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Letters to the Editor

Madame Duruflé
1 would like to share some informa-
tion which was omitted from the obitu-
ary of Madame Duufié in the January
2000 issue of THE DIAPASON.
During the year 1992 from January to
{une. Madame Duruflé served on the
aculty of the University of Morth Texas
as artist-in-residence: she conducted
three public master classes, taught ten
students, and conducted two recital
tours. This was the only time Madame
Duruflé served a conservatory or uni-
versity as artist-in-residence. This was
arranged by a former student of hers
(during 1980-82) who is now chairman
of the orgau department at UNT. Jesse
Eschbach Madame Durufié followed
her tenure at UNT with a three-week
vecital tour under the management of
Karen McFarlane, concluding the tour
with a final recital of the season at St.
Andrew’s Presbyterian Church in Den-
ton, Texas.
Douglas Keith Morgan
Denton, TX

Trafka/St. Bartholomew review

In his March review of William
Trafka’s {(guite wonderful) CD on the
organ at St. Bartholomew’s Church,
Bexnard Durman erroneously identi-
fies the instrument as a G. Donald

Harrison. It is, in fact, the magnum
opus of Donald Gillett, and Aeolian-
Sﬂinner's last organ. Harrison, of
course, built the ancillary Gallery
Organ in 1937, but the mixtures there-
in were revoiced under Mr. Gillett’s
supervision. The work that Harrison
did on the Chancel Organ in the early
'50s was skeletal, and an examination of
Aeolian-Skinner shop notes reveals
that most of the Harrison work was
removed in M. Gillett’s rebuild. There
are a number of Emest Skinner (not
GDI) specialties in the Chancel and
Celestial Organs, but the unique tonal
character ol this organ should propetly
be attributed to Mr. Gillett.
Richard Alexander
St. Paul’s Church, Chestnut Hill

Box DU-MB

The Kleinkopf little head carvings for
drawlknobs (March, page 2} represent-
ing cash donors is an excellent addition
to your Cavaillé-Coll snap-on terrace
appliance.

‘m hoping that J.1.K. & Associates
might also Ee willing to caive some
ugly gargoyle-styled knobs clearly rep-
resenting anticipated donors who don’t
deliver.

Lawrence B. Keesler
Mt. Airy, NC

Here & There

The City of Camaiere, Italy. pre-
sents a conference, “].S. Bach 2000,”
May 4-6. The schedule includes lec-
tures, masterclasses, and concerts fea-
turing the organ music of Bach. Pre
senters include Alberto Basso, Lorenzo
Ghielmi, Edoardo Bellotti, Umberto
Pineschi, Michael Radulescu, Hans
Eberhard Dentler, Paolo Crivellano,
Andrea Zeni, and Luigi Ferdinando
Tagliavini. For information: ph 0584
986 334 fax 0584 986 322.

Lawrence Park Community
Church in Toronto, Ontario, Canada,
will present British composer Bob
Chilcott on May 12 at 8§ pm as part of
its “Fridays at” Eight” concert series.
Mr. Chilcott will” conduct the first
Canadian performance of his Organ
Dances, scored for strings. percussion
and organ. Mark Toews, Ijirector of
Music at the chuxch, will be the organ-
ist. Also included on the program is the
Poulenc Organ Cencerte and Otto
Olsson’s Te I§emn, sung by the Choir of
Lawrence Park Community Church
and accompanied by strings. harp and
organ. For information: 4%6/489 a5k,
ext 21;
<wawwinterlog.conV/~Ipces,

The Ann Arber AGQ chapter pre-
sents its Fourth Annnal New Music
Festival on May 20, “A Day with
William Bolcom and his Music: Cello-
quium and Recital.” The program
includes the composer discussing his
works from 3-6 pm; a carillon recital
by Ray McLellan (University Carillon-
neur, Michigan State University) at
7:30 pm; and an organ recital at pm.
Events take place at Hill Auditorium
on the campus of the University of
Michigan. For information: For infor-
mation: Joy Schroeder. 810/235-4651,
<joyscluoed@yahoo.com> or Timothy
}futh, 734/93909940,
<kephoto@umich.edus>.

St. Mary’s Cathedral. San Francis-
co, California, continues its concert
series: May 14, Andreas Meisner; 5/21,
Children’s Choir Festival with Lee
Gwodz; 5/28, Grace Renaud; 6/4,
Cathedral Choir of Men and Boys with
the Golden Gate Boys Choir; 6/11, St.
Mary’s Cathedral Choir: 6/18, Mark
Quarmby; 6/25, Cathedral Schola. For
information: 415/5672020 x213.
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St. Jehn the Evangelist Church.
Duncan Terrace, Islington, England,
presents Bach 2000, an organ recital

series commemomtiuc% the 250th
anniversary of Bach’s death: May 27,
Jammes O'Donnell; June 24, John

McGreal; July 29, Martin Patzlafl. Pro
§1mns take place on the church’s 1963
Walker organ built in North German
style.

The Barlew Intermatienal Cem-
petitien 2000 offers a $10.000 com-
mission to the winner to compose a
work for choir, either a cappella or
accompanied, 12-18 minutes i dura-
tion. There are no restrictions with
regard to musical style, nationality. age,
gender, race. religion, or political per-
suasion. The deadline for entries is ﬁme
L. For information: Lynda Palma, ph
801/378-8204; <lynda_palma@byw.edu>;
<www.byuedu/music/barlows.

Robert Glasgow

On June 3, Iriends and students of
Prof. Rebert Glasgow will celebrate
his 75th birthday with a Cala Alumni
Organ Recital at Hill Auditorium on the
campus of the University of Michigan,
Ann Arbor. Perlormers will include
David Palimer, Douglas Reed, Robert
Grilfith, Charles Kemnedy, Mark
Toews, and others. The recita(hegins at
4 pm and is Jollowed by a reception in
Hil]l Auditorium. For information: M ak
tin Jean, 203/4325185.
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The 26th annual Summer Organ
Academy, sponsored by the North Car-
olina School of the Arts and Salem Col-
lege. will take place June 4-8. The [ocus
this year is on the organ works of ].S.
Bach. The featured artist is James David
Christie, who will give master classes
and perform Bacl's Art of Fugue Bach
scholar George Buelow will give lee
tures. The week begins with Bach’'s
Mass in B Minor. Additional perfor
mances will be given by John and Mar-
garet Mueller and ;olm Mitchener. For
information: 336/721-2636.

Den Mure will present workshops
on music technology, electronic key-
boards, MIDT sequencing, and notation
at various colleges and universities from
June 5 tln'ough August 4. For informa-
tion: 516/366-3499; <3:Itp//donmm‘o.(om>.

Handbell Expleratien Interna-
tienal takes place June 7-10 in Liberty,
Missouri. Seminars and lectures are for
all levels, with additional opportunities
in composition, performance, and con-
ducting classes. Clinicians include
William Payne, Arnold Sherman, Chris-
tine Anderson, Cynthia Dobrinski, and
others. For information: 602/996-1378:
<www.handbellexploration.com>.

Old Presbyterian Meeling Heuse,
Alexandria, Virginia, presents “Neon in
June.” a series of half-hour organ
recitals on Wednesdays: June 7, 1%1'ic

Plutz; 6/14, Erik Suter; 6/21, Wayne
Earnest: 6/28, Robert Grogan. For
information: 703/549-6670.

The Spreckels Organ Seciety pre-
sents Festival 2000, the 13th annual
international summer organ festival
held at the Spreckels Organ Pavillion,
Balboa Park, San Diego, Monday
evenings at 7:30 from June 19-August
28: 6/19, Rober: Plimpton with the San
Diego Comic Opera featuring the world
premiere of a commissioned organ work

y TLawrence Groupé; 6/26. Diane

Meredith Belcher. (See Calendar list-
ings.) For information: 619/702-8138;
<sosorgan@aol.com>.

First Parish Church, Brunswick,
Maine, preseats its 16th annual summer
organ concert series; 40-minute recitals
on Tuesdays at 12:10 pm, played on the
chiurch’s 1883 Hutchings-Plassted track-
er organ: July 11, Stuart Forster; 7/18,
Sean Fleming; 7/25, Sharon Saunders;
8/1, Ray Cornils; 8/8, Harold Stover.
For information: 207/729-7331 or
207/4436597.

The Choir Olympics take place in
Linz, Austria, July 7-16. The interna-
tional competition features more than
350 choirs from 61 countries. In addi-
tion to 400 competitive events in 28 cat-
egories, there are masterclasses in con-
ducting. workshops dealing with many
facets of choral music, round table dis-
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cussions, lectures, and conferences, in
additiou to daily concerts. For informa
tion:  Chorolympiade 2000, e/o
Foerderverein” Interkultur e V., Am
Weingarten 3, D-34515 Pohlheim, Ger-
many; <www.musicamundi.coms,

The 2000 Albuquerque Worship
and Music Conference takes place
July 16-21 at the University of New
Mexico and Monute Vista Chiistian
Church, Albuquergue. The schedule
includes seminars, rehearsals, worship
services, concerts, and social events,
with presenters Paul Manz, Martin
Horley, Hal Hopson. Janet Loman,
Winona Poole, and many others. For
information: 502/569-5288;
<pam@ctr.pcusa.orgs>.

The Organ Music Society of Syd-
ney, Australia, will present Bachathlon
a festival of the complete Bach organ
works, July 28-31 at Sydney Universily’s
Great Hall. The event marks the 250th
anniversaty of Bach's death and the
50th anniversary of the Organ Music
Society of Sydney. For information: 02
4758 GOGT.

The 32nd Ratzebmrger Summer
Academy takes place July 30—August
13 at Ratzeburger Cathedral. Presenters
include Peter Hurford and Neithard
Bethke, For intormation: 0 45 41/ 34 06.

The Goteborg International
Organ Academy takes place August
5-18, celebrating the inauguration of
the new North German Barogue organ
built in the Sclmitger tradition. The
schedule includes concerts, lectures,
seminars. panel discussions and ser
vices, with presenters Ilans Davidsson,
Hans-Ola Ericsson, Yuko Hayashi, Gus-
tav. Leonhardt, Ludger Lohman,
Jacques van Oortmerssen. Daniel Roth,
Jlarald Vogel, Cor Etlskes, Munetaka
Yokota, and many others. For informa-
tion: 46 31 77352 11;
<organ.academy@musik.gu.se>;
<wwwv:hum.gu:se/goart/organac. htms.

Appointments

b
Carl E. Schroeder

Carl E.

been
appointed Organist and Choirmaster of
iioul Lutheran Church in Harrisburg,
Pennsylvania, where he will expand the
existing music program, develop acon-
cert series, and assist the pastor in revi-
talizing the congre%ation 's tradition-ori-

Schroeder has

ented worship life. Mr. Schroeder
recently celebrated the 50th anniversary
of his career as a church musician by
giving a series of recitals, After serving
two of the largest Lutheran churches in
Baltimore, he moved to Lancaster.
Pennsylvania in 1964, where he served
Trinity, Zion, and St. Stephen’s Luther-
an Churches as well as All Saints Angli-
can Church, all congregations with tra-
ditional worship. before his appoint-
ment to Harmisburg. He is retired as
College Organist and Organ Instiuclor
at Elizabethtown College, Elizabeth-
town, Pennsylvania, and has been active

MAY, 2800

as a recitalist, choral conductor, review-
er, organ consultant, private teacher,
pnb]isﬁed composer, and in the leader-
ship of the Lancaster AGO Chapter.
Sc}}roeder’s lirst organ teacher was
Grace Cordia Murray Trebert. He then
earned the Teacher’s Certilicate in
Organ and the Bachelor and Master of
Music degrees in Church Music at the
Peabody Conservatory in Baltimore,
stndyin%;\\ith Richard Ross, Paul Call-
away, George Markey, and Arthur
Howes. He holds the AGO Service
Playing Certificate and is an Associate in
Ministry in the Evangelical Lutheran
Church in America.

Here & There

Mary Louise Bringle, of Laurin-
berg, North Carolina, was named win-
ner in the fourth anual Hynmn Writing
Contest sponsored by Macalester-Ply-
mouth United Church and the Pres-
bytery of the Twin Cities Area. Her win-
uing enlry, The Carden Needs Our
Tendling Now, urges the church and its
people to action in addressing environ-
mental and ecological issues. Dr.
Bringle is the lefferson-Pilot Professor
of Religious Studies at St. Andrew’s
Presbyterian College in Laurinberg,
North Carolina. Born in Teimessee but
raised in North Carolina, she began
writing hynns in 1998 at the request of
a student who wished foya new hymn to
be sung at his wedding. She has written
only a few hymns, but another of her
efforts. It Started with an Idle Tde,
recently won the contest sponsored b
the Hymn Society. The Garden Needs
Our Tencding Nouws was written to be
sung to the J.Gth—centur{v French
melody “Une {eune Pucelle.” IFor infor-
malion: Curt @liver, 651/698-8871.

Robert Boughen, Organist of St.
John’s Cathedref Brisbane, Australia, is
presenting “The Splendour of Bach,” a
series of eight recitals in remembrance
of the 250th amniversary of the death of
J-S. Bach. The series began in April (9
and 30), and continnes May 14, 2% July
9. 30, August 13, 27.

Ken Cowan

Ken Cowan is featured on a new
recording on the JAV label (JAV L18),
the ninth volume of a series document
ing the Skinmmer and Aeolian-Skinner
Organ Company. The program was
recorded on the 1925 I£.M. Skinner
organ, opus 475, at Jelfierson Avenue
Presbyterian Church in Detroit. Michi
gan, and inclndes works of Vitali (with
Lisa Shihoten, violin). Wagner. Bing-
ham, Moz, Still, Sousa, Mendelssohn,
and Willan. For inform:tion: 888/572-
2242: <wavw pipeorgancds.coin>.

Craig Cramer is performing eight
recitals in Enrope, beginning on May 11
al  the Evangelischen Kirche in
Tenfen/AR, Switzerland, and ending in
Miihlberg/Thuringia, Cermany. on June
7. He will also perform an all-Bach
recital on the historic Kénig organ in the
Basilika at Steinleld/Eifel, Ge:rmany on
May 14. and recilals in Raeren, Bel-
gium, and Trier, Markdorf, Nassau, and
Karlshorst, Germany (see Calendar list-

Craig Cramer

ings). The first volume of his two-vol-
ume series of the complete organ works
of Johann Cotttried Walther was
recently issued by Naxos. The CD con-
tains the concertos after Albinoni, Gre-
gori. Telemann, and Gentili as well as
chorale settings, performed on the his-
toric organ ol St. Bonifacius Kirche,
T)‘()chteﬁ)om Germany.

Sylvie Poirier & Philip Crozier

Philip Crozier & Sylvie Poirier
have commissioned their fitth work tor
organ duet. The new work. Triptych on
German Christmas Carols, by Rall Bolt-
ing, includes Introduction, Clorale und
Fugue on “Wachet anf, rft ans die
Stimme.” Variations on “Stitle Nacht,”
and Toccata on “Vom Himmel hoch.”
Crozier and Poiricr will play the first
%erfm'nmnce on fune L3 at St. James

nited Church, Montréal, In Februay,
the husband and wife organ duo played
a recital at Christ Church, Oakbrook,
Winois, and Philip Crozier led a work-
shop on the following day.

Stewart Wayne Foster

Stewart \Va{ne Foster is featured
on a new recording. French S ymphonic
Organ Works, on the Towerhif}l label
(TH-T1988). Recorded on the 4-manu-
al, Tl-rank Outko & Young organ at
First (Scots) Presbyterian Church in
Charleston, Soutth Carolina, the pro-
gireun includes works of Widor, Dupré,
Tourmemire, Vierme. and Langlais. For
information:
<wwtowerhill-recordings.coms.

A commission by organist-composer
Jobn Karl Hirten, Variations on Auld
Lang Syne, received its premicre on
New Year’s Eve, 1999. at the Spreckels
Organ Pavillion. San Diego, Cehii'orniu,
at a concert with the Millennia Consort,
Alison J. Luedecke, organist. The

Alison J. Luedecke and John Karl
Kirten

work is scored for brass quartet. percus-
sion and organ.

Ukrainian  organist  Volodymyr
Kaosbuba will be available lor concerts
in October and November 2000. Born
in Belarus, he has lived all of his life in
Kiev, Ukraine. At age 24 he graduated
with a distimguished prize in piano per-
formance from the Kiev State Couser-
vatory and returned there lor five years
of organ study with Hugo Lepmum.
Since 1981 he hasserved as chief organ-
ist of the Kiev Concert Hall of Organ
and Chamber Music. In 1998, Koshuba
completed his first North American CD
teaturing the fonr-manual Rieger-Kloss
organ at Trinit}x Lutheran Church,
Roselle, lllinois. For information: ph/fax
011 380 44 277 8254,

James McCray has completed a
commissioned work f{or Coll umbine
High School. The new work, Petals on
the Ground, is for mixed choir, brass
choir, timpani, percussion, and key-
board and received it premiere near the
anniversany of the shootings (April 20,
1999) at the high school. The text is by
Oregon poet Colette Tennant. )

Maxime Patel is featured on a new
recording, Antologia def Novecento. on
the AOV label (AOV 1). Recorded on
the Joseph Beuchet organ at the Cathe-
dral of St-Pierre d’Angouléme. the pro-

ram includes works of Demessieux.
%irod, Wolff, Boulnois. Bonfils, and
Hakim. For information: Maxime Patel,
114, Grande-Rue, 71530 Sassenay,
France; ph/fax 33 3 85 91 67 49.

George Ritchie

Gceorge Ritchie is featured on a new
recording, {.S. Bach Organ Works. Vol.
IV: Foreign Influences, on the Raven
label (OAR-47G). The proggam includes
concerto transcriptions (592, 593, 596)
and works inspired by Italian and
French composers, including the pre-
ludes and fugues (541, 543, 547), fugues
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I he perl‘ection of an art

consists in the emp]oymeni‘
ol & c.mpre}xensive system
of laws. commensurate to
every purpose within its
scope, but concealed [rom
the eye of the spectator.
J.M. Goed

EST. 1827
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“Let me slate how delighted and satisfied
we at St. francis de Sales Calhedral were
with 1he insirumeni. i1 has blended
inte—and now suslains--our liturgical
and musical functions. The mosttelling
quality of our organ is how the people
haverelated 0 it. To put it simply: our
worshiping cemmunity sings, and its
spirit is enriched by ihe power and the
sound of the accompaniment.”

The Rev. E. Donald Osuna

GUHOBNSTEW & g
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» Here & There

(577, 578, 579), toccatas and fugues
(538, 564). trio sonatas (525, 526), tan-
tasias (562, 572), and the Allabreve
(589). The recording was made on the
Noack organ at Christ the King Ev.
Lutheran Church, Houston, based on
the 18th-century style of Hildlebrandt,
and on the Yokota organ at California
State University, Chico. The two-CD
set maf' be obtained for $14.98 plus

$2.50 shipping from the Organ Histori-
cal Scciety, P.O. Box 26811, Richmond,
VA 2326l; ph 804/353-9226; <cata-
log@organsociety.org>.

Daniel Roth

Daniel Roth performed a concert on
March 1 at St. Bartholomew’s Church,
New York City, as part of their “Organ
Plus” 1999-2000 concert series. In addi-
tion to solo organ works b
Mendelssohn, Bach, Franck. Duruflé,
and Tournemire, Roth played his own
composition, Ainr Karim, tor organ and

The Students and Friends of

Professor Robert Glasgow

invite you to attend

A 75th Birthday C

: ¥
lebration

and Alumni Organ Concert

Saturday, June 3, 2000
4.00 p.m.
Hill Auditorium
The University of Michigan
Ann Arbor. Michigan

Featuring students from his fonr decades of teaching
at the University of Michigan School of Music

Performances by Robert Griffith, Douglas Reed,
David Palmer, Peter Dubots, Mark Toews and others

Tickets are not required.
For fuither information contact Dr. Martin Jean - 203.432.5185

flute with flutist Reva Youngstein. Also
on the progrant was Stephen Tharp's
transcription for four hands of Toccata
from the Symphonie Concertcute by
JIEJngen, played by Mr. Roth and Mr.
.hurp. Both orgnnists are on the roster
of Karen McFarlane Artists of Cleve-
lanc, Ohio. For huther information:
216/72 1-9095.

Carol Williams, whose CD Music
at Blenheim Palace was recently
released. took part in the Winston
Churchill Memovial Concert held at
Blenheim Palace on March 4. She
played the Fantasia composed by
k-]doum'd Silas for the opening con-
cert at the palace in 1881. Wallon’s
Prelude “The Spitlire,” and Sousa’s
Washington Post March, in addition
to accompanying the sin%ing of “The
Battle Hymn of the Reptiblic.” There
was also music by Opera Interludes.
The guest speaker was The Honor-
able %aspur Weinberger.

Christopher Wrench is playing the
complete organ works of éacfl in 14
recitals at varions locations in Queens-
land, Australia. The series began in
March at the Queensland Conservatori-
um and continues through August with
recitals at Scots Church; Town Hall,
Uni Center; and Town Hall, Elder [all.
For further information: 3511 7742.

J-W. Muller Pipe Organ Company
of Croton, Ohio has completed IE’l)llilff-
ing the two-manual, 22-rank organ al
First Presbyterian Chimch in Granville,
Ohio. Nine existing ranks of pipes were
included in the project. two L‘om the
church’s original 1862 Johnson organ.
All mechanisms have been replaced or
restored. «and the new custom-huilt roll-
top console leatures a painted maple
cabinet with cherry accents. James D.
Hildreth ofColumzus, Ohio played the
dedication vecital on March {9.

The Reuter Organ Company, a fix-
ture in downlown Lawrence, Kansas
since 1919, is leaving its historic location
to build a structure more suited to pro-
duction efficiencv. The lamily-owned
business, founded in Trenton, If]inois in
1917, held a ground breaking ceremony
on April 10 at the site of its new factory.
The lTacility is to be completed by the
end of the year. The $3 million project
on 7.15 acres inclndes construction of a
68.000 square foot building. This new
(-oriaorate headquarters and factory
replaces Reuler’s existing home. The
Woaorld Company is Yurchasin the cur-
rent property. including three buildings,
one of which was the former Wilder
Bros. shirt factory dating from the
1880s, one of the oldest manufucturing
facilities in the city. For information:
785/843-2622.

Nunc Dimittis

Dwight J. Davis, 77, died on Febru-
ary 7 at his residence in the Glen Park
section ol Gary, Indiana, Mr. Davis had
served as Minister of Music at the lor
mer City Methodist Church ol Cary.
beginning in 1949 and continuing until
the church closed in 1975. He was then
Organist and Choir Director for the
Og%en Dunes Community Church of
Ogden Dunes, Indiana. From 1954
until his retirement in 1992, he served
on the faculty at Indiana Uuiversity
Northwest in Gary. Davis received the
Bachelor of Music and two Master of
Music degrees (organ and theory) from
the American Conservatory of Music in
Chicago, where he studied with Frank
Van Dusen and Edward Eigenschenck.
Later studies were pursued with Stella
Roberts and Rebert Lodine. He also
held the Choir Master certificate and
was certified as a Fellow of the AGO in
1967. I'le way a fonnding member of the
Northwest Indiana AGO Chapter and
had been active in the Chicago AGO,
serving as Dean (1968-70) and treasur-
er. Mr. Davis is survived by a sister and
two nieces. Memorial senvices were
conducted on February 12 at St. Paul
Episcopal Church, Munster, [ndiana.

Scott E. Wheeler, 88. died on Teb-
ruary 11. A resident of the Gassaway
community since 1979, Mr. Wheeler
was an elder and organist of the First
Presbyterian Church of Woodbury, past
president of the Camnon County
Republican Party, past president of the

Second Hawvest Food Bank of Cannon
Counmty. a former Cazmon County Elec
tion Commissioner, member ol the
Tennessee Association of County Elec
tion Officials, ancdd member of the Gas
saway Community Center. Born in
Unadilla, Michigam, on May 25, 1911,
he was a graduate of the Ing{mm Town-
ship I-Iigﬁ School of Dansville, Michi-
gan, An accomplished pianist by age 18,
Ir. Wheeler was a member ol several
local bands, which led him into piano
tuning, re}mir, and theatre organ main-
tenance. tle was a pipe organ builder
lor 60 years and president ofthe Kilgen
Organ Company of Boyne City, Michi-
gan, and the Scott Wheeler Organ Com-
pany of Bay City, Nli(’]]i.f;&ll], and Liber
ty. Tennessee. Fle was also amemberof
the AGO. During WWII he was a
defense projects engineer [or Aeroquip
and Goodyear, sz then founded the
ScottLor Company of Jackson, Michi-
%zm, An avid pilot, Mr. Wheeler used his
eechcraft Bonanza to open new mar-
kets for pipe organ mamtenance and
installation in Michigan's Upper Penin-
sula. After moving to Tenuessee. he
designed and built a sleel and concrete
earth-sheltered home in Liberty, Ten-
nessee. where he resided until his
death. His is swrvived by his wife of 61
years Lorraine Wheeler, a son, three
daughters, two brothers, two sisters,
nine grandchildren, and one great-
grandson. A celebvation ol life sewice
was held on February 19 at the First
Presbyterian Church of Woodbury.

Isle of Man Organists’ Association and the Isle of Man Arts Council

Isle of Man Organ Festival
22 - 24 September 2000

A weekend of organ music, workshops,
visits and celebrity recitals by Carlo Curley,
Gordon Stewart and Professor Ian Tracey.

Further information from:

Isle of Man Organ Festival, ¢/o Erin Arts Centre,
Victoria Square, Port Erin, Isle of Man, IMS 6LD, British Isles
Tel: +44 (0) 1624 835858 Facsimile: + 44 (0) 1624 836658
E-mail: info@iomoa.org.uk Website: www.iomoa.org.uk
Travel packages avatiable
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Che /Magnificent English Choral Lradition

on tour in North America

Chapelle du Roi
autumn 2000 & 2001/
Alistair Dixon, director
“Some of the best
singing of plainsong |
have ever
heard....Stunning!”
—Early Music Review,
London

Eton College

' Choir

spring 2001 /Ralph
Allwood, director
“Excellent by all
standards...sheer

: perfection of phrasing,
=¥ Dbalance, articulation.”
—St. Louis Post-Dispatch

Choir of St. Albans Abbey

autumn 2001/ Andrew Lucas, director
A cathedral choir of men and boys
with an international
reputation for excellence / o

Choir of Christ

Church, Oxford

spring 2002/Stephen
Darlington, director
“An experience to be
treasured....the
chorus made

Rodolfus Choir

spring 2002/Ralph perfection a
Allwood, director standard instead
“Unspeakably of a goal.”

beautiful.....marvelous.
Exemplary in every
respect.” —Graniophone

—Kansas City Star

Choir of Trinity

College, Cambridge
autumn 2002/Richard
Marlow, director

“The chorus sang with deli:acy,

precision and that purity of tone which is the .
hallmark of the British choral sound.” Ch_O'r of Wells Cathedra,_
—The Portland Press Herald, Maine spring 2003 /Malcolm Archer, director

“Some of the finest ensemble singing I’ve heard
of late...ravishing.” —Choir & Organ, England

PO Box 331060 « W. Hartford CT 06133-1060
Phone (860) 560-7800 ® Fax (860) 560-7788
Web: http:/ /www.concertartists.com

Email: email@concertartists.com

y» PHILLIP TRUCKENBROD]
ONCERT ARTISTS -




Harpsichord News
by Larry Palmer -

SEHKS 2000: a part of Greensboro
Spring Conference

The wdispnted star of the Southeast-
ern Historical Keyboard Society Con-
clave (March 9—{1) was the elegant
Ceorgian-inspired new music building at
University oz. Nortli Carolina, Greens-
boro, site of a [our-society regional
spring conference. Thirtyeight mem-
bers of SEHKS joined participants from
the American Musicological Society,
College Music Society, anﬁjMusic Theo-
ry Southeast to participate in a myriad of
activities, some shared, some cus-
tomized {or each group. UNCG'’s new
facility includes a large recital hall with
generous acoustical ambience, several
major rehearsal areas, many practice
rooms, three of them clectronically “tun-
able” (quite a marvel, especially the cus-
tom-designed one which allowed one to
simulate the reverberation of specific
performance areas on campus), and spa-
cious lobby areas with views of pleasant
wooded landscapes ontside.

Christopher Stembridge, organist,
and his wilfe Ella Sevshikh, fortepianist,
introduced us to the Andover mechani-
cal-action organ (30 stops plus an elec-
tronic 32" Grand Bouﬁﬁon and several
pedal extensions) situated in the Organ
Recital Hall: oval, high-ceilinged, with
red-bricked interior, and a seatin
capacity of 50 or se. It was an unusu;ﬁ
musical menu (Carleton, Verse for Tiwo
to Play: Frescobaldi, Toccata 7; G.
Gabriell, Cenzona; and an overly-articu-
lated Bach Passacaglia, with a pedal
cadenza following the cadential
Neopolitan sixth, as organ offerings; a
movement of Dussek’s Sonata in D,
opus 13/2 elegantly played on forteps
ano; and the Nlinué of Soler’s Concier-
to in C and Mozart’s Sonata in D, K
448, for two keyboards surprisingly and
beautifully offered as organ/tortepiano
duets).

