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Editor's Notebook 

As announced last month, the present 
issue marks a departure from Trrn OJA
PASON's black and white fo1mat of the 
past 89 years. \Ne welcon1e John-Paul 
Buzard Organ Builders as the first spon
sor of a color cover for T!lF DIAPASON. 
Other organbuilders interested in spon
soring a color cover s

.
hould inquire or 

the eaitor regarding particulors. 
This montli we note the 80th birthday 

of' Heinz Wunderlkh and add ow· con
grntulations lo those in the tribute by 
David Burton Brown (p .  18). On ,1 sad 
note. short!)'. before press time word was 
received or the death of Lawrence 
Phelps (Nunc Dimittis, p. 6). Elsewhere 
in this issue, a flourishing recital acth�ty 
can be observed in the large calendar 
section. Furtl1er, the listing of swnmer 
institutes, workshops and conferences 
invites consideration in planning sum
mer travel. 

A:,; THE DrAPASON approaches its 90th 
anniversa1yin December, one croal is to 
continue to exvand our reaclerstip. Cur 
rent subscriocrs are encouraged to 
re911est a free sample isslte for a friend, 
colleague. or student via ])hone, fax, e
mail, or post. This will he p ensw·e that 
THE DIAPASON continues its mission 
well into the next centuiy. 

-Jerome Butera 

Letters to the Editor 

Economics of Pipe Organ Building 
The a11thor re'plies: 

In the March edition of this journal, 
Mr. Pierre Dionne, the chief executive 
of the Casavant Company, contributed a 
Letter to the Editor, "The real story of 
pipe organ impo1ts" (pp. 12-13). His 
ellort to dispel and refote the statistics 
and argument� i.n my article, "The Eco
nomics of Pipe Organ Building: Ct's 
Time to Tell fhe Sto1y" (Januaty). was 
joined in letters by builders lack 
Bethards (Schoenstein) m1cl Herl)ert 
Huestis and by Professor Robe1t Ebe11 
of Baldwin WaJJace College, the official 
statistician of APO BA. Together they 
endeavored to countermand my con
tention that Canadian imports pose a 
serious threat to the American organ 
iJ)(lust1y. Their perspective adds to the 
dialogue on this important and ongoing 
guestion. 

I argued that the thirty percent price 
advantage afforded Canailian builders 
by the current exchange rate constitutes 
an insurmountable obstacle to domestic 
builders in the Ame1ican marketplace 
for new instruments and increasingly 
also for rebuilds. My position is that of 
the wheat farmers in tl1e Dakotas and 
tl1e Coalition For Fair Lumber T mports. 

Dr. Eberl speaks of tl1e long-term 
advantages of free markets and interna
tional trade, r\11oting the late economist 
George Stiger. The acknowledged 
gains rrom international specialization 
and trade accrne from differing factor 
endowments across nations and the 
resulting comparative advantage in the 
production or specific goods aod ser 
vices. \i\lhen, however, exchm1ge rates 
diverge markedly, these economically 
efficient trade Rows are badly disto11ed. 
This is the crux of' the problem. Prof. 
Ebert comments that the U.S. and 
Canadian dollar were at par in the 1970s 
and the current Canadian advantage 
may well be reversed sometime in the 
future. Who knows? In the meantime, 
let me quote another famous 20ll, cen 
twy economist, John Maynard Keynes, 
who sru<l "In the long-run we are all 
dead, it's the sho1t-run that counts." 

The gains from free trade in rising 
per capita rec1l income are realizeil 
when tne playing field is level. The play
ing field with our northern neighbor 
Canada is not level thanks to the sub
stantial exchange rate differential. llow 
also does one explain why Canadian 
oro-anbuilders systematically and regu
lai�y underbid American builders and 
why purchasers today are buying Cana-
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dian instruments pLimarily if not exclu
sively on price? 

R. E. Coleberd 
Mission Hills, CA 

Canadian imports 
The Assoc:iated Pi[Je Organ Builders 

of America acknowledged the continen
tal scope of our crnft when they invited 
CanacUan organbuilders, first Casavant 
Freres, then our own 6n11 to become 
members. The welcome, it seems, has 
not been unanimous, judging from the 
article by the economist R.E. Colebercl 
("The Economics of Pipe Organ Build
ing," Janua,)' 1999) .... 

l3y Mr. Coleberd's account, Canadian 
org,mbuilders dming the J. 980s were 
delivering 43 organs per year to tl1e U.S. 
but only charging an average of $88,400 
apiece for them."Then b) some miracle, 
in 1990-97 our sales fell more than halC 
to 19 organs a year, but our prices 
al most trebled to an average of 
$221.000 per instrument. . .. 

The waters only get murkier when we 
ti)' to correct Mr. Coleberd's figures for 
infla_tion and for exchange rates. As a 
prolessional economist, Mr. Coleberd 
might have done his readers the service 
of getting eve1ything into constant dol
lars. But then it would have been plain 
that he doesn't have much of an argu
ment. To take only one example, if l:l1e 
figure given in ·'Table 4'' for Canadi.m 
imports in J.997 is corrected for tl1e 2.5% 
inffation that took place in Canada over 
the previous ten years, it is seen to be 
$3.84 million-equal to tl1e average for 
the 1980s. In shoit, the constant aollar 
value of Canadian organs imported into 
the U.S. has not grown at all. 

Worst of all, Mr. Coleberd does not 
give us any figure for the total annual 
sales of pipe organs in the United 
States. ''Table 4" snows only that Cana
dian organbuilders have increased their 
share oT the market at the e>-1)ense of 
Dutch and German competitors (which 
is SW'ely yesterday's news). In fact there 
is no way of telling ... what share of 
the total market Canadian builders 
enjoy, still less wheLher OLLI' share is 
increasing ... 

The reality is tlrnt over the pa5t two 
decades, rea] wages and material costs 
in the Canadian organbuilding industry 
have risen dramatically. Since Canadi
ans' standard of living is comparable to 
that of Americans, tl1e skilled worker 
who gets $J2 per hour in Lawrence. 
Kansas, must be paid $17 in Laval, 
Quebec . .. The same falling dollar that 
supposedly confers such an advantage 
has increased the cost of hardwRre .md 
pipework imrorted fr?m Europe by 
almost 30%. 1 he cost of hardwood li.1111-
ber imported from the U.S. has likewise 
skyrocketed. A foot of quarter-sawn 
white oak now costs us more than five 
dollars! We won't even touch the sub
ject of Canadia11 taxes . . .  

If we Cmiadian organ builders are still 
able to compete under these conditions 
H is because we have le,m1ecl to work 
efficiently while making products of 
ve1y high quality. That is tf1e only reli
able basis or long-term competition in 
,my market, regardless of the product. 
As for the Canadian mm-ket being "her
n1etically sealed against tbe America11 
builder,· we can reply that in recent 
yea.rs it has been pretty well sealed 
against us Canadian builders too! The 
fact is that the Canadian mm·ket is just 
about dead. This is especially so f o 1 ·  new 
tracl,er-action oro-ans, the mainstay of 
all the Canadian �10ps, except for Casa
vant. But whenever a little life revives, 
there is no exclusion of those American 
builders, who have something interest
ing to offer. Schoenstein's orga11 in 
Toronto is a case in point. Another is 
Maitin Pasi, of Washington, who last 
year completed a fine new organ in Van
couver. 

A few yetll'S ,1g<> our loc:al newspapers 
repo1ted that 70% of the string players 
of the Montreal Symphony Orchesln 
had been h·aincd at the School of Jvl 11sic 
in Bloomington, Indiana. We certainly 
did hem· some Canadian musicians com 
plain about this. The fact remains that 
Indiana University has a wonderful 
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school of music, whose graduates hold 
symphony chairs all over tl1e world, on 
theiJ' merits. The challenge for C,1nada 
is to train musicians who are equally 
good, not to keel, American players out. 
Likewise the c 1allenge for Ame1·ican 
organbL1ilders is to match the <JUality 
ana the productivity of Canadian 
firms-as many already do, to be sw·e. 

No doubt Mr. Colebercl will continue 
to believe what he pleases, but we fer
vently ho]Je that AVOBA and Trn,: DIA
PASON wi l no longer give him a forum 
for his protectionist doctrine .... 

Hellmuth Wolff 
James Louder 

'Nolff & kssocies Ltee 
Laval, Q11ehec 

Summer Institutes 

Workshops & Conferences 

Associalion of Anglican Musicians 
Conference 
June 13-18. Boston, Massachusetts. 

Annual conference; choirs of Church 
of the Advent, Cathedral Church of St. 
Paul, Trinity Church, Copley Square; 
recitals at Harva1·d University, Old 
North Churcb; evensong at King's 
Chapel. 

Contact: 617/482-4826 xll.04. 

Monh·eat Worship & Music Confer
ences 
June 20-26, June 27-July 3. Mon-

treat, NC. 
Choirs, seminars, worship; Stefon 

Engels, Dennis Keene, Makol111 
Arco.er, Alan Morrison, John Bell, 
others. 

Contact: Presbyterian Association of 
Musicians, 800/,572-2257, 828/669-
2911. 

Berkshire Choral Fes6val 
Jul)' 4-1I, Jl-18, 18-25, 25-Angust I, 
August 1-8. Sheffield. MA. 
July 25-Augus1 1, Canlerbw-y, Englan<l. 
June 6-13, Sante Fe, M. September 
26-October 3, Salzburg, Austrht. 

·week-long sessions of rehearsals and 
concerts. 

Contact: Berkshire Choral Festival. 
ph 413/229-8526. 

Swnmer Harpsichord V\lorkshops 
f uly 5-9 and 12-J.6. University of 
Michigan. 

For harpsicl1ordists, organists and 
piat1ists; taught by Edward Pm·mentier. 
First week: German bmpsichord music 
before Bach: performance, and n o -fear 
improvisation; 2nd week: Bach's 
Clauieriibung. 

Contact: Edward Parmentier, 
University of Michigan, School of 
Music, Ann Arbor, M 1 48109-2085; 
ph 734/665-2217; e-mail <epar
ment@umich.edu>. 

Pipe Encounter '99 
Jufy 5-9. Drake University, Des 
Moines, IA. 

lnstrnction l'or beginning and 
advanced students, classes in improvisa-
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tiou, practice techniques, musicianship 
skills. Delbert Disselhorst, Davis Foll<
erts, Phillip Gehring, Ann Marie Rigler, 
Carl Staplfu, Lynn Zeigler, others. 

Contact: Carl Staplin, 515/225-2852. 

1999 RSCM Training Courses 
fuly 6-August 29, vaiious locations in 
US and Canada. 

Week-Jong courses for girls, boys, 
adults; CaroI Foster, Richard Webster, 
Geraint and Lucy Bowen, James Litton. 
Jeffrey Smith, Andrew Lumsden, Ben
jamin Hutto, David Hill. 

Contact: Benjamin Hutto, ph 
704/333-0378 x235. 

Conference on Liturgy and Music 
July 7-10. Dordt College, Sioux Center, IA. 

Co-sponsored oy the journal 
Reformed Worship, the Calvin Institute 
ot Christian Worship, and Dordt Col
lege. Sessions on worship, music, 
drama, dance, theology. Emily Brink, 
Judy Britts, David Cherwien, Bert Pol
man, Joan Ringenvole, others. 

Contact: COLAM '99, Dordt Col
lege, 498 - 4th Ave., Sioux Center, IA 
51250; 712/722-6221. 

Wesbninster Conference on Wor
ship aod l.\fosic 
Tuly 11-17. Westminster College, New 
Wilmington, PA. 

"Turn to God, Rejoice in Hope." 
Seminars. choral and instrumental 
ensembles, youth and children's pro
grams. David Messineo, Sandra Wil
letts, Schuyler Robinson, Helen Kemp. 
others. 

Contact: Mmy Baber Reed, 606/2-53-
320�. _ or Presoyte�an Association of 
Musicians, 502/569-::>288. 

XX Com·se in Interpretation of 
Spanish Organ Music 
July 12-20. University of Salamanca. 

Dedicated to Iberian music of the 
16th, 17th and 18th centuries. Classes 
take place on the h_isto1ic inst11.1ments at 
the Cathedral Nueva, the University, 
and the Cathedral Vieja. Classes, 
lessons, concerts. Guy Bovet and 
Montserrat Torrent. 

Contact: Cours d'Interpretation, Ms. 
Marisa Aubert, CI-I-1323 Romainm&ti
er, Switzerland; ph 41 24 453 14 16. 

49th Annual Sewanee Church 
Music Conference 
July 12-18. Monteagle, TN. 

Liturgical and musical continu_ing 
education for organists, choir directors, 
singers and clergy. Huw Lewis, David 
Hmd, Keith Shafer, others. The Uoi
versiry of the South and tl-1e DuBose 
Conference Center. 

Contact: James Brinson, 90ln67-
6987, or Keith Shafer, 706/724-2485 
x215. 

NPM ational Convention 
July 12-16. Pittsburgh, PA. 

National Association of Pastoral 
Musicians; 250 sessions to choose from, 
handbells, choirs, liturgy; 35 demonstra
tions of new music products; worship 
services. 

Contact: Lisa Tarker, 202/723-5800; 
<www.npm.com>. 

Oundle International Summmer 
School for Young Organists 
July 18-25. Owidle. England. 

Four courses: new repertoire, style 
and technique, prospective organ schol
ars, advanced academY.. Organs by 
Frobenius, Bower, Walker, Church, 
Woodstock, Collins. Faculty: James Par
sons, Ludger Lohmann, David Higgs, 
Kevin Bowyer, David Briggs, Peter 
Hu,ford, Thomas Trotter, others. 

Contact: Oundle International Sum
mer School for Young Organists, ph/fax 
01832 272026; e-mail <0IF@btinter
net.com>. 

AJbuquerque Conference on Wor
ship & Music 
July 18-23. Albuquerque, NM. 

Seminars, classes, rehearsals, wor
ship; Michael Burkhardt, Melva Costen, 
Ken Medema, John Horman, others. 

Contact; Mark Zwilling, 702/384-
4554. 
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Romainm<>tier Interpretation 
Course 
July 22-August l. Romainm&tier, 
S,vitzerland 

Lessons, classes, concerts; Lb&te 
organ (IV/34) at the . Abbey Church, 
Alain family organ (lV/45), and 1706 
Italian organ; Hl organs available for 
practice. Courses on music of Alain, 
Franck, Bach, early Italian. Marie
Claire Alain, Lionel Rogg, Luigi Ferdi
nando Tagliavini, Guy Bovet. 

Contact: Cours d'Interpretation 
d'Orgue, Ms. Marisa Aubert, Place dt1 
Prieur, CH-1323 Romainmotier, 
Switzerland; ph 41 24 453 17 18. 

36th Early Music Festi,,al Bruges 
July 24-August 7. Bruges, Belgium. 

Early Music Competition, exhibi
tions, seminars, lectures, demonstra
tions, recitals, concerts. 

Contact: ph 00 32 50/33 22 83; fax 00 
32 50/34 52 04. 

International Summer Organ Cou
servatoire 
August 4-16. !sere, France. 

Seminars on French and English 
Baroque music and improvisation class
es. Aubertin organ (4-manual) al St
Antoine L'Abbaye. Nigel Allcoat. 

Contact: ph (44) 1455 632464; e-mail 
<secretary@isoc.demon.co.uk>; web 
site <Ww\v.isoc.demon.co.uk>. 

International 01·gan Week 
August 9 -14. Grote Kerk Vlaardingen. 

Courses on Bach, Titelouze, 
Couperin; faculty: Jean Boyer. Organ by 
Pieter van Peteghem, 1763, restored by 
Vermeulen in 1993. 

Contact: ph 10 435 6177; fax 10 434 
3691. 

Calgary 01·gan Academy Interna
tional Summer School 
August 9-17. Mount Royal College 
Conservatory. 

Three classes: the emerging organ
ist, the advanced student, and the 
young artist. Artistic director is Simon 
Preston; facult}' includes David Higgs, 
Sarah Baldock IJI/27 Letourneau 
organ. 

C::ontact: The Conservatory, Mount 
Royal College, 4825 Richard Rd. SW, 
Calga1y, All:ierta, Canada T3E 6K6; ph 
403/240-6591; e-mail dyoung@mtroy
al.ab.ca>. 

Corsi di Musica Antica a Magnano 
August 19-29. Ma�ano, Italy. 

Sixteenth to 18th-century keyboard 
music, organology, organ building, 
choir; Bernard J3rauchli, Paolo Crivel 
laro, Georges Kiss, Alberto Caiazzo, 
Torg Gobeli, Thomas Walti, Giulio 
'rvtonaco. 

Contact: Corsi di Musica Antica a 
Magnano, Via Roma 48. I-13887 Mag
nano (BI), Italy; rh 39 015 67 92 60; 
e-mail <bbrauchl@worlclcom.ch>. 

Ethics and Organs: Conservation 
and Restoration of the Organ in 
Britain 
August 23-26. Liverpool, England. 

Organ conservation from inception to 
completion: planning, report writing, 
archaeology, materials, environmental 
concerns, funding, repertoire, liturgy, 
and performance. Visits include the 
Conservation Centre, Liverpool, and St. 
George's Hall. 

Contact: ph 0171 222 3793; e-mail 
<liverpool99'@ccc.clara.net>. 

Rouen International Organ Organ 
Academy 
August 29-September L Normandy. 

foternational Conference for tl1e 
Cavaille-Coll Centenary in Normai1dy 
takes pl.ace on major Cavaille-Coll 
organs there: St-Jean in Elbeuf, the 
Cathedral of Notre-Dame in Bayeux, 
St-Etienne in Caen, and St-Ouen in 
Rouen; in-depth study of the instru
ments, lectures, demonstrations, discus
sions, concerts; Georges Lartigau, Kurt 
Lueders, Ton van Eck. Joris Verdin, 
Daniel Roth. 

For information: Le Puy Musical, l .  
rue Eugene Dutuit, F. 76000 Rouen; ph 
(33) 02 35 71 09 09. 

Chofrsters Guild 50th Anniversary 
International Festival and Directors 
Conference 
September 24-26. Dallas, TX. 

Hyatt Regency, Dallas; rehearsals, 
worship, festival and reception; Michael 
Jothen, Helen Kemp, Allen Pote, Anton 
Armsh·ong, John Ferguson, Harriet 
Ziegenbals, many others. 

Information: Barbara Meny, reais
trar, Choristers Guild, 2834 W. King�ey 
Rd., Garland, TX 75041-2498. 

Appointments 

David Burton Brown 

David Burton Brown has been 
appointed Director of Music ofldlewild 
P'resbyte1·ian Church. Memphis, Ten
nessee. Brown holds degrees in sacred 
music and organ from Westminster 
Choir College, a doctorate in organ and 
choral conducting from Indiana Univer 
sity, and has completed post-doctoral 
study in organ ana conducting at the 
Staatliche Hocl1schule fur Musil<, Ham
burg, Germany. He has studied organ 
witl1 Marguerite Scheifele, Toan Lippin
cott, John Weaver, Donald' McDonald, 
Eugene Roan, Robert Rayfield, Wilma 
Jensen, and Heinz Wunderlich. For the 
past decade he has tow-ed extensively, 
performing over 100 recitals in Europe, 
as well as recitals in the US. and Fias 
made several recordings, most recently 
on the Klais organ at Grosse Pointe 
Memorial Church, Crosse Pointe 
Farms, Michigan. In addition to the 
church post, Brown will teach at the 
University of Memphis and bas plans 
for a recording on the Bedient organ at 
Idle\vild Church. 

Faythe Freese 

Faythe Freese has been appointed 
Assistant Professor of Organ at Concor
dia University in Austin, Texas, and 
Artistic Director of the Austin Chil
dren's Choir. Freese holds degrees from 
Valparaiso University aud Indiana Uni
versity. As a Fulbright scholar and l!,n 
Indiana University/!Gel Ausstausch Pro
gramme participant, she studied the 
works of Jean Lang;l:tis with the compos
er in France, and the works of Max 
Reger with his former student Heinz 

Wunderlich in Germany. Her organ 
teachers have includecl Ma1ilyn Keiser, 
Robert Rayfield, William Eifrig, and 
Phillip Genring. Dr. Freese has held 
faculty positions at Indiana University, 
the University of North Dakota-Willis
ton, and Andrew College. She has held 
chw-ch music and symphony orchestra 
positions in Georgia, Illinois, Indiana, 
North Dakota, ancl Ohio. Her compact 
disc, Sowerby at Trinity, will be 
released on the Albany and Musical 
Heritage Society labels. 

lain Quinn 

lain Quiun has been appointed full
lime Director of Music and Organist at 
Trinity Episcopal Church in Hartford, 
Connecticut, where be directs the Trin
ity Choir (adults) and Trinity Youth 
Choir and directs a music and a1ts se1ies 
of 6-8 events per year. In the past year, 
Quinn has performed at the Uong Kong 
Cultural Centre, the Gulbenkian Foun
dation, Lisbon, international organ fes
tivals in Arcore (Italy) and Cracow 
(Poland), St. John's Smith Square, Lon
don, and St. thomas Church, New York 
City. Re recordings include tl1ose at 
Methuen Memorial Music Hall, the 
Church of the Tntersession in New York, 
and Winchester Cathedral. Bardic Edi
tion (U.K.) has recently publisl1ed 
Quinn's arrangement for organ of Percy 
Grainger's "Early One Morning." 

Frederick Teardo 

Frederick Teardo has been 
appointed Albert Schweitzer Organ 
Scholar at the First Church of Christ in 
Wethersfield, Connecticut. He will 
assist David Spicer, Minister of Music, 
as accompanist for the choirs and play 
the Austin organ opus 2402. Teardo is a 
senior honor student at Crosby High 
School in Waterbu1y, and has been 
studying organ and piano with Stephen 
Roberts ana figured bass with l3ritt 
Wheeler, A member of the Waterbury 
AGO chapter, he has performed for the 
Greater Hartford, �ortheastern Con
necticut, Waterbury. and Worcester 
chapters of the Guild, and has attended 
three AGO pipe organ encounters. As a 
freshmen, Teardo was a finalist in tlie 
1996 L. Cameron fohnson Mem01ial 
Organ Competition for high school stu
dents and in 1997 won first place. He 
placed second in tl1e 1997 AGO region
al competition for young organists, and 
won tl1ird place in the high school divi
sion of tlie 1998 Albert Schweitzer 
Organ Festival/USA. 
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Here & There 

The Cathedral of St. Jude the 
Apostle, St. Petersburg, Florida, con
tinues its concert series: April l l, 
William Picher; 4/18, 1 PM Diocesan 
Musicians Showcase; 4/23, Dan Miller; 
4/25, pianist Michelle Reatini and 
foends; 5/9, St. Petersburg Junior Col
lege Madrigalians; and ,5716, William 
Picher with soprano Rose Posno. For 
infonnalion: 727/347-9702 x308. 

John Gouwens will play recitals at 
Culver Academies in Culver, Indiana: 
April 11  (organ); Ap1il 24, May L5, June 
5, and June 26 (carillon). F'or inforn1a
tion: 219/842-3311. 

St. Mary's Cathedral, San Francis
co, continues .its conceit series: Ap1il 18, 
Christoph Tietze; 4/25, Cathedral Choir 

of Boys and Girls; 5/2, David Hatt and 
Christoph Tietze; 5/9, Ch1istoph Tietze; 
5/16, San Francisco Choral Artists; 5/23, 
St. Mary's Cathedral Choir; and 5/30. 
soprano EmOJy Ruiz. For information: 
415/567-2020 x213. 

Fow·th P.-esbyterian Church, 
Chicago, Illinois, continues its series of 
concerts: April 18, The Cathedral 
Singers; May 2, Janette Fishell & Colin 
Andrews; 5/1 6, Chicago Chamber 
Orchesh'a; ,5/23, The Chicago Three 
Choirs Festival; ,md June 11, Craz Gre
gorian �Chant Schola. For information: 
312/781-2729. 

Illinois College, Jacksonville, llli
nois, will host a recital and masterclass 
by Catha1ine Crozier on April 23 -24. 
The recital takes place friday, April 23, 
on the Holtkamp organ in Ram
melkamp Chapel, and- will include 
works of Pacnelbel, Bach, Rorem, 
Sowerby, and Liszt. The masterclass is 
Saturday morning. For inforrnatioJJ: Dr. 
Rudolf Zuide1vefi.l, 217/245-3410. 

The Plymouth Music Series of 
Minnesota will present "Music of the 
Heavens" on April 24 at the Basilica of 
St. Maiy in Minneapolis. The concert 
features the 24-voice Ensemble Singers 
and 100-voice Chorus in a cappella 
music by Poulenc, Parry, and P'aulus. 
For information: 612/541-1459. 

The Ga!Jery at Old Salem Restored 
Moravian Congregation Town in Win
ston-Salem, North Carolina, has 
announced that it is extending the dates 
of its pipe org,m exhibits. "Festival 
Organ: King of lnstrurnents" an.cl 
"Pipes, Pedals, Keys & Bellows: The 
Puzzle of Salem's Tannenberg Organs" 
exhibits, originally set to close on March 
14, will remain open to visitors through 
Tune 13. The exhibits include a 24-foot 
long graphic timeline of the organ·s 
2,600 year histo1y; text and photographs 
of European and American organ instal
lations; and interactive elements which 
allow visitors to operate a hand );lump. 
crawl inside a cross-section of a 32 pipe, 
play a range of pipes on a rectangular 
wind chest, and exverience vmious tools 
that make an organ create music. For 
information: 888/328-5361. 

The Southeastern Historical Key
board Society will present its annual 
condave August 6-13, SEHKS in Lon
don '99, at Fforida State University Lon
don Study Centre. The sd-,edule 
includes British and Victoria & Albeit 
Museums; evensong and organ recital at 
St. Paul's Cathedral; Finchcocks instru
ment demonstration; Fenton House 
keyboard collection; N.P. Mander organ 
shop; concerts, papers, an organ tour, 
and optional trips to Oxford and Cam
biidge. For information: 850/877-6904. 

The XVII Swiss 01·gan Competi
tion takes place Septem5er 24-October 
l in Geneva. Tbe schedule includes 
concerts, masterclasses and competition 
rounds. The competition is open to all 
organists; no age limit. Fi1

.
·st prize 

10,000 Swiss francs; 2nd prize 5,000 
Swiss francs; 3rd prize 3,000 Swiss 
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francs. The deadline for cassette record
ings and application forms is May 1. 
Contact: Ms. Marisa Aubert, CH-1323 
RonMinmotier, Switzerland; ph 41 24 
453 17 18; fax 41  24 453 1 1  50 

The Dallas Symphony Association has 
announc:ecl the Second Triennial Dal
las International 01·gan Compeli
tion, March 11-21, 2000. Twelve semi
finalists selected from screening audi
tions held in Asia, Europe and Dallas ln 
the fall of 1999 will be invited to Dallas 
in March 2000 to compete before an 
international ju1y. Chaired by Robert 
Anderson, professor emeritus at South
ern Methodist University, the jury 
includes John Scott, Guy Bovet, Luigi 
Ta&liavini, Jon Laukvik, Yuko Hayashi, 
anct Lynne Davis. Of the 12 preliminary 
contestants, six will advance to the semi
finals, and three to the finals. Prizes 
include First Prize $30,000; Second 
$10,000; Third $5,000; and audience 
piize of $5,000. For information: John 
Baer, 214/871-4055. 

Kai·en McFarlane Artists has 
announced a new web site <www.con
certorganists.com>. The new site will 
list cafendar dates as well as give bio
graphical information of the agency's 
artists and choirs and listing avaifabiUty. 

The American Boychoi1· sang with 
the I ew York Philharmonic in four per
formances of Franz Liszt's Dante S'ym-
7Jhony on February 25, 26, 27 and 
March 2. On March 6 tbe choir sang 
with Irish tenor Frank Patterson at 
Carnegie Hall. 

Agnes Armstrong is featured on a 
new recorcUng, Romantic Noels for 
Organ, on tl1e Hichardson label (RH-
1001). The program was performed on 
the 1995 Akerman & Lund organ (3 
manuals, 48 stops) of the Kallio Church 
in Helsinki, Finland, and includes 20 
noels of Alexandre Guilmant, op. 60. 
Available from the Organ Historical 
Society; 804/353-9266. 

Philip Crozier and Sylvie Poirier 
a:re featured on a new recording, Dnos 
pour Orgue, on the Amerola label 
(AMB CD 7106). The program was per
formed on the 1915 Ca�avant organ 
(OpltS 600) at the Church of Tres-Saint-
1om-de-Jesus in Montreal (four manu

als, 70 stops), and i nch1des organ duets 
by Denis Bedard, J.C. Albrecntsberger, 
Half Bolting, Samuel Wesley, Adolph 
Hesse, and the premiere recording of 
Dance Suite for ·  Organ Duet by Jacoous 
Kloppers. Available for $17 (postpaid); 
for information: ph 514/739- 8696; fax 
514/739-4752. 

