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Here & There 

Poister Competition finalists and judges, front (I tor): Seo Young Cho, Mina Choi, 
Jin Sun Cho, Paul Weber, Elena Derzhavina; back: Daniel Sullivan, Agnes Arm
strong, Paul-Martin Maki, and Peter Baicchi 

The finals of the Arthw· Poister 
Competition 2000 took place on Aptil 
8 at Park Cenh·al Presbyterian Church, 
Syracuse, New York, with six finalists in 
two sessions. The winner was lln Sun 
Cho, who holds Lhc OMA fro111 Catholic 
University of America, where she stud
ied with Donald Sutherland, and is min
ister of music at Christ Lutheran 
Church in Bethesda, Maryland. She 
completed the MMus and the Graduate 
Performance Diploma at Peabody Con
servatory with Donald Sutherland, and 
the BMus at Yonsei University, Seoul, 
Korea, with Myung fa Cho. Second 
place went to Paul Weber, a senior al 
Lawrence University, Appleton, Wis
consin, studying with Wolfgang Rub
sam. His earlier teachers incluae Miri
am DLlncan and George Dame. Other 
finalists, selected from a fielcl of 13 
applicants, were Seo Young Cho, Mina 
Choi, Elena Derzhavina, and Daniel 
Suliivan. Judges for the final round 
included Agnes Armstrong, Peter Baic
chi, and Paul-Martin Maki. (in Sun Cho 
will play her winner's recita on October 
3 in Crouse Auditmium, at Syracuse 
University. 

Holy Name Cathedral, Chicago, 
Illinois, began its Summer Sundays 
Or

j
an Series on fuly 2, wilh a recital 

by oho Clodig. the series continues 
on uly 9, Robert Finster; 7/23, Timo 
thy Zimmerman; 7/30, Kevin McK
elvie; August 13, Mai.y Gifford; 8/20, 
Alan Hommerding; and 8/27, Larry 
Long and Bruce Bengtson. Concerts 
begi.n at 4 pm. For information: 
312/664-6963. 

St. Patrick's Cathedral, New York 
City, continues its Summer Organ 
Series. The series began on June 4, 
and continues: luly 2, Brian Hoffman; 
7/12, Vaughn Watson; 7/16, Christo
pher Carven; 7 /23, Paul Fitzgerald; 
7/26, David McCaffrey; 7/30, Liya 
Kofmao-Peb·ides; Augusl 9, Timothy 
McKee; 8/13, Carol Williams; 8/23. 
Stuart Forster; 8/27, G. David Ryall; 
September 3, Joanna Leigh Elliott. 
For information: 212/753-2161, x245. 

Calgary International Organ 
Foundation presents Organ a la 
Carte 2000: July 4, Valerie Hall with 
0utist Jennifer McAllister; 7/11, 
Cantabile Youth Singers with organist 
William Maddox; 7/18, Amadeus 
Choir with organist Eleanor Daley; 
7/25, Maxine Thevenot with violinist 
Fidel Marchena; August 1, Neil Cock
burn; 8/8, participants in the Calga1y 
Organ Academy International Sum
mer School; 8/15, Christopher Dawes 
(on the Chinook theatre organ); 8/22, 
Mamie Giesbrecht and Joachim $ e g 
ger; and 8/29, Ron Casat (on the Ham
m(rnd B -3). Concerts take place at 
12:10 pm at Jack Singer Concert Hall, 
Calgary, Alberta, Canada. For infor
mation: 403/543-5115. 
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The Lunchtime Organ Recital 
Series is in ils fifth season in the Apple
ton, ·Wisconsin area. This year's series 
began on June 14, and continues on 
Wednesdays from 12:15-12:45 pm: July 
5, Mary Kay Easty, First Congregation
al UCC, A12pleton; 7/12, Robe1t Unger, 
St. llernarcl s Catholic Chmch, Apple
ton; 7/19, Saral1 Mahler Hughes, St. 
Thomas Episcopal Church, Menasha; 
7/26, Paul \Neber, Lawrence University, 
Appleton; 8/2, [ohn Skidmore, All 
Saints' Episcopal Church, Applelon; 
8/9, Mark Law, First Presbyterian 
Church, Neenah; 8/16, Blake Doss, 
Faith Lutheran Church, Appleton; and 
8/23, Mark Bloeclow, Memorial Presby
te1ian Church, Appleton. For informa
tion: 920/734-3762; 
<frippl@athenel. net>. 

Ocean Grove Auditorium, Ocean 
Grove, New Jersey, presents its summer 
series of concerts: fuly l2 (noon), Gor
don Turk; 7/19 (7:j0 pm), Roger Sayer; 
7/22 and 7/29 (noon), Gordon Turk; 8/3 
(8 pm), Gordon Turk with trombonist 
Joesep Alessi; 8/5 and 8/12 (noon), Gor
don Tw-k. 

The St. Olaf Conference OD Wor
ship, 11leology & the Arts takes place 
fuly 24-28 at St. Olaf College, i'f01th
ield, Minnesota. Faculty includes 

Anton Armstrong, John Ferguson, 
Helen Kemp, Robert Scholz, John 
Witvliet, and others. The schedule 
includes rehearsals, clinics, lectures, 
worship services, seminars. For infor
mation: 507/646-3043; 
<events@stolaf.edu> 
<w,vw.stolaf.edu>. 

The Baroque Artists of Cham
paign-Urbana (BACH) wilJ present a 
llach Festival Tuly 2S-30, commemorat
ing the 250th anniversary of Bach's 
death. The schedule includes chamber 
music (July 28, 29), a lecture (July 30), 
the St. Matthew Passion (July 3(.)), and a 
progressive organ recital with Dana 
Rol.iinson and Christo_pher Young on 
July 29 (four churches, or�ans by 
l3uzard, Dobson, and Ott). For mfonna
tion: 217/384-2502. 

Trinity Episcopal Church, Santa 
Barbara, California, continues its Sun1-
mer Festival: August 5, La Musica 
Antigua de Espana, Old Spanish Daxs 
Fiesta; Augusl 27, Abendmusik with 
David GelJ, organist, Jim Lebe1tew, 
t.I.umpet, and a brass quintet. The series 
began on fune 4 \vilh a concert by the 
Santa Barbara Boys Choir and Friends. 
For information: 805/687-0189. 

The Community of Jesus presents 
its second annual Festival of the Arts, 
August 18-19, in Orleans, Massachu
setts. The festival gives guests a taste of 
a "day in the life" of a modern day 
abbey, including demonstrations by arti
sans in mosaic, tresco, sculpture, stained 
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glass, calligraphy, and embroidery, as 
well as hands-on workshops in mosaic, 
fresco, theab·e, w1iting, and poetiy. Fri
day evening features a concert by the 
Spirit of America Wind Ensemble. HAn 
Evening of Bach" will be held on Satur
day, celebrating the 250th anniversa,y 
of Bach's death. Other presentations 
include performances by Slages Theatre 
Company, Tapestiy Dance Company, 
Cloriae Dei Ringers, Gloriae Dei 
Chamber Ensemble, and vocal and 
organ soloists. For information: 
508/240-2400. 

Tbe Academie d'Orgue d' Anglet 
takes place Augusl 21-31 in Anglet, 
France. Anglet is located between the 
two neighboring cities of Biarritz and 
Bayonne on tfie Allantic near the 
Spanish border. The Academie is into 
its 11th year under the leadership of 
M. Raphael Tambyeff, organist oflhe 
ChurcFi of Notre-Dame de Grace de 
Passy in Paris as well. as at the Crema
torium du Pere Lachaise. For infor
mation: Academie d'Orgue, Hotel de 
ville, B.P. 303, 64603 Anglet Cedex, 
France. 

The Organ as European Cultural 
Heritage conference takes place Sep
tember 10-16, sponsored by the Min
ist1y of Culture of the Republic of 
Croatia. The congress is dedicated to 
lhe situation of the organ in the former 

communist countries of Eastern 
Europe, and will feature the rich h e r 
itage of historic, and often unaltered, 
organs. The lectures, concerts, and 
excursions will also show the immedi
ale danger for these organs because of 
the excessive finat1cial aemands made 
upon church and state in r,rotecting 
these cultural assets. :1 resenters 
include Ursula Philippi, Christoph 
Bossert, Luigi F. Tagliavini, Hans 
Davidsson, Wolfgang Braun, Talivaldis 
Deksnis, Hans-Ola Ericcson, Ferdi
nand Klinda, Harald Vogel, and others. 
For information: 74 2-8 / 94 51 70; 
<Braun-Orgelbau@gmx.net>. 

The University of Alberta, Canada, 
has planned a series of Bach celebra
tions, including a national organ compe
tition, Seplember 21-24. The first prize 
($1,500) is sponsored by the Calgary 
International O1·gan Foundation; sec 
ond prize ($1,0"00); a special prize 
($300) for the best performance of a 
Canadian organ work composed 
between 1985 and 2000 is sponsored by 
the national RCCO. The competition is 
open to Canadian citizens (or interna
tional students who are cunently and 
have been studying at a Canadian insti
tution or with a Canadian teacher for 
two years or more) who were bom on or 
after September 21, 1965. For informa
lion: 78"0/492-9145; fax 780/492-9246; 
<www.arts.ualberta.ca/M USO R G>. 
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The ISCM World Music Days 
2000 takes place September 29-Octo
ber 8 in Luxembourg. Highlights 
include orchestral and cfou11ber music 
by 13 ensembles, as well as demonstra
tions of sound and elec::tro-acsoutic 
installahons. for information: -352 22 58 
21; <www.worlcJmusicdays.com>. 

XVII, XIX, XXI Centuries: Brus
sels, European Crossroad of the 
Organ, an international symposium. 
takes place October 12-15. Although its 
organ histo1y has suffered over time, 
Brussels has played an important role at 
two occasions in the history of the 
organ: in the A'VII cenb.11y. when a good 
number of organists (Philips, Bull. Cor
net, Frescoba1di, Froberger, KerU) from 
various Europ�an countt)es appeared at 
the court; and 111 the XIX century, when 
Franc;ois-]oseph Fetis, first cUrector of 
the city Conse1v,1tory, promoted organ 
building and organ ph)�ng These peri
ods will be sb.1d1ed in lhe first two ses
sions of the symposium, !earung to the 
third: al. the beginning ol the XX1 cen
ttJ1y, several import.tnt organ-building 
projects will allow the city to once again 
take a major role in the shaping of organ 
history. Presenters include Paolo Criv
ellaro. lvlniie-Bernadette Dufourcet, 
I ean Ferrard, Jean-Pierre Legnay, 
Ludger Lohmann, Jose Luis Gonzalez 
Urio1, foris Verdin, a11d many others. 
The schedule also incl udes organ excur
sions in Brussels and concerts. For 
information· pb/fax +32 (0)2 647 51 39; 
<jeanfcrrard@sI..·yneL.be>. 

Tlie 1st International Organ 
Competition takes place November 
1.5- 19 sponsored by the Accademia_ 
Organistic� Campana, Ht the Church of 
S. Maria della Speranza in BattigagUa, 
Italy. Judges include Jean-Claude Zelm
der, Klemens Schnorr, Dorothy de 
Rooij, v\lijnand van de Pol, and Gi·cthe 
Krogh. Th� competition is open to 
organists o! all nationalities under 36 
years of' age on November 15, 2000, and 
consists of first, semi-final, and final 
ro1111ds. Grand prize is 3.000.000 lira 
and a seiies of concerts; second prize is 
2.000.000 ,md concerts in Italy; third 
piize is 1.000.000; audience prize of 
l.000.000; and best Bach inte11Jretation 
prize of 800.000. For information: 
Accademia Organistica Campana, Vh\ 
Manzoni, 216; 80123 Napoli, Italy; ph 
39 081 726 12 35: <WWW.H0C.i> 
<competition@aoc.it> <info@aoc.it>. 

Music Teachers National A5socia
tion (MTNA) has announced tJ,e win-
11crs of the national 2000 MTNA Stu
dent Performance and Composition 
Competitions. Among the many cate
gories and age groups, the Collegiate 
Artist Organ award went to Yoav Stein 
of California, a student of Ladd 
Thomas. For information: 5 L3/421-
1420. 

The Choristers of St. Paul's 
Cathedral, London, England, gave a 
recital at St. Thomas Chuxch, New York 
City, on fune 27. The men of St. 
Tholllas C11mch joined the choristers 
for the concert, which was under the 
cUrection of John Scott, director of 
music and organist of St. Paul's Cathe
dral. Accompanist was . Huw Williams, 
assistant organist at S.t. Paul's. The visit 
was paii o,an exchange made between 
the choirs of St. Paul's and St. Thomas 
Church. 

St. Vincent de Paul ChUJ·ch. Chica
go, presented a concert by The Battle 
Creek Girl's Chorus, Brian Clissold, 
choirmaster, on June 17. The program 
included works of Corp, WHlcocks, 
Carter, and Biehl; proceeds wUJ benefit 
the chun:h's organ restoration fund. 

The Cante1·bury Choral Society 
and Orchestra presented the Anal pro
gram of its 48th season on May 7 at the 
Church of the Heavenly Rest, New York 
City. Under the direction or Charles 
Dodsley Walker, the JOO-voice group 
was joined by a full orchestra, with Mof
lie Nichols, organ soloist, in ,I program 
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that· included the Te Deum, op. 103, 
Dvorak, ai,d two works by Poulenc, Glo
ria and Concerto for Organ, Strings. 
nncl Timpm1i. Earlier programs this sea
son featured music oy Bach and 
Donizetti. 

Major grants from PNC Bank and tbe 
Cerakline ft Dodge Foundation helped 
fund an educational outreach and per
formance tour to South Jersey by the 
Resident Training Choir of The Amer
ican Boychoir. conducted by Lynne] 
Joy Jenkins, and the Apprentice Chorus 
of'the Newark Boys Chorus, conduct
ed by Michael Sanfilippo. The tour, 
which took place May 10-19, was 
designed to demonstrate the high levels 
of musicianship that children can 
achieve and to illustrate the vnlue of arts 
education in midclie-school students. lt 
also developed a learning p,uinership 
between. The Americ,111 Boychoir's geo
graphic,1lly diverse student body and 
Newark's urban student body. 

Appointments 

Colin Andrews 

Colin A.ndrews has beeen appointed 
Visiting LectLu·er in Orgm1 and Church 
Music at East Carolina University, 
Greenville, NC, for the academic vear 
2000-2001 during the sabbatical leave 
of Janette Fishell. !le \\�II teach applied 
organ, hymnology, histOJ)' of liturgies. 
ancl act as a co-cff rector o{ the East Car
olina Religious A1is Festival. Andrews 
continues l,is worldwide concert activi
ties both as a soloist and with Janette 
Fishell, and is org,mist and master of the 
ch01isters at St. Stephen's Episcopal 
Church, Goldsboro, NC. He is repre
sented in the United States by Concert 
Artist Cooperative. 

Jeremy David Tarrant 

Jeremy Dav:icl Tarrant bas been 
appointed Organist and Choirn1aster of 
toe Cathedral Church of St. Paul, 
Detroit, Michigan, where, in adrution to 
pla_}'ing for seivices, he will conduct the 
Cathearnl Choir of Men and Boys (now 
in its 1 15th season) and the Cathedral 
Choir of Women an<l Girls. He will also 
se1ve as Artistic Director of tJ1e Music at 
the Cathedral concert series and devel
op a Cathedral Choral Society. Mr. Tar
rant joined the cathedral staff in 1994 as 
assistant orgmlist. He is a graduate o[ 

the University of i\llichiga.n where he 
studied organ \\�th Robert Glasgow and 
James Kibbie. Tlis other teachers have 
included Cork�s Arnold and Betty R. 
Pursley. In  1997 he took First Prize in 
the Ottumwa 1ational UndergradLtate 
Organ Competition and i.n .L998 was 
Second Prize winner in the Arthur Pois
ter Competition. Tarrant was a finalist 
in the AGO regional competition in 
1997. Active a$ an org,111 recitalist, he 
has performed widely in North Ameri
ca. This season includes performances 
in New York City; Toronto; Plymouth 
and Ann Arbor, MI; Williamsburg, VA; 
and Chicago. 

Here & There 

Elizabeth and Raymond Chenault 

Elizabeth and Raymond Chenault 
recently celebrated 25 years as Organ
ists and Choirm,1sters of ALI Saints 
Church, Atlant,L, Georgia. On Sunday, 
April 30, many former choristers 
ret11rned to All Saints for a special musi
cal service and luncheon in honor of the 
husband and wife team. The congregu
lion celebrated the occasion with music, 
displays, cards, gifts, and speeches. The 
Cbenaults were presented with three 
choral commissions in their honor by 
Victor Johnson, Renee Clauson, and 
Bruce Neswick. The Rev. Geoffrev M. 
St. J. Hoare, Rector of AJJ S'.1ints 
Church, presented the Chenaults with 
an engraved silver annivers,uy tray from 
Tiffany's, a three-month sabbatical, and 
a eheck for a two-wc>ek summer cruise 
to the MecJiterranem1. 

l n  addition to their work at All Saints, 
the Chenaults have been choral chrec
tors at The Lovett School in Atlanta the 
past 24 years. Under the management 
of Phillip Truckenbrod Concert Artists, 
they have commissioned and arranged 
over 40 organ duets. They have made, 
three recordings on the Gothic label, 
and the Chenault Duet Organ Ubrary 
Collections are published by Belwin 
Mills and Warner Brothers. The Lovett 
School choral ensembles have won 
numerous competitions and have been 
feat1.1red al Carnegie Hall and Ave1y 
Fisher Hall. The All Saints Church 
Choi.r has made several recordings, has 
been featured at numerous conventions, 
and most recently sang Mozart's Coro
nation lvfass at Carnegie Hall with Ray
mond Chenault conducting a 220-voice 
choir, orchesh·a, and soloists. 

Ray Cornils is featured on a new 
recording, The Mighty Kot::::sclwwr, on 
the Pro Organo lal1e[ This is the first 
solo CD by PorthU1cl Municipal Organ
ist Cornils in the newlv refurbished 
Merrill Auditolium in Po;tlancl, Maine, 
performed on the count1y's first nw nic
ipal organ (IV/98 Austin 1912/1927). 
The program includes works of Bonnet, 
Menclelssohn, Guilmant, Franck, 
Lefebure-\>Vely, MacFarlane, Faulkes, 
and Bach. For infonnation: Hay Cornils, 
P.O. Box 342, Woolwich, ME 04579-
0342. 

Merrill ("Jefr') . Davis III, direc
tor/consultant for Emo Musik CoqJora
tion. Bloomingdale, IlJinois, North 
American representative for Rieger
Kloss Varhany, performed three con
ce1is for the 30tJ, 1nternational Organ 

Merrill N. Davis Ill 

Week, Apiil 1 0 -14. on Spain's three 
major Balearic Islands (Mallorca, 
Menorca, and Ibiza). Davis is the first 
American artist to perform for the 
three-decade old festival sponsored by 
Sa Nostra. Caixa de Balears, the islands' 
major banking institution. The otJ1er 
four organists participating were OU vier 
Lah)'. - Leif Ahlberg, Andreas Arand. 
a.nd Montserrat Torrent. 

James Diaz 

James Christopher Diaz has been 
added to the roster of Phillip Trucken
brod Concert Artists as part of the prize 
package of tbe Dallas international 
Organ Competition. Diaz is the First 
Prize winner of the second Dallas Inter
national Organ Competition held this 
year, and the Gold Medal winner as well 
as the Concerto Prize \\�nner of tJ1e Sec
ond Cal�my lnternational Organ Com
petition neld in 1994. He also took first 
place at the Fort Wayne (Iucliana) 
National Org,m Com\Jetition in 1994. 
Diaz is a sum ma cum aude graduate of 
the University of Michigan where he 
studied organ with Robert Glasgow and 
piano with Dickran Atamian. He holds 
the MM us from the Cleveland Institute 
of Mmic where be studied with Todd 
Wilson and worked witJ, Karel Paukeii 
as assist,u1t organist of St. Paul's Episco
pal Churcl1. Follo\\�ng seivice as assis
tant organist and choirmaster at Christ 
Church Cathedr_al, Indianapolis, he was 
appointed Orgai1ist and Choirmaster at 
St. Micl1ael and All Angels ChUJ-ch. Dal
las, in 1998. He_ maintains an active per
formanee schedule in both the United 
States and Europe. where he has per
formed at festivals in France, Switzer
land, and England. As part of the Dallas 
Competition prize, he will also appear 
as soloist witl1 the Dallas Symphony 
Orchestrn in the world premiere of a 
concerto for organ and orchestra by 
Joseph Schwantner and will reco,·d for 
the Delos label on the Lay Family 
Organ at tJ1e Meyerson Sym/1hony Cen
ter in Dallas. He previous y recorded 
Gunther Schuller's Cor1certo for Organ 
and Orchestra with the Calgaiy Philhar
monic as pa1i of the Calga1y Competi
tion prize. 

Frank Ferko has been commis
sioned to write a symphonic work for 
the Elmhurst Sympfiony Orchestra 
(Elmhurst, 1Jlinois). co11ducted bv 
Stephen Alltop, to celebrate the ne1� 
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�� � kAN WHO HAS A TASTE 

in music, painting 
or architecture 

is like one char has 
another sense 

when compared with such 
as have no relish 

of those arts. 
Joseph Add1So11 

1.of!���tf!,�1 t <em 'fl� EST- 1877 'Iii-.\ 

�� 

ORGAN BUILDERS 

3 IOI TWENTIETH STREET 

SAN fRANC1sco, CA 94uo 
(415) MlsstON 7-sr32 

� 

DEDICATED TO EXPANDING 
THE ToNA L Co LOR 

A.ND DYNAMIC RANGE 
OF THE PIPE ORGAN 

"What a wonderful sound [at St. Paul's, 
Washington, DC). I love, especially, the 
idea of Swell reeds 'double- enclosed.' 
That's what I want on the organ I'll play 
in heaven - if  I get there!" 

Paul Fleckenstei11, Director of Music 
Westminster Presbyterian Church 

Wilmington, DE 

Join us October 8-11 
in Colorado Springs 

for the 
American Institute 
of Organbuilders 

Annual Convention 

�� 

Lecture topics include: 
Console design. from the 
organist's point of view 

(lecture by Dame Gillian Wier) 

Scaling and blower design 
for high elevations 

Voicing and acoustics 
(panel discussion) 

Featured organs by: 
Letourneau, Casavant/Wilson, 

Welte, Holtkamp/Moller 

On-site registration available 
at the Doubletree World Arena. 
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For more information, 
contact the registrar at 
grunow@earthlink.net 

Frank Ferko 

century and. the new miUennium. The 
premiere of the new work is scheduled 
for May 2001. Ferko's most recent 
organ work, Visions of E-temity, was 
premiered on January 21. Commis
sioned for the dedication of the new 
Buzard Opus 21 organ at Glenview 
Community Churc:h, the work was per
formed by Marcia Van Oyen. On Janu
a1y 22, St. Giles Episcopal Church, 
Nortl1brook, Lllinois, presented ''An 
evening of music by Frank Ferko.'' The 
prngram c:onsisted l,u-gely of works c:om
posed for or includJna the organ: A 
Pnu;tical Program [or Monks, a cycle for 
tenor and organ which won the 1989-90 
AGO Holtkamp Award (performed by 
Kurt Hansen, tenor, with Mr. Ferko as 
org_anist): Nebulae for alto saxophone 
and organ (Jeremy Ruthrauff, saxo
phone, with Ferko as organist); A11gels 
for organ (lames Russell Brown, organ
ist); Sy_mpnonie breve for organ (David 
Schraoer, org,rnist); two movements 
from The Hilil.ega,-cl Orrua11 Cycle (per
formed by Ferko); anc Co11stellatio11s 
for flute/alto flute and guitar (performed 
by the ensemble Duologue). On the fol
lo\ving day, Duologue repeated Constel
u,tions in a concert at St. Ch1ysostom's 
Church in Chicago. 

Stewart Wayne Foster 

Stewart Wayne Foster has been 
added to the regular artists roster of 
Phillip TruckenJ:irod Concert A1iists. 
For the past three years he has held a 
place on the agency's roster by having 
won first prize at the first Dallas Inter
national Organ Competition, at which 
he also won The Au<l.ience Prize. [n 1986 
Foster won first place in the Under
graduate Competition at First Presby
terian Church. Ottumwa, Iowa, and in 
1987 won the AGO regional competi
tion in Augusta, Georgia. That same 
year be was awarded second place in the 
Fort Wayne, ln<l.iana, competition, and 
i11 1988 was a finalist in the AGO nation
al competition in Houston, Texas. [n  
1996 he won first prize in the William 
Hall Competition in San Antonio. 

Foster studied with Suzanne Chaise
martin at L'Ecole Normale Superiew·e 
de Musique de Paris in 1990-91, and 
won the l)iplome de Conce1tiste and 
Premier Prix de Virtuosile. From 
1991-95 he performed regularly in 
Paris and the French provinces, and 
se1ved as assistant organist of the Amer
ican Cathedral of tfie Holy T1inity in 
Paris. In 1995 he returned to the Unit-

ed States to pusne a Master's degree in 
haivsicltord and early music at the Uni
versity of No1th Texas in Denton, where 
he Sht<l.ied witl1 Lenora McCroskey. 

A native of Melbourne, Flo1ida, Fos
ter began his organ studies with M,utha 
Root. During his teen years he studied 
with Jack jones and Robert Hebble and 
completed his high school education at 
the fnterlochen Arts Academy in Michi
gan, where he studied organ with 
Robert Murphy and piano with Charles 
Ashe. 1-Je then entered Stetson Univer
sity, where he studied organ with Paul 
Jenkins and Murray Somerville, receiv
ing the BMus in J990. 

As a winner of L11e Dallas Competi
tion, Fester has been featured as an 
orchestral soloist and solo recitali�t 
throughout the United States. He per
fonnecl the world premiere of Lux Per
pet11a by Samuel Adler with the Dallas 
Symphony Orchestra as part of the com
petition prize. In l'uly l999 he per
formed at Cham·es Cathedral as part of 
the the international organ festival held 
there every summer. His first CD 
recording of French symphonic organ 
works was released in January 2000 on 
the Towerhill label. Poster is currently 
Associate Organist at First (Sc:ots) Pres
byterian Church in Charleston, South 
Carolina, and is coordinator of the Pic
colo Spoleto Organ Sei:ies in 
Charleston. 

Hann Hoeve is featUJ'ed on a new 
recording, Abide with Me, produced by 
Church Mustc & Records (CMR 106-2). 
Boeve is joined by Noo1tje Van Mid
delkoop, panflute; Anja Van Der Maten, 
oboe; Edit11 & Arjan Post, trumpets; 
and Hendrie Westra, xylophone, in 19 
hymn and psalm settings ananged by 
Hoeve and Middel.koop. For inTorma
tion: Church Music & Records, Box 
154, Neerlandia, Alberta, Canada TOG 
l RO; phlfax 780/674-3949. 

Aaron David Miller 

The US premiere of Aaron David 
Miller's Concerto for Two Organ·ists 
and Q,-chestra took place on March 28 
at All Souls Unitarian Church in New 
York City. Soloists were Ken Cowan and 
Justin Bischof, with Walter Klauss con
clucting the orchestra. The work had its 
premiere in Zuiich, Switzerland a year 
ago, with the same soloists performing 
with the Zu1icb Symphony conducted 
by Jose Ulla. It was subsequently 
recorded ru1d is now available on the 
Ethereal label. Dr. Miller was commis
sioned to compose. a work for the open
ing recital of the fifth anniversary season 
oCTrinity Artists at the Organ in Lynn 
wood, Washington. The work, based on 
the tune Sine Nomine, is titled Sinfonia 
on a Theme of Vaughan Williams, and 
was prem3erea on October 17, 1999, in 
a recital by the composer. 

Robert T1;pletl was the featured 
soloist in a concert with tl1e Cedar 
Rapids Symphony Chamber Orc:l1estra 
on April 2 in King Chapel at Cornell 
College, Mount Vernon, 1owa. Under 
the direction of Christian Tiemeyer, the 
program included works for organ and 
orcliestra by Haydn, Poulenc, Giazotto, 
and Rheinberger. The organ at Kin_g 
Chapel, built fiy M.P. Moeller in 1961, 
comprises four manuals and 65 ranks. In 
summer 1999: the organ was conve1ted 
to solid state switching and combination 
actions. 

James Welch annoum.,'eS a new website 
with news about his recordings, recital 
schedule. and biographical information: 
<www.welchorgan.ist.com>. In addition, 
excerpts from five of his CDs are avail
able now on MP3, accessible by visiting 
<www.mp3.com> and entering the 
artist's name. 

