, and the
Organ Case:” Jonathan Ambrosino on
Skinner and Aeolian-Skinuer; and Alan
Laufman on the Organ Clearing [House,
Of course. one will see many aspects of
historic Boston, inchuding the impres-
sive skyline from across the water at a
real New England clambake. The com-
mittee also has allowed unscheduled
time for those who wish to shop,
ex]{lore the museums, or other Boston
1nches.

Unexpected riches include a large
Wicks organ designed and voiced by
Henry Vincent Willis and recently
added to the convention schedule.
Another is a superh 1894 Jardine organ
believed to have been built for a Mason-
iclodgein Philadelphia and relocated to
St. Catherine of Genoa Roman Catholic
Church in Somerville, Massachusetts.
l?osalind Molnsen will play it on Mon-
day.

)Il’\egistration information is available
from OHS, $§043539226 and on the
web at www.organsociety.orybosto|L

1897 Geo. S. Hutchings, Basilica of Our Lady of Perpetual Help

OHS Convention at a glance

Wednesday, August 16

1863 E. & G. G. Heok 3m, Jesnit
Urban Center (Immaculate Conception
Church, Boston), Peter Sykes, organist

Thursday, August 17

Lecture: “Time. Taste, and the
Organ Case,” Matthew Bellocchio, pre-
senter

1856 Wm. B. D. Simmons 2m,
Church of the Most Holy Redeemer,
East Boston, Kevin Birch, organist

1892 Carlton C. Michell 3m, Church
of the Most Precious Blood, Hyde Park,
Stephen Roberts, organist

1862 E. & G. G. Hook 2, Christ
Church Unity (Sears Chapel), Brook
line, Andrew Scanlon, organist

1932 E. M. Skinner 4m, United

Parish (formerl
tional Church),
ski, organisl

Boston University Symphonic Orgau,
Nelson Barden & Associates, automatic
player

1897 Geo. S. Hutchings 3m, Basilica
of Our Lady of Pelpetuzdg Help (Mission
Church), Boston. Julian ]\Vaclmer.
organist

Harvard Congrega-
rookline, Peter Krasin-

Friday, August 18

Lecture, “The Hooks before 1875,”
Barbara Owen, presenter

18534 E. & G. C. Hook 3m, Unitarian
Church, Jamaica Phin, Gregory Crow-
ell, organ; Paul Austin, horn

18539 E. & G. G. Hook 3ru, First Bap-
tist  Church, Jamaica Plain, Lois
Regestein, organist

1936 E. M. Skinner 2m, Central Con-
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gregational Church, Jamaica Thin,
Mark Dwyer. organist

1860 E. & G. . Hook 3m, First Con-
gregational Church, Woburn, George
ﬁozenmn, Jr., organist

Saturday, August 19

Lecture: “E. M. Skinner and Aeolian-
Skinner.” Jonathan Ambrosino, presen-
ter

1870 E. & G. G. ook 2m, First
Parish Church. Arlington, Richard Hill,
organist

1868 E. & G. G. Hook 2m, Follen
Comnmmity Church, Lexsington, Eiic
Suter, organist

1924 % azee Orﬁan Co. 3m, T[irst
Baptist Church, Arlington, Timothy E.
Smith, organist. with hymn sing

Boat rige to Thompson island fer Pic-
nic

Sunday, August 20

OHS Annual Meeting, church ser-
vices & lunch on your own
Sunday afternoon free time or
options:

1) Mt. Auburn Cemetery

2) Trinity Church, Copley Square,
Skinner, Brian Jones, organist, ancéopen
console

3) Three Organs in Cambridge: 1958
Flentrop, Busc% Hall, Frances C. Fitch,
organist: 1972 Frobenius. First Church
in Cambridge, Marian Ruhl Metson,
organist; 1967 C. B. Fisk, Harvard
Memorial Church, Murray Forbes
Somerville, organist.
Sunday late afternoon and evening

1935 Aeolian-Skinner 3m, Church of
the Advent, Boston, Evensong: Advent
Choir, Edith Ho, divector; Mau%( Dwyer,
organist

1949 Aeolian-Skinner 4m, The First
Church of Christ, Scientist, The Mother
Church, Cherry Rhodes, organist

Monday, August 21

Lecture: “Old Organs in New [Hous-
es: About the Orgaii Clearing House,”
Alan Lanimian, presenter
Monday morning free time or
options:

1) Mt. Auburn Cemetery

2) Bus tour of Newton Organs: 1988
Noack Organ Co,, Chm’cl% of Our
Redeemer, Gretchen Longwell-Cooley;
1986 Geo. Bozeman. |r.. & Co.. Eliot
Church, Kimberly Hess; 1886 Hook &
Hastings/1986 Andover Organ Co.,
Newton [First] Baptist, Brian Jones,
organisl
Menday afternoon and evenin

1894 ‘Ceo. Jardine 2m. St. Catherine
of Genoa, Somerville, Rosalind
Molhnsen, organist

1886 George S. Hutchings 2m, Kore-
an Church UCC, Cambridge, Nancy
Granert, organist

1893 Woodbeny & Harris 3. St
Marys R. C. Church, Charlestown,
Dana Robinson, organist

Tuesday, August22

Lecture, “The Hooks and Mr. Hast-
ingsin Weston,” Pamela Fox. presenter

1971 C. B. Fisk3m, Old West Church,
Boston, Yuko Hayashi. organist

2000 Richards-Fowkes 2m. First
Lutheran Church, Boston, William
Porter, organist

1884 ook & [astings 3m, Unitari-
an-Universalist  Church,  Roxbury,
Robert Barney, organist

1880 Hook & I*Iastimg?&/ISQS [Hutch-
ings 3m, St. Patricks R. C. Church, Rox-
bury, Fred Jodry, organist

1875 Hook & Hastings 3m. Cathedral
of the Holy Cross, Boston, Leo Abbott
and others, organists

Wednesday, August 23

Lecture. “Organ Pedagogy in late
Victorian Boston,” Andrew %Jnsworth,
presenter

1980 C. B. TMisk 2m, Wellesley Col-
lege Chapel, Wellesley, Maig.aret Trwin-
Brandon, organist

1853 W. B. D. Simmons 2m, First
Baptist Church, Framingham. Victoria
Wagner, organist; Nancy Armstrong,
soprano

1900 Hook & Hastings 3m, St. Maiy’s
R. C. Church, Waltham, Lihor Dudas,
organist

1863 E. & G. G. Hook 3, Jesuit
Urban Center (Immaculate Concep
tion), Thomas Murray, organist

New music from the catalogs of H.W. Gray and Belwin

New Organ Solos

New Organ Collections

P FOR ALl
THE NAINLS

For All the Saints
arranged by Edwin T. Childs

SING PRAISE!

Baint CeriliaSerics

A I G Bimis

Herald March
by Mark Thewes

Eight beautiful arrangements of familiar hymns. each based on names of the
saints. Included are: St. Anne + St. Denio * St. George's Windsor ¢ St. Kevin
« St. Magnus * St. Michael ¢ St. Theodulph ¢ St. Thomas.

(GBMO0002) Upper-Intermediate $7.95

Sing Praise!

by Matthew K. Cor

Exciting hynm introductions and final verse accompaniments, suitable to any
denomination. Included are: Azmon ¢ Darwall’s 148th » Diademata ¢ Dix *
Ein® feste Burg * Forest Green ¢ Hursley * Fyfrydol ¢ ltalian Hymn * Marion
* Nicaea * St. Kevin * Sine Nomine * Truro.

(GBMO0003) $7.95

Suite from The Water Music

by Georg Philipp Telemann

arranged lor organ by Curt Oliver

If you're looking for an alternative to Flandel's “Water Music,” you’ll love this
fabulous new suite for organ. This piece deserves serious attention by students
and profissionals. Great for weddings!

(GBM0004) $5.95

IHere’s a powerful new solo for organ. This original composition will add
excitement to any service or recital. A great new addition to organ literature.
{GSTCMO00002) $3.95

Intrada

by Matthew H. Corl

Corl created this bright, energetic piece in honor of the 60th wedding
anniversary for his grandparents. It will serve as a festive prelude. postlude,
or recital selection.

{GSTCMO00001} $3.95

Trumpet Tune and Flourishes

by David Maxwell

This is an exciting, original composition! Included are both the solo organ and
organ with C umpet versions. A welcome addition to the literature for recitals,
weddings, or festival services.

(GSTCMO00003) Organ and Optional Trumpet $4.95

l Warner Bros. Publications
. Available from your favorite music dealer,
or call 1-800-327-7643 ext. 1636 Dept. RD3.

Preview these and other exciting pieces for your church program

Free new music guides featuring
outstanding Sacred Organ and Choral music
from the catalogs of
H.W. Gray, Belwin, St. Cecilia, and more!

To receive your copy, please call 1-8€0-327-7643 ext. 1636.

FREE!
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An Interview with John Scott

Marcia Van Oyen

John Scott

“English concert orf.!,anist John Scott
is recognized not only as one of his
country's finest organists and musical
leaders, but also as one of the most gift-
ed of bis generation of concert organists
in the performance world today.” So
begins J%lm Scott's biographical sketch
in his management’s brochure. Scott’s
stellar career includes serving as Direc-
tor of Music at St. Paul's Cathedral and
(formerly) Professor of Organ al the
Royal Academy of Music, many tours
zmg,recordings with the St. Paul’s choir
and as organ soloist, and a dizzying array
of other appearances and awar%s, In
addition to an already demanding
schedule, this year he served as a judge
at the Dallas Intemational Organ Com-
petition, arranged an exchange with the
choir of St. Thomas Church New York
City in June, and is performing the com-
plete works of Bach at St. Paul’s in
twenty-five recitals.

On his most recent recital tour to the
United States, John Scott visited Glen-
view Community Church in Glenview,
lllinois to play the inaugural redtal for a
concert series featuring the ne w Buzard
pipe organ and to give a masterclass,
“Accompanying the English Anthem.”
Dwring the wisit, he (Femonstmted a
genuine love of his work and
appreached his tasks with the carefully-
%aced energy of a veteran perforiner.

e is a most delightful person-—con(i-
dent but soft-spoken, business-like yet
very polite, sincere and possessed of a
SIIUTIA)/ mischievous sense of humor.
Focllowing his electiifying recital perfor-
mance, Scott was asked i constantly
being praised for his work becomes
commonplace. He responded simply
with a smile, “1 don't get tired of hear
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Thomas Aldrich, chair. Glenview Community Church organ committee; Marcia Van

Qyen, John Scott, John-Paul Buzard

in%)complimentsf

m'ing one of our conversations,
Scott began to reminisce about a child-
hood experience with organ music.
That recollection became the stepping
stone for a ftormal interview, an
exchange during which he shared some
of the details of his experience as a
musician in a great English cathedral
and how he got there.

MVO: During lunch on Saturday, you
mentioned a recording that made a
great impression on you when you were
young—G.D. Cunningham playing the
Bach D-minor Toccata em(} Fugue at
Birmingham Town Hall, Was that one
of your earliest experiences hearing
organ music?

JS: Yes, I'm sure it was. It was a
seratchy old 78 record that we had at
home. When 1 was growing up the 78'’s
were already out of %ashio n, but we had
an old player at home that I was fasci-
nated by—the wind-up sort of gramo-
>hone. ! discovered tlis recording of
%Z.D Cumiingham and [ was amazed
that there could be such music. I had
never heard anything like it. It was
something entire]y new to me and 1}
couldu't stop listening to it. 1 think 1
wore the record out in the end.

MVO: How old were you at the time?
JS: T must have been about eight.

MVO: Were you already a chorister by
then?

JS: Yes, | became « chorister when I
was seven. | had heard organ music, of
course. but it was at about the same
time that I discovered this recording.

MVO: At that time, you were singing in
the choir at Wakefield?

}S: Yes. It was what we call a parish
church cathedral—a church that had
become a cathedral in the late nine-
teenth centmy. We had a very good
choir of men and boys. All the boys were
educated at the local grammar school
where we had choral “scholarships to
hel{) pay for our education. From an
early age. I was exposed to a wide vari-
ety of good music.

MVO: When did you begin playing the
organ?

1S: When 1 linished singing in the
choir, 1 had already been learning the
organ tor a couple of years—Ffirst with
Percy Saunders, who very much put me
on the right lines and then with the new
organist. Jonathan Bielby. He was a
great influence on my playing. I studied

y Wicks pipe organ is built by

hand in our s|mp in Highland,

[llinois. Each instrument is crafted

|1_\' the teamwork of over 70

(IL’(liL‘dlL‘(l t'l'arlﬁlllt‘ll. -IIIIL‘ same

attention to qualil_\' and detail has

gone into the building of more than

6000 organs in the past 94 years.

Call us today, and see how we can

pul our custom u-allsnmnsllip to

\\'(N'l\’ I‘(}I' '\'l L.

Wicks Organ Company
1100 Fifth Street
Highland, IL 62249
618.654.2191

1.800.444 WICK

Fx 618.654.3770
www.wicks.com

with him from the age of {owmteen to
eighteen. e did more than anybody
else to develop my technique and n:ly
stylistic awareness. He was a very fastid-
ious and demanding teacher, and also a
great inspiration. He had been organ
scholar himself at St. John's College
Cambridge under George Guest. It was
he who encouraged me to go for that
particular scholarship. I went to Cam-
Ll'idge at the age of eighteen and stud-
ied for two music degrees, leaving al the
age of 21.

MVO: What were you studying in your
lessons with Jonathan Bielby? Reper-
toire or accompanhnent?

JS: A mixture of both. To begin with,
the main emphasis was on accompany-
ing. I was in the extraordinaiy situation
ol Rnishing in the choir one week, and
the [ellowing Sunday I was drafted in to
play tor the services. I guess my organ

laying had become suitably proficient.
Fwent literally from being in the choir
one week to accompanying it the next
week. After a 1)6]‘108 ol some months,
during which I was being tried out, it
became a regular process. T was eventu-
ally appointed assistant organist at the
cathelﬁh‘al I can remember that first
Sunday because we sang an anthem by
Basil Harwood called “O) I'Tow Glorious
Is the Kingdom,” which has quite a dif-
ficult organ part. I dread to think now
what it sounded like, but I must have
been able to cope with it.

MVO: In the United States, organ stud
tends to be very 1'epert0i1'e—bau;e((,
although the vast majority of organists
are gomg to play in cfmrciles and need
to accompany, not be solely concent
artists. | have the impression that your
training had an emphasis on accompa-
nying.

1S That’s right. I was a pupil-assistant
to Jonathan Bielby. His main job was to
direct the choir; I would do most of the
service playing. That meant it was in his
interest for the success of the choir that
the accompaniment be really well-
rehearsed and moulded. We spent a lot
of time in my lessons working on the
cathedral music. That's not to say that
we didn’t do repertoire. I remember
doing a lot of pieces during the four
years that [ sfui]ied with him. When 1
went to Cambridge, although I was
expected to play (or services and accom-
Fany the choir on a daily basis, | didn’t
1ave any spedific instruction in that. My
nusic degree was purely academic. I
was working on harmony, counterpoint,
history, orchestration—that sort of
thing. For the first two years, my studies
included no practical ‘part whatsoever
other than keyboard harmony. Only in
my third year was the practicai part sig-
nificant. During that year [ had to playa
half-hour recital, but’it only counted for
ten percent of my final marks, During
this time at Cambridge. 1 began study-
ing with Gillian Weir. Tt was a profound
and remarkable experience to study
with someone of her eminence and
ingpirational quality. But it was very
much left up to me whether I wanted to
study with anybody and indeed, who
that™ person should be. It wasn’t a
requirement [er my university course al
all. The same at Oxford. You could be
an organ scholar for three years and
never have an organ lesson. It's crazy.

MVO: That’s incredible! Is that the way
it is today?

JS: I'm not sure. I think things must
have changed quile a bit since I was
there. I think the whole syllabus is not
quite so academically based. Practical
musicianship has rather more emphasis
now. It does seem strange, looking back.

MVO: Based on your experience as a
cathedral musician, if you could design
the curriculum, what would it incluﬁe
for those aspiring to do what you do?
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John Scott at Buzard console

JS: When | was at St. John's Cam-
bridge, my main duties as Organ Schol-
ar were accompanying and conducting
when George Guest was away. As | say,
there was no formal training as such,
you were thrown into it in a way, and
you either sank or you swam. Wit} that
in mind, it would be sensible for people
who want to focus on church music to
have courses in choral direction, service
accompaniment, realization of orches-
tral scores on the organ. and of course
guidance in repertoire.

