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Here & There 

The Royal College of Org:mists 
presents �lusica TmnsalpiM, ,1 lestin1l 
of Italian music, <JVcmber 5-19, at St. 
Andrew·s. llolborn, England. The 
scheduk· includPs recitals h)' Luigi Fer­
di11,1ndo Taglimini. Francesco Cera, 
and Nicolas Kynaston: lectures byTagli­
.wini and Kvnm,ton: and ,, concl'rt hv llie 
Can'l.ona & Choir of the Ten1plt­
Cht1rch, Flel't StrcC't. 130th the orga11 at 
St Andrew's (�lander, 1989) .md an 
orga11 111oclell('d on t111 Italian l&th-cen­
h11) chamber organ (GoNze & Gwynn. 
1996) will be featured. For information: 
<italv@n:o.org.ub: 
wt•b 'site: <w,�1w.rco.org.uk>. 

Tbe Cathedral of All Saints, 
Albanv. New York, contin11cs its series 
of organ recitals: 1 O\ember 7. Scott 
Trtxler; 11/14, Nancy Frank: 1 1/21, 
i eil Keen; 1 1/28, Charles �loore; 12/5, 
Ricardo Ha111irez: 12/12, David L.unb; 
12/19. Agnes Armstrong. For informa­
tion, <e�1e1Tron@aol.com>. 

St. Mat-y's Cathedral. San Francis­
co, California, contimws its series of 
concerts: No1e111her 7, Archdiocesan 
Choral Festival: 11/14, Alan Blasdale; 
1 1/21. I nlerfailh Concert; 1 1/28, 
Ch,istoph Til'tze: 12/5, Michael More­
skine; 12/12, Vytcnis Vasyliunas; 12/J.9, 
Christoph Ti<•tze; and 12/26, Da,id 
Halt. for information: 415/567-2020 
x213. 

The Pinc Street Presbyterian 
Chtffch, Harrisburg, Pennsylvania, has 
announcecl its c.-onc.•ert series: November 
7, si., or�anists each play a piece of Bach 
and ont' other piece (David Binkley, 
Thoma� Clark-Jones, Pierce Getz, 
Hobel't La11, Shelly Moorman­
St.,hlman. �lk-hael Shoemaker); I 2/1, 
Anthonv Ciucci; 12/5, Poulenc, Gloria; 
12/8, Tf1omas Clark-{ones with soprano 
Cm1rtlll'} Gray; l2/ 5, Michael Shoe­
maker: 12/22, Thomas Clark-Jones. For 
info1111ation: 717/23b-9304. 

The Speckels Organ Society con­
ti1111Ps its series of Sunday afternoon 
recitals. Hobe1t Plimpton. Civic Organ­
ist, plays on November 7, I .J, 21, 28, 
Decmoer 5, 12, J9; on December 26, 
gu�st organist !,11ed Jacobsen. For 
inlormation: 619/702-81 �8. 

Ursinus College has announced its 
1 leefner Organ Recital Series: :-Jo,·em­
ber 14, Jos<>ph !ackson; Janumy 30, 
Peter Hichard Conte; February 27, 
Wolfga1114 Seifen; April 30. Alan Morti­
son. 

The Lincoln (Nebraska) 01·gan 
Showcase has ,mnounced its schedule: 
November 14, Tames I ligdon at First 
Pn·sb) terian Church; February 13, 
Pdl'r Sykes, F'irst Plymo11th-Congreaa­
tional Church; March 19, Marie Hubis 
Bauer, Westminster Presbyterian 
Church. For information: 402./467-
611,8. 

The Buch Society at Christ the King 
Llllheran Church, I Iouston, Texas, con­
tiues its concert series: ovember 14, 
M,11)' Preston; Ll/28, Bach, Crmtatn 36. 
For information: 713/524-8744 

Glenview Community Church, 
GlenviC'w, lllinois, will clecllcate its new 
Buzard organ at fostival morning wor­
ship services on .November 2.1. The 
organ co111prises 69 ranks, -t9 stops, on 
three manuals and pedal, de�igned and 
b11ilt b, lohn-Paul Buzard Organ 
Bnilders of Cham,Jaign. Illi11ois. The: 
seP,ices will inclut e a new setting ot 
Thom.� Troe11er's hymn text, "\,Vith 
Pipes of Tin arid \\'oocl Make Known:· 
by Alfred Fedak, commissioned for the 
occasion. At 3:30 pm that day. John­
Paul Buzard and organist Marcia \'an 
Oyen will prl:'�ent a fecture-demonstra­
tion on the d.-sign and tonal character or 
the organ . .. An Introduction to Opus 
21." For infonn.ition: 847/724-2210 -.:51. 
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First Church of Chl'ist. Wethers­
field, Co11nectic:ut, t·ontinues its St-1ies 
of musi(' events: 1ovember 2 L. David 
Spicer; December 19, Christmas Con­
cert by the combined choirs and orchcs­
tn1. J•'or infonn,1tion: <'lG0/563-7759. 

Organ sing-aJongs will bC' reat11red 
at Lon!'\1·<>0d Gardens. Kt•nnett Square, 
PC"nns�v,\nia during the Christmas sea­
son Organists participating include 
Marc Chehan, Peter Conte>, Pnul Fleck­
enstein, Justin Jlart'l., Don Kin11ier, and 
Rudolph Lucente. These: popul.tr events 
"�II be held from . ovem[,cr 25 thnm�h 
January 2 at I :30, 2:30, 3:30 and 4:;sO 
pm. In addition. on Novemher 25 and 
� as well as on December 24-Janmuy 
25 inclusive, there will also be sing­
alongs at 7 and 8 pm. 

The Garclc>ns are decoratecl for the 
holiday season ,vith thousands or poin­
settias, tulips, narcissi, cyclamens, and 
other brilliant tlowers. After dm· k 
400.000 tiny lights glow on the trees and 
illuminat<,cf fou11Uins are on display. 
For more information c-all 610/388-
1000. 

Trinity Epi_scopal Church, Santa 
Barbara, Calilornia, will present an 
Advent Organ Series: November 28, 
Emma Lou Diemer; 1.2/5, Robert Kill­
gore; 12/12, Ray Unvin: 12/19, David A. 
Gell. For information: 805/965-7419. 

The Plymouth Music Scdes pre­
sents its ''\Vek:ome Christmas!" con­
certs at Plymouth Congregational 
Church. Minneapolis, Minnesota, on 
Dec.-ember 5. 11. and 12. lnduded on 
the prognui1 will he the A111crican pre­
miere oT Cant lite pC111r le temps de Noel 
by Swiss composer Frank Martin. Writ­
ten in 1930, the score received its pre­
mk•re in Lucerne in 1991. For 1nforma­
tio11: 612/547-1.459. 

Handel's Messialt will receive a rad­
ic.-ally new treatment this season when 
r ew York's Milll:'nnial Arts Production 
stages the work as an opern set in Lon­
don's infamous Bethlehem Royal flos­
pital (''Beclfam"). William Christie will 
conduct a pe1iod-instrument orchestra 
and 20 si11gers in costume. Ruth David­
son. a founding member of the Mnrk 
Morris Dance Company, ,vill choreo­
graph tlw production. 

Director Eric Fraad explains the dra­
matic c.-onceit as follows: "At the instruc­
tion of the brilliant Chief of Psychiatry 
(the bass soloist), the hospital staff rouse 
the inmates of Bedlam on Christmas 
Eve and initiate a grand and Plabon1te 
'therapeutic' t•xperiment. Animated bv 
the psychiatrist, both the hospital stHt'r 
and the inmates are propelled on an 
odyssey where the)' confront and enact 
a living ,�sion of the scriptmes of the 
Old Testament, the mystical writings of 
the 1ew Testament and a catha1tic 
reckonin& at the end or the second �lil­
lennium. 

Performances are set for December 
9, I 0, and 1 1  at 7:30 pm. and December 
12 at 5:30 pm at the John Jay College 
Theater, 89"9 10th Avenue {at 59th St.). 
For more infon11ation phonf' 212/757-
2007. 

The Calvin Symposium on Wor­
shie and the Arts takes place January 
14-15 at Calvin College, Grand Rapids, 
Michig,m. The schecfulc includes l1!c­
tures, masterclasses, worship, and a 
concert. Presenters include �1clva 
Costen, Michael Denham. Dt'lii Eisen­
ho11r, John Ferauson, Ted Gibboney, 
Marty I laugen, 'bale Topp, and many 
others. For information: 616/9.57-6088. 

The Iowa City Eady Keyboard 
Society 1s presenting its 15th annual 
conceit series. This vear's series began 
on September _19 witl1 Canadian harpsi­
chordist Luc Bcausjour, and continues 
on Fehntaf) 6, the Galhano-Mont­
go111e1y 0110, recorder and harpsichord; 
March .5, fortepianist Hiehard Fuller. 
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Programs take place .it the Old Capitol 
Museum on the U11iversityof lowa cam-lJ11s. For information: David Kel7.(m­
)erg, Iowa City Earl} Keyboard Society, 
2801 Hwy 6, Ste 344, Iowa City, lA 
52240; e-mail: 
<kelzenberg.david@McLeocl11sn.net>. 

The Ruth and Clarence Mader 
Memorial Scholarship Fund is 
accepting applications for grants for 
rewarch related to the organ or organ 
music. To be eligible for gmnts in lhe 
year 2000, applications must be 
received by Januarv 31. Awards will be 
announced 5y Mm:c h 31 .  Mader grants 
for research ninge from $200 to s·1000, 
and preference is given to projects lcacl­
ing to published articles or books. F'or 
information: Orph.1 Ochsc, 900 E. Har­
rison Ave., #B-l0. Po1nona, CA 91767-
2024. 

The Boston AGO chapter's Organ 
Llbnuy Committee has established a 
program to award small grants for 
research using the rcsonrc<:'.s a,·ailablc at 
the library. lot·atecl on the campus of 
Boston University. The grant progrnm is 
named in memmy of l\largaret Power 
Biggs, wife of E. Power Biggs. 1\hose 
arcli'ives are deposited in the libra1y. 
The collection consists of more thm1 
4,000 scores of organ music and so1111d 
recordings. Several prominent conceit 
orga11ists have donated m·cl1ives that 
document their careers. For informa-

tion: Joseph Dyer. 7:3 \ V.idc St
.:.
, Newton 

High1ands, MA 02461-1 , 14: ph 
GJ 7/527-6403; c -mail: 
<joseph.dyer@t1mb.c•du>. 

The College of the Holy Crn�s. 
Worcester, Massachusetts, is oflering a 
full tuition unde1·grncluat'C• scholarship. 
renewable on a year!) basis, beuinning 
in the fall of 2000 for an Organ s'cholar. 
Thi:' aw;irdel:' will ,1Ssist The collqi;e 
organist as nec·dcd in all ;u;pects of the 
chapel musk program, and must major 
in music:, take voice and conducting 
lessons, and study organ for four rears 
,vith tlw goal of a care('r in church 
music or performance. Apj>licants 
should have exeriencc in churc I music 
and a strong backwound in keyboard 
studies and strona sight reading sk;lls. 
For information: David James Christie, 
Department of 1'.lnsic. College or the 
Holy Cross, Worcester, MA 01610; 
508/793-2296. 

The Cliicaio AGO chapter has 
;mnouncecl the 2000 Gruenstcin 
Mcmo,·iaJ O,·gan Competition, for­
merly sponsorecl b) the Chicago Club of 
Wol\len Organists. The compt'tition is 
open to all organists who ,vill be under 
30 years of age oo April 29, 2000. First 
prize is SJ .000, sponsored by the Cliff 

Dwt•llers Arts Foundation in memon of 
Leo Heim; second p1i.zl:' is $400. doi1at­
ed by the Bn1clford Organ Company; 
third prize $250: ,mcl ,111 au<lie1l('e award 
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of $100. The winner will he prese_ntC><l 
in recital al Chicago's Chur�h of the 
Ascension in May. For information: 
Ronald Vanderwest, 917 Shorewood 
Dr., Bartlett, IL 60103-4733; or visit the 
AGO web site <W\V\v.ao-ohq.orcr> and 
follow the links to the cY,icago 51apter 
page. 

The organ department at the lJn:iver• 
sily of fowa has recently been given 
the organ music librmy of the late Frnnk 
B. Ioraan, former Dean of the College 
of J\'ine Arts (1942-63) and Professor of 
Organ at Drake University ( 1964-72) in 
Des Moines. Previous to Dr. Jordan's 
appointment lo Drake. he was Professor 
and Head of the:' Orgm1 Depannenl at 
Illinois Weslcya11 University (1929-42) 
in Bloomington. Illinois, wfiere he also 
se1ved as Dean of the School of Music 
( )  939-42). 

As part of the eelebrntio11 of the 50tl1 
anniversa,y of St. George's EpiscopaJ 
Chw·cl1, Nashville, Tennessee, a con­
cert for organ and orchcsh·a w,\S held on 
September 12. Elizabeth Smith, assis­
tant organist, played the Co11certo in G 
Minor, op. l 17, hy Hheinberger, and 
Wilma jcnsen, choinnaster/organist, 
played tl1e Symphonie pour Orgue et 
Orchestre, op. 42 by Widor. 7:he Widor 
was performed using a copy of the 1nan­
usc1ipt conductor's score and set of 
parts used when Charles Courboi 11 
played the work's first American perfor­
mance in 1919. That event was conduct­
ed by Leopold Stokowski at the Wana­
maker Store in Philadelphia. Robert 
Courboio of Clarksville, Tennessee, son 
of Charles Courboin, found the score 
and set of parts follo\\�og his father's 
death. The manusc1ir.t score was given 
to Wilma Jensen and subsequently to 
Vanderbilt University. 

After its recovery from obscurity and 
reconsh·uction for an exhibition at The 
Galle)'. at Old Salem, the 1799-1800 
David_ Tannenberg organ, originally 
built for Home Mormi.tn Church in 
Salem, will undergo a rull-sc.c1Je restora­
tion. The organ, ,v!1ich had been stored 
in an attic since bein� removed from 
Honw Moravian in 19J.0. was reassem­
bled in 1998 by Taylor & Boody 
Orga.obuilders of Staunton, Virninia, 
ancf was on display in Winston-S:;'ie111. 
During last Jufy, it was dis,L�sembled 
and shipped to the Staunton s_hop. The 
restoration \\�II take three to four years 
an<l cost an estimated $525,000. It is 
anticipated that the organ wUI have a 
new home in the J)lanned North Caroli­
na J leritage Ecli,cation Center, the 
building that wW replace the current 
Visitor Center at Old Salem. An audito­
rium space will include the organ as its 
centerpiece. Old Salem also has a small­
er, 1798 Tannenberg orga11 that awaits 
restoration. For information: 336n21-
7329. 

Dobson Pipe Organ Builders, 
Ltd., has been selectedlw the Archdio­
cese of Los Angeles to huild an organ for 
the new Cathedral of Our L'ldy of the 
Angels. The North1idcre earthquake ren­
dered St. Vibiana's, the previous cathe­
dral, struchmuly unsound. The competi­
tion-\\�nning design for the new cathe­
dral was submittecl by Spanisli architect 
Hafael Moneo: the finished building will 
seat 3,500 people and enclose more Lhan 
2.8 million cubic feet. The new orga11 
will incorporate some pipework from 
the St. Vibiana instrument, which was 
01iginally uuilt in 1929 by tlie \-Vange1in 
Organ Co. of MUwaukec and rebullt by 
Austin Organs. lnc. in 1988. 'The new 
four-manual organ will have !08 ranks. 

The Reute1· Organ Company is 
completing l'he installation of opus 2196 
for University Presbyterian Church in 
Seaule, Wa�hington. Half of the instru­
ment was delivered on two semi-trailers 
over Labor Day weekend. Reuter repre­
sentative D,1,�<l Salmen, who is supe1·­
,�sing the installation, has worked with 
the clrnrch officially since an organ com­
mittee w,1� formed in 1996, but began 
talks with the d1urch's org,rnist, Jo Ann 
Strcmler, in 1992. Special events 
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include: March :3J, <leJication recital by 
Gillian 'v\/eir; May 5. Jo Ann Stremler; 
three recitals in conjunction with lhc 
AGO national convention, July 3, 5, and 
6; and a recital yet to be arranged by 
Blitjsh organist Andrew Fletcher. 

Appointments 

Thomas Bohlert 

Thomas Bohlert has been appoint­
ed Operations Manager of L'l1illip 
Truckenbrod Concert Artists in Hmt­
ford, Connecticut. Tie leaves the posi­
tion of Dfrector of Music at The Park 
Church UCC in Elmira, New York, 
which lw held since 1980. While in 
Elmira he also served f<)r a time as Man­
aging Editor of The Clwm,mg Valle!/ 
Reporter, and for seven years as Direc­
tor of 1111 usic at Temple B'Nai fsrnel. 
Bohle1i holds the MMus in organ fron, 
the Manhattan School of M11sic in New 
York City where he was a stl.ldt-nt of 
Frederick Swann. He is a cum laud<> 
graduate of Wagner Collcse and holds a 
aiplom,1 from the Cui1mant Orcran 
Scl1ool. both also in New York Cit.v. j le 
also studied at thP Mannes CoHe'ge of 
Music.: in New York ,vith Edgar HIiiiar. 
He served for a time as instructor in 
or�a

. 
n and Chapel Organist at Wagner 

College, and as instrnctor in theory at 
the Guilmant Organ School. From 
1978--80, 13ohle1i worked at AGO heacl­
qu.uiers as an edito,i,J ass.ishmt for The 
American Organist. He holds the 
FAGO certificate aml has se1vecl as a 
judge and clinician at many AGO func­
lions, participated as a faculty member 
at Pipe Organ Encounters, and per­
formed both as a recitalist and soloist in 
the US and in Europe. 

Andrew Hackett 

Andrew Hackett has been appoint­
ed the Asmuth Distinguished Organ 
Scl10lar at the University of St. Thomas 
in St. Paul, Minnesota. He ,vill seive as 
organist !or ,JI Sunday liturgies dudng 
the academic year, accompany all Litur­
gical Choir rehearsals, and act ,ts accom­
panist for the choir's concerts and tours. 
Hackett is a junior music major at the 
University of St. Thomas, studying 
organ with James Callahan. Funds for 
the Asmutli Scholar have been provided 
by Hobe1t S. Asmuth. ;111 alumnus of the 
university whose donations have includ­
ed the 1987 Gauriel Kney 3-manU\ll 
orga11 in the St. Thomas Aquinas 
Chapel. 

Natasha Sedun-Ulyanovsky 

Natasha Sedun-Ulyanovsky has 
been appointed director of music and 
organist at Gloria Dei Luthernn 
Church, Forestville, Connecticut, and 
organist at Beth Israel Congregation, 
West H,u-tford. She previol1sly served as 
organist and choirmaster at St. Jo_hn ·s 
Episcopal Church, SiJisbury (CT) from 
1996-99. In addition, she taught piano 
and organ at the Hotchkiss School. 
Lakeville, and the Kent Schools. Before 
cmi_grnting from the Soviet Union in 
l.98�, Ms. Ulyanovsk)• was a featw-ed 
performer ,vith Soyuzconcert, the state 
conceit management in Moscow, and 
toured througfiout the USSR as a c.:on­
cert organist. She holds degrees in 
piano, organ, piano p_edagogx, and 
choral conductina from the Odessa 
Conservato,y in Ukraine. Furtbcr stud­
ies in organ were \vith Leo Kremer of 
West Germany and Leonid B.oi7.m,111 at 
the Moscow Conse1vato1y. 

Larry Visser bas been appointed 
Minister of Music and Chancel Organist 
at the LaGrave Avenue Christian 
Reformed Church in Grand Harids. 
Michigan, where he v;�lJ plav the five­
manual, 108-rank Austin/Allen org,1n 
inst,tlled in 1996. A commissioning ser­
vice was held on September 26 featur­
ing Visser's own compositions including 
the hymn "From the Heights of I-leav'n 
Besoundil1g·· and the choral benedic­
tion "The Lord Bless You and Keep 
You." Visser holds graduate degrees in 
organ from the University of Michigan 
anu was a 1994 finalist at the Gntnd l'rix 
de Charh·es competition. He se1ved as 
org,u, accompanist ror the C,tlvin Col­
lege Capella choir in lheir spring 1998 
tour of France and England and spling 
1999 tour of the Eastern United States. 
His organ and choral compositions are 
published by Wayne Leup6ld Editions. 

Thomas R. Vozzella 

Tbomas R.  Vozzella has been 
appointed Music Minister/Organist at 
histoiic St. Paul's Episcopal Church. 
Frn11klin, Tennessee. Ile has served 
churches in Massachusetts, Missouri, 
Kansas, Florida, Arkansas, and Ten­
nessee, and most recently was on the 
faculty ,1t Free Will Baptist College in 
Nashville, as director of ensembles, the 
church music degree, and as organ 
instructor. While in the Diocese of West 
Missouri. VozzelJa was a member of the 
diocesan staff prior to his appointment 
as Organist/Choir Director at All Saints 
Episcopal Church, Kansas City. He 
holds tl1e BS in Church Music from 
Eastern Nazarene College, Quincy, 
Massachusetts, the MM us Trom Nrn-th­
east Louisiana University, an<l is a doc-

tural student at the University of South 
Carolina. Additional work has l1een done 
at the Royal School of Church Music, 
England, Symphonic Workshops, Czech 
H.epublic, and as a Fellow nt the Conduc­
tors Institute of South Carolina. TTe has 
worked \vith members of the Boston, 
Kansas City, Nashville, Sh rcvepo1t, and 
Little Hock Symphonies, conducting 
works for orchestra and chorus, and has 
rPcordecl with members of the Jack­
sonville Symphony. 

Here & There 

Marie-Claire Alain 

Marie-Claire Alain recently 
received the AGO's Lifetime Achieve­
ment Award as well as an honora1y 
membership in the guild. The award 
presentation took place du1in" her only 
New York City performance 1fiis season 
on October 29 at the Church of the 
Holy Trinity (Episcopal). Mme. Alain 
has played more than 2,000 conceits 
throughout the worl<l, mid has made 
more than 200 recordings, including 
two se1ies of the complete organ works 
of Bach. tier recordings have been 
awarded 15 Crauds Prix du Disque. She 
has received honora1)' doctorates from 
Boston Conservatory, Colorado State 
University, and Southern Methodist 
University, as well as numerous awards 
from Cermanv, Oenm,irk, and Hun­
cra,y. She has heen given an I- Ionon11y 
Yf eJlowship from the Royal College of 
OT�nnists, and (he titles of Commander 
ol t11e Legion cl flonneur and Comman­
der of the Ordre Nntional du Merits 
from the Prench Government. 

Colin Andrews & Janette Fishell 

Colin Andrews & Janette Fishell 
recently com\Jleted a �2-engagement 4-
month recita tour of .Europe. Hecitals 
and recordings were performed in 
Spain. Poland, Enghuid. France, Aus­
tiia, Czech He[)ublic. Italy, and Sweden. 
1-l i�lights of lhe tour inclmled recitals 
at Vijon and Bordeaux Cathedrals in 
France. and the Augustiner Kirche, 
Vienna, Austria; a concert commemo­
rating Swedish/Arnerica11 cooperation in 
Filipstad, Sweden, attended by the US 
Ambassador Lyndon Lowell Olson Jr.; a 
CD recording by Andrews of worl<s by 
Liszt and American composer Mark 
Alan Taggart at St. Ma,y Rectcliffe, B1is­
tol, UK; a concert by Fishell in .Prngue 
as part of the 70th birthday celebrations 
for Czech composer Petr Eben; ,mcl a 
reeitiu by Andrews at Durham Cathe­
dral, UK. Mid-wav throu�h the tour 
Fishell returned to the us to serve ;IS 
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0 ONE 

can explain how the notes 
of a Mozart melody. 

or the folds 
of a Titian's drapery, 

produce their essential effects. 
If you do riot feel it. 

110 011e can by reasoning 
make you feel it. 

John Ruskin 

i�li\���ti!�l l <em 
� �ST. 1877 � ... \ 
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•I was sold on the Schoenstein company 
over all the others because they build 
the only instrument I've pl ayed that pro• 
v1des a well blended sound in which 
nothing is out of proport

i
on, which has 

a big sound that is not irritating. a sofl 
sound which can still fill the room, and 
which has a variety of options ... for 
choir accompaniment. I continue to be 
impressed with their subtlety and sensi­
tivity to our particular situation.• 

The Rev. William 1-1. Berger, l'astor 
Historic Franklin Presbyterian Church 

Franklin, Ttnnessee 
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organ clincian for the Conference of 
Methodist Musicians in Lake Januluska, 
NC. Andrews & Fishell are represented 
in the US by Conceit Artist Coopera­
tive, 41.5/479-3532. 

Craig Cramer, Professor of Organ 
at the University of Notre Dame, South 
Bend, Indiana, will be presenting a 
series of all-Bach recitals throughout 
the xear 2000 i.11 commemoration of the 
250th anniversa1y of the death of J .S. 
Bach. Recitals will take place in Geor­
gia, Florida, Wyomincr, Colorado, ILii­
nois, Indiana, Rhode I�aud, North Car­
olina, Iowa, L<misiana, Ohio, Pennsylva­
nia, Virginia, Milmesota, Oregon, Texas, 
Washington, Wisconsin, and in Ger­
many and Belgium. For information on 
scheduling a recital, contact him at 
219/631-7836 or e -mail: 
Cramer. l @nd.edu 

Sylvie Poirier & Philip Crozier 

Philip Crozier & Sylvie Poirier 
pe1fonned nine duet conceits in France 
and Germany last fuly anrl August. 
Venues in France incfucled AJ_pe d'Huez 
(the organ, shaped like a hand, designed 
by lean Guillou), Saumur, Prats-de­
Moflo-la-Preste, Montpellier (Cathe­
dral), and Narbonne (Catl,edral). ln 
Germany they performed on the his­
toric Baroque organ (c. 1670, builder 
unknown) in Prol:isteierhagen ne<1r Kiel 
and in Bottrop. On August 18, the duo 
performed the pre-convention recital 
for the OHS national conwntion at 
Eglise du Tres-Saint-Nom-de Jesus in 
M"ontreal. 

Stewart Wayne Foster 

Stewart Wayne Fo�-ter se1ved as 
guest organist for the 1999 Clergy and 
Musicians Conference of the Episcopal 
Diocese of South Carolina, hefd at St. 
Christopher's Camp in Seabrook, SC. 
He perfom1ecl an organ recital prior to 
the conference worship service and 
accompanied the hymns and anthems 
during the service. Foster is cunently 
associate organist and artist-in-resi­
dence at First (Scots) Presbyterian 
Church in Charleston, SC. In 1997 he 
was awarded the Gold Medal and Audi­
ence Piize in the First Dallas interna­
tional Organ Competition. Since then 
he has performed numerous recitals in 
the US and abroad, and has appeared as 
soloisl with the Dallas and Augusta 
Symphony Orchestras, c111CI the 

Orchestre de Saiut-Louis-en-l'Ile in 
Paris, France. lie is represented by 
Phillip Truckenbrod Conceit A1tists. 

Marilyn Keiser 

Ma1ilyn Keise•· is reatured on a new 
recording, Centennial Flottrish, on tl1c 
new Hanison & Harrison organ at St. 
James Episcopal Church, Henderson­
ville, North Carolina. The program 
includes music composed or transcribed 
clw-ing the past 100 years: works of Her­
be1t Howells, Mark Tones, Dan Lock­
lair, and Robert Powell, along ,-vith b·,tn­
scriptions by Marcel Dupre, Harvey 
Grace and Gerald Near of works by 
Bach. Produced by the Seller Sound 
Studio, the CD is available for $15 (plus 
S2 .. 50 s&h); for infonnation: 828/693-
8248). 

Dan Lock.lair has been awarded a 
followship by the North Carolina Arts 
Council's Artist Fellowship Program 
1999-2000, to create a uew chamber 
work for flute, cello andfiano. The new 
work will be performec by the Emrys 
Ensemble, tf1e Mallarme Chamber 
Players and at the Summerfest (Kansas 
City) and Foothills Music Fesitvals dur­
ing the 2000-2001 season. At least one 
performance will take place at the 
Reynoltla House Museum of Ame1ican 
Art in Winston-Salem where various 
paintings will used by Locklair as the 
extra-musical impetus in the creation of 
tl1e new work. 

Douglas Major is featured on a new 
recorcliiig, French Masterpieces, on the 
Gothic: label (G 49108). Recorded at 
Washington National Cathedral, the 
program includes the Grand Piece Sym­
pho11i(Jt1e and Piece l-leroi"que of Fnmek 
and the Sy111p!tv11y No. 5 of Widor. For 
iJ1formation: 714/999-1061; 
<gothicrecords.corn >. 

Thomas Murray 

Thomas Murray is featured on a 
new recordil1g. Music of Sclwmmm r111d 
Mendelssohn, on the JA V label ()AV 
1 17). The prognrn1 was recorded on the 
Schoenstein organ at First- Plymouth 
Church in Lincoln, Nebrasb, and 
includes Pom Sketches and Six Canon­
ic Stu<lies of Schumann and eight works 
of Mendelssohn. For information: 
888/572-2242. 