Carol Williams plays recitals in Fi.n
lru1d and Denmark this montl1: July 6, 
Poltinaho Church, Hameenlinna; 7n, 
Temppeliaukio Chlll'ch, Helsinki; 7/8, 
Rovanierni Church, Lappland; 7/9, 
Mikkeli Chtu·cl1; 7/10, Sipoo Chlll'ch; 
7/1 l, Tapiola Church, Espoo, and 
Malmi Church, Helsinki. 

The Allen Organ Company bas 
announced performances by three 
organists on its Renaissancel'M instru
ments. Naji Hakim, organist of the 
Church of La Trinite, Pru·is, will play a 
recital at the AGO national convention 
in Seattle on an Allen "French Concept" 
organ with 57 digital "ranks" sampfed 
from authentic Cavaille-Coll organs in 
France. Peter Richard Conte, vVa:na
'!iaker Grand Court Organist, will per
(orm a program of improvisations and 
trallScriptions in the "Wrurnrnaker style" 
on a large four-manual digital instru
ment at Octave Hall at Allen lleadquar
ters. Tom Hazleton will be featured at 
the ATOS convention in Milwaukee, 
playing an Allen GW4, a four-manual 
theatre organ with digital samples from 
the studio organ owned by the late 
George vVright. 

The Bedient Organ Company 
hosted an open house on May 14 at tl1e 
new shop location in Roca, Nebraska. 
The orien house featured the new organ 
for Uoly Family Catl1olic Parish in Spar
ta, Michigan. For information: 402/420-
7662. 

The Reuter Organ Company, 
Lawrence, Kansas, has reported dedica
tion recitals on recent installations: 
Opus 2197, I Il/49, Second Congrega
tional Chw·ch, Grand Rapids, MI, was 
dedicated with a recital by David Craig 
head on Febru,u-y 20; Opus 2198, U/20. 
Sandy Hook United Methodist Church, 
Columbus, IN, by Charles vVebb on 
April 30; Opus 2186, CT/15, Lutheran 
Church of tfie Redeemer, Macon, GA. 
by Sarah Martin, . on March 26; and 
Opus 2196, IV/93. University Presbyter
ian Church, Seattle, WA, by Gillian 
vVeir, on March 31. For info1111ation: 
785/843-2622; 
<ww,,.,.reuterorgan.com>. 

A new enlarged second edition of the 
Org_an Dicti,ona.nJ has been released. 
Authors i11clude Praet, Jorgensen, 
Lewenbaupt, Magnuson, Bicknell, 
Boyson, Si mos, Kindl, and others, in Lhe 
following languages: English, Gen11ru1, 
Dut?h, French, Spanish, Catalan, �or
wegian, Swedish, Portugese, Roma111an, 
and others; 508 p�e;es, illustrated, cloth 
$60 (plus regular uS postage $3, priori
ty $6, Canaaa/foreign $10); Organ Lit
erature Foundation, 45 Norfolk Hd., 
Braintree, MA 02184-5918; pb 781/848-
1388; fax 781/848-7655; 
<organlitfnd@juno.com>. 

Media Press has announced the 
publication of Two Works fo1· Organ by 
Gardner Head: Quiet Music, op. 65a, 
and Bare nlin'cl c7wirs . . .  , op. 1 53. For 
information: Media Press, lnc., P.O. 
Box 3937, Champaign, IL 6182.6; ph 
217/359-0162. 

Warner Brothers Publications has 
announced the release of new music for 
organ: Sing Pi-aise! Varied Accompani
ments for Fourteen Hymns by Matthew 
H.  Corl (GBM0003), and Trumpet Tune 
& Flourishes by Dave Maxwell (organ 
or organ with trnmpet, GSTCM00003). 
For information: 800/327- 7643. 

Bifrenreite1·-Ve1·lag has announced 
the release of Volume 7: Italy in its 
series °'Vox Humana: International 
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Dallas International 
Organ Competition 

Grand Prix de Chartres 

St. Albans 
International Organ 

Competition 

!Jnsurln� the 
'g.utu'le ot the 

;4it ot the 
Or�an 

Phillip Truckenbrod Concert Artists has been 
selected by three of the world ' s  leading 
international organ competitions to represent 
their first place winners. Through our "Winner's 
Circle" program we make these stars of the next 
generation of organ performance available to 
American presenters and their audiences, 
helping to insure the future of the art of the 
organ. Inquiries and venues always welcome. 

Stewart Wayne Foster first Dallas International Organ Competition First Place prize and Prize of the Audience 

James Christopher Diaz second Dallas lnternationaJ Organ Competition Erst Place prize second CaJgary International Organ Competition GoJd MedaJ & Concerto Prize 
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*40lU V!��I 
♦ Choral Musi, ♦ 

#823 Love Consecrates the Hum
blest Act, K.Kosche SATB, $1 .20 

#824 The Bread of Life Is Broken 
Elwood Jay Johson SATB, $1.20 

#825 That Glorious Song of Old 
Arr., R. Wetzler 2-Pt.Mxd., $1 .35 

#826 To a Stranger at Christmas 
Lee J. Afdahl SSA, $1 .35 

#827 Partners in Christ's Ministry 
Wayne L. Wold 2-Pt.Mxd., $1 .35 

#828 Adoration of the Kings 
Austin C. Lovelace SA, $1 .20 

#829 Hear the Joyful Music Ring 
Arr., Robert Leaf 2-part, $1 .35 

#830 For This Day 
Robert Wetzler SATB, $1.20 

#831 A Stable Lamp Is Lighted 
Austin Lovelace 2-Pt.Mxd., $1.35 

#832 I've Just Come from the 
Fountain, Spiritual , arranged by 
David Cherwien 2- Part, $1 .35 

CC10 Orff d'Joy, by Kathleen 
Turner. Unison+Orfl Instr., $3.95 

+Handbell Musi,♦ 

HB-38 Four Festive Hymns for 
the Church Year, wilh optional 
Organ & Trps., arranged by 
Susan T. Nelson 2-3 Oct., $4.25 

HB-39 Rocking Carol, arr., Kath-
erine Larson 3-4-5 Oct., $3.95 

HB-40 God of Joy, God of 
Strength, by Cathy Moklebust 

3 or 5 Oct. , $3.95 

♦ Organ/Piano ♦ 

SP112 Seasonal Interpretations -
Lent/Easter, arranged by 
David Cherwien $13.95 

PF2 Piano Stylings on Favorite 
Hymntunes, arranged by 
Robert Wetzler $9.75 

♦ New Liturgy ♦ 

HTL 1 Holy Trinity Liturgy, by 
Robert Wetzler. Commissioned 
by Holy Trinity Lutheran Church, 
Minneapolis, Minnesota $5.50 

♦ Pa,kets ♦ 

Choral: Send $9.95 lor packet of 
single copies of 26 new and previous 
publications, plus a sample copy of our 
new Music Christmas Card, and our 
new Catalog. A $33.20 value! 

Handbell: Send $6.95 for packet of 
single copies of 6 new and previous 
publications, plus a sample copy of our 
new Music Christmas Card, and our 
new Catalog. A $21.00 value! 

oZIM51
® 

Art Masters Studios Inc. 
3706 East 34th Street 

Minneapolis MN 55406-2702 

1t Call Toll Free: 
1 -800-SEE-AMSI 
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Organ Music.'· Edited by Aituro Sac-_ 
chetti. Volume 7 contains a selection of 
Halian organ works from the 18th and 
early 19tn centuries by Anfossi, Macci, 
Furno, and Piccini, arooncr others. Mr. 
Sacchetti currently heads the L. Perosi 
Academy of Music in Tortona. For 
information: <www.baerenreiter.com> 

Paraclete Press has released a new 
book and CD set in honor of the 250th 
anniversaiy of the death of J.S. Bach 
(Tuly 28). The handbook, The Sacred 
Choral Nflisic of J. S. Bach. was first pub
lished in 1997, witJ1 emphasis on practi
cal performance, and provides informa
tion on Bad1 ·s theology. chorales, orna
mentation, vocal technique, and an 
annotated bibliography. The handbook 
is edited by Dr. Jofrn Butt. The 2-CD 
set, Peace Be witfi Yon, features Gloi-iae 
Dei Cantores in a selection of sacred 
cantatas, motets, and organ works, 
recorded at Methuen Memorial Music 
Hall. Organists are David Chalmers and 
SharonRose Pfeiffer. For infon11ation: 
508/255-4685; <www.parndete
press.com>. 

A.rsis Audio has announced the 
release of four new recordings: 20th
century_ German Sacred lvlusic (CD 
115), choral music 

� 
Max Bauma11n, 

Hugo Distler, and ohann Nepomuk 
David, sun� by the _ockcfeller Chapel 
Choir, U111versity of Chicago, Randi 
Von Ellefson, director; Music by G11il
la11111e Du.fay (CD 1 18), two masses and 
a Magnificat setting; sung_ by Lhe Choir 
of the Church of the Advent, Boston, 
Massachusetts, Edith Ho and Mark 
Dwyer, directors; Daron Hagen: Love in 
a Life (CD 119), three song cycles and 
two _,u-ias from CJperas by Dai·on Hagen. 
performed by ba1itone l'auJ Kreider 
with the composer accompanying at the 
piano; Echo in. My Smtl (CD 121 ), fea
turing the Northwest Cirlchoir of Seat
tle, conducted b)'. Rebecca I, Roltsolk, 
singing music of Randan Thompson, 
Imant Raminsh, Rene Clausen, Eclward 
Elgar, Morten Lauridsen, and George 
ancl lra Gershwin. For information: 
6 l 7/236- J 935; <www.arsisauclio.com>. 

Hlinssler Classic has announced the 
release of new recordings: Musica Poel
ica-ChCJrale Cantatas and Instrumen
tal Music from 17th CentUI)' North and 
Central Germany (HAN 98336) by 
Ensemble Musica Poeti.ca Freiburg; 
Frank Martin: Golgotha (oratol"io) oy 
Wiener Singakademie, Concertos 
Vocalis, Wiener Jeunesse Orchester, 
Jlerbe1t Bock, conductor; Norbe1i Zeil
berger. organist. For information: Col
legium USA. 800/367 9059. 

Nunc Dimittis 

William Ferris 

William Ferris, composer, con<luc
tor, and organist, died on May 16 in 
Chicago, Jllinois, from a massive heart 
attack. He was 63 years old. 

Founder ,tnd director of the Wilfo1m 
Ferris Chorale, he died during a 

rehearsal with the chorale 01· the Verdi 
Req11iem. which was to be performed in 
concert on Friday, May 19. The chorus 
had been singing the final section, "Lib
era me," when Ferris faltered, fell back
ward, and was helped to the Boor. One 
of the choristers who is a physician 
administered CPR, but Ferris was never 
revived. Born in ChiC;\go on Feb1·ua1y 
26, 1937, he attended DePaul Universi
ty, studying composition with Alexai1der 
!cberepnin and organ with A1thur C. 
Becker. Between T957 and 1962 he 
studied composition privately with Leo 
Sowerby. feJTis was organist at Holy 
Name Cathedral in Chicago from 
1954-.58 and 1962-64, he taugl1t at the 
Ame1· ican Conservatory of Music from 
1973-83, when he resigned to become 
composer-in-residence and director of 
music al Our Lady of M()unt c.u·mel 
Church in the Lakeview neighborhood. 
He also served as director o[ music at 
Sacred Heart Cathedral in Rochester, 
NY from L966-71. Ferris composed 
more thm1 500 works, including two 
operas, a dozen orchestral works, 15 
cfrnmber pieces, and well over 60 d1oral 
compositions. In 1960 he founded the 
WiUiam Ferris Chorale, specializing in 
works of 20th -century composers and 
often bringing them to Chicago for fes
tival concerts of their music. Alban)' 
records bas recently released a CD of 
Angels, an oratorio Ferris wrote and 
presented with his chorale in J.998. In 
1992 Northwestern University estab
lished tl1e William Ferris Archive, 
which contains his compositions, pre� 
liminary sketches, conesp()ndence, and 
memorabilia. 

Lester H. Groom 

Lester H. Groom died CJn March 28 
in Seattle, Washington, at the age of 71 . 
He received his early keyboard training 
from both of his parents, and later his 
father became his major professor i11 
organ and composition at Wheaton Col
le$� ( Illinois), where be received the 
BM us in 1951. He earned the MMus i.n 
organ from North1,vesten1 Univers(ty in 
1952, the Associate certificate of the 
AGO in 1954, and did further study 
with Stella Roberts at the American 
Conservato1y of Music iu Chicago. Mr. 
Groom hel < l  teaching positions at 
Moody Bible lnslitute, Chicago, Blue 
Mountain College (Mississippi), and 
Baker University (Kansas). Re joined 
the faculty of Seattle Pacific University 
in 1969, where he taught organ, harpsi
d1ord. music theo1y and composition. 
He retired from SPU in 1991 ,rnd was 
named Professor Eme1itus the follow
ing year. Throughout his career he held 
positions as a church organist and choir 
director. He served as 01:ganist of Ffrst 
Presbyterian Church, -:,eattle, rrom 
l.979 until bis retirement in 1996. 
Croom's published works include organ 
and choral compositions, articles and 
music reviews. He was a specialist in the 
ai·t of improvisation and ofte11 featured 
free improvisations in his organ l'ecitals 
throughout the count1y. He was n fre
quent lecturer at church music work
shops. For l 3 summers he served on the 
faculty of the Evergreen Conference of 
Church Music, Evergreen, Colorado, 
and was conference president from 
1972-77. He was acttve in the AGO 

throughout hi:. career, most recently 
se1ving as regional Education Coordina
tor, anti be prepared the study guide for 
the AGO Service Playing Certificate. A 
memorial se,vice was herd al First Pres
byterian Church, Seattle, on April 4. 

Carillon News 
by Brian Swager 

Carillon Repertory: Early carillon 
music 

Little is known about the music that 
was manually perfonned on the carillon 
prior to the 18th centmy. 'Ne know that 
it was normally the job of' tl1e cmillon
neur to inse1t the pins into the lai·ge 
revolving clnims which played the carTI
lon bells automatically. This voorslag 
music was changed several times a yem·. 
and the ca1illonneur often kept a book 
of music which he had rnai'ked with 
numbers in order to facilitate resetting 
the plm. This was known as a versteek
boek, or "pinning book." It is reas()nably 
safe to assume tlrnt tl1e music found in 
versteek books bears a considerable sim
ilarity to the style of' live performance, 
and may h,we been used for this task as 
well. The earliest extant example is a 
collection of hymns and folksongs 
arranged for the carillon oF Brussels 6y 
municipal carillonneur Theodo1·e de 
Sany in 1648. The collection is primar
ily composed of pieces such as hymns, 
sequences and ps.1lms, inspired by 
Catholic clmrclt melodies and organized 
by the liturgical calendar. 

The next extant pinnin� book is tl1e 
collection made by Phillip Wyckaert 
during the period from 166 L to 1 693, 
entitled Den Boeck van den Voorslach 
van Ghendt Toebehoorrende myn Eclele 
Heeren Schapenen vane/er Keure (The 
Book of the Voorsla,g of Ghent belong
ing to my Noble Alo�rrnen of the Elec
torate). It consists of 112 pieces in vari 
ous styles. Dance pieces include alle
mandes, courantes, g,wottes, pavanes, 
galJiardes, and ri<1audons. There are 
opera exceqJts and song variations as 
well as religious music. 

Ln l644, Jacob van Eyck published 
Der F/11yte11 Lust-110(. Vol Psalm.en, 
JJaduanen, Alle11,anclen, Coura11te11, 
Ballettan, ilir'.S, &c. . . .  Die11sUah voor 
alle Ko11st-lievers to/ di' Fluit, Braes- e11 
allerley Spee/ - luia/1. (The Flute's Plea
sure Garden, Fulf of Psalms, Pavannes, 
Allemandes, Courantes, Ballets, Airs. 
etc. . . .  OF use to ail art lovers for the 
Aute, woodwinds and all types of musi
eal instruments.) I le pfayecl tl1ese 
melodies on his carillons as well as on 
his flute. 

Several volumes of music have sur
vived to document the .L8tl1-centwy car
illon playing traditions. Beijaert 1728 is 
tl1e earliest extant collection of music 
arranged specifically for manual perfor
mance on a carillon. It consists of 49 
songs, often ve1y short, for the season 
from Christmas through Epiphany, 
many of which are extracted from 
f oaime Berckelaers' J.679 collection 
Cantiones Natalitim. The manuscript is 
prese1ved in Lhe Antwerp City Archive 
and was most likely written by 
Theodo1·us Everaerts who was the 
city ca1illonneL1 r From 1720 until his 
death in l 739. 

A much more significant collection 
belon�ed to Everaert's successor, the 
orgamst, carillonneur, and violinist 
Joannes de Grnytte1·s (.1709- 72). His 
ca1illon book consists of 194 pieces, 
most of which are arrangements of 
existing works ()fa secular nature, and 
nearly l1alf an• minuets. Composers rep
resented include Baustetter, Coifs, 
Corelli, Couperin, De Croes. De Fesch, 
Fiocco, Handel, Lully, Hayek, Schepers, 
Vivaldi, and De Gruytters. 

The Leuven.s heiaardlw11cL�chrift_, or 
Lou vain Carillon Manuscript dates from 
1755- 60 .  It is comparable with the De 
Cruytters carillon book in many ways, 
and some pieces are found in both col
lections. rn addition to much dance 
music, there are transcriptions of ha11J· 
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900 Ser les  
Specif icat ion  

( /  Voice Paleue"' 
• Lighted Piston 

Great 
Violone 16' !Bourdon 16'1 
Principal 8' !Diapason 8', l'rirulpal 8'1 
Aute Harmonique 8' 
Rohrflote 8' 
Gemshorn 8' 
Octave 4' !Principal 4'1 
Spitzflote 4' 
Quinte 2¾' 
Super Octil'le 2' !Fifteenth 2') 
Waldflote 2' 
Terz 1�' 
Fourniture IV 
Schart IV 
Posaune 16' !Double trumpet 16'1 
Trompete 8' [Trumpet 8'1 
Tremulant 
Chimes 
Swell to Great 16' 
Swell to Great 8' 
Swell to Great 4' 
Choir to Great 16' 
Choir to Great 8' 
Choir to Great 4' 
Great MIDI A • 
Great MIDI B • 
Melody from Swell • 
Melody from Choir • 

Swell 

Bourdon OollX 16' IC0<1tre Gidie 16'] 
Ge1gen Principal 8' IGeigen 

Diapason 8'] 
Bourdon 8' [TitHa 8'1 
Viole de Gambe 8' 
Gambe Celeste 8' 
Flute Celeste II 8' 
Prestant 4' 
flauto Traverso 4' 
Naiard 2K' 
Octavin 2' 
Tierce 1�• 
Pleln Jeu IV 
Basson 16' IConue Trompeue 16') 
Trompette 8' !Trumpet 8'1 
Hautbois 8' !Oboe 8'] 
Voix Humaine 8' !Voi Humana 8' 1 
Clairon 4' [Clarion 4'1 
Tremulant 
Swell 16' 
Swell Unison OH 
Swell 4' 
Choi r to Swell 8' 
Swell MIDI A •  
Swell MIDI B • 

Pedal 
Contre Violone 32' 
Contre Bourdon 32' 
Principal 16' !Diapason 16' ]  
Subbass 16' !Bourdon 16'] 
Violone 16' 
Bourdon Doux 16' (SW) 
Octave 8' 
Gedackt 8' 
Choralbass 4' 
Nachthom 4' 
Mixture IV 
Cantre Sombarde 32' 
Bombarde I 6' 
Sasson 16' iCoo�elrooipm 16'1(SWI 
Trompette 8' 
Clairon 4' 
Rohrschalmel 4' 
Great to Pedal 8' 
Swell to Pedal 8' 
Swell to Pedal 4' 
Choir to Pedal 8' 
Choir 10 Pedal 4' 
Solo 10 Pedal 8' 
Pedal MIDI A 
Pedal MIDI B 

Solo 
Violoncello Celeste II 8' 

ISlrings, Slow Strings] 
Aauto Mirabi l,s 8' 

IBrass,11-0fClioir'Ah',Soprano 'Ah'I 
Harmon,c Flute 4' 

ISATB Cll�r 'Ah', SATB c11oa·0o1 
French Horn 8' 

llfandbells, Choir Amens, 
Festival Trumpet 8' 1 

English Hom 8' 
llfarpsiclx.11,Gc�n·Oli·,Gospeiwl Solo on II 

Solo on I 

Thumb Pistons 
/All thumb pistons are lighted 
eicept Set and General Cancel} 
Generals 1-12 
Great Divisionals 1 ·6 
Swell Divisionals 1 -6 
Choir Div,sionals 1-6 
General Cancel Memory Levels MI-M6 
Se! 
Tutti I Tutti II 
Great to Pedal Reversi ble Swell lo Pedal Reversi ble Choir to Pedal Reversi ble 
Swell to Great Reversible 
Choir to Great Reversible 
G1/Ch Manual Transfer 
Antiphonal On 

Choir Main Olf 
Quintade 16' (Erzahler 16'] Bass Coupler 
English Diapason 8' (Concert GVPed Enclosed (oo chorr shoe) 

Aute 8'1 Fesuval Trumpet Enclosed 
Holzgedackt 8' (on choir shoe) 
frzahler Celeste 11 8' Solo to Choir Expression 
Viola Celeste 11 8' All Swells to Swell Expression 
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sichord works such as Franc;ois Couper
in's Les Bergeries, variations on popular 
tunes of the period such as Les Folies 
d'Espagne and lk :;ag Cecilfr1 lwme11, 
and pieces for special occasions such as 
festive processions and various guild 
celebrations. 

In  contrast to the other carillon col
lections from this period, the carillon 
repertory of Ancli-e Jean Baptiste 
Bonaventure Dupont includes 
numerous 1J·ansc1·iptions of vocal pieces, 
such as fashionable French operatic 
arias. Composers represented include 
Couperin. Duni, Gretiy, Martine, Mo.n
signy, Veras, and Dupont himself. Min
uets are also plentiful, as are transcrip
tions of French harpsichord pieces such 
as Couperin's Reveil-mc,tin, Les Ven
dange11ses, and Les bergeries. The 
pieces were clearly collected for 
Dupont's own perfonnance, as a basis 
for improvisation. 

The carillon repertory of Johan and 
Frederik Berghuys of Delft remains, 
for the most p,ut, in 14 notebooks in 
that city's archives. Johan was city c.-aril
lonneur from 1741- 1801, and bis son 
Frederik succeeded him, playing 
through 1835 . The music consists oT 
melodies with letters beneath the staff 
indicating pedal notes or harmony-a 
soit of musical shorthand. 

The most significant l8th-centu1y 
contributions to the carillon reperto1y 
are the eleven preludes composed 
specifically for the carillon by the Lou
vain City Carillonneur, Matthias van 
den Gheyn ( 1721-85). These carillon 
preludes represent a milestone in the 
carillon repertory. Until this lime, 
music composed for the carillon merely 
mimicked the style of keyboard music, 
which was the customa1y source of the 
h·anscriptions that had been the staple 
of the carillon repertory. Van den 
Gheyn was the first to use the tonal 
properties of the carillon to their best 
advantage, incorporating elements of 
the cunent musical style. 

Little music remains to account for 
the 19th-century norms of carillon 
reperto1y. The most significant contri
bution is the 1841 collection of twelve 
Preludes Melodiques by Joannes Fran
ciscus Volckerick { I 8J5-L897) who 
was carillonneur of Antwerp from 1834 
to 1864. Written in an improvisational 
character, cadenzas and chm1ges of tex
ture. tempo and meter fill the preludes. 
Volckerick calls for the full dynamic 
range from pianissimo lo fortissimo. 

Of all the bell music written prior to 
the 20th centu1y, only the preludes of 
Matthias van den Gheyn and a selected 
number of P.ieces from the De Gruyt
ters carillon book have gained a perma
nent elace in the modem carillon reper
to•)'· [his phenomenon is the resu[t of 
the combination of two factors: this 
music represents the highest quality of 
all the J Sth-centu1y cai-illon reperto1y as 
well as the most idiomatic, effective 
approach to cariUon playing. It is only 
due to the recentJ1ess oltheir discove1y 
that po1tions of the Louvain manuscript 
have not yet achieved this distinction. 

Send item.s Jor "Carillon News» to Dr. 
Brim1 Swager, clo TIIE D/J\PASON, 380 E. 
Northwe.st Hwy., Suite 200, Des Plaines, 
IL 60016-2282. For information 011 the 
Guild of Caii/1011 neu rs in North Ameri
ca, write to: GCNA, 37 Noel Dr., 
William.sville, NY 14221. 

Harpsichord News 
by Larry Palmer 

A letter from Johann Sebastian 
Bach 
TO: Professor Lany Palmer 

Hm-esichord Editor, The Diapason 
FROM: Johann Sebastian Bach 

Kk. Ka_pellmeister Emeritus 
- Vl:A: ·SDG Milrennial Comrrrunications 

Network 
Sehr geeh1ier Professor Palmer: 

I have been meaning to write you for 

� -- --

,......,,... �  
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..-... 

Me,;; --

Cm-icature by Jm1e Johnson, 1999. 

nearly one-third of this past century, to 
tell you how pleased I am that you and 
your cqllcagues are concerned with 
harpsichord matters in your _jow·naJ THE 
DIAPASON. It was really quite a shock to 
many of us up here when the harpsi
chord came back into fashion, for I had 
despaired or ever hearing my music 
properly performed on earth after the 
decline of my own preferred keyboard 
instruments. Tt has been heartwarming 
(for those, at least, who still have hearts) 
to note the steady resurgence of the 
harpsichord, an instrument which, in 
recent years, is even recogni7.ahle. 

And the number and vaiiety of per
formances of my music! I have been 
prevented from expressing my gratitude 
to my earthly admirers because of vari
ous celestial inte1ventions. It hos been a 
busy centu1y here, too, you lmow (just 
hying to keep peace between Wanda 
Lancfowska and Sylvia Marlowe, both 
convinced that they play my music in 
the "right" way has taxed even eternal 
patience! And Lhe arguments between 
Arp Schnitger and Aristide Cavaille
Coll have been constantly ente1taining, 
if a bit time-consuming). At any rate, 
since a rare constellation of opportunity 
has aligned itself in Heaven, r thoughl it 
would�be the perfect time, this 250th 
anniversary of my departure from 
Earth, to communicate, through you, to 
my many admirers. 

ft would be lovely if 21st-century 
players of my music could be a little 
more concerned with music and musical 
communication and less concerned with 
the minutiae of articulation. Whether 
the wiggles of the trill go in one direc
tion or another, or, even, whether each 
accrued fly speck in the score means 
something is less in1portant than the 
music itself. Surely each player has 
enough intelligence to decide where an 
ornament will add something_ and where 
it simply gets i1: the way? (I've had to 
squelch quite a few ideas to the contrary 
from those organists Widor and Dupl'e 
since getting to know them so well 
here). And please, stop squabbling 
about which type of instrument is my 
preferred one: a well -crafted harpsi
chord, responsive in action, resonant in 
s01.1nd, satisfies me immensely, as does a 
fine pipe organ placed in a resonant 
space, preferably free of carpeting. 

I have not come to like the piano any 
better for my music than I did at t11e 
Court of King Frederick, and I must say 
that some sb·ange sounds have waftecl 
up here {what are those little silver 
pfates on which you serve up music?) 
such as the ones v,itl1 a well-known 
pianist playing the solo part of my F
minor H(lrpsichord Concerto on his 
piano, especi,tlly since he chose to use a 
harpsichord as t11e conti_nuo instrument 
in this misguided performance! Who 
comes up with such peiverted readings 
of rny music? It took me quite a long 
time to realize that it even was mine. 

I'd like people to know that l don't 
expect eve1y pe1-formance of my larger 
works to be complete: cut and paste as 
necessary. just as 1 always did for specif
ic performances. After all, Ill)' Aria wit/1 
Diverse Vnriotions, the work you call 
the ''Goldberg" Variations, was meant to 
pL1l a nobleman to sleep, night after 
night (and I gather from distant obser-

vation that many performances now 
manage to· do tliat even for the less
than-aristocratic), so my dear student 
Goldberg stopped playing when his ta5k 
was completed, and slipped away to 
enjoy his late-night libation, just as J 
used to get away cluling those inter
minable sennons at the Thomas-kirche 
so 1 could warm my hands and drink 
beer at Zimmermann's. And what a 
sb·ange idea to perform . all six Trio 
Sonatas at one concert! 1. too, know 
they are wonderful pieces (and so mod
ern), but l woulchi't want to bear all of 
them in one sitting, nor would l want to 
hear all six of my English or French 
Suites at once. 