You have to realize the distinction
between the English university system
and the conservatoire system. If you go
to university, you woul(?,expect to take a
music degree in which the greatest
emphasis is on acade mic study, whereas
in a conservatoire it's the other way
awound. You're basically being trained to
be a practical musician. though a certain
amount of theoretical study is neces-
sary, of course. | chose consciously to go
to university rather than conseiwvatoire
because [ wanted the broader base that
that experience could olter—the chance
to meet with people from other disci-
slines and backgrounds. I found that to

e more attractive.

Looking back again. in my first week
at St. Jolm's—l was overwhelmed by
having' this world-famous choir to
accompany—I had the scary experience
of playing tor evensong on the first day
of term with basically a new choir and
Dr. Guest conducting. On the next day
and the day after, he was away and 1
found myself standing in front of a
choir, something 1'd never done in my
life. Nobody had told me what to do. 1
just simply had to get on with it. To
some degree it's a very English mental-
ity—a very dilettante approach. You
make of it what you can and learn by
your mistakes. f you're trying to con-
duct a choir and nobody can follow what
you're doing, you have to refme your
teclmique so they can. Of course, I had
watched other people conduct. That's
the great learning process—observing
other people who are experts. You take
a lot of that with you. To this day, I've
never had a conc{ucting lesson in my
life. It may seem very strange indeed.
vel that's the way one functions. And |
have the privilege of working with a
fully professional choir and many times
in the year with professional orcﬁ/estras‘

MVO: Would you say that your experi-
ence is fairly tvpical? Do you have other
colleagues who have been similarly
plunged into sewice?

]St Yes, I think it is pretty typical. A
lot of people do come through the
cathedral tradition so they're immersed
in it. They know the repertore. Many of
my colleagues who are cathedral organ-
ists were cathechal choristers. A lot of
them have been to university and had
very good organ tuition. The other prac
tical skills are acquired rather than
instilled. That has its own merits. In this
day and age, we're nmich more con-
cemed with building courses and cur-
ricula based on what people wish to do
later. All of these things are being exam-
ined. In London at the Royal Academy
of Music there’s a church music course
that’s been running for ten years which
does give people these basic skills which
are required for the profession. It's by
no means unique now, though it was
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unique at the time. There are many
other establishments which are provid-
ing church music degrees which encom-

ass not only the historical background
Eut practical skills and knowle?ige as
well.

MVO: Tell me about your transition
from St. John's to St. Paul's,

JS: After four years in Cambridge, 1
went straight to St. Paul’s. | moved to
London. I had never lived in London
and [ was very excited by that prospect.
London seemed to be the tight place to

o. I was invited to take the place of
third organist at St. Paul’s and assistant
organist at Southwark Cathedral, just
over the river. Southwark is the cathe-
dral for the diocese of south London,
only about a mile away from St. Paul’s.
So T was number two at Southwark and
number three at St. Paul's. basically
gaying three days of the week in each

athedral, usually at Southwark on Sun-
day. That was a great expericnce. | did
that for seven years—running back and
forth over London Bridge. It was a great
leaming experience, | must say, being
involve:’!j on the one hand with the pro-
fessional choir at St. Paul’s and the vol-
unteer choir at Southwark cathedral.
However, there are two very different
liturgical bases as well. St. Paul's at that
stage represented all that was very “cor-
rect and proper,” il that’s the right
expression—a very traditional form of
Anglicanism. whereas Southwark was a
more progressive and, dae one say,
slightly livelier style of warship.

MVO: Were you working under
Chiistopher Dearnley at St. Paul's when
you began?

JS: I"was working botli with Chyisto-
pher Dearnley and with Barry Rose who
at that stage was in charge of the choir.
Looking back, I did most of my accom-
panying for Barry because 1 tended to
play on the days when Chiistopher was
not there. I worked closely with Barry
and learned a great deal. He’s a phe-
nomenal and inspirational choir traner.
That was a terrihc experience at a time
when the St. Paul's choir had made a
%reat impact under Barry's leadership
through recordings, deve OEing a more
Plllilic profile than they had previously
1 ac

MVO: At that time Christopher Dearn-
ley was mainly pla 1'11% the organ?

JS: He was really. He was the Direc-
tor of Music, having the overall say in
the music pro ram.%ut after the organ
was rebuilt in 1973~1977, he very much
wanted to concentrate on playing the
organ, to develop its role in the lite of
the cathedral and beyond. He concen-
trated on playing the organ for the ser
vices and Barry did most of the choir
work. I was gradually brought into that.
After a while, 1 took the choir for one
day a week.

MVO: So you moved more into Barry
Rose’s position eventually?

JS: For a year, Chn‘stoPher took the
choir again when Bany lelt. There's a
very nice 1ecording from that time on
the Decca label, with Christopher con-
ducting and me accompanying. After
about a vear, he wished to go back to
playing the organ rather more. | thiuk
that's where he felt the most comfort-
able. I was keen to have the opportuni-
ty to take the choir on a more regular
basis. Although 1 was sub-orgamst I
found myself directing the choir more
and more 1 gradually stepped into that
position.

MVO: Being in a high-profile position,
you're probably under scrutiny a lot of
the time. How do you handle that?

JS: To be honest. I don’t wony about
it oo mnch now. [ used to worry about
it rather more. You're right, it’s a bit of
a goldfish bowl. There’s never a day,
even in the depths of winter, when
there are fewer than a hundred people
at evensong. Youre always conscious
that the daily choral office is something
that is very visible. Certainly, in the
summer months, many more people
attend. Tn July we have visitors from all

over the world when we do the orches-
trad masses. It is a very visible position in
that sense. One stmggles to maintain
standards. but I'm very fortunate in the
support and set-up that I have from my
assistants, my coiieagues and from the
choir. We all strive to do the best. In
recent years we've reached a pretty con-
sistent standard which is there from day
Lo day. Obviously, every choir has its of ¥
days, but they seem to be less frequent
than they were when [ first started
doing the choir work. I'm more estab-
lished in the position. I don't feel se
much the weight of what went on
before. Tve been there long enough,
made recordings ad feel more com-
fortable about what I'm doing in the job.
Of course. I'm always concerned to see
who's there from day to day and if
they re people [ recognize. There might
be a day when you suddenly see George
Guest or David Willcocks sitting in the
congregation! If you worijed about that
too much, you wouldn’t be able to get
anything done. Just put your head down
and get on with it

7

MVO: Do you find the pressure to be a
motivating lorce?

JS: Undoubtedly. The moment you
began to relax, to rest on your laurels, is
the moment to move on to something
else. Every day has its challenge.
There’s no such thing as a routine week
at St. Paul's. There's always something
extra, Whether that's ceremonial ser-
vices, memorial sewvices or whatever,
there’s never a chance to settle back
into a routine. A daily sung evensong is
a challenge in itself because for the
most part, gfou pick up the music with
the boys first thing in the morning.
You've got an hour in which to mould it
in the morning, and half an hour with
them in the aftemoon before the men
arrive. The men rehearse at 4:30 with
the service at 5:00. As a full choir, we've
really only got about twenty-five min-
utes to practice forty minutes of music.
[t's a lot to do. There isn’t the opppor-
tunity to work much more than a tsay at
a time. On Monday, I try to look at some
of the mass for Sunday, but generally
were living [rom day to day. There's a
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lot of pressure in that, just to get thing's
done. We have to work auickly, eff-
ciently, and professionally.

MVO: What is the rehearsal schedule?

JS: We rehearse every day except
Thursday morning. The choristers are
educated in the clwoir school, which is
directly behind the cathedral. They're
all boarders—they live there during the
term. | see them from 7:50--8:50 every
morning except Thursday, which is our
day off. Evensong is sung by the men
on Thursday, and the boys sing even-
song on Monday. Otherwise, it’s full
choir on Tuesday, Wednesday, Friday,
Saturday and three services on Sunday.
That's nine choral services each week
on a regular basis,

MVO: What do you enjoy the most
about your work?

JS: Many things, really. I'm very for-
tunate being based where | am, having
this wonderful building in which to
work. [t's always an amazing experience
just to go into St. Paul's. Every morning
I go in and think “wow.” It’s a building
that completely overwhelms you. The
sound of music in the building is very
special as well. With nine seconds of
reverberation, it’s a unique acoustical
environment in which to work. I'ny very
fortunate with the choir that I have--30
boys and 18 men—fully professional
singers, It’s a very dramatic and exciting
group of singers with which to work. of
course, the organ itself is tremendously
thrilling. It’s a fine instrument in every
sense. The Willis part of the organ has
F’reat quality and refinement. The part
yuilt Mander in 1973-77 added
other (?ilmensions that fit the building
very well, further developing the pote v
tiad of the instrument in a way unfore-
seen previously [t's a very excitin%, ver-
satile instruunent. This year ['m playing
all the organ works of Bach in twenty:
five recitgls on Sundays and I'm just
amazed at how well it copes with that
repertoire. It's been remarkably suc-
cesstul. Obviously, one has to register
things in a very judicious manner, but

John Scott with Marcia Van Oyen

many people have been amazed at how
well'it does work.

MVO: During your masterclass on Sat-
urday, 1 noticed that while you were
plaving you had a smile on your face. It
seemed obvious that you simply love
that music and love what you (llo. What
is it all about for you?

JS: It’s very hard to define! I coukIn't
Fut my hand on my heart and say that I
ike this piece of music more than any
other. I enjoy all the ditferent styles of
music that we sing. [t’s basically the
English cathedral repertoire, of course,
and a lot of eighteenth and nineteenth
century music. But in the time that I've
been responsible for the choir, I've
moved the repertoire backwards quite a
lot to encompass more polyphony and
eaily music, music whicE I' very much
enjoy. The versatility of the group that |
have is very great indeed. The men ae
not particularly challenged by anything
you put in front of them as far as notes
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are concerned. They can basically read
anything! There is little need for note-
bashing. It’s so much been a part of my
musical lite to be involved witlh this par-
ticular sort of music-—Psalms, hymns,
canticles, anthems-—it’s hard to imagine
life without it, really. I've often consid-
ered whether at some stage in my life
I'd like to be a {ree-lance organist. I'm
not sure. That would have its compensa-
tions in mauy ways because ['m really
not playing the organ so much at St.
Pauls. But | can’t imagine life without
pieces like the Balfbur Gardiner
“Evening Hymn” or the Byrd Great Ser
vice. I enjoy them so much. Each time [
come back to them [ try and find some-
thing new and keep myself fresh in that
way. I don't feel that 'm remotely tired
ol'this music yet. I hope that in ten years
time [ can still say that. It’s the sort of
music that does really inspire me still.

MVO: What keeps that musical tracli-
tion alive? [1's very easy for traditions to
become frozen.

JS: Yes, I lazow what you mean. Tra-
ditions can become fossilized. 1 think
the tradition is continuously being
enriched by music from other sources.
The fact is that were discovering new
repertoire all the time. More and more
music is being printed, most notably
early music by some very good publish-
ersin England who specialize entirely in
Renaissance polyphony—pieces which
have not been available before outside
of collected editions. The market is
being flooded by good quality material.
On the other hancl, as%ar as ['m con-
cemed, it’s wonderful to encourage our
best contemporary composers to write
for the church. I'm glad to say that the
Dean and Chapter support this endeav-
or. Part of our annuall music budget is

iven over to commissions. For the mil-
enium, we've pushed the boat out a bit.
We had a big service on {anuary 2nd
which was televised nationally, attended
by the Queen and the Government. We
commissioned a setting of “Jubilate”
from Sir Peter Maxwell Davies for
choir, organ and brass. [t was a good
commission and will work well on its
own with organ accompaniment, so we
can do it liturgically. V\;e commissioned
some brass fanfares trom another of our
most eminent composers Sir Harrison
Birtwistle. They were stunningly well
conceived for the building with §our dif-
ferent groups of brass playing around
the bu%ding. It was really %antastic.
Later this year, ingu] , we'll be doing a
premiere of a work that we’ve commis-
sioned from Luciano Berio, the great
[talian composer. Our commissions in
the past have been from English com-
posers. | felt it was a time to bring in
somebody else, so we commissioned
Berio who seems keen to write for us.
This is an important part of our life at
St. Pauls—the church in its traditional
role as patron of the arts must be seen to
be Iivelly and energetic. Over the years,
we’ve commissioned pieces from John
Tavener, Jonathan Harvey. Francis
Grier, and William Mathias, among oth-
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ers. Most years weve had a commis-
sioned piece. I've been very pleased and
proud of that tradition.

MVO: You seem to view that as a
responsibility.

JS: 1 do. It's all to do with keeping the
tiadition alive. On the one hand, I like
to think that what we’re doing is very
much in the monastic spirit, as the
monks of yesteryear. Our daily office of
Evensong has evolved fiom that tradi-
tion. But it has to be renewed of course.
We have to be always pushing the
boundaries either forwards or. indeed.
backwards. That's vital.

Marcia Van @yen earned master's and
doctoral degrees in’ organ and ¢linrch nusic
at the University of Michigan, where she
studied organ with Robert Clasgow. She iy
the director of Music at Glemsiew Connniue
nity Church (UCG) in Glenview, linois and
is pust Dean of the North Shore AGO. She
writes reviews for THE DiAPASON, is an organ
consultamt, and i developing a new web site,
“Marcta’s Cuide to Chicagoland Pipe
Organs,”  whiclt  can  be ~viewed at
WAL AUNOYEN.CON

John Scott on Choral Accom-
panying

When John Scott spoke of study-
ing choral accompanving with
Jonathan Bielby at Wakefield Cathe-
dral, he cescribed what he learned as
“the fasticliousness of the arl.” Dur-
ing a master class at Glenview Com-
munity Church on accompanying, he
demonstrated that art with four
anthems: Greater Love Hath No
Man by Ireland, Like As the Hart by
Howells. Evening Hypun by Bafour
Gardiner. and ! Was Glad bv Parrv.,
Here are some words ol advice
gleaned trom the class:

e[{ave a master plan. with clearly
Flmmed pistons, etc.. so you can
have the freedom to be expressive.

oK now the music inside out so vou
can detach from your own playing
:md listeu to the whole instrnment—
where divisions speak from. what
sounds in balance with the choir,

eThe accompanist’s job is to set
the mood.

*Be trulv “with” the choir—not
too relicent. not too eager.

eBeware of accompaniments
becoming too kaleidoscopic and self-
conscious due to the ease of registra-
tion changes with solid state memo-
ry. He recalled Gillian Weir caution-
ing that the art can become the
sterility of pressing a single button.

*On an l'En lish Cathedral organ,
the Great and Swell divisional pis-
tons are sel up in a crescendo from
solt to loud, with the Great pistons
always a degree less than the Swell
pistons to achieve smoothness.

Of course, Scott’s playing of the
anthems spoke volumes. offering
those who attended the class t{spon-
sored by the North Shore AGO)
much insight into the art of accon-
panying. As Scott said in our inter-
view, “That's the greal learning
process—observing other people
who are experts.”

When the expert is Jolin Scott, I
couldn’t agree more.
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Ernest M. Skinner Opus 327

St. Luke’s Episcopal Church, Evanston, lllinois

Richard Webster

St. Luke’s Episcopal Chirch, Evanston,

Ilinois, has recently completed a year-

loug celebration of the restoration of its E.M. Skinner organ, Opus 327. The
series of events began with a re-dedication recital by Marilyn Keiser on September
12, 1999, and continued: Gillian Weir, November 14: Kurel Paukert, February 4,
2000; a Hymn Festival, March 5: and Richard Webster, April 9. The restoration was
done by the A. Thompson-Allen Company of New Haven, Connecticut. The phased
restoration of Opus 327 began with the Swell organ, completed in 1994, with the
remainder of the instrument completed in time for Christmas 1998.

A brief history

St. Luke’s Church building. regarded
as the magnum opns of architect Joln
Sutcliffe, was built in several stages
between 1904 and 1914. Upon comple-
tion of the nave to its present height ol
65 feet, it became obvious that the orig
inal organ would be inadequate for the
finished space. Bishop George Craig
Stewart, Rector of St. Luke's and later
Bishop of the Episcopul Diocese of
Chicago, led the parish in the effort to
secure an organ worthy of their building
and their fine organist. Herbert llycle
was hired as organist in June 1920. Dr.
Ilyde had studied with Charles-Marie
Widor and Joseph Bonnet, had held
yosts at Church ol the Ascension and St.

eter’s in Chicago, and was organist for
the Chicago Symphony Oichestra.
Hyde had studied the great romantic
organs such as those at St. Sulpice and
St. Eustache in Paris, built by Cavaillé-
Coll, and St. Paul's Cathedral in Lon-
don. built by Henry “Father” Willis.

