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Editor’s Notebook

As anmounced last month, the present
issue marks a departure from TilE Dia-
PASON’s black and white format of the
ast 89 vears. We welcome Lolm—Pau]

weard @rgan Builders as the Tirst spon-
sor of a color cover ler THE DiAPASON.
Other organbuilders interested in spon-
soring a color cover should inquire of
the e%litor regarcing particulars.

This month we note the 80th birthday
ol Heinz. Wundetlich and add our con-

ratulations lo those in the tribute by
%an’d Burton Brown (p. 18). On a sad
note, shortly belere press time word was
received of the death of Lawrence
Phelps (Nunc Dimittis, p. 6). Elsewhere
in this issue, a flourishing recital activity
can be observed in the large calendar
section. Further, the listing of smummer
institutes, workshops and conferences
invites consideration in planning sum-
mer travel,

As THE D1apason approaches its 90th
anniversary in DecemLer, one fgoa] is to
continue to expand our readers Mip. G
rent subscribers are encouraged to
reqnest a {ree sample issue for a friend,
colleague, or student via phone, lax, e-
mail, or post. This will help ensure that
THE DIAPASON continues its mission
well into the next century.

—Jerome Butera

Letters to the Editor

Economics of Pipe Organ Building
The anthor replies:

In the March edition of this journal,
Mr, Pierre Dionne, the chief executive
of the Casavant Company, contributed a
Letter to the Editor, “The real story of
pi?e organ imlpox'cs" (pp. 12-13). His
eltort to dispeland refute the statistics
and argumentts in my article, “The Eco-
nomics of Pipe Organ Building: [t's
Time to Tell the Story” (}zmualy , was
joined in letters by builders Lack
Bethards (Schoenstein) and Herbert
Huestis and by Professor Robert Ebent
of Baldwin Wallace College, the official
statistician of APOBA. Together they
endeavored to countermand my con-
tention that Canadian imports pose a
serious threat to the American organ
industty. Their perspective adds to the
dialogue on this important and ongoing
question,

I argued that the thirty percent price
advantage afforded Canadian buiﬁders
by the current exchange rate constitutes
an insurmountable obstacle to domestic
builders in the American marketplace
for new insttuments and increasingly
also for rebuilds. My position is that of
the wheat farmers in the Dakotas and
the Coalition For Fair Lumber Tmports.

Dv. Ebert speaks of the long-term
advantages of free markets and interna-
tional trade, qnoting the late economist
George Stiger. The acknowledged
gains from international specialization
and trade accrne from dif}ering factor
endowntents across nations and the
resulting comparative advantage in the
production ol specific goods and ser
vices. When, however, exchange rates
diverge markedly. these economically
efficient trade ftows are badly distorted.
This is the crux of the problem. Prof,
Ebert comments that the U.S. and
Canadian dollar were at par in the 1970s
and the current Canadian advantase
may well be reversed sometime in the
future. Who knows? Iu the meantime,
let me quote another famous 20th cen
tury economist, John Maynard Keynes,
who said “In the long-run we are all
dead. it's the short-run that counts.”

The gains from free trade in risin
per capita real income are realizec
when the playing field is level. The play-
ing field with our northern neighbor
Canada is not level thanks to the sub-
stantial exchange rate ditterential. How
also does one  explain why Canadian
organbuilders systematically and regu-
larly underbid American builders and
why purchasers today are buying Cana-

)
<

dian instruments primaily if not exclu-
sively on price?

R. E. Coleberd

Mission Hills, CA

Canadian imports

The Associated Pipe Organ Builders
of America acknowledged the continen-
tal scope of our craft when they invited
Canaclian organbuilders, first Casavant
Fréves, then our own frm to become
members. The welcome, it seems, has
not been unanimous, judging from the
article by the economist R.E. Coleberd
("The Economics of Pipe Organ Build-
ing.” January 1999). . ..

By Mr. Coleberd’s account, Canadian
organbuilders during the 1980s were
delivering 43 organs per year to the U.S.
but only charging an average of $88.400
apiece {or them. Then by some miracle,
in 1990-97 our sales fell more than half,
to 19 organs a year, but our prices
almost trebled "to an average of
$22].000 per instrwment. - . .