BRADFORDMUSIC.COM 
CLASSICAL MUSIC SERVICE 
www.brodfordmusic.com or (800) 376-8201 Conodo & USA 

T�'4 -' gom Ntill � H� � o,. #.(. H�f 
Complete Orgon Deportment ■ All Editions • Every Work ■ literoture & Service Music 

Joseph Payne is featured on a new 
recording, Volume 7 in his series of the 
Complete Organ Works of fohrwn 
Pachelbel (Centaur CRC 2418). The 
CD was recorded on the Heinrich Gott­
fried Trost organ ( 1735) at Altenbm& 
Castle (Thuringia), Germany, ano 
includes four free works, three chorale 
settings, and 13 Fugues on the Magnifi­
cal octaDi toni. For information: 
<,vww.centaun-ecords.com>. 

Daniel Pinkham has completed 
jt1bilee and Psalm, a ten-minute work 
for mLxed chorus, brass qLtintet ,md 
organ. The work was commissioned by 
Ris Eminence Bernard Cardinal Law, 
t11e Hom�n Catholic Archbishop of 
Boston, for pe1·formance during the 
Mass to commemorate the Jubilee 2000 
Celebration. 

Gordon Young 

The AGO bas received a bequesl 
from the estate of the late Go1·don 
Young. At torneys for Dr. Young's estate 
have notified the guild that it is to he the 
recipient of a bequest i.n the amount of 
$500,000-the largest sin�le gift in the 
AGO's 103-year histoiy. Gordon Young 
died in October of 1998 at the age of 78. 
A prolific composer, he left nea11y 1,000 
works for organ, chamber ensemble, 
symphony orchestra, and _solo voice, 
including the popular Prelude i11 Cl<1ssic 
St11le for organ. Born in Kansas, the son 
of a minister, Gordon Young received 
his BM us from Southwestern Co.llege in 
Winfield, and later received an honoraiy 
doctorate there for his contributions to 
chmch music. During the course of his 
career, he was a raclio organist in Tulsa, 
a music critic and columnist for daily 
newspapers in Oklahoma and Pennsyl­
vania, and choirmaster in churches in 
Philadelphia and Kansas City. He 
moved to Michig,rn in 1952, teaehLng at 
Wayne State University anti seiviJJg as 
organist and choirmaster at First Pres­
byte1ian Church in Detroit. 

Corrections and Clarifications 
THE DtAPASON regrets the inadver­

tent premature aging of organbuilder 
John-PauJ Buzard in the lead pai·a­
graph to his interview v.�tl1 Remy Willis 
4 (September, p. 14-15). l n  the intro­
duction it was stated thal the interview 
took place at tl1e Leeds Gentleman's 
Club in Nove1nber, 194'1, which is in 
fact several years prior to Mr. Uuwrd's 
birth date. ll should have read 1994. 
Apologies indeed. 

Also in the September issue, it was 
reported that a grant from the Newler­
sey Casino Reinvest·ment a!1d Deve op­
ment Authority was made for a study of 
the prese1vation and restoration needs 
of" th e Midmer-Losh organ al Lhe 
Atlantic City Convention Hall. The 
grant was instead from the Charitable 
Contributions Committee of Baily's 
Park Pl.tee Casino Hcsort and tl1e 
Atlantic City Hilton. 

FREE INFORMATI ON ABOUT 
BELLS ANO CARILLONS 

The Guild 
of Caril/01111e11rs 

in North America 
37 Noel Or.va W1 lfiamsv1 lle, NY 14221 
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Gothic Records has reissued the 
1967 recording by Maurice & Maiie­
Macleleine DuJ·ufle at the organs o� 
the Basilica of the National Sluine o1 
the ]mmaculate Conception in Wash­
ington, DC. The JJroz_ram includes 
works of Buxtehude, tiach, Handel, 
Schumann, Tournemire, and Durufle. 
For information: 714/999-l 061; 
<gothicrecords.com >. 

Barenreiter-Verlag has announced 
the publication of 1 .s. Bach, The Aria 
BooK, edited by Charlotte Lehmann; 
vocaI score based on the Urtext of tl1e 
New Bach Edition, with English and 
German accompanying brocnure; vol­
tunes available for soprano, allo, tenor, 
and bass, representing characteristic 
arias from Bach's cantatas. Website: 
<\\l\vw.baerenreiter.com>. 

Carl Fischer, music publisher and 
distributor, has moved into new office 
space at 65 Bleecker St .. New York. NY 
10012. The new offices, which occupy 
the eighth floor 'Of the Bayard-Condict 
Building, are for executive, eclitoiial, 
production, and marketing staff of the 
127 year old c-Ompany. The new Distri­
bution Center is locnted in Paoli, Penn­
sylvania. For inforn1ation: 212/777 • 
0900. 

Shawnee Press has am1ow1ced its 
recent acquisition of Mark Foster 
Music Company. Based in Cham­
paign, Illinois, Foster provides choral 
music, auxiliary materials and services 
for conductors and teachers. The com­
pany was founded more than 35 years 
ago by James McKelvy. The cata.log fen­
tures the choral works of Hene Clausen, 
A. Randall Stroope, Valerie Shields, 
Andre Thomas, Chester Alwes, Cora 
and Robert Scholz, and others. lane 
.Menkhaus, past president of the £1111, 
will continue as a consultant. All opera­
tions will move to Delawnre �Inter Gap, 
Pennsylvania. For information: 
800/962--8584. 

:3:9e £ut9eran <JR ass f ot 
[9tistmas <Jnorning 
as celebrated around 1620 

Michael Praetorius: 
Lutheran Mass for 
Christmas Morning This 
exquisite CD from 
Roskilde Cathedral in 
Denmark features the 

, Gabrieli Consort on 
authentic instruments, 

the Boys and Congregational Choirs of 
the Cathedral, all directed by Paul McCreesh 
with organist Kristian Olesen and the 165S Lo­
rentz organ. CD 439250 S17 .98 

New! 
Lutheran Mass for Epiphany 
as celebrated in Leipzig, 1740, at St. Thomas 
Church under J. S. Bach's direction 
2·CD set 457631 S35.98 

NEW! A Great Chicagoan 
Wilhelm Middelschulte 

BU __ <t i Perpetuum mobile; c.a=====--= ..). Passacagli a; 
-�- Chromatische Fan1asia 

und luge; 
Orie Studien on Vater Unser; 
Kanonische Fantasie on 
BACH und fuge on 4 themes; 
Fantasie, Einleitung und 

�-- - -� luge 
Wilhelm Middelschulte Organ Works Bri nk 
Bush plays organ works of the turn-of·the· 
century Chicago organist, Wilhelm Mid• 
delschulte, whose "Perpetuum mobile'' was 
made famous by his student. Virgil Fox. Mid­
delschulte was organi.st of the Chicago Sym• 
phony Orchestra and held other prestigious 
positions as a teaching musician and com­
poser. His works are reminiscent of his contem­
porary, Max Reger. Virtuosic organist Brink 
Bush plays the Konzelman pipe organ at St. An• 
ne·s Roman Catholic Church. Rochester, NY. 
SAC-101$17.98 

The Creative Musicians Coalition 
(CMC), a niusicians' trnde organi7 .. ation 
representing 500 members in 22 coun­
tiies, has launched M usicDiscoveries. 
Com. The site interfaces real world 
events with internet activities to aid 
music connoisseurs in their search for 
new music discoveries, including radio 
playlists, journalists' reviews, perfor­
mance schedules, on-line shopping, 
l'ull-lengtb RealAuclio and QuickTimc 
songs and video clips, Rea!Audio inter­
views, live conferences, contests and 
projects. For infom1ation: Ronald Wal­
lace, founder, at 800/882-4262; e-mail 
aimcmc@nol.com 

The American Classical Music 
Hall of Fame announced its roster of 
15 inductees for 1999. Samuel Ad.ler, 
chairman of the National A.itistic Direc­
torate of the hall, made the announce­
ment. Among the honorees were Milton 
Babbitt, Bela Bartok, Amy Marcey 
Beach, George Whitefield Chadwick 
H._ Wiley Hitchcock, and others. The 
induction ceremony took place in his­
toric Music Hall in Cincinnati, Ohio, 
home of the American Classical Hall of 
Fame. For information: 513/621-3263. 

Carillon News 
by Brian Swager 

The 1999 Congress of the Guild of 
Carillonnew·s in North America was 
held nt lowa State University in Ames. 
U11iversity Carillonneur Tin-shi Tam 
hosted the congress. Ten candidates 
played successful examination recitals 
and were awarded ~carillonneur" mem­
bership status: Elizabeth Berghout of 
Lawrence, Kansas; Jeremy Chesman; 
Michael Conrady; Ryan Hebert of 
Lawrence, Kansas: fulianue Vanden 
Wynaaard of Grandville, Michigan; 
HisJ'o Konno of Ashiya, Japan; Freck'Y 
Lewis of St. Louis, Missouri; David 
Maker of Storrs, Connecticut; Adrien 
Tien of Australia; and Randel Wolfe. 

Cavaille-Coll 

and the 

French Romantic 

Tradition 

by Fenner Douglass 
0 RGAN!STS, SCHOLARS of the organ and its 

music. and listeners who love French 
romantic organ music will all welcome 

this definitive account of the early career of 
Aristide Cavaille-Coll. the greatest organ­
builder of 19th• 

Cava,fkl-C.:o/J century France. 
Based on the 

author's earlier 
Cavai/le-Co/1 and 
the Musicians, this 
engaging book 
describes Cavaille­
Coll' s relation­
ships with Cesar 
Franck and such 
other contempo· 
rary composer 
and organists as Lefebure-Wely, Danjou. and 
Lemmens. Douglass draws on previously un­
available primary archives to highlight the 
projects that were pivotal to Cavaille-Coll's 
success, among them the magnificent instru• 
ments he designed and installed in St. Denis, La 
Madeleine, St. Vincent-de-Paul, and other 
churches 1n and around Paris. Of special inter• 
est is the documentation Douglass presents 
pertaining to the instrument tor Franck at Ste. 
Ootilde in Paris. 272 pp .• 25 illustrations 
S34.95 to OHS members. $37.50 others 
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A special ceremony at the city h,ill of 
Douai, France, on l8 December 1998 
honored retiring mw1icipal carillonneur 
and director oT the French CruiUon 
School, Jacques Lannoy. Stefano 
Colletti was appointed as Lannoy's suc­
cessor. 

James R. Lawson, carillonneur of 
the C1ystal Cathedral, in Carden Grove, 
Califorrua, was feted on the occasion of 
his 80th buthday, May 25, 1999. Senior 
Pastor Robert H. Schuller interviewed 
Lawson during a Sunday morning ser­
vice. Lawson, seated at the console il1 
the 236-foot Crean Tower, was sur­
rounded by TV cameras and cables that 
were hoisted �1p for the event. This 
enabled taping Tor an Hour of Power 
telecast ancl alllowed the congregation 
to see vin a giant JumboTron TV screen 
in the cathedral. Lawson has been the 
carillonnem at the C1ystal Cathedral 
since its dedication in September, 1990. 
The Arvella Schuller Carillon is one of 
the few Cari.lions in the world to have 
bells tuned with a ma/

·or -third ove1tone 
rather than the typica minor third. 

The organization Eurocarillon in 
conjL1Dction with Dordrecht cmillon­
neurs Henry Groen and Boudewijn 
Zwart organized a large festival of cariJ-
1011 activities in The Netherlands from 
May through September, 1999. The 
Eurncarillon "Survival Tow_., wns a bicy­
cle tom of carillons in tbe Utrecht and 
South Holland provinces. A series of 
"Open Tower" concerts featltrecl Emo­
carillon performers from other cottn­
rnes in Europe. An exhibition "Dat 
klinkt als een klok" (That rings a bell) 
was presented in tl1e Grote Kerk in 
Dordrecht with the help of Dr. Andre 
Lehr, curator of the National Carillon 
Museum in Asten. Several projects were 
organized around special themes such 
a� the music of J .S. Bnch, Dutch carillon 
music, carillon duets. CD recordings, 
and new music for carillon by Joep 
Straesser. 

America11 organist and carillonneur 
Amy Johansen joine<l the Caiillon 
Society of Australia and was nmned an 
honorcuy carillonneur at Sydney Uni­
versity. Her first exposure to the carillon 
came in 1981 when a new instrument 
was installed at Lhe University ofFloiida 
in Gainesville where she was an w1der­
graduate orgru1 student-. Amy was 
appointed official Sydney University 
organist in November 1998. 

Profile: Oldenzaal, The Nether­
lands 

A small industrial town in lhe eastern 
Netl1crlands, Oldenzaal lies just no,th 
of Enschede and nero- the German bor­
der. The streets in the town of Oldenza­
al are laid out concentrically and le;id to 
the St. ·rlechelnrns Church. The build­
ing was begun in the first half of the 
12th century as a £\omanesque sand­
stone cross ba.silica. Through tl1e cen­
Luries the church has undergone modifi­
cations, fires, restorations, and Gothic 
additions. 

A 42-bell carillon was fotmded for the 

6ombining tradjtions 

of the past with a 

vision of the future 

to build pipe organs 

of distinction 

�9f J,1fa<1 

PO. Box 156 • On-ville. Ohio44667 
(800)416-7426 Fax: (330)683-2274 

Sint Plechelmuskerk, Oldenzaal 

church in 1930 by the British firm 
Gillett & Johnston. Toon van Balkom, 
municipal carillonneur of 's-Hertogen­
bosch, played the dedicatory recitru. 
Miraculously, the instrument escaped 
the German plunder of bells during the 
Second World War. Three bass 11ells 
(D, E, aud F-sliarp) were added by the 
Eijsbouts firm in 1949, and a tolling bell 
made for the tower in 1493 by Ceert 
van Wou was tuned (to C, ca. 2400 ko.) 
and incorporated into the cadllon as Jie 
boUJ·don. With the addition of two more 
treble bells (B  and C) in 1965, the 
instrument reached a four-octave range. 
Five of the bass bells (C, D. E, G, and 
A) serve double duty as toLling be!Js. 

Hvlke Banning has been ca1illonneur 
of the St. Plec11elmus Church since 
1992. He plays market recitals, April 
through September. on Friday evenings 
at 7:30. A special summer series fea­
tures guest recitalists du1ing July and 
August. Other carillons in tnis area of 
Holland known as Twente can be found 
in nearby Hengelo (city ball), Enschede 
(Grote Kerk), Alemlo (St. 
Georgiuskerk), ru1d on the campus of 
the University ofTwente. 

Music for Voices 
and Organ 
by James McCray 

Giving thanks 

If the Church IS TN CHRIST, its inlthtl 
act is always the act of thanksg

i
,�ng, or 

reh.1rning the world to Cod. 
Alexander Schmemann 

For tl,e Life of 1/,e 1Vorlil, 
Sttemmenls tmd Ortlwdo-xy 

Our nation sets aside one day a year 
to give thanks. Th.is holiday, devised by 
Abrnham Lincoln, has moved farther 
nnd fa,ther away from its original intent. 
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Special Th,mksgiving seivices, usually 
on the vVednesclay evening prior to 
Thanksgiving Day, ao not have a robust 
attendance, often attracting only those 
small numbers of people ,vho have not 
already departed the community for an 
exten<led weekend. Yes, the day itself is 
often hiahlighted by a grand meal 
before wt1ich someone ofters a quick 
prayer that is_ immediately forgotten in 
the .Passin� ol the food. Diversions such 
as football games, movies, and similar 
activities overshadow the day's true pur­
pose. 

Giving thanks is a simple yet over­
lo?ked act. Consider the opening words 
of that wonderful e.e. cummings poem: 

i thank you Cod for most this amazing 
clax: for the leaping greenly spirits of h·ees 
aucl a blue true ch·earn of sky; and for 
everythin_g which is natural wl-iid1 is infi­
nite whicn is yes. 

(Cummings used quirky capitalization 
and \)1mctuatio11, but his message was 
dear.) Tl1e Schmemann quote at the 
top of this column reminds us that giv­
ing thanks should be a prio,ity, yet it is 
generally acknowledged that one of the 
strongest reasons people attencl church 
is to ask for something. Reversing this 
condition can _be accomplished tlu-ougb 
tl1e concept of the service itself. By giv­
iJ1g thanks in prayers before petitions 
are made a subtle, yet important, dis­
tinction can be made to the congrega­
tion. Carefully chosen responsive read­
ings, hymns, Biblical stories, and special 
music by the choir will also encourage 
lhe attitude of giving tl1anks. 

Teaching chiklren to begin their bed­
time prayers with thanks helps to devel­
o_p the habit. A weekly focus tl1rough 
tlie childre11's se1111011 will also expand 
the early training. Finally, a service of 
thanksgiving at some other time of the 
year "'11! remind eve1yone of tl1eir gra­
cious gifts. As church musicians, consid­
er setting out a goal for this year to ini-

tiate, plan, and produce a service where 
giving thanks is t11e focus. Choose a time 
apart from tl1e madness of mid-Novem­
ber to the end of December. People are 
frantic then. Organize it for a quiet time 
of the xear when it can sink in and be 
retained. Use visual art, theatre, and 
music to enhance the spoken word, and 
perhaps, then, Lincoln's national goal 
nnally will be achieved. The reviews this 
month all feature anthems with "thanks'' 
in the title and content. 

Give Tlianks to tlie Lord (C'est 
Dieu!), Leo Delibes (1836-1891). 
SATB unaccompanied, Cantate 
Music .Press, no number or price 
given (M). 

Delibes usually wrnte for men's voic­
es, so this is a rare setting. Editor Judi th 
Blizzard has provided both French and 
English texts for performance. With a 
mixt11re of textures this anthem has two 
repeated sections, some divisi, a few 
high tenor notes, and a keyboard reduc­
tio1, of the parts. 

Give Thanks to God, Craig Cow1:­
ney. SATB, keyboard, and optional 
congregation, Beckenborst Press, 
Inc., $1.50 (M-). 

The optional congrngational p,ut is a 
refrain and includea on the back cover 
for duplication. After an ethereal open­
ing wi01 piano Aou1ishes and chant-like 
choir statements, the music moves into 
a bolder hymn-type of setting for the 
choir above a steady ptLlsing keyboard. 
Courtney changes keys, builds excite­
ment and uses a descant for the last 
stanza. Effective music. 

0 Give Tlianks to the Lord, Emma 
Lou Diemer. SATB, congregation, 
and organ or piano, The Sacred 
Music Press, 10/1957S, $1 .50 (M). 

Commissioned by the AGO, this 
anthem ha� a busy 3+3+2 keyboard 
background for a quietly confident uni­
son cl1oral line which recurs throughout 
and includes the congregation. An unac-

cial Products 1resents ... 
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companied choral middle area has inter­
esting, yet not difficu It, harmonic state­
ments which later return in an expand­
ed version. The congregation's music is 
on tl1e back cover for reproduction. 
Solid music writing. 

A Hymn of Thank.,giv-in$, Kenneth 
T. Kosche. SATB, keyboard, and 
optional flute, Theodore Presser 
Co., 392-42143, $1.30 (E). 

Based on a gentle Norwegian folk 
tune, this setting retains that quality 
throughout. Much of the singing is in 
unison or two parts with the final stanza 
in a four -part choral harmonization 
accompanied onJy by the ilute. Tuneful, 
sweet music. 

It ls Cood to Give Thanks, Walter 
Pelz. SATB and organ, G.1.A, Publi­
cations, G-4496, $I.40 (M+). 

The organ, on three staves, has solo 
areas throughout this extended 13-page 
setting. Using modal harmonies, a fast­
slow-fast structure, and mild disso­
nances. this sturdy setting has a some­
what heroic quality and is ve1y appeal­
ing. It closes with a celebrative Alleluia 
area that builds to a loud climax. 

Sing T1iankfr.il So-ngs (Cantad can­
cion de gratitua), arr. Sandra T. 
Gay. Unison/two part with key­
board, optional Bute, and optional 
haudbells or haudchimes, Choris­
ters Guild, CGA828, $1.20 (E). 

Designed for children, tl1is jaunty 6/8 
setting nas both Engl.ish and Spanish 
texts for singing. T�ere are four stanzas, 
each arranged differently but always 
with the main melody clearly sung. The 
3-octave l1andbeUs are used only on the 
la�t stanza. This happy setting is easy 
and useful for children's choirs. 

I Will Give Thanks to You, Lord, 
with my Whole Heart, Ronald A. 
Nelson. SAB and keyboard, Concor­
clia Publishing House, 98-3511, 
$1 .25 (E). 

This easy ABA setting of Psalm 9 is 
designed for small choirs and serves 
them well. The joyful, fast tempo, dia­
tonic unison melodic lines, and short, 
contrasting middle section make th.is 
anthem useful for many occasions. The 
keyboard part is easy. 

l Will Give Tlumks, Mark Patterson. 
SATB and keyboard, Monarch 
Music (Lorenz Corp.), 10/2171M, 
$1.40 (M-). 

Also available iJ1 a two-part mixed 
chofr vmsion (10/2190M). this energetic 
anthem has strong rhythms witJ1 synco­
pation and a keylioard part that is busy 
yet helps the choir lines. 

For All Your Gifts, We Thank You, 
Lord, Dana Mengel. SATB or uni­
son with keyboru·d and optional solo 
voice, cong1·cgation and Oute, 
A.M.S.A., #765, $1.30 (E), 

This very useful setting offers a vari­
ety of performance possibilities. ft is 
easy, but by using the vocal descant and 
flute it sounds more complicated than it 
is. The congregational part is on the 

inside cover for duplication, and they 
sing only on the final stanza. 

l'll Give Thanks, Robert Vander­
vliet, Jr. SATB and piano, Triune 
Music (Lorenz Corp.), 10/1888T, 
$ 1.40 (M- ). 

Usina a dramatic piano part in which 
block ciords resonate above low multi­
octave unisons this anthem has a bravu­
ra quality. Fp choral and keyboard 
111arl<i.ngs add to the dramatic quality. 
The music is not difficult, often in uni­
son or two parts, and builds to a high, 
loud encling. A certain hit for the con­
gregation. 

New Recordings 

Juan Cabanilles: Tientos y Pas­
saca.lles. Jan Willem Jansen, organ, 
with Los Musicos de Su AJteza, Luis 
Antonio GonzAfes, director. Do1·ian 
Rec01·dings, DOR-93185. Recm·ded 
al the Church of San Pablo, 
Zaragow, Spain. 

Tiento 7° tono por A la mi re; 
Pasacalles de 1° tono; Corrente Italiana; 
Tiento 1° tono en tersio a modo de 
Italia; Duo ''El galan que ronda las 
calles» al Santfsimo Sacramento, a 2 
(SS) y continuo; Tiento 2° tono, particlo 
de dos Tiples por C sol re ut; Tiento 
Lleno 5° tono por B quacL-ado; Tocata 
de mano izquierda 5° tono; Tiento de 
falr;as, 1° tono; Pasacalles de 3ro tono; 
Tien to Ueno de l" tono; Gallardas de l 0 

tono; Pasacalles de 4° tono; Villancico 
"Mortales que amais", tono al Santfsimo 
Sacramento, a 4 (SSAT) y continuo; 
Pasac,llles de l O tono; Tien to Lleno 2° 

tono. 
This disc represents an especially 

happy conjunction of all the important 
factors; pe1formers, instruments, 
recording engineers, and music; and the 
music, by the greatest composer of the 
Spanish Baroque, clese1ves it. The infor­
mative liner notes reflect a deep affinity 
for this music on the part of eveiyone 
concerned with tl1e recordiJ1g, and tl1e 
sensitive, dramatic, and lyrical perfor­
mances do full justice to the extravagant 
flights of Cab,rnille's musical imagina­
tion. This is Baroque music played with 
the freedom and conviction that only 
deep study ,U1d virtuoso technique can 
secure. Yet tl1ere is nothing egocentric 
in jansen·s performances; everywhere 
he lets the music and the organ speak 
for themselves, at their own pace, with 
the result tl1at this listener feels almost 
as though for a moment he understands 
i1 bit of that inscrutable oombinaticm of 
sensuality, mystical spirituality, and 
paranoia that characterized the eigh­
tccnth-centtuy Spanish Catholic world 
view. 

And what an organ it is! Theoretically 
contradicting what we might believe to 
be necessmy for definitive performance 
of this music, il nevertheless exceeds 
our expectations in every way. The 
builders, Richard Freytag, Jean-Marie 
Tricoteam:, ,md Christine and Claudio 
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S p e c i fi c a t i o n  

Great 
Principal 8' 
Rohrflote 8' 
Gemshom 8' 
Octave 4' 
Spitzflote 4' 
Super Octave 2' 
Waldfliite 2' 
Foumiture IV 
Trompete 8' 
Chimes 
MIDI on Great• 

Swell 
lieblich Bourdon 16' 
Viola Pomposa 8' 
Viola Celeste II 8' 
Bourdon 8' 
Flute Celeste II 8' 
Prestant 4' 
Fl auto Traverso 4' 
Nazard 211' 
Blockflote 2' 
nerce a· 
Plein Jeu IV 
Contre Sasson 16' 
Trompette 8' 
Haulbois 8' 
Clairon 4' 
Tremulant 
Swell 16' 
Swell Unison Off 
Swell 4' 
MIOI on Swell' 

Choir 
Spitz Geigen 8' 
Gedackl Pommer 8' 
Erzahler Celeste II 8' 
Prinzipal 4' 
Copula 4' 
Oktave 2' 
Qulntflote 11!' 
Zlmbel IV 
Festival Trumpet 8' 
Cromorne 8' 
Harp 
Celesta 
Tremulant 
MIDI on Choir• 

Pedal 
Contre Bourdon 32' 
Principal 16' 
Vlolone 16' 
Subbass 16' 
Ueblich Bourdon t 6' 
Octave 8' 
Gedackt 8' 
Choralbass 4' 
Nachthorn 4' 
Mixture IV 
Bombarde 16' 
Trompette 8' 
Rohr Schalmel 4' 
MIDI on Pedal• 

Couplers 
Great to Pedal 8' 
Swell lo Pedal 8' 
Swell to Pedal 4' 
Choir to Pedal 8' 
Swell to Great 16' 
Swell to Great 8' 
Swell to Great 4' 
Choir to Great 8' 
Swell to Choir t 6' 
Swell lo Choir 8' 
Swell to Choir 4' 

General Controls 
Great/Pedal Unenclosed 
Choir to Swell Expression 
Antiphonal On 
Main Off 
Great/Pedal Pipes Off• 
Great/Pedal Ancillary On• 
Choir Pipes Ott­
Choir Ancillary On• 
Orchestral Crescendo On • 
Melody from Swell ' 
Melody from Choir• 
Bass• 
Choir/Great Transfer• 
Flute Vibrato• 

• Lighted Piston 
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Rainolter, were handed a daunting chal­
lenge: a sacrosanct late 15th-centuiy 
case, a lot of anonymous but many­
times "restored" 18th- centmy pipework 
in bad condition, and sti;ctly limited 
funck By L992 they had nevertheless 
accomplished an arcbctypally Spanish 
instrument of two manuals and 26 stops, 
without an ugly, .lifeless, extraneous or 
boring sound anywhere. It overAows 
with color: rich principals of languorous 
beauty; mixtures that glitter without 
blinding; cornets of commanding 
authority, and over-the-top reeds as 
only the Spanish can make them. The 
sil1glc pedal stop. a 16' subbass, can 
practically be heard breathing. It is a 
lesson in the Spanish Baroque organ 
esthetic, and a more musical and con­
vincing one than some expensive 
restorations of large a!Jd famous old 
instruments that have found their way 
onto discs recently. The disc's engineer­
ing, b)' the way, leaves nolhing to be 
desirecl: the sound .is rich, clear. and 
inti.mate. 

Three of tbe pieces are performed 
without organ, by Los Musicos de Su 
Alteza: two with voices and ccmtinuo 
and one with strings and continuo. The 
performances are supple and lyrical, 
and show a side of Cabanilles's art that 
until now had been unfamiliar to this 
writer. 1t is to be hoped that more of 
this will become available i,1 the future. 

To summarize, here, in a single disc, 
is an engagi.n

f
" and antho1itative ent1y 

into a musica esthetic tliat, increasing 
populatity notwithstanding, remains clif. 
Heu.It and elusive for performers and 
organ-builders alik-e. 

-]om.es WIJZIJ 
Chicago, Illinois 

Mario Dttella all' Organo "Tamburi-
1ii" dell' Auditorium di Torino deUa 
RAJ. Edizioni M usicali III 1',,fillennio 
CDC 0112. Distributed by Edizioni 
Musical.i ill Milleoio, Via dei Mille 
35, I-00185, Rome, Italy; no price 
given. 

The recording (just under 60 min­
tLtes) is devoted to five Italian organ 
works of the late 19th and early 20th 
centuries: Sonata Romantica by Pietro 
Alessandro Yon: Fantasia op. 120 11° 6 
by Luigi Bottazzo; Sonata by Filippo 
Capocci: Assolo by Gianlu.igi Cente­
meri; Marcia Trionfale op 9 n° 7 by 
Giuseppe Fem1ta. Duella thoughtfully 
provides infonnation about the editions 
used. 

Duella studied in Italy with Arturo 
Sacchetti and Gianluigi Centemeri; he 
also studied with Tagliavini, Montserrat 

Torrent Serra, Chapuis, HeilJer, and 
Viktor Lukas. He has performed all over 
the world and is active as a teacher and 
church musician in northern Italy. 1 
have previously reviewed his recording 
of works br Rinck (THE DlAPASON, 
March 1990 and a recording of historic 
organ� of tl1e Bielese region (THE D1A­
l'ASON. April 1991). 