On June 4, 1921, St. Luke’s Church
signed a_coutract with the Erest M.
Skinner Company of Boston. Dr. Hyde
prepared the specification in consulta-
tion with Joseph Bounet. About 18
months were required for construction
and assembly in the Skinner factory.
The organ was then disassembled,
labeled, and crated for shipment in 12
boxcars to Evanston’s Main Streel rail-
road siding, two blocks from the church.
Crews then worked for six months to
install the organ iu its three-story-high
chamber, an§ to regulate and tune all
3.800 pipes. Upon completion the organ
housed more than 10,0&)0 parts mace of

wood, metal, and leather. and weighed
more than 20 tons.

The week of edication recitals, in
October 1922. was enthusiasticall
received. Programs ranged from Bach
to orchestral transcriptions to the sym-
phonic organ works of Guilmant, Bou-
net, and Widor, The Skinner organ,
Opus 327, was found to be capable of
everything expected of a great remantic
American organ.

For the next 35 years the orgau per-
formed admirably as a significant com-
ponent of the parish’s reputation for
excellent music integrated into the wor-
ship of the church. T its dignified yet
stirring way, it proclaimed Fasters and
heralded Christmases, accompanied
countless eucharists and evensongs,
weddings and funerals, and gave voice
to a wicle range ol organ literature.

QOver time, asis ulwu_vs the case, mnsi-
cal tastes changed. The widely accepted
view of the 1950s, G0s and even 70s was
that these romantic instrumeuts, with
their large scales and grand sounds. had
become outimocled. One aitic referred
to them as “green slime machines.”
Most orgaus the size and  quality of
Opus 327 were drastically altered or
completely replaced. Some have been
lost h)rever.

The alterations and additions to the
St. Luke’s organ over the years have not
been drastic and have not radically
altered its original character. In the
Great division, the original enclosed
Mixture was removed zmc% lost, replaced
with a brighter, more torward stop. The
Swell Mixture was recomposed to a new
pattern, and the Swell and Choir divi-

Facade

sions had their 2’ stops swapped. Also in
the Choir. three stops—the Melodia §’,
Flute d'amour 4°, and Dulcet [I—were
replaced with more Baroque style
sounds. Fortunately, their pipework was
removed to the attic just above the
south transept, where it lay for the next
40 years. W}ml was known as the Echo
organ was originally the 1909 Casavaut
in the Lady Chapel. This instrument
was replaced in 1958 by a 14-rank NP,
Maller. Both chapel instruments were
playable from the main Skinner console.

In 1986 the Maller was sold to Our
Lady of Hope Catholic Church in Rose-
mont, Illinois, and a new 4-stop porta-
tive organ by Karl Wilhelm took its
place.

The Cymbala, a set of four Swiss
bells. was added in 1958, and the
antiphonal Faufare Trumpet, which
extends horizontally from the west wall,
was added by the Aeolian-Skinner Com-
Pany in 1959.

The 1960s saw the increasing deterio-
ration of the organ, to the point where it
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was at times unplayable. Following a
1968 visit Lo St. Luke's, the president ol
one prominent organ company wrote to
the lRector proposing that the original
Skinner be rep}aced witl a new organ,
citing “the present instrument {as) inad-
equate to meet the needs of vour con-
gregation.” Fortunately, because of
parish financial constraints, this was
never a viable option.

During the 1970s, some cleaning and
releathering of the organ and refurbish-
ing of the console took place. Though
this kept the instrument running, cer-
tain stops. such as the Tuba Mirabilis
and the Hap/Celesta, remained silent
for two or three decades.

In t986 the parish undertook a major
restoration of the building. In addition
to cleaning the interior of the nave and
sanctiaty to remedy the damage caused
by a leaking roof and a boiler firein the
1940s, four-inch thick horsehair and
burlap padding was removed from the
wooden ceiling. The padding had been
put in place in 1914 to stifle reverbera-
tion and help clarify the spoken word.
The restored reverberation of nearly
four seconds has dramatically improved
choral and congregational singing, and
has served to amplify the grandeur and
subtletv of the organ.

By the late 1950s, the organ and its
leather had deteriorated to the point
where many stops were either com-
pletely dea({or had so manny dead notes
that tﬁey were unusable. The combina-
tion action in the console became
increasingly unreliable. The situation
became citical. At the time, an histori-
cally accurate reproduction of the organ
was estimated to cost at least $1.5 mil-
lion. A new mechanical action instru-
ment of the size required by the space
may have run to %1 million or more.
Realizing that Skinner's Opus 327, reg
istered by the Organ Historicul Society,
was such an outstanding instrument,
pat of America’s musical ?xeritage and a
worthy testament to Mr. Skinner's
vision, the Vestiy of St. Luke's conclud-
ed that a complete restoration of the
instrument was the most responsible
option. In 1990 a contract was signed
with the A. Thompson-Allen Company,
Curators of Organs at Yule University.
and widely renowned for their work in
the restoration of E.M. Skinner organs.

Over the next several years, the work
was accomplished in two phases. The
Swell was completed in 1994, the
organ’s other four divisions and console
in 1997-98. In stages. the organ was
completely dismantled, leaving ouly the
largest of the 32 pipes m place.
Pipework, chests, wiring, tubing, and
the like were trunsported to the Con-
necticut shops where components were
cleaned, brolken mechanicals repaired,
and worn out parts replaced. The 3,800
leather pouches were releathered.

Every pipe received individual atten-
tion. Metal ones were washed, lac-
quered ones stripped and refinished.
New tuning sleeves were installed
throughout, and dents removed as nec
essary, Voicing was redone according to
Mr. Slenner’s intentions. The pitch of
the organ, which had dropped over time
because of tuning diﬂiculties, was
brought back to A-440. The console,
with its complicated and ingenious elec-
tro-pneumatic action, was completely
dismantled and reconstructed, replac-
ing all leather anil other worn out pauts.
The walls of the organ chambers were
replastered and painted, and the ceiling
cleaned and revamished, thereby creat-
ing hard, sound-reflective surfaces. The
organ’s many reservoirs were also
l'efgéalllered and reassembled.

The Spencer Turbine “Orgolo™ cen-
trifagal blower, standard for z?ll Skinner
organs, still fanctions reliably after 77
years. It has terrified generations of cho-
risters who have happened to be passing
through the blower room as the organ
was coming to life. To this day, the
lights in the entire building respectfully
dim any time the organ is switched on.
As a safely measure. a new protective
housing was constructedd around this
mamouth blower inits basement room.

The three Choir division stops that
had long languished in the attic now
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sound forth in their original locations in
the organ, as do the Chimes, [Harp, and
Celesta. The Philomela 8’ (Solo divi-
sion), which had also been removed. has
now been restored. As for the original
Swell and Great Mixture stops, whose
pipework no lon%er exists, Thompson-
Allen has created faithful reproductions
of Skinner mixtures from the 1920s.
Their more gentle. “sunbeam™-like
character complements and completes
the rich, warm (oundation tone of the
organ. The Fanfare Trumpet stop.
though not oviginal to the organ, has
been slightly revoiced to produce a
fiery. commancling sound without being
assaultive.

GREAT (unenclosed, 7%” wind)
16" Diapason {73)
8" First Diapason (73)
8’ Second Diapason (73)
§" Third Diapason (73)
8 Erzihler (73)
4" Octave (6])
IV Chorus Mixture' (244)
enclosed in separate box
8" Claribe Flute (73)
4" Hanmonic Flute (61)
24 Tawellth (61)
2’ Fifteenth (61)
11 Mixture (A-9)* (183)
16" Trombone (73)
8" Trmmpet (73)
4’ Clarion (61)
Chimes (Solo)

SWELL (enclosed, 7'%” wind)
16" Bourdon (73)
8" Diapason (73)
8’ Salicional (73)
8" Voix Celeste (73)
8 Gedeckt (73)
8" Spitz Flute (73)
Fllute Celeste (TC, 61)
8’ Aeocline (7.3)
4" Octave (61)
4’ Traverse Flute (73)
2’ |lantino (61)
I Mixtwe (C-14)! (183)
16’ Contra Posaune (73)
8’ Cornopear) (73)
8§’ Oboe (73)
8" Vox Humana (73)
4’ Clarion (61)
Tremolo
Tfarp (Choir)
Celest. (Choir)

CHOIR (enclosed, 6" wind)
8" Diapason (73)
8’ Duleet 117 (146)
8’ Melodia® (73)
8’ Kleine Erziihler (celeste TC, 134)
4’ Flute d"amou® (61)
2% Twelfth (61)
2’ Piceolo (61)
¢ Tierce (61)
8" Clurinet (73)
8" Orchestr:al Oboe (73)
Tremolo
Haip (61 hars)
8" Fanfare Trumpet® (7%
wind)(61)

SOLO (enclosed, 10” wind)
8’ Diapason {73)
s Phill(l;melzl"’ (73)
8" Cross Camba (73)
8’ Gamba Celeste (73)
8" French Hom (73)
8’ English Horn (73)
4" Tuba Clarion (6t)
Tremolo
Chimes (25 tubes)
8" Tuba Mivabilis (20" wind)73)

PEDAL (6" wind)
32 Diapason (ext 1st, 12)
16’ TFirst Diapason (wood, 32)
16" Second Diapason {metal. 32)
16" Violone (wood & metal, 32)
16° Bowrdon (wood, 32)
16" Echo Bourdon (Sw)
8’ Octave (ext lst, 12)
8 Cello (ext, 12)
8" Gedeckt (ext Bdn, 12)
4’ Super Octave (ext Ist. 12)
4" Flute (ext Bein, t2)
32" Bombude {ext, 12)
16’ Trombone (15" wind, :32)
8§ Tromba (ext, 12)
4’ Clarion (ext, 12)

1. Added in the 19505 as the gift of Dr.
William H. and Edith Barnes: pipes and
chests by Tellers.

2. Replication of lost A-9 mixture; pipes ?I\R
Anstin, voicing by D. Kingman and ?
Thompson-Allen.

3. @riginal Skinner stops that had been
removed or altered hut are now restored and
reinstated.

4, Skinner-style C-14 mixture replacing
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Console

lost A9 mixture; pipes by Austin, voicing by
D. Kingman and A. ThompsonAllen.

5, On west wall; blower, chests and pipes
added by Aeolian-Skinner in 1959.

Photographs by Willliam Builinghan

Ricliard Webster was born in Neshville,
Tennasee, where he studied organ ai the
Blair Academy of Music with Peter Fyfe. As
an undergraduate organ student @ Narth-
twestern (%n‘vemity he was invited hy his pro-
fessor, Karel Pankert. to become assistant
organtst at St. Luke’s Clunch, Evanston, aud
in 1974 succeeded Pcukert as Organist and
Choiruiaster, After completing his waster’s
degree at Northwestern with \Vol7fgallg Ritb-
sam, he was awerded « Frlbright Scholar-
ship to England, studying the English choral
tradition and serving as Organ Scholar at
Chichester Calhe{lr(ﬁ> under Johu Birch, At
St. Luke's he leads the Choir of Meu aud
Bays. the Girls Choir and Adult Schola, and
the St. Luitke’s Singers in an active progrom of
liturgical worship, concerts, towrs, and
recordings. e is also the Dirvector of the
Bach Week Festivdl in Evanston. Mr. Web-
ster teaches courses in church nusic at
Noitlweestern University and is a past presi
dent of the Assaciation of Anglican Musi-
cians,

From Joseph F. Dzeda
A. Thompson-Allen Company

In Evanston, lllinois, there seems to
be a Skinner organ on practically every
other corner, %pus 208 (1913) is a
three-manual instrument which enrich-
es the services of the First Church of
Christ, Scientist. This gentle, good-
natured organ harmonizes admirably
with its intimate swroundings, and is
still going strong after 87 years. Nearby
stem(%s the First Congregational Church,
which has Opus G616 {1926), another
unaltered three-manual Skinner in an
elegant meetinghouse-style room. Larg-
er than Opus 208, this organ is more

owerfal and has many of the famous
lgkinner voices developed tor accompa
nimental purposes.

Only a short stroll down Hinman
Avenue, with its monumental trees and
gracious older homes, we find an impos-
ing complex of limestone buildings in a
restrained gothic idiom. This is the
Parish Church of St. Luke, a neighbor-
hood institution for more than a centu
1y, and home to Opus 327 (1921), a
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Fanfare Trumpet on west wall

Looking out from inside the case

four-manual organ of noble size and
scale, which somehow has managed to
escape many of the vicissitudes o%' time
and vagaries of taste. ltis indeed rare to
find sucti an important instrument from
this period having so few alterations,
tonal or technological. Here is an organ
at which one can sit and play. heaning
and feeling the entirety of Mr. Skinner’s
justly famous creation.
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Left stop jamb

St. Luke’s organ is especially interest-
ing because it pre-dates both Ernest
Skinner's 1924 return trip to England,
and the advent of G. Donald Hartison’s
influence in the work of the Skinner
Organ Company. Here in fact is a ver
complete realization of Mr. Skinner’s
thoughts and practices for a large
church organ, eloguently stated and
now carefully preserved.

One might describe Opus 327 as an
instrument the size of a three-story
house, occupying the back half of a huge
chamber. Fully three-quaiters of tﬁe
pipes are enclosed in swell boxes; these
are arranged against the back wall and
take up about half of the organ cham-
ber. Directly in front of the swell boxes
are the pipes of the unenclosed Great
and Pedal divisions. The chamber is
higb enough to accommodate a 32’ Dia-
sason and 32’ Bombarde, though the
tatter is knuckled to keep the tops of the
pipes below the arched tone openings
nto the chancel. Most of the front pipes
are spealdng pipes, containing basses
from the Great and Pedal divisions.

The organ had not completely
escaped the passage of time, however.
\Vin?l pressures had crept higher (or
lower) in some instances, origim\l mix -
tures were lost, some L)ipework had
been swapped for non-Skanner stops,
and the usual additions (including a
boisterous mixture on the Great and the
inevitable chamade trumpet) had found
their way inlo the stoplist. Bul the
majority of the )ipeworic was original,
the structure an(i mechanism was intact
(including the builder’s impressive elec-
tro-pneumatic console), and the stops
which were removed had been wisely
preserved in a hidden space accessible
only from wit/iu the organ chamber,
where they promptly were forgotten.
This was a restoration begging to hap-
pen.

The work was accomplished in stages,
beginning in 1993 anlgl concluding in
1996. This schedule allowed time for
fund-raising and enabled part of the
organ to be available at all times for reg-
ular church duties. It is noteworthy that,
for a period of many months, only the
Swell division was available for services.
However, when such a department has
19 ranks under expression (includin
two 16-foot stops conveniently du )lexeg
to the Pedal), lew visitors to St. }.Juke’s
realized they were hearing only about
onethird of the entire instrument.

Restoration  frequently involves
merging the gresent with “the past. A
case in point: the Chorus Mixture of the
Great division. Made by Tellers and
planted upon its own electvo-pneumatic
chest, this four-rank stop was given in
the 1950s by William Harrison Barnes,
author of The Contemporary American
Organ. The chest stood on the chamber
floor, immediately behind the front
pipes. presumably to give this stop as
much acoustical egress as possible. The
rest of the Great division was some 25
feet away, higher up and further back in
the chamber.

There were a number of problems
associated with this placement. The
chest was winded from the regulator for
the 32 Peda! Diapason, w% ich pro-
duced special elfects when the two were
used together. Because the mixture and
the rest of the Great division were so
widely separated, temperature (and
therefore pitch) differences were
unavoidable and troublesome. And last-
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ly there was the matter of the staggered
speech from these two chests, %ﬁe to
t}}eir separated placement; the attack
was fuzzy and robbed the ensemble of
clarity. The mixture came on with a
bang and stood definitely apart from the
rest of the organ.

The decision had already been made
to restore the missing Skinner A-9 mix-
ture of the Great. But in recognition of
the fact that the Chorus Mixture had
been in the organ for so many years, and
that it had come to be accepted as part
of the St. Luke’s sound., it was retained
in the restored organ. The chest was
moved next to the main Great chest,
and was winded [rom it. The pipes were
regulated to speak on the new pressure
an%lvoiciné‘in'egulm'ities were cleaned
up. While this stolp now speaks with and
stays in tune with its foundation stops,
the reproduced A-9 mixture, though
less assertive and of a different charac-
ter than the Swell mixture, has been so
successful that the Chorus Mixture
often finds itself used only as an excla
mantion point to the full organ.

