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Trinity Episcopal Cathedral, Little Rock, Arkansas
Specification on page 19




Here & There

The Royal College of Orgmists
presents Musica Transalpina, a estival
of Italian music, November 5-19, at St.
Andrew’s. Holborn, England. The
schedule includes recitals hy Luigi Fer-
dimamdo  Taglianini. Francesco Cera,
and Nicolas Kynaston: lectures by Tagli-
avini and Kvnaston: and «a coneert by the
Canzona & Choir of the Tewple
Church, Fleet Street. Both the organ at
St. Andvew’s (Mander, 1989) and an
organ modelleed on an ltalian 18th-cen-
aury chamber organ {Goetze & Gwymn,
1996) will be featured. Forinformation:
<italv@rco.org.uk>:
web site; «wwavrco.org.uk>.

The Cathedral of All Saints,
Albanv. New York, continnes its series
of organ recitals: November 7, Scott
Trealer; 11714, Naney Frank; 11/21,
Neil Keen; 11/28, Charles Moore; 1275,
Ricardo Ramirez: 12/12, David Liunb;
12/19, Agnes Armstrong. For informa
tion: <elheffron@aol.coms>.

St. Mary’s Cathedral. San Francis-
co, Califmmia, continues its series of
concerts: Novewher 7, Archdiocesan
Chorul Festival: 11714, Alan SBlasdale;
11721, Interfaith Concert; 11/28,
Christoph Tictze: 125, Michael More-
skine; 12/12, Vytenis Vasyliunas; 12/19,
Christoph Tietze; and 12/26. David
Hatt. For information: 415/567-2020
x213.

The Pinc Strcet Presbyterian
Church, Harrisburg, Pennsytvania, has
announced its concert series: November
7, six organists each play a piece of Bach
and one other piece (David Binkley,
Thomas Clau'k-ﬁones. Pierce Getz,
Robest  Lau, =~ Shelly  Moorman-
Stahlman. Michael Shoemaker); 12/1.
Anthonv Ciucci: 12/5, Poulenc, Gloria;
12/8, Thomas Clark-Jones with soprano
Cowrtney Gray: [2/15, Michael Shoe-
maker; [2/22, "i‘homas Clark-Jones. For
infosmation: 717/238-9304.

The Speckels Organ Society con-
tinues its series of gllll(lil' af ternoon
recitals. Robert Plimpton. (%ivic Organ-
ist, pln)s on November 7, 14, 21, 28,
Decmber 5, 12. 19: on December 26,
guest organist Jared &acobsen. For
mlormation: 619/702-8138.

Ursinus College has anmnounced its
Heetner Organ Recital Series: Novem-
ber 14. Joseph (%ackson; January 30,
Peter Richard Conte; Februarv 27,
Wolfgang Seifen: April 30, Alan Morri-
son.

The Lincoln {Nebraska) @rgan
Showcase has .mnounced its sche(fl’lle:
November 14. James Higdon at First
Presbyterian . Church: l‘gel)ru;lry 13,
Peter Svkes, First Plymouth-Congrega-
tional Church; March 19, Marie gi{l%is

Bauer, Westminster  Presbyterian
Church. For information: 402/467-
Gl#5S.

'The Bach Society at Christ the King
Lutheran Church, Houston, Texas, con-
tiues its concert series: November 14,
Mary Preston; 11/28, Bach, Cantata 36.
For information: 713/524-8744.

Glenviesww Community Church,
Glenview, [llinois, will dedicate its new
Buvzard organ at festival morning wor-
ship services on November 21. The
organ couprises 69 ranks, 49 stops, on
three manuals and pedal. designed and
built by lI()]m-l’nul Buzard Organ
Bnilders of Champaign, Illuois. The
services will include a new setting ol
Thomas Troeger's hymn text, “\Vith
Pipes of Tin and Wood Make Known,'
by Alfred Feduk, commissioned for the
oceision. At 3:30 pm that day. Joln-
Paul Buzard and orginist Marcia Van
Oyen will present a lecture-demonstra-
tion on the design and tonal character of
the organ, "An Introduction to Opus
21." For information: 847/724-2210 x31.
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First Church of Christ. Wethers-
field. Counecticcut, continues its series
of music events: November 21, David
Spicer; December 19. Christmas Con-
cert by the combined choirs and orches-
tra, For information: £60/563-7759,

Organ sing-alongs will be featured
at Longwood Gardens. Kennett Square,
Pennsﬁvnnia during the Christinas sea-
son. Organists participating include
M:irc Chehan, Peter Conte, Paul Fleck-
enstein, Justin Hart::, Don Kinnier, and
Rudolph Lucente. These popular events
will be held from November 25 through
January 2 at 1:30, 2:30, 3:30 and 4:30
gm. In addition. on Novemher 25 and
25 as well as on December 24- Jameuy
25 inclusive, there will ulso be sing-
alongs at 7 and 8 pm.

The Gardens are decorated for the
holiday season with thousands of poin-
settias, tulips, narcissi, cyclamens. and
other brilliant llowers. After divk
400.000 tinv lights glow on the trees and
illuminated fouutains are on  display.
For more information call 610/]38 3
1000.

Trinity Episcopal Church. Santa
Barbara, Cn}ilbrniu. will present an
Advent Organ Series: November 28,
Emma Lou Diemer; 12/5, Robert Kill-
ore; 12/12, Ray Unwvin: 12/19, David A,
ell. For intormation: 805/965-7419.

The Plymouth Music Series pre-
sents its “\Welcome Christmas!” con-
certs at Plymouth Congregational
Church. Minneapolis, Minnesota, on
December 5, 11. and 12. Included on
the program will he the Amcrican pre-
miere of Cantute pour le temps de }\’ué’l
by Swiss composer Frunk Martin. Writ
ten in 1930, tlhe seore received its pre-
miere in Luceme in 1994. For informa-
tion; 612/547-1459.

1{andel’s Messialt will receive a rad-
iczally new treatment this season when
New York's Millennial Arts Production
stages the work as an opera set in Lon-
don’s infamous Bethlehem Royal Hos-
pital (“Bediam”). William Cliistie will
conduct a period-instrument orchestra
and 20 singers in costume. Ruth David-
son. a founding member of the Mark
Morris Dance Company, will choreo
graph the production.

irector Eric Fraad explains the dra-
matic conceit as follows: “At the instruc-
tion of the brilliant Chief of Psychiatry
(the bass soloist), the hospital staff rouse
the inmates of Bedlam on Clwistmas
Eve wnd initiate a grand and eluborate
‘therapeutic” experiment. Animated by
the psychiatrist, both the hospital sta
and ‘the inmates are propelled on an
odyssey where they confront and enact
a living vision of the scriptures of the
Old Testament, the mystical writings of
the New Testament and a cathartic
reckoning at the end of the second Mil-
lennium,

Performances are set tor December
9, 10, and 11 at 7:30 pm. and December
12 at 5:30 pm at the Joln Jay College
Theater, 899 10th Avenue (at 59th St.).
For more information phone 212/757-
2007.

The Calvin Symposium on Wor-
ship and the Arts takes plce January
14-15 at Calvin College, Grand Rapids,
Michigan. The schedule includes lec-
tures, masterclasses, worship, and a
concert, Presenters include Mclva
Costen. Michael Denham. Debi Eisen-
hour, John Ferguson. Ted Gibboney,
Marty FHaugen, Dale Topp, and many
others. For information: é116/‘957-6088.

The lowa City Eavly Keyboard
Socicty 1s presenting its 15th annual
concert series. This vear's series began
on September 19 with Canadian harpsi-
chordist Luce Beausjour. and continues
on Fehruary 6, tl’l(’ Galhano-Mont-
gomery Duo, recorder and harpsichord;
Yarch 5, fortepianist Richard Fuller.
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Programs take place at the Old Capitol
Museumn on the Universityof lowa cam-
[)us. For information: David Kelzen
)er%. lIowa City Early Keybourd Society,
2801 Hwy 6, Ste 344, lowa City, [A
52240; e-mail:
<kelzenberg.david@McLeodnsanets.

The Ruth and Clarence Mader
Memorial Scholarshi Fund is
accepting  applications f(I)‘l grants for
research related to the organ or organ
music. To be eligible for grants in the
year 2000, applications must be
received by January 31. Awards will be
anmounced by March 31. Mader grants
for research range from $208 to $1000,
and preference is given to projects lead-
ing to published articles or books. For
information: Orpli Ochse, 900 E. Har-
rison Ave., #B-10, Pomona, CA 91767-
2024

The Boston AGO chapter's Organ
Library Committee has established a
program to award small grants for
research using the resonrees available at
the library. locatedd on the campus of
Boston University. The grant program is
named in memory of Margaret Power
Biggs, wife of E. Power Biggs. vshose
archives are deposited in the library.
The collection consists of more than
4.000 scores of organ music and sound
recordings. Several prominent concert
organists have donated wchives that
document their careers. FFor informa-

tion: {ose oh Dver. 73 Wade St.. Newton
HiEII ands. MA  02461-1714: ph
617/527-6403; e-mai):
<joseph.dyer@umb.c:du>.

The College of the Holy Cross,
Worcester, Massachusetts, is offering a
full tuition undergraduate schotarship,
renewable on a yearly basis, beginning
in the full of 2000 for an Organ Scholar,
The awardee will ussist the college
organist as necded in all aspects of the
chapel music program, and must major
in music, take voice und conducting
lessons, and study organ for four vears
with the goal ot a career in church
music or performance. Applicants
should have exerience in church music
and a strong background in kevboard
studies and strong sight reading skills.
For information: David James Christie,
Department of Music. College of the
I(o]y Cross. Worcester, MA 01610;
508/793-2296.

The Chicago AGO chapter hus
amnounced tﬂe 2000 Gruenstein
Mcmorial Organ Competition, [or
merly sponsored by the Chicago Club of
Women Orgunists. The competition is
open to all organists who \vil[1 be under
30 years of age on April 29, 2000, FFirst
prize is $1.000. sponsorec] by the CIiff
bwellers Arts Foundation in memory of
Leo Heim; second prize is 3400, donat-
ed by the Bradford Organ Company:
third prize $250; and an andience award
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of $100. The winner will he prese nted
in recital al Chicago’s Church ol the
Ascension in May. For intormation:
Ronald Vanderwest, 917 Shorewood
Dr., Bartlett, IL 60103-4733: or visit the
AGO web site <«www.agohqgorg> and
follow the links to the Chicago (c:’]lapter

page.

The organ department at the Univer-
sity of Iowa has recently been given
the organ music library of the late Frank
B. [01'%]'.\11, tormer Dean of the College
of Fine Arts (1942-63) and Professor of
Organ at Drake University {1964-72) in
Des Moincs. Previous to Dr. Jordan's
;1p£0i ntment Lo Drake. he was Professor
and Head of the Organ Depannent at
Hlinois Wesleyan University (1929-42)
in Bloomington. Illinois, where he also
served as Dean of the School of Music
(1939-42),

As part of the celebration of the 50th
anniversary of St. Geerge’s Episcepal
Church, Nashville, Tennessee, a con-
cert for organ and orchestra was held on
September 12. Elizabeth Smith, assis-
tant organist, plyed the Concerto in G
Minor, op. 177, hy Rheinberger, and
Wilma {cnsen. choirmaster/organist,
played the Syphonic pour Orgue et
Orchestre, op, 42 by Widor. The Widor
was performed using a copy of the man-

userpt conductor’s score and set of

parts used when Charles Courboin
played the work’s first American perfor
mance in 1919. That event was conduct-
ed by Leopold Stokowski at the Wana-
maker Store in Philadelphia. Robert
Courboin of Clarksville, Tennessee, son
of Charles Courboin, found the score
and set of parts following his father’s
death. The manuscript score was given
to Wilma jensen and subsequently to
Vanderbilt University.

After its recovery from obscurity and
reconstruction for an exhibition at The
Gallev at Old Salem, the 1799-1800
David Tannenberg ergan, originally
built for Home Moravian Church in
Salem, will undergo a full-scale restora-
tion. The organ, \ghich had been stored
in an attic since being removed from
Honte Moravian in 19]10. was reassem-
bled in 1998 by Tayler & Beedy
OrFanbuilders of Staunton, Virginia,
and was on display in Winston-Salem,
During last July, it was disasssembled
and shipped to the Staunton shop. The
restoration will take three to four years
and cost an estimated $525,000. "1t is
anticipated that the organ will have a
new home in the planned North Caroli-
na [Heritage Education Center, the
building that witl replace the current
Visitor Center at Old Salem. An audito
rium space will include the organ as its
centerpiece. Old Salem also has a small-
er, 1798 Tmmenberg organ that awaits
restoration. For information: 336/721-
7329,

Debsen Pipe Organ Builders,
Ltd., has been selected by the Archdic
cese of Los Angeles to huild an organ for
the new Cathedral of Our Lady of the
Angels. The Northridge earthquake ren-
dered St. Vibiana's, the previous cathe-
dral. structuradly unsoun(}!. The competi-
tionwainning design for the new cathe-
dral was submitted by Spanish architect
Rafael Moneo: the finished building will
seat 3.500 people and enclose more than
2.8 million @ rll)ic leet. The new organ
will incorporate some pipework from
the St. \’iLiana instrument, which was
oﬁginal(l?/ Dbuilt in 1929 by the Wangerin
Organ Co. of Milwaukec and rebuilt by
Austin Organs, Inc. in 1988. The new
four-manual organ will have 108 ranks.

The Reuter Organ Cempany is
completing the installation of opus 2196
for bni\'ersity Presbyterian C}mrch in
Seattle, Washington. Half of the instruw
ment was delivered on two semi-trailers
over Labor Day weekend. Reuter repre=
sentative David Salmen, who is super-
vising the installation, has worked with
the c%mrch of ficially since an organ com-
mittee was formed in 1996, but bega\n
talks witl the church’s organist, Jo Ann
Stremler, in 1992, Special ‘events

NOVEMBER, 1999

include: March 31, dedication recital by
Gillian Weir; May 5, Jo Ann Stremler;
three recitals in ‘conjunction with the
AGO national convention, July 3,5, and
6: and a recital yet to be arranged by
British organist Andrew Fletcher.

Appointments

Thomas Bohiert

Themas Behlert has been appoint-
ed Operations Manager of Phillip
Truckenbrod Concert Artists in Hart-
ford, Comnecticut. Ie leaves the posi-
tion of Director of Music at The lI’ark
Church UCC in Elmira, New York,
which he held since 1980. While in
Elmira he also served for a time as Man-
aging Editor of The Chenuing Vdiley
Reporter, and for seven years as Direc-
tor of Music at Temple B'Nai [srael.
Bohlert holds the MMus in organ from
the Manhattan School of Music in New
York City where he was a stutdent of
Frederick Swamn. He is a cum laude
graduate of Wagner College and holds a

iploma from the Guilmant Organ
SJ]IOOI. both also in New York City. He
also studied at the Maimes College of
Music in New York with Edgar Hilliar.
He served for a time as instructor in
organ and Chapel Organist at Wagner
College, and as instmctor in theory at
the Guilmant Organ School. From
1978-80, Bohlert worked at AG® head-
quarters as an editorial assistamt for The
American  Organist. He holds the
FACO certificate and has setved as a
judge and clinician at many AGO lune
lions, participated as a [aculty member
at Pipe Organ Encounters, and per-
formed both as a recitalist and soloist in
the US and in Ewrope.

Andrew Hackett

Andrew Hackett has been appoint-
ed the Asmuth Distinguished ‘rgan
Scholar at the University of St. Thomas
in St. Paul, Minnesota. He will serve as
organist {or wll Sunday liturgies during
the academic vear, accompany all Litur-
gical Choir rehearsals, an(& act asaccom-
panist Jor the choir's concerts and tours.
Hackett is a junior music major at the
University of St. Thomas, studying
organ with James Callahan. Funds for
the Asmutli Scholar have been provided
by Robert S. Asmuth. an alumnus of the
university whose donations have includ-
ed the 1987 Gabriel Kney 3-manuel
organ in the St. FThomas Agquinas
Chapel.

Natasha Sedun-l.l.lyanovsky

Natasha SedunUlyanevsky has
been appointed director of music and
organist at Gloria Dei Lutheran
Church, Forestville, Connecticut, and
organist at Beth Israel Congregation,
West Hartford. She previously served as
organist and choirmaster at St. j]()hn's
Episcopal Church, Salisbury (CT) from
1996-99. In addition, she taught piano
and organ at the Hotchkiss School,
Lakeville, and the Kent Schools. Before
cnligrating from the Soviet Union in
1989, Ms. Clyanovsky was a fteatured
perﬁ)rmer with Soyuzconcert, the state
concert management in Moscow, and
toured throughout the USSR as a con-
cert organist. She holds degrees in
piano, organ, piano pedagogy, and
choral conducting from the Qdessa
Conservatory in Ukraine. Furtber stud-
jes in organ were with Leo Kremer of
West Germany and Leonid Roizman at
the Moscow C,):msewatony,

Larry Visser has been appointed
Minister of Music and Chance] @rganist
at the LaGrave Avenue Christian
Reformed Church in Grand Rapids.
Michigan, where he will play the tive-
nmnu:%l, 108-rank Austin/Allen organ
installed in 1996. A commissioning ser-
vice was held on September 26 leatur
ing Visser's own compositions including
the hymn "From the Heights of Heav'n
Besounding™ and the choral benedic-
tion “The Lord Bless You and Keep
You.” Visser holds graduate degrees in
organ from the University of Michigan
;m%l was a 1994 finudist at the Grand Prix
de Chartres competition. He served as
organ accompanist for the Calvin Col-
lege Capella choir in Iheir spring 1998
tour of France and England and spring
1999 tour of the Eastern United States.
His organ and choral compositions are
published by Wayme Leupold Editions.

Thomas R. Vozzella

Thbemas R. Vezzella has been
appointed Music Minister/Organist at
historic St. Paul's Episcopal Church,
Franklin, Tennessee. e has served
churches in Massachusetts, Missouri,
Kansas, Florida, Arkansas, and Ten-
nessee, and most recently was on the
faculty at Free Will Baptist College in
Nashville, as director ot ensembles, the
church music degree. and as organ
instructor, While in the Diocese of West
Missouri. Vozzella wasa member of the
diocesan stafl prior to his appointment
as Organist/Choir Director at All Saints
Episcopal Church, Kansas City. He
holcls tl]he BS in Church Music from
Eastern Nazarene College, Quincy,
Massachusetts, the MMus %wm Nor-h-
east Louisiana University, and is a doc-

toral student at the University of South
Carolina. Additional work has been done
at the Royal School of Church Music.
England, Symphonic Workshops, Czech
Republic. and as a fellow at the Condue
tors institute of South Carolina. He has
worked with members of the Boston,
Kansas City, Nashville, Shreveport, and
Little Rock Symphonies, conducting
works for orchestra and chorus. and has
recorded with members of the Jack-
somville Symphony.

Here & There

Marie-Claire Alain

Marie-Claire  Alain  recently
received the AGO’s Lilfetime Achieve-
ment Award as well as an honorary
membership in the guild. The award
%)\resenmtion took place during her only
‘ew York City performance 1his season
on October 29 at the Church of the
Holy Trinity (Episcopal). Mme. Alain
has " played ‘more than 2,000 concerts
throughout the workl. and has made
more than 200 recordings. including
two series of the complete organ works
of Bach. Her recordings have been
awarded 15 CGrauds Prix (ﬁl Disque. She
has received honorary doctorates from
Boston Conservatory, Colorado State
University, and Southern Methodist
University, as well as numerous awards
from Gemanv, Denmark, and Hun-
r.nay. She has been given an Honorary
ellowship from the Roval College of
Organists, and the titles of Commander
of the Légion d Honneur and Comman-
der of the Ordre Nuational du Mérits
from the French Government.

Colin Andrews & Janette Fishell

Colin Andrews & Janette Fishell
recently comr]eted a 32-engagement 4-
month recital tour of Europe. Recitals
and recordings were performed in
Spain. Poland, England. France, Aus-
tria, Czech Republic, Italy. and Sweden.
Higblights of the tour inchded recitals
at Dijon and Bordeaux Cathedrals in
France. and the Augustiner Kirche,
Vienna, Austria; a concert commemo-
-ating Swedish/American cooperation in
Filipstad, Sweden, attended lbv the US
Am{)assador Lyndon Lowell Olson Jr;a
CD recording by Andrews of works by
Liszt and American composer Mark
Alan Taggart at St. Mary Redcliffe, Biis-
tol, UK: a concert by Fishell in Prague
as part of the 70th birthday celebrations
for Czech composer Petr Eben; and a
recitid by Andrews at Qurham Cathe-
dral. UK. Midway through the tour
Fishell retumed to the US to serve as
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can explain how the notes

of a Mozart melody.
orthe folds
of aTitian's drapery.
produce their essential effects.
If you do not feel it,
1o ote canby reasoning

make you feel it.
John Ruskin
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DEDICATED TO EXPANDING
THE TonaL CoLOR
AND ByNamic RANCE
of THE PiPE ORGAN

“I was sold on the Schoenstein.company
over all the others because they build
theonly instrument ¥'ve played that pro-
vides a wel blended sound in which
nothtng is out of proportion, which has
a big sound that is not iritating, a soft
sound which can still fill the room, and
which has a variety of options ... for
choir accompaniment. | continue to be
impressed with their subtlety and sensi-
tivity to our particular situation.”

The Rew. Witlian: H. Berger, Paster
Historic Franklin Presbyterian Church
Franklin, Tennessee
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organ clincian for the Conference of
Methodist Musicians in Lake Januluska,
NC. Andrews & Fishell are represented
in the US by Concert Artist Coopera-
tive, 41.5/479-3532.

Craig Cramer, Professor of Organ
at the University of Notre Dame. South
Bend, Indiana. will be prescnting a
series of all-Bach recitals throughout
the year 2000 in commemoration of the
250th aniversavy of the death of }.S.
Bach. Recitals will take place in Geor
gia, Florida, Wyoming. Colorado, Illi-
nois, Indiana, Rhode Itﬁaud, Noith Car
olina, lowa, Louisiana, Ohio, Pennsylva-
nia, Virginia, Mimnesota, Oregon, Texas,
Washington, Wisconsin, and in Ger-
many and Belgium. For information on
scheduling a recital, contact him at

219/631-7836 or e-mail:
Cramer.l @nd.edu

Sylvie Poirier & Philip Crozier

Philip Crozier & Sylvie Peirier
performed nine duet concerts in France
and Germany last Hufy and August.
Venues in France included Alipe d Huez
(the organ, shaped like a hand, designed
by ean Guillou), Saumur, Prats-de-
Mollo-la-Preste, Montpellier {Cathe-
dral), and Narbonne %Cathedm]). In
Germany they performed on the his-
toric Baroque organ (¢. 1670, builder
unknown} in Probsteierhagen near Kiel
and in Bottrop. On August 18, the duo
?erfbrmed the pre-convention recital
or the OIIS national convention at
Eglise du Trés-Saint-Nom-de Jésus in
Montréal.

Stewart Wayne Foster

Stewart Wayne Foster served as
%Lxlest organist tor the 1999 Clergy and
Musicians Conference of the Episcopal
Diocese of South Carolina, held at St.
Christopher’s Camp in Seabrook, SC.
He per}orme(l an organ recital prior to
the conference worship service and
accompanied the hymns and anthems
during the service. Foster is currently
associate organist and artist-in-resi-
dence at First (Scots) Presbyterian
Church in Charleston, SC. In 1997 he
was awarded the Gold Medal and Audi-
ence Prize in the First Dallas interna
tional Organ Competition. Since then
he has pertormed numerous recitals in
the US and abroad. and has appeared as
soloist with the Dallas umH Augusta
Symphony  Orchestras, and ~ the

Orchestre de Saiut-Louis-en-I'lle in
Paris, France. lde is represented by
Phillip Truckenbrod Concert Artists.

Marilyn Keiser

Marilyn Keiser is featured on a new
recording, Centennial Flonrish, on the
new Harrison & Harrison organ at St.
James Episcopal Church, Henderson-
ville. North Carolina. The program
includes music composed or transcribed
during the past 100 years; works of Her-
beit f’lowe}ls, Mark jones, Dan Lock-
lair, and Robert Powell, alongwith tran-
seriptions by Marcel Dupré. Harvey
Grace and Gerald Near of worle by
Bach. Produced by the Seller Sound
Studio, the CD is available for $15 (plus
$2.50 s&h); tor information: 828/693-
8248),

Dan Locklair has been awarded a
(ellowship by the Noirth Carolina Arts
Council's Artist Fellowship Program
1999-2000, to create a uew chamber
work (or Hute, cello and piano. The new
work will be )er('onnedpby the Emrys
Ensemble, t}le Mallarmé Chamber
Players and at the Summerfest (Kansas
City) and Foothills Music Fesitvals dur-
ing the 2000-2001 season. At least one
performance will take place at the
Reynolda House Museum of Amevican
Art in Winston-Salem where various
paintings will used by Locklair as the
extra-musical impetus in the creation of
the new work.