Festive has re-issued a recording b)' 
Jeanne Demessieux (1921-1968) of 
the complete Franck organ works. The 
two-CD set includes Six Pieces, Three 
Pieces, and Three Chorals, recorded on 
the Cavaille-Coll organ at the Church of 
the Madeleine jn Paiis in 1959; $26.98 
plus $2.50 shipping, Organ Historical 
Society, 804/353-9266. 

Marie-Louise Langlais 

Marie-Louise L anglai� is featured 
011 a new recording, Orgue de Roque
vaire, on the Festivo label (FECD 164). 
The program was recorded on the 5-
manual, 12-stop Birouste organ at tl1e 
Church of St. Vincent in Roguevaire. 
France, and includes works of Franck 

Pierne, Tournemire, and Langlais. 
$14.98 plus $2.50 shippi11g, Organ His
to1ical Society. 804/353-9266. 

Dan �ocklair's organ music was the 
focus of a weekend seminar sponsored 
by the Birmingham (AL) AGO chapter. 
DL Locklair conducted a masterclass on 
Jl!-nua1y 23, where be coacl1ecl organists 
who performed his music. On Januaiy 
24 a concert included Locklair's Phoenb; 
Fanfare and Processio11al (for brass, 
organ, and percussion), A S7Jiritual Paii
(Diptych for Organ), Rubrics, Wi11dows 
of Comfort, and Orgcmbooks l {l.nd II 
(with Locklair pe1forming Organbook 
ll). 

David W. Music is the author of a 
new book, Instruments 'in Clwrch: A 
Collection of Source Documents, pub
lished by Scarecrow Press. The book 
traces the philosophy and use of musical 
instruments in the Christian church 
through documents drawn Crom vmfous 
eras, countries, and traditions. The book 
begins with Old Testament passages 
relating to the use of insb·uments in 
worship and proceeds through the late 
20th centu1y. David W. Music is profes
sor of music at Southwestern Baptist 
Theological Semina1y, where he has 
taught since 1.990; 240 pp., $40 cloth, 
Scarecrow Press, lnc., 4720 Boston 
Way, Lanham, MD 20708; 800/462-
6420. 

Vincenzo inci is featured on a new 
recording.Joseph Bonnet: ln memodam 
Tit{l.nic, on the Dynamic label (CDS 
230) . Recorded on the Cavaille-Coll 
organ of St. Antoine des Quinze-Vingt 
in Paris, France, the CD was released in 
collaboration with the Association 
Joseph Bonnet (92329 Chatillon. 
France). The program includes In 
memoriam "Titanic," Poemes d'au
tonme, A1·iel, Ugende symphon .. ique, 
I11terme;:;�, Deuxieme legende, Chant 
triste, and Variations de Concert. Vin
cenzo Ninci is professor of organ and 
Crego1ia11 chant at tl1e Conse1vatoly of 
Ferrara, and holds regular master cfass
es at the Accademia Musicale di Firen
ze. For information: Dynamic Sri, Via 
Mura Chiappe 39, 16136 Genoa, Italy; 
ph 010 272 2884; fax 010 213 937. 

Katherine Roberts Perl is featured 
on a new recording, Harpsichord Music 
of Jacques Duphly ( 1715 -1789), 011 the 
Do1ian label (DOR-93169). Performed 
on a hmpsichord by John Phillips after a 
1707 French double by Dumont, the 
program includes 13 selections by 
Duphly. For information: Dorian 
Recorclings, 8 Bnumvick Rd., Troy, NY 
12180; 5]8/274-5475; 800/DOHIAN- 6 .  

James O'Donnell 

Karen McFarlane Artists has 
announced the addition of James 
O'Donnell, l\llaster of Music at v\/est
minster Catl1e<lral, London, to the ros
ter. Born in Scotland, Mr. O'Donnell 
studied at the Royal College of Music, 
and was then elected Organ Scholar of 
Jesus College, Camb1idge University, 
where he graduated ,vith numerous aca
demic awards. He studied organ with 
Peter Hurford, Nicholas Kyi:iaston. and 
later, with David Sanger. After leaving 
Camb1iclge, he was appointed Assistant 

Master of Music at Westminster Cathe
dral; he succeeded to his current post in 
1988 . 

Foremost among James O'Donnell's 
responsibilities at Westminster Catl1e
drnl is tl1e direction of its international
ly known choir. Under his leadership it 
has recorded many CDs for Hyperion, 
one of which won Gramophone's 
"Record of the Year" in 1998. He has 
worked as a conductor with many other 
distinguished groups as well, including 
the Orchestra of the Age of Enlighten
ment, Florilegium, the BBC Singers, 
the City of London Sinfonia, and- the 
f-1.anover Band. 

Mr. O'Donnell has developed an 
international reputation as an organist 
and has given recitals in Britain, 
Europe, Australasia, and the US, as well 
as having made solo aP.pearances at the 
Proms and broadcasts ror BBC Radio 3. 
l n  1987 he won first prize in the compe
tition for the Royal College of Or�anists' 
Performer of tI1e Year award. He has 
also appeared as soloist and continuo 
player in recordings and concerts ,vith 
many peliod-instrument ensembles, 
notably the King's Conso1t and the 
Gabrieli Consort and Players. In 1997 
he was appointed Professor of Organ at 
the Royal Academy of Music. 

Karel Paukert is featured on a new 
recording, Ktirel Paukert plays the 
Hrndet;:;ky Organ. at St. Christopher's 
b_y-the-River. The cl1urcb is located in 
the villaie of Gates Mills, east of Cleve
land, Onio. The 15-stop, 1 8 -rai,k organ 
was built by Gerhard 1-lradet-t.ky, a 
third-generation Austrian organbuilder. 
The program includes works of Bruna. 
Pasquini, Couperi11, Pachelbel, Seixas, 
Kuchar, Scai'latti, Bach, Lefebure
Wely, Noble, Shea.ring, and Verschrae
gen. For infom1ation: 216/831-3780. 

Lou R. Steigler 

Lou R. Steigler recently marked his 
40tth anniversaiy as Minister of Mu.sic 
at First Church of Chiist, Congrega
tional (UCC), in Pittsfield, Massadm
setts. The congregation hel<l a celebra
tion dinner wfocfi included a musical 
program in which various soloists at 
Fint Church, past and present, per
formed. Mr. Steigler was llrst callea to 
First Chw·ch in 1958 from South Con
gregational Church (UCC) in Andover, 
Massachusetts. where he was minister 
of music. A native of Meliden, Con
necticut, he received bis education at 
the Hartt School of Music at the Uni
versity of Hartford and the School of 
Sacred Music at Union Theological 
Seminary, where he received a Master's 
degree. His organ teachers have includ
ed Edward H. Broadl,ead a.nd Robert 
Baker, and he studied conductiJ1g with 
Margaret Hillis. Steigler is founder and 
director of the Oratorio Choir, a com, 
mu11ity choir that has performed a 
major choral work each spring since 
1958 . From L965-89 they colla6orated 
a number of times with tlte choir from 
Wesley United Methodist Church in 
Worcester, Massachusetts, performing 
major works. Steigler has also directed 
the Sm1ct1.1a1y and Chorister Choirs of 
First Church as well as the .Hanclbell 
Choir_ He has t,vice been Dean of the 
Berkshfre AGO chapter and is executive 
director of South Mou11tain Concerts, a 
fall chamber mu.sic series in Pittsfield. 
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"A pianist who 
injects fun into 
performances." 
(Kent Kimes, The Augusta Chronicle, 
Georgia) 

"Earnest vivacity 
and sparkling 
virtuosity." 
( Union-News, Sp1ingfield, Massachusetts) 

"The crowd was 
mesmerized and 
entertained !"  
(Steven R. Jobman, First Presbyterian 
Church, Davenport, Iowa, presenter) 

"We could not be 
happier about the 
concert ! '' 
(Alan Chambers, First United Methodist 
Church, Warsaw. Indiana, presenter) 

"It went even 
beyond my wildest 
expectation. "  
(Charles E. Page, First Chw·ch of Christ, 
Springfield, Massachusetts, presenter) 

"Paul Bisaccia's 
concert was 
incredible ! "  
(Keith Shafer, St. Paul's Episcopal Church, 
Augusta, Georgia, presenter) 

"Deeply felt 
playing." 
(The lsland Packet, Hilton Head, South 
Carolfoa) 

p AUL BISACCIA 
connects with his audiences in a way which 
makes presenters start thinkmg about return 
engagements before the performance is 
over. Not only does he deliver "A stunning 
display of virtuosity accomplished with 
style . . .  playing of the highest caJiber," 
(Lakeville Journal, Connecticut) but his 
own joy and enthusiasm for the music is 
contagious. He is a charismatic perfonner 
whose highly accessible programs appeal 
to a wide audience-one of those rare 
recitalists who can be entertaining without 
compromising the music or his artistic 
standards. 

Paul's public television special bas 
aired all over the country and most recently 
has been dubbed in Mandarin Chinese for 
broadcast in China. It has introduced 
millions of viewers to the pianist's highly 
entertainmg and accessible style, and his 
rich anecdotal program commentary. 

It is these qualities of accessibility and 
educational commentary del ivered as 
beguiling entertainment that have made 
Paul Bisaccia a favorite with concert series 
presenters and their audiences in  
characteristic programs such as "Waltzes 
Rare and Familiar," "Ragtime Lullabies," 
or his trademark "Rhapsody in Blue" all
Gershwin program-sure-fire audience 
pleasers all. 

"The audience was 
absolutely 
thrilled . . . .  He is a 
phenomenal pianist 
with an engaging 
style." 
(The Rev. Mr. Gary L .  McCann, The New 
England Congregational Church, Aurora, 
lliinois, presenter) 

' 'George Gershwin 
would have joined 
the audience in the 
standing ovation." 
(The Hartford Courant, Connecticut) 

"His fabulous 
encore with plenty 
of scintillating, 
puckish fingerwork 
on the ivories." 
(The Straits Times, Singapore) 

"How wonderful ! 
Consummate 
musicianship." 
(Michael Feinstein, celebrity cabaret 
singer/recording artist) 

"Versatile and 
virtuosic .... Enthusiasm 
and remarkable 
talent." 
(Victor Janusz, Triad Ensemble Theater, 
Seattle, Washington, presenter) 

ffi!PHILLIP TRUCKENBROD=l �ONCERT ARTIST�S _=3)_ 
Phone (860) 560-7800 • (860) 560-7788 Fax 

email@concertartists.com 
www.concertartists.com 



Wendy Barton Silhavy, Mark Kieffer, 
and Lynn Trapp at the Oberlinger organ 
at Church of the Dormition in 
Jerusalem 

Lynn Trap[>, Wendy Barton Sil
havy, and Ma1·k Kieffer performed in 
a concert last January at Church of the 
Dormition in Jerusalem. The conceit 
featured solo organ works and sacred 
choral music sing by the Epiphany 
Chorale, a U.S. midwest choir which 
tours abroad, founded and conducted 
by Lynn Trapp with co-dhector Wendy 
Barton Silhavy. 

Gordon Turk 

Gordon Turk is featm·ed on a new 
recording, French M(I.Ste,works 011 tlte 
Great Auditorium Organ, on the Do1i
an label (XCD-90;:67). The disc 
includes works ofWidor, Vierne, Mulet, 
Boellmann, Guilmant, a11<l Lefebure
Wely, and represents the first release by 
a major recording comp,uiy of tl1e 152-
rank organ at Ocean Grove (NJ) Audito
rium. Tn addition to his duties as Audi
torimn organist, Dr. Turk is artistic 

director of tl1e Ocean Grove Summer 
Music Festival, orgauist/choinnaster of 
St. Ma1y's Episcopal Church, Wayne, 
Pennsylvania, and professor of organ at 
West Chester University. For informa
tion: 518/274-5475. 

C. B. Fisk design by Charles Nazarian 
for the Cathedral of Lausanne, 
Switzerland 

C. B. Fisk, Inc., of Gloucester, 
Massachusetts, bas been chosen to build 
a new pipe organ for the Cathedral of 
Lausanne, Switzerland. The massive 
instrument, scheduled for delive1y in 
2003. will be the largest ever built by 
Fisk and the £rst organ in a European 
cathedral by an American organ bui1der. 
The Commission of Orcrans of the Can 
ton of Vaud, of which �usanne is the 
capital. chose the 105-stop, four- manual 
Fisk design from an international field 
of builders. The new organ will replace 
a 1955 insh'llment in the west galle.ry of 
the 13lh-centu1y Gothic cathearnl. The 
Fisk company recently completed its 
first overseas instrument at the Minato 
Mirai Concert Hall in Yokohama, Japan, 
in addition to many landmark organs in 
the United States. Charles Fis!<, who 
fountled the company in 1961, helped 
lead the retum to mechanical action. 
The Fisk Arm went on to consb·uct the 
largest four-manual mechanical action 
organs built in America in this centu1y, 
first at flarvard University in 1967, then 
agai11 at House of Hope Church in St. 
Paul, Minnesota, in 1979. The 30-mem
ber firm has also buHt a number of 
instruments based on historical organs, 
including those for Wellesley College, 

the University of Michigan, and Rice 
University, and also built the monumen
tal organ at Meyerson Symphony Cen
ter in Dallas. Design and construction 
of the Lausanne organ, Fisk opus 120, 
will commence in three years after the 
compa11y has completed instruments 
already commissioned by Benaroya 
Symphony Hall in Seattle, Washillgton; 
Christ Church Episcopal in Macon. 
Georgia; Oberlin Conse1vatory in Ober
lin, Ohio; Pomona College in Clare
mont, California; and the First Presby
terian Church in Gainesville, Florida. 

The Muller Pipe Organ Company 
of Toledo, Ohio, is ccleorating its 80th 
anniversary this year. Formecf in 1919, 
the company specializes in new organ 
design and construction as well as organ 
restoration and service. The fu·m is 
headed by Mark A. Muller, a fowt!i
generation organbuilder whose grandfa
ther and great-grandfather both worked 
closely with E.M. Skinner during tl1e 
early part of tlus centwy. Muller is cel
ebrating the anniversary in several ways, 
including the growth of its shop and 
office facilities. The expansion wiH assist 
with its most impo1tant project to date, 
the new organ for Trinity Episcopal 
Cathedral in Little Rock, Arkansas. The 
82 -rank or_gan, designed to emu.late the 
Aeolian-SKinner "'American Classic" 
style, bas a specification drawn up in 
collaboration with James H. Metzler, 
organist and choirmaster of the c,1the
dral. The scaling and voicing are based 
on research done at G. Dona1d Hanison 
Aeolian-Skinner organs at All Saints 
Church, \!Vorcester, Massachusetts, and 
St. John's Chapel at the Groton School. 
The new electro-pneumatic organ will 
have six divisions on four manuals and 
pedal. and tl1e cabinet of the folly
equipped solid state console will repli
cate the Aeolian-Skinner style. Installa
tion began in March. Tf,is summer 
Muller \viii rebuild the organ at T1inity 
Lutl1ern.n Church in vVauseon, Ohio. 
The work will include installation of an 
exposed Great Principal chorus, recon
figuration of the enclosed divisions, imcl 
conversion of the two-manual console to 
solid state. Hecenl work done by the 
firm includes revoicin[ and expansion of 
the Pedal to the J.921> 3-manual E.M. 
Skinner organ at Grace Episcopal 
Church in Port Huron, Michigan; an 
installation of35 ranks on three manuals 
at Solomon Lutheran Church in 
Woodville, Ohio; restoration of the 2-
rnanual Moller at Bethel Lutheran 
Church in Toletlo, Ohio; and reconfigu
ration of the 2-manual Moller for the 
remodeled St. Joseph Catholic Church 
in Monroe, Michigan. For information: 
419/382-6761 . 
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V11/11dymv1 Ko.1/111/Ja at the Rie.�er-K/11.<.< Con.<o/1' 

Announcing an amazing new CD Release 

- Ukrainian Organist, Volodymyr Kashuba -
featuring Chicago ·s newest Rieger-Kloss installation 

- Trinity Lutheran Church, Roselle -
($16.95 postpaid) 

Program; 
Adagio - Tom<1S Alhi11011i, an: Koslwha 

Fantasia in G-Major (BWV 572) -J.S. Bach 
Passacaglia in C-Minor - Dietrich 81n1eh11d,, 

ln1roduc1ion and Passacaglia in D -Minor- Max Reger 
Fantasia in F-Minor (KV 594) - Wolfwmg Am(l(/e11.� Mo;art 
Concerto in D -Major- Dimitri 8orn111i<111,fki. an: Ko,fhuha 

Andante canrnbile (D-Major Siring Quartet) - Tschaikowsky, arr. Kos/111ha 
Promenade and "The Grea1 Ga1e of Kiev" -M11s.wrg.l'ky, arr Kos/111ha 

Nocturne (Siring Quar1e1, No. 2) -Alexauder Borodin. ltrr Koshulm 
Toccaia (Uzbek Suite) -Georgi Mushe/1 

Prierc, (Opus 16. No. I. Book 2) - Ale.rondre G11i/111ont 

- To receive your copy of ''Kashuba Konzert," write Jax, 1e/epho11e or e -mail today! -
(Visa and Mastercard accepted) 

Toll-free Fax and Telephone: 

1-800-21-ORGAN 
( l-800-216-7426) 

E-Mail: 
euromusik@earthlink.net 

flltemet Site: 
www.Rieger-Kloss.com 

Nunc Dimittis 

Cordon W. Brooks died on fanuaiy 
20 in Warren, Ohio, at the age of /32. He 
was born on Februa1y 22, 1916 in Min
eral Ridge, Ohio, attended Ni les 
McKinley rligh School, and earned the 
BA in organ from YSU Dana School of 
Music. He was a piano and organ 
teacher for many years and was organist 
at Tndianola Methodist Churcl1 in 
Youngstown; organist at several Luther
an cfiurches in the Youngstown and 
Niles area; music director at First Pres
byte1fan Church in Warren for 14 years; 
and organist at Robe,t H. Roberts-Clark 
Memo1ial Home for 10 years. An Anny 
Air Corps veteran of World War H, he 
was a member of tl1e National Gmanfa 
Ganu Welsh Society, where he was 
organist for ,50 years and formed the 
Welsh qua1tet "Cor Bach Cymreig." 

Patricia "June" Kean died last 
November in Springfield, Missouri .  She 
was born on June 22, 1933, in Fort 
Worth, Texas, ai1<l was married to Bal"!)' 
Kean in 1959. She was preceded in 
death by her husband, and is survived 
by three sons, three grandchildren, and 
two sisters. Dr. Kean completed the 
BMus at Oklahoma City University in 
1954, the MMus in piano al Eastman 
School of Music in 1957, and the DMA 
at No1th Texas State U11iversity in 1973. 
She se1ved for many years as organist at 
University Heights Baptist Church and 
Minister of Music at Calva1y Temple, as 
well as organist for King's Way United 
Metl1oclist Church in Springfield. She 
had played recitals in Argentina, Aus 
lria, Germany, Poland, Uk,·aine, China, 
and the US. A long-time member of the 
AGO, Dr. Kean se1ved as Dean of the 
Springfield chapter. She was also a 
memoer of Pi Kappa Lambda, the 
Sprin a-field Music Club, ai1d tl,e Mis
souri >feachers National Association. 

Lawrence 1. Phelps died on Febru
ary 22 of double pnewnonia at a hospi
tal in Boston , We was 75 years old. He 
was born on May l 0, 1923 in Boston, 
and studied conducting and organ at the 
New England Conservatory of Music. 
Ile apprenticed wi th G. Donald Harri
son at the Aeolian-Skinner Organ Com
pany in 1944 and worked for the com
pany for five years, and then spent a 
year as a voicer and tonal finisher with 
Walter Holtkamp. fn 1949 he became 
an independent consultant and was 
engaged by the Christian Science Board 
of Directors to oversee the de.sign, 
installation and tonal fii1ishing of two 
organs for the First Church of Chiist. 

SOLID OAK 
CHOIR CHAIR 

with: 
FlBRE RUSH SEAT or 

UPHOLSTERED SEAT 

Pews•Chairs•Pew Refinishing•Cushions 

Since 1877 

R.Geissler.2 Inc. 
P.O. Box 432, Old Greenwich, CT 06870 

Phone: (203) 637-5115 
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Lawrence Phelps 

Scientist. Boston. He was appointed 
tonal director of Casavant Freres in 
1958, set up a division at Casavant for 

Colin Andrews 
01;gn11in/Lemn·tt/ 
Recording Anist 

Solo and Duo Org;m 
\\�th J3nt"tte Fi.shell I .<:mdon1 .l:.ngl:md 

Greenville, Non:h Carolina 

mechanical action organs in 1961, and 
remained with the Tinn until 1971. 
Phelps operated his own fhm in Erie, 
Pennsylvania 1973-78. Among the 
organs he built are the lV/74 mechan
ical action organ for the Cathedral of 
SS. Peter and Paul in Providence, 
Rhode Island, and the 1973 installa
tion at St. Luke's Church, Ft. Collins, 
Colorado. From 1982-1995 he was 
tonal director of Allen Organ Compa
ny. Prior to this he was responsible Tor 
nearly 800 pipe organs, 60 of which 
were mechanical action. He left Allen 
to become curator of organs at the 
Mother Church in  Boston. His first 
marriage was to Ruth Barrett, organist 
of the Motlier Church, Boston. He 
later married British organist Gillian 
\1/eir. He was a frequent lecturer at 
organ bLtilder conferences and wrote 
m,my ai·ticles for a number of organ 
journals including THE D1APASO�. A 
memorial service will be held on April 
1 7  at 2 pm at Trinity Church, Co151ey 
Square, Boston. 

Ted Alan Wortl1 died at his home in 
San Francisco on December 27 at age 
63 of cancer. Active as a concert organ
ist, he was for many years a representa
tive for both the Rod

_gers Organ Com
pany and Fratelli Ruftatti. 

Bom in Chicago in 1935, he lived for 
some time with his maternal grand
mother, who was manager or The 
Palmer House. His grandmother, after 
retirement, moved to the Bay Area in 
the early 1950s. There Worth joined the 
choristers of Crace Cathedrnl and stud
ied both piano and organ with Richard 
Purvis. After studying at the Peabody 
Conseivato1y in Baltimore, he moved to 
New York to become console assistant 
to Viro-il Fox at The Riverside Church.  
One o? the few organists to make his liv
ing as a conceit organist, Worth played 
as many as 60 concerts per year ru1d 
made many recordings. In the late 
1980s, he began a book about Virgil 
Fox. The boo!<, "Virg;il Fox/As Only We 
Knew Him," wiU oe completed by 
Robert Hebble and Richard Torrence, 
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and is scheduled for publication in the 
)'ear 2000. the 20th anniversaiy or Fox·s 
death. Worth was known for voicing and 
playing the Rodgers Touring Organ in 
the 1960s and '7Ds. aud continuea witl1 
Rodgers as a designer and a representa
tive in tl1e Bay Area. He also represent
ed Ruffatti in the U11ited States and was 
involved with installations at Davies 
Hall and St. Mary's Cathedral, both ii1 
San Francisco; The C1ystal Cathedral i.n 
Garden Grove, California; the Cathe
dral or Christ the King and Spivey Hall 
in Altanta, Georgia; ,md Coral Ridge 
Presbyterian Church in Fort Laua
erdale. 

Carillon News 
by Brian Swager 
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57th Congress of The GuikJ of Carillon
neurs in North Ame1ica from Wednes
day, June 16 through Saturday, June 19. 
The congress will be fart of tf1e celebra
tion of tfie centennia anniversary of the 
Bells of Iowa State. 

The Bells of Iowa State were donated 
to the University by Edgar vVilJiams 
Stanton, who graduated with the first 
class in ]872. Including his years as a 
student, Stanton spent a half centwy on 
campus, becoming a faculty member, 
head of the depa1tment of mathematics, 
secretary of the Board of Trustees, 
Dean of the Ju�ior College, Vice Presi
dent and, on !-our different occasions, 
Acting .President. 

Stauton's first wife was Margaret 
Price MacDonald Stanton, the Univer 
sity's first Dean of vVomen, who was a 
part of lowa State for almost l:\venty-five 
years. When she died in 1895, her hus
ba11d decided to establish a monu
ment-a free-standjng tower with a 
chime of ten bells. With the help of Uni
versity President William M. Beard
shear, Stanton chose a site for the tower 
on central campus, and the state legisla
ture appropriated $7,500 for the con
struction of the tower and its clock. 

The Campanile was built in 1897, 
designed by a11 architect from Des 
Moines, George E. Hallett. The bells 
were installed in the newly built cam
panile in 1899. They were the first �ci
entificaUy tuned bells to be exported by 
John Taylor & Company or Longhbor
ouuh, England. 

evhen Stanton cUed in 1920, his will 
provided for a second memorial. At the 
request of his second wife, Mrs. JuJia 
Ann Wentch Stanton, and their chil
dren, the lmiversity installed twenty-six 
additional bells and aJJlaying console in 
the campanile in 19-9. The struch.n-e 
thus became known as the Edgar W. 
and Margaret MacDonald Stanton 
Memorial Calillon. 

In 1954, the trustees of the Stanton 
Memorial Estate joined witb others to 
create the Stanton Memorial Carillon 
Foundation, further advancing the caril
lon at Iowa State. Soon afrer the foun
dation was formed, it purchased thir
teen additional treble be11s, along with a 
new playing console. These were 
installed in l956, b1inging the total 
number of bells to forty-nine. In 1967, a 
fiftieth bell was added. 

The carillon and campanile were ren
ovated from 1992 to 1994. The renova
tion of the carillon was completed by 
the l. T. Verdin Company and Meeks, 
Watson & Company. The work incl11ded 
a redesign of the framing and position
ing of tl1e hells, new clappers for all 
bells. a new transmission system (radial 
action) for the instrument, and new 
playing and practice consoles. The carn
pan.ile received a new roof, the exle1ior 
b1icks were re_paired, and new clock 
movements ancr a digital conh:ol system 
were added to coordinate the operation 
of the clock and chimes. 

Of the fifty bells cast by John Taylor 
& Company. the bonrdon weighs 5.484 
pounds and the smallest weighs 9 
pounds. The total weight of the oells is 
30,855 pounds. The pitches range from 
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Stanton Memorial Carillon Tower, Iowa 
State University 

the second B-Hat below middle C, then 
chromatically, four octaves from C to 
C4. The playing console is made accord
ing to the orth American standard 
with a l:\vo-octave pedalboard (C-C2). 

ext year is tl1e centennial a11niver
sary of the Bells of Iowa State. The u11i
versity is delighted to have the congress 
R5 part of the celebration. Located in 
Ames. Iowa State University is the 
nation's oldest land-grant university. Its 
campus covers neaiTy 2,000 acres imd 
indudes 154 buildings, many of which 
are on the National Register of Historic 
Places. Ames is easily accessed by fnter
states 35 and 80. The Des Moines 
International Airport, located 45 min
utes south of Ames, is se1ved by major 
commercial airlines. 

Congress lodging will be in the Iowa 
State Memoriaf lfo.ion, located across 
the street from Stanton Memorial Ca1il
lon and within walking distance to cam
pus buildings; phone: 515/292-1111; fax: 
515/294-1105. Other accommodations 
are available at Friley Hall, a camrus 
residence hall; phone: 515/294-8384; 
fax: 515/294-0623. Also available is Iowa 
House, a guest house located one block 
south from Iowa State University; 
phone: 515/292-8870; fax: 5 l .5/292-
8870. 

lnquilies may be directed to the Uni
versity Carillonneur, Deparlment of 
Music, lowa State University, Ames, 
Iowa 50011; phone: 515/294-2911; fax: 
515/294 -6409. E-mail: <tstam@ias
tate.edu>. further information about 
the Congress is available on the JSU 
Home1)age: d1ttp://www. music.ias
tate.edLilcarillon>. 

Jenny King appointed in Michigan 
Jenny Lungershausen King is the 

new carillonneur at Christ Church 
Cranbrook in Bloomfield Hills and at 
Jefferson Avenue Presbyterian Church 
in Detroit. Serving as interim carillon
neur at Clwist Church Cn1nbrook since 
the fall of L995, King was appointed to 
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the re- i nstated position last year. At 
Cranbrook she plays twice a month for 
Sunday morning worship services; for 
weddings, funerals and memoiial ser
vices, and for special programs. She is 
responsible for coordinating the 
church's long-sta.ndi..ng SLunmer carillon 
series, initiated in 1928 by Anton Brees. 

The Wallace carillon at Christ 
Church Cranbrook was oi-iginalJy 
installed in 1928. It now comprises 50 
Tavlor bells and a new l<eyboard 
designed and installed by fuck Watson. 