About the time the Chorus Mixture
was added to the Great. both Skinner
mixtures in the Great and Swell organs
were lost. The old pipework was
rehashed to make a new, higher pitched
Swell mixture; many pipes were cut way
down, sometimes resullting in peculiar
changes in scaling, causing the stop to
fight with the rest of the éwell chorus.

When the Swell was restored, a new C-
14 mixture (such as is often found in
Skinner Swell divisions) was fumished.
Its “shower of silver” adds just the right
amount of biilliance to the foundation
stops and powerful blaze of the Swell
chorus reeés,

The 1921 Choir stops which had been
removed in favor of other used

ipework languished in their cubbyhole
or decades until the Choir Organ was
restored. The returned Skinner Melodia
and Flute d'amour wre quite beautiful,
but even more dramatic is the two-rank
Dulcet, a pair of “pencil strings” tuned
to produce a shimmering vibrato. This
mysterious voice is perfect for s]_)line-tin-
glhng moments during service playing,

With respect to the console, particw
lar attenton was paid to its appearance
and its unmistakable pneumatic “Teel.”
While its casework blended perfectly
with the rest of the chancel }umihn'e
and required only cleaning, the interior
woodwork was in need of extensive
refinishing. Original Skinner lettering
was copied for L%le 1estored drawknobs;
the halFdozen new knobs look at home
among the originals. In the 1970s the
so-called "trackger touch” was removed
from the manuals, and an unsatisfactory
new spring arrangement was installed in
its place, giving a lethargic, mushy key
touch. The missing Skinner parts were
reproduced by two small 1mc}1ine~shops
specializing in precision work; now re-

JOHANNUS

MORSESTRAAT 28 « 6716 AH EDE * THE NETHERLANDS - PHONE +31 318-637403
FAX+31 318-622238 » E-MAIL: inform@)johannus.com * INTERNET: www.johannus.com

The Johannus Opus 5 AGO

You can't decide to buy an organ
until you've experienced a Johannus

installed, they have returned the crisp
and lively touch so characteristic of
Skinner manuals.

Richard Webster, who has played this
beautiful and reliable console for more
than 25 yeass, asked if we might find
some way to inciude a General Cancel
piston, for such had not been specified
when the console was built. The interior
of the console is dense to the last cubic
inch with electrop neumatic machinery,
but a way was found to install this acces-
sory using both period and l‘eqlicated
Skinner parts. Probably this is the only
electrop neumatic  General Cancel
made within recent memory; we hear
that Mr. Webster still smiles each time
he uses it.

The restored organ testifies to the
vision of the people of St. Lule’s and
their long-standing commitment to
their church and its impressive instru-
ment. We trust that Opus 327 will
spend another §0 years in service lo the

arish of St. Luke, its familiar voice a
vital part of worship, and its restoration
a witness to the wise stewardship and
enduring qualities of artistic creation.

Joseph F. Dzeda and Nicholas Thompson-
Allen are co-directors of the A. Thompson-
Allen Compmy, cwrators of the organs at
Yale University. The firm specidizes in the
restoration of early 20th-century electro-
preumatic organs, and has restored ten Skin-
ner organs ta date.

GREAT

Prinapad g
Rohrfivte g
Octave 4+
Octave 2"
Sesquialter "
Micture v
Tirumpet 8
SWELL

Stopped Flure 8
Viola di Gamba 8

Vox Celeste &
Koppelfiute !

Flute Twelfth 223"
Woldflute ' |
Nazard iy |
Oboe 8
PEDAL

Subbass 16"
Octove g
Gedackt 8
Fegotto 18
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Martin Ott Pipe Organ Company,
Inc., St. Louis, f\'Pissom'i. has completed
two new organs for Mount Angel
Abbey, St. Benedict, Oregon. The [irm’s
Opus 79 and Opus 80 replace the
abbey's 1930s Kilgen organ which had
l])_i]pes ol various vintages and builders.

e Choir organ and the Grand organ
are  mechanical-action instruments
designed and constructed according to
classic German organ building princi-
ples, with tracker action and slider
chests. They exemplify the tonal ideas
and voicing style developed during the
dast 27 years since the company was
ounded, impartingi clear, transparent
texture to the sound.

The organs are placed within free-
standing cases. allowing them to speak
with a light, unforced singing toue.
Their mam task is to accompany the
monastic choral singing along with the
full church’s congregational song in the
tradition of the Benedictine order.

The stoplist was developedby the Ott
firm, in collaboration with the organ
committee of the abbey. Case design
was by Ott with consultation from tie
architectural firm of Humayun Somjee
and Associates, St. Louis, Missouri. The
cases are bhuilt of white oak and stained
in a light brown color. All wood was
kiln-dried and milled at the Ott shop.
The framework utilizes mortise—ungl
tenon construction. The raised panels in
the case are made of quarter-sawn oak.

Facade pipes, made of 75%tin, come
from the Ll‘in‘[,ipal stops. Manual key-
boards have 61 notes:. naturals are of
grenadil, and shaips we of grenadil cov-
ered with cow bone. The pedalboard
compass is 32 notes: keys are of oak,
shaips are capped with ebony. Trackers
are made of western cedar and the
s?lmres are of white heech. Rollers are
ot metal. The wind chests are coustruct-
ed of Baltic birch plyweod, ash, and
maple.

The Choir organ, Opus 79, comprises
15 stops and I5 rauks, totalling 856

THE DIAPASON



pipes. All pipes with the exception of
the Prinzipal 8" and 12 pipes of the Sub-
bass 16" are under one common expres-
sion control. The organ has a common
tremulant (pre ;u'e(%. It was built in
1995 and installed in the spring of 1996.

The Grand organ, Opus 80, consists
of 37 stops and 44 ranks (or a total of
2,478 pipes on three manuals and pedlal.
The tm(!]itional layout of the organ is in
the strict order ol the Werkprinzip. The
pipes of the Hanptwerk division are in
the center of lhe case. Below the
Hauptwerk is the Schwellbverk. The
divided Pedal pipes are cantilevered to
the left and right of the Hauptwerk. The
Kronenwerk is above the Hauptwerk.
Stop action is electric with a computer-
ized multi-level combination action.
The Grand organ was built from May
1997 through Febmaly 1998. It was dis
assembled and transported to Mount
Angel for assembly and completed in
June 1998.

The following craftsmen participated
in the construction of the organs: Albert
]. Brass, Alexander E. Bronitsky. James
F. Cullen, Alesander D. Leshchenko,
Richard J. Murphy, Earl C. Naylor,
Martin Ott, Sascha Ott, and Karen A.
Perrone, Llectrical engineering and
execution was by Richard Houghton of
Milan, Michigan. Wood inlay of music
racks was by Herbert Bilgram of St
Louis.

—Mautin Ott

The Choir Organ, Opus 79
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Mixtur I
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MANUAL il
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PEDAL
16° Subbass
8" Oltavbass (1-19 from Man D
8" Rohrfliste (1~19 from Man I)

The Grand Organ, Opus 80
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Lewis & Hitcheock, Inc., Vienna,
Virginiz, has built a new organ, opus
276, for the residence of Ir. éarl
Schwartz, Silver Spring, Maryland.
Casework is of cheny, featuring a grille
ol cherry and painted wood. and doors
which close over the grille. The music
rack is ol cherry with ouk inlay. The
organ features mechanical action
throughout, and is prepared [or the
addition of pedal stops. The manuals
through-couple to the pedal. Voicing is
very mild for the residence music room
installation. The organ was inaugurated

8" Gedeckt (61 pipes, 1-12 wood)
" Fifteenth (61 pipes)

at a meeting of the Potomac AGO Exec- MANUAL Il
utive Committee.

8" Gedeckt (from1)
4’ Roluwflute (61 pipes)
1711

PEDAL
II/Ped

Express Yourselt!

. ..With The Peterson RC-150™
Sixteen Stage Swell Shade Operator

K

KRONENWERK
Flote

Flste Celeste (TC)
Prinzipal
BlockHéte
Sesquialter fl
Oktave

Quinte
Krummhom
Trenmulant
Zimberlsterm

PEDAL

Prinzipal

Subbass

Olctavbass

Pommer (1.2 pipes)
Choralbass

Posaime (prep, 12 pipes)
Posaime

Trompete

JULY, 2000

Thousands of pipe organs use Pelerson
electronic swell shade operators to
achieve exacling control of their
expressed divisions. As (he leading
inmovalor of solid state control
equipment for pipe organs, we have over
twenty years of experience with shade
control systems. We now proudly offer
our mosl refined shade controller ever:
the RG 150 /16! Smooth, suiet, and

pet

powerful, this system incorporates
sophisticated motion control technology
to move shades quickly yet gently to
precisely the desired position...every
lime.

To find out how you can "express your
self” like never before. conlact your
organbuilder or Peterson lor a free
brochure

erson

ELECTRO-MUSICAL PRODUCTS, INC.

11601 S. Mayfield Avenue ¢ Alsip, lllinois 60803-2476 « U.S.A.
Phone 708.388.3311  Fax 708.388.3367 * email@petersonemp.com * www.pelersonemp.com
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Gabriel Kney, London. Ontario,
Canada. has completed the installation
of opus 125 in its new and permanent
Jocation, the tesidence of Dr. Andrew
John in Oklahoma City, Oklahoma.
Builtin 1995, the organ was installed in
a temporary residence at that time. The
new music room and its acoustic was
designed for the organ. The “Organ
House” is a detached building separate
from general living (*uarters, with
dimensions 20 wide. 35" long, and 20
high at the peak. While still at the
design stage. the goal was a reverbera-
tion time of two to three seconds. The
walls and ceiling are made of 2x6 tin+
ber. Inner walls were covered with 3/4”
high density particle board before
sheets of plaster board were applied
with glie and screws, providing fl'dl'd,
sound reflective surfaces. The floor is
covered in slate tiles. The result is a
smooth reverberation and even sound
decay time of 2% seconds. The decay
time diminishes to 1'% seconds and one
second as the room is occupied from

lightly to tull. The organ uses mechani-
(;5 action and is tuned to Vallotti Gth-
comma temperament. The original
installation was featured on the cover of
the May, 1995, issue of THE DIAPASON.

MANUAL |
Rolufloete
Praestant
Nasat
Blocklfoete

3/3' Terz.
14" Mixtur 11-10

§ Trompetenregal

MANUAL 1
8" Gedeckt
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4’ Koppeitloete
Pl‘inzipal
A Terddioete
"% Larigot
Krmmmliom

PEDAL
16" Subbass
8" Cedacktbass
4’ Choralbass
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Look Good!
Call or Write for Free Catalog 1-800-648-8126
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PERFORMANQE FOOTWEAR

Don’t Just Sound Good.

Feel Good!

Bedient Pipe @rgan Company,
Roca, Nebraska, has built a new organ
for Sharon United Methodist Church,
Charlotte, North Carolina. The goal was
to create an organ rich in fundamental
sound and one’ that would generate a
wide dynamic range for various accorn-
panimental tasks as well as lead hymn
singing in the Methodist tradition. For
the latter, 18th-centmy German organs
were a model; British organs which led
reformed worship services at the time of
Wesley are closeﬁy related to their Ger-
man counter parts. For accompanimen-
tal sounds, the Swell follows 19th-cen-
iy French and American traditions.

The shape of the sanctuary was nol
designed with sound enthancement in
minﬁ. The emved shape of the ceiling
reflects sound from the chancel down-
ward where it is absorbed. The biick
walls are porous and also absorb sound.
The sound of the organ is full and lively
in spite of the acoustical deficiencies of
the room.

The organ fucade is made of Hon-
duras mdiogany and integrates with the
front of the church. Key action is
mechanical; stop action is e(ectric. Key-
board naturals are covered with cow
bone and accidentals are of ebony.
Pedal keys are of oak; accidentals are
capped with meradillo. Stop knobs are
made of cocobola. The 29 stops total
1550 pipes. Most are 98% lead. The
Great Trompete is mounted horizontat
ly atimpost level, and the resonators are
6%)% tin Facade pipes are of zinc. Wood
Q}i‘pes are of poplar and mahogan%
Metal open thie pipes are cone tuned,
and stopped metal pipes have soldered
caps.

—Gene Bedlient

GREAT
Principal (-2 fron
Principal
Rohrfste
Octave
Spitzllste
Quinte
QOctave
Mixtre 1=V
Trompete
Sw/Gt

SWELL

Vidlin Diapason
Viole de Gambhe
Voix céleste
Boitrdon
Prestant

Nazard
Doublette
Tierce
Cymbale {11
Trompette
Basson/lauthais

PEDAL

n Ped 32%)

Conirebasse {13-19 independent,
remainder from 16°) .
Principal (1-2 from 32’, 3-12 from

Gt)

Subbass
Principal (exit)
Flute }(ext)
Octave (ext)
Bombarde
Trumpet (ext)
Trumpet (ext)
Gtiled
Swy/Ped

Tremulant

Search or download The Diapason
(ndex at this FTP site:
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Calendar

This calendar runs from the t5th of the monlth
of issue Ihrough the folowing month. The deadline
is the first of the preceding monlh (Jan. 1 for
Feb. issue). All events are assumed !o be organ
recitals unless otherwise indicated and are grouped
within each date north-south and easl-west. *=AGQO
chapler event, * *=RCCQO centre evenl, +=new
organ dedication, ++= OHS event.

Intormation cannol be-accepled unless it spec-
ifles artist name, date, location, and hour in writ-
ing. Multiple listings should be in chronological
order; please do not send duplicale lisiings. THE
DIAPASON regrels thal il cannot assume responsf-
bllity for the ascuracy of ¢slendar entiies.

UNITED STATES
East Of The Mississippi

15 JULY
Todd Fair, carillon; Culver Academy, Culver,
IN 4 pm

16 JULY

Christopher Garven; St Patrick's Cathedral.
New York, NY 4:45 pm

Wayne Earnesl; National Cathedral, Wash-
inglon, DC 5 pm

Harry Wilkinson; Shrine of the Immaculate
Conception, Washington, DC 6 pm

Gerre Hancock, maslerclasses; Universily of
the South, Sewanee, TN (through July 23)

Kenneth Danchick; St Paul Cathedral, Pitts-
burgh, PA 4 pm

18 JULY

Diane Meredith Belcher; City Hall, Porlland
ME 7:30 pm

Sean Fleming; First Parish Church,
Brunswick, ME 12:10 pm

19 JULY

Grelchen Cooley; Memorial Music Hal,
Methuen, MA 8 pm

Roger Sayer; Ocean Grove Auditorium,
Ocean Grove, NJ 7:30 pm

Sarah Mahler Hughes; St Thomas Episco-
pal, Menasha, WI 12:15 pm

20 JULY
Kristen Chandler; Old Dutch Church,
Kingston, NY 12:15 pm

22 JUuLY

Gordon Turk; Ocean Grove Auditorium,
Ocean Grove, NJ noon

Cathedral Choral Sociely, with orcheslra;
National Cathedral, Washington, DC 7:30 pm

John Gouwens, carillon; Culver Academy,
Culver, IN 4 pm

23 JuLyY

David Chalmers; Church of the Transfigura-
lion, Onleans, MA 4 pm

Hymn Society Conference: Boston University,
Boston, MA (through July 27)

Paul Fitzgerald; St Patrick's Cathedral, New
York, NY 4:45 pm

Erik Suler; National Cathedral. Washingtonr,
DC S pm

David Billings; St Paul Cathedral, Pittsburgh,
PA4 pm

Thomas Kurt; Calhedral of the Hoty Angels,
Gayy, IN 3 pm

Timothy Zimmerman; Holy Name Cathedral,
Chicago, IL4 pm

24 JULY
NewEngland Spiritual Ensemble; Boston Uni-
versity, Boston, MA 7:30 pm

25JULY

Sharon Saunders; First Parish Church,
Brunswick, ME 12:10 pm

Peler Conle; interlochen Center for the Ar:s,
Interlochen, MI 8 pm

26 JULY

Mickey Thomas Terry; Memorial Music Hall,
Methuen, MA 8 pm

David McCaffrey; St Patrick's Cathedral,
New York, NY 1:30 pm

Paul Weber; Lawrence Memorial Chapel,
Appleton, WI 12:15 pm

27 JULY

James Fitzwilliam; Old Dulch Church,
Kingston, NY 12:15 pm

Eric Himy, piano, with orchestra; Chau-
tauqua Institution, Chautauqua, NY 8:15 pm