Douglas Major is fcatured on a new
recording, Frenchi Masterpieces. on the
Gothic: lTabel (G 49108). Recorded at
Washington National Cathedral, the
program includes the Grand Piéce Sym-
phorique and Piéce Hérvigque of Franck
and the Symiphiony No. 5 of Widor. For
information: 714/999-1061.
<gothicrecords.com>.

Thomas Murra)} .

Thomas Murray is featured on a
new recording, Mustc of Schunnaun and
Mendelssohn,” on the JAV label (JAV
117). The program was recorded on the
Schoenstein organ at First-Plymouth
Church in Lincoln, Nebraska. and
includes Four Sketches and Six Canon-
ic Studies of Schumann and eight works
of Mendelssohn. For information:
8§88/572-2242,

BRADFORDMUSIC.COM
CLASSICAL MUSIC SERVICE

www,bradfordmusic.com or {800) 376-8201 Conodo & UsaA

Tlere's « BOLD New Classical Mesic Store o4, e Ho'»rw’

Complete Organ Department » All Editions - Every Work = Lilerolure & Setvice Music

Joseph Payne is featured on a new
recording, Volume 7 in his series of the
Complete @rgan Works of Johann
Puchelbef (Centaur CRC 2418). The
CD was recorded on the Heinrich Gott-
fried Trost organ (1735) at Altenbwrg
Castle (Thuringia), Germany. an
includes four free works, three chorale
settings, and 13 Fugues on the Magnifi-
cat octaci foni. For information:
<\V\ﬂ'\\’.(e“tillll'l‘eCOl'(lS‘COH]).

Paniel Pinkham has completed
fubilee and Psalin, a ten-minute work
tor mixed chorus, brass quintet amd
organ. The work was comnissioned by
ftis Eminence Bernard Cardinal Law,
the Roman Catholic Acchbishop of
Boston, for performance during the
Mass to commemorate the Jubilee 2000
Celebration.

Gordon Young

The AGO has received a bequest
from the estate of the late Gerdon
Young. Attorneys lor Dr. Young’s estate
have notified the guild that it is to he the
recipient of a bequest in the amount of
$500,000—the largest single gift in the
AGO’s 103-year history. Cor(ﬁm Young
died in October of 1998 at the age of 78.
A prolific composer, he left nearly 1,000
works for organ, chamber ensemble,
symphony orchestra, and selo voice,
including the popular Prelude in Classic
Style lor organ. Born in Kansas, the son
of a minister, Gordon Young received
his BMus from Southwestern College in
Winfield, and later received an honorary
doctorate there tor his contributions to
church music. During the course ol his
career, he was a radio organist in Tulsa.
a music critic and columnist {er daily
newspapers in Oklahoma and Pennsyl-
ania, and choirmaster in churches in
Philadelphia and Kansas City. He
moved to Michigan in 1952, teaching at
Wayne State University ancl serving as
organist and choirmaster at First Pres
bytevian Church in Detroit.

Corrections and Clarifications

THE DIarason regrets the inadver-
tent premature aging of organbuilder
Jehn-Paul Buzard m the lead para-
graph to his interview with Hemy Willis
4 (éeptembc): p- t4-13). In the intro-
duction it was stated that the interview
took place at the Leeds Gentleman’s
Club in November, 194-4. which is in
fact several years prior to Mr. Buzard's
birth date. 1t should have read 1994.
Apologies indeed.

Also in the September issue. it was
reported that a grant from the New l[ er-
sey Casino Reinvestment and Deve op-
ment Authority was made for a study of
the preservation and restoration needs
of tLe Midmer-Losh organ at the
Atlantic City Convention Hall. The
granl was instead from the Charitable
Contributions Committee of Baily’s
Park Place Casino Resort and the
Atlantic City Hilton.

FAEE INFOFMATION ABOUT
BELLS AND CARILLONS
The Giutd

of Carillonneurs

in North America

37 Noel Ornva
Williamsville, NY 14221
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Janice Beck Jonathan Biggers Chartres Competition

tres | james David Christie  Peter Richard Conte
Rie Hirce-Lang

Dallas Competition Lynne Davis Jesse Eschbach Stephen Farr Jeremy Filsell Robert Glasgow

S. Wayne Foster

New England Spiritual Ensemble
The Texas Boys Choir

Wells Cathedral Choir
April 2000
Trinity College Choir, Cambridge .

Stephen Hamilton Kim Heindel ' September 2000 Christopher Herrick

Eton College Choir
March /April 2001

Paul Bisaccia, Piano

‘S Wonderful, Gershwin cabaret

. P-4 Vincent Dion Stringer, Baritene
David Hurd Martin jean Kei Koito Nicolas Kynaston
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lane Watts Marianne Webb John Scott Whiteley
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Gothic Records has reissued the
1967 1‘ecording by Maurice & Marie-
Madeleine Duruflé at the organs of
the Basilica of the National Sluine of
the Immaculate Conception in Wash-
ington. DC. The program includes
works of Buxtehude, %ach. Handel,
Schumann, Tournemire, and Duruflé.
For  information: 714/999-1061;
<gothicrecords.com>.

Biirenreiter-Verlag has announced
the publication of'C!_S_ Bach, The Aria
Book. edited by Charlotte Lehmann;
vocal score based on the Urtext of the
New Bach Edition, with English and
German accompanying brochure; vol-
wnes available }or soprano, allo, tenor,
and Dbass, representing characteristic
arias from Bach’s cantatas. Website:
<www,baerenreiter.coms.

Carl Fischer, music publisher and
distributor. has moved into new office
space at 65 Bleecker St.. New York, NY
10012. The new dffices. which occupy
the eighth lloor of the Bayard-Condict
Building. are for executive, editorial,
sroduction, and marketing statf of the
27 year old com any. The new Distri-
bution Centeris [ocated in Paoli, Penn-
sylvania. For information: 212/777-
0900.

Shawnee Press lias amounced its
recent acquisition of Mark Foster
Music Company. Based in Cham-
peign, lllinois, Foster provides choral
music, awdliary materials and services
for conductors and teachers. The com-
pany was founded more than 35 years
ago by James McKelvy. The catalog fea
tures the choral works ef Rene Clausen.
A. Randall Stroope, Valerie Shields,
Andre Thomas, Chester Alwes, Cora
and Robert Scholz, and others. f!;me
Menkhaus, past president of the fim,
will continue as a consultant. All opera-
tions will move to Delaware Water Gap,
Pennsylvania, For information:
800/962-8584.

She Lutheran DVtass for
Ehristmag Morning

as celebrated around 1620
e

for
Christmas Moming This
exeuisite €D

from

4% Gabrieli Consort on

authentic instruments,

the Boys and Congregational Choirs of

the Cathedral, all directed by Paul McCreesh

with organist Kristian Olesen and the 1655 Lo-
rentz organ. CD 439250 $17.98

New!

Lutheran Mass for Epiphany

as cetebrated in Leipzig, 1740, at St. YThomas
Church under 1, S. Bach’s direction
2.CD set 457631 $35.98

NEW! A Great Chicagoan
wilhelm Middelschuite

“{il T, % o rerpeEwaom I(IUL';:E'.'.
|MS.1 lr Passacaglia;

Chromatische Fantasia
undluge;

Diie Studien on Vater Unser:
Kanonische Fantasie on

BACH und fuge on 4 themes;
Fantasie, Einleitung und

ITE
s —”JL luge
Wilhelm Middelschulte Organ Works Brink
Bush plays organ works of the turn-of-the
century Chicago organist, Wilhelm Mid
delschulte, whose “Perpetuum mobile” was
made famous by his student, Virgil Fox. Mid-
delschulte was organist of the Chicago Sym
phony Orchestra and held other prestigious
positions as a teaching musician and com-
poser. His works are reminiscent of his contem-
porary, Max Reger. Virtuosic organist Brink
Bush plays the Konzelman pipe organ atSt. An-
ne’s Roman Catholic Church. Rochester, NY.
SAC-101%17.98

The Creative Musicians Cealition
{CMCQC), a musicians’ trade organization
representing 500 members in 22 coun-
tries, has launched MusicDiscoveries.
Com. The site interfaces real world
events with internet activities to aid
music connoisseurs in their search for
new music discoveries, including radio
playlists, jloumalists' reviews, perfor-
mance schedules. on-line shopping,
full-length RealAudio and QuicL ime
songs and video clips, RealAudio inter-
views, live conferences, contests and
f)l‘ojecgs. For information: Ronald Wal-
ace, lounder, at 800/882-4262; e-mail
aimeme@aol.com

The American Classical Music
Hall of Fame announced its roster of
15 inductees tor 1999. Samnuel Adler,
chairman of the National Artistic Direc-
torate of the hall, made the announce-
ment. Among the honorees were Milton
Babbitt, Be%a Bartok, Amy Marcey
Beach, George Whitefield Chadwick,
H. Wiley Hitchcock, and others. The
induction ceremony took place in his-
toric Music Hall in Cincinnati, Ohio.
home of the American Classical Hall of
Fame. For information: 513/621-3263.

Carillon News
by Brian Swager

The 1999 Congress of the Guild ef
Carillennewrs in Nerth America was
held at lowa State University in Ames.
University Carillonneur Tin-shi Tam
hosted the congress. Ten candidates
plaved successtul examination recitals
and were awarded “carillonneur” mem-
bership status: Elizabeth Berghout of
Lawrence, Kansas; Jeremy C%lesmem;
Michael Conrady; Ryan Hebert of
Lawrence, Kansas: ({ulianue Vanden
Wymgaard of Grandville. Michigan;
Hisako Konno of Ashiya, Japan; Frecky
Lewis of St. Louis, Missouri;: David
Maker of Storrs, Connecticut: Adrien
Tien of Australia; and Rindel Wolfe.

Cavaillé-Coll

and the

French Romantic
Tradition

by Fenner Douglass

) RGANISTS, SCHOIARS of the organand its
music, and listeners who love French
fomantic organ music will alt welcome

this definitive account of the early career of
Aristide Cavailié-Coll. the greatest organ-

buitdes of 19th- Ouaslfs-Coif

centuiy France.
Based on the
author’s earlier
Cavajfté-Colf and
the Musicians, this
engaging book
describes Cavaillé-
Coil's relation-
ships with César
Franck and such
other contempo-
rary composes
and organists as Lefébure-Wély, Danjou. and
Lemmens. Douglass draws on previously un-
avaitable primary atchives to highlight the
projects that were pivotal to Cavailié-Coil's
success, among them the magnificent instru-
ments hedesigned and installed in St. Denis, t a
Madeleine, St. Vincent-de-Paul, and other
churches in and around Paris. Cf special inter-
est is the documentation Douglass presents
pertaining to the instrumenttor Franck at Ste.
Clotifde in Paris. 272 pp.. 25 illustrations
$34.95 to OHS members, $37.50 others

o s —
Srench Komanidc

radition
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Shipping $2.50 for entire.order wittin the U. S.
Shipping outside U, S.:$2 50 + postage
charged toyour Visa or MasterCard; specify
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A special ceremony at the city hall of
Dou, France, on IS December 1998
honored retiring municipal carillonneur
and director of the French Carillon
School, Jacques Lammoy. Stéfane
Colletti was appointed as Lannoy's suc-
cessor.

James R. Lawson, carillonneur of
the Crystal Cathedral. in Carden Grove,
California. was feted on the occasion of
his 80th birthday. May 25, 1999. Senior
Pastor Robert H. S(:l)l,llllel‘ interviewed
Lawson during a Sunday moming ser-
vice. Lawson, seated at the console in
the 236-foot Crean Tower, was sur-
rounded by TV cameras and cables that
were hoisted up for the event. This
enabled tapin Il'or an Hour of Power
telecast ang alllowed the congregation
to see via a giant JumboTron TV screen
in the cathedral. Tawson has been the
carillonnenr at the Ciystal Cathedral
since its dedication in September, 1990.
The Arvella Schuller Carillon is one of
the few carillons in the world to have
bells tuned with a majo-third overtone
rather than the typical minor third.

The organization Eurecarillon in
conjunction with Dordrecht carillon-
neurs Heunry Groen and Boudewijn
Zwart organized a large festival of caril-
len activities in The Netherlands from
May through September, 1999. The
Eurocarillon “Survival Tout” was a bicy-
cle tour of carillons in the Utrecht and
South Holland provinces. A series of
“Open Tower” concerts featured Euro-
carillon performers from other coun-
tries in Europe. An exhibition “Dat
klinkt als een Lklok” (That rings a bell)
was presented in the Grote Kerk in
Dordrecht with the help of Dr. André
Lehr, curator of the National Carillon
Museum in Asten. Several projects were
organized around special themes such
as the music of ].S. Bach, Dutch carillon
music, carillon duets, CD recordings,
and new music for carillon by Joep
Straesser.

American organist and carillonneur
Amy Johansen joined the Caillon
Seciety of Austrahia and was named an
honorary carillonneur at Sydney Uni-
versity. Her fiist exposure to the carillon
came in 1981 when a new instrument
was installed at ihe Universityof Florida
in Gainesville where she was an under
graduate orﬁan student. Amy was
appointed official Sydney University
organist in November 1998.

Profile: Oldenzaal, The Nether-
Jands

A small industrial town in the easterm
Nethcrlands, Oldenzaal lies just north
of Enschede and near the German bor-
der. The streets in the town of Oldenza-
al are laid out concentrically and lead to
the St. Plechelnms Church. The build-
ing was begun in the first half of the
12th centuzy as a Romanesque sand-
stone cross {;asilica. Through the cen-
turies the church has undergone modift
cations, fires, restorations, and Gothic
additions.

A 42-bellcarillonwas founded (or the

6§mbining traditions
of the past with a
vision of the future

to build pipe organs

of distinction

,— /'7
| w2emsir "L 02 0rf3cess,

PO, Box 156 ® Orrville, Ohie 44667
(800)416.7426 Fax: (330)6832274

Sint Plechelmuskerk, Oldenzaal

church in 1930 by the British {irm
Gillett & Johnston. Toon van Balkom,
municipal carillonnenr of ‘s-Hertogen-
bosch, played the dedicatory recital
Miraculously, the instrument escaped
the German plunder of bells during the
Second Wor&d War. Three bass lhells
(D, E, and F-sharp) were added by the
Eijsbouts firm in 1549,zu1d a tolling bell
made lor the tower in 1493 by Geert
van Wouwas tuned (to C, ca. 2400 ke.)
and incomorated into the carillon as the
bowdon. With the addition of two more
treble bells (B and C) in 1965, the
instrument reached a four-octave range.
Five of the bass bells (C, D. E, G, and
A) serve double duty as tolling bells.

Hvlke Banning has been carillonneur
of the St. Plechelmus Church since
1992. He plays market recitals, April
through September. on Friday evenings
at 7:30. A special summer series lea-
tures guest recitalists dwing July and
August. Other carillons in this area of
Holland known as Twente can be found
in nearby Hengelo (city hall), Enschede
(Grote Kerk), Alemlo (St.
Ceorgiuskerk), and on the campus of
the University of Twente.

Music for Voices
and Organ

by James McCray

Giving thanks

If the Church IS IN CHRIST, its initial

act is always the act of thanlsgiving, or
returning the world to God.

Alexander Schmemam

For the Life of the World,

Sacraments and Orthedoxy

Our nation sets aside one day a year
to give thanks. This holiday, devised by
Abraham Lincoln, has moved farther
and farther away from its original intent.

> page 8
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Special Thamksgiving services, usually
on the Wednesday evening prior to
Thanksgiving Day, do not have a robust
attendance, often attracting only those
small numbers ol people \’510 have not
alrcady departed t}le community for an
extended weekend. Yes, the day itself is
often highlighted by a grand meal
betore which someone offers a quick
p}myer that is immediately forgotten in
the passing ol the food. Diversions such
as football” games. movies, and similar
activities overshadow the day’s true pur-
pose.

Giving thanks is a simple yet over
looked act. Consider the opening words
of that wonderful e.e. cummings poem:

i thank you God for most this amazing
clay: for the leaping greenly spirits of trees
aud a blue true %l‘emn of sky_: and for
everything which is natural which is inf-
nite whicE is yes.

(Cummings used quirky capitalization
and lectuatiou, but Ins message was
clear!) The Schmemann quote at the
top of this column reminds us that giv-
ing thanks should be a(})riority, yet it is
generally acknowledged that one of the
strongest reasons people attend church
is to ask for something. Reversing this
condition can be accomplished through
the concept of the service itself. By giv-
ing thanks in prayers before petitions
are made a subtle, yet important, dis-
tinction can be made to the congrega-
tion. Carefully chosen responsive read-
ings, hymns. Biblical stories, and special
music by the choir will also encourage
the attitude of giving thanks.

Teaching chi%dren to begin their bed-
time prayvers with thanks helps to devel-

y the Tabit. A weekly tocus through
the children's sermon will also expand
the early training. Finally, a service of
thanksgiving at some other time of the
year will remind everyone of their gra-
cious gifts. As church musicians, consid-
er setting out a goal for this year to ini-

tiate, plan, and produce a service where
giving thanks is the focus. Choose a time
apart from the madness of mid-Novem-
ber to the end of December. People are
frantic then. Organize it for a quiet time
of the year when it can sink in and be
retained. Use visual art, theatre, and
music to enhance the spoken word, and
perhaps. then, Lincoln's national goal
lfina]l will be achieved. The reviews this
month all feature anthems with “thanks’
in the title and content.

Give Thanks to thie Lord (Cest
Dieu!), Lee Delibes (1836-1891).
SATB unaccompanied, Canlate
Music Press, no number er price
given (M).

Delibes usually wrete for men's voic-
es. so this is a rare setting, Editor Judith
Blizzard has provided both French and
English texts for performance. With a
mixture of textures this anthem has two
repeated sections, some divisi, a few
high tenor notes, and a keyboard reduc-
tion of the pants.

Give Thanks to God, Craig Ceutt-
ney. SATB, keyboard, and eptienal
congregation, Beckenherst Press,
Inc., $1.50 (M-).

The optional congregational partis a
refrain and included on the back cover
tor duplication. After an ethereal open-
ing wihl piano flourishes and chant-like
choir statements, the music moves into
a bolder hymn-type of setting for the
choir above a steady pulsing keyboard.
Courtney changes Keys, builds  excite-
ment and uses a descant for the last
stanza. Effective music.

@ Cive Thanks to the Lord, Emma
Lou Diemer. SATB, congregatien,
and ergan er piano, The Sacred
Music Press, 10}19578, $1.50 (M).
Commissioned by the AGO, this
anthem has a busy 34342 keyboard
background for a quietly contident uni-
son ¢horal line which recurs throughout
and includes the congregation. An unac-

companied choral middle area has inter-
esting, yet not difficull, harmonic state-
ments which later return in an expand-
ed version. The congregation’s usic is
on the back cover for reproduction,
Solid music writing.

A Hymn of Thanksgivinﬁ, Kenneth
T. Kesche. SATB, keybeard, and
optienal [lute, Theodore Presser
Ce., 392-42143, $1.30 (E).

Based on a gentle Norwegian folk
tune, this settin% retaing that quality
throughout. Much of the singing is in
unison or two parts with the final stanza
in a four-part choral harmonization
accompanied only by the {lute. Tunelul,
sweet music.

It Is Geed to Cive Thanks, Walter
Pelz. SATB and ergan, G.I.A, Publi
cations, G-4496, $1.40 (M+).

The organ, on three staves, has solo
areas throughout this extended 13-page
setting. Using modal harmonies, a fast-
slow—ﬁlst structure, and mild disso-
nances, this sturdy setting has a some-
what heroic quality and is very appeal-
ing. It closes with a cclebrative Alleluia
area that builds to a loud climax.

Sing Thankful Songs (Cantad can-
cion de gratitud), arr. Sandra T.
Gay. Unison/two part with key-
beard, optienal flute, and optional
handbells or handchimes, Cheris-
ters Guild, CGA828, $1.20 (E).

Designed tor children, this jaunty 6/8
settinf,' as both English and Spanish
texts tor singing. There are four stanzas,
each an‘nnge(f differently but always
with the main melody clearly sung. The
3-octave handbells are used only on the
last stanza. This happy setting is easy
and useful tor children’s choirs.

I Will Give Thanks to You, Lord,
with my Whole Heart, Ronald A.
Nelsen. SAB and keybeard, Cencor-
dia Publishing FHouse, 98-3511,
$1.25 (E).

This easy ABA setting of Psalm 9 is
designed f)(l)r small choirs and serves
them well. The joyful, tast tempo, dia-
tonic unison melodic lines, and short,
centrasting middle section make this
anthem useful tor many occasions. The
keyboard part is easy.

I Will Give Thunks, Mark Pattersen.
SATB and Lkeybeard, Menarch
Music (Lorenz Cerp.), 10/2171M,
$1.40 (M-).

Also available in a two-part mixed
choir version (10/2190M), this energetic
anthem has strong rhythms with synco-
pation and a keyboarg part that is busy
yet helps the choir lines.

For All Your Gifts, We Thank You,
Lord, Dana Mengel. SATB er uni-
son with keyboard and eptional sele
veice, cengrcgalien and [flute,
AM.S. A, #765, $1.30 (E).

This very usetul selting offers a vari-
ety of pertormance possibilities, It is
easy, butby using the vocal descant and
f'ute it sounds more complicated than it
is. The congregational part is on the

inside cover for duplication. and they
sing only on the final stanza.

Ill Gice Thanks, Robert Vander-
vliet, Jr. SATB and piano, Triune
Music (Lorenz Corp.), 10/1888T,
$1.40 (M-).

Using a dramatic piano part in which
block chords resonate above low multi-
octave umisons this anthem has a bravu-
ra quality. Fp choral and keyboard
markings add lo the dramatic quality.
The music is not difticult, often in uni-
son or two parts, and builds to a high,
loud ending. A certain hit for the con-
gregation.

New Recordings

Juan Cabanilles: Tientos y Pas-
sacalles. Jan Willem Jansen, organ,
with Los Masicos de Su Alteza, Luis
Antenie Genziles, directey. Dorian
Recordings, DOR-93185. Recorded
at the Church of San Pablo,
Zaragoza, Spain.

Tiento 7* tono por A la mi re;
Pasacalles de 1° tono; Corrente Italiana;
Tiento 1° tono en tersio a modo de
Italia; Duo “El galan que ronda las
calles” al Sandsimo Sacramento, a 2
(SS) y continuo; Tiento 2° tono, particio
de dos Tiples por G sol re ut; Tiento
Lleno 5° tono por B quadrado; Tocata
de mano izquierda 5° tono; Tiento de
talgas, 1° tono: Pasacalles de 3ro tono;
Tiento Lieno de 1° tono; Gallardas de 1°
tono; Pasacalles de 4° tono: Villancico
“Mortales que amais”, tono al Santisimo
Sacramento, a 4 (SSAT) y continuo;
Pasacalles de 1* tono; Tiento Lleno 2°
tono.

This disc represents an especially
happy conjunction of all the important
fuctors; ‘performers. instruments,
recording engineers, and music; and the
music, by the greatest composer of the
Spanish Baroque, cleseives it. The intor-
mative liner notes reflect a deep atfinity
for this music on the part of everyone
concerned with the recording. and the
sensitive, dramatic, and lyrical perfor
mances do full justice to the extravagant
flights of Cabanille’s musical imagina-
tion. This is Baroque music played with
the freedom and conviction that only
deep study and virtuoso technique can
secure. Yet there is nothing egocentric
in {ansen's performances: everywhere
he lets the music and the organ speak
for themselves, at their own pace, with
the result that this listener feels almost
as though fer a moment he understands
a bit of that inscrutable combination of
sensuality, mystical spirituality, and
paranoia that characterized the eigh-
teenth-centiwy Spanish Catholic world
view.

And what an organ it is! Theoretically
contradicting what we might believe to
be necessary for definitive performance
of this music, it nevertheless exceeds
our expectations in every way. The
builders, Richard Freytag. Jean-Marie
Tricoteauy, and Christine and Claudio
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Howard Goodall's

URGAN WURAS

This acclaimed video traces the birth

of the pipe organ and its evolution,
' arriving at today’s organs. Includes
spectacular footage of some of the
 finest organs in Europe and the
USA. 95 min. $19.95.