Later Stembridge displayed his easy
authority and imnate musicality as he
introduced Italian barogue repertoire
for Willard Martin’s contemporary
recreation of the cembalo chromatico—
an instrument with 19 notes available in
the octave.

On Friday evening past presidents
John Brock and josep%x liiutler shared a
}sn'ogram of organ works by Johann

ebastian Bach {Concerto in A minor,
BWY 593; Partita on “O Gott, du from-
mer Gott"; Prelude and Fugue n D,

BWYV 532 [Brock]: six Clavieriibung Part
{11 chorale preludes, selected from both
large and small settings. framed by the
Prefude and Fugue in E-flat, BWV 552
[Butler].

Other shorter recitals were provided
by haupsichordists Angeline Case-Stott
(music of Anna Bon and Elizabetl
Claude Jacquet de la Guerre); Elaine
Funaro (2 rhythmically-appealing
Pequena Suite Brasileira. Dimitri Servo:
an overly-long Sinbow by Albert Glin
sky: Two Movements, Tom Robbin Har
ris); and Dana Ragsdule (Toccata 3,
Frescobaldi; Prelude and Fugue in A
minor [WTC 11]. |. S. Bach: Sonata 4 in
D, Wq. 51, C.P.E. Bach: and Sonatas in
B-tlat Major, Kk 249 and 545, D. Scar-
latti).

Among the papers. Candace Bailey's
“Unmeasnred] English Preludes?” was a
model of originality and concise organi-
zation. Alexander Silbiger's exposé of
commedia dell’arte features in Mozart’s
Piano Sonata K 332 combined his good
scholarship with good humor. Ross Duf-
[in expressed a dislike for the ubiquitous
use of Valotti’s well-temperament in
today’s early music pertformances and
gave aural demonstrations of his rea-
sons. This writer pointed out some pre-
viously-overlooked Bach musical signa-
tures in the B-flat Major Prelude and
Fugue (WTC II).

A highlight of the gathering was the
well-organized (by Richard Kingston)
and deftly-presented (by Joyce Lin-
dorff}) demonstration of  exhibited
instrnments. Often the hardworking
instrument players are taken for grant-
ed. Not this time! Music appropriate to
each instrument and st)-'}e had been
chosen carefully. Instruments were dis-
played in a semi-circle in the large choral
rehearsal hall. Lach maker introduced
his instrument(s) after which Ms. Lin-
dortf plaved. A time for questions and
individual tiyouts fol]owe% the formal
presentation.

Instruments demonstrated included a
one-stop Fortativ organ (in a wing

shaped, harpsichord-style case) hy
Friedemann =~ Buschbeck;  Douglas
Maple’s  single-manual  harpsichord

based on the work of Micliael Mietke;
Willard Martin’s Lautenwerk (gut-
strunf harpsichord); Ted Robertson's
muselaar and his hampsichord (both in
the style of Couchet); Peter Tkach’s two-
manual harpsichord based oit an instru-
ment by Vater: and Richard Kingston’s
1982 Franco-Flemish double harpsi-
chord. an instrument belonging to
UNCG'’s School of Music.

in an act of nnusual bravery, confer-
ence chair Andrew Willis appeared as
fortepiano soloist with John Hsu and a

16-member early-instrument group, the
Apollo Ensemble in Saturday’s closing
concert. Sandwiched between Mozart’s
Syaphony in D, K 196/121 and two
Haydn Simphonies (nos. 34 and 59),
Wiflis's superb i)laying ol the Mozart
Concerto in E-flat Major, K 449,
demonstrated his remarkable concen-
tration and satisfyingly musical playing,
both greatly appreciated by the K\rge
audience.

In general the physical arrangements
for the conference were satisfactory. A

enteel old hotel in downtown Greens-

oro (the Biltmore) afforded comfort-
able housing and extra amenities (a sub-
stantial breakfast, wine and cheese in
the late afternoon). Frequent breaks in
the conference schedule allowed time
for coffee and conversations. The
weather was warm and springlike (until
the Sunday following the conferencel).
If occasionally things got a little mixed
up, it added to the memorable moments
(at least in retrospect): the Stembridge
duo thought the starting time of tﬁe
opening concert was later (all other
evening recitals WERE at 8:30: so their
program began at that hour too, inadver-
tently). The Saturday morning sessions
did not seem to have a chair or modera
tor, so the presenters did it themselves.
Such is life.

Of more concem was the paucity of
student registrants or particill)nnts A
concentrated effort to engage the inter-
est and attendunce of younger musicians
would seem to be crucial to the contin-
ued life and health of SEI-IKS, now in its
20th year. |

Music for Voices
and Organ

by James McCray

The organ as accompaniment

The illusive and lascivating etfect of
nmssical sound in a Cathedral unfortunate-
ly serves to blunt critiesni and casts a vei
over defects otherwise unbearable. No
coat of vamish can do for a picture what
the exquisitely reverberating qualities can
do for music. And then the organ. What a
multitude of sius does that cover! The
Holy Spivit knocks us unconscious—so
that” Gad can do His work of love within
us, which we resist when we are awake.

Sumuel Sebastiun Wesley (1810-76)
A Few Words on Cathedral Music

America seems to be suffering a spir-
itual malaise that has extended fallout in
wide areas of religion, including the use

visit http:/www.wicks.com/organ

W I C K S 1100Fifth Street
P E
OsR G A N 1.800.444 WICK
COMPANY

e 1

Building
quality
pipe
organs
since 1906

for more information

Highland, IL 62249
618.654.2191

Fx 618.654.3770
www.wicks.com

of the organ in worship. We have
noticed 1 decrease in the availability of
good organists. At my university. organ
majors Tave dwindled to about three
students and the faculty have just been
notified that when ouz organ professor
retires in May, his position wh] not be
filled. A part-time person will be hired
to shepherd the remaining organ stu-
dents f}l rough graduation. This situation
is repeated trequently elsewhere.

The church has long been the prima-
Ty encouragement for organists. Howev-
er, {or the past quarter of a century we
have seen a shift in our churches away
from the traditional use of the organ in
services. The current “popular” praise
team, accompanied by guitars, is gaining
ground in even the most conservative of
churches, and dire predictions suggest
that in 25--35 years there will only be a
handfal of churches in America where
the organ continues to play a major role
in the liturgy. Cost of the instriunent,
available organists, theological changes,
and the generational shuffle all con-
tribute to the decline in use of the
orsan.

As a reviewer of choral music for this
journal, I receive large quantities ol
newly published music. Sacred music
which uses organ as an accompaniment
has continued to decline in terms of
numbers; the clear majority indicate
keyboard. or piano/organ. with only a
few clearly conceived for the organ.
Here is an area where we, as church
choir directors, can contribute. By pur-
chasing and using music designated for
organ, we encourage the publishers to
continue seeking that kind of repertoire.
If everyone reading this column would
sel as a goal to purchase at least 33% of
their cﬁoru] repertoire  with organ
accompaniment, a message would be
sent to publishers. What sells deter-
mines the focus of their publishing. If
few people use music for chorus and
organ, it is not cost efficient to make
that a signiificant part of their output.

To assist in this crusade, this month’s
column reviews only music for chorus
with organ. 1 hope you will find some
useful material and ‘that you wiil pur
chase it for your church li\))lr;uy

@ Sing to the Lord an Original Song,
Romlﬁl Kauffman. SATB and organ,
Selah Publishing Co., 410-8
$1.95 (M).

This setting of Psalm 98 has an inde-
pendent three-stave organ part with
solistic interludes. There are mild disso-
nances which add to the bravura spirit
of the music. The syllabic¢ choral parts

98,
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High quality custom
organs at reasonable prices.
Call today for our free
color brochure.

Toll Free 888-629-1012

FREE INFORMATION ABQUT
BELLS AN® CARILLONS
The Guild

of Carillormewrs

in North Amertca

37 Noel Driva
Wilamswville, NY 14224
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900 Serles
Specification
{1 Vorce Palette™
* Lighted Piston

Great

Violone 16" [Baurdon 16|
Principal 8' [Dlapason 8, Prinpa| 8')
Fline Harmonique 8'
Rohiate 8'

Gemshom 8

Octave 4' {Principal 4]
Spitzficite 4

Quine 2%’

SuperQctave 2' [Fdteenlt ')
Waldflate 2*

Ten 1%

Fournitute IV

Schasf ¥

Posaune 16' {Doubte Trumpet 16']
Teompete 8' {Trompet 8]
Tremulant

Chimes

Swell to Great 16'

Swell to Great &'

Swell to Great 4'

Choirto Great 16'

Chor to Great 8'

Choir to Great 4'

Great MIDIA ©

Great MIDI B *

Melody from Swell *
Melody from Choijr *

Swell

Bourdon Doux 16" Conb2 Garede I§)

Geigen Piincipai 8' [Geigen
Diapason'8"]

Viote de Gambe 8'
Gambe Celesie-8’

fliste Celeste 11 8'
Pres:ant 4*

Flauto Tiaveiso 4'
Nazard 2%'

Ocavin 2

Tierce 1"

Pleln Jeu IV

Basson 16’ {Cantre Hompette 16']
Trompette 8' [Trumpet 8’|
Hautbois 8' [Oboe 8]
Voix Humaine 8' | Vox Hutmana 81
Clairon 4' [(Yarlon 4)
Tremulant

Sweell 16

Swell Unison Off

Swell 4'

Choirto Swell 8'

Swiell MIDI A »

Swell MIDI B *

Chalr

Quintade 16" (Ezahler 16

English Diapason 8' [Cancent
P 81

Hol2gedacht B'

Eszdihler Celeste § 8'

Viola Celeste Il 8'

Piinzipal 4' [Fugaiad’|

Koppelfldte 4" |Fiite d"Amour 4]

Ohtav 2

Zauberlpte 2'

Larlgot 1% [Sesqulattera ]

Sifiiite 1' |Jev de Clochette ]

Mixture IV [Rauschauinte 1¥]

Dulzian 16' |Cotoo di Bassetto 16°,
Rankext 16')

Trompelte Hannonlque 8'

Cromorne.8' [Fre.ich Hom &)

Festival Trumpet 8'

Tremulant

Harp

Cholr 16

Chojr Unison Off

Choir 4'

Swell to Choir 16'

Swell to Cholr 8

Pedal

Centre Yiotone 32'
Contre Bourdon 32'
Panclpal 16' |Diapasen 167
Subbass 16' [Bouidon 16']
Vicione 16'

Bourdon Dowx 16 {SW)
Octave 8'

Gedackt 8'

Choralbass 4'

Nachthom 4'

Muidtuee IV

Cantre Bombarde 32*
Bombarde 16’

frompette 8
Clairon 4'
Rohischalmei 4'
Great to Pedal 8'
Swell to Pedal 8'
Swell to Pedal 4'
Choirlo Pedal 8'
Choirto Pedal 4'
Solo to Pedal 8*
Pedal MIDI A
Pedal MID| 8

Solo

Violoncello Celeste Il 8°
[Strings, Slow Stings]

Fiauto Mirabilis 8'

Hannonlc Flute 4'
[SATE Cloair A", SATE Chos *Ooy
french Homn 8'
[Hardbells, Chair Amens,
Festval Trumpet 8')
Englsh Horn 8'

Solc onll
Soloon|

Thumb Pistons

{All thumb prstons are fighled

except Set and Generdl Cancel)

Generals |12

Great Divisionats 1-6

Swell Divistonals 1.6

Choir Dlvislonals 1-6

General Cancel

Memory Levels MiM6

Set

Tuttf |

Turt 1l

Great o Pedal Revessible

Swell to Pedal Reveisible

Cholr to Pedal Revessible

Swedl to Great Reversible

Choirto Gieat Reveisible

Gt/Ch Manual Transter

Antiphonal On

Main OIf

Bass Coupler

Gl/Ped Enclosed {on cholr shoe)

Festival Trumpet Enclosed
{on choir shog)

Soloto Choir Expression

All Swells to Swedl Expression

Orchestral Crescendo

Flute Tremulant I

Main Tremulant Il

Gl/Ped Pipes O1f

Gt/Ped Ancillary On

Cholr Pipes O

Cholr Ancillary-On

Toe Pistons

Generals 1-12

Pedal Divisionals -6

Tutti

Tutw ||

Contre Bombarde 32' Revesslble
Contre Violone 32" Reverslble
Contre Bourdon 32 Reversible
Gieat to Pedal Reversible
Swell to Pedal Revers|ble
Choir to Pedal Reversible

GLOUCESTER CATHEDRAL

GLOUCESTERSHIRE, ENGLAND

Roopcers 900 SERIES THREE

Gloucester Cathedral is more than a
monastic foundation or ancient monu-
ment. In 1541, it became the new
Cathedral for the Diocese of
Gloucester. Amid the towers and
abbey buildings, resides not only one
Rodgers organ, but two, serving the
Cathedral during the renovation of its
historic pipe organ. "We are delighted
with the care and professionalism
given by the Rodgers team...it is not
surprising that the Rodgers organs
sound and look as if they had been
designed especially for our Cathedral,"
said Tony Higgs, Chapter Steward.

A Rodgers 800 Series was positioned
in the nave and is ideal for congrega-
tional singing. A Rodgers 900 Series,
offering more tonal variety for the
accompaniment of the choir, was
installed in the Chancel. Not only
does the landmark Cathedral boast
beautiful 14th Century fan vaulting in
the Cloisters, it now resonates with
beautiful sound from Rodgers. There’s
really only one way to appreciate the
superiority of a Rodgers—Listen. Call
your nearest Rodgers dealer for a con-

sultation and demonstration.

wamas B SRREEE EEREEE wnan

Recognized The World Over

Vo g ot s ety Rodgers is pleased to announce a limited release CD “Music from Gloucester Cathedral” featuring organists David Briggs/lan Ball, the
g:mrwg:g 3 Gloucester Cathedral Choir and the Rodgers 800 and 900 Series organs. To reserve this CD, send $10.00 and your mailing information to
o the address listed below. Quantities are limited.

L« FAX (503) 681-0444

1300 N.E. 25th Avenue, umsbom, Dregoa 97124 {5033 841
; E-mall: marketing@rodgers.rain.com .
Rodgers Instruments LLC  Web Site: www.rodgersinstruments.com

A ags!ilherof the Roland Group

©2000 Rodgers Instruments LLC




NEW! A Superb Resource
on Organ Repertory

A Directory of
Composers for Organ

by Or. John Henderson

1TH TEN THOUSAN® ENTRIES, this
new edition of Dr. Hender
son's directory of published

organ musicis the definitive, most compre-
hensive resource available. Publishers are
identified and their addresses appear in an
appendix. Includes dates and biographies
of the composers and nine appendices.
900 pages, hardbound, $59.95 to OHS
members, $64.95 to others

PRCEHCED BT THE DBGAN HETURECAL SOCIETY.

Historic Organs of
Philadelphia

Four CDs for the Price of Two $29.95

Shipping $2.50 for entire order within the U, S.
Shipping sulside U.S.: $2.50 + postage charged
lo Visa or MaslerCard; specify airmail or surace

ORGAN HISTORICAL SOCIETV
BOX 26811 RICHMOND, VA 23261

804-353-9226 FAX 804-353-9266

www.ohscatalog.org
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have dunciné rhythins, some unison pas-
sages, and build to a big climax at the
end. Exciting music.

God’s House, Gerald Bales. SATB
and organ, Leslie Music Supply,
Inc., No. 4139 (M).

The text is a blending of Psalms 122
and 84 set in a majestic style with
numerous organ solo areas. The choir
has some divisi and unaccompanied
singing. There are swrprising harmonic
shifts whicl add a freshness to the
sound. Following a huge divisi chordal
buildup, the woﬁ( ends quietly on the
text “tow lovely are Thy dwellings.”
Very effective music.

The Liting, Paul Moravec. SATB
and ergan, Subito Music (Theodore
Presser Co.), #392-01045, no price
given (M),

After a quiet. static. contrapuntal
oFening’ that explores a B minor ninth
chord, the music explodes into a bolder
chordal area of praise. These two areas
conlinue to alternate throughout the
work which reaches a climax area and
then fades into a calmer closing section
that has sustained choral parts as a back-
ground for an organ solo. The organ is
set on three staves, but is not difficult.

Create in Me « Clean Heart, Dan
LocKlair. SATB and orgam, Para-
clete Press, #PPMO0000G, $3.00
(M+).

The choral music often moves in two-
part unison with repeated notes so that
the thematic material evolves slowly.
After the long, slow mtroductory sec-
tion, the music changes to a faster, more
lilting area, still dominated by the two-
pant choral writing. The organ is set on
tliree staves with registration sug%es
tions in a primnrily linear structure that
is carelully crafted. It builds to a loud
crowning point that then relaxes back to
a gentle ending.

104 West Lake Street

“The Beautiful Seund
Ceomes te America!”’

RIEGER-KLOSS

Makers of Fine Pipe Organs Since 1873

Luro Musik director, Menl] N, Davis 11 In Recin]
Rieger-Kinss Cuncen Hall Organ, Krogy, Croch Republic

We invite you to visit our Hospitality Suite at
the Sheraton Convention Hotel during
AGO Seattle 2000!

- exclusive Northt Amaican Rigg ee-Kloss representative -

EURO MUSIK CORPORATION

Toll-Free Fax/Telephone: 1-800-21-ORGAN
e-mail: euromusik @eaithlink.net
web site: www.Rieger-Kloss.com

Bloomingdale, 1L 60108

O Lord, Support Us, Daniel
Pinkham. Unison chorus, organ
with horn or violoncello, Ione Press
of ECS Publishing, No. 5209, no
piice given (E).

This three-page setting could be
played on organ without the extra
instrument; emphasis is on the vocul
line which unfolds above a sustained
accompaniment that is, at times, disso-
nant. Parts for horn/cello are provided
on the back cover. Very sensitive music.

At the Name of Jesus, Dale Groten-
fmis. SATB, orgamn, and optional
trumpet, National Music Pub,
CH122, no price given (M-).

This eas fﬁiymn—mne has an AABA
format with the A areas developed dif -
ferently. The B section changes key and
mood as the music becomes more lega-
to and quieter. The organ pedal part is
indicated on the two-stave accompani-
ment and the trumpet part could be
played on the organ: its transposed part
is included on the back cover.

The Churcl’s One Foundation, John
Ferguson. SATB, organ, brass quar-
tet, and optional congregation,
Augshurg Fortress, 11-10965, no
price given (M),

Setas a hymn concerto, three of the
five stanzas employ the congregation;
the alternating choir alone stanzas are
partly unaccompanied. The brass parls
are not dillicult and add to the festive
character of the music. The organ, on
two staves, is primarily background.
although the third stanza has a more
independent organ pan that provides
chromatic shif'ts be{)lind the familiar
melody. Uselul for any size church
choir.

Psalm 67. Stanley M. Hoffman.
SATB and organ, E.C. Schirmer,
No. 5466, no price given (M+).

The organ E)n three staves) has a
busy, soloislic part that offers wide con-
trast with the homphonic choral setting.
Using an ABA form, the music has a
quiet radiance to it with the choral parts
easier than that for organ. Very attrac-
tive setting!

0O Splendor of God’s Glory Bright,
Gilbert M. Martin. The Sacred
Music Press, 10/20008, SL40 (M-).
Based on the familiar Michael Prae-
torius melody, Puer Nobis, Martin’s set
ting has very easy choral music punetuw
atec) by a more aggresive organ part on
twostaves. It moves in a “snappy” 6/4 on
a text by St. Ambrose that has an Advent
theme {)ut could be used as a general
anthem as well, Festive, useful setting.

Love Is of God, Alice Parker, SATB
and organ, Selah Publishing Co.
410-696, $2.00 (M-).

The organ part. on two staves, is easy
with brief solo sections between the
choral statements. As is of ten the case
with Parker, the structure of the poetiy
dominates the musical selting. James
Quinn's poem is wmposed ol two-line
statements and Parker's music enhances
those patterns by having the statements
use their own materi:l followed by a
brief organ connection.

Request a free sample issue of THE DiaPa-
son lor a studernt, Iriend, or coleague.
Write to the Editor, THE DiaPASON, 380
E. Northwesl Hwy., Ste. 200, Des

Plaines, IL 60016; or FAX 847/380-0408.

Bedient

1060 Saltillo Roed
Lincoln,NE
68430
(482) 4207662

-y FAX-7068
| BediowORGIEa0lcom
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Book Reviews

Oxford Composer Companions: J. S.
Bach, edited by Malcolm Boyd.
Oxford and New York: Oxford Uni-
versity Press, 1999. xxv + 626 pages.
$45.00.

This volume on the greatest name in
Western music inaugurates Oxlord's
new puhlishing venture, the Composers
Companion Seties, intended to be a
succession of encyclopedic reference
works that will deal comprehensively
with the lives, times, musical accom-
plishments, and influence of major conr
posers in classical music.! Future publi-
cations in the series. like the present
one, will assemble the contributions of
an_international team of distinguished
scholars and specialists.

IJ‘ S. Bacli is a compilation of the work
ol 43 wrilers, edited by one of the
world’s leading Bach scholars. Its arnbi-
tious aim is Lo provide “ready and reli-
able information abou! anything to do
with Bach and his music” (p. v). A help-
fal introduction to the alphabetically
;1rrunged entries is given in a six-page
Thematic Overview of five broad sub-
ject cate%ories and their subdivisions;
topics wthin all of these classifications
account for a total of 888 entries. The
length of these items ranges from a sin-
gle line to several columns: 27 particu-
ﬁn']y significant topics (for example,
Bach's %)iography. randenimrg Con-
certos, Mass in B Minor, Organ, Orna-
mentation, Recordings, The Well-tem-
pered Clavier, and others) are set in
full-page format.

T!'Je section on Bach’s Biography and
Background (The Bach family, Earlier
composers, Bach’s contemporaries,
Places and buildings, Offices and insti-
tutions, Theology and liturgy) includes
322 entries. A major essay on Bach's life
begins with a coucise biographical
sketch, then moves to discussions on his
sersonality, religion, income and estate,
]ibr;uy, portiaits, Bach as I)el'r()rlllel',
and Bach as teacher. Subcategories deal
with other musicians, his pupﬁs, patrons
ane] employers, colleagues and hicnds,
along with other writers. theorists, and
librettists.

The section on The Music (Genres,
Structures, Styles, Sowrces and coltec
tions, Individual works) receives exten-
sive lreatmentvitli 374 enlries. Each of
285 works is described with respect to
origin, intention, formal compositional
features, musical language, imnovative
aspects, relation to %ach’s earlier or
later musical forms, place within Bach’s
creative oeuvre, and modern scores and
performance problems, among others.
Ii\'IOSt of these finely crafted miniature
essays are accompanied by bibliograph-
ical references.

The section on Performance (Per
forming practice. nstruments, Inter-
prelers and festivals) comprises 77
entries. A subsection on instrnmeuts
lists a major essay on the organ that dis
cusses the German organ ol Bacl's
time, the “Bach” organs, and swviving
instruments associated with Bach. a
accompanied by relevant stoplists. Spe-
cific collections of organ music (Clavier-
Ubung, “Eighteen” Chorales, Orgel-
biichlein, Scﬁiib]er Chorales, Vivaldian
concerto arrangements) are treated in
individual entries, but miscellaneous
preludes and fugues are treated collec
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l'l[lP‘lIll 0rgans

INVITES YOU

TO CELEBRATE THE [
NEW CENTURY
WITH US IN SEATTLE! £

The following events

will be held in Plymouth

s L8 LA L .

Seasanas

Congregational Church W o ...... ==
(Steven Williams, Organist) | ' s
where a new three-manual
57 stop Allen concept organ | 90 5
featuring CAVAILLE-COLL Z

samples will be installed

for the Convention:

WEDNESDAY, JULY 5 ¢ 4:45 P.M.
Special Workshop and Demonstration of MIDI by the ALLEN ORGAN STAFF.

THURSDAY, JULY 6 ¢ 3:15 P.M.
JAMES AND MARILYN BIERY, Cathedral of St. Paul (St. Paul, Minnesota) in a
Concert for Two Organists. Featuring the Plymouth Church Schlicker pipe organ
and the Allen Cavaillé-Coll concept organ.

THURSDAY, JULY 6 * 4:45 P.M.
A Recital by NAJI HAKIM,Organist of ’Eglise de l1a Sainte Trinite, Paris,
on the Allen Cavaillé-Coll concept organ.

FRIDAY, JULY 7, AND SATURDAY, JULY 8
THE FRENCH ORGAN MUSIC SEMINAR
on French Music and Improvisation,
MARIE-BERNADETTE DUFORCET
and NAJI HAKIM, Clinicians.
To register, contact Christina Harmon at 214-860-1545.

Allm 0rgans

150 Locust Street, P.O. Box 36, Macungie, PA 18062-0036 USA e (610-966-2202 * Fax: 610-965-3098
E-mail: aosales@allenorgan.com e Web site: www.allenorgan.com
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tively in a general entiy on that topic.
Bach’s registration practice, about
which little is known, is mentioned in a
single entry on thal topic. Althongh
these matters have been covered in
depth in more specialized publicatious,
the concise presentalion of otherwise
Lamiliar information effectively reveals
their essentials in this encyclopedia for-
mat,

Although the remaining two subsec
tions. Scholarship, Reception, and
Inffuence (Later composers and compo-
sitions, Scholars and editors, Socielies
and archives, Publications, General; 60
entries) and Technical Terms (45
entries), are largely peripheral in
nature, they contain much useful inci-
dental information.

The proclaimed scope of this work
(“anything to do with Bach and his
music”) ranges [Tom entries ol major
importance %\'ll(.’ll as the significant top-
ics mentioned earlier) to the Camiliar
(cembalo, minuet), esoteric (Exaudi,
Predigkantate), and the incidental
(Bach Cantata Club. Carmel Bach Fes-
tival). On the lighter side, readers will
be delighted to discover entries on
P.D.Q. Bach (the imu%imuy character
creation of Peler Schickele), Bach
Before the Mast (harpsichordist Geoige
Malcolm’s Bachian treatment of tﬁe
well-known Sailor’s Horupipe). and

Organlsts:

Peter Rlchard Conte
Grond Comr? rganst
Lyn Larsen

Riacky Lucente
“Arierscts * Music tof som

Carol Witliams

Ken Cowan

and other Speclal Guests

C =

10

Americdr’s MNo.i Theoter Orgows

Barelt Coes to Town (Alee Templelon's
wilty fagal il)ill'Ody available in several
versions ancl arrangements).

This invaluable encyclopedia includes
30 illustrations (portrails, huildings,
cityscapes, instruments, musical scores,
document [ragments), a map of Bacli’s
Germany, and a Bach family tree.
Appendices include a nmltidimensional
List of Bach's works (BC and BWV
nmmbers. litles, compositional dates,
scoring, publication dates, score loca-
tions, etc.), Text incipts (alphabetical list
of arias, ensembles, and choruses in the
vocal works), Chronologies (general:
domestic events, music, other musi-
cians, (:Olllem‘l)OI".ll'y evenls; perfor-
nnce dates ol sacred cantatas), and a
Glossary of 40 terms not covered in the
main entries. The editors have refrained
from attempling to comll)i]e a complete
discography of vecorded Bach perfor-
mances, probably on accomnt ol the
transitory nature of such a list. Never
theless, a major essay on rccordings dis-
cusses in general terms, from the days
of the eurf:'y gramophone to the present,
the highlights of the altempt to preserve
performances of keyboard and orgf;m
music, instrumental music, music for
large ensembles, and vocal music.

Encyclopedias imvolve compromises
helween (I[Z:plh and dctail, on the one
hand, and breadth and comprehensive-
ness. on the other. The signilicance and
uscfulness of this hlll)(:’lf?) Compemion

Chamber tours available

formal Concerts held throughout the day at
10:30 am; 12:30 pm; 2:30 pm. and 5:00 pm,

for the beviefit of

Curtis Organ Restoration Society

(WEHs - Austin®pus 1416 - W /168)

8:00 PM - Admission; $10.00

Tickets a\vailaile at Ie Chapd enlranee cloor
Girard Cellege is located just north of Center City at Grard and Corinthian Avenues

Free, secure, on-campus parking available.

DON'T MISS THIS DAY-LONG SPECTACULAR

Wanamarer Organ

WWW.WAINam eRerorgan.com

arand Court
Organ Day

« Yord & Qaylor

i 13th and Market Streets
| Prladapfia, Pemsylvania

An Evening of Romavice..
a Carol Willigms

International Concert Orgeawist

... and a special cameo dppearance by LUV] Lar sewn
Girard College Chapel

{EM Skiswrer masterpiece - Opws 872, 1931)

will vary between readers: tor the gen-
eralist il will convey the essence of top
ics as a prelude to further interrelated
explorations; for experienced scholars
and researchers its various categories
and classifications may provide a system
of ordering not previously recognizcd.
The Thematic Overview, wilh its intri-
cate analytical classification system, will
assist members of both groups in estab-
lishing linkages (olten §islunt or tenu-
ous) ﬁelween related topics uselul for
their inlegration of Bach knowledge
generally. Miscellaneous uses might
include the writing of performance pro-
gram noles, or even preparing for atrav-
el towr through Bach lerritory hy con-
sulling the entries on places ancl buikd-
ings.