But it is wonderful, and unexpected, 
to know that so many Hsteners sti] want 
to hear my creations. And I am delight
ed to see that some of you have been 
fuiding my Httle musical signatures and 
jokes, with which I was able to keep my 
mind active. Congratulations, Herr Pro
fessor, on noticing my backward signa
ture in the B-Aat Vrelude from my WeU
Ternperecl Clavier. Keep looking: there 
are many more finds in store Tor the 
obsetvant com1oisseur. 

And now l must bid vou "Auf 
vViederschreiben! '' I want to share some 
time with my wives and children, and 
see if our dear new friend, Isolde 
Ahl�imm (who still calls herself tl1e 
"Wiaow Bach"-to the high dudgeon of 
both Anna Barbara and Anna Magdale
na) would like to join us in our heavenly 
repast. After that we all have a required 
celestial computer class to atte11d, so 
you may expect more frequent commu
nications from this sphere to yours in 
the future. 

Music for Voices 
and Organ 
by James McCray 

Anthems or Special Music? 

\Vlicre through the lm1g-drmv11 aisle and 
fretted v,wlt 

The pea/111g anthem su;e/ls the note of 
praise. 

Thomas Gra)' (17"6-71) 
Elegy Written in a Countn; 

Church Yore/ 

Have you noticed that iu the newer 
contemporary se,vices the word 
Anthem has been omitted? In church 
bulletins, the term Spec/{ll 1\tlusic has 
replaced the standard title for the choral 
setting that has enjoyed a place of ele
vated reverence in the Protestant 
church for over 200 years. Perhaps this 
is not as bad an idea as one would-think. 
Historians know that the anthem was a 
ve1y specific genre with its roots in the

. Reformation. Developed from the Latin 
motet, the early anthems of composers 
such as Tallis and Tye were nrncf1 sim
pler in structure and l1annony. Short 
textual statements were set as short 
musical phrases for example. 

Later, anthems were classif\ed as 
verse or full depending on the use of 
soloists. Church bulletins rru·ely, if ever, 
recognized those differences. l n  the 
Restonition period, l doubt that bul
letins indicated ti.ties of Anthems with 
Instruments composed by Purcell and 
others. Handel might have been ecstat
ic if they referred to some of his settings 
as Grmidiose Anthems, which clearly 
they were. He was, however, satisfied to 
have them labeled as Chandos or Coro
nation Anthems, and those titles have 
remained for church and concert list
ings. 

1n times such as Advent, when the 
d1oir performs a Magnificat, the church 
secretaiy dutifully l5laces it under the 
Lille An1he111 since that is the category 
usually used. On those occasions when l 
remembered to check carefully, 1 have 
been nble to change the categoi:y to Spe
cial Music instead of A11them for those 
Sundays when the choir Is singing some
thing other than an anthem. 

Congregations are unaware of the 
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fine points of what is or is not an 
anthem. As church choir directors, this isJ1et another place where we can pro
vi e educational growth by being atten
tive with ow· classifications of music. So, 
after serious reflection, I have come to 
the conclusion that the title Special 
Music is probably better than mis-using 
th_e title Anthem. With the ,vide variety 
of musical styles and gemes which 
adorn our services today, a broader cat
egory truly is more accurate. The 
reviews this month foature anthems of 
various types. 

We Can Hen.r the Voice of God, 
M ichael Lru·k in. SATB and key
board, Santa B,u·bara Music Pub., 
SB.MP 326, $1.35 (.M-). 

The text, by Richard \.Vaterhouse, has 
no connection to the thematic ideas 
taken from the tLme Adoro te Devote. 
There are four stanzas, each \vith the 
same melody but in diITerent settings 
including a higher modulation for �1e 
final one. The music is gentle with full 
support from the keyboard Lhat is on 
two staves. A tuneful setting that bas 
immediate appeal. 

How Lovely ls Your Dwelling, Paul 
Bouman. SATB and organ, Aui;s
bw·g Fo1-tress, 11-11002, no pnce 
given (M-). 

Based on Psalm 84, this setting has a 
chant-style section for unison choir 
above sustained organ chords as a con
trast to the other areas. The memorable 
theme is heard in several arrangements. 
After the chant section there is a 
straightforward setting of lhe hymn
tune St. Thomas (T Love Your Kin"dom 
Lord) which closes the anthem. fnter
esting contrasts thrnughout. 

lf Ye Love Me, Eleanor Daley. SSAA 
unaccompanied, Alliance Music 
Publishers, A.t\1.P-0318 (M). 

Rich harmonies. often in homophon
ic and syllabic textures, dominate the 
sound. No part is difficult, but the chal 
lenge wiU be in the balance and the tun
ing. U closes with a fl.owing Alleluia. 

Na.me of All. Majesty_, David W. 
Music. SATB and keyboard, G.I.A. 
Publications, G-4791, $1.20 (E). 

The modal melody is repeated four 
times with different harmonic back
grounds. Only one stanza is in four parts 
and there the harmony shifts to mixoly
dian. The keyboard fart is ve1y easy 
often with a sustai.nec drone (organ or 
synthesizer needed) .  This has a 
medieval quality and offers interesting 
variety to the usual anthem style. 

Save Us, 0 Lord, Andrew J. Walker. 
SATB and organ, Paraclete Press, 
PPM00007, $1.60 (M). 

There is a quiet yet busy organ back
g:rou.nd for the first two unison stanzas 
for tenors, then sopranos. The third 
stanza moves into L111accompaniecl four
r.art writing; the fourth stam.a returns to 
the opening organ/unison choral mate.r
ial with br ief areas of choral harmony. 

FREE tNFORMA TION ABOUT 
BELLS AND CARILLONS 

Tlle G111/d 
of Cari//01111e11rs 

in Nor th America 
37 Noel o, • ...,e 

W,ll1amsV'lne. NY 1422t 

IWlS.:'lltilloRcoo 
Li1mln,NE 

68430 
(40'2) 42(). 7<ill 

FAX-7663 
BooienORG(/j}iol.mn 

WWW. 
4w.o:moofuilo-g;in 
Your inquiries 

welcomed! 

Sensitive . writing that has a haunting 
quality. H ighly recommended. 

Come, Walk witli Me, M ichael 
McCabe. SATB, organ with optional 
flute and oboe, The Sacred Music 
Press, 10/2008S, $1.50 (M). 

Using a mixtwe of' accompan.iecl and 
unaccompanied choral areas, this 
anthem has several sections. The key
bom·d and flute parts are verv easy; sep
arate woodwind parts are incfuded at the 
end. Their music is sparce, primarily 
connections between areas. The music is 
slow and &,entle with the tenors written 
in bass clet. 

Thou Knowest, Lorcl, the Secrets of 
Ou.r Hearts, Henry Purcefl 
(1659- 95). SATB and opt ional 
organ, Novello and Co. (Theodore 
Presser Co.), NOV 290149, no price 
given (E). . Written for the funeral of Queen 
Mary Il and later played at Purcell's 
foneral, this short anthem has been edit
ed by Watkins Shaw. The optional organ 
part merely doL1bles the voices or nils 
out chords for support. The syllabic 
music is simpustic, yet contains interest
ing harmonic changes. It is a scholarly 
ecfition \l�th clenr editorial notations. 

You Shall Go out wit1, Joy, Crnig 
Courtney. SATB, keyboard, and 
optionaJ flute, Beckenho1·st Press, 
BP1569-2, $1.40 (M). 

This hapey settina dances in 6/8 
meter with Trequent �1ifts that feel as 
3/4. Eventually fhe joy bursts forth \vitb 
rhythmic clapping which punctuates the 
singing. The flute part is in the score 
and a separate part is req11ired. The 
choral parts are on two staves and 
often move in parallel or contrary
motioned tbfrcls. A fun piece that the 
choir will love. 

My Heart Overflows, Eugene Buller. 
Unison or two- p a1-t trebres, 26 hand
bells, violin or flute obbligato, ancl 
optional keyboa1·d, Carl Fischer, 
CM8540, $1.50 (E). 

All of the instrumental parts am 
included with the score; the optional 
keyboard part doubles the other instrn
ments for performance wi th only key
board. The easy melody recurs several 
times. The optional harmony part 
occurs as an obbHgato, sometimes 
singing short alleluias. Useful for a chil
dren's choir. 

Creator God, Who Ras Composed, 
John Horman. SATB, unison choir, 
'keyboard, and optional handbeUs 
and/or congregat ion, Choristers 
Guild, CGA853, $1.30 (M- ) .  

The meter shifts between 7/8 and 
4/4 which makes the joyful music frol
ic i11 celebration. lo addition to the 
instrumental 2arts, the back page is for 
congregational use and may be dupli
cated. They· sing the bouncy mixed 
meter refrain on its four repetitions. 
The choir music is on two staves and i s  
often in unison. Delightful music and 
text that is recommended to all types 
of choirs. 

Gre9 Harro(,i 
a,n� 't11.c(/ll,'hll,;il/ ... Cllc1im1 e,w,u 
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New Recordings 

L'Orgue Hero'iq11e. Played hy Jean
Paul Imbert at SL. Sernin, TotLlouse, 
France. Festivo FECD 163. Avail
able from The Or�an Historical 
Society, $14.98 plus ;:;2.50 postage. 

The disc (71 minutes) contains Piece 
Hero1que by Cesar Franck; Epilaphe 
and Mo11ve111errt by Jean Berveifler; 
Morclie Heroiq11.e by Herbert Brewer; 
Caprice 1-:1.eroique by Joseph Bonnet; 
Marche Religi.e11se sur w1 Theme de 
/-lae11del by Alexanclre Guilmant; Piece 
Heroique (Op. 128) by Marco Enrico 
Bossi; Evoc(ttio11 (Final) by Marcel 
Dupre; Komm, siifler Tod by J. S. Bach 
(arr. Virgil Fox); an<l Sonata Eroi'ca by 
Joseph Jongen. 

Apparently, either Imbert_ or the 
recording company has decided that 
"thematic" pro$rams are a good idea; an 
e,u·Her CD wit.ti a coUection of themes 
with variations is followed by the pre
sent CD \\�tb "heroic" pieces. In his 
notes, I mbert speaks of compositions all 
of which are odes to the church or/£an. 
Actually, except for Be,veiller' s  . t,pi
taphe and Bacfi's Komm, siifier Tod, the 
works heaxd here are predominantly 
quasi-martial, pompous compositions 
that fal l readily into the unscientific, but 
widely accepted categm)' of "heroic'' 
music. Just look al the titles! 

The organ. the celebrated I II/54 
Cavaille-Coll instnrment built in l888, 
is so well known that little needs to be 
said. The present recording was made in 
1997. There is relatively little chance 
here to show off the large number of 
solo voices. Technically, the recording 
does not seem to be particularly suc
cessfo]. Occasionally the instrument 
sounds too distant; the pedal. even with
out reeds, is sometimes unpleasantly 
dominant; and the speech of the mag
nificently raucous peclal reed 32' seems 
a bit slow. The sounds of the organ are, 
of couJSe, splendid. 

There are a number of works on this 
disc that are well known by name, hut 
actually little played. I nm.I Berv�iller's 
Epitaph,e, written in memo1y of friends 
killed in World War I I ,  innocuous 
ratl,er than moving; his very effective 
Mouvement, so far as l know never pub
ushed, was introduced by Jeanne 
Demessieux and has apparently circu
lated rather widely in manuscripl 
among French organists. Guilmant's 
Marcne reli�ieuse is probably the least 
p layed of his three Handel-inspired 
works; it is a straightforward Handelian 
overture, slow, fast, slow, and an ath-ac
tive piece for grand occasions. Bonnet 
has become a neglected composer, 
since his once immensely popular Vari
ations de Concert is rarely heard nowa
days. The Caprice_ Heroi·que is a_ virtn
osic piece in ABA form that would grace 
any recital program. 

linbert states that he has tried to 
recreate tl1e Fox version of Komm, 
sufier Tod in terms of the colors avail
able on the Cavaille-Coll organ; the 
.result is quite convincing, and those 
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who like the Fox arrangement wi!J like it 
in this French-speaking version. 

lmbe1t gives au impressive, idiomatic 
performance of the almost violent final 
section or Dupre's tribute to his father. 
Equally impressive are his readings of 
Franck's Piece Hei-oi'que and the Jongen 
sonata. f ongen wrote this worl< for a 
very different organ- the rather unusu
al Josef Stevens instrument in the 
Palace of Fine Arts in Brussels-but it 
works ve1y well here. The softer sec� 
tions show off the lovely Flutes, and 
Imbert offers a convincing interpreta
tion of a major neglected masterpiece. 

Bossi's Piece Fleroique culminates, 
after a brilliant toccata, in a mighty 
pedal point before subsiding into a quiet 
ending. I doubt that Bossi expected the 
pedal point to completely overwhelm 
eve1ything going on above it, and one 
1m1 \vish tl1at finbert had omitted the 
32 reed! Herbert Brewer's Marche 
Heroique is a much-played warhorse, 
and a very effective one. Unfortunately, 
neither Imbert nor the Toulouse organ 
is comfortable with it. Imbert restricts 
his use of chorus reeds even in full pas
sages, a wise move, but the organ simply 
does not have the English diapason dio
ruses this work requires. In his 11otes, 
Imbert quite correctly mentions the 
resemblance to Elgar's great marches, 
but his performance of tfie final section 
is turgid. withoul the controlled d1ive 
that is a characteristic or British march
es. 

Imbert is a splendid performer, per
haps with a slight tendency to go for 
overall effect and neglect the details. 
His performance of the Franck and Jon
gen works, however, makes me want to 
near him perform more major works of 
the Frenc11 and Belgian reperto1y. His 
notes on the music and the composers 
are useful; there is no information about 
the organ other than the specification. 

This is a well-perfonned collection of 
b1illiant organ music and a feast for the 
ears if enjoyed in moderation. I would 
strongly recommend nol listening to it 
sb·aight through. One's ears crave either 
a rest or a bit more vaiiety. Great fun, 
though! 

-W. G. Mmigold 
Urbana, 1ll inoi.� 

Frederick Swann in Hawaii, ool. 2. 
Tocca.ta and Fugue ,in d, BWV 564, 
Bach; Woodlmul Flute Call, Dillon; 
Fanfare on the Aginco11.rt Hymn, 
Swann; A Mecl:itat·ion on "Brother 
James' Air," Darke; Toccata on 
"Leoni," Bin�ham; Dialogue, 
deG1igny; Adagio, Vierne; Marche 
Solen11elle for Harp and Or�an, 
Gounod; Prelude and Fugue m c 
m,inor, Mendelssohn; Two Hymn 
Encores; Swann; Lei Alo1ia, Lei 
Makamae, Kjng; Scherzo-Cats, 
Langlais; Blessea Assurance and 
Heraldings, Hebble. Frederick 
Swann at Cenh·al Unfon Chu1·ch. 
Honolulu. Gothic 1·ecorcls G 49100. 

One can always depe11d 011 Frederick 
Swann to deliver solid, thoughtful per-
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formances and this recording is  no 
exception to his consistently high shu1-
dan:ls. Little-known short pieces by Dil
lon. Darke, Bingham and Langlais ar·e 
all given ve,y winsome readings. The 
two pieces for ha11) and organ are also 
quite attractive and well worth pro
crramming, i[ a harp player is available. 
filumatefy, one wisl1es that Mr. Swann 
had chosen to include more of such 
obscure pieces, rather than the ubiqui
tous Bach and Mendelssohn worlcs. 
Although there is nothing i.n particular 
to fault about Mr. Swann's interpreta
tions of these two pieces, he is l1ard
pressed to offer any new insights. The 
instrument is a Skinner/Aeol1an-Skin
ner/Austin hybrid in reasonably rever
berant acoustics. There are many fine 
solo stops, but both the principal and 
reed plena seem rather characterless, 
especially in the Baroque pieces. 

Widoriade, ool. 1 .  Symphonies 1,  2, 
3 and 4, op. 13. Herman van Vliet at 
the Cavaille-Coll organs al St. 
Ouen, Rouen and St. Fran�ois-de
Sales, Lyon. Festivo CD 143-144 
(available from tl1e Organ Histo1;cal 
Society, 804/353-9226). 

Of the several integral recordings of 
Widor's organ symphonies, this first vol
ume holds prospect for being the fore
most. The organs and acoustics are per
fectly matched to the Hterature and the 
performer always delivers committed 
interpretations. Moto-perpetuo move
ments, sucb as the intermezzo to sym
phony J or the scherzo to symphony 4 
are given brilliant readings that remain 
well-articulated, in spite of the lumi
nous acoustics. Some movements that 
appear to not be particularly inspired on 
paper, such as the prelude and finale 
from symphony l or the Toccata from 
symphony [V, spring to life with 
ti nilling a1·ticulation aud rhythmic 
bravado. The only minor drawback is 
that Mr. Van Vliet is sometimes a bit too 
respectful in the andantes and adagios; 
perbaps a bit more lyricism or senti-
111entality would be at home in these 
salon pieces. Although one may find 
recordings of indiviclual movements 
that equal or excel these recording by 
Oclile Pierre, Marie-Claire Alain or 
Olivier La.try, this recording of the 
entire opus is really quite stunning and 
without peer. 

-Warr-en Apple 
Venice Presbyterian Clwrch 

Venice, Florida 

New Organ Music 

Richard Proulx: Still More Intona
tions. By1n11 Intonations, Preludes, 
and Free Harmon.fr.at-ions Volume 
VIII. Selah Publishing, 160-728, 
$12.50. 

Twenty-three settings of familiar 
hymns including such as Amazi11g 
Grace, Cod Rest You, Mcny, King's 
Weston, Land of Rest, Tallis' Ordinal, 
and Veni Emmanuel make up the last of 
eight volumes of some 100 tune-
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arrangements published by Selah. 
Proulx has conbibuted four volumes - 1, 
V, VI, and V]II. Some of the pieces are 
on two, some on three staves, a.nd a few 
of the tunes receive more than one set
ting. Diverse, harmonically interesting 
accompaniments and some contrapun
tal textures make these ideal for a vari
ety of hymn treatments, whether as 
short opening or closing volw1taries, 
hymn introductions, or free harmoniza
tions. A table the front of the book out
lines the content of all eight volumes. 
Some sellings are easy, some are mod
erately difficult. 

NoJ·man Coke-Jephcott: Ftmtasie on 
a National Afr. Pa1·aclete Press 
PPJ\109810 (no price gi ven). 

This is an earlier version ofVarirrtion 
and Toccata on a Natio1t0l Air (1941), 
edited by David Pizarro. The lune is My 
Countty, 'tis of thee or God Save the 
Queen. After a quiet, Lento introduc
tion, the theme is presented i11 C Minor 
in tl1e pedal with soft perpetual- motion 
figuration for the Swell manual. There 
follows a Moderato elaborate four-voice 
r ugue the subject ol' which is the first 
phrase of the cantus firmus, still in the 
minor, with considerable chromaticism 
in the decorating voices and prodigious 
development of the countersubject 
theme. Near the end of the fugue, the 
rest of the theme is stated over a long 
dominant pedal. For the finale, the 
entire hymn is stated in C Major in 
homophonic texture with chromiilic 
movement in the bass and many triads 
with added sevenths and nintl1s. Diffi
cult. 

Lynn Trapp: Fantasia on Old Hun
dredth. Conconlia 97-6688, $6.00. 

The beginning is a fanfare with uni
son statemenl of the last phrase, fol
lowed by pedalpoint and chordal expaD
sion in the key of C major. A complete 
chordal statement at piano dynamic fol 
lows and then shifts to an E-Aat major 
fantasy section. A long solo pedal leads 
back to G major and a different harmo
ni7,,ation at forte level. Then a qu let 
treatment for strings with dynamic 
crescendo anives at a compound meter 
setting which wends its way to conclude 
in simple meter in the key of D major. 
The piece contains a wide variety of reg
istt·ational change but would be suitabTe 
for a two-manual instrument. Moder
ately easy. 

Darwin Wolfo1·d: Toccata on the 
Doxology, Old 100th. H.W. Cray 
Saint Cecilia Series GSTC9603, 
$3.95. 

Wolford's treatment is as a carillon 
for th_e opening and co,:cluding sec�ions 
of tlus three-part settmg. Easy tt·1plet 
turning figw-es accompany the cantus 
firrnus in the secondary manual alto 
voice with answering long-notes i11 the 
pedal. The slower central section, in 
compound meter with the tune stated in 
the soprano, begins after an abrupt 
change f'rom E-flat to C major. After a 
single statement of the tune, the stvle 
and key of the openjng returns. Mod�r
ately easy. 
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Mark Sedio: Mu.sic for the Paschal 
Season. Augsbmg 1 1 -10763 (no 
price given). 

The 7,ymn tunes include An Wasser-
0ussen Babylon, Caithness/O Lamm 
Gottes 11nschuldig, Down Ampney 
(Tango), Erhalt uns, Herr, Lasst uns 
erfreuen, Mit Freuden za1t (Partita of 
six movements), Noel Nouvelet (two 
settings). Nun danket all. Little Flock/St 
Columba. The treat,nents are va1ied, 
from quiet two-pa.it counterpoint to 
compound meter dances for ligl1t [utes 
and · reeds, to toccata figuration. The 
first po1tion of Lasst uns eifreuen would 
make an excellent introduction to con
gregational singjng of the hymn. Thfa 
colfection woulcf complement any 
library of pieces for Communion. Sedio 
creates variety while avoiding complexi
ty. Moderatefy easy. 

Rachel Sawyer, compiler: Go Out With Jou! Triumphant Postludes fo1· 
Organ. Lorenz 70/ll97L, $8.95. 

This collection of eleven pieces 
includes two hymn-settings (National 
Hymn and F'esta.l Song). Printed on two 
staves, this grnup features minimal 
pedal movement combined with full 
organ chordal texture, and would be 
attractive especially lo young and begin
rung students of the organ. Composers 
represented include Gordon Young 
(Carillon), Rachel Sawyer (Mighty 
Maker of All, To Cod All Glmy Given), 
C.P.E. Bach (Little Postlude in G), Lani 
Smith (A Time for New BegiJlni:ngs), 
Steven Scott, Mark L. Williams (Majes
tic Postlude), Patricia Lou Harris, and 
Peter Bw·khardt (Rejoice!). Easy. 

Albert Zabel: Practically Pe,fect 
Pedaling. A beginning organ-ist's 
giiide to peel.a.ling. Lorenz 3071337L, 
$5.95. 

This small volume is intended to 
assist especially the new organjst  or vet
eran keyboard player who l1as minimal 
or no experience witl1 the organ. Divid
ed into two paits, the first guides the 
player through basic information of pos
tw·e, position, and usi11g the gap method 
to locate the notes . .The exercises a.re no 
more than fifteen measures in length 
and feature mostly white notation and 
large print. Seven different techniques 
are addressed, beginning with explo
ration of finding the notes of the white 
key gaps and using both heel ar1d toe -
stepwise motion and octaves. More 
extended heel-toe work, spannina a 
third with one foot, substitution, bf1ck 
keys, and crossing or the feet rOLrnd out 
the first section. Zabel then presents 
only the bass part, with pedal symbols, 
for twenty- five commonfy used hymns. 
The book's contents are addressed 
exclusively to the feet. There are no 
exercises for manuals with pedal. 

-Kay McAfee, Prof esso,· of Organ 
Henderson State University 

Organist, First United Methodist Church 
Arkadelphia, Arkansa 
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OHS Convention 2000 

1949 Aeolian-Skinner, First Church of Christ, Scientist, Boston 

Every history stlldent has surely read 
or heard the stories of Boston ·s role i11 
Lhe strucrgle for A meriean indepen
dence. A� surely anyone interested in 
American organ history knows the 
mtmes of E. & C. C. IIook, George 
Hutchings, E. M. Skinner or Aeolian
Sldnner. These too have their place in 
Boston hislory, so it is fitting that the 
Organ Historical Society comes to 
Boston for its 45th annual convention. 

The Uook brothers and, later their 
partner Frank !lastings, were certainly 
tbe most influential names in organ
building in the last half of the 19th cen
tury. And if their names are writ large in 
the annals of 19th-cenlu1y organbuild 
ing, the names c,f E. M. Skinner and 
Aeolia.n-S�ner loom equally hu-ge in 
the first half of the 20th centwy. With 
headquarters in and around Boston, 
these firn1s and others h,we had signifi
cant influence in their home town. The 
convention will feature Hook organs 
from the 1850s lo 1900, and 20th-centu-
1y organs that span Lhe century, includ
ing one just installed this year. 

l3egin ning in mid week (as ii did last 
year), the convention will get underway 
on \,Vednesday evening, August 16, with 
a recital played by Peter S'ykes on the 
landmark 1863 E. & C. G. Hook at the 
Church of the Immaculate Conception, 
now known as the Jesuit Urban Center. 
To give the convention aural symmetry, 
the final concert returns to this venue to 
hear a second time what many consider 
the 6nest organ built by Lhe Hooks, as 
[>laye<l by Thomas lvlunay. In between, 
there will be the usual attractions that 
make OHS conventions such an aural 
feast, from modest trackers to the luxu
riant sounds of the Aeolian-Skinner at 
First Church of Christ, Scientist, the 
Mother Church, recently refurbished 
by tl1e late Lawrence Phelps (who innu
encecl the original desi�1 and installa
tion), and the Foley -Ba1<er Co. Cherry 
H.hocles will play it. 

Twelve organs built by the Hook Rm1 
between 185'4 and 1900 will be visited 
as will examples by contemporaneous 
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builders Wm. B. D. Simmons, Ceo. S. 
Hutchings, Woodbeny & Harris, and 
others. From the 20tl1 century, superb 
e�amples by Aeolian-Skinner at Church 
of the Advent, Aeolian at Boston Uni
ver�ity, and Ernest M. Skinner at Lwo 
locations will be presented along with 
even more organs by others of the peri
od. 

Modern orP,'111s by Boston-,u·ea 
builders Fisk, Noack and Bozeman wiU 
be visited as well as a brand new organ 
being tleliverecl early this summer by 
Hichards, Fowkes & Co. of Chattanooga 
for First Lutheran Chur<.;h in Boston. At 
least ,l dozc1) of the organs to be heard 
are large examples from their period5, 
with at least three manuals e:::tch. 

Convention goers will also have the 
chance lo hear presentations on Boston 
organ histo1y. Lecturers im::lu<le Bar
bara Owen on the "Hooks before 
1875;'" Andrew Unsworth on "'Boston 
Organ Pedagogy in the Late Victo1ian 
Period;" Pamela Fox on '"The Hooks 
and Mr. Hastin&s in Weston;" Matthew 
Bellocchio on 'Time, Taste, and the 
Organ Case;" Jonathan Ambrosino on 
Skinner and Aeolian-Skinner; mid Alan 
Laufman on tl1e Organ Clearing House. 
Of course, one wiU see many aspects of 
historic Boston, inch.1ding the impres
sive skyline from across f11e water at a 
real New England clambake. The com
mittee also T1as allowed unscheduled 
time for those who wish to shop, 
e�plore the museums, or other Boston 
nches. 

Unexpected . riches include a large 
Wicks oraan designed and voiced oy 
Henry Vincent Willis and recently 
added to the convention schedule. 
Another is a superb 1894 Jardine organ 
believed to have been built for a Mason
ic lodge in Plufa_delphia and rel�catecl to 
St. Catherine o( Genoa Roman Catholic 
Church in Somerville, Massachusetts. 
Rosalind Mohnsen wi ll play it on Mon
day. 

Registration information is available 
from OHS, 1504-353-9226 and on the 
web at www.organsocicty.org/boston. 