;) Write: Allen Organ Co., P.O. Box 36
S\ A\N) Macungie, PA 180620036 |
; Check or Visa/Mastercard | fﬂl

or Cail 6106-966-2202. A
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Specification

Great

Principal 8'
Rohrfiote 8'
Gemshom 8'
Octave 4'
Spitzfiote 4'
Super Octave 2'
Waldfiote 2°
Foumiture 1V
Trompete 8'
Chimes

MtDI on Great®

Swell

Lieblich Bourdon 16'
Viola Pomposa 8'
Viola Celeste Il 8'
Bouidon 8'

Fiute Celeste I 8'
Prestant 4
Flauto Traverso 4'
Nazard 2%
Blockilote 2'
Tierce 1%'

Plein jeu IV
Contre Basson 16'
Trompette 8'
Hautbois 8'
Clairon 4'
Tremulant

Swell 16'

Swell Unison Off
Swell 4'

MIOI on Swelt®

Choir

Spitz Geigen 8'
Gedackt Pommer 8'
Eizahter Celeste Il 8'
Prinapal 4'

Coputa 4

Oktave 2'
Quintfiote 1%4'
Zimbel 1V

Festival Trumpet 8'
Cromorne 8'

Harp

Celesta

Tremulant

MIDI on Choir®

Pedal

Contre Bourdon 32'
Principal 16'
Violone 16'
Subbass 16'
Lieblich Bourdon 16'
Octave 8'

Gedackt 8'
Choralbass 4'
Nachthorn 4'
Mixture 1V
Bombarde 16*
Trompette 8'

Rohr Schalmei 4'
MID! on Pedal®

Couplers

Great to Pedal 8'

Swell to Pedal 8'

Swell to Pedal 4'

Choir to Pedal 8'

Swell to Great 16’
Swell to Great 8'

Swell to Great 4'

Choir to Great 8'

Swell to Choir 16’
Swell to Choir 8'

Swell to Choir 4'

General Controfs
Great/Pedal Unenclosed
Choir to Swell Expression
Antiphonal On

Main Off

Great/Pedal Pipes Off*
Great/Pedal Ancitlary On*®
Choir Pipes Off*

Choir Anciltary On*
Orchestral Crescendo On®
Melody from Swell *
Melody from Choir®
Bass®

Choir/Great Transfer*
Flute Vibrato®

* Lighted Piston

RODGERS

Rodgers Instruments e
A member of the Roland Group

EPISCOPAL CHURCH

OF ST. PETER AND ST. PAUL

T €

MARIETTA,

Custom THREE Manvar Witw Pire RANKS

Soli Deo Gloria — The organ at the
Episcopal Church of St. Peter and St.
Paul in Marietta, Georgia incorporates
the rich traditions of a beautifully
encased pipe organ and Rodgers state
of the art technology for the stereo
sampled, digital organ voices.

The Church purchased a Rodgers
because of its versatility and the ease
of adding winded pipes. Whether you
choose a pipe/digital combination

organ or a total digital installation,

you can depend on Rodgers for
uncompromising quality and service,
There’s really only one way to
appreciate the superiority of a
Rodgers—Listen. Call your nearest
Rodgers dealer for a consultation

and demonstration.

GEORGIA

Recognized The World Over

R
|-

For a FREE audio CD of Rodgers 900 Series organs send us your name and mailing address to one of the addresses listed below.

Web site: www.rodgersinstruments.com
E-mail: marketing@rodgers.rain.com

©1999 Rodgers Instruments LLC

1300 N.E. 25th Avenue, Hlfl.v;boro, Oregon 97124 (503) 648-4181 » FAX (503) 681-0444




High quality custom
organs at reasonable prices.
Call today for our free
color brochure.

Toll Free 888-629-1012

WWW.ZImmerorgans.com
731 Crosspoint Drive, Denver, NC

1060 Saltllo Road
Linooln, NE
68430
(482) 4207662
FAX-7663
www
Awoomrbedienimgan
Your inquiries

welcomed!

QuUIMBY
P1rE
ORGANS

INCORPORATED

208 Marshall
PO. Box 434
Warrensbuig, MO 64093

Ph: 660-747-3066
Fax: 660-747-2844

'_Send a copy of THe DjarASON 10 a triend: Editor,
THE Dueason, 380 E. Noithwest Hwy., Des
| Plaines, I. 60016: or tax 847/390-0408.
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Rainolter, were handed a daunting chal-
lenge: a sacrosanct late 15th-centuyy
case, a lot of anonymous but many-
times “restored” 18th-centmy pipework
in bad condition, and stvictly Himited
funds. By 1992 they had nevertheless
accomplished an arcbetypally Spanish
instrument of two manuals and 26 stops,
without an ugly, lifeless, extraneous or
boring soun§ anywhere. It overflows
with color: rich principals of languorous
beauty; mixtures that glitter without
blinding; cornets of commanding
authority. and over-the-top reeds as
only the Spanish can make them. The
single pedal stop. a 16" subbass, can

ractically be heard breathing. It is a
E:sson in the Spanish Barogue organ
esthetic, and a more musical and con-
vincing one than some expensive
restorations of large and famous old
instruments that have tound their way
onto discs recently. The disc’s engineer-
ing, by the way, leaves nothing to be
desired; the sound is rich, clear. and
intiimate.

Three of the pieces are performed
without organ, by Los Miisicos de Su
Alteza: two with” voices and continuo
and one with strings and continuo. The
performances are supple and lyrical,
and show a side of Cabanilles’s art that
until now had been unfamiliar to this
writer. Bt is to be hoped that more of
this will become available in the future,

To summarize, here, in a single disc,
Is an enga\ginig and anthovitative entry
into a musical esthetic that, increasin
sopularity notwithstanding. remains dit-
%icult and elusive for performers and
organ-builders alike.

—James Wyly
Chicago, lllinois

Mario Duella all’ @rgano “Tamburi-
ni” dell’ Aud'itorium di Torino della
RAL Edizieni Musicali IIT Millennie
CDC 01]2. Distributed by Edizieni
Musicali Y11 Millenie, Via dei Mille
35, 1.00185, Reme, Italy; ne price
given.

The recording (just under 60 min-
utes) is devoted to five Italian organ
works of the late 19th and early 28th
centuries: Sonata Romantica by Pietro
Alessandro Yon: Fantasia op. 120 n°® 6
by Luigi Bottazzo; Sonate by Filippo
Capocci: Assolo by Gianluigi Cente
meri; Marcia Tri(mgde op 9 n* 7 by
Ciuso.:})pe Fervata. Duella thoughtfully
provides information about the editions
used.

Duella studied in Italy with Arturo
Sacchetti and Gianluigi Centemeri; he
also studied with Tagliavini, Montserrat

Torrent Serra, Chapuis, Heiller, and
Viktor Lukas. He has performed all over
the world and is active as a teacher and
church musician in northern Italy. 1
have previously reviewed his recorﬁing
of works by Rinck (THE DIiaPASON,
March 1990) and a recording of histoiic
organs of the Bielese region (THE Dia-
PASON, April 1991).

The organ heard here (IV/105) was
built b "lg-.-nnbuﬁni in 1953; it is a sur-
Hn'sing{y “Romantic™ instrument for its

ate with, for example. three 8" princi-
pals on the "Cmn(fe’- Orlgano." t con-
tains a rich variety of solo stops, good,
rather thin principals in the italian tra-
dition, and two enclosed divisions, Part
ly because of their physical position,
these arc almost too e%Tective; t]hey cer-
tainly offer the possibility of ethereal
effects, which Duella is inclined to use
too often. The organ has no pedal mix-
ture, no 32° pedaFreed, and no 32 flue
stop, unless one counts a not {mrricu]ar-
ly etfective “Acustico 32" 1 find the
organ rather harsh at anything
ap{roachigg full power. ‘

Most of the music is not familiar to
North American organists. I knew only
the Yon sonata, but there was no prob-
lem finding all the other works, except
for Centemeri’s Assolo, in a good music
library. The Sonata Romantica is an
annoyingly diffuse work, saved to some
extent by its lovely adagio. The most
impressive piece on the disc is surely
Capocci’s sonata, a tightly constructed
work obvionsly influenced by the com-
poser’s friend Guilmant. with a finale
that equals Guilmant’s best. This work
would be a welcome addition to the
concert repertory.

Bottazzo’s Fantasia wanders badly,
but it of fers a fine opportunity to display
the fAexibility and t‘le numerous solo
stops of the Turin organ. Centemeri’s
Assolo suggests that the composer, born
in 1903 and by a considerable margin
the most reeent of those represented
here. is an extremely conseivative musi-
cian. Ferrata actually spent most of his
active life in the United States. His
Marcia Trionfale is a longish, rousing
work that would make a nice change for
use during academic processions.

All of this music desetves to be better
known than it is. Duella clearly enjoys
plaf/ing this repertory; his plaving is
technically above reproach and he gives
vigorous %)'erfm'nmnces that almost
make one forget the frequently diffuse
construction of much of the music.

The liner notes are a mixed bag. The
information about the composers is
excellent, but other information is
rather scanty, and not all ofthe material
ts provided in the English translation,
The tracks are not numbered on the

“table of contents.” Actually, the two
sonatas each have three tvacks.

This recording offers fine perfor-
mancees on a suitable if not exciting
organ of repertory that deserves a hear
ing. Anyone prepared to listen with an
open mind to works that we largely
ignore will enjoy it!

Storict Organi della Valsesia. Played
by Marie Duella. Carrara CD-EC
114. No inforinatien en availability
er price.

'hle disc (about 71 minutes) contains
an interesting collection of fairly unfa
miliar pieces from the mid-17th to the
early 19th century: Johann Xaver Nauss,
seven pieces from Die Spiclende Muse,
Padre Narciso da Milano, sonatas in F
major (2) and D major; Ignazio
Spergher, Sonata VI, {ohn Travers,
Clomer Voluntary, Matthew Camidge.
Concerto n. 2 in G minor; Charles Bur-
ney, Voluntary n. 1 in F. minor {(Alle-
gro); Narcis Casanoves. Sonata V,
Joaquin Laseca, Sonata del quinto tono;
Ignazio Cirri, Sonata VI, Gaetano
\Z}]Eli Sonata 1, Rondo: Andrea Lucch-
esi, sonatas in 13-flat major and F major.
The first four works are played on the
organ of Sant'Anna in Borgosesia, the
remainder on the organ of the parish
church in Riva \’a]dol%lzia.

The recording is the result of a “Fes-
tival Internazionale” in 1997 and is
clearly sponsored by Provincia] and
regional organizatiors. \ alsesia is a val-
ley in the Piedmont area of northern
Italy.

The two organs are both good and
essentially well-preserved esamples of
18th-century ltalian instruments. The
organ in Borgosesia. built by the
Ragazzi brothers about 1775 and
restored in 1995, is a small instrument
of 12 (half) stops: the larger organ in
Valdobbia—20 (half) stops and based on
16’ tone—was built by Antonio Zali in
the late 18th century. The two organs
both Froduce some lovely sounds, with
sparkling fintes and lively choruses. The
larger one is clearly more versatile.
thanks to its more powerful chorus and
the presence of 16" reed tone.

Duella has put together an interest
ing proiram, mcludling more non-Ital-
jian works than one usually finds on
recordings of this kind. All of the pieces
sound quite at home on these osgans,
although the English works really need
Some\ﬁmt richer diapason tone than is
available, All of the music is attractive
and a pleasure to listen to. The variots
Italian “sonatas” are typical examples of
cheerful works of the kind familiar to
most of us through the work of Calnppi
and others—not profound but always
pleasant. I was particularly interested in

Tell-free Fax and Telephone:
1-800-21-ORGAN

(1-800-216-7426)

EURO MUSIK CORPORATION
t04 West Lake Street » Bloomingdale. IL 60108

Verlacdvmvr Koshiba at the Riceer-Kloss Console

- To rveceive your copy of “Koeshuba Konzert,” write. fux. tetephone or ¢-mail today! -

(Visa and Mastercard accepted)

Announcing an amazing new CD Release
- Ukrainian Organist, Volodymyr Koshuba -
featuring Chicago’s newest Rieger-Kloss installation

- Trinity Lutheran Church. Roselle -
{§16.95 pastpaid)

Adagio — Tomicis Albinani, arv. Koshibu

Famasia in G-Major (BWYV 572)—.1.S. Bach

Passacagtia in C-Minor

Imrodugiion and Passacaglia in D-Minor

Fantasia in F-Minor (KV 594) — Walf gany Amudens Mozart

Conceno in D-Major — Biwitri Bovumianski. are. Koshuba

Andante cantabile (D-Major String Quarstet) — Tschaikowsky. ari: Koshuba
Promenade and “The Great Gate of Kiev™
Nocturne (String Quantet. No. 2) — Alexander Barodin, an. Koshaha
Toccata tUzbek Suite)-- Georei Mushell

Pricre, (Opus t6. No. I, Book 2)—Alesaudre Guil mam

Pragram:

®ictrich Bustelude
May Reger

Mussorgsky. arr. Koshitba

E-Mail:

euromusik @earthlink.net
Linternet Site:

www RiegerKloss.com
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the selections from Nauss' Spiclende
Muse, i+ big anthology of short pieces
(1745) that is rather well known by
name hut almost completely neglected
in gructice.

uella was thoroughly schooled in
the performance of early organ music—
Sacchetti and Tagliavini were among his
teachers—and he performs all these
works with style and a careful attention
to phrasing and articulation. Very occa-
sionally one feels that he is inclined to
force tempi too much.

The accompanying notes are not very
satisfactory. There is a good deal of
information about the organs. in Italian
only, but no information about the
music or the composers. A brief general
introduction by Duella, with English
translation, is not really helptul.

There are still too few recordings of
notable old Italian organs. This is per-
haps the best I have heard, with attrac-
tive music well played on good amd well-
recorded organs. Scholarly. hut thor-
oughly enjovable!

—W.G. Marigold
Urbana, Hlinois

Book Reviews

The Organ in Manitoba: A History
of the Instruments, the Builders, an;‘
the Players, by James B. Hartman,
The University of Manitoba Press,
Winnipeg, Maniteba R3T 5V6
Canada; 304 pp., 32 b&w phe-
tegraphs and line drawings; $§24.95
plus ship ping; 800/565-9523.

Organ historiography, as it is known
in England, Australia and New Zealand,
is the careful and complete documenta-
tion of all relevant facts pertaining to
E)Epe organs of a specific area. It is a

aunting task, requirin the review of
endless minutiae as well as a knack tor
putting pen to paper in a readable and
even entertaining manner. This is notan
easy task.

After all the afurementioned work is
done, there is the further requirement
of listing the results of these investiga-
tions in a concise manner so that the
reader can direct his or her attention to
organs they wish to study. After all, it
would have to be a dark and storiny
night indeed to read an organ historiog-
raphy primarily for entertainment; it is
fur more likely that the reader would
have some specific research in mind.

From this reviewer's point of view,
one of the most successful of these cat-
alogues of historic organ building is
found in Ronald G. Newton's Orguna
Cantuariensia, a history of organ build-
ing in New Zealand. It is said that if an
organologist wants to study English
organ building of the nineteenth centu-
ry, they must visit New Zealand, since
the organs there are largely unaltered.

Newton followed a simple pattern,
organizing his files on each organ as
chapters, presenting a full description
including specitication, media docu-
mentation, church minutes, and rele-
vant bulletins and pamphlets regardin
the orgau. Ile limited his persomﬁ
remarks to a thorough introduction to
the topic, presented as a forward to the
organ files. This approach provided a
presentation that favored research over
readability. However, | must confess
that once I waded into the documenta-
tion, I discovered that it was a goed read
after all!

Having formed the idea that organ
historiography should follow the form of
a database, rather than a novel, I took
up The Organ in Manitobe fcom the
same point of view. and made my first
reading of the book an attempt discern
its organization, rather than peruse it
from cover to cover.

Following this plan, a good place for
an organ enthusiast to begin a reading of
The 5r ans of Manitoba is with the Erst
appen(ﬁx “Organ Installations.” Tlere is
a chronological listing of organs from
1875 to 1997. These include organs that
are no longer in existence-—the earliest
extant organ is dated 1905 and the earli-
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est unaltered organ is dated 1909. The
second of the appendices is 4 listing of
organs by site. Cross reterencing
between these two appendices vields a
tremendous amount of information and
forms a good foundation for reading the
text.

Having digested this infonmation, the
chapters on the history of Manitoba
provide « very interesting discussion of
ormative influences in organ building
there. james Hartiman covers all aspects
from early exploration to choral tradi-
tions and religious groups which settled
the province. He provides a general his-
tory of reed and pipe organ builders in
the area, as well as a brietfhistory of the
piL)Fz organ as an instrument.

he text generally censists of social
and historic commentary on organ
building in the province. punctuated
with anecdotal reports and news
accomts of musical activities and the
arrival of new organs. There are some
fascinating stories, including a descrip-
tion of Anton Heiller’s visit to \Win-
nepeg in 1965 to play the new Rudolph
von §eckerath organ at the First Pres-
byterian Church.

Throughout the book. there is ais
attempt to provide an overview which
culminates in a chapter called “The
Future of the Organ” As one might
expect, it is far easier to predict negative
rather than positive aspects of things to
come, and this chapter slides into a dis-

cussion of the various facets of the
electronic organ. That seems to me,
somethingl this tine book could do
without. Therefore, 1 encourage the
reader to concentrate on the skillful
presentation of facts and documenta-
tion.

There is a tremendous reservoir of
intormation on the Canadian and
Awerican organ builders who con-
tributed instruments to  Manitoba.
From Bolton, Brodeur, and Brunzema
to Warren, Wilhelm and Woodstock,
some 28 builders and over 130 instnu-
ments are outlined in detail. This is no
small accomplishment, in fact it took
the author over five years (and a six
months leave) to write the book.

Hopetully, these regional studies will
proliterate and we will find this kind of
thorough and complete history of organ
building throughout the world. Each
state, province or country poses a com-
plex task, which is better done at local
rather than centralized levels of
inquiry. In this reguwd, The Orgen of
Manitoba takes its place besidie the
major studies of England, New Zealand
and Australia. Bravo to Mr. Hartman.

—Herbert L. Huestis
Ladner Village, BC

Notes

1. Newton, Renald G., Orpana Cantuariensio:
Orgems in Canterbury, New fellllm(l, 1550-1885
1992, Schuol of Musie, University of Canterbary,
Christchiurch, NewZealand

New Organ Music

Choralcariationen iiber “Wer nur
den lieben Gott lisst walten ”(Ia‘ir ein
Tasteninstrument (Klavier, Cemba-
le, Positiv, Orgel). Siegfried Hilden-
brand. Editien Kunzelmann GM
1724, $11.50.

This partita, consisting of five manu-
aliter variations progressing from the
simple to the complex, will interest both
church musicians and organ teachers.
Its variety of contrapimtal and harmon-
ic procedures, as well as its adaptability
to any keyboard instrument, mz}ke it an
excellent teaching piece and model for
chorale-based improvisation in stvles
reminiscent of such composers as { G.
Walther, Helmut Wa]c}m, and Her
mann Schreeder. Straightforward pre-
sentations of the chon&e. the last one
enriched with numerous passing tones,
trame the set of variations. Enthusiasti-
cally recommended.

Triptych, Renald Perera. ECS Pub-
lishing 5165. Ne price given.
Thanks are due to the Berkshire
chapter of the American Guild of
Organists, which commissioned this
work to celebrate their 50th anniver-
sary. Perera draws his inspiration from
three significant moments in the story of
Christ: the Annunciation, the Adoration

~Here if is!

The Johanuus professional Classic Sound Module

This new module offers a variety of beautiful orchestral and organ sounds.
A wonderful addition for any organist with a digital instument.

Specifications:

The Classic Sound Module CSM 128 puts an orchestra, and more, at your
fingertips.

* 48 voices of better than CD, 20-bit quality
* 16 voices can play at the same time

* |6 programmable presets

* Menu-driven, voice by voice total sound control
* User-friendly 4-button operation
+ Suitable for use with any midi-capable instrument

And treat yourself to this fabulous new musical marvel.
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of the Child, and the Ascension. The
first movement poses dazzling lourishes
in diddogue between manualsand pedal;
elsewhere. the figuration alternates with
chords on opposing manuals. In the sec
ond movement, a limpid flute melody
soars ahove rocking chords to create an
engaging, if rather active, lullaby. The
work concludes with a fashy toccata in
which the two hands frequently dupli-
cate each other’s motions, as is hrue of
the first movement. Spiced with chro
maticism, the work remains tonal and
would readily appeal to conservative
audiences unaccustomed to pungent,
glaring dissonances. Because so tmany of
ﬁl(‘ manual gestures appear in unison at
the octave, both together and i alterna-
tion, the outer movements mnay be mas-
tered wilh relative ease; the middle
movemenl requires a bit more coordi-
nation. Recommended for both church
and concert performance.
—Ann Murie Rigler
Wayne State ColEzEe
Wayne, Nebraska

Meyer, Lawrence J. Processional o
Joy. Augsburg Forlress (11-10797).
ielwrence . Mever, or Larry as he
preferred to be called, was for twenty
years on the fﬁculg of Pacific Lutheran
University. In 1970 he composed the
Processional of Joy for that University
where it has been performed for convo-
cations and commencements ever since.
This piece exists in several forms. [ have
had a manuscript copy of the organ ver-
sion in my possession for many years, |
have heard it performed by a brass
ensemble. and tliere is also a piano ver-
sion. (Other versions may also exist.)
The current publication includes both
the organ and piano versions. The Pro-
cession of Joy 15 a stately march which
could be used to accompany any type of
procession. I have usedP it as a wedding
processional, though, if memory serves
me corectly, only couples with a con-
nection to PLU have 1‘equested it.

Lasky, David. Partita on “St. Anne.”
H. W. Gray, §4.95 (GSTC9612).
Dedicated to Thomas \Whitestone
upon his appointment as Director of
l\k)usic at St. Anne’s Parish in Littleton.
Massachusetts, this delightful little Par-
tita consists of Ave short variations on
the tune St. Anne. The first variation
consists of simple statements of each
phrase of the hymn tune, intersspersed
with flourishes using a loud reed
plenum. It is followed by a T'rio in which
the melody is again heard in the left
hand voice. The third movement is a
Trumpet Tune which combines a
sprightly motive in the accompaniment
with a highly decorated statement of the
melody. ‘This is followed by a quiet
Meditatien for the fourth movement.
The work is capped off with a brilliant
Toccata in 6/8 meter with the melody
heard in detached notes in the pedal.
This is a charming Partite on a well-
known hymn tune. The movements may
be too s])llort to be use individually as a
voluntary, but the entire piece would
work well as a service pre]]ude If you
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want to frame the entire service, the
tirst four movements could be used as a
prelude, with the Toccata sexving as a
postlude.

Lasky, David. Suite Brevis on “See
Amid the Winter’s Snew” (Humili-
ty). H. W. Gray, $3.95 (GSTC9616).

Three short movements constitute
this Suite Breuis. Titled Prelude, Medi-
tation, and Postlucle, the three move-
ments each present the melody of the
carol in different ways. The Prefude is
the most straightforward and least
inventive of the three movements. It is
basically a harmonization of the melody
with the addition of a short tag on the
end in which the pedal presents an
abbreviated version of the melody. In
the Mcditation. the melody is to be
heard on a light solo reed altemating
with a light accompaniment on a secon
manual. The most inventive of the three
movements is the Postlude which, in its
introductory measures, develops the
first E}hase of the carol. Alas, once the
melody appears on a solo Trumpet stop,
all development ceases and the rest of
the movement consists of a fairly simple
presentation of the carol.

Levelace, Austin C. Joyful Tidings:
Four Easy Preledes on Christmas
Hymns. Minneapolis: Art Maslers
Studios, Inc., $9.50 (OR-27).

Austin C. lovelace is a composer
from whose pen flows many useful
sieces tor the church musician, be they
%or or%an or choir. This collection pre-
sents four preludes on fumiliar Christ-
mas hynms: The First Nowell; Lo, How
a Rose; Kings of Orient: and
Greensleeves. Each of the preludes is
essentially a set of two or three varia-
tions on their respective hymns. Only
the second is divided into separate mov-
ments; the others move directly from
one variation to another. The pieces are
not technically demanding and are sure
to please any congregation. due in no
small part to their use of tamiliar
melodies. They pieces we shert, no
longer than two or three minutes each,
a.n(? either individually or collectively
would make a good prelude for a Christ-
mas season seivice.

Utterback, Joe. Christmas Carols
for Organ in Jazz Styles. Little Sil-
ver, NJ: Jazzmuze, Inc., $10.00
(1996-115).

Utterback, Joe. Steal Away and Lit-
tle David Play on Your Harp: Two
Spirituals in Jazz Style. Little Silver,
NJ: Jazzmuze, Inc., $8.00 (199%
129).

These two collections of organ music
from the pen of Joe Utterback are not
your usnai Sunday morning fare. if you
are looking for a change of pace, these
pieces may fill the bill. The first of the
three Christmas carols, entitled Niglt
Trae, is a quiet setting of Silent Ni{jﬁlf.
Utterback wrote this as a piece for one
manual, but suggests that occasionally
the melody ma%e isolated on a solo
registration. Midnight Blues (It Came
upon a Midnight Clear) imitates a jazz
trio. The rhythmically active pedal part

is literally a walking bass part. The right
hand takes the role of a solo instrument,
perhaps a jazz Bute, while the left hand
moves between jazz counterpoint and
the comping style of a jazz pianist. The
use of complicated cross rhythms, ie.
three against eight, adds to the excite-
ment of this piece. while making the
piece a challenge to play. The carol O
Come. All Ye Faithful sevves as the basis
ot Faithdance. It is an exciting piece
which will reqnire much ener, both
thsicul and ‘mental) from the per-
ormer. However, this setting rcally
seems Lo be conceived as a piano piece,
and it has not made the transition to the
ergan very gracefully. The last page calls
for chords played with tremolo which
may work (o good effect on the piano,
but which detract from the music on the
organ. While 1 find these three carols
interesting, I imagine them working
best when played by a small jazz combo.
They do not seem to lend themselves to
performance on a classically voiced pipe
organ.