Although there are several Bach lexi
cons in other lanvuages, this inaugural
venture in Eng]isﬁ will serve as a (éfim
itive relerence work lor many years to
come, and therefore it can he recom-
mended to all Bach enthusiasts. Bravo.
0.U.P., and may [ulure Companions
suslain the notable achievements of the
first of this wisely conceived series,

—Jmues B. Hartnian
The Universilty of Manitoba
Winuipeg, MB, Canada

Note

L Oxfortthus done "Companious” on @ rauge of
subjjects, bt this i Lhe first (He\ole(l o composers
Otlier volumes we plamed, induding one on
Hayedn, but na olficial schedule leus been released.

TWO MAJOR PHILADELPHIA EVENTS

Gala

)

A Directory of Composers for
Organ, by John Henderson. Second
Revised and Enlarged Edition. John
Henderson (Publishing) Lid., 30
Goddard Avenue, Swindon., Will-
shire, SN1 4HR, United Kingclom,
1999. xii + 816 pages. £32 plus
postage; available }lirectl)‘ firom the
author at the above address, tel.
and fax. +44(0)01793 525856, e-m ail
jhen(Ier@rscm.u-net.com. Also
available from The Organ Litera-
ture Foundation, 45 Nortelk Road,
Braintrree, MA 02184-5918, tel.
781/848-1388, fax 781/848-7655
(price not available); and The
Organ Historical Society, Box
26811, Richmond VA 23261, $59.95
to members, $64.95 to non-mem-
bews.

The first edition of this work, pub-
lished in 1996, was reviewed by the pre-
sentwrilerin this journa, Jannary 1999;
interested readers may rvefer to that
longer article, which commented on the
nature of the biographies and the
uniqueness of cerlain aspects of these
entries. The purpose of the earlier and
the present editions remains the same:
to present the entire published output
ol organ composers by providing the
essential fucts—biographical details, life
dates. school of composition, organ
pieces and their publishers—ol both
well-known and obscure composers,
with particular attention to the latter
population. The locus remains fixed on
&rilish composers in  the period
[850-1930. but nol to the exclusion of
Em'opeun and North American com-
posers of other periods. The intended
auclience for this work is chiefly “ama-
teur organists in the widdle grouud”
seeking to expand their repertoire,
allhouggl) absolute beginners and musi
cologists may find it useful.

It is safe to say that works of such
ambitious scope and delail are never
complelely finished, for when the accu-
mulation e new imformalion, refer-
ences. and revisions reaches a critical
mass it is time lor an updated eclition. In
this case, the author’s decision o pub-
lish a second edition was stimulated by
suggeslions [tom readers and reviewers
of the first edition; many of the corre
spondents communicated entirely via
the Internel.

The most immediately apparent
change is a new page design that results
in economy of space and easier reading.
In terms ol content, the number of
composers has increased {rom about
5,200 to over 9,800 (including 260
women composers); 89 countries are
vepresented. Most of the alphabetically
arranged  biographies have hecu
enlarged. and thousands of new works
have heen added 1o worklists. Music for
organ with mstrwments and for organ
with orchestra is now included, alon
with the names of many composers 0%
organ concertos that were not in the
first edition. The legitimacy of transcrip
tions for organ is l'ecognized in certain
enlries on nonorganist composers. The
number of refcrences for further read-
ing about selected composers has also
been enlarged.

While the earlier edition incorporat
ed five appendices (Music Publishers,
Buying Music, Asthologies, Bibliogrit
phy. and Glossary of Terms), the new
edition adds several others: Alphabeti-
cal Index of Publishers and Suppliers
(aboul 450). Addresses of Publishers
and Suppliers (postal. telephone, lax,
Internet, e-mui]%. a Picture Gallery (a
new sclection of 49 composer portrails
from the early 1800s onwar(}s), The
Olég;m Music of fohaun Sebastian Bach
(13 calegories of compositions identi-
fied according to publishers’ editions),
and A Summary olPCOmposer Nalional-

AusTiIN ORGANS, INC.

ORGAN ARCHITECTE aND BUILDERS
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The Complete Organ Works of J.<3 Bach in recital

Paul ]acol)s, age 23, will be pertonning the complete organ Worlzs of
J.5. Bach. This series of concerts will be presenteJ at Madison Avenue
Presl)yterian Church in New York City on fourteen consecutive
evenings, SunJay, May 14th tlirougll SaturJay, May 27tl1, at 3:00.
Admission cliarge for these concerts is $1(). for aJults, $8. for students

anJ seniors.

Paul Jacol)s is currently in his last year as a Joul)le—major at the Curtis
Institute of Music in Pliiladelpliia, stuinng organ under ]olin Weaver
and lial‘pSiChOl‘J under Lionel Party. Since 1995 he has been Assistant
Organist at Wasliington Memorial Cliapel, The National Shrine at
Valley Forge, Pennsylvania.

[n addition to llaving alreaJy pertormeJ the complete organ worlks of
Bach in Pliiladelpliia, Paul has also memorized the complete organ
worlzs of Bral]ms, Franck and Durutlé, as well as several major worlzs

of Messiaen, and a wide range of the organ repertoire.

Paul has won first prize in
several competitions, incluJing
the Albert Schweitzer National
Organ Competition, and the

' Fort Wayne National Organ

Competition.

For further recital intormation,

please contact Madison Avenue

Presbyterian Church, 921
Madison Avenue, New Yorlz,
NY 10021-3595.

Tel: (212) 288-8920

[Fax (212) 249-1466
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ities (the numbers of composers in 33
countries). All this additional research
eflort accounts for an increase from 525
pages in the first edition to 816 in the
new edition. The author speculates on
the possibility of a fully searchable CD-
ROM version, so this book may be the
last printed edition. Further informa-
tion about the book, inc]udinF updates,
may be found on its webr site at
http://www.rsem.u-net.com.

'F|1e earlier assessment of this work
still stands: “Directories, like dictionar
ies, are never complete, but are contin-
ually evolving. Moreover, they are not
intendedfer cover-to-cover reading, hut
this Directory will repay hours of plea
sureable browsing to remew acquain-
tance with almost-forgotten composers
and their compositions, and to identify
their publishers. It will stand as a model
reference work for many years to
come.”

—James B. Hartinan
The University of Manitoba
Winnipeg. MB, Canada

New Recordings

Ocean Grove: French Spectaculars
on the Great Ocean Grove Auditori-
um Organ by Gordon Turk. Dorijan
CD-90267, Doiian Recordings, 8
Brunswick Road, Troy, NY 12180-
3795; 518/274-5475;
http://www.dorian.com.

This recording features music by
Boéllmann (Suite Gothigue), Vierne
(Carillon de Westminster), Salomé
(Cantilene), Guilmant (Fined alla Schu-
mann), Schumam/Guilmant (Reverie),
Widor {Toccata From Symphony No. 5),
Lelébure\Vély (Pastoral in G and Sor
tie in E-Flat), Mulet (No¢! and Tu es
Petra), Vieme (Berceuse from 24 Piéces
en style libre and Final from Symphony
No. I).

The organ itself is the primary inter-
est on this recording. The program is a
fairly standard compilation of what one
would find in a recital of the popular
French repertoire. There are a few
exceptions and those are the pieces b
LeféLurc-Wé]y, whicli are coming bac{
into favor. The Ocean Grove organ was
the magnum opus of Robert Hope-
Jones and created quite a stir upon ils
completion in 1908. David Fox points
out in his biography of Hope-ones that
critical opinion at the time considered
him to be either a genius or a charlatan.
He adds that George A. Audsley, the
organ authority. attended the dedication
concert of September 14th, 1908, that
was given by Idwin Lemare and called
the organ a “Hopelessjones.” We know
that Hope-ones pioneered the use of
electricity and gave a demonstration on
one occasion o p]ayin% the organ out-
side of his parish church in England by
connecting a long cable to the console.
He had a %ackground in electrical engi-
neering and he seemed to have a knack

for creating ditTerent gadgets that would
endupin I%is organs. At Ocean Grove he
continued with: his concept of the “Unit
Organ” which meant that one could play
the same stop on different manuals. The
auditorium is vast and his addition of
the 32" Diaphone rank created quite a
bit of controversy at the time of the
installation. And t{lat point is particular
ly noted in this recorcling. The p]ayin% is
competent, but one's reaction to the
music will depend a great deal on how
one responds to the sound of the pedal
bass notes, which are, al times, over-
whelming. These bass notes are very
penelrating and almost too much. Even
those who liked his work did note that
the Diaphone could sound at times as if
it were a fog horn or a helicopter ready
to talce ofl.

Maurice Durwflé and Marie-
Madeleine Duruaflé-Chevalier at the
Great Organ and at the Chancel
Organ of the Basilica of the Nation-
al Shrine of the Immaculate Concep-
tion, Washington, D. C. Gothic
Records G 49107, P.O. Box 6406,
Anaheim, CA 92816; 714/999-1061;
hitp://www.gothicrecords.com.

The following pieces are on the
recording: Fuga in C, Bux\WV 174 by
Bu:xt:ehuﬁe, Herr Gott. nun schleuss den
Himmel aufby Bach, Organ Concerto in
A, op. 7, no. 2 Ly Hindel, Canon in B
Minor, op. 56, no. 5 by Schumann,
Choral Improvisation sur Victimae
Paschali by Tournemire, and the
Prélude et Fuge sur le nom d&Alain by
Duruflé. This recording shows off the
positive qualities of the Moller organs
that were installed in 1965 and recorded
in 1967. There is a sense of authenticity
from the inclusion of Tournemire’s
improvisation on Victimae Paschali
inasmuch as Duruflé transciibed for
posterity five of the improvisations that
the composer had recorded in the early
1930s. This is played by Marie-
Madeleine Duiuflé and certainly the
trumpets ring out with abandon at the
beginning. There is a real sense of
atmoslghere to the performance: this is a
maguificent piece of music which shows
Toumemire al his best. It has drama, a
melodic flow and a brilliance that lead
to a magnificent climax. The Concerto
in A by Handel is interesting in that it
features the playing of the two organs,
with composer Duruflé at the chancel
organ. There is a good juxtaposition of
the sound and the Great Organ substi-
tutes very well for the orchestral part of
the concerto. M. Duruflé gives full jus-
tice to Schmann’s Canon in B Minor.
and the composer’s wife plays with real
style his Prélude et Fugue sur le Nom
d’Alain, which was composed in 1942.
Based on the fve letters ALAIN this
piece includes a quotation from Alain’s
Litanies and finishes up with a flourish
which shows off the qualities of the
Great Organ.

Richard Morris Orgunist - Bel Air
Presbyterian Church, Los Angeles.
Gothic Records G-49090; PO Box
6406, Anaheim, CA 92816; 714/999-

SELECTED PROECTS FOR THIS YEAR:

Fax: (202) 737.1114
e-mail: LetoUSA®aol.com

River Center for the Performing Arts, Columbus, Georgia (Opus 60)
The Church of the Ascension and St. Agnes, Washinglon, DC (Opus ¢8)
Private house organ, Virginia Beach, Virginia (Opus 69)

The Royal Academy of Music, L.ondon, England {eontinuo, Opus 71)
The Dutch Church, London, England (continuo, Opus 72)

First Presbyterian Church, Greensboro, North Carolina (Opus 73 and 74)

Orgues Létourneau Ltée

_— = = o
- i H - —
In the USA: 1220 L Street N.W. - | 1 In Canada; 16355 ave Savoie
Suite 100 - No. 200 | D StHyacinthe, QC 12T 3N1
Washington, DC 20005.4018 - l\ l\ = Telephone: (450) 774-2698
Tall Free: (8%0) 625-PIPE — NN Fax: (450) 7743008
NI, AR, . o

emall: LetoCDN@aolcom
www.letourneauorganscom

Tredition and technology blended for instruments of exceptional integriry.
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1061;
http://www.tneorg.com/gothic.

IFeatured on this recording are the
following: Fantasia & Fugue on BACH
by Liszt, Fantasy for Organ. opus 139
by Saint-Saéns, Aria by Cullahan, Pre-
lude & Fngie in G Major, BWV 541 by
Bach, Fantasy in F Minor, K. 608 l)y
Mozart, Ave Maria by Schubert (arr.
Richard Morris), Variations on “Adeste
Fidelis” by Delhier, and Sonata on the
94th Psalin by Reubke.

The organ at the Bel Air Presbyterian
Church in Los Angeles is a combination
pipe organ and an electronic of 15!
ranks and 118 stops by the Rodgers
Company. Most of the ranks ol pipes
were recycled from the original 67 ranks
of a Casavant Fréres organ which was
installed in 1991 and destroyed by an
earthquake in 1994. The instrument
uses a Rodgers 4-manual console and
within the acoustic of the large church
Froduces an [m hressive soundt. Certain-
y an organ of this size is tailor-made for
a piece such as the Fantasia & Fugues
on BACH by Liszt. Richard Morris 1s an
accomplished organist whe brings out
the drama of the piece. The power and
versatility of the instrument is shown in
Gaston Dethier’s Variations on “Adeste
Fidelis,” which has a notable expansive-
ness in the coda. Bach's Prelude -
Fugue in G Major, BMV 541 is well per-
formed, but in this case there is simply
too much organ to do the piece justice.
There is a weightiness that is produced
by the massive sound that does not fit
the occasion. The Reubke Sonata, con-
trariwise, is played to great advantage
on this instrument. The recording is
well done from a technical point of view
and well worth hearing.

—Aldo |. Baggia, Chair
Department of Modern Languages
Phillips Exeter Acadeny
Exeter, New Hampshire

@ur Heart’s Desire. The Choirs of
Christ Church Cathedral, Lexing-
ton, Kentucky; John Cummins,
organist choirmaster;  Schuyler
Robinson, assistanl organist. Pro
Organo #CD 7056; total playing
time: 71:04.

Hymn: O dll ye works of God, tune:
Irish, descant: Crunmius; Missa Sancti
Albini for Brass, Choir and Organ,
Neswick; Te Dewin Laudamus, Dirksen:
The Call, Hoiby: O King enthroned on
High; from Quatre A'Kztets, op. 10,
Duruflé: Tota Pulchra Es, Tu Es Petrus,
Tantum Ergo; Hail, gluddening Light,
Wood; Psalm 23, chant: Stewart: Blessed
be the God and Father. S.S. Wesley:
Magnificat and Nunc Dimittis in 15
Harris; O sacrum convivium, Leighton;
O How Amiable Are Thy Dwellings
(Psalm 84), Smith; Great Lord of Lords,
Wood: Magnificat and Nunc Dimittis in
C, Stanford; Behold, O God onir defen d-
er, Howells; Hymn: Come, labor on,
tune: Ora Labora; Psalm 150, chant:
Talbot.

)

The Art of the Chorale: An Organ
Anthology, Volume 1, John Ayer,

organist; Nichols & Simpson organs
at Christ Episcopal Church, Little
Rock, Arkansas, and at Greene
Chapel, Hendrix College, Conway,
Arkansas. Pro Organo #CD 70064,
total playing time: 69:08.

Ten chorales sung bv Memphis
Chamber Choir & Memphis Boychoir
with 19 organ settings performed by
John Ayer: }%omm, Heiliger Geist, Herre
Gott (Come, Holy Chosﬁ, an Janca and
).S. Bach, S. 651; Ein’ feste burg ist
unser Gott (A Mightv Fortress is our
God), J.N. Hanff and Russell Schulz-
Widmar; Aus tiefer not schrei ichzu dir
(Desperately 1 c1y to Thee), Bach, S.
686 and Langlais: Ich dank’ dir, lieber
Herre (I thank Thee, dear Father), J.C.
Bach and Karg-Eler; Wie schan
leuchtet der Morgenstern (How beauti-
fully shines the star of moming), Tele-
mann and Manz; O welt, ich muss dich
lassen (O world, T must now leave you),
Reger and Diemer; Der tag, der ist so
Frendenreich (The day is full of joy),
Buxtehude and Dupré; Schmiicke dicle,
o liebe Seele (Adom thysell, oh dear
soul), Walther and Hurtord; O Tran-
rigkeit, o Herzeleid (Ol sadness, oh
heartfelt pain), Brahms and Willan;
Lobe den Herren, den michtigen Kéni
(Praise to the Lord, the Almighty), é
variations by John Ayer.

Both available from Zarex/Pro
Organo. PO Box 8338, South Bend, IN
46660-8338; 8000/336-2224, fax 219/271-
9191, internet: orders@zarex.com
<http//wwwzarex.coms 815 each plus
postage/handling.

Our Heart’s Desire. [ have not nor-
mally thought of Lexington, Kentucky
when I think of high Anglican church
music, but I will firom nowon. And I will
think of Christ Church Catheclral, Lex
ington as a center for fine church music.
In reading the notes of this CD, I dis-
covered that the Lexington Cathedral,
the music of which now flourishes
under the leadership of Dr. John Cum-
mins, actually played a role in the
careers of at least two other church
musicians now active in larger metro
areas on the East Coast. Bruce Neswvick
and jeffrey Smith. both currently in key
|l)ositions in the nation’s capital (and
both of whom have also been involved
with the Pro Organo label in some
capacily over lhe past years), have pre
vious vocational ties with Lexington.
Both Neswick and Smitl each have one
choral composition represented in the
program of this CD. Their works are
deserving of publication although both
are still in manuscript. Also in° manu-
script, and also present on this CD, is a
beantiful “Te IBeum Laudamus” by a
long known Washington career church
musician, Wayne Dirksen. The choirs of
Christ Church Cathedral. Lexington do
great justice to Neswick, Smith, Dirk-
sen, and all the composers whose works
they sing. The singing throughout is pol-
ished, precise, and true to the {)est
attributes one would wish to find in tra-
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RUFFATTI

Padua, fraly

Distingwished pipe organ builders of

Builders of fine
pipe organs.
Restorers of some of the most
important historical organs
in leely.

Gaetano Callido, Op. 35, 1766
restorzd'ﬁy Fratelli %Jffaui

Via Facciolati, 166 * 35126 Padua, Isaly
Phone (39-049) 750-666
Fax (39.049) 850483
www.ruffale.com
e-mail: organs@ruffatli.com
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Music at Arizona State University.

BACH AND THE ITALIAN INFLUENCE/BACH AND THE FRENCH INFLUENCE
Fisk organ (1985) of Stanford University Memorial Church b\

(i

Bach’s allure owes much to the influence of ltalian and French composers and styles of
composition. T hese recordings include some of the most popular Bach pieces juxtaposed with §
works by ltalian and French composers that we knew he studied. The Stanford Fisk is a histari-
cally-informed instrument derived from organs that Bach would have played. The Fisk is also &8
unigue in that it incorporates 2 different temperaments (well-tempered and meantone), hoth of

Some featured Bach works are: Toccata & Fugue in F (BWYV 340), Concerto in d-minor after A
Vivaldi (596), the "St. Anne” Pretude & Fugue, Piece d'Orgue. Other works: excerpts from
Frescobaldi’s Fiori musicali. Couperin’s Mass for the Parishes. and compositions by

de Grigny and Marchand.

o DivinE EUTERPE
Divine

Euterpe

before recorded on compact disc.

LRCD 1021

- Musical Times

Monthly featured CDs are always on sale for $14.98!

Upcoming Release...

Order on-line: www.LOFTrecordings.com

Order toll-free: 1-877-783-LOFT (5638)

(206) 264-8083

KIMBERLY MARSHALL maintains an active career as an organist and scholar,

performing regularly in the United States and Europe. The winner of the St. Albans
Competition in 1985, she is known for her informed and inventive performances and enjoys
tailoring her programs to the styles of the instruments she plays.

Kimberly Marshall was a recitalist and workshop leader during the last three National
Conventions of the American Guild of Organists (Dallas, 1994 and New York, 1996, and

Denver, 1998) and will be featured at the 2000 Convention in Seattle. She is affiliated with
the Organ Research Center in Geéteborg, Sweden, and is currently Associate Professor of

ROSALES organ (1987) of Trinity Episcopal Cathedral Portland, Oregon

Kimberly Marshall plays the FRITTS organ at Arizona State University

$Z01 ADYT ™ €701 AOH'T

Divine Euterpe traces the works of female composers within the vast repertoire of the organ.
Recorded on the Rosales organ of Trinity Episcopal Cathedral, this CB® contains some music never
g yLp P

Kimberly Marshall’s research “marks a new departure in feminist musicology...it changes our view
of women's roles as musicians, replacing familiar images of frustrated aspirations with plentiful,
well-documented instances of fulfillment and power. Such a study can only cheer and inspire.”
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clitional men and boys choir styles. The
quality of this disc stands up proudly to
t‘le test of comparison to any cathedral
choir [ know m America or England.
The acoustic of Christ Church éath&
dval, Lexington, is not the long and
echoing kind but rather like a modest-
sized concert hall. This is all the more
proof of the level of musicianship these
choirs have obtained at present,
because the absence of big acoustics
afford little place to hide or cover an

vocal compromise. | hope that we sllaﬁ
hear more from this I?entucky gem in
high church music very soon.

The At of the Chorale, Vol. 1. Some-
times the simplest of concepts tend to
be the most overlooked. With so many
demands being made of organists today,
the importance of thie chorale, the very
fouudation rock of hynmnody, canin fact
get overlooked. This CD is a recordin
with a purpose: to illustrate the strength
and importance of the chorale and of its
off-shoot, the organ chorale prelude. In
actuality, Mr. Ayer does more than 1o
simply illustrate this point, he makes his

oint in |1ig|1 artistic l('asllion. Thisdiscis
Folm Ayer’s debut as an organist, com-
ing after having conducted several fine
CBs with his Memphis choirs. Ayer the
choral conductor is also a supremely
musical organist. He shapes organ
dhrases, both in terws ol tempi and
ﬁynamics, as the best of choral conduc-
tors will do with a choir. His sensitivity
to harronic progressions, alternate har-
monizations, articulations of cantus-lir-
mus, and at times the organ chorale pre
lude’s relation to the corresponding
chorale text—these are just a few of the
elements that make his organplaying
both naturally musical as well as most
satislying. Ayer does not set out to break
any records for technical endurance or
speed. None of the organ works in this

D program demand extraordinary
technique. What he does prove with this
CD, and a lesson that is wise for all
organists to remember, is that one can
make great impressions and great music
withoul resoiting to pyrogenic displays
at the console.

I should add here that the chorales,
eight of which are based on German
urtexts and two of which are newly com-
posed chorale-arrangements, are skill-
hl]y delivered by his Memphis Cham-
ber Choir & Boychoir. Using his choirs
as aresource forintroducing the chorale
prior to organ settings is a nice effect,
and the choirs have never sounded bet-
ter. The two orgaus used in this record-
ing, by Nichols & Simpson, are gems in
their own right. The organs, their
acoustics and these chorales seem ideal-
ly suited to one another.

John Ayer has devised a clever struc-
ture where sung chorales are lollowed
by one familiar, old organ setting, and
then by a not-so-familiar, more modern
setting. Several of the modern settings
were not known to me. and many organ-
ists can use this CD for learning of new
chorale prelude settings. When the
organist is finished learning what he or
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she can trom the CD, it can then be
passed a]ong to a novice or pm‘ishioner
who in turn can also benefit by the gen-
eral education on the chorale aflorded
by the CD and its liner notes. Bravo,
Mr. Ayer, lor our first class of “Chorale-
Prelnde 101" - I look toward to next
semester's C1D mstallment—Volume 2.
Bernard Durman
Pleasanten, California

Bach ut Steinfeld. Played by Kim
Heindel. Gaspare GSCD-321. Avail-
able from Gasparo Records Inc.,
Box 3090, Peterborough, NH
03458. $14.99 plus $3.50 shipping
per ovder.

The disc (74 minutes) olTers a good, if
fairly standard. Bach recital: Fantasy in
G Major BWV 572), Sonata # 4 in I
Minor (B\WWV 528), Das alte [«iw ver-
g(mlgen ist (BWV 614), Herr Gott, mm
schlenff den Himmel aif (BWV G6L7),
Concerto in C Major after Vivaldi
(BWYV 594), Am Wasserfliissen Babylon
(BWYV 633), Nun danket alle Gott (BWV
657), Pretude and Fugne in E-flat (BWV
552).

The organ. located in the
Romanesque former abbey church of
Steinfeld in the Eifel, was built
Balthasar Kénig in 1727. It was originai-
ly planned as a three-manual of 33
stops, incliding a pedal division of 4
stops which was, however, never built.
In 1879, Klais restored the instrument,
alter making carefnl measarements of
the on inar work; the compass was
extende:% and a unified pedal division
added. Weimbs Orgelbau of Hellen
tha/Eifel carried out a careful restora-
tion in 1981, using some ol Klais’s
pipework, but restoring the original
compass and creating a pedal division of
6 stops. The present pitch is A=466 hz.
Gasparo seems to have adopted the
organ, since it has already released at
least one other Bach recording made on
it. It is an interesting, but hardly out
standing example ol Rhenish organ-
building; Gasparo’s publicity depart-
ment makes somewlllat mreasonable
claims abont its importance.

The quality of the organ sound is
excellent, although the Principal chorus
is a bit thin-sonnga'mg. Obviously. Kinig
was little interested in the Pedal—alter
all. he intended to have 29 inanual
stops, 13 of them on the Hauptwerk,
but onlJ/ 4 on the Pedal—and the mod-
ern pe al division is far too weak for the
“big” works. Without the 16-foot reed,
the pedal just lacks power. In the Fan-
tasy, the chorale preludes, and the trio
sonata the clear, clean sound is a joy,
but the Prelude and Fugne i E-flat s
much less impressive.

[Ieindel is well known in this comilzy
and his playing is justly admired. The
interpretations here are peitectly stan-
dard and the playing is unexceptionable,
but for some reason Heindel seems to
be reining himsell in. The great St
Anne prelude is rather stodgy and [ find
the Concerto in C Major—to my mind
one of Bach's least interesting works—
duller than it need be.

The accompanying notes, by Christo-

pher Greenleaf, offer a great deal of
information about Steinfeld. its organ,
and the program, but the technical
information about the rebuild is not
likely to satisly organ buffs. This is not a
“must ovwn” Bach recording. It offers a
highly competent performance ol a
good, standard Bach program, played
on an interesting. but only moderately
impressive period instrument.
—W. G Marigold
Urbana, Hlmois

New Organ Music

Four Postludes, Jean Langlais.
Suinmy-Birchard (distributed by
Warner Bros.) 0755, $6.95.

French organist Jean Langlais
(1907-1991) has left behind a large
repertory of organ wmusic. Four

Posiludes were originally published in
1951 wnd are now available in a new edi-
tion Irom Summy-Birchard. Four
Postludes arve tvpical of the Langlais
compositional style: colorfml, virtuosic,
aud rhythmically exciting. Postlude 1 is
an accessible "work that alternates
between free declamations and rhyth-
mic chordal sections in asymmetuical
meters. Postlude 11 is characterized by
chromatic sixteenth-note motion that is
relieved by chant-like chordal sections.
Postlude Il is the longest of the works
and is more rhapsodic and mystical in
nature. Slow crescendos and chord clus-
ters build tension as the work climaxes
with a toccatalike section with solo
pedal lines. Postlude [V is an energetic
rondo with sprightly rhythms and chal-
lenging oclave passages in the right
hand All four compositions in this col-
lection require a three-manual organ
that is capable of providing a typical
French “tutli” registration. This inex
pensive edition olfers the organist a
taste of the compositional style of
Langlais and all four postludes would
provide an energetic conclusion to any
estival service.
—Lanra Ellis
MeMwrry University

In Paradisum, Ronald Arnatt. E. C.
Schirmer Music Company ECS
3312, $5.25.
Composed in 1994, this lush and ele-
f;‘mt setting of the “In Paradisum” chant
rom the Requiem Mass will sound
most persuasive on  orchestrally con-
ceived, but not necessarily large, organ
with rich solo flute timbres., The chant
melody mig&'ates [rom various manual
voices to pe al, relumjng to an eloquent
(imal statement in the soprano register at
the end. The counterpoint is clever and
effective, yet remains technically acces-
sible. Appropriate for advm‘lcedyunder—
graduate-level study, this gracelul piece
will be warmly received by musically
unsophisticatec] and erudite audiences
alike in both clmrch and recital con-
texts.
—Ann Marie Rigler
Wayne State Colfe'ge
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Die Kunst der Fuga

J.S. Bach’s Prefatory Message and Iimplications*

Herbert Anton Kellner

Introduction

In an earlier article devoted to Bach’s
last printed composition, the presum-
ably authentic title was established.!
The conventional reading in all printed
editions was Die Kunst der Fuge; how-
ever, the correct version wonld read Die
Kunst der Fuge. Amongst other obser-
vations, this spelling renders the litle's
gematrial sum as 158, identical to the
result when converting the composer’s
full name fohann Sebastian Bach. An
earlier article indicated nimerous allw
sions to the system “wohltemperirt”
within the composition.2 In order to
demonstrate here the essential notion of
the unites in baroque music theory,® in
botl spellings the litle's 15=741+7 let-
ters are centered upon the letter
T=19—the number of intervals closing
the circle in tuning.® Further to the title,
the first printed edition of the composi-
tion contains a short preface comprising
seven lines, called Nachricht. Thanks to
arewarkable booklet of great originality
andrichness ofideas hy'&incent eque-
vanviller,®> my attention was drawn o
this message. Following my study devol-
ed to the title itself. the purposc of the
present article is to scrutinize that mes-
sage more profonndly and interpret the
outcome. Finally, new aspects as to how
many bars, ideally, the imfinished fugue
would comprise, are presented.