Jerry D. Morton 

� � �\ 
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1863 E. & G.G. Hook, Jesuit Urban Center 

1897 Geo. S. Hutchings, Basilica of Our Lady of Perpetual Help 

OHS Convention at a glance 

Wednesday, August 16 
1863 E. & C. C. Hcok 3m, Jesuit 

Urban Center (Immaculate Conception 
Church, Boston), Peter Sykes, organist 

Thursday, August 17 
Lecture: "Time, Taste, and the 

Orgat1 Case;· Matthew Bellocchio, pre
senter 

1 856 Wm. 8. D. Simmons 2m, 
Church of the Most Holy Redeemer, 
East Boston, Kevin Birch, organist 

1892 Carlton C. M.ichell 3m, Church 
of the Most Precious Blood, Hyde Park, 
Stephen Roberts, organist 

1862 E. & G. C. Hook 2111, Christ 
Church Unity (Sears Chapel), Brook
line, Andrew Scanlon, organist 

1932 E. M.  Skinner 4.m, United 

Parish (formerly Harvard Congrega
tional Church), Brookline, Peter Krasm
ski, organist 

Boston University Symphonic Organ, 
Nelson Barden & Associates, automatic 
player 

1897 Ceo. S. Hutchings 3m, Basilica 
of Our Lady of Pe1vetual Help (Missio11 
Church), Boston, Julian Waclmer. 
organist 

Friday, August 18 
Lecture, "The Hooks before 1875," 

Barbara Owen, presenter 
.1854 E. & G. G. Hook 3m, Unitarian 

Church, Jamaica Plain, Gregory Crow
ell, orc:,an; Paul Austin, horn 

185� E & C. C. l J ook 3111, First Bap 
tist Church, Jamaica Plain, Lois 
'Regestein, organist 

1936 E. M.  Skinner 2111, Central Con-
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gre&ational Chw·ch, Jamaica Plain, 
Marl< Dwyer. oroanist 

1860 E. & G. 5. Hook 3m, First Con
�regational Church, Wobw11, George 
tiozeman, Jr., organist 

Saturday, August 19 
Lecture: "E. M.  Skinner and Aeolian

Skinner." Jonathan Ambrosino, presen
ter 

1870 E. & G. G. I look 2m, First 
Palish Church. Arlington, Richard Hill, 
org,mist 

1868 E. & G. G. Hook 2m, Follen 
Com1m111ity Church. Lexington. E1ic 
Suter, organist 

1924 F'razee Organ Co. 3m, First 
Baptist Church, Ar!Ington, Timothy E. 
Smith, organist, with hymn sing 

Boat iide to Thompson Islana for pic
nic 

Sunday, August 20 
OHS Annual Meeting, church ser

vices & l unch on your 0\\�1 
Sunday afternoon free time or 
options: 

1) Mt. Auburn Cemete1y 
2) Trinity Church, Copley Square, 

Skinner, Brian Jones, organist, ancf open 
console 

3) Three Organs in Cambridge: J958 
Ji'lentrop, Busch Hall. Frances C. Fitch, 
organist: 1972 Frobenlus, F'irst Church 
in Cambridge, Marian Ruhl Metson, 
organist; W67 C. B. Fisk, Harvard 
Memorial Church, Murray Forbes 
Somerville, organist. 
Sunday late aften1oon and evening . 1935 Aeolian- Skinner 3m, Chmch of 
lhe Advent, Bosto11, Evensong: Advent 
Choir, Edith Ho, director; Mark Dwyer, 
organi.st 

1949 Aeoliru1-Skinner 4m, The First 
Church of Christ, Scientist, The Mother 
Church, Cherry Rhodes, organist 

Monday, August 21 
Lecture: "Ohl Organs in New Hous

es: About the Organ Clearing House," 
Alan Laufrnan, presenter 
Monday morning free time or 
options: 

1) Mt. Auburn Cemete1y 

2) Bus tour of 1 ewton Organs: 1988 
Noack Organ Co., Churcli of Our 
Redeemer, Gretchen Longwell-Cooley; 
1986 Geo. Bozeman. Jr.. & Co., Eliot 
Church, Kimberly Hess; 1886 Hook & 
Hastings/1986 Andover Orgau Co., 
Newton [First) Baptist, B1ian Jones, 
organ isl 
Monday afternoon and evening 

I 894 Ceo. Jardine 2m. St. Catrierine 
or Genoa, · Somervil le, Rosal ind 
Mohnsen, organist 

1886 George S. Hutchings 2m, Kore
an Church UCC, Cambridge, Nancy 
Granert, organist 

1893 Woodbeny & Harris 3111. St. 
Marys R. C. Church, Charlestown, 
Dana Robinson, organist 

Tuesday, August22 
Lecture, "The Hooks and Mr. Hast

ings in Weston," Pamela Fox, presenter 
1971 C. B. Fisk 3m, Old West Church, 

Boston, Yuko Hayashi, organist 
2000 Hichards-Fowkes 2m, First 

Lutheran Church,  Boston, \�1illiam 
Poiter, organist 

1884 Hook & Hastings 3m, Unitari-
an-U niversalist Church, Roxbury, 
Robe1t Barney, organist 

J 880 Hook & Hastin<Ts/1893 liutch
ings 3m, SL Pa.tricks R. �- Church, Rox
buly, Fred Jodry, organist 

1875 Hook & Hastings 3m. Cathedrnl 
of the Holy Cross, Boston, Leo Abbott 
and others, organists 

Wednesday, August 23 
Lecture, "Organ Pedagogy in late 

Victorian Boston," Andrew Ll'nsworth, 
presenter 

1980 C. B. Fisk 2m, Wellesley Col
lege Chapel, Wellesley, Mru·g,uet hwin
Brandon, organist 

L853 W. 13. D. Simmons 2m, First 
Baptist Church, Framingham, Victoria 
Wagner, organist; Nancy Armsh·ong, 
soprano 

1900 Hook & Hastings 3111, St. Ma1y's 
R .  C. Church, Waltham, Lihor Dudas, 
oraanist 

1863 E. & C. G. Hook 3111, Jesuit 
Urban Center (Immaculate Concep
tion), Thomas Murray, organist 

New music from the catalogs of H. W. Gray and Belwin 
New Organ Collections 
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For All the Saints 
arranged by Edwin T. Childs 
Eight beautiful arrangements of familiar hymns. each based on names of the 
saints. included are: St. Anne • St. Denio • St. George's Windsor • St. Kevm 
• St. Magnus • St. Michael • St. Theodulph • St. Thomas. 
(GBM0002) Upper-Intermediate $7.95 

Sing Praise! 
by Matthew H. Corl 
Exciting hymn introductions and final verse accompaniments, suitable to any 
denomination. Included are: Azmon • Darwal l's 148th • Diademata • Dix • 
Ein' feste Burg • Forest Green • Hursley • Hyfrydol • Italian Hymn • Marion 
• Nicaea • St. Kevin • Sine Nornine • Truro. 
(GBM0003) $7.95 

Suite from The Water Music 
by Georg Philipp Telemann 
arranged for organ by Curt Oliver 
If you're looking for an alternative to Handers "Water Music," you'll love this 
fabulous new suite for organ. This piece deserves serious attention by students 
and professionals. Great for weddings! 
(GBM0004) $5.95 

HeraJd March 
by Mark Thewes 

New Organ Solos 

Here's a powerful new solo for organ. This original composition will add 
excitement to any service or recital. I\ great new addition to organ literature. 
(GSTCM00002) $3.95 

Intrada 
by Matthew H. Corl 
Corl created Lhis bright, energetic piece in honor of the 60th wedding 
anniversary for his grandparents. It will serve as a festive prelude, postlude, 
or recital selection. 
(GSTCM0000I )  $3.95 

Trumpet Tune and Flourishes 
by David Maxwel l  
This is an exciting, original composition! Included are both the solo organ and 
organ with C trumpet versions. A welcome addition to the literature for recitals, 
weddings, or festival services. 
(GSTCM00003) Organ and Optional Trumpet $4.95 

Warner Bros. Publications 
Available from your favorite music dealer, 
or call 1-800-327-7643 ext. 1636 Dept. RD3. 

Preview these and other exciting pieces for your church program 
FREEi 

JULY, 2000 

Free new music guides featuring 
outstanding Sacred Organ and Choral music 

from the catalogs of 
H.W. Gray, Belwin, St. Cecilia, and more! 

To receive your copy, please call l-800-327-7643 ext. 1636. 
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An I nterview with John Scott 

John Scott 

"English concert organist John Scott 
is reco�p1ized not only as one of his 
count,y s finest organists and musical 
leaders, but also as one of the most gift
ed of bis generation of concert organists 
in the performance world today.·· So 
begins John Scott's biographical sketch 
in rus management's brochw-e. Scott's 
stellar career includes serving as Direc
tor of Music at St. Paul's Cathedral and 
(formerly) Professor of Organ al the 
Royal Academy of Music, many tours 
and recordings with die St. Paul s choir 
and as organ soloist, and a dizzying array 
of other appearances and awaras. In 
addition to an already demanding 
schedule, this year he served as a judge 
at the Dallas International Organ Com
petition, arranged an exchange with the 
choir of St. Thomas Church New York 
City in June, and is performing the com
plete works of Bach at St. Paul's in 
twentx-five recitals. 

On his most recent recital tour to the 
United States. John Scott visited Glen
view Community Church in Glenview, 
lUinois to play the inaugural recital for a 
concert se1ies featuring the new Buzard 
pipe organ and to give a masterclass, 
"Accompanying the English Anthem." 
Dnring the visit, he demonstrated a 
genuine love or his work ,md 
approached his tasks with the c:arefully
pacecl energy of a veteran performer. 
He is a most deUghtful person-confi
de11t but soft-spol<en, business-like xet 
ve1y polite, sincere and possessed of a 
sliglllly mischievous sense of hu.mor. 
.Following bis electiifying recital perfor
mance, Scott was askea if constantly 
being praised for his work becomes 
commonplace. He responded simply 
with a smile, "I clon•t get tired of hear-
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ing compliments." 
During one of our conversations, 

Scott began to reminisce about a child
hood experience with organ music. 
Tbat recollection became tne stepping 
stone for a formal interview, an 
exchange during which he shared some 
of the details of his experience as a 
musician in a great English cathedral 
and how he got there. 

MVO: During lunch on Saturday, you 
mentioned a recording that made a 
great impression on you when yo11 were 
yOLmg-G.D. Cunningham playing the 
Bach D-minor Toccata and .Fugue at 
Birmingham Town Hall . Was that one 
of you.r earliest experiences hearing 
organ music? 

JS: Yes, l 'm sure it was. It was a 
scratchy old 78 record that we had at 
home. When I w,1s growing up die 78's 
were already out ofTashion, but we had 
an old player at home that I was fasci
nated Dy-the wind-up sort of gramo
phone. r discovered this recording of 
G.D Cunningham and I was amazed 
that there could be such music. I had 
never heard anything like it. It was 
something entirely new to me and I 
couldu't stop listening to it. I think 1 
wore the record out in the end. 

MVO: How old were you at the time? 
JS: I must have been about eight. 

MVO: Were you already a cho,ister by 
then? 

JS: Yes, l became ,l chorister when I. 
was seven. I had heard organ music, of 
course, but it was at about the same 
time that [ discovered this recording. 

�1NO: At that time, you were singing in 
the choi r at \;i;/ akefleld? 

JS: Yes. It was what we call a parish 
church cathedral-a church that had 
become a cathedral in the late nine
teenth centmy. We had a ve1y good 
choir of men and boys. All the boys were 
educated at the local grammar school 
where we had choral scholarships to 
helfJ pay for our education. From an 
ear y age. I was exposed to a \.\�de vari
ety of good music. 

MVO: When did you begin playing the 
organ? 

JS: When I finished singing in the 
chofr, I had already been learning the 
organ for a couple of years- first with 
Percy Saunders, who very much !Jut me 
on the right lines and then with t 1e new 
organist. Jonathan Bielby. He was a 
great inAuence on my playing. I studied 
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,vith him from the age of fou1teen to 
eighteen. He did more than anybody 
else to develop my technique and my 
stylistic awareness. lle was a very fastid
ious and demanding teacher, and also a 
great inspiration. fle had been organ 
scholar himself at St. John's College 
Cambridge under George Guesl. It was 
he who encouraged me to go for that 
pa,ticula:r scholarship. I went to Cam
bridge at the age of eighteen and stud
ied for two mu.sic degrees, leaving Hl the 
age of 21. 

MVO: What were vou studying in yow
lessons with Jonathan Biell>y?' Reper
toire or accompaniment? 

JS: A mLxture of both. To begin with, 
t.he main ernpbasis was on acco111pany
i1�. I was in the extraordinary situation 
01 finishing in the choir one week, and 
the folfo\ving Sunday I was drafted in to 
play for the se1vices. I guess my organ flaying had become suitably proficient.  

went literally from being in the choir 
one week to accomganying it tbe next 
week. After a perioil of some months, 
du1ing which [ was be.iilg tiied out, it 
became a regular process. I was eventu
ally appointed assistant organist at the 
cathedral. I can remember that first 
Sunday because we sang an anthem by 
Basil Harwood called "O How Glorious 
ls the Kingdom," which has quite a dif
ficult organ part. I dread to think now 
what it sounded like, but I must have 
been able to cope with it. 

MVO: In the United States, organ study 
tends to be very repertoire-based, 
althou�h the vast majority of organists 
are gomg to play in churches and need 
to accompany, not be solely concert 
artists. J have the impression that your 
b·aiJ1ing had an emphasis on accompa
nying .  

JS: That's right. I was a pupil-assistant 
to Jonathan Bielby. His main job was to 
direct the choir; 1 would do most of the 
se,vice playing. That meant it was .in his 
interest for the success of the choir that 
the accompaniment be really well
rehearsed and moulded. We spent a lot 
of time in my lessons working on the 
cathedral music. That's not to say that 
we didn't do repertoire. f remember 
doing a lot of pieces <luring tJ,e four 
years tJ1at I sh1died with him. When l 
went to Camb,idge, although I was 
expected to play for se,vices and accom-l)any the choir on a daily  basis, J didn't 
1ave any specific instruction in that. My 
music degree was purely academic. I 
was working on harmony, counterpoint, 
history, orchestration -that so1t of 
thing. For tJ1e first l'\vo years, my studies 
included no practical pait whatsoever 
other than keyboard harmony. Only in 
my third year was the practical part sig
nificant. Dming that year I had to plaY. a 
half-hour recital, but it only counted for 
t_en percent of my final marks. Du.ring 
this time at Cambridge, 1 began study
ing with Gillian Weir. It was a profound 
and remarkable experience to study 
,vith someone of fier eminence and 
inspirational quality. But it was very 
much left up to me whether I wanted to 
study with anxbody and indeed, who 
that person should be. It wasn't a 
requirement for my university course al 
all. The same at Oxford. You could be 
an organ scholar for three years and 
never have an organ lesson. It's crazy. 

MVO: That's incredible! [s that the way 
it is today? 

JS: I'm not sure. I tbink things must 
have changed guile a bit since I was 
there. I think the whole syllabus is not 
quite so academically based .  Practical 
musicianship has rather more emphasis 
now. It does seem strange, looki11g back. 

MVO: Based on your experience as a 
cathedral musician, if you could design 
the cuniculum, what would it induile 
for those aspiring to do what you do? 
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JS: When I was at St. John's Cam
bndge. my main duties as Organ Schol
ar were accompanying and conducting 
when George Guest was away. As l say, 
there was no formal training as such, 
you we.re thrown into it in ,1 way, ,ind 
you either sank or you swam. Wltb that 
in mind, it wOLJd be sensible for people 
who want to focus on church music to 
have comses in choral direction, se1vice 
accompaniment, realization of orches
tral scores on the organ. and of course 
guidance in repertoire. 

You have to realize the distinction 
between the English university syste111 
and tbe couse1vatoire system. 1f you go 
to university, you would expect lo take a 
music degree in which the greatest 
emphasis is on academic study, whereas 
in a conservatoire it's the other way 
a.round. You're basically being trai11ed to 
be a practical musician, though a certain 
amount of theoretical study is neces
sary, of cow·se. I chose consciously to go 
to university rather than conservatoirn 
because I wanted the broader base that 
that expeiience could oITer-the chance 
to meet with people from_ other disci
plines and backgrounds. I found that to 
be more attractive. 

Looking back again, in my first week 
at St. Jolin's-1 was overwhelmed by 
having this world-famous choir to 
accompany-I had the scary experience 
of playing for evensong on Lhe first day 
of term with basical ly a new choir and 
Dr. Guest conducting. On the next day 
and the day after, he was away and [ 
found myself standing in front of a 
choir, something I 'd never done in my 
life. Nobody had told me what to do, 1 
just simply had to get on with it. To 
some degree it's a ve1y English mental
ity-a ve1y dilettante approach. You 
make of it what you can and learn by 
yot1r mistakes. lf you're hying to con
duct a choir and nobody can foTiow what 
you're doing, you have to refine yot1r 
technique so they can. Of course, [ h.1d 
watchecl other people conduct. That's 
the great learning process-observing 
other r,eople who are experts. You take 
a lot of that with you. To this day, Ive 
never had a conducting lesson in my 
life. It may seem ve1y strange indeed, 
yet that's the way one functions. And I 
!!ave the plivi.lege of working with a 
fully professionar choir and many times 
in the year with professional orchestras. 

MVO: Would you say that your experi
ence is fairly typical? Do you have other 
colleagues wlio have been similarly 
plunged into se1vice? 

JS: Yes. I tbink it is pretty typical. A 
lot of people do come through the 
cathedral tradition so they're immersed 
in it. They know the repertoire. Many of 
my colleagues who are cathedral organ
ists were cathedral cho,isters. A lot of 
them have been to w1iversity and had 
very good organ tuition. The other prac 
tical skills are acquired ratl1er than 
instilled. That has its own merits. In this 
day and age, we're much more con
cerned witn building courses and CLu-
Jicula based on what people wish to do 
later. All of these things are being exam
ined. In London at the Royal Academy 
of Music there's a church music course 
that's been running for ten years which 
does give people tliesc basic skills which 
are required Tor the profession . l t's by 
no means unique now, though it was 
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unique at the time. There are many 
other establishments wbich are provid
ing church music degrees which encorn
pass not only the historical background 
but practical skills and knowleage as 
well. 

MVO: Tell me about your transition 
from St. John's to St. PaLJ's. 

JS: After four years in Camb1idge, [ 
went straight to St. Paul's. I moved to 
London. f had never lived in London 
and I was ve1y excited by that prospect. 
London seemed to be the light place to 
go. T was invited to take tile place of 
third organist at St. Paul's and assistant 
organist at Southwark Catl1edraJ, lust 
over the liver. Southwark is the catl1e
dral for the diocese of south London, 
onlv about a mile away from St. Paul's. 
So 1 was number two at Southwark and 
number three at St. Paul's. basically 
playin& three clays of the week in each 
Catheural, usually at Southwark on Sun
day. That was a great experience. I did 
that for seven years-running back and 
fo1th over London Bridge. It was a great 
learning expe1ience, l must say, being 
involve(.) on the one hand with the pro
fessional choir at St. P,,ul's and the vol
unteer choir at Southwark cathedrnl. 
However, tl1ere are two ve1y different 
liturgical bases as well. St. Paul's at that 
stage represented all that was ve1y "cor
rect ana proper," i I' that's the right 
expression- a  ve1y traditional form of 
Anglicanism. whereas Southwark was a 
more progressive and, dare one say, 
slightly livelier style of worship. 

MVO: Were you working under 
Chiistopher Deamley at St. Pat1l's when 
you began? 

JS: I was working both wilh Ch,isto
pher Dearnley and with Barry Rose who 
at that stage was in charge of the choir. 
Looking back, I did most of my accom
panying for B,my because 1 tended to 
play on the days when Ch1istopher was 
not there. I worked closely with Barry 
and learned a great deal. He's a phe 
nomen,1! and inspirational choir trainer. 
That was a terri fie experience at a time 
when the St. Paul's choir bad made a 
great impact under Ban)ls leadership 
through recordings, developing a more 
public profile than they baa previously 
had. 

MVO: At that time Christopher Deai11-
ley was mainly playing the organ? 

JS: He was really. He was the Direc
tor of Music, having the overall say in 
the music program, out after the organ 
was rebuilt in 1973-1977, he ve1y much 
wanted to concentrate on playing the 
organ , to clevelor its role in the life of 
the cathedral ancl beyond. He concen
trated on playing the organ for the ser 
vices and Bany did most of  the choir 
work. I was gradually brought in�o that. 
After a while, 1 took the cl10ir for one 
clay a week. 

MVO: So you moved more into Barty 
Rose's position eventually? 

JS: For a year, Ch1istopher took the 
choir again when Bany 1eft. There's a 
ve1y nice recording from that time on 
the Decca label. with Ch1istopher con
ducting and me accompanying. After 
about a vear, he wished to go back to 
playing the organ rather more. I thi11k 
that's where he felt the most comfort 
able. l was keen to have the opportuni
ty to take the choir on a more re$ular 
basis. Although l was sub-orgamst T 
found myself directing the choir more 
and more. l gradually stepped into that 
position. 

MVO: Being in a bigh-pronle position, 
you're probably under scrutiny a lot of 
the time. How do you handle that? 

JS: To be honest, l don't worry about 
it too mnch now. I used lo wony about 
it rather more. You·re right, it's a bit or 
a goldfish bowl. There's never a day, 
even in the depths of v;�nter, when 
there ai·e fewer than a hundred people 
at evensong. You're always conscious 
that the daily choral office is something 
that is ve1y ,�sible. Certainly. in the 
summer months, many more people 
attend. Tn July we have visitors from all 

ove1· the world when we do the orches
tral masses. It is a ve,y visible position i:n 
that sense. One struggles to maintain 
standards. but I 'm ve1y fo1tunate in the 
support and set-up that I have from my 
assistants, my colleagues and from the 
choir. We all st1ive to do tl1e best. In  
recent years we've reached a pretty co11-
sistent standard which is tbere from day 
lo day. Obviously, every choir has its off 
days, but they seem lo be less frequent 
than they were when I first staited 
doin!?i the choir work. l 'm more estRb
lishect in the position. I don't feel so 
much the weight of what went on 
before. T've been there long enough, 
made recordings and feel more com
fortable about what l'm doing in the job. 
Of comse. I'm always concerned to see 
who's there from day to day and if 
they're people I recognize. There might 
be a day when vou suadenly see George 
Guest or Davie! Willcocks sitting in tFie 
congregation! If you worried about that 
too much, you wouldn't be able to get 
an)'.thing done. Just put your head down 
and get on ,vith it. 

MVO: Do you find the pressure to be a 
motivating force? 

JS: Vnaoubtedly. The moment )'OU 
began to relax, to rest on yom laurels, is 
tlie moment to move on to something 
else. Eve1y day has its challenge. 
There's no such thing as a routine week 
at St. Paw's. There's ;\!ways something 
extra. \,Vhether that's ceremonial ser
vices, memorial se1vices or whatever, 
tl1ere's never a chance to settle back 
into a routine. A daily sw1g evensong is 
a challenge in itself because for the 
most part, you pick up the music with 
the boys first thing in the morning. 
You've got an hour in which to mould it 
in the morning, and half an hour with 
them in the afternoon before the men 
arlive. The men rehearse at 4:30 witb 
the service at 5:00. As a full choir, we've 
really only got about twenty-five min
utes to practice fmty minutes of music. 
It's a lot to do. There isn't the opppor
tunity to work much more than a <lay al 
a time. On Monday, I tiy to look at some 
of the mass for Sunday, but generally 
we're living from day to day. There's a 
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lot of pressure in that, just to get things 
done. We have to work quickly, efll
cien tly, and professionally. 

MVO: What is the rel1earsal schedule? 
JS: We rehearse eve1y day except 

Thursday morning. The choristers are 
educated in the clloir school, which is 
directly behind the cathedral . They're 
all boarders-they Uve tl1ere du1ing the 
term. l see them from 7:50-8:50 eve1y 
morning except Thursday, which is our 
day off. Evensong is sung by the men 
on Thursday, ano the boys sing even
song on Monday. Otherwise, it's full 
choir on Tuesday, Wednesday, F1iday, 
Saturday and three services on Sunda)'. 
That's nine choral services each week 
on a regular basis . 

MVO: What do you enjoy the most 
about your work? 

JS: Many things, really. I'm very for
tunate being based where l am, having 
this wonderful building in which to 
work. It's always an amazing e;,..-perience 
just to go into St. Paul's. Every morning 
[ go in and think "wow." It's a building 
that co�pletely overwhelms you. The 
sound ol music in the building is verx 
special as well. With nine seconds o[ 
reverberation, it's a unique acoustical 
environment in which to work. ['n, ve1y 
fortunate with the choi.r Lhat I. have--30 
boys and 18 men-fully professional 
singers. It's a very dramatic and excitinz_ 
group of singers with which to work. 01 
course. tl1e organ itself is tremendously 
thrilling .  ,It's a fine instrument in eve1y 
sen.5e. The Willis pa.it of tl1e organ has 
great quality and refinement. Tn.e ·[>art 
6uilt by Mander in 1973 -77 adcled 
other dimension$ that fit the building 
very well, further cl.eve.loping tlie po_ten 
tial of the instrument in a way unfore
seen previo,tsly. It's a ve1y exciting, ver
satile insh,.11nent. This yeai· I'm playing 
all the organ works of Bach in twenty
five recitals on Sundays and I'm just 
amazed at how well it copes with that 
repertoire. It's been remarkably suc
cessful. Obviously, one has to regi$ter 
things in a veiy judicious manner, but 
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many people have been amazed at how 
well it does work. 

MVO: During your masterclass on Sat
urday, 1 noticed that while you were 
playing_ you had a smile on yow- face. It 
seemeo. obvious tliat you simply love 
that music and love what you do. What 
is it all about for you? 

JS: It's very hard to define! I coulcL1't 
put my hand on my heart and say that I 
like tl1is piece of music more than anx 
other. I enjoy all the different styles of 
music that we sing. I t's basically the 
English cathedral repertoire, of course, 
and a lot of eighteenth and nineteenth 
centu1y music. But in the time that I've 
been responsible for the choir, I've 
moved tl,e repertoire backwards quite a 
lot to encompass more polyphony and 
early music, music which I very much 
enjoy. The versatility of the group that l 
have is ve1y great indeed. The men are 
not particularly challenged by anything 
you put in front of them as far as notes 
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arc concerned. They can basically read 
anything! There is little need for notc
bashing. It's so much been a part of my 
musica1 life to be involved with this par
ticular sort of music--Psahns, hymns, 
canlicles, anthems--it's hard to imagine 
life ,vithout it, really. I've often consid
ered whether at. some stage in my life 
I'd like to be a h-ee-lai1ce organist. I'm 
not sure. That would have its compensa
tions in ma11y ways because I'm really 
not playing the organ so much at St. 
Pauls .  But l can't imagine life without 
pieces like the .Balfour Gardiner 
"Evening Hymn" or tl1e Byrd Great Ser
vice. J enjoy them so much. Each time J 
come back to tl1em I tiy and find some
thing new and keep myself fresh in that 
way. I don't feel that I m remotely tired 
of' this music yel. I hope that in ten years 
time [ can still say tnat. It's the sort of 
music that does really inspire me still. 

!VIVO: What keeps that musical tracli
tion alive? I t's ve1y easy for traditions to 
become frozen. 

JS: Yes, I !mow what you mean. Tra
ditions can become fossilized. 1 think 
the tradition is continuously being 
enriched by music from other souTces. 
The fact is that we're discovering new 
repertoire all the time. More and- more 
music is being printed, most notably 
early music by some ve1y good publish
ers in Englana who specialize entirely in 
Renaissance polyphony- pieces which 
have not been available before outside 
of collected editions. The market is 
being flooded by good quality material. 
On fhe otl1er hancl, as far as I 'm con
cerned, it's wonderful to encourage our 
best contemr.ora1y composers to w1ite 
for the church. I'm glad to say that tl1e 
Dean and Chapter support this endeav
or. Part of our annual music budget is 
given over to commissions. For the mil
lenium, we've pushed the boat out a bit. 
We had a big service on lanuary 2nd 
which was televised nationally, attended 
by the Queen and the Government. vVe 
commissioned a setting of "Jubilate" 
from Sir Peter Maxwell Davies for 
choir, organ and brass. J l was a good 
commission and ,vill work well on its 
own with organ accompaniment, so we 
can do it liturgically. We commissioned 
some brass fanfares from another of our 
most eminent composers Sir Harrison 
Birtwistle. They were stuirningly well 
coneeived for die building with four dif
ferent groups of brass playing ai·ound 
the bu]lding. ll was really fantastic. 
Later this year, in luly, we'll be doing a 
premiere of a work that we've commis
sioned from Luciano Belio, tl1e great 
I talian composer. Our commissions in 
the past have been from English com 
posers. l felt it was a time to bring in 
somebody else, so we commissioned 
Berio who seems keen to write for us. 
This is an important part of ow· life at 
St. Paul's-the chmcf1 in its traditional 
role as pah·on of tl-1e a1ts must be seen to 
be lively and energetic .  Over tl1e years, 
we've commissioned pieces from John 
Tavener, Jonathan . Harvey, Francis 
Glier, and \NiUiam Mathias, among otb-
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ers. Most years we've had a commis
sioned piece. I 've been ve1y pleased and 
proud of that tradition. 

MVO: You seem to view that as a 
res.eonsibility. 