28 JULY

Martin Jean; United Church on the Green,
New Haven, CT 8 pm

Bach Chamber Music Concesl: Grace Luther-
an Church, Champaign, IL 8 pm

29 JULY

Gordon Turk; Ocean Grove Auditorium,
Ocean Grove, NJ noon

JULY. 2000

John Gouwens, carillon; Culver Academy,
Culver, IN 4 pm

Dana Robinson, Christopher Young:
Chapel ol St John the Divine, McKinley Presby-
terian, St Andrew’s Lutheran, First Presbyterian,
Urbana, Champaign, IL 1:30 pm

William Heiles, harpsichord; St Andrew’s
Lutheran, Champaign, IL 8 pm

30 JULY

Liya Kofman-Pelrides; St Palrick's Cathe-
dral, New York, NY 4:45 pm

James Spirup; National Cathedral, Washing-
ton, DC S pm

Marilyn Keiser; The Baplist Temple,
Charteston, WV 4 pm

Kevin McKelvie; Holy Name Cathedral,
Chicago, IL 4 pm

Bach, St Matthew Passion, Wesley Uniled
Methodisl, Champaign, IL {(2:00, 3:30, 7 pm)

1 AUGUST
Ray Cornils; First Parish Church, Brunswick,
ME 12:10 pm

2 AUGUST

Stephen Roberts: Memorial Music Hall,
Methuen, MA 8 pm

John Skidmore; All SS Episcopal, Appleton,
WI 12:15 pm

3 AUGUST
John Weaver; City Hall, Porltand, ME 7:30

pm

Richard Hill; St Joseph Church, Worcester,
MA 7:30 pm

Gordon Turk, with rombone; Ocean Grove
Auditorium, Ocean Grove, NJ 8 pm

Jeffrey Alban; Old Dutch Church, Kingston,
NY 12:15 pm

5 AUGUST
Gordon Turk; Ocean Grove Auditorium,
Ocean Grove, NJ noon

6 AUGUST

Hampson Sisler; St Patrick’s Cathedral, New
York, NY 4:45 pm

John Cappa; St Paul Cathedral, Piltsburgh,
PA4pm

8 AUGUST

Lyn Larsen; City Hall, Porland, ME 7:30 pm

Harold Slover; First Parish Church,
Brunswick, ME 12:10 pm

Carol Williams; Riverside Church, New York,
NY 7 pm

9 AUGUST

Adrienne Pavur; Memorial Music Hall,
Methuen, MA 8 pm

Timothy McKee; St Patrick’s Cathedral, New
York, NY 1:30 pm

Mark Law; First Presbylerian, Neenah, WI
12:15 pm

10 AUGUST
Ray Corniis; City Hall, Porltand, ME noon
Jean Hallersley; OIld Dulch Church,
Kingston, NY 12:15 pm

12 AUGUST
Gordon Turk; Ocean Grove Audilorium,
Ocean Grove, NJ noon

13 AUGUST

Carol Williams; St Patrick’'s Calhedral, New
York, NY 4:45 pm

Jason Kissel; St Paul Cathedral, Pittsburgh,
PA4pm

Mary Gifford; Holy Name Cathedral, Chica
go, IL 4 pm

15 AUGUST
Joyce Jones; City Hal, Poiland, ME 7:30
pm

16 AUGUST

OHS National Convention; Boston, MA and
environs (through August23)

Bruce Slevens; Memorial Music Hall,
Methuen, MA 8 pm

Carol Wiliams; Ocean Grove Auditorjium,
Ocean Grove, NJ 7:30 pm

Blake Doss; Faijth Lutheran, Appleton, WI
12:15pm

17 AUGUST

John Rose; City Hall, Porttand, ME 7;30 pm

Vicloria Harding; Old Dutch Church,
Kingston, NY 12:15 pm

Aaron Miiler; National City Christian, Wash
ington, DC 12:15 pm

18 AUGUST
Feslival ol the Arts; Communily of Jesus,
Orleans, MA (through August 19)

20AUGUST
Stelan Engets; Sacred Hear: Co-Cathedral,
Charleston. WV 2:30 pm

Bert Adiuns
EA.G.O.
Seventeenth Church of Christ,
Scientist
Chicago, IL

PATRICK ALLEN

GRACE CHURCH
NEW YORK

WILLIAM AYLESWORTH
D. M.

Evanston, Hlinois

PETER J. BASCH, KCHS

Minister of Music
ST. JOHN THE EVANGELIST
Fifty-fifth & 1st Ave
New York, NY 10022

Curator, J W, Steere & Son Organ /
The Baptist Temple, 8rooklyn, NY

I]{r:ifﬁ Biﬁgm

Phone 718/528:9443
E.mailk_bigger@yahoocom

JW Steere
1825-1900

DAVID CHALMERS
CONCERT ORGANIST
GLORLE BEI CANTORES

ORLEANSMA

WirLiam P. Crossie, DM A

ST Jamcs CATHEDRAL
CHicaco

DELBERT DISSELHORST
A. Mus. D.
University of lowa

STEVEN EGLER

Central Michigan University
First Presbytenan Church
M1. Pleasant. Michigan 48858
SOLO Shelly-Egler
RECITALS Flute and Organ Duo

JouN FENSTERMAKER

Grack CATHEDRAL
SAN FRANCISCO

Donald Filkins
Webb Horton Memonal
Preesbyterian Church
Midlctown, NY 10849

ELLEN KURT2Z

FUNK

MMus A A GO

Concord, Californu

MICHAEL Beckgasse 17 11
GAILIT .i-1150 Ficuna, dnsirin

Organist St dugustine s Chureh
Uierma Conservatory of Nusic

Pianist ienna Uversity of Ausic

CHRISTOPHER

GARVEN

Organist & Associate Director of Music
Codar Springs Presbhyterian Church
Knoxville, TN

Aol W, Geavlpart (I
B.A.. M_Mus
St John the Diving (E piscapal)
2450 River Oaks Blvd.
Houston, TX 77019

Robert Glasgow

School of Music
University of Michigan
Ann Arbor

Antone Godding

School of Music
Bishop W. Angie Smith Chapel
Okighomo City University

JAMES HAMMANN
DMA-AAGO

University of New Orleans
St. Francis Xavier Church

Your Prafessienal Card
could appear in this space
Call $37/391-1045
Fax 847/390-0408

WILL HEADLEE

1650 James Street

Syracuse, NY 113203-2816
(315) 47 1-845 |

A two-inch
Professional Card
in
THE DIAPASON

Call for rates
Phone 847/391-1045
Fax 847/3900408

DAVID BURTON BROWN
Organ Recitals

Contact:
Aurand
Management
19651 Hickory Leaf
Southfleld, M1 48076
(313) 424.9217
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VICTOR HILL

Mathematics

Harpsichord and Organ
Willioms College

Harry H. Huber

D. Mus.

Kansas Wesleyan University, Eneritue
University Methodist Church

SALINA, KANSAS

MICHELE JOHNS
A.Mus.D
Organ — Harpsichord
The University of Michigan
School of Music

Brian Jones
TRINITY CHURCH
BOSTON

KIM R. KASLING

D.M.A.

St. John's University
Collegeville, MN 56321

JAMES KIBBIE
The University of Michigan
Ann Arbor, Mt 48109-2085

734-764-1591 FAX. 734.7635097
email: jkibbie@umich.edu

GALE KRAMER
DMA
Wayne State University
Metropolitan Methodist Church
Detroit 48202

Richard Litterst
M.S.M.

First Presbyterian Church
Freeport, Illinois

David Lo
THE EP1SCOPAL CHLRGH OF THE GOOD SIEPIERD

1512 BLANDING STREET, COLUMBIA, SC 29201
DEPARTMBNT OF MUSIC, WINTHROP UNEVERSITY
RO HLL, SC 29733

BETTY LOUISE LUMBY

DSM @ FAGO
UNIVERSITY OF MONTEVALLO
MONTEVALLO, ALA. 35115

Swve Wotcbell-Wallace

ASCAP
FELLOW. AMERICAN GUILR OF OROANISTS

3453000 Lakg OV
ReRALL-ATUANTA. Bechaa 30876
(770) 594-0349

William H. Murray

Mus. M F.A.G.0.
qottémdg, g#mgansas

LEON NELSON

FIRST PRESBYTERIAN CHURCH
ARLINGTON HEIGHTS, i 60004

NORTH PARK UNIVERSITY
CHICAGO, iL 60625

Charles Page

Old First Church, Coust Squarc
Springfield, MA 01103

MARILYN MASON
CHAIRMAN, DEPARTMENT OF ORGAN
UNIVERSITY OF MICHIGAN
ANN ARBOR

** ... Ginastera’s . . . wes by all adds the mos? exciting . . . and Marilyn Mason played it
with awesome te<hnique and o thrilling command of its daring writing."”

The American Ovgonise, 1980

SYLVIE POIRIER
PHILIP CROZIER
ORGAN DUO

3355 Queen Mary Road, Apt 424
Montreal, H3V 1AS, P. Quebec
Canada
(514) 739-8696
Fax: {514) 739-4752

DAVID
GOODING

St. Peter’s Episcopal Church
18001 Detroit Avenue

Lakewood, OH 44107

Organ Solo
Organ Plus 0\“’

o Seagate Concerts
www.seagatedmusic.com
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Aaron David Miller

1996 AGO Nat'l
Improvisation
Cempctition:

Top Prize

1998 Calgary Int’|
Competition:
Bachand
Improvisation
prizes

Available for Recitals and Workshops
Contact Penny Lorenz at 425 745-1316
or penlorenz@worldnel.att.net

Neil Stahurskl; St Paul Cathedral, Pitts-
burgh, PA 4 pm

Alan Hommerding; Holy Name Cathedral,
Chicago. IL 4 pm

21 AUGUST
Marilyn Keiser; First Presbyterian, Asheville,
NC 7:30 pm

22 AUGUST
Fred Hohman; City Hall, Por:land, ME 7:30
pm

23 AUGUST

Thomas Murray; Immaculate Conceplion
Church, Boston, MA 8:30 pm

Joseph Olefirowlcz; Memorial Music Hall,
Methuen, MA 8 pm

Stuait Forster; St Patrick’'s Cathedral, New
York, NY 1:30 pm

Mark Bloedow; Memorial Presbyterian,
Appleton, Wi 12:15 pm

24 AUGUST

Ray Cornils; City Hall, Portland, ME noon

Boyd Hetforthy; Old Dutch Church. Kingston.
NY 12:15 pm

James Jordan & SharonRose Pfeiffer;
Church of the Transfiguration, Orleans. MA 4
pm

G. David Ryall; St Patrick's Cathedral, New
York, NY 4:45 pm

Larry Long & Bruce Bengston; Holy Name
Cathedral, Chicago, IL 4 pm

28 AUGUST
Karel Paukert & Friends; Cleveland Muse-
um, Cteveland, OH 7:30 pm

28 AUGUST
Chrisla Rakich; City Hall, Poittand, ME 7:30
pm

30 AUGUST
Brenda Leach; Memorial
Methuen, MA 8 pm

Music Hall,

31 AUGUST
Raymond Corey;
Kingston, NY 12:15 pm

Qld Dutch Church,

UNITED STATES
Wesl of the Mississippi

16 JULY
Mark Thomas; St Maiy's Cathedral, San
Francisco, CA 3:30 pm

17 JULY
Kiyo and Chiemi Walanabe; Balboa Park,
San Diego, CA 7:30 pm

21 JULY
J. Christopher Pardini; Cryslal Cathedral,
Garden Grove, CA 8 pm

23 JuLy
Mario Duella; St Mary's Cathedral, San Fran
cisco, CA 3:30 pm

24 JULY
Simon Gledhill; Balboa Park, San Diego, CA
7:30 pm

28 JULY

Joan Lippincoll, workshops; St John's
Cathedral, Denver, CO 1:30 & 4 pm

Joan Lippincott; St John's Cathedral, Den-
ver, CO8 pm

John Scherer; Ciystal Cathedrai, Garden
Grove, CA 8 pm

29 JUuLY
Joan Lippincoll, maslerclass; Evergreen
Conference, Winter Park, CO 9:30 am

30 JULY
Ken Corneille; St Maiy’s Cathedral, San
Francisco, CA 3:30 pm’

31 JuLy

Peter Conte; Universily of New Mexico, Albu-
querque, NM 8 pm

Douglas Cleveland; Batboa Park, San
Diego, CA 7:30 pm

5 AUGUST
La Musica Antigua; Trinity Episcopal, Santa
Barbara. CA 3 pm

7 AUGUST
Robert Plimplon; Balboa Park, San Diego.
CA 7:30 pm

11 AUGUST
James Welch; Ciystal Cathedral, Garden
Grove, CA 8 pm

13 AUGUST
John Scott; Calhedral of the Madeleine, Salt
take City, UT 8 pm

14 AUGUST
Dennis James; Balboa Park, San Diego, CA
7:30 pm

21 AUGUST
David Craighead; Balboa Park, San Diego,
CA 7:30 pm

27 AUGUST

Frederick Swann; Cathedral ef the
Madeleine, Salt Lake City, UT 8 pm

David Gell, with brass; Trinity Episcopal,
Santa Barbara, CA 3:30 pm

28 AUGUST
Robert Plimpton, with orchestra; Balboa
Park, San Diego, CA 7:30 pm

INTERNATIONAL

15 JULY

Cambridge Music Fesliva); Cambridge Uni-
versily, Engtand (through August 12}

Paul Hale; Beverley Minsler, England 6 pm

David Sanger; Tewkesbury Abbey, England
7:30 pm

Joseph Sentance; Parish Church, Doncast-
er, England 7 pm

16 JULY

Francesco di Lernia, James Chrislie;
Abbey Church, Zwelll, Austria 6 pm

Sylvie Poirier & Philip Crozier; Cathédrale
St-Mammeés, Langres, France § pm

Steven Sivyer; St Margarel, Rainham, Kent,
England 4 pm

18JULY

T. Wollard Harris; St James United, Mon-
iréal, Québec, Canada 12:30 pm

Eleanor Daly, with Amadeus Choir; Jack
Singer Concert Hall, Calgary, Alberta, Canada
12:10 pm

19 JULY
Carol Williams: Norwich Calhedral, England
8pm

21 JuLy

Robert Bales; Trinity Lultheran, Warsaw,
Poland 8 pm

John Mitchener; St Jakobikirche, Lubeck,
Germany 8 pm

Sylvie Poirier & Philip Crozier; Stadtkirche,
Neustadt in Holstein, Germany 8 pm

Carol Wiltiams; St Stephen Walbrook, Lon-
don, England 12:30 pm

22 JULY

Sylvie Poirier & Philip Crozier; Herz-Jesu
Kirche, Augsburg, Germany 6 pm

Elisabeth Ullmann, with brass; Abbey
Church, Zwelil, Austria 6 pm

24 JULY

Brazilian Conference of Organists & Annual
Convention of Latin American Organ Builders;
Mexico City, Mexico (through July 29)

25 JuLy

Daniel Roth; Church of St-Roch, Québec
City. Québec, Canada 8 pm

Philippe Belanger; St James United, Mon-
tréal, Québec, Canada 12:30 pm

Maxine Thevenol, with violin; Jack Singer
Concert Hall, Calgary, Alberta, Canada 12:10
pm

26 JULY
Daniel Roth; St Joseph Oratoiy, Montréal,
Québec. Canada 8 pm

27 JuLY
Stephen Tharp; St Eustache, Paris, France

28 JUuLY

John Milchener; Augustinerkirche, Vienna,
Austria 8 pm

David Hill; Winchester Cathedral, Winches
ter, England 1 pm

29 JULY

Gerhard Weinberger; Kirche St Michael,
Munich, Germany 8 pm

John Milchener; Abbey Church, Zwelll, Aus-
tria 6 pm

Martin Patziaff; St John the Evangelist, Dun
can Terrace, Islington, England 7:30 pm

30 JULY

Syivie Poirier & Philip Crozier; Christus
Kirche, Neumunster-Einleld, Germany S pm

Robert Boughen; St John's Cathedral, Bris-
bane, Queensland, Australia 3 pm

Roger Sayer: St Margarel, Ranham, Kent,
England 4 pm

1 AUGUST
Jonathan Oldengarm; St James United
Church, Montréal, Québec, Canada 12:30 pm
Neil Cockburn; Jack Singer Concer: Hall,
Calgary, Alberta, Canada 12:10 pm

3 AUGUST

Sylvie Poirier & Philip Crozier; Bazilika sv.
Jakuba; Prague, Czech Republic 6 pm
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8 AUGUST

Elisabeth Wilson, with oboe; St James Unit
ed Church, Montréal, Québec, Canada 12:30
pm

9 AUGUST
Nigel Ogden: Notre Dame de France, Lon-
don, England 7:45 pm

12 AUGUST
Joyce Jones; Holy Rosary Cathedral, Van-
couver, British Columbia, Canada 8 pm

15 AUGUST

Gaston Arel; St James United Church, Mgn-
treal, Quebec, Canada 12:30 pm

Christopher Dawes; Jack Singer Concer
Hall, Calgary, Alberta, Canada 12:10 pm

17 AUGUST
David Burton Brown; Cathedral, Altenberg,
Germany 8 pm

18 AUGUST
David Burton Brown; Lutherkirche, Rem-
scheid, Germany 7:30 pm

20 AUGUST

David Di Fiore: St Nicholas Dome, Tmava,
Slovak Republic 8 pm

David Burton Brown; Hedwigskirche, Dis-
seldorf, Germany 8 pm

Syivie Poirfer & Philip Crozier; Basilique
Notre-Dame-du-Cap, Cap-de-la-Madeleine,
Queébec, Canada 2 pm

21 AUGUST
Académie d'Orgue d’Anglet; Anglet, France
(through August 31)

22 AUGUST

David Burton Brown; Evang. Hauptkirche,
Ennepetal, Germany 8 pm

Philip Crozier; St James United Church,
Montreal, Québec, Canada 12:30 pm

Marnie Giesbrecht & Joachim Segger,
organ & piano; Jack Singer Concert Hali, Cal-
gaiy, Alber:a, Canada 12:10 pm

23 AUGUST
David Burton Brown; Herz-Jesu-Chris-
tiKirche, Wuppertal, Germany 7:30 pm

28 AUGUST
lan Wells;, Cathedral, Liverpool, England
11:15am

29 AUGUST

David Di Fiore; Dom umenia, Piestanoch,
Slovak Republic 7 pm

Kenr Corneiile, piano, organ, with flute; St
James United Church, Montréal, Québec,
Canada 12:30 pm

Ron Casat; Jack Singer Concerl. Hall, Cal-
gaiy, Alberta, Canada 12:10 pm

Organ Recitals

JONATHAN BTGGERS, First United
Methodist Chui-ch, Wichita, KS, March 31:
Toccatar. Adagio and Fugue in C-major, S.
364. Allein Gott in der HOW sei Ehr, S. 664.
662. Taccata and Fugue in F, S. 540. Bach:
Prélude et Danse fugée. Litaize: Suite. op. 5,
Duruflé.