The preface to the first edition,
1751

Die Kunst der Fuga had two early
editions in rapid succession, the frst
one 1751 and the following one already
in 1752. These editions cany different
messages as preface. The text published
with the first edition of Die Kinst der
Fuga. is shown in Figure 1 and below.

Nachricht

Der sclige Herr Vertasser dieses Werkes
wurde durch seine Augenkrankheit und
den kmz daranl edolgten Tod ausser-
skinde gesetzet. die letzte Fuge, wo ersich
bey Anbringung des drilten Satzes
namentlich zu erkennen giebet, zu Ende
zn bringen; man hat dabhero die Freunde
seiner Muse durch Mittheilung des am
Ende bevgefuegten vierstimmig ausgear-
liciteten Kirchencliorals, den ﬁcr selige
Mamn in seiner Blindheit einew seiner
Freimde aus dem Stegereil in die Feder
dictiret hat, schadlos halten wollen.

Preface

The late author of this work, due to his
eye discase and his death occurring short-
ly alterwards, was rendered incapable to
terminate the last fugue whercin Le iden-
tifies himself by his name upon composing
the third section; therelore one \visi)le(l to
compensate the [tiends of his muse by
communicating the church chorale set in
four parts and adjoined at the enct which
the lale author, in Tis blindness, dictated
into the pen of a friend in spontaneous
improvisation.

As concerns this text, Dequevanviller
argues, that—contrary to appearance
and expectation—it had heen written
and prepared in advance by ). S. Bach
himsell! Thus, one might wonder, what
further insight the present considerations
conld reveal To report still further,
Dequevauviller observed that the
Nac:;m'chf counts 76 words in totak: for the
title 1, and 75 words for the remaining
body text As is known, Bach gave a Tri-
Unitaty representation of the number 75
via 3l +13+31 in the bar-wise structure of
Duetto 11 (in bars, 149=37+75+37). The
digits 7 and 5 of 75 may be related to the
number of fifths in the nnequal tming
system “rwohiteiperirt” of Werckmeister/
Bach.® Let ns now stucture these 75
words via the wnites by writing
75=37+1+37 such that the central word
upon which the textis pivoted emerges as
bringen. Following this word, within this
single rather long sentence, Deque
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vauviller mentions the partition by a semi-
colon.

Although the Nachriclt comprising
76 words is somewhat long and contin-
ues via . . . b_ringen; ng m R AQ wn g
wollen—knowing” the baroque tradi-
tions, practice and procedures—it is
temqting to convert that text into a
number via Henk Dieben’s alphabet
and gematria. Summin up to the
reS})ectlve end of the words concerned,
yields the result in Figure 2.

I{ere the gematriasum of the last 37
words that tollow after hringen, up to
the final word wollen. amounts to 4466-
9323=2143. 1t is striking that this sum
2143 is by only 5 too large, such as to
yield 2138, correspouding numberlet
ter wise to BACH. This “problem” sug-

ests taking a closer look at the text of
the Nachricht. Immediately a suspect
word shows wp, namely Stegerezj}'
(meaning a spontaneous improvisation).
Certainly. this word. in mot%ern Cerman
spelling would read Stegreif withont the
oLl)h‘usive letter E=5 that renders the

Figure 1. Preface to the first printed edition of Die Kunst der Fuga.

Nadridt.

@!t faiae Here Berfafier digfes Merfes sourbe bucd) feme %ugznt‘unﬂ)zit‘m ben Purg barauf ev
folgten Tod auffer Stande gefeet, bie (ehte Fuge, wo ev fid) bey ’Jilmbflngmlg bed britten  Sa-
6es namentlidy gu evfennen gicbet, 31 Enbe ju Sringem; o Hat babers die Feeunbe feiner SRufe
burdy Diltheilung bes am Enbe Gepgefdgten vierfimmnig audgearbeiteten Rirdendorals, bdem ber

.

fetige DMaun in feiner Blindeit cinem (einer Freunde aus den Stegereif in de Fever dietives Hat,
f{hadlos balten wollen, '

Figure 2.

Nachricht ... halten wollen. |

4466

... bringen;
81 2323

sum too Jarge by thisamount, However,
modern German is irrelevant in this his-
torical barogne context and one ought
{o consult contemporary dictionaries to

verify the spelling—aor even better, texts
of writers close to }. S. Bach. Provided
one is familiar with those contemporary
texts, one easily finds that Cwl Philipp
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Emanuel Bach, in his treatise® Versuch /
iiber die wahre Art / das Clavier zu spie-
len. Volume 2, page 325, chapter 41,
wirites Stegreif. rather than Stegereif.
(See Figure 3.) This succeeds in identi-
fying the misprint of spelling within the
Nachricht. tirst edition o' Bach's Kunst
der Fuga. The gemattia-sum of the last
37 words can thus be corrected from
2143 to 2138, BACH—as expected.

What does this result signily? First of

all. j. S. Bach’s authorship ol the
Nachricht—in conformity witﬁ Deque-
vauviller—is _corroborated and firmly
established. Could it othenwise beimag-
ined, that e. g.. Carl Philipp Emanuel
Bach—and for what reason—would
have constructed that artifice? It is thus
the composer’s own authentic message.
But in addition, one may realize that
Bach has encoded here a profound per
sona] theological statement into his Jast
printed work. (See Figure 4.)
_ The composer, ol falteving health,
lacing his death, shows himsell'in Cluis
tian creed aligned with and belongiug to
Jesus Christ. The correspondence of the
initials J. CHR_, 9+3+8+17=37 is “con-
ventional,” as shownm frequently in sev-
eral of my own papers and in the book
of Marry {Iah n as well.$

Dequevauviller presented the follow-
ing example, Figure 5, in the context of
the rupture of the untinished fugue In
canlala BWV 106, Actis T'ragicus, the
choir’s soprano, at the end of the second
movement—final bars upon the words
“Ta, komm Herr {esu, Herr Jesu”™—
fades away into the last bar of—a pause!
Associaling with the termination of the
second part of the Nachricht by 2138 =
BACH with 37 meaningr]. CHA,, an
allusion to rupture of life by death and
transfiguration in  Christ’ could be
understood.

In this paragraph the firm connection
linking the Nacluiclé to the unfuished
fugue will be established. In fact, the
study of Bach’s message would remain
incomplete. il after the count of the
words and the application of Henk
Dieben’s gematria, the number of let-
ters itsell were not checked. Thus, the
76 words of the Naclwiclit, as printed,
comprise 427 lellers: 9 letters for the
title and 418 letters lor the body text. As
the latter contains the misprint with the
supertiuous letter E, the lfength ol the
textof 75 words can be corrected to 417
letters, factorizing 3x139. On recognizes
1-3-9, the number of the circle of fifths
19, centered numerologically upon the
3 = Trinity. The number 41%/ depicts in
ju,\:taé)osjlion the number of 4 well-tem-
pered fitths, L tempeting fifthand 7 per-
ect (ifths of the system Werkeister/
Bach. Converting 4.1.7 into letters
yields D, A, G. My earlier article has
shown that the first theme of the unfin-
ished fugue is D A.GF.GAD. This
accomplighes the proof of the connec-
tion between the unfinished fugue and
the Nuchricht viathe numberof 417 let
ters

As there can be no longer any doubt
about J. S. Bacl's authorship of the
prelatory message, this proves that
according to his intentions, not only the
unlinished tugue, but also the tinal
chorale do indeed belong to the conipo
sition. Some editions omit the chor:le,
but future editions may take into
account the present result and thus
%runt Bach—so to speak—the right to
the architectonic structure he conceived
for this composition and let the form of
his last printed work be closed by the
chorale.

The unfinished fugue: midpoint
and length according to the unitas

The lollowing section investigates the
unfinished fague in more detail, the first
theme of which my earlier article in
THE Dweason (March, 2000, p. 13)
associated with “woldtemperirt,” as
described above. Dequevauviller pre-
sents convincing arguments that Bach
intentionally and expressly lelt the
fugue unfinished! Musically, the ensu-
ing m|])ture of Mow depicts death dra-
matically and in a macabre fashion.
However, Dequevauviller sees an ambi-
uity and remains undecided, whether
there are 238 complete bars to be ter-
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minated by 38 (urllter bars or 239 bars
for which 37 bars are lacking. For
details, his original paper ought to be
consulled. On the contrary, it will now
be shown that the rationally admissible
viewpoint is that the manuscript of the
fugue holds 239 bars terminating at the
lust bar-line Bach put there. (See Figure
6.) There are 37 bars missing.

From bar 238 to bar 239, the bass
descends by a filth A-D. [n numbers, as
A=1, D=4; there lollows 14=BACIH in
juxtaposition. Why should this “signa-
ture” within these twa bars of the auto
graph be truncated and discarded by
assuming only 238 bars? As concerns
this signature AD=14. see also the 8th
and 9th keystroke of Fugue N° 1, C-
major, Das Wolltemperirte Clavier 1. 1
Furthermore, in bar 239 itsell, follow:ng
the quarter note D of the bass, Bach’s
mannscript iotates a single eighth-note
of the tenor upon A. into the system of
the bass.ljuxtaposixw again wit?lin bass-
system, there now flofas DA=4l=]. S.

ACH, representing a further and ulti-
mate signature in bar 239 at the termi-
nation ol the unfinished fugue. [ts man-
usaripl--<ontrary to the printed ver-
sion—is wrilten into the two systems of
soprano and basskey. Had the tenor
been written, as in the edition, into its
system ol the tenor-key, such a signa-
ture would not have been teasible. Tt is
incoherent to recognize on the one
hand via the digits of the partition
239=1+238 the letters of 2135=BACH
and on the other hand, assume the flac-
tual last bar of the fugue were 238.
There is no way out: the fugue, as it
exists, logically extends over 239 bars;
the completed one totaled 239+.37=276
bars. [t may be worth noting. and must
have been known to Bacﬁ, that the
number 239 :lso corresponds to Vom
Himmel hoclt da komm’ ich her.

How can the ideal extension of 276
bars lor the tugue be made plausible, or
corroborated? For this purpose, let us
now evoke the principle of the baroque
wnitas with this even number. Thus,
276=138+138, showing that the com-
plete ideal fugue wouldbe pivoted wgon
the two central bars 138 and 139. (See
Figure 7.)

ﬁmidentully‘ upon separating the two
syllables of NA IJI-RllCHT 13.1,3,8-
17.9.3,8,19), its first hal{ terminates let-
ter-numbeiwise as {13)138, but this
observation is numerology and means
nothing in itself: nor, that the letters,
except the last one of the second sylla-
ble, yield 37. These midpoint-bars, al
first sight, appear somewhat inconspicu-
ous. Nevert{'le]ess, feur characteristic
and pertinent features will be identified
therein. The literally exact midpoint
(bar-wise) of the completed lugue L!]ear‘
ly would be the bar line between 138
and 139.

* Regarding the voice of the alto, the

bar-line 138/139 separates the note
C trom the note A: Henk Dieben’s
number alphabet yields C=3-Trin-
ity, and A=]—Unity. Hence, the
completed fugue of 276 bars
appears to be appropriately cen-
tered upon the Tri-Unity. This is as
well the basis and princiE]e for the
tuning “woldtemperirt.” At this
point, a corrclation with the 75
words of the Nachricht emerges.
The representation 75=37+1+37
showed the midpoint, the word
br:‘n%len, vivoted itself upon the let-
ter N. (éee the appendix for the
details of the relation with tuning.)
The letter N converts to lS—tEe
jIl‘l.\I(‘d osition wnitas-trinitas. The
1i-Unity can be represented by a
single letter N=13—bul not its
form 31. In the alto voice, flanking
this barline, the notes G, A trans-
form to 3, 1 Incidentally, that alto
voice reminds us that J.'S. Bach is
told to have played himsell in the
orchestra the part of the viol.
eIn the frst central bar. 138, the two
lower voices of bass and tenor attack
7 and 5 notes, respectively. These
numbers correlate with the tuning
system Werckmeister/Bach. 1t com-
prises 7 perfect filths and 5 fifths
‘woldtemperirt” The Nachriclt
counts 75 words plus its heading,

Figure3. C. Ph. E. Bach's spelling, Versuch {iberdie wahre Art...,Vol. 2, 1762.

Cin

md  vierigites

Tapitel.

Von der  frepen Fantafie.

6.

l'

ine Fantafie nertnet muan freyy, toenn f(ie feine abgemeffiene
Zacteintheilung enthalt, und in melhrece Tomarten audtvens
dhet, ald bep andern Sticten ju gefdhehen pfleget, tweldye nady
einer Tacteintheilung gefeset {ind, ober aud dem Stegreif exfun:

den terden.

Figure 4.
hringen, | man hat dahero ... ... halten wollen.
Words 37
Meaning J. CHR =JESUS CHRISTUS
Gematna-sum 2138
Meaning BACH

Figure 5. End of second part of cantata BWV 106, Actus tragicus.

oIn the second central bar. 139, the
tenor attacks 5 notes, and the alto 3.
The system Werckmeister/Bach
derives from the triad of C-major—
center of tonality—wherein third
and fifth beat in unison. In thor
oughbass, these numbers 5 and 3
represent the intervals of fifth and
third.
sThe last mauifeestation of the central
pivot point is perhaps the most eso-
teric, profound an comprehensive
one. Going from bar 138 to the
onsel ol bar 139, the tenor holds a
suspension on £, whereas the bass,
figure of a catabasis, lalls into the F.
This reminds about “Fa mi et mi fu
est tota musica,”! Bach set to his
Canon BWYV 1078. [lere. at the par-
tition Point via the unitas of his “last
lugue,” Bach addresses, what repre
sents for him “the totality of music”}
Unfortunately, the utilization of this
suspension, in particulnr at central
points (unitas) has not yet been sys-
tematically investigated  within
Bach's compositions, such as can-
tatas as well. A ditfferent most char-
acteristic  setting, simply the
sequence of the notes F—é within a
descending scale, occursat the exact
center of the Four Duets,'2 wherein
Bach had musically and mathemati-
cally speciﬁe(l the tuning “woldtem-
perurt.”
At Lhis stage, of course, one might
start searching across the unfinished

Figure 7. Central bars 138-139 of a
fugue comprising 276 bars (OBarenreil-
er, Kassel 1971)
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tugue, to find further passages where
the four aspects above occur simultane-
ously. Or else, define ditferent criteria
for midpoint-characteristics and check
whether there are possibly other candi
date-midpoints un%ler such criteria. At
about twice the bar number of such
places identified, the completed fugue
would terminate. However, 1 have not
yet succeeded in finding any different
midpoint more convincing and signifi-
cant than the one indicated within the
existing part of the unfinished fugue,
bars 138/139.

For completing the fugue it is thus
confinned that 37 bars are wmissing,
related to the number ol the 37 final
words of the Naclricht, that succeed
the semicolon. The ideal lengtli of the
complete fugue amounts to 276 bars—
in agreement with the outcome of
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Figure 8.
unitas- FIFTHS
trinitas
perfect | lempered
13 7 5 | 13
B R N G E N
2 17 13 7 5 13
28 13
Bl AC

Dequevauviller's ingenious inluition
and despite his ambiguous reasoning.

The auto rapll manuscript termi-
nates with: “%JB Ueber dieser Fuge, wo
der Nahme// BACH im Contrasubyject//
angebracht worden. ist/7 der Verfasser
gestorben” (Upon this tugue, where the
name BACH is applied in the contra-
sub ject, the author passed away). Whilst
keeping in mind the 37 final words of
the Naclricht, logether with the 37
missing bars of the fugue, this sentence
converts via Henk Digl‘uen's alphabet to
867, fuctorizing 17x3x17. On l}le way to
this total, when summing the text across
its word BACH, up to and including the
letter C—center of tonalty—the inter-
mediary result becomes 266 = Das
Wohltemperirte Clavier. Alternalively,
according to the triangular alphabet, the
factors of the total are 6657=3x7x317.
Herein. 317 may be seen as 37=}.
CHR,, centered upon l=unitas.

Conclusion

Having established the corrected sum
2138 via the number aliphabet for BACH
in the second part of the Nachricht now
proves beyonc} doubt that the composer
}mnse]f was its author. As a conse-
quence, that message—as concerns the
contents and extension of the composi-
tion—can be trusted and taken literally.
Thus, the unfinished fugue does, of
course, belong to the composition and
the complete work terminates with the
chorale. l‘l'he parallelism between the 37
words of the message’s last part (37=].
CHR.) and 2138 meaning BACH, can
be interpreted as a profound theologi-
cal statement within his last priuted
work—did Bach take the last 37 bars
with him when rejoining Jesus Christ?
Finally, again numerons allusions or
references to the tuning system Werck-
meister/Bach could be identified within
Die Kunst der Fuga,

For its second edition, Marpurg
replaced Bacli's authentic Nachricht by
a “Vorbericht.” The latter, althongh not
w.thoul praise, admiration and meritori-
ous commercial and sales intentions,
can be dismissed as gibberish il com-
pared to the significance of the com-
poser’s own message: Buach’s work and
concepts cannot easily be improved
upon!” Fortunately enough, the first
printed edition has survived.

Epilogue and outiook
Contemplating this article ou Die
Kunsf der }-’uga.l rewlize and admit that
1 am mysell most and principally inter-
ested in the psychology—the obvious
one and the one implied-—of this per-
sonality of a composer/mathematician.
It is hoped that by presenting paradig-
mati(-a(])]y these results, the psychologi-
cal approach apt for studying musico-
mathematical {):iroque men(ality, not
only Bach, but e. g., Werckmeister and
Zelenka as well, is initiated. And thus,
that the official and institutionalized
European  Bach-research can be
relieved from its present deadlock.

Appendix

Appllying the gematria between the
semicolon at the midpoint of Nacluicht
to its end yielded 213%. The body text of
Bach's message counts 417 "letters.
These digits specily the three types of
fifths in the system. Therefore it is
temptinF to apply gematria from the
onset ol the 75 words-—excluding the
tite—and check the sum wp to and
including the central tri-unitary letter
N=13 of BRINGEN. The resnlt is 2217.
Rearranging d_i(gits will make identifica-
tion obvious: 1722. This is Lhe year Bach
has dated Das Wohlteinperi-te Clrvier,
showing 1 tempering-hfth (B-F#), 7

MAY, 2000

perfect fifths and two pairs of fifths
wohitemperirt (C-G, G-D and D-A,
A-L). As to the (fuctorization,
2217=3x739. Obviously. 3 means the
Trinity, and writing the other factor as
7-3-9, centers 79 upon the Trinity;
whereas Johann Sebastian Bach corre-
sponds to 138, its hall is 79; a represen-
tation investigated already a long time
ago.’? It is westhwhile to stress that
BRINGEN has at is center the letter N
and this was the word at half the length
of the message.

Finally, the word BRINCEN itsell, at
the midpoint of the Naclvicl, has sev-
eral remarkable properties that can best
ited in form of a table. (See Figure 8.)

The seven letters of BRINCEN,
according to 341+3=7, are centered
upon the Tri-Unity, N=13, the nxtapo-
silion of nnitas-trinitas, the basis of the
system wohltemperirt. The sum of the

st three letters, BRI, yields 28, secun-
dus numerns perfectus. Such numbers

are made up by the sum of ils parts,
1+2+4+7+14=28. Or else. 6=1+2+38,
primus numerus perfectus. Werckmeis-
ter, in his treatises, quotes perfect num-
bers up to 33550336(!). Leoking now at
28 an(} at the midpoint 13, permits the
numerological contraction and justapo-
sition to 2813, a permmtation of\ BACH
= 2138.

The group of letters GEN, 7,5,13,
obviousFy can encode the 7 perfect fifths
together with the 5 well-tempered ones
by a procedure! [ have called “appear
ance method.” Otherwise, the final let-
ters EN. appearing as 3-13, show 53
centered upon the 1 = naitas. This may
be associated with 5 = ffthin thorough-
bass and 3 = third. In the C-major triad
of the system Werckmeister/Bach, third
andl ffth beat at the unison. In analogy,
similar to the exercise of this uppen(%i)\,
the title-werd NACHRICHT itsell may
undergo fanther numerological inter-
pretation, but this is left to the reader.®

A%
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The Organ Works of Basil Harwood

Peter Hardwick

anil Harwood was born on April L1, 1859, at the famnily estate called Woodhouse,
near Almondsbury, Gloucestershire, England. He received an education that
was broader than that of most British organists of the day. In his teens, he studied

%i;mo with J. L. Roeckel at Clifton Colle
athedral, then, after attending Charter!

i

e and organ with George Riseley al Bristol
wouse School, Godalming, Surrey, took the-

ary and composition with C. W, Corfe while an undergraduate at Trinity College.
Oxford. The voungest son of a wealthy Quaker banker. after graduation from Oxford
and working hriefly in the Bodleian Library there, he [bllowed in the footsteps of
other well off young British musicians, like Hubert Party and Charles Stanford, tak-
ing lessons in composition brielly at the Leipzig Conservatory ol Music, Germany.
His professors there were Carl Reinecke (who had been a pupil of Mendelssoln and
Schumann), and Salomon r[adnssohn (a past student of Liszt), of whom Harwood

said “he tauglit me much.”

He then began his career as a church organist, ocu:J)y-
ing posts at’ St. Barnabas’ Church, Pimlico, London (1883-87), Ely Cathe

ral

(1887-1892), and Christ Climrch Cathedral, Oxford (1892-1909), His father died in
1907, and, being the sole surviving son, two years later he retired from church work
in order to assume responsibility for running the Woodhouse estate, and so as to
devote his undivided attention to composition. After his cleath in London on April 3,
1949, his ashes were buricd beneath a memorial tablet iu the chnrch where his
career began, St. Barnabas’, Pimlico, London.

By the end of his long lile, a signifi-
canl body ol solo organ music had been
created, bhut most of it quickly lell ont of
fashion after his death. Thanks to Stain-
er & Bell's 1991 six volume The Com-
plete Works for @rgan Solo by Basil
Harwood, edited by Kemneth Shenton,
organists now have unether chunce to
evaluate this music. Admittedly. some
ol the pieces have an old-fashioned air,
but many of them, arguably retaining a
timeless Ireshness and eloquence, may
speak to many of us today.

Prior to examining his outpul, it
might be helptul to mention the back-
drop against which the compositions
were written. When Harwood began to
compose it the 1880s, two main infli-
ences were dominant in Victorian organ
music. One of these was a home-grown
guality, which might take the form of a
[amiliar melodic turn of phrase derived
from sources such as popular ballads or
hymn tunes. or one might detect an
indefinable Victorian atmosphere inher-
ited from one or more 0[1 such older
contemporary organ con(];posers as
Samuel S. Wesley (1810-76), William
Best (1826-97), 1 emy Smart (1818-79)
and John Stainer (1840-1901). The
other influence [reqnently found was
19th-centu Austro-German style,
wincipally that of Mendelssohn, Rhein-
serger and Brahms, but also, occasion-
ally, Wagner, Reger. and KargElert.

Fnrthermore, %ﬂ‘tish organ composers
in Harwood’s youth tended to write
music that fell ‘into two broad genres.
One genre appealed primarily to the
senses. Pieces in this group might have
titles  like toccata, postllude, grand
cloeur and Lantasia, and were emotion-
ally highly charged and flashy. Others in
this catego:g were in more moderate
tempos and were sentimental. with
names such as nocturne, andante
cantabile, and cantiléne. Pieces in the
other genre—with such titles as sonata,
prelude and fugue, and dpassa(‘aglia
were more highbrow and reserved in
tone. 1n both genres, but more often in
the second, late Barogue or Classical
forms and idioms might be blended
with more recent features. Many com-
posers did not restrict themsef/ves to
writing music in only one of the style
groups.

Before he began to compose, the very
well educated Harwood had had ample
time to become well versed in both the
native organ repertoire and in the Con-
linental composers. Perhaps pm'll
because of his upperclass family bacg—l
ground, and pm‘t}y through his being
mFanisl in High-Church cathedrals, he
adepted a highbrow, stylish, often
reseived tone in his music for the
instrument.

Dr. Peter Hardhwick retired in June, 1998,
[fromt the music department of Agincourt Col-
legiate Institute, Toronto. During his career,
he had been organist of St. John's Anglican
Cathedral. Winnipeg, Manitoba, and St.

Ceoige's. Guelph, Ontario
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ment an imitalor, “a mere caricature of
the orchestra™ were corrupt,* a view that
led to hewted exchanges n 1891 and
1892 with his chiel adversary in this
matter, Best5 He would have approved
of Harwood's Sonata, as would Merkel
and Rbeinberger, who were also not
interested in writing for the instnmment
as an imilator of the orchestra.

The Sonata was completed in 1886,
near the end ol his tenure ol the organ-
istship at St. Barmabas’, Pimlico, Lon-
don, but the young composer, being
unknow, had to wait until 1890—by
which time he was organist at Ely
Calhedral—helore he could pursuade
Schott to publish the whole work.® It is
still generally regarded as probably his
best piece for the instrument, and, until
abont 1950, was seen as possibly the

Basil Harwood (’fioto reproduced by kind permission of the Governing Body
of Cliist Chuerch, Oxford.

Harwood established his reputation
as a composer of or%;m music with his
very first two works for the instrument,
Sonata No. | in C-sharp minor, Op. 53,
and Dithyramb, Op. 7. While the
Sonata bears the hallinark of the com-
poser’s individual style, it also shares a
mimber of features found in earlier
works in the genre that were popular in
Britain,  including  features  of
Mendelssohn’s sonatas, but especially
those of Gustav Merkel (1827-85) and
Josef Rheinberger (1839-1901), Har-
wood’s three-movement couception was
favored by Merkel and Rheinberger.
Similarly, the contents of various sonata
movements by them anticipated the
Englishman’s: a preludial first move-
ment, marked Allegro appassionato,
with affinities to sonata form; mono-the
matic, somg-like Andante second move-
ment; and Maestoso introduction and
con moto double fugue finule. Like
Merkel and Rheinberger’s sonatas, Har-
wood's work is pervaded with religious
fervor It calls fer a large three-manual
Romantic organ with a tuba stop,g and,
to pull it off. requires a first class organ-
ist like the dedicatee, Walter Parratt
(1841-1924), whom Harwood admired
greatly.

Parratt was the champion of “ortho-
doxy” and “legitimate organ playing,”® a
school that stressed the i\ying ol works
originally written for the instrument,
[astidious accuracy of the parl-playing,
clean phrasing. and simple registration.
As a corolloay of the “legitimate”
approach to organ performance, Parratt
argued that those who made the instru-

“finest organ sonata written by an Eng-
lishman.”" Was this a reasonable c¢laim?
British music critics of the day were nol
P'one to make such extravagent claims
or a new, native sonata,® so one might
well ask if there were any grounds for
applying “finest”™ to the work. Probably
not, unless one were to add certain
qualifications. Thus, it might be tenable
to assert that the work was the greatest
organ sonata that was endowed with
Clwistian conviction by a native son® in
the laslt two decades of the 19t centu-
ry—with Elgar's Sonata in G (1895)
possibly being its secular counterpart.
The composition is cyclical, the plain-
song hymn tune Beata nobis gatdia,™
which is heard in the Erst and third
movements, binding the work together.
In the first movement, following the C-
sharp minor first theme and second sub
ject in the relative major, the ancient
})reexistent theme is heard in the unre-
ated key of B minor in place of the
usual sonata-form development section.
The sacred theme reappears as the sec-
ond fugue subject in the finale. first in E
major, then, at the end of the move-
ment, in D-flat major (the enharmonic
major ferm of the work’s tonic, C-sharp
minor).21 While the five-voice, techui-
cally polished, double fugue suffers
from being a trifle academic and dull,
this may soon be [orgotten with the
maestoso, fortissinio chordal entry of
the Beata nobis gaudia plainsong hymn
tune in the manuals, over the first fiigve
subject in the pedals, at bar 106. l‘ilr-
wood’s religous fervor injects into this
regal passage, and the corfa that follows,

snch convictionthat it is hard to imagine
any spiritual person remaining un-
moved by such a close.

The satisfaction one may feel from
expesiencing Sonata No. L' in C-sharp
minor’s conclusion is in no small pust
due to the journey that we are taken on
by Harwood. Al the outset, he success-
(ully juggles the uneasy mix in the first
movement of the predominantly capri-
cious, imll)rovisatm'y style—that results
in severa inspired halimonic spm'ks—
with Classical sonata form. Delicately
balancing these disparate elements con-
tributes to the troubled, pessimistic,
dark mood of the minor-mode opening
movement, which leads irresistibly
along a Romantic path to the jubilant,
briliant light that shines out in the
tonic-major close of the score.