The waters only get murkier when we
try to correct Mr. Coleberd’s figures for
inflation and fer exchange rates. As a
professional economist, Mr. Coleberd
might have done his readers the service
of getting everything into constant dol-
laws. But then it would have been plain
that he doesn’t have much of an argu-
ment. To take only one example, if the
figure given in “Table 4” for Canadian
imports in 1997 is comrected lor the 25%
inftation that took place in Canada over
the previous ten years, it is seen to be
$3.84 million—equal to the average for
the 1980s. In short, the constant dollar
value of Canadian organs imported into
the U.S. has not grown at all.

Worst of all, Mr. Coleberd does not
give us any figure for the total anmual
sales of pipe organs in the United
States. “Table 4” shows only that Cana-
dian organbuilders have increased their
share o% the market at the expense of
Dutch and Cerman competitors (which
is surely yesterday's news). In fact there
is no way of telling . . . what share of
the total market Canadian builders
enjoy, still less whether eur share is
ll]Cl'eElSll]g e L

The reality is that over the past two
decades, real wages and material costs
in the Canadian organbuilding industry
have risen dramatically. Since Canadi-
ans’ standard of livingis comparable to
that of Americans, the skilled worker
who gets $J2 per hour in Lawrence.
Kansas, must he paid $17 in Laval,
Québec . . . The same falling dollar that
supposedly confers such an advantage
has increased the cost of hardware and
pipework imported frem Europe by
almost 30%. The cost of hardwood fum-
ber imported from the U.S. has likewise
sk\ymc eted. A foot of quarter-sawn
white oak now costs us more than five
dollars! We won't even touch the sub-

ject of Canadian taxes . . .

If we Canadian organbuilders are still
able to compete uncﬁer these conditions
it is because we have learned to work
efficiently while making products of
very high quality. That is the only reli-
able basis of long-term competition in
any market, regardless of the product.
As for the Canadian market being “her-
metically sealed against the American
builder,” we can reply that in recent
years it has been pretty well sealed
against us Canadian builders too! The
lact is that the Canadian market is just
about dead. This is especially so for new
tracker-action organs, the mainstay of
all the Canaclian sheps, except for Casa-
vant. But whenever a little Sife revives,
there is no exclusion of those American
builders, who have something interest-
ing to offer. Schoenstein’s organ in
Toronto is a ¢ase in point. Another is
Martin Pasi, of Washington, who last
year completed a fine new organ in Van-
couver

A few years ago our local newspapers
reported that 70% of the string players
ol the Montreal Symphony Orchestra
had been trained at'the School of Music
in Bloomington, Indiana. We certainly
did hear some Canadian musicians conr
slain about this. The [act remains that
lei"ma University has a wonderful
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school of music, whose graduates hold
symphony chairs all over the world, on
tKeir merits. The challenge for Canada
is to train musicians who are equally
ood, not to keep American players out.
iikewise the challenge for Americau
organbuilders is to match the quality
an%l the productivity of Canadian
firms—as many already do, to be sure.
No doubt Mr, Coleberd will continue
to believe what he pleases, but we fer-
vently hope that APOBA and THE Dia-
PASON wi}l no longer give him a ferum
for his protectionist doctrine. .. .
Hellmuth Wolff
James Louder
Wolll & Associés 1.1ée
Laval, Quéhec

Summer Institutes
Workshops & Conferences

Association of Anglican Musicians
Conference
June 13-18. Boston, Massachusetts.
Annual conference; choirs of Church
of the Advent, Cathedral Church of St.
Paul, Trinity Church, Copley Square;
recitals at ‘Harvard University, Old
North Church; evensong at “King's
Chapel.
Contact: 617/482-4826 x1104.

Montreat Worship & Music Confer-
ences
June 20-26, June 27-July 3. Mon-

treat, NC.

Choirs, scminars, worship; Stefan
Engels, Dennis Keene, Malcolm
Archer, Alau Morrisonu, John Bell,
others.

Contact: Presbyterian Association of

Musicians, 800/572-2257, 828/669-
2911.

Berkshire Choral Festival
July 4-11, 11-18, 18-25, 25~Angust 1,
August [-8. Sheffield, MA.
July 25-August 1, Canterbury, England.
June 6-13, Sante I'e, NM. September
26-October 3, Salzburg, Austria.
Weelk-long sessions of rehearsals and
concetts.
Contact: Berlsshire Choral Festival,
ph 413/229.8526.

Summer Harpsichord Workshops
July 5-9 and 12-16. University of
Miclligan.

For harpsichordists, organists and
piaaists; taught by Edward Parmentier.
First week: %erman harpsichord music
before Bach: performance, and nofear
improvisation; 2nd  week:  Bach’s
Clavieriibung.