J?: l do. It's all to do with keej)ing the 
tradilion al ive. On the one hand, I like 
to tl1ink that what we're doing is very 
much in the monastic spirit, as the 
monks of yeste1year. Our daily office of 
Evensong has evolved from that tradi
tion. But il has lo be renewed of course. 
We have to be always pushing the 
bounrlaiies either fo1wards or. indeed, 
backwards. That's vital. ■ 

Marcia V1111 Oye11 earned master's and 
doctornl degree.� i11 organ and d111rch mu�ic 
at the. University of Michi<>o11, where she 
st11died nrgan with Robert �lasgow. Slw is 
the di,·ector of M11sic at G/en,Jiew Comm11-
11ity C/111,·cl, (UCC) in Gle11view, Illinois and 
is past Dean of the Norlh Shore AGO. She 
writes re�iews /or THE: DIAPASON, is an organ 
consult<mt, ana IS developing ll 11ew u;eb site, 
"Marcia's Cu.ide to Chicagoland Pipe 
Organs," whic/1 con be viewed at 
www. mva11oye,1.co111 

John Scott on Choral Accom
panying 

When Jobn Scoll spoke of sh1dy
ing choral accompanyini with 
Jonathan Bielby at Wakefielcl Catl1e 
dral, he <lescribed what he learned as 
''lhe fasticliousnrss of lhe art." Dur
ing a master class at Glenview Com
munity Chun:h on aceompanying_. he 
demonstrated that art witli lour 
anthems: Greater Love Hath No 
/l,fo.11 by Ireland, Like As th,, /-/art U)' 
Howe□s, Evening Hy11111 by Balfou'r 
Gardiner, and / Was Glad bv Parrv. 
Here are some words or advice 
gleane<l from tLe class: 

•Have a master plan. with cltmrlr 
planned pistons, etc., so you can 
haw the freedom lo be expressive. 

•Know the music: inside out so you 
can detach from your own playing 
:md Usteu to the whole instrument
where <lh�sions speak front, what 
sounds in balanee \vitl1 the choir. 

•The accompanist's job is to set 
the mood. 

• Be trulv ··with·· tl1e choir-not 
loo reticent. not too eager. 

• Beware of accompanjrnents 
becoming too kaleidoscopic and self
eonscious due to the ease of re!'6stra
tion changes with sol id state memo-
1y. Ht> recalled Gillian Weir caution
ing tliat the arl can become the 
sterility of pressing a single bullon. 

•On an English Cathedral organ, 
the Great and SwelJ divisional pis
to1!S are set up in a crescendo from 
soft to loud, ""�th the Great pistons 
always a degree less than the Swell 
pistons to acrucve smootlrness. 

Of cow·se, Scott·s playing of the 
antl1ems spoke volumes. offering 
those who attended the class (spon
sored by tl1e North $bore AGO) 
inueh i1isight into the .irt of accom
panyin�. As Scott said in our inter
dew, 'That's the great teaming 
process-observing otber people 
who are experts." 

When the e;,..1)ert is JoLn Scott, 
couldn't agree more. 
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Ernest M .  Skinner Opus 327 
St. Luke's Episcopal Church, Evanston, I l l inois 

St. Luke's Episcopal Church, Evanston, Illinois, lias recently completed a year
long celebration of the restoration of its E.M. Skinner organ, Opus 327. The 

series of events began wilh a re-dedication recital by Marilyn Keiser on September 
12, 1999, and continued: Gillian 'Weir, November 14; K,lrel Paukert, February 4, 
2000; a Hymn Festival, March 5; and Richard Webster, April 9. The restoration was 
done by Lhe A. Thompson-Allen Company of New Haven, Connecticut. The phased 
restoration of Opus 327 began witl1 the Swell o;·gan, completed in 1994, with the 
remainder of tl1e insh·urnent completed in time for Christmas 1998. 

A brief history 
SL Luke's Church building, regarded 

as the magnum opns of arcfiitect Jolrn 
Sntcliffe, was built in several stages 
between 1904 and 1914. Upon com1-»e---_ 
tion of tl1e nave to its present height ol 
65 feet, it became obvious that the orig
inal organ would be inadequate for the 
finishea space. Bishop George Craig 
Stewart, Rector of St. Luke's and later 
Bishop of the Episcopal Diocese of 
Chicago, led tl1e parish in the effort to 
secure an organ worthy of theiJ-buildi11g 
and their fine organLsl. Herbert llycle 
was hi.red as organist in June 1920. Dr. 
Hyde had studTecl with Charles-Mmie 
Wiclor an<l Joseph Bonnet, had held 
posts at Chw-ch ol the Ascension and St. 
Peter's i.n Chica

§
ao, and was organist for 

the. Chicago ymphony Orchesh·a. 
Hyde had studied the �eat romantic 
organs such as those at ::it. Sulpice and 
St. Eustache in Paris, built by Cavaill�
Coll, and St. Paul's Cathedral in Lon
don, built by Herny "Father" Willis. 

On June 4, 1921, St. Luke's Church 
signed a contract with the Ernest M. 
Sl<inner Company of Boston. Dr. Hyde 
prepared the specification in consulta
tion with Joseph Bonnet. About 18 
months were required fm· construction 
and assembly in the Sldnner factory. 
The organ was then disassembled, 
labeled, and crated for shipment in 12 
boxcars to Ev,u1ston's Main Street rail
road siding, two blocks from the church. 
Crews Lhen worked for six months to 
install the organ in its lhree-stoty-high 
chamber, anc1 to regulate :md tu11e all 
3,800 pipes. Upon completion the orgm1 
housed more than 10,000 parts made of 

wood, metal, and leather. ,md weighed 
more tl1an 20 tons. 

The week of dedication recitals, in 
October 1922. was enthusiastically 
received. Programs ranged from Bach 
to orchesb·al banscripl ions to tl1e sym
phonic organ works of Guilmanl, Bon
net, and v\liclor. The Skinner organ, 
Opus 327, was found to be capable of 
everything expected of a great romantic.: 
American organ. 

For the nexl 35 years tl1e organ per
formed admirably as a significant com
ponent or the parish's reputation for 
excellent music integrated into the wor
ship of the church. · 1n its dignified yet 
stirring way, it proclaimed Easters and 
hernltled Christmases, accompanied 
countless eucharists a11d evensongs, 
weddings and funerals, and gave voice 
to a wicfe range of organ literature. 

Over time, as is always the case, m11si� cal tastes changed. The \.videly accepted 
view of the 1950s, 60s and even 70s was 
that these rom,mtic instruments, with 
lheir large scales and grand sounds, had 
become oubnoclecl. One c1itic referred 
to them as "&reen slime machines." 
Most organs Lile size and quality of 
Opus 327 were drastically altered or 

completely replaced. Some have been 
lost forever. 

The alterations and additions to tbe 
St. Luke's organ over the years have not 
been drastic a11d have not radically 
altered its original character. In the 
Creal division, the oriuinal enclosed 
Mixture was removed au� lost, replaced 
with a brighter, more forward slop. The 
Swell tvlixhtre was recomposed to a new 
pattern, and the Swell and Choir <livi-

Facade 

sions had their 2' stops swapped. Also in 
the Choir, three stops-tl1e -Melodia 8', 
Flute d'amour 4', and Dulcet I I- were 
replaced with more Baroque style 
sounds. Fortunately, their pipework was 
removed to the attic just above the 
south tnmsept, where il·lay for the Llext 
40 years. VVhat was known as the Echo 
organ was originally tl1e 1909 Casavant 
in the Lad)' Chapel. This instrument 
was replaced in 1958 by a 14-rank M.P. 
Moller. Both chapel instruments were 
playable from the maiJ1 Shrn1er console. 

Richard Webster 

l n 1986 the Moller was sold to Our 
Lady of Hope Catholic Church in Hose
mont, Illinois, and a new 4-stop porta
tive organ by Karl Wilhelm took its 
place. 

The Cymbala, a set of four Swiss 
bells. was added in 1958, m1d the 
antiphonal Fanfare Trumpet, which 
extends horizontally from the west wall, 
was added by the Aeolian-Ski11ner Com
panx in 1959. 

1 he 1960s saw the increasing clete,io
ration of the organ, to the point where it 
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16" Violonprestanl (/a("t11lc) 
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s· Bourdon 
s· Flute harmonique 
s· Violoncelle /rx1.) 
�- Octave 
4· Sp,llnote 
2 213• Quonte 
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2· Flute 
\/Irks. Grand Chorus 
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PQSITIV ORGAN 
(A,,lanual /: 1111e11c[osed) 
8' Pnnc,pal (/ll(;ade) 
s· Holzgedackt 
4' Octave 
4· Flute 
2· Principal 
I 1/3" Lango, 
J' Octave 
I Vrk,. Cymbcl 
8' Cromome 

Tremulant 
Zimbelstem 

J ()" Trompene-cn-chamade /I<' , GC) 
R' Trompene- en- chamnde (CC) 

SWELL ORGAN 
/Ma1111al Ill· exormi_w 
16· Bourdonbass (e.1·1.) 
s· Viola Pomposa 
8' Viola Ccle.ste (CC) 
8' Chimney Flute 
8' + g· Er,ahler celestc, llrks. 
4" Prestant 
4' Spire Flute 
2 2/3" Nasard 
2" Principal 
I 1/3' Quintc 
\Irks. Mixture M mor 
ll·lllrks. Sesquialtcra 
16' Bosson 
S'Trompene 
8' Hautbois 
4' Clai ron (11-lllrks.) 

Tremulant 

GRAND CHOIR ORGAN 

£Manual/}".· extensions of 
Pedal ,·nicesl 
16' Violonpre.stant (from Gre<>I) 
I 6. Bourdon ($111,/m.,.1) 
s· Principal 
8' Bourdon 
g· Violoncelle (from Gre{I() 
4· Ocwvc 
4" Flute 
2· Superocrnve 
J\/.\/lllrks. Grand Foumiturc 
16' Trompetenbass 
s· Trompete 
4· Klarine /r.r1J 
16' Trompettc-en- chamadc (t.c.J 
s· Trompene- en- chamade 

Chimes 
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(1111e11c/o.te,I) 
32· Comra Bourdon {ex,.) 
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4' Choralbass (e.,r.) 
IVrks. M1x1urc 
32" Comr� Fagon (e.tt.) 
16' Trompelenba.ss 
16' Ba�son (Imm Swell) 
s· Trompcle 
4· Klarine (ex/.) 
s· Trompcue-cn-charnade 
4' Clairon-en-chnmade /ext.) 

Chimes (/mm Grand Cho11) 

Bloomingdale, IL 60108 
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was al times unplayable. Following a 
1968 visit lo St. Luke's, the president of 
one prominent organ company wrote to 
the Rector proposing that the original 
Skinner be repfaced with a new organ, 
citing ''the present instrument (as) inad
equate to meet the needs of vour con
gregation." Fortunately, because of 
parish fimu1cial constraints, this was 
never a viable option. 

Du1ing the 1970s, some cleaning and 
releathering of the organ and refw'bish
ing of the console took place. Though 
this kept the instrument running, cer
tain stops, such as the Tuba Mirabilis 
and the H,111)/Celesta, remained silent 
for two or three decades. 

In l986 the parish undertook a major 
restoration of the building. ln addition 
to cleaning the interior ()rthe nave and 
sanctmuy to remedy the damage caused 
by n leaking roof and a boiler tire in the 
1940s, four-inch thick horsehair and 
burlap padding was removed from the 
wooden ceiling. The padding had been 
put in place in 1914 to stiAe reverbera
tion and help clarify the spokei1 word. 
The restorea reverberation of nearlv 
four seconds has dramatically improvecl 
choral anti congregational singing, and 
has se1ved to ampfifv the gnmcleur and 
subtlety of the oraan. 

By the late 19§os, the organ and its 
leather had deteriorated to the point 
where many stops were either com
pletely dead or had so many dead notes 
that they were unusable. The combina
tion action in the console became 
increasingly unreliable. The situation 
became clitical. Al the time, an histori
cally accurate reproduction of the organ 
was estim,1ted to cost at least $1.5 mil
lion. A new mechanical action instru
ment of the size required by the space 
may have run to $1 million or more. 
Realizing that Skinner's Opus 327, reg
istered by the Organ Historica.l Society, 
was such an outstandina instrument, 
pa.it of America's musical 'fieritage and a 
worthy testament to Mr. Skinner's 
vision, the Vest1y of St. Luke's conclud
ed that a complete restoration of the 
inst,·ument was the most responsible 
option. In  1990 a contract was signed 
with the A. Thompson-Allen Company, 
Curators of Organs at Yale University. 
and widely renowned for their work in 
the restoration of E.M. Skinner organs. 

Over the next several years, the work 
was acco111plished in two phases. The 
Swell was completed in 1994, the 
organ's other four divisions and console 
in 1997-98. In stages, the organ was 
completely dismantled, leaving 011ly the 
largest or the 32' pipes in place. 
Pipework, chests, wiring, tubing, and 
the like wen" trnnspo1tecl to the Con
necticut �hops where components were 
cleaned, brol-en mechanicals repail'ed, 
and worn out parts replaced. The 3,800 
leather pouches were releathered. 

Eve1y pipe received individual atten
tion. Metal ones were washed, lac
quered ones stTipped and refinished. 
l\!ew tuning sleeves were installed 
throughout, and dents removed as nec
essary. Voicing was redone according to 
Mr. Skinner's intentions. The pitch of 
the organ, which had dropped over time 
because of tLu1ing difficulties, was 
brought back to A-440. The console, 
with its complicated and ingenious elec
tro-pneumatic action, was completely 
dismantled and reconstructed, replac
ing all leather anti other worn out paits. 
The walls of the organ chambers were 
replastered and painted. and the ceiling 
cleaned and revamishecl, thereby creat
ing ha.rd, sound-reflective surfaces. The 
organ's many reservoirs were also 
refeathered and reassembled. 

The Spencer Turbine "Orgolo" cen
trifugal blower, standard for all Skinner 
organs, still functions reliably after 77 
years. I t  has tenined generations of cho
i-isters who have happened to be passing 
through the blower room as the organ 
was coming to life. To tbis day, _the 
lights in t.he entire building respectfully 
dim any time the organ is switched on. 
As a safely measure. a new protective 
housing was constructe<l around this 
mamouth blower i11 its basement room. 

The three Chofr division stops that 
had long languished in the attic now 
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sound forth in thei.r original locations in 
the organ, as do the Chimes, I-fa1p, and 
Celesta. The Philomela 8' (Solo cLvi
sion), which had also been removed. has 
now been restored. As for the 01iginal 
Swell and Creat Mixture stops, whose 
pipework no lon_ger exists. Thompson
Ailen l1as created~faitllful reproductions 
of Skinner mixtures from the 1920s. 
Their more gentle. "sunbeam"-like 
character complements and completes 
the lich, warm foundation tone of the 
organ. The Fanfare Trumpet stop. 
though not original to the organ, has 
been slightly revoiced to produce a 
fie1y, commancling sou11d without being 
assaultive. 

GREAT (unenclosed, 7½" wind) 
16' Diapason (73) 
8' First Diapason (73) 
8' Second Diapason (73) 
W Third Dia,l)ason (73) 
8' Erzuhler (73) 
4.' Octave (61) 

rv Chorus �•lixture1 (2-14) 
e11closed ill separate box 

8' Claribel Flltte (73) 
4' Han11011ic Flute (61) 

2%' Twel fth (61) 
Z' Fiftt'cmth (61) 

l1I Mixtun: (A-9}2 (183) 
16' Trombone (73) 
8' Tmmpet (73) 
4' Clarion (61) 

16' 

Chimes (Solo) 

SWELL (enclosed, 7½" wind) 
Bourdo11 (73) 

8' Diapason (73) 
8' Salicional (73) 
8' Voix Celeste (73) 
8' Gedeckt (73) 
8' Spitz Flute (73) 
8' Flute Celeste (TC, 61) 
8' Aeoline (7,'3) 
4' Octave (61) 
4.' 
2' 

Ill 
16' 
8' 
8' 
8' 
4' 

Traverse Flute (73) 
P"la11tino (61) 
ML�ture {C-14.)4 (183) 
Contra Posaune (73) 
Comopean (73) 
Oboe (73) 
Vox H 11mana (73) 
Clarion (61) 
Tremolo 
Harp (Choir) 
Celesta (Choir) 

CHOIR (enclosed, 6" wind) 
8' Diapason (73) 
8' Dulcet n-1 (146) 
8' Melodia3 (73) 
8' Kleine Erziihler (ccleste TC, 134) 
4' Flute d">tmo111·1 (61) 

2'/,' Twelf'th (61) 
2' Piccolo (61) 

)'/,' Tierce ( 61) 
8' Clarinet (73) 
8' Orchestr..tl Oboe (73) 

Tremolo 
Harp (61 bars) 

8' l�anfare Tntmpet'i (7½" 
wincl)(61) 

SOLO (enclosed, 10" wind) 
8' Diapason F3) 
8' Phifomel:r (73) 
8' Cross Camba (73) 
8' Camba Celeste (73) 
8' French Hom (73) 
8' English Horn (73) 
4' Tuba Clarion (61) 

Tremolo 
Chimes (25 tubes) 

8' Tuba Mirabilis (20" wintl}(73) 

PEDAL (6" wind) 
32' Diapason (ext 1st, 12) 
16' First Di,1pason (wood, 32) 
16' Second Diap�on {metal. 32) 
16' Violone (wood & metal, 32) 
16' Bourdon {wood, 32) 
16' Echo 13ourclon {Sw) 
8' Octave (ext Isl, 12) 
8' Cello (ext. 12) 
8' Cedeckt (ext Bd11, l2) 
4' Super Octave (ext 1st, 12) 
4' Flute (ext Bein, l2) 

32' Bomb,u·de {ext, 12) 
16' Trombone ( 15" ,vind, :32) 
8' Tromba (ext, 12) 
4' Clarion (ext, 12) 

1. Added in the l950s as the gift of Dr. 
\Villi,tm H. and Edith Barnes: pipes and 
chests by Tellers. 

2. Replicution or lost A-9 mL,ture; pipes by 
l\11stin, voicing by D. Kingman and N. 
Thompson-Allen. 

3 .  Original Skinner stops that had been 
removed 01· altered hut are now restored and 
reinstated. 

4. Skinner-style C - 14  mixture replacing 

Console 

lost A-9 mixture; pipes by Austin, voicing by 
D. Kingmall am! l\. Thompson-Allen. 

5. On west w,il]; blower, chests and pipes 
added h) Aeolia11-Skinner in 1959. 

'Photogniphs by Willliam Burlingham 

Tliclwrd \Vebstpr was bom in Naslwille, 
Te1111e.mu�, where he s111died orga11 al 1/1e 
Blair Acade111y of Music u:ith Peter F,,fe. i\s 
<Ill 1.111de1·graduate organ st11de111 01 tloHli
westem /.J,1iversily he u;as i1wiled hy his pro
fessor, Kim:/ P1111kert, to become assistant 
organist a( St. Luke's C/11,rch, Evanston, a11d 
in 197'1 wcceeded Prmke11 as Orgrmist and 
Clwirmaster. After completing his nwster·s 
degree at Nortlw;estem ll)ith Wolfgang Riib
sa111, he was awarded a F1.db1'ig111 Scholar
shi/J /tJ England, studying the E11glish choral 
traditio11 1111d seruing as Organ Scholor r,t 
Chichester Cathedral u11der Jolrn 13irclL At 
St. Luke's he len<ls the Clwil· of Meir mu/ 
Bays, the Girls Choir and Ar/,ilt Schola, and 
11,e St. Luke's Siuger$ in rm {lrti,;e progmm of 
lit11rgic11I worship, co11cerls, tours, 1mcl 
,·econlings. He is al.so the Director af the 
Bach Week Festival m Eva,isto11. ,\!Jr. '>Neb
ster teaches courses in church music at 
Nortlacestem University mul is a pr,st presi
dent of the Associatio,i of t\nglican Musi
cirms. 

From Joseph F. Dzeda 
A. Thompson-Allen Company 

In Evanston, Illinois, there seems to 
be a Skinner organ on practically every 
other corner. Opus 2D8 ( l9J3) is a 
three-manual instrument which en1ich
es the se1vices of the First Church of 
Christ, Scientist. This gentle, (;Ood
natured organ harmonizes admirably 
,vith its inti mate sunounclings, ant.l is 
still going strong_after 87 years. Nearby 
stands the First Gon(;regational Church, 
which has Opus 616 (1926), another 
unaltered three-manual Skinner in an 
elegant meetinghouse- style room. Larg
er than Opus 208, this organ is more 
powerful and has many orthe famous 
Skinner voices developed for accompa
nimental purposes. 

Only a short stroll down Hinman 
Avenue, with its monumental trees and 
gracious older homes, we find an impos
ing complex of limestone buildings in a 
restrained gothic idiom. This is the 
Parish Chw·ch of St. Luke, a neighbor
hood institution for more than a centu-
1y, and home to Opus 327 ( 1921), a 
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Keyboards 

Fanfare Trumpet on west wall 

Looking out from inside the case 

four-manual organ of noble size and 
scale, which somehow has managed to 
escape many of the vicissitudes ol time 
and vagru-ies of taste. it is indeed rare to 
find such an impoitant instrument from 
this period having so few alterations, 
tonal or technological. I !ere is an organ 
at which one can sit and play, hearing 
and feeling the entirety of Mr. Skinner's 
justly famous creation. 

THE DIAPASON 



Left stop jamb 

St. Luke's organ is especially interest
ing because it pre-dates both Ernest 
SK111ner's 1924 return trip to England, 
and the advent of G. Donald Hanison's 
influence in the work of the Skinner 
Organ Company. Here in fact is a very 
complete realization of Mr. Skinner s 
thoughts and practices for a large 
cl1urch organ, eloquently stated and 
now carefully preseived. 

One might describe Opus 327 as an 
instrument the size of a three-story 
house, occup_}'ing the back half of a huge 
chamber. Fully three-quarters of tne 
pipes are enclosed in swell boxes; these 
are arranged against the back wall and 
take up about half of the organ cham
ber. Directly in front of the swell boxes 
arc the pipes of the unenclosed Great 
and Pedal divisions. The chamber is 
higb enough to accommodate a 32' Dia
pason and 32' Bombarde, though the 
latler is knuckled to keep the tops of the 
pipes below the arched tone openings 
into the chancel. Most of the front pipes 
�re speaking pipes, containing basses 
{rom the Great and Pedal divisions. 

The organ had not completely 
escaped the passage of time, however. 
Wina pressures had crept higher (or 
lower) in some instances, original mix 
tures were lost, some pipework had 
been swapped for non-Skinner stops, 
and the usual additions (including a 
boisterous mixture on the Great and the 
inevitable charnade trumpet) had found 
their way into the stoplisr. But tl,e 
majority or the pipework was original, 
the strncture and mechanism was intact 
(including the builder's impressive elec
b·o-pneumatic console), and the stops 
which were removed had been wisely 
prese1ved in a hidden space accessible 
only from withiu the organ chamber, 
where they promptly were forgotten. 
This was a restoration begging to hap
pen . 

The work was accomplished in stages, 
beginning in 1993 ana concluding in  
1998. This schedule allowed time for 
fund -raising and enabled part of the 
organ to be available at al l  times for reg
ular church duties. It is notewo1thy that, 
for a period or many months, only the 
Swell clivision was available for services. 
However, when such a department has 
19 ranks under expression (including 
two 16-foot stops conveniently duplexea 
to the Pedal), few visito1·s to Sl. Luke's 
realized they were hem-ing only about 
one-third of tl1e entire .i.nstru mcnt. 

Restoration frequently involves 
merging the present with the past. A 
case in poillt: the Chorus Mi.,i.ure of the 
Great division. Macie by Tellers and 
planted upon its own electro- pneumatic 
chest, this four-rank stop was given in 
the 1950s by William Harrison l3arnes, 
author of The Contemporary American 
Organ. The chest stood on the chamber 
0oor, immediately behind the front 
pipes, presumably to give this stop as 
much acoustical egress as possible. "The 
rest or tl1e Great uivision was some 25 
feet away, higher up and further back in 
Lhe chamber. 

There were a number or problems 
associated with this placement. The 
chest was winded from the regulator for 
the 32' Pedal Diapason, wh icl1 pro
duced special effects when the two were 
used togetl1cr. Decause tl1e mixture and 
the rest of the Great division were so 
widelv separated, temperature (and 
therefore pitch) differences were 
unavoidable and troublesome. And last-
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ly there was the matter of the staggered 
speech from these two chests, due to 
tfteir separated placement; the attack 
was fuzzv and robbed the ensemble 01 
clruity. fhe mixture came on with a 
bang and stood definitely apart from the 
rest of the organ. 

The decision had already been made 
to restore the missing Skinner A-9 mix
tw·e of tl1e Great. But in recognition of 
the fact that the Chorus Mixture had 
been in the organ for so many years, and 
tlrnt it had come to be accepted as pait 
of the St. Luke's sound, it was retained 
in the restored organ . The chest was 
moved next to tl1e main Great chest, 
and was 1vinded from it. The pipes were 
re!!Ulated to speak on the new pressure 
an'a voicing irregula1ities were cleaned 
up. While this stop now speaks witb and 
stays in tune with its foundation stops, 
tl1e reproduced A-9 mixture, though 
less assertive and of a different charac
ter than the Swell mixture, has been so 
successful that the Chorus Mixture 
often finds itself used only as an excla
mantion point to the full organ. 

About the time the Chorus Mixture 
was added to the Great, both Skinner 
mL,tures in the Great and Swell organs 
were lost. The old P.ipework was 
rehashed to make a new, higher pitched 
Swell mixture; many pipes were cut way 
down, sometimes resulting in peculiar 
changes in scaling, causin� the stop to 
fight v.�th the rest of the :>well chorus. 

When the Swell was restored, a new C-
14 mixture (sucb as is often found in 
Skinner Swell divisions) was fumisl1ed. 
Its "shower of silver" adds just the right 
amottnt of b1illiance to the foundation 
stops and powerful blaze of the Swell 
chorus reeds. 

The 1921 Choir stops which had been 
removed in favor of other used 
pipework languished in their cubbyhole 
for decades until the Choir Organ was 
restoi·ed. The returned Skinner Melodia 
and Flute c1'runour ru·e qttite beautiful, 
but even more dramatic is the two- rank 
Dulcet, a pair of "pencil strings" tuned 
to produce a shimmering ,�brato. This 
mysterious voice is perfect for spine-tin
glin� moments during service playing. 

v\ ith respect to the console, particu
lar attention was paid to its appearance 
and its unmistakable pneumatic "feel. ., 
While its casework olended perfectly 
with the rest of the chancel furniture 
and required only cleaning, the interior 
woodwork was in need of extensive 
refinishing. Original Skinner lettering 
was COQiecl for the restored clrawknobs; 
tl1e hall�dozen new knobs look at home 
among tl1e 01iginals. In the 1970s the 
so-caffed "tracl<er touch" was removed 
from the manuals, and an w1.satisfacto1y 
new spring arrangement was installed in 
its place, giving a lethargic, mushy key 
touch. The missing Skinner parts were 
reproduced by two small macf1ine-shops 
specializing in precision work; now re-

installed, they have returned the crisp 
and lively touch so characteristic of 
Skinner manuals. 

Rid1ard Webster, who has played this 
beautiful and reliable console for more 
tban 2.5 yeru·s, asked if we might find 
some way to include a Generar Cancel 
piston, for such had not been specified 
when the console was built. The interior 
of the console is dense to tlie last cubic 
inch with electro- pneumatic machinery, 
but a way was found to install this acces
sory using both peiiod and replicated 
Skinner parts. Probably this is the only 
electro- p neumatic General Cancel 
madP witl1in recent memoiy; we hear 

tlrnt Mr. Webster still smiles each time 
he uses iL. 

The restored organ testifies to the 
vision of the people of St. Lul,e's and 
their long-standing commitment to 
their church and its impressive instru
ment. We trust that Opus 327 wilJ 
spend another 80 yea.rs in service Lo the 
Parish of St. Luke, its familiar voice a 
vital pa1t of worship, and its restoration 
a �vitness to the \vise stewardship and 
enduring qualities of artistic creation. 

Joseph F D:::eda a,u/ Nicholas Tl,ompson
Alfen are co-directors of the A. Thompson
Allrn Compm1y, curators of the organs at 
Yale Univers,ittJ. The f111n specializes iii the 
restoration of early 20th- century electro
pneumolic organs, and has restored ten Skin-
11e1· orga,1$ to date. 