Dithyramb, Op. 7 (composed 1892;
published 1893}. was also widely
admired’? for many decades alter its
appearance. In the 19th and 20th cen-
turies, the title “Dithyramb” has tended
to be applied to music of a passionate,
Dionysian character, [atwood's conr
position is passionate at times, but not
Dionysian. Indeed, it had never been
his intention to write a wild “Bacchana-
lian |1ymn."13 It was to have been the
first movement ol a second sonata, with
the Interlucle, Op. 15, No. 2, an] Paean,
Op. 15, No. 3, being the second and
third movements. On the advice of Par-
ratt,' the composer published the three
pieces sepauately instead.

As in the lirst movement of the
Sonata, Harwood uses Classical lirst-
movement fonn loosely in Dithyramb.
There is au exposition with motivic,
fragmented F major first theme and
lyrical, legato second group of themes in
D Hat (bar 24): a development section
(bar 65) which is concerned with the
first theme and only one theme of the
second group; and recapitulation with
secend themes now in tonic. The char-
acter ol Dithyramb, however, is not
related to the Viennese Classical molds.
Almost Lisztizan in character, there are
Romantic vascillations between loud
bombastic passages, and soft, tenderly
prayerful ones, with the transitions
olten im provisatory recitatives or
cadenzas lLat are studied with fluctuat-
ing tempo and dynamic markings.
Thick-textured sections are justaposed
with transparent, the latter with many
rests and twopart writing The works
rich omamentation, and pianistic pas
sage-work and high tessituras, not tea-
tures of Sonata No. 1, are prophetic of
the composer’s manner over the midclle
years of lhis career.

At the time of its publication, Har-
wood anmnounced that Bithyraind was to
be the first of Twenty-four Originial
Compositions for the Organ, :nd he car-
ried out this goal. Completed in 1931
and filling 245 pages. the 24 pieces are
as lollows:

1. Dithyramb, Op. 7 (1893).

2-7. Six Pieces, Op. 15 (1903).

Commumnion
Irterlude
Paean
Short Postlude for Ascensiontide
Requiem Aeterna
Andante Tranquillo
8. Capriccio, Op. 16 (1904).
9. Two Sketches, Op. 18 (1905).
No. Lin A major
No. 2in I major

10, Concerto in D major for Organ
and Orchestra, Op. 14(1910).'3

L), Three Cathedral Preluces, Op. 25
(1911).

No. | in B flat
No.2in E
No.3in C

12. Sonata No. 2 in F-sharp minor,
Op. 26 (1912).

Ist. mt. Lento ma non troppo
2nd mt. Allegretto serioso
3rd mt. Allegro moderato

13. Christinastide, Op. 34 (1920).
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14. In em @ld Abbeyy, Op. 32 (1923).

15. Bhapsody. Op. 38 (1929),

16. Wedding March, Op. 40 (1924).

17. Three Prefudes on Anglican Chants,
Op. 42 (1925). -

No. 1 On a Chant by Benjamin
Cooke (1734-1793)

No. 2 On a Chant by Matthew
Camidge (1758-1844)

No. 3 On a Chant by Lord Morn-
ington (1735-1781)

18. Voluntary in 2 flat, Op. 43 (1926).

19. Processional, Op. 44 (i926).

20. Three Short Pieces, Op. 45 (1928).

No. 1inD
No. 2 in A minor
No. 3 in A flat

21: In Exitir Israel, Op. 46 (1928).

22. Toccater, Op. 49 ({930)4

23. Lullalxy, Op. 50 (1930).

24. Prelude, Anrghetto and Finale,
Op. 51 (1931). )

%efm'e his death, H:uwood wrote five
more works. Four of these were pub-
lislied in his lifetime:

Two Preludes on @ld English Psalm
Tunes. Op. 52 (1932).

l. Sa isbury
1{. Old 132nd

Two Meditations, Op- 57 (1935).

L. The Shepherd on the Mountain-
side

2. The Pilgiims nearing the Celes-
tial City

Albim of Eight Pieces, Op. 58 (1935).

I: Invocation

11: Eventide
111: Communion

IV: Rest

V: Prelude for Lent

VI: Diapason Movement

VII: Benediction

VIII: The Shepherds at the Manger

A Quiet Voluntary for Evensong, Op.
70 (1946). i

The fifth work, Reverie, had been
written in 1926 for the Canadian virtue
oso organist, Lynnwood Farnam, and
was planned for publication in Canada.
It underwent revision in 1931, but
remained unpublished until its inclu-
sion in Stainer & Bell's 1991 Complete
Works edition. This Reverie and the
Sonata No. 1 were the only Harwood
works for organ not originally published
by Novello.

The composer was at the peak of his
career as a Cathedral orgauist at the
beginning of the 20th centiry, and some
regard, with justiication. the Six Pieces,
Op. 15 (1903) as the high point of his
organ output. The collection is a miscel-
laneous collection stylistically, there
being pieces indebted to the Baroque,
and olhers reminiscent of Brahms. Well
settled into his organistship at Oxford by
1903, the stops spcciﬁe(} in Opus 15
correlate almost exactly with those
{found on the Christ Clunch Cathedral
Father Willis, four-manual instirument,
so there seems 1o reason to doubt that
he wrote with that organ in mind. The
Oxford Cathedral instrument was a
medium sized Biitish cathedral organ,
with 39 speaking stops, half of wﬁich
were 8-foot stops; only two mixtures,
three 2-foot ranks, and one mutation
rank!7 Registrations for the Siv Pieces,
typical of %\is entire organ output, we
mostly of a rather general nature,
though there are a tew registration tea-
tures that might be singled out, because
they appear in the Six Pieces and in
many 0}‘ the subsequent works. Iar-
wood is precise in his indications as to
the manual(s) to be utilized at any given
place in a score, but only occusionally
indicates where 8, 4, and 2-foot ranks
(never mutations or mixtures) should be
used. Full swell was marked, and fuctu-
ations in dynamics were indicated by
the appropriate svmbols, so that he
clearly }oolced for a fair amount of swell-
box expression. Solo tuba lines were
always indicated, while solos for clarinet
and oboe. accompanied unobtrusivel
on another manual supported with
pedal, remained a favorite combination
in the ensuing years.

Four of the Six Pieces are based on
sacred preexistent melodies. Nos. 1 and
4 are chorale preludes in the Bach tra-
dition at a time when the German com-
boser’s music in the genre was not wide-
y known in Britain,’® due partly, per
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haps, to their being based on Cerman
hynm tunes that were hardly ever sun
in Britain. In choosing hymn tunes with
which native congregations were famil-
iar, therefore. Harwood improved the
chances of his two chorale preludes
being appreciated. In No. 1. %fonmm‘
wion (@n the Hymn Tune “Irish”), the
composer places the melody in a slight-
ly embe]lislhed form in the soprano, and
brief interludes separate the tune phras-
es. The simple approach is that taken by
Bach in his @rgelbiichlein, but. while
the iymn tune has Bachian embellish-
ments here and there, Harwood’s lower
voices are essentially chordal, instead of
polyphouic like Bacl’s. Again, Bach is
the distant ancestor of Harvaood's Short
Postiude for Ascensiontide On the “@ld
9Sth” Psalm Tune, the fourth of the set,
in its pervasive counterpoint and pre-
sentation of the melody in the soprano
in long tones like an ancient cantus fir-
mus, but the rich late 19th-century har-
monies _and general style are pure
Brahms."®

Thelast twe of the Six Pieces are also
founded oun preexistent sacred themes
and are also built on the chorale prelude
principle. Harwood had been pleased
with the use of plainsong at St. Barn-
abas, Pimlico,2" and this influence in his
formative years led to his using the
ancient themes from time to time in his
music. The Rrst occasion was in the
Fif'th of the Six Pieces. titled Requiem
Aeternam, where three musical phrases
{rom the Introit of the Roman éatho]ic
Missa pro defunctis are qnoted i the
centm{ section. A reflective work, suit-
able tor performance on solemn occa-
sions sucL as All Saints’ and All Souls’
Day, the comli)oser wrote the piece after
witnessing a Requiem in the church at
Dinant, Britty, France.?! Later, the
composer tried to capture his impres-
sions of this funeral service in Requiem
Aeternam, including his recollections of
the massive bells producing many har-
monic effects in the cavernous Dinant
church, and the priest singing the plain-
song melody accmnpanie(% in unison by
a euphonium. Harwood does not follow
the centuries old tradition of converting
the ancient chant into a barred, metric,
tonal version. [nstead, he leaves it
untouched, tobe played senza tempo, in
an ethereal, atmospheric settiug.
Encompassing the central plainson
section are a solemu prejude an(%
sostlude, wlich are built over a pedal
{ine that seems to be vaguely derived
from the Gregorian chants of the mid-
dle. A repeated pedal E-flat resounds
like funereal muh]ed drum beats, and
the work closes with a reference to the
opening of the Reqtiem aeternam chant
in the tonic E minor, The last of the Six
Pieces, the Lenten Andante Tranguillo
on the Hymn Tune “Bedford.” is, again,
based on a Baroque chorale pre%ude
form, but is Brahmsian in idiom.

tnterlude, Op. 15, No. 2, marked
Lento con espressione, has echoes of
Bach and Mendelssohn. It is pervaded
with syncopations and grace notes, and
features a sweet clavinet solo that is sim-
ilar in its shapely lyiicism to an oboe
solo at the end of No. 5. Modest in
utterance. this meditation is perhaps as
sublime as anything he wrote for the
organ.

In Harwood’s 19th-century organ
music, notably the outer movements of
Sonata No. 1, and Dithyramb, the com-
poser demonstrated a taste for brilliance
and bravura. The same characteristics
are found in the third of the Six Pieces,
Paean. Parrait premiered the work at
the reopening oFthe newly rebuilt J. W.
Walker organ at York Minster on April
15, 1903, having been handed the man-
uscript of the as yet unpublished work
as he was leaving Windsor for York on
the day of the recital. There does not
appear to have been an eve witness
report of the pelfmnmnce,wbut: when
W. Henry Goss-Custaid* played Paean
at the dedication of the new Hemy
Willis 168 speaking stop instrument in
Liverpool éathedm] on October 18,
1926, a writer obseived that:

In this work many tonal combinatious
were displayed: contrasts of one depart-

ment with another; and a gradual working
up of tone towards the excitingfinale, until
the cathedral was ringing with joyful
sound; when, suddenly, the carwas arrest
ed by a new tone. The aighty tuba magna,
witlt its colossal and glorious voice, was
heard fer the first time. >

In 1949, Hauwwood's head boy choris-
ter and soloist between 1900-02 at
Christ Church Cathedral, recalled the
composer playing Paean, which was
composed in 1902, from manuscript.
“One could hardly imagine that such a
quiet and gentle person,” who was
a!'f'ection‘dte%y nicknamed  “Billy”
behind his back by the boys in the
choir, “a shortish man with sandy-
coloured hair. a well-kept beard and’ a
sprightly walk . . . couldhave produced
and performed [as he did] such fieny
music for the organ.” He remembered
Harwood more %or his “reverent and
devotional playing . . . his humility and
charming ‘old-world comtesy.”?®" This
observation sums up fairly well Har-
wood as an organist. Despite the dif i-
culty of a uumﬁer of his organ works, it

should not be assumed that this was a
refllection of the composer’s own teclhni-
cal prowess. Not a virtuoso. “Harwood
was apt to be uneven though on occa-
sionsLe could be very fine."¥" I'rom
imunerable instances in the oenvre,
and becanse he was a cathedral organist
where such ability is a sine gua non, one
might guess that he was an excellent
improviser.

}n loose sonata [erm, Paean is charac-
terized by the Harwoodian liking for
chromaticism, 2% in both terms of exten-
sive modulation and coloring of com-
mon chords with chromatic embellish-
ing tones. Like Wagner, however, he
often accentuates the great moments by
a return to diatonicism, as. for exmnp]e.
at the triumphal start of the Brahmsian
first theme at the beginning of the
piece, the recapitulation (bar 89), and
its last appearance at the entry of the
solo tuba at the close of the coda (bar
162). Symphonic in concept, Pacan ide-
ally calls for a Romantic, orchestral
organ such as most British cathedrals
possessed at the time of its composition.
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Capriccio, Op. 16 (1903) was perhaps
an expression OIF the composer’s roman-
tic feelings towards the dedicatee, his
wife of four years. Mabel Jennings, who
was, incidentally, an accomplished
pianist and composer.™ The high flown.
agitated, troubled atmosphere of the D
minor thirty-second-note manual bro-
ken chords, to be played Tempo irreso-
luto, over a slower-moving pe(llal line in
the opening andl third sections. perhaps
recaplure the din of the might he}]s
reverberating around  the inant
church mentioned above. Are these sec-
tions the outcome of Harwood's poetic
improvising? Cerlainly this would
account for the dramatic surprise at the
end of the opening section, a iasi
cadenza (bars 30-35). The passage pas-
sionately rises sequentially, stringendo,
from the home kev of D minor to a for-
tissinee tonally ambiguous pivot chord,
which may be either seen us the siper-
tonic chromatic ninth chord with the
root omitted, or the dominant minor
ninth with the root omitted in A major
(the dominant of the D maijor next sec-
tion). This dramatic effiect fnds release,
after a general pause, in a lyrical, sunny,
joyous, slower second section. Alter a
return to the D minor flurry of the
opening, Harwood’s calm after the
storm isa peaceful F major chorale pre-
lude setting of Orlando Gibbons’ hymn
tune Song 13 .

Although Harwood was a ¢hurch
organist for less than a1 third of his long
life, in his music for the instrument he
never seems to have left the cathedral
organ loft, at least in spirit. This may be
seen in the Three Cathedral Prelides,
which illustrate Harwood’s church ser-
vice prelude style at it best, it might be
argued. Their composition was the
result of his happy associations with
southwest Englam& Born on the family
estate in Gloucestershire, the com-

oser’s association with the Three

hoirs Festival was lifelong, especialty
the Gloucester Festival, where first per-
formances of several of his major choral
works were given.‘“’0 In 1911, as a token
of respect and gratitude (or their friend-
ship and assistance in his career, Har-
wood dedicated the Three Cathedral
Preludes to the three Cathedral organ-
ists of the day. A. Herbert Brewer of
Gloucester, G. R. Sinclair of Herelord,
and Ivor Alkins of Worcester, respec-
tively, There is nothing programmatie in
them,”' except that tLey convey the
impression of a cathedral organist
improvising in a dignified, spacious
buildin be%'ore a service,

No. I in B-flat is a microcosm ol Har-
wood's peaceful, reflective type of pre-
lude. Example 1 shows the theme on
which the piece is based as it is enunci-
ated at the outset. The composer’s
musical fingerprints here include a)
triplets within the duple meter: b)
expressive use of dissonance, as, lor
example, the suspension in bar 3 (F sus-
pension in the solo clashing against G
Jat in the accompaniment), and cross
relations in bars 3 and 4 (involving E
natwrals and E flats). (See Example 1.)

Two olher characteristics of the
first Prelude might be pointed out.
First. there is extensive chromatic
coloring. See, for instance, the use of
the minor triad on the subdominant
in a major key in bar 10, and the
quite W;lgneri;m serpentine, chro-
matic unaccompanied solo cadenza
at bars 12 and 13, marked with a
series of indications for tempo and
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dynamics (poco accel. o piacere; rall.
e dim.; lento; pp). Second, a keen sense
of elfective organ sonorities. [n Example
2, a Brahmsian sense of nostalgia. and
autumnal coloring, is partly the resull of
the low tessitura of }ﬂ] the parts, with
crossing of hands and the final chord's
top voice being plaved by the right (oot.

he second of the Three Cathedial
Preludes is also peacetul and reflective
in atimosphere. ~[Jhe third gradually rises
to a resounding fortissimo close. Like
the first two, the principal theme of the
last Prelude is heard at the start, and
there follow several variations on the
material. which are interspersed with
bridge passages that conlinue to devel-
op tﬁe %h eme. Harwood builds up from
a‘restrained start to a coda in which le
releases a torrent of noble, grandiose
emotion that nses to a tense, forcetul
climactic close.

To believe that the Sonata No. 2 in IF-
shisp minor, Op. 26 (1.912), dedicated
to Hlarwood’s predecessor at Christ
Church Cathedral, Oxford, Charles
Harford Lloyd, was composed for the
thirteen-stop, three-manual instrument
built by Bishop and Son for Harwood at
his retirement home at Woodhouse
delies reality, despite words to that
elfect printed in parenthesis under the
title in the score.®® The lush harmonies
and melodies, romantic moods. and
symphonic demands of this sonata ideal-
ty call for a four-manual instrument
along the lines of the Clnist Church
Cathedral organ. with which he was
very familiar. The work, in four move-
ments, the last two played without
break, show his characteristic fondness
for triplets and grace notes, which had
first appeared in Dithyramb. What is
new for Hurwood in Sonata No. 2, espe-
cially in the monothematic sonata form
first movement, though cropping up
also in the other movements, are per-
haps an excessive use of pianistic fea-
tures associated with Chopin and Schu-
mann, such as complex ornamental fili-
grees and extended right-hand octave
Fassage-work. These, and Chopinesque
requent detailing of tempo changes
that Harwood calls for in the shaping of
phrases, may be seen in Example 3.

Other features of the work we the
Romantic yearning in the Brahmsian
first inovement, Lhe genlle, transparent-
textured second movement, an Allegre t-
to serioso scherzo in 7/4, and the slow
fourth movement, Arietta. This last
movement is placid except for a turbu-
lent cadenza near the end. may remind
one of the Brahms of the late [nter-
mezzi. in the tonic major.

Eight years pussedJ before the next
organ work zlp%)e;u'edA This was Clrist-
mastide, Op. 34. a Lantasia written for
the reopening of the Gloucester Cathe-
dral organt in 19203 A large-scale pro-
%rummutic piece that depicts parts of
the Christmas story, the score is inter-
spersed with Biblical and liturgical quo-
tations. The frst hall, in which the text
“What joy shalt be in the midst of afffic-
tion"* is’expressed, is newly composed.
The start of the second halt is based on
the plainsong Sarum Sequence for
Christmas  Day, much of which is
unmetered, like his treatment ol the
phinsong in Requiem Aeternan, Op.
15, No. 5. The close ol the work is based
on the Office Hymn (or Candlemas.
There are the usual Harwood musical
fingerprints. For example, there is writ-
ing for the instrument along lines simi-
lar to that of the contemporary sympho-
ny orchestra—fondness for soloing of
melodies played on oboe and clarinet
stops, am(f dramatic shifts in dynamics,
sometimes involving crescendos
achieved by skilifcl manipulation of the
swell box, and, at climaxes. sometimes
involving judicious use of the tuba stop.
Another characteristic of the composer
in Christmmastide is the classical ballzmce
in the tonat scheme, He modulates from
minor at the start to major hall way
through—F minor; B-Hat minor; A-flat
major; I¥ major: B-Hat major; I major—
the music mirroring the uncertainty of
the Old Testament prophecy of Christ's
coming giving way to lNew Testamenl
joy when the Messiah is born.

In an Old Abbey was first conceived

Example 1. Prelude in B-flat (Three Cathedral Preludes, Op. 25, No. 1), bars 1-5.
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Example 2. Prefude No. 1 in B-flat (Three Cathedral Preludes, Op. 25, No. 1), bars
31-33.
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tor cello and organ in 1909, then
arranged for cello and piano, betore
being finully arranged lor organ in 1923.
The dedication of the organ version, to
Henry Ley, Hawood's friend and suc-
cessor at Christ Church, Oxford, sug-
gests that perhaps the “Abbey” the com-
poser hacl in mind is the medieval
monastery priory that became Christ
Church alatlhedrul, Oxford, in the 16th
Century.% Perhaps he is inviting his lis-
tener lo envisage the sturdy Norman
arches, the {an tracery ol the c¢hoir vault.
and lovely stained glass of the east-end
rose window of an ancient church of
which he is very fond, Oxford Calhe-
dral? Be this as it may, there is nothing
archaic in the music: this islate Victori-
an soiree music.

A sentimental, idealistic mood char-
acterizes In an Old Abbey. Sentimental-
ity pervades the introduction (bars
1-14), which opens in the “wrong” ke
of E major (the work is in E-ﬂu(f.,
Expressiveness in these opening bars is
achieved mainly by means of embellish-
ing tones and a chromatic, modulating.
developing sequence. In bars 1 and 2,
the sequential phrase features the major
common chor(ll on the fat submediant
in the major key, approached by, wad
resolving to, the dominant seventli
chord in & major. The next step of the
sequence, in C-slmrp minor, is
approached by means of a common-
tone modulation. Finally, after several
more steps in the evolving, chromatical-
ly unstable sequence, tonal bearings are
finally estab]islled\ and expectations are
aroused, with dominant preparation
beginning at bar 7. The noble principal
me%ody islong (burs 15-30) an &, reflect-
ing its cello origins possibly, is wide-
ranging, with big romantic leaps. Har-
wood yanks one from the E-flat of the
main theme to the opening B major of
the middle section (bar 31) by means of
another common-tone modu{dtion. and
follows this almost immediately with
another abrupt modulation using the
same technique in moving from B major
to B-flat minor (bar bar 33). In the

1920s. the composer’s pursuit of new
chromatic colorings led lo tolerance of
grealer, feeting clissonunces that are
usually explained by his emphasis of
horizontal consideration, of voice lead-
iny, rather than vertical outcomes. Such
is the case at bar 35, where B-natural,
C-sharp, G-sharp and both E-natural
and E-sharp, collide simultaneously.
Similaily, at bar 60, there is a harsh
cenmch when E-fat, C-natural, D-natue
al. and F-natural are heard together.
Direct quotations and reminiscences of
the wo?k's introduction and principal
theme. replete with suspensions. appog
giaturas, and upper and lower neighb or-
ing tones, make up the nostalgic coda of
fn an Old Abbey.

The inception ol Riapsody took place
when Harwood was examining at the
Royal College of Music. London, in
1922 with Walter Alcock (1861-1947)
and Parratt. Themes that were used by
the composer in the examinations were
incorporated into the work, and it was
dedicated to Alcock, who was already
known for his magnificent perfor-
mances of Iwwood's organ music.®
Although a follower of Bralums in style,
he does not follow the German’s sonala
forn of the two famous piano Rhap-
sodies, Op. 79, as Harold Darke had
done in Eis organ Rhapsody, Op. 4
(1908). Nor is there any apparent
indebtedness to Herbert Howells' three
organ Rhapsadies, Op. 17 (1919), which
are foose in form but centered around
one principal theme. Instead, Harwood
casts his work in the style initiated by
Liszt's 19 [lungarien Rhapsodies
(1546-86) that was more commonly
adopted by a number of European com-
posers for subsequent 19th- and early
20th-century thapsodies® Thus, Har-
wood's is in a loose, episodic form; has
exaggerated mood contrasts; and (1uotes
« preexistent theme. an untitled Tymn
tune by Thomas Tallis.*® Written only
four years after the conclusion of the
terrible loss of life in World War 1, one
might hypothesize that [arwood’s
Rhapsody is an elegy for that carnage.
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Harwood avoided talking in public
about his music, and we know nothing
of his thoughts on the matter. In any
case, the work is fimereal. A sectlion
near the beginning labeled Funeral
March returns lor a lengthy develop-
ment later. Tallis” solenn fllymn tune
appears in a dignified, forceful manner
in the second of three trio sections, with
Joseph Addison's text, “When, rdsing
trom the bed of death,” inscribed par
enthetically under the melody in the
score, and this melody reappears in the
final bars of the piece. Aft hough Har-
wood’s craftsmanship is as fine as ever,
one may wonderif it is, in fact, an arti-
fice, a collage of six unrelated melodies
used by the three examiners at the
Royal College in 1922. This impression
may be [elt, for instance. when, near the
end, out of the blue, a three-voice fugal
exposition emerges on a thematic icea
not heard before.

Among the people that Harwood mel
at the regular concerts and soirees held
at his country home of Woodhouse
shortly after 1909, was a lliﬁlnly gifted,
young, likable pianist and organist
named Douglas G. A. Fox. Shortly after
completing distinguished studies by
means of organ scholarships at the
Royal College of Music College and
Keble College, Oxford, Fox tragically
had his right arm amputated just above
the elbow in a battle in France in late
Augnst, 1917, during World War 1. For
this courageous musician, Harwood
composed Voluntary in D-flat lor left
hand and leet® .

Among the remaining Harwood com-
positions for the instrument, it is harder
to find works that rise above the bland.
Was the well of inspiration rumting dry?
Whether or nol tSlﬁis is true. one may
detect with assurance a change in Har-
wood’s style at this time. Following the
reneral trend in British organ music in
the 1920s, and starting with the Thiee
Preludes on  Anglican Chants. he
returned to the simpler, less chromatic
voice leading oftheLFirst Sonata.

This may be seen in the Alhan of
Eight Pieces, which were wrilten
between November, 1934, and March,
1935. Programmatic, technically easy
miniatures, at tbe top of each, the title
and a line or two from a hymm points to
what Harwood is portraying. No. 3,
Comnumion Qa « Fr(}mye Hyumn
Melody, cites the opening lines, “There-
fore we, before Him bending, this great
Sacrament revere,” of the fourth verse
of Thomas Aquinas’ hymn text “Now,
my tongue, the mystery telling” and is a
chorale’ prelude on the hymn tune
Grafton. First, the preexistent melody is
presented in straightforward hall and
quarter notes as a baritone solo for the
left hand, with equally unembellished
righthand and pedal accompaniment.
Tﬁen the preexistent theme is soloed,
slightly ornamented, In the treble regis-
ter. It is in this varied treatment of the
theme that Harwood rises, perhaps,
above the average. Here. he captures
exquisitely the Holy Communion senti-
ments associated with the text and
melody, 1ot the least through frequent
expressive use of dissonnnce—-appo%-
giaturas, suspensions, and chromatically
inllected tones either singly or in com-
bination—and eloguent TJitle melodic
twasts in the soprano line. In No. 6, Dia-
pason Movement, we catch a glimpse of
the old noble, ebullient side in }are
wood’s response to the opening line of
Hemy F. Lye’s hymn text based on
Psalm 103, “Praise, my soul, the King of
heaven,” which he achieves without any
reference to John Goss’ famous hymn
tune usually associated with this text. As
with No. 3, though the mood in No. G is
dilferent, there are the same fleeting
dissonant etunches created mostly by
bold suspensions, appoggiaturas, and
numerous cross relations. Unlike the
third work. however, chromatc colorin
is achieved quite frequently t]1rougﬁ
secondary dominants and common-tone
modulations.

The organ pieces of the later years
have occasional moments of intuitive
truth such as one may detect in Dicpa-
son Movement of the Album of Eiglt
Pieces. By and large, theugh, Harwood,
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now over seven%l years old, was unable,
or unwilling, to break free of his Victori-
ai/Brahms™ roots. Unfortunately, this
left his last music sounding dated, at a
time when the works of post-Victorians,
such as Herbert Howells and Percy
Whitlock, were emerging. |
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this approach for his Three Liturgical Preludes
{1938) and Three Litingical bnprocisations {1948).

23, Vernon Blackburn, “York Minister,” The
Musicad Times, XLIV (May, 1903), 302, appends
Parratt’s program, but no critical commentary.

24 Organst of Liveipool Cathedral (1917-55)

25. R. Mcysick Roberts, The Organ at Liverpool
Cathedral (1926), P, 36-37

26, Claude \]\illiams. “Basil  Hawwood
1859-1949," English Church Musis, X1X, No. 3
{July, 1949). 41.

27. Bark_op cit., p. 166.

28, See C.V. Stanford. Intertuucles: Records and

Reflections (1923), P 96.

29. Harwood was to dedicate Wedding Margh to
Mabel. 1t wis wiitten in 1923 and revised for their
twenty-ffth wedding smmversary the next year

30 "They includcg Incliva Domine (1898), Love
‘{nmg)mm (1925), and Ye Choirs of New fernusalem
1928).

3t. Such as was the case with Itichard ILdl's
Three Cathedral Voluntaries (19:36), which benr the
subtitles York, Ripon and Durham

32. For the instument’s sp(-(;ilicnnon‘ sec Ken-
neth Shenton, “The Organ Music of Basil Far-
wood,” The Organ, XX (October. 1991), 208

33, The work was, according to the note in the
suore, “composed for the reopening ol the ovgau at
Gloucester Cathedral, 1920.” However, the Cathe
drad Ovganist, Herbert Brewer, towhom the woik is
dedicated, pliyed Hanwood's First Sonata at the
dedication ‘service on November 19. See [uo
author] “Cloucester Cathedral Ovgan,” The Musicrl
‘fimes, LX] (December. 1920), 825 William
Fuulkes (1863-1933) had composed an organ piece
along similar lines in 1907, Fantasia on Oﬁf Christ-
mas Cnrols, Op. 103. Faulkes” style is Eirly unso-
phisticated, and he focuses on three carols, ratler
than mainly reflccting on Biblicul texts, like Har-
\VUO(I:

34, The text is not. a luct, a pait of the Bible. but
a prelatonial phrase providel by the trunslators of
the King James Version (1611) K)rZB Isaiah, 1X

35. Thereis o cvidernce, however, that Harnwood
had any specific church in mlnd

36. Harrs recalled Alcock playing ‘inagnificent-
)” the Sonate No 1 around 1990 at Holy Trinity

“hurch, Sloanc Street, Lsumdon. See William H
Haeris, “Basil Harwood—1859-1949,” English
Chureh Music, XXIX, No, 2 {fune. 1959), 44

37. For example. Vaughan Willinms* orchestral
Norfolk Rhapsody No, 1 (composed 1905; pub
lished 1925).

38. No. 92, The English ymnal (1906). whicl)
Vaughan Willizws had used for his Fantasia on o
Theme by Thams Tatlis {1910; icvised 1925) for
strings.