Kh1g fow1decl an annual summer car
illon series at Jefferson Avenue Presby
terian Church in 1995. She became the 
official carillonnem at the church last 
tear. The church's 23-bell Gillett and 
Johnston instrument was installed in 
1925 in honor of Heruy Russel. The old
est carillon in Michigan and to date the 
only ca.1illon i11 Detroit, the Jefferson 
Avenue Presbyterian instrument like
wise is played ·before and after Sunday 
worsh ip, for special events and in 
recital. It feah,rcs its original playing 
console. 

King studied with Bill De Turk at 
Grosse Pointe Memorial Church and 
played her GCNA examination recital in 
1991 at Baylor University in Waco, 
Texas. A graduate of Oberlin College, 
she is a freelance writer who covers fhe 
auto ancl commercial real estate indus
tries for several publications. ln Sep
tember she took delivery of a 1998 \ff,/,/ 
New Beetle and figures she may be the 
first GCNA member t.o own one. "Hug 
.it, drive it-either way it's great,'' she 
said. 

Music for Voices 
and Organ 
by James McCray 

Choir with flutes 
Flute. n. A variously perforated hollow 
stick intended for the pwushment of sin, 
the minister of rettibution being common
ly a young m,111 "�th straw-colored eyes 
and lean hair. 

Ambrose Bierc.-e 
The Enlm-gecl Devil's Dictionan; 

Flutes are handy; they are small. have 
a sweet yet penetrating sound, and tend 
to have abundant players in most 
churd1es. Many choral scores call for 
nute or other C instrument (fiute, violin, 
oboe, etc.). The instrumental line usual
ly takes two shapes. It may add b1ief 
nourishes during instrumental inter
ludes or present a solid obbligato line 
which recurs throughout the music and 
adds color to the choral sow1cl. Flute 
players develop great fluency and in 
bancls/orchesh·as often have ve1y busy 
music requiring fast fingey skills; howev 
er, most of their music found in church 
choral scores tends to be somewhat less 
taxing often within the scope o[ average 
players. Freliuently a member of tfie 
choir can play the flute. 

Directors should check c,u-efolly to 
see what special musical backgrounds 

are avai lable lo them t�rough their reg
ular choir personnel. If someone in Lhe 
choir has solid background in an insbu· 
ment (A.ute, oboe, etc.) then progrnm 
toward that feahtre. Identify the per
formers and their level of playing, then 
purchase music which draws on this 
resource. Choose music that makes 
them sound good and adds quality to 
the choir's performance. Using instru
mentalists within the choir is an i11ex
pensive way to b1ing musical vaiiety 
into tJ1e service. This month's reviews 
all feature music with flute solos/duos. 

Beautiful Savior, arr. Robert Pow
ell. SATB, orian, and flute, Concor
dia Publishrng House, 98-3473, 
$1.25 (M-). 

Subtitled Fairest Lord Jesus, Powell 
pro\�des two different texts for perfor
mance. The choral parts are block 
chords witl1 each st,m;,;a having a sepa
rat!'l setting. The flute is soloistic, yet not 
difficult; it plays throughout, often 
between choral statements, ancl is 
impo1tant. The organ, with registra
tions, is on two staves. Beautirul, sensi
tive music which will appeal to singers 
and congregations. 

Behold, the Best, t11e Greatest Gift, 
Howard Helvey. SATB, piano, and 
flute, Beckenhorst Pi-ess, BP 1544, 
$1.50 (M). 

The choral parts, notated SATB on 
two staves, are not difficult and tend to 
be syllabic. There is a busy piano part 
witl, rapid sixteenth notes that add flow 
to the music. The flute always plays ,vitli 
choir and/or piano, and functions as a11 
obbligato line. The music has a folk-like 
character. 

Angels of 01e Wind, Allen Koepke. 
ITB, piano 4 bands, flute, oboe 
(opt. 2nd flute) and clarinet, Santa 
Barbara Music Pub., SBMP 200, 
$1.50 (M+). 

Altl1ough this setting is not liturgical 
in the strictest sense, it would, never
theless, make a useful anthem because 
of its message. The two piano lines a.re 
busy througl1out, especially the upper 
line whic.11 lrns rwming sixteenth notes 
to create a ,vincl-like sririt. This version 
is for men's voices and Lhere is a sepa
rate one (SBMP 202) for three-part 
women. 

F-illed with the Spirit's Po-wer, 
David Cherwien. Unison or two 
part, organ, and optional flute, 
Logia of Concordia Pub. House, 98-
3469 (M-). 

The driving l0/8 rhythms give ,U1 
energetic bacl<ground for tl1e simple 
unison vocal lines; the organ has regis
tration suggestions and is the dominat
ing feature of the piece. The ffote is 
so1oistic as a countermelody with 
extended trills. Written for a youth 
choir, this setting fits many occasions 
an<l would work well on those Sundays 
when attendance is limited. It will be a 
fun/exciting anthem. 

Psabr1 19, Ricbard Proulx. SATB, 
cantor, organ, congregation, and 
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four flutes, G.I.A. Publications, G-
3490, $.90 (E). 

Subtitled The Lord ls Kind and Full 
of Mercy, this simple anthem has three 
stanzas sung by the cantor (soloist) with 
a choral refrain (SA.TB). The fourth 
stanza is sung by the choir in parts. The 
flute parts could be played by organ and 
are listed as ad lib. TI1eir music provides 
the background for the solo areas, and 
they play on the refrain doubling the 
organ part. 

Oh, How Beautiful, John Horman . 
SAT.B, keyboard, opt. flute, and opt. 
handbells. Choristers Guild, 
CGA773, Sl.30 (M-). 

There are 18 optional handbells used 
for this adapted setting of Psalm 84. The 
choral parts, while not difficnlt, are con
b·aptmtal and moderately chromatic, 
and tend to be doubled in the keyboard. 
The Aute is used only on the last half of 
the setting, and it plays an obbligato 
part in a high range that soars above the 
voices .  

How Lovely Are Your Dwellings, 
Jacobus Kloppers. SATB, 01·gan, 
and flute, Gordon V. Thompson 
Music (Warner Bros.), VTS-4012, 
$2.25 (M+). 

This setting of Psalm 84 is longer and 
more involvea than the previous one. 
The organ, on three staves, has separate 
music which offers an interesting synco
pated background for the other per
formers. The flute part, listed as o6bli
gato, seems to have a sb·onge1: role than 
fhat; its music is not difficult but 
remains prevalent  throughout, and a 
separate part is included' at the end. 
Tfiere are several tempo changes and 
brief interludes in this 15-page setting. 
Charming music. 

Let the Children Come, Michael 
Pab-ick Murphy. SATB, keyboard, 
and optional flute, Coronet of 
Theodore Presser Co., 392-42138, 
S1.30 (M). 

The Hute part could be played by vio
lin and has a sep�u-ate score at the end. 
Some of the singing is in unison and 
there is also a solo for soprano or tenor. 
The harmony is traditional and the 
music tends to be a bit sentimental. 

Many and Great O Goel, arr. Dan 
Damon. SATB, piano, hand drwn 
and flute (or recorder), G.I.A. Pub
lfoations, G-4350, $1 .20 (E). 

There are four stanzas \.vith the men, 
women, t,,'.o-part women/men, per
forming before the last stanza which is 
SATB. The hand drum has a steady 
rhythmic pattern that is consistently 
used and the arranger suggests that any 
kind of objecl could be used such as 
cardboard boxes or five-gallon water 
containers; it is the rhythmic pulse that 
is important. The flute part is the top 
hand of the keyboard and its rnelocllc 
part is ve1y easy. The modal lune/har
mony with the instru 111ents gives this 
setting a folk-like character. 

Book Reviews 

A History of Music for Har-psicliord. 
or Piano cmd Orchestra, by John M. 
Harris. Lanham, MD ., & London: 
The Scarecrow Press, 1997. xiv + 
473 pages. $69.50, cloth. 

Serendipity or lnevitability? Within 
the past year or so, reviews of several 
bool<s relating to the harpsichord or 
piano have appeared in these pages: 
Makers of the Harpsichord and Clavi
chonl 1440- 1840, 1 Piano: A Photo
graphic lHston1 of the 'vllorld'.s Most 
Celebrated irlstrnment,2 and A History 
of Keyboard Literature: Music for the 
Piano and lts Forerunners.3 Whether 
the publication of these apparently 
related books within this brief period is 
purely coincidental or a matter of his
torical determinism is a matter for spec
ulation. While the cormection between 
the present book and the two dealing 
with the manufacture of the keyboard 
instruments in question is peripheral at 

best, there is a complementa,y relation
ship with the third volume, since both 
are histoiically oriented. The expressed 
aim of A History of Keyboa:rcl Literature 
is to provide a reference text th.at pre
sents a comprehensive account of that 
portion of the liternture that is studied 
and played by J)ianists. The present 
book botb broa ens and narrows the 
scope of the historical overview: it 
extends the survey to include the harp
sichord, bnt restricts the field to deal 
only with the aspect of orchestral 
accompaniment to the two keyboard 
instruments. "Orchestra" here includes 
"compositions titled 'conc-erto,' compo
sitions for any ensemble a composer 
considers an orchestra, and composi
tions accompanied by ensembles larger 
than those appropriate for cham6er 
music" (p. xi). 

This book brings together an 
immense body of i11Iormation from a 
v,u·iety of s01u-ces, including ones that 
treat the music for these instruments as 
components of symphonic literature or 
as p,ut of the music for various solo 
instruments and orchestra. The materi
al is presented in four parts: Pait I: I, S. 
Bach To Mozart (ca. 1713-1770); Part 
II: Mozart Through Beethoven (ca. 
J 770-1827); Part JTl: After Beethoven 
Throu_gh Brahms (ca. 1827-1897); Part 
IV: Atter Brahms To the Present (ca. 
1897 -1992). A consistent pattern of 
organization prevails throi1ghout: each 
part begins with Germany and Ausb·ia, 
Iollowea by Italy, eastern and western 
European countries, and United .King
dom countties; the United States ,  Cana
da, and vaiious midd.le-Arneiica/South 
Hemisphere countries; and Pacific 
Rim/Orient/Asian couutries, as appro
p1iate to the era under consideration. 
Paits I, II, and II, taken together, occu
py about one-third of the book, while 
Part IV accounts for the major concen
tration of attention in terms of sheer 
quantity of information relating to the 
past hundred years. 

As for its contents, the book's index 
includes the names of 3,641 composers. 
About one-half of these (1,797) are 
merely identified by name, biographical 
dates, and compositions in 45 tables of 
"Additional Composers." The remain
der that are treated in the body of the 
te:1.1: receive commentmies from one line 
to several pages in length, depending on 
their compositional output. Ent1ies ,ue 
arranged chronologically according to 
the oirth dates 01 the composers. In 
general, these entries may include 
minibiographjes :  number, identifica
tion, and dates of compositions; refer
ences to formal or structural composi
tional features: stylistic origins, borrow-

·
ings, interminglings, and· tendencies; 
inaividualistic, regional, or nationalistic 
characteristics; l raditional. mainstream, 
or avant-garde 01ientations; the com
poser's intentions for public perfor
mances and their reception; passing ref� 
erences on the evolution of forms; and 
any unique features of individual works. 

The succinct factual presentation is 
frequently enlivened by anecdotal items 
of passing interest; for example, John 
Field was an apprentice demonstrator 
in Clementi's piano warehouse in the 
l 790s in exchange for piano lessons; Jan 
Dussek was a favorite of Marie 
Antoinette while in Paris in the 1780s, 
and he was perhaps the first to establish 
the practice of placing the piano on the 
stage so that the sound would be pro
jected to the audience (and also that his 
attractive right profile could be admired 
by the people as well); Thomas Wright's 
1795 concerto was perhaps the eruliest 
one with metronome markings (he used 
a weighted string arcing over a mea 
sured scale for the pu11Jose); Louise 
Farrencs was the 011ly woman to hold a 
permanent teaching position at the 
Paris Conseroatoire in the 19th century; 
Alvo Part wrote a composition, If Bach 
Had Rai-Sed Bees, based on "B-A-C-H" 
and scored for harpsichord and elec
h·onic instruments (1978/80); Emanuel 
Mo6r developed and produced a dou
ble- keyboard piano in 1921: M1·s. H. H. 
A. Beach (1867-1944) was tl1e fiJ'St 
American woman to compose a sym
phony; Rudolph Ganz used bis ca.r's 

licence plate numbers as a basis for one 
movement of his 1941 concerto; Ethel 
Liggins/Leginska (1886-1979), who 
organized the Boston Philharmonic 
Orchestra, adopted her Volish-sounding 
name to help 11er musical career, ai1d 
later acquired the title "disappearing 
pianist" for her habit of not showing up 
at her own scheduled concerts. 

[n the early years of this centu1y, sev
eral composers experimented with "per 
sonal scales" inspired bv mathematical 
possibilities (3.l-tone sca1es), the ptinci
ples of physics and biology ("germ-cell" 
Eheo1y), and socialist political [lhiloso
phy. On the practic.J side, the plight of 
the one-armed pianist engaged the 
attention of several composers: Geza 
Zichy composed and performed works 
for the left hand, inch!ding a 1902 con
ceJt0, to compensate for his ov.�1 injury; 
Ric.hard Strauss composed a work for 
piano and orchestra (] 927) for the left
hand pianist, Paul Wittz�nstein, which 
the pianist later moc1ified with the 
approval of the composer. Ravel exam
ined left-hand piano compositions by 
Saint-Saens, ,Godowsky's transcriptions 
of Chopin's Etucles, Czerny, Alkan, and 
Scriabin in preparation for his commis
sioned 1930 concerto for Wittgenstein; 
Prokofieff accepted a similar concerto 
commission in 1931 from the same 
pianist, who later rejected the work. 

Some errors, oversights, and irregu
larities are perhaps inevitable in a pro
ject of this ambitious scope.4 Jn particu
lar, a 1111mber of the biographical dates 
seem incomplete with respect to the 
omission of the death dates of individu
als who were born around the turn of 
the century. tr these are accepted, it 
would seem that an unusually large 
number of' com1Josers are centen
a,ians!5 Neve1thefess, these blemishes 
do not diminish the general usefolness 
of the book as a whole, which includes 
an extensive disco&i·aphy of 4.58 sound 
recordings and a oi6liography of 492 
titles. TEe assessment of the signifi
cance of this work reiterates tl1e con
cluding lines of the review of its com
plement:uy volume, A 1-listory of 
Keyboard Literature: Music for the 
Pia.no ancl [ts Forernnners: "An inclis
rensable reference work, it belongs on 
the shelves of all friends of tl1e piano 
[and harpsichord] and its literature, as 
well as in the libraries of leaching insti
tutions." 

Notes 

-James B. Hartman 
The University of Manitoba 

Winnipeg, MB, Canada 

I. Third edition, by Donald J3oalch and edil
cd by Charles Mould (Clltrcndon Press, 1995), 
reviewed by lhc pn,,eut writer in the Septem
ber 1997 issue. 

2. By David Crombie (Freeninn Books, 
1995), reviewed by the pres(•nt writer III the 
Janu.iry 1998 ISS\IC. 

3. By Stewart Cordon (Schirnier Books. 
1996), reviewed by 1he pu,scnt writer in the 
April 1996 Issue 

4. The name of the Canadi,111 compose, Ger
ald B,1les (p. 339) is nusspelled (not" Bale" ), and 
the context of the composihon of h..is Pm,tn.<u 
( 1939) for piano and orchestra ("while employed 
as nn organisl at the Hosedale Uuited Church") 
is incorrect, for Bales held th:11 post from J 9H 
lo 1943 Ile play�d his composilion with the 
Chicago Plulhnrmonic Orchestra in 1948 (as 
well as with 1he Ottaw>1 l'hilhannonic Orchestra 
in the same year: 11<,I ment,onecl by Hnrris). 

The Canadian-born composer Violet Archer 
(p. 305) is listed iu the chapter on the United 
Stales. perhaps because her coucerlo (published 
111 1956. not 195i) ,s said lo have been wntlen 
while at the MacDowell Colouy She taught ,lt 
severnl U.S. colleges .111d universities for a time. 
after 1947, relllrning to Canada ar(>und 1961. 
Her biography appears in 1he Encyclopedio of 
M11$iC in Cmwdo (Second edition, 1992), PP: 35-37, which docs nol mention the M,,cDowe1J 
Colo111 connection. 

5. In particular, in chapter l6. The U11ite1l 
StHtcs, for those l isted composets born before 
1920 there are 17 mcomplete biographical 
elates: Zimbalist (l'. 266) cl. 1985; Sess, ons (e, 
290, not "Session ) cl. 1985: Bacon (p. 291) a. 
1990: Rietl (p. 292) cl. 1994; Krenek (p. 293) d. 
1991; Alexander (p. 298) d. 1989: Ley (p. 298) d. 
198.5; Phillips (p. 299) d. 1986: StevMs (p. 300) 
cl. L989; Robi nson (p. 302) d 1991; Smith (p. 
304) cl. 1989; Ussachevsk) (p. 304) cl. l!J90; 
Glanville-Hick, (p 30-5) d 1912: Effinger (p. 
307) d. 1990: Surinach (p. 308) cl. 1915: Kay (p. 
309) d. !995, Yarduminn (p. 309) d. 1985. 
These updntes are derived from The Horoarrl 
B,ogrnph,cal Diction,,,-y . of Music ( 1996). 
:tlthough some of thl< infol'maUon might not 
have been .ivailable to lhe ,,uthor al the tin•� of 
compilati(>n (ca. 1992). but this possibility is not 
:tcknowledgecl i n  the preface, where dating prnh
lcms arc discussed (p. xi). 
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New Recordings 

Organist Catherine Todo1·ovski, All' 
Italiano. Disques ATMA Records, 
835A, rue Querbes, Outremonl, 
Quebec, Canada H2V 3Xl; 5 14/270-
9444; in the U.S.A.: Harmonia 
Muncli 213/55H-0802. 

Walther, Co11certo e11 si mi11eur "del 
signor Meck"; Krebs, Fantasia a au.sto 
italiano, Fantasia i11 Fa; CPE �ach, 
Adagio per ·il organo; JS Bach, Pastorel
la; Caluppi, So11ates; Gherardesch.i, 
Versetli concertati; Froberger, Capric
cio V; Ferrini, Corrente, Balletto, La 
Rotta; Frescobaldi, Beraamasca: 
Anonymcs, Per /'Offe,torio, Efevazione, 
Post Communio; Paganelli, 30 Ariae pro 
ora ano et cembalo. 
i suppose one shoL1ld refrain from a 

re,�ew iT aU that can be sa.id is uniform
ly negative or positive- in this case, I 
shall Tet my enthusiasm go unfettered. 
Karl Wilhelm built for Egl.ise Madonna 
della Difesa, in Montreal--PQ Canada, a 
magnificent organ ofl5 stops in the Ital
ian style. Whife not an exact copy, the 
sono1ities of the Italian instruments 
inspired this organ through and 
through. It is delicate and assertive at 
the same time. This organ balances 
charm and energy i.n such a way that a 
plaxer such as Ca0ierine Todorovski can 
work small miracles with the music of 
16th, 17th, and 18th centtny Italian 
composers. 

Todorovski's approach to this organ 
music is ob�ously through the eyes and 
ears of a harpsichordist. She was born in 
Toulouse, France and studied harpsi
chord with Kenneth Gilbert in France 
and the late Scott Ross and Rejean 
Poirier in Quebec. She was an organ 
student of Antoine Bouchard. Her pfay
ing was influenced by Gustav Leonharot 
ancl Luigi Taglia�, and she received 
awards in playing from conservatories in 
Toulouse and Paris. She was a graduate 
student al Laval University in Quebec 
City and received a Doctorate in Harp
sichord Performance from the Universi
ty of Monb·cal in 1992. 

The musical energy of her perfor
mance keeps the listener·s attention 
throughout llie broad scope of the Ger-
1mm and Italian music on this CD. 
There is the well-known music of Fres
cobaldi, Froberger, Walther, Krebs, and 
the Bach family but the joy of the album 
comes with the music of little known 
Italian composers: Baldassare Galuppi, 
Giuseppe Gherardeschi, Giovanni Fer
rini and Giuseppe Paganelli. The 
unknowns are just as fresh as the essen
tial stock-in-trade stable of composers 
that every organist knows and expects to 
hear. 

This is a maniage of organ, acoustic, 
and perfonner that may only be possible 
in a few of the 1ichly ornate and acousti
cally "perfect" churches Ln a city like 
Montreal. The delicacy of the organ is 
offset by a rich reverberation that 
assures lhe ambiance the listener would 
expect for Italian literature. Combined 
wiih Todorovski's intuitively musical 
playing, the listener's attention never 
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Hags. That is high achievement for many 
an organ recording! Highly recom
mended. 

- Herbe,t L. Huestis, PhD 
u,due,· Village, British Columbia 

The Organ: Karl Wilhelm 1993 

Clavier I (56 notes) 
Principale 
Othwa 

8' 
4' 
o' 

l 'I.' 
l' 

'!.,' 
8' 
8' 

Decimaquinta 
Decimanona 
Vigesimnseconda 
Vigesimascsta 
Voce Umana (c'-g"') 
Tromboncini 

Clavier II (56 notes) 
Flauto in selvn 
Fbuto in ottava 
Flauto in XIJa 
Flauto in X\la 
Cornetta (l�g"') 

Pedale (30 notes) 
16' Contrabassi 
8' 13ordone 

Tremolo 
Usignoli 
I/Peel II/Ped Il/1 
Wind Pressure 45 mm 
Temperament A. Barca (1/6 
c.s.) 
A=440hz 

At Tire Meyerson. Mary Preston al 
Meye1·son Symphony Center, Dal
las, Texas. Com_pact clisc CD49094, 
Gothic Records, Inc., P.O. Box 
6406, Anaheim, CA 92816, ph: (713) 
999-1061; fax: (713) 999-0572. E
mail: gothicrec@aol.com. Internet: 
htlp ://www.tncorg.com/gothic. 
$16.98. 

The works performed on this seventy
two-minute compact disc record.ing 
include Chornle Fantasie, "Hallelufi! 
Gott zu. loben," op. 52, no. 3 by Max 
Reger; The Despair and 1\gony of 
Dachau by Paul Sifter; Hymn Tune, 
Psalm 36 oy Matth11L1s Greiter; Chorale 
Prelude on 'Jauchz', Erd', 1md Himmel, 

j11ble!", op. 67, no. 15 by Max Reger; 
Ron.do from Floten-Konzert for Orga11, 
op. 55 by Johann Christian Heinrich 
Rinck; Partita in C b_y Josef Doppel
bauer; and Sonata on the Ninety-Fourth 
Psalm by TuJius Reubke. 

Mary Preston is resident organist of 
the Dallas Symphony Orchestra and 
curator of the Lay Family Concert 
Organ in the Meyerson Symphony Cen
ter in DaUas, and is also Director of 
Music and Worship at King of Glory 
Lutheran Church in Dallas. She has (,'()Jl
certized widely throughout North Amer
ica and in central ancl western E1Jrope. 
During the 1998 AGO National Conven
tion in Denver, she appeared as organ 
soloist with members of the Colorado 
Symphony Orchesti-a in the well
received world _premiere of Gerald 
Near's Concerto Jor Oraan and Orches
tra, a work that she ha� commissioned 
for the convention. At the 1994 AGO 

ational Convention, Preston per
fonned on the Meyerson Symphony 
Center organ heard in this recording, 
the G.'8. Fisk, Inc., op. 100 insb·ument 
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of 8 l stops built in 1992 . In  addition to 
this recording, she has previously 
recorded a compact disc oT selecleo 
works of DL1rufle and \Vidor for Gothic 
Records, fnc., CD49079, also on the 
Meyerson Fisk organ. 

The Clrorale Fantasie, "Halleluja! 
Cott. ;:;u loberi," tlie last of seven large 
chorale fantasias that Reger composed 
between 1898 and 1900, makes a dra
matic beginning for this recital (,'()117-
prised laraely of works of Germanic 
influence. �resto11 generates excitement 
in the bravura introd11ction and other 
cl.imactic points in the work, and effec
tively scu.Ij)ts phrasing to accommodate 
registration and mam1al changes. She 
nimbly negotiates the cleman�ing pedal 
voice in the brightly- paced fugue, and 
uses clean, light articulation in the man
L_1al voices. The fugue culminates in a 
fw-ious clrive, accompanied by incre
mental dynamic increases, toward the 
final tzllargando statement of the 
chorale melody. 

Written by Paul Sifter in 1975 and 
subtitled "As envisioned by Psalm 
XX.II,'" The Despcrir and Agony of 
Daelim, is a programmatic worl< depict
ing the tragedy of the Dachau concen
h·ation cmnp in World War 11. The 
neotonal work is dissonant and melan
choly in charncter, \�th occasional palm 
and pedal clusters used to evoke images 
of the furnaces at Dachau. Other manu
al figuration represents the scmrying of 
rats and barking of dogs. The organ's 
sm,\11 reeds, including the Hautbois, are 
used extensively throughout. Preston's 
exl;lressive playing is notable for sensi
tivity to the plaintive character of the 
piece, as e�nced in the careful phrasing 
and regisb·ation. 

Preston introduces a second chorale 
related work of Reger, the Chorale Pre
lude on 'Ja11chz', Ercl', 1111d Himmel, 
Jubie.I", by playing a harmonization of 
the original hymn rune by Strasboura 
cantor Matthaus Greiter (c. 1495-1550). 
This hymn setting, used by John Cah•in 
to set Psalm 36 in the Huguenot Psalter, 
is widely known today as Old 113th. [n 
the Reger chorale prelude, the chorale 
melody is stated throughout in the ped
als, in contrast \�th elaborate flourishes 
in the manuals. Both Preston and the 
Fisk instrument are at their best in this 
frenzied virtuosic cl.isplay, which ends 
tutti with the addition of the 32' Tuba 
Profunda. 

A valiety of the Fisk's flutes are heard 
in Rinck's Ro11clo, a sho1t work in the 
vein of Classic period clock pieces. Pre
ston handles the clifficult 1ight-hand prut 
with aplomb, and her charmingly sassy 
intei:pretation, punctuated by oirdcalL� 
and Eells, makes the piece sound decep
tively simple. Josef Doppelbauer's five
movement Partita in C, composed in 
1955, exhibits neo-Baroque formal char
acteristics, but the tom1J structure is 
strikingly similar to the neo-Cl assicism 
of Hiaaemith-in particular the Sonata 
No J .  Preston expertly registers the 
work to augment textural clarity and she 
performs the work with articulative and 
rhythmic clarity as well. The alluring 
Canzona movement is especially memo-
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rable, with the Positive Cromorne heard 
in the solo melody. 

The cl.isc concludes 1-�th the well
known programmatic psalm setting 
Sonata 011 tfie Ninety-Fourth Psalm by 
Jul.ius Reubke. In Preston's interpreta
tion the exposilory grave section ls 
aP.propriately slow ana brooding, the 
allegro con Juoco is brash, and the acla
(;io is supremely calm. Reubke's Liszt-
1an pianistic writing in this 1857 compo
sition affords the opportunity for a fine 
technical display, and Preston's prodi
gious scale and <'IIJJeggio technigue 
allows her a daring tempo ,md fiery 
playing in the fugal allegro m1cl allegro 
assai.  A wide palette of ll1e Fisk organ's 
tonal colors is assembled for this work, 
inclL1ding the delicately-voiced Swell 
voix humaine i11 the adagio section. 

Mary Preston's playing is convincing, 
rolished, and often exciting Lhroughout 
this demanding recording. Solid tech
nique allows her to take_ &right tempos 
when appropriate, and her playing 
effuses confidence. Tn addition, her 
obvious familiarity with the MeyeTson 
organ results in a capable demonsb·a
tion of virtually aU the tonal resources 
available on that significant instrument. 
This recording is highly recommended. 

- Ead Holt 
North T-Jarris Colege 

Houston, Te-xt1s 

New Organ Music 

Si.:\: Hymn Preludes. Settings by 
Richard Proulx. Conco1·dia Publish
ing House, 97-6641.  $10.95. 

Prolllx demonstrates his composition
al versatility and skill within these six 
settings. Included ru·e "Trumpet Tune 
on Llanfair," "Prelude on St. Thomas," 
"Two Versets on Bunessan," "Fughetta 
on Engelberg;· "Rondo on Song of SL. 
Patricl<," ancf"Canzona on Victory." As 
their titles indicate, each setting is con
structed according to a different struc
tural plinciple (fugue, rondo, vruiation) 
or histo1ical style (canzona, trumpet 
tune, prelL1cle). Colorful but non-threat
ening ham10nies, rhythmic variety, and 
tempos and textures that reflect the 
Affelct of each hymntllne characterize 
these pieces. It may be 011ly overactive 
imaginations that can hear the lush 
green hills of Ireland reHected in the 
warm haimonies of Bunessan or see a 
medieval round dance taking shape in 
the hypnotic rhythms and sparse open 
fifths ru1d fomths of Song of St. Patrick 
(b.372-d.466), but anyone familiar with 
16th-century instrumental music will 
appreciate the canzona rhythm with 
wl1ich Palestrina's tune Victory begins. 
Highly recommended. 