JEROME BUTERA, Park Ridge Comni
nity Church, Park Ridge, [L. March 15: Pre-
Inele and Fugue on « 7§1L¢'mc of Vittoria, Brit-
ten; Toccata for Organ, Near: Fugue for
Owgan, Noehren: Intermezzo on “Emd(m-
derry Air,” Stanford; Pigce Hérotme, Franck.

PETER RICHARD CONTE, Shadyside
Presbyterian Church, Pittshurgh, PA. Maréh
170 Prelude and Fugne in € Minor,
Mendelssohn; Concerto i G Major,
Ernst/Bach; Ocertnre to “The Merry Wives
of Windsor,” Nicolai, arr. Conte; Graceful

host Rag. Belcom, arr. Conte: “The World
Awaiting the Savior” (Symplumic Passion),
Dupré: Ruy Blas Quertie, Mendelssoha,
arr. Conte: Prelude in C Minar, op. 23.no. 1.
Rakhmaninov. arr. Fedeein; Ouvertire de
Ballo, $ullivan. arv, Conte: Landonderny Air,
ars, Hebble; Sorcerer’s Apprentice, Dukas,
arr. Conte.

JOHN COURTER. Corbin Presbyterian
Church, Carbin, KY, March 9: Concerto i
& minor, Walther: The Prudigal San, Bierv;
Chiist aur Loid to fordan came. Prefude and
Fugue in a minor, S. 543, Bach; Aria, op. 51,
Peeters; Piece Hérotque. Franck; Morning
has broken. Simple Gifes, Clarke; Adagio,
Toccata (Symphouy No. 3), Widar.

ADRIENNE COX, Southern University,
Collegedale, TN, March W: Pracledium i
Esharp minor, BuxWV 146, Buxtelude;
Sonata 1V in E, CPE Bach; O Lamm Cottes,
unschuldig, S. 618. Prelucle and Fugue in b
minor, S. 344, Bach; “Compline” (The Book
gﬂanrs)_ Pinkham; “There is a spirit that

elights to do no evil” {A Quaker Reader),
Rorem; Dien parmi nous, Messiaen.

PHILIP CROZIER. Christ Church
Cathedval. Montréal, Québec, Canady,
March 22: Puer nats in Bethlehem, S. 603,
Durch Adams Fall ist ganz verdebt, S. 6.37,
Das alte Jahr vergangen ist, S. 1091, 614. In
dir ist Freude, S. 615, Praeludinm und Fuge
F-dur, S. 556, Praclticlium 1ed Fuge a—mn)il,
8. 569/947, Kleines harmonisches Labyrinh,
S, 591, Six Schiibler Chorales, S. 643630,
Fuge Codur, S. 577, Bavh,

MARIO DUELLA, Park Ridge Commu-
pity Church, Pak Ridge, 1L, March 29
Schierzo (Sonata I in A, op. 91}, Guilmant;
Intraduction, Theme and Variations in A, op.
47. Hesse; Scher=zo in g,0p. (14, no. 1, Bossi.

ELAINE DYKSTRA. St. David’s Episco-
E_al Church, Austin, TX. April 5: Prm’u(}e and
wgue in G, S. 347, Have mercy on we, O
Lord Cod, S. 721, Bach; Finale (Symphony
No. 2), Vieme.

STEFAN ENGELLS, Cathedral Church of
the Redeemer. Culgary, Alberta. Canada,
March 24; Prelude an(?, Fugne in o, S. 544,
Kyrie, Gott Vater in Etwigkeit. S. 672, Allein
Cott in der Hol sei Ehr’, S. 675, Vater wnser
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imagine a conclusion? We don't.

A radio program for

the king of instruments

JULY #2027 - Going On Record ... Michael Barone reviews a summersurvey of recent
recordings of music for the King of Instruments.

#2028 - A Bach Gamut ... Anthony Newman, Kevin Bowyer, Daniel Chorzempa
and E. Power Biggs take us up thescale from“A” to “G" with a muiti-national
sequence Of music by the great Johann Sebastian.

#2029 - The Art of Escape (Part 1) ... lose yourself in a magical web of
counterpoint as fourteen estimable musicians lead us through the intricacies
of The Art of Fugue/Bie Kuvst der Fuge (S. 1080) by Johann Sebastian Bach.

#2030 - The Art of Escape (Part 2} ... we pick up the contrapuntal thread from
last week and contmue with Bach’s ‘magnum opus,’including some extra
adventures. Bachleft Die Kunst der Fugeincomplete, perhaps by design, perhaps
by oversight, perhaps due to ill health. Should one resist the temptation to

#2031 - Purcell’s Pleasure ... on beyond the familiar‘ Trampet Tune, we celebrate
one of England’s foremost masters, a contemporary, and some later imitators.

Public Radio International network. For more tnformation, contact your focal public radio

PIPEPREAMS® is produced by Minnesotis Public Radio and broadcast over stations of the
mpr)l)
stataon, call PRI at 612-338-5000, or access wivw.pipedreams.org.

RICHARD M. PEEK

Soc. Mus. Doc.

Covenant Presbyterian Church
1000 £. Morehead Charlotre, N. C.

DOUGLAS REED

UNIVERSITY OF EVANSVILLE
EVANSVILLE, INDIANA

STEPHEN G. SCHAEFFER
D.M.A.
The Cathedral Church
of the Advent
Birmingham, Alabama 35203

Dennis Schmidt, bma

The Bach Festival of Philadeiphia
St. Stephen's Lutheran, Witmington, DE

LARRY SCHOU

DMA

The University of
South Daketa

Music Department
Vermillion, SD 57069-2390

ROBERT L.

SIMPSON

Chris1 Church Calhedral
1117 Yexas Avenue
Houston, Texas 77002

KIRSTIN SYNNESTVEDT
D.M.A.

Assistant, Christ Episcopal
Winnetka

Studio, Glenview, IL  847/729-5829

David Wagner opmA

Madonna University

Livonia, Michigan 48154
734/432-5708 Fax 734/432-5393
Email: wagner@smtp.munet.edu

SALLY SLADE WARNER. AAGO. ChM
Carillonneur

St Stephen's Church, Cohassel, MA
Phithps Academy, Andover, MA
Recitals

Karr WaTtsonN

ST. MARY'S, CASTLETON
STATEN ISLAND

DONALD W. WILLIAMS

DMA.
First United Methodist, Chelsea, MI
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im Hinmelieich, S. 683, Duetio I, S. 802,
Duetto 11, S. 804, Bacly Feux follets, op. 53,
no. 4, fmpromptu, op. 54, no. 2, Etile du
soir, op. 94. no. 3, Vierne; Prélude et dunse
fugée, Litaize; Kaleidoscape, op. 144, @
World, ! now must leave thee, A sure strong-
hold our God is He, O that I had a thousand
tongues, op. 63, Karg-Elcrt; Prelude to Die

Meistersinger von Mimberg, Wagner. arr.
Karg-Eleit.

JOANNA LEIGH ELLIOTT, St. David's
Episcopal Church, Austin, TX, March 22:
Taccate. Adagio tmd Fugue in C, S. 364,
Bach; Rhosymedre, Vnn:‘ium Williams; Pre-
ludle and Fugue in g, op.”1, Dupré.

JEAN FARR{S FULLER, with [enifer
Thyssen, soprano, and David Stevens, tenor,
St. David's Episcopal Church, Austin. TX,
April 12: O come hither, The Lond is my
shepherd. Greene; Duo Seraphim, Dering;
Choral-tmprovisation  sur le  Victimae
paschali, Tonmenmire.

DAVID GELL, organ :md harpsichord,
witholm Sonquist and Emil Toricls, harpsi-
chords, and the Anapamu Chamber Players,
Trinity EFiscopul éhurch. Santa Barbara,
CA, March 21: Prslude rnd Fugue in C. S.
331, Alle Measclien miissen Ster%)eu. S. 643,
O Meuseh, bewein' dein’ Siincle gross, S. 622,
Wenn wir in hochsten Néthen sein, S, 641,
Prelude and Fugue inf, S. 334, French Suite
No. 5 i G, S. 816, Concerto iu d-minor for
Illrele harpsichords and strings. S. 1063,
Bach.

DAVID COODE. Wabash College.
Crawfordsville, TN, March 31: Prelude and
Fugue in E-flat, S. 352, Bacl: Symphony No.
S, Widor; Fantasia uncl Fugue on BACH,
Liszt; “Les bergers,” “Les anges” (La Nativ
ité), Messiaen; Clair de lune. Vieme; Varia-
tions on “America.” lves.
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CHRISTINA HARMON, St. Boniface
Catholic Church, Cincinnati, OH, Mareh 12:
Prelude amd Fugue in e, Bach; Elegy, Thal-
ben-Ball: Chom?in b, Franck: 1st movement
(Symphonie V), Widor: Three Preludes on
Hymn Tunes, Harmon: Bagatelle, Hakim;
“Gigue” (Suite a la Francaise), Cochereau;
Prelude, Processional and Fugue on St. Theo
dulph, Harmon.

CARROL HASSMAN, Broadway Christ-
ian Church, Wichita, KS. March 19 Sinfonia
(Cantater 29, Wir danken dir), arr. Dupré,
“Sheep may sately graze” (Cantata 208), avi:
Biggs. “Sleepers wi‘cc" {Cantata I0)4). "Air”
(Orchestral Suite No. 3), arr. Vibbard,
“Badlinerie” (Overture in b), arr. Murray;
“Musette” (Anna Magdalena Bach Book),
Concerto No. 1 in G, Bach; Choral No. 2 in b,
Franck; Prelude and Fugue nn BACH, Liszt;
Fugue i D, S. 532, le('ﬁ

PAUL JESSEN, Cluist Church Cathe-
dral, Montréal, Québec, Canada, March 15:
Fantasie und Fuge a-moll, S. 561 Ach Gott
uncd Herr, S 693, Allein Gottin der ol sei
Ehr’,S. 711, 717. Sonate Nr. ¢ e-moll. S, 528,
Ieh hab' mein® Sach” Gott heimgesteflt, S.
707. 708, Gott, durcl deine Giite, S. 724,
Praelndinm und Fuge D<ur, S. 332, Bach.

VANCE HARJ’ER JONES, First Presby
terian Church, New Ber, NC. March 31:
Ancdante con weto, Santelli, Prelude and
Fugue in ¢ minor, Bruhns; Fuga sopra un
sogetto, Bovet; Scherze for the White Rubbit,
Ogden; The Ewe’s Blues, Utterback; “The
Cow" (Scenes of Childhood), Leavitt.

KE1 KOLTO, St. Anthony and St. Patrick’s
Church, Hartford, CT, March 28: Toccata
and Fugue in D Minor. S. 565, Nun konun'
der Heiden Heiland, S . 659-661. Canon alla
Duodecimu, in Contrapuncto alla Quinta,
Canon alla Decima, Contrapmcto alla Terza
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(The Art of the Fugue. S. 1980), Coucerto i
D Minor, alter Vivaldi, S..596, Piéce d orgue,
S. 372, Prelude and Fugue in D Minor, S,
1001 (arr. Koito) and 339, Adagio and Trio in
G Minor, S. 1039 (arr. Koito) and 1827a, Pus-
sacaglia in C Minor, S. 382, Bach.

THOMAS M. KOLAR, St Mary's
Church, Massillon, O, March 19: Fautasy
in G. S.572. Bach; Wondrous Love. Barber;
Settings of Lhe "Passion Chorale,” Kulmau,
Kellner, Rheinberger, Sowerby: Nimrod,
Elgar, arr. Harris; Petite Pastorale, Ravel, arr.
Choisnel; Dreams, McAmis; Cortége et
Litanie, Dupré.

NANCY LANCASTER, House of Hope
Presbyterian Church, St. Paul, MN. March
12: Practudium, S. 552, 1, Kiprie, Gott Vater
in Ewigkeit, S. 669, Christ, cdler Welt Trost,
S. 670, Kyrie, Goit heiiger Geist, S. 671,
Wenn wir tn hidchsten Noten sebir, S. G68a,
Fugue in G, S. 577, Concerto in d, S- 596,
Pastorale in F, S. 590, O Mensch, bewein'
dein’ Stincle gross. S. 622, fuga a 5,S. 332, 2,
Bach.

ROBERT SUTHERLAND LORD,
Christ Episcopal Church. Pittsburgh. PA.
March [: Fantasta and Fugue in g, O man.
bewail thy grievous full. Bach: Elegy, Thal-
ben-Ball;” Suite Cothique. Bo&llmann;
Humoresque-Toccating for Flute, Yon; Vari-
atious on “Adeste fuleles,” Improvisation on
“St. Anne,” Lord.

JOUN OBE1Y, Basilica of the Tmmacu-
late Conception, Conception, MO, Februany
17: Fanfare to the Tongues of Fire, King: Ver-
bum Supermun Prodiens, Kemner, Prelude
und Fugue in E-flat, S. 532, Bach; Syumphonie
Ronmeme, Widor.

KAREL PAUKERT, St. Luke’s Episcopnl
Church, Evimston, 1L, February 4: Prelnde
anel Fugue in f. Chorale Prelude, Wieder-
mann: Mutationes, Eben; Adagio, Postlidi
o, Jandcek: Vartation 11, Cage; Frammen-
ti, lusa; Air, Price; Variations on “America.”
Ives.

WILLIAM |. PETERSON, Pomona Cok
lege, Claremont, CA, February 20: Toccata
prana, Bergamasca, Toccata per I'Elevatione,
Recercar con obligo del Bassa come appare.
Toccata quinta, Frescobaldi; Ricerare a 6
vact (Musikalisches Opfer, S. 1079), Duetto
111, S. 804, Schonicke dich, o fiebe Seele. S.

54, Trio super Herr Jesu Christ. dich zn uns
wend, S. 635, Passucaglia in c, S. 582, Bach.

SYLVIE POIRIER & PHILIP? CROZI-
ER, St. Katharinenkirche, Probsteierhagen,
Gemmany, August 8, 1999: Two Duets for
Eliza, Wesley: Prelude and Fngue in B-flat,
Albrechtsherger: Fugue in e. op. posth. 152,
Schubert; Introduction and Fugue in o, op.
62, Luchner; Fantasia sopra Ut remi fusol Ia,
Byvd; Fugue in g, KV 401. Mozart; Lied,
Bédard: Nun rufien dlle Wiilder, op. 19/1,
Vater vuser im Uimmelreich, op. 19/4, 116p-
ner; Adagio, WoO 33/1, Beethoven; Frntasie
ind,op. 87, Hesse.