The organ heard here (TV/105) was 
built by Tamburini in 1953; it is a sur­
rtisingly "Romantic" instrument for its 
aate with, for exatnple, three 8' princi­
pals on the "CrnncTe Organo." Cl con­
tains a rich variety of solo stops, good, 
rather thill principals in the Italian tra­
dition, and two enclosed divisions. Pa1t­
ly because of their physical position, 
these arc almost too effective; tl1ey cer­
tainly offer the possibility of etl1ereal 
effects, which Duella is inclillecl to use 
too often. The organ has no pedal mix­
ture, 110 32' pedal' reed, and no 32' aue 
stop,_ unless one counts a not farticular­
ly effective "Acustico 32." find the 
organ rather harsh at anytl1ing 
approachiJ1g_ full power. 

Most of The music is not familiar to 
North American organists. T knew only 
the Yon sonata, but there was no prob­
lem finding all the other works. except 
for Centemeri's Assolo, in a good music 
library. The Sonata Roma.ntica is ru1 
annoyingly diffuse work, saved to some 
extent 6y its lovely adagio. The most 
impressive piece on tbe disc is surely 
Capocci's sonata, a tightly constructed 
work obviously influenced by the com­
poser's friend Gu.ilmant, with a finale 
that equals Guilmant's best. This work 
would be a welcome addition to the 
concert repertory. 

.Bottazzo's Fantasia wanders badly, 
but it offers a fine opportunity to display 
the flexibility and the numerous solo 
stops of the Tuiin organ. Centemeri's 
Assol.o suggests that the composer, born 
in 1903 and by a considerable margin 
the most recent of those represented 
here, is an extremely conservative musi­
cian. Ferrata actually spent most of his 
active life in the United States. His 
Marcia Trionf_ale is a longish, rousing 
work that would make a nice change for 
use during academic processions. 

All of tfiis music dese1ves to be better 
known than it is. Duella clearly enjoys 
playing this repertory; his playing is 
technically above reproach ancl he gives 
vigorous performances that almost 
make one forget tbe frequently diffuse 
construction of much of the music. 

The liner notes are a mixed bag. The 
information about the composers is 
excellent, but other in formation is 
rather scanty. and not all of the material 
is provided in the English translation. 
The tracks are not numbered on the 
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Conceno in D -Major - Oi111i1ri 8omt11ia11ski. (IIT. Kosl111h11 

Anda111c caniabile (D-Major String Quanc1) -Tsclwi�owsky. arr. Knsh11ha 
Promenade and "The Greal Gale of Kiev'" -M11ssorgsky. an: Kosh11ha 

Nocturne (Siring Quartcl. No. 2) - Alexander Br1mdi11. arr. Ko.�/111/Ja 
Toccata (Uzbek Sune) • - Geo,;�i Mushe/1 
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"table of contents." Actually, the two 
sonatas each have three b·acks. 

This recording offers fine perfor­
manc,-es on a suitable if not exciting 
organ of reperto1y that deserves a hear­
ing. Anyone prepared to listen with an 
open mind to works that we largely 
ignore will enjoy it! 

Storici Organi della Valsesia. Played 
by Ma1·io Duella. CatTara CD-EC 
114. No infonnation on availability 
orj>rice. 

J he disc (about 71 minutes) contains 
an interestiJ1g collection of fairly unfa­
miliar pieces from the mitl-l 7tli to the 
early l9tb ce11tu1y: Johann Xaver Nauss, 
seven pieces from Die Spidende Muse; 
Padre Narciso da Milano, sonatas in F 
major (2) and D major; Ignazio 
Spergher, Sonata VJ; rohn Travers, 
Comet Vol1111lar1J; Matthew Camidge. 
Concerto 11. 2 in G mi11or; Charles Bur­
ney, Vnl1111tt1ry 11. 1 in E minor (Alle­
gro); Narcis Casanoves, So11a.ta V; 
Joaquin Laseca, Sonata del q11i11to tono; 
}anazio Cirri, Sonata VJ; Gaetano 
Valeri, Sonata 1, Rondo; Andrea Lucch­
esi, sonatas in 13-flat major and F major. 
The 6rst four works are played on the 
organ of Sant'Anna in Borgosesia, the 
remainder on the organ or the pa1;sh 
church il1 Riva Valdobbia. 

The recording is the result of a ''Fes­
tival Internazionale" in 1997 and is 
clearly sponsored by provincial and 
regional organizations. Valsesia is a val­
ley in the --Piedmont area of norlhern 
Ital)'. 

The two organs are both good and 
essentially well-preserved examples of 
18th-ccntmy ltalian instruments. The 
organ in Borgosesia, built by the 
Ragazzi brothers about 177::, and 
restored in 1.995. is a small instnirnent 
of 12 (half) stops; the larger organ in 
Valdobbia-20 (half) stops and based on 
16' tone-was built by Antonio Zali in 
Lhe late 18tl1 centurv. The two organs 
both l)roduce some (ovely sounds, with 
spark ing-fl.11tes and lively choruses. The 
larger one is clearly more versatile, 
thanks to its more ,rowerful chorus and 
the presence of 16  reed tone. 

Duella has put together an iJ.1terest­
ing program, includfog more non-Ital­
ian w01:ks than one usually finds on 
recordings of th.is ldnd. All of the pieces 
sound quite al home on these organs, 
althougl1 the English works really need 
some\vhat richer diapason tone than is 
available. All of the music is attractive 
and a pleasure to listen to. The va1;ous 
Italian_ "sonatas" are typical examples of 
cheerful works of the kind familiar to 
most of us through the work of Caluppi 
ru1d otl1ers-not profound but always 
pleasant. I was particularly interested in 
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the selections from �auss' Spiclende 
Mrise, a big anthology of short pieces 
(1745) that is rather well known by 
name hut almost complete!} neglectecl 
in practice. 

Duella was thoroughly schooled in 
the performanctJ of eitrly organ music­
Sacchetti and Tagliavini were among his 
teaclwrs-and he 

J)
erforms all tliese 

works with style an a careful attention 
to phrasing and articulation. Ve1y occa­
sionally one feels that he is inclined to 
force tempi too much. 

The accompanying notes are not wry 
satisfocto1y. There is a good c!e,11 of 
information about the organs. in Italian 
only, but no information about the 
music or the composers. A brief general 
introduction by Duella, with English 
translation, is not rC'ally helpful. 

There are still too few recordings of 
notable old Italian organs. This is per­
haps the best I hm <" Ilea.rd, with attrac­
tive music well pla}ecl on good ,md well­
recorded organs. Scholarly, hut thor­
oughly enjoyable! 

-W.C. Marigold 
Ur/Jana, lllinois 

Book Reviews 

Tlie Organ ill Manitoba: A 11istory 
of t11e lnstmme11ts, tl1e Builders, and 
t11e Players, by James B. Hartman. 
The University of Manitoba Press, 
Winnipeg, Manitoba R3T 5V6 
Canada; 304 pp., 32 b&w pho­
tographs and line drawings; $24.95 
plus sl1ipping; 800/565-9523. 

Organ historiography, as it is known 
in England, Australia and New Zealand. 
is the careful and complete <locumenta­
tion of all relevant facts pertaining to 
pipe organs of a specific area. It is a 
aaunting task, requiring the review of 
endless minutiae as wen as a knack for 
putting pen to paper in a readable and 
even entertaining manner. This is not an 
easy task. 

After all the aforementione<l work is 
done, there is the further requirement 
of listing the results of these investiga­
tions m a concise manner so that fhe 
reader can direct his or her attention to 
organs they wisli to study. After all. it 
would have to be a dark and stonny 
night indeed to re.id an organ historiog­
raphy primarily for entertainment; it is 
far more likely that the rt>:ider would 
have some specific research in mind. 

From this reviewer's point of view, 
one of the most succ.-essful oft hese cat­
alogues of historic organ building is 
foun<l in Ronald C. Newton's Orga11a 
Cantuariensia1, a history of organ build­
ing in cw Zealand. It is said that if an 
organologist wants to study English 
organ buflding of the nineteenth centu­
ry, they must visit New Zealand. since 
the organs there are largely unaltered. 

l\ewton followed a simple pattern, 
organizing his Ries on each organ as 
chapters, presenting a full desc1iptio11 
incfuding specification, media docu­
mentation, church minutes. and rele­
vant bulletins and pamphlets regarding 
the orgau. He limited his personal 
remitrks to a thorough introduction to 
the topic. presented as a forward to the 
organ files. This approach provided a 
presentation that favored research over 
readability. flowever, I must confess 
that once I waded into the documenta­
tion, I disc.'<M!red that it was a good read 
after all! 

Having formed the idea that_ organ 
historiography should follow the form of 
a database, rat1ier than a novel, I took 
up T/w Organ in Manitoba from the 
same point of view. and made my first 
readiug of' the book an attempt discern 
i!S organization, rather than peruse it 
from cover to cover. 

Follo\viDg this plan, a good place for 
an organ enthusiast to begin a reading of 
The Or{!.OIIS of Manitoba is with the first 
appendix ··organ Installations." Here is 
a chronological listing of organs from 
1875 to 1997. Thesl' include organs that 
are no longer in t•xistence--thc earliest 
extant organ is dated 1905 and the earli-
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est unaltered organ is dated 1909. The 
second of the appendices is H listing of 
organs bv site. Cross referencing 
between these two appendices yields a 
tremendous amount of information and 
fo1111s a good fount!ation for reading tlw 
te:\t. 

Having digested lliis i11fon11ation, the 
chapter� on tl1e history of �lanitoba 
provide ,1 verv interesting discussion of 
formative' influences in orgnn building 
there. James Hart1nan covers all aspects 
from early exploration to choral tradi­
tions and religious groups which settled 
the province.'Iie pro,�des a gt•neral his­
loiy of reed and pipe org_an u11ildcrs in 
the area, as well as a briet histOI)' ol tl1c 
pipe organ as an instrument. 

Tht> l<>xt generally c.-onsists of social 
and historic commentary on org,rn 
building in the province, punctuated 
with anecdotal reports and news 
accounts of musical activities and the 
arrival of new organs. There are some 
fascinating stories, including a descrip­
tion of Anton Hciller's visit to \Vin­
nepeg in 196.5 to play the new Hudolph 
vm1 Beckerath organ at the First Pres­
byterian Church. 

Throughout Ll1e book tl1cre is an 
attempt to provide an overvie,� which 
culminates in a chapter called "The 
Future of the Organ." As one might 
expect, it is far ensier to predict negatjvc 
rather than positive aspects of things to 
come, and this chapter slides into a dis-

cussion of the ,arious facets of the 
electronic organ. That seems to mf', 
something this fine book could do 
without. Therefore, l encounige the 
reader to concentrate on the skillful 
presentation of facts and documenta­
tion. 

There is a tremendous reservoir of 
information on the Canadian and 
American organ builders who con­
tributed instrumt•nls to Manitoba. 
From Bolton, Brodeur, ,rnd Brunzema 
to \Varrt•n, Wilhelm and Woodstock, 
some 28 builders and over 130 instni­
ments are outlined in detail. This is no 
small accomplishment, in fac·t it took 
the author over fivl' years (and a six 
months leave) to write the book. 

Ho1>efully, t11ese regional studies will 
proliferate and we ,vilf find this kind of 
thorough and complete histo1y of organ 
building throughout the world. Each 
state, province or country poses a com­
plex task, which is better done at local 
rather than centralized levels of 
inquiry. l.n this regard, The Or:0011 of 
Manitoba takes its place besid'e the 
major studies of England, 'ew Zealand 
and Australia. Bravo to Mr. llartman. 

Notes 

-Herbert /..,. H11estis 
u1dner Village, BC 

I Nt•,vton. Ronald C .• O,:t1,m111 Cm,r11nriensit1. 
Org1111s in Cn11terb11n1, N,w 'i',e"/mul, /,S.50-1885 
1002. School of M,�""· U111versit1 of' c.,ntcrb111)', Chnstchurd1, NcwZ.•al.mcl ' 

New Organ Music 

C1wralvariat·ione11 iiber ""Ver nur 
de11 lieben Gott lii.�sf walten" (iir ei11 
Tastenfost·rumenl (KJavier, Cemba­
lo, Positiv, Orgel), Siegfried Hilden­
brand. Edition Kunzelmann CM 
L 724. $1 1 .50. 

This partita, consisting of five manu­
aliter variations progressing from the 
simple to the complex, ,vill interest both 
church musicians and organ teachers. 
Its variety of contn1p1mtal and harmon­
ic procedures. as well as its adaptability 
to any keyboard instniment, make it an 
excellent teaching piece and model for 
chorale-based impro,isation in styles 
reminiscent of sucl1 composers as I. C. 
Walther, Helmut Walcha, and Her­
mann Schroeder. Strnightforward pre­
sentations of tl1e chorale, the last one 
enriched \\�th numerous passing tones, 
frame the set of variations. Entli'usiasti­
cally recommended. 

Triptych, Ronald Perera. ECS Pub­
lishing 5165. No price given. 

Thanks are due to the Berkshire 
chapter of the American Guild of 
Or<1anists, which commissioned this 
wo� to celebrate their 50th anniver­
saiy. Perera draws his inspiration from 
three significant moments in the story of 
Christ: the Annunciation, t11e Adoration 
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of the Child, and the Ascension. The 
first movement poses dazzling B.ourishes 
in dialogue between manuals and pedal; 
elsewhere. the figuration alternates with 
chords on opposing manuals. lo the sec­
ond 111ovement, a limpid Aute melody 
soars above rocking chords to create an 
engaging, if rather active, lullaby. The 
work condudes with a Aashy toccata in 
which the two hands frequently dupli­
cate each other's motions, as is h·ue of 
the first movement. Spiced with chro­
maticism, the work remains tonal and 
would readily appeal to conservative 
audiences unaccustomed to pungent, 
glaiing djssonances. Because so rn,rny of 
ilie manual gestures appear in m1ison at 
the octave, ootb togetfier and in alterna­
tion, the outer movements may be mas­
tered with relative ease; the middle 
movement requires a bit more coordi­
nation. Recommended for both church 
and concert performance. 

-Ann 'M.(l/"ie Ria/er 
Wayne State Coll'ege 

Wayne, Nebr<1sl<.a 

Meyer, Lawrence J. Processional of 
Joy. Augsbw·g Fortress ( l l-10797). 

Lawrence J. Meyer, or Larry as he 
preferred to be called, was for twenty 
years on the faculty of Pacific Luthenm 
University. In 1910 he composed the 
Processional of Joy for that University 
where it has been performed for convo­
cations and commencements ever since. 
This piet;e eidsts in several forms. I have 
had a manuscript copy of the organ ver­
sioll in my possession for many years, I 
have he,ml it pe1formed by a brass 
ensemble, and tf1ere is also a piano ver­
sion. (Otl1er versions may also exist.) 
The current publication includes both 
the organ and piano versions. The Pm­
cession of Joy is a stately march which 
could be used to accompany any type of 
procession. I have used it as a wedding 
processional, though, if rnemo1y se1ves 
me correctly, only couples with a con­
nection to PLU have requested it. 

Lasky, David. Partita 011 "St. Anne." 
H. W. Cray, $4.95 (GSTC9612). 

Dedicated to Thomas Whitestone 
upon his appointment as Director of 
Music at St. Anne's Parish in Littleton. 
Massachusetts, this de)jghtful little Par­
t-ita consists of five short vmfations on 
the tune St. Anne. The first vaiiation 
consists of simple statements of each 
phrase of the hymn tune, inters_persed 
with flou1ishes using a loud- reed 
elenum. It is followed oy a Trio in which 
the melody is again heard in the left 
hand voice. The third movement is a 
Trumpet Tune which combines a 
sprightly motive in the accompanbnent 
with a highly decorated statement o[ the 
melody. This is followed by a quiet 
Meditation for the fourth movement. 
The work is capped off with a bruliant 
Tocca.t(I in 6/8 meter with the melody 
heard in detached notes in the pedal. 

This is a charming Partita on a well­
known hymn tune. The movements may 
be too short to be use individually as a 
voluntary, but the entire piece would 
work well as a servi.ce preli.1de. If you 
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want to frame the entire service, the 
first four movements could be ,1sed as a 
prelude, with the Toccaf(I se1ving as a 
postlude. 

Lasky, David. Su.ite Brevis on "See 
Amid the Willter's Snow" (Humili­
ty). H. W. Gray, $3.95 (GSTC9616). 

Three short movements constitute 
this Suite Brevis. Titled Prelude, Medi­
tation, and Postl'IIC/e, the three move­
ments each present the melody of the 
carol in dWerent ways. The Prelude is 
the most straightforward and least 
inventive of the three movements. It is 
basically a harmonization of the melody 
with the addition of a short tag on the 
end in which the pedal presents an 
abbreviated version of the melody. In 
the Meditation, the melody is to be 
heard on a light solo reed alternating 
with a light accompaniment on a second 
rnanual."'The most inventive of the three 
movements is the Postlude which, in its 
introducto1y measures, develops the 
first ()base of the carol. Alas, once the 
meloay appears on a solo Trumpet stop, 
all development ceases and the rest of 
the movement consists of a fairly simple 
presentation of the carol. 

Lovelace, Austin C. Joyful Tidings: 
Four Easy Preludes on Christmas 
Hym�: Minn�apolis: � Masters 
Studios, Inc., $9.50 (OR-27). 

Austin C. Lovelace is a composer 
from whose pen flows many useful 
pieces for the churd1 musician, be they 
for organ or choir. This collection pre­
sents four preludes on famiHar Christ­
mas hymns: The Firsl Nowell; Lo, How 
a Rose; Kings of Orient; and 
Greensleeves. £;1ch of the preludes is 
essentially a set of two or three vaiia­
tions on their respective hymns. Only 
the second is divided into separate mov­
rnents; the otl1ers move djrectly from 
one variation to anotl1er. The 1)ieces are 
not technically demimding and are sure 
to please any congregation, due in no 
small part to their use of familiar 
melodies. They pieces am sh01t, no 
longer than two or three minutes each, 
a.no either indi\�dually or collectively 
would make a good prelude for a Ch1ist­
mas season service. 

Utterback, Joe. Christmas Carols 
for Organ in Jazz Styles. LittJe Sil­
ver, NJ: Jazzmuze, Inc., $10.00 
(1996-115). 
Utter·baek, Joe. Stea.l Away and Lit­
tle David Play on Your Harp: Two 
Spirituals in Jazz Style. Little Silver, 
NJ: Jazzmuze, Inc., $8.00 (1997-
129). 

These two collections of organ music 
from the fen of Joe Utterback are not 
your usua Sunday morning fare. ff you 
are looking for a chancre of P.ace, tl1ese 
pieces may fill the bilf The first of the 
three Christmas carols. entitled Night 
Tune, is a quiet setting of Silent Night. 
Utterback wrote this as a piece for one 
manual, but suggests tl1at occasionally 
the melody may -be isolated on a solo 
1·egistration. Midn!ffiht Blues (Tt Came 
upon a Midnight <.;tear) imitates a jazz 
tJio. The rhytlimically active pedal pa1t 
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is literally a walking bass t)art. The right 
hand take-5 the role of a solo instrument, 
perhaps a jazz Aute, while tl1e left hand 
moves between jazz cou1Jterpoint and 
the comping style of a jazz pianist. The 
use of complicated cross rhythms, i.e. 
three against eight, a<lds to the excite­
ment oT this piece. while making the 
eiece a challenge to play. Tbe carol 0 
Come, All Ye Faithful se1ves as the basis 
of Faithdance. It is an exciting piece 
which will req11ire much energy (both 
physical ,111d mental) from ll1e per­
former. However, this setting really 
seems lo be conceived as a piano piece, 
and it has nol made the transition to the 
�rgan ve1y gracefully. The last page calls 
for chords played ,vith tremolo which 
may work lo good effect on the piano, 
but which detract from the music on the 
organ. While I find these three carols 
interesting, I imagine them working 
best when played by a small jazz combo. 
They do not seem to lend tl1emselves to 
performance on a classically voiced pipe 
organ. 

1n contrnst, the Two Spidtuals work 
much better as orga11 pieces. Steal Away 
is a quiet meditation making use of lush 
jazz harmonies and a free tempo. Little 
Daoid, Play 011 four Harp is intended to 
be performed with a slow S\ving tempo. 
lt begins with the texture oT a jazz 
combo (bass, piano, solo instrument), 
but builds to a climax that can only be 
intended to sound like a big band. Both 
works are idiomatically well suited to 
perfom1ance on the organ, and neitl1er 
has the intricate cross rf1ythms found in 
the carol settings. The works found in 
these two collections do not demand the 
improvisation skills of a jazz musician. 
The music is completely written out. In 
order to make the pieces work, howev­
er, a performer ��11 need to feel jazz 
rhythms which can at best only be allud­
ed to in written notation. The pieces are 
definitely a change of pace for mosl 
organists and organ audiences. If you 
appreciate jazz, you will surnly find 
these pieces fun to play. 

- Jorr Holla11d, DMA 

Portland. Oregon 

New Handbell Music 

Fantasy No. 2 in C minor, Arnold B. 
Sherman. Agape (Hope Publishing 
Company), Code No. 1981, $3.50, 
for 3-5 octaves of handbells, 
AGEHR Level 4 (D). 

This original composition is a rich 
addition to the handbell repertoire. The 
piece begins with a well-conshucted S)�l­
coeated motif, ftill of special techniques 
ana contrasting dynamics, leading to a 
lovely cantabile section in the key of F 
major in the middle of the fantasy. The 
openin�. mate1ial then returns wi.th a 
compet.Iing, blowout ending. This mas­
terpiece is complete and inspiring and 
will most certainly challenge and gratify 
the players. Highly recommended: 

-Leon Nelson 
First P,-esbyterian Church 
Arlington Heights, Illinois 
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Albert Schweitzer Organ Festival/USA 

ASOF/USA 1999 judges: Frederick Hohman, Cather­
ine Rodland, John Weaver 

The second Albeit Scbweitze1- Organ 
Festival/USA was held September 
10-12 at the First Church of Christ in 
\JVethersfield, Connecticut. The tlu-ee­
day event includes two concerts and a 
national competition for young organ 
students. \JVinncrs receive awards lo 
further their music education. 

Six finalists were chosen from taped 
auditions, four in the hie'ih school divi­
sion, ,md t'No in the college division. 
High school finalists included Scott P. 
Myers, Landenburg, PA; Sarah R. 
Thrush, Mechanicsburg, PA; Jeffrey P. 
DeVault, Broomall, PA; and Stephen 
M. Scarlato, Ellington, CT. College 
finalists were Erik G. MeyeT, 
Collingswood, NJ; and Joshua D. Dum­
bleton, Oklahoma City, OK. This year's 
judges were John Weaver, Catherine 
Rodl.a11d, and Frederick Hohman. 

The festival began on F1iday morning 
with a tour of the Austin Organ Comea­
ny in Hartford. That evening foaturec.1 a 
multimedia presentation of 'The Words 
of Albert Scbweitzer and the Music of 
Bach," by Thurston Moore. Slides were 
projected on the sanctuary walls while 
narrators related the life expe1iences 
and legacy of Albert Schweitzer. Bach 
works were inter�1Jersed throughout the 
production, P.layed by Frederick 
Hohman, Catherine Rodland, and 
David Spicer. On Saturday the high 
school competition took place in tlie 
morning and the college division in the 
afternoon. 

On Sunday, Sarah Thrush played the 
prelude and Stephen Scarlato played 
the o£Tertory and postlude at the 8 am 
worship service. At the 9:15 se1vice, 
Stephen Scarlato played the prelude 
and Joshua Dumr,leton played the 
postlude. Sarah Thrush pla):ed tl,e pre­
lude at 11 am and Jeffrey DeVauJt' the 
postlude_ Frederick Hohman accompa­
nied the choir at both the 9:15 and 1 1  
services, while David Spicer played the 
service music. 

On Surtday afternoon, Frederick 
Hohman interviewed the sLx finalists, 
Catherine Rodland, and David Spicer 
for an upcoming production of "Mid­
night Pipes." At 4 pm the winners were 
presented in recital and all finalists 
received monetary awards and gifts. 
The Austin Grand P1ize of $2000 (First 
Place, College Division) went to E1ik 
Meyer. Second place college division 
($1000 from Financial Administrative 
Se1vices) was given to Joshua Dumble­
ton. In tlte high school division, first 
place went to Scott Myers ($1000 spon­
sored bx Equity Bank). Sarah Thrush 
and Jetfre}' DeVault tied for second 
place ($500 sponsored by Anne and 
Walter Kelley; a second girt of $500 was 
provided by a11 anonymous donor). 
Third place went to Stephen Scarlato 
($500 sponsored by Dutch Point Credit 
Union)_ Tbe judges divided the college 
tl1ird prize ($500 from Foley- Baker) 
among tl1e four high school finalists for 
their liigh level of musicianship. 

Tbe recital JJrogram opened ,vith 
high school ivision winner Scott 
Myers: tl1e hymn "St. Thomas;" P,-elude 
and Fugue in G, Bach; Cantabile (Sym­
phor1y No. 6), Widor; Aria, Hancock; 
Litanies, Alain; the hymn "Ar hyd y 
nos." College division winner Erik 
Meyer playecl the fol.lowing: the hymn 

NOVEMBER, 1999 

·'Slane"; Fantasy mid Fugue in. g, Bach; 
Choral No. 1 in E, Franck; two exce1pts 
from Huhrics, Locklair; Homage to 
FrescohaMi, Lm1glais. 

The first weel<encl after Labor Day 
was chosen as the <late for this annual 
festival because it is near the death date 
of Albert Schweil:7.er. September 4. In 
addition to the prize sponsors, tl1e festi­
val also receives support from Bon 
Smilh of Austin Organ Se1vice Co., of 
Avon, CT, Fleet Bank, and tlie Hartford 
AGO Chapter. 

-David Spicer 

Front row center: Kimberlee Austin, president of Austin Organs, Inc., presents the 
Austin Grand Prize Award to Erik Meyer; second row: Joshua Dumbleton, Jeffrey 
Devault, Catherine Rodland, David Spicer, Frederick Hohman, Stephen Scarlato, 
Sarah Thrush, and Scott Myers 

David Spicer �v Minister of Music nt the 
First Church of Christ in Wethersfield, Co11-
11ectic11t. He also serves as House Organ-isl for 

the B11s'111ell Memorial in Hartfo,.d, and is ,m 
the fnculty at Central C,mnecticul State Uni­
ver-sity in New Britain, Connecticut, 

{joulding � 'Wood, qnc .. 

Christ Church, Episcopal 

Greenville, South Carolina 

Robert Powell, Organist­

Choirmaster 

66 ranks across three manuals and edal 

(completion 200 I )  

16' 
8" 
8' 
8' 
8' 
4' 
4' 
2)/)" 
2' 
I"'' 
11n· 
UJ' 
16' 
8' 
8' 
8' 

16' 
8' 
8' 
8' 
8' 
4' 
4' 
2'" 

2' 
jll>" 
I"'' 
2' 
8' 
8' 
8' 

GREAT 
Yiolone 
Principal 
Violone ( ext) 
flute hannoni que 
Bourdon 
Octave 
flute conique 
Quint 
Super Octave 
Terz 
Mixture IV 
Scharf IV 
fagot 
Trumpet 
Tromba (Ch) 
Trompette en 
chamade 
Tremolo 
Chimes (DGN) 
MIDI on Great 
Gt to Gt 16-U0-4 

CHOIR 
flauto Dolce (ext} 
Spitz Principal 
Rohr flute 
flauto Dolce 
flute Celeste (TC) 
fugara 
Spiel flute 
Hazard (TC) 
Block Flute 
Tierce (TC) 
larigot 
Mixture Ill 
Cromorne 
Tromba 
Trompette en 
chamade (Gt) 
Tremolo 
Harp (DGN

� Chimes (Gt 
MIDI on C oir 
Ch to Ch 16-U0-4 

{joulding 8P 'Wood, Cfnc. 
823 Massachusetts Avenue 
Indianapolis, Indiana 46204 

Ph. 3 I 7 .637 .5222 Fax 317 .63 7 .5236 
http://gouldingandwood.cnchost.com 

16' 
8' 
8' 
8' 
8' 
4' 
4' 
2' 
I 1/l' 

2' 
I' 
16' 
8' 
8' 
8' 
4' 
8' 
8' 

32' 
32' 
16' 
16' 
16' 
16' 
16' 
8' 
8' 
8' 
8' 
8' 
4' 
4' 
2' 
I '" 
2/3' 
32' 
16" 
16' 
I 6' 
8' 
8' 
4' 
8' 
8' 

SWELL 
Gedeckt 
Geigen Principal 
Geaeckt-(ext) 
Viole 
Viole Celeste (LG) 
Principal 
Hohlflute 
Octave 
Quint 
Pl ein Jeu Ill-IV 
Cymbale Ill 
Contre Trompette 
Trompette 
Hautboi s 
Yoix humaine 
Clairon 
Tromba (Ch) 
Trompette en 
chamade (Gt) 
Tremolo 
MIDI on Swell 
Sw to Sw 16-U0-4 

PEDAL 
Contre Violone (DGN) 
Contre Bourdon (DGN) 
Pri ncipal 
Subbass 
Violone (Gt) 
Gedeckt (Sw) 
flauto Dolce (Ch) 
Octave (ext) 
Pommer 
Violone (Gt) 
Gedeckt (Sw) 
Flauto Dolce (Ch) 
Choral Bass 
Nachthom 
Octave Bass 
Mixture II 
Scharf II 
Contre Posaune (ext) 
Posaune 
fagot (Gt) 
Contre Trompette (Sw) 
fagot (Gt) 
Contre Trompette (Sw) 
lchalmei 
Tromba (Ch) 
Trompette en 
chamade (Gt) 
Chimes (Gt) 
MIDI on Pedal 
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The north German organ school of the Baroque: 

"d i l igent fantasy makers" Paul Collins 

T
he music encyclope<list Johann Matthesou (] 681-1764), in Part 1, chapter 10. 
§97 of Der vollkommene Capellmeister (1739) mentions the names of two Ital­

ian composers whom he believes to have been exquisite executants of tbe "fantastic" 
style, namely Claudio Men.ilo (1533-1604) and Michelangelo Rossi (1602-1656). 
Before offering his readers a thumbnail sketch of their wo1l<, Mattheson expresses 
the hope that neither of these "fleissige Fantasten," or "diligent fantasy makers" will 
ever have their names consigned to oblivion. In choosirl_g tlus term to describe these 
Italians and also Johann Jakob Froberger (1616-1667), Mattheson highlights the 
inherent tension in the ual role of performer-composer, that of the "fantastic" 
spontaneous pe1former or improviser and the "diligent" composer who must com­
mit structured ideas to paper. 