In contrast, the Two Spirituals work
much better as organ pieces. Steal Awat
is a (1uiet meditation making use of lusljl
jazz. harmonies and a free tempo. Little
David, Play on Yous Harp is intended to
be performed with a slow s&ing tempo.
It begins with the texture of a jazz
combo (bass, piano. solo instzument),
but builds to a climax that can only be
intended to sound like a big band. Both
works are idiomatically well suited to
verformance on the organ, and neither
has the intricate cross 1‘%1)1]11115 found in
the carol settings. The works found in
these two collections do not demand the
improvisation skills of a jazz musician.
The music is completely written out. In
order to make the pieces work, howev-
er, a performer will need to feel jazz
rhythms which can at best only be al'}ud
ed to in written notation. The pieces are
definitely a change of pace for mosl
organists and organ auc{ieuces. If fyou
a Ippreciate jazz, “you will surely find
these pieces fun to play.

—fon Holland, DMA
Portland, Oregon

New Handbell Music

Fantasy No. 2 in C minor, Arnaold B.
Sherman. Agape (Hope Publishing
Company), Code No. 1981, $3.50,
for 3-5 octaves of handbells,
AGEHR Level 4 (D).

This original composition is a rich
addition to the handbell repertoire. The
piece begins with a well-constructed syn-
copated motif, full of special techniques
and contrasting dynamics, leading to a
lovely cantabile section in the key of F
major in the middle of the fantasy. The
opening material then returns with a
compeﬁing blowout ending. This mas-
teipiece is complete and mspiring and
wiﬁ most CEIti\iIJI]V challenge and gratify
the players. Highly recommended.

—Leon Nelson
First Presbyterian Church
Ardington Heights, Hlinois
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Albert Schweitzer Organ Festival/USA

S

ASOF/USA 1999 judges: Frederick Hohman, Cather-

ine Rodland, John Weaver

The second Albeit Schweitzer Organ
Festival/USA was held September
10-12 at the First Church of Christ in
Wethersfield, Connecticut. The three-
day event includes two concerts and a
national competition for young organ
students. Winners receive awards to
further their music education.

Six hnalists were chosen from taped
auditions, four in the high school divi-
sion, amd two in the college division.
High school {inalists included Scott P.
Myers, Landenburg, PA; Sarah R.
Thrush, Mechanicsburg, PA; Jeffrey P.
DeVault. Broomall, PA; and St )%len
M. Scarlato, Ellington, CT. Czalege
finalists were Erik G. Meyer,
Collingswood, NJ; and foshua D. Dum-
bleton, Oklahioma City, OK. This year’s
judges were John Weaver, Catherine
Rodland, and Frederick Hohiman.

The festival began on Friday morning
with a tour of the Austin Organ Compa-
ny in Hartford. That evening teaturcd a
multimedia presentation of “The Words
of Albert Schweitzer and the Music of
Bach,” by Thurston Moore. Slides were
projected on the sanctuary walls while
narrators related the life experiences
and legacy of Albert Schweitzer. Bach
works were interspersed throughout the

roduction, played by Frederick
johman, Catherine Rodland, and
David Spicer. On Saturday the high
school competition took place i the
morning and the college division in the
afternoon.

On Sunday, Sarah Thrush played the
prelude and Stephen Scarlato” played
the offertory and postlude at the 8 am
worship service. At the 9:15 service,
Stephen Scarlato played the prefude
and Joshua Dumbleton played the
postlude. Sarah Thrush played the pre-
hlde at 11 am and Jeflvey DeVault the
postlude. Frederick Hohman accompa
nied the choir at both the 9:15 and 11
services, while David Spicer played the
service music.

On Sunday afternoon, Frederick
Hohman interviewed the six fnalists,
Catherine Rodland, and David Spicer
tor an upcoming production of “Mid-
night Pipes.” At 4 pm the winners were
presented in recital and all finalists
received monetary awards and gifts.
The Austin Grand Prize of $2000 (%‘irst
Place, College Division) went to Erik
Meyer. Second place college division
(31000 from Financial Administrative
Services) was given to Joshua Dumble-
ton. In the high school division, first
place went to Scott Myers ($1000 spon-
sored by Equity Bank) Sarah Thrush
and Jettrey DeVault tied for second
&I/ace (8500 sponsored by Aune and

alter Kelley; a second gill of $500 was
provided by an anonymous donor).
Thind place” went to Stephen Scarlato
(8500 sponsorcd by Dutdt Point Credit
Union). The judges divided the college
third prize g$5 0 from Foley-Baker)
among the four high school finalists for
their ﬁigh level of musicianship.

The recital program opened with
high school (fivision winner Scott
Myers: the hymn “St. Thomas:” Prelude
and Fugue in G, Bach; Cantabile (Syux
phony No. 6), Widor; Arte, Hancock;
Litanies, Alain; the hymn “Ar hyd y
nos.” College division winner Erik
Meyer played] the following: the hymn
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“Slane”: Fantasy and Fugue in g, Bach;
Choral No. I in E, Franck; two exceipls
from Rubrics, Locklair; Homage to
Frescobaldi, Langlais.

The first weekend after labor Day
was chosen as the date for this annual
testival because it is near the death date
of Albert Schweitzer, September 4. In
addition to the prize sponsors, the festi-
val also receives support from Bon
Smith of Austin Organ Service Co., of
Avon, CT, Fleet B‘dlﬁ(, andthe Hartford
AGO Chapter.

—David Spicer

Front row center: Kimberlee Austin, president of Austin Organs, Inc., presents the
Austin Grand Prize Award to Erik Meyer; second row: Joshua Dumbleton, Jeffrey
DeVault, Catherine Rodland, David Spicer, Frederick Hohman, Stephen Scarlato,
Sarah Thrush, and Scott Myers

the Bustmell Memorial in Hartford, and is on
the faculty at Central Connecticut State Uni-
versity in New Britain, Connecticut,

David Spicer is Minister of Music at the
Itirst Church of Christ in Wethersfield, Con-
necticut. Healse serves as Honse Organist for
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The north German organ school of the Baroque:
“diligent fantasy makers”

Paul Collins

The music encyclopedist Johann Matthesou (1681-1764), in Part L, chapter 10.
§97 of Der vollkanmene Capellineister (1739) mentions the names of two Ital-
ian composers whom he believes to have been exquisite executants of the “lantastic”
style, namely Claudio Menulo (1533-1604) and Michelangelo Rossi (1602-1656).
Before offering his readers a thumbnail sketch of their work, Mattheson expresses
the hope that neither of these “fleissige Fantasten,” or “diligent fantasy makers” will

ever have their names consi%(ned to oblivion. In choosin
ob Froberger (1616-1667], Mattheson highlights the
ual role of performer-composer, that of the “fantastc™

Italians and also Johann J;
inherent tension in the

this term to describe these

spontaneous performer or improviser and the “diligent” composer who must com-

mil structured ideas to paper.

We know, for example, that Rossi,
like the later Nicolaus Bruhns
(16651697) in northern Europe, was
renowned as a virtuoso violinist in
Rome, so much sothat it was recorded
in the register of his death in 1656.
“Michelangelo il Violino,” as he was
relerred to on occasion, even graced the
performance of his single extant opera
Erminia sul Giordano (1633) with his
own playing, in which he took the part
of Apollo in the last act. The Rome-
baseg Jesuit polymath Athanasius
Kircher (1602-1680), who first ceined
the term “fantasy style™ or stylus phean-
tasticus in bis Musurgia niversalis
(1650), was among those who witnessed
Rossi's playing at first hand at a private
concert given, in Kircher’s swn words,
by “three incomparable wmusicians,
whom [ would not Le wrong in desciib-
ing as the Orpheuses of our age.”! The
three musicians in question were Rossi,
Salvator Mazzella and the lutenist Lelio
Colista (1629-1680) and the concert
featured music for two violins and the-
orbo. Describing the experience in his
Itinerosium exstaticum (1656), Kircher
leaves us in no doubt that this recital,
the exact date of which has been con-
signed to oblivion, left a deep impres-
sion on him. He writes:

... though 1 may avow that | have delved
with some distinction in the ficld of Music
I cannot recall having heard anvthing like
it, as they mingled diatonic willi chromat-
i¢ harmonies, and these with enharmonic
modulations: it is scarcely possible to
express | he degree to which the unaccus-
tomed mixing of these styles aroused 1he
emotions of the mind.?

This concert performed before a single
auditor—Kircher himself—is significant
i itself in terms of the musicians it
brought together. Musicologists in
recent times have regarded the perspec-
tives of Kircher nm% Mattheson on the
“lantastic” style as being, by and large,
mutually exclusive, but it is interesting
to note that Kircher chose a sinfenia lor
four Jutes by Colista as one ol his five
examples of the stylus phantasticus,
while Mattheson, eighty-nine years
later, considered the works of Rossi—in
this context the composer’'s fourteen
toccatas—as examples of the funtasti-

Panl Colfins lectwres in anusic at Mury
bmnaculate College, University of Limerfcﬁ{
Ireland. He is a graduate of Trinity College,
Dublin, and /w/ﬁs a fust ‘class honors MA
degree in  Performance and Musicology
(@rgan) from the National University of Ire-
lund, Maynooth. He is currently pursving
doctoval research at the music department of
jjmf nniverwity, where his supervisor is Pro-
essor Gerard Cillen. His z{issermtian will
incestigate the stylus phantasticus wnd its
@vpression in north German organ nuesic af
the seventeenth contury.

Collins studied organ and harpsichord at
the Dublin Institute of Teclinology Cowserva-
tory of Music and Drama, where he was
awavded the Actors’ Church Union Prize for
advanced organ plaging, He also holds a Fel-
lowship Diploma in organ from Trinity Col-
lege. London. He has performed in Ireland,
the US, waad Italy aul is director of the
Marmion Recital Series at Holy Cross
Clmrch in Dundrun, Duldin, where he is
vesident organist. In addition to his activities
os musicologist and perforiner. lie has con-
posad works for k(.'yfmm*rl. voice end cham-
})er ensenibile
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scher Styl Of further interest is the fact
that Mattheson, in his Capellmeister
treatise (§92), also mentions the violin
and the lute as two of the mwst appro-
yiiate inshruments for the realization of
It'his style.

The German theorist’s biographical
inforimation is not always as amcurate as
one would wish, however and in the
case of Rossi, he can state merely that
the composer “lived around 1635, the
titme .of [Giovanni Battista] Doni.™ 1f
we wish to further understand
Mattheson’s enthusiasm for Rossi's toc-
catas we must consider these works in
the light of the “rules” far would-be
“fantasy makers” given by Mattheson in
§93 and §94 of his tenth chapter “On
the Style of Music.” The fantastic style,
according to Matthesen, is above all an
improvisatory style, with the primary
focus on the performer and his extem-
vorary ability. This is underlined by the
%act that Mattheson situates his discus-
sion of the funtasy style within the
broader sontext of the genus theatralis,
or theatiicsl style. One is restricted in
this a mente non & penia style (“impro-
vised. not written down”) only by Sjar—
monic considerations, Mattheson mak-
ing the general comment that “order
and constraint” are the antithesis of its
aesthetic. The style is to be a vehicle for
the spontaneous musical orator, who is
exhorted by Mattheson to please, dazzle
and astonmd his listeners. it is charac-
terised by much freedom 1vith respect
to “beat and pitch,” even though these,
as Mattheson notes, may have previous-
ly been carefully committed to paper.
The fantasist was to avoid developing a
“regular” motive or melody and rather
incorporate all soits of strange musical
detours and embellishments. the object
of which were, to quote another of
Mattheson’s works, ‘%le movement of
the affections and the touching of the
heart.”*

How then, does a work like Rossi’s
Toceatta priova (measures 1-8 of which
are shown in Example 1) realise
Mattheson’s “rules™? The variety of
styles encountered in this and other
Rossi toccatas realise Mattheson’s aes-
thetic of immediacy, in which a work’s
surfuce features are all-important.
Rossi’s multi-sectional pieces in the toc-
cata genre constitute, in the words of
Erich Valentin. a Mosaikfiorm®, in which
miny musical patterns and procedures
are juxtaposed to form a quasi-impro-
visatory whole. In the Toccata prima we
can see the composer’s penchant for
distinct, non-interdependlent sections,
giving the impression of a constantly
changing musical landscape in which no
one idea is, to paraphrase Mattheson,
properly “worked out.” It is possible to
Jc'livide the toccata into four main sec
tions, namely measures 1-8, /9-22,
23-45, /46—5& After the typical chordal
incipit, section one comprises an imita-
tive-style passage based on an angular
motive. Following this is a section that
begins imitatively but quickly becomes
much freer, with the introduction of a
rising-scale figure in the left hand in
measure 10 and the abrnpt and almost
arbitrary harmonic shift in measnres
10-11 ZExamp]e 2). Such daring har
monic juxtapositions and risingscale
ideas in last note values are most olten
associated wvith the free or “loosely pul-

Example 1: Michelangelo Rossi: Toccaa prima, ms. 1-8.
Source: Faber Early Organ Seiies (ed. James Dalton): vol. 18: italy: 1615-¢1700 (Lon-

don: Faber Music, 1988).
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satile™® sections of toccatas and in mea-
sures 15-16the full rhetoricat impoit of
the section is most clearly captured in
the dramatic drop in register from a” to
d’ (Example 3). After the cadence in
wmeasure 22 the third, [ugato section
begins. This is the most “clearly pul-
satile’™ of the toccata’s sections, there
being no dissolution of the texture until
measure 42. The lourth and final sec
tion, another imitative section, begins
on the upbeat to measure 46 and here
again there is a necessary constraint on
pulse fluctuation.

Mattheson would clearly have been
attracted to Rossi’s work for many rea-
sons. The division of the toccatas into
discrete sections, with little recapitula-
tion of previous material, affords the
pertormer the opportunity to vary the
pulse between and frequently ‘even
within sections, thus heightening the
sense of drama. In the Toccata prima,
with the exception of measures 23-42
and 46-52 where we find purely imita-
tive writing, the term con discresione
could be used to desciibe the manner of

laying throughout.'s The idea of not

eing tied to a pulse in the interest of
expression had, of course, been dis-
cussed in ltalian prefutory writings from
the beginning of the seventeenth centu-
1y, most notably in the prefuce to Le
nuove musiche (1602) by &i ulio Caccini
(¢1545-1618) and in Frescobaldi’s pref-
ace to his first volume of toccatas
(1615). Caccini’s concept of sprezzatu-
ra, or “artful carelessness,” dgsl)ite its
original association with vocal peirfor
mance, can also be applied to keyboard
music, while Frescobaldi's instruction to
the player not to be subject to the beat
(“non stare soggetto a battuta”) has its
roots in the nﬁgﬁi of the madvigal. To
return to Mattheson, we can easily
imagine the German theorist praisin
the Toccata prima of Rossi for its Jack o
“a regular principal motif and melody”

as well as for its textural variety, with
two-, three- and feur-part writia
throughout. Furthermore, he woul
have favored Rossi’s wresting harmonic
shifits in measures 7-8 and 10-11, with
their potential to “astonish” the listener.
Mention of the keyboard works of Rossi
in the eleven-paragraph section devoted
to a discussion of the fatastischer Styl
in Ber vollkomnene Capellmeister is,
therefore, wholly appropiiate. given the
dramatic nature oll the Italian com-
poser’s toccatas. These “wordless madri-
gals” ;;Ptly illustrate Mattheson’s con
cept of the stylus phantasticus, with its
clear focus on hist rionics.

Rossi’s impoitance in the context of a
discussion of the stylus phantasticus in
the north German organ school is borne
out on two main fronts. Firstly, research
carried out by Alexander Silbiger and
published in 1983 has suggested that we
should view Rossi as a contemporary
rival of Frescobaldi, rather than as a
mere “emulator of the older master.”™
The continued esteem in which Rossi’s
volume of Toccate e Correnti was held
is evidenced by the fact that after itsin
tial appearance, probably in the early
1630s. at least tﬁlree further editions
appeared over the next thirty years,

hus, by the beginning of the 1640s in
ltaly. Rossi's name as a composer of
key{;ourd iusic was second onll to that
of Frescobaldi. It seems more tﬁl&m like-
ly that if the older composer's publica-
tions were in circulation in the north
German region during the seventeenth
century that Rossi's keyboard music
would kave been known there also. Sec-
ondly, we know that one of the main
bearers of Italian keyboard music to
northern Europe, Froberger, was in
Rome during the years 1637-1640/1
and in addition to his student-master
relationship with Frescobaldi would
undoubted}y have had some links with
Rossi. Even more than Johann Kaspar
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Exampie 4: Johann Jakob Froberger: Toccata IV, from the composer's Libro Sec-

ondo of 1649, ms. 1-5.

Source: J.J. Freberger (ed. Siegbert Rampe). Neue Ausgabe samtlicher Clavier- und
Orgelwerke: Band I Libro Secondo (1649) (Kassel: Barenreiter, 1993).

——

EEES Lt ety

_. ;J < .ﬁ Jﬁ 'TE ] .'7-_;;’ !'I- :'_a-ri’..,'.:.?i_

Y

(= _"'_'r..l’_pﬂ | 7 — -y
(et
! ]

| P ey s
{".-'.ﬁ S5 ==cE: el e

—
e

i

SasEa=———z=

8”18 D o | -
5 = (s=EEsEEsSsECss T
= 1 B e
r r r —_—

Example 6: Matthias Weckmann: Toccata vel praeludium Primi Toni, ms. 1-3.
Source: Matthias Weckmann {ed. Siegbert Rampe): Samlliche Freie Orgel-und Clavier

werke (Kassel: Barenreiter, 1991).

Kerll (1627-1693) and Johann Philipp
Krieger {1649-1725), two other pronu-
nent south German musicians who stud-
ied in ltaly during the seventeenth cen-
tury. Froberger was to inlluence fiee
keyboard writing in noith Germany.

As noted ear%er. Mattheson praises
Froberger as a “diligent fantasy maker”
in his Capellmeister treatise, remarkin
that the Stuttgart-born composer "dig
much especially in this style of writ-
ing.”'? He quotes what he believes to be
the incipits of two works by Freberger
for those of his readers who need writ-
ten examples of pieccs in the fantasy
style. Neither ot these two incipits
appears, however, among Froberger’s
works. Mattheson’s first example. the
“beginning of a toccata by Froberger,”
has been showu by Kerala Snyder to be
the opening three bars of Buxtehude's
Plrygian praeludium BuxWV 152, as
transmitte!] by the manuscript “E.B.-
1688~ held at Yale University."! The
second incipit, entitled "beginning of a
fantasy by t]he same person,” features a
single rhapsodic melodic line as in
Mattheson's first example. This, like-
wise, could not come Irom the toccatas
or funtasias of Froberger, as the former
always commence with a sustained
chord and the latter with a line in long
note values. It is possible, given the sim-
ilavity of the two incipits, that the sec-
ond example also originated in the north
German region. Of further interest is
the fact that the opening motif of the
Buxtehude example also appears at the
start of Froberger's Capriccio, FbWV
502, from the composer's Libro di
Capricci e Ricercate ol ¢1658.'* While it
isimpossible to ascertain whether or not
the Plnygian praeludium ol Buxtehude
was influenced by Froberger’s capric-
cio, we have evicrcnce to suggest that
north German composers wrote paro
dies on ltalianate works composed by
south Germans. For example, l"'riedrich
W. Riedel has pointed to the similarity
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between a finga contained in Yale Uni-

versity New Haven manuscript LM
5056 {ascribed in that sourceto*P. Hei-
dorn 4 Crempe”) and Kerll's Canzona
s

Apart trom the existence of north
German parodies on south German,
[talian-intluenced works, we know that
one impertant cenduit for the transmis-
sion ol Ialian influence to the north
German region dwing the second haif
of the seventeenth century was the
Thuringian-born organist and composer
Matthias Weckmann (¢l616-1674).
Weckmann, appointed organist of the
Jacobikirche in Hamburg in 1655 was
an admirer of Froberger’s music and
gained a legendary reputation as both a
composer and virtuoso performer. Edu-
cate(l'l in Dresden and Hambm'g, Weck
mam1 studied with, among  others,
Heimich Schitz (1585-1672) and Hacob
Praetorius 11 {1586-1651). While he
was most probably intreduced to Italian
music by Schiitz'in Dresden, his later
liiendship with Froberger was undoubt-
edly an important factor in his becom-
ing’ acquainted with [talian keyboard
music. The bold and imaginative writing
that characterizes Froberger’s toccatas
is found in Weckmann's works in the
same genre, which were prebably
intended for harpsichord perfonnance.
These are among the most remarkable
[ree works to come from seventeenth-
century north Germany.

A brief comparison between compo-
sitional procedures in the toccatas of
Froberger and Weckmann may seive to
highlighit their simikaities. Both com-
posers wrote pieces in each of the two
toccata “formats” common in [taly dur-
ing the seventeenth century, i.e., toc-
catas in free style throughout and those
that contain distinct imitative sections in
canzona style. If' we examine Froberg-
er's Toccata TV, FbWV104, from the
Libre Secondo of 1649 we find an exam
ple of the latter toccata type, with [vee

sections [vaming the fngal material. This
work is in four sections (in Rampe’s
1993 edition, measures 1-8; 9-15;
16-22; 23-29), section three being a re-
working of the preceding fugal mateuial
in ti )‘ge time. The opening “free” sec-
tion falls into two hn}ves: measures -4
and 53-8 (Example 4). In the first sub-
section we hear a stepwise rising-lomth
idea followed by a Eillin fourth and
thirty-second-note figure. These togeth-
er comprise the raw material from
which this initial eight-measure section
is Fashioned. The texture of the first four
bars has been aptly described by john
Butt as that of “imitative homophony,”4
while in the second subsection the imi-
tation (based on the rising fowrth idea)
and harmonic rhythm become more
regular. The section as a whole illus-
trates Froberger’s delight in obﬁxscating
the listener with regard to the “free”
and the fugal, in this case within the
context of an “improvisatory” section.
The two fugal sections that follow ferm
the core of the toccata and each con-
cludes with free material that alludes to

the oPening section (Examples Sa and
5b). I'rom measure 23 to the end of the
work further allusions. this time to
materdal [rom both free and fugal sec-
tions, are heard. The resulting fusion of
previously disparate elements achieves
a resolution of the work's contrasting
[ree and fugal material, culminating in a
cascade of sixteenth-note motion in
both hands.

Weckmann's compositional strategy
in his Toccata vel praelucdivm Primi
Toni is similar to thatin Froberger's toc-
cata. This Weckmann toccata is one of
six works in the genre to appear in the
1991 Siegbert Ramype edition of the
composer s free key[goard works. Here
again we can break the work into lour
sections: an opening free section
(ms.1-10); a ﬁ.lglli section (ms.10-20); a
tripla section featwing a variant of the
fugal theme (ms.21-27) and a conclud
ing free section (ns.28-40). As in the
Froberger toccata. imitation features
much throughout the opening section,
Weckmann also making use of an up-
beat suspirans tigure (Example 6). {n
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measure 2, we again hear a stepwise ris-
ing fourth idea lollowed by a downward
leap of a fourth, while in the tripla sec-
tion (ms. 24-25) and concluding free
section, 1ising and fulling feurths consti-
tute much o% the motivic fabric. Mea-
sures 30-33, in particular, feature figu-
ration very similar to that heard in the
second half of Froberger’s opening free
section (Example 7. ¢f. Example 4).
Common to both pieces also is an unex-
Fected twist to the minor, Froberger,
or example, offering the listener what
Mattheson might have considered a
delightful instance of musical deception
at the end of his toccata. where « fat-
tened e’ colors the final cadence in C
major.

Weckmann’s toccata in A minor rep-
resents one of the seventeenthcentu-
1y’s most “fantastic” works. [t is an
example of the toccata type that consist-
ed entirely of free material. During the
course of its 78 measures we encounter
akaleidoscopic vartety of moods and fig-
uration, yie}ding a work full of drama
and confrasting Affekten. We can see
from the outset that this work pertectly
fulfils Matthesow’s “rules” governing the
fantastic style. with its “ingenious turns
and embellishments . . . without close
observation of the beat . . . without a
regular principal motif and melody . . .
sometimes fast sometimes slow . .. yet
not without a view to pleasing, to daz-
zling and to astounding” (§92). Weck-
mann, in short, seeks to delight his lis-
tener throughout with the element of
surprise and focuses on the toccata as a
vehicle for demonstrating performance
skill. Chordal passages sucg as those in
measures /8-11, 14-20 and 34-38 alter
nate with passages featuring scumying
sixteenth notes that are sometimes bro-
ken off in mid-ilight. These latter
abruptio gestures. found in measures 4,
13 and 24, are also part of the musical
and rhetorical vocabulary of the com-
poser’s toccata in D minor,'> which,
again, is in free style throughout. The
employment of this rhetorical device in
these works was, no doubt, inspired by
Froberger’s use of similar dramatic ges-

tures in his toccatas (e.%., the end of
(]

TFoccata 111 in G, FbWV 103).