The Johannus Opus 5 AGO 

You can't decide to buy an organ 
until you've experienced a Johannus 

JOHANNUS 

GREAT 

Prioopal 

Rohrflute 

Octave 
Octave 
Stsquiofte, 
Mixture 

Trum�t 

SWELL 

Stopped Rur. 
Viola di Gamba 
Vox Cc/em 
Kappe/Pvt• 
Flute Twelfih 
WaldPutc 
Nazard 
Oboe 

PEDAL 

Subbos, 
Octave 

G<dackt 
Fogotto 

8' 
8' 
4' 
2' 
II 

/I-IV 
8' 

8' 
8' 
8' 
4' 

2'!,' 

2' 
l'h' 

8' 

16' 
8" 
8" 

16" 

MORSESTRAAT 28 • 6716 AH EDE • THE NETHERLANDS • PHONE + 3 1  3 I 8-637403 
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21 



New Organs 
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I N C O R P O R A T E D  

Fa{ades 
--

Consoles 
--

Control 
Systems 
--

Digital 
Extension 

Voices 

Sounds lil<e art 

R.A. Colby, lnc. 
Post Office Box 4058 

Johnson City, TN 37602 

423.282.4473 

Fax 423.928.5212 

Cover 
Martin Ott Pipe Organ Company, 

Inc., St. Louis, Missouri, has completed 
two new organs for Mount Angel 
Abbey, St. Benedict, Oregon. The firm·s 
Opus 79 and Opus 80 replace the 
abbey's 1930s K.ilgen organ which had 
pipes of vruious vintages and builders. 
Tne Choir organ and the Grand organ 
arc mechanical-action instruments 
designed and constructed according to 
classic German organ building princi
ples, with tracker action ana slider 
chests. They exemplify the tonal ideas 
and voicing style deve1oped during the 
past 27 years since the company was 
founded, i mpruting clear, transparent 
texture to the souna. 

The organs are placed within free
standing cases, allowing them to speak 
with a light, unforcea singing tone. 
Their main task is to accompany the 
monastic choral singing along witl1 the 
full church's congregational song in the 
trndition of the Benedictine order. 

The stoplist was developed by the Ott 
firm, in col1aborntion with the organ 
committee of the abbey. Case desi�n 
was by Ott with consultation from tile 
architectural firm of I-Iumayun Somjee 
and Associates, St. Louis, Missouri. The 
cases are built of white oak and stained 
in a light brown color. AU wood was 
kiln-d1ied and milled at the Ott shop. 
The framework utilizes mortise- and 
tenon construction. The raised panels in 
the case are made of quarter-sawn oak. 

Facade pipes, made of 75% tin, come 
from the Prinzipal stops. Manual key
boards have 61 notes; naturals are of 
grenacl.iJ, and sharps iu·e of grenadil cov
ered with cow bone. The pedalboard 
compass is 32 notes; keys are of oak, 
sharps are capped with ebony. Trackers 
m·e made of western cedar and tbe 
squares are of white beech. Rollers are 
of metal. The wind chests are construct
ed of Baltic birch plywood, ash, and 
maple. 

The Choir organ, Opus 79, compiises 
15 stops and 15 ranl<s, totalling 856 
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pipes. All pipes with the exception of 
the Prinzipal 8' and 12 pipes of the Sub
bass 16' are under one common expres
sion contrnl. The ori'lan has a common 
tremulant (prepareCIJ. It was built in 
1995 and instalred in the spring of 1996. 

The Grand organ, Opus 80, consists 
of 37 stops and 44 ranks for a total of 
2,478 pipes on three manuals and pedal . 
The h·aditional layout of tlie organ is in 
the strict order of the Werkprin;;ip. The 
pipes of the Hanptwerk dh�sion are i11 
the center of Llie case. Below tl1e 
Hauptwerk is the Schwel lwerk. The 
divided Pedal pipes are cantilevered to 
the le� and risht of the Hauptwerk. The 
Kronenwerk 1s above the Hauptwerk. 
Stop action is electric with a computer
ized multi-level combination action. 
The Grand or.sun was built from May 
1997 through F ebrnruy 1998. It was dis
assembled and transpo1ted to Mount 
Angel for assembly and completed in 
June 1998. 

The following craftsmen participated 
in the construction of the organs: Albert 
j. Brass, Alexander E. Bronitsky, James 
F. Cullen, Alexander D. Leshchenko, 
Richard J. Murphy, Earl C. Naylor, 
Ma1tin Ott, Sascha Ott, and Karen A. 
Perrone. Electrical engineering an<l 
execution was by Hichard Houghton of 
Milru1, Michigan. Wood inlay of music 
racks was by Herbert Bilgrarn of St. 
Louis. 

-Ma1tin Ott 

The Choir Organ, Opus 79 

MANUAL I 
8' l'linzipal (1-4 from Rohrflote) 
8' Rohrffotc 
4' Oktave 
4' Flote 

Mixtur U 
8' Oboe 

MANUAL II 
8' Viola (1-u from Gedackl) 
8' Viola Celeste (TC) 
8' Gedackt 
4' Flote 

Sesquialter 1 I (TC) 
2' Oktavc 

PEDAL 
16' Subb:iss 
8' Oktavbass (l- 19 from Man 1) 
8' Rohrflote (1-19 from Man I) 

The Grand Organ, Opus 80 

16' 
8' 
8' 
,J' 
4' 

2%' 
2' 

1%' 

HAUPTWERK 
Bordun 
Prinzjpal 
RohrHote 
Oktave 
Nachthorn 
QL1inte 
Oktave 
Terz 
Crossmixtur \/- V I  

8' Trompete 

SCHWELLWERK 
8' Viola 
8' Viola Celeste (TC) 
8' Bordun 
4' Prinzip:tl 
4' Viola 
4' ZauberUote 
2' Nachthorn 

Mixtur IV 
16' BombardH 
8' Trompete 
8' Englisch Horn 

Trcmulant 

KRONENWERK 
8' F'lote 
8' Flute Celeste (TC) 
4' Prinzipal 
4' BlockAote 

Sesq uialter Il 
2' Oktave 

['/,' Quinte 
8' Krummhom 

Tremulant 
Zi mberlstern 

PEDAL 
16' Prinzipal 
16' Subbass 
6' Oktavbass 
8' Pommer (.l2 pipes) 
-!' Choralbass 

32' Posaune (prep, 12 pipes) 
l6' Posaune 
6' Trompete 

JULY, 2000 

Lewis & Hitchcock, Inc., Vienna, 
Virginiu, has built a new orll;an, opus 
276, for the residence of J)r. Carl 
Schwartz, Silver Spring, Maryland. 
C(1Sework is of cheny, featuring a grille 
ol cherry and painted wood, and doors 
which close over the llfille. The music 
rack is of cherry witn oak inlay. The 
organ featmes mechanical action 
throughout, and is prepared for the 
addition of pedal stops. The manuals 
through-couple to the pedal. Voicing is 
ve1y nuld for the residence music room 
installation. The organ was inaugurated 

al a meeting of the Potomac AGO Exec
utive Committee. 

MANUAL II 
8' Gedeckt (from I ) 
4' Hohrflute (61 pipes) 

I/Tl MANUAL I 
8' Gedeckt (61 pipes. 1-12 wood) 
2' Fifteenth (61 pipes) PEDAL 

ll/Pecl 

Express Yourself! 
�1' 

. . .  With The Peterson RC-150cm 

Sixteen Stage Swell Shade Operator 
Thousands of pipe organs use Peterson 
electronic swell shade operators to 
achieve exacting control of their 
expressed divisions. As the leading 
innovator of solid state comrol 
equipment for pipe organs, we have over 
twenty years of experience with shade 
control systems. We now proudly offer 
our most refined shade controller ever: 
the RC-150 /16! Smooth, quiet, and 

powerful, this system incorporates 
sophisticated motion control technology 
to move shades quickly yet gently to 
precisely the desired position ... every 
time. 

To find out how you can "express your
self' like never before, contact your 
organbuilder or Peterson for a free 
brochure. 

pet!s!!:!!9TD. 
11601 S. Mayfield Avenue • Alsip, IJJinois 60803-2476 • U.S.A. 

Phone 708.388.33 11 • Fax 708.388.3367 • email@petersonemp.com • www.petersonemp.com 
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Gabi-.iel Kney, London, Ontario, 
Canada. has completed the installation 
of opus 125 in its new and permanent 
location, the residence of Dr. Andrew 
'lohn in Oklahoma Citv, Oklahoma. 
Built in 1995, the organ ,�as installed in 
a temporary residence at that time. The 
new music room and its acoustic w<1s 
designed for the. organ. The "Organ 
�louse" is a detached- buildjng sep,u-ate 
from general living qum·ters, with 
dimensions 20' ,,�de, 35' Ion$, and 20' 
higb al the peak. While still at the 
design stage, the goal was a reverbem
tion time of two to three seconds. The 
walls and ceiling are made of 2x6 tim
ber. lnner walls were covered ,�th 3/4" 
laigh density particle board before 
sheets of plaster board were ap/Jllecl 
,�th e1l11e and screws, pro�,iding 1ard, 
souncF reHective surfaces. rhe floor is 
covered in slate tiles. The result is a 
smooth reverberation and even sound 
decay time of 21/1 seconds. The decay 
time cllminishes to l½ seconds ,rnd one 
second as the room is occupied from 

lightly to foll. The organ uses mechani
cal action and is tuned to VallotU 6tb
com ma temperament. The original 
installation was feat:med on the cover of 
the May, 1995, issue of TIIE DIAPASON. 

MANUAL I 
8' Hohrfloete 
4' Prne,tant 

2'/;' Nasat 
2' Blockftoete 

1
/,' Tel7, 

1 'N Mixhir 11-111 
8' Trornpetenreial 

MANUAL II 
&' Ce<leckt 
8' Quint,tdcna 
4' Koppeinocte 
2' Prinzipal 

I%' Ter'l.flOf'h: 
'/.( Larigo1 
8' Kn1mml1om 

PEDAL 
16' Subbass 
8' Cedacktbass 
4' Clioralbass 

tlofr�rr■�oes
® 

p��.,�?;f.�f!el 
""" 

1 l! PERFORMANCE FOOTWEAR 
-.. . -.......... ""'! .. ,'!!!" ..... -... �1AOE IN AMERICA 

1 Hamilwn Street 
PO Box 953 

Gto,,ersville, NY 12078-0953 

Don't Just Sound Good. 
Look Good! Feel Good! 

Call or Write for Free Catalog 1-800-648-8126 

Bedient Pipe Organ Company, 
Roca, Nebraska, bas bwlt a new organ 
for Sharon United Methodist Church, 
Charlotte, North Carolina. The goal was 
to create an organ rich in fundamental 
sound and one that would generate a 
wide dynamic range for various accorn
panimental tasks as well as lead hymn 
singing in the Methodist tradition. For 
the latter, 18th-centmy German organs 
were a model; British organs which led 
reformed worship ser�ces at the lin1e of 
Wesley are closely related to their Ger
man counterparts. For accompanimen
tal sow1c.ls, tf1e Swell follows l9th-cen
ttuy F1·ench and American traditions. 

The shape of the sanctumy was nol 
designed with sound en ha�1cement in 
miniJ. The cmvecl shape of the ceiling 
reflects sound from the chancel down
ward where it is absorbed. The brick 
walls are pornus and also absorb sound. 
The souna of the organ is full and lively 
in spite of the acoustical deficiencies of 
the room. 

The organ facade is made of Hon
clu ras mahogany and integrates ,,�th the 
front of the church. K.ey action is 
mechanical; stop action is electric. Key
board naturals are covered ,�th cow 
bone and accidentals are of ebony. 
Pedal keys are of oak: accidentals are 
capped with moraclillo. Stop knobs are 
rnacle of cocobola. The 29 stops total 
1,550 pipes. Most are 98% lead. The 
Great TromfJete is mounted ho,izontal
ly at impost evel, and the resonators are 
80% tin. Facade pipes are of zinc. Wood 
pipes are of poplar and maboga:n)'. 
Metal open flue pipes are cone tuned, 
and stopped metal pipes have soldered 
caps. 

- Gene Bedient 

GREAT 
1.6' P1inc-ipal ( 1-2 from Ped 32') 
S' Principal 
8' Hohrffote 
.J.' Octave 
-I' Spitzfliite 

2'/,' Quinte 
2' Oct,,w 

M i,xtltrl' ll  1- \/ 
8' Trompete 

Sw/Gt 
SWELL 

W Violi11 Di,1paso11 
8' Viole de Gambe 
8' Voix c:eleste 
8' Bourdon 
4' Prest.mt 

2%' J\azard 
2' Dot1blelte 

1%' Tierce 
CymbnleW 

8' Ti·omp<ette 
8' l3assoll/1Iautboi.� 

PEDAL 
32' Contrebasse ( L3- 19  independent, 

remainder from 16') 
16' Principal ( l-2 f'rom 32', 3-12 from 

Gt) 
16' Subb,L�S 
8' Principal (e1,'t) 
8' F'lute (ext) 
4' Odave (ext) 
l6' Bombarde 
8' Trumpet (ext) 
.J.' Trnmpet (ext) 

Gt/Ped 
$,v/Ped 

Trcmt1hrnt 

Search or download The Diapason 
Index at this FTP site: 
www.wu-wien.ac.aVearlym-1/organs/ 
diapason.search.him! or 
www.wu-wien.ac.al/earlym-l/organs/ 
diapason.index 

Organ. Committees . • • Get the Facts ! • · � 
1 -877-pipeo�g www.p1peorgans.com 
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Calendar 

This calendar runs from the 15th of the month 
of issue through the following month. The deadline 
is the fi rst of the preceding month (Jan. 1 for 
Feb. issue). All events are assumed to be organ 
recitals unless olher'\vise indicated and are grouped 

within each date nonh-soulh and east-west. "=AGO 
chapter event. • •=ACCO centre event, +:new 
organ dedication, .. �= OHS event. 

lntormatlon cannot be accepted unless it spec· 
ifles artist name, date, locat.ion, and hour in writ• 
Ing, Multiple listings should be rn chronotog,cal 
order; please do not send duplicate listings. THE 
DIAPASON regrets lhat it cannot assume responsf. 
bllity for the accuracy of calendar entries. 

UNITED STATES 
East Of The Mississippi 

15 JULY 
Todd Fair, carillon; Culver Academy, Culver, 

IN 4 pm 

16 JULY 
Christopher Garven; St Patrick's Cathedral, 

New York, NY 4:45 pm 
Wayne Earnest; National Cathedral, Wash

ington, DC 5 pm 
Harry Wilkinson; Shrine of lhe Immaculate 

Concepti on, Washington, DC 6 pm 
Gerre Hancock, masterclasses; University of 

the South, Sewanee, TN (through July 23) 
Kenneth Danchlck; St Paul Cathedral, Pitts

burgh, PA 4 pm 

18 JULY 
Diane Meredith Belcher; City Hall, Portland 

ME 7:30 pm 
Sean Fleming; First Parish Church. 

Brunswick. ME 12:10 pm 

19 JULY 
Gretchen Cooley; Memorial Music Hall, 

Methuen, MA 8 pm 
Roger Sayer; Ocean Grove Auditorium, 

Ocean Grove, NJ 7:30 pm 
Sarah Mahler Hughes; St Thomas Episco· 

pal, Menasha, WI 12:15 pm 

20 JULY 
Kristen Chandler; Old Dutch Church, 

Kingston, NY 12:15 pm 

22 JULY 
Gordon Turk; Ocean Grove Auditorium, 

Ocean Grove, NJ noon 
Cathedral Choral Society, with orchestra; 

National Cathedral, Washington, DC 7:30 pm 
John Gouwens, cari llon; Culver Academy, 

Culver, IN 4 pm 

23 JULY 
David Chalmers; Church of the Transfigura· 

lion, Orleans, MA 4 pm 
Hymn Society Conference: Boston University, 

Boston, MA (through July 27) 
Paul Fitzgerald; SI Patrick's Cathedral , New 

York, NY 4:45 pm 
Erik Suter; National Cathedral, Washington, 

DC 5 pm 
David Billings; St Paul Cathedral, Pittsburgh, 

PA4 pm 
Thomas Kurt; Cathedral of the Holy Angels, 

Gary, IN 3 pm 
Timothy Zimmerman; Holy Name Cathedral, 

Chicago, IL 4 pm 

24 JULY 
New England Spiritual Ensemble; Boston Uni

versity, Boston, MA 7:30 pm 

25 JULY 
Sharon Saunders; First Parish Church, 

Brunswick, ME 12:10 pm 
Peter Conte; lnterlochen Center for the Arts, 

lnterlochen, Ml 8 pm 

26 JULY 
Mickey Thomas Terry; Memorial Music Hall, 

Methuen, MA 8 pm 
David Mccaffrey; St Patrick's Cathedral, 

New York, NY 1 :30 pm 
Paul Weber; Lawrence Memorial Chapel. 

Appleton, WI 12:15 pm 

27 JULY 
James Fitzwilliam: Old Dutch Church, 

Kingston, NY 12:15 pm 
Eric Himy, piano, with orchestra; Chau• 

tauqua Institution, Chautauqua, NY 8:15 pm 

28 JULY 
Martin Jean; United Church on the Green, 

New Haven, CT 8 pm 
Bach Chamber Music Concert: Grace Luther• 

an Church, Champaign, IL 8 pm 

29 JULY 
Gordon Turk; Ocean Grove Auditorium, 

Ocean Grove, NJ noon 

JULY. 2000 

John Gouwens, carillon; Culver Academy, 
Culver, IN 4 pm 

Dana Robinson, Christopher Young; 
Chapel of St John the Divine, McKinley Presby• 
terian, St Andrew's Lutheran, Fi rst Presbyterian, 
Urbana, Champaign, IL 1 :30 pm 

William Hailes, harpsichord; St Andrew's 
Lutheran, Champaign, IL 8 pm 

30 JULY 
Liya Kofman-Petrides; St Patri ck' s Cathe· 

dral, New York, NY 4:45 pm 
James Spirup; National Cathedral, Washing

ton, DCS pm 
Marilyn Keiser; The Baptist Temple, 

Charleston, WV 4 pm 
Kevin McKelvie; Holy Name Cathedral, 

Chicago, IL 4 pm 
Bach, St Matthew Passion; Wesley United 

Methodist, Champaign, IL (2:00, 3:30, 7 pm) 

1 AUGUST 
Ray Cornils; First Parish Church, Brunswick, 

ME 12:10 pm 

2 AUGUST 
Stephen Roberts: Memorial Music Hall, 

Methuen, MA 8 pm 
John Skidmore; All SS Episcopal, Appleton, 

WI 12:15 pm 

3 AUGUST 
John Weaver; City Hall. Portland, ME 7:30 

pm 
Richard Hill; St Joseph Church, Worcester, 

MA 7:30 pm 
Gordon Turk, with trombone; Ocean Grove 

Auditorium, Ocean Grove, NJ 8 pm 
Jeffrey Alban; Old Dutch Church, Kingston, 

NY 12:15 pm 

5 AUGUST 
Gordon Turk; Ocean Grove Auditorium, 

Ocean Grove, NJ noon 

6 AUGUST 
Hampson Sisler; St Patrick's Cathedral, New 

York, NY 4:45 pm 
John Cappa; St Paul Cathedral, Pittsburgh, 

PA4pm 

8 AUGUST 
Lyn Larsen; City Hall , Portland, ME 7:30 pm 
Harold Stover; First Parish Church, 

Brunswick, ME 12:10 pm 
Carol Williams; Riverside Church, New York, 

NY 7 pm 

9 AUGUST 
Adrienne Pavur; Memorial Music Hall , 

Methuen, MA 8 pm 
Timothy McKee; St Patrick's Cathedral, New 

York, NY 1 :30 pm 
Mark Law; First Presbyterian, Neenah, WI 

12:15 pm 

10 AUGUST 
Ray Cornils; City Hall, Portland. ME noon 
Jean Hatterstey; Old Dutch Church, 

Kingston, NY 12:15 pm 

12 AUGUST 
Gordon Turk; Ocean Grove Auditorium, 

Ocean Grove, NJ noon 

13 AUGUST 
Carol Williams; St Patrick's Cathedral, New 

York, NY 4:45 pm 
Jason Kissel; St Paul Cathedral, Pittsburgh, 

PA4pm 
Mary Gifford; Hol y Name Cathedral, Chica· 

go, IL 4 pm 

1 5  AUGUST 
Joyce Jones; City Hall, Portland, ME 7:30 

pm 

16 AUGUST 
OHS Nati onal Convention; Boston, MA and 

environs (through August 23) 
Bruce Stevens; Memori al Music Hall, 

Methuen, MA 8 pm 
Carol Williams; Ocean Grove Auditori um, 

Ocean Grove, NJ 7:30 pm 
Blake Doss; Fai th L utheran, Appleton, WI 

12:15 pm 

1 7  AUGUST 
John Rose; City Hall, Portland, ME 7:30 pm 
Victoria Harding; Old Dutch Church, 

Kingston, NY 12:15 pm 
Aaron Miller; National City Chri stian, Wash• 

ington, DC 12:15 pm 

1 8  AUGUST 
Festival of the Arts; Community of Jesus, 

Orleans, MA (through August 19) 

20 AUGUST 
Stefan Engels; Sacred Heart Co-Cathedral, 

Charleston. WV 2:30 pm 

Bert Adams 
F.A.G.O. 

Seventeenth Church of Christ, 
Sci.entist 

Chicago, IL 

WILLIAM AYLESWORTH 
0. M. 

Evanston, Illinois 

Curator, J .W. Steere & Son Organ 
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Phone 718/528•9443 

J.W Stee,� 
1825-1900 
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WILLIAM P. CROSBIE, DMA 
ST JAMES CATHtllRAL 
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STEVEN EGLER 
Central M1ch1gan University 

First Presbyterian Church 
Ml. Pleasant. Michigan 48858 

SOLO Shelly-Egler 
RECITALS Flute and Organ Duo 

Donald Filkins 
Webb Horton Memorial 
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Antone Godding 
School of Music 
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Oklohomo City University 
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PETER J. BASCH, KCHS 
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DAVID CHALMERS 
CONCERT ORGAN1ST 
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T
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DELBERT DISSELHORST 
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University of Iowa 
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ELLEN KURTZ 
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Concord, CoMorn,o 

CHRISTOPHER 

GARVEN 
Organist & As.social• Director of Music 

Cedar Spring• Presl:tyterian Church 
Knoxville, TN 

Robert Glasgow 
School of Music 

University of Michigan 
A n n  A rhor 

JAMES HAMMANN 
DMA-AAGO 

University of New Orleans 
St. Francis Xavier Church 

WILL HEADLEE 
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\IICTOR HILL 
Mathematics 

Harpsichord and Organ 

Williams College 

MICHELE JOHNS 
A.Mus.D 

Organ - Harpsichord 
The University of Michigan 

School of Music 

KIM R. KASLING 
D.M.A. 

St. John'5 Univer5ity 

Collegeville, MN 56321 

GALE KRAMER 
OMA 

Wayne State University 
Metropolitan Methodist Church 

Detroit 48202 

David Lowry 
lHE EPISC!fAI. CHURCH OF 1HE GOOD SIIPIBD 
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DEPARTMENT OF MUSIC, WINTliR!f UNIVERSITY 

ROCK Hill, SC 29733 
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LEON NELSON 
FIRST PRESBYTERIAN CHURCH 
ARLINGTON HEIGHTS, IL 60004 

NORTH PARK UNIVERSITY 
CHICAGO, IL 60625 

Harry H. Huber 
0. Mll8, 

Kar.Ba• We•leyan University, Emeritu• 
University Methodist Church 

SALINA, KANSAS 

Brian Jones 
TRINITY CHURCH 

BOSTON 

JAMES KIBBIE 
The University of Michigan 

Ann Arbor, Ml 48109-2085 
734-7 64-1591 FAX: 734-7 63-5097 

email: jkibbie@umich.edu 

Richard Litterst 
M.S.M. 

First Presbyterian Church 
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DAVID 

GOODING 

St. Peter's Episcopal Church 

18001 Detroit Avenue 

Lakewood, OH 44107 

Aaron David Miller 
1996 AGO Nat'! 
lmprovisation 
Competition: 

Top Prize 

1998 Calgary lnt'I 
Competition: 

Bachand 
Improvisation 

prizes 

Available for Recitals and Workshops 
Contact Penny Lorenz at 425 745-1316 

or penlorenz@worldnel.att.net 

Neil Stahurskl; St Paul Cathedral, Pitts· 
burgh, PA 4 pm 

Alan Hommerding; Hol y Name Cathedral, 
Chicago, IL 4 pm 

21 AUGUST 
Marilyn Keiser; First Presbyterian, Ashevill e, 

NC 7:30 pm 

22 AUGUST 
Fred Hohman; City Hall, Portland, ME 7:30 

pm 

23 AUGUST 
Thomas Murray; Immaculate Conception 

Church, Boston, MA 8:30 pm 
Joseph Olefirowlcz: Memorial Music Hall, 

Methuen. MA 8 pm 
Stuart Forster; SI Patrick's Cathedral, New 

York, NY 1:30 pm 
Mark B loedow; Memorial Presbyterian, 

Appleton, WI 12:15 pm 

24 AUGUST 
Ray Cornils; City Hall, Portl and, ME noon 
Boyd Herforth; Old Dutch Church, Kingston, 

NY 12:15 pm 
James Jordan & SharonRose Pfeiffer; 

Church of the Transfiguration, Orleans, MA 4 
pm 

G. David Ryall, St Patrick's Cathedral, New 
York, NY 4:45 pm 

Larry Long & Bruce Bengston; Holy Name 
Cathedral , Chicago, IL 4 pm 

28 AUGUST 
Karel Paukert & Friends; Cleveland Muse

um, Cleveland, OH 7:30 pm 

29 AUGUST 
Christa Rakich; City Hall, Portland, ME 7:30 

pm 

30 AUGUST 
Brenda Leach; Memorial Music Hall, 

Methuen, MA 8 pm 

31 AUGUST 
Raymond Corey; Old Dutch Church, 

Kingston. NY 12:15 pm 

UNITED STATES 
West of the Mississippi 

16 JULY 
Mark Thomas; St Mary's Cathedral, San 

Franci sco, CA 3:30 pm 

17 JULY 
Kiyo and Chiemi Watanabe: Balboa Park, 

San Diego, CA 7:30 pm 

21 JULY 
J. Christopher Pardini; Crystal Cathedral, 

Garden Grove, CA 8 pm 

23 JULY 
Mario Duella; St Mary's Cathedral, San Fran

cisco, CA 3:30 pm 

24 JULY 
Simon Gledhill; Balboa Park, San Diego, CA 

7:30 pm 

28 JULY 
Joan Lippincott, workshops; St John's 

Cathedral, Denver, CO 1 :30 & 4 pm 
Joan Lippincott; St John's Cathedral, Den

ver, COS pm 
John Scherer; Crystal Cathedral, Garden 

Grove, CA 8 pm 

29 JULY 
Joan Lippincott, masterclass: Evergreen 

Conference, Wi nter Park, CO 9:30 am 

30 JULY 
Ken Corneille; St Mary's Cathedral, San 

Francisco, CA 3:30 pm· 

31 JULY 
Peter Conte; University of New Mexico, Albu

querque, NM 8 pm 
Douglas Cleveland; Balboa Park, San 

Diego, CA 7:30 pm 

5 AUGUST 
La Musi ca Antigua; Trinity Episcopal, Santa 

Barbara. CA 3 pm 

7 AUGUST 
Robert Plimpton; Balboa Park, San Diego, 

CA 7:30 pm 

1 1  AUGUST 
James Welch; Crystal Cathedral, Garden 

Grove, CA 8 pm 

13 AUGUST 
John Scott; Cathedral of the Madeleine, Salt 

Lake City, UT 8 pm 

14 AUGUST 
Dennis James; Balboa Park, San Diego, CA 

7:30 pm 

21 AUGUST 
David Craighead; Balboa Park, San Diego, 

CA 7:30 pm 

27 AUGUST 
Frederick Swann; Cathedral of the 

Madeleine, Salt Lake Ci ty, UT 8 pm 
David Gell, with brass; Trinity Episcopal, 

Santa Barbara, CA 3:30 pm 

28 AUGUST 
Robert Plimpton, with orchestra; Balboa 

Park, San Diego, CA 7:30 pm 

INTERNATIONAL 

15 JULY 
Cambridge Music Festival; Cambridge Uni 

versity, England (through August 12) 
Paul Hale; Beverl ey Minster, England 6 pm 
David Sanger; Tewkesbury Abbey, England 

7:30 pm 
Joseph Sentence; Parish Church, Doncast

er, England 7 pm 

16 JULY 
Francesco di Lernia, James Christie; 

Abbey Church, Zwettl, Austria 6 pm 
Sylvie Poirier & Philip Crozier; Cathedrale 

St-Mammes, Langres, France 5 pm 
Steven Sivyer; St Margaret, Rainham, Kent, 

England 4 pm 

1 8 JULY 
T. Wollard Harris; St James Uni ted, Mon

treal, Quebec, Canada 12:30 pm 
Eleanor Daly, with Amadeus Choir; Jack 

Singer Concert Hall, Calgary, Alberta, Canada 
12:10 pm 

19 JULY 
Carol Williams: Norwich Cathedral, England 

8pm 

21 JULY 
Robert Bates: Tri nity L utheran, Warsaw, 

Pol and 8 pm 
John Mitchener; St Jakobikirche, Lubeck, 

Germany a pm 
Sylvie Poirier & Philip Crozier; Stadtkirche, 

Neustadt in Holstein, Germany 8 pm 
Carol Wiltlams; St Stephen Walbrook, Lon

don, England 12:30 pm 

22 JULY 
Sylvie Poirier & Philip Crozier; Herz-Jesu 

Kirche, Augsburg, Germany 6 pm 
Elisabeth Ul lmann, with brass; Abbey 

Church, Zwettl, Austri a 6 pm 

24 JULY 
Brazi lian Conference of Organists & Annual 

Convention of Latin American Organ Builders; 
Mexico City, Mexico (through July 29) 

25 JULY 
Daniel Roth; Church of St-Roch, Quebec 

City, Quebec, Canada 8 pm 
Phillippe Belanger; St James United, Mon

treal, Quebec, Canada 12:30 pm 
Maxine Thevenot, with violin; Jack Singer 

Concert Hall, Calgary, Alberta, Canada 12:1 0  
pm 

26 JULY 
Daniel Roth: St Joseph Oratory, Montreal, 

Quebec. Canada 8 pm 

27 JULY 
Stephen Tharp; St Eustache, Pari s, France 

28 JULY 
John Mitchener; Augusti nerkirche, Vienna, 

Austri a 8 pm 
David Hilt; Winchester Cathedral, Winches

ter, England 1 pm 

29 JULY 
Gerhard Weinberger; Kirche St Michael, 

Munich, Germany 8 pm 
John Mitchener; Abbey Church, Zwettl, Aus

tria 6 pm 
Martin Patzlaff; St John the Evangel ist, Dun

can Terrace, Islington, England 7:30 pm 

30 JULY 
Sylvie Poirier & Philip Crozier; Chrislus 

Kirche, Neumunster-Einleld, Germany 5 pm 
Robert Boughen; St John's Cathedra l, Bris

bane, Queensl and, Australia 3 pm 
Roger Sayer; St Margaret, Rainham, Kent, 

England 4 pm 

1 AUGUST 
Jonathan Oldengarm; St James United 

Church, Montreal , Quebec, Canada 12:30 pm 
Neil Cockburn; Jack Singer Concert Hall, 

Cal gary, Alberta. Canada 12:10 pm 

3 AUGUST 
Sylvie Poirier & Philip Crozier; Bazillka sv. 

Jakuba; Prague, Czech Republic 6 pm 
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8 AUGUST 
Elisabeth WIison, wilh oboe: St James Unit

ed Church, Montreal, Quebec, Canada 12:30 
pm 

9 AUGUST 
Nigel Ogden: Notre Dame de France, Lon

don, England 7:45 pm 

12 AUGUST 
Joyce Jones; Holy Rosary Cathedral, Van

couver, Briti sh Columbia, Canada 8 pm 

15 AUGUST 
Gaston Arel; St James United Church, Mon

treal, Quebec, Canada 12:30 pm 
Christopher Dawes; Jack Singer Concert 

Hall, Calgary, Alberta, Canada 12:10 pm 

1 7  AUGUST 
David Burton Brown; Cathedral, Altenberg, 

Germany 8 pm 

19 AUGUST 
David Burton Brown; Lutherkirche, Rem

scheid, Germany 7:30 pm 

20 AUGUST 
David Di Fiore; St Nicholas Dome, Tmava, 

Slovak Republic 8 pm 
David Burton Brown; Hedwigskirche, Dus

seldorf, Germany 8 pm 

Organ Recita ls 

JONATHAN BIGGERS, First United 
Methodist Chu,-ch, Wichita, KS, March 31: 
Toce(J/ll, Adagio 1111d F'.1gr,e in C -major, S. 
564, Allein Goff in der Hoh' sei Ehr, S. 664. 
662, Toccata and Fugnc in P, S. 540. Bach: 
Prelude et Danse fugee, Litaize: Suite. op . .5, 
Durune. 