We know, for example, that Rossi, 
like the later Nicolaus Bruhns 
(1665-1697) in northern Ew-ope, was 
renowned as a virtuoso violinist in 
Rome, so muc:h so that it was recorded 
in the register of his death in 165'6. 
"Michelangelo iJ Violino," as he was 
referred to on occasion, even graced the 
performance of his single extant opera 
Enninia sul Giordano (1633) with his 
own playing, in which he took the part 
of Apollo i n  the last act. The B.ome­
basea Jesuit polymath Athanasiu,s 
Kircher (1602-1680), who first ooined 
the term ufantasy style" or ·stylus plum­
tasticus in  bis Musurgia Universalis 
(1650), was among those who witnessed 
Rossi's playing at nrst hand .at a priv.ate 
conceit given, in Kircher's own words, 
by "three incomparable musicians, 
whom l would not be wrong in describ­
ing as the Orph.euses of our -age. ··L The 
three musicians in question were Rossi, 
Salvator Mazzella and the lutenist Lelio 
Colista (1629-1680) and the concert 
featured music for two violins and the­
orbo. Describing the experience in his 
ltinerarium exstaticwn (1656), Kircher 
leaves us in no doubt that tl,is recital, 
the exact date of which has been con­
signed to oblivion, left a deep impres­
sion on him. He w1ites: 

. . .  though 1 may avow that [ have delved 
with some distinction in the field of Music 
I cannot recall having heard anything like 
it, as they mingled diatonic wil.n chromal­
ic harmonies, and these ,vith enharmonic 
modulations: it is scarc.-ely possible to 
ex1,ress I he degree to wbicf1 tfie W1accus­
tomecl mixing of these styles aroused the 
emotions of the mind.l 

This concert performed before a single 
auditor-Ki_rcl1er himself-is significant 
ill itself in terms of the musicians it 
brought together. Musicologists in 
recent times lrnve regarded the perspec­
tives of Kircher ancf Mattheson on the 
.;fantastic" style as being, by and large, 
mutually exclusive, but it is interesting 
to note that Kircher chose a sinfonia for 
four lutes by Colista as one ol his five 
examples of the stylus phanu1sticus, 
while Mattheson, eighty-nine years 
later, considered the works of Rossi-in 
this context the composer's fou1teen 
toccatas- as examples of the fantnsti-

P1111l Collins foct11r1.1.s i11 music at Mmy 
/11111wculate College, U11iven;ity of Limerick, 
lre/1111d. He is a {!,mduate of T,·i,iity College, 
D11bli11, and holds a first class honors MA 
degree i11 Per(omwnce and Musicology (Organ) from tf,e National University cif lre­
la11d, May11ooth. He is currently pursui11g_ 
1wcto.-al research at the music depa,·h11ent oJ 
that 1111ioen;ity. where hi� supervi�or is Pro­
fe.�sor Gerard Cille11. His clisse,iati.011 u;il/ 
i11ve.ttigate the stylus ph,uitasticns mu/ it.s 
exprlJS.'li<111 ill 11ortl1 Cemwn vrga11 n11i.sic (If 
tl,c seve11teenth cc·ntury. 

Collins �t11died orga11 !11111 harpsichord '11 
the D11bli11 lnstilllte ofTeclwolo{f.!J C01t1·1·ro<1-
t(lnJ of Music mu/ Drama, wlwre lw wa.s 
awarcfed lhc Actors' Church Union Prize Jc,r 
adva11ced orgtm pkiyi11g. /-fo a/s(I holds a Fel­
low.thip Di71lo111a i11 orga11 from Trinity Col­
lege. Lo11do11. He /,as pe1for111ed iu lrela11cl. 
the US, mu/ ltalt; mul is directm· of the 
Marmion Hecit,J Series at lloly Cross 
C/11,rc/1 i11 D111ulm111, D11/Ai11, where he is 
n,sideuf £1rga11ist In addwm, to his activities 
M 11111.sicologist m,d perfi»-11,er, lie has com­
posed worb for k,,ybo,ml, i;olce /lltd cllllm ­
ber ensemble. 
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scher Styl. Of further interest is tl1e fact 
that Mattheson, in his Capellmeister 
b.reatise (§92), also mentions the "ioli11 
a:rad the lute as t:,...,o of the most appro­
priate insbuments for the realization of 
this sty1e. 

The Germau theorist's biographical 
infonnation is not always as accurate as 
<0ne would wish, however -and in the 
case •of Rossi, he can state merely that 
tl1e composer ulived around 1635, the 
time .of [Giovanni Battista] Doni."3 l f  
-we ,vish !o further uooerstand 
Mattheson's enthusiasm for Hossi's toc­
catas we must consider these works in 
the light of the "rules" fur would-be 
"fanta5y makers" given by Mattheson in 
§,93 and �94 of fais t.entl1 chapter "On 
the Style -0f Music." The fantastic style, 
aoco rditig to Mat tlJ esou., is above all an 
improvisatory st)lle, with the prima1y 
focus on the performer and his extern­
pora1y ability. This is underlined by the 
fact t11at Mattheson situates his discus­
slon of the fantasy style within the 
broader context of the gemis theatralis, 
or theatrical style. One is restricted in 
this a. mente non a r>emw style (�impro­
vised, not written down") only by har­
monic considerations. Mattheson mak­
ing the general comment that �order 
ana constraint" are the antithesis of its 
aesthetic. The style is to be a vehicle for 
the spontaneous musical orator, who is 
exho1ted by Mattheson to please, dazzle 
and astom,d his listeners. It is charac­
terised by much freedom ,vith respect 
to "beat and pitch," even though these, 
as Mattheson notes, may have previous­
ly been careftJly committed to paper. 
The fantasist was to avoid developin_g a 
"regular" motive or melody and rather 
inco1vorate all sorts of strange musical 
detours and embellishments. the object 
of which were. to quote another of 
Mattheson's works, "the movement of 
the affections and the touching of the 
heart.'"1 

How then, does a work like Rossi's 
Toccf.lto prim.a (measures l-8 of which 
are shown in Example 1) realise 
Mattheson's ··rules"? Tl1e variety of 
styles encountered in this a11d otl1er 
Rossi toccatas real.ise Mattheson's aes­
thetic of immediacy, in which a work's 
surface features ,tre all-important. 
Rossi's multi-sectional pieces in the toc­
cata geme constitute, in tl1e worcfa of 
Erich Valentin, a Mosaikfonn5, in which 
m,111y musical patterns and procedures 
are juxtaposed to form a quasi-impro­
visato1y whole. In the Toccota 11rima we 
can see tl,e composer's penchant for 
distinct, non-interdependent sections, 
giving the impression of a constantly 
changing musical hmdscape ii1 which no 
one iclea is, to paraphrase Mattheson, 
proper!)'. "worked out." It is possible to 
iliviae the toccata into four main sec­
tions, namely measures 1-8, /9- 22, 
23--4,5, /46-53. After the typical chordal 
incipit, section one comprises an imita­
tive-style passage based on an angular 
motive. Following this is a section that 
begins imitatively but quickly becomes 
much freer, witl1 the introductio11 of a 
rising- scale figure in the left hand in 
measure 10 and the abr11pt and almost 
arbitrm11 harmonic shift in measu.res 
10-1 1  (Example 2). Such daring har­
monic juxtapositions and rising-scale 
ideas in fast note values are most often 
associated ,vitl1 the free or "loosely pul-

Example 1: Michelangelo Rossi: Toccata prima, ms. 1-8. 
Source: Faber Early Organ Series (ed. James Dalton): vol. 18: Italy: 1615- c1700 (Lon­
don: Faber Music, 1988). 

Examp)e 2: as above, ms. 10-11. 

Example 3: as above, ms_ 15-16. 

satile"6 sections of toccatas and in mea­
sures 15-16 the full rl1etorical import of 
the section is most clearly captured in 
tbe dramatic drop in register from a" to 
d' (Example 3). After l11e cadence in 
measurn 22 the third, fu�ato section 
be!!ins� This is the most dearly plll­
satl\e''' of the toccata's sections, there 
being no dissolution of the textttre until 
measure 42. Tl1e fourth and final sec­
tion, another imitative section, begins 
on the upbeat to measure 46 and here 
again there is a necessary constraint on 
pulse fluctuation. 

Mattheson would clearly have been 
attracted to Rossi's w_ork for many rea­
sons. The division of the toccatas into 
discrete sections, \vith little recapitula­
tion of previous material, afforas tl1e 
performer the opportunity to vaiy the 
pulse between and frequently even 
within sections, thus heightening the 
sense of drama. In the ToccoUl prima, 
with the exception of measures 23-42 
and 46-52 where we find purely imita­
tive wiiting, the term con discrezione 
could be used to desciibe the manner of 
playing throughout.8 The idea of not 
being tied to a pulse in the interest of 
ex-pression had, of course, been dis­
cussed in Italian prefato1y writings from 
the beginning of i:he seventeenth centu-
1y, most notably in the preface to Le 
nuove musiche (1602.) by Giulio Caccini 
(cl545- 1618) and in Frescobaldi's pref­
ace to his first volume of toccatas 
(1615). Caccinrs concept o!' sprez=-atu-
1·a, or "'artful carelessness:· despite its 
01iginal association with vocal pe1for­
mance, can also be applied to keybom·d 
music, while Frescobafdi's instruction to 
the player not to be subject to the beat 
("non stare soggetto a battuta") has its 
roots in tl1e ajjett.i of the mad1igal. To 
return to Mattheson, we can easily 
ima�ine the Germa_n theo�·ist praising 
the Toccata prima ot Hossi for its lack oT 
'\1 regular principal motif and melody" 

as well as for its textural variety. with 
two- , three- and four- part writing 
throughout. Furthermore, he would 
have favored Rossi's arresting harmonic 
shifts in measures 7-8 and 10-11, with 
their potential to "astonish" the listener. 
Mention of the keyboard works of Rossi 
in the e1even-para�aph section devoted 
to a discussion of the fn-11tastischer Styl 
in Der vollko,nmene Cnpellmeis1;er is, 
therefore, wholly appropriate, given the 
dramatic nature of the Ital.ian com­
poser's toccatas. These "wordless madri­
gals" aptly illustrate Mattheson's con­
c.-ept of"the styl,is plwntasticus, \vith its 
clear focus on histrionics. 

Rossi's importance in the contell.t of a 
discussion of the stylus phanl'asticus in 
the north German organ school is borne 
out on two main fronts. Firstly, research 
carried ot1t by Alexander Si1biger and 
published in ] 983 has suggested that we 
should view Rossi as a contemporary 
Jival of Frescobaldi, rather than as a 
mere "emulator of tl1e older master.',g 
The continued esteem in which Rossi's 
volume of Tocca.te e Correnti was held 
is evidenced by the fact that after its in i ­
tial appearance, probably in the early 
1630s, at least tl1 ree further editions 
appeared over the next . thi1ty years. 
Thus, by the beginning of the 1640s in 
ltaly, Rossi·s name as a composer of 
keyboard music was second only to that 
of Fresc:obaldi. It seems more than like­
ly that if the older composer's publica­
tions were in circulation i11 the north 
German region dwing the seventeenth 
century that Rossi's keyboard music 
would 11,we been known there also. Sec­
onclly, we know that one of tl,e main 
bearers of Ital.ian keyboard music to 
northern Europe, Froberger, was in 
Rome du1ing the years 1637-1640/1 
and in addition to his student-master 
relationship with Frescobaldi would 
undoubtedfy have had some links ,vith 
Rossi. Even more than Johann Kaspar 
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Example 4: Johann Jakob Froberger: Toccata IV, from the composer's Libro Sec­
ondo of 1649, ms. 1-5. 
Source: J.J. Froberger (ed. Siegbert Rampe): Neue Ausgabe samtlicher Clavier- und 
Orgelwerke: Band I: Libro Secondo (1649) (Kassel: Barenreiter, 1993). 

Example Sa: as above, ms. 14-15. 

Example Sb: as above, ms. 22. 

Example 6: Matthias Weckmann: Toccata vel praeludium Primi Toni, ms. 1-3. 
Source: Matthias Weckmann (ed. Siegbert Rampe): Samlliche Freie Orgel-und Clavier­
werke (Kassel: Barenreiter, 1991). 

Kerll (1627-1693) and Johann Philipp 
Krieger (1649-1725), two other promi­
nent Sol1th German musicians who stud­
ied in Italy during the seventeenth cen­
tury, Froberger was to influenc.-e free 
keyboard writing io north Germany. 

As noted earlier, Mattheson praises 
Froberger as a "diligent fantasy maker" 
in his Capellmeister treatise, remarking 
that the Stuttgart-born composer «did 
much especially in  this styre of writ­
ing.�10 He quotes what he believes to be 
the incipits of two works by Froberger 
for those of his readers who need writ­
ten examples of f ieccs in the fantasy 
style. Neither o these two incipits 
appears, however, among Froberger's 
works. Mattheson's first example, the 
"'beginning of a toccata by Froberger," 
has been shown by Kerala Snyder to be 
the opening three bars of Buxtehude's 
Pluygian praeluclium Bux\lVV 152, as 
transmitted by the manuscript "E.B.-
1688" held at Yale University.11 The 
second incipit, entitled ··be&!nning of a 
fantasy by the same person,' features a 
single rbapsoclic melodic line as in 
Mattheson's first example. This, like­
wise, could not come from the toccatas 
or fantasias of Froberger, as the former 
always commence with a sustained 
chord and the latter with a line in long 
note values. It is possible, given the sim­
ilmity of the two incipits, that the sec­
ond example also ori_ginated in the north 
German region. 01 furtl1er interest is 
the fact that the opening motif of the 
Buxtehude example also appears at tJ1e 
start of Frobergcr's Capiiccio, FbWV 
502, from the composer's Libra di 
Ca.pricci e Ricercate or cl 658.12 While it 
is impossible to ascertain wl!ether or not 
the P111ygian praelu<lium of 13miehude 
was inf

l
uenced by Froberger's capric­

cio, we have evidence to suggest that 
north German composers wrote paro­
dies on Italianate works composed by 
south Germans. For example, Frieclxich 
W. Riedel has pointed to the similarity 
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between a f1tga contained in Yale Uni­
versity N ew Haven manuscript LM 
5056 (ascribed in that source to "P. Hei­
dorn a Crempe") and Kerll's Can.;;ona 
lll.13 

Apart from the existence of north 
German JJ•u·odies on south German, 
Italian- influenced works, we know that 
one imp01tant conduit for the transmis­
sion of ltalian influence to the nortl1 
German region dwing the second half 
of the seventeenth centl1ry was the 
Thuringian-bom organist and composer 
Matthias Weckmann (cl616-1674). 
Weckmartn, appointed organist of the 
Jacobikirche in Hambw·g in 1655 was 
an admirer of Froberger's music and 
gained a legendary reputation as both c1 
composer and vi1iuoso performer. Edu­
cated in Dresden and Hamburg, Weck­
mam, studied with, among others, 
Heinrieh Sehi.it".: (15&5-1672) and Jacob 
Praeto1ius I I  (1586-1651). While he 
was most probably introduced to Italian 
music by Schiit-.: in Dresden, his later 
liienclship with Froberger was undoubt­
edly an impo1tant factor in bis becom­
ing acquainted with Jtalim1 keyboard 
music. The bold and imaginative w1iting 
that characterizes Froberger's toccatas 
is found in Weckmann's works in the 
same genre, which were _probably 
intended for harpsichord pe1·fonna11ce. 
These are among the most remarkable 
free works to come from seventeenth­
century north Gennany. 

A biief comparison between compo­
sitional procedures in the toccatas of 
Frober.ger and vVeckmann may serve to 
highlig1 1t their simihuities. Both com­
posers wrote pieces in each of the two 
toccata "formats·· common in Italy dw·­
ing the �eventeentb cenhiry, i .e., toc­
catas in free styl.e throughout and those 
that contain distinct imitative sections in 
canzona style. If we examine Froberg­
er's Toccata TV, Fb\1/Vl04, from the 
Libro Secc111do of 1649 we find an exam­
ple of the latter toccata ty1)e, witb free 

sections framing the fugal material. This 
work is in foLtr sections (in Rampe's 
1993 edition, measures 1-8; 9 -15; 
16-22; 23-29), section three being a re­
working of the preceding fugal 111ate1ia.l 
in tiiple time. The opening "free" sec­
tion falls into two halves: measures 1-4 
and 5-8 (Example 4). ln  the first sub­
section we hear a stepwise rising-fomtb 
idea followed by a falling fourth and 
thirty-second-note figw·e. These togeth ­
er comprise the raw material from 
which tfiis initial eight-measure section 
is fashioned. The texture of the first four 
bars l,as been aptly described by John 
Butt as that of"imitative homophony;·14 
while in the second subsection the imi­
tation (based on the rising fourth idea) 
and harmonic rhythm oecome more 
regular. The section as a whole illus­
trates Froberger's delight in obfuscatin� 
the listener with re�ard to the "'free 
and the fugal, in thts case within the 
context of an "improvisatoiy" section. 
The two fugal sections that follow form 
the core of the toccata and each con­
cludes with free mate1ial that alludes to 

the opening section (Examples Sa and 
Sb). P'rom measure 23 to the end of the 
work further al lusions, this time to 
mate1ial from both free and fugal sec ­
tions, are heard. The resulting fusion of 
previously clisp,mtte elernen ts achieves 
a resolution of the work's contrasting 
free and fugal mateiial, culminating in ,1 
cascade or sixteenth-note motion in 
botl, hands. 

Weckmann's compositional strategy 
in his Toccata vel prael11di11m P1·imi 
Toni is similar to that in Froberger"s toc­
cata. This Weckmann toccata is one of 
six works in the genre to appear in the 
1991 Sie�bert Hampe edition of the 
composer s  free keyboard works. Here 
again we can break the work iato four 
sections: an opening free section 
(n,s.1-10); a fugal section (ms.10-20); a 
t1·ipla section featrning a variant of the 
fugal theme (ms.21- 27) and a conclud­
ing free section (ms.28-40). As in the 
Froberger toccata, imitation features 
much throughout the opening section, 
Weckmann also maldng_ use of an up­
beat suspirans figure (Example 6). In 
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measure 2, we again hear a stepwise ris­
ing fourth idea lollowed by a downward 
leap of a fourth, while in the triplet sec­
tion (ms. 24-25) and concluding free 
section, 1ising ai1d falling fou1ths consti­
tute much of t.he motivic fabric. Mea­
sures 30--33, in particular, feature figu­
ration very simifar to that heard in i:J1e 
second half of Froberger's opening free 
section (Example 7; cf. Example 4). 
Common to both pieces also is an unex­
pected twist to the minor, Froberger, 
fo1· example, offering the listener wnat 
Mattheson might h_ave considered a 
delio-htful instance of musical deception 
at t�e end of bis toccata, where H Aat­
tened e' colors the final cadence in C 
major. 

Weckmann's toccata in A mi.nor rep­
resents one of the seventeenth-centu­
ry's most ·•fantastic" works. lt is an 
example of the toccata type that consist­
ed entirely of free material. DUJing the 
course of its 78 measures we encounter 
a kaleidoscopic variety of moods and fig­
uration, yielaing a work full of drama 
and contrasting Affekten. We can see 
from the outset that this work perfectly 
fulfils Matthesou's "rules" governing the 
fantastic style, with its "ingenious turns 
and embefiishments . . .  v.rithout close 
obse1vation of the beat . . . without a 
regular principal motif and melody . . .  
sometimes fast sometimes slow . . .  _yet 
not without a view to pleasi11g, to daz­
zling and to astounding" (§92). Weck­
mann, in short, seeks to delight his lis­
tener throughout with the element of 
suqJrise a.nct focuses on tl1e toccata as a 
vehicle for demonstrating pe,formance 
skill. Chordal passages such as tJ1ose in 
measures /8-11, 14-20 and 34-38 alter­
nate with passages fea.tming scunying 
sixteenth notes that are sometimes bro­
ken off in mid-flight. These latter 
ahmptio gestures, found in measures 4, 
13 and 24, are also part of the musical 
and rhetorical vocabulruy of the com­
pose,'s toccata in D minor, 15 which, 
again, is in fre!=l style throughout. The 
employment of tl1is rhetorical device in 
these works was, no doubt, inspired by 
Froberger's use of similar dramatic ges­
tmes in his toccatas (e.g., the end of 
Toccata Ill in G, FbWV 103). 

One would expect 'Weckmann's con­
temporruy, Franz Tunder (1614-1667), 
to have been a key influence on the 
compositional style of DieteJich Buxte­
hude (1637- 1 707), given tJiat Tunder 
was tJ1e younger composer'� predeces­
sor at Liibeclc's Marienkircbe. While 
Tunder's large -scale chorale fantasias 
are probably fhe better known of his fif­
teen surviving works for organ, his four 
complete praelu<lia constitute a signifi­
cant development of the hitherto s110rt, 
undemonstrative pra.eambula of Schei­
demann. Each of these four, more 
extrovert Tunder praeluclia begins with 
a monodic 11ourish, a new texturnl 
device in north German organ music. 
The concluding free sections of the 
same works also feature animated writ­
ing. Such beginnings and endings 
sparkle with tlie brilliance and spon­
taneity that Mattheson associated witl1 
the fantasy style and like similar 2as­
sages in works by Buxtehude and other 
later north German composers, would 
appear to have their origin in improvisa­
tional practice. [n addition to Tunder's 
four complete praeludia, there exists a 
five-and-a-half-measure fragment of a 
fifth praeludium by the composer. 
which is of particular interest (Example 
8). Here we see perhaps the most sttik­
ing passage in alf ofTunder's praeludia, 
one that appears to herald a new stylis­
tic departure. This fragment resembles 
very closely the energetic passages that 
typically open Buxtehude's worlis in the 
same genre. Equally ch-amatic double 
flourisfies, for example, are heard at tJ1e 
outset of the pra.eludia in D minor, 
BuxWV 140 and G minor. BuxvVV 148, 
the latter opening being perhaps the 
closest BuAtehudian paraDef to Tunder's 
fragment (Example 9). 

Witl1 the establishment of his "Stock 
Exchange" concerts around 1646, Tun­
der began to provide the Lubeck mer­
chants with musical entertainment 
when they gathered at the Marienkirche 
before the opening of the outdoor Stock 
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Exchange. Central to tl1ese conceits, no 
doubt, was Tunder·s playing of his own 
works, _probably in their nascent, impro­
vised lorn,. Just as a praeambulmn or 
praeluclium had been used as introduc­
to_1y service music, so tl1e performance 
oJ such works at the beginning of one of 
these co�1certs would have been entirely 
appropnate. Tunder can be_ credited, 
tl'ierefore. with the raising of tl1e prae­
ludium genre to the lever of art music, 
Hberatfog il from its hitherto purely 
liturgicaf function. . Given the opportunity to develop 
Tunder's Marienkirche conceit series 
\vith his Abendmusiken, it comes as no 
su.rprise that Buxtehude, more tl1:1n any 
other composer of the period, devel­
oped the praeludium i11to a dnunatic 
monolith. _In so doing, he put the genre 
on an equal footing witb chorale-based 
works, wbich haa been greater in 
importance during the first Tialf of the 
seventeenth century. Without doubt, 
BuKtehude was tbe most "diligent fanta­
sy maker" of the north German 
Baroque. Both free and chorale-based 
organ works share in this accolade, as do 
the composer's sonatas, which, follow­
ing the principle of contrasting sections. 
have formal structures similar to those 
of his twenty-two pedaliter praeludia. 
The praeludia may be commented upon 
from a variety of perspectives, as Kerala 
Sn)"der has shown,16 and despite its lim­
itea application, Mattheson's concept of 
the stylus phm1tasticus constitutes one 
"lens" through which we can view tl1ese 
works. The exuberance, drama and vir­
tuosity associated with the free sections, 
as well as tJ1e constantly shifting tex­
tw·es, square perfectly with Mattheson's 
desctiption of the style. Indeed tJ1ose 
praeludia that favor free writing above 
fugal sections, like the F -sharp minor, 
BuxWV 146 and D major, BuxWV 139 
exhibit Mattheson's concept most suc­
cessfully. As much has 6een w,itten 
about tbe "fantastic" nature of Buxte­
hude's F -sharp minor praeludium, a 
comment on the D major work as an 
expression of Mattheson's stylus pha11-
la.sticus concept is merited. Containing 
only one fugue lasting 35 measures, 
BuxvW 139 has substantial opening and 
closing free sections of 20 and 41 mea­
sun•,s respectively. Like tJ1e pra.eludium 
in F sharp minor, with its famous 
"recitative, the D rrntjor praeludiun1 
contains a decorated chordal interlude 
(measures 87 -94) tl1a.t introduces much 
harmonic color (Example 10). Other 
features shared by these two praeludia 
include the motoristic rhythms and an 
extended seq_uenfo1I passage, while the 
Peroratio of fhE' D major work offers an 
example of the abmptio gesture ( mea­
sure 103) !)pica! of many of the prael u ­
clia which have a closing free section 
(Example 1.1). 

Bll,\,tehude's praeludia reveal both a 
skilled composer and an accomplished 
perfonner at work and could be said to 
represent a synthesis of the ideas of 
botl1 Kfrcher and J\fattheson regarcling 
the "fanta�tic style." Most discussions oT 
the concept of stylus phantcisticus in 
relation to the composer's free organ 
works have nevertl'ieless focused on 
Mattheson's description of tl1e style in 
order to account for the inherent drama 
of these works. By exploring a middle 
way, however, a concept or"fantastic" 
that embraces Buxtehuae the compos­
er, skilled in learned counterpoint, and 
Buxtehude the accomplished per­
former, we can, perhar,s, reconcile two 
concepts with very different emphases 
in one musical persona. Such a meeting 
of opposites can only do justice to the 
composer's multi-faceted praeludia. 

lt is also possible to discuss the "fan­
tastic'' elements in the free works of 
Buxtehude and otl1er 1101th German 
composers within the broader context of 
rhetorical analysis. According to the lat­
ter perspective, tbe late seventeenth­
centu,y north German praeluclium may 
be regarded as a tightly organised work 
and ru1 accomplished example of musi­
cal rhetoric in its fulfilment of even the 
minimal demands of a classical disl1osi­
tio. An analytical approach to prae udia 
of tl1e late seventeenth centu1fbased on 
one or more concepts of the stylus 

Example 7: Matthias Weckmann: Toccata vel praeludium Primi Toni, ms. 30-32. 
Source: Matthias Weckmann (ed. Siegbert Rampe): Samtliche Freie Orgel- und Clavier­
werke (Kassel: Barenreiter, 1991 ). 

Example 8: Franz Tunder: Praeludium (fragment). 
Source: Franz Tunder (ed. Klaus Beckmann): Samtliche Orgelwerke (Wiesbaden: Bre­
itkopf & Hertel, 1974). 
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Example 9: Dieterich Buxtehude: Praeludium in G minor, BuxWV 148, ms. 1-4. 
Source: D. Buxtehude (ed. Klaus Beckmann): Samtli che Orgelwerke, Band I, 1 (Wies­
baden: Breitkopf & Hertel, 1971 ). 
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Example 10: Dieterich Buxtehude: Praeludium in D major, BuxWV 139, ms. 87-94. 
Source: D. Buxtehude (ed. Klaus Beckmann): Samtliche Orgelwerke, Band I, 1 (Wies­
baden: Breitkopf & Hertel, 1971). 

Example 11 :  as above, ms. 101-104. 

phantasticus need not omit a considera­
tion of the structural sophistication and 
eloquent rhetoric that such works exhib­
it. The two approaches, that of a stylus 
phantasticus perspective and one based 
on rhetorical analysis, are complemen­
truy, if individually subjective and limit­
ed in their application. An analysis of, 
for example, Buxtehude's praeludia 
from the perspective of the styl11s pluzn­
tast-icus is impoverished if it frills to draw 
on musical-rhetorical concepts and fig­
ures, using tJ1e template oT rheto1ical 
analysis to highlight the significance of 
eadi or the various sections within the 
context of a complete praeluclium. A 
rheto1ical analysis, on the other hand. 
which omits a consideration of the 
chameleon-like concept of stylus phan­
tasric11s is in danger of offering an 
assumed compositional "recipe," or to 
9uote Mattl1eson, albeit out of context, 
' sometMng_ . . .  inflexible."17 Both forms 
of analysis focus on a work in relation to 
how it "�'Peaks" to the listener, and on 
tl1e composer's attempts to transform 
what is, in the case of a praelucHtun, 
wordless musk: into dramatic speech. 