®ne would expect Weckmann's con-
temporary, Franz Tunder (1614-1667),
to have been a key influence on the
compositional style of Dieterich Buxte-
hude (1637-1787), given that Tunder
was the younger composer’s predeces-
sor at Ltibecﬁ('s Marienkirche. While
Tunder’s large-scale chorale fantasias
are probably the better known of his ff-
teen surviving works lor organ, his four
complete praeludia constitute a signil3-
cant development of the hitherto siiort,
undemonstrative praeambula of Schei-
demann. Each of these four, more
extrovert Tunder praeludia begns with
a wonodic {lourish, a new textural
deviee in north German organ music.
The concluding free sections of the
same works also leature animated writ-
ing. Such beginnin%s and endings
sparkle with the brilliance and spon-
taneity that Mattheson associated with
the fantasy style and like similar pas
sages in works by Buxtehude and other
later north German composers, would
appear to have their oiigin in improvisa-
tional practice. In addition to Tunder’s
four complete praeludia, there exists a
five-and-a-half-measure fragment of a
fifth praeludium by the composer.
which is of particular interest (Example
8). Here we see perhaps the most stiik-
ing passage in alt of Tunder’s praeludia,
one that appears to herald a new stylis-
tic dell);u'ture, This fragment resembles
very closely the energetic passages that
typically open Buxtehude’s works in the
same genre. Equally clramatic double
flourishes, for example. are heard at the
outset of the praeludia in D wminor,
BuxWV 140 em(ll G minor, Bux\WV 148,
the latter opening bein
closest Buxtehudian )araﬁe
{ragment (Example 6).

With the establishiment of his “Stock
Exchange" concerts around 1646, Tun
der began to provide the Liibeck mer-
chants with wmusical entertainment
whenthey gathered at the Marienkirche
before the opening of the outdoor Stock

perhaps the
}to Tunder’s
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Exchange. Central to these concerts, no
doubt, was Tunder’s playing of his own
works, probably in their nascent, impro-
vised form. fust as a praeambulum or
praeludium had been used as introduc-
tory service music, so the perﬁmnance
of such works at the beginning of one of
these concerts would have been entirel
a{ppropﬁate. Tunder can be creditec{
theretere, with the raising of the prae-
ludium genre to the ]eve%of art music,
liberating it from its hitherto purely
liturgical fimction,

Given the opportunity to develop
Tunder’s Marienll\'irche concert series
with his Abendmusiken. it comes as no
surprise that Buxtehude, more than any
other composer of the period, devel-
oped the praeludium into a dramatic
monolith. {:)1 so doing, he put the genre
on an equal footing with chorale-based
works, which had been greater in
importance during the first %a]f of the
seventeenth century. Without doubt,
Buxtehude was the most “diligent fanta-
sy maker” of the north  German
Baroque. Both free and chorale-based
organ works share in this accolade, as do
the composer's sonatas, which, tollow
ing the principle of contrasting sections,
have formal structures similar to those
of his twentytwo peddliter praeludia.
The praeludia may be commented upon
from a vaiiety of perspectives, as Kerala
Snyder has shown,'® and despite its lim-
ite% application, Mattheson’s concept of
the styllus phantasticus constitutes one
“lens” through which we can view these
works. The exuberance, drama and vir-
tuosity associated with the [ree sections,
as well as the constantly shifting tex-
tures, square I;erlect]y with Mattheson's
description of the style. Indeed those
Fraeludia that fuvor free writing above
gal sections, like the F-sharp minor,
BuxWV 146 and D major, BuxWV 139
exhibit Mattheson’s concept most suc-
cessfully. As much has been wiitten
about the “tantastic” nature of Buxte-
hude’s F-sharp minor praeludium, a
comment on the D major work as an
expression of Mattheson’s stylus phaie
tasticus concept is merited. ontaining
ouly one fugue lasting 35 measures,
Bux\VV 139 has substantial opening and
closing free sections of 20 and 4] mea-
sures respectively. Like the praeludium
in F sharp minor, with its famous
“recitative,” the D major praeludium
contains a decorated chordal interlude
(measures 87-94) that introduces much
harmonic color (Example 10). @ther
features shared by these two praeludia
include the motoristic rhythms and an
extended sequential passage, while the
Peroratio of the D major work offers an
example of the abruptio gesture (mea
sure 103) typical of many of the praelw
dia which have a closing free section
(Example 11).

Buwitehude's praeludia reveal both a
skilled composer and an accomplished
performer at work and could be said to
represent a syuthesis of the ideas of
both Kircher and Mattheson regarding
the “fantastic style.” Most discussions of
the concept of stylus phantasticus in
relation to the composer’s fiee organ
works have nevertlieless focused on
Mattheson’s description of the style in
order to account for the inherent drama
of these works. By exploiing a middle
way, however, a concept o “fantastic”
that embraces Buxtehude the compos
er, skilled in learned counterpoint, and
Buxtehude the accomplished per-
former, we can, perhaps, reconcile two
concepts with very diffgerent emphases
in one musical persona. Such a meeting
of opposites can only do justice to the
composer’'s multi-fuceted praeludia.

it is also possible to discuss the “lan-
tastic” elements in the free works of
Buxtehude and other north German
composers within the broader context of
rhetorical analysis. According to the lat
ter perspective, the late seventeenth-
centwy north German praeludium ma{
be regarded as a tightly organised wor
and an accomplished example of musi-
cal rhetoric in its {ullilment of even the
minimal demands of a classical disposi-
tio. An analytical approach to praeludia
of the late seventeenth centwry based on
one or wmore concepts of the stylus

Example 7: Matthias Weckmann: Toccata vel ;)raeludium Primi Toni, ms. 30-32.

Source: Matthias Weckmann (ed. Siegbeit Rampe

werke (Kassel: Barenreiter, 1991).

Samtliche Freie Orgel- und Ciavier-

Exampie 8: Franz Tunder: Praeludium (fragment).
Source: Franz Tunder (ed. Klaus Beckimann): Samtliche Orgelwerke (Wiesbaden: Bre-

itkopf & Hertel, 1974).
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Example 9: Dieterich Buxtehude: Praeludium in G minor

BuxWV 148, ms. 1-4.

Source: D. Buxtehude (ed. Klaus Beckmann): Samtliche Orgeiwerke, Band I, 1 (Wies-

baden: Breitkopf & Herlel, 1971).
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Example 10: Dieterich Buxtehude: Praeludium in D major, BuxWV 139, ms. 87-94,
Source: D. Buxtehude (ed. Klaus Beckimann): Samtliche Orgelwerke, Band i, 1 (Wies-

baden: Breitkop! & Hetel, 1971).

Ban

e

phantasticus need not omit a considera-
tion of the structural sophistication and
eloquent rhetoric that such works exhib-
it. The two approaches, that of a stylus
phantasticus perspective and one based
on rhetorical ana{ysis, are complemen-
tary, if individually subjective and limit-
ed in their application. An analysis of,
for example, Buxtehude's praeludia
from the perspective of the sfﬁus phan-
tasticus is impoverished if it fails to draw
on lnuSical-rLetoricaI concepts and g
ures, using the template o&' rhetovical

analysis to highlight the significance of

each of the various sections within the
context of a complete praeludium. A
rhetorical analysis, on the other hand.
which omits a consideration of the
chameleon-like concept of stylus phan-
tasticus is in danger of otfering an
assumed compositional “recipe,” or to
uote Mattheson, albeit out of context,
“something . . . inflexible.”!” Both forms
of analysisfocus on a work in relation to
how it “speaks” to the listener, and on
the composer’s attempts to transform
what is, in the case of a praelu(lhun,
wordless musi¢: into dramatic speech.

While the altemating textures of a Bux-
tehude praeludium may indeed suggest
a caref ul sequence reflecting the tradi-
tional parts of a classical oration (i.e.,
Exordinm, Narratio, Confirmatio and
Peroratio), we must be wary of assum-
ing that the achievement of such a
rhetorical sequence was foremost in the
composer's mind. We are not on safe
ground if. with relerence only to
Mattheson’s concept, we try to play
down the importance of the stylus
phantasticus in such free works.

This article has concerned itself with
fullowing what could be termed the
“funtastic thread” in the toccata genre
fiom Italy, the origin of “diligent tanta-
sy meking” for Mattheson, through
south Germany to nerthern Europe We
could say that the following of this
thread to north Germany parallels an
investigation of the prc:j;ress of Ttalian
influence in that region during the latter
half of the seventeenth centusy.

This article originated as a lecture-recital

given as part of e 38th Annudl Conference
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SEHKS Conclave in London

Lilian P. Pruett

This year's annual conclave of the
Southeastern Historical Keyboard Soci-
ety was held at the Florida State Uni-
versity Study Center in London from
August G-12, 1999. The Conclave’s 60-
%)lus Eart icipants were housed vel{; com-
ortably in the flats maintained by the
Study Center in Great Russell Street,
just a block away from the British Muse-
um, providing a very easy getaway for
short visits at the Museum between pro-
gram olferings. But the Conclave’s busy
schedule of events was so tempting in its
variety that it set up a worthy competi-
tion even to the maivels of the famed
Museum! Beginning with an introduc-
tory sight-seeing bus tour of London on
the day of arival which held the atten-
tion of even the most jet-lagged travel-
ers, that day was capped by a social get-
together hosted by K’irginia Pleasants,
noted early keyboard specialist, at her
apartment. There we had the pleasure
ot hearing Virginia’s clavichord, fertepi-
ano, and harpsichord, all replicas of his-
torical instruments, demonstrated by
David Chung, who had traveled from
Hong Kong to participate in the Con-
clave. The c]avichor(} and fortepiano
(this a replica of the famous Viennese
Michael Rosenberger grand piano of ca.
1800 now part of r§l€ instrument collec-
tion at Finchcocks, of which more later)
were built by Derek Adlam, while the
harpsichord represents one of the last
mastempieces of David Rubio, who no
lon erH)uiIds harpsichords.

lgartic' ants had the opportunity to
see (an(? in some places play!) farge
numbers of early instruments. begin-
ning with the exhibits of the Victoria
and Albert Museum, to which we were

» Collins: North German

on Organ Music held at the University of
Michigan School of Music, Ann Arbor, in
October 1998  The onthor gratefully
acknonledges the financial suppart of The
National University of treland, Maynooth in
pursuing his doctoral rescarch
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introduced by Edward Kottick—build
in}% on his years of experience during
which he collaborated with our Society’s
feunder. George Lucktenberg, in lead-
ing tours to the various instrument coli-
lections across Europe. It was a pleasure
to be provided with much information
not normally gleaned from reading the
calptions to the Museum displays. The
exhtibits covered a wide vatiety of instru-
ments, from Italian “inner-outers” to the
unique instrument covered in enamelied
copper and glass which had been built
for Archduke Ferdinand [I of Tirol for
his use in Castle Ambras, Innsbruck, ca.
15701

The highlight of those experiences for
many participants nmst have been our
visit to Fincbcocks, a country estate
located in Goudhurst in Kent, where
Richard and Katrina Burnett have
brought together a collection of about
120 early keyboard instruments includ
ing fertepianos, chamber organs, haipsi-
chords, clavichords, spinets, virginals,
and other instruments dating from the
1500s to the 18G0s, a large number of
them maintained in playable condition.
Since 1977, the house has been open to
the public on a regular basis for show
ings, courses, workshops, events lor

SEHKS members concert performers in Grosvenor Chapel, Mayfair district, Lon-

don. Ray Songayllo, Elaine Funaro, Andrew Willis (president), Charlotte Mattax,
Karen Hite Jacob, Susanne Skyrm (seated at Collard and Collard piano ¢. 1832).
Other performer Christelle Menthe not avaitable for photo. Concert included works
for fortepiano and harpsichord (Christian Zell copy) by Bruce Kennedy seen
behind performers). Jacob played the organ located in the balcony, Drake 1991
housed in Abraham Jordan case of 1732. (Photo by Taylor Jacob.)

children, and a number of special festi-
vals and concerts throughout the sum-
mer season. The instruments are in the
care of not enly Richard Burnett, him-
self a performing musician, but also
senior curator William Dew and resi-
dent harpsichordist Steven Devine as

well as other visiting craftsmen and
musicians.2 Our visit to Finchcocks
included a demonstration of a variety of
instruments by Richard Burnett and
Steven Devine, a clavichord recital by
Paul Simmonds of the British Clavi-
chord Society, a sumptuous banguet
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SEHKS members look at spinet made
by Alan Gotto (center of photo with
beard). Others Peter Marshall, Joe But-
ler, Ed Kottick, David Chung (hidden).
{(photo by Karen Hite Jacob)

served in the house’s vaulted wine cel-
lars, strolls through the beautiful gar
dens, and an afternoon at liberty among
the instruments, free to play any that
are in playable condition—an" early
music lover's paradise!

A visit to Fenton House, Humpstead,
introduced us to the instrument collec-
tiou amassed by Benton Fletcher. a mil-
itary officer who saw service in the Boer
War, conducted archeological work witlx
Sir Flinders Petrie in Egypt in the first
two decades of this centtuy, traveled
widely in Arabia and North ‘Africa, and
then returmed to England to collect
early instruments, because of his belief
that music written for harpsichord and
clavichord should be heard as the com-
poser heard it rather than on the mod-
ern piano. He therefore made provision
that his collection should be kept in
good playing order and made accessible
to students when he presented it to the
National Trust in 1937. Rendered
homeless through the bombing of Old
Devonshire House, its original home,
during WW 11, the instruments were
moved to Fenton House which also
became part of the National Trust in the
early 1950s. Now they are seen in the
setting of an unspoiled and beautifully
preserved seventeenth-century house
set in lovely gardens, among period fur-
niture, porcelains, and art works, and
include harpsichords by Ruckers, Jacob
and Abraham Kirckman, Shudi and
Broadwood, and Longman and
Broderip (we often forget that these last
four names should not be associated
only with the early fortepiano!). The
fortepianos in the collection represent
the work of London builders Christo-

her Ganer, Americus Backers, and
Tohn Broadwood. There are also a num-
ser of uusigned Ttalian, German, and
English instruments dating from the six-
teenth and seventeenth centwiies, all in
the hands of curator Mimi Waitzman.3

Another activity offered by the Con-
clave was visiting instrument makers
and their shops. Most of the participants
took advantage of seeing the Mander
organ building establislment in St.
Peter’s Square. London, a business
founded by Noel Mander in 1936 and
now headed by his son, John Pike Man-
der?* This shop represents the best of
two worlds: a con}bination of modern
technology and time-proven traditional
artisanship of the hig]lest order. Tech-
nology is represented in the drafting
department which uses the latest Com-
puter Aided Design programs tor great-
est flexibility in the design process of
every component of a )rojected instru-
ment. be it soundboarh, case, pipes or
key action. Other areas rely on tradi-
tional procedures: each pipe is individu-
ally hand-made antl no electronic device
yet has been able to approach, let alone
replace, the finesse and artistry of the
master voicer’s ear. It was a fascinatin%
experience to observe all the stages of
the organ-building process step by step
except, of course. Flor the ﬁnai installa-
tion which would have required travel
to various locations in the United King-
dom. Norway. Germany. the United
States, and Japan, where Mander organs
have been installed in recent decades

Equally instructive was a visit wvith
Philip Pickett, Director of Early Music
at Shakespeare’s Globe Theatre, of the
South Bank Centre’s Early Music Festi-
val, and of the Purcell Room Early
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Virginalist Sophie Yates with Alan
Gotto, builder of spinet after Queen
Elizabeth’s virginals used by Yates for
conceit. Florida State University Lon-
don Study Centre lecture hall. (photo by
Karen Hite Jacob)

Music Series, to see and hear a copy of
the 1531 Trasuntino Inner (held at the
Royal College of Music in London)
made by Joel Katzmann of Antwerp, an
strument desigiled to demoustrate the
technical feasiwility of low tunin
(a=348). As demonstrated by the lsme%
harpsichordist/fortepianist™  Shiarona
joshua, Philip’s wife, with appropriate
sixteenth- and seventeentlh—centm'y
repertory, 1, for one, was totally capti-
vated by the glorious sound of the
instrument, not particularly loud, but
incredibly rich and “carrying” (though,
being one afflicted with pitch recogni-
tion, | found it very ditficult to combine
the tactile sense of one key with my
hands on the keyboard with the audible
vitch of approximately a major third
ower). Those who visited the workshop
of harpsichord maker Andrew Wooder-
sou and early keyboard instrument
restorer Edmund Handy in Bexley,
Kent. were treated to French and Flem-
ish doublemanual as well as Flemish
and Italian single-manual harpsichords,
and a Muzlo Clementi firtepiano of ca
1804, which is currently widergoing
restoration in the shorp.

A nonkeyboard-instrument highlight
was the visit to the new British Eibrmy
next to St. Pancras Station, The building
of the Library, though modern, was
architecturally conceived not to com-
pete with nor detract from the stun-
ningly elaborate and massive nine-
teenth«century red-brick design of St.
Pancras, but rather to provide a twenti-
eth-centwry counterpart and extension
to it, on the whole very successfully sc.
As for the Library itsell, visitors were
particularly taken” with the impressive
exhibits space i which some of the
most spectacular holdings of the Library
wre displayed, [rom rare music manu-
scripts to beautif ully decorated codices,
scrolls, and other written forms from
every part of the world and dating from
the second century on. A glimpse of
futwre possibilities was seen in a special
exhibit, fittingly called Turning the
Pages: a computer-based interactive
system enabling readers to turn pages in
selected digitalized manuscripts, with
the ability to zoom in on small areas for
clearer vie\vin%; One of the on-line
manuscripts, a eonardo da Vinci note-
book, even incosporates the appropriate
mirrors so that Leonardo’s mirror-writ-
in% can be easily decif)hered. To date,
omly six manuscripts have been made
available to this process, for easily
understandable reasons: to digitalize
one manuscript, the cost may run from
£ 50.000 to 100,000.

In agreement with the usual tormat
of SEHKS’s conclaves, there were
scholarly paper presentations, lecture-
demonstrations, and recitals. Amon
these were presentations on British
Keyboard Ornamentation 1669-1801
by Calvert Johnson, Professor ol Music
and College Organist at Agnes Scott
College in Decatur, GA; discussion/
demonstrations of the Keyboard Music
of lgnatius Suncho (1729-1780), a com-
poser of African descent, by Rebecca

David Chung with harpsichord which he demonstrated along with the fortepiano

at the home of SEHKS Virginia Pleasants in London. Background includes clavi-
chord, English harpsichordist Jane Clark (plus Virginia Pleasants and Calvert
Johnson with back to camera). (photo by Karen Hite Jacob)

Burkart, a doctoral student in Historical
Musicology at Floricla State Universitv:
of the Piano Music of William Stemdale
Bennett by Christelle Meuth, Associate
Protfessor of Music at Colorado Chuist-
jan University in Lakewood, CO: on the
London Pianoforte School, by Andrew
Willis of the University of North Caroli-
na at Greensboro and President of the
Southeastern Historical Keyboard Soci-
ety; on Contemporary Keyboard
Arrangements of Handel's Overtures by
Charlotte Mattax, on the laculty of the
University of lllinois and Director of the
hving and Mae Jurow International
Harpsichorcd Competition sponsored by
SEHKS; on The Role of C}mrles Babel
in his Two London Manuscripts. by
David Chung: und on Scarlattian Infiw
ences on the Music of Muzio Clementi,
by Susanne Skyrin, Associate Professor
of Music at the University of South
Dakota.

The paper/demonstrations as well as
the f()rmai evening recitals were open to
the general public: the latter consisted
of an evening of harpsichord and
fortepiano music by Carole Cerasi, a
major prize winner in several haipsi-
chord competitions including the 1986
SEHKS competition, and  Geoffrey
Govier, currently a doctoral student at
Cornell University in Ithaca, NY, where
he is studying with Malcolm Bilson.
Carole performed her program—rang-
ing from sixteenth- to twentiethcentus
repertory-—on a copy of a 1728 Christ-
ian Zell” harpsichord made by Bruce
Kennedy of Amsterdam in 1998, while
Geotfrey played fortepiano works
(Beethoven and Jan Ladislav Dussek)
onan oni%inul Collard and Collard ;imnd
piano of about 1832, restored by
Christopher Barlow. The second public
concert, like the first performed in the
Grosvenor Chapel in South Audley
Street, was an OEO as might have been
heard in the many beneht concerts in
the eighteenth century, when it was
common for several musicians to collab-
orate in an evening's varied oflerings.
This night’s performers were all mem-
bers of the Southeastern Historical Key-
board Society, and all major keybourd
instruments were represented. Selec-
tions for harpsichord included wramge-
ments of Handel's opera overtures, bril-
liantly played by Charlotte Mattax; and
modern works by Bohuslav Martinu
(1890-1959) uand Alex Voormolen
{1895-1950) rendered with great bravu-
raby Elaine Funaro. The tortepiano was
represented in performances by Chris-
telle Meuth (selections by William
Sterndale Bennctt), Raymon(] Songayllo
{Mozart), Susanne Skyrm (Muzio
Clementi), and Andrew Willis (Jan
Ladislav. Dussek). Nor was the organ
neglected: Karen Hite Hacob performed
selections by Handel, John Keeble,
Samuel Weslev. and John Bennett on
the William Drake/Abraham jordan
Grosvenor Chapel Organ?® It was clear
that the performers enjoyed the evening
as much as the very enthusiastic audi-
ence, providing a fitting public conclu-
sion to the ofticial London part of the
1999 SEHKS Couclave on August 11.

Some participants remained [or two
post-Couclave trips, one to Oxford to

Karen Hite Jacob at Drake organ (1732
case by Abraham Jordan) in
gallery/balcony of Grosvenor Chapel,
Mayfair, London. (photo by Taylor
Jacob)

visit the Bate Instriument Collection and
Blackwell's Music Shop, the other to
Cambridge and the Fitzwilliam Muse
um.

The 1999 Annual Conclave was the
Society’s most ambitious to date and
easily one of the most successful ones
since the first. held in 1981 in Athens,
Georgia. SEHKS is deeply indebted to
the two main organizers for the Con-
clave, Karyl Louwenaar Lueck of
Florida State University and Claire
Hammett, the local London representa-
tive, as well as to the many unnamed
other toilers who all contiibuted to the
success of this “Conclave of the Centu-

yl”
—Lilian 2. Pruet!

Lilian E. Pructt s professor emerita at
North Carvlina Ceutral  University in
Durhan. NC. after three decudes on the jic-
nity. A harpsichordist and pianist trained at
the Mozarteum in Salzburg, she dlso hokls o
doctorate in wusicology. Dr, Pruett served as
reviews editor (1981-98) and is generd odi-
tor (1990 to the present) of Eaxﬁ’ Keyboard
Journal.

Notes

1. A complete desciiption of the collectiou is far
too ambitious [or this report, but the interested
reader may he refeired o catalogue prepared hy
Howid Schott, Cutelague of Musical )ns!mmencs,
Part I Keboowd Instraments {Lendon: Victoria
and Albert Museum, 1998).

2. An carlv catalogue, William Dow's The
Fiachcock Collection (Coudhurst. Kent: Finclr-
cocks. 1998) ‘s out-of-date. as about filly moie
instruments have been acquired in the meantime.
Steven Pevines is curvently overseeing work on
new cutulogue of the collection which should be
ready or publication within the year.

Two National Trust publications provide
bricf deseriptions of hoth Fenton Honse and the
instrument collection: Fenton House—Hampstead
(Last vevision puyblished 1996), wnd A Catalogue of
Eaty Keybourd tnstennconts—The Benton Flgtcher
Colleetion at Fopton House (bast reprint 1991).

4, Theve have been organ buitcers in the tamily
since the eighteenth centiny: however, | neglected
to ask Jolm Pike Maunder whether his imckdle name
inidicates a relationship to Ceorge Pike Engliund
{en. 1765-1818). noted ogzan builder, one of whose
instriments survives on Madeira! (See Christopher
Keut, The George Pike England Organ in the
Church of Nossa Senhoru do Monte. Island of
Mudeira.” Early Keyboard jowrnal 15 [1997):
43 63.)

5. Though not represented in the concluding
concert in Grosvenor Jthapd‘ the Canclave bd not
overlook the virginals: Sophie Yates gave n vavied
program on that instrument at the KSU Study Cen-
tre: the preceding day. using u copy of Queen’ Eliza-
heth’s virgnls ade by Al Gotto
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New Organs

Cover

The Muller Pipe Organ Cempany,
Toledo, Ohio, has completed the instal-
Jation of a new on'iun for Trinity Episco-

al Cathedral in Little Rock, Arkansas.

he 4-manual, 82-rank organ is
designed in the American Classic tradi-
tion as developed by the Aeolian-Skin-
ner Company. In great measure, it is
modeled after the . Donald Harrison
instrument at All Saiuts Episcopal
Church, Worcester, Massaclhnsetts.
James R. Metzler. Organist and Choir-
master at the Cathedraﬁ, sang treble as a
boy inthe Choir of Men and Boys at All
Saints and studied with Henry Hokans
on that organ.