39 For a [ult obituary {ribute to Fox, see David
Willeacks, "Dnug;« Fox,” Royal College of Music
ﬁaga:inc. Vol. 74, Ne 3 (October, 1978). pp.
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How to flip reeds to check for tuning stability

Herbert .. Huestis

Over the yvears a number of lascinat-
ing arlicles have appeared in Tz Dia-
PASON on the subject of organ reeds.
Not withstanding a few of my own, 1]
would like to c%mw attention to the
excellent contribution of Roland
Killinger in 1977, entitled “Reeds with
Short-Length Resonalors.” This enter-
taining description of the vagaries of
reed construction und tuniug was pre-
sented to the American Institute of
Organ Builders by Mr. Killinger. who
was at that time, in charge of the Sued-
deutsche Orge-lpl‘eifgenfubrik in
Freiberg-Beihingen, Germany. Jan
Row]am% prepared a translation which
appeared in THE DIAPASON.

Because the subject of the article was
hall-length reeds. Mr, Killinger brought
up many points that had to do with the
specific study of resonance in slider and
pneumatic windchests. These observa-
tions on resonanance are applicable to
full length stops as well as fractional
lepgtli stops. I'believe that a discussion
ol 1esonance lor [ull lenth conical stops
such as trumpets and hall length cylin-
drical stops such as clarinets is long
overdue.

John Brombaugh

The photo of John Brombaugh blow-
ing his horn was taken in 1992 at the
symposium on The Historical Organ in
America, held at Arizona State Universi-

ty. In a presentation on reeds. Brom-
baugh made one point: that reeds ought
to be tuned at the point of their natural
resonance. To prove it. he took a reed
sipe out of pocket and demonstrated
}mw to find the “llip point.”

Finding the flip-point of a conical
stop

When tuuing a conical stop it is easy
to find the nodal resonance or thp point,
One tunes to the correct note, then
sharpens the note at the tuning wire
unti? the reed jumps approximately an
interval of a third. There is no “squeez-
ing” it up to pitch, a reed pipe will sud-
denly make the leap, seemingly on its
own. This indicates the presence of
what Roland Killinger calls “resonance
points” or “optimum tuning points.”

hey are the points aronnd which tun-
ing is most stable and the resonance
between the tongue and the tube of the
pipeis the most pronounced.

Once thie tuner has determined the
point that the pipe “flips™ or jumps to
the first harmonic above its 11zlil||'z|]| res-
onance point, it is a simple matter to
flatten the pipe wntil it “jumps™ back to

From Owr Co
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its fundamental pitch. Once it has done
that, another principal niay be observed.

With the pipe speaking its [undamen-
tal pitch witﬁl a rather “close” tone, one
may observe that if the pipe is covered,
it will jump back and remain at its frst
hax'lnohicLHowever, il the pipe is made
to speak again, it will return to the fun-
damental, The resonator is telling the
tuner that it is too long. In most conical
reeds, the point at which this behavior
stops and the pipe will no longer jump
to its harmonic by covering the res-
onalor is the point at which the {ullest
and most pleasant tone is achieved. It is
the point of the most natural resonance
between tongue and resonator. Ut is also
the point of the most stable tuning,
because the air column in the tube has
the most telling elfect on the vibrations
of the tongue. In other words, they are
vibrating together, rather than the more
common situation where the tube is
merely amplifying the vibrations of the
tongue. That is tﬁe dilference between
an auto horm and a trombone or French
horn! So it is with organ pipes.

The old masters of organ building
knew these rules and buill reeds of great
power that not only resonated with
themselves but with' the Aues of the
organ by vibratin thmuﬁll the slider
chamnels so that the reeds exercised a
drum like elfect on the principals of the
organ. The whole organ was a marching
band!

Applying the rules of resonance

Organ tuners can check the “Hip”
point ol virtually any reed, whether con-
ical or eylindrical. if the point of natural
resonance is sharp of normal pitch, one
will note that as the reed is Haitened, it
will lose its round and full tone and gain
a rather grating, masty sound which is
actually less powerful than the point of
natural resonance. Reeds whicl] speak
on the short side of natural resonance
do not exhibit stable tuning, since the
are inclined to find a nodal point whicli
is no where near the frequency to which
they are actually tuned. This is a chaotic
situation and leads to frequent tinings
and unhappy organists. All tuners are
amiliar witlh organs that require tuning
immediately betore a perfermance to
ensure any consistency at all. And how
many luners sit through concerts won-
dering when this or that note will take
leave Tor a walk on the wild side!

Correcting short resonators

Once short resonators have been
found by c¢hecking the “flip” poeint and
determinating the pitcli where the
best tone is found, a simple paper
extension may be made to lengthen
the resonator to its normal acoustic
length. Heavy packing tape works well,
and may be applied to “chorale” a wan-
dering reed. The improved tuning sta-
bility will be well worth the time spent
legnthening resonalors, even on a tem-
porary basis. Most organists will hear
the difference and set about raising
the money to solder a new length to
short resonators and repair {laps that
have been rolled down in a vain
attempt to stabilize tuming. Ounce
accomplished, the organ tuner will
experience a much deserved rest, and
the organist will find the reeds much
more satisfying to play.
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New Organs

Cover

Andover Organ Company,
Methuen, Massachusetts, has complet-
ed a new organ, Opus 111, for the Uni-
versity of North %kll'()]illil at Greens-
horo; 36 stops, 1,889 pipes, compass
58/32. The organ sits on a stage at the
head of an c?l.ipse and 1ises 28 feet.
Donald L. Olson, designer, stated, “this
case is an idea that hashad a gestation
period of about SU)fe;u's. waiting for just
the right building.

The building is the Universily’s new
130,000 square (oot School of Music.
The $26.5 million strncture was 16 years
in the planning and execution, designed
b& Calloway. Jolmson, Moore, and
West, PA, of Winston-Salem, in con-
jnction with Howard, Montgomery,
and Steger Performance Architects of
New Ol‘feans. It features the distinctive
design element of an elliptically shape]
130-seat organ hall. located on the
structiire’s southwest corner, the north-
ern terminus of historic College
Avenue.

The interior ol the elliptical room is
divided into 12 segments by concrete
sillars. Convex dark red brick walls
Il)etween the pillars offer an acoustical
dispersal of sonnd minimizing the
acoustical problems of an essentially
round room. Windows high on the 40-
foot walls offer daylight without intritdt
ing ou the performing space.

Andover Organ Company worked in
close collaboration with Robert Burns
King, Instructor of Organ at the Univer-
sity, on all phases of the instrument’s
design. Of the case Donald Olson
observes, “You conld say it is in homage
to the late Joseph Schaeffer who
designed those” exciting and revolution-
ary cases for Klais Orgelbau in Germany
and who had a profeund imfluence on
my development as an organ case
designer.” The five hall-round towers
house the Great and Pedal 8 Montres
of polished tin. The })ipe shadesare ran-
dom lengths of folded copper, some
polished. others tinned, flamed or
scored to reflect and scatter the light.
The Zimbelstern’s rotating star pierces
the center pipe. low C ol'the 8 Moutre.
The case wood is solid bleached ash
with honey colored natural redoak trim.

The console is bnill of solid
mahogany with a matched mahogany
burl veneer inlaid in the music rack.
The engrivecdrawknobs are rosewood,
while the naturals are antique mastodon
ivory with ebony shaps. The Positive
division is enclosed just above the con-
sole with arched doors which open and
close by means of an expression pedal.
Key action is mechanical. Stop action is
electric to allow for a Solid State Logic
combination action with 32 levels of
memosy. Manual coupler action is also
clectric, activated by pull-down magnets
that operate a duplicate set of pallets on
the Swell and Positive divisions allowing
for a continued light and responsive
action even with the couplers engaged
Pedal couplers are mechanical.

The tonal design ol the organ was
worked out between Robert Burns Kin
and Robert J. Reich, Andover’s T0m§
Director.: The purpose was to provide
the university with an instrument that
provided the maximum {lexibility. While
the sound and tonal scheme are basical-
ly eclectic, the organ does have a
IFrench accent. It is able to perform all
schools of literature el'fectivelly and well.

Those who worked on the organ
inclnde Robeit J. Reich, tonal director
and finisher; Donald 1l. Olson. case
design, university liaison: Jay Harold
Zoller, mechanical design, installation;
Benjamin G. Mague, constritction and
installation supervisor; Edward C.
Bradley, vw'ndchest construction, case
linishing, installation; Eleanor Baum
and Betly Swett, secreturies; Moises
Carrasco I, pipe-maker; Anne J. Doré,
ollice manager; Michael W.” Eaton,
winclchests, action and installation; Kirk
Gamer, case finishing; Albert Mosman,
Jr., casework: Paul McNamara, wiring

MAY, 2000

and tonal linishing; Felicia ¥. Morlock,
Ripe racking and installation: {cohn W,
Morlock. pipe shades; Clark Rice,
pipemaker; Donald E. Reich. wooden
sipemaker and handiman;  Eleanor
hichm'dson, pipe racking. rollerboards;
Craig A. Seaman, wiring and installa
tion; James Stewart, wind system;
Thomas . Turmel, pipe racking; Josef
Lasola & Sons, pipemall(er.
—Donald H Olson &
Eleanor Richardson
Andlover Organ Company
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From the instructor of Organ

I began 1o teach organ at the Univer-
sity of North Carolina «t Greensboro in
1992, and the existing instruments did
not inspire to students to study organ.
At that time, there were three students,
one of whom was an organ major. Over
the years, the department has grown
considerably, usua}ly with eight to ten
students studying organ. This semester,
there are nine students, three working
towards degrees in organ. Next semes-
ter an adclitional stucdent will began
working on a Master’s degree.

In 1992, there was a most ordinauy
1950s organ in the recital hall, and the
constant activity by other musicians in
the hall severely limited the use of the
organ. Most of the time I taught on a
3fa-rank Schantz in mv studio. When
plans were heing made for the new
music building, it was decided to design
a relatively small auditorium dedicated
to the organ, to facilitate access to the
organ for teaching and practicing. The
Organ MHall seats only 130 people.
Although the acoustics are nol i(llea]
there isa “presence” in the room. There
is a possibility that the brick walls may
be treated with a sealer and this may
further improve the acoustics. That idea
is now being investigated.

Early on, we decided that the organ
should have mechanical action with
electric stop action so that combinations
would be available. Because of onr
pleasant experience in 1980 with the

Andover Organ Company Opus 111 occupies the 130-seat Organ

Hali in UNCG’s new Music Building. (Photo by Bect Vanderveen)
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The console is built of solid mahogany with a matched mahogany burl

veneer inlaid in the music rack. (Ploto by Albert Hosman)

Andover Organ Company, which
installed an 18-stop instrument iu our
chapel at First Presbyterian Church in
Bmllington, North C:uwolina, where [ am
Organist-Choimaster, | was able to rec
ommend that they be considered to
bnild the new UNCG organ. We did,
however, consider several cf)ni]ders, and
obtained proposals from three of them.
The university officials decided to sign
with Andover.

Donald M. Olson, president of the
company, designed a beautitul case, and
therc has been considerable enthusiasm
generated by the new organ. Robert

Arched doors on the Positive are con-
trolied by an expression pedal. (Ploto by
David Dunhim)

Positive doors open to reveal pipes
within, (Photo by David Dunham

Reich, tonal director and finisher, was
most obliging in his willlngness to listen
to my suggestions. We are grateful to
the many people who have for years
been generous in contril)uting to an
organ %und for the university.

% am delighted with the new instru-
ment and so are the students We are
very furtunate to have such a fine instru-
ment which plays a variely of organ
music from all periods and all styles so
successfully.

—Robert Bumns King

Cover photo by Demald H, Olson
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Violone
Principal

Nichols & Simpson, Inc., Little
Rock. Arkansas. has built a new organ
for Pulaski Heights United Methodist
Church of Little Rock: 73 ranks, 54

Harmonic Flute

Violone
Bourdon
Octave
Nachthomn
Twelfth
Fitteenth

Seventeenth

Fowniture V
Trompelte Harmonique

Chamade

Festival Trumpet

Tuba
Tremolo
Chimes

Gt Unison Off

stops. It replaces an organ built in 1960
by %clmntz. some pipework from which
was revoiced and incorporated into the
new instrument. In consultation with
Pennis Fleischer, acoustician of Boul-
der, Colorado, the porous hadite con-
crete block walls were acoustically
sealed with multiple applications of
Okon. Pew cushions were removed and
all flooring was replaced with slate.

The console is made of oak. Manual
natural keys are of bone, sharps of
rosewood. ‘Drawknobs are turned of
rosewood with bone laces inset. The
combination action has 99 levels of
memory and a four-level adjustable
crescendo system. The organ is
equipped with a MIDI sequencer.
Case pipes are flamed copper. The
main windchests are of pallet and slid-
er construction with electric keyaction.
Wind pressure is [00mm [or all stops
except the Bombarde which is voiced
on 152mm, the Tuba on 20 inches.
and the Festival Trumpet on 8 inch-
es. Two dedication services were
held on February 14, 1$999; each ser-
vice was [ollowed with a recital by
Huw Lewis.
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Attention organbuiiders: for infor-
mation on sponsoring a color cover
in THE Diapason, contact Jerome
Butera, Editor, THE DiapasON, 380 E.
Northwest Hwy., Suite 200, Des
Plaines, IL 60016-2282; ph 847/391-
1045; fax 847/390-0408.

THE DIAPASON




Calendar

This calendar runs from the 15th of the month
of issue through the foltowing month. The deadline
is the first of the preceding month (Jan. 1 for
Feb. issue). All events are assumed to be organ
recitals unless otherwise indicated and are grouped
within each date norih-south and east-west. *=AGO
chapter event. * “=RCCQ centre evenl, +=new
organdedicaton, ++=0OHS ewvent,

Information cannot be accepted unless it Spec-
ifies artist name, dale, location, and hour in writ-
ing. Multiple listings should be in chronological
order; please do nol send duplicate lisings. THE
DIAPASON regrels that it cannot assume responsi-
#ility tor the accuracy of calendar entries.

UNITED STATES
East Of The Mississippi

15 MAY

Maitin Jean; Yale University, New Haven,
CT8 pm

Gruenstein Competition winner’s recital;
Church of the Ascension Episcopal, Chicago, IL
7pm

David Higgs: Christ Church Cathedral, Lex-
ington, KY 7:30 pm

17 MAY

Hymnody in American Protestantism Confer
ence; Wheaton College, Wheaton, IL (through
May 20)

Ken Nafziger, hymn festival; College Church,
Wheaton, 1L 7:30 pm

18 MAY

Eric Himy, piano; St Paul's Episcopal, Chat-
tanooga, TN 7 pm

John Ferguson. hymn festival; College
Church, Wheaton, IL 7:30 pm

19 MAY

All-Bach Choratl Concert; Church of the
Advent, Boston, MA 8 pm

Michael Lizotte; Trinity Church, Boston, MA
12:15 pm

Thomas Murray; The Old South Church,
Boston, MA 8 pm

Carol Williams; Methuen Memorial Music
Hall, Methuen, MA 8 pm

Stephen Tharp; Grace Church, Utica, NY
7:30 pm

Eleganza Baroque Ensemble; Trinity Episco-
pal, Ft Wayne, IN 5 pm

David Burton Brown; Trinity United
Methodist, Lafayette, IN 7:30 pm

Verdi, Reguiern; St Thomas the Apostle,
Chicago, IL 8 pm

Gospel Night; Colege Church, Wheaton, IL
7:30pm

Mid.day Musica! Menu; Cathedral Church of
the Advent, Birmingham, AL 12:30 pm

20MAY

Judith Hancock, Union Church, Pocantico
Hills, NY 7 pm

New England Spiritual Ensemble; St Cecilia
Church, Wolfeboro, NH 8 pm

Evensong; St Peter's Episcopal Church, Mor-
ristown, NJ S pm

Annual Colonial Concert; First Church,

Wethersfield, CT 7 pm

John Gouwens, carillon; Culver Academy,
Culver, IN 4 pm

Stefan Engels; Spivey Hall, Morrow, GA 5
pm

David Goode; Spivey Hall, Morrow, GA 8:15
pm

‘Fourth Ann Arbor AGO New Music Fesfival;
Hill Auditoriium, Ann Arbor, Ml 3-6 pm

‘Ray Mcl.ellan, carillon: University of Michi-
gan, Ann Arbor, Ml 7:30 pm

21 MAY

Bach, Mass in 8 Minor, St Peter RC Church,
Higganum, CT 7:30 pm

Chorat Concert, with liturgical dancer; Church
of St Joseph, Bronxville, NY 3 pm

Choral Conceit; Our Lady of Sorrows R.C.
Church, South Orange, NJ 8 pm

David D. Eaton; St Thomas Church. New
York, NY 5:15 pm

Singing Boys of Pennsylvania; Old Dutch
Church. Sleepy Holtow, NY 3 pm

Farrell Goehring; Bethesda Episcopal,
Saratoga Springs. NY 4 pm

Anne Warif, St Paul's Church, Doylestown,
PA 5:30 pm

Choir Festival; St Luke’s Episcopal, Lebanon,
PA 7 pm

Peter Conte; St Ann's Catholic Church,
Washington, DC 4 pm

Choral Concert; First Presbyterian Church,
Lynchburg. VA 3 pm

Paul Manz, hymn festival; St James Episco-
pal, Hendersonvilie, NC 3:30 pm

Festival of Music In the Church; First United
Methodist Church, South Bend, IN 7:30 pm

MAY, 2000

Mary Gifford;, Pullman United Methodist
Church, Chicago, IL 4 pm

Marilyn and James Biery;, Cathedral of St
Paul, St Paul, MN 7:30 pm

Easter Vespers and Concert; Cathedral
Church of the Advent, Birmingham, AL 4 pm

22 MAY
Aaron  Miller;
Evanston, IL 1:30 pm

Presbyterian Homes,

25 MAY
Aaron Miller; St Peter the Apostle, Chicago,
IL 5:45 pm

26 MAY
Rupert Gough, Trinity Church, Boston, MA
12:15 pm

28 MAY
Stephen Black; St Thomas Church, New
York, NY 5:15 pm

29 MAY
John Weaver, masterclasses, Montreat Con
ference Center, Montreat, NC (through June 2)

30 MAY
Rupert Gough, with violin; St Peter's Epis-
copal Church, Morristown, NJ 7:30 pm

31 MAY
James Busby;
Methuen, MA 8 pm

Memorial Music Hall,

2 JUNE

Michael Bawtree; Trinity Church, Boston, MA
12:15 pm

John Rose; St Paul's Chapel, Concord, NH
5:30 pm

3 JUNE
John Gouwens, carillon; Culver Academy,
Culver, IN 7:30 pm

4JUNE

Three Choirs Festival; Holy Name Cathedral.
Chicago. IL 3 pm

Thomas Murray; St Ann's Church, Washing-
ton, DC 4 pm

6JUNE
James Christie; North Carolina School for
the Arts, Winston-Salem, NC 8 pm

7 JUNE

Richard Clark; Memorial
Methuen, MA & pm

Eric Plutz; Oid Presbyterian Meeting House,
Alexandria, VA noon

Music Hall,

9 JUNE

Lois Regestein; Trinity Church, Boston, MA
12:15 pm

Carol Williams; Fourth Presbyterian, Chica-
go, IL 12:10 pm

Diane Bish; Mt Carmel Church, Chicago, IL
8pm

11 JUNE

Youth Musical; First Church of Christ,
Wethersfield. CT 4 pm

Mozart, Aequiem, with orchestra; St Paul's
Church, Doylestown, PA 7 pm

Christopher Herrick; St Ann's Church,
Washington, DC 4 pm

Durufie, Veni, Creator Spiritus; Old Presbyter
ian Meeting House, Alexandria, VA 10 am

Bach, Cantata "Gelobet sei der Herr." with
orchestra; St Luke’s Lutheran, Chicago, IL
10:30 am

13 JUNE

Ray Cornils; City Hall, Portland, ME 7:30 pm
14 JUNE

Cart Klein; Memorial Music Hall, Methuen,
MA 8 pm

Erik Suter; Old Presbyterian Meeting House,
Alexandria, VA noon

16 JUNE

Ray Cornits; Trinity Church, Boston, MA
12:15 pm

Choral Concert; Church of the Advent,
Boston, MA 7:30 pm

17 JUNE
Jonathan Ryan; Caivary Church, Charlotte,
NC 7 pm

18 JUNE

Brink Bush; Church of the Advent. Boston,
MA €:30 pm

Handbells, with ensembie; Community of
Jesus, Orteans, MA 7:30 pm

English Anthem Festival; St Luke’s Episcopal,
Lebanon, PA 7 pm

Wayne Earnest; National Cathedral, Wash-
ington, DC 5 pm
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F.A.G.O.
Seventeenth Church of Christ,
Scientist
Chicago, IL

PATRICK ALLEN

GRACE CHURCH
NEW YORK

WILLIAM AYLESWORTH

0. M.

Evanston, Hiinois

PETER ). BASCH, K.H.S.

Minister of Music
ST. JOHN THE EVANGELIST
Fifty-fifth & 1st Ave
New York, NY 10022

Curalor, JAV. Slieere & Son Organ P
The Baptist Temple, Brooklyn, NY 3
.l R 2
Keith BL99.~:'1 I Sieere
1825.1300

Phone 718/528-9443
E-mail X _bigger®yahoo.com

DAVID CHALMERS
CONCERT ORGANIST

GLORLE DEI CANTORES
ORLEANS, MA

WiLLiam P. Crossie, DMA

ST JaMes CATHEDRAL
CHICAGO

DELBERT DiISSELHORST
A. Mus. D.
University of lowa

STEVEN EGLER

Central Michigan University
First Pres®yterian Church
Mt. Pleasant, Michig¢an 48858
SOLO Shelly-Egler
RECITALS Flute and Organ Duc

JOoHN FENSTERMAKER

GRACE CATHEDRAL
SAN FRANCISCO

Donald  Filkins
Webb Horton Memorial
Presbytenan Church
Midictown, NY 10940

ELLEN KURTZ

FUNK

MMus. A.A.G.O

Concord, Colifornmio

MICHAEL. seckgasse 1711
GA'LIT,{—//SU Fienna. dustria

Organist St dugnstine s Church
Vienna Conservatory of Music

Pianist  fivana ( nversity of Afusic

CHRISTOPHER

GARVEN

Organist & Associate Ditector of Music
Cedar Springs Presbyterian Church
Xnoxville, TN

Falm 1. Gearhart 11
B.A.. M.Mus.
St Joha the Divine (Episcopal)
2450 River Qaks Blvd.
Houston. TX 77019

Robert Glasgow

School of Music
University of Michigan

Ann Arbor

Antone Godding

School of Music
Bishop W. Angie Smith Chape!
Okiahoma City University

DAVID BURTON BROWN
Organ Recitals

WILL HEADLEE

1650 James Street
Syracuse, NY 13204-2816
(315)471-8451

Contact:
Aurand
Management
19651 Hickory Leaf
Southfleld, Ml 48076
(313) 424-9217

THE DIAPASON

Street _
City

Stote _Zip

on new subscriptions

380 NORTHWEST HIGHWAY, SUITE 200 « DES PI1AINES, IL 60016

______ O RENEWAL

) $45.00—3 years
- 0 $25.00—1 year

Please allow four weeks for delivery of first issue

1 NEW SUBSCRIBER
ENCLOSED IS

0 $35.00—2 years
Foreign subscriptions

01 $70.00—3 years

0 $50.00—2 years
0 $35.00—1 year

25



VICTOR HILL

Mathematics
Harpsichord and Organ

Williams College

Harry H. Huber

D. Mus.

Kansas Wesleyan University, Emeritus
University Methedist Church

SALINA, KANSAS

MICHELE JOHNS
A.Mus.D
Organ — Harpsichord
The University of Michigan
School of Music

Brian Jones

TRINITY CHURCH
BOSTON

KIM R. KASLING

D.M.A,

St. John’s University

Collegeville, MN 56321

JAMES KIBBIE
The University of Michigan
Ann Arbor, Ml 48109-2085

734.764-1591 FAX: 734.763-5097
email: jkibbie@umich.eduy

GALE KRAMER
DMA
Wayne State University
Metropolitan Methodist Church
Detroit 48202

Richard Litterst

M.S.M.

First Presbyterian Church
Freeport, [llinois

David Lowry
TIE FPISCOPAL CHURCH OF THE GOOD SHEPHERD

1512 BLANDING STREET, COLUMBEA, SC 29201
DEPARTMENT OF MUSKC, WINTHROP UNIVERSTY
ROQK HAL, SC 29733

BETTY LOUISE LUMBY

DSM @ FAGO
UNIVERSITY OF MONTEVALLO
MONTEVALLO, ALA. 35115

Sue Hlchell-lallace

ASCAP
FrLLOW. At Rical GUILD @F ORGANIS TS

345 SADOAE LAKE Owive
ROBHOLLATLANT A, GESTa 30878
(70} 5940948

William H. Murray

Mus. M F.A.G.0.
?01.6 émﬁg, c:"/;('r.}(a’arzsa:

LEON NELSON

FIRST PRESBYTERiAN CHURCH
ARLINGTON HEIGHTS, IL 60004

NORTH PARK UNIVERSITY
CHICAGO, IL 60625

Charles Page

O1d First Church, Court Square
Springfield, MA 01103

MARILYN MASON
CHAIRMAN, DEPARTMENT OF ORGAN
UNIVERSITY OF MICHIGAN
ANN ARBOR

* .. Ginastera’s . . . wasby oll odds the most exciting . . . and Marilyn Masan played it
with owesome technique and a thrilling command of its daring writing.”