While the alternating textures of a Bux­
tehude pra.eluclium may indeed suggest 
a careful sequence reflecting tJ1c tradi­
tional parts of a classical oration (i.e., 
Ew1·di11m, Narratio, Co11jin1111tio and 
Perora.tio ), we must be wmy of assum­
ing that the achievement of such a 
rhetorical sequence was foremost in the 
composer's mind. We_ a.re not on safe 
ground if, with reJerence only to 
Mattl1eson's concept, we tiy to play 
down the importan�e of tl1e stylus 
plian.tastic1.1s in sucl1 free works. 

This article has concerned itself with 
following what could be termed the 
"fantastic thread" in tJ1e toccata genre 
from Italy, the origin of "diligent fanta­
sy ma.king" for Matt.J1eson, through 
south Germany to nOJthern Europe. We 
could say that the following of this 
thread to north Germany parallels an 
investigation of the progress of Italian 
influence in that region di.iring the latter 
half of the seventeenth cent111y. ■ 

This article origi11ated as n lect,,,.e-recitnl 
gfoe11 as part of tlie 38th Amwal Conference 
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SEHKS Conclave in London Lilian P. Pruett 

Th.is year's annual conclave of the 
Southeastern Historical Keyboard Sod­
ety was held at the Flo1ida State Uni­
versity Study Center in London from 
August 6 -12, 1999. The Conclave's 60-
plus participants were housed ve1y com­
fortably in the £lats maintained by the 
Study Center in Great Russell Street, 
just a block away from the British Muse­
um, providing a ve1y easy getawuy for 
short visits at the Museum between pro­
gram offelings. But the Conclave's busy 
schedule of events was so tempting in its 
variety that il set up a worthy competi­
tion even to the marvels of the famed 
Museum! Beginning with an introduc­
tory sight-seeing bus tour of London on 
the day of ariivil which held the atten­
tion of even the most jet-lagged travel­
ers, that day was capped by a social get­
together hosted by Virginia Pleasants, 
noted early keyboard specialist, at her 
ar.artment. There we had the pleasure 
of hearing Virginia's clavichord, fortepi­
ano, and T-1arpsichord, all replicas of his­
to1ical instruments, demonsh·ated by 
David Chw1g, who had traveled from 
Hong Kong to participate in the Con­
clave. The clavichord and fortepiano 
(this a replica of the famous Viennese 
Michael Hosenberger grand piano of ca. 
1800 now part of the instrument collec­
tion at Finchcocks, of which more later) 
were built by Derek Adlam, while the 
harpsichord represents one of tile last 
masterpieces of David Rubio. who no 
longer builds harpsichords. 

Varticipants had the opportunity to 
see (and in some places play!) farge 
numbe1-s of earl)' instruments, begin­
ning with the exbjbits of the Victoria 
ancf Albert Museum, to which we were 

► Collins: North German 

011 Orgo11 Music held at tl1e U11ivcr.tity of 
Michigan Schoof of Music, Ann Arbor, i11 
October 1998. The 011tl1<1r gratefully 
ack11011Jedges 1/1e fi,umcial s111'p011 cif The 
National University of Ireland, M"ynooth in 
pursuing his doctom(rescarch. 
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introduced by Edward Kottick-build­
incr on his years of experience during 
wfiich he collaborated with our Society's 
founder. George Lucktenberg, in lead­
ing tours to the various instrument col­
lections across Europe. It was a pleasure 
to be provided with much information 
not normally gleaned from reading the 
captions to the Museum displays. The 
exFtibits covered a wide valiety of instru­
ments, from Italian "inner-outers" to the 
unique instrument covered in enamelled 
copper and glass which had been built 
for Archduke Ferdinand [I of Tirol for 
his use in Castle Ambras, lnnsbmck, ca. 
L570.1 

The highlight of those experiences for 
many pru.tici:eants nmst have been our 
visit to Fincbcocks, a country estate 
located in Goucllrnrst in Kent, where 
Richard and Kabina Burnett have 
brought together a collection of about 
120 early l<eyboard insh·uments includ­
ing fortepianos, chamber organs, harpsi­
chords, clavichords, spinets, :,jrginals, 
and other instruments dating from the 
1500s to the 1860s, a large number of 
them maintained in playable condition. 
Since 1977, the house has been open to 
the public on a regular basis for show­
ings, courses, workshops, events for 

SEHKS members concert performers in Grosvenor Chapel, Mayfair district, Lon­
don. Ray Songayllo, Elaine Funaro, Andrew Willis (president), Charlotte Mattax, 
Karen Hite Jacob, Susanne Skyrm (seated at Collard and Collard piano c. 1832). 
Other performer Christelle Menthe not available for photo. Concert included works 
for fortepiano and harpsichord (Christian Zell copy) by Bruce Kennedy seen 
behind performers). Jacob played the organ located in the balcony, Drake 1991 
housed in Abraham Jordan case of 1732. (Photo by Taylor Jacob.) 
children, and a number of special festi­
vals allCl concerts throughout the sum­
mer season. The instruments are in the 
care of not only Richard Burnett, him­
self a pe1forming musician, but also 
senior curator vViUiam Dow and resi­
dent harpsichordist Steven DeviJ1e as 

well as other visiting craftsmen and 
rnusicians.2 Our visit to Finchcocks 
included a demonstration of a variety of 
instruments by Richard Burnett and 
Steven Devine, a clavichord recital by 
Paul Simmonds of the British Clavi­
chord Society, a sumptuous banquet 
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SEHKS members look at spinet made 
by Alan Gotto (center of photo with 
beard). Others Peter Marshall, Joe But• 
ler, Ed Kottick, David Chung (hidden). 
(photo by Karen Hite Jacob) 

se1ved in the house's vaulted wine cel­
lars, strolls through the beautiful gar­
dens, and an afrernoon at liberty among 
the instn,ments, free to play any that 
are in playable condition-an early 
music lovers paradise! 

A visit to Fenton House, Hampstead, 
introduced us to the instrument collec­
tion amassed by Benton Fletcher, a mil­
itmy officer who saw service in the Boer 
War, conducted archeological work with 
Sir Flinders Petrie in Egypt in the first 
two decades of this centmy, traveled 
widely in Arabia and North Africa, and 
tben returned to England to collect 
early instruments, because of his belief 
that music written for harpsichord and 
clavichord should be heard as tbe com­
poser heard it rather than on the mod­
em piano. He therefore made provision 
that his collection shoulcl be kept in 
good playing order and made accessible 
to students when he presented it to the 
National Trust in 1937. Rendered 
homeless through the bombing of Old 
Devonsbire House, its oJigi.nal home, 
during vl/W 11, lhe insh·uments were 
movea to Fenton House which also 
became part of the National Trust in the 
early 1950s. Now they are seen in the 
setting of an unspoiled and beautifully 
preserved seventeenth-centu1y house 
set in lovely gardens, among period fur­
niture, porcelains, and art works, and 
include l1arpsichords by Huckers, Jacob 
and Abraham Kirckman, Shudi and 
Broa<lwood, and Longman and 
Broclerip (we often forget tfiat these last 
fow· names s11ould not be associated 
only with the early fortepiano!). The 
fortepianos in the collection represent 
the work of London bttilders Christo-

t
her Ganer, Americus Backers, and 
ohn Broadwoocl. There are also a num­
er of unsigned Italian, German, and 

English instruments dating from the six­
teenth and seventeenth cenhuies, all in 
the hands of curator Mimi Waitzman.3 

Another activity offered by the Con­
clave was visiting instrument makers 
and their shops. Most of the participants 
took advantage of seeing the Mander 
organ building establisI1ment in St. 
Peter's Square, London, a business 
founded by Noel M,mder in 1936 and 
now headed by his son, John Pike Man­
der.4 This shop represents the best of 
two worlds: a combination of modem 
technology and time-proven traditional 
a1tisanship of the highest order. Tech­
nology is represented in the drafting 
department whic:h uses the latest Com­
puter Aided Design programs for great­
est flexibility in fh<=: design process of 
eve1y component 0£ ,, projected instrn­
ment. be it sot1J1dboara, case, pipes or 
key action. Other areas rely on h·adi­
tional procedures: each pipe is individu­
ally Land-made an<l no e1ecb·onk device 
yet has been able to approach, let alone 
replac:e, the finesse and artistiy of the 
master voicer's eal', Tt was a fascinating 
e1q>erience to observe all the stages oT 
the organ-building process step by step 
except, of course, tor the final installa­
tion whicli would h,we required travel 
to various locations in the United King­
dom, No1way, Germany, Lhe United 
States, and Japan, where Mander organs 
have been installed in recent decades. 

Equally instructive was_ a visit 1vith 
Philip Pickett, D.irector of Early Music 
at Shakespeare·s Globe Theatre, of the 
South Bank Centre's Early Music Festi­
val, and of the Purcell Room Early 
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Virginalist Sophie Yates with Alan 
Gotto, builder of spinet after Queen 
Elizabeth's virginals used by Yates for 
concert. Florida State University Lon­
don Study Centre lecture hall. (photo by 
Karen Hite Jacob) 

Music Series, to see and hear a copy of 
the 1531 Trasw1tino Inner (held at the 
Ro)'al College of Music i11 London) 
made by Joer Katzmann of Antwe1v, an 
imtrument designed to demonstrate the 
technical feaslliility of low tuning 
(a=348). As demonstrated by the 1sraeli 
harpsichordist/fortepianist Sh,nona 
Joshua, Philip's wife, witb appropliate 
sLxteenth- and seventeenth- century 
reperto1y, I ,  for one, was totally capti­
vated by the glorious sound of l'he 
instrument, not particularly loud, but 
incredibly rich and ··canying" (though, 
being �ne affljcted with pitch recogni­
tion, l Jound it very difficult to comoine 
the tactile sense of one ke)' with my 
hands on the keyboard with the audible 
pitch o[ approximately a major third 
lower). Those who visited the workshop 
of ha1psichord maker Andrew Wooder­
son and early keyboard instrument 
restorer Edmund Handy in Bexley, 
Kent, were h·eated to French and Flem­
ish double-manual as well as Flemish 
and ltalian single-manual harpsichords, 
and a M uzlo Clementi fmtepiano ol ca. 
1804, which is currently ui1dergoing 
restoration in the shop. 

A non-keyboard-instrument highlighl 
was the vis.it to the new British Libra1y 
next to St. Pancras Station. The building 
of the Libnuy, though modern, was 
m·chitecturally conceived not to com­
pete \vith nor detract from the stun­
ningly elaborate and massive nine­
teenth-century red-brick design of St. 
Pancras, but rather to provide a twenti­
eth-centu1y cow1te11?art and extension 
to it, on the whole ve1y successfully so. 
As for the Libra1y itself, visitors were 
particularly taken with tbe impressive 
exhibits spac:e in which some of the 
most spectacular holdi11gs of the Library 
.u·e displayed, from rare music manu­
sciipts to beautifully decorated codices, 
scrolls, and other written forms from 
eve1y part of the world and dating from 
tJ1e second centu1y on. A glimpse of 
future possibilities was seen iJ1 a special 
exhibit, lattingly called Turning the 
Pages: a computer-based interactive 
system enabling readers to tum pages in 
selected digitalized 111anusc1ipts, with 
the ability to zoom in on small areas for 
clearer vie,ving. One of the on-line 
manusc1ipts, a Leonardo da Vinci note­
book, even incoq)orates the appropJiate 
mirrors so that :Ceonardo's mirror-writ­
ing can be easily deciphered. To elate, 
only six manuscripts have been made 
available to th.is process, for easily 
understandable reasons: to digitalize 
one manuscript, the cost may run from 
£ 50,000 to lCT0,000. 

In agreement with the usual format 
of SEHKS's conclaves, there were 
scholarly paper presentations, lecture­
demonstrations, and recitals. Among 
these were presentations on Britisfi 
Keyboard Ornamentation 1669- 1801 
by Calvert Johnson, Professor of Music 
and College Organist at Agnes Scott 
College in Decatur, GA; iliscussion/ 
demonstrations of the Keyboard Music 
of 1gnatius S,mcho (1729-1780), a com­
poser of African descent, by Rebecca 

David Chung with harpsichord which he demonstrated along with the fortepiano 
at the home of SEHKS Virginia Pleasants in London. Background includes clavi­
chord, English harpsichordist Jane Clark (plus Virginia Pleasants and Calvert 
Johnson with back to camera). (photo by Karen Hite Jacob) 

Burkart, a doctoral student in llisto,ical 
Musicology at Floiicla State Universitv: 
of the Piano Music of William StemdaJe 
Bennett by Christelle Menth, Associate 
Professor of Music at Colorado Christ­
ian University in Lakewood, CO; on the 
London Pianofoite School, by Andrew 
\i\liJlis of the University of North Caroli­
na at Greensboro and President of the 
Southeastern Historical Keyboard Soci­
ety; on Contemporary Keyboard 
Arrangements of Handel's Overh1res by 
Charlotte Mattax, on the faculty of the 
University oflllinois and Director of the 
living and Mae Jurow International 
I-farpsichorcl Competition sponsored b)' 
SEHKS; on The Role of Charles Babel 
in his Two London Manuscripts, by 
David Chung; ,md on Scarlattia.n InAu­
ences on the Music of Muzio Clementi, 
by Susanne Skyrm, Associate Professor 
of Music at tl1e University of South 
Dakota. 

The paper/demonstrations a5 well as 
the formal evenb1g recitals were open to 
the general public; the latter consisted 
of an evening of haivsichord and 
fortepiano music by Carole Cerasi, a 
major prize winner in several harpsi­
chord competitions including the 1986 
SEHKS competition, and Geoffrey 
Govier, currently a doctoral student at 
Cornell University in ltliaca, NY, where 
he is studying with Malcolm Bilson. 
Carole performed her program-rang­
ing from sixteenth- to twentieth-centu,y 
repertoiy-on a cop)' of a 1728 Christ­
ian Zell h¥[Jsichord made by Bruce 
Kennedy of Amsterdam in 1998, while 
Geoffrey played fortepiano works 
(Beethoven and Tan La.dislav Dussek) 
on an 01iginal Colfard and Collard grand 
piano of about 1832, restorea by 
Christopher Barlow. The second public 
conceit, like the fu-st performed in the 
Grosvenor Chapel in South Auclley 
Sh·cet, was an ofio as might have been 
heard in tbe many benefit concerts in 
the eighteenth centmy, when it was 
common for several musicians to collab­
orate Lil an evening·s varied ofTerings. 
This night's performers were all mem­
bers of iJ1e Southeastern !Jistorical Key­
board Society, and all major keybo.ml 
instruments were represented. Selec­
tions for harpsichord included ,tl'nmge­
ments c)f Handel's opera overtmes, bril­
liantly played by Clrnrlotte Mattax; and 
modem works by Bohuslav Martinu 
(1890-1959) 11ncl Alex Voormolen 
( 1895- 1980) rendered with great bravu­
ra by Elaine Funaro. The fo1tepiano was 
represented in performances by Chris­
telle Menth (selections by Wi.lliam 
Stemdale Bennett), Raymond Songayllo 
(Mozart), Susanne Skynn (Muzio 
Clementi), and Andrew Willis (Jan 
Ladislav Dussek). Nor was the organ 
neglected: Karen Hite Tacob pe1fonned 
selections by Ilanclef. John Keeble, 
Samuel Wesley, and John Bennett on 
the William Drake/Abraham Jordan 
Grosvenor Chapel Organ:5 lt was clear 
that the performers enjoyed the evening 
as much as the ve1y enthusiastic audi­
ence, providing a fitting public co1�clu­
sion to the offici,1I London part of t-he 
1999 SEHKS Conclave on August 11. 

Some participants remained for two 
post-Conclave trips, one to Oxford to 

Karen Hite Jacob at Drake organ (1732 
case by Abraham Jordan) in  
gallery/balcony of Grosvenor Chapel, 
Mayfair, London. (photo by Taylor 
Jacob) 

visit the .Bate Instrument Collection and 
Blackwell's Music Shop, the other to 
Cambridge and the Fitzwilliam Muse­
um. 

The 1999 Annual Conclave was the 
Society's most ambitious to date and 
easily one of the most successful ones 
since the first, held in 1981 in Atl1ens, 
Georgia. SEHKS is deeply indebted to 
the two main organizers for the Con­
clave, Ka1yl Louwenaar Lueck of 
Florida State University and Claire 
Hammett, the local London representa­
tive, as well as to the many unnamed 
other toilers who all contributed to the 
success of this "Conclave of the Centu-
1y!" 

-Lilian P. Pmett 

Lilian E. Pruett ·is professor emerita ot 
No.-th Caroli1w Ce11tral U11-ioersity i11 
Dt1rhmn, NC, ((fter three decades 011 t!te ftu;-
11/ty. A ha17,sic1,ordist and pianist tmi11etl at 
the Mo:;mte11m in Salzburg, she f1lso hold.� a 
doctomte i11 11wsicolngy Dr. Pruett served as 
reviews editor (1981--{)0) mu/ is J?,eneral edi­
tor ( 1990 to the present) of Earlj• Keyboard 
Jourmtl. 

Notes 
l. A co111pl�te description of 11,c �'Ollectiou is far 

too mnbitiou� for lhis report, but the intcrcsl·ed 
reader ,nay he refo1Ted lo a catalogue;,rep.,red hy 
Howard Schott� Cr1tlllagr1e of Mus-icn1 nstruments, 
Pnrt I: Ke11lio,,,.d ln,tr111111m1., (London: Victoria 
;tucl Alb<,rt Museum. 1998). 

2. An 1·arlv catalogue, William Dow', The 
fl11chc11ck C11llcctim1 (Coudl,urst, Kent: Finch ­
cocks, 1990) Ls out- of-dat<:. as about fifty more 
instruments h,rve been ,,cc1uircd in the 111em1timc. 
Steven Devin<• is cw rnntly ov(:rs�eing ,vork on �, 
new Clllalogue of the <'Olk'<:tion which should be 
ready for publication withi11 tl1t' year. 

3. TwQ Nalio,rnl Trust publications provide 
brief clescl'ip1io11.< of h<>tl, Venton llonse and the 
instrument cdlection: Fcn/011 llo11se-llm1tpste<"I 
(l,c<I revisi(m published 1900), and A Catalogue of 
E<rrly Kcybmml /11stn1111,•11t:,•-Tl,e Be11to11 Fft:tcher 
Collection (It Ftntm, /-1011.,c (last reprint 1001). 

4 The,.,, have [x,cn organ b11iltfors in the familr. 
since the eigh1eentl1 c·entu,y: however. I neglcc1ccl 
to ask fol 111 l',ke Mander whether his ,mcldle name 
inidic;ites a relationship to George Pi ke Enghmd 
(ca. 1765-181.6), 11oted or1;-111 builder, one of,vhosc 
instn11ne11ls su"•ivcs on Mndeiral (See Christopher 
Kent, "Tht: Georg,, Pike England Organ in tl1e 
Chur�h ol' Nossa Sc1,ho1�1 do Monie. lslancl of 
M:ideim." enrly Keyboard Jo11n111/ 15 [1997]: 
43-oo.) 

5 Though not rc:prcsc:nted in the eoncluding 
W!lcert ill Grosvenor Chapel, the Conclave cUd not 
overlook tJ1e virginals: Sophie Ya1es b'llve n varied 
progr;.un on tliat instru ment at the- FSU Stmly Cen­
tr<· tlw 1,m.-ccclt11g ,luy, using., copy of Q,ieen Eliza­
tx:th', virginal, ""'de by Alim Colin 
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New Organs 

Cover 
The Muller Pipe 01·gan Company, 

Toledo, Ohio, ha$ co1npfeted the inst.1.l­
lation of a new organ for Trinity Episco­
pal Cathedral in Little Rock, Arkansas. 
The 4-manual, 82-rank organ i� 
designed in the American Classic tradi­
tion as developed by tl1e Aeolian-Skin­
ner Comp�y. l n  great measure, it is 
modeled after the G. Donald Harrison 
instrument at All Sai11ts Episcopal 
Church, Worcester, Massaclrnsetts. 
James R. Metzler, Organist and Choir­
master at the Cathednil ,  sang treble as a 
boy in the Choir of Men ancfBoys at All 
Saints and studied wilh Henry Hoka.ns 
on that organ. 

The new organ has complete chorus­
es in each division, and is notable for the 
warmth of its strings and foundations as 
well as tl1e brWiance of the ensemble 
and fiery French-style reeds. The mov­
able console is a measured reproduction 
Aeolian-Skinner, and is of qua1ter sawn 
and rift sawn oak. The tracker touch 
keyboards have bone naturals and 
ebony sharps, and the console features 
reproduction Aeolian-Skinner compo­
nents throughout. It is fully equipped 
with multipTe memory level combina ­
tion action, general sequencer, MIDI, 
transposer, and record/,elayback 
sequencer. T11e specification (clesigned 
by James Metzler) and console are 
designed to make the organ as flexible 
as possible for visiting recitalists. The 
foU anay of couplers includes Great to 
Choir as well as Great/Choir transfer. 

Ceitain playability options made pos­
sible ��th electro-pneumatic action are 
exploited to the fuLlest. The Great Mon­
tre, primaril)' intended as a 16' manual 
stop for the Great, is also playable at 8' 
as a� additional foundation stop. The 
Choir organ features a Frencfi Cro­
morne as well as an English Clarinet, 
�nd both of these stops are playable 
(rom the Solo. The Great Principals are 
also available as a Grand Cornet on the 
Solo manual (a petite cornet of flutes is 
on the Choir). The 8' Cor Anglais, a solo 
reed Ln the Choir, is extenclcd down­
ward as the 16' Choir chorus reed, func­
tioning with the Cromorne and Rohr 
Scl1almei. 

The exposed Antiphonal lias a com­
plete principal chorus and flutes at 8' 
and 4 ,  plus an 8' chorus reed (tl1e one 
stop ret,1ined from Lhc old organ, the 
venerable "Dean l liggins· Trnmpet"). 
The Antiphona! also boasts a Trompette 
en Charnade with lacquered brass bells. 
The Pedal is complete and quite inde­
pendent. Because of space considera­
tions, _three of t11e four .32' stops are dig­
ital. However, the 32' Contre Bom­
bar<le is foll lenatl1. The exj1ression 
boxes make use ot'tiglit fitting 1orizon­
tal sh utters and 16-stage motors for an 
unusually successful crescendo with the 
full Swefl. 

The installation of the new organ was 
made possible through funds for a 
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mu.lti-million dollar restoration program 
at the Cathedral, which dates from the 
1800s. Martin Nea1y, former Organist 
and Master of the Choristers at West­
minster Abbey. London, England, 
played the dedication recitals in late 
October. This is Mul.le1ys 80ili anniver-
sary year. 

GREAT 
l6' Monb·c 
8' Principal 
8' Montre 

-Mark Muller 

S' f-'lutc Harmonique 
8' Bourdon 
4' Octave 
4' RohrA1itc 

2¾' Quinle 
2' Dou blette 

1%' Tierce 
IV fi'ourniture 
111 Cymbale 
8' Trompette 
8' Trompette en Chamad,· 

(Antiphonal) 
Trem11lant 
Chimes 
Zimbclstem 
Unison Off 
MlOI 

SWELL 
l6' Bourdon 
8' Ccigen 
81 H.oh rHotc 
S' Viole de Cambc 
8' Voix Celeste 
8' rlauto Doll'c 
/,' Flute Celeste 
4' Octave Geigcn 
4' SpillAote 
2' O(;ta,�n 

T l1  Plein Jeu 
Ill CymbRle 
16' Hasson 
8' Trompette 
8' Ha11t6ois 
8' Vox Ilnmana 
4' Clairon 

Tremulant 
Sw 16-UO--I 
MIDI 

CHOIR 
16' Gcdcckt 
8' Montre 
8' Cedeckt 
8' Dulciana 
8' Un<la Ma,·is 
4' Prcstttnt 
4' Koppclflote 

2'/;' N a7��rd 
2' PrincipRI 
2' Blockflote 

l¾' Tierce 
l ¼' Lal'igot 

1' Sillliite 
l ll Zimhel 
16' Englislt I lorn 
8' Cromorne 
8' Cor Anglai� (ext) 
8' Clarinet 
4' Hobr Schalmei 
8' Trompclle en Ch111nade 

(Antiphonal) 
Tremulanl 
Ch 16-U0-4 
MIDI 

SOLO 
V Gmnd Cornet (Gt) 

16' Ilomb,mle 
8' Trompcttc Harn1011i1p1e 
4' Clairon lfannonique (Bombar<le) 
8' Cromorne (Ch) 
8' Clarinet (Ch) 
R' Trompette en Chmnade 

(Antiphonal) 
Chimes (Ct) 
Solo J6 -U0-4 
MIDI 

ANTIPHONAL 
8' Montre 
8' Bourdon 
,.( Prest.nit 
4' fi'lute a Chemincc 
2' Doublcttc 
IV F'ourniture 

16' Bonibarde en Clrnmade 
8' Trompctte en Chamadc 
4' Clairon en Ch,11nadc 
8' Dean Higgins· Trumpet 

Tremulant 
Ant 16-U0-4 
MIDJ 

ANTIPHONAL PEDAL 
16' Sonba;sc 

32' 
32' 
16' 
16' 
16' 
16' 
16' 
8' 
s' 
8' 
4' 
4' 
IV 

32' 
32' 
16' 
l6' 
s' 
8' 
4' 
4' 

PEDAL 
Contre Basse (digital) 
Soubasse (digital) 
Con t-rc 13a,sc 
Soubasse 
Montrn (Ct) 
Bourdon (Sw) 
Cedeckt (Ch) 
Principal 
Cedeckt Pommer 
Bourdon (Sw) 
Octave 
Flute flarn,oniquc 
F'oumilure 
Co,,tre 13ombarde 
Cont·re l3asson (cligit.11} 
13ombarde (ext) 
13a.�son (Sw) 
Trompette (ext) 
13asson (Sw) 
Clairnn (ext) 
Crornorne (Ch) 
MIDI 

I N C O R P O R A T E D  

Consoles 
--

Control 
Systems 
--

Digital 
Extension 

Voices 

Sounds like art 

R.A. Colby, Inc. 
Pose Office Box 4058 

Johnson Ciry, TN 37602. 

423.282.4473 

Fax 423.928.5212 
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Dobson Pipe Organ Builders, 
Ltd., of Lake City, Iowa, has completed 
its Opus 67 for Wmthmg College, 
·waverly. Iowa. The college's award­
wi1111ing new chapel was designed by 
the Chica!'o firm of Weese Langley 
·weese, wifl1 Robe1t Mahonev of Boul ­
der, Colorado, se,vin� as acot�stical con­
sultant. The buildmn-, inspired by 
No1·thern European c�urcl,es, beauti­
fully supports Lutheran worship and 
churd1 music. The Dobson firm was 
able to work closely with the architect!; 
and acoustician; the resulting collabora­
tion makes the organ the visual bridge 
between the hw11an scale of the furnish­
ing and the monumental scale of the 
building. . The tonal design ol the insh·ument 
used several two-manual org,ms of Gott­
fried Silbennann as a sta,ting point. The 
instrument"s sound and fhe voicing 
process were greatly aided by the sup­
portive acoustic. The organ is tw1ed to 

Kellner's <CJ3ach temperament.'' M?tal 
pipes are made of the usual alloys of tin 
and lead; approximately half of the 
pipE'-� were made in the Dobson shop. 
All wood pipes arc poplar, save for Lhe 
L2 Subbass pipes standing outside the. 
case which. lilce the case, are made of 
hard maple. The reeds are of German 
paltern; the Po·saune has full -length 
mahogany resonators. 

Wind is supplied from a large, 
weighted, single-lise reservoir at 62 mm 
pressure. Key actions are completely 
meclrnnic.'ll; compass 58/32. Stop action 
is clecti-ic and a multilevel con1hination 
action was been provided. The organ 
was dedicated with a recital played by 
David Higgs. Other recitals include pro­
grams by Delores Bruch , Warren 
Schmidt, Joh11 Ferguson, and Pamela 
Ruiter-Feenstra. Dr. Karen Larson is 
Wartburg College Organist. 

-Lynn Dobson 

White Blower Mfg. Co. 
2540 Webster Road • Lansing, Ml 48917  

-f Single Stage Blowers 

Priced From 

L $949.00 

Single Phase to 10 H.P. 

,. 

GREAT SWELL PEDAL 
16' Bourdon 8' Cedackt 16' Suhb.t5s 
8' Prcsta11t 8' Viol <� Carnha 8' Principal 
8' Rohrlliitc S' Cele:,�te (FF)(prep) Hi' Posaune 
4' Octave 4' 'Piindpal l>edal Unison Off 

2'1f Qttinte 4' Flote Pedal Octave 
2' Super Oc1,we 2'1,' Nasat Ct/Ped 

)'/,' Mixture IV 2' Octave Sw/Ped 
V Comcl {TC) 11/,' Tcrz 
/l' Trompele I '  Scharf IV 

Sw/Cl 8' DLJzian 
Tre11111lant 

R.T. Swanson, Inc., of Grand 
Ledge, Michigan, has built a new organ 
for Calvaiy Lutheran Church, Bellevne, 
vV;ishington. The new organ was part of 
a project which included moving the 
musical focus from the tiny balcony Lo 
the chancel, improving the acoustics, 
new chancel furnishings, and a new 
grand piano. The two-ma11ti;1l organ 
comprises 15 ranks, 970 pi)_)es located in 
either an expression box that occupies 
the left half of the case or an unenclosed 
section in the right half. The �acristy is 
located in the lower portion of the case. 
Action is electro-mecha11ical. All pipes 
are new with the exception of the Sub­
bass. the Holz�edeckl, and the bottom 
24 of the Rohroass/RohrAote wh.id1 are 

GREAT SWELL 

recycled pipes which were revoiced to 
blend ,vith the new. The console is 
located on a rolling platform and fea­
l ures a 32 -111e11101y combination action 
and foll MIDJ ,vith sequencer. Com­
pass is 61/32. The manuals have rose­
wood naturals and maple shaq)s. 
Facade pipes are from the 8' P1incipal 
and are made of polished zinc for tl1e 
lowest 10 and 75% tin for the remain­
der. The awustics of the room were 
improved by remo�ng all carpeting, 
sealing the roof planks wit1i 
p()lyurethanc .md adding another layer 
of drywall to the front wall. The organ­
bui lder designed new chancel furnish­
ings and built the �1.1spendecl cross. 