The new organ has complete chorus-
es in each division, and is notable for the
warmth of its strings and toundations as
well as the brilliance of the ensemble
and fiery Frenchstyle reeds. The mov-
able console is a measured reproduction
Aeolian-Skinner, and is of quarter sawn
and rift sawn oak. The tracker touch
keyboards have bone naturals and
ebony sharps, and the console features
reproduction  AeolianSkinner compo-
nents throughout. It is fullv equipped
with multiple memony level com{ﬂna—
tion action, general sequencer, MIDI,
transposer, ~ and  record/playback
sequencer. The specification (designed
by James Metzler) and console” are
designed to make the organ as flexible
as possible for visiting recitalists. The
ful]larmy of couplers mcludes Great to
Choir as well as Great/Choir transfer.

Certain playability options made pos-
sible with electro-pneumatic action are
exploited to the f uhest‘ The Great Mon-
tre, primarily intended as a 16" manual
stop tor the Great, is also playable at 8
as an additional toundation ‘stop. The
Choir organ fteatures a French Cro-
morne as well as an English Clarinet,
and both of these stops are playable
from the Solo. The Great Principa?’s are
also available as a Grand Comet on the
Solo manual {a petite cornet of Hutes is
on the Choir). The 8’ Cor Anglais, a solo
reed in the Choir. is extended down-
ward as the 16° Choir chorus reed, func-
tioning with the Cromorne and Rohr
Schalmei.

The exposed Antiphonal lias a co-
plete principal chorus and flutes at 8’
and 4, plus an 8 chorns reed (the one
stop retained from the old organ, the
venerable “Dean Higgins' Trnmpet”).
The Antiphona] also boasts a Trompette
en Chamade with lacquered brass I)(iIIS.
The Pedal is complete and qite inde-
pendent. Because of space considera-
tions, lhree of the four 32’ stops aredig:
ital. However, the 32’ Contre Bom-
barde is tull length. The expression
boxes make use of tight fitting horizon-
tal shutters and 16-stage motors for an
unusually successful crescendo with the
full Swelll.

The installation of the new organ was
made possible through funds tor a

multi-million dollar restoration program
at the Cathedral, which dates gom the
1800s. Martin Neary. former Organist
and Master of the Choristers at West-
minster Abbey. London, England,
plaved the de({ication recitals in late
October. This is Muller's 80th anniver
sary year.

—Mark Mudler
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GREAT SWELL PEDAL
16" Bourdon & Cedackt 16" Subbass
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Tremnlant

Debsen Pipe Organ Builders,
Ltd., of Lake City, lowa, has completed
its: Opus 67 for Warthurg College,
Waverly. fowa. The college's award-
winiing new chapel was designed by
the Chicago firm of Weese Langle
Weese. W‘lﬁ] Robert Mahoney of Boui
der, Colorado, serving as acoustical con-
sultant. The buildimg. inspired by
Nowthern European churches. beauti-
fully supports Lutheran worship and
church music. The Dobson firm was
able to work closely with the architects
and acoustician; the resulting collabora-
tion makes the organ the visual bridge
between the hirman scale of the furnish-
ing and the monumental scale of the
building,

The tonal design ol the instrument
used several two-manual organs of Gott
fried Silbernmann as a starting point. The
instrument’s sound and ﬁle voicing
process were greatly aided by the sup-
portive acoustic. The organ is tuned to

Kellner's “Bach temperament.”” Metal
pipes are made of the usual alloys ol tin
and lead: approximately half of the
pipes were made in the Dobson shop.
All wood pipes are poplar, save for the
12 Subbass pipes standing outside the
case which, &i e the case, are made of
hard maple. The reeds are of German
pattern; the Posaune has full-length
mahogany resonators.

Wind “is supplied [rom a large,
weighted. single-tise reservoir at 62 nun
pressire. Key actions are completely
mechinical; compass 58/32. Stop action
is electric and a multilevel com})ination
action was been provided. The organ
was dedicated with a recital played by
David Higgs. Other recitals include pro-
%rams by Delores Bruch, Warren

chmidt. John Ferguson, and Pamela
Ruiter-Feenstra. Dr. Karen Larson is

Waitburg College Organist.
—Lymn Dobson

White Blower Mfg. Co.
2540 Webster Road * Lansing, MI 48917

]

Single Stage Blowers

Grand
Ledée. Michigaun. has built a new organ

R.T. Swanson, Inc., of
for Calvary Lutheran Church, Bellevue,
Washington. The new organ was part of
a project which included moving the
musical focus from the tiny balcony to
the chancel, improving the acoustics,
new chancel {urnishings, and a new
grand piano. The two-manual mg‘m
comprises 15 ranks, 970 pipes located in
either an expression box that occupies
the left half of the case or an unenclosed
section in the right hall. The sacristy is
located in the lower portion of the case.
Action is electro-mechanical. All pipes
are new with the exception of the Sub»
bass. the Holzgedeckt, and the bottom
24 of the Rohrbass/Rolmflote which are

recycled pipes which were revoiced to
blend with the new. The console is
located on a rolling platform and (ea-
lures a 32—memory combination action
and full MID1 with sequencer. Com-
pass is 61/32. The manuals have rose-
wood naturals and maple shasps,
Facade pipes are from the 8 Pvincipal
and are made of polished zine for the
lowest 10 and 75% tin for the remain-
der. The acoustics of the room were
improved by removing all capeting,
sealing the roof  planks  with
polyurethane «nd adding another layer
of drywall to the front wall. The organ-
builder designed new chancel furnish-
ings and built the suspeudec! cross.

! Priced From GREAT SWELL PEDAL
¥ ! 16 Relflste 8 Iolzgedeckt 16" Subbass
LR -4 8" Principal & Gemshorn 16" Rehrbass
= s Ro]u‘sléte 8" Gemshom Celeste TC g Ocmﬂve
(1] & Gemshorn 4" Principal 8 DBasstlite
» $949' 4 Ouave 4 Spitatliite 8 Gemshern
: 4 Rohrflole 4 Gemshern 4 Su],)m"lovmve
3 2’ Superoclave 2% Nazrdd TC 4’ Rohrlote
Slngle Phase to 10 H.P. 2’ Rohrpfeife 2° Spitzflite 2" Twentysecond
I/ Mixtune HI 2" Gemshorn 14" Mixture 111
1 800 33 461 4 517 323 6907 8 Trompete 14" Terce TC 16" Posaune
355 = 8" llautbois 14 Langot 4 Trompete
Chimes I’ Gemshom & Iil‘.mt)ois
Zimbelstern 5" Hautbois 4" Xlarine
Call today for a 1999 Catalog Tremulant 4 Nautbois
Chimes

- Is Your Pipe Organ Obsolete?

. Get the Facts!

1-877-pipeorg

Www.pipeorgans.com
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Calendar

This calendar runs from the 15th of the month
of issue through 1he following month, The deadline
is the firsi1 of the preceding month (Jan, 1 for
Feb. issue). All events are assumed 1o be organ
recitals unless otherwise indicated and are grouped
within each date northsouth and easi-west. *=AGQ
chapter event, * *=RCCO cenlre event. +=new
organ dedication, ++= OHS event.

inlformabion cannot be accepted unless it speo-
ifies artist name, date. location, and hour in writ-
ing. Mulliple listings should be in chronological
order; please do not send duplicate listings. THE
DIAPASON regrets thal it cannotassume responsi-
bility for the accuracy of calendar entries.

UNITED STATES
East Of The Mississippi

16 NOVEMBER

Fetix Hell; Plymouth Church of the Pilgrims,
Brooklyn, NY 7:30 pm

Colin Andrews & Janette Fishell; Emory &
Heniy Colege, Emory, VA 8 pm

17 NOVEMBER
Stefan Engels; Cleveland Musaum, Cleve-
land, OH 7:30 pm

18 NOVEMBER
New England Spiritual Ensemble; Nyack Col-
lege, Nyack, NY 8 pm

19 NOVEMBER

Patricia Snyder: Trinity Church, Boston, MA
12:15 pm

Susan Armstrong; S| Joseph Church,
Worcester, MA 7:30 pm

Shaun Tirrell, piano; Old Presbyterian Meet-
ing House, Alexandria, VA 8 pm

Rie Hiroe-Lang; Cathedral Church of St Paul,
Detroit, MI 8 pm

Douglas Cleveland; Northwestemn Universi-
ty. Evanston, IL 7:30 pm

21 NOVEMBER

Olivier Latry; Yale University, New Haven,
CT8 pm

David Spicer; First Church of Christ,
Wethersfield, CT 7 pm

Frank Morana; St Patrick's Cathedral, New
York, NY 4:45 pm

Ann StephensonMoe; St Thomas Church,
New York, NY 5#15 pm

Caro) Williams; Cathedral of the Incarnation,
Garden City, NY 4 pm

Neil Keen; Cathedral of All SS Episcopal.
Albany, NY 4:30 pm

Judith Hancock; Watts Street Baptist,
Durham, NC 4 pm

Singing Boys of Pennsylvania; Emmanuel Ev
Lutheran, Pottstown. PA 4 pm

Ann Elise Smoot; Calvary Episcopal, Pitts-
burgh, PA 7:30 pm

Karel Paukert; Cleveland Museum, Cleve-
land, OH 2:30 pm

Richard Stewart, Te Deum; Central
Reformed, Grand Rapids, MI 3 pm
Jeffery Watson, piano; First United

Methodist, South Bend, IN 3 pm

+Marcia Van Oyen; Glenview Community
Church, Glenview, IL 3:30 pm

Bach, Cantata 19, with orchestra; St Luke Ev
lLutheran, Chicago, IL 4 pm

Sigfrid Karg-Elert Conceit; Cathedral of St
Paul, St Paul, MN 3 pm

David Craighead; Independent Presbyterian,
Birmingham, AL 4 pm

22 NOVEMBER

E'izabeth Naegele; Presbyterian Homes,
Evanston, IL 1:30 pm

Jonathan Biggers, with orchestra; Universi-
ty of Alabama, Tuscaloosa, AL 7:30 pm

26 NOVEMBER
Wilhelm Rafner; Trinity Church, Boston, MA
12:15 pm

28 NOVEMBER

Michael Bonaventure: St Thomas Church,
New York, NY 5:15 pm

The Kings Chorus; Good Shepherd Catholic
Church, Brooklyn, NY 6 pm

Chartes Moose; Cathedral of All SS Episco-
pal, Albany, NY 4:30 pm

Lessons & Carols; St Peter's Episcopal, Mor-
ristown, NJ 4 pm

Bach. Cantata 140; St Luke's Episcopal,
Lebanon, PA 7 pm

Karel Pauket, harpsichord & organ; Cleve-
land Museum, Cleveland, OH 2:30 pm

Craig Cramer; St Mary's Catholic Church,
Dayton, OH 4 pm

Advent Procession: Cathedral Church of St
Paul, Detrait, Ml 4 pm

NOVEMBER, 1999

Lessons & Carals; First Presbyterian, Evans-
ville, IN 6:30 pm

Cathertne Rodland: Independent Presbyter
ian, Birmingham, AL 4 pm

30 NOVEMBER
Jonathan Biggers: University of Alabama,
Tuscaloosa, AL 7:30 pm

1 DECEMBER

Carob Williams; St Mary the Virgin, New
York, NY 7 pm

Anthony Ciucci; Pine Street Presbyterian,
Harrisburg, PA 12:10 pm

Clarence Cloak; Morrison United Methodist,
Leesburg, FL noon

Preston Smith; St Andrew's Episcopal,
Tampa, Fi. 12:30 pm

Rutter, Gforig; Cleveland Institute of Music,
Cleveland, OH 8 pm

2 DECEMBER

New England Spiritual Ensemble; First Unitar-
ian, Providence, Rl 7:30 pm

Terry Charles; The Kirk of Dunedin,
Dunedin, FL 8 pm (also December 3}

3 DECEMBER

fain Quinn; Trinity Church, Boston, MA 12:15
pm

Apallo's Fire; Cleveland Museum, Cleveland,
OH7 pm

4 DECEMBER

A MerryMusic Hall Christmas; Methuen Mem
Music Hall. Methuen, MA 7 pm (also December
5.3 pm)

Terry Charles; The Kirk of Dunedin,
Dunedin, FL. 2 pm

5 DECEMBER

Advent Procession; Plymouth Church of the
Pilgrims, Brooklyn, NY 5§ pm

Handel, Messiahi. Church of the Holy Trinity,
New York, NY 4 pm

Ricardo Ramirez; Cathedral ol All SS,
Albany, NY 4 pm

Advent Lessons & Carols; Caihedral of All
SS, Albany, NY 5:15 pm

Handel, Messiah; Cadet Chapel, West Point,
NY 3:30 pm

Advent Lessons & Carols; St Andrew's Epis-
copal, Tampa, FL $:30, 11:15 am

Poulenc, Gloria, Pine Street Presbyterian,
Harrisburg, PA 11 am

Choral Concert; with orchestra; Bryn Mawr
Presbyterian, Bryn Mawr, PA 5 pm

Lee Milhous; St Paul's Church, Doylestown,
PA 3:30 pm

Lessons & Carols; SI Paul’'s Church.
Doylestown, PA 4 pm

Harian, Christrmas Canlicles, with orchestra;
First Presbyterian, Danville, VA 11 am

Karel Paukert, with brass; Cleveland Muse-
um, Clevefand, OH 2:30 pm

Rutter, Gloria; St John's Cathedral, Cleve-
land, OH 3 pm

Christmas Conceit, with orchestra; First Con-
gregational, Ciystal Lake, IL 4 pm

Lessons & Carols; Cathedral Church of the
Advent, Birmingham, AL 9, 11 am

6 DECEMBER
{essons & Carols; Morrison United Methodist,
Leesburg, FL 7:30 pm

7 DECEMBER

Marilyn Keiser; St John’s Grace Episcopal,
Buffalo, NY 7:30 pm

Rudolph Lucente; St Paul’'s Church,
Doylestown, PA noon

The Accidentals; St Paul's Church, Augusta,
GA noon

8 DECEMBER

Heinrich Christiensen; St Mary the Virgjn,
New York, NY 5:30 pm

Preston Smith; St Andrew's Episcopal,
Tampa, FL 12:30 pm

Oberlin Collegium Musicum; Cleveland Muse-
um, Cleveland, OH 7:30 pm

9 DECEMBER

Handel, Messiah (staged as an opera); John
Jay College Theater, New York, NY 7:30 pm
{also December 10 & 11; December 12, 5:30
pm)

Terry Charles; The Kirk of Dunedin,
Dunedin, FL 2 pm

10 DECEMBER

Steven LaPlante; Tiinity Church, Boston, MA
12:15 pm

The American Boychoir; University Chapel,
Princeton, NJ

The Singing Boys of Pennsylvania; Eastmin-
ster Presbyterian, York, PA 7:30 pm

Chester River Chorale; Emmanuel Church,
Chesteitown, MD 8 pm (also December 11)

Terry Charles; The Kirk of Dunedin,
Dunedin, FL 8 pm (also December 11, 2 pm)

Bert Adams

Evanston, Illineis

FA.G.O. . PATRICK ALLEN
Se"emeemg Churehiof Chisst, INDEPENDENT PRESBTERIAN CHURCH
Ch_ClentlS;L BIRMIN GHAM

icago,
WILLIAM AYLESWORTH i raee: ety v “h"_'
n‘ M 17(&[.{'5 BLH?E'I .:\év%s{g%g;

Phone 718/528.9443 = Page 917/552-1395
E-mail KBIGGER@EXCITE.COM

DAVID CHALMERS
CONCERT ORGANIST

GLORLE DEf CANTORES
ORLEANS,MA

WiLLiam P. Cressie, DMA

St James CATHEDRAL
CHICAGO

DELBERT DISSELHORST
A. Mus. D.
University of lowa

STEVEN EGLER

Central Michigan University
First Presbylerian Church
Mt. Pleasant, Michigan 48858

GAILITA-! 130 Vienna, Austria

Organist St Augustine's Church
Vienna Conservatory of Music
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Lessons & Carols; Trinily Lutheran, Akron,
OH 8 pm

Jason Aldeni Four:h Presbytetian, Chicago,
IL 12:10 pm

Advent Episcopal Day School Ensemble:
Cathedral Church of the Advent. Birmingham;
AL 12:30 pm

11 DECEMBER

The Singing Boys of Pennsylvania; SUNY at
Delhi, Delhi, NY 7:30 pm

Carol Conceit; S| Peter’s Episcopal. Morris-
town, NJ 8 pm

His Majestie’s Clerkes; First Congregational.
Evanston, IL 8 pm

The American Boychoir; Trinity Cathedral,
Trenton, NJ

12 DECEMBER

Handel, Messiah; Trinity €hurch, Boston, MA
6:30 pm

Handel, Messiah, Part 1, with orchestra;
Good Shepherd Catholic Church, Brooklyn, NY
6 pm

David Lamb; Cathedral of All SS, Albany, NY
4:30pm

The American Boychoir; Richardson Auditori-
um, Pfinceton, NJ

Lessons & Carols; First Presbylerian of
QOlney. Philadelphia, PA 4 pm

The Singing Boys of Pennsylvania; Dorrance-
¥n United Methodis, Kingston, PA 7:30 pm

Schuberl, Magnificat, with orchestra: OId
Presbyterian Meeling House, Alexandria, VA
8:30, 11 am

Karel Paukent; Cleveland Museum, Cleve-
land, OH 2:30 pm

Community Carol Sing & Adveni Dinner; Firs1
United Methodist, South Bend, IN 3 pm

The Newberiy Consort; Newberiy Library,
Chicago, IL 3 pm

The Chicago Barosue Ensemble; The Art
Institute, Chicago, IL 1 pm

Bach, Cantata 142, with orchesira; Park
Ridge Community UCC, Park Ridge, IL 10:45
am

Lessons & Carols; Hamline United Methodist,
St Paul, MN 4 pm

Lessons & Carols; Christ Church Cathedral,
New Orleans, LA 4 pm

14 DECEMBER

Handel, Messiah, with orchestra; St Thomas
Church, New York, NY 7:30 pm (also December
16)

Richard Spolts; St
Doylestown, PA noon

Handel, Messiah, with orchestra; Calhedral
Church ol the Advent, Birmingham, AL 8 pm

Paul's  Church,

15 DECEMBER

Michaei Shoemaker; Pine Street Presbyter
ian, Harrisburg, PA 12:10 pm

Preston Smith: S1 Andrew’'s Episcopal,
Tampa, FL 12:30 pm

16 DECEMBER
Lessons & Carols! National Cathedral, Wash-
ington, DC 7:30 pm

17 DECEMBER

Nancy Graneist; Trinity Church, Boston, MA
12:15 pm

Avalon Brass: Fourth Presbyteiian, Chicago,
IL 12:10 pm

18 DECEMBER

Early Music Players Christmas Concen; St
Peter’s Episcopal, Morristown, NJ 6, 8 pm

Children's Choir Concert; First Presbyterian,
Lynchburg, VA 7:30 pm

His Majestie’s Clerkes; S1 Procopius Abbey
Church, Lisle, IL 8 pm

19 DECEMBIIER

Carol Seivice; Trinity Church, Boston, MA
3:30, 6:30 pm

Chrisimas Concert; First Church of Christ,
Weithersfield, CT 4, 7 pm

Lessons & Carols; South Church, New
Britain, CT 4 pm

Lessons & Carols; St Thomas Church, New
York, NY 11 am, 4 pm

The Singing Boys of Pennsylvania; Holy Inno-
cence Catholic Church, New York. NY 3 pm

Christmas Carol Service; Piymouth Church of
the Pilgrims, Brooklyn, NY 4 pm

Lessons & Carols; Church of the Holy Tfinity,
New York, NY 4 pm

Agnes Armsirong; Cathedratl of All SS,
Albany, NY 4:30 pm

Lessons & Carols; Cathedral of All SS,
Albany, NY 5:15 pm

Advent Lessons & Carols; Emmanuel Church,
Chesterlown, MD 10:30 am

Choral Concert, with orchesira; First Presby-
ferian, Lynchburg, VA 4 pm

Thomas Murray; St John's Episcopal,
Savannah, GA 5:30 pm

Lessons & Carols; Pine Streetl Presbyterian,
Harrisburg, PA 4 pm

Lessons & Carols; St Paul's Church,
Doylestown, PA 4 pm

St Paul's Episcopal Church Choir; Cleveland
Museum, Cleveland. OH 1:30 pm

Lessons & Carols; Cathedral Church of St
Paul, Detroil, Ml 4 pm

His Majestie's Clerkes; Quigley Chapel,
Chicago, IL 3 pm

Aaron Miller; Holy Name Cathedral, Chica
go, IL 3:30 pm

Bach, Cantata 248d, with orchestra; S1Luke’s
Lutheran, Chicago, Ik- 4 pm

Chrisimas Concer!; Independent Presbyter-
ian, Birmingham, AL 4 pm

21 DECEMBER
Lee Milhous; St Paul's Church, Doylestown,
PA noon

22 DECEMBER

Britten, Ceremony of Carofs, S\ Thomas
Church, New York, NY 12:10 pm

Thomas Clark-Jones: Pine Street Presbyler-
ian, Harrisburg, PA 12:10 pm

Preston Smith; St Andrew's Episcopal,
Tampa. FL 12:30 pm

24 DECEMBER

Brian Jones; Trinity Church, Boston, MA
12:15 pm

Vivaldi, Gforia. with orchestra; Trinity Episco-
pal, Haitford, CT 10:30 pm

Lessons & Carols; Independent Presbyterian,
Birmingham, AL 4, 6 pm

26 DECEMBER

Lessons & Carols; St Peter’s Episcopal, Mor-
ristown, NJ 10 am

The Singing Boys of Pennsylvania; St John
Lutheran, Easton, PA 10 am

Lessons & Carols; St Andrew's Episcopal,
Tampa, FL 9:30, 11:15am

Karel Paukert, with handbells; Cleveland
Museum, Cleveland OH 2:30 pm

29 DECEMBER

200th Anniversary Re-enactment of the
Memorial Service of George Washington: Old
Presbyterian Meeting House, Alexandria, VA 5
pm

31 DECEMBER

Helnrich Christensen; Trinity Church,
Boston, MA 12:15 pm

Handel, Messiah; Church of St Joseph,
Bronxvile, NY 10 pm

Stephen Hamilton. with brass; Church of the
Holy Trinity, New York, NY 8 pm

The Singing Boys of Pennsylvania; Holy
Comforter Catholic Church, Charlot:esvile, VA
7:30 pm

Peter Conte; Centrai Reformed Church,
Grand Rapids, Ml 9 pm

New England Spirilual Ensemble; Cathedral
of the Immaculate Conception, Mobile, AL 7,
8:30, 10 pm

UNITED STATES
Wesi of 1he Mississippi

15 NOVEMBER
Clark Kelly; University of Oklahoma, Nor-
man, OK 8 pm (also November 16, 8 pm)

16 NOVEMBER

Rie Hiroe-Lang; Colorado College. Colorado
Springs, CO 7:30 pm

*Todd Wilson; Church of the Incarnation,
Dallas, TX 7:30 pm

Uifert Smid!; Pacific Lutheran University,
Tacoma, WA 8 pm

Thomas Harmon, with orchesira; UCLA, Los
Angeles, CA 8 pm

17 NOVEMBER
Audrey Jacobsen, with trumpel; Kansas
State University, Manhat:an, KS 7:30 pm

19 NOVEMBER

Ann Elise Smoot; University of Houston,
Houston, TX 7:30 pm

Frederick Swann; Trinity Episcopal, Reno,
NV 7:30pm

20 NOVEMBER
James Welch; Faith Lutheran, Sanla Rosa,
CA 7:30 pm

21 NOVEMBER

Texas Christian University Concent Chorale;
St Stephen Presbyterian, FA Worth, TX 7 pm

Rie Hiroe-Lang; Palmer Memorial Episcopal,
Houston, TX 8 pm

inerfaith Concert; S1 Mary’s Cathedral, San
Francisco, CA 3:30 pm

Robert Plimpion, with flute; Balboa Park,
San Diego, CA 2pm

23 NOVEMBER
Olivier Latry; St Louis Cathedrai, St Louis,
MO 7.30 pm

27 NOVEMBER

James Welch; California Palace of the
Legion of Honor, San Francisco, CA 4 pm (also
November 28)

28 NOVEMBER

Bach, Cantata 36, with orchestra; Chrisl the
King Lutheran, Houston, TX 5 pm

Christoph Tietze; St Mary’s Cathedral. San
Francisco, CA 3:30 pm

THE MAPASON



Emma L.ou Diemer; Trinity Episcopal, Santa
Barbara. CA

Advent Carols; All SS Episcepal, Beverly
Hilis, CA 5 pm

Rober1 Plimpton: Balboa Park, San Diego,
CA2pm

S DECEMBER

Christmas Concert; Plymouth Congregation-
al, Minneapolis, MN 2 pm

Adveni Procession; Grace Cathedral, Tope
ka, KS 4 pm

Lessons & Carols; St Stephen Presbyterian,
Ft Worth, TX 5 pm

Michael Moreskine; St Mary's Cathedral,
San Francisco, CA 3:30 pm

Robert Kiltgore; Trinity Episcopal, Santa
Barbara, CA

Pasadena Classical Singers; Firs1t Congrega-
tional, Pasadena, CA 3 pm

Robert Plimplon, with bass; Balboa Park,
San Diego, CA 2 pm

6 DECEMBER
Schola Cantorum of Texas, St Stephen Pres-
byterian, Ft Worth, TX 8 pm

10 DECEMBER
Metropolitan Winds Christmas Conceit; St
Stephen Presbyterian, F1 Worth, TX 7:30. pm
Craig Cramer; Linfield Cotlege, McMinnville,
OR8 pm

11 DECEMBER

Christmas Concer:; Plymouth Congregation-
al, Minneapolis. MN 7:30 pm (also December
12, 4 pm)

12 DECEMBER

Vytenls Vasyliunas; St Maiy's Cathedral,
San Francisco, CA 3:30 pm

Ray Urwin; Trinity Episcopal, Santa Baibara,
CA

Handel, Messiah, Part 1, with orchestia; All
SS Episcopal, Beverly Hils, CA S pm

Robert Plimpion; Balboa Park, San Diego,
CA 2 pm

13 DECEMBER
Topeka Festival Singers; Grace Cathedial,
Topeka, KS 8 pm (atso December 14)

17 DECEMBER
Community Carol Sing; Tiinity Episcopal,
Santa Barbara, CA

19 DECEMBER

Christoph Tietze; St Mary’s Cathedral, San
Francisco, CA 3:30 pm

David Gell; Trinity Episcopal. Santa Barbara,
CA

Robert Plimpion.Christmas Sing-along; Bal-
boa Park, San Diego, CA 2 pm

20 DECEMBER
Orpheus Chamber Singers; St Rila Catholic
Community, Dalias, TX 7:30 pm

26 DECEMBER

Lessons & Carols: Grace Cathedral, Topeka,
XS 10:30 am

David Haty;, St Mawy's Cathedral, San Fran-
cisco, CA 3:30 pm

Jared Jacobsen; Balboa Park, San Diego,
CA2pm

INTERNATIONAL

17 NOVEMBER
Nicolas Kynaston; St Andrew’s-Holborn,
London. Engtand 7 pm

18 NOVEMBER
Nicolas Kynasiton, lecture-workshop; St
Andrew's-Holborn, Londen, England 9:30 am

19 NOVEMBER

The St Andrew’s Concert; St Andrew'stiol-
bon, London, England 7:30 pm

Carole Terry; Christ Church Anglican, Cal-
gary, Albenta, Canada 8 pm

20 NOVEMBER

Geoffrey Morgan; Christ Church, Epsom
Common, Engtand 7:30 pm

Carole Terry, masterclass: Mount Royal Col-
lege, Catgary, Alberta, Canada 9:30 am

24 NOVEMBER

Brian Ashley; Minato Mirai Hall, Yokohama,
Japan 12:10 pm

Stetan Engels; St Cyriakus, Krefeld, Ger-
many 7:30 pm

8 DECEMBER
Carlo Curley; Pair Hall, Warrington, England
7:45 pm

31 DECEMBER

Stefan Engels; Schlosskirche, Mannheim,
Germany 7:30 pm

Beethovern, Missa Saiemnis; Konzerthaus,
Vienna, Austria 7 pm

Organ Recitals

LENORE ALFORD, S1. James United
Church, Montréal, Québec, July 13: Ly
Vierge et FEufonit, Les Bergers. Desseins
Cternels, Les Emfants de Diew, Les Anges,
Les Mages, Dieu parmi nons (Lo Nativité),
Messiaen.