The Americon Organist, 1980

SYLVIE POIRIER
PHILIP CROZIER
ORGAN DUO

3355 Queen Mary Road, Apt 424
Montreal, H3V 1AS5, P. Quebec
Canada
(514) 739-8696
Fax: (514) 739-4752

DAVID
GOODING

St. Peter's Episcopal Church
18001 Detroit Avenue

Lakewood, OH 44107

Aaron David Miller
1996 AGO Nat'l
Improvisation
Competition:
Top Prize

1998 Calgary Int’l
Competition:
Bach and
Improvisation
prizes

Available for Recitals and Workshops
Centact Penny Lorenz at 425 745-1316
or penlerenz@worldnet att.net

26

A two-inch
Professional Card
in
THE DIAPASON

Call for rates
Phone 847/391-1045
Fax 847/390-0408

20 JUNE
Lew Williams; City Hall, Portland, ME 7:30
pm

21 JUNE

Jared Johnson; Memorial Music Hall,
Melhuen, MA 8 pm

Wayne Earnest; Old Presbyterian Meeting
House, Alexandria, VA noon

22 JUNE

Ray Cornils, demonstration concert; City
Hall, Portland, ME noon

Lobo, Missa Maria Magdaienie; Chur ch of lhe
Adven!, Boston, MA 6:30 pm

26 JUNE
International Institute of Organ & Church
Music; University of Michigan, Ann Arbor, Ml
(through June 27)
Frank  Ferko;
Evanston, iL 1:30 pm

Presbyterian  Homes,

27 JUNE
Thomas Murray; City Hall Auditorium, Port-
land, ME 7:30 pm

28 JUNE

Peter Conte; Memorial Music Hall, Methuen,
MA 8 pm

Robert Grogan; Old Presbyterian Meeting
House, Alexandria, VA noon

30 JUNE
Terry Charles; Kirk of Dunedin, Dunedin, FL
8 pm

UNITED STATES
West of the Mississippi

15 MAY
Joseph Adam, St James Cathedral, Seattle,
WA 7:30 pm

18 MAY
MHKS Conference; Univ of Colorado, Boulder
(through May 20)

20 MAY
Douglas Cleveland; Episcopal Church of the
Holy Spirit, Missoula, MT 7:30 pm

21 MAY

John D. Schwandt: Mt Olive Lutheran
Chur ch, Minneapolis, MN 7 pm

Douglas Cleveland; Episcopal Chur ch of the
Holy Spirit, Missoula, MT 3 pm

Bach Vespers; Christ the King Lutheran
Church, Houston, TX 5 pm

Gordon Turk; First Presbyterian Church,
Albuquerque, NM 4 pm

Tamara Still; The Church of the Epiphany,
Seattle, WA 4 pm

Ladd Thomas; St. Paufs Episcopal Church,
Beliingham. WA 8 pm

Jon Gillock; Grace Cathedral, San Francis-
co, CA 5:30 pm

Choir Concent; Sl Mary's Cathedral, San
Francisco, CA 3:30 pm

26 MAY

Robert Bates; Edythe Bates Olde Chapel,
Round Top, TX 5 pm

28 MAY

Carlene Neihart; Pittsburg State College,
Pittsburg, KS 3:15 pm

Jon Gillock; Grace Cathedral, San Francis-
co, CA 6:30 pm

Grace Renaud; St Mary's Cathedral, San
Francisco, CA 3:30 pm

1 JUNE

James Christie; Mainly Mozart Feslval; St
Paul's Cathedral, San Diego, CA 8 pm ({also
June 2)

4 JUNE

Choral Concent; St Mary's Cathedral, San
Francisco, CA 3:30 pm

Jon Gillock; Grace Cathedral, San Francis-
co, CA5:30 pm

Santa Barbara Boys Choir; Trinity Episcopal,
Santa Barbara, CA 3:30 pm

Pasadena Classical Singers; St Paul's Greek
Orthodox Chur ch, Pasadena, CA 3 pm

Ann Elise Smoot; Pasadena Presbyterian,
Pasadena, CA 4:30 pm

8JUNE

Church Music 2000; University of Noithern
lowa, Cedar Falls, IA (through June 10)

Ann Elise Smoot; Christ Church, Litle Rock,
AR 8 pm

10 JUNE

Audrey Jacobsen; Pasadena Presbyterian,
Pasadena, CA noon

Pasadena Classical Singers; St Anthony's
Greek Onthodox Church, Pasadena, CA 7:30
pm (also June 11, 3 pm)

11 JUNE
St Mary's Cathedral Choir; St Mary's Cathe-
dral, San Francisco, CA 3:30 pm

16 JUNE
Stefan Enge!s; St John's Abbey, Collegeville,
MN 8 pm

18 JUNE

*Pipe Organ Encounter; various locations,
Rochester, MN (thiough June 22)

Mark Ouarmby; St Mary's Cathedral, San
Francisco, CA 3:30 pm

19 JUNE
Robert Plimpton; Balboa Park, San Diego,
CA 7:30 pm

25 JUNE
Cathedra! Schola; SI Mary's Cathedral, San
Francisco, CA 3:30 pm

26JUNE
Diane Meredith Belcher; Balboa Park, San
Diego, CA 7:30 pm

28 JUNE
Stetan Engels: First Congregational, Los
Angeles, CA 7 pm

INTERNATIONAL

16 MAY

Craig Cramer; St Nikolaus Kirche, Raeren,
Belgium 7 pm

John McElhiney; All Saints Cathedral, Hali-
fax, Nova Scotia, Canada 12:10 pm

17 MAY
Ann Elise Smoot; The Queen's College,
Oxford, England 1:10 pm

18 MAY
Craig Cramer; St Peter Kirche, Trier/Ehrang,
Germany 8 pm

19 MAY
Thomas Trotter; Winchester Cathedrai, Win-
chester, Engtand 7:30 pm

20 MAY

Ludger Lohmann; Parish Church of Hendon
St Mary, London, England 7:30 pm

John Kitchen; Beverley Minster, England 1
pm

21 MAY
Craig Cramer: St Nikolaus Kirche, Mark
doil/Bodensee, Germany 3 pm

23 MAY
James Burchitl; All Saints Cathedra!, Halifax,
Nova Scotja, Canada 12:10 pm

24MAY
David Dunnett; The Queen’s College,
Oxford, England 1:10 pm

25 MAY
John Butt; The @ueen's College, Oxford,
England 8 pm

26 MAY
Philip Scriven. Winchester Cathedral, Win-
chester, England 7:30 pm

27 MAY

Craig Cramer; Evangelischen Kirche, Nas-
sau/Saxony, Germany 8 pm

Gerrard Weinberger; Kirche St Franziskus,
Munich, Germany 8 pm

James O’'Donnell; St John the Evangelist RC
Church, Islington, England 7:3Q0 pm

28 MAY
Robert Boughen; St John's Cathedral, Bris-
bane, Queenstand, Australia 3 pm

29 MAY
David Houlder; Liverpool Cathedral, Liver-
pool. England 11:15 am

30 MAY
Ross MacLean; Al Saints Cathedral, Halifax,
Nova Scotia, Canada 12:10 pm

31 MAY
Timothy Byram-Wigtield; The Queen's Cof-
lege, Oxford, England 8 pm

2 JUNE
David Hill; Winchester Cathedral, Winches-
ter, England 7:30 pm

3 JUNE
James Christie, Mainly Mozait Festival;
Tiluana Cathedral, Jijuana, Mexico 8 pm

4 JUNE
Craig Cramer; Evangelischen Kirche. Karl-
shorst/Berlin, Germany 3 pm

6 JUNE

Robert Boughen; City Hall, Brisbane,
Queensland, Australia

James Burchill; Al SS Cathedral Halfax,
Nova Scotia, Canada 12:10 pm

Helene Dugal; St James United Church,
Montréal, Québec, Canada 12:30 pm
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7JUNE
Craig Cramer; Evangelischen
Mdhiberg/Thuringia, Germany 7 pm

Kirche,

10 JUNE
John Swindells; Millhouses Methodist,
Sheffield, England 7 pm

13 JUNE

David Burton Brown; Shefiield Cathedral,
Sheffieid, England noon

James Burchill; All SS Cathedral, Halifax,
Nova Scotia, Canada 12:10 pm

Syivie Poirier & Philip Crozier, St James
United Church, Montréal, Québec, Canada
12:30 pm

14 JUNE
John Scott; Liverpool Cathedral, Liverpool,
England 7:30 pm

18 JUNE

David Burton Brown; St Mary's Church,
Warwick, Engtand 7:30 pm

Aaron Miiler; Hope Lutheran, Calgary, Alber
ta, Canada 8 pm

20 JUNE
Kurt-Ludwig Forg: St James United Church,
Montréal, Québec, Canada 12:30 pm

22 JUNE
David Burton Brown; Chester Cathedral,
Chester, England noon

23 JUNE
Carol Williams; Romsey Abbey, England
7:30 pm

24 JUNE

Gerhard Weinberger; Kirche zu den Heiligen
12 Aposteln, Munich, Germany 8 pm

Colin Wright: 8everley Minster, England 6:30
pm

David Burton Brown; St Michasl's Church,
Beccles, England 8 pm

John McGreal; StJohn the Evangelist, sling-
ton, England 7:30 pm

27 JUNE

Sylvie Poirier & Philip Crozier: Cathédrale
St-André, Bordeaux, France 6:30 pm

Scott Bradford, with trumpet; St James Unit
ed Church, Montréal, Québec, Canada 12:30
pm

30 JUNE
Carol Williams; United Church. Trowbridge,
England 7:30 pm

Organ Recitals

DIANE MEREDITH BELCHER, North
Park Presbyterian Church, Dallas, TX. Feb-
ruay 21: Intermezzo (Symphony No. 6),
Widor: Prelude and Fugue in G, op. 37, no. 2,
Mendelssohn; Allein Gott in der Hali sei Ehr
(two settings), Prelude and Fu(gue in a, S.
543, Bach; Audante in F, K. 616, Mozart;
Agnus Det, Martin: Piece Héroigne., Franck:
Ave maris stella, Liszt; Litanies, Alain.

MARILYN & JAMES BIERY, Cathedral
of St. Paul. St. Panl, MN, anuary 16: “Sara
bande” (Suffddk Suite), ). Biery: Five Dances,
Hampton; Trois Danses, Alain.

BRUCE CORNELY. Holy Trinity Epis-
copal Church, Gainesville, FL, January 23:
Sheep may safdy graze, Bachi T walk the
King’s hig{uum , Bode: Commmunion, Purvis:
O Jesus Chuist, mu;/ grateful hymns be rising,
Evans: FLitnrgical hnprovisation No. 2,
Oldroyd: Pavane (On the deatle of an imfant),
Ravel; Sonata No. 4, Rheinberger; Postlude
Jor the Offiee of Compline, Alain.

DAVID CRAIGIIEAD, Christ Church,
Pensacola, FL, February 6: Variations on
“America,” lves; Cortége 1 Litauie, op. 19,
Dnpré: Nun konn, der Heiden Heiland. In
ddci jubilo. Christe, dr Lamam Gottes, Ieut
triumphieret Gottes Solm (Orgelbrichlein),
Toceata and Fugue in F, S. 540, Bach: What
a friend we have in fesus, Bolcom; Andante
in D=flat, Rbeinberger; Fantasie on “Hallelu-
jahS Gott zu loben.” op. 52, no. 3. Reger.

PETER RICHARD CONTE, Westmin
ster United church, Wimipeg., Manitoba,
Canada, February 6: Prelude and Fuguein c,

Mendelssohn; Toccata in E. Bach; Prelude in
a. op. 23, no. 1, Rachmaninov. arr. Federlein;
Dé licace, Vierne: The Word Atcaiting the
Savior, Dupré; Overtwre de Ballo, Sullivan,
arr. Conte: Coneerto in G, Ernst/Bach; Over-
ture to “The Merry Wives of Windsor,” Nico-
lai, arr. Conte; Graceful Ghost Rug, Bolcom,
arr.  Contes  Rny  Blas  Overture,
Mendelssohn, arr. Conte.

STEFAN ENGELS, St. Patrick’s Roman
Catholic Church, Washington, DC. January
30: Allegro agitato (Rubaiyat), Hakim; Feux
Jollets, op. 53, no. 4, Impromptu, op. 54, no.
2, Etoile du svir, op. 54, no. 3. Vierne;
Chorale Fantasia on *Hallelujah, Gott zu
lohen,” op. 52/3. Reger; Prv"fudc et danse
fugée. Litaize: Syanphanie No. 2, Dupré.

DAVID A. CELL. Trinity Episcopal
Church, Santa Barbara, CA, Februay 13:
Ricercure dvodecino tono, A. Galvieli; Can-
zon terza, Toccata per UElevazione, Fres-
cobaldi; Crpriccio, Ziani; Joccata steonclo
tono, Pasqnini; Offertorio, Zipoli: Sonata,
Gaspasini: Pastordle, Aleotti: Ave Maria, op.
104, no. 2, Bussi; Psalm 1S, Mareello.

AUDREY JACOBSON, First Baptist
Church, Bakersficld, CA, Fehreary 1): Festi-
val Fanfure, Leighton; Nun komm, der Hei
den Heilaud, S. 639. 660, 661, Bach: Choral
No. L in E, Franck; Fanfare to the Tongues of
Fire, King: Sonatine in Fa menor. Viola: La
Nativité. Final (Symphony No. 1), Lnngklis.

CALVERT JOHNSON, First Baptist
Congre:gational Church, Chicago. TL. Janu-
avy 30: Obomgiji, Yoruha Lament, Joshna fit

Centrat Presbyterian Church.
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MAY 42018 - Pipedreams Live! In Atlanta ... Michael Barone’s comments add
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Tonbridge School in England, or an earthquake’s tremors in Los Angeles.

#2020 - Pipedreams Live! in Saint Paul ... encored excerpts froma concert
celebrating the release of our Pipedrearns Prenueres compact disc, featuring
some of the musicians who appear on that album.

#2021 - New Music from Minnesota ... John Eggert, DianeMeredith Belcher,
David Cherwien and Leonard Danek explore encrgetic, engaging, and
accessible modern music from the upper midwest.

#2022 - Not Just Kidding Around ... this time-honored instrument commands
the intense fascination of young musicians, as Felix Hell, Sean O’Neil, Paul
Weber and others ... aged fourteen to twenty-four...prove.
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de battle ob Jericlio, Sowande: Impromptu in
F, op. 78, Coleridge-Taylor: We Shall Over-
come, Willis; Toccata oir “Veni Ennnannel,”
Hailstork: Festival Overture, Norman; Spiri-
tual Set. Da Costa; Tliree Spiritunls for Palm
Sund ay, Greevlee; Variations ou a Folksong,
Price.

ARTHUR LaMIRANDE, St. M;Lrg's
Cathedral, Sun Francisco, CA, Jannary 923:
Christist erstanden, Prelude and Fugnein C,

O Ewigkeit, du Donverwort, Nun daket alle
Cott, Sclunidt.

DANIEL.  LAMOUREUX,  Trinity
Church, Boston, MA, January 28: The Wash-
ingten Post Marcle, Sousa, arr. Linger; “Alast™
“In a vustic barn”™ (Ten Noéls frone Provence),
Morangon; Humoresquez, Yon, Fivale (Sym-
ploiie V1), Widor.

CHARLES MIT.L.ER,
Chuist (Center Church), Hartford, CT, Juou-
ary 6: Carillon du Longpont, Viene; Syym-
phony  from the Belf‘ Anthem, Purcell:
Cuortége et Litanie, Dupré; Fugue surle Car-
illonr di Sotssons, Durullé; Caillon, Sower-
by, Carillou de Westminster, Vieme.

ALAN MORIISON. Rice University.
[touston. TX, Febnary 13 & 14: Prelude crud
Fngne in 13, op. 7, Dupré; Canteebile, Franck;
Schierzo, op. 2, Dumié Andante sostenuto
(Symphonie Gothique). Widor; Final (Sym-
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phlonie V1), Viere; Sdlamaica, Bovet: Five
Dances, tampton.

DEREK NICKELS, St. Panl's Cathedral,
San Diego, CA, January 2: Obra de 8° tono
alto. Ensalada, Heredia; Concerto after
Vigaldi, S. 596, Trio super Allein Cott in der
Haoh sei £hr, S. 684, Bach: Ave Maria, Ave
Maris Stella. op. 5, no. 2, Langlais; Variations
sur et Noél, op. 20, Dupré.

JOIN OBETZ, Northwestern University,
Evanston, IL, Januavy 23: Fafuare to the
Toiigues of Fue, King; Verbrn Supermi
Prodiens, Kenmery Prefude and Fugnein fi-
flat. S. 552, Bach; Symplionie Roane, op.
73, Widor,

KAREL PAUKERT, with Noriko Fuji,
soprano, Cleveland Museum of Art, Cleve-
Jand. OM. December 12: Fantasty and
Fugue in g, Bach: Zum ersten Advent \Vii-
der der Weilmaclu, Die heilige Stund,
Schroedler; Saints’ Days (Nos.7.8.9, 10, 11,
12), Pinkham; Trois” Psarnes, |lonegger:
Canterbile, Tranck: Final (Synphony™ 11),
Widor. Januavy 9: Fanfare to \Ve’c.‘ume 2000
A.D. op. M2, Roy; Suite du Premier Ton,
Clémml):mh; Noél: Joseph est bien marid.
Bulbastre; Les Lafants (;e Dieu, Tes Angles,
[ésus accepte la sonffrance. Les Mages, Dica
Parmi vovts (La Nattoité), Messiaen.
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AND ASSOCIATES
Distinguished Pipe Organs

24804 Briarc!iff Road, #244 {770) 454-1100
Allanla, Georgia, 30329 FAX(678) 530.9104
www.(hwgraphics. com/paikeyargans

NEW INSTRUMENTS
MAINTENANCE - RESTORATIONS

32 N HOLLY AVENUE - F®X LAKE, IL 60020
847.587-1992 - FaxB847.587.1994

24Ho Sevice
Serving Notth & Sotdh Cardling

Ysha's Pipe Brgan Herbice
Panisttycy So M P Medile Pope ppane

wwwiabsyinc.com
| ) %l U Maintenance « Tune¥) « Addikons
Seiciwe Flebuiiding
JOHM W, BURKETT
14213 Wasd™wst Ln
Charlone. NC 28227

Phor (784)573-2762
Fax (704] 573:1511

Repair and
Service

Tumng and
Additions

Milliman Organ Co.
ROBERT L. MILLIMAN

3300 Palricia Dr
1-515-270-6313 Des Moines. lowa 50322

OF  aDAKGUA NEW YORK

s 20 Bl Valies Ruad, | 24940

Scott R. Ri(‘d«‘l & .\ssm'ial-‘s, L.

Orgaie Consultation « Acoustical Consultalion
Sound System Design Consultition + Q1van Tuning

11 O104Ve stHwemoundRa.x)

Walwaloss W1332264154
A14-771-3866 Fix:414.771.0(38

www tledelascaciatezdon) emafl wonsy L Epyedebisoctine soom

organbuildars’ .
tools & supplies

TRACKER-TOOL
SUPPLY CO.

79% Wesl Waler Strecd
Taunlen, MA 027805062
FAX 508-884.9390

=

3165 Hill Road
Eagleville. TN 37060
1615} 274.6400

CUSTOM BUILDING
8
MILNAR
LT RESTORATIONS
COMPANY

A. David Moore, Inc.
TRACKER ORGAN DESIGNERS & BUILDERS

‘. Send a copy of THE Diarason to a friend: Editor, }
Tre Diapason, 380 E. Noithwest Hwy ., Des
| Flaines, IL 60016; or fax 847/390-0408, 1

The Noack Organ Co, Inc.

MA[N AND SCHOOL STREETS
CEORGEIOWN, MA 01833
PHONE (578)352.6266

FAX (878}352.8535
NOACKORCAN@AOLCOM

ROBERT PLIMPTON, St. Vincenl Fer-
rer Church, New York, NY, October 19: Pre
lude aml Fugue in b. S. 544, Bach; Pas
sacaglia (Sonata No. 8), Rheinberger; La
Nuit. op. 72, no. 3. Kzlrg—Ek:rt; Fantasy on
the choral “A mighty fortress is our (f(’xf"’
Reger: Windows of Comfert (Nos. 3, 4, 5).
Locklair; Fheme cud Variations ow “Siwple
Cifts,” Burkhardt, Sowwe for Organ,
Ehnore.

SYLVIE POIRIER & PHILIP CROZI-
ER, St. Kumibert Kirche. Zulpich-Uelpenich,
Germany, Julv 23. 1899: Petite Suite, ‘édard;
Nun ruhen alle Weilder, op. 19, no. L, Vater
wuser im Himmelreicl, op. 19, no. 4. Hap-
ner; Praeluatinn cied Eugue in C, Praelnclivn
and Fugue in B-flat, A]ln’echtsl)erger; Tiwo
Duets ff]r Lliza, Wesley, Adagio, WoO 33,1,
Beethoven, Fugue ing, KV 402, Fantasic in f,
KV 608, Mozart.

PDANA ROBINSON, University ol 1li-
nois, Champaign-Urbana, IL, Febmary 6
Fautnsyy {md‘ Fugue in g, S. 5342, Bach; Nun
lob, mein Seel, den . rren, BuxWV 213,
Busxtehude: Sanata in d, op. 65, no. G,
Mendelssolm: Variutions and Fugue on an
Original Theme, op. 73, Reger.

DANIEL ROTIL, St. Francis-in-the-
Ficlds Church, Harrods Creek, KY, Febyi-
wy 27: Fantnsie and Fugue in g, S. 542, O
Menscli bewein dein Stiude gross. S. 622,
Sonata 1T in ¢, S. 526, Bach; futerlude Sym-
phonigre (Rédemption), Franck, arr, Roth;
Allegro vivace (Symphouie V), Widor; Alle~
ﬁrettu con moto, Boéllmann; Prélude, Duru-

&; Final Te Denm, Roth; hinprovisation on a
subsnitted theme.

MICHAEL SCHONHEIT, Cleveland
Museum of Art, Cleveland, O11, Jamunary 23
Prelucle und Fugue in E-flat, S. 3552,
Schmiicke dich, o tiebe Seele, S. 654, Preisde
ard Fuague i a, S. 543, Passacaglia in ¢, S.
582, Pastorella in F, S. 390, Toccata and
Fugaue in d, S. 565 Bach; Free impiovisation
in the style ol Mendelssohn; Fantesie and
Fugne on the chorale “O Haupt vol! Blut nucl
Witieden” anel the name of BACI L, Schonheit.

JOHN SCOTT, Glenview Community
Church. Gleuview, [L, February 27: Te
Deum, Hakim: Six Schiibler Chorales, S.
645650, Bach; Toccate and Fugue (Le
Tombean de Marcel Dupré), Henclie: Clicen-
soin de Matin, Elgar, are. Brewer; Frantasia
and Fugue on “Ad nos, ad salutarem und an,”
Liszt,

ANN ELISE SMOOT. Calvary Eg)iscopal
Church, Pittsburg, PA, November 2|: Paus
sacaglia in c. Bach: Veui creator spiritus, de
Grigny; Prelude and Fugue in B-ﬁut. Boély:
Picee Héroyne, Franck; Prelude and Fugne
on the name of Alein, Dunifls; "Meditation™
(Snite Médiévale), Langkvs; Final (Symp/w-
ny VI, Vieme

VIRGINIA STROHMEYER-MILES, St.
Mark's Episcopal Churels, Little Rock, AR,
December 6: Prelude aid Fugue in ¢, Bach:
Andante con  wmoto (Sonata in D),
Mendelssohn; Le Banguet Céleste, Messiaen;
Prelude on Rhosymedi-e, Vaughan Williams;

Dinlogne de Voix Huwnaive, Basse de
Trompette (Suite dv Troisiéme Toir), Guilain:
Meditation-Prayer,  Guilmant;  Piéce
Héraigue, I'vanck.

STEPHUEN TIIARP, St. Paul's Chuich,
Doylestown, PA, January 23 Musik for the
Royal Fireworks.” Handel, arr. Thap: Ace
Maria. Ave Maris Stella, Langlais: Praeludi-
um. Bliss; Hyperion (The Bhetoric of Fire),
Guillou.

TIMOTHY TIKKER, with Elizabeth
Tomorsky, oboe, oboe dnmmore, English
horn, and Christine Worsham, soprauo,
Cathedral ol St. John the Baptist. Char}estml,
SC, December 5: Kyrie. S. 672. Christe. S.
673, Kyrie. S. 674. Fughette super: Dies sind
die heil'gen zefin Cebot, S. 679, Bach; “Quia
respexit” (Magunificat), Bach: Ilerr Cott, dich
loben dlle wir, Kaulfmann; Liebster Jesu, wir
sinel lier. Wachet anf, ruft ins die Stimme,
Krebs; Odes for Englisht Horn and Organ,
Pinkhata; Auguificat in D. Dandrieu.

BILL TODT. First Baptist Church, Key-
sorl, NJ, November 7: Prelude in . Thoma;
hwculiun. Chopin; Prelude, Schumann;
Pizzicatti, Délibes: Homance. Wagner, The
Lost Chord. Sullivan; Scherzo for the White
Rabbit, Ogden; The Swan, Saint-Saéns; The
Cow, Leavitt; The Ewe's Blues, Utteaback:
Penguiir's Playtimie. Ogden: Amazing grace,
Savior, like o sheplwrd?en(l us, Lei all mortal
flesh keep silence, improvisations; Balu in
Gilead. Little David. play on your larp,
Utterback; Canon in D, Pachelbel; Jest, joy
of man's desiring, Bach; The Lord’s Prayer,
Mualotte; Tntrada, Ives.

RAY W. URWIN, Triity Episcopal
Chuich, Santa Batbara, CA, December 12:
Jesit, wollst s wetsen. Canzona in F, Schei-
demann; Variations ont “Vom Himmel hoclr.”
anonymous; Nuu kenin, der Heiden Fleiland,
Bach; Carol, Whitlock; Variations on
“Wachet auf, ruft uns die Stinmme,” Berthier:,
8uem pastores laudavere, Walcha, [’q)k)mﬁ;

nce in royal David's City, Hutchings, Wifl-
cocks.

MARCIA VAN OYEN, Glenview Cowm-
munity Church, Glenview, IL, Januy 21:
Dialogue sui-les Mixtures, Langhiis: Saviorof
the nations, come, S. 659, 660, 661, Bach;
Visious of Eternity, Ferko; Rhapsody in C#-
wintor, op. 17, no. 3, Howells; Choral | in E,
Franck: This little light of mine, Taylor; Deep
river, Utterback: Prelude and Fugute in g, op.
7. no. 3, Dupré.

SEAN VOGT. willh brass septet, Caruth
Auditorium, Dallas, TX, November 20:
Gruud Dialogue, Marchand: An Wasser-
fhiissen Babylon, Bach; Behold « Pale Horss,
Montagues Prefude cnd Fugue in D Mejor,
Bach; Audante in F, Mozart, Prelude aund
Fugue No. 1in 8 Major. Dupré.

ANITA EGGERT WERLING, First
Presbyterian Clurch, Macomb. IL, October
29: Prelude. Fugne and Chaconne in C,
BuxWV 137, Buxtehude; £¢lo Fautasia in o,

junges Leben hat win

Variations on “Mein [1
End,” Sweelinck; Prelude and Fugne in g. S.

THE ALLEN ORGCAN COMPANY PRESENTS

Howard Goodall's

. ORGAN WORAS

» This acclaimed video traces the birth |
of the pipe organ and its evolution,
arriving at today’s organs. Includes
spectacular footage of some of the
finest organs in Europe and the
USA. 95 min. $19.95. )

Write: Allen Organ Co., P.O. Box 36,
Macungie, PA 18062-0036
Check or Visa/Mastercard [
or Call 610-966-2202. = &

HC 69 Box 6, North Pomfret, Vermont 85053
802/457-3914

Mepber: Associated Pipe Organ Builders of America

N . =

That Old Pipe Organ...Trash It or Treasure It?
o Get the Facts! Bt

1-877-pipeorg www.pipeorgans.com
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535, Bacly Choral No 3iun a. Franck: Varia-
tions sur nn Noel angevin, Litaize; Trois
demses, Alain.

TODD WILSON, Chuwch of the Inearns
tion, Dallds TX. November 16: Variations on
“America,” Ivas; Voluntary in F Major, Stan-
ley; Tuba Tune in N, Lang; Landonderriy Air,
arr. Lemare; C,armen Smle, Bizet-Lemare;
Scherzo, op. 2. Duruflé: Sonate on the 94th
Psaim. Reu l<e.

Journal of |
American
Organbuilding

This technical tournal for organbuil &
ing professionals is also a valuable re-
source for consultants and musicians
involved in pipe organ projects.

Please enter my subscription to the Journaf of

American Organbuifding. Enclosed isa check

payable to AlO for [1$12 {1 year, 4 issues)
0J$32 (3 years. 12 issues)

name

malling address

city slate 2p

Return this form and payment to:
American Institute of Organbuilders
P.O. Box 130982, Houston TX 77219

CLASSIFIED ADVERTISING

POSITIONS
AVAILABLE

POSITIIONS
AVAILABLE

PUBLICATIONS/
RECORDINGS

Organ builder with a motivated and take charge
attitude with at least 10 years experience Incase
work, chest work and console construction.
Salary commensurate with experiience. eply to:
QLF, 240 Energy Blvd., Rocky Mount. VA
24151. Ph: 540/484-1133. FAX 540/489-1177,

Service Technician/Voicer, increased demand
for quality service and tuning compels us to
enlarge our staff for additional qualified service
technicians. Strong organizational skills, conge-
nial personality and a desire for the best profes
sional care of pipe organs are required. Experi-
ence and apprecation for both electric and
mechanical action, voicing skills a plus. Please
mail your resume to: Patrick Murphy & Assoc.,
Inc. 300 Old Reading Pike Ste. #1D Stowe, PA
19464 or Esmail at PMurphy129@sol.com.

Service technician — Pipe organ building and
service firm (APOBA) has an opering for an
experienced tuner/technician to take primary
responsibility for setvice accounts throughout
the Pacific Northwest. Experience with wide
range of eiectro-pneumatic and mechanical
actions desirable. One third to one hall time trav-
el required depending upon season Desirable
metropolitan area with outstanding cultural and
recreational opportunities. Competitive salary
and benelfits. Please send resume to Marceau &
Associates, 921 SE 47th Ave., Porlland, OR
97215 or e-mail at MarceauRAM®@aol.com

Organ Designer-—CADD required. Excellent
position with financially sound, established pipe
organ buiding firm. Competitive salary/benefit
package. Friendly atmosphere. REPLY BOX
AU-1, THE DIAPASON.

Organbuilder-shop worker with experience in
windchest design and construction, cabinetry,
leather/pneumatic work, mechanical action
design/fabrication, organ tuning and general
service, some travel, own basic hand tools, Mid-
Atlantic based firm, moving to new larger shop
in Ballimore. Comfortable backlog of work
restoration, building, service. Send resume to
David M. Storey, 300 W Lafayelie Ave, Balti-
more, MD 21217. dms1518@aol.com

Austin Organs, Inc. seeks enthusiastic addi-
tions to our factory staff in Hartford. CT. Open-
ings in all depts. Experience preferred, but
would consider other candidates. Replies held
In confidence. Piease rely via US Mail ONLY to
156 Woodiand St., Hartford, CT 06105; include
resume and relerences.