PEDAL 
16' Rolirflotc 8' Ilolz�cdcckt [6' Subhass 
8' Princt',I 8' Gems 1orn 16' Rohrbass 
8' Rohrf i.lte 8' Gemshoni Celeste TC 8' Ott-ave 
/l' Cemshorn 4' Princif,"11 8' BassAiitc 
4' Oct,1,·e 4' �rt7-f i>tc fl' Gernshorn 
4' Hul1rAiile 4' ,em�horn 4' Su�1Jroctave 
2' S11�1eroclave:, 21/i' Nazm<lTC 4' Ro rflotc 
2' Ro 1rpfeif1: 2' �1i1,,Aiite 2' Twentysecontl 

l'/,' Mixhm:: Ill 2' e1mhorn 11/,' Mixture Ill 
8' Trompete JYs' Tierce TC 16' Posaune 
8' liautbois JW J ,angot S' Trompete 

Chimes I '  Gernshom 8' Hautbois 
Zimbclstern 8' Hautboi.s 4' Klarine 

Trcmuhu11 4' l lauthois 
Ch ime:,s 

9 

�s Y �ur, Pipe Organ �o.bsolete? 
1 -877- Get the Facts! WWW. 
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Calendar 

This calendar runs from the 15th of the month 
of issue lhrough the following month. The deadline 
is the first of 1he preceding month (Jan. 1 for 
Feb. issue). Al l events are assumed to be organ 
recitals unless otherwise Indicated and are grouped 
within each date nor1h-south and east-west •�AGO 
chapter event, • •�ACCO centm event. ..,:::new 
organ dedication. ++:::: OHS event. 

Information cannot be accepted unless it spec­
ifies artist name, date, location, and hour In writ­
ing. Multiple listi ngs should be in chronological 
order, please do not send duplicate listings. THE 
DIAPASON regrets that it cannot assume responsi­
bi lity for the accuracy of calendar entries. 

UNITED STATES 
East Of The Mississippi 

16 NOVEMBER 
Felix Hell; Plymouth Church of the Pilgrims, 

Brooklyn, NY 7:30 pm 
Colin Andrews & Janette Fishell; Emory & 

Henry College, Emory, VA 8 pm 

17 NOVEMBER 
Stefan Engels; Cleveland Museum. Cleve­

land, OH 7:30 pm 

18 NOVEMBER 
New England Spiritual Ensemble; Nyack Col­

lege, Nyack, NY 8 pm 

19 NOVEMBER 
Patricia Snyder: Trinity Church, Boston, MA 

12:15 pm 
Susan Armstrong; SI Joseph Church, 

Worcester, MA 7:30 pm 
Shaun Tirrell, piano; Old Presbyterian Meet­

Ing House, Alexandria, VA 8 pm 
Rie Hiroe-Lang: Cathedral Church of St Paul, 

Detroit, Ml 8 pm 
Douglas Cleveland: Northwestern Universi­

ty, Evanston, IL 7:30 pm 

21 NOVEMBER 
Olivier Lairy; Yale University, New Haven, 

CT8 pm 
David Spicer; First Church of Christ, 

Wethersfield, CT 7 pm 
Frank Morana; St Patrick's Calhedral, New 

York, NY 4:45 pm 
Ann Stephenson-Moe; St Thomas Church, 

New York, NY 5:15 pm 
Carol WIiiiams; Cathedral of the Incarnation, 

Garden City, NY 4 pm 
Neil Keen; Cathedral of All SS Episcopal. 

Albany, NY 4:30 pm 
Judith Hancock; Watts Street Baptist, 

Durham, NC 4 pm 
Singing Boys of Pennsylvania; Emmanuel Ev 

Lutheran, Pottstown, PA 4 pm 
Ann Elise Smoot; Calvary Episcopal, Pitts­

burgh, PA 7:30 pm 
Karel Paukert; Cleveland Museum. Cleve­

land. OH 2:30 pm 
Richard Stewart, Te Oeum; Central 

Reformed, Grand Rapids, Ml 3 pm 
Jeffery Watson, piano; First United 

Methodist, South Bend, IN 3 pm 
+Marcia Van Oyen: Glenview Community 

Church, Glenview, ll 3:30 pm 
Bach, Cantata 19, with orchestra; St Luke Ev 

Lutheran, Chicago, IL 4 pm 
Sigfrid Karg-Elert Concert: Cathedral of St 

Paul, St Paul, MN 3 pm 
David Craighead; Independent Presbyterian, 

Birmingham. AL 4 pm 

22 NOVEMBER 
E'izabeth Naegele; Presbyterian Homes, 

Evanston. IL 1 :30 pm 
Jonathan Biggers, with orchestra; Universi­

ty of Alabama. Tuscaloosa, AL 7:30 pm 

26 NOVEMBER 
WIiheim Hafner; Trinity Church. Boston. MA 

12:15 pm 

28 NOVEMBER 
Michael Bonaventure; St Thomas Church, 

New York, NY 5:15 pm 
The Kings Chorus; Good Shepherd Catholic 

Church, Brooklyn, NY 6 pm 
Charles Moose; Cathedral of All SS Episco­

pal, Albany, NY 4:30 pm 
Lessons & Carols; St Peter's Episcopal, Mor­

ristown, NJ 4 pm 
Bach, Canrata 140; St Luke's Episcopal, 

Lebanon, PA 7 pm 
Karel Paukert, harpsichord & organ; Cleve­

land Museum, Cleveland, OH 2:30 pm 
Craig Cramer; St Mary's Catholic Church, 

Dayton, OH 4 pm 
Advent Procession: Cathedral Church of St 

Paul, Detroit, Ml 4 pm 
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lessons & Carols; First Presbyterian, Evans­
ville, IN 6:30 pm 

Catherine Rodland: lndependenl Presbyter­
ian, Birmingham, AL 4 pm 

30 NOVEMBER 
Jonathan Biggers: University of Alabama, 

Tuscaloosa, Al 7:30 pm 

1 DECEMBER 
Carol Williams; St Mary the Virgin, New 

York, NY 7 pm 
Anthony Ciucci; Pine Street Presbyterian, 

Harrisburg, PA 12:10 pm 
Clarence Cloak; Morrison United Melhodist, 

Leesburg, Fl noon 
Preston Smith; St Andrew's Episcopal, 

Tampa, FL 12:30 pm 
Rutter, Gloria; Cleveland Institute of Music, 

Cleveland, OH 8 pm 

2 DECEMBER 
New England Spiritual Ensemble: First Unitar­

ian, Providence, RI 7:30 pm 
Terry Charles; The Kirk of Dunedin, 

Dunedin, FL 8 pm (also December 3) 

3 DECEMBER 
lain Quinn; Trinity Church, Boston, MA 12:15 

pm 
Apollo's Fire; Cleveland Museum. Cleveland, 

OH 7 pm 

4 DECEMBER 
A Merry Music Hall Christmas; Methuen Mem 

Music Hall, Methuen, MA 7 pm (also December 
5, 3 pm) 

Terry Charles; The Kirk of Dunedin, 
Dunedin, FL 2 pm 

5 DECEMBER 
Advent Procession; Plymouth Church of lhe 

Pilgrims, Brooklyn, NY 5 pm 
Handel , Messiah; Church of the Holy Trinity, 

New York, NY 4 pm 
Ricardo Ramirez; Cathedral ol All SS, 

Albany, NY 4 pm 
Advent lessons & Carols; Calhedral of All 

SS, Albany, NY 5:15 pm 
Handel, Messiah; Cadet Chapel, West Poinl, 

NY 3:30 pm 
Advent Lessons & Carols; St Andrew's Epi s­

copal, Tampa, FL 9:30, 1 1  :15 am 
Poulenc, Gloria; Pine Street Presbyterian, 

Harrisburg, PA 1 1  am 
Choral Concert, with orchestra; Bryn Mawr 

Presbyterian, Bryn Mawr. PA 5 pm 
Lee Milhous; St Paul's Church. Doylestown, 

PA 3:30 pm 
lessons & Carols; SI Paul's Church. 

Doylestown, PA 4 pm 
Harlan, Christmas Canticles, wi th orchestra; 

First Presbyterian, Danvi lle, VA 1 1  am 
Karel Paukert, with brass; Cleveland Muse­

um. Cleveland, OH 2:30 pm 
Rutter, Gloria; St John's Cathedral, Cleve­

land, OH 3 pm 
Christmas Concert, with orchestra; Firs! Con­

gregational, Crystal Lake. ll 4 pm 
Lessons & Carols; Cathedral Church of the 

Advent, Birmingham, Al 9, 1 1  am 

6 DECEMBER 
Lessons & Carols; Morrison United Methodist, 

Leesburg, FL 7:30 pm 

7 DECEMBER 
Marilyn Keiser: St John's Grace Episcopal, 

Buffalo, NY 7:30 pm 
Rudolph Lucente; St Paul's Church, 

Doylestown, PA noon 
The Accidentals; St Paul's Church, Augusta. 

GA noon 

8 DECEMBER 
Heinrich Christiensen; St Mary the Virgin, 

New York, NY 5:30 pm 
Preston Smith; St Andrew's Episcopal. 

Tampa, FL 12:30 pm 
Oberlin Colleglum Musicum: Cleveland Muse­

um, Cleveland, OH 7:30 pm 

9 DECEMBER 
Handel, Messiah (staged as an opera): John 

Jay College Theater, New York, NY 7:30 pm 
(also December 10 & 11; December 12, 5:30 
pm) 

Terry Charles; The Kirk of Dunedin, 
Dunedin, Fl 2 pm 

10 DECEMBER 
Steven LaPlante; Trinity Church, Boston, MA 

12:15 pm 
The American Boychoir; University Chapel, 

Pri nceton, NJ 
The Singing Boys of Pennsylvania; Eastmin­

ster Presbyterian, York, PA 7:30 pm 
Chester River Chorale; Emmanuel Church, 

Chestertown, MO 8 pm {also December 1 1 )  
Terry Charles; The Kirk of Dunedin, 

Dunedin. FL 8 pm (al so December 1 1 ,  2 pm) 

Bert Adams 
F..A.G.O. 

Seventeenth Church of Christ, 
Scientist 

Chicago, lL 

WILLIAM AYLESWORTH 
0. M. 

Evanston, Illinois 

DA YID CI-IALMERS 
CONCERT ORGANIST 

GLORL£ DEI CANTORES 
ORLEANS.MA 

DELBERT DISSELHORST 
A. Mus. 0. 

University of Iowa 

JOHN FENSTERMAKER 

GRACE CATHEDRAL 
SAN FRANCISCO 

MICHAEL Beckgasse /71/11 
GA(L(T A-1 /30 Vienna, Austria 

Organist St. Augustine ·s Church 
Vienna Conservatory of Music 

Pianist Vienna University ojA111sic 

:l}olpt J:]N .  �earlp.ut Ill 
8.A., M .Mus. 

St. John the Divine (Episcopal )  
2450 River Oaks Blvd. 

Houston, TX 77019 
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School of Music 

Bishop W. Angie Smith Chapel 
Oklahoma City University 
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PATRICK ALLEN 
INDEPENDENT PRESBITTRIAN CHURCH 
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Ctorator, J.W, Steere & Son Organ 
The Baptist Temple, Brocklyn, NY 

J.W Steere 
1825-1900 

Phone 7181528•9443 • Page 917/552-1395 
E-mail KBIGGER@EXCITE.COM 

WILLIAM P. CROSBIE, DMA 
ST JAMES CATHEDRAL 

CHICAGO 

STEVEN EGLER 
Central Michigan University 

First Presbyleri an Church 
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SOLO Shelly-Egler 
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M.Mv>. A.A.G.0. 
ConcOf"d, Californio 

CHRISTOPHER 

GARVEN 
Organiat & AuMi■t• Director of Mu•ic 

C•d•r 5prlt191 h•alt-,t.rl•n ChuNh 
Kt1oxvllle, TN 

Robert Glasgow 
School or Music 

University or Michigan 
Ann Arbor 

\N I LL HEADLEE 
I ti:-,1 I .lamc, St H'l'I 

Su ;u mc. '.\:\' I :{'.!t>:{-'.!K ! t i  

('.{ I .",) I 7 I -Kl;, I 

DAVID BURTON BROWN 

Organ Recitals 

Contact: 
Aurand 

Management 
19651 Hickory Leaf 
Southfield, Ml 48076 

(313) 424•9217 

r---------------------------------, 

THE DIAPASON 
380 NORTHWEST HIGHWAY, SUITE 200 • DES PLAINES, IL 60016 

D NEW SUBSCRIBER 
Nome 

Street 

Cit y - - - - - - - - - - - - - - - - - - - - - - - -

D RENEWAL 
ENCLOSED IS 
D $40.00-3 years 
D $30.00-2 years 
D $20.00-1 year 
Foreign subscriptions: 

State - - - - - - - - - - - - - - Zip _ _____ D $65.00-3 years 
Please allow four weeks for delivery of first issue on D $45.00-2 years 
new subscriptions D $30.00-1 year 

L _________________________________ J 

21 



VICTOR HILL 
Mathematics 

Harpsichord and Organ 

Williams College 

MICHELE JOHNS 
A.Mus.D 

Organ - Harpsichord 
The University of Michigan 

School of Music 

KIM R. KASLING 
D.M.A. 

St. John's University 

Collegeville, MN 56321 

GALE KRAMER 
OMA 

Wayne State University 
Metropolitan Methodist Church 

Detroit 48202 

David Lowry 
lHE IPISCOPAL ClfURCH OF lliE GOOD StlPliRD 
1512 !ANDING STREET, COLUMBIA, SC 29201 
DIPARTMElfT OF MUSIC, WIN'JHROP UNIVERSITY 

ROCX Hill, SC 29733 

'&,:...�'t:/2!::!.�:· 
3-45-$ACAi! l..ME 0AMa 

��A-n»nA. G� 30078 
mol 594.0\)49 

LEON NELSON 
FIRST PRESBYTERIAN CHURCH 
ARLINGTON HEIGHTS, IL 60004 

NORTH PARK UNIVERSITY 
CHICAGO, IL 60625 

Harry H. Huber 
D. Mus. 

Kan&ao We81eyan University, Emeritus 
Univenity Methodist Church 

SALINA, KANSAS 

Brian Jones 
TRINITY CHURCH 

BOSTON 

JAMES KIBBIE 
The University of Michigan 
Ann Arbor, Ml 48109-2085 

734-7 64-1591 FAX: 734-7 63-5097 
email: jkibbie@umich.edu 

Richard Litterst 
M.S.M. 

First Presbyterian Church 
Freeport, Illinois 

BETTY LOUISE LUMBY 
DSM e FAGO 

UNIVERSITY OF MONTEVALLO 

MONTEVALLO, ALA. 35115 

Will iam H. Murray 
Mus. M F.A.G .0. 

Charles Page 
Old First Church, Court Square 

Springfield, MA OJ 103 

MARILYN MASON 
CHAIRMAN, DEPARTMENT OF ORGAN 

UNIVERSITY OF MICHIGAN 
ANN ARBOR 

. Ginaste,a's . . .  was by all odds the most exciting . . .  and Marilyn Mason ployed it 
with owMOme technique and a 1h,illin9 command of ih dorin9 writing." 

SYLVIE POIRIER 

PHILIP CROZIER 

ORGAN DUO 

3355 Queen Mary Road, Apt 424 
Montreal, H3V 1 AS, P. Quebec 

Canada 
(514) 739-8696 

Fax: (514) 739-4752 

Th• Am..-ican Organist, 1980 

DAVID 

GOODING 

St. Peter's Episcopal Church 

18001 Detroit Avenue 

Lakewood, OH 44107 

Aaron David Miller f) 
1996 AGO Nat'l 

I 
lmprovi�a_tion · 
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ASCAP AWARD WINNING 

COMPOSER • ARRANGER • AlITHOR 

ROCKY RIVER, OHIO 

donmoore I O@aol.com 

Lessons & Carol s; Trinity Lutheran. Akron, 
OHS pm 

Jason Alden; Fourth Presbyterian, Chicago, 
IL 12:10 pm 

Advent Episcopal Day School Ensemble: 
Cathedral Church of the Advent. Birmingham, 
AL 12:30 pm 

1 1  DECEMBER 
The Singing Boys of Pennsylvania; SUNY at 

Delhi. Delhi. NY 7:30 pm 
Carol Concert; SI Peter's Episcopal, Morris­

town, NJ 8 pm 
His Majestie's Clerkes; First Congregati onal. 

Evanston, IL 8 pm 
The American Boychoir; Trinity Cathedral, 

Trenton, NJ 

12 DECEMBER 
Handel. Messiah; Tri nity Church. Boston. MA 

6:30 pm 
Handel, Messiah, Part 1 ,  with orchestra; 

Good Shepherd Catholic Church, Brooklyn, NY 
6 pm 

David Lamb; Cathedral of All SS, Albany, NY 
4:30 pm 

The American Boychoir; Richardson Audi tori­
um, Pri nceton, NJ 

Lessons & Carols; First Presbyterian of 
Ol ney, Philadelphia, PA 4 pm 

The Singing Boys of Pennsylvania; Dorrance­
ton United Methodist, Kingston, PA 7:30 pm 

Schubert. Magnificat, with orchestra; Old 
Presbyterian Meeting House, Alexandria, VA 
8:30, 1 1  am 

Karel Paukert; Cleveland Museum, Cleve­
land, OH 2:30 pm 

Community Carol Sing & Advent Dinner; Fi rst 
United Methodist, South Bend, IN 3 pm 

The Newberry Consort; Newberry Library, 
Chicago, IL 3 pm 

The Chi cago Baroque Ensemble; The Art 
Institute, Chicago. IL 1 pm 

Bach, Cantata 142, with orchestra; Park 
Ridge Community UCC, Park Ridge, IL 10:45 
am 

Lessons & Carols; Hamline United Methodist, 
St Paul, MN 4 pm 

Lessons & Carols; Christ Church Cathedral, 
New Orleans, LA 4 pm 

14 DECEMBER 
Handel, Messiah, with orchestra; St Thomas 

Church, New York, NY 7:30 pm (also December 
16) 

Richard Spotts; St Paul"s Church, 
Doylestown, PA noon 

Handel, Messiah. with orchestra; Cathedral 
Church ol the Advent, Birmingham, AL 8 pm 

15 DECEMBER 
Michael Shoemaker; Pine Street Presbyter­

ian, Harrisburg, PA 12:10 pm 
Preston Smith: St Andrew's Episcopal, 

Tampa, FL 12:30 pm 

16 DECEMBER 
Lessons & Carols; National Cathedral, Wash­

ington, DC 7:30 pm 

17 DECEMBER 
Nancy Granert; Trinity Church, Boston, MA 

12:15 pm 
Avalon Brass: Fourth Presbyterian. Chicago, 

IL 12:10 pm 

18 DECEMBER 
Early Music Players Chri stmas Concert; St 

Peter's Episcopal, Morristown, NJ 6, 8 pm 
Children's Choir Concert; First Presbyterian, 

Lynchburg, VA 7:30 pm 
His Majestie' s Clerkes; St Procopius Abbey 

Church. Usie, IL 8 pm 

19 DECEMBnER 
Carol Service; Tri nity Church, Boston, MA 

3: 30, 6:30 pm 
Christmas Concert; First Church of Christ, 

Wethersfield, CT 4, 7 pm 
Lessons & Carols; South Church, New 

Britain, CT 4 pm 
Lessons & Carols; St Thomas Church, New 

York. NY 1 1  am. 4 pm 
The Singing Boys of Pennsylvania; Hol y Inno­

cence Catholic Church, New York, NY 3 pm 
Christmas Carol Service; Plymouth Church of 

the Pil grims, Brooklyn, NY 4 pm 
Lessons & Carols; Church of the Holy Tri nity, 

New York. NY 4 pm 
Agnes Armstrong; Cathedral of All SS, 

Albany, NY 4:30 pm 
Lessons & Carols; Cathedral of All SS. 

Albany, NY 5:15 pm 
Advent Lessons & Carols; Emmanuel Church, 

Chestertown. MD 10:30 am 
Choral Concert, with orchestra; First Presby­

terian, Lynchburg, VA 4 pm 
Thomas Murray; St John's Episcopal. 

Savannah, GA 5:30 pm 
Lessons & Carols; Pine Street Presbyterian, 

Harrisburg, PA 4 pm 
Lessons & Carols; St Paul's Church, 

Doylestown, PA 4 pm 
St Paul's Episcopal Church Choir; Cleveland 

Museum, Cleveland, OH 1 :30 pm 
Lessons & Carols; Cathedral Church of St 

Paul, Detroit, Ml 4 pm 

His Majestie's Clerkes; Quigley Chapel, 
Chi cago, IL 3 pm 

Aaron MIiier; Hol y Name Cathedral, Chica­
go, IL 3:30 pm 

Bach, Cantata 248d, with orchestra; St Luke's 
Lutheran, Chicago, IL 4 pm 

Christmas Concert; Independent Presbyter­
ian, Birmingham, AL 4 pm 

21 DECEMBER 
Lee Milhous; St Paul's Church, Doylestown, 

PA noon 

22 DECEMBER 
Britten, Ceremony of Carols; St Thomas 

Church, New York, NY 12:10 pm 
Thomas Clark-Jones: Pine Street Presbyter· 

ian, Harrisburg, PA 12:10 pm 
Preston Smith; St Andrew's Episcopal, 

Tampa. FL 12:30 pm 

24 DECEMBER 
Brian Jones; Trinity Church, Boston, MA 

12:15 pm 
Vivaldi, Gloria, with orchestra; Trinity Episco­

pal, Hartford, CT 10:30 pm 
Lessons & Carols; Independent Presbyterian, 

Bi rmingham, AL 4, 6 pm 

26 DECEMBER 
Lessons & Carols; St Peter's Episcopal, Mor­

ristown, NJ 10 am 
The Singing Boys ol Pennsylvania; St John 

Lutheran, Easton, PA 10 am 
Lessons & Carols; St Andrew's Episcopal, 

Tampa, FL 9:30, 11:15 am 
Karel Paukert, with handbell s; Cleveland 

Museum, Cleveland OH 2:30 pm 

29 DECEMBER 
200th Anniversary Re-enactment of the 

Memorial Service of George Washington: Old 
Presbyterian Meeting House, Alexandria, VA 5 
pm 

31 DECEMBER 
Heinrich Christensen; Trinity Church, 

Boston, MA 12:15 pm 
Handel, Messiah; Church of St Joseph, 

Bronxville, NY 10 pm 
Stephen Hamilton, with brass; Church of the 

Holy Trinity, New York, NY 8 pm 
The Singing Boys of Pennsylvania; Holy 

Comforter Catholic Church, Charlottesville, VA 
7:30 pm 

Peter Conte: Central Reformed Church, 
Grand Rapids, Ml 9 pm 

New Engl and Spi ritual Ensemble; Cathedral 
of the Immaculate Conception, Mobile, AL 7, 
8:30, 10 pm 

UNITED STATES 
West of the Mississippi 

15 NOVEMBER 
Clark Kelly; University of Oklahoma, Nor­

man, OK 8 pm (also November 16, 8 pm) 

1 6  NOVEMBER 
Rie Hlroe-Lang; Colorado College, Colorado 

Springs, CO 7:30 pm 
•Todd WIison; Church of the Incarnation, 

Dallas, TX 7:30 pm 
Ulfert Smidt; Pacific Lutheran University, 

Tacoma, WA 8 pm 
Thomas Harmon, with orchestra; UCLA, Los 

Angeles, CA 8 pm 

17 NOVEMBER 
Audrey Jacobsen, with trumpet: Kansas 

State University, Manhattan, KS 7:30 pm 

19 NOVEMBER 
Ann Elise Smoot; University of Houston, 

Houston, TX 7:30 pm 
Frederick Swann: Trinity Episcopal, Reno, 

NV 7:30pm 

20 NOVEMBER 
James Welch; Faith Lutheran, Santa Rosa, 

CA 7:30 pm 

21 NOVEMBER 
Texas Christian University Concert Chorale; 

St Stephen Presbyterian, Ft Worth, TX 7 pm 
Rie Hiroe-Lang; Palmer Memorial Episcopal, 

Houston, TX 8 pm 
Interfaith Concert; St Mary's Cathedral , San 

Francisco. CA 3:30 pm 
Robert Plimpton, with flute: Balboa Par\\. 

San Diego, CA 2 pm 

23 NOVEMBER 
Olivier Lairy; St Louis Cathedral, St Louis, 

MO 7:30 pm 

27 NOVEMBER 
James Welch; California Palace of the 

Legion of Honor, San Francisco, CA 4 pm {al so 
November 28) 

28 NOVEMBER 
Bach, Cantata 36, with orchestra; Christ the 

Ki ng Lutheran, Houston, TX 5 pm 
Christoph Tletze; St Mary's Cathedral. San 

Francisco, CA 3:30 pm 
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Emma Lou Diemer: Trinity Episcopal, Santa 
Barbara, CA 

Advent Carols; All SS Episcopal, Beverly 
Hills, CA 5 pm 

Robert Plimpton; Balboa Park, San Diego, 
CA 2 pm 

5 DECEMBER 
Christmas Concert; Plymouth Congregation­

al, Minneapolis, MN 2 pm 
Advent Procession: Grace Cathedral, Tope­

ka, KS 4 pm 
Lessons & Carols; SI Stephen Presbyterian, 

Ft Worth, TX 5 pm 
Michael Moreskine; SI Mary's Cathedral, 

San Francisco, CA 3:30 pm 
Robert Killgore; Tri nity Episcopal, Santa 

Barbara, CA 
Pasadena Classical Singers: First Congrega­

tional, Pasadena, CA 3 pm 
Robert Plimpton, with bass: Balboa Park, 

San Diego, CA 2 pm 

6 DECEMBER 
Schola Cantorum of Texas; St Stephen Pres­

byterian, Fl Worth, TX 8 pm 

10 DECEMBER 
Metropolitan Winds Christmas Concert; St 

Stephen Presbyterian, Ft Worth, TX 7:30 pm 
Craig Cramer; Linfield College, McMinnville, 

ORS pm 

1 1  DECEMBER 
Christmas Concert; Plymouth Congregation­

al, Minneapolis, MN 7:30 pm (also December 
12, 4 pm) 

12 DECEMBER 
Vytenls Vasyliunas; St Mary's Cathedral, 

San Francisco, CA 3:30 pm 
Ray Urwin; Trinity Episcopal, Santa Barbara, 

CA 
Handel, Messiah, Part 1. with orchestra; All 

SS Episcopal, Beverl y Hills, CA 5 pm 
Robert Plimpton; Balboa Park, San Diego, 

CA 2 pm 

13 DECEMBER 
Topeka Festival Singers; Grace Cathedral, 

Topeka, KS 8 pm (also December 14) 

17 DECEMBER 
Community Carol Sing; Trinity Episcopal, 

Santa Barbara, CA 

19 DECEMBER 
Christoph Tietze; St Mary's Cathedral, San 

Francisco, CA 3:30 pm 
David Gell; Trinity Episcopal, Santa Barbara, 

CA 
Robert Plimpton.Christmas Sing-along; Bal­

boa Park, San Diego, CA 2 pm 

20 DECEMBER 
Orpheus Chamber Singers: St Rita Catholic 

Community, Dallas, TX 7:30 pm 

26 DECEMBER 
Lessons & Carols; Grace Cathedral, Topeka, 

KS 10:30 am 
David Hatt; St Mary's Cathedral, San Fran­

cisco, CA 3:30 pm 
Jared Jacobsen; Balboa Park, San Diego, 

CA2pm 

INTERNATIONAL 

17 NOVEMBER 
Nicolas Kynaston; St Andrew's-Holborn, 

London, England 7 pm 

18 NOVEMBER 
Nicolas Kynaston, lecture-workshop; St 

Andrew's-Holborn, London, England 9:30 am 

19 NOVEMBER 
The St Andrew's Concert; St Andrew's-Hol­

bon, London, England 7:30 pm 
Carole Terry; Christ Church Anglican, Cal­

gary, Alberta, Canada 8 pm 

20 NOVEMBER 
Geoffrey Morgan; Chri st Church, Epsom 

Common, England 7:30 pm 
Carole Terry, masterclass; Mount Royal Col• 

lege, Calgary, Alberta, Canada 9: 30 am 

24 NOVEMBER 
Brian Ashley; Minato Mirai Hall, Yokohama, 

Japan 12: 10 pm 
Stefan Engels; St Cyriakus, Krefeld, Ger­

many 7:30 pm 

8 DECEMBER 
Carlo Curley: Parr Hall, Warrington, England 

7:45 pm 

31 DECEMBER 
Stefan Engels: Schlosskirche, Mannheim, 

Germany 7:30 pm 
Beethovern, Missa Solemnis-, Korizerthaus, 

Vienna, Austria 7 pm 

Organ Recitals 

LENORE ALFOHD. St. James United 
Churc:h, Montreal, Quebec, July L3: Ln 
Vierge et /'E11/i1111, Les Berge rs, Desse/11.s 
Eternels, Les E11fant.� de Dieu, Les Ange;, 
Les lYfages, Dieu par111i 11011s (La Nali,;ilif), 
Messii,en. 