JEROME BUTEHA, Park Ridge Com111u-
11il:) Church, Park Ridge, [L, March 15: Prc
l,u/e mul F11g11e on a Theme of Vittoria, Brit
ten; Toccata for Organ, Near; F11g11e [or 
Organ, Noehren: Inten1111zw 011 "wndim
dern1 Ai,·." Stanford: Piece Heroi<111e. Franck. 

PETER RICHARD CONTE, Shad)rsi<le 
Presbyterian Church, Pittsburgh, PA, Marth 
17: Prel1ule wul Fug11e i11 C Mi11or, 
Mendels�ohn; Concerto i11 C Major, 
Ernst/Bach; Ot>e1111re to 'The Meny Wives 
o( \Vindsor," Nicolai, arr. Conte; Graceful 
Chost Rag, Balcom, arr. Conte: "The World 
Aw:uting tlic Savior" (Symplumie Passio11), 
Dupre; Huy Blas Ove1t11re, Mendelssohn, 
arr. Conte; Prelude in C Minor, op. 23. no. L, 
Rakhmaninov, arr. Federlein; Oce,1111·,, de 

Ba/lo, Sullivan. an, Co1lte; u.mdo11r/em1 Air. 
an-, llel.,hle; Sorcemr's Apprentice, Dukas, 
an. Conte. 

JOHN C0UHTER, Corbin Presbyie1fan 
Church, Corbiu, KY, March 19: Co,icertv i11 

b minor, Walther: The Prodigal Scm, Bie1y; 
Christ our Lord to Lorda11 came. Prelude and 
Fugue III a minor, S. 543, Bach; Aria, op. 51, 
Peeters; Piece T-leroi"q11e. Franck; Mon1i11g 
has broken. Simple Gifts, Clarke; Adagio, 
Toccata (Sympho11y No. 5), Widor. 

Sylvie Poirier & Philip Crozier; Basili que 
Notre-Dame-du-Cap, Cap-de-la-Madeleine, 
Quebec, Canada 2 pm 

21 AUGUST 
Academie d'Orgue d'Anglet; Angle!, France 

(through August 31) 

22 AUGUST 
David Burton Brown; Evang. Hauptkirche, 

Ennepetal, Germany 8 pm 
Philip Crozier; St James United Church, 

Montreal, Quebec, Canada 12:30 pm 
Marnie Giesbrecht & Joachim Segger, 

organ & piano; Jack Singer Concert Hall, Cal
gary, Alberta, Canada 12:10 pm 

23 AUGUST 
David Burton Brown; Herz-Jesu-Chris

tiKirche, Wuppertal, Germany 7:30 pm 

28 AUGUST 
Ian Wells; Cathedral, Liverpool, England 

1 1:15 am 

29 AUGUST 
David Di Fiore; Dom umenia, Piestanoch, 

Slovak Republic 7 pm 
Ken Corneille, piano, organ, with flute; St 

James United Church, Montreal, Quebec, 
Canada 12:30 pm 

Ron Casal; Jack Singer Concert Hall, Cal 
gary, Alberta, Canada 12:10 pm 

ADRJEN�E COX, Southern University, 
Collegedale, TN. March L4: Praeh1di11m i11 
F-shnrp minor, BuxWV 146, Buxtehude; 
Sv11ata IV ilt F, CPE Bach; 0 Lamm Cotles, 
1111sch11ldig, S. 618, Prel,ule and Ff$11e in b 
minor, S. ,'544, Bach; "Compline" (1/w Book 
of llo1trs), Pinkham; 'There is a spirit that 
delights lo do no evil"' (A Quaker Reader), 
Rorem; Die11 parmi nous, Messiaen. 

PIIILlP CROZIER, Christ Church 
Cathedral, Montreal, Qu�bec, Canad11, 
March 22: P11er natu.s in Bethlehem, S. 603, 
Durch Adams Fall isl g<m= verdebt, S. 6-37, 
!)as alte ]ah,· vergangen ist, S. 1091, 614, In 
dir ist Freudc. S. 61.5, Prt1e/111/i11m 11nd F11gc 
F-dur, S. 556, Pmel11rli11m 1111d F11ge 11-moll, 
S. 569/94-7, Kleines lum110,1isches /,abyl"iuth, 
S -591, Six Schiibler Chorales, S. 645 -650, 
Fuge C-d11r, S. 577, J3ac·h. 

MARIO DUELLA, Park Ridge Commu
nitv Church. Pm-k Ridge, IL, March 29: 
Scf1er2.o (Sonata II ill A, op. 9 L), Cuilmm1t; 
lntrod11ctia11, Theme awl Var/(1/ionv in A, op. 
47, Hesse; Scherzo i11 g, op. 104, no. l, Bossi. 

ELAINE DYKSTRA, St David's Episco
pal Cht1rch, Austin, TX, April 5: J're/11de and 
Fugue i11 C, S. 547, Have mercy on 111e, 0 
lord Cod, S. 721, Bach; Finale (Symphony 
No. 2), Vien1e. 

STEFAN ENGELS, Cathedral Church of 
the Redeemer. C:1lgnry, Alberta, Canada, 
Murch 24: Pre/11de and Fugue i11 IJ, S. 5,14, 
Kyric, Cott Vater in Ewigkeit, S. 672, Allei11 
Colt i11 de,· Hoh' sei Ehr', S. 675, Valer 11nser 

A radio program for 

the king of instruments 

JULY #2027 - Going On Record ... Mid1ael Barone reviews a summer survey of recent 
recordings of music for the King of Instruments. 

mpr)� 

#2028 - A Bach Gamut ... Anthony Newman, Kevin Bowyer, Daniel Chorzempa 
and E. Power Biggs take us up the scale from "A" to "G" with a multi-national 
sequence of music by the great Johann Sebastian. 

#2029 • The Art of Escape (Part 1) ... lose yourself in a magical web of 
counterpoint as fourteen estimable musicians lead us through the intricacies 
of The Ari of F11g11e/Die K1111;/ der Fuge (S. 1080) by Johann Sebastian Bach. 

#2030 - The Art of Escape (Part 2) ... we pick up the contrapuntal thread from 
last week and contmue wilh Bach's 'magnum opus,' including some extra 
adventures. Bach left Die Kunst der Fuge incomplete, perhaps by design, perhaps 
by oversight, perhaps due to ill health. Should one resist the temptation to 
imagine a conclusion? We don't. 

#2031 - Purcell's Pleasure ... on beyond the familiar 'Tmmpel Tw1e,' we celebrate 
one of England's foremost masters, a contemporary, and some later imitators. 

PIPEDREAMS• is produced by Minnesot,, Public Radio and broadcast over stations of the 
Public Radio International network. For more information, contact your local pubhc radio 
st<>11on, call PRJ at 612-338-5000, or access www.pipedre,1ms.org. 
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DONALD W. WILLIAMS 
D.M.A. 

First United Methodist, Chelsea, MI 
Concordia College 
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im Himme/reich, S. 683, D11etto l, S. 802, Due/to 11, S. 804, Bach; Feux follets, op. 53, no. 4, Tmp,·omptu, op. 54, no. 2, Et()i/e drt soir, op. 54, no. 3, \lierne; Prelude et d(l11se fi,gee, Lltaize; Knl.eid.oscope, op. 144, 0 World, J 110w must leave thee, A sure strorighold or,r God is He, 0 tfwt J had a thousa11d ton�ues, op. 65, Karg-Elert; Prelude lo Die Meistersinger vo11 Mimberg, Wagner, arr. Karg -Elert. JOANNA LEIGH ELLIOTT, St. David's Episcopal Chmch, Austin, TX, l'-farch 22: Toccata, Adagio 1md Frwue i11 C, S. 564, Bach; Rhosymedre. Va11lia11 Williams; l'relurle and Fugue in {!., op. I, Dupre. JEAN fARRTS PULLER, with Jenifer Thysscn, soprano, ancl David Stevens, tenor, St. David's Episcopal Chmch, Auslin, TX, April 12: 0 come !tither, 111e Lon/ is my shepherd. Greene; Duo Seraphim, Dering; Choml-fo1provisatio11 mr le Victimae paschali, Toumemire. DAVlD CELL. org.111 ,md harpsichord, ,,�th lohn Sonquisl ,md Emil Torie!<, harpsichords, and the Anapamu Chamber Players, Trinity E\Jiscopal Church, Sanh1 Barbarn, CA, Marc 1 21: Prelude (llld F11gue i11 C. S. 531, Alie Mc11sc/1e11 wiissen sterbei,, S. 643, 0 Meusel,, bewein · dein' Siinrle gross, S. 622, We1111 u;ir i11 liod1ste11 Niithen �ei11, S. 641, Pref.,de and F11g11ll inf. S. 534, Fmnch S1tite 
No. 5 in G, S. 816, Concerto i11 d-mi11or for three harpsichords 011d strings. $. 106:3, Bach. DAVID GOODE, Wabash College, Crawfordsville, IN, March 31: Prelude mu/ F11f1.ue i11 E- flc,t, S. 552, Bacl1: Sy111phc>11y No. 
5, 'Widor; Fa11tasia mu/ Fugue 011 Bi\CH, Liszt; "Les bergcrs," "Les anges" (La Nativ
ite), Messiaen: Cloir de /1111e. Vierne: Variations on •America." lves. 
� ... 
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CHRIS11NA HARMON, St. l3oniface Catholic Chmch, Cincinnati, OH, Marth 12: Prelude (llul Fug11e in e, Bach; Elegy, Thalben-Ball; Cl1ornl in b, franck; Lst movement (Symphollie V), Widor: T'lll'ee Prelucles 011 1:Jymn Tunes, Harmon: Bagatelle, Hakim; "Cigue" (Suite a lo Fra119oise), Cochereau; Preli,de, Pmcessimwl and Fugue 0,1 St. Theodulph, Harmon. CAHROL HASSMAN, Broadway Christian Churd1, Wichita, KS. March L9: Sinfonia (Canta/I/ 29, Wir clm,ke11 dir), arr. Dupre, "S heep may safely graze" (Cantata 208), arr. Biggs, "Sleepers wi,ke" (Cantata 11)4), "t\ir" (Orchestral Suite No. 3), arr. Vibbard. "Badi11cric" (Overture in b), an. Murray; "Musette" (Anna Magdale,w Bach Book), Concerto No. I in G, Bach; Choral No. 2 i11 b, Fr.\ncki l'relude ,and F11gue 1!11 BACH, Liszt; F11gue 111 D, S. 532, Bac11. PAUL JESSEN, Ch1ist Church Cathedral, Montreal, Quebec, Canada, March 15: Fantosie tmd Fuge a-moll, S. 561, Ach Gott wul /-/arr, S. 693, Allei11 Cott in rler Hoh' sei Ehr', S. 711. 717. S01wte Nr. 4 e-moll. S. 528, Ich hab' mein' Sach' Gott heimgestellt, S. 707, 708, Gott, r/11rcl1 deiue Giite, S. 724, l'rne/11di11m u11d F11ge D-d11r, S. 532. Bach. VANCE HARl'EH JONES, First Presbyterian Church. New Bem, NC, March 31: Andante con 11wto, Santelli, Prelude and F11gue in e mi,nor, Bruhns; F11f!,_a sopra w1 sogetto, 13ovet; Scher.:o for the White Rabbit, Ogden; The Ewe's Blues, Utterback; "The Cow" (Scenes of Childhood), Leavitt. KEL KOlTO, St. Anthony and St. Patrick's Church, Hartford, CT, March 28: Toccata <md F11g11e m D Minor. S. 565, Nun komm'  der Heide11 l-/eila11d, S .  659-661, Canon a/la Duodecim(I, in Contrripuncto ti/la Q"inta. Ca11011 al/a Decinw, Contrap1111cto a/la Ter,.,a 
1111111 
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THE DIAPASON, 380 E. Northwest Hwy ., Des Plaines, IL 60016; or fax 847/390-0408. 

'lne 9{pack._ Organ Co., Inc. 
MAIN ANDSCHOOLSTREETS 

CEORCETOWN, MA 01833 
PHONE(978)352-6266 

FAX (Y78)35H5J5 
NOACKORCAN&AOLCOM 

Mtn,b,r: Assoc,nt,d Pip, Organ 811i/dus of America 

(Tlie Ari of tl,e F11gue, S. 1080), Co11cuto i11 D Mi11or, after Viv-aldi, S 596, Piece cl'org11e, S. 572, Prelude and Fugue i11 D Minor, S. 1001 (arr. Koito) and 539, Adagio and Trio iu G Minor, $. 1039 (arr. Koito) an<l 1027a, Passacaglia in C Minor. S. 582, Bach. THOMAS M. KOLAR, St. Mary's Church, Massillon, OH, March ]9: Fa11tasy in  G, S. 572, Bach; Wondrous Love, l3arber; Settings of t.he "Passion Chorale," Kulrnau, Kellner, Hheinberger, Sowerby; Nimrod, Elgar, arr. Harris; PeWe Pastorale, Ravel, arr. Clioisnel; Dreams, McAmis; Cortege et 
Litanie, Dupre. NANCY LANCASTER, House of Hop,• Presbyterian Church, St. Paul, MN. March 12: Prael11cliu111, S .  552, l, K!Jrie, Gott Voter 
i11 Eu;igkeit, S. 669, Christ, ,,lier Welt 1'mst, S. 670, Kyrie, Gott heiliger CPist, $. 671, \Venn wir in /1iichste11 Niiten sein, S. 668a, Fugue i11 C, S. 57i, Concerto in d, S. 596, Paslomle iii F. S. 590, 0 Mensch, hewein' dei11' Sii,ule gross. S. 622, Fugo a 5, S. 552, 2, Bach. ROBEHT SUTHERLAND LOHD. Christ Episcopal Church. Pittsburgh, PA. Morch 12': Fmitasia arid Fugue in g, 0 man. bewail tl,y grievous {all. Bach; Elegy, Thalben-Ball; Suite Gothique, Bclellmann; l-/u111ore.sque-Tocc11ti11a for Flute, Yon; Variatio11s on "Adeste fide/es," Improvisation 011 "St. A11ne," Lord. JOILN OBETZ, Basilica of tlae Trnmaculate Conception, Conception, MO, februa1y 17: Ftmfare to the Tongurs o{Fire, King; Verb11m Supe11111111 Prodie11s, Kemner, Prelude mu/ fogue i11 E-j/(11. S. 552, Bnch; Sy111plwnie Ronume. Widor. KAREL PAUKERT, St. Luke's Episcopal Clmrcb, Ev.mston, IL, Febmary 4: Prel11rle an,:/ Fu<me in f. Chorale Prelude, Wiederniann: f1ut(l/iones. Eben; Adagio, Postl11di-11m, Janacek; Variation III, Cage; Fmmme11-ti, £Lusa; Air, Price; Vario lions 011 "America," [ves. WTLUAM J. PETERSON, Pomona College, Claremont, CA, February 20: Toccata pri11t11, Bergamasca, Toccata per l'E/el)(ltione, Hecercar con obligo del Bas.w come appare, Toccata q11i11ta, Frcscobaldi; llicerare a 6 voe/ (Musikalisches Opfer, S. 1079), D11etto TTT, S. 804, Schmiicke dich, o Liebe Seele. S. 

654, Trio super Herr Jesu Christ, dich ::11 uns wend, S. 655, Passacaglia ill c, S. 582, Baell. SYLVill POIRIER & PHILIP CROZJER, St. Kntharinenkirche, Probsteie.rhagen. Germany, August 8, 1999: Two D11P.ts-for Eli=(I, Wesley; Prelude and F11gue i11 B-jiat, Albrechtsberger; Fugue in e, op. posth. 152, Schubert; Introduction a11d Fugue in cl, 011. 62. Lachner; Fantas-ia sopm Ut re mi.fe1 sol la, Byrd; Fugue i11 /!., KV 401, lvlozart; Lied, Bedard; N1111 ruTie11 a/le Walder, op. 19/1, Vater 1111ser im lllmmelreich, op. 19/4, Hopner; Magio, WoO 33/1, Beethoven; Frmt(lsie i n d, op. 87, llesse. JOllN SCO1T. Highland Park Presbyterian Church, Dallas, TX, Morch 19: Te Deum, Hakim; The ·•scbiibler" Chornles, S. 645-650, Bach; Tocrnta and F11gue (Le Tombet111 de Moree/ D11pn!), Hendrie; C/11m�o,1 de Mati,1, Elgar, arr. Brewer; Ft111t(lSia mu/ Fug11e m1 the Chorale: "Ad nos, ad s(lltttarem 1111dam," Liszt. DONALD SUTHERLAND, Emory University, Atlanta, CA. iV!arch 19: Fug11e in Eflnt, S. 552, Hach; Chorafo-P(irtita in m, Old Style 011 "Wer 11111' den liebcm Gott lass/ wolten," Alb1i.ght; A Spiritual l'air (Dipt!Jch for Org(m). Locklair: Symplwnie V, Widor. PATRlCK WEDD. Christ Church Cathedral, Montreal. Quebec, Canada, March 29: Pedal-E.wwciti11111, S. 598, Trio d-moll, S. 583, 
Pmel11di11m und Fuge a -moll, S. 551, \Vie nach ei11er Wasserquelle, S .  UH), Cl11ist, 1m.ser lien-, ;;um Jordan kam, S. 684, 685, F11g11e i11 c -111i11m· 011 n theme of LegreilZi, S. 574, Macl,s mit mir, Cott, 11ac11 deiner Cut, S. 957, Conorric Vari(l/ions 011 ''Vom /-li11111iel lwch," S. 769, Bach. GLLLlAN WElH, University Presbyterian Church, Seattle, WA, March 31: Choral Tmproi:isatio11 011 "'Victimae Paschali,'' To11mernire; Son(l//1 i n  C, Schnizcr; Trio Smia.ta TV i11 e, 13ach; fntroductio,1, Passaca.glia a11d Fug11e, Willan; Soiwta Eroi'c(l, Jongen; S11ite Ca1111elite, frnn�aix; T111petu
o.w,, Wiede1111mrn. TODD WILSON, Bay lor University, Waco, TX, February 27: \lariotio11s 011 "Amelim," lves; A PanC!J, Stanley; 1"11bt1 Tune, Lan�; �midonrlerr!J Air, Lemare; Chornl No. 1 rn E, Franck; Lt1x Perpetua, Decker: Sonata on the 94th Psalm, Reubke. 

White Blower Mfg. Co. 
2540 Webster Road • Lansing, MI 48917 

Est. 1972 

J� 
American Made 

Factory Direct Pricing 
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Call today for a FREE Catalog 

THE AL.LEN ORGAN QOMPANY PR ESENTS 

Howard Goodall·s 

ORGAN WORKS 
This acclaimed video traces the birth of the pipe organ and its evolution, 1 arriving at today's organs. Includes 

spectacular footage of some of the finest organs in Europe and the , USA. 95 min. $19.95. Write: Allen Organ Co., P.O. Box36i Macungie, PA 18062-0036 ,,. Check or Visa/Mastercar�d I ' . :. or Call 610-966-2202. 
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CLASSIFIED ADVERTISING 
Classified Advertising Rates 

will be found below. 

POSITIONS 
WANTED 

Experienced Reed Voicer: seeks employmenl 
with an established builder. Experience Includes 
reed and flue voicing, tonal finishing, tuning 
and service work, REPLY THE DIAPASON, 
BOX JN-1. 

POSITIONS 
AVAILABLE 

Full-time Director of Music, Organist for a 
diverse metropolttan, United Methodist Church 
with 550 members. Must have Bachelor's degree 
in Sacred Music, prefer Master's degree. Send 
resume detailing previous experience and salary 
requirements to: Monroe Street United Methodist 
Church, 3613 Monroe Street, Toledo, OH 43606; 
e-mail: revrla@aol.com, FAX 41 9/474-5467, 
attn: Music Task Force. Deadline: August 1 ,  
2000. 

Job openings in all positions, apprentice, ser
vice reps, shop workers and production manag
er. Top pay and benefits, Incl retirement, for the 
right people. Washington. DC and surrounding 
states. Call 800/952-7473 for more information. 

Experienced pipe maker wanted. Resume 
required, all Information confidential. Send to: 
Reed Organ Pipe Co., 80 • 24th St. ,  Otsego, Ml 
49078. 

The Holtkamp Organ Co. seeks motivated indi• 
vidual for woodworker/chest maker. Some expe· 
rience benefici al, but not required. Great working 
environment. Possibi lity of quick advancement, 
good pay and benefits. Please call or write: 
Holtkamp Organ Co .. 2909 Meyer Ave., Cleve
land, OH 44109. 216n41-5180. 

POSITIONS 
AVAILABLE 

Hopewell Presbyterian Church, 10500 Beat
ties Ford Road, Hun1ersvllle, NC 28078. Phone 
704/875-2291, FAX 704/875-2020. e-mail: 
hopewellchurch@mlndspring.com. Full-time 
music direclor for historic and growi ng 350-fam
ily church. Director to be responsible for growth 
of vocal choirs, youth and children's music, five
octave handball choir and special music, as well 
as supervision of organist Send work history, 
salary requirements, education to Search Com
mittee at above address. 

President and CEO: The NPM Board is seek
ing applications for the position of Chief Execu
tive Officer of the National Association of Pas
toral Musicians. Successful candlda1es should 
be recognized administrators whose active and 
distin9uished professional records include some 
combinalion of music, liturgy, and/or pastoral 
leadership in the arts, with competence ,n eilher 
finance or convention planning. Candidates 
musl be Roman Catholic, either lay or clergy, 
able to own and live the mission of NPM. Suc
cessful candidates wi ll share lhe membership's 
vision of inclusiveness and be coalition builders 
aware and apprecia1ive of the broad spectrum 
of musical abilities in the Catholic Church. Nom
inalions and applications will be reviewed con
tinuously from lhis date forward and will be 
accepted unlil lhe position is filled. Conlact: 
John A. Romeri , NPM Search Committe, 509 
Kingsbury Square W, SI. Louis, MO 63112. 
Or: NPMSearch@aol.com 

Austin Organs, fnc. seeks enthusiastic addi
tions 10 our factory staff in Hartford, CT. Open
ings in all depts. Experience preferred, but 
would consider other candidates. Replies held 
in confi dence. Please rely via US Mail ONLY to 
156 Woodland St., Hartford, CT 06105; include 
resume and relerences. 

POSITIONS 
AVAILABLE 

Organ Builder with strong service background 
to join staff of NW builder. New mechani cal 
action instruments and historic restoralion shop 
work. Shared, seasonal service responsibilities 
(wilh three technicians). Knowledge of all types 
of aclion and eleclncal systems Important. 
Salary and benefits commensurate with experi ence. Reply Bond Organ Builders, Inc., e-mail: 
bondorg@teleport.com; FAX 503/238·0384. 

Service Technician/Voicer. Increased demand 
for quality servi ce and tuning compels us to 
enlarge our statt for additi onal qualified service 
lechnicians. Strong organizational skills, conge
nial personality and a desire for lhe best profes
sional care of pipe organs are required. Experi ence and appreciation for both electric and 
mechanical action, voici ng skills a plus. Please 
mail your resume to: Palrick Murphy & Assoc., 
Inc. 300 Old Reading Pike Ste. #10 Slowe, PA 
19464 or E-mail at PMurphy129@sol.com. 

Organbuilder-shop worker with experi ence in 
wlndchest design and construction, cabinetry, 
leather/pneumatic work, mechanical action 
design/fabrication, organ tuning and general ser
vice, some travel, own basic hand tools. Mid
Atl antic based firm, moving lo new larger shop in 
Baltimore. Comfortable backlog of work restora
tion, building, servi ce. Send resume to David M. 
Storey, 300 W Lafayette Ave, Baltimore, MD 
21217. dms1518@aol. com 

Organ Deslgner--CAOO required. Excellenl 
position with financially sound, establ ished pipe 
organ building firm. Competitive sal ary/benefit 
package. Friendly atmosphere. REPLY BOX 
AU-1, THE DIAPASON. 

MISCELLANEOUS 

Visiting London? Bed and Breakfast accom
modation available in large parish house min
ules away from Westminster Abbey, the 
Thames, St. James's Par1< and the Under• 
ground. Modern ki tchen and laundry available. 
For information write: SI. Matthew's House, 20 
Greal Peter Street, Westminsler, London, 
SWIP 2BU. Tel. 0171 222 3704, FAX 0171 233 
0255, e-mail PAE222@aol.com 

PUBLICATIONS/ 
RECORDINGS 

OHS Catalog 2000 of organ and lheatre organ 
CDs, Books, and Sheet Music, 64 illustrated 
pages in black and green ink, free. Mailed 
gratis to subscribers of THE DIAPASON in 
December, 1999. If yours has disappeared, 
please requesl another. Organ Hi storical Soci
ety, Box 2681 1, Richmond, VA 23261. 