AGNES ARNSTRONG, Round Lake
Auditorium, Round Lake, NY. August 8, % A
Clwistmas Fantasy on Old English Carols,
Best; Variations on Adeste Fideles. Taylor;
Fugue on a Russian Carol, Glieve; Les Bfffer-
ari, Gounod, ar, Le Beau; A Visit from St
Nicholas, Moore: Concert Paraphrase on
Auld Laug Syne, Wilkins; Christinas Qfferto-
riwm, Thayer; Cliristmas Musette, Muilly:
Nazareth, Counod, arr. Le Beaw; Wie sclion
lenclitet der Morgenstern, Rinck: Caravan of
the Magi, Maunder. arr. Nunn: Fantasy on
two welt-known Christmas Carols, West.

RUTH BENNING. Christ United
Methodist Chuech, Rochester, MN, July 6:
All glory be to God on high., Burkhavdt; Spir-
it of God, Pany; Funfure on “Webb.” Wilson;
Crown Him witl: many crown.s. Clydesdlule.

LORRAINE BRUGH, Catliedral of the
Holy Angels, Gary, IN, July 25: Hymne d"Ac-
tions de graces “Te Demmn” Crratique,
1 anglais: Prehide and Fugne in E-flat, S. 352,
Bach: Simple Gifts, Maiy and great. Diemer:
Steal awayy. LLaan; Was Gott tut, Pachelbel;
Duo, Dm{ngue s les Grauds Jeny, de
Grigny: Prelude and Fugue in B, op. 7, no. 1,
Dupré.

MARIA  BUCKA, Christ  United
Methodist Cliwrch. Rochester, MN, july 27
Liberty Bell March. Sovsa: Fugue in D, S.
532, Bach: Gospel Prelitde on “fust as I am,”
Bolesom: The William Tell Overture. Rossini;
All the things yon are, Nalle; Prelude and
Fugue in B, Dupré.
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MICHAEL BUDEWITZ, Holy Name
Cathedral. Chicawo, IL, July 18: Passacagfia
i e, S. 582, Bach; Fomtasia, Gihbons: Pre-
Inde ol Fague in g op. 7, no. 3, Dupré;
Mein Weg hat Gipfel nud Wellentciler. Pirt;
haprompin, Vierne: Final, Franck.

BARRIE CABENA, L'Oratoire St-Joseplh
du Mont-Reval. July L4 Prelude aal Fugue
in A, Schimidt; Sonate X1.7. op. 341. Cabena;
Variations aud Fugue in D, Schmidt; Syie
phany No. 2, op. 37, Baraes.

BRIDGET CHATTERLEY. St James
United Charch. Montréal. Québec, July 20:
Purtita: Fren dich selr, O weine Secle,
Pachelbel; 71t dulei jubilo, S. 751, Bach: ks ist
vin Ros emtsprungen, Herzliclster fesn, O
Welt, ichi muss dich lassen, Byabms: Prelude
No. 3, Nielsen; Statt wpp, O Sion, ocl
lousijing, Vider; Prefnde v a 2nd  Mode
Melody. Clark; Audante Pastorale in A,
Spence; @ filli et filiae, Willan; Prizre, Tan-
eyt Fren dich sehr, O meine Sede. Karg-
Elert. Reger.

JEFF DAEN, Christ United Methoclist
Chwreh, Rochester, MN, June 29: Toccata
and Fugue o, Baclh; Snite an “Veni Cre
ator,” de Guiguy: Toceata and Fugne i D.
op. 59, Reger.

JOLENE DAVIS, [First (Scots) Presbyter
ian Churel, Cheudeston, SC. June 9: Litanies,
Alain: Récit de Tierce vu Taille, Diadlogue sur
les Gronds jeux. de Grigny, Fantasia ond
Fngue in g, S. 542, Bacl; Cantalsile. Franck;
Escapades, Davies.

ROBERT DELCAMP, Basilica of the
National Shrine of the lmmaculate Concep-
tion. Washington, DC, June 20 l’rélndl;,
Quodlibet, Ricercare (In Alemorioni, op. 61),
Suite. op. 39, Suite Bretanne, op. 21, Trois
Esquisses, op. 41, Dupré.

BRIAN DU SELL, Moly Name Cathe-
dral. Chicago, .. June 27: Toccatn, Adagwo
und Fugue, S, 564, Bach: Sywphowie
Roiane, op. 73, Widor.

DAVID EATON, Cathedral Church of St.
Luke & Si. Paul, Charleston. SC. June 10:
Toccata in d, BusWV 155, Bustchude; Plein

Jen, Cromorne en taille. Récit de Ticrer en

taitle, Fugne & 5. Diadlogne sur les Grands
jeux. de Criguy: Allem Qott in der Hiil sie

Tehr, S. 663, Wir glanben all” an einen Golt.

S. 740, Prelude and Fugnein e.'S. 548, Bach.

ERIK EICKIIOFF, Christ United
Methodist Church, Rochester. MN. June 22:
Pretude-Fughetta in 1, Dvorik; Resurrec-
tion, Kings Cathédrales, Naivdes, Vierne.

QUENTIN FAULKNER & MARY
MURBRELY, FAUGLKNER, Stiftskirche St.
Georg, Granhof. Germany, [nly 4: Fantasic in
f- KV 594, Mozart: Herr Jesu Clutst, dicl zn

=T

‘ns wend, S, 632, Lichster fesu, wir sind licr,

S. 633, Dies sind dis leil’ gen zehn Cebot, S.
635, Vater unser jim Himmeheich. S. 636.
Durch Adams Fall, S. 637, Bacly;, Capriceio
del Savgerto, Frescobaldic Prefude and Fugae
in E-fial, S. 552, Bach: Clucome ans “Kiug
Arthur,” Pcell; Wer unr dea lichen Gott
liift walten, Volet will ich dir geben, Kaulf-
many;, Fantasie in f, KV 608, Mozut.

WILLIBALD CUCGENMOS. St. foseph
Oratory. Montréal. Quebec, Tuly 29: ‘A Joy-
ous March, Soweiby; Ecacation & la C Im)u.'l{c
Sixtine, Liszt: Theme aud Variations, Bossi;
Chacoune, Schmidi.

ROBERT HACHMEISTER. Christ Unit
ed Methodist Chureh. Rodhester. MN, June
15: Partita ot "0 Colt. du framumer Gott,”
Bach: Prelude Litirgique 11, Litaize: Partita
ou "Hyfrydol,” Callalan: O Sous and Dangli-
ters {Partita), llaclmeister.
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PAUL JESSEN. St James United
Clurch, Montréal, Québec. July 27: Varia-
tions ou “The @ld Hwulredih,” Bédard;
Choral No, 2 in b, Franck: Lawento. Dupmé;
Snite. Bédard

CALVERT JOHNSON, United Church of
Jupzun Nagiova, Japan, July 4 Alwande. Bra-
semiselien, van Soldt: Fanfasia 2, van Noordt:
Ouder een finde groen, Sweelinck; Toccata
acanli la Messa, Kyrie-Clriste-Kyrie, Can-
zan dopo FEpistola. Reeercar dopo i Credo,
Toccatn per (CElecatione, Bergamasea, Fres-
cobaldi; Tiento 111, Cabezdn; Versos de 6
Laun, Jinénez: Tieato de falsas de 2 tono,
Brmlm: Sonata, Larvaitaga: Pastornle. S. 596,
Bach.

DOMINIQUE JOUBERT, St James
Uuitec! Church, Monwréal. Québec, August
3: Final (Sypmplienny No. 8). Widor: Bereense,
op. 31 no. 19. r\[{egrn (Symptumy N 2),
Vierue; Bereense, Cocliereau; Improvisation,

MARGARET KEMPER. l‘[()ly Name
Cathedral, Chicagro, L. July 11: ‘Suite du
Deuxi¢ie Touw. Ciérmnhau}lt; Vater nnser im
Flinelreich, Bolon: Voluntary i d, Stanley:
.-\h»‘:[lilatiuu. Vieme; Fantusia in G, S. 572,
Bach.

STEVEN LAPLANTE, St. ]()seph Orato-
ry, Montréal, Québec, July 22: Faontasie aud
Fugue in D, Schmidt: Symphowy No. 8.
Widon.

RACHEL LAURIN. L'Oratoire St-Joseph
du Mon{-Royal, Jnly 7: Pretucde on “SYas mcin
Gott will” Prelude il Fugue in ¢, Schmidy,
Simfonia from Cantara 29, Bach, arr, Dupré;
Meiue Sceleerliebt den Herren, S. 648, Bach,
Prefucde on “Niun danket alle Gott,” Schmidt;
Variations coul Fugne on ¢ theme of Handel.
op. 24, Bralms, arr. Laurin.

JEAN LE BUIS, St. James United
Chwmch, Montréal, Québec. Canada, June
29: Voluntoryy in d  op. 5. no, 8, Stanley; Vari-
ations sur “C'est la belle Frangoise™ pour
pedalicr-solo. Sonatine, $¢ Buis;Aw mont des
@liviers. Allard: Prefude and Fugue on
BACH., Liszt.

CEORGE MATTTHEW, JR., Clwist Unit-
ed Methadist Chuich, Rochester, MN, July
13: Fantusin, Sjugren; Variations an an Old
Chorale from Dalarna, Lindberg; Tripiich,
Kuusisto: fnterinde, Hovlands Tocenta, Van
Hulse.

DENNIS NORTHWAY. Holy Name

Cathedval, Chicago, 1L, August L: Trois
Cliomls, Franck.
NICHOLAS PACE. Halifax Parish

Chureh, Halitax, England, July 17: Festumnsik
ans den Meistersingern, Wagner, wir. Kaig-
Elert; Prétude et Fugue. Nibelles Fantasia
super “Komm, heilige Grist, Heove Gatt,” S.
651, Bach; “Bless the Child.™ . . . aud call her
blessed . . " (Windows of Comfort), Locklair:
Canzonn, op. 12, no. 1, Wolstenholme;
Semata Britonnitee, No. 3, op. 152, Stanford.

SYLVIE POIRIER & PHILIP CROZI-
ER, Notre Dame des Neiges, Alpe dTuez,
France. July 8: Petite Suite. Bé«:}nrd: Three
Dnet.s for Efiza. nos. 3, 6, T, Wesley: Sonata
in o op. 30, Merkel; A Fancy fur tiwo to play,
Tomlms: Fugne in g, K. 401, Mozart; Bom-
bardo-Carillon, Alkan; Dance Snite, Klop-
pers.

LUC IPONET, Holy Name Cathedral,
Chicago. 1L, July 25: Swite “La Hesbaye,”
Ponet; Salve regfia, Babow, Churdl No. 2 in
b, Franck; Prélce, Boeck: Viaasme Rhagr
sodlie, Pecters.,

PEGCY KELLY HEINBERG, Cathedral
Church of St. Lwke & St. Paul, Chadeston,
SC. June +#: Coucerto in b, Waither; Suite du
Dewxiéme Tan, Clévambalt: Postlude pour
I'Office de Complies, Alain: Dasse  de
trompette, Tierce en taille (Messe du
Huiticie Ton), Conette: Prelude aud Fugne
i . S. 546, Bua:h.

KATHLEEN SCHEIDE, First Presby-
terian Church. Pittsburgh. A, July 15: Toe-
cata con Fuga in C, LV 132" Walther;
Musctte on “Adeste Fideles,” Voriations on
“O filii,” Denessieux; Cathiédrales, Vierne,
e Memorien, Jowkin: “Hellelujah ™ Pric-
Ind e el Fuge in D, Schmidt.

JOHN SCHWANDT. First (Scots) Pres-
bvterian Chareh, Chagleston. SC, June 7
Toceata in C, Dubois; Deck yunmcU: wmy
soul, with gladmess, Bach (S. 654), Bralms
(op. 122), Chenvien: Allegro vivace (Sym-
plony No. 3), Widor; lmprovisations on sub-
mitted themes.

ROBERT SCOGGIN, with Allen Bishop,
ohoe. Christ United Methodist CIILII'L‘]L
Rochester, MN, July 20: Mareh o a Theme
by Hondel, op.” 15, Guilmant: Larghetto
(Concerto in A fur Ohboe), Bach: Allegra
(Concerto in B-flat), Albinoni: Sonating ?ur
Obve ol Horpsichord, Jacob: Contabile,
Ross: Curillon-Sortie, Mulct.

TIMOTHY SPELBRING, Illinois Col-
lege, Jacksouville, 1L, June 13: Sonata H11 in
A, Mendelssolin; Noél Graud jea et duo, Nocl
en Trio ea Dinlogue, Noél sur les jeus d'anch-
e, o en duo, Dagning Faitasia ol Fugne in
e, S. 537, Bach; A Quiker Realer, Rorem;
Pastorale, Barr; Toccata (Symphouy V),
\Vidor.

EDWARD TIPTON, First (Scots) Pres-
byvterian Church, Chaleston, SC, June L1:
Fuutaisie (Office de I'Epiplianie).” op. 55,
Tourmemire; Requicseat in pace, Sowerby;
Prefude oml Fugue in C, S..545, Bach: Rhap-
sody No. 1 in D-flat. Howells; Sicilienne.
Toccata (Suite), Duruté.

SUE FORTNEY WALBY, Christ United
Methodist Church, Rochester: MN, August
3: Everyone Dance. Hamptow: luterude,
Distler: Sonata No. 1. Hindemith; Chorele
prefude on “Michael,” Belows All my hope is
Sirdy gromnded, Howells; Finale-1he @ffer-
ing. I\If;liglll. :

ANITA WERLING, First Lutheran
Clwrch. Iron Mountidin, ML, june 1: Fre
furle, Fagrae cmed Claconne, BuxWV 137
Buxtehude; Voluntary in D. Boyce: Echo
Funtasia i a, Sweelinck: Herr Jesu Christ,
dich =i nus wend, S. 655. Allemt Gott in der
Holi st Ehv', S. 662, Fantasy and Fugue in g,
S. 542, Bach: Q filii, Atende Dowine,
Domine Jesn, Vewr Creator. Demessieny;
Vartations on “Woudrons love,” Eagert:
Charal ivi v, Franck.

PRENTICE E. WIHITLOCK. Westmin-
ster Choir College, Princeton, NJ, August 3
Dialogue, Tierce en taille (Messe powr les
Parvisses), Couperin: Checonne in e, Buxte-
hudle; Prefude oncd Fugue in f. S. 534, Bachy
Benedictus, op. 59, no. 9, Reger: e Jardin
suspendu. Alain.

CAROL. WILLIAMS, Muy Keane
Clapel, Enfield, Nil, August 15: Festival
Toccata, Fletcher; Fentasin in G. S. 572
Faifare. Lemmens; Fanlasio “Wowel,”
Namyslowski: Toecata, Mushel: EI Flontista
alegre, Noble; Etud e Symphanigns, op. 78,

Bossi: Toecaln, Stevens; Toecat on "0 flii et
fr'lsfau.” Farnamy; .-\ltql[c LeufRag, Joplin: Toe-

cata (Swite Cothigue), Bodlmann,

Mnnagurment, and Sleesation

Send a copy of THe Diarasen to a friend: Editor.
THE Diapason, 380 E. Northwest Hwy ., Des
Plaines, IL 60016: or fax 847/380-0408.

The Noack Organ Co,, Inc.

MAIN AND SCHOOL STREETS
GEORGETOWN, MA 1833
PHONE(9,Y)352:6266

FAX (9,4} 3682-8835
NOACKORCANGAOL COM
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CLASSIFIED ADVERTISING

Classified Advertising Rates
will be found below.

POSITIONS POSITIONS POSITIONS MISCELLANEOUS
AVAILABLE AVAILABLE AVAILABLE WANTED
Position Available: John-Paul Buzard Pipe Pipe 8uilder seeks an  Organ Designer—CADD requred Excellent Historic Rebuild Planned

Organ Builders Experienced Service Techni-
cian with all around organbuilding and general
business skils wanted to drecl lhe Service
Depariment of Buzard Pipe Organ Builders
Mana o?e the long-lerm growth and daily opera-
tion of this :mportant arm of our business. Abili-
ty to work independenily and coordinale the
Service Department with the production staff 1s
important. Compelitive salary. percentage of
profits, excellent benefits. apprecialive clients,
collegial atmosphere. handsomely appoinied
airconditioned workshop. Cosmopolitan mid-
westem universily communily wilh excellent
fine arts and live music oppartunites. Apply 10
John-Paul Buzard, 112 Wesl Hilt St.. Cham-
paign, IL 61820. 217/352-1955.

expenenced ualmed tighly motivated Service
Technician Appllcanl should possess a gener-
al knowledge of pipe or%1 n design and con-
struction from vanous bulfders and periods. An
aptitlude to identify and solve problems in elec
tronic, pneumatic and mechancal syslems is
required Experience in luning and vaiCing
desirable, otherwise. some keyboard expert
ence would be helpful. The ability to work with
olher employees in a team or group situation |s
necessary. Limited overmght travel Hourly
wage commensurale with experience Please
send inquiries wilth resume and references 10t
Berghaus Organ Company, inc. 537 S. 25lh
Ave., Bellwood, IL 60104, FAX 708/544-4058
e-mall bocorgans@aol com

Organ builder with a mouvaled and take
charge attitude with at least 10 years experi-
ence in case work, chest work and console
construclion. Salary commensurate wilth experi-
ence. Reply 1o: Qi_F, 240 Energy Bivd., Rocky
Mounl. VA 24151, Ph: 540/484-1133, FAX
540/489-117.7

\f you share our love of superb pipe organs,
have subslantial experience as an organ
builder (atl-around shop work), or are anorgan
performer (interested in voicing andfor office
management), you may consider joining our
team al The Noack OrganCo., Inc. in George-
town, Mass. You might already know us: we
are the (purposely) small shop, which since
1360 has buill many weil-known organs in
most parts of America {(and Japan and ice-
land, as well). We offer permanent employ-
menl in 3@ pleasant environment, excellent pay
and benefits, and an opportunity to apply your
abilities fully Please contacl Fntz Noack by
phone after Seplember 30 at 978/352-6266 or
e-mail: noackorgan@aol com

Shop Worker, Experienced committed individ-
uals Interested in joining our team ol vibrant
crealive craftspersons wilbng to produce the
best in windchesls, consoles, and casework.
Our well-equipped workshop and commilment
10 our workers and clients alike ofters room for
growth and security within a small tleamwork
environment. Competilive wages. health insur-
ance, retirement plan_ Localed 45 minutes from
metropolitan Philadelphia. Please mail your
resume 1o: Palrick Murphy & Assoc., inc , 300
O'd Reading Pike, Sle, #10, Stowe, PA 19464
or e-mail al PMurphy129@aol.com

C.B. Fisk Organbuilders, 18 Kondelln Rd.
Gloucester. MA 01930; cbfisk@cove com. We
ate expanding and seeking appreniices and
expenenced organ buitders. Organists and
musicians wih keyboard skills and an interest
in instrumenl making are also encouraged 1o
apply, Our training program includes excellent
benelits and working conditions, and a greal
oppor:unily for job security Please send a
resume o Greg Bover al the above address

positon with financrally sound, established pipe
organ building firm. Compelitive salary/benefit
package. Friendly atmosphere. REPLY BOX
AU-1, THE DIAPASON

Service  Technician/Voicer Increased
demand for qualily service and tuning com-
pels us to enlarge our staff for additional qual-
ified service lechnicians. Strong organization-
al skills, con?emal personal-t}; and a desire for
the besl professional care of pipe organs are
required- Experience and apprecialion for
both elecinc and mechanical aclion, voicing
skils a ptus Please mail your resume 10
Patnck Murphy & Assoc . inc.. 3000I1d Read-
ing Pike, Ste. #10, Stowe, PA 19464 or e-mail
al PMurphy129@aol.com

MISCELLANEOUS
WANTED

Wanted: Skinner/AEolian-Skinner pipework
8' Orchestral Oboe (small 1% @8° C), 8' Flaulo
DolcefFiute Celesle (Flute Celeste II), 4’ Unda
Mans Il (Dulcel it), 8° Clarinet, 8' French Trum-
pet, 8' Trompelte HarmoniGue, 8' English Horn,
4’ Concerl Flute, 32" ConlreBombarde (zinc 8"
@ CCCC), 16' Bombarde. in good playing con
ditton, preferabiy wilh chests. Contacl: Peter J
Macander, M.D 316/8352241 or 835-2651,
FAX 316/835-3409

Wanted: AEolian-Skinner drawknob
console, three- or four-manua! with 75-100
drawknobs in good condillon (whl consider
shell}, wishbone leg style bench. Contact: Peter
J. Macander, MD. 316/835-2241 or 8352651,
FAX 316/835-3409

The Edge Management of the Auckland
Town Hall, New Zealand, are considering a
proposai to reslore their 4-manual 90-
speaking slop 1910 Norman & Beard
organ. The instrument was extensively
“baroquised” in 1970, but the resull has
been below expectations.

A brief Is being prepared outlining in some
deltail the work 10 be done. Tenders are
invited from builders who will be sent the
brief, Travel and accommodalion assis~
tance may be available. The final contracl
will be of a significant size, and it is
expected thal the restored instrument will
put the Auckland Town Hall firmly on the
International organ concert circuil as well
as seiving local needs.