Boundless Grace. Five Hynm Pi-e
ludes for Organ by Wayne Wold. 
AMSI OR-26, $9.50. 

0 Christ, Our Light, 0 Racl.iance 
True (0 Jesu Ch1iste, Wahres Licht), 
Father of Mercies, in Your Word 
(Detroit), Now Thank We All Our God 
(Nun danket aUe Gotl), 0 God of Earth 
and Altar (King's Lynn), and Praise and 
Thanks and Adoration (Freu dicb sehr) 
are the tllnes represented in this collec
tion. Shorter and more compact than 
the aforementioned settings, these are 
interesting and readily playable service 
pieces. TI1e hymntunes come from a 
variety of sources-l 7th-c. German 
Lutheranism, b·aditional English folk 
nmsic, early American hymnody
which makes for an eclectic modem 
mix. As in the previous collection, Wold 
crafts his settings with skill, taking care 
to make them rliythmically and harmon
icaJly interesting without being overly 
difficult. He bonows fonns ano styles 
from the past: Now Thank We All Our 
God intersperses ritornelli between 
statements of the tune in the manner of 
a Bach chorale prelude, and Praise and 
Thanks and Adoration makes use of the 
late medieval technique of isorhythm. 
Recommended. 

-Sarah M.aliler Hughes 
Ripon Co[lege 

l�ipon, Wisconsin 
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A Performer's Guide to 

Schoenberg's Opus 40, Part 2 

Part 1 of this article appeared in the 
March, 1999. issue, pp. 16-18. 

The four orchestral transcriptions 
cited above share the following trait: a 
sharp delineation both of the works' 
counterpoint and of the phrases and 
motifs which constitu.te the works' often 
long, soari11g contrapuntal lines. This 
deuneation occurs thrnugh the juxtapo
sition of contrasting colors-<:olors gar
ishly brilliant and psychedilicly beauti
ful! Schoenberg noted, "today's org_an
ists cannot [achieve this deBneationj"49 
and that, indeed, such clari� "seems to 
be impossible on the organ.' so 

Schoenberg's avoidance of octaves in 
atonal composition influenced his think
ing in regard to organ reg\stration. Con
cerning the registration of his op. 40, he 
writes, 

I am not very fond of unnecessary dou
blings in octaves. l realize that the organ 
can become louder only by the addition of 
upper or-and lower octaves. r realize that 
one must allow an organist to do this if 
there i.1 no better way of balancing the 
voices according to their structural impor
tance. But l would like to have such dou
bling avoided if cle,u-ness and transparen
cy can be acl1ie"ed without addition of oct:a\les. s 1 

Schoenberg particularly advises caution 
about using manual 16 stops. Referring 
to a specinc, now unknown place in the 
organ variations, Schoenberg writes, 

It is one of the basic principles of my 
instrumentation to give every voice or 
group a space where it can be-if possible 
undisturoed by the other voices. But here 
the lower octave ( L6') would interfere with 
lhe harmonies of the left band and 
obscure both.52 

Speaking of his oeuvre, howe"er, 
Schoenberg states, 

you find in all the works between 1906 and 
1921 occasional donbling in octaves . . .  
The fear that it might rroauce similarity to 
tonal treatment proved to be an exaggera
tion, because very soon it became eviaent 
that it  had-as a mere device of instru• 
mentation-no influence upon the pur
poses of construction.S3 

Later, Schoenberg became e"en more 
lenient about octa"es: 

avoiding doubling of octaves was ce1tainly 
a kind of exaggeration because if the com
poses did il, nahue denied it. Every single 
tone contains octave doubling .  Curiously, 
I still do it not all too frequently, l11ough I 
am today conscious that it is a question 
merely of dynamiCf to empha�ize one 
part more distinctly.;;< 

In  regard to the organ, Marilyn 
Mason repo1ts that Schoenberg 

did not care for a forte sound, except in 
certain dramatic, intense spots w11ich 
demanded it. He especially lil<ed the bril
liance of the reed choruses. To the flutes 
and strings he was partial, saying that 
these sounds were pleasing to the ear. 
"v\/hatever you do," he wou@ remind me, 
·· choose a sow1d lliat is pleasing to the 
hearer." . . .  He was highly conscious of 
the 8' tone, always urging the use of a 
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strong basic tonal line, and preferring it to 
the brighter mMures.55 

Schoenberg realized tbat 

a powerful forte cannot be attained [on the 
organ) by stronger wind pressure, not by 
adchng more pipes of the same kind, but 
only by a<ldfng heterogeneous sounds. 
Also, for the main part to stand out, a more 
piercing colour is needed, since there are 
no individual dynamics [as in an orches
tra].i;G 

Schoenberg stated, however: 

I am little interested in . . .  [the organ's] 
colors-for me, colors have in general only 
the one meaning to make the idea clear
the motivic and thematic ideas are eventu
ally its expressions and character.57 

Thus, Schoenberg implores the organist 
to use all the color resources at his com
mand ("the organist . . .  1nttSt use all reg
isters and change them frequently") to 
clarify motivic and thematic ideas,"8 but 
abso[utely proliibits tlw use of cowr as an 
end itt itself. Schoenberg was �con
cerned that [his organ variations) . . .  be 
played simply."59 

Schoenoerg wished for each per
former to have freedom to choose his (or 
her) own tone colors. Referring to the 
unedited manuscript of his op. 40, he 
says, "my version was so that every 
organist could make his own registra
tions. "60 

What sort of instrument did Schoen-
berg envision? He writes in 1949: 

l have set do\\�l my views about the organ 
more th,111 forty years ago . . .  Among other 
things, I demanded Lhat such a huge 
instrument should be playable hy al least 
two to four players at once. That eventual
ly a second, third or fourth set of m,muals 
could be a<ldecL Above all, the dynamics nf 
the instrument was something very imP<_?r
tant to me, for only dyn-imics make for 
clarity and tltis in<leed cannot be achieved 
on most organs. 6J 

Schoenberg knew of and was interested 
in double touch.62 He continues, 

lf one did not remember the splen�d 
organ literature and the wonderful e!lect 
otthis music in churches, one would have 
to say that the organ is an obsolete instru
ment today. No one-no musician and no 
layman-needs so many colors (in other 
words, so many registers) as the organ has. 
On the otber hand; it would be \lery impor
tant to have the instrument capable of 
dynamically altering each siugle tone by 
itself (not just the entire octave cou
pling)-f'rom the softest pianissimo to tbe 
greatestforte. 

Thus, believe too that the instrument of 
the future ,viii be c-onstructed as follows: 
tl1ere ,viii J\Ot be 60 or 70 different colors, 
but only a "ery small number (perhaps 2 to 
6 would certainly be enough for me) which 
however would ha\le to include the entire 
range of 7 to 8 octaves and a range of 
dynamic expression from the softest 
pio11issimo to the greatest fortissimo, each 
for itself alone. 

The instrument of the future must not 
be essentially more than, say 11/, times ,\S 
large as a portable typewriter. For one 
should not strike too many wrong keys on a 
typewriter either. Why should it not be 
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possible for a musician, also, to type so 
accurately that no mistakes occur? 

l can imagine l11at, with sucl1 a portable 
instrument, musicians and music lovers 
will get together in an eveni11g in some
one·s home and play duos, trios, and quar
tets; they will really be in a position to 
reproduce the idea-0>ntent oT all sym
phonies. TI1is is, natuml ly, a fantasy of the 
future, but "�10 knows if we are all so far 
away from it now? If tone can be transmit
ted quite freely into one's home (such as 
the radio transmits tone now) all that "111 
probablY. be possible . . . . 
Please do not consider that what T say 
about tl1e organ is an unfriendliness. 1 
would certainly not liave written an organ 
piece ifl didn't imagine that I could myself 
derive some pleasure from it, but I believe 
the instrument is in need of some 
i1nprove1nents.63 

Schoenberg thought of the organ as a 
large orchestra controlled by a console
or as a synthesizer capable of real izing 
complex 20lyphony. 

Schoenberg's ideal led him to write a 
work which some commentators find 
unsuited for its instrument. Jan Mae 
gaard writes, 

when I began to study [Schoenberg's op. 
4-0] . . .  a question immediately came to 
mind: how can this texture, so dense, so 
rich in contrapuntal implications be ren
dered faithf-ully by 011e player ,vith ten fin
gers and two feet at the organ? This ques
tion still remains open to me although, 
meanwhile, I have heard five or six 
performances of tlie work, some of then by 
brilliant perfom1ers, and each time I have 
observed that I could see more in the 
score than I could hear. Such observations 
can be made about many fine pieces of 
music. \.Yhat is unique in this instance is 
!he great discrepancy between the music 
read-and the music lieard. That led me to 
the conclusion that, however Lhe perfor
mance is organized and carried out
and the ones Thave heard differ significant 
ly-it is not possible for one player to con
vey to the listener the wealth of counter
point which the composer has poured into 
his score. The rhythmical shaping mid con
trapuntal intrkacies obscure one another, 
and the voice leading is blurred. Quite 
often the result is a massive sowid ,vl1ich 
may be rich enough in itself, but in 
whicl, one cannot fol low the com
poser's musical thought as he wanted 
the listener to follow it, and tl1e way it 
appears to the eye in the score.64 

Robert Nelson concurs: 

the particular mark of l the organ varia
tions J . . . is l11e L\Shioning of a motivic 
counte•voint so intricate that the thematic 
succession all but disappears as an audible 
element. In spite of tne musical and tech
nical merits of tl1e Organ Variations, its 
style is not always well suited to the organ; 
tlie score demands nuances of color and 
dynamics beyond the instrument's capacity 
to provide. One wishes fo,· the impossible: 
an orchestral version by Schoenberg's own 
hand.65 

Schoenberg may have realized his op. 
40 was unidiomatic. He writes, " I  con
sidered the possibility of ma½rog one or 
perhaps two trnnscripti.ons of this piece: 
(1) for two pianos (2) for orchestra."66 

The purpose of this article has been 
to address- through primary sources
the issues of edition choice, articulation 
and phrasing, tempo and rhythm, regis
tration, and instrument choice as tliey 
apply to Schoenberg's Variations on a 
Recitative, op. 40. These sources pro
vide the followin_g information: 1) 
Schoenberg found fault ,vith the H. W. 
Cray edition and preferred an edition 
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such as the Belmont edition; 2) he 
expected the articulation and phrasings 
in his score to be rendered exactly-with 
clarity, artistic intelligence, and creativi
ty; 3) he paradoxically suggested through 
exact rhythmic indications (which may 
specify tempos faster than he intended) 
the inspired, spontaneous perfom1ance 
of a great artist; 4) he implored tlie 
oq�·anist to use aU the colors at his com
mand (preferring unison tone) to clarify 
motivic, thematic, and contrapuntal 
aspects of the composition, while 
absolutely forbidding the use of color as 
an end in itself; and-S) he envisioned an 
instrument whid1 would have keyboards 
of at I.east modem compass,61 would 
offer a wealth of unison tone, a1ld would 
embody the virtue of clarity coupled to 
enormous flexibility of timbre and 
dynamics. 

Schoenberg viewed his op. 40 as a 
return-epitomized by the work's D 
minor tonality-to an outmoded, archa
ic style: 

The org-.m piece represents my "French 
and English Suites; or, if you want, my 
Meistersinger-Quintet, my Tristan-Duet, 
my Beethoven and Mo7.mt Fugues (who 
were homophollic -melodic composers): 
nw pieces in Old Style, like the Hungarian 
inhuencc in Brahms. In otJ1er words, a� I 
have stated often, almost every composer 
in a new style has a longing back to the old 
style (with Beethoven, Fugues). The ltar
mony of the Org-.in Variation.s !His out the 
gap between 1117 K,immersymphonies and 
fhe "dissonant' music. TT1ere arc maw unused possibilities to be found therein.6 

Nevertheless, Schoenberg's op. 40 is 
cerebral and often inaccessible to 
human aural perception.69 

Written in 1941, the piece stands as a 
gi:im testament to the unfolding events 
of World War II, and to the anxious 
dread Schoenberg felt: 

I Schoenberg's] distress at the com�e of 
events ,v.\S as deep as that of many other 
Austrian and German exiles (including 
Alma Mahler, her husb:md Franz Werfel 
and tl1e novelist Thomas Mann) who were 
gathering in California. Though he 
assumed American citizenship in 1941, 
Germany's corruption and subsequent 
long, bitterly fouglit defeat cc>ul<l not fail to 
arouse his fascinated sorrow, 9uite apart 
from the blows he received through the 
loss of frie11ds and relatives. His orother 
Heinrich, long an opera-singer under Zem
linsky in Prague, was killed by a poison 
injection in a Nazi hospital lus cousin, 
Arthur, died in a concentration camp; sev
eral of his pupils met violent deaths, 
including the gifted Hanne1�heim, killed in 
an air -n1id, the Pole Josel Koffier, mw·
dered by the Gestapo in Warsaw, and Vik
tor Ullman, who perished in Ausch,vitl. 
Just after the war came the tragic death of 
Webern, shot bY. mistake by an Ame:-rican 
sentry. And Zemlinsky, a shadow of his for
mer self, died in New York in 1942, never 
havin&_ attained the recognition Schoen
berg telt was his due. His reaction to 
events can do,1btless be sensed in the 
upheavals which wrack the Variations 011 a 
Recitative . . .  70 

The work's difficult and often inacces
sible idiom invokes the alienation symp
tomatic of the twentieth century. 
Addressing mankind in 1955, Erich 
Fromm writes, 

We are not any more in the center of the 
Universe, we are not any more the pur
pose of Creation, we are not any mol'C the 
masters of a manageable and recogniiable 
world-we are a speck of dust, we are a 
nothing, somewhere in space-without 
any kind of concrete relatedness to any 
thing. We spe"k of  millions of people 
being killed, of one third or more of our 
population being wiped out if a third 
World War shoufd occur; we speak of bil
lions of dollars piling up as a national debt, 
of thousands or ligfit years as in terplane
tary distances, of inters_pace travel, of arti• 
ficial satellites. Tens ofthousands work in 
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one enterprise, hund1:eds of thousands live 
in hundreds of cities.' 1 

Turning to mankind's creative achieve
ments, Fromm observes that 

whether we think of our new cosmological 
picture, or of theoretical physics, or of 
atonal music, or abstract art-the con
creteness and definiteness of our frame of 
reference is disappearing.72 

He concludes: 

the dimensions with which we deal are fig
ures and abstract.ions; the)' are far bexond 
the boundaries which would permit of any 
kind of concrete e�'Perience. There is no 
frame of reference left which is manage
able, observable . . . While  our eyes and 
ears receive impressions only in humanly 
manageable proportions, our . . world . .  
. does not any Fonger correspond to our 

human dimensions. 13 

In that much of the cerebral richness 
of Schoenberg's Variations on a Recita
tive often does not "correspond to our 
lwnwn dimensions" (i.e., is inaccessible 
to human aural perception74), the 
work's effect on the listener represents 
in microcosm the alienation of contem
porary society. Unable to aP.prehend the 
work's structure, along with its motivic 
an<l thematic development, the listener 
senses the work's intensity but is unable 
to partake of it: he is afienated. Cata
clysmic and angst- ridden, Schoenberg's 
variations thus emerge as ,m e"--pressioa 
of the twenlieth-centu1y human condi
tion. The pe1-fom1er's challenge is to 
realize, through the imperturbable 
tones of the pipe organ, this expression 
in all of its impotent power. ■ 
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21 st Annual Organ Conference 
University of Nebraska-Lincoln 

Fifty-two registnnts from 21 states 
gathered in sun-soaked Lincoln, 
Nebraska for the 21st annual University 
of Nebraska-Lincoln Organ Conference 
held Septe1nber 17-19, 1998. The title 
of the conference was "Perspectives on 
Hecent and Future American Organ
buildi11g," with five organbuilclers invit
ed to give lectures: Gene Bedient. John 
Brnmliauah, Steven Dieck of C. B. fo'isk, 
Manuel Rosales, ,md George Taylor. 
Gene Bedient immediately answerc,d a 
question which had been on my 111ind 
6y saying th,1t all organbuildi ng is his
torically informed lo some degree, sug
gesting that a better term wouftl be "his
toric:.J:ty inspired." In the case of the Svc 
builders represented at the UNL confer
ence, being historically inspired imli
cates producing instruments which 
emulate specific' features o/' European 
orgai1buikling of past c;cnturics. The. list 
of historic ,lllributes these builders 
employ includes mechanical action, low 
wind pressure, wedge bellows, stop 
nomenclature, flal pedal boards, mecha
nisms such as ventils, shov<" couplers, 
split keys an<l sl 1ort oct,wcs, ,56 or ,58 
note keyboarcls, elements of case 
design, and of course, scaling and voic
ing approl)riate to replicating histolic 
sounds. T 1ese builders have compre
hensive knowledge ,\bout historical 
styles <levclopc<l thr0twh cxte11sive 
study of instruments built'by Schnitger, 
Silbennann, Clicquot, and Cavaille 
Coll, among others, and working 11nder 
the tutelage of builders such HS von 
Beckernth, Flent,-op, Noack and Fisk. 

Each builder was given a two-hour 
time slot lo reflect on his work and to 
address the following questions: 

Ilow have yom orgaus been i11811enccd 
by historic organs? Br today's practices? 

What is the future of historically 
informed organbuilding? 

C,m you envision your firm being inllu- . cnced by the American Classic style of 
organbuilding? 

!low have your perspective_, on organ
building and .)'om i11�t111111ents changed 
ovpr tlw vears, 

What 1>rg,111building prohlems or ques
tion, c111n'ntly intc•rcst yon? 

\Vhat new dirnctio,1s might your firm 
take in the future? 

What do you consider to be your most 
important contributions In Anwrica11 
organhuiltli11g? 

In the mahogany-paneled conference 
room of the Wick Alumni Center, armed 
with slides ,rnd specificatio11s, each 
builder spoke about his background, 
how he got est,�blished in organbuilding, 
and shared inlorm.ilion about bis most 
important projects. 

Builders' Lectures 
Gene Bedient took the audience on 

a tom of his opus list, narrating his slide 
presentation with desc1iptions of' the 
historic influences and techniques used 
in b11ilding e,1ch instrument. Iledient's 
early work is concentrated on the 18th
century French and 01th German 
styles, perhaps culminating in the 01:gan 
built for St. Mark's Episcopal Chnrc11 in 
Grand Rapids, Michigan, an approxima
tion or the French classic style, com
plete with 111arc/1e pied pedal board. 
Opus 22, a two-manual organ for tbe 
Cathedral of St. John the Baptist in 
Charleston, South Carolina completed 
in J987, brought a transition to the 
19th-centu1y French style. Organs for 
St. Rita Catl1olic Chw·ch, Dallas, Texas 
(1992), an<l Idlewild Presbyterian 

Marcia Vau Oyeu eamed both ,,,aster's 
and doc/om/ def!,rees i•i organ and clwrch 
11111sic a/ the U11ioersity of Michigrm, ,chem 
she studied orga,1 with lfobert Glasgow. She 
i.� the Direc/01- of Music at Cle11oiew Com
m1111ity C/111rch (UCC) i11 Clmu;ie,c, llli11ois 
mu/ is the De1111 of thl' Nort/1 Shore /\CO 
Chapter She also writes rei;iews Jo," Tm: 
DtAP,\SON. 
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Church, Memphis, Tennessee (1989), 
were also built along French l 9th -centu
lY lines, induding ventils, orarre, and 
octaves graves co'uplers. Opus 52 and 
Opus 53, completea in 1996 and 1997 
respectively. incorporated American 
Classic; ideas, combi11ing North German 
elements in tlie Great and Pedal wi th 
French ideas in the Swell. in one case 
retaining a conlrebasse in the pedal on 
5" of wind and providing a concave-radi
ating pedal hoard. At that time, work was 
in pro_gress on a Spmlish-style instn1-
mcnt !or the Cathedral of St. Vincent de 
Paul in Omaha. 

Bedient concludPd his lech.Jre by out
lining his contributions to the field of 
organ building: eel ucating A meric,m 
organists about Frene;lt instrnments by 
building historically-inspired instru
ments, interesting chilcL·en i11 the pipe 
organ, promoting the viability of small 
instrnments, educating people abont 
the cost of a pipe organ, and efficiency 
and production control. Ile summarized 
his view of the American Classic organ 
as including standard 6 1- note key
boards, a cone;ave-rndiating petfol 
bo,1rd, combination action. and equal 
temperament, with a main goal of the 
sty le bei11g accessibility. 

John Brombaugh look a conversa
tional af)proac-h in his lec;ture, relating 
his ear y fascination with Hammoncl 
organs and love for the sound of old 
organs which developed from listening 
to recordings made 6y E. Power Biggs. 
He has been strongly i:n0uenced- by 
North German organs, having spent 
lime working in Hamburg, and receiving 
tmining from Noack, Fisk, and von 
.Beckerath. Brornbaugh is p,uticu1arly 
fasciuated with old Dutch instruments, 
most notably those in Cronigen, which 
he tomed with Ifantld Vogel. 

Reminding the audience that the 
organ is primarily a musical instrument, 
one of the oldest types of i nstru men ts in 
existence, Brombiiugh asse1ted that 
ancient organs were ve1y musical, and 
music was written for them becaus<" of 
their sounds, rather than the present 
rractice of building organs to accommo
aate repertoire. ffe sees great VHlue in 
studxing organs older than those of the 
No1th German and Frenc:h Classic 
styles. He ,tlso added that he believes all 
major cultural centers need mean-tone 
organs in ordPr to hear early music in tl1e 
temperament for which it was writ
ten. Brombaugb sees historic instru
ments as the basis and lonndation for 
his work. and uses them as a �ide to 
help him develop his own style. He 
believes organs built today according to 
histoiical styles will not be exact copies, 
but will bear the mark of the individual 
builder, in ltis case a strong North Ger
man accent. This belief influenced his 
choice of the ltalia11 style [or the organ 
he built _for Dnke University chapel 
since he felt lie could build an [talian
style i11s1rument: most authentically, pro-
1>iding ,t good contrast to the Flentrop 
and Skinner organs already in the 
chapel. 

Brombaugh entertained questions 
from the audience, one oT which 
spurred a discussion about Hcoustie;s in 
American chmches and whether or not 
t,hey provide a hospitable environment 
for European/historic organ sounds. Ile 
responded by saying American organ
building has developed and evolved 
despite acoustical .lim itations, and_ 
organ builders having developed ways of 
dealing with those conditions, adding 
that one has to be realistic about what 
he's building. He suggested t11e best way 
to approach had acoustics is to keep in 
mincl the functions the organ needs to 
fulfill, especially in relation to congrega 
tio1rnl singing. 

Anticipation was in the air as Steve 
Dieck approached the podium, tacit-ly 

acknowledmng the Fisk company's lofty 
stature iii §1e organ-building world and 
expectation that the lecture would be 
first-rate. vVe were not disappointed. 
Dieck laid the groundwork for his 
remarks by suggesting tlrnt Fisk's work 
J,,IS always been influenced by historic 
instruments. He construes such instrn
ments as tools to help us become 
informed about a pm·ticul,u- style. I le 
believes the American approach is to 
lake clements from the past and com
bine them into something new, aspilin� 
10 create instrnments that can '·do it all. 
Citing the work of G. Donald Harrison, 
Hollfamp, and Se;hJicker, Dieck pro
posed that his firm and others are con
tinuing the Americ,111 Classic style. a 
remark whic:h elicited a noticeable shuf 
fling among t11e other builders presenl. 
Dieck said t11at working with clients 
�1ides eclectidsm th rough discussions 
about their needs ,md w,mts, adding th,1t 
organ builclers me always learning. Fol
lo\,�ng his stuclics at DePa11w Universi
ty, Dieck- apprenticed with Charles 
Fisk. He had originally investigated 
studying in Germany with von Beck
ernth, lint von Beckernth advised him to 
work with Fisk. 

Pointing out the notewortliy foaturcs 
of each project:, Dieck focussed his 
remarks on lhc innovations and eclectiC' 
qualities or the following Fisk instni
ments, in addition to citing b.istoric influ
ences: Wellesley Coltege, Mount 
Holyoke College, the University of 
Michigan, Memorial Church at Stanford 
University, Meadows School of the Arts 
at Southern .Methodist University, 
l louse of ! lope Presbyterian Church, 
l\ileyerson Symphony Center, ,md Hice 
University. Interspersed among bis 
s.lides of facades and keyboards were. 
many pl1otos of the internal details oJ 
t:hE' insh- uments. A highlight of the slide 
presentation wHs pictw·es taken d1 1ring 
the assembly of the Meyerson organ, 
incluclillg t11e 32' pipes being hoisted 
into place. As we viewed those slides, 
Dieck mentioned that one of the fo'isk 
company's most important contribu
tions has been success in the concert 
h.tll market. 

Manuel R()sales began his org,tn
building career by working at the 
Schlicker company, later establishing 
his own company at the prompting oT 
Charles Fisk 1-le prefers not to focus (>ll 
jnst one style, and has yet to build an 
organ than can "play it all:" I le believes. it's important to build <liflerent typrs of 
organs, keeping in miucl the needs of the 
client, especially when the client is a 
church. Although his earliPr projects 
had been more eclectic, Hosales' Opus 
14 for Mission San Jose in Fremont, 
California was inspired by the organs of 
Mexico and SpHin. tuned in quarter
comma mean tone, which makes e,u·ly 
music come alive. The organ for First 
Presbyterian Church, Oa@and is the 
largest instrument Rosales has built and 
was inspirnd by Fisk's House of Hope 
organ, with �rn emphasis on early 
[o'renc;h and F rcnch roman! ic sounds. 
Here again, the topiC' of acoustics sur
faced. Given a sa.11ctua1y with a dry 
acoustic, as in the c,ISe of First -Presby 
terian Oakland, Rosales said that to give 
the impression of a hetter acoustical 
environment, he gave the organ more 
strengtl1 to surrow1d the listener wit·h 
sound. Rosales also shHred hL� tho11ghts 
about the organ at R.ice University, a col
laboration with Fisk, noting that it was 
his dream organ to build since it is ve1y 
gratifying to build an instrument for a 
client . whose wishes closely match his 
own ideas. 