ACNES ARiVISTRONG, Round Lake 
Audit0Iit11n, Round L.1ke, NY, August 8, 9: A 
Christmas Farrwsy on Old Ellff,[i.sl, Carols, 
13e5t; Variation1· 011 Adeste Fide/es, Taxlc,r; 
Fugue 011 a Russian Carol, Clihe; Les Piffer­
ari, Gounod. an·. Le Beau; A Visit f r0111 St 
NiclwlrM, Moore; Concert Paraphrase 011 
Auld L<111g Syne, Wilkins; Cl1ri.st11ws Of{c,to­
rium, Thayer; Cl,ristmas M11sctte, M,iilly; 
Naw,·eth, Gounod, arr. Le Beau; Wie sd,011 

le11cl1tet der Morgpisten,, Rinck: Caravan of 
the Nlagi, Maunaer. arr. Nunn; Fr111tas;1 011 
two weu-k,w,�11 Cl,ristmrM Carol.s, \•Vest. 

RUTH BENNI C. Christ United 
Metl,odbt Church, Rochester, 1\1IN, July 6: 
All �lory be to God 011 high. Burkh,u·dt; Spi,·­
it OJ Cod, Pany; Fa11fiire 011 ''Webb, H Wilson; 
Crow11 Him wit/, 111a11y crown.s, Clydescble. 

LORRAfNE BRUGH, Cathedn1l of the 
Holy Angels, Gary, IN, July 2.5: T-fymnt> d'Ac­
tio11s de gr/ices "Te De11.m," Crrntiq11e, 
l."lnglais; Prc/11dc nl1ll Fugue 111 E-jlar, S. 5.52, 
Buch; Si111ple Gifts, M1111!/ and great. Diemer; 
Steal mca11, Haan: \Vas Con 1111, Pachelbel; 
Duo, Dialt>g11c s111· Les Gm11d.s je11x, de 
Crigny; Prelude a11d 1111g11e /11 B. op. 7, 110. 1, 
Dupre. 

JvlARIA BUCKA, Christ United 
Methodist Church, Rod1ester, MN, July 27: 
Liberty Bell J\forch, Sousa: Fugue in D, S. 
,532, Bach; CMpel Prelude 011 'j,i.st a.� I am, .. 
Bok'Om; The Wil/im11 Tell 01,er/11re. Rossini; 
All the thin{!;t yo11 are, Na.lie; Prel11de anti 
Fug11e in B, Dupre. 

A radio program for 

the king of instruments 
NOVEMBER. #9944 -Visio·n and Virtuosity . . .  a visit with British organist David 

Briggs, who talks about his career, plays Bach and a Mahler symphony 
transcription, and improvises on 11btruments in Eng1and clnd Minnesolil. 

#9945 - Jowa Organ Weekend Adventure . • .  Wall Strony, Ron Rhode, 
David PecklMm, John Seng, Barry Baker and Clark Wilson present 
highlights from a comwial Cedar Rapids gathenng ol lr,cnds ol the 
theatre organ. 

#9946 • Liszt Lust . . .  pas$1onale performances o l  powerful and poetic 
works by a composer famous. for an almost daemonic virtuosit)1 and his 
1magini11ive exploitation of the organ's resource$. 

#9947 - Going On Record , . a quarterl)' review ol recent organ 
recordings, draw111g from the inrn.-dibl� variety ol new and 111leresting 
materials which are �w,1il,,blt! to music lover., these dnys. 

#9948 • Buckeye Beauties . with William Osborne, Susan Cr<"1ig and 
friends, \\.'e discover some linle know organ music from Ohio, plus olher 
hidden trea:,;ures. 

PIPF.:DREAMS is produced by M1n.ncSOt-' Pubhc Radio ,1iicl htet\drn:5:t over stMions of the Pubhc 
Rildto lntcm;,tional ntlwork For more inform.1ho1�, cont,1ct vou r Joe,,! public rt1d10 Stiltion, cc1II PRl 
at 612-338-5000, or "Cc:'itSS www p1pcdre.tms.mpr.org, 

NOVEMBER, 1999 

RICHARD M. PEEK 
So<. Mus. Doc. 

Covenant Presbyterian Church 
1000 E. Moreheod Chorlotte, N. C. 
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Dennis Schmidt, OMA 
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SIMPSON 
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MARCIA VAN OYEN 
DMA. AACO 
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Q.B'IVIEW COMMUNITY CHURCH (UCC) 

GLENVIEW. 11.LINOIS 

SALLY SLADE WARNER. AAGO. ChM 
Carlllonneur 

St Stephen·s Church, Cohasset, MA 
Phillips Academy, Andover. MA 

Recitals 
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380 Northwest Highway 

Des Plaines, IL 60016 

LARRY PALMER 
rrofKsor of 

MHdoW1 School of IM Am 

SOUTHERN METHODIST UNIVERSITY 

D�llu, Te1u 
7S275 

Musical Herlt�11e Sodefy recordfo� 

Carol Williams 

British Concert Organist 

52 Clark St., Apt. 8D 
Brooklyn Heights 
New York 11201 

Tel/fax 718/222-3017 

DOUGLAS REED 

UNIVERSITY OF EVANSVILLE 

EVANSVILLE, INDIANA 

STEPHEN G. SCHAEFFER 
D.M.A. 

The Cathedral Church 
of the Advent 

Birmingham, Alabama 35203 

LARRY SCHOU 
D.M.A. 

The University of 
South Dakota 

Music Department 
Vermillion, SD 57069-2390 

KIRSTIN SYNNESTVEDT 
O.M.A. 

Assistant, Christ Episcopal 
Winnetka 

Studio, Glenview, IL 847/729-5829 

David Wagner DMA 

Madonna University 
Livonia, Michigan 48154 

313/886-3259 Fax 313/886-6467 
Email: davewagner@ameritech.net 

KARL WATSON 
ST. MARY'S, CASTLETON 

STATEN ISLAND 

DONALD W. WILLIAMS 
D.M.A. 

First United Methodist, Chelsea, MI 
Concordia College 

Ann Arbor, Ml 

RONALD WYATT 
Trinity Cburcli • Galveston 

representingAUSTlN ORGANS in TX and LA 
409/762-3913 

DAVID SPICER 
First Church of Christ 
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House Organist 
The Bushnell Memorial Hartford 
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Gordon Young 

Mus. Doc., A.S. C.A.P. 
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MlCHAEL BUDE\VJTZ, !Joly Nanw 
Cathedrnl. Chicll!�o, IL, July IS: Pa.vw,caglia 
i11 c. $ . .582, 13ac)1; Fm,tasia, Gihbons: l're­
/11dc 111ul F11g11r iu g. op. 7, no. 3. Du11re: 
Mein \\IC'/!. lwr Gil'fel 1111(/ Wdle11tiiler. l ,irl; 
l111prvmpl11, \lierne: Fi,111/, Franck. 

BAHIUE CA BENA, L'Orntoire St-Joseplt 
du Mont- f\0)'-11, July l..J: Prl'/11(/1' a111I Fttg11e 
i11 A, Schmidt; So,wte XLT. op. 341. Cabcna; 
\lariatim1s 1111d F11g11c i11 0, Schmidt; Sy111-
p/11my No. 2, op. 37, Ban1es. 

BlHDGET CllATIEHLEY. St. James 
United Chmch, Montreal. Quebec, July 20: 
P11r1ita: Freu dic/1 schr, 0 111ei11e Se,·lc, 
Padwlbcl; Ju d11/ci jubi/o, S. 7.'51, Bach; Es i.st 
cill Hos (!11/S/lrllllUl'll, lfrr.:.lic/,.1tcr }t'VII, 0 
\\fell. ic/1 11111s.v di::11 las.ve11. 13n1hms: Prelude 
No. 3. Niclsen; Stall "i'JI· 0 Sio11, oc/1 
/onj1111g, Vider; Pre/11de 1111 a 211d Mode 
M,•/mly. Chu-k; A_11da11te l'astorale i11 A. 
Spene,•; 0 filii cl Jrli111:, Wilbn; f'rii'rc, Tan­
<>'nay; Frc•u dirh ,tehr, 0 111(1i11e Se,•le, Karg• 
Elert. lkgl'r. 

JEFF DAEi-iN, Christ United Mcthoclisl 
Ch11rd1, Hod1ester. MN. June 29: Tt>cClll/1 
a111/ F1w11e /11 d, Bad,; S11ile ,m ·vr11i Crc­
nro,·," ck· G1igll)': Toccal'o (Ill(/ F11{!.11<' i11 D. 
op . .'59, Reger. 

JOT. ENE DAVIS. l'irst (Scots) l'r<'sbyter­
ian Church. Ch,u-leston, SC, lune 9: Litrmit•s. 
Alain, Recit de Tierce 1•11 Toille, Dialogm• .1ur 
/cs Gr1111ds Je11x, di! Grigny; F111rt11sio 1111d 
F11{!.11e i11 /!, S. 542. 13ad1; C1111ta/Jile, Franck; 
Escopades, Davies. 

ROB!!:HT DELCAMP, Basilica of the 
National Shrine of the I mmac11late Concep­
tion, Wnshin&<tun, DC, hnw 20, Prel11de, 
Quodlibet, Ricercare (/11 1\Jemorim11, op. 61), 
St1ite, op. 39, S11itc Bre//11111e, op. 21, 'froi.s 
Esquis.�es, op. 41, Dupre?, 

O R G A N  B U I L D E R S  

L. W. BLACKINTON 

380 FRONT ST. 
EL CAJON CA 92020 
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HRfAN OU SELL. lloly Name Cathe­
dral, Chi<:ngo. 11... Junt· 27: T1)1'c111'11, AdflJ!.io 
11111/ F11g11e, S. 564, Bach; Sy111JJlw11ie 
Jfo111a11e. op. ,.'3. \ Vidor. 

Ot\ VlD EATON, Cathedral Clnirch of St. 
l. 11ke & SI. Paul, Charleston. SC. June 10: 
Tocc11la itt d. 13ux\VV 1.55. Buxtt•hud<'; Ph·i11 
Jr•11. Crm11"nw e11 taille. Hecit de Ti<•1·c1• e11 
faille, F11g11e 1) .S. Difllog11e �11J· le� Grands 
jeHX, de C1iguy; Alleitt Goll i11 ill'r Hiil, .sie 
T\/11·, S. 663.'\Vir gla11be11 all' fm l'i1w11 Cott, 
S. 740. />re/11de 1111d F11g11e i11 e, S. 548, Bach. 

ERIK EICKIIOf'F, Chl"ist United 
Methodist Church, Rochester. MN, June 22: 
l'1·e/11rle-F11gltetta i11 n, Dvndk; R,•s11J'/'l'C· 
/iu11, Ki11g; Cfttlu'drales. N11itides. Vicrne 

QUENTIN FAULKl'\ER & MAHY 
MURRELL FAULKNER Stifiskirche St. 
Ceorg. Gra11hof. Germany. J ,,Jy 4: F/lltlasie in 
.(. KV 594, Mo7..art: Herr Jcsu Christ, dic/1 =11 
w1s wend, S. 632. Liebster Jesu. wir si11d hier, 
S. fi33, Di<w .,i111/ tliG heil'gc11 :;e/rn Cehor. S. 
635. Val/Jr unser i111 l/im111elrcich. S. 636, 
Durch Adams Fall. S. 637. Bach; Capriccio 
,Id Soffe!:etto, Frescobaldi: Prelude 0111/ Fuj:'"' 
i11 E-;wt. S. 552, Bach: C/111co1111r ,11,s "Kiug 
Art!t11r," P11rcdl; Wer 1111r r/i,11 lieb1•11 Gott 
liifJt u;11/l1.m. Vr,/e/ ,cil/ ic/1 rlir gr/J<:11, Kauff­
mann; Fatt/Mic i11 f, KV 608, Mozmt. 

WI LU BALD CUCGENMOS. Sr. Joseph 
Oratoiy. Montreal. Quebec, J1 tly 29: A )011• 
,,u.s Marc/1, Sowerby; En1catim1 a la Clwp<'lie 
Sixtiiw, Liszt: Theme aud V11riali1>11s, Bossi: 
Clwco1111e, Sc:hmidt. 

HOBERT HACI-IMEISTER. Christ Unit­
eel Methodist Church. RochestCt'. MN, Junco 
15: l'aHita mi ·•o Cott, d11 frommer Cutt," 
13ach; Prel11de U111rgiq111: fl, L itaiz.e: l'arti/a 
011 •Ht_·ydol. ·· Callahan: 0 Su11s a11d O111,g!t­
ter!I ( l  artita). llaclm,eister. 
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company 
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t :353 Saur 8ou1e11aro SI Lows M1ssoun 63132 13141 �69-0366 
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Sl'Oit .R. R;,.,l,•l & Assoriolrs, L1,l. 
Organ Consuhu1iori • Acous1ieal Coosuhation 

• Sound Sys1cm Design Consul1:.uion • Organ Tuning 
I lll-UI ',\l,s1 Blucmoun<l Roa� • 
Wauwams:1. WI 53226•4HS4 . - !.,-,.. . f 
C·-ma1l· Rb.:c.J..;IA·wx:@wurtdn►I ;m O!kl -
Plk,nc. 41-1-771-�966 Fa, 4 l-l-77J-J407 or J 1-1-771-0llX 

II 
ROCHE 0RCAN Co., INC. 
•UILDEP.S AND USTOll:U.S OP-Pll"E O�CANS 

799 Wttt W•trr Street TaunlOl'l., M�•<hu1ttts 0Z?&O-S062 
Td. t508l 8ZJ-02J6 Fn. 1508) 880-9390 
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%e 9{gacJ:... Organ Co., Inc.. 
MAIN AND SCHOOL STREETS 

CEORCITOWN,MA D1&33 PHONE(978))52- 6266 FAX ('.178)352-IISJS NOACKORCAN@AOL.COM 
Member: Assoc,nttd Pipr Organ Builders of Amtricn 

PAUL JESSEN, St. James United 
Ch11rc.:h, Montrc',d, Quebec, July 27: \larif1-
tio11s 011 "The Old H111ulred1h, .. Bedard; 
Clu,ral No. 2 i11 /J, Prnn<:k; L,,111,euto. Dupre; 
S11ile. Bedard 

CALVERT JOI INSON, United Church of 
Japan, Nago��l, Japan, July 4: 1\/111a11de. 8ra­
J,,msl'i11• 11, \'all Solilt: Fem/as/a 2, van Noordt: 
0111/er re11 Linde groe11, Sweelit1t'k; Toccata 
11oa11/i la Me�s11, Kyrie-Chl'iste-Kyrie, C1111-
zm1 dojlO l'Episto/11. Rece,·car dopa ii Credo, 
T<>cca/11 /l<' t' /'Elevatfo11e. Bergam11srn. Frcs­
t'obaldi; Tie11/o lll, Cahez6n; Ve1ws de 6 
tn11ll, Ji111c·11cz; Tie11to de f<ilsa.s de 2 tmw, 
13ru11.,: S1111ara, Lmaiiaga; Pastomle. S. 590, 
Bach. 

DOMINIQUE JOUBERT, SL James 
Uuile<l Ch11rch, i\fontrcal. Q11cbec, August 
:3: Final (S111117Jl11111!J No. l'J). \Vidor: Buce11sc, 
op. 31, ntl. 19. Allegro (Sy11111l11my N<>. 2). 
\fic:n1e; 8Nce11.,e. Cochereau; Improvisation . 

MARGARET KEMPER. llolv Name 
Cathedral, Chica!(o, IL. July l.l: 'suite du 
De11xic111e '['()11, clen11nba11lt; Valer 1/llSIJI" im 
l/i111111elreicl1, Bohm; Vol,mlary iu d, Stanley; 
Mldita/.ion, Vicme; F1111l11sia i11 G, S. 572. 
B,1d1. 

STEVEN LAPLANTE, SI. Josepl1 Orato­
ry, Montreal, Q11tbec, July 22: Pcm ta.ii,, 011d 
Pu/!.,ue in D, Schmidt: Sympho11u No. 8, 
Willor. 

IlACl lEL LAURIN, l,'Omtoirf' SI-Joseph 
du Mont-Royal, J11ly 7: Prelude 011 ... IVM mei11 
Gott 1cill," Pn:l11de 111ul Fugue i11 e. Sd1111idt, 
Si11fimifl fm111 C1111ta111 29, Bach, arr. Dupre: 
Mciue S,wu:erhebt cle11 l-lcrrc11, S. fi4S, Bach; 
l'relttde (}II ·w,111 da11ket 111/e Gott," Sd1rnidt; 
Variario11s 11111/ F11g11e 011 o theme of Handel. 
op. 24, Bruhms, arr. Lm,rin. 

JEAN LE BU IS, SL Ja111es United 
Clrnrch, Montr<i;1\, Q11ebec, CanaclH, Jmw 
2U: \fo/1111tm;1, i11 d, op. 5. no. 8, Stmlll:'y; Vari­
atimt.f .tur · C'e.YI la belle Fr1111rois<•" po11r 
pedali,,r-solo. Sml/ltinc, Le Bui.�;Au m.ont des 
O/ioiers, Allard: Prelude 1111d F11g11e Oil 
BACH, Liszt. 

GEORGE MKl-fllEW, JH., Christ Unit­
ed Methodist Church. Hoc:hester, MN, J11ly 
)3: F1111t11�i11, Sjogn•n; Variatim1s t111 tlll Old 
Clwmle fn1111 Da/ama, Lindberg; l'riJJlicl,, 
Kuusisto: /11ted11de, 1-lovlaml: Tocwt11, Van 
Hulst:. 

DENNIS 'ORTI-I'vVAY .  IJoly Name 
Cathedral, Chicago. TL, 1\11g11st l :  Tmis 
Clwrols, Frnnck. 

N \CHO LAS PACE. Halifax Parish 
Church, Halifa.x, England. Jul)' 17: F<,st11111sik 
m,.� rle11 Meister1;i11gerii, \•Vagner, arr. Karg• 
Elert; Prelude el A,gue. Nibelle, Ftmlasifl 
s11711<1' "Komm, l,eiligl' G1,ist, Herre Ct1t1," S. 
fi51, Bat:h; "Bless the Child," ·· . . .  and call her 
blessed . . .  " (Wi11dotcs uf Comfort), I .ocklair: 
Ca11=01111, op. 12, no. l, \�1ob'tenholme; 
Sm1ala J3dtm111ic11, No. 3, op. 152. StanforJ. 

SYLVIE POIRIER & PHILIP CROZl­
ER, Notre Dame des NPiges, Alpe d'Hucz. 
France, July 8: Petite Suite. Bee.lard; 1'/iree 
D11et.s f<,r Eliza, nos. 3, 6, 7, Wesley; So,111ta 
i11 cl, op. 30, l>frrkcl; A Fancy for t,w to play, 
Tomkins; F11g1111 i11 g. K. 401. Mo'l .. art; Bom­
brmlo-Cari/1011, Alkiin; Dance S11itP, Klop· 
pers. 

LUC l'ONET. lloly Name Catl1edra\, 
Chit-ago, IL, J11ly 25: S11ite "Lfl lles/)(111e, .. 
Ponct; Salve re�i11a, Babou; Clumt! No. � in 
b. franck; Pri!111rle, Boeck: Vlaasme RJw71 -
sodic, Peeters. 

PEGC:Y KELLY llEINBERG. Cathedral Church of' St. Luke & St. Paul, Charleston, 
SC. June 4: Co11ce11,, in h, Walther; S11ile d11 
De11xii-t11e T,m. CIC-ra111ba11lt; f'MtludC' 1w11r 
/'Office "" Cm111Jli1!�, Alai11: 13ass<" de• 
trompett<:, Ti<"ree en taille (Mcssc d11 
/-111itic11w To11), Corrette: Prelude a,11/ F11g11e 
i11 c. S. 546, Bach. 

KATIILEEN SCllElDE, First Presby­
terian Cl111rd1. Pittsburgl1. l'A. fuly 1,5: Toc­
c11/a cm1 Ftt/!,a i11 C. LV 122, Walther: 
M11settc> 011 "Ades/<• Fide/es." \lm•iatim1.s mi 
"O jilii," Deuiessieux; Catheilral(<S, Vil•rne; 
tu Memorir1111, Jo11l,1in: "H11ll<:l11jrd1 .. l'ra,•­
l11di11111 11r1d Fri{!<' i11 D, Schmidt. 

JOJIN SCHWANDT. First (Scots) Pres­
b,tm'ian Church, Cha rleston, SC, June 7: 
toccata itt C, Dubois; /)r•ck yo1110,elf. my 
v,nil, with gladm:ss, B,ich (S. 654). Bral11ns 
(op. 122), Cherwie11: Allegro vivace (Sym• 
plw11y No. -5), \Vidor; ln1provisations on sub­
mitted themes. 

HOBERT SCOGGIN, with Allen Bishoj)· ohoc, Christ United Methodist Churc ,. 
B.ochest('r, MN. July 20: MMc/1 011 a '/'lieme 
hy Hmulel, op. 15, Guilmant; Lnrghetto 
(Co11c:1'1to i11 t\ J11r Ohoe), Ba<:h; A11q�ro 
(Co11ce1to itt B-j/111), Albinoni; Smwlitw Jor 
Oboe m11/ Hm7,siclwrd, Jacob; Cm,tabila. 
Ross: C111"illo11-S0Hie, !\folet. 

TIMOTHY SJ'ELBHJ, G, Illinois Col­
lege, Jacksonville, I.L, June 13: Sonata lll iii 
A. Mendelssohn; Noel G1'l111dje11 et d110. Noel 
eu Trio (Ill Di11/og11e, Noiil s111·/es jeux d'(ll1ch­
,:.1, t>/ ett r/110, Daqnin; l-'t111lt1sia mu/ Fug11e /11 
c. S. 537, Bach: A Q1111kcr lktuler. Rorem: 
Pastora/,:, Barr; Tocc:at(l (Symphony V), 
\Vidor. 

ED\VAHD TIPTON, First (Scots) Pres­
bvte1ian Chtu"ch, Charleston, SC, JtLne U: 
(1antaisie (Office de l'Epiplw11ie), op . .55, 
Toumemire: Heq11iescat ill pace, Smwrl>y; 
Pre/11de m11/ F11g1w /11 C. S. -545. 13ach; Rlwp• 
sody No. 1 i11 Djlr,t. llowells; Sicilienne. 
Toccata (S111/e), D11rnflt'. 

SUE FORTNEY WALBY, Ch1·ist United 
Methodist Church, Rochester. Mi . August 
.'3: Eoerumw DonCf', I lnmpton; /11ler/11de, 
Distler: Smwta No. 1, 1-linilemith; Cl,vrole 
l'_re/url<' 011 "Mic/we/, v B<>low; All my h<>p<! is 
Jir111ly {!,ro111,decl, Howells; Fi1wle- Tl1c Offer­
i11g. Alllright. 

ANJTA WEHLING. First Lutbera11 
Clmrch. Iron Mountain, Ml. June 10: l're­
/11rle, 1711[!.tte r111tl C/1aro1ml', Bux\.VV 137. 
BtL,-tehucte; Volw1tary in D. Boyce: Ec!to 
F1mtasi<1 /11 a, Swee\inc:k; Herr Jesu Cl,rist, 
dich zt, 1111s 1umd, S. 655. Allei11 Gott in tier 
Hii/1 sr•i Ehr' , S. 6Ci2, F1111/o,<y and Fug_ue i11 g. 
S. 542. Bach: 0 f,lii, /\tt�11de uo111i11e, 
Domine Je.111, \fc11i Creator, Demessie11x, 
V11ri"tim1s 011 "\\l,mdro118 love,·· E_ggt·rt· 
C/111ml itt 11. Franck. 

PRENTLCE E. WHITLOCK, Westmi11-
ster Choir College, PrincctCJ11, NJ, August 3: 
Dialogue, Tierce en taille (Messe JJOllr /es 
1'11roi.sses), Coupeiin; Clwco1111e i11 e, Buxte· 
hutle; Prelude mu/ Fug11c ill f, S. 534, Bach; 
Benedict11s, op. 59, 110. 9, Heger; 1..e Jardi11 
�-11spe11du. Alain. 

CAROL WILLIAMS, Mary Keane 
Chapel, Enfield. Nil. August 15: Festival 
Toccata, Fletcher; Fr111t11sia i11 C, S. 572: 
Frm.fr1re. L<>mmens; Fantasia "\\lmvel, " 
Namyslvwski: 'f'ucc11/11, Mushel; El Flm1/ist11 
rtlegre, Noble; Etude Sympl11111iq11c, O(!, 78, 
Bossi: Toccat/1, Stevens; l'nrcnl/1 m1 "O Jtlii et 
jilfr1e." Farnam; M1111le Let,[ Rag, Joplin; Toc­
cata (S11/te Cothiq11c), 13ocllmann. 
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CLASSIFIED ADVERTISING 
Classified Advertising Rates 

will be found below. 

POSITIONS 
AVAILABLE 

Position Available: John-Paul Buzard Pipe 
Organ Builders Experienced Service Techni­
cian with all around organbu1ld1ng and general 
business skills wanted to direct the Service 
Department of Buzard Pipe Organ Builders 
Manape the long-term growth and daily opera­
uon o this important arm of our bus,ness Abili­
ty 10 work independently and coordinate the 
Service Department wuh the production staff 1s 
Importam. Competit,ve salary. percenta90 of 
profits. excellent benefits. appreciative clients. 
col legial atmosphere. handsomely appointed 
air-condiuoned workshop Cosmopolitan mid­
western university community with excellent 
hne arts and live music opportunmes. Apply to 
John-Paul Buzard. 1 1 2  West Hill St Cham­
paign. IL 61820 217/352-1955 
Organ builder with a motivated and lake 
charge attitude with al least 10 years experi ­ence in case work. chest work and console 
constructoon. Salary commensurate with experi­
ence. Reply to Olf 240 Energy Blvd .. Rocky 
Mount. VA 24151. Ph: 540/484-1 133. FAX 
540/489-1177 

ti you share our love ol superb pipe organs. 
have substantial experience as an organ 
builder (all-around shop wOfk). or are an organ 
performer (interested on v01cing and/or office 
management). you may consider joining our 
team at The Noack Organ Co . Inc. ,n George• 
town. Mass. You might already know us· we 
are the (purposely) small shop. which since 
1960 has built many well-known organs on 
most parts of America (and Japan and Ice­
land, as well) We offer permanent employ­
ment In a pleasant environment, excellent pay 
and benefits, and an opportunity to apply your 
abilities fully Pl ease contact Fntz Noack by 
phone after September 30 at 978/352-6266 or 
e-mail noackorgan@aol com 

POSITIONS 
AVAILABLE 

Pipe Organ Builder seeks an 
experoenced/quahf1ed. highly motivated Service 
Technici an Applicant should possess a gener­
al knowledge of p,pe organ design and con­
struction from vanous bulfders and periods An 
aptitude to identify and solve problems in elec­
tronic. pneumauc and mechanical systems Is 
required Exl)efience In tuning and v01coni;i 
desirable. otherwise. some keyboard experi­
ence would be helpful The ability to work with 
other employees in a team or group situation Is 
necessary. Limited overnight travel Hourly 
wage commensurate wi th experience Please 
send inquiries with resume and references to: 
Berghaus Organ Company. Inc. 537 S. 25th 
Ave .• Bellv.ood. IL 60104 FAX 708/544-4058 
e-mail bocorgans@aol com 
Shop Worker Experienced committed individ­
uals Interested In joining our team ol vibrant 
creallve craftspersons w1ll1ng to produce the 
best in w1ndchests. consoles. and casework. 
Our well -equipped workshop and commitment 
to our workers and cloents alike otters room for 
growth and security within a small teamwork 
environment Competitive wages. health insur­
ance. retirement plan Located 45 minutes from 
metropohtan Philadelphia Please mail your 
resume to· Patrick Murphy & Assoc .. Inc • 300 
Old Reading Pike. Ste #10. Stowe. PA 19464 
or e-mail at f'Murphy129@aol.com 

C.B. Fisk Organbullders. 18 Kondelo n Rd .. 
Gloucester. MA 01930, cbfisk@cove com We 
are expanding and seeking apprenllces and 
expenenced organ builders Organists and 
musici ans with keyboard skllls and an interest 
,n instrument making are also encouraged to 
apply. Our training program includes excellent 
benelils and working conditions. and a great 
opportunity for job security Please send a 
resume 10 Greg Bover al the above address 

POSITIONS 
AVAILABLE 

Organ Designer-GADD required Excellent 
posotIon with financially sound, established pipe 
organ building firm Competitive salary/benefit 
package. Friendly atmosphere. REPLY BOX 
AU-1, THE DIAPASON 

Service Technician/Voicer Increased 
demand for quahty service and tuning com­
P.Bls us to enlarge our staff for add1t1onal qual-
1f1ed service technicians. Strong organization­
al skills. congenial personahl'( and a desire for 
the best professional care o pipe organs are 
required Expenence and apprec1allon for 
both electnc and mechanical action. voicing 
skills a plus Please mall your resume to: Patnck Murphy & Assoc • Inc .• 300 Old Read­
ing Pike. Ste #1D. Stowe, PA 19464 or e -mail at PMurphy129@aol com 

MISCELLANEOUS 
WANTED 

Wanted: Sklnner/AEolian-Sklnner 
r

ipework 
0· Orchestral Oboe (small 1W @8' C .  a· Flauto 
Dolce/Flute Celeste (Flute Celeste II • 4' Unda 
Mans II (Dulcet 11). 0· Clarinet. a· French Trum­
pet. 8 Trompette Harmornque. 0· English Hom 
4' Concert Fl ute. 32' ContreBombarde (zinc 0· 
@ CCCC). 16' Bombarde. in good playing con­
dition. preferably with chests Contact Peter J 
Macander, M.D 316/835-2241 or 835-2651. 
FAX 3161835-3409 

Wanted: AEollan-Skinner drawknob 
console, three- or four-manuaJ with 75-100 
drawknobs In good cond11,on (will consider 
shell). wishbone leg style bench Contact: Peter 
J. Macander, M.D 316/835-2241 or 835-2651. 
FAX 316/835-3409 

MISCELLANEOUS 
WANTED 

Historic Rebuild Planned 
The Edge Management of the Auckland 
Town Hall, New Zealand, are considering a 
proposal to restore their 4-manual 90· 
speaking stop 1910 Norman & Beard 
organ. The Instrument was extensively 
"baroquised" In 1970, but the result has 
been below expectations. 
A brief Is being prepared outlining in some 
detail the work to be done. Tenders are 
invited from builders who will be sent the 
brief. Travel and accommodation assis­
tance may be available. The final contract 
will be of a significant size, and it is 
expected that the restored Instrument will 
put the Auckland Town Hall firmly on the 
International organ concert circuit as well 
as serving local needs. 
Expressions of interest from experienced 
builders may be sent to: Or. John Wells, 
Auckland City Organist, 20 Alexis Avenue, 
Auckland 1003, New Zealand. 
Phone/FAX +64 9 849 5647; e-mail: 
j.s.wells@xtra.co.nz 

MISCELLANEOUS 

Visiting London? Bed and Breakfast accom 
modatIon available In large parish house min­
utes away from Westminster Abbey. the 
Thames. St James's Park and the Under 
ground Modern kitchen and laundry ava,lable 
For information wme St Matthew"s House, 20 
Great Peter Street, Westminster, London, SWIP 
2BU. Tel. 0171 222 3704. FAX 0171 233 0255. 
e-mail PAE222@aol com 

New advertising rates effective Octopber 1. 
1999 See below for classified rates. 