Expressions of inlerest from experienced
builders may be semt to: Dr. John Wells,
Auckland City Organist, 20 Alexis Avenue,
Auckland 1003, New Zealand,

Phone/FAX +64 9 849 5647, e-mail:
j.s.wells@xlira.co,nz |

MISCELLANEOUS

Visiting London? Bed and Breakfast accom
modation available in large parish house min-
utes away from Weslminster Abbey, lhe
Thames, St James's Park and the Under-
ground Modern kitchen and laundry avasable
or informalion wnle: St Mallthew's House, 20
Greal Peter Streel, Westminster. London, SWIP
2BU. Tel. 0171 222 3704, FAX 0171 233 0255,
e-mail PAE222@aol.com

New advertising rales effeclive Octopber 1,
1939. See below lor classified rates.
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Robert M. T 'ner

Organ Builder, Inc.
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Hacienda Heights, California 81745
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Regular classified adverlising is singfe para-
graph "want ad" slyle Firsl line only of each
ad in bold face type

Display classified adverisements are sel
entirely in bold face lype with the addilion of
a ruled box (border) surrounding the adver-

tisement

Regular Classified, per word $ 70
Regutar Classified mnimum 12.00
Disptay Classified, per word 1.00
Display Classified minimum 25.00
Additional to above charges:

Box Service (mail forwarding} 800

NOTE: Orders for classified advertising
must be accompanied by payment in full
for the month(s) specified. Orders will be
accepledfor one, two, lhree, four, tive, or
six months in advance,

Non-subscribers wanting single copies of
the issue in which therr advedisement ap-
pears shoutd include 8300 per issue de-
sired with their payment,

The Diapason reserves the right lo desig-
nate appropriale classification 1o adverlise-
ments, and 10 reject the insertion of advertis
ing deemed inapprogiale 1o this magazine

insert the adverisement shown below or enclosed 1n the Ciassited Advertising

section of THE DIAPASON lor the following issue(s)

1bLb P38 e-mail RTurnes279@aol.com
P25 (3131 262-9253 Website: www.turmerorgans.com
CLASSIFIED
ADVESRS"NSING T H E D I A p A SO N ¢ 380 NORTHWEST HIGHWAY, SUITE 200 « DES PLAINES, IL 60016
RATES

PAYMENT MUST ACCOMPANY ORDER w

Category - {3 Regular [J Boldtace o
Ad Copy

Name i Phone —

Address Total Enciosed

City/'Stale Zip Date Sent

NOVEMBER, 1999
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CLASSIFIED ADVERTISING

Classified Advestising Rates
will be found on page 25.

PUBLICATIONS/
RECORDINGS

PUBLICATIONS/
RECORDINGS

PIPE ORGANS
FOR SALE

PIPE ORGANS
FOR SALE

Celebrale Christmas through Mary's eyes
with these seventeenth century cantatas for
soprano. Antonia Bembo's Fear (f Nalale for
soprang, two flutes, and continuo, edited by
Claire Fonlijn, with harpsichord realization by
Richard Egarr (CN39) and Maria Xaveria Peru-
chona's Ad gaudia, ad iubifa for soprano, two
violins, and continuo, edited by Barbara Garvey
Jackson (in CN 27). For full catalogue contact:
CLARNAN EDITIONS, 235 Baxter Lane, Fayel-
tevile, AR 72701. Tel. 501/442-7414, FAX
501/443-3856.

CD Recording, “In memoriam Mark Buxton
(1961-1996)." Recorded at tglise Notre-Dame
de France in Leicester Sqguare, London,
between 1987 and 1996. Works of Callahan,
Widor, Grunewald, Salome, Ropartz, and Boéll-
mann, along with Buxton's Improvisations. $15
postpaid: Sandy Buxton, 10 Beachview Cres-
cent, Toronto ON M4E 2L.3 Canada 416/699-
5387, FAX 416/964-2492; e-mail hannibal@idi-
recl.com

Retlections: 1947-1997, The Organ Depart-
menl, School of Music, The University of Michi-
gan, edited by Marilyn Mason & Margarele
Thomsen; dedicaled 1o the memory of Albert
Stanley, Earl V. Moore, and Ralmer Christian
Includes an informal history-memoir of the
organ department wilh papers by 12 current
and lormer faculty and students; 11 scholarly
articles; reminiscences and lestimonials by
graduales of the department; 12 appendices;
and a CD recording, "Marilyn Mason in Recital,”
recorded al the National Shrine of the Immacu-
lale Conception in Washington, DC. $50 from
The University of Michigan, Prof. Marilyn
Mason, School of Music, Ann Arbor. MI 48109-
2085: or the Organ Literature Foundation,
781/848-1388,

Request a free sample issue of The Diapason
for a student. friend, or colleague. Write 1o the
Editor, The Diapason, 380 E. Northwesl Hwy
Sulle 200, Des Plaines, IL 60016, or FAX
847/390-0408.

The Organ Literature Foundation, world's
largest supplier of organ books and recordings,
offers Catalog "GG" listing 854 books, 4,647
classical organ LPs, Cassettes and CDs. elc.
Send $2 (Foreign $3 or 5 international reply
coupons sea-mail: $4 or 9 coupons for air-mail)
The Organ Literature Foundation, 45 Norfolk
Rd.. Braintree. MA 02184-5918. Phone:
781/848-1388, FAX 781/848-7655, email organl-
itfnd@juno com

HARPSICHORDS/
CLAVICHORDS

Sabathit Harpsichords & Clavichords. Superb
sound quality and reliability. Since 1949. For
brochure: ®-39, Bowen Island, B.C., VON 1GO
Canada. Toll free: 888/922-4577

Harpsichords from the workshop of Knight
Vernon. Authentic replicas of historic instru-
menlts carefully made and elegantly decoraled.
8201 Keystone, Skokie. IL 60076 Telephone
847/679-2809. Web site: www,vernonharpsi-
chords mykeyboard.com

PIPE ORGANS
FOR SALE

Estey 7-rank pige organ with roll player. Gas
City, Indiana, $2.200. 765/674-4942 e-mail:
JTTuner@WebTV net

Fine 2M Aeolian player organ, Harp, Chimes,
Echo, partially restored with high qualily
work and materijals, Greal. Pedal and pri-
maries releathered, S.SL, relay, Venlus
blower, amphonol cables, beautiful restored
Renaissance console, new silver contacls,
new rolls available. $12,500, as s, buyer
removal with owners assistance. 410/383
2068. markfwesi@erols.com

Three-manual pipe argan, 23 stops/25 ranks.
Chimes. Moeller console. Well maintained and
in exceleni condition. Kansas City area, For
information and specifications contact Lynn
Alters at 913/8590111 or
jolakesley@gracech.org

Church Pipe Organ: Klann, cherry wood con-
sole + bench; professionally disconnected con-
sole; 2-manual + pedal, 9 pistons, 22-rank
Reuben Midmer slder chesls: inspeclion by
appointmenl, professional remaoval, rebuilding,
andy/or reinstallation available. 215/229-7 114

Flentrop Posilive Organ, new. One manual
with three stops Laukhuff pedalboard with So+
dun 16°, Manual 1o Pedal coupler. Laukhuff
bl%vger Phone 518/234-7901, FAX 518/234-
7405.

1957 Moller: 16 rank, unit chests. 3-man. {ill
tablel on side jambs, in storage $25,000. Send
SASE 10 Worrel, 400 34th St., New Orleans, LA
70124

Incomplete Zimmer organ comprised of BE
chests for 15 ranks; 8 ranks ol pipework, swell
box, shades & motor; 2-manual tab console with
all_inherent swilching, relays, combination
action, etc.; $8,500. Can be seen and heard
until mid-January. Also: inquire about two small
complete Wicks organs for sale. 717/872-5560.

8 Regal: 56 notes. solid oak case. Phone
606/573-6311 or FAX 606/5740093.

A 4-rank Reuter, beauliful condition. Ph
248/471-1515, FAX 248/471-9968

1963 Moller double artiste: 26 stops. 6 extend-
ed ranks, chimes, excelent condition, $39,000
installed in Southeast. 615/274-6400.

1989 Ruggles 2-10 tracker, like new, sulladle
for home, chapel, or studio. Contact Dana Hull,
1407 E. Stadwum, Ann Arbor, MI 48104,
734/663-2785

1932 Aeolian Skinner Duo-Art, opus 899 Play
er Organ, 11 slops with chimes and harp. Two
manuals with pedal. ideal residential organ.
Recently releathered, pipework In mint condi-
tion. Organ s crated and currenlly in storage.
Buyer moves. $30,880 OBO. Conlact for speci-
fication and dimensions. Direct inquiries lo
Patricia Schrock, Holy Trinity Church Parish
Offices. 1000 Polomac St, NW., Stuite 250,
Washinglon, DC 20007. 202/337-2840. ext
115; FAX 202/337-9048

1967 Rullatti Organ. 11/47, electro-pneumalic;
good leather. Includes antiphonal Fanfare
Trumpet. Buyer o remove in summer of 2000
November 30 bid deadline; $50.000 minimum,
Conlact Rev. Jim Murphy, St. Paul United

Methodist Church, 2000 Douglass Bivd
Louisville, KY 40205 502/459-1595. FAX
50274588010

Positiv: one-manual, 4 ranks (8.4'2'.8'), oak
case. Phone 606/573-6311 or FAX 606/574-
0093

3-rk. Kiigen #4263. no blower, releathered, 4-
rk. Reuter 1945, compacl. consoles, Austin
shutters. 8 16/232-2008

THEATRE ORGANS
FOR SALE

3/22 WurliT zer with large Kimball theatre con-
sole. All late model equipment. Instrument will
be completely recondilioned and readied for
installation by Foley-Baker. A special organ for
a special project. FdeyBaker, Inc, 800/621-
2624

ORGAN
SAPPLY

INDUSTRIES

A vital part of American Organ Building,
providing quality pipe organ supplies.
P.O. Box 8325 e Erie, PA 16505 » 814-835-2244

GLUCK ORGELBAU, INCORPORATED
PIPE ORGAN RESTORERS AND BUILDERS

120 East 13th Street
Telephone (212) 979-7698

Sebastian Matthaus Gliick, AB, MS, CAIO, Tonal Director

New York, New York

10003-5306
Facsimile (212) 674-4311

Attention organbuilders: for infor-
mation on sponsoring a color cover
in THE DIAPASON, contact Jerome
Butera, Editor, THE DiApAsON, 380 E.
Northwest Hwy., Suite 200, Des
Plaines, IL 60016-2282; ph 847/391-
1045; fax 847/390-0408.

| Send a copy of -THED_IAPASON 10 a friend: Editor,
THE Diarason, 380 E. Northwest Hwy , Des
| Plaines, . 60016; or fax 847/380-0408.

ANDOVER

PO. Box 36
Methuen, M/1 01844-0036
Telephone: BR8ORGAN CO
Fax: 978-6858208
Web Site: ittp:/'www tneord.com/andover

ARNDT ORGAN SUPPLY CO.
1018 {.acerz Dy, ) Bus 129 Agheny, 5A S00218129
Phone/Faz (515) 964-1274
Engraving - Blowers - Tremolos - Swell Pedals
Sotid State & Computer Coantrol Systems
Pipe Organs and Supplies
Send 57.50 today (U.S.A.) for our catalog.
“@uality Since 19667

ORGAN BUILDING/RESTORAT!®N

T. R. RENCH & CO.
RACINE. WIS. 53403

HISSIXTEENTH ST. « -1/633-9566

ewles

Preferved Pipe {)rgans

P.O. Box 486 Lawrence. KS 66044

785 843.2622

For Sale This Space

For advertising information contact:
The Diapason
380 E. Northwest Hwy.
Des Plaines, IL 60016-2282
or Fax 847/390-0408

Prestant
Pipe Organs, Inc.

P.@ Bex 2128, Boerne, Texas 78006

(830) 249.9527
{210) 698-1642

y 816 E. VICKERY 8LVD.
FORT WORTH, TX 78104

(817) 332-2953
WHERRATWNAL SOCIETY

kRERS  ASSOCIAIED
PIPE. ORGAN BUILOERS OF AMBGCA

ALEMBER
OF

: ﬁ;t-gz (!%fm Sales
ard Herbice, Inc.
New Organ Sales + Rebutlding ard Additions

Maintenance and Tuning
Box 838. Lithonia, Georgia 30058 + (770) 4824845

If Its Bells, It's van Bergen.
P vanBergen

Lottt |03

1-800-544-8820

www.anbergen.com » ¢-mail: van@vanbergen.com

HKnown for Quality

Manufacturer of Organparts:
OTTO HEUSS KG

PO Box 1162, 35419 LICH - Germany
Phone 0049 - {8;6404-91 69-0

Fax 0049 6404-9169-50

|‘|" HEUSS

ORGELYEILE
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CLASSIFIED ADVERTISING

Classified Advertising Rates
will be found on page 25.

ELECTRONIC ORGANS
FOR SALE

MISCELLANEOUS
FOR SALE

MISCELLANEOUS
FOR SALE

SERVICES/
SUPPLIES

Rodgers 950 {(1997—residential use) GR, SW,
CH & SO over 3 manuals and pedal. All
Rodgers upgrades plus numerous custom
features including movable plaiform. Cak
exterior. custom walnut interior. Changing
careers. it's gotta go! fullorgan®aol.com,
www fullorgan.com, 213/625-2512.

SAVE $8$, Great values, trades welcome. Buy,
sell, trade Church & Theatre Organs Ham
monds/Leslie’s Wanted, Visit our web site for
current inventory. Most models in stock or spe
cial ordered. Keyboard Exchange Int. Tel/FAX
407/671-2272. 6914 Hanging Moss Rd., Crlan-
do. FL 32807, B3World@ao!.com
www.B3worldcom

Wersi “Atlantis” digital organ. |vory color
Qrig. price $55,880; sacrifice $20,000. Excel-
lent condition. Speakers plus speaker In seat;
plus MIDI. Leonard Rubin, 84-54 257 St., Floral
Pa‘rlk. NY 11001. Te!l. 718/470-6205. Write or
call,

MISCELLANEOUS
FOR SALE

Ped. Bourdon 16', 12 pipes, reconditioned,
$1,000; Estey Melodia, 61, $400. reedless
Oboe, TC-49, $250, console rolHop, oak, 54¥%x
25%, $20:; rackboard standoffs, (32) 50 cents
ea. Shutters 9" x 6°-3" (4), 10%" x 6'9" (8)—use
as such or for lumber, $5.00 ea. 20-nete pedal-
board, ca. 1875, $100. Jennings Piano & Or%an
Service, 1525 Tomasita N.E., Albuquerque,
87112:4449. 505/294-4605.

Organ pipes and parts. Send legal size SASE
to A & J Reed & Pipe Organ Service, 36 Carter
St.. Newburgh, NY 12550; 914/56 1-1480

Zimbelsterns. Chamber, Deluxe, and Graride
models. Start al $385 12-16V, DC. AC avble. 9
bells, 2 or 3 strikers. Variable speed controls
avbile Over 100 satisfied customers. Chapel
Music Co Box 838, Lithonia, GA 300S8.
800/8362726

Going out of business—{.arge inventory new
& used parts, pipes, blowers, etc. Send SASE
for list Wellington, 355 Pleasant St., Franklin,
NH 03235. 603/934-5579

Console cabinet with 2 manuals & pedals
1920's Moeller “"Anlique” style, oak, folding lid,
mostly refinished. Keys/pedals rebushed, new
keytops/pedal caps, slotted stop board. Ready
for new “insides.” $500.00. 757/627-7744, leave
message

KD KAPS. Mixture tuning simplified. Set of 7,
$2000. Box 9223. Bolton, CT 06043.

Atlantic City Pipe Organ Company: We are
overstocked, must liquidate for new inventory,
10%-20% off all prices. 1928 Welte/Mignon
#272: 8 Diapason 38sc, 8' Diapason 42s¢, 4
Octave, 24 Twelfth 62sc, 2' Fifteenth 66sc,
$1,400 per chorus. 8 Concerl Fiute {wood/har-
monic), $500; 8' French Horn 6Y/%'sc/73, $1,000;
10 HP 2phase Spencer blower 7" & 15", $500;
1958 Tellers 4°'WP: 8" Trumpet, $1,000; 4° Clar-
ion, $800; 8' Dolce + Unda Maris, $1,000 pr.
M.P. Moller #3806, reed voicer E.H, White: 16°
Tuba Profunda/Mirabilis 10"sc @ 16', sleeved &
mitered, 5%"sc @ 8’ - Harmonic, 85 pipes 66
reeds., 10" WP w/chests, $2,000; 5" WP:
Capped Oboe, 3%'sc/73, $900. Clarinet,
1%"sc/73, $750; 16° Open Wood wi/chests, 12" x
14", $1,000; 4 Harm Flute 65sc/73 $375; 8'
Viole d’'Gamba, 58 sc/73, $400; 8' Dulciana,
56sc/73, $400. Unda Maris, S6sc/61, $300;
VDO. 66sc/73, & Vox Celeste TC 61, mlock tin,
$600 pr; 8' Muted Violin, 67sc/61, 4" WP, $500;
Kinetic blower, 5" & 10" WP, $600; Hall 4" WP
8' Erzahler, 73, $850; Reed Voicer, WV. Eliiott.
8 Harm Tuba, S5"sc/73, $800. 8 Harm
Cornopean, 4%"sc/73, $750, 8' Oboe, open
bells, 3%"sc/73, $800: Vox in Box, 1%"sc/61,
$500; 21.note Deluxe Mayland Chimes &
action, $600, OSI - 1980, 3" WP 8' Capped
Bourdon 1-12 wood, 60sc@TC, $900; Misc.. 8'
Gamba. $400, 8' Oboe, $800; Spencer blower
1450 CFM, 35" WP, t5 HP, $750. Misc.
Stopped Flutes, $100; Strings, $200: Volume
discounts, shipping. ail
Jbeddia@bellatianticnet Phone 609/641- 9422

Korg AT 120 Chromatic Tuner, $245 Large
needle meter. Shows pitch, octave, note, Plays
C,Bg. Hears C;—B,Ad|ustable volume, pitch,
Calibrates A=380-480Hz. Batieries, adaptor
Korg MT 1200 Tuner, $295, Mulli-Tempera-
ment. Song of the Sea, 47 West Street, Bar Har
bor, ME 04609. 207/288-5653. Brochure

SERVICES/
SUPPLIES

REEDS—The Reed Doctor specializes in voic-
ing vintage pipe work for mproved tone and
tuning stability. We repair, revoice and renovate
single pipes, parlial sets, or complete sets of
reeds. Consult on special problems by e-mail.
Packing materials may be sent to site to facili-
tate shipping, For Sale: 1948 Moller walnut con-
sole, or complete organ of 5 ranks, $6,000 or
best offer Console or complete organ can be
rebuilt to suit client. Your existing console can
be rewired to aircraft standards. Call for more
information. Herbert L. Huestis, 1574 Gulf Rd.,
Box #1502, Point Roberts, WA 98281. Ph
604/946-3952; FAX 604/946-5739. e-mail
70771 1047@compuserve.com

Releathering. Burness Associates can pro-
vide all your releathering In our modern weli-
equipped shop. We specialize In Skinner; Casar
vant, and Moller pouch boards and actions. We
can also provide services on the actions of other
manulacturers. Burness Associates, P.O. Box
564, MontgomeryVille, PA 18936. 215/368-1121,
FAX 215/361-1850. attn. Charlie e-mail:
Charlie@organreleathering.com Visit us at
www.organreleathering.com

Top Quality Releathering. Pouch rails, pri-
maries, reservoirs and any other pneumatic
action. Removal and Installation service avail-
able. Ful| warranty, Skinner, Casavant and Kim-
ball specialty. Spencer Organ Company, Inc.
Call, Fax or E-mail for quotation and informa-
lion. 617/787-2226 Voice, 617/787-5514 FAX
Spencerorg@acicom

Complete professional releathering ser-
vice to inciude ait types ot pouch boards,
primary actions, reservoirs, stop actions,
and wind chest pneumatics. Highest qual-
ity materials used and quick turn around
assured. R.G. Lent, Shenandoah Organs,
351 Chinquapin Drive, Lyndhurst, VA
22952-9404; 540/942-3056.

Austin actions recovered. Over 30 years
experience. Units thoroughly tested and tully
guaranleed Manual motors, $46.75 f.o.b.
echnical assistance available FoleyBaker,
Inc., 1212 Boston Turnpike, Bolton, CT 06043.
1-800/621-2624. FAX 860/646-7371. loleybak
er@snet.net

Cotumbia Organ Leathers sells the finest
leathers available for organ use We also sell
prepunched pouches and pre-assembled
pouches ready for application. Call for cata-
logue and price list. 800/423-7003.

Flue pipes in metal and wood-Mixtures
and upperwork are available from stock or
specify custom orders to meet your exact
requirements. Tuning Steeves with
flare~Order complete sets ready to install
or bulk quantities in each diameter, These
sleeves are guaranteed to tit and will not
tarnish or corrode. For excellent quality,
great pricing and timely delivery contact:
International Organ Supply, P.O. Box 401,
Riverside, {L 60546. 800/660-6360. FAX
708/447-0702.

Postai regulations require that mail
to THE DiaPASON include a suite
number to assure delivery. Please
send all correspondence to. THE
Diapason, 380 E. Northwest Hwy,,
Suite 200, Des Plaines, IL 60016-
2282.

Harris Dhrevision Produet

Builders of high quality
Pipe Organ Components

7047 S. Comstock Avenue, Whittier, California 90602 U.S.A. & (562) 6933442

David ¢

Harris. Member: International Society: of Organ Butlders, Amercan Institute of tiegzan Builders, Avsocited Bape Grgean Bitdoers of Amerus)

HAGERSTOWN

ORGAN COMPANY,

News o Rebnifding « Solid-State Updating
Musicel Iastrunsesst Dagital (hier-face (MIDI) Sypstems

INC

P.0. Bex 945 - Y01 Pope Avenue = Hugerstown. Maryland 21740

REPAIRING

TUNING

R. W. KURTZ ORGAN CO.

CONSULTANT SPECIALISTS ONPIPE ORGAN REBUILDING
P. O. Box 32, Woodstown, N.J. 08098 - 856/769-2883

ADDITI®NS

Bipe Brgan Hervice

b & ARCHIE MARCHI & JOE CORKEDALE
v.
e OF® (914) 561-1480
36 CARTER STREET  NEWBLRGH. NY 12550

New Organs — Rebuilding
Service
SINCE 1906

1376 Harvard Bivd. — Doyfon Ohio 45406
513-276-2481

518-761-0239
2Zenus Dr., Queensbury, NY 12824-193¢

(301) 797-4300 Fax 856/769-0025 e-mail: kurtz@jnlk.com
=k L Attention organbuilders: for infor-
A Fecipt JUUAN E BULLEY H W DEMARSE mation on spgnsoring a color cover

in THE DiAPASON, contact Jerome
Butera, Editor, THE DtarASON, 380 E.
Northwest Hwy., Suite 200, Des
Plaines, IL 60016-2282; ph 847/391-
1045; tax 847/390-0408.

Norman A. Greenwood

“Tnree Generalions at Ovgen Bullding”
CHARLOTTE NORTH CAROLINA 28218

PQ. Box 18254 704:334.3819
fax 704/544.0856

GUZOWSKI & STEPPE

ORGANBUILDERS 1NC

NEW INSTRUMENTS
REBUILDS - ABO|TIONS
TUNING 8 SERVICE
1070 NE, 481h Ceun
FI LAUOERDALE, F\. 33334
{954) 4916852

Letwis & Hitclirock, Ine.
Pipe @rgan Builders Since 1915
10153 Bacen Dr.
Beltsville, MD 20705
1-800/952-PIPE

CHARLES W. McMANIS
Voicer & Tenal Finisher
20 Cowles Road
Woodbury, CT 66798

Patrick }. MURPHY
' . & ASSOCIATES, INC.

ORGANBUILDERS

300 Old Reading Pike+Sutte 1D *Stowe, PA 13464
610-9709817+610370-9297 fax
PMurphyt29@acl com * www.pjmorganscom

PROSCIA ORGANS
OFFIC E & SHOP
P.O @X 547 « 168 BARR AVE
SOWOON. GA 30108

MICHAEL PROSCIA
ORGANBUILDER, inc

(770) 258-3388

e——

Tel: 030-6913827

-
{ Q Fax: 030-6920620

Your personal wishes
are in good honds

3701 VE ZEIST
Holtond

Jacques Stinkens
Organ pipe makers B.V.

NOVEMBER, 1399

W. Zimmer & Sons

pipe orgun builders

@, Bux 520
Pineville. NC 28134
(803) 5472073

THE DIAPASON

380 NORTHWEST HIGHWAY, SUITE 200 » DES PLAINES, [L 60016

Piease allow tour weeks for delivery of tirst issue on

new subscriptions

.
|
|
|

[ NEW SUBSCRIBER |

U RENEWAL |

ENCLOSED IS I

00 $40.00—3 years |

0 $30.00—2 years |

0 $20.00--1 year }

Foreign subscriptions: 1

0 $65.00—3 years |

00 $45.00—2 years |

[0 $30.00—1 year |

d




Karen McFarlane
Artists

12429 Cedar Road, Suite 29
Cleveland, Ohio 44106

(216) 721-9095/9096

(216) 721-9098 (FAX)
E-mail: KmcFari23@aol.com
www.concertorganists.com

ﬂ;’
| L 2

-
Diane Meredith Guy Bovet + Judith Hancock

Beicher

Olivier Latry +

Jane Peter

Joan Lippincott Alan Morrison Parker-Smith + Planyavsky +

£
Duniel Roth+ Donald Sutherland  Frederick Swann Stephen Tharp

Todd Wilson  Christopher Young

+ = European artists available 1999-2000

St. Thomas Choir, New York City (1999-2000)
Westminster Abbey Choir, London {2000)