Of particular interest were Rosales' 
plans for an orgm1 for the new Wall Dis
ney Concert ff all in !,,os Angeles, a per
forming arts center for the Los Angeles 
Philharmonic Orchestra. Rosales has 
proposed an instrument  which he 

Marcia Van Oyen 

Sidebar: Organ study at the Univer
sity of Nebraska-Lincoln 

Tlie s1111tlw,L,t t1>nwr of the UNL <:ii) 
c·n111p11s h l>,•,111tifi1ll) ht11d�c•:11wcl. plmtt<'d 
willt ornanwntal �rn.ss<:'s ,m(l Aowrr,, ,111d 
li•:il11rc·, u II at,•r ,u1d st·11lp111rt· garden. 
Thi, u,1si, of ,u-t i, honw to the School of 
Music, Kimball lledlal Hall tlw I .kd 
C,:,nter for l\· rfonning Art,. a11d the 
ShC"ldrnt Callt"n , \pprcJ\imatelv :3()() st11-
dc•nts are enrnllt'd in the School of 1'•l11sit-, 
pt11· s111n).( hudwlors, nnLstNs aiul dol'tornl 
ck�rrees in a ,·ari,·t; or speci,Jtil's, hwl 11J
i11g on;a11, Q11(•nti,1 Faulkner, George 
llit!•l,i,· S11sa11 �!m'st•r, c,,,w lledi,•111 
.md }.lari:ot \\'C1olanl m111priw 1111: 011,ri111 
tl,·p:u-1 tnt11I lit<·11hy offl'ring 1·011N•;. in 
nrga11 d,,,lg11 and lil,,r;Jt 11rc \ml('tic·.,I 
d111 rch 111 11si1• h:·11111010� . ;u1d t lt' th<:'o
re-tiC'al n·lation;,hip nf 111t1si1• ,u,d the 
churd1 . Fal'iltlit', ind nrl,· thl' -50-nn,k 
�liskdl Memorial Org,111 in K,111kdl 
11<-dlal I lull ., 27- rank lcachi11g organ. 
f01u pra(lic<:' mg,\1 1s rindncling .u, l /;Kh 
I look & t ln,tings 11w1·ha11it·.1l actim1 
i11stT11t11l'1tl). " 2- 111.11111,11 a11d pedal ,·lavi
d,ord, a 4-,top l"t1ti1111u org1111. und " 
111t'diP\lll porlal'il't' 01�a11, Two lkdi1•11I 
Or!(,llh h:t,<'d !111 lti,lnrit-ul prindplr, of 
organ h11ildi11g arP al,o arnilahlt' lo ,t11-
d1·11ts. 111 adrlilion lo th<' amttial or!(an 
confcrt>1wP, UN L abo ofti•r, an ,1nn11,1I 
Chnrd, M11Sll.' \\1orbh11p to providl' con
l11111ing ednc-alton espec-uJI) geared for 
vol1111h.•JL•r ,,nd />tu·t-linh' 11111s:ie;iaus. Pro
Je,;sional d,un· , t11ttSidt1ns and UNL fac-
111!, 1m•1nl,Pr� <·ollahoralP 11, kad thi, 
t•ni'it .. J,n•11("t' wl ,i<·1' i:r; �ivt· n �tl'H1n1l til1)p, 
1•.i<:h till1!' at .1 tli1T;•r1t11I lot·,1tinn, i,1 onlN 
10 n•ad1 a ,vitl,, ,l\ldi.-11c1•. �l:1rgar,·t 
Wool.ml dir,•ds ,, Chm,·li Organist 
Tr.1i11i11g pro)!r,1111 d ... ,ignl'd for c·l,11rd1 
org,111i,1'. pot(•nlial dwrd·, or)!:111ist, . .  mcl 
p,·ople \1 hu ",1111 to lt'arn In pla�· tl11· 
or�au. It h, a 110,1 .. t:redit progra111 uf j)ri,·ate ol'!(an l1•ssons. oll,.n·d ,it fiv1• dif 'er-
1•11I locations thro11gho11t the slalP each 
�l'IHeSlt'r, and can l�ad to u ce1 1ific-:1te of 
;1d1i1·-.·1111-nl For more inlnn11alio11, t•(Jll
la('I the Sd111"l of M11sk, tl11in•1-,;it, ul' 
I\Jehni,ka, 120 \\'1•,11,rnok �l11sie 1�1',ild
h,g Lit1ml11. \!(•hr.Lsku, fiHS�/i- OJOO, 

describes as French/German/eclectic/ 
traditional/modern,  designed to 1'11nc
tional well with an orciiestra, respect 
the music of the past, and stir up t·m1-
troversial ideas for tlie future. The Lla
nuwada division wiJJ feature n battery of 
southern C.iliforni,rn/S�anish reeds, 
incluJ.ing a horizontal · Trompeta de 
Los Angeles." Following the archit·ect's 
e;oncept [or the structure, which is 
based on curves and a scrupulous avoid
ance of straight lines, Rosales has 
explored the possibilit)' of building 
cu1ved wood pipes which will still be 
tonally function,\!. 

George Tay!OI', a native of Virginia. 
has had a life-long f1ien<lship with fohn 
Boody, and in his early orgau-b11ifding 
daxs worked with John Brombaugh as 
well. I le spent three and a half years 
working under von Beckerath in I-Iam
b1.1rg,_ m: e_xpcrience he says taught him 
the ilisc1pliuc he needed to be a success
ful organbu ild<"r. Taylor has ;1lways been 
interested in all types of music and has a 
special fondness Tor hymn singing. l le 
was initiallv interestt'd in more eclectic 
instruments and studied rn,my American 
Classic stoplists, but soon became disil
l 11sioned with the style . The organs tend
ed to "look rrreat on paper," but he gen
crnlly fauna' the sounds disappointing 
and began to scard1 for something musi
cally more rewarclin•r, 

His early organ�uilcling days were 
characterized by ex1)erimentation. 
Rec;alling his exploration of the use of 
short keyboards and bone keys, Taylor 
recounted a memorable episode in 
which he ventured to the slaughter 
house to acquire the needed l Jone. 
Early projects reflected his experimen
tal bent, and he cited organs built for a 
church in Vincennes, Indlana, for whid1 
he developed what he affectionately 
c,ills a "Hoosier flute," and a church in 
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Charlottesville, Virginia which has shut
ters on the back of the Brustwerk. 

Taylor spoke about his landmark 
insh-uments for St. Thomas Church in 
New York City and Holy Cross Chapel 
in v\lorcester, Massachusetts, both of 
whose cases were modeled on those of 
early Dutch instruments. lie was much 
more animated, however. when he 
began to talk about a recent project
the restoration of a two-manual Tan
nenberg organ located at the Museum 
of Sou81ern Decorative Arts in Win
ston-Salem, North Carolina. Taylor 
treated the audience to a slide-show, 
giving us a glimpse into Lhe painstaking 
work required to decipher the disparate 
components of the frag!le treasure and 
bring its beautiful sounils to life again. 

When the topic of acoustics surfaced 
once more, Taylor strongly recom
mended that builders afways urge 
churches to improve their acoustics, 
even if they are already fairly good. He 
believes acoustics arc 80 percent of the 
success of any organ. He feels the 
biggest challenge for contemporary 
organbuilding i11 Lhe United States is 
the \\�de va1foty of settings builders 
must work i11. European builders in the 
past had much more consistency of 
venue. 

Lunchtime Tours 
On Friday. the conference schedule 

included an extended break in the mid
dle of the day for lunch and visits to 
organs in Lincoln churches. provided 
one wasn't bothered by extensive walk
ing in the sun and 90-degree heat. For a 
community of its size, the list of signifi
cant instrwnents in Lincoln is impres
sive. Participants could choose from the 
following array: L969 4-manual Aeolian
Skinner al First Presbyterian, 1998 4-
man ual Schoenstein (then under con
sb·uction) at First-Plymouth Congrnga
tional, 1991 3-manual Van Daalen al 
First Lutheran, an 1875 2-manual Kil
gen at First Christian Science, 1984 3-
manual Rieger, a 1976 3-manual Casa
vant at Weshninster Presbyterian, and 
four 2-manual Bedient instruments, 
among others. 

Christie Recital 
On Friday evening conference partic

ipants were joined Dy a local audience 
for a recital played by lames Da,�.d 
Christie on tl1e Hoesd1 Memorial 
Organ at Cornerstone Chapel. The 
instrnment is Gene Beclient's Opus 8, a 
20 -stop, 2-manual tracker or�an of 
17th-century design. ot suf]_msil1$IY, 
Christie's program featured 16th, J. tth, 
and 18th-century music, including 
works by Buxtehude, Sweelinck, Schei
demann, Scheidt, Johann Bernard 
Bach, and Christie's own transcription 
of a Vivaldi concerto. His playing was 
rhythmically vibrant: spirited and buoy
ant in the quick tempos, sensitively 
nuanced on the slow pieces. The most 
striking element of his playing was the 
ornamentation. All too often, ornamen
tation is a_ppended to early literatw-e 
and the effect is like that of a stylish but 
iU-fitting suit which merely clrnws atten
tion to itself. Christie's ornaments were 
a natw·al outgrowth of the music, fully 
integrated into the texture and rhythm. 
Located in Lhe gallery of the intimate 
chapel, the Bedient organ has a com
manding presence in tFie room, but is 
not piercing or overpowering. The 
sound has warmth and aepth as well as 
an elegant clmity, enhanced by the 
organ's elevated position and the high 
cefling and peaked roof of the chapel, 
whose acoustics hinted at ambience. 

Panel Discussion 
Each year, the conference closes with 

a panel discussion, allowing pruticipants 
to interact with the lecturers and per
formers and formulate conclusions 
about conference topics. George 
Ritchie opened this year s discussion 6y 
suggesting that 20th-century organ
buililing bas swung back and forth 
between the eclecticism of the Ameri
can Classic style and the purity of his
toric styles . . He asked each of the 
builders to identify where along Lhat 
continuum they are most comfortable; 
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they offered a spectruJ11 of resJ>onses. 
Dieck said that historic builclers con

tinual ly developed their styles, and be 
feels Lhat American builders should do 
like,vise, continuing to grow as they 
interact with clients. Rosales said an 
organ such as the one at House of Hope 
goes too far. hying to do too many 
things•. Instnunents can be built to do 
one thin� really weJI and other things 
reasonably well, though every organ 
should bf' suitable for playing Bach. 
Bedient believes the eclectic organ is a 
product of the need for organs to do 
many things since the role of the organ 
is different now than at any other time 
in histo1y. He strives to build instru
ments which will be as useful as possi
ble, se1ving the needs of his cnents, 
although he admitted that hearing .liter
ature on the "right" instruments is 
preferable. Taylor wants to build instru
ments designed to accompany hymn 
singing and have a lh1illing sow1d. He 
questioned whether certain historical 
sounds are right for Americ,m churches, 
adding_ that organs for our time need to 
be built the way we think they should 
sound. In smalf instruments, he noted 
that consistency is very impo,tant, but 
in lru·ger instruments, eclectic questions 
surface. Small historical instruments 
have far more flexibility than one mighL 
imagi11e, however, he was quick to aad. 
As tie had stated in his lecture, Brom
baugh believes that above all the organ 
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must be a musical i11strument and 
eiq>ressed dismay at recent develop
ments which have gotten away from 
that. He sees the need for many differ
ent types of instruments, each of which 
can handle a 3Jecific literature. 

\<\1hen the floor was opened for ques
tions from the audience, ;t p,uticipant 
commented that bringing the best of 
the past forward is good, but the use or 
short keyboards ancf flat pedal boards is 
a tragedy. Several others chimed in, 
expressing frustration with Bat pedal 
boards, short-compass keyboards, and 
non-adjustable benches, viewing them 
as impediments. The builders were 
asked why they build short compass 
keyboards and Flat pedal boards. Steve 
Dieck responded by saying that whatev
er we build. we're imitating European 
models, creating instruments like those 
for which the music was created. He 
noted that the concave pedal board is 
actually English. He prefers a flat pedal 
board because it's more sensitive with 
tracker action, adding that he sees a new 
American standard oT building A.at pedal 
boards developing. John Bromoaugh 
gave the exam15le of a project for which 
fie provided two pedal boarcls--0ne Hat, 
one concave-reporting that the Aat 
pedal board is the one which is use<l 
regularly. His rationale for short com
pass keyboards is putting your energy 
where the notes are played most since 
Lhe uppermost notes of the keybo,ml 

are used only one percent of the lime. 
All of the builders aclmowledged the 
need for the organist to be comfo1table, 
however. 

Another participant raised the subject 
of digital sounds and the use of MTDT. 
In response, Rosales queried, "Why 
have samples when you can have the 
real thing? Electronic sound5, even for 
32' stops, are ghastly." Brombaugh 
agreed, adding his nsse1·tion that if RO 
instrument incorporates electronic 
sounds then it's not truly a pipe organ. 
His colleagues nodded their assent. 

Wanting to delve rurther into the 
American Classic issue, I asked the 
builders ir they agreed with a statement 
Steve Dieck had made in his lecture 
proposing that their work is continuing 
the American Classic style. Bedient 
answered by saying the Ame1ican Clas
sic style has come to represent thin, 
uninteresting sounds, a departure from 
its early, much more colorful manifesta
tions. Dieck reaffirmed the point he had 
made in his lecture, but also suggested 
that perhaps histo1ic influences are hru1-
dled diff

erently now than they have 
been in the past. Taylor said it depends 
what you mean by tlie American Classic 
style: Does it refer to a console style? 
What are the style's characte1istics in 
the minds of organists? Hosales thinks 
G. Donald Hanison was a great innova
tor and believes that had he lived 
longer, Harrison might have been build-
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80th birthday tribute 
Heinz Wunderlich 

How does one mark the birthday of a 
musician with 80 very productive years? 
Here is an attempt to outline the 80-
year life of Professor Heinz Wunder
lich, who will enter the decade of octo
genarian on April 15, 1999. Professor 
Wunderlich is a concert organist extra
ordinaire, has recorded more than once 
the entire organ works of Bach and 
Reger, is known as a composer of organ 
and choral music, is a superb tead1er, 
and is loved and honored as husband, 
father, and !!randfather. 

Heinz \i�underlich was born in 
Leipzig, Germany on Ap1il 25, 1919. No 
stranger to the wonderful musical tradi
tion of Leipzig, which includes such 
giants as J.S. Bach and FelLx 
Mendelssol 111, Wunderlich was lucky to 
have come from ,u1 exceptionall)'. musi
cal family. Both of his parents had musi
cal backgrounds. His great, greM grand
father was a musician: one great grand
father and another immediate grandfa
ther were teachers of piano. Wunder
lich remembers an aunt in b.is mother's 
family who was a professional singer; 
she also stuclied extensively in Leifzig. 
Relatives also include a cousin o his 
mother who was a conductor in Prague. 
Following early study at the piano with 
his own father. Wunderlich was placed 
in the piano studio of Joachim Voigt, 
who was the organist in the famTiy 
parish church. Composition began at 
age L5. Once accepted as the youngesL 
student ever Lo the Academy of Music 
in Leipzig, Heinz Wunderlich studied 
organ with Karl Straube and composi
tion witl1 Tohann Nepomuk David. 

An earfy d.isrnissaf from military ser
vice due to sickness in 1943 brought 
Wunderlich to the !vloritz Church in 
Halle, the city of Handel's bi1th, where 
he was established as Chw-ch Musician 
until 1958. He also taught at the State 
Church Music School in Halle. Wun
clerlid, and his Grst wife Charlotte had 
three children and seven grandchildren; 
Cliarlotte Wunderlich died in l982. ln 
1958, Wunderlich and his family 
escaped to West Germany. He assumed 
the position as Director of Music at St. 
Jakobi Church, Hamburg, where he 
presided over the large Schnitger organ. 
At the same time, Wu11derlich taught at 
the Staatliche Hochschule in HamlJurg. 
Later he married a second time, to 
Nelly Sorgei-Wunderlich, a famous vio
linist from Budapest. Together they 
have performed extensively in the USA, 
Hussia, Poland, and other eastern lands. 

I n  the United States, Heinz \tVunder-

► Nebraska Conference 

ing tracker organs. Tracker action is not 
tiea to a particular sound in Rosales' 
mind. 

0Jle particularly astute participant 
commented that perhaps organbuild
ing at the end of fhe 20th century will 
ultimately define the American Classic 
style, rather than what has come 
before. T was left with the impression 
that there is much more to be explored 
on the subject, and made work of 
speaki.ug with each of the builders 
one-on-one, in order to illuminate the 
intertwined paths of the so -called "his
torically Lnspired" and "Arnerican 
Classic" styles of organbuilding fus
ther. My findings wilrbe presented in 
a future article. 

The conference was excellent 
throughout The subject matter was 
thoucrf1tfully conceived and clearly out
lined' in the brochure promoting the 
event, and in fact, is what initially 

lid1 is known primarily as a concert 
organist. Internationally known in this 
capacity, Wunderlich makes the seem
ingly impossible appear to be easy with 
his facility for pe1formi.ng large scale 
works with clarity and formar under
standing. As a teacher. Wunderlich is 
pa1jent, yet demanding. Having studied 
\vith him myself for a year, two foli sum
mers, and several individual lessons, I 
feel p1ivileged to have been able to 
learn various organ works at his h,md. 
Always teaching by pedagogical demon
stralion, rather than merely talking 
about the music, Wunderlich is careftil 
to assist the student in sensing the for
mal structures of' large worRs. In so 
doing, the student develops an intuitive 
sense of phra�ing and a1tic11lation and 
can later dissect by himself large 
Homantic works of composers liKe 
Reger, H.eubke, Liszt, and R.heinberger. 

Let us then wish Professor Heinz 
v\lunderlich a most joyous HAPPY 
BIRTHDAY-BO YEARS! l t  is my hope 
that the Americm1 organ establishment 
\.\�II better acquaint themselves \vith this 
mmvelous man, who for nearly four 
decades has played conce1·t tours in the 
USA, trained a host of students around 
the world, glorified God and tl1e organ 
by cont1ibuting brilliant new works for 
his instrument, and given us a better 
sense of' the organ music of his native 
land! 

-David Burton Brown 
Idlewild Pi-esbyteria11 Church 

Memphis, Tennessee 

piqued my interest in attending. 1n just 
48 hours, I received a fascinating 
glimpse into the world of organbuilding 
and a valuable opportunity to get a per
sonal impression of the buil.aers who 
are fundamentally shaping the pipe 
organ scene in tlus country. The pro
gram was ambitious, but the events 
we1·e sensibly scheduled, allowing ade
quate time for breaks, meals, a stroll 
around town, and a peak into the U L 
bookstore filled with Cornhusker 
regalia. The registration fee was an 
inexpensive S40 ($20 for students) and 
lodging prices were reasonable. r had
n't previously visited Nebraska and 
confess to having had stereotypes in my 
mind, but I was pleasantly surprised 
when l arrived. The vast flatness of the 
plains, congestion-free airport, and 
unpretentious affability of the citizens 
were refreshing. George Hitchie and 
b.is colleagues are providing a great ser
vice by offering this high quallty educa
tional opportunity eacfi year. ■ 

New Organs 

Lewis & Hitchcock, Inc., Vienna, 
Virginia, has built a new organ for 
Christ Episcopal ChUJ'ch, Gordonsville, 
Virginia. The nrm's opus 275 comprises 
14 registers, 15 ranks, 859 pipes, and a 
Zimbalstern of9 bells, over two manuals 
and pedal. Seven ranks of pipes were 
retained from the church's former 
organ, rebuilt to new standards, along 
with the console, which was totally 
rebuilt. The case projects forward 
slightly into the nave to 1�ermit the new 
facade pipes (the bass of the 8' Princi
pal) to extend up beyond lhe arch. 
These were dcsignecl in the same style 
as the fo:mer false J?ipes, with the same 
mout.11 hne and g1laed mouths. The 
Trompette en Chamade, to be moun_ted 
above the west door, will be installed 
later this year. 

GREAT 
16' RohrGedeckt (from Subbass & 

Rohrflute) 
s' 
8' 
8' 
8' 
4' 
4' 
2' 
2' 

l' /.{ 
2%' 
s' 

Princip,1 1 
Rohrffute 
DLLlciana 
Unda Maris (TC) 
Octave (ext) 
Rohrflute (ext) 
Octave (ext) 
Flute (ext) 
Mixt,,re II 
Cornet II (from Swcll 2% & l'/2) 
Trwnpet (Sw) 
Gt 16-U0-4 
Sw/Ct 16-8-4 
Chimes (prep) 
MlDl (prep) 

SWELL 
8' Melo<lia 
8' Salicional 
8' Yoix Celeste (TC) 
8' Unda Maris ll (Ct) 
4' 1>rincipal 
4' Flute (ext) 

2%' Nazard 
2' Principal (ext) 
2' Piute (ext) 

1 %' Tierce (37 pipes) 
l 'h' Larigot (from 2%) 
16' Trombone (ext) 
8' Trumpet 
81 Oboe 
,1' Clarion (ext) 

Tremolo 
Sw 16-U0-4 
MIDI (prep) 

8' Trompette en Chamade (prep) 

32' 
16' 
16' 

8' 
8' 
8' 
4' 
4' 

2½' 

PEDAL 
Hesulta11t 
Subbass 
RohrGedeckt (from Subbass & 
RohrAute) 
Princip,11 (GI) 
Rohrffute (Ct) 
Dulciana (GI) 
Principal (Ct) 
Flute (Sw) 
MLxtw·e ll (from Sw Principal & 
Nazard) 

16' Trombone (Sw) 
8' Trurneet (Sw) 
8' Oboe {Sw) 

Ct/Pe<l 8-4 
Sw/Ped 8·4 
MIDI (prep) 

. - Is Y q_ur. Pipe · �rgan , 0 bsolete? 
1 -877- Get the Facts! WWW. 

18  THE DIAPASON 



Cover 
From the builder 

John-Paul Buzard Pipe Organ 
Builders, Champaign, Illinois, bas built 
a new organ for 'St. George's Episcopal 
Church, l3elleville, Illinois. The firm's 
opus 19 comprises 26 stops, 32 ranks on 
two manuals and pedal in a free-stand
ing white oak case. 

The opportunity to design and build a 
new pipe organ for St. George's Church 
came about when tJ1e paiish built a 
magnificent new church lJuilding, win
ning arcb.itectw:al awards, and l:iecom
ing the pride of the diocese. About the 
time the new church was built, the 
Buzard OJ?us 7 organ was being 
installed at rhe Episcopal Chapel of St. 
fohn !he Divine. in Champaign. Illinois. 
'rhc a�ng electronic organ at the chapel 
was sold to St. George's as a tempora,y 
instrument while the parish grew into 
its new worship space. 

St. George's and St. Mark's Lutheran 
Church, an ELCA congregation, share 
church and office spaces. These two 
congregations trnly live the spidl of 
"Concordat." Although the organ was to 
be purchased by St. George's pa1ish, 
botfi congregations wanted to be sure 
that it woulcf be tonally approp1iate for 
Stanford as well as for Bach. 

A visit to Champaign by Herny Willis 
IV in spri.ng, 1997"was the occasion of a 
visit to St. George's, and collaboration 
on a new set of Buzard-cum-Willis scal
ings and mixture compositions subse
quently used in tbc St. George's organ. 
The Diapason scales themselves are 
somewhat smaller than found in typical 
American organs. A warm and grand 
tone is produced in these smaller scales 
by higher cut-ups and certain Willis par
ticulars of pipe construction. The ffote, 
mutation, and shing scales are more 
generous, adding to the vaiiety of col
ors. 

This results in a rich and warm fun
damental smmd, plenty of brightness in 
the higher pitched stops, "beautiful 
round flutes, spicy mutations and shim
mering strings. The Great and Swell 
choruses balance each other in a classic 
context, each beini of slightly different 
color, but both being sprightly and 
buoyant. A darker texture can be creat
ed by registering the org,m romantical
ly, by doubling up on 8 and 4--loot pitch
es, leaving the mittw-es until last in a 
sc,unless. romantic build-up of sound. 

APRIL. 1999 

The reeds exhibit full, rich colors, 
usable in chorus or smaller solo roles; 
the Tuba is in balance to the full organ, 
usable in ensemble or single notes with
out obliterating the rest of the inst11.1 -
ment. or particular note in this instru
ment is a 1902 Willis 8' Como di Bas
setto which has been restored and 
included in this orgai1 as an 8' Cremona 
on the Great Organ. This stop has the 
warmth and "woodiness" of a Clarinet, 
but a bit of the pungency of a Cro
morne. 

The case aild console are made of 
solid wb.ite oak and white oak veneers 
\\rith dark walnut trim. The crosses in 
the towers echo the circular ,��ndow 
muntons an<l coincidentally, are the 
san,e desi1:,rn as St. Mark's processional 
cross. The casework at the top of the 
flats and cove detailing in the towers 
have pL1TJ)le/blue and gold leaf striping, 
the color purple being found in a large 
cross suspended behlnd the altar and 
framed in a clear glass arched v.fodow. 

Pipes in the front are 75% English 
tin, with a lightly polished finish. inside 
P.ipes are mostly of 50% tin, except the 
flute stops of higher lead content. 
Wooden piees are poplar with walnut 
mouths. including fhe Great 8' Flute 
Celeste, a Lud,vi�one. The low 6 pipes 
of the Pedal 16 Open Diapason are 
made of wood and stand behind the 
case. Wind oressure: Great 3'//', Swell 
4", Pedal 3'N', 4", 5". 

The organ was first played for ser
vices on £"aster Day, 1998. A Service or 
Dedication and short recital was held on 
May 3], pl,1yed and conducted by the 
parish's music director, Dr. Nancv 
Ypma; Thomas Murray inaugurated the 
organ in a public recital in N"ovember. 

-jo/1.11-Pa,il B-u;:;ard 

From the music director and 
organist Nancy $. Ypma 

St. George's Organ Committee ini
tially came together in 1990 eluting the 
planning of ow· new church building. I.n 
order to be sure a new instrument could 
be housed in the chuJ·ch at a future 
date, the committee looked at vruious 
instruments and considered the 
acoustics dming ,u·chitectun-J planning. 
The new building was dedicated on 
December 8, 1991 and an 18 year-old 
electronic organ was temporarily 
installed. 

The Tuba of 50% tin, hooded, at the top The Great pipework, showing the Flute 
of the case Celeste and the 1902 Willis Basset 

Horn, the pipes of which are all hooded 

The committee re-formed in 1995 
with tl1e hope that funds would be 
found for a pipe organ. We researched 
electronic, combination instruments, 
and pipe organs. This instrument was 
not onfy to se1ve St. George's Episcopal 
parish but also St. Mru'k's Lutheran 
parish, with which we share our sanctu
aiy, offices and educational building. 
After much research, visits and presen
tations, the committee met in August to 
make a dedsion. One of the committee 
members stated the difference betw·een 
electronic instruments and pipe organs 
most eloquently: 'The electronic 
organ's sow1d touches your ears, but tl1e 
pipe organ's sound touches yom· soul." 
A vote was taken and it was unanimous 
that the i nstru men t was to be bu.iJL by 
John-Paul Buzard. 

As the committee began to worry 
about tl1e funds, Mrs. A1.1drey Marsh
King, a long standing member of St. 
George's and community business 
woman. announced that she and her 
family would like to give the organ to 
the pa1ish as a gift in memoiy of her 
parents, Walt and Peai·le Marsh. The 
room was filled with an awesome silence 
an<l then elation. We sang The Doxolo
gy and celebrated. 

Over the next two ai1d-a-half years 
the committee worked with John-Paul 
in planning the specifications, design, 
and installation 01 the new organ. The 
Boor in the orsan's installatio11 m·ea was 
reinforced, . llanging light fixtures 
removed, and spoEliili"ts installed. Then, 
on March 10, 199� tJie organ arrived 
and members of both pai·isbes helped 
cany in all the va1ious components. The 
organ came together over the next six 
weeks and was first played at Sunday 
morning Easter services. l t  was a glori
ous 1110111.ing. 

I am delighted that St. George's has 
such a wonderful organ. So mai1y peo
ple worked together to make it a reality. 
Audrey Mai-sh-King's generous gift, the 
comt11ittee's bard work, the nnancial 
expertise of church members which 
allowed earnings from the gift's wise 
investment to aad a 16' Open Diapason 
in the pedal division, and finally and 
ve,y importantly, the professionalism 
and ex'])ertise of John-Paul Buzard and 
his staff. I enjoyed working with John
Paul and discussing all the -facets of the 
insh·ument. The organ is perfect for our_ 
Episcopal liturgy and tl1e va1iety of 
music we perform, yet also meets the 
needs of the Lutheran liturgy. The 
organ was dedicated on Pentecost, May 
31, 1998 at an Evensong foLI.owed by a 
concert which I had the honor to per
form. 

From Elliot H. Blackburn, Rector, 
St. George's Episcopal Church 

St. George's Parish had some unique 
challenges as we prepared for the selec
tion and choice of a pipe organ for our 
new church building which was con
structed Ln 1991. Since 1983 St. 
George's has shared its facilities with St. 

Mark Lutheran Church, a parish with a 
strong liturgical tradition rooted in the 
he1itage of" tlrn German Chorale ai1d 
continental organ music. St. George's 
liturgical tradition calls more upon an 
Engllsb sound. V-,,/e knew tliat this would 
be a challenge for any organ builder. 
Additionally. our space could best be 
described as a contemporary gothic 
design , with semi circular seating.r'rom 
the 6eginning of tl1e design phase of the 
building, it had been decided, witJ1 Lhe 
architect, that the organ would be locat
ed in the north bay. We have been verY. 
pleased with the way tliat John-Paul 
Buzard and his associates worked witl1 
us, our architect. and St. Mark Luther
an Church to meet both our design and 
tonal specifications. We believe tliat the 
result is a magnificent and beautiful 
instrument. 

16' 
8' 
8' 
8' 
8' 
4' 
4' 
?' 