JOHN SCOTT. Highland Park Presbytes
ian Church, Dallas, TX, March 19: Te Deum,
Hakim; The “Schiibler” Chorales, S.
645650, Bach; Toccata and Fugue (Le
Tombean de Marcel Dupré), Hendrie; Chym-
son de Matin, Elzar, arr. Brewer: Fautasia
ancl Fugue on the Chorale: “Ad nos, ad
salutarem undam,” Liszt.

DONALD SUTHERLAND, Emory Uni
versity. Atlanta, GA. March 19: Fugne in E-
flat, §v 352, Bach; Chorale-Partita in an Old
Style en “Wer nur den lieben Gott lasst wal-
ten.” Albright; A Spiritual Pair (Diptych for
Organ), Lockhir: Symphonie V., Widor

PATRICK WEDD, Christ Church Cathe-
dral. Montréal, Québec, Canada, March 29:
Pedal-Exercitinm, S. 598, Trio d-moll, S. 583,
Praeludium wnd Fuge a-moll. S. 531, Wie
nach einer Wasserquelle, S. 1119, Cluist,
unser Herr, sum jordan kam, S. 684, 683,
Fugute in c-ininm- on o theme of Legrenzi, S.
574, Machis mit mir, Gott, nach deiner Griit.
S. 957, Canonic Variations on “Vom Himmnel
hoch,” S. 769, Bach.

CILLIAN WETR, University Presbyterian
Church, Seatile, WA, March 31: Choral
Improcisation  on  “Victimae Paschali,”
Tonruemire; Sonwte in C, Schnizer; Trio
Soncta IV in e, Bach; Introduction, Pas-
sacaglia and Fugne, Willan; Sonata Erotca,
jongcn; Suite Carwelite, Fram¢aix Linpetu-
ose, Wiedenmann.

TODD WILSON, Baylor University,
Waco, TX, February 27: Variations on
"America,” {ves: A Faucg;, Stzmley; Tuba
Tune, Lang: Londonclerry Air, Lemare;
Choral No. 1 in E, Franck; Lux Perpetua,
Decker: Sonata on the 94th Psalm, Reubke.
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CLASSIFIED ADVERTISING

Classified Advertising Rates
will be found below.

POSITIONS
WANTED

POSITIONS
AVAILABLE

POSITIONS
AVAILABLE

MISCELLANEOUS

Experienced Reed Voicer: seeks employment
with an established builder. Experience includes
reed and flue voicing, tonal finishing, tuning
and service work. REPLY THE DIAPASON,
BOX JN-1.

POSITIONS
AVAILABLE

Full-time Director of Music, Organist for a
diverse metropolitan, United Methodist Church
with 550 members. Must have Bachelor’s degree
in Sacred Music, prefer Master's degree. Send
resume detailing previous experience and salaiy
requirements to: Monroe Street United Methodist
Church, 3613 Monroe Street, Toledo, OH 43606;
e-mail: revrla@aol.com, FAX 419/474-5467,
attn: Music Task Force. Deadline: August 1,
2000.

Job openings in all positions, apprentice, ser-
vice reps, shop workers and production manag
er. Top pay and benefits, inc! retrement, for the
right people. Washington, DC and surrounding
states. Call 800v952-7473 for more information.

Experienced pipe maker wanted. Resume
required, all information confidential. Send to:
Reed Organ Pipe Co., 80 - 24th St, Owego, Ml
49078.

The Hottkamp Organ Co. seeks motvated indi-
vidual for woodworker/chest maker. Some expe-
rience beneficial, but not required. Great working
environment. Possibility of quick advancement,
good pay and benefits. Please call or write:
Holtkamp Organ Co., 2909 Meyer Ave., Cleve-
land, OH 44109. 216/7415180.

Hopewell Presbyterian Church, 10500 Beat-
ties Ford Road, Huntersville, NC 28078. Phone
704/875-2291, FAX 704/8752020. e-mail:
hopewellichurch@mindspring.com.  Full-time
music director for historic and growing 350-fam-
ily church. Director {0 be responsible for growth
of vocal choirs, youth and children’s music, five
octave handball choir and special music, as well
as supetvision of organist. Send work histoty,
salary requirements, education to Search Com-
mittee at above address.

President and CEQ: The NPM Board is seek-
ing applications for the position of Chiet Execu-
tive Officer of the National Associatien of Pas-
toral Musicians. Successful candidates should
be recognized administrators whose active and
distinguished professional records include some
combination of music, liturgy, and/or pastoral
leadership in the ar's, with competence n either
finance or convention planning. Candidates
must be Roman Catholic, either lay or clergy,
able to own and live the mission of NPM. Suc-
cessful candidates will share lhe membership’s
vision of inclusiveness and be coalition builders
aware and appreciative of the broad spectrum
of musical abilities in the Catholic Church. Nom-
inations and applications will be reviewed con
tinuously from this date foiward and will be
accepted until the position is filled. Contagt:
John A. Romeri, NPM Search Committe, 509
Kingsbury Square W, St. Louis, MO 63112.
Or: NPMSearch@aol.com

Austin Organs, fnc. seeks enthusiastic addi-
tions to our factoly stafi in Hatford, CT. Open-
ings in all depts. Experience preferred, but
would cansider other candidates. Repties held
in confidence. Please rely via US Mail ONLY to
156 Woodland S1, Hariford, CT 06105; include
resume and relerences.

QOrgan Builder with strong service background
to join staff of NW builder. New mechanical
action instruments and historic restoralion shop
work. Shared, seasonal service responsibiities
(wilh three technicians). Knowledge of all types
of aclion and electrical systems important.
Salary and benefits commensurate with experi-
ence. Reply Bond Crgan Builders, Inc., e-mail:
bondorg @teleport.com: FAX 503/238-0384.

Service Technician/Voicer. Increased demand
for quality sewvice and tuning compels us to
enlarge our staft for additional qualified service
technicians. Strong organizational skills, conge-
nial personality and a desire for the best profes-
sional care of pipe organs are required. Experi-
ence and appreciation for both electric and
mechanical action. voicing skills a plus. Please
mail your resume to: Palrick Murphy & Assoc.,
Inc. 300 Old Reading Pike Ste. #1D Slowe, PA
19464 or E-mail at PMurphy129@sol.com.

Organbuitdershop worker with experience in
windchest design and construction, cabinetry,
leather/pneumatic work, mechanical action
design/fabrication, organ tuning and general ser-
vice, some travel, own basic hand tools, Mid-
Atlantic based firm, moving lo new larger shop in
Baltimore. Comfortable backlog of work restora-
tion. building, service. Send resume to David M.
Storey, 300 W Lalayette Ave, Baltimore, MD
21217. dms1518 @aol.com

Organ Designer---CADD required. Exceltent
position with flnanqallél sound, established pipe
organ building firm Competitive salay/benefit
package. Friendly atmosphere. REPLY BOX
AU-1, THE DIAPASON,

Visiting London? Bed and Breakfast accom-
modation available in large parish house min-
utes away from Westminster Abbey, the
Thames, St. James’'s Park and the Under-
ground. Modern kitchen and laundiy available.
For information write: St. Matthew's House, 20
Greal Peter Street, Westminsler, London,
SWIP 2BU. Tel. 0171 222 3704, FAX 0171 233
0255, e-mail PAE222@aol.com

PUBLICATIONS/
RECORDINGS

OHS Catalog 20490 of organ and Iheatre organ
CDs. Books, and Sheet Music, 64 illustrated
pages in black and green ink, free. Mailed
gratis to subscribers of THe Diapason in
December, 1999. |f yours has disappeared,
please requesl anolher. Organ Historicat Soci-
ety, Bax 26811, Richmond, VA 23261,

Heflections: 1847-1997, The Organ Depait
ment, School of Music, The University of Michi-
gan, edited by Marilyn Mason & Margarete
Thomsen, dedicated to the memoiy of Abert
Stanley, Ear| V. Moore, and Palmer Christian.
Includes an informal history-memoir of the
organ depaitment with papers by 12 current
and former faculty and students; 11 scholarly
articles; reminiscences and testimonials by
graduates of the deparlmen: 12 appendices,
and a CD recording, "Marilyn Mason in
Rectital,” recorded at the National Shrine of the
immaculate Conception in Washington, DC.
$50 from The University of Michigan, Prof. Mar-
ilyn Mason, School of Music, Ann Arbor, M|
48109-2085; or the Organ tLierature Founda-
tion, 781/848-1 388.
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George K. Taytor Jotn H. Boody
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Regular classified adverlising is single para-
graph "want ag” style. Firstiine only of each
ad in bold tace type

Display classified advertisements are sel
entirely in bold face type with the addition ol
a ruled box {border) surrounding the adver-

lisement.

Regular Classified, per ward $ 70
Reqgular Classified minimum 12.00
Dispiay Classified, per word 1.00
Display Classified minimum 25.00
Additional to above charges!

Box Service (mail forwarding) 800

NOTE: Orders for classified advertising
must be accompanied by payment in full
for the month{s) specitied. Orders will be
accepted for one, two, three, four, five, or
six months in advance.

Non-subscribers wanting single copies of
the tssue in which their advertisement ap-
pears should include $3.00 per issue de-
sired with their payment.

The Diapason reserves the right lo desig-
nate appropriate classification to advertise-
ments, and to reject the insertion of advertis
ing deemed inappropriate to this magazine

{hor ee oo, (e FRFLE Website: www.lurnerorgans.com
Gadiainl ) T H E D I A P AS 0 N « 380 NORTHWEST HIGHWAY, SUITE 200 » DES PLAINES, IL 60016
ADVERTISING
RATES

nserl the adverkisement shown welow or enclosed in the Classiied Advertising

secthon of THE DIAPASON for the foilewing sssuels)

PAYMENT MUST ACCOMPANY ORDER

Categery Regular  [] Boldface

Ag Copy

Name Phone s =
Address — Total Enclosed "
City/State Zip Bale Sent S
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CLASSIFIED ADVERTISING

Classified Advertising Rates
will be found on page 29.

PUBLICATIONS/
RECORDINGS

PIPE ORGANS
FOR SALE

PIPE ORGANS
FOR SALE

ELECTRONIC ORGANS
FOR SALE

CD Recording, “in memoriam Mark Buxton
(1961-1996)." Recorded at Eglise Notre-Dame
de France in Leicester Square, London, between
1987 and 1996. Works of Callahan, Widor,
Grunewald. Salome. Ropartz, and Boélimann,
along with Buxlon’s improvisations. $15 post
paid: Sandy Buxton, 10 Beachview Crescenl,
Torontlo ON MJ4E 2L3 Canada 416/6995387,
FAX 416/964-2492; e-mail
hannibal@idirect.com

The Organ Lilerature Foundation, world's
largest supplier of organ books and recordings,
offers Catalog "GG" listing 854 books, 4.647
classical organ LPs, Casseltes and CDs, efc.
Send $2 (Foreign $3 or 5 international reply
coupons sea-mailt; $4 or 9 coupons for air-mail),
The Organ Literature Foundation, 45 Nor'otk
Rd., Brainiree, MA 02184-5918. Phone:
781/848-1388. FAX 781/848-7655; email organ-
litftnd@juno.com

Moller four-rank unit organ with roll player and
rolls. Twomanual and full pedal. Diapason-
Gedeckt-Clarinet-String & Chimes, Compact
delached console {(was a chamber installation).
Complete organ ready to pick up at our York, PA
shop. $10,000. Call 717/845-6504 or e-mail at
imoc@gte.net

1931 Kimball/1964 Gress Miles Organ. Three
manuals, 64 ranks, 69 slops, 3,548 pipes,
Including 32' Subbass, 32" Conire Basson, and
a rich variety of reed, flute, and string stops.
Presently located In Recital Hall Vassar Col-
lege. Specification upon request. Pipe and
chestwork in fine condition; combination action
needs work. $50.000 or best offer: will consider
selling individual ranks. Musl be removed by
Jan. 15, 2001, Call, fax, or e-mail inquiries to
Music Department, Vassar College. Phone
914/437-7319; FAX 914/437-7114; e-mail:
mann@vassar.edu

HARPSICHORDS/
CLAVICHORDS

Harpsichords from the workshop of Knight
Vernon. Authentic replicas of historic instru-
ments carefuly made and eleganlly decorated.
8201 Keystone, Skokie, IL 60076, Telephone
847/679-2809. Web site: www.vernonhaspsi-
chordsm ykeyboard.com

1§ you love the harpsichord, or Baroque organ
music. check this oul: www.rcip.com/musi-
cadulce/

PIPE ORGANS
WANTED

Unil pipe organ, six lo twelve-rank, theater or
church, in playable condition. Midwest area.
John Minick, 248/437-6548 after 5 pm.

Two Manuai/pedal P.O. 5 ranks pius 16' Peter-
son pedal. Rebuilt Wicks console, new D.E.
chest with 12-note offsel. Can be played by
appointmenl. fmc@sirius.com, S.F.,, CA
415/641-7843.

1922 Auslin #1043, 3 manuals, 33 ranks, 37
stops with chimes and harp. Extensive revoicing
and new plpework in 1973. Full specifications
available upon request Buyer o remove after
December 2000. All reasonable offers consid-
ered. Bid deadline August 31. Address inquiries
1o: Tim Meunier, Director of Music, First United
Methodist Church, 275 West Michigan Ave.,
Jackson, Mi 49201. 517/787-6460 or e-mail:
fumcjax@hotmait,com

2-man, 13-rank pipe organ. Presenlly installed
In basement and playable; $8.500. Call George
Smith, 812/882-4523, Vincennes, IN.

For sale by Austin Organs, Inc.: Austin opus
1747 (1930); 9rk unit 3m SK console in excel-
lent condition. To be redone with qlectric action.
Needs space 18' Wx 6/2' D x 10/2" H. Entirely
expressive. Was one of AustinOrganCo.’s “slu-
dio organs™; 5-year warrantly. Delivered and
installed for $99,500 most locations. For details
contact AQI, 156 Woodland Street. Hartford, CT
06105 or e-maif austinorgs@aol.com. No phone
calls please!

1785 Dutch chamber organ, 2 manuals, 10
slops, divided keyboards, built by Hendrik
Anthonie Meijer. From the Flenlrop Coltection of
Dulch Chamber Organs REPLYBOXOC-1,
THE DIAPASON

THEATRE ORGANS
FOR SALE

3/22 WurliT zer with large Kimball theatre con-
sole. All late model equipment. Instrument wil|
be completely reconditioned and readied for
installation by Foley-Baker. A special organ for
a special project. Foley-Baker, Inc. 800v621-
2624.

Selling house and organ. Location. Ortand
Park, {L. S\W. suburb of Chicago. Organ: 7-rank
Esley hybrid theatre with Kimball horseshoe
console. Ranks: Diapason, Violin, Violes
Celeste, Flute, Tibia, Vox Humana, Clarinet.
Asking $5,000 for organ. Phone: 708/301-8725.
e-mail: rolflo7@yahoo.com

Wurlitzer hybrid 4M 34R; direct electric con-
sole with 320 stops. Controlted by Rickman
solid stale relay, using a pentium computer with
MIDI inteilace and 3 synthesizers All playable.
937/256-8716 or denniswerk@aol.com

SAVE $8, Greal values, rades welcome. Buy,
sel, trade Church & Thealre Organs. Hant
monds/Leslie’s Wanted. Visit our web site for
current inventory. Most models in stock or spe-
cial erdered. Keyboard Exchange Int. Tel/FAX
407/671-2272. 6914 Hanging Moss Rd., Orian-
do, FL 32807. B3World@aol.com
www.B3worldcom

Allen Organ—620 Series Theater Organ in
excellent condition. Housed in a large church
and rarely played. $5.000. Ask lor Dan
Bowwens @ 215/735-7167 or e-mail at
WTBP®@aol.com

Allen digital organ, system 5400; 3m.p. AGO
specs., 51 slops, card reader, etc. Six speaker
cabinets. Suitable lor medium 1o large church.
Excellent cond. $18,000. Call 978/546-9392 or
e-mail: ppstearns @yahoo.com

Rodgers 945, lie residence use. Many Rogers
upgrades, “Walkerized” custom stops &
anliphonal; 62 speaking slops on 3 manuals,
medium oak shell, walnut jambs, rosewood
sharps (manud & pedal). Malching moveable
oak platform, wainut parquet inlay. $42,500.
OBO 305/666-7776, FAX 305/666-4009.
email: UpllPar@aol.com

MISCELLANEOUS
FOR SALE

Organ pipes and parls. Send legal size SASE
lo A&J Reed & Pipe Organ Service, 36 Carter
St.. Newburgh, NY 12550; 914/561-1480.