Member APOBA {Jl 7) 637-5222 
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CLASSIFIED 
ADVERTISING 

RATES 

Regular classified advertisin9 1s single para­
graph 00want ad" style. First hne only ol each 
ad In bold face type 

Display classil1ed advertisements are set 
entorely In bold face type with the add1t100 of 
a ruled box (border) surrounding the adver-
1Isemen1 
Regular Classified . per word 
Regular Classified minimum 
Display Classified. per word 
Display Classified m1nImum 

Additional to above charges: 
Box Service (mail forwarding) 

$ .70 
12.00 

1.00 
25.00 

8.00 
NOTE: Orders for classified advertising 
must be accompanied by payment In full 
for the month(s) specified. Orders will be 
accepted for one, two, three, four, five, or 
six months In advance. 

Non-subscribers wanting single copies of 
the issue in which their advertisement ap­
pears should include $3.00 per issue de­
sired with their payment. 

The Diapason reserves the right 10 desig• 
nate appropnate classihcation to advertise­
ments. and to reject the onsertoon of advertis­
ing deemed inappropnate to this magazine 
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Robert M. Ttu•uer 
Organ Builder, Lnc. 

1 5732 Tetley Street. #39 
Hacienda Hciglus. California 91745 

(626) 814-1700 (626) 8 14-0872 FAX 
e-mail RTurner279@aol.com 

Website: www.turnerorgans.com 
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insert the advertisement shown below or enctosed In the CIass1hed Advert,smg 
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CLASSIFIED ADVERTISING Classified Advertising Rates 

will be found on page 25. 

PUBLICATIONS/ 
RECORDINGS 

Celebrate Christmas through Mary's eyes 
with these seventeenth century cantatas for 
soprano. Antonia Bembo's Per 11 Natale for 
soprano, two flutes. and contlnuo, edited by 
Claire Fonujn, With harpsichord realization by 
Richard Egarr (CN39) and Maria Xaveria Peru­
chona's Ad gaudia, ad iubila for soprano, two 
violins, and conti nuo, edited by Barbara Garvey 
Jackson (in CN 27) For full catalogue contact" 
CLARNAN EDITIONS, 235 Baxter Lane, Fayet­
teville. AR 72701 Tel 501/442-7414, FAX 
501/443-3856. 

CD Recording, "In memoriam Mark Buxton 
(1961-1996)." Recorded at 1:glise Notre-Dame 
de France in Leicester Square. London, 
between 1987 and 1996 Works of Callahan, 
Widor, Grunewald, Salome, Ropartz, and Boell­
mann. along with Buxton's Improvisations. $15 
postpaid: Sandy Buxton, 10 Beachvlew Cres­
cent, Toronto ON M4E 2L3 Canada 416/699-
5387, FAX 416/964-2492; e-mail hannibal@idi­
rect.com 

Reflections: 1947-1997, The Organ Depart­
ment. School of Music, The University of Michi ­gan. edited by Marilyn Mason & Margarete 
Thomsen; dedicated to the memory of Albert 
Stanley, Earl V. Moore. and Palmer Christian 
Includes an informal history-memoir of the 
organ department wllh papers by 12 current 
and lormer faculty and students; 1 1 schol arly 
articles; reminiscences and testimonials by 
graduates of the deeartment; 12 appendices; 
and a CD recording, Marilyn Mason in Rec11a1: 
recorded at the National Shrine of the Immacu ­
late Conception in Washington. DC $50 from 
The University of Michigan, Prof. Marilyn 
Mason, School of MUSIC, Ann Arbor, Ml 48109-
2085: or the Organ Literature Foundation, 
781/848-1388. 
Request a free sample issue of The Diapason 
for a student. friend, or colleague. Write to the 
Editor. The Diapason. 380 E_ Northwest Hwy .. 
Suite 200. Des Plaines. IL 60016, or FAX 
84 7 /390-0408. 

PUBLICATIONS/ 
RECORDINGS 

The Organ Literature Foundation, world's 
largest supplier of organ books and recordings, 
oilers Catalog "GG" listing 854 books. 4,647 
classical organ LPs. Cassettes and CDs. etc. 
Send $2 (Forei gn $3 or 5 international reply 
coupons sea-mail: $4 or 9 coupons for air-mail) 
The Organ Literature Foundation, 45 Norfolk 
Rd.. Braintree. MA 02184-5918. Phone: 
781/848-1388. FAX 781/848-7655: email organl­
ltfnd@juno com 

HARPSICHORDS/ 
CLAVICHORDS 

Sabathil Harpsichords & Clavichords. Superb 
sound quality and reliability. Since 1949 For 
brochure: Q-39, Bowen Island, B.C , VON 1GO 
Canada. Toll free: 888/922-4577 

Harpsichords from the workshop of Knight 
Vernon Authentic replicas of historic instru­
ments carefully made and elegantly decorated. 
8201 Keystone. Skokie, IL 60076 Telephone 
847/679-2809. Web site: www.vernonharpsi­
chords mykeyboard.com 

PIPE ORGANS 
FOR SALE 

Estey 7-rank pipe organ with roll player. Gas 
City, Indiana. $2,200. 765/674-4942 e-mail: 
JTTuner@WebTV net 

Fine 2M Aeolian player organ, Harp, Chimes. 
Echo. partially restored with high quality 
work and materials: Great, Pedal and pri­
maries releathered, S.S,L. relay, Ventus 
blower, amphonol cables, beautiful restored 
Renaissance console, new silver contacts, 
new rolls available. $12,500, as Is. buyer 
removal with owners assistance. 410/383-
2068. markfwest@erols.com 

ORGAn 
50PPLY 
lnD05�RIE5 

A vital part of American Organ Building. 
providing quality pipe organ supplies. 
P.O Box 8325 • Erie, PA 1 6505 • 814-835-2244 

Attention organbuilders: for infor ­
mation on sponsoring a color cover 
in THE D1�PASON, contact Jerome 
Butera, Editor, THE DIAPASON, 380 E. 
Northwest Hwy., Suite 200, Des 
Plaines, IL 60016-2282; ph 847/391 ·  
1045; fax 847/390-0408. 

Send a copy of THE DIAPASON to a friend: Editor. 
THE DIAPASON, 380 E. Northwest Hwy .. Des 
Plaines. IL 60016; or fax 847/390-0408. 

� �1'!£?VER 
Methuen, M/\ 01844-0036 

Telephone: 888-0RGAN CO 
Fax: 978-685-8208 

ARNDT ORGAN SUPPLY CO. 
1018 1.,o...,., 0,-. PO Bo, 129 Aek .. y, IA 50021--0129 

PllondFn (515) 964-ll74 

Engraving • Blow,rs • Tr,molo, • Sw,11 P,dals 
Solid Stac, & Compul•r Control Sy,t,ms 

Pip, Organs and Supplits 
S,nd S7.50 today (U.S.A.) for our catalog. 

Web Site: lmp://www.tneorg.com/andover "Q•olilySu,ce 1�• 

ORGAN BUILDING/RESTORATION 

T. R. RENCH & CO. 
RACINE. WIS. 53403 

1-105 SIXTEENTH ST. · -tl-116:rl-9566 
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PIPE ORGANS 
FOR SALE 

Three-manual pipe organ, 23 stops/25 ranks. 
Chimes Moeller consol e Well mai ntained and 
In excellent condition. Kansas Ci ty area. For 
Information and spe-:1fications contact Lynn 
Allers at 913/859-0 1 1 1  or 
Jblakesley@gracech.org 

Church Pipe Organ; Klann. cherry wood con­
sole + bench; professionally disconnected con­
sole; 2-manual + pedal, 9 pi stons. 22-rank 
Reuben M1dmer slider chests: inspeclion by 
appointment. professional removal, rebuilding, 
and/or reinstall ation availabl e. 215/229-7114 

Flentrop Positive Organ, new. One manual 
with three stops. Laukhuff pedal board with Sor­
dun 16', Manual to Pedal coupler. Laukhulf 
blower Phone 518/234-7901 ,  FAX 518/234-
7405. 

1957 Moller: 16 rank, unit chests, 3-man. 1111 
tablet on side jambs, in storage $25,000 Send 
SASE to Worrel, 400 34th St .. New Orleans, LA 
70124. 

Incomplete Zimmer organ compri sed of DE 
chests lor 15 ranks; 8 ranks ol pipework, swell 
box, shades & motor; 2-rnanual tab consol e with 
all inherent switching, relays, combination 
action. etc.: $8,500 Can be seen and heard 
until mid-January. Also: inquire about two small 
complete Wi cks organs for sal e. 717 /872-5560, 

8' Regal: 56 notes, solid oak case. Phone 
606/573-631 1  or FAX 606/574-0093. 

A 4-rank Reuter, beautiful conditi on Ph 
248/471-1515, FAX 248/471-9968 

1963 Moller double artiste: 26 stops. 6 extend­
ed ranks, chi mes, excellent condition, $39,000 
installed in Southeast 615/27 4-6400. 

PIPE ORGANS 
FOR SALE 

1989 Ruggles 2 -10 tracker, like new, suitable 
tor home. chapel, or studio. Contact Dana Hull, 
1407 E_ Stad,um. Ann Arbor, Ml 48104. 
734/663-2785 

1932 Aeolian Skinner Duo-Art, opus 899 Play­
er Organ, 1 1  stops with chimes and harp. Two 
manuals with pedal, ideal residential organ. 
Recently releathered, pipework in mi nt condi­
tion. Organ 1s crated and currently in storage. 
Buyer moves $30,000 0B0. Contact for speci­
fication and dimensions. Direct Inquiries lo 
Patricia Schrock, Holy Tri nity Church Pari sh 
Offices. 1000 Potomac St.. N.W., Stuite 250, 
Washington. DC 20007. 202/337-2840. ext. 
1 15: FAX 202/337-9048 

1967 Ruffatti Organ. 111/47, el ectro-pneumati c; 
good leather Includes antiphonal Fanfare 
Trumpet Buyer 10 remove in summer of 2000 
November 30 bid deadline; $50.000 minimum 
Contact Rev. Jim Murphy, SL Paul United 
Methodist Church, 2000 Douglass Blvd . 
Louisville, KY 40205 502/459-1595. FAX 
502/458-8010 

Positiv: one-manual, 4 ranks (8',4',2',8' ), oak 
case. Phone 606/573-6311 or FAX 606/574-
0093. 

3-rk. Kllgen #4263. no blower. releathered, 4-
rk. Reuter 1945. compact; consoles. Austin 
shutters. 816/232-2008. 

THEATRE ORGANS 
FOR SALE 

3/22 WurliTzer with large Kimball theatre con­
sole. All late model equipment. Instrument will 
be completely reconditioned and readied for 
installation by Foley-Baker. A special organ for 
a special project. Foley-Baker, Inc. 800/621-
2624 

GLOCK ORGELBAU, INCORPORATED 
PIPE ORGAN RESTORERS AND BUILDERS 

120 East 13th Street New York, New York 10003-5306 
Telephone (212) 979-7698 Facsimile (212) 674-4311 
Sebastian Matthaus Gluck, AB, MS, CAIO, Tonal Director 

For Sale This Space 
For advertising information contact: 

The Diapason 
380 E. Northwest Hwy. 

Des Plaines, IL 60016-2282 
or Fax 847/390-0408 

Prestant 
Pipe Organs, Inc. 

P.O. Box 21 28, Boerne, Texas 78006 

(830) 249-9527 
{210) 698-1642 

J\-1!z��clf 1 ueter 
ifi gl}rgmt�a!es !:r �er&itt, �n:c-

New Organ Sales • Rebu,ld1ng ar,d Add111ons 
Maintenance and Tuning 

Box 838, Lithonia, Georgia 30058 · (770) 482-4845 

!� �� � �, 
816 E. VICKERY IILYD. 

FOAT WORTH, TX 71104 

(817) 332-2953 

tv£M&R "'1EANAno,,,., SOC1£1Y 
or OOGN<il>UJUS "5SOCIA1EO 
�l'E ClllGAN IIULOOIS or � 

If Its Bells, It's van Bergen. 

l-800-S44-8820 

w,vw.vanbcrgcn.com • e-mail: vin@vanbcrgen.com 

II► HEUSS � 
OllGELT EILE 
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CLASSIFIED ADVERTISING Classified Advertising Rates 
will be found on page 25. 

ELECTRONIC ORGANS 
FOR SALE 

Rodgers 950 (1997-residential use) GR, SW, 
CH & SO over 3 manuals and pedal. All 
Rodgers upgrades plus numerous custom 
features including movable platform. Oak 
exterior, custom walnut interior. Changing 
careers. It's gotta go! fullorgan@aol.com, 
www.fullorgan.com, 213/625-2512. 

SAVE $$, Great values, trades welcome Buy, 
sell, trade Church & Theatre Organs. Ham­
monds/Leslie's Wanted. Vi sit our web site for 
current inventory. Most models in stock or spe­
cial ordered Keyboard Exchange Int. Tel/FAX 
407/671-2272 6914 Hanging Moss Ad , Orlan­
do, FL 32807 B3World@aol com 
www.83world.com 

Wersi "Atlantis" digital organ. Ivory color 
Orig. price $55,000; sacrifice $20,000. Excel­
lent condition. Speakers plus speaker In seat. 
plus MIDI Leonard Rubin, 84-54 257 St., Floral 
Park, NY 11001. Tel. 718/470-6205. Wrt1e or 
call. 

MISCELLANEOUS 
FOR SALE 

Ped. Bourdon 16', 12 pipes, reconditioned, 
$1 ,000; Estey Melodia, 61,  $400: reedless 
Oboe, TC-49, $250: console roll-top, oak, 54¾ x 
25½, $20: rackboard standoffs, (32) 50 cents 
ea. Shutters 9• x 6"·3" (4), 10½" x 6'9" (8)-use 
as such or tor lumber. $5.00 ea. 20-note pedal­
board. ca. 1875, $100 Jennings Piano & Organ 
Service, 1525 Tomaslta N.E., Albuquerque, NM 
87112-4449. 505/294-4605 

Organ pipes and parts. Send legal size SASE 
to A & J Reed & Pipe Organ Service, 36 Carter 
St. Newburgh, NY 12550, 914/56 1-1480. 

Zlmbelsterns, Chamber, Deluxe, and Grar1de 
models Start al $385. 12-16V, DC. AC avble. 9 
bells, 2 or 3 stri kers. Variable speed controls 
avble. Over 100 satisfied customers Chapel 
Music Co Box 838. Lithonia, GA 30058. 
800/836-2726 

MISCELLANEOUS 
FOR SALE 

Going out of business- Large inventory new 
& used parts, pipes, blowers, elc. Send SASE 
for list Welhngton. 355 Pleasant St., Franklin, 
NH 03235. 603/934-5579 

Console cabinet with 2 manuals & pedals. 
1920's Moeller "Anltque" style, oak, folding lid, 
mostly refinished. Keys/pedals rebushed, new 
keytops/pedal caps, slmted stop board. Ready 
for new "insides: $500.00. 757/627-7744, leave 
message 

KD KAPS Mixture tuning simplified. Set of 7, 
$20.00 Box 9223. Bolton, CT 06043. 

Atlantic City Pipe Organ Company: We are 
overstocked. must liquidate for new inventory, 
10%-20% off all prices. 1928 Wel te/Mignon 
#272: 8' Diapason 38sc. 8' Diapason 42sc, 4' 
Octave, 2'/,' Twelfth 62sc, 2' F"rtteenth 66sc. 
$1,400 per chorus: 8' Concerl Flute (wood/har­
monic), $500, 8' French Horn 6'/,sc/73, $1 ,000: 
10 HP 2-phase Spencer blower 7" & 15", $500; 
1958 Tellers 4"WP· 8' Trumpet, $1,000; 4' Clar­
ion, $800: 8' Dolce + Unda Maris, $1,000 pr. 
M.P. Moller #3806. reed voicer E.H. White: 16' 
Tuba Profunda/Mi rabilis 10"sc @ 16', sleeved & 
mitered, 5¼"sc @ 8' - Harmonic. 85 pipes 66 
reeds, 10· WP w/chests, $2,000; 5" WP: 
Capped Oboe, 3¼"sc/73, $900; Clarinet, 
l'¾"sc/73. $750: 16' Open Wood w/chests, 12" x 
14", $1,000; 4' Harm Fl ute 65sc/73, $375: 8' 
Viole d'Gamba. 58 sc[T3, $400: 8' Dulciana. 
56sc/73, $400, Unda Maris, 56sc/61, $300; 
VDO, 66sc/73, & Vox Celeste TC 61, block tin. 
$600 pr: 8' Muted Viohn. 67sc/61, 4" WP, $500; 
Kinetic blower, 5" & 10· WP, $600, Hall 4" WP 
8' Erzahler, 73. $850: Reed Voicer, W.V Elliott. 
8' Harm Tuba, 5"sc/73. $800: 8' Harm 
Cornopean, 4¾"sc/73, $750, 8' Oboe, open 
bells, 3¾"sc/73, $800: Vox in Box, 1¾"sc/61, 
$500: 21 -note Deluxe Mayland Chimes & 
action, $600, OSI - 1980, 3· WP 8' Capped 
Bourdon 1-12 wood, 60 sc@TC. $900: Misc .. 8' 
Gamba, $400. 8' Oboe, $800; Spencer blower 
1450 CFM, 3.5" WP, 1.5 HP. $750: Misc. 
Stopped Fl utes, $100; Strings, $200: Vol ume 
discounts, shipping. e-mail· 
Jbeddia@bellatlantic.net Phone 609/641-9422. 

MISCELLANEOUS 
FOR SALE 

Korg AT 120 Chromatic Tuner, $245. Large 
needle meter Shows pitch, octave, note. Plays 
C2-B6. Hears C0-B6.Adj ustable vol ume, pitch. 
Calibrates A=380-480Hz. Batteri es. adaptor 
Korg MT 1200 Tuner, $295. Mulli-Tempera­
ment Song of the Sea, 47 West Street. Bar Har­
bor. ME 04609. 207/288-5653 Brochure. 

SERVICES/ 
SUPPLIES 

REEDS-The Reed Doctor specializes In voic­
ing vintage pipe work for improved tone and 
tuning stability. We repair, revoice and renovate 
single pipes, parli al sets. or complete sets of 
reeds. Consult on special problems by e-mail. 
Packi ng materials may be sent to site to facili­
tate shipping. For Sale· 1948 Moller walnut con­
sole. or complete organ of 5 ranks, $6,000 or 
best offer Console or compl ete organ can be 
rebuilt to suit client. Your existing console can 
be rewired to aircraft standards. Call for more 
information. Herbert L. Huestis. 1574 Gulf Rd .. 
Box #1502. Point Roberts, WA 98281 Ph 
604/946-3952: FA)( 604/946-5739: e-mail 
70771 1047@compuserve.com 

Releatherlng. Burness Associates can pro­
vi de all your releatherl ng In our modern well­
equipped shop. We specialize in Skinner, Casa­
vant, and Moller pouch boards and actions. We 
can also provi de services on the actions ot other 
manufacturers. Burness Associates. P.O. Box 
564. Montgomeryville, PA 18936. 215/368-1 121. 
FAX 215/361-1850. attn Charlie e-mail: 
Charl ie@organreleathermg.com Visit us at 
www.organreleathering.com 

Top Quality Releathering. Pouch rails, pri­
maries, reservoirs and any other pneumati c 
action. Removal and Installation service avail­
abl e. Full warranty. Skinner, Casavant and Kim­
ball specialty. Spencer Organ Company, Inc. 
Call, Fax or E-mail tor quotation and informa­
lion 617/787-2226 Voi ce, 617/787-5514 FAX . 
Spencerorg@aol.com 

SERVICES/ 
SUPPLIES 

Complete professional releatherlng ser­
vice to include all types of pouch boards, 
primary actions, reservoirs, stop actions, 
and wind chest pneumatics. Highest qual­
ity materials used and quick turn around 
assured. R.G. Lent, Shenandoah Organs, 
351 Chinquapin Drive, Lyndhurst, VA 
22952-9404; 540/942- 3056. 

Austin actions recovered. Over 30 Jears 
experi ence. Units thoroughly tested an fully 
guarar1leed. Manual motors, $46. 75 f.o.b. 
Technical assi stance available Foley-Baker. 
Inc .. 1212 Boston Turnpike, Bolton, CT 06043. 
1 -800/621-2624. FAX 860/646-7371 . loleybak­
er@snet. net 

Columbia Organ Leathers sells the finest 
leathers available for organ use. We also sell 
pre-punched pouches and pre-assembled 
pouches ready for application. Call tor cata­
logue and price list 800/423-7003, 

Flue pipes In metal and wood-Mixtures 
and upperwork are available from stock or 
specify custom orders to meet your exact 
requirements. Tuning Steeves with 
flare-Order complete sets ready to install 
or bulk quantities In each diameter. These 
sleeves are guaranteed to tit and will not 
tarnish or corrode. For excellent quality, 
great pricing and timely delivery contact: 
International Organ Supply, P.O. Box 401 ,  
Riverside, IL 60546. 800/660-6360. FAX 
708/447-0702. 

Postal regulations require that mail 
to THE DIAPASON include a suite 
number to assure delivery. Please 
send all correspondence to: THE 
DIAPASON, 380 E. Northwest Hwy., 
Suite 200, Des Plaines, IL 6001 6-
2282. 

(7���i" m�Ofli-'1nn fl)�n 4,,pl" B7: ilders l!(high qwilily 1/Z°', I ttl �J fJf./ttltUlt �J uUuf./ltJ Pipe Organ Components 

7047 S. Comstock Avenue, Whittier, California 90602 U.S.A. • (562) 693-3442 
l >av1d (' Harris. Mt·mher: International St)l"tt't)' of Or)(an Hu1lclt•r:-., J\ll1t.•nt·cu1 ln�t1lul1.• 11( I lr�•trl Bu,hh:r--. A!--....;rn•1al\•d !'11•1.• t>q:an Huild,·r:-- .it Anh·ru-:i 

H A G E R S T O W N  
O R G A N  C O M P A N Y , J N C  

N,-.,,.. • Hrb11Udi11g • Sfilid•SUJU Updatiug 
MusiC'itl /n11rrwrt'11I Digital /111tr/ar, (MI/J/J S>•Sltms 

P.O. Box 945 • 901 Pope ,\\•enue • Hagersiown. Maryland 21740 
(301) 797-4300 

-� & 3) �rrb & 
Jipr ®rgnn .Srruirr 
ARCHIE MARCHI & JOE CORJlEOALE 

(914) 561-1480 
36 CARTER STREET NEWBURGH, NY 12550 

rlJn Norman A. Green.wood 11 1 If I � ... Gene�uonsat �gan 8ulkfi�• 
CHARLOTTE. NORTH CAROLINA 28218 

P.O. Box 18254 704/334-3819 
fax 704/544•0856 

PATRICK}. MURPHY 
& ASSOCIATES, INC. 
O R G A N  B U I L D E R S  

300 Old R<adina Pih•Suh:e 1D•StoW<:, PA t946i 
61o-9709817•610.97o-9297 fu 

PMurpbyl2�Lcom • www.pJmo,pN.com 

I 
Tel: 030-6913827 
Fax: 030-6920620 

Your personal wishes 
are in good hands 

Jacques Stinkens 3701 VE ZEIST 
Organ pipe makers S.V. Holland 

NOVEMBER, 1999 

JULIAN E. BULLEY 
New Organs - Rebuilding 

Service 
SINCE 1906 

137 6 Harvard Blvd,-DoyfOf\ Ohio � 
513•276-2431 

GUZOWSKI & STEPPE 
O A G A N 8 U I L  D £ A S I N C 

NEW INSTRUMENTS 
REBUtLOS · ADDITIONS 

TUNING & SERVICE 
1070 N E. 43th COun 
FT LAUOERDALE, FL 33;)34 
(954) 491-686Z 

PROSCIA ORGANS 
OFFtCE& SHOP 

PO aox 547 • 168 BARR AVE 
80WDON. GA 30108 
MICHAEL PROSCIA 

ORGANBUtlDER, Inc 

(770) 258-3388 

W. Zimmer & Sons 
pipe organ builders 

P.O. Box 520 
Pineville. NC 28134 
(803) 547-2073 @ 

REPAIRING TUNING ADDITIONS 
R. W. KURTZ ORGAN CO. 

CONSULTANT SPECIALISTS ON PrPE ORGAN REBUILDING 
P. 0. Box 32, Woodstown, N.J. 08098 • 856/769-2883 

Fax 856n69-0025 e-mail: kurtz@jnlk.com 

518-761-0239 
2 Zenus Dr., Queensbury, NY 128::4-193:: 

Attention organbuilders: for infor­
mation on sponsoring a color cover 
in THE DIAPASON, contact Jerome 
Butera, Editor, THE DtAPASON, 380 E. 
Northwest Hwy., Suite 200, Des 
Plaines, IL 6001 6-2282; ph 847/391-
1 045; fax 847/390-0408. 

1[efuis & JElitdrco-ck, �m:. CHARLES W. McMANIS 

Pipe Organ Builders Si.nee 1915 

10153 Bacon Dr. 
Beltsville, MD 20705 

1-800/952-PIPE 

Voicer & Tonal Finisher 

20 Cowles Road 

Woodbury, CT 06798 

r---------------------------------, 

THE DIAPASON 
380 NORTHWEST HIGHWAY, SUITE 200 • DES PLAINES, IL 60016 

□ NEW SUBSCRIBER 

Nome 

Street 

City - - - - - - - - - - - - - - - - - - - - - - - -

□ RENEWAL 

ENCLOSED IS 

D $40.00-3 years 
D $30.00-2 years 
□ $20.00-1 year 
Foreign subscriptions: 

State -------------- Zip ------ □ $65.00-3 years 
Please allow four weeks for delivery of first issue on D $45.00-2 years 
new subM:riplions O $30.00-1 year 

L---------------------------------� 
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Karen McFarlane 

Artists 
1 2429 Cedar Road1 Suite 29 
Cleveland, Ohio 44106 
(216) 721 -9095/9096 
(2 1 6) 721 -9098 (FAX) 
E-mail: K.mcFarl23@aol.com 
www.concertorganists.com 

Diane Meredith 
Belcher 

Guy Bovet + David Craighead Gerre Hnncock Judith Hancock 

Martin David Higgs Clyde Holloway Marilyn Keiser Susan Landale + Olivier Latry + 
Haselbock + 

Joan Lippincott Alan Morrison Thomas Murray James O'Donnell Jane Peter 
Parker-Smith + Planyavsky + 

I . 

6 

George Ritchie Daniel Roth+ Donald Sutherland Frederick Swann Stephen Tharp 

Ladd Thomas Thomas Trotter+ John Weaver Gillian Weir + Todd Wilson Christopher Young 

St. Thomas Choir, New York City (1999-2000) 
Westminster Abbey Choir, London (2000) 

+ = European artists available 1999-2000 