GREAT 
Lieblich Cedecl..1 (wood) 
Open Diapason (tin-fac,1de) 
Fli'ite a Biheron (metal) 
Cedeckt Flute (ext) 
Fl O te Crelestis 
Principal 
Spire Flnte 
Fifteenth 
Larigot 
Fourniture JV 

l '!,' 
l'!,' 

8' Cremona ( L902 Willis Bassel I lorn) 
Tremul.ant 

8' Minor Trnmpct (Sw 16') 
Cymbalstern (prep) 

8' Major Tuba (hooded) 
8' Tuba Solo (melody coupler) 

Gt 16-U0-4 
Sw/Ct 16-8-4 

SWELL 
8' Stopped Di.1pt1son (wood) 
8' Salicion,J 
8' Voix Celeste (TC) 
4' Principal 
4' Harmonic Flute 

2%' N'1znrd (tapered) 
2' F'lageolct 

l '/,' Tierce 
2't,' Full Mixture IV 
16' B,L';SOll ( 1 - 12 '/, lgth) 
8' Trompette 
8' Oboe 
4' Clarion (from 16') 

Tremulant 
8' Major Tuba (Gt) 
8' Tuba Solo (Ct) 

Sw 16-U0-4 

PEDAL 
32' S11bbass (electr ext) 
32' Lieblich Cedeckt (Gt elech· ext) 
16' Open DiaP.ason ( 1 - 6  open wood, 

rest tin in fac,1de) 
16' Bourdon (wood) 
16' Cedecki: (Ct) 
8' Principal (ext) 
8' l3ass Flute (ext) 
8' Cedeckt Flute ( Ct) 
4' Choral Bass (ext) 

16' Trombone 
16' Basson (Sw) 
8' Trumpet (ext) 
4' Clarion (Sw) 
8' Major Tuba (Gt) 

Ct/Ped 8-4 
Sw/Ped 8-4 
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Bedient Pipe Organ Company, 
Lim:0111, Nebraska, has built a new 
organ for Madonna Rehabilitation Hos
pital Chapel ill Lincoln. The firm's Opus 
49 1;omprises 6 stops, .5 ranks, ,rnd 290 
pipes over two manuals and pedal; 
mechanical key and stop action. The 
case is of oak; pipe shades me of red 
gum. The hospital is one of the premier 
rehabilitation centers in the Midwest. 
The organ is used for all daily and Sun
day masses at the hospital chapel. The 
new chapel, which seats about 150 l1eo
ple, was dedicated in 1996 and features 
favorable acoustics. The Stopped Dia
pason, Melodia, and low 12 pipes of the 
Licblicht Cedackt were recycled from 
old pi\Jes given to the Bedient Company 
over t 1e years. The Harmonic FlutE: is ,1 
tapered rank and is harmonic lron, 
tenor C to the top. The Salicional 8' is in 
the facade starting at tenor C. The iv01y 

covered keyboards were recycled from a 
J.iscardecl Austin console antl the peclal
boartl came from a discarded Schober 
electronic organ kit. The clecLlcatio11 
recital was played in lanwuy 1998 by 
Q11entin Faulkner ana Mary Mtu-rell 
Faulkner. 

GREAT 
8' Salidon:J 
S' Slopped Diapason 
4' lhmi1onic �-lute 

SWELL 
8' Melodia 

23// N a.'l.11 r<l 

PEDAL 
16' Lieblicht Ceclackt 

Couplers 
Ct/Ped 
Sw/Pe<l 
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Calendar 

This calendar runs from the 15th of the month 
of issue through the following month. The deadline 
Is the first of the preceding month (Jan. 1 for 
Feb. Issue). All events are assumed to be organ 
recitals unless otherwise indicaled and are grouped 
within each date north-south and east-west. "=AGO 
chapter event, • "=RCCO centre event, +=new 
organ dedication, ++= OHS event. 

lnfonnalmn cannot be accepted unless ii spec,
ifies artist name, date, location, and hour in writ
ing Multiple listings should be In chronological 
order; please do not send duplicate lisllngs. THE 
DIAPASON regrets that it cannot assume responsl
bility lor the accuracy ol calendar entries. 

UNITED STATES 
East Of The Mississippi 

15 APRIL 
Organ Concert; St Paul's Chapel. Columbia 

University, New York, NY noon 

16 APRIL 
Bradley Welch; Trinity Church, Boston, MA 

12:15 pm 
Canterbury Cathedral Choir; Tri nity Episco

pal, Hartford, CT 7:30 pm 
Brink Bush; St Anne Church, Rochester, NY 

8pm 
Chri st Church Cathedral Choir, Oxford; 

Shadyside Presbyterian, Pittsburgh, PA 8 pm 
David Craighead; Highland United 

Methodist, Raleigh, NC 8 pm 
Todd Wilson; St Al oysius Church, Bowli ng 

Green, OH 7:30 pm 
Bach, St John Passion, with orchestra; Divi ne 

Word Chapel, Northbrook, IL 7:30 pm 
Bach Week Festival Chamber Players; Fourth 

Presbyterian, Chi cago, ll 12:10 pm 
Theatre of Voices; Rockefeller Chapel, Chica

go, IL 8 pm 
Three Choir Festival; Ml Carmel Church, 

Chicago, IL 8 pm 
Simon Preston: Court Street United 

Methodist. Rockford, IL 7:30 pm 
Anita Werling, with brass: First Presbyterian, 

Macomb, IL 8 pm 

1 7  APRIL 
Todd Wilson, masterclass; St Aloysius 

Church, Bowli ng Green, OH 10 am 
Robert Morgan; Conyers Presbyterian, 

Conyers, GA 8 pm 
David Higgs. masterclass; First Presbyter• 

Ian, Nashville, TN 10 am 
Mary Preston; Grace Episcopal, Oak Park, IL 

7:30 pm 
Christ Church Cathedral Choir, Oxford: St 

Wenceslaus Church, Chicago, IL 7:30 pm 

1 8  APRIL 
Thomas Murray; United Congregational 

Church, Holyoke, MA 3 pm 
Mark Dwyer; St Michael 's Episcopal, Marble

head, MA 5 pm 
Christ Church Cathedral Choir, Oxford; Yale 

University, New Haven, CT 7:30 pm 

A developed aptitude or ability. 

20 

he team at Organ Supply Industries is made up of individuals skilled in such areas as 
pipe making, voicing, wood working, cabinetry, leathering, wiring ... even the safe packing 
of your order. We take pride in this reservoir of experience and talent. We invite you to 

use it as an extension of your shop. When your projects require a special skill. call on us. You 
won't be disappointed. 

P.O. Box 8325 • Erie, PA 16505-0325 

81 4-835-2244 • FAX 81 4-838-0349 

Singing Boys of Pennsylvania: St Franci s 
Assisi Catholic Church, New Britain, CT 7:30 pm 
(also April 19, 9:30 am) 

Bach. Cantata 134. with orchestra: Church of 
the Good Shepherd, New York, NY 1 1  am 

l'antica musica New York; St Bartholomew's, 
New York, NY 3 pm 

Friedhelm Flamme; St Patrick's Cathedral, 
New York, NY 4:45 pm 

David Whitehouse; St Thomas Church, New 
York, NY 5:15pm 

Lee Dettra, with U.S. Military Academy Con
cert Band; Cadet Chapel, West Point, NY 3:30 
pm 

Washington College Early Music Consort; 
Emmanuel Episcopal, Chestertown, MD 4 pm 

Washington Cathedral Girl Choristers; St 
John's Episcopal, Hagerstown, MD 4 pm 

Chamber Arts Guil d Chorus, with orchestra: St 
Paul's, Doylestown, PA 7 pm 

Timothy Albrecht: Grace Lutheran, Lancast
er, PA 3 pm 

Christa Rakich; Calvary Episcopal. Pi ttsburgh, 
PA 7:30 pm 

Olivier Lairy: St James Episcopal, Ri chmond, 
VA 5 pm {al so April 19) 

Peter Conte; Greene Memori al United 
Methodist, Roanoke, VA 4 pm 

Peter DuBois; Trinity Evangelical Lutheran, 
Charleston, WV 4 pm 

Pastoral Musicians Showcase Concert; 
Cathedral or St Jude, St Petersburg, FL 3 pm 

Canterbury Cathedral Choir; Cathedral of St 
Philip, Atlanta, GA 

Shorter CoUege Chorale; Spivey Hall, Morrow, 
GA 3 pm 

David Higgs; Firsl Presbyteri an, Nashvi lle, 
TN 5 pm 

Karel Paukert, with soprano & viola; Cleve
land Museum, Cleveland, OH 2:30 pm 

John Obetz; Blessed Sacrament Cathedral, 
Detroit, Ml 3 pm 

Ml Zion Church Gospel Choi rs; First Baptist, 
Kalamazoo. Ml 4 pm 

Eleganza Baroque Ensemble; Trinity Episco
pal, Ft Wayne, IN 5 pm 

Bach, St John Passion, with orchestra: Di vine 
Word Chapel, Northbrook, IL 7 pm 

The Cathedral Singers; Fourth Presbyterian, 
Chicago, IL 3 pm 

Cantata Festival; Rockefeller Chapel, Chica
go, IL3 pm 

++Stephen Schnurr; St Mary of Perpetual 
Help, Chicago, IL 4 pm 

Crystal lake Community Chorus. with orches
tra; First Congregational, Crystal Lake, IL 4 pm 

Calvert Johnson; Sixth Ave Baptist, Birming
ham, AL 4 pm 

Martin Jean; Cathedral of St Mark, Shreve
port, LA 4 pm 

1 9  APRIL 
Singing Boys of Pennsylvania: First Congre

gational, Holden. MA 3 pm 
Ellen Espenschied: Yale University, New 

Haven, CT 12:30 pm 
Christopher Pankratz; Yal e University, New 

Haven, CT 8 pm 
•susan Armstrong, lecture-recital; Provi

dence College, Providence, RI 7 pm 
Andrew Peters & Todd Wilson, with brass; 

Church of the Covenant, Cleveland, OH 8 pm 
•Minnesota Organ Composers Concert: 

Cathedral of St Paul, St Paul, MN 7:30 pm 

20 APRIL 
Carol Williams; St Ignatius Loyola, New York, 

NY7:30pm 
Janette Fishell: Church of the Holy Apostles, 

New York, NY B pm 
Ann Hood, with trumpet; Medical University of 

South Carolina, Charleston, SC noon 
•simon Preston; Uihlein Hall, Milwaukee, WI 

8pm 

21 APRIL 
Stephen Tharp: St Bartholomew's, New Yo(k, 

NY 7:30 pm 

22 APRIL 
Aaron Miller; National City Christian. Wash

ington. DC 12: 15 pm 
Simon Preston, masterclass; Wayne State 

University, Detroit, Ml 3 pm 

23 APRIL 
Michael Kleinschmidt; Trinity Church, 

Boston, MA 12: 1 5  pm 
Bach, Mass in B minor; Trinity Church, 

Boston, MA 8 pm 
Oana Robinson; Old West Church, Boston, 

MAB pm 
+Sean Redrow; St Joseph Church, Worces

ter, MA 7:30 pm 
Jane Parker-Smith; Covenant Presbyterian, 

Charlotte, NC 8 pm 
Catharine Crozier: Illinois CoUege, Jack• 

sonvi lle, ll 8 pm 
Dan Miller; Cathedral of St Jude, St Peters

burg, Fl 7:30 pm 
Jefferson State Singers; Cathedral Church of 

the Advent, Birmingham, Al 12:30 pm 

THE DIAPASON 



24 APRIL 
Dana Robinson, lecture demonstration; Old 

West Church, Boston, MA 1 0  am 
Mendelssohn, Elijah, with orchestra; Yale 

University, New Haven, CT 8 pm 
David Hill; Christ & St Luke's Episcopal, Nor• 

folk, VA 
John Gouwens, carillon; Culver Academy, 

Culver, IN 4 pm 
Brit tenFest Choral Concert: Christ Church 

Cathedral, Indianapolis, IN 7:30 pm 
His Majestie' s Clerkes; First Congregational, 

Evanston, IL 8 pm 

25 APRIL 
James Christie; St Joseph's Catholic 

Church, Biddeford, ME 4 pm 
Susan Armstrong; Basilica of St Stanislaus, 

Chicopee, MA 4 pm 
Jane Parker-Smith; Reformed Church, 

Bronxville, NY 4 pm 
BachWorks: St Paul's Evan Lutheran; New 

York, NY 4:15 pm 
David Oliver; St Patrick's Cathedral, New 

York, NY 4:45 pm 
Judith Hancock & Patrick Allen; St Thomas 

Church, New York, NY 5:15 pm 
Bruce Neswick; Cathedral or the Incarnation, 

Garden City, NY 4 pm 
Farrell Goehring, with flute; Bethesda Epis

copal, Saratoga Springs, NY 4 pm 
Jeannine & Alan Morrison, piano & organ: 

Longwood Gardens, Kennett Square, PA 3 pm 
Honegger, King David, wi lh orchestra; Luther• 

an Church of the Holy Trinity, Lancaster, PA 4 
pm 

Cj Sambach; Baughman Mem United 
Methodist, New Cumberland, PA 3 pm 

Singing Boys of Pennsylvania; Longswamp 
United Church of Christ, Mertztown, PA 4 pm 

Simon Preston; Grace United Methodist, 
Baltimore, MD 7 pm 

Clayton State Collegiate Chorale; Spivey Hall, 
Morrow, GA 8:15 pm 

Mark Jones, with saxophone; First Presby
terian, Pompano Beach, FL 4 pm 

Vocal Recital; United Methodist Church, 
Painesville, OH 

++Mary Gifford; Cathedral or the Holy 
Angels; Gary, IN 3 pm 

Britten, War Requiem; SS Peter & Paul 
Cathedral, Indianapolis, IN 7 pm 

His Majestie's Clerkes; Quigley Seminary 
Chapel, Chicago, IL 7:30 pm 

Faure, Requiem, with orchestra; Park Ridge 
Community UCC, Park Ridge, IL 10:30 am 

26 APRIL 
Douglas Brown; Yale University, New 

Haven, CT 12:30 pm 
Samuel Soria: Presbyterian Homes, 

Evanston, IL 1 :30 pm 

27 APRIL 
Deborah Bagwell and William Gudger, with 

brass; Medical University of South Caroli na, 
Charleston, SC noon 

30 APRIL 
Jared Johnson; Trinity Church, Boston, MA 

12:15 pm 
Llbana Women's Ensemble; Immanuel Con

gregational, Hartford, CT 8 pm 
Susan Armstrong; Pomfrel School, Pomfret, 

CT 8 pm 
Simon Preston; First United Methodist, 

Waynesville, NC 7:30 pm 
Sovos6; Spivey Hall, Morrow, GA 8:15 pm 
Cj Sambach; First United Methodist, Lan

caster, OH 9. 10:30 am, 1 pm (also May 1 ,  7 
pm) 

Bach Week Festival; St Luke's Episcopal, 
Evanston, IL (through May 9) 

Richard Clemmitt; Fourth Presbyteri an, 
Chicago, IL 12:10 pm 

1 MAY 
Three Choirs Festival; St Peter's Episcopal, 

Morristown, NJ (through May 3) 

2 MAY 
Michael Kleinschmidt; Church of the 

Advent, Boston, MA 6:30 pm 
Jane Parker-Smith; St John's Episcopal, 

Stamford, CT 4 pm 
Diane Meredith Belcher; First Congregation

al, Southington, CT 3 pm 
Jane Gamble; Si Patrick's Cathedral, New 

York, NY 4:45 pm 
Adrienne Pavur; St Thomas Church, New 

York, NY 5:15 pm 
John Rose; Cathedral of the Sacred Hean, 

Newark, NJ 4 pm 
Hymn Festival; Lutheran Church of the Good 

Shepherd, Lancaster, PA 4 pm 
Paul Jacobs: Ursinus College, Collegeville, 

PA 4 pm 
Gerre Hancock, hymn festival; St James 

Episcopal, Richmond, VA 5 pm 
Rocky Mount Flute Choir; Church of the Good 

Shepherd. Rocky Mount, NC 5 pm 
Simon Preston: Spivey Hall, Morrow, GA 3 

pm 
John Weaver; First Presbyterian, Sarasota, 

FL 5 pm 
Musica Trinitatis; Trinity Episcopal, Ft Wayne, 

IN 5 pm 
Bach, Cantata No.4; First Presbyterian, 

Evansville, IN 7 pm 

APRIL, 1999 

Janette Fishell & Colin Andrews: Fourth 
Presbyterian, Chicago, IL 3 pm 

Bach, Cantata No. 4, with orchesfra; Fourth 
Presbyterian, Chicago. IL 7 pm 

Marcia Van Oyen: Fi rst United Methodist, 
Park Ridge, IL 5 pm 

3 MAY 
Martin Jean: Yale University, New Haven, CT 

12:30 pm 
John Weaver: First Presbyteri an, Sarasota, 

FL 9 am; workshops 10:15 am, 1 :30 pm 
Choral Concen; Church of the Covenant, 

Cleveland, OH 8 pm 

4 MAY 
lain Quinn, with brass: Trinity Episcopal, 

Hartford, CT 7:30 pm 
Simon Preston; Church of the Saviour, 

Cleveland Heights, OH 8 pm 

5 MAY 
Bach Concert; Tri nity Epi scopal, Hartford, CT 

7:30 pm 

7 MAY 
John Lowe; Tri nity Church, Boston, MA 

12:15 pm 
Alta Wind Tri o; Trinity Episcopal, Hartford, CT 

7:30 pm 
Simon Preston; Chri st Church, Greenville, 

DE 7:30 pm 
Rebecca Kleintop; Emmanuel Episcopal, 

Chesfertown, MD 8 pm 
Choral Concert, with orchestra; lindenwood 

Christian, Memphis, TN 7:30 pm 

8 MAY 
Gerre Hancock; First Presbyterian, Bethle• 

hem, PA 10:30 am 
Gordon Turk; Elm Park United Methodist, 

Scranton. PA 7 pm 
Spivey Hall Children' s Choir; Spivey Hall, 

Morrow, GA 3, 7 pm 

9 MAY 
Kodaly, Missa Brevis; Trinity Episcopal, Hart

ford, CT 10:30 am 
Owen Burdick; St Thomas Church, New 

York, NY 5:15 pm 
New England Spiritual Ensemble; Cathedral 

of the Incarnation, Garden City, NY 4 pm 
Afan Morrison; Salem United Methodist, 

Manheim, PA 3 pm 
Haig Mardirosian; St Anne Roman Catholic, 

Washington, DC 
Michael Burkhardt, hymn festi val; Old Pres

bylerian Meeting House, Alexandria, VA 8:30, 
1 1  am 

Choral Concert; Cathedral of St Jude. St 
Petersburg, FL 3 pm 

Festival Choral Concert, with orchestra; First 
Baptist, Kalamazoo, Ml 1 1  am 

William Neil; Rockefeller Chapel, Chicago, IL 
3 pm 

Robert Glasgow; St Norbert Abbey. De 
Peter, WI 1 :30 pm 

Marilyn & James Biery; Cathedral of St 
Paul. St. Paul, MN 3 pm 

10 MAY 
New England Spiritual Ensemble, master

class: Cafhedral of the Incarnation, Garden City, 
NY 9 am 

'Michael Burkhardt, workshop; Old Presby
terian Meeting House, Alexandri a, VA 8 pm 

1 1  MAY 
Harold Stover & Ray Cornils; City Hall, Port

land, ME 7:30 pm 
Todd Wilson: Trinity Presbylerian, Atlanta, 

GAS pm 

13 MAY 
Bri tten, Missa Brevis; Church of the Advent. 

Boston, MA 6:30 pm 
Donald Dumler; St Mary the Virgin, New 

York, NY 5:30 pm 
Terry Charles; Ki rk of Dunedin, Dunedin, FL 

8 pm (also May 14) 
Mary Preston, with orchestra; Symphony 

Center, Chicago, IL 8 pm (also May 14, 15) 

14 MAY 
Ross Wood; Trinity Church, Boston, MA 

12:15 pm 
Lorenz Maycher; First Congregational, Fall 

River, MA 7:30 pm 
Thomas Strickland & Mark Filbert; Fou rth 

Presbyterian, Chicago, IL 12:10 pm 

15 MAY 
Gerre Hancock; Fi rst Presbylerian, Bethle· 

hem, PA 10:30 am 
Terry Charles: Kirk of Dunedin, Dunedin, FL 

2 pm 
Bach Cantatas & Concenos; Seventh-Day 

Adventist, Kettering, OH 
John Gouwens, carillon; Culver Academy, 

Culver, IN 4 pm 

16 MAY 
The Boston Camerata; South Church, New 

Britain, CT 4 pm 
Donald George; St Patrick's Cathedral, New 

York, NY 4:45 pm 
Christopher Babcock; St Thomas Church, 

New York, NY 5:15 pm 
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\IICTOR HILL 
Harpsichord and Organ 

Williams College 
Williamstown, Mass. 01267 

MICHELE JOHNS 
A.Mus.D 

Organ - Harpsichord 

The University of Michigan 

School of Music 

KIM R. KASLING 
D.M.A. 

St. John's University 

Collegeville, MN 56321 

GALE KRAMER 
OMA 

Wayne State University 

Metropolitan Methodist Church 

Detroit 48202 

David Lowry 
1llE EPISCOPAi. O!UROI OF TIil: GODO SIIPIBD 

1512 BI.ANDlt«; SlREET, COlUMBIA, SC 29201 

DEPARTMENT OF MUSIC, WINTHROP UNIVERSITY 

ROCK Hill, SC 29733 

M 6::. �1t1:::.::.::· 
349 s.,..ooi.a LAKE ORNE 

A()SwEU.-ATLNffA. GliolioA300?6 
(770) 59'1-0949 

LEON NELSON 
FIRST PRESBYTERIAN CHURCH 
ARLINGTON HEIGHTS, IL 60004 

NORTH PARK UNIVERSITY 
CHICAGO, IL 60625 

Harry H. Huber 
0. Mw,. 

Kanus Wesleyan University, Emeritu8 
University Methodist Church 

SALINA, KANSAS 

Brian Jones 

TRINITY CHURCH 
BOSTON 

JAMES KIBBIE 
The University of Michigan 
Ann Arbor, Ml 48109-2085 

734-7 64-1591 FAX: 734-7 63-5097 
email: jkibbie@umich.edu 

Richard Litterst 
M.S.M. 

First Presbyterian Church 
Freeport, Illinois 

BETTY LOUISE LUMBY 
DSM e FAGO 

UNIVERSITY OF MONTEVALLO 

MONTEVALLO, ALA. 35115 

William H .  Murray 
Mus. M F.A.G.0.  

Charles Page 
Old First Church, Court Square 

Springfield, MA 0 1 103 

MARILYN MASON 
CHAIRMAN, DEPARTMENT OF ORGAN 

UNIVERSITY OF MICHIGAN 
ANN ARBOR 

" . . .  Gina1teta#1 . . .  wo1 by oll odd, the mo,t •xciting . . .  ond Marilyn Ma,on ployed it 
with owHOme t�hnique and a thrilling command of its daring writing." 

SYLVIE POIRIER 

PHILIP CROZIER 

ORGAN DUO 

3355 Queen Mary Road, Apt 424 

Montreal, H3V 1A5, P. Quebec 

Canada 

(514) 739-8696 

Fax: (514) 739-4752 
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Alan Morrison; United Methodist Church, 
Red Bank, NJ 4 pm 

Delius Society Concert; Longwood Gardens, 
Kennett Square, PA 3 pm 

Anthony Ciucci; St Luke's Episcopal, 
Lebanon, PA 7 pm 

William Picher, with soprano; Cathedral of St 
Jude, St Petersburg, FL 3 pm 

Bach, Cantata Jauchzet Gott, Rockefeller 
Chapel, Chicago, IL 1 1  am 

John Sherer, with orchestra; Fourth Presby
terian, Chicago, IL 3 pm 

++Stephen Schnurr, with soprano: Holy 
Famil y Catholic Church, Chicago, IL 3 pm 

Carol Britt; Christ Church Cathedral, New 
Orleans, LA 4 pm 

18 MAY 
• Andre Lash; First Baptist, Bri stol, VA 8 pm 
Lawrence Goering; Church of the Good 

Shepherd, Rocky Mount, NC 7:30 pm 
Mary Preston, with orchestra; Symphony 

Center, Chicago, IL 7:30 pm 

21 MAY 
Carol Williams; Tri nity Church, Boston, MA 

12:15 pm 
Peter Krasinski; Mem Music Hall, Methuen, 

MA 8 pm 
Colonial Concert; First Church of Christ. 

Wethersfield. CT 7 pm 
Michael Farris; St Paul's Episcopal, Al bany, 

NY 8 pm 
Gillian Weir; Second Presbyteri an, Balti

more, MD 8 pm 
David Burton Brown; Trinity United 

Methodist, Lafayette, IN 7:30 pm 
Gregory Hooker, with strings; Cathedral 

Church of the Advent, Birmingham, AL 12:30 
pm 

22 MAY 
Swayne, Missa Tiburtina; College of DuPage, 

Glen Ellyn, IL 8 pm 

23 MAY 
Stewart Scharch; St Thomas Church, New 

York, NY 5:15 pm 
Gordon Turk; Monroe Village, Jamesburg, 

NJ 3 pm 
+Cj Sambach; Christ Memorial Lutheran, 

East Brunswick, NJ 10:30 am 
Michael Davidson & David Herman: St 

Peter's Cathedral, Wil mington, DE 2:30 pm 
Timothy Harrell; St Paul' s Church, 

Doylestown, PA 5:30 pm 
Clyde Holloway; St Ann's Catholic Church, 

Washington, DC 4 pm 
Handbell Concert; First Baptist, Kalamazoo, 

Ml 4pm 
Bach Concertos Concert; Christ Church 

Cathedral, Indianapolis, IN 4 pm 
Bach, Cantata Halt im Gedachtnis Jesum 

Christ, St Luke Lutheran, Chicago, IL 10:30 am 
Chicago Three Choirs Festival; Fourth Pres

byterian, Chicago, IL 3 pm 
++Anne Sinclair & Stephen Schnurr, hymn 

sing/lecture; Holy Family Catholic Church, 
Chicago, IL 3 pm 

Faure, Requiem, with orchestra; Cathedral 
Church of the Advent, Birmingham, AL 4 pm 

24 MAY 
Randall Manges; Presbyterian Homes, 

Evanston, IL 1 :30 pm 

25 MAY 
David Hurd; Church of the Holy AposUes, 

New York, NY 8 pm 
Stewart Foster; Peachtree Road United 

Methodist, Atlanta, GA 7:30 pm 

26 MAY 
Christa Rakich; Mem Music Hall, Methuen, 

MA 8 pm 

28 MAY 
Douglas Frew; Trinity Church, Boston, MA 

12:15 pm 
Wisconsin Baroque Ensemble; Gate of Heav

en Synagogue, Madison, WI 7:30 pm 

30 MAY 
Timothy Smith; St Patrick's Cathedral, New 

York, NY 4:45 pm 
John Lowe; St Thomas Church, New York, 

NY 5:15 pm 

UNITED STATES 
West of the Mississippi 

15 APRIL 
Chri st Church Cathedral Choir, Oxford; 

Cathedral of St Mark, Minneapolis, MN 7:30 pm 
Michael Bauer; University of Kansas, 

Lawrence, KS 1 :30 pm 
Martin West; University of Kansas, 

Lawrence, KS 7:30 pm 
CJ Sambach; Westminster Presbyterian, 

Oklahoma City, OK 9, 10:30 am, 1 pm (also 
April 16 9, 10:30 am, 7:30 pm) 

16 APRIL 
Rachmaninoff, Vespers; St John's Cathedral, 

Denver, CO 8 pm 
James Higdon; University of Kansas, 

Lawrence. KS 1 :30 pm 

Olivier Lairy; University of Kansas, 
Lawrence, KS 7:30 pm 

18 APRIL 
Brahms, Requiem, with orchestra; Wayzata 

Community Church, Wayzata, MN 3 pm 
Art of Sacred Song Concert; Trinity Episcopal, 

Iowa City, IA 
Stewart Foster; Boston Ave Methodist, 

Tulsa, OK 5 pm 
Kiyo & Chiem! Watanabe; Midwestern State 

University, Wichita Falls, TX 3 pm 
Simon Preston; University of Texas, Austi n, 

TX 4 pm 
Martin Rost; Chri st the King Lutheran, Hous

ton, TX 5 pm 
Gordon Turk; First United Methodist, Boul

der, CO 4 pm 
Christoph Tietze; St Mary's Cathedral, San 

Francisco, CA 3:30 pm 
Judith Hancock; First United Methodist, San 

Diego, CA 7 pm 

1 9  APRIL 
Canterbury Cathedral Choir; Church of the 

Incarnation, Dallas, TX 

23 APRIL 
Matt Curlee; St John's Cathedral, Denver, 

CO 7:30 pm 
Frederick Swann; First United Methodist, 

Lubbock, TX 8 pm 
John Scott; St Paul's Methodisl, Houslon, TX 

7:30 pm 

24 APRIL 
Plymouth Music Series Chorus and Ensemble 

Si ngers; Basilica of St Mary, Minneapolis, MN 8 
pm 

25APRIL 
Christopher Young; First Presbyteri an, 

Rochester, MN 4 pm 
Elizabeth & Raymond Chenault; First Pres

byterian, San Antonio, TX 3 pm 
John Scott; SI Paul's Methodist, Houston, TX 

4 pm 
Cathedral Choir of Boys & Girls; St Mary's 

Cathedral, San Francisco, CA 3:30 pm 
Ann Elise Smoot; First Congregational, 

Fresno, CA 3 pm 

27 APRIL 
Simon Preston; St Louis Cathedral, St Louis, 

MO 7:30 pm 
David Pickering; Universi ty of Kansas, 

Lawrence, KS 7:30 pm 

28 APRIL 
Simon Preston, masterclass; St Louis 

Cathedral, St Louis, MO 10 am 

30 APRIL 
Crown College Choi r; Wayzata Community 

Church, Wayzata, MN 8 pm 
Robert Horton; University of Kansas, 

Lawrence, KS 7:30 pm 
Richard Elliott; Ogden LOS Tabernacle, 

Ogden, UT 7:30 pm 

2 MAY 
Joyce Jones; St Paul's United Methodist, 

Li ncol n, NE 7:30 pm 
Bachathon; Grace & Holy Trinity Cathedral, 

Kansas Ci ty. MO 2 pm 
Janice Beck; University of Arizona, Tucson, 

AZ 7 pm 
Peter Sykes; Trinity Lutheran, Lynnwood, 

WA?pm 
David Hatt & Christoph Tietze; St Mary's 

Cathedral, San Francisco, CA 3:30 pm 
Santa Barbara Boys Choir: Trinity Episcopal, 