Classified Ads must be prepaid and may
be ordered for 1, 2, 3, 4, 5, or 6 months.

ORGHN
SUPPLY

m

NDAUSTRIES

A vital part of American Organ Building,
providing quality pipe organ suppflies.
P O. Box 8325 » Erie, PA 16505 » 814-835-2244

Attention organbuilders: for infor
mation on sponsoring a color cover
in THE DIAPASON, contact Jerome
Butera, Editor, THE DiAPAS®N, 380 E.
Northwest Hwy., Suite 200, Des
Plaines, IL 60016-2282; ph 847/391-
1045; fax 847/390-0408.

Send a copy of THe DiarPasoN 1o a friend; Editor,
THe Diapasoty, 380 E. Norhwest Hwy ., Des
Plaines, IL 60016: or fax 847/390-0408

P.0.Box36
Methuen, MA 01844-0036
Telephene: 838-@RGAN CO
Fax: 978-6858208

Web Site: hup://www.Ineorg.com/andover

ARNDT ORGAN SUPPLY CO.
1918 Lorveoz Dr. PO Boz 129 Aokesy, 1A S0023-0£29
PHond/Fax (515) 9641274
Engraving - Blowers- Tremolos- Swell Pedals
Solid State & Computer Conlrol Systems
Pipe Organs and Supplies
Send $7.50 teday (U.S.A)) for our catalog,
“Quakty Since 1966"

ORGAN BUILDING/RESTORATION

T. R. RENCH & CO.
RACINE. WIS. 53403

[40S SIXTEENTH ST. « 414/633-9566

Preferved Pipe (hrgans

Lawrence, KS 66044
785 843-2622

P.O. Box 486

120 East 13th Street
Telephone (212) 979-7698

GLUCK ORGELBAU, INCORPORATED
PIPE ORGAN RESTORERS AND BUILDERS

New York, New York
Sebastian Matthaus Cliick, AB, MS, CAlO, Tonal Director

10003-5306
Facsimile (212) 674-4311

For Sale This Space

For advertising information contact:
The Diapason
380 E. Northwest Hwy.
Des Plaines, IL. 60016-2282
or Fax 847/390-0408

Prestant
Pipe Organs, Inc.

P.O. Box 2128, Boerne, Texas 78086

(830) 249-9527
(210) 698-1642

3t Bchlueter
ﬁ;gz Sales
Serbice, Inc.

New Organ Sales - Rebuilding ard Additions
Maintenance and Tuming

Box 838, Lithonia, Georgia 30058 - (770) 4824845

816 E. VICKERY BLVO.
FORT WORTH. TX 78164

(817) 332-2953
MEMBER | INTERNATIONAL SOCIETY

OF ORGANBUNDERS A SSECIATED
PIPE ORGAN BUADERS OF AMERICS

BELLS * CARILLONS
§ tanfiengen

sngSe Yy

1-800-544-8820

wwwivanbergen.com ¢ c-maik: van@vanbergen.com

Finown for Quality

Manufacturer of Organparts:

OTTO HEUSS KG

PO Box 1162, 35419 LICH - Germany
0)6404-9169-0
0)6404-9169-50

Fax 0049 -

Phone 0049 - !

“"’ HEUSS

ORGELTEILE
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CLASSIFIED ADVERTISING

Classified Advertising Rates
will be found on page 29.

MISCELLANEOUS
FOR SALE

MISCELLANEOUS
FOR SALE

MISCELLANEOUS
FOR SALE

SERVICES/
SUPPLIES

Schantz 3-manual console, 1961 with med.
oak case, stopkeys above Sw man; SW-13.
GT-7, CH-8, CHAN. CH-4, PED-10, CHAN,
PED-2, plus all std. cplrs; 5 divisional pistons
each man, 5 Ped studs, 5 Generals duplicated,
man. to ped. reversibles duplicated. Ivory man-
uals, air comb. & cplrs. Very good condition; in
storage. May be seen by appointment; asking
$1,100. Contact Church Koch, Bus. Magr.,
Doylestown Presbyterian Church. 215/348-
3531.

Pedal Bourdon 16’ 8’, 42 wood pipes. No. 2
scale, and its two chests all in good condition.
$750 f.o.b. Woodbury, CT. Phone 203/266-
4066.

Organ pipes and consoles: Austin 5" WP 8’
Viol de Orch, & Violin, 8" Salicional 8' Unda
Maris, 8" Duiciana, 8" Vioiin Diap, 8' Viol
Celeste, 4' Flute Harmonic, 8" Quintadena,
$500 per rank; 3-rank Mixture (12th-151h-17th),
$1,500. All electric Organ Supply Minimal con-
sole cabinet example #1 in Organ Supply cata-
log; 12 Gr stop tabs, 9 Sw wbs, 8 Pedal tabs,
$500. 3-manual Organ Supply Console: 11 Gr
stop tabs, 8 couplers; 15 Sw tabs, 3 couplers;
11 Pedal tabs, 6 couplers; 9 Ch tabs, 6 cou-
plers; 6 Sw pistons, 6 Gr, 6 Ch, and 6 General;
chime volume control. Great possibility. Best
offer. Siedle Organ Company, 1621 McMiilan
Rd., Pittsburgh, PA 15241, 412/221-5484.

Must sell quickly: singte unit chests, reser-
voirs, trems, keyboards, offset chests, glocken-
spiel, swell engines, and 8 Tibia. Foliowing
Wurlitzer: 16°--12n Bourdon with chests, regula-
tors, Chiysoglot: with vibraphone. 2/7 relay
switch stack, Johnson Organ Co. Box 1228,
Fargo. ND 58107 for SASE. 701/237-0477.

Zimbelisterns, Chamber. Deluxe, and Grande
models. Start at $449.50. 12-16V, DC, AC
avbie. 9 bells, 2 or 3 strikers. Variable speed

Spring Cleaning: New Moler swell shade
pneumatics, 6" x 7'/:(94) pcs.total; 8' Free reed
Clarinet, 1-49; 8' Vox Angelica, 1:49; 4' “Page”
Forest Horn (originai), 1-49; 8 “Estey" reedtess
Oboe, 12 pipes (Haskell); 8 "Estey” Gamba, 12
Flpes (Haskell); 16' Wood Bourdon, €' x B5he

1-24; 16' Tibia, 6'% x 6%¢ID. 1-12. Call AR.
Schopp's Sons at 330/821-8406.

Inventory Closeout: six-16’' Open's, four blow-
ers, 100’s of 601 magnets. more. Send SASE
to W. Ranstrom, 1835 S. Lincoln St., Denver,
CO 80210-3112 or e-mail:
Organbuilder@Juno.com

Korg AT120 Chromatic Tuner. $250. Large
needle meter. Shows pitch, octave, note. Plays
C?-BS. Hears CC-B8. Adjustable volume, pitch.
Calibrates A=380480Hz. Batteries, adaptor.
Korg MT 1200 Tuner. $329. Multi-Tempera-
ment. Song of the Sea, 47 West Street, Bar
Harbor, ME 04609. Ph 207/288-5653
Brochure.

White Blower; 2 HP. 3450 RPM, 220 single
phase, 10" pressure. Never used. $1,500 OBO.
Christ Episcopal Church, 120 East Goodhue,
Owosso, M 48867. 517/723-2495, FAX
517/723-3767.

KD KAPS. Mixture tuning simplified. Set ot 7,
$20.00. Box 9223, Bolton. CT 06043.

SERVICES/
SUPPLIES

REEDS—The Reed Doctor specializes in voic-
Ing vintage pipe work for improved tone and tun-
ing stability. We repair, revoice and renovate
single pipes, partial sets, or complete sets of
reeds. Consult on special problems by mail.
Packing materials may be sent fo site to facili-
tate shipping. Write for (request by e-mail or
send $2): ‘How to flip reeds to check for tuning
stability™; “Repairing reed resonators for good
tuning”; "How to re-scale and revoice neo-
baroque reeds {some of the time).” Reprints of
articles: “Scaling organ pipes with acomputer”;
“Towards accurate data collection and tem-
perature control’; “Some thoughts on reed
tongue thickness™; "From Trompeta to
Ophicleide: historic reed shallots”; “How to
tune the organ with a thermometer."
www.wu-wien.ac.al/earlym-t/organs/huestis
Herberst L. Huestis, 1574 Guif Rd., Box #1502,
Point Roberts, WA 98281. Ph 604/9463952;
FAX 604/946-5739: e-mail 70771.1047@com-
puserve.com

Atlantic City Pipe Organ Company: 1928
Weite/Mignon #272: 8' French Horn 6 # "scl73.
$1,000: 8 Dulciana 54s¢/73, $400; 8 Unda
Maris 56sc/73, $400; 8' domed top Gottlried
French Horn 6°sc.73, $1500; 1958 Tellers
4"WP: 4' Clarlon, $600; 8' Dolce + Unda Maris,
$800 pr. M.P. Molter #3806, reed voicer E.H.
White; 5" WP: Capped Oboe, 3%'sc/73, $900;
8' Viole d'Gamba, 58sc/73. $400; 8 Duiciana,
56sc/73, $400;, Unda Maris., 56sc/61, $300;
VDO, 66sc/73, & Vox Celeste TC 61, block tin,
$600 pr; 8' Muted Violin, 67s¢/61, 4" WP, $500;
Kinetic blower, 5" & 10" WP, $600; Hall, 4" WP,
Reed Voicer, W.V. Elliott: 8 Harm Tuba,
5"scf73, $800; 8' Harm Cornopean, 4%"sc/73,
$750; 8° Oboe, open bells, 3%"sc/73, $800; Vox
in Box, 1"sc/61, $500; Misc.: 8' Gamba, $400;

Releathering. Burness Associates-—estab-
lished 1967— can provide all your releathering
in our modern wellequipped shop. We spe-
cialize in Skinner, Casavant, and
Moller pouch boards and actions. We can
also provide services on the actions ot
other manufacturers. Burness Associates,
P.O. Box 564, Montgomeryvile, PA 18936.
215/368-1121, FAX 215/361-1850. attn. Char-
lie. e-mail: Charlie@organreleathering.com
Visit us at www.organreleatheringcom

Austin actions recovered. Over 30 years
experience. Units thoroughly tested and fully
uaranteed. Manual motors, $46.75 f.0.b.
echnical assistance available. Foley-Baker,
Inc., 1212 Boston Turnpike, Bolton. CT 06043
1-800v621-2624. FAX 860/646-7371. toleybak-
er@snet.net

Top Quality Releathering. Pouch rails, pri-
maries, reservoirs and any other pneumatic
action. Removal and instailation service avail-
able. Full warranty. Skinner, Casavant and
Kimball specialty. Spencer Organ Company,
Inc. Call, Fax or E-mail for quotation and infor-
mation 617/787.2226 Voice, 617/787-5514
FAX. Spencerorg@aol.com

Columbia Organ Leathers sells the finest
leathers available for organ use. We also sell
pre-punched pouches and pre-assembled
pouches ready for application. Call for cata-
logue and price list. 800¥423-7003. e-mail: dar-
lene@columbiaorgan.com

Flue pipes in metal and wood-Mixtures
and upperwork are available from stock or
specify custom orders to meet your exact
requirements. Tuning Sleeves with
flare-Order complete sets ready to install
or bulk quantities in each diametes. These
sleeves are guaranteed to fit and will not
tarnish or corrode. For excellent quality,
great pricing and timely delivery contact:
tnternational Organ Supply, P.O. Box 401,
Riverside, IL 60546. 800/660-6360. FAX
708/447-0702.

Protessional releathering service to
include all types of pouch boards, primary
actions, reservoirs, stop actions, and
wind chest pneumatics. R.G. Lent,

Postal regulations require that mail
to THe DiAPASON include a suite
number to assure delivery. Please
send all correspondence to: THE
Diapason, 380 E. Northwest Hwy.,

contrals avble. Over 100 satisfied customers. Misc. Stopped Flutes, $100; Strings, $200; Vol- Shenandoah Organs, 351 Chinquapin Suite 200, Des Plaines, !l 60016-
Chapel Music Co. Box 838, Lithonia, GA 30058. ume discounts, shipping. e-mail. jpeddia@bel- Drive,  Lyndhusst, VA 22952-9404; 2282,
800/836-2726 latlantic.net Phone 609/641-9422. 540/942-3056,
® e @ ) o '
arrty Lrectsion Lrodely s
Pipe Qrgan Compnnents
7047 S. Comstock Avenue, Whittier, California 90602 U.S.A. e (562) 6933442
Yavid C. Harrs, Member: [nternational Society of Organ Bulders, American Institute of Orgzan Builders, Assgetitiad Pip Orgam Builders of America
S
H A (’ E R S T 0 w N REPAIRING TUNING ADDITIONS

ORGAN €COMPANY,

New » Rebuifding » Sofid-Stase Updating
Musical tasirament Digital tnterface (MIDI) Sysiems

INC

P.O. Box 945 < 901 Pope Avenue - Hagerstown, Maryland 21740
(301) 797-4300

R. W. KURTZ ORGAN CO.
CONSULTANT SPECIALISTS ON PIPE ORGAN REBUILBING

P. O. Box 32, Woodstewn, N.J. 08098 + 856/769-2883
Fax 856/769-0025 e-mail: kurtz@ jnlk.com

Members APOBA and 1SO

VIsSER & ASSOCIATES INCORPORATED

22814 Commercial Lane, Tomball, Texas 77375-6969
Phone; 281-516-1361 = Fax 281-516-1363

Visitour web site at www.visserassociates.com « E-Mail; pvisserorg@mail.msncom

Pipeorgan Builders

JULIAN E. BULLEY

New Organs — Rebuilding
Service
SINCE 1906

1376 Hatvard Bivd.—Ocyton, Ohio 45404
513.276.2484

H W _DEMARSE

518-761-0239

2 Zenus Dr., Queensbury, NY 12884-193¢

Norman A. Greenwood

“Theee Genarasions al Organ Bu|lding”
CHARLOTTE, NORTH CAROLINA 26218

GUZOWSKI & STEPPE

ORGANSGUILDERS INTC

NEW INSTRUMENTS
REBUILDS - ADODITIONS
TUNING & SERVICE
1079 NE. 48ih Court

Tewis & Hitcheock, Jne.
Pipe Orgon Builders Since 1915
10153 Bacon Dr.
Beltsville, MD 20705

CHARLES W. McMANIS |
Voicer & Tonal Finisher

20 Cowles Road

iy &ASSOCIATES, INC.
@RGANBUILDERS

300 Old Reading Pike ¢ Suise 1D*Seowe, PA 19464
6109709817+6109709297 fax
PMurphyl29@acl.com « wawpjmorgans.com

PROSCIA ORGANS

OFFICE & SHOP
P.O. BOX 547 +166 BARR AVE.
BOWRON. GA 30108

MICHAEL PROSCIA
ORGANBUILDER, Inc
(770) 258-3388

AN Tel: 030-6913827
S D) Fox: 0306920620

N Your personaf wishes
Jocques Stinkens

are in good hands
370t VE ZEIST
Organ pipe mohen B.V.

MHolland

JULY, 2000

W. Zimmer & Sons

pipe orgun builders

P.O.Box 520
Pincyille, NC 28134
(803) 547-2073
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Karen McFarlane

ATrtists

12429 Cedar Road, Suite 29
Cleveland, Ohio 44106

(216) 721-9095/9096

(216) 721-9098 (FAX)
E-mail: KmcFarl23 @aol.com
www.concertorganists.com
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Diane Meredith
Belcher

George Baker David Craighead

Guy Bovet +

i

Clyde Holloway

Martin

Pavid Higgs
]Iascb0ck+ &8

&=

Alan Motrison

Joan Lippincott

George Ritchie

Gillian Weir +

Ladd Thomas John Weaver

Thomas Trotter+

St. Thomas Choir, New York City (2001-2002)
Westminster Cathedral Choir, London (Oct 18—-Nov 1, 2001)
Winchester Cathedral Choir (Fall, 2002)
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Gerre Hancock

Judith Hancock

Susan Landale +

Jane
Parker-Smith +
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Frederick Swann

+ = European artists available 2000-2001

)%

Olwvier Latry +

Peter
Planyavsky -+

Stephen Tharp