MISCELLANEOUS

Visiting London? Bed and Breakfast accom-
modalion available in large parish house min-
ules away from Westminster Abbey, the
Thames, St James's Park and the Undes
ground Modern kitchen and laundry available.
For information write: St. Matthew's House, 20
Great Peler Street, Westminster, London, SWIP
2BU. Tel, 0171 222 3704, FAX 0171 233 0255,
e-mail PAE222@aol.com

Attention organbuilders: for information on
sponsoring a color cover in THE DIARASON, con-
tact Jerome Butera, Editor, THE Diarason, 380
E. Northwest Hwy. Suite 200, Des Plaines, IL
60016-2282; ph 847/391-1045; FAX 847/390
0408; e-mail: Jeromebu@aol.com

New advertising rates effective October 1,
1999. See betow for classified rates

Reflections: 1947-1997, The Organ Depart-
ment, Schoo! of Music, The University of Michi-
gan, edited by Maiilyn Mason & Margarete

homsen; dedicated to the memory of Albert
Stanley, Eart V. Moore, and Palmer Christian
Includes an informal history-memoir of the
organ department with papers by 12 current and
former faculty and students: 11 scholarly arti-
cles; reminiscences and testimonials by gradu-
ates ol the department; 12 appendices, and a
CD recording, “Marilyn Mason in Recital”
recorded at the National Shrine of the Immacu-
late Conception in Washington, DC. $50 from
The University of Michigan, Prof. Marilyn
Mason, School of Music, Ann Arbor, M| 48109-
2085; or the Organ Literature Foundation,
781/848-1388.

Reprints of 1927 Spencer blower & Century
motor manuals; very detaited. $20.00 both. Jim
Tumer, 125 W.SB. St, Gas City, IN 46933.

CD Recordlng “In memoriam Mark Buxton
(1961-1996)." Recorded at Eglise Notre-Dame
de France in Leicester Square, London,
between 1987 and 1996. Works of Callahan,
Widor, Grunewald, Salome, Hopaitz, and Boéll-
mann, along with Buxton’s improvisations. $15
postpaid: Sandy Buxton; 10 Beachview Cres-
cent, Toronto ON M4E 2L3 Canada 416/699-
5387, FAX 416/964-2492; e-mail hannibal@idi-
rect.com

Extensive coilection of Hymnats. Includes
early oblong through contemporary editions as
well as foreign language editions. in good and
new condition. To be sold as a coliection. A cat-
alog is available. For information phone
717/545-8101.

Member APOBA

823 Massachusetts Ave.

(317) 637.5222

" Goulding & “Wood. °Inc.

Indianapolis, IN 46204

b sinr SRS DL
BNl VKIS AN DAL Bt
PRI

WALKER

J).W.WALKER & S@NSLTD - BRANDON .
TELEPHONE: +44 {0) 1842 8102%6
USA TOLL FREE! 1 800 628 3275 -

SUFFQLK - IP27 ONF - ENGLAND
FACSIMILE: +44 (0) 1842 813124
EMA|L: organs@jwwalkerco.uk

‘N |
P
(&) !?\(,RT‘%%A&TS'

‘ FOB=544=4052 Tax 7OB=544=405H
537 South 251th Avenue = Bellwood, i nois hoiog

ILevsEN

ORGAN COMITANY
1SO - OHS - AI0 - AGO

Website: http/iwwwl.evsenOrg.com
enwil LavsenOrg@AOL.com

P.O.BOX 542 « BUFFALO, IOWA 52728 + 800-337-1242

i ™

Buann » Minnick Company

Easetlenre s Prpe vgan Burlding pnd Sersee

&75 wAchRAD Avesut
Calacbus,Obw4311S

P INICHOLS & SIMPSON, INC.
ORGANBUILDERS
P. 0. BOX 1375
LITTLE ROCR. AR
501663-0197

72217

1| C. 10S8P8 HICBOLS WAYNR 8. SERSOR, 10

J.E. NORDLIE COMPANY

Pt DK G AN B UL ERS
HH SO0 CluoMeAvivam » S (L ONS1D S700E 261 2
WES LA LAY RIS uzl)3] 159 HIAD

Cemnibi e Cam Itk fncndlic.: om

ROSALES

O R G AN

BUILDERS. INC,
2989 EAST ELEVENTH STREET LOS ANGELES, CALIFOANIA 90023

TAYLOR & BOOBY
ORGANBUILDERS

George K. Taylor  John H. Boody
Route 10 Box 588 e - S40.886-3583
Staremaer, Virgima 24401 F ar 548.886.3584

e.mail: laylorendboody®ricanet
Mip:/fhomericancifiayl orandboody

Robert M. Turner

@:gan Builder, Inc.
15732 Tetley Street. #39
Hacienda Heights, Califomia 91745
(626) B14-1700 (626) B14-0872 FAX
e-mail RTurner279@aol.com

Regular classified advertising is single para
graph “want ad" style. First line only ol each
ad in bold face type

Display classified advertisements are set
entirely in bold face type with the addition ol
a ruled box (border) surrounding the adver
tisement

Regular Classitied, per word $ 70
Regular Classified minimum 12.00
Display Classified. per word 1.00
Display Classified minimum 25.00
Additional to above charges:

Box Service (mail forwarding) 8.00

NOTE: Orders for classified advertising
must be accompanied by payment in full
for the month(s) specified. Orders will be
accepted for one, two, three, four, tive, or
six months in advance,

Non-subscribers wanting single copies of
the issue in which their advertisement ap-
pears should include $3.00 per issue de-
sired with their payment.

The Diapason reserves the right to desig-
nate appropriate classification to advertise-
ments, and o reject he insertion of advertis-
ing deemed inappropriate to this magazine

fi e él (213) 2619253 Website: www.turnerorgans.com
LASSIFIED
A%VE??STISIENG T H E DI A PASON + 380 NORTHWEST HIGHWAY, SUITE 200 « DES PLAINES, IL 60016
RATES

insert the advertisement shown betow or enciosed n the Classifed Advertising

section of THE DIAPASON lor the tollowing issuels)

PAYMENT MUST ACCOMPANY ORDER

Category Regular (] Boldlace

Ad Copy

Name Phone
Address Total Enclosed
Chty/State Zip Date Sent

MAY, 2000
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CLASSIFIED ADVERTISING

Classified Advertising Rates
will be found on page 29

PUBLICATIONS/
RECORDINGS

HARPSICHORDS/
CLAVICHORDS

PIPE ORGANS
FOR SALE

REED ORGANS
FOR SALE

Historic Organ Surveys on CD: recorded dur-
ing national conventions of the Organ Historical
Society. Each set includes photographs,
sloplists, and histories. As many organists as
organs and repertoire from the usual to the
unknown, Ame to Zundel, oflen in exceptional
performances on beautiful organs. Each set
Includes many hymns sung by 200-400 musi-
cians. Historic Organs of Louisville (western
Kentucky/eastern Indiana) 32 organs on 4 CDs,
$29.95. Historic Organs of Maine 39 organs on
4 CDs, $29.95. Historic Organs of Baltimore 30
organs on 4 CDs, $29.95. Historic Organs of
Miiwaukee 25 organs in Wisconsin on 2 CDs,
$19.98. Historic Organs o New Orleans 17
organs in the Bayous to Natchez on 2 CDs,
$19.98. Historic Organs of San Francisco 20
organs on 2 CDs, $19.98. Add $2.50 shipping
in U S. per entire order from OHS, Box 26811,
Richmond, V'A 23261, by telephone with Visa or
MasterCard 804/353-9226; FAX 804/353-9266.

OHS Catalog 2000 of organ and Iheatre organ
CDs, Books, and Sheet Music, 64 illustrated
pages in black and green Ink, free. Mailed gratis
to subscribers of THe Diarason in December,
1999. If yours has disappeared, please request
another. Organ Historical Society, Box 26811,
Richmond, VA 23261,

The Organ Literature Foundation, world's
largest supplier of organ books and recordings,
offers Catalog "GG” listing 854 books, 4.647
classical organ LPs, Cassettes and CDs, etc.
Send $2 (Foreign $3 or 5 international reply
coupons sea-mail;, $4 or 9 coupons lor air
mail). The Organ Literature Foundation, 45
Norfolk Rd., Braintree, MA 02184-5918. Phone:
781/848-1388. FAX 781/848-7655; email
organlitind @juno.com

Request a free sample issue of The Diapason
for a student, friend, or colleague. Write to Ihe
Editor, The Diapason, 380 E. Northwest Hwy.,
Suite 200, Des Plaines, L 60016; or FAX
847/390-0408.

Harpsichords from the workshop of Knight
Vernon. Authentic replicas of historic instru-
ments carefully made and elegantly decorated.
8201 Keystone, Skokie, IL 60076. Telephone
847/6792809. Web site: www.vernonharpsi-
chordsmykeyboard.com

PIPE ORGANS
FOR SALE

For sale: Wicks Pipe Organ, 8 ranks, original-
ly built in 1944. Recent additions: new Mei-
dinger blower, new reclifiler, new solidstate
relay system. Well maintained with annual ser-
vice agreements with Wicks Pipe Organ Co.
Price - negotiable. Call Immaculate Conception
Church, Mat.oon, IL. 217/235:0539. 12" oak
church pews also available.

1923 Tellers-Kent pipe organ; 3 manuals and
pedal, 32 stops, oak rolitop console rebuilt in
1977. Console in storage and pipes on chests.
Chests have received some water damage over
the years and need releathering. Best offer.
Buyer to arrange for crating & shipping. infor
mation: 714/560-8648.

Henry Pitcher op. 1132, 1922, fair condition,
11 ranks. Buyer to remove summer 2000. Can
be seen and played at Trinity Episcopal Church,
Morgantown, WV. Asking %2,000. Blower not
included. Contact Michael B. Heizog al
614/279-2211 (Peebles-Herzog, inc.) for infor
mation.

1922 Austin #1043, 3 manuals, 33 ranks, 37
stops with chimes and harp. Extensive revoicing
and new pipework in 1973. Full specifications
avaiable upon request. Buyer to remove after
December 2000. All reasonable offers consid-
ered. Bid deadiine August 31. Address inquiries
to: Tim Meunier, Director of Music, First United
Methodist Church, 275 West Michigan Ave.,
Jackson, Ml 49201, 517/787-6460 or e-mail:
fumcjax@hotmail.com

Two-manual, Four-rank Pipe Organ. Stopped
Flute, Open Diapason, Salicional, Dulciana.
Detached console. includes blower, rectifier,
swell motor and shades for chamber installa-
tion. No Casework. Fits 9" ceiling. Playing In our
shop. $5.000 as is. Pick up at our shop. Lima
Pipe Organ Co, inc. Phone/FAX 419/331-
5461.

Moller 2-manual, 4-ranks #6669 complele 16’
Bourdon 97 pipes, 8' Diapason 46sc/73, 8 Dul-
ciana 56sc/73, 8 Salicional 58sc/73, walnut
console, ivory keys, playable condition. $4,500.
Ideal for small church or chapel. e-mail:
jbeddia@beltatlantic.net phone 609/641-9422.

For sale by Austin Organs, Inc.; Austin opus
1747 (1930); 9rk unil 3m SK console in excel-
lent condition. To be redone wilh glectnc action,
Needs space 18" W x 6 12D x 10Y2' H. Entlrely
expressive. Was one of Austin Organ Co.'s
“studio organs®; 5-year warranty. Delivered and
installed for $99,500 most locations. For details
contact AOf, 156 Woodland Street, Hartford,
CT 06105 or e-mail austinorgs@aol.com. No
phone calls please!

2-man, 13-rank pipe organ. Presently
installed in basement and playable; $8,500.
Call George Smith, 812/882-4523, Vincennes,
IN.

1785 Dutch chamber organ, 2 manuals, 10
stops, divided keyboards, built by Hendrik
Anthonie Meijer. From the Flentrop Colleclion
of Dutch Chamber Oigans. REPLY BOX OC-1,
THE DIAPASON.

Positiv: one-manual, 4 ranks (8',4',2',8"), oak
case. Phone 606/573-6311 or FAX 606/574
0093.

1963 Moller double artiste: 26 stops, 6
extended ranks, chimes, excellent condition,
$39,000 installed in Southeast. 615/274-6400.

Two-manual and pedal Estey Reed organ;
oak case and pipe facade. Needs rebuild. You
pick up at our York, PA shop. $1,500. Taylor
Miller Organ Co. 717/8456504.

THEATRE ORGANS
FOR SALE

3/22 WurliT zer with large Kimball theatre con-
sole. All late model equipment. Instrument will
be completely reconditioned and readied for
installation by Foley-Baker. A special organ for
a special project. FoleyBaker, Inc. 800/621-
2624.

Theater pipe organ (4/20) plus home (NW
Chicago suburb) with music/organ studio (19'
ceiling) sold together or separately. 847/297-
3635.

ELECTRONIC ORGANS
WANTED

Buying Hammond B-3, C-3 organs, Leslie
147, 122 speaker cabinets. Contact Dennis:. ph.
701/2232933 email: oldspeed@btigate.com

ELECTRONIC ORGANS
FOR SALE

SAVE §$S, Great values, trades weicome,
Buy., sell, trade Church & Theatre Organs.
Hammonds/Leslie’s Wanted. Visit our web site
for current inventory. Most models in stock or
spedal ordered. Keyboard Exchange Int.
TellFAX 407/671-2272. 6914 Hanging Moss
Rd., Orlando, FL 32807. B3World@aol.com
www.B3worId,com

ORGAN
SdrrLy

i

INDUSTRIES

A vital part of American Organ Building,
providing quality pipe organ supplies.
‘ P.O Box 8325  Erie. PA 16505 » 814.835.2244

20 et

Attention organbuilders: for infor
mation on sponsoring a color cover
in THE DiaPASON, contact Jerome
Butera, Editor, THE DIAPASON, 380 E.
Northwest Hwy., Suite 200, Des
Plaines, IL 60016-2282; ph 847/391-
1045; fax 847/390-0408.

| Send a copy of THE DiaPaseN to a Iriend; Editor, |

THe Diaeason, 380 E. Norlhwest Hwy .
Plaines, IL 60016; or fax 847/390-0408.

Des |

ANDOVER

I@. Bax 36
Mcthuen, MA 01844-0836
Telephone: 888-ORGAN CO
Fax: 978-685-3208
Web Site: hup://www.neorg.com/andover

ARNDT ORGAN SUPPLY Ce@.
1018 Loceaz Dr. PO Box 129 Ankeny, [A 50021.0129
Phone/Faz (515)964-1274

Engraving - Blowers - Tremofos - Swell Pedals
Solid State & Computer Control Systems
Pipe @rgans and Supplies
Send $7.50 today {U.S.A.) for our catalog.
"(uaidySumce 1966

ORGAN BUILDING/RESTORATION

T. R. RENCH & CO.
RACINE. WIS. 53403

1405 SIXTEENTH ST - 114/633.9566

Preferred Pipe (hrgans
Lawrence, KS 66044
785/843-2622

P.O. Box 486

GLUCK ORGELBAU, INCORPORATED
PIPE ORGAN RESTORERS AND BUILDERS

120 East 13th Street
Telephone (212) 9797693

Sebastian Matthaus Glack, AB, MS,CAIO, Tonal Director

New York, New York

10003-5306
Facsimile (212) 6744311

For Sale This Space

For advertising information contact:
The Diapason
380 E. Northwest Hwy.
Des Plaines, IL 60016-2282
or Fax 847/390-0408

Prestant
Pipe Organs, Inc.

P.O. Box 2128, Boerne, Texas 78006

(830) 249-9527
(21@) 6981642

AL Schluptcr
‘fﬁ"fc gm Sales
Serbice, Jnc

New Organ Sales « Rebuilding ard ‘Additions
Maintenance and Tuning

Box 838, Lithonia, Georgia 30058 - (770) 482-4845

fm&ﬂ-‘e’

836 E. VICKERY BLVD.
FORT WORTH, TX 78104

(817) 3322953
INFERNATIONAL SOGETY

OF ORGANBUHDERS = ASSOCIATED
MK ORGAN BLRDERS OF AVAERICA

If Its Bells, It's van Bergen.

‘Uﬂnw” 1

www.vanbergen.com * e-mail: van@vanbergen.com

1-800-5448820

Known for Quality

Manufacturer of Organparts:
oTTO HEUSS KG
2, 35419 LICH - Germany

PO Box
Phone 0049 &0;6404 -9169-0

Fax 0049 - (0)6404-9169-50

P HEuss

ORGELTEILE
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CLASSIFIED ADVERTISING

Classified Advertising Rates
will be found on page 29.

ELECTRONIC ORGANS
FOR SALE

MISCELLANEOUS
FOR SALE

MISCELLANEOUS
FOR SALE

SERVICES/
SUPPLIES

Rodgers 945, lite residence use. Many Rodgers
upgrades, “"Walkerized” custom stops &
antiphonal;, 62 speaking stops on 3 manuals,
medium oak shell, walnut jambs, rosewood
sharps (manual & pedal). Matching moveable
oak platform, walnut parquet inlay. $42,500.
OBO 305/666-7776, FAX 305/666-4009.
e-mail: UplIPar@aol.com

Hammond organ series A-100, GM 11-62 con-
sole with full pedalboard and bench, $5000 or
best offer. Jonathan Pederson, 708/7580001.

Rodgers Essex 605, small church organ. Two-
manual, full pedalboard and bench. Specifica-
tions on request. e-mail; kuster2@juno.com

As a resuit of a stroke, | am no longer abie
to play and must sell my Allen Model 93-4
custom electronic organ. Built four years
ago, the oak drawknob console boasts 105
stops controlling the equivalent of 117
ranks in five divisions. The orchestral MIDI
division has an additional 38 voices.
Voiced in the romantic tradition, its 20
channels with 2100 watt output will fill
most worship spaces or concert venues.
Complete with a dog-leg bench, Virgil
would most definitely approve! $75,000,
Specs available by calling 610/287-5636.

MISCELLANEOUS
FOR SALE

New speaker components by Rockford, Pyle,
Motorola left over from church organ cabinet
builders. Closed business. For list send SASE
to Solo Corp, 3216 S. 130th Ave., Cir, Omaha,
NE 68144. e-mail: LfOSJO@aol.com

Zimbelsterns, Chamber, Deluxe, and Grande
models. Start at $44950. 12-16V, DC, AC
avble. 9 bells, 2 or 3 strikers. Variable speed
controls avble. Over 100 satisfied customers.
Chapel Music Co. Box 838, Lithonia, GA 30058,
800/8362726.

Two consoles: 1968 Malter, 3-manual, 50
drawknobs (Gt10, Sw16, Ch11, Ped13), 15 cou-
plers (tilting-tablets); 6 generals and 6 divisional
pistons per division (remote combination action
machine). Colonial case, white and mahogany.
Ivory keys. Excellent condition. Available after
Easter 2000. Make of‘er. Tellersient 2-manu-
al. Compietely rebuift and refinished in 1989.
Excellent condition. Available immediately.
Make offer. Hochhalter, Inc. 503/315-8211 or
hochhitr@teleport.com

Must vacate warehouse, all items half price.
Reservoirs, single unit chests, offsets, trems,
keyboards (2 man); WurliTzer:
Chrysoglott/Vibraphone; 16" Bourdon, 12 notes;
8' Stiing chest. 12n.; bass and snare drum with
actions: 5 HP Spencer blower. SASE for list.
Johnson Organ Co.. Inc.. 8ox 1228, Fargo, ND
58107. 701/237-0477. FAX 701/237-5823.
e-mail: organ@fargocity.com

Organ pipes and parts. Send legal size SASE
to A&J Reed & Pipe Organ Service, 36 Carter
St.. Newburgh, NY 12550; 914/561-1480.

Atlantic City Pipe Organ Company: 1328
Welte/Mignon #272: 8' French Horn 6 72"sc/73,
$1,000; 1958 Tellers 4"WP: 4' Clation, $800; 8
Dolce + Unda Maris, $1,000 pr. M.P. Moller
#3806, reed voicer EH. White; 5" WP: Capped
Oboe, 3%"sc/73, $900; 16' Tuba Profunda
Mirabilis. 10" sc/85 pipes mitered and sleeved
w/ chests, $2400; 16° Open Wood w/chests,
12° x 147, $1,000; 4’ Harm Flute 65s¢/73, $375;
8’ Viole d'Gamba, 58sc¢/73, $400; 8' Dulciana,
56sc/73, $400; Unda Maris, 56sc/61, $300;
VOO, 66sc/73, & Vox Celeste TC 61, block tin,
$600 pr; 8' Muted Violin, 67s¢/61, 4" WP, $500;
Kinetic blower, 5" & 10" WP, $600; Hall, 4" WP,
Reed Voicer, W.V. Elliott: 8 Harm Tuba,
5°sc¢/73, $800; 8' Harm Cornopean, 4%"sc/73,
$750; 8' Oboe, open bells, 3%"sc/73, $800; Vox
in Box, 1%"sc/61, $500; OSI - 1980, 3" WP &'
Metal Capped Bourdon 1-12 wood, 60 sc@TC,
$700; Misc.: 8' Gamba, $400; 8 Oboe, $800; 2-
manual, 4-ranks Moller #6669 complete. Misc.
Stopped Flutes, $100; Strings, $200; Volume
discounts. shipping. e-mail: jbeddia@beiat-
lanticnet Phone 609/64 1-3422.

KO KAPS. Mixture tuning simplified. Set of 7,
$20.00. Box 9223, Bolton, CT 06043.

SERVICES/
SUPPLIES

REEDS—The Reed Doctorspecializes in voic-
ing vintage pipe work for improved tone and
tuning stability, We repair, revoice and renovate
single pipes, partial sets, or complete sets of
reeds. Consult on special probiems by mail.
Packing materials may be sent to site to facill-
tate shipping. Write for (request by e-mail or
send $2): “How to llip reeds to check for tuning
stability”; “Repairing reed resonators for good
tuning”; “How to re-scale and revoice neo-
baroque reeds {some of the time).” Reprints of
articles: “Scaling organ pipes with a computer™
“Towards accurate data collection and temper-
ature control”; "Some thoughts on reed tongue
thickness"; “From Trompeta to Ophicleide: his-
toric reed shallots”; "How to tune the organ with
athermometer.” www.wu-wlen,ac.at/
earlym¥organs/huestis Herbeirt L. Huestis,
1574 Gulf Rd., Box #1502, Point Roberts, WA
98281. Ph 604/946-3952; FAX 604/946-5739;,
e-mail 70771.1047 @compuserve.com

Releathering. Burness Associates can pro
vide all your releathering in our modem well-
equipped shop. We specialize in Skinner, Casa-
vant, and Moller pouch boards and actions. We
can also provide services on the actions of
other manufacturers. Burness Associates, P.O.
Box 564, Montgomeyville, PA 18936. 215/368-
1121. FAX 215/361-1850. attn. Charlie. e-mail:
Charlie@organreleatheringcom  Visit us at
www.organrelealhering.com

Austin actions recovered. Over 30 years
experience. Units thoroughly tested and fuly
guaranteed. Manual motors, $46.75 f.0.b.
Technical assistance available. FoleyBaker,
Inc., 1212 Boston Turnpike, Boiton, CT 06043.
1-800/621-2624. FAX 860v646-7371. foleybak-
er@snet.net

Top Quaility Releathering. Pouch rails, pri-
maries, reservoirs and any other pneumatic
action. Removal and Installation service avail-
able. Full warranty. Skinner, Casavant and
Kimball specialty. Spencer Organ Company,
Inc. Call, Fax or E-mail for quotation and infor-
mation. 617/787-2226 Voice, 617/787-5514
FAX. Spencerorg@aol.com

Columbia Organ Leathers sells the finest
leathers available for organ use. We also sell
pre-punched pouches and pre-assembled
pouches ready for application. Call for cata-
logue and price list. 800/423-7003. e-mail: dar-
lene@columbiaorgan.com

Flue pipes in metal and wood-Mixtures
and upperwork are available from stock or
specily custom orders to meet your exact
requirements. Tuning Sleeves with
flare-Order complete sets ready to instatl
or bulk quantities in each diameter. These
sleeves are guaranteed to fit and will not
tarnish or corrode. For excellent quality,
great pricin? and timely delivery contact:
International Organ Supply, P.O. Box 401,
Riverside, IL 60546. 800/660-6360. FAX
708/447-0702

Professional releathering service to
include all types of pouch boards, primary
actions, reservoirs, stop actions, and
wind chest pneumatics, R.G. Lent,
Shenandoah Organs, 35t Chinquapin
Drive, Lyndhurst, VA 22952-9404;
540/942-3056.

Postal regulations require that mai
to THE DIAPASON include a suite
number to assure delivery. Please
send all correspondence to: THE
Diapason, 380 E. Northwest Hwy,,
Suite 200, Des Plaines, IL 60016-
2282.

Harris Drevision Droduct.

Builders of kigh quality
Pipe Orgnn Components

7047 S. Comstock Avenue, Whittier, California 90602 U.S.A. e (562) 6933442

David {'. Harns. Member: Interpational Society of Organ Builders, Amervan Insttute ol Orgean Builders, Assocntad $po Organ Builitors of Anierica

HAGERSTOWN

ORGAN COMPANY.

New o Rebuiliding « Selidd.State Updating
Musical Instrument Digital foverface (MIDI) §ystems

INC

P.O. Bex 945 » 901 Pope Avenne * Hagerstown, Maryiand 21740
(301} 797-4300

REPAIRING

TUNING
R. W. KURTZ ORGAN CO.
CONSULTANT SPECIALISTS ON PIPE ORGAN REBUILBING

P. O. Box 32, Woodstown, N.J. 08098 - 856/769-2883
Fax 856/769-0025 e-mail: kurtz@ jnlk.com

ADDITIONS

VIssER & ASSOCIATES INCORPORATED

22814 Commercial Lane, Tomball, Texas 77375-6969
Phene: 281-516-1361 * Fax 281-516-1363

Members APOBA and 1SQ

Visit our web site ar www.visserassocidres.com * E-Mail; pvisscrorg®mail.msn.com

Pipeergan Builders

JULIAN E. BULLEY

New Organs — Rebuilding
Service
SINCE 1906

1378 Harvard Bivd. — Oayton. Chio 45406
513-276-2481

HW.

518-761-0239
2Zenus Dr., Queensbury, NY 12824-193¢

EMARSE

NormanA. Greenwood

“Three Generauons at Organ BYildm1g®
CHARLOTTE, NORTH CAROLINA 28218

P.O. Box 18254 704/334-3819
lax 704/544-0856

GUZOWSKI & STEPPE

ORGANEBGBUILDERS »PNC

NEW INSTRUMENTS
REBUILDS - ADDITIONS
TUNING & SERVICE:
1070 N_E. 48th Gourt
#T LAUDEROALE, FL 33334
{954} 491-6852

Wetvis & Hitclyenck, Juc.
Pipe Organ Builders Since 1915
10153 Bacon Dr.
Beltsville, MD 20705
1-800/952-PIPE

CHARLES W. McMANIS
Voicer & Tonal Finisher
20 Cowles Road
Woodbury, CT 06798

Pa1rICK ). MURPHY
& ASSOCIATES, INC.

ORGANBUILDERS

300 Old Recadlng PikeSulse 1D« Stowe, PA 19454
6109209817 «6109709297 fux
PMuzphy129@aoleom « www.pjmorgans som

PROSCIA ORGANS
OFFICE & SHOP
P Q. BOX 547 « 148 BARR AVE
BOWDON, GA 30108

MICHAEL PROSCIA
ORGANBUILDER. Inc
(770) 258-3388

Tel: 030-6913827
fax: 030-6920620

Your personal wishes
gre in good honds

\H D
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3701 VE ZEIST
Holland

Jocques Stinkens
Orgon pipe makers B.V.

MAY, 2000

W. Zimmer & Sons

pipe organ builders

P.@. Box 520
Pincville, NC 28134
{803) 547-2073

THE DIAPASON

380 NORTHWEST HIGHWAY, SUITE 200 « DES PLAINES, IL 60016

Name _

Sireel

O NEW SUBSCRIBER
O RENEWAL
ENCLOSED IS

City
State  _ Zip

Please allow four weeks for delivery of first issue

on new subscriptions

O $35.00—2 years

~-  [0$25.00—1 year

Foreign subscriptions
O $70.00—3 years
O $50.00—2 years

3

0 $45.00—3 years i
0 $35.00—1 year !
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Karen McFarlane
Artists

12429 Cedar Road, Suite 29
Cleveland, Ohio 44106

(216) 721-9095/9096

(216) 721-9098 (FAX)
E-mail: KmcFarl23@aol.com
www.concertorganists.com

Gerre Hitncock Judith Hancock

George Baker Diane Meredith

Belcher

&
Martin
Haselbock +

Susan Landale + Olivier Latry +

Jane Peter
Parker-Smith + Planyavsky +

N

Joan Lippincott Alan Morrison

- *
. il
3--—&&;’ 4
by *
Simon Preston+  George Ritchie Daniel Roth Donald Sutherland  Frederick Swann Stephen Tharp

%

Ladd Thomas  Thomas Trotter+  John Weaver Gillian Weir+ Todd Wilson  Christopher Young

St. Thomas Choir, New York City (2000-2001)
Westminster Abbey Choir, London (2000)
Westminster Cathedral Choir, London (2001)

+ = European artists availabie 2000-2001