Santa Barbara, CA 3:30 pm 
Choral Concert, with orchestra; All SS Epi s

copal, Beverly Hill s, CA 5 pm 

3 MAY 
Joseph Adam, with percussion; St James 

Cathedral, Seattle, WA 8 pm 

4 MAY 
Raymond Garner & David Hatt; Cathedral of 

the Immaculate Conception, Denver, CO 7:30 
pm 

7 MAY 
Susan Ferre; St Mark's Cathedral, Seallle, 

WA 8 pm 

9 MAY 
Christoph Tietze; St Mary's Cathedral, San 

Francisco, CA 3:30 pm 

1 1  MAY 
Simon Preston; St Mark's Cathedral, Min

neapoli s, MN 7:30 pm 

13 MAY 
Mel Butler; Pacifi c Lutheran University, Park

land, WA 8 pm 

16 MAY 
John Obetz; Independence Boulevard Christ, 

Kansas City, MO 3 pm 
·Peter DuBois; Highland Park Presbyteri an, 

Dallas, TX 7:30 pm 
Renaissance Consort of Fort Worth; St 

Stephen Presbyterian, Ft Worth, TX 7:30 pm 
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Bach Cantata Concert; Christ the King Luther
an, Houston, TX 7:30 pm 

San Francisco Choral Artists; St Mary's 
Cathedral, San Francisco, CA 3:30 pm 

Simon Preston; First Congregational, Los 
Angeles, CA 4 pm 

Mozart Choral Concert, with orchestra; La 
Jolla Presbyterian, La Jolla, CA 7 pm 

20 MAY 
Phillips, Missa Brevis; All SS Episcopal, Bev

erl y Hills, CA 7:30 pm 

21 MAY 
Frederick Swann; Our Savi our's Lutheran, 

Lake Oswego, OR 7:30 pm 

22 MAY 
Frederick Swann, workshop; Our Saviour's 

Lutheran, Lake Oswego, OR 9:30 am 

23 MAY 
Kiyo & Chiemi Watanabe; St Mark's Episco

pal, San Antonio, TX 4 pm 
James Denman; Epiphany Parish, Seattle, 

WA 2 pm 
Palestrina Choral Concert; St Mary's Cathe

dral, San Francisco, CA 3:30 pm 

INTERNATIONAL 

16 APRIL 
Martin Neary; Winchester Cathedral, Win

chester, England 7:30 pm 

17 APRIL 
Joseph Cullen, workshop: Lanci ng College, 

West Sussex, England 1 1  am 
Gordon Stewart, mastercl ass; St Mary's 

Church, Weymouth, Dorset, England 2:30 pm 

20 APRIL 
James Burchill; Cathedral Church of All SS. 

Halifax, Nova Scotia, Canada 12:10 pm 

23 APRIL 
James Lancelot; Winchester Cathedral, Win

chester, England 7:30 pm 

24 APRIL 
Martin Baker; Queenswood School, Hert

fordshire, England 7:30 pm 
Stephen Disley; St John the Evangelist, 

Duncan Terrace, Islington, England 

27 APRIL 
James Burchill; Cathedral Church of All SS, 

Halifax, Nova Scotia, Canada 12:10 pm 

1 MAY 
Nicholas Page; United Reformed Church, 

Thetford. England 7:30 pm 

2 MAY 
Gillian Weir; Roggenburg Abbey, Roggen

burg. Germany 3 pm 

3 MAY 
Andrew Lucas; Liverpool Cathedral, Liver

pool, England 1 1 :  15 am 

4 MAY 
Ross Maclean; Cathedral of All SS, Halifax, 

Nova Scotia, Canada 12:10 pm 

7 MAY 
Timothy Byram-Wigfield; Winchester 

Cathedral, Winchester, England 7:30 pm 

9 MAY 
Simon Preston; Westminster United Church, 

Wi nnipeg, Manitoba, Canada 8 pm 

1 1  MAY 
James Burchill; Cathedral of All SS, Halifax, 

Nova Scoti a, Canada 12:10 pm 

12 MAY 
Gillian Weir; All Saints, Headington, Oxford, 

England 8 pm 

1 3  MAY 
John Scott; Queenswood School, Hatfield, 

Hertfordshire, England 7:30 pm 

14 MAY 
David Hill, with violin; Winchester Cathedral. 

Winchester, England 7:30 pm 

15 MAY 
Gillian Weir; Wimborne Abbey, Wimborne, 

England 7:30 pm 

18 MAY 
Allen Wayte; Cathedral of All SS. Halifax, 

Nova Scotia, Canada 12:10 pm 

21 MAY 
Sarah Baldock; Winchester Cathedral, Win• 

chester, England 7:30 pm 

22 MAY 
Martin Stacey; St John the Evangelist, Dun

can Terrace, Islington, England 

25 MAY 
James Burchill: Cathedral of All SS, Halifax, 

Nova Scotia, Canada 12:10 pm 

29 MAY 
Gillian Weir, masterclass; Greyfriars Kirk, 

Edinburgh, Scolland 1 O am 

30 MAY 
Gillian Weir; Greyfriars Kirk, Edinburgh, 

Scotland 8 pm 

31 MAY 
Peter Wright; Liverpool Cathedral, Liverpool, 

England 11:15am 

Organ Recitals 

CARL L. ANDEHSO , First United 
Methodist Church. Elizabeth City, NC, 

ovember l: Prel11de mid Fugue in G, 13ach; 
Sv11atn I in f. Mendelssohn; Prelude a11d 
Avia111, Roberts; Roulode. Near; Allegro, 
Homance, Final (Sym7Jhony IV). Vierne; 
Vmintions 011 "America," Ives. 

COLIN ANDREWS, Church of the Good 
Shepherd, Rocky Mow1t, NC, November 22: 
Six renaissance dances, anon; l'assacaglia 
tmd Ftigue in c, S. 582, ;\cir Gott und T-ler,·, S. 
692, Jesus, meine Zm;e,�icht, S. 728, Prelude 
rmd P11guei11 D, S. 532, Bach; Psalm-Prelude, 
Set J, 1 o. l ,  llowells; C/rci11atiori, Taggart; 
Variations de Concert, op. l, Bonnet. 

SUSAN AHMSTRONG, l loly Mother of 
Lhe Rosary Cathedral, Lancaster, NY, 
November 14; Ft111fa1·p, Cook; Prelude 011 
l'salm 90, Zielinski; \Ve all believe in One 
God, Bach; Pr6/11de, Piem6; Sketch No. 3 i11 
f. Schumann; lmprovis11tio11 Vil a Polish M.ar
im, llymn, Gorecki; Final (Symphcmy No. 3), 
Vicme; Capriccio 011 Polish H1,11111is, Han
nahs; Medit11tio11, Dupont; Noel l'olonaise, 
Guilmant; Praise the Lord with Drunis and 
Cymbals, Karg-Elerl; Sicilie1111e, von Paradis; 
Festival 1'occata, Fletcher; lutroduction & 
Passacaglia 011 a Beloved Lmvyer, Stei11er, 
arr. Peterson. 

MAIILON E. BALDERSTON. Trinity 
Episcopal Church, Santa Barbara, CA, 
December 6: Festive Pmcessional, Las�-y; 
Blessed are the faithful, Brahms; Savior of 
the heathe11, come, Cod's S011 is comi11g, To 
Cod be highest pmlse. In dulci j11bilo, Bach; 
Reflection.� on a French Noel, Balderston; 

l11Tlfl111II A radio program for 

rr 
the king of instruments 

APRIL 

119914 • Throe for Throe . . .  Lynn Edwards, John Scott, and Helen 
Jens"n are featured in recital highlights from Massachusetts, New 
Hampshire and Minnesota. 

#9915 • Around Town . . .  a Minnesota meander to selected Twin 
C111es area organ sites foaturing performances by James Callahan, 
Leonard Danek, lrmtraud Kriiger and Merrill N. Davis Ill. 

#9916 • Simon Says . . .  words and music;: from Englishman Simon 
Preston, one of the world's mo.st articulate and virtuosic 
ambassadors for the Kmg of lnstruments. 

#9917 • The Dupre Legacy . . .  Jeremy Filsell, James Biery, Alan 
Morrison and Torv,lld Toren lead us on an exploration of the music 
of Marcet Dupre, one or the 20th century's most acclaimed and 
1nflue.ntial recitalists and teachers 

PIPEDREAMS IS produced by Minnesota Public Radio and bro.--.dc:ast over stahons of the Public 
Radio lntemarional network, for more in.formation, contact your local public radio station, cMI PRI 
at 612-338-5000, o+ access www.mpr.org. • 

APRIL, 1999 

RICHARD M. PEEK 
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Dennis Schmidt, DMA 

The Bach Festival of Phi:adelphia 
St. Stephen's Lutheran, Wilmington, DE 

ROBERT L. 

SIMPSON 
Christ Church Cathedral 
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Houston, Te,as 77002 

MARCIA VAN OYEN 
DMA. AAGO 

�)H»�-«� 
U.ENVIEW COMMUNITY CHURCH (ucq 

GLENVIEW, lll.lNOIS 

SALLY SLADE WARNER, AAGO, ChM 
Carlllonneur 

St Stephen's Church. Cohasset. M A  
Phillips Academy. Andover, M A  
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Carol Williams 

British Concert Organist 

52 Clark St., Apt. 8D 
Brooklyn Heights 
New York 1 1201 

Tel/fax 718/222-3017 

DOUGLAS REED 

UNIVERSITY OF EVANSVILLE 

EVANSVILLE, INDIANA 

STEPHEN G. SCHAEFFER 
D.M.A. 

The Cathedral Church 
of the Advenc 

Birmingham, Alabama 35203 

LARRY SCHOU 
D. M.A, 

The University of 
South Dakota 

Music Department 
Vermillion, SD 57069-2390 

KIRSTIN SVNNESTVEDT 
O.M.A. 

Assistant, Christ Episcopal 
Winnetka 

Studio, Glenview, IL 847/729-5829 

David Wagner OMA 
Madonna University 

Livonia, Michigan 48154 
313/886-3259 Fax 313/886-6467 

Email: davewagner@ameritech.net 

KARL WATSON 
ST. MARY'S, CASTLETON 

STATEN ISLAND 

DONALD W. WILLIAMS 
D.M.A. 

First United Methodist, Chelsea, MI 
Concordia College 
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DAVID SPICER 
First Church of Christ 
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House Organist 
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Mus. Doc., A.S.C.A.P. 
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Ard val of the Queeu o( Sheba, Handel; Noli/ 
of tl,e Flutes, Noel anrfVariations, Daquin; 0 
come Emmanuel, Upo11 a midnight cliwr, 111 
royal David's city, Lo how a rose, Wlwt star 
is this, We come a-tcassailiug (with David 
Cell, piano), Graham; Noel Sympl1<miqrie, 
·Balderston. 

JAMES BIERY. Cathedral of St. Paul, St. 
l'aul, MN, December 13: P,lrtita: Nun 
ko1111n, der Heideu 1-feilrmd, op. 8, Distler; fa 
ist en Ros' c11t.spn111ge11, Brahms; Vom Him
mel hoch, Pachelbel; Ave Maria, Reger; Noifl 
with vr1riatio11s un '7osepl1 est bie,1 Marie,., 
Balbastre; Sile11t Night, Barber; Noel VT su r 
/es Jew: cl'anclres, sans tre111blo11t el en duo, 
Daquin; Rlwpsody on Noels, Gigout. 

JUSTIN BISCI-IOF, Metropolitan Muse
um or Art, New York. NY, December 2: F1111-
tasia, Cornet; Toccata sec1111di trmi, Sweel
inck; lmprovis11tio11 on T.11.A.RP., Bischof. 

LYNNE DAVfS, Christ Church, Pensaco
la, FL, October 25: Suite du Deuxieme 1'011, 
Clernrnbault: "i ef," "Vitrail." "Rosace." "Tu 
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4-,-�✓- L.9 .U✓-9',.., a,.... 

MalnlenatlCAI • lut11ng • Addl\1()1"1$ SeloclM>-
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Pt'IOf'\e (704) 573-2762 
Fax(704)573-1511 

Repa,rand 
Service 

Tun,ng and 
Add11,ons 

Milliman Organ Co. 
ROBERT L. MILLIMAN 

3300 Patricia Or 
1 ·515-270-6913 Des Moines, Iowa 50322 

A. David Moore, Inc. 
TRACKER ORGAN DESIGNERS & BUILDERS 

HC 69 Box 6. North Pomfret. Vermont 05053 

802/45 7-3914 

martin ott pipe 
organ 
company 
inc. 

1353 Baur Boulevard 
St LOtJ•S, Missouri 63132 
1314) 569•0366 

es Petra" (Esq11isses B1pa11tines), Mulct; 
Symphouic Cothiq11e, Widor; Tc Deum, 
Demessieux. 

PAMELA K. DA VIS, with Matio Gullo, 
tenor, Bowling Green Stale University, 
Bowling Green, OR, November 15: Gloria 
(Messe des Poroisses), Coupetin; P,��sacag/i(I 
and F11g1w in c, S. 582, Bach; Three lllwp
sodies, op. 7, Prelude tmd Fugue, op. 99, no. 
3, Saint-Saens. 

DOUGLAS DEFOREEST, St. Ma1tin 
Church, Sunnyvale, CA, November 22: God 
of grace, Manz; Pre/11de and Fugue i11 e 
("Cathedral"), Bach; Folkto,ie Poe111. Of 
Moor mu/ Fe11, Purvis; The Old Refmi,1, 
Kreisler; Largo, Handel; \Var Ma,·cli of the 
P.-iests, Mendelssohn; Cl,ornl i11 E. longen; 
A11tipho11 Ill, op. 18, No. 3, Dupre; Pmljare, 
Lemmens. 

PETER DUBOIS, Third Presbyterian 
Church, T\ocliester, MN, November 6: P,·e
lude arul Ftw11e in D, S. 532, An \llasser
j{iisse11 B11byfon, S. 653, 13ach; L'Asce11sio11, 
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PASON for a student, friend, or col
league: write to the Editor, THE DIAPA
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Messiaen; Scherzo, op. 2. Durufle; The Nine
ty-fourth Psnllll, Reubke. 

STEFAN ENGELS, Schlosskirche 
Mannheim, Germany, October 18: Toccata, 
Ad11gio and Fugue, S. 564, Bach; Fm1tasia on 
"T·follelttja! Cott =11 loben!," op . .52/3, Reger; 
0 rlass ·ich w,isend Z1111geu hiitte, op. 65, no. 
40, Ka.rg-Elert; Toccata, Cuillou. 

�IARY FENW[CK, Emmanuel Luthemn 
Chnrch, Pottstown, PA, November 1: R/111111-
ba, Elmore; Sarabande. Hhythmic Trumpel 
(Baroq11es Suite), Bingham; There i.� a happy 
land, Shearing: Toccata, Adagio and Fugue 
in C, S. 564. Bach; Tmmpel Procession, Frey; 
Suite, op. 5, Durnlle. 

JANETrE FISHELL & COLIN 
ANDREWS, H�hland Pm·k Presbyterian 
Church, Dallas, LX, November )2: "['roces
sion of the Sardm_., ( Caucasia11 Sketches, op. 
I 0), Ippolitov-lvanov, arr. Fishell; Pr,s
sr1c(lglia and Fugue in c, S. 582, Bach; Psalm
Prel11de. Set 1, No. 1, llowells; Concert Vr,ri
ations, op. 1, Bonnet; "Russian Sailor's 
Dance" (The fwd Poppy), Gliere, arr. Fishell; 
P11rnphmse s11r le Te Deum, op. 43, D11pre; 
Petit mpsoclie -improvisefe, f111ptovisalio11 s,ir 
le Victi111ae Pasclwli Lrwdes, Toumemire; 
"Bach,urnale" (Samso11 1111d Delilah). Sainl
Saens, aff. Fishell. 

STEWART WAYNE FOSTER. Jndepcn
clent Presbyterian Church, 13innin,gham, AL, 
November 22: Toccata G-molt, S. 915, 
Bach/Reger; Scher=c, op. 2, Durufle; Fan
tasie F-moll, KV 608, Mozart; Fa11taisie
lmprovisation s11r I' "Ave 11wrfa Stello," 
To11rnemire; Conceit Fantasy 011 "O Sa11ctis
sima," Lux; Et11de i11 c-sl,arp minor, op. JO, 
no. 4, Chopin, arr. Foster. 

RAYMO1 D GARN EH, Trinity Lutheran 
Church, Kalispell, MT, November 13: Suite 
Cothiqt1e, Boellmann; Frmtasie i11 E-flat, 
Saint-Saens; Allegro cantabile (Sympf.011y 
V), Widor; Fant.aisie i11 C, Franck; Sonata 1 
inf. Mendelssohn. 

PlllLlP CEJ--IBING, "�th Belly Gehring, 
violin, First Presbyterian Church. Valparaiso, 
IN, November l.: Fantasia. 011 ' Komm, 
heiliger Geist," S. 651, Bach; Ciacona i11 f. 
Pachelbel; So11ata iii E, S. 1016, Bach; Prae
ludium i11 C, Buxv\/\1 137, Buxtehude; Ca11-
tile1w in G, op. 71, Foote; Improvisation on 
submitted hymn tunes; Clumt de Paix, 
Langlais; Chorale ,w. 3 i11 11, Franck. 

DAVJO A. CELL, Trinity Episcopal 
Church, Santa Barbara, CA, November l!9: 
Tlie c,,ckoo, Daquin; Pasto,.ale a,ul AIYiary, 
Roberts; Carillon, Deh,mnrter; \Vhile shep
he,.ds wt1tched, Mauro-Cottone; Magnif,et1/ 
secwuli toni, anon French L6J7; Mag11,ficat 
octavi toni, Kindermann; Yous q11i desire;:; 
sa11s ji,1, Dandrieu; Oi, .1··en vont ces gnis 
berger:<;, Balbastre; Fanrasy u11 "Wacliet auf." 
Diemer; Varifllio11s on 'The Echo Carol," 
Rohde; A Christmas l'astorole, Jeboull; Joy 
to the world, Konkel; Quem pastores, Cra11-
hnm, A Virgin most p11re, Haan; A Trz,mpet 
/11r,e on "The Su.�sex Carol," Laskv; A Christ-
mas Su-ite on "Irby," Gell. ' 

JAMES W. GOOD, College Park Baptist 
Church, Winston-Salem, NG; 1ovember 8: 
Conceit Variations, "The Star S71anglecl Ban
rwr, • op. 23, Buck; 0 sacred head 'llOW 
tvo,mde'd. Bach, Brahms; Fugue in E-jlat, S. 
552h, Bach; VmiC1tio11s on "Acclamatio,1s,'· 
Travis; Cortege et Liumie, op. 19, Dupre; 
New Brit(li'II, Cmicatul'e of a S11ndm1 Scliool 
Song, Wood; Finale (Symphony l), \7ierne. 

CHRJSTOPHER HERRICK, St. Joseph 
Church, Detroit, Ml, November J.: Toccattt, 
Dubois; Clwral No. J in E, Franck; "Hakoc--.d" 
March (The Da1111111tim1 of Fm,.st), Berlioz, 
arr. Best; Fcmr,11sia inf. K. 608, Mozmt; Es ist 
dos I-lei/, S. 638, l-lcr:lich 11/f mich verlangen, 
S. 727, Toccata (Ille/ Fua11e i11 d, S. 565, Bach, 
Six Ro11ma11ia11 Folk rltmces, Brutok; Etude 
Sy111pho11ique, Bossi; Ariow, Kuras; "Bridal 
March and Finale" (Tlte Birt/;· of Aristo
plumas), Pany; Atfogio in F, Beethoven; Sor
tie ill B-Jlat, Lefeb11re- Wcly. 

Ai DREW PAUL HOLMAN, United 
Methodjst Chmch, Saratoaa Springs, NY. 
October 23: Toccata on "Nc>w thank tee all 
our God," Hovland; Adagio, Sandvold; Four 
Duettos, Bach; Celebrations, Pinkham: Thr('e 
T,me-Pieces, Cade; P,·e/11diwn /11 g, Buxte
hude; Partita 011 "See the s1111's bem1tif11l light 
and sple11dor, ·· Karlsen; \111.-iations 011 "O 
how blessed it will be," Slogedal; Pieta, Ny
stedt; Sonata I, MendeL�sohn. 

DAVID HURD, Gloria Dei Lutheran 
Churc;h, Forestville, (.,"T, November 8: Pre
lttde a11d Fugt1e i11 C, S. 545, Schmiicke die/,, 
S. 564, Aus tir,Jer Not, S. 686, Bach; S01101/l 
\II, Mendelssohn; Plwntasie "Ein feste 
Burg,'' Karg-Elert; S011ata V i11 D, CPE 
I3ach; Sombere M11ziek ouer Psalm 103 vers 
8, Zwart; Ei11 feste Bu,-g, BmWV 184, B1�xte
hude; Fantasie over "Ee11 vaste Burg." Zwart; 
I mprovis,ltion 011 submitted themes. 

ROBERT SUTHERLAND LORD, 
Heinz Memorial Chapel , University of Pitts
burgh (PA), November 15: Allegro moderato 
e Serio.so (Sonata 1), Men<lelssolm; Fugue in 
Ejlat, Bach; Hymne d'actio11 de Crflces ·re 
Deum," La11�lais; Variatio11s 011 '?,,fit 
F,·eud,m ;;mt, · Lord; Capriccio, lreland; 
\lariatio11s 011 "Creeusleeues," Lord; Pomp 
and Circ11111st,111ce No. 1 ,  Elgar, arr. Lemare. 

ALAN MORRISON, Independent Pres
byterian Chw·cl,, Birmingham, AL, Novem
ber 8: Pt,ssacaglia C-111oll, S. 582, Bach; 
Priere, op. 37/3, Jongen; Fa11t<1sia, Weaver; 
Roulade, op. 9/3, Bingham; Fa11tr1isle e11 lo, 
Franck; Te Deu111, op. 11, De111essieux. 

BRUCE NESWICK, St. Mark's Cathe
draJ, Seattle, WA, October 16: Improvisation 
on a submitted theme; Toccata. Adagio and 
Fugue i11 C, l3ach; Diptyque, Messiaen; 
Sonata l inf. Mendelssohn; Symphonie !fl, 
Vieme; Improvisation on n submitted theme. 

JOHN OBETZ. First Baptist Cliurd1, 
Kalamazoo, Ml, October 30: Sm,ata i11 J\, 
Mendelssohn; An IV!lsserf/iisseu Babylon, S. 
653, Passacfl{!.lia 1111d Pugue in c, S. 582, 
Bach; ClwralNo. 3 in a, Franck; "O Goel of 
Love" (The Ghosts of Versailles), Coii&liano; 
"Serene Alleluias," ··outburst of Joy" 1L'As
ce11sia11), Messiaen. 

SYLVIE POIRIER & PHILlP CROZI
ER, Altenberg Dom, Germany, July 23, 
1998: Si11foJ1ielto, Bedard; Meditatimi N11p
tiale, Bolting; M11tatio11es, Eben; A Fa1tcy Jor 
hvo to plm1, Tomkins; Martyrs, Leighton; 
fuge in e-'Moll, op. posth. 152, Schubert; 
Dance s .. ue for Organ Duet, Kloppers. 

JOHN SCOTT, Cleveland Museum or 
Art, Cleveland. OH, October 25: Dialogue 
(Troisieme Livre). Marchand; Ciaco11a in c, 
BuxWV 159, Bt�xtchude; K.ytie, Cott Vater ill 
Ewigkeit, S. 672, Christ, alle,- Welt Trost, S. 
673, Kyrie, Gott lteiliger Geist, S. 674. Pas
torale i11 F, S. 590, Bach ; Variations de Con
ceit, Bonnet; Pastorale, Franck; Two Sketch
es 011 BACH, Hendi·ie; "Offrande el t\lleluin 
final" (Livre cit, S11int-Sacreme11t), Messiaen. 
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STEPHEN THARP, Basilit1ue St-Semin, 
Toulouse, France, October 16: Totentan;;;, 
Liszt; "MeJitntion" (Tmis lmprovisatio11s), 
\lierne/Durufie; Te De11111, Hakim; l111pmvi
satio11 0,1 "Alouettc, gen ti/le alouette," 
Cochereau/Briggs; Circ11� Pulka, Danse 
Russe, Le Semaine Grasse (Petrouchka), 
Stravinsky. 

MARfJIM THOE1 E, \\1th Diane B1yan, 
clarinet, and Ilobcrt Petker, cantor, St. Paul's 
Episcopal Church. Bakersfield, CA, July 31, 
199S: Safoe Regina, Scblick; Canlilena, 
Bourl and; Les Anges. Messiaen; Ave mmis 
stella, Faenzu Codex; Toce11ta srrr "Ave maris 
stella," Peeters; Ave Maria, aue n1(1ris stella, 
Langlais; Hab(1kk11k, l�ovhaness. 

MARCIA VAN OYEN. First Presbyterian 
Cl1w·cl1, Joliet, LL, November 1. Toccata, 
Adagio and F11gue, S. 564, Bach; Psalm Pre
lude II, op. 32. 110. 2, Howells; Variation� on 
"West111in.ster Abbey," Proulx; Grand Choeu r 
No. 2, Hollins; Scherzo in E, Cigout; Sweet 
Sixtee11il1s, Albright; Victimae pa.sclwli 
laudes, Tournemire. 

ANITA EGGERT WERLING, St. John 
United Church of Christ, Fort Madison, IA, 
November 15: Tnm,pel T11ne in D, Johnson; 
Voluntary in G. op. 1. no. 5. Walond; 
Anclanle will, Variations, Mendelssollll; No,., 
thank we all our God, S. 657 Fm1/{l.'11J and 
Fugue in g, S. 542, Ba<:h; Prelude, Fugue <nu[ 
VariaNon, Franck; Variations m1 "Wondro11s 
J.,oi;e," Eggert; Shall we gal-her at the riwr. 
Wood; Jesus calls 11s. Diemer; Final (Sym
pho11y No. 6), \licme. 

TODD WlLSON, Independent Presby
terian Church, Birmingham, AL, November 
15: Pag,etmt, Sowerby; VoluntrmJ in F, Stan
ley; Tuba Trme i11 D, Lang; Londorulern.1 Air. 
an. Lemare; Varwtions on "America," Ives; 
There is a happy land, I looe thee my Um/, 
Shearing; Grosse 01-gel-S011ate iiber der 94th 
Psalm. Heubke. 

CLASSIFIED ADVERTISING Classified Advertising Rates 
will be found below. 

POSITIONS 
AVAILABLE 

Foley-Baker, Inc .• 1212 Boston Turnpike, 
Bolton, CT 06043. Thirty year old, aggressive 
service/rebuild fi rm seeks an experienced 
voicer. Tonal design to final finishing. All makes 
of organs. Full time position with top pay and 
benefits for the non-smoker with an open mind 
and good altitude Fol ey-Baker, Inc. 800/621-
2624, 

Director of Music/Liturgy; full-ti me positi on for 
2600-family parish. Degree in music/liturgy pre
ferred Experience In Gatholic worship with 
excellent organ/piano and directing skills, 
choraVcantor training ability, good vocal skills 
and a thorough knowledge of liturgical _music 
and liturgy, Effective immediately. Send resume 
and references 10: Ms Hel en M. Gabel, Pas
toral Associate, St. Mary Star of lhe Sea Pari sh, 
6435 S Kilbourn Ave., Chicago, IL 60629. FAX 
773/735-3894, phone 773/767- 1 246. 

MISCELLANEOUS 

Visiting London? Bed and Breakfast accom
modation available in large parish house min
utes away from Westminster Abbey, the 
Thames, St. James·s Park and the Under
ground. Modern kitchen and laundry available. 
For information wri te: SL Matthew's House. 20 
Great Peter Street, Westminster, London, SWIP 
2BU. Tel. 0171 222 3704, FAX 0171 233 0255, 
e-mail PAE222@aol.com 

England: Southern Cathedrals Festival 
(Choirs of Winchester. Salisbury, Chichester) 
and West Country Cathedrals. July 12-26. 
Unique Teleios Foundation p ilgri mage. Lead
ers: Robert Roth, Rev. Nancy Roth. $4.195. 
Information: 330 Morgan St., Oberlin, OH 
44074. 440/774-1813. 