Reflections: 1947-1997, The Organ Depart
ment, School of Music, The Universi 1Y of Michi• 
gan, edited by Marilyn Mason & Margarete 
Thomsen; dedicated to the memory of Albert 
Stanley, Earl V. Moore, and Palmer Christian. 
Includes an informal history-memoir of the 
organ department with papers by 12 current 
and former faculty and students; 1 1  scholarly 
articles: reminiscences and teslimonials by 
graduates of the department; 1 2  appendices, 
and a CD recording, "Marilyn Mason in 
Recital." recorded at the Nati onal Shrine of the 
Immaculate Concepti on in Washington, DC. 
$50 from The Universi1Y of Michigan, Prof. Mar
il yn Mason, School of Music, Ann Arbor, Ml 
48109- 2085; or the Organ Literature Founda
li on, 781/848- 1 388. 

Member APOBA (317) 637-5222 
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CLASSIFIED 

ADVERTISING 

RATES 

Regular classified adverlising is single para
graph "want ad" style. First line only of each 
ad in bold face type. 

Display classified advertisements are sel 
enlirely in bold face lype with the addition ol 
a ruled box (border) surrounding lhe adver
ti sement. 

Regular Classified, per word 
Regular Classified minimum 
Display Classified, per word 
Display Classified minimum 

Additional to above charges: 
Box Service (mail forwarding) 

$ .70 
12.00 

1.00 
25.00 

8.00 

NOTE: Orders for classified advertising 
must be accompanied by payment in full 
for the month(s) specified. Orders will be 
accepted for one, two, three, four, five, or 
six months in advance. 

Non-subscribers wanting single copies of 
the issue in which their advertisement ap
pears should include $3.00 per issue de· 
sired wilh their payment. 

The Diapason reserves lhe right lo desig
nate appropriale classification 10 advertise
menls, and lo reject lhe inserllon of advertis
ing deemed inappropriate to this magazine. 

JULY , 2000 

Indianapolis, 1N 46204 

LEV®EN 
OROAJS COMPAJSY 

ISO • OHS • AIO • AGO 

Wobslle: hnp://www.LevsenOrg.com 
email: Levsen0rg@AOL.com 

P.O.BOX S42 • BUFFALO, IOWA 52728 • 800-397-1242 

NICHOLS & SIMPSON, INC. 
ORGANBUILDl!RS 

P. o. BOX ms 
LITTLB lOCl. Al nm 

lOl- 661-0197 
C. JOSEPH KICHOLS u YNB B. snaso�. ID 

J.F. NORDLIE COMPANY 
J' I I' I C l t.: I, \ '\. H I I l 1 1 I t,! -., 

·,(i,i S.1tl\h( h,11lr�•A\1ni.-· • SMKI\ f .tll<., SI) 'i11t ll, lhl! 

1ft11il 1 1•, iili1 1 1l1)1 l ,l�UIH4 f,\,l hth, tt,, HM,a\ 

RQSAff� 
B U l L D E R S. I N C. 

JOIO !AST iLIVINTH STRIET ■ LOS -'NGIU� CALlfORNIA 90021 

(lU) l6l•9lH 

TAYLOR f3 B O O DY 
ORGAN B U ! LD E R S  

♦ 
George K. Taylor John H. Boody 

Roule JO Box j//8 PloDM: S./0-886- 3583 
Suwn,o,i, Virginia 2440/ ,-·Q)(: $4().886.JW 

,.,1;��:!:,'":;�:':',:Xt;:::t;,:,, 

Robert M. Turner 
Organ Builder, Inc. 

15732 Tetley Street, #39 
Hacienda Hcigh1s. California 91745 

(626) 8 I 4-1700 (626) 814-0872 FAX 
e-mail RTurner279@aol.com 

Website: www.turnerorgans.com 

THE DI A p As ON . 380 NORTHWEST HIGHWAY, SUITE 200 • DES PLAINES, IL 60016 

,nsert the adverttsement shown below or enclosed ,n Jhe Class,tied Advert1 s1 ng 
sectton of THE DIAPASON Jor Jhe following ,ssue(s) 

Ca1egory _ _ _ _ _ _ _ ___ _ 0 Regul ar 0 Boldface 
PAYMENT MUST ACCOMPANY ORDER 

Ad Copy ____ _ _ _ _ _ _ _ _ __ ________ _ _ _ _ _ _ _ _ __ ____________ _ 

Name _ _ __ ______ __ _ __ _____ __ _  _ Phone ______ _ __ _ _ _ _ _ _ _ _  _ 

Address _ _________ __ _ __ _____ __ _ To1a1 Enclosed _____ _ _ _ _ _ _ _ _ _ _  _ 

C11y/State _ _ _ __________ Zip ______ _ Dale Sent _______ _ _ _ _ _ _ _ _  _ 
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CLASSIFIED ADVERTISING Classified Advertising Rates 
will be found on page 29. 

PUBLICATIONS/ 
RECORDINGS 

CD Recording, "In memori.am Mark Buxton 
(1961-1996).' Recorded at Egllse Notre-Dame 
de France in Leicester Square, London, between 
1987 and 1996. Works o1 Callahan, Wi dor, 
Grunewald, Salome, Ropartz, and Boellmann, 
along with Buxton's improvisations. $15 post
paid: Sandy Buxton, 10 Beachview Crescent, 
Toronto ON M4E 2L3 Canada 416/699-5387, 
FAX 416/964-2492; e-mail 
hannibal@idirect.com 

The Organ Literature Foundation, world's 
largest supplier of organ books and recordings, 
offers Catalog "GG" listing 854 books, 4.647 
classical organ LPs, Cassettes and CDs, etc. 
Send $2 (Foreign $3 or 5 Internati onal reply 
coupons sea-mail; $4 or 9 coupons for air-mail), 
The Organ Literature Foundation, 45 Norfolk 
Rd., Braintree, MA 02184-5918. Phone: 
781/848-1388. FAX 781/848-7655: emai l organ
lil1nd@juno.com 

HARPSICHORDS/ 
CLAVICHORDS 

Harpsichords from the workshop of Knight 
Vernon. Authentic repli cas of historic instru
ments carefully made and eleganlly decorated. 
8201 Keystone, Skokie, IL 60076. Telephone 
847/679-2809. Web site: www.vernonharpsi
chords.mykeyboard.com 

If you love the harpsichord, or Baroque organ 
music, check this out: www.rcip.com/musi
cadulce/ 

PIPE ORGANS 
WANTED 

Unit pipe organ, six lo twelve-rank, theater or 
church, in playable condition. Midwest area. 
John Minick, 248/437-6548 after 5 pm. 

ORGfln 
5(1PPLY 

PIPE ORGANS 
FOR SALE 

Moller four-rank unit organ with roll player and 
rolls. Two-manual and full pedal. Diapason
Gedeckt-Clarinet-String & Chimes. Compact 
detached console (was a chamber install ation). 
Complete organ ready to pick up at our York, PA 
shop. $10,000. Call 717/845-6504 or e-mail at 
tmoc@gte.net 

1931 Kimball/1964 Gress Miles Organ. Three 
manuals, 64 ranks, 69 stops, 3, 548 pipes, 
Including 32' Subbass, 32' Contre Sasson, and 
a rich variety of reed, flute, and string stops. 
Presentl y located In Recilal Hall, Vassar Col
lege. Specification upon request. Pipe and 
chestwork in fine condition; combination action 
needs work. $50,000 or best offer; will consider 
selling individual ranks. Must be removed by 
Jan. 15, 2001. Call, fax, or e-mail inquiries to 
Music Department, Vassar College. Phone 
914/437-7319; FAX 914/437- 7 1 1 4 ;  e-mail: 
mann@vassar.edu 

Two Manual/pedal P.O_ 5 ranks plus 16' Peter
son pedal. Rebuilt Wicks console, new D.E. 
chest with 12-nole offset. Can be played by 
appointment. fmc@siri us.com, S.F., CA 
415/641-7843. 

1922 Austin #1043, 3 manuals, 33 ranks, 37 
stops with chimes and harp. Extensive revoicing 
and new pi pework in 1973. Full specifications 
available upon request. Buyer 10 remove after 
December 2000. All reasonable olfers consid
ered. Bid deadli ne August 31. Address inquiries 
to: nm Meunier, Director o1 Music, First United 
Methodist Church, 275 West Michigan Ave., 
Jackson, Ml 49201. 517/787-6460 or e-mail: 
fumcjax@hotmail. com 

2-man, 13-rank pipe organ. Presently installed 
in basement and pl ayable; $8,500. Call George 
Smith, 812/882-4523, Vincennes, IN. 

lnD05CRIE5 
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A vital part of American Organ Building, 
providing quality pipe organ supplies. 
P Q_ Box 8325 • Erie. PA 16505 • 814-835-2244 

A ANDOVER 'e: P.O.Box36 
Melhuen, MA 01844-0036 

Telephone: 888-ORGAN CO 
Fax: 978- 685-8208 

Web Site: hup://www.tneorg.com/andover 

ORGAN BUii  DING/RESTORATION 

T R.  RENCH & CO. RACINE, WIS. 53403 
1405 SIXTEENTH ST • 4 1 4/o:H-9:iM 

Attention organbuilders: for infor
mation on sponsoring a color cover 
in THE DIAPASON, contact Jerome 
Butera, Editor, THE DIAPASON, 380 E. 
Northwest Hwy., Suite 200, Des 
Plaines, IL 60016-2282; ph 847/391-
1045; fax 847/390-0408. 

Send a copy of THE DIAPASON to a friend: Editor, 
THE DIAPASON, 380 E. Nor1hwest Hwy . , Des 
Plaines, IL 60016; or fax 847/390-0408. 

ARNDT ORGAN SUPPLY CO. 
1018 Loreoz Dr. l'O Bo1 129 Aakeay, IA 50021--0129 

Pl,ondFn (SIS) 96-4-1274 
Engraving - Blowers - Tre_molos. Swell Pedal, 

Solid Slate & Computer Control Systems 
Pipe Organs and Supplies 

Send S7.50 today (U.S.A.) for our catalog. 
"Q.,,J;,y Sia« i,66" 

PIPE ORGANS 
FOR SALE 

For sale by Austin Organs, Inc.: Austin opus 
1747 {1930); 9rk unit 3m SK consol e in excel
lent condition. To be redone with �lectric action. 
Needs space 18' W x 6 1/2' D x 1 0 �2' H. Entirely 
expressive. Was one of Austin Organ Co.'s "stu
dio organs'' ; 5-year warranty. Delivered and 
installed for $99,500 most locations. For details 
contact AOI, 156 Woodland Street. Hartford, CT 
06105 or e-mail austinorgs@aol.com. No phone 
calls please! 

1785 Dutch chamber organ, 2 manuals, 10 
stops, divided keyboards, built by Hendrik 
Anthonie Meijer. From the Flenlrop Collec�on of 
Dutch Chamber Organs. REPLY BOX OC-1 ,  
THE DIAPASON_ 

THEATRE ORGANS 
FOR SALE 

3/22 WurliTzer with large Kimball theatre con
sole. All late mocel equipment. Instrument will 
be completely reconditioned and readied for 
installati on by Foley-Baker. A special organ for 
a special project. Foley-Baker, Inc. 800/621-
2624. 

Selling house and organ_ Location: Ortand 
Park, IL S.W. suburb of Chicago. Organ: 7-rank 
Estey hybrid theatre with Kimball horseshoe 
console. Ranks: Diapason, Violin, Violes 
Cel este, Flute, Ti bia, Vox Humana, Clarinet. 
Asking $5,000 for organ. Phone: 708/301-8725. 
e-mail: rolfl o7@yahoo.com 

Wurlitzer hybrid 4M 34R; direct electric con
sole with 320 stops. Controlled by Rickman 
solid stale relay, using a pentium computer with 
MIDI interlace and 3 synthesizers. All playable. 
937/256-8716 or denniswerk@aol.com 

ELECTRONIC ORGANS 
FOR SALE 

SAVE $$, Great values, trades welcome. Buy, 
sell, trade Church & Theatre Organs. Ham
monds/Leslie's Wanted. Visi t our web site for 
current inventory. Most model s in stock or spe
cial ordered. Keyboard Exchange I nt. Tel/FAX 
407/671-2272. 6914 Hanging Moss Rd., Orlan
do, FL 32807. B3World@ao l.com 
www.B3worl d.com 

Allen Organ�20 Series Theater Organ in 
excellent condition. Housed in a large church 
and rarely played. $5,000. Ask lor Dan 
Bowwens @ 21 5/735-71 67 or e-mail at 
WTBP@aol. com 

Allen digital organ, system 5400; 3m.p. AGO 
specs., 51 stops, card reader, etc. Six speaker 
cabinets. Suitable for medium to large church. 
Excellent cond. $18,000. Call 978/546-9392 or 
e-mail: ppsteams@yahoo.com 

Rodgers 945, li te residence use. Many Rogers 
upgrades, "Walkerized" custom stops & 
antiphonal; 62 speaking stops on 3 manuals, 
medium oak shell , walnut jambs, rosewood 
sharps (manual & pedal). Matching moveabl e 
oak platform, walnut parquet inlay. $42,500. 
OBO 305/666-7776, FAX 305/666-4009. 
e-mail: UpllPar@aol. com 

MISCELLANEOUS 
FOR SALE 

Organ pipes and parts. Send leQal size SASE 
lo A&J Reed & Pipe Organ Serv,ce, 36 Carter 
St. , Newburgh, NY 12550; 914/561-1480. 

Classified Ads must be prepaid and may 
be ordered for 1 ,  2, 3, 4, 5, or 6 months. 

GLUCK ORGELBAU, INCORPORATED 
PIPE ORGAN RESTORERS AND BUILDERS 

120 East 13th Street New York, New York 10003- 5306 
Telephone (212) 979-7698 Facsimile (212) 674-4311 
Sebastian Matth.aus Gluck, AB, MS, CAIO, Tonal Director 

For Sale This Space 
For advertising information contact: 

The Diapason 
380 E. Northwest Hwy. 

Des Plaines, IL 600 1 6-2282 
or Fax 847 /390-0408 

Prestant 
Pipe Organs, Inc. 

P.O. Box 2 128, Boerne, Texas 78006 
(830) 249- 9527 
(210) 698-1642 

- )\_.�-�clylueter 
1ifipe � �ales anb �er&ice, Jnc. 

New Orgao Sales • Rebu,ld,ng and Addillons 
Maintenance and Tuning 

Box 838, Lithonia, Georgia 30058 • (TT0) 482-4845 

1Jr;:ut.-u � es. ,1 118 E. VICKEIIY BLVD. 
FOIIT WORTH, TX 7'1CM 

(817) 332-2953 
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CLASSIFIED ADVERTISING Classified Advertising Rates 
will be found on page 29. 

MISCELLANEOUS 
FOR SALE 

Schantz 3-manual console, 1961 with med. 
oak case. stopkeys above Sw man; SW-13, 
GT-7, CH-8, CHAN. CH-4, PED·lO, CHAN. 
PED· 2, plus all std. cplrs; 5 divisional pi stons 
each man, 5 Ped studs, 5 Generals duplicated, 
man. to ped. reversibles duplicated. Ivory man• 
uals, air comb. & cplrs. Very good condition; in 
storage. May be seen by appointment; asking 
$1,100. Contact Church Koch, Bus. Mgr., 
Doylestown Presbyterian Church. 215/348· 
3531. 

Pedal Bourdon 16' 8', 42 wood pipes, No. 2 
scale, and its two chests all in good condition. 
$750 f.o.b. Woodbury, CT. Phone 203/266· 
4066. 

Organ pipes and consoles: Austin 5" WP 8' 
Viol de Orch, 8' Violin, 8" Salicional 8' Unda 
Maris, 8" Dulciana, 8" Violin Diap, 8' Viol 
Celeste, 4' Flute Harmonic, 8" Quintadena, 
$500 per rank; 3·rank Mixture (12Ih·15Ih·17th), 
$1,500. All electric Organ Suppl y Minimal con· 
sole cabinet example #1 in Organ Supply cata• 
log; 12 Gr stop tabs, 9 Sw tabs, 8 Pedal tabs, 
$500: 3•manual Organ Supply Console: 11 Gr 
stop tabs, 8 couplers; 15 Sw labs, 3 couplers; 
1 1  Pedal tabs, 6 couplers; 9 Ch tabs, 6 cou· 
piers; 6 Sw pistons, 6 Gr, 6 Ch, and 6 General; 
chime volume control. Great possibility. Best 
offer. Siedle Organ Company, 1621 McMillan 
Rd., Pittsburgh, PA 15241. 412/221·5484. 

Must sell quickly: single unit chests, reser· 
voirs, trems, keyboards, offset chests, glocken• 
spiel, swell engines, and 8' Ti bia. Following 
Wurlitzer: 16'-12n Bourdon with chests, regula
tors, Chrysoglott with vibraphone. 2/7 relay 
switch stack, Johnson Organ Co., Box 1228, 
Fargo. ND 58107 for SASE. 701/237·0477. 

Zimbelsterns, Chamber, Deluxe, and Grande 
models. S1art at $449.50. 12·16V, DC, AC 
avble. 9 bells, 2 or 3 strikers. Variable speed 
control s avble. Over 100 sati sfied customers. 
Chapel Music Co. Box 838, Lithonia, GA 30058. 
800/836•2726. 

MISCELLANEOUS 
FOR SALE 

Spring Cleaning: New Moller swell shade 
pneumatics, 6" x 7'/, (94) pcs.total; 8' Free reed 
Clarinet, 1 -49; 8' Vox Angelica, 1 · 49; 4' "Page" 
Forest Horn (original), 1-49; 8' "Estey• reedtess 
Oboe, 12 pipes (Haskell); 8' "Estey" Gamba, 1 2  
pipes (Haskell); 16' Wood Bourdon, 6'/, x 8'1,. 
ID, 1 -24; 16' Ti bia, 6'/, x 6'/,.10, 1-12. Call A.R. 
Schopp's Sons at 330/821-8406. 

Inventory Closeout: six-16' Open's, four blow• 
ers, 100's of 601 magnets. more. Send SASE 
to W. Ranstrom, 1835 S. Lincoln St., Denver, 
CO 80210· 3112 or e· mail: 
Organbuilder@Juno.com 

Korg AT120 Chromatic Tuner. $250. Large 
needle meter. Shows pitch, octave, note. Plays 
C2•B6• Hears c0.s8. Adjustable volume, pitch. 
Calibrates A=380·480Hz. Batteri es, adaptor. 
Korg MT 1200 Tuner. $329. Multi•Tempera• 
ment. Song of the Sea, 47 West Street, Bar 
Harbor, ME 04609. Ph 207/288-5653. 
Brochure. 

White Blower; 2 HP, 3450 RPM, 220 si ngle 
phase, 1 O" pressure. Never used. $1 ,500 OBO. 
Christ Episcopal Church, 120 East Goodhue, 
Owosso, Ml 48867. 517/723•2495, FAX 
517/723-3767. 

Atlantic City Pipe Organ Compan,r 1928 
Welte/Mignon #272: 8' French Horn 6 Y2"sc/73, 
$1,000; 8' Dulciana 54sc/73, $400; 8' Unda 
Maris 56sc/73, $400; 8' domed top Gottfried 
French Horn 6"sc.73, $1500; 1958 Tellers 
4"WP: 4' Clarion, $600; 8' Dolce + Unda Maris, 
$800 pr. M.P. Moller #3806, reed voicer E.H. 
While; 5" WP: Capped Oboe, 3¼"sc/73, $900; 
8' Viole d'Gamba, 58sc/73, $400; 8' Dulciana, 
56sc/73, $400; Unda Maris, 56sc/61, $300; 
VDO, 66sc/73, & Vox Celeste TC 61, block tin, 
$600 pr; 8' Muted Viol in, 67sc/61, 4" WP, $500; 
Kinetic blower, 5" & 10" WP, $600; Hall, 4" WP, 
Reed Voicer, W.V. Elliott: 8' Harm Tuba, 
5"sc/73, $800; 8' Harm Cornopean, 4¾"sc/73, 
$750; 8' Oboe, open bells, 3¾"sc/73, $800; Vox 
In Box, 1¾"sc/61, $500; Misc.: 8' Gamba, $400; 
Misc. Stopped Flutes, $100; StrinQS, $200; Vol• 
ume discounts, shipping. e-mail: Jbeddia@bel· 
latlantic.net Phone 6091641 ·9422. 

MISCELLANEOUS 
FOR SALE 

KO KAPS. Mi xlure tuning simplified. Set of 7, 
$20.00. Box 9223, Bolton, CT 06043. 

SERVICES/ 
SUPPLIES 

REEDS-The Reed Doctor speci alizes in voic• 
Ing vintage pipe work for improved lone and tun
ing stability. We repair, revoice and renovate 
single pipes, partial sets, or complete sets of 
reeds. Consult on special problems by mail. 
PackinQ materi als may be sent to site to facili· 
tale shippi ng. Write for (request by e-mail or 
send $2): "How to flip reeds to check for tuning 
stabili\)'"; "Repairing reed resonalors for good 
tuning' ; "How to re·scale and revoice neo• 
baroque reeds (some of the time)." Reprints of 
articl es: "Scaling organ pipes with a computer" ; 
"Towards accurate data collection and tem
perature control"; "Some thoughts on reed 
tongue thickness"; "From Trompeta to 
Ophicleide: historic reed shallots"; "How to 
tune the organ with a thermometer.· 
www.wu•wien.ac.al/earlym•t/organs/huestis 
Herbert L. Huesti s, 1574 Gulf Rd., Box #1502, 
Point Roberts, WA 98281. Ph 604/946·3952; 
FAX 604/946· 5739: e· mail 70771.1047@com• 
puserve.com 

Releathering. Burness Associates-estab· 
lished 1967- can provide all your releathering 
in our modern well·equipped shop. We spe· 
cialize in Skinner, Casavant, and 
Moller pouch boards and actions. We can 
also provide services on the actions ot 
other manufacturers. Burness Associates, 
P.O. Box 564, Montgomeryville, PA 18936. 
215/368-1 121. FAX 215/361-1850. attn. Char• 
lie. e•mail: Charl ie@organreleatheri ng.com 
Visit us at www.organreleathering.com 

Professional releathering service to 
include all types of pouch boards, primary 
actions, reservoirs, stop actions, and 
wind chest pneumatics. R.G. Lent, 
Shenandoah Organs, 351 Chinquapin 
Drive, Lyndhurst, VA 22952-9404; 
540/942-3056. 

SERVICES/ 
SUPPLIES 

Austin actions recovered. Over 30 years 
experience. Units thoroughly tested and ful ly 
guaranteed. Manual motors, $46. 75 f.o.b. 
Technical assistance availabl e. Foley•Baker, 
Inc., 1212 Boston Turnpike, Bolton, CT 06043. 
1·800/621·2624. FAX 860/646·7371 . foleybak· 
er@snet.net 

Top Quality Releathering. Pouch rails, pri· 
maries, reservoirs and any other pneumatic 
action. Removal and install ation service avail• 
able. Full warranty. Skinner, Casavant and 
Kimball specialty. Spencer Organ Company, 
Inc. Call. Fax or E· mail for quotation and inf or· 
mation. 617/787·2226 Voice, 61 7/787· 5514 
FAX. Spencerorg@aol.com 

Columbia Organ Leathers sells the fi nest 
leathers availabl e for organ use. We also sell 
pre•punched pouches and pre•assembled 
pouches ready for application. Call for cata• 
logue and price list. 800/423· 7003. e·mail: dar• 
lene@columbiaorgan.com 

Flue pipes in metal and wood-Mixtures 
and upperwork are available from stock or 
specify custom orders to meet your exact 
requirements. Tuning Sleeves with 
flare-Order complete sets ready to install 
or bulk quantities in each diameter. These 
sleeves are guaranteed to Iii and will not 
tarnish or corrode. For excellent quality, 
great pricing and timely delivery contact: 
International Organ Supply, P.O. Box 401, 
Riverside, IL 60546. 800/660·6360. FAX 
708/447 ·0702. 

Postal regulations require that mail 
to THE DIAPASON include a suite 
number to assure del ivery. Please 
send all correspondence to: THE 
DIAPASON, 380 E. Northwest Hwy., 
Suite 200, Des Plaines, IL 60016-
2282. 

:ltarriJ !/JreciJion !/Jrotfuc/J i-::10;:(���;�r. 
7047 S. Comstock Avenue, Whittier, California 90602 U.S.A. • (562) 693-3442 

David (' Harns, M,·mhcr; International Sodc1y c•f OrKan Hu,ld,•rs. Am,•r,.-;,n lnstitul<' ol' OrKan H,11 1,1,,rs. A�s" c·,a1,•,I l'ip" 1 >rK,111 ll<1old,·r� .,f Anwril'a 

H A G E R S T O W N  
O R G A N  C O M P A Y ,  I N C  

Ntw • lltbuddi11g • Solid•Start Updatfog 
Musical lus1rume11t Dlg;ral l11ttr/ace (MIVI} Systems 

P.O. Box 945 • 901 Pope Avenue · Hagerstown, Maryland 21740 
(30 I )  797.4300 

VISSER & ASSOCIATES INCORPORATED 
22814 Commercial Lant, Tomball, Texas 77375-6969 

Phone; 281 -516.)361 • Fax 281·516-1363 
Members APO BA and ISO Pipeorgan Builders 

Visit our web s.ire a, www.visscrassocia,es.com • £.Mail; pvisserorg@mail.msn.com 

rfln Norman A. Greenwood 
" I If I 'Three Geoora� .. 1 O<yan Bul��g· 

CHARLOTTE, NORTH CAROLINA 28218 

P.O. Box 18254 704/334•3819 
lax 704/544-0856 

PATRICK}. MURPHY 
&ASSOCIATIS, INC. 
O R O A N B U I L O E R S 

300 Old Radtna Plkt • Suite ID• Stow<, PA l 9<46i 
6l0-97()')817•61M70-9297 fu 

PMurphyl2�olcon, • ........ pJmorpna.com 

I 
Tel: 030·69 13827 
Fox: 030·6920620 

Your pe,-sono/ wishes 

ore in good hands 

Jocques Stinlcens 3701 VE ZEIST 
Organ pipe mole.,,.. B. V. Holland 

JULY, 2000 

GUZOWSKI & STEPPE 
0 R G A N 8 U l l  D E R S I N C 

NEW INSTRUMENTS 
REBUILDS · AOOITK>NS 

TUNING & SERVICE 
1070 N.E. '3th Couo 
FT LAUDERDALE. FL 33334 
(954) 491-6852 

PROSCIA ORGANS 
OFFICE & SHOP 

PO BOX 547 •168 BARR AVE. 
BOWDON. GA 30108 

MICHAEL PROSCIA 
ORGANBUILDER, Inc 
(770) 258-3388 

W. Zimmer & Sons 
pipe organ builders 

P.O. Box 520 
Pincvolle. NC 28134 
(803) 547.2073 ® 

REPAIRING TUNING ADDITIONS 

R. W. KURTZ ORGAN CO. 
CONSULTANT SPEClALISTS ON PlPE ORGAN REBUU .. DING 
P. 0. Box 32, Woodstown, N.J. 08098 • 856/769-2883 

Fax 856/769-0025 e-mail: kurtz@jnlk.com 

JULIAN E.  BULLEY 
New Organs - Rebuilding 

Service 
SINCE 1906 

1376 Hotvord 81vd.-Dayton, Ohio -45,406 
S1l•27 6·2431 

7fufuis & �iicqco.ch, �Jnc. 
Pipe Organ Builders Since 1915 

10153 Bacon Dr. 
Beltsville, MD 20705 

1-800/952-PIPE 

518-761-0239 
2 Zenus Dr., Queensbury, NY 128:4-193: 

CHARLES W. McMANIS 

Voicer & Tonal Finisher 

20 Cowles Road 

Woodbury, CT 06798 
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Please allow four weeks for delivery of first issue 
on new subscriptions 
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Karen McFarlane 

Artists 
12429 Cedar Road, Suite 29 
Cleveland, Ohio 44106 
(216) 721 -9095/9096 
(216) 721-9098 (FAX) 
E-mail: KmcFar123@aol.com 
www.concertorganists.com 
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George Baker Diane Meredith Guy Bovet + David Craighead Gerre Hancock Judith Hancock 
Belcher 

Martin David Higgs Clyde Holloway Marilyn Keiser Susan Landale + Olivier Larry + 
Haselbock+ 

Joan Lippincott Alan Morrison Thomas Murray James O'Donnell 

Simon Preston+ George Ritchie Daniel Roth Donald Sutherland 

� 

Jane 
Parker-Smith + 

o· 
� .Z•! 
..; · 1  ��� 1 
%-?J'� 
Frederick Swann 

t 

Peter 
Planyavsky + 

-
A 

Stephen Tharp 

Ladd Thomas Thomas Trotter+ John Weaver Gillian Weir+ Todd Wilson Christopher Young 

St. Thomas Choir, New York City (2001-2002) 
Westminster CathedraJ Choir, London (Oct 18-Nov 1, 2001) 
Winchester CathedraJ Choir (FaJJ, 2002) 

+ = European artists available 2000-2001 