MISCELLANEOUS 

Maintenance and rebuilding firm of long 
mechani cal and electric action experience and 
good reputation wi shes to represent North 
American pipe organ builder in the Northeast
ern stales. REPLY BOX AP-1.  THE DIAPASON. 

The World's Largest Playing Organ: Our sup
eort programs need your help! Lavish quarterly 
illustrated restoration magazine for $18/yr. 
donati on to Friends of lhe Wanamaker Organ, 
224 Lee Circle. Bryn Mawr. PA 19010-3726 

PUBLICATIONS/ 
RECORDINGS 

For Sale: Used organ and piano music. For 
catalog send $5.00 to Hanlund, Inc , 807 Madi
son, Suite 1 12, Oak Park. IL 60302. 

CO Recording, "In memorjam Mark Buxton 
(1961-1996)." Recorded at Egtise Notre-Dame 
de France in Leicester Square. London, 
between 1987 and 1996. Works of Callahan, 
Widor, Grunewald, Salome, Ropartz, and Boall
mann, along wrth Buxton's improvisations. $15 
postpaid: Sandy Buxton, 10 Beachview Cres
cent, Toronto ON M4E 2L3 Canada 416/699· 
5387. FAX 416/964-2492; e-mail hannibal@rd1-rect.com 

OHS Catalog 1999 of organ and theatre organ 
CDs. Books, and Sheet Music, 56 illustrated 
pages 1n black and red ink, free. Mail ed gratis 
to subscribers of THE DIAPASON in December, 
1998. If yours has disappeared, please request 
another Organ Historical Society, Box 26811 ,  
Richmond, VA 23261.  

Member A'POBA 

PUBLICATIONS/ 
RECORDINGS 

Reflections: 1947-1997, The Organ Depart
ment. School of Music, The University of Michi gan, edited by Marilyn Mason & Margarete 
Thomsen: dedicated to the memory of Al bert 
Stanl ey, Earl V Moore, and Palmer Chri stian 
Includes an informal history-memoir of the 
organ department with papers by 1 2  current 
and former faculty and students; 1 1  schol arly 
articles: reminiscences and testimonials by 
graduates of the department; 12 appendices; 
and a CD recording, "Mari lyn Mason in Recital,· 
recorded at the National Shri ne of the Immacu
late Concepti on in Washington. DC. $50 from 
The University of Michigan. Prot. Marilyn 
Mason, School of Music, Ann Arbor. Ml 48109-
2085; or the Organ Literature Foundati on, 
781/848-1388, 

The Organ Literature Foundation, world's 
largest supplier of organ books and recordings, 
otters Catalog "GG" listi ng 854 books. 4,647 
classical organ LPs, Cassettes and CDs, etc. 
Send $2 (Foreign $3 or 5 international reply 
coupons sea-mail; $4 or 9 coupons for air
mail). The Organ Literature Foundation, 45 Nor
folk Rd., Braintree, MA 02184-5918. Phone: 
781/848-1388. FAX 781/848-7655; emai l organ
litfnd@juno.com 
Request a free sample issue of The Olapaso,n 
for a student, friend, or colleague. Write lo the 
Editor, The Diapason, 380 E. Northwest Hwy., 
Des Plaines, IL 60016: or FAX 847/390-0408 

HARPSICHORDS/ 
CLAVICHORDS 

Flemish single manual harpsichord, 2x8', 
buff, Flemish stand, cover. tools. Just complet
ed $6,800. Lyon Keyboard Instruments, 16144 
Veronica. Eastpointe. Ml 48021 810/779- 1 199. 

John-Pa�!;J 
Buzaru Organ Craftsmen, Inc. 

(317) 637-5222 

{joulding � 'Wood, qnc. 
112 W Hill St. ♦ Champaign, IL 61820 ♦ 217.352.1955 823 Massachusetts Ave. Indianapolis, IN 46204 

Bann • Minnick eompany 

;81.S ,.,.tc,igaa ""'•"" 
Colwmbwa,O�oo•.St1S 

,,11J'l9f.7':J<1 
I.SOO 29:Z,19,'4 
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CLASSIFIED 
ADVERTISING 

RATES 

Regular classified adverti sing rs si ngle para
graph "want ad" style. First line only of each 
ad in bold face type. 

Display classified adverti semenls are set 
entirely in bold face type with the addition of 
a ruled box {border) surrounding the adver
tisement. 
Regular Classified, per word 
Regular Classified minimum 
Display Classified, per word 
Display Classified mi nimum 

Additional to above charges: 
Box Service (mail forwarding) 

$ .60 
10.00 

.80 
25.00 

8.00 
NOTE: Orders for classified advertising 
must be accompanied by payment in full 
for the month{s) specified. Orders will be 
accepted for one, two, three, lour, five, or 
six months in advance. 

Non-subscribers wanting single copi es ot 
the issue in which their advertisement ap
pears should include $2.00 per Issue desired 
with their payment. 

The Diapason reserves the ri ght to desig
nate appropri ate classification to adverlise• 
ments. and to reject the insertion of advertis
ing deemed inappropriate to this magazine. 
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Robert M. Tlaruer 
Organ Builder, Inc. 
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CLASSIFIED ADVERTISING Classified Advertising Rates 

will be found on page 25. 

PIPE ORGANS 
FOR SALE 

1928 E.M. Skinner three-manual , 27-stop elec
tro-pneumatic organ. Partially rebuilt in 1960. 
Two chamber facades available free Best offer. 
Buyer to remove all parts-pipes, console. 
blowers, etc. by June 30, 1999 Phone: 
515/381-6341 or contact Dir of Music, Rrsl 
United Methodist Curch, 212 S. Park St .. Kal a 
mazoo, Ml 49007, 616/381-6340. 

Schoenstein pipe organ, from 1917 San Fran
cisco church: two manuals, in playing condition, $8,000 080. Removal can be arranged. 
650/261-9512 or jldawes@pacbell net 

1983 Flentrop studio organ, elegant 
mahoganr. case, 2 manuals {4', 8'). flat pedal
board (8'). fully coupled, pristine condition, 
$36,000. Call 423/272-5609. 

2/10, 1911 Hinners tracker surrounded in a 
beautiful oak case and very good pipework. 
Laukhuff 1/4 HP silent blower, new-1sh reser
voir. Actions responsive and easy to play. even 
when super-coupled. Playable as it stands, reg
ulation, cleaning needed. Well maintained 
country church closed and consolidated, Want 
to sell as a unit, excluding oak case and front 
pipes. We have reduced the sale price of the 
total components appraisal by 40%. All compo
nents removed by purchaser Total of all com
ponents $2,200. This is an outstanding val ue. 
Reply lo Michael Masching, 23138 N 2800 
East Road, Emington. IL 60934-4040. 815/934-
5542 

1983 Flentrop studio organ, elegant 
mahoganx case, 2 manuals (4', 8'), flat pedal
board (8'), fully coupled, pristine condition. 
$36,000 Call 423/272-5609. 

1938 Hall 2-manual, 30 ranks available, includ
ing five reeds and 1 6' Open Diapason. Also a 
Xyl ophone and Glockenspiel. In Western Ore
gon. 310/791-0330. 

PIPE ORGANS 
FOR SALE 

1978 Moller organ, 3-manual, 35 ranks, excel lent condition in daily use. Buyer to remove Fall 
1999. $55,000. Holy Innocents' Episcopal, 
Atlanta. Contact Organ Clearing House at P 0 
Box 104. Harrisville, NH 03450-0104. Phone 
603/827-3055. 

Anon. 1908 two-manual E-P, rebuilt 1970, par
tial rebuild 1982; 13 ranks, Klann 32 tab con
sole: unused new SSL parts, to be removed by 
1 August '99 Info and spec sheet contact 
414/771 -8966 (agent for client church owner) 

Casavant 111/32 for sale, complete or in parts. 
Revised 1976 (with a handsome positiv), 1961, 
1949. Needs a console, blower. pedal stops 
and Gedackt 8' Professionally crated by Casa
vant and ready for shipping from Ontario. Call 
905/797-2566 or grampa@eagle.ca 

1953/33-rank/3-manual Moeller pipe organ, 45 
drawknobs. Call : Trinity United Methodist 
Church, Elkhart, IN 219/236-7342 or FAX 
219/298-6924. Buyer to remove by May, 1999. 

New 1-manual 3-stop Flentrop positive organ 
with 1-stop Laukhulf 16'pedal reed and blower. 
From Estate or John M. Crum, completed by 
Chase Organ Co Phone 518/234-7901. FAX 
518/234-7 405. 

Kilgen 5-rank petite ensemble organ, cham
ber install, unified, compact, complete Ready to 
load up $4,800.00. Lyon Keyboard Instruments, 
16144 Veronica. Eastpoi nte, Ml 48021 810/779-
1 t99. 

1926 Casavant 40 ranks incl uding chimes, 
harp, blower, wall shutters $10,000 OBO, Con
tact Ed Evans 562/938-7283, FAX 562/938-
7293. enevans@prodigy.net 

American Theatre Organ Society 
An organization of more than 6,000 members 

dedicated to the preservation and enhancement 
of the theatre organ. 

Contact: Michael Fellenzer 
P.O. Box 551081 
Indianapolis, IN 46205-1081 ph 317 /251-6441 

A �o�?VER 
'e: Methuen, MA 01844-0036 

Telephone: 888-ORGAN CO 
Fax: 978-685-8208 

Web Site, http://www.tneorg.com/andover 

ORGAN BUILDING/RESTORATION 

T. R.  RENCH & CO. 

RACINE. WIS. 53403 

1405 SIXTEENTH ST. • 414/633- 9'i66 
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Attention organbuilders: for infor
mation on sponsoring a color cover 
in THE DIAPASON, contact Jerome 
Butera, Editor, THE DIAPASON, 380 E. 
Northwest Hwy., Suite 200, Des 
Plaines, IL 60016-2282; ph 847/391 -
1045; fax 847/390-0408. 

Send a copy ol THE DIAPASON to a friend: Editor, 
THE DIAPASON, 380 E .  Northwest Hwy ., Des 
Plaines, IL 60016; or fax 847/390-0408. 

ARNDT ORGAN SUPPLY CO. 
1018 1..orea• Or. l'O Bo• 119 Aak.cay, I,\. 5002J.()1l9 

_.,,.. .. (515)964-127◄ 
Engraving • Blowtn - Trtmolo$ - Swttl Ptdab 

Solid S1a1t & Computt.r Control Sysltms 
Pipe Organs and Supplies 

Send $7.50 1oday (U.S.A.) for our catalog. 
"Q«.Juys;,,., 1'66" 

PIPE ORGANS 
FOR SALE 

Three-manual, 44-rank Austin pipe organ, 
Circa 1964. Well-mai ntained and in good con
dition. Located in SE U.S For information and 
specifications contact Mark Repasky 850/222-
1120 

1954 Kilgen, 3 manuals, 24 stops. 30 ranks, 
available summer 1999. Reservoirs need 
releatheri ng. consol e should be up-dated, oth
erwi se in good condition Recording available 
for nominal fee. organ available for examination 
through June 4. Please contact Mike Shannon. 
organ committee. or Kent Hill , Director ol Music 
Ministries, at Second Congregational Church, 
525 Cheshire Dr. NE, Grand Rapids, Ml 49505. 
616/361-2629, home 616/361-1232. 

1932 Aeolian Skinner Duo-Art, Opus 899 
Player Organ, 11  stops wi th chimes and harp. 
Two manuals with pedal. Ideal residential organ Recently releathered. pipework in mint 
condition. Organ is crated and currently in stor
age. Buyer moves. $30,000 OBO, Contact for 
specification and dimensions, Direct inquiries 
to Patricia Schrock, Holy Trinity Church Pari sh 
Offi ce, 1000 Potomac St.,  N.W .. Suite 250, 
Washington, DC 20007. 

1963 Moller double artiste· 26 stops, 9 
extended ranks, chimes, excellent conditi on, 
$39,000 installed in Southeast. 615/274-6400. 

1901 Bates & Culley, 2-10 ranks. Approx 12' 
6"W x 1 4' 4"H x 5' 7"D. Free standing oak case
work. Quality restoration available. Ca. 1902 
Bernard Mudler Tracker, 2 -9 ranks 61/27, 
Approx 7' 8"W x 12' 4"H x 6'D. Free standing 
white oak casework Quality restoration avail
able. Installation available for all the above. For 
more information on all the above contact: 
Patrick J Murphy & Assoc .. Inc. 610/970-981 7  
Voice or 610/970-9297 Fax or 
PMurphy129@aol. com Email. 

PIPE ORGANS 
FOR SALE 

3-rank Wicks, free standing organ; good for 
home or church. 1-810/622-8032 

REED ORGANS FOR SALE 

Estey 2M. P, full 30-note straight pedal board, 
converted from blow lever/pedals to quiet suc
tion unit. Serial #370543 (1908- 1910). Looks a 
bit like style K59 (not as lancy), but has same 
stops as T85 (as shown in "Estey Reed Organs 
on Parade"). No pipe-top. Is playing, mostly 
cosmetic restoration required; a few reeds 
missing. $500. Call Dave 519/668-0704, Lon
don, Ontario. 

THEATRE ORGANS 
FOR SALE 

3/22 WurllTzer with large Kimball theatre con
sole. All late model equipment. Instrument will 
be completely reconditioned and readied for 
installation by Fol ey-Baker, A special organ for 
a special project. Foley-Baker, Inc. 800/621-
2624. 

ELECTRONIC ORGANS 
FOR SALE 

SAVE SS, Great values, trades welcome. Buy, 
sell, trade Church & Theatre Organs. Ham
monds/Leslie's Wanted Vi sit our web site for 
current Inventory, Most models In stock or spe
cial ordered Keyboard Exchange Int Tel/FAX 
407/671 - 2272. 6914 Hanging Moss Rd .. Orlan
do, FL 32807 B3World@aol.com 
www.B3world.com 

Baldwin Model 635, two manuals, 29 stops, In 
superb condition, regularl y serviced. Asking 
$3.500. The Woodlands Community Church 
(Texas) 281/363-2040 (days). or 281/367-5166 
(eves) 

SEBASTIAN MATTHAU$ GLUCK 0RGELBAU 
PIPE ORCAN CONSERVATORS, ARCHITECTS. AND BUltOERS 
17> F1f1l-! AVENUE 

SUITE 2198 
NEW YORK. NEW YORX 10010 
TELEPHONE Qll) 979-7698 

For Sale This Space 
for advertising information contact: 

The Diapason · 
380 E. Northwest Hwy. 

Des Plaines, IL 6001 6-2282 
or Fax 847 /390-0408 

Prestant 
Pipe Organs, Inc. 

P.O. Box 2128, Boerne, Texa5 78006 
(210) 249-9527 
(21 0) 698-164 2 

-
�.-'!Ji��c�Iuefer 
Jlipe��ru.e5 anb j&uhice, �nc. 

New Organ Sales • Rebu1ld1ng and Addi tions 
Maintenance and T unong 

Box 838, Lithonia, Georgia 30058 • (TTO) 482-4845 

'1!uu,,C# � (!6. 
118 E. YICl(El'IV ILYO. 

FOAT WOATII, TX 111CM 

(817) 332-2953 
� lNliRNArlOtm SOCIElY 
0 ORGANflllLOOIS ASSOCIAIEO «PE OK,/'.N BUILDUIS O M'WV-

If Its Bells, It's van Bergen. 

1-800-544-8820 

,vww,vanbcrgcn.com • e-mail: van@vanbcrgcn.com 

II► HEUSS� 
ORGELTEILE 

THE DIAPASON 



CLASSIFIED ADVERTISING Classified Advertising Rates 
will be found on page 25. 

ELECTRONIC ORGANS 
FOR SALE 

Allen Custom Model 3-0-1 2  (1969) available 
summer 1999; 3 manuals, 32-note pedalboard, 
combination action, 12 tone generators, 72 
stops, 13 speakers (including antiphonal ) Cur
rently in use. New York City area Buyer to 
remove. Best offer 914/591·8124. 

MISCELLANEOUS 
FOR SALE 

Wood Gedeck1, 49 pipes; pine, voiced, new 
conditi on, unfinished: $1 ,650 330/821-3875 

Schantz console, walnut 2-manual (1 980) 
with adjustable combination action, 7 general, 6 
each division. Great ta, Swel l  17, Pedal 18, 
including couplers. Currently in use. Available 
summer, 1999. $7,500 080. Call St Mark 
Lutheran Church 503/588-0141, Salem, OR 

Krum horn 8', S1 ,000. Contact Boude Moore, 
Prince of Peace Episcopal. Woodland Hills. CA 
818/346-6968. 

Used pipes, chests, console, blower, recti
fiers. R Clark. 1003 High Vista Trail, Webster, 
NY 14580. 716/671-4769. 

Zimbelsterns, Chamber, Deluxe. and Grande 
model s Start at $385. 12- 16V, DC, AC avble 9 
bells, 2 or 3 strikers. Variable speed controls 
avble. Over 100 satisfied customers. Chapel 
Music Co. Box 838. Lithonia, GA 30058 
800/836-2726. 

Organ fac;ade w, 18th cent carvings pol y
chorme and gilt, neNer elements faux marble, 
inc. chest and po,ished-tin pipes (Prinzipal 8' 
from C) approx. 13'w x 13'h. Gober Organs, 
Inc 416/588-0064, FAX 416/588-0660, e-mail: 
goberorg@i nterlog.com 

Pipes, chests, bellows, blowers for sale. 
Send SASE for current list 10: Lyon Keyboard 
Instruments, 16144 Veronica, Eastpointe, Ml 
48021 810/779-1199. 

MISCELLANEOUS 
FOR SALE 

Pipe organ service/rebuilding business in 
Southwest. REPLY BOX MR-1 , THE DIAPASON. 

Console cabinet with 2 manuals & pedals. 
1920's Moell er "Antique" style. oak, folding lid, 
mostl y  refinished. Keys/pedal s rebushed, new 
keytops/pedal caps, slotted stop board. Ready 
for new "insides." $950.00 080. 757/627-
7744, leave message 

Consoles, over 40 ranks of pipes (Casavant, 
Estey, Mol ler, Kimball. Wicks, OSI), reseNoirs, 
rectifiers, blowers, windchests and more. Call 
for details. Marceau & Associates. 503/231-
9566. 

KO KAPS Mixture tuning si mplifled. Set of 7, 
$20.00 Box 9223, Bol ton, CT 06043. 

Atlantic City Pipe Organ Company: New 
inventory: OSl-1980: 8' Metal Bourdon, 60sc 
@TC, $1 ,000; I ½' LarigOl, $800; 4' x 3' regula
tor, new condition, $500; Moller 8' Principal , Opus 117700, 45sc spotted metal , $600; Misc : 
8' Gamba (ti n), $475, 4' Octave. 57sc. $475; 2½' 
Twelflh 65sc, $475; 2· Fifteenth 70sc. $450; 4' 
Gemshorn , $700; 4· Harmonic, $350; 2' Flageo
let, $450; 8' Oboe, $1 ,000; Spencer blower, 
1450cfm, 3.5"WP, 1.5 HP, $750; Peterson rectifier 30 AMP, 15 V $175; 4' Rohr Flute $450; 4' 
Viol 62sc. $400: Austin 8' Como d'Amore 
(capped Trumpet) 4¼" sc(13, $1 ,200; 8' Oboe 
3¼" sc/73, open bel ls, $1,000. Misc. Strings, 
Celestes, Principals, Flutes , Bourdons, key
boards; 2- rank D.E. Chest. $500. Volume dis
counts , shipping. 609/641 -9422. 
e -mai l: jbeddia@bellatlantic.net 

SERVICES/ 

SUPPLIES 

Pitman chests, custom built, compact, also 
unit pouch and D.E. with exp. chambers: most 
simple and responsive regulator/reservoirs: 
consoles, all styles. 816/232-2008: fax 816/364-
6499. e-mail jonberts@swbell.net 

SERVICES/ 
SUPPLIES 

Complete professional releathering ser
vice to include all types of pouch boards, 
primary actions, reservoirs, stop actions, 
and wind chest pneumatics. Highest qual
ity materials used and quick turn around 
assured. R.G. Lent, Shenandoah Organs, 
351 Chinquapin Drive, Lyndhurst, VA 
22952-9404; 540/942-3056. 

REEDS--The Reed Doctor specializes In voic
ing vintage pipework and revoicing nee
baroque pipes for improved tone and tuning 
stability. We repair, revoice, and renovate sin
gle pipes, partial sets, or complete sets. Con
sult on special problems by e-mail. Packing 
material s may be sent to si te to facilitate ship
pi ng. Estimates for typical work (not including 
packing or shipping): Repair broken sockets 
(per note). $65: repair tuning flap (per note), 
$15; new tongue (per note), $35: new flue 
sleeves (top octave), $65; voi ce trebles (per 
note), $10; replace weights (per notes), $35: 
repair and voi ce set, MC up, $1 ,800; repai r  and 
voice set, TC up, $2,800; repair and voice full 
set $3,800; packing materials sent to site, $100 
Herbert L Huestis, 1574 Gulf Rd., #1502, Poi nt 
Roberts. WA 98281. Ph 604/946-3952: FAX 
604/946-5739; e-mail 70771 .1047@com
puserve.com 
White Blower Mfg., Inc. Manufacturing pipe 
organ blowers since 1972 Offering a full range 
of blowers to meet demands for pressure and 
volume. Factory direct prici ng eliminates "mid
dle-man" charges Two year guarantee. For 
free catal og and consultation call 800/433-
4614. FAX 517/323-6907 2540 Webster Rd., 
Lansing, Ml 4891 7 

Releathering. Burness Associates can pro
vide all your releathering in our modern well
equipped shop We specialize In Skinner, 
Casavant. and Moller pouch boards and 
actions. We can al so provide services on the 
actions of other manufacturers Burness Asso
ciates. P.O. Box 564, Montgomeryvill e. PA 
18936 215/368-1 121 FAX 215/36 1- 1850. attn. 
Charlie. e-mai l: Charlie@organreleathering com 
Visit us at www.organreleathering.com 

SERVICES/ 
SUPPLIES 

Top Quality Releathering Pouch rails, pri maries. reservoi rs and any other pneumatic 
action. Removal and installation seNice avail 
able. Full warranty. Skinner, Casavant and Kim
ball specialty Spencer Organ Company, Inc 
Call, Fax or e-mail for quotation and information 
671/965-7193 voice, 617/965-4691 fax 
Spencerorg@aol.com 

Austin actions recovered. Over 30 Jears 
experience. Units thorouglll y tested an fully 
guaranteed Manual motor, $42.50 l.o.b. Tech
nicaf assistance available Fol ey-Baker. Inc., 
1212 Boston Tmpk., Bolton, CT 06043 1-
800/621-2624. 

Columbia Organ Leathers sells the finest 
leathers available for organ use. We also sell 
pre-punched pouches and pre-assembled 
pouches ready for application Cati for cata
logue and price list. 800/423-7003 

Flue pipes in metal and wood-Mixtures 
and upperwork are available from stock or 
specify custom orders to meet your exact 
requirements. Tuning Sleeves with 
flare-Order complete sets ready to install 
or bulk quantities in each diameter. These 
sleeves are guaranteed to fit and will not 
tarnish or corrode. For excellent quality, 
great pricing and timely delivery contact: 
International Organ Supply, P.O. Box 401, 
Riverside, IL 60546. 800/660-6360. FAX 
708/447-0702. 

New postal regulations require that 
mail to THE DIAPASON include a 
suite number to assure delivery. 
Please send all correspondence 
to: THE DIAPASON, 380 E. Northwest 
Hwy., Suite 200, Des Plaines, IL 
6001 6-2282. 

:ltarriJ !/JreciJion !/Jrodttc/J :::a,;i��i��:::r, 
7047 8. ComstockAvenue, Whittier, California 90602 U.S.A. • (310) 693-3442 

David (' Harris. Mi•mllt'r lnl<'rnational Sudety c,f llrKan Huilcl,•rs. Am,•riran I nst1tul,• of ( lr}!all Hu1lc!,·"· Ass11,•i;1t1•cl I '1p1· ( lrg:in Hu,ld,·r, .. , ,\11wrn·a 

H A G E R S T O W N  
O R G A N  C O M P A N Y .  I N C  

Nev., • Rtbufldiug • Soli,l�Sw1e Updati11g 
Musual l11s1r11111tm Digital luruj(lrt (MIDI) Syst('m$ 

P.O. Box 945 • 901 Pope Avenue • Hagerstown, Maryland 21740 
( 30 t l 797-4300 

1\ & '.ii �reb & 
f ipr ®rgnn �eru irr 

ARCHIE MARCHI & JOE CORK£DALE 

(914) 561-1480 
36 CARTER STREIT NEWBURGH. Nl' 12i50 

dJn Norman A. Greenwood 
If 1 11 1 "Three Gene,atl0<1s al Organ Build,ng· 

CHARLOTT/:. NORTH CAROLINA 28218 

P.O. Box 18254 704/334-3819 
fax 704/544-0856 

,9r,,1/l<d /. .,,/&,,,,,/'✓J-? 
& �a<'«at6J . .fnc 

e"f'<U(6v,i,.{-,<J 
New Organs , Maintenance • Res1orations , Addtti<>ns 

Old Reading Pike Suite 1 0  6101970-9817 
Stowe, PA 19464 Fax 6101970-9297 

I 
Tel: 030-6913827 
Fox: 030-6920620 

Your personal wishe• 
ore in good hand, 

Jocques Stinkens 3701 VE ZEIST 
Organ pipe make" B.V. Holland 

APRIL, 1999 

JULIAN E .  BULLEY 
New Organs - Rebuilding 

Service 
SINCE 1906 

1376 Harvard Blvd.-Dayton, Ohio 45406 
513-276-2431 

GUZOWSKI & STEPPE 
0 A G � N 8 U I L  0 E R S I N C 

NEW INSTRUMENTS 

REBUI LDS· ADDITIONS 

TUNING & SERVICE 

1070 N E  481h CO<Jn 
FT LAUDERDALE, FL 33334 
1954) 491-6852 

PROSCIA ORGANS 
OFFICE & SHOP 

P.O. SOX 5'17 • 16S BARR AV( 
BOWDON, GA 30108 

MICHAEL PROSCIA 
ORGANBUILDER, Inc. 
(770) 258-3388 

W. Zimmer & Sons 
pipe organ builders 

P.O. Box 520 
Pinevif le. NC 28134 
(80J) 547-2073 @ 

--- ------
REPAIRING TUNING ADDITIONS 

R. 'W. KURTZ ORGAN CO. 
Cv:\SL'LTA:\T SPECIALISTS o:-,; PIPE OHGA:\ HEBUILDl:\C: l 

P. 0. Box 32, Woodstown, N. J. 08098 • 609 / 769-2883 

518-761-0239 
2 Zenus Dr., Queensbury, NY 128C4-193C 

Jlkfuis & �ik�cock, c'lJnc. 
Pipe Organ Builders Since 1915 

8466-A Tyco Road 
Vienna, VA 22182 

1-800/95 2 -PIPE 

Attention organbuilders: for infor
mation on sponsoring a color cover 
in THE DIAPASON, contact Jerome 
Butera, Ed

i
tor, THE DIAPASON, 380 E. 

Northwest Hwy., Suite 200, Des 
Plaines, IL 60016-2282; ph 847/391 -
1045; fax 847/390-0408. 

CHARLES W. McMANIS 

Voicer & Tonal Finisher 

20 Cowles Road 

Woodbury, CT 06798 

I 

r---------------------------------, 
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Please allow tour weeks for delivery of first issue on D $45.00-2 years 
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Karen McFarlane 

Artists 
1 2429 Cedar Road, Suite 29 
Cleveland, Ohio 441 06 
(216) 721 -9095/9096 
(2 16) 721 -9098 (FAX) 
E-mail: KmcFarl23@aol.com 
www.concertorganists.com 

Diane Meredith 
Belcher 

Guy Bovet + David Craighead Michael Farris Gerre Hancock 

Judith Hancock Martin 
Haselbock + 

David mggs Clyde Holloway Marilyn Keiser Susan Landale + 

Olivier Latry + Joan Lippincott Alan Morrison Thomas Murray James O'Donnell Jane Pruker-Smitb + 

Peter Planyavsky + Simon Preston George Ritchie Daniel Roth+ Donald Sutherland Frederick Swann 

Ladd Thomas Thomas Trotter+ John Weaver 

St. Thomas Choir, New York City ( 1999-2000) 
Westmfoste1· Abbey Choir, London (2000) 

.I 
Gillian Weir+ Todd Wilson ChristopherYoung 

+ = European artists available 1999-2000 