Contact: Edward Parmentier,
University of Michigan, School of
Music, Ann Arbor, M1 48109-20853;
ph  734/665-2217; e-mail <epar-
ment@umich.edus.

i’i})e Encounler *99

July 35-9. Drake University, Des
Moines, IA.
Instruction for beginning and

advanced students, classes in improvisa-
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tiou, practice techniques, musicianship
skills. Delbert Disseﬁmrst, Davis Folk-
erts, Phillip Gehring, Ann Marie Rigler,
Carl Staplin, Lynn %eigler, others.
Contact: Carl Staplin, 515/225-2852.

1999 RSCM Training Courses
uly 6-August 29, various locations in

S and Canada.

Week-long courses for girls, boys,
adults; Carol Foster, Richard Webster,
Geraint and Lucy Bowen, James Litton,
Jeffrey Smith, Andrew Lumisden, Ben-
jamin Hutto, David Hill-

Contact: Benjamin  Hutto. ph
704/333.0378 x235.

Conference on Liturgy and Music
July 7-10. Dordt College, Sioux Center, [A.

Co-sponsored by the journal
Reformed Worship, the Calvin Institute
of Christian Worship, and Dordt Col
lege. Sessions on worship, music,
drama, dance, theology. Emily Brink,
Judy Britts. David Cherwien, Bert Pol-
man, foan Ringerwole, others.

Contact: COLAM '99, Dordt Col-
lege, 498 - 4th Ave, Sioux Center, [A
51250; 712/7226221.

Westminster Conference on Wor-
ship and Music
{u]{ 11-17. Westminster College, New
Vilimington, PA.

“Turn to God. Rejoice in Ilope”
Seminars. choral and instrumental
ensembles, youth and children’s pro-
mes. David Messineo, Sandra Wil-
etts, Schuyler Robinson, Helen Kemp,
others.

Contact: Mary Baber Reed, 606/253-
3202, or Presbyterian Association of
Musicians, 502/569-5288.

XX Course in Interpretation of
Spanish Organ Music
July 12-20. University of Salamanca.

Dedicated to Iberian music of the
16th, 17th and 18th centuries. Classes
take place on the historic instiruments at
the Cathedral Nueva, the University,
and the Cathedral Vieja. Classes,
lessons, concerts. Guy Bovet and
Montserrat Torrent.

Contact: Cours d'Interpretation, Ms.
Marisa Aubert, CH-1323 Romainmoti-
er, Switzerland; ph 41 24 453 14 16.

49th Annual Sewanee Church
Music Conference
jnl{ 12-18. Monteagle, TN.
iturgical and musical continuing

education for organists, choir directors,
singers and clergy. Huw Lewis. David
Hurd, Keith Shater, others. The Uni-
versity of the South and the DuBose
Conference Center.

Contact: James Brinson, 901/767-
6987, or Keith Shafer, 706/724-2485
x215.

NPM National Convention
July 12-16. Pittsburgh, PA.

National Association of FPastoral
Musicians; 250 sessions to choose from,
handbells, choirs, liturgy; 35 demonstra
tions of new music products; worship
services.

Contact: Lisa Tarker, 20257235800,
<WWAW.NPMLCOMS>.

Oundle International Summmer
School for Young Organists
ju]%: 18-25. Oundle, England.
our courses: new repertoire, style

and teclmique, prospective organ schol-
ars, advanced academy. Organs by
Frobenius, Bower, Walker. Church,
Woodstock, Collins. Faculty: James Par-
sons; Ludger Lohmann, David Higgs,
Kevin Bowyer, David Bri gs, Peter
Hurford, Thomas Tretter, others.

Contact: Oundle International Sum-
mer School for Young Organists, ph/fax
01832 272026; e-mail <OIF@Dbtinter-
net.com>.

Albuguerque Conference on Wor-

ship & Music

July 18-23. Albuquerque, NM.
%Ieminars, classes, rehearsals, wor

ship; Michael Burkhardt, Melva Costen,

Ken Medema, John Horman, others.
Contact: Mark Zwilling, 702/384-

4554
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Romainmaétier Interpretation
Course

%uly 22-August 1. Romainmétier,
witzerland.

Lessons, classes, concerts; Lhéte
organ (IV/34) at the Abbey Church,
Alain family organ (1V/45), and 1706
Italian or%m; 10 organs available for
oractice. Courses on music of Alain,

ranck, Bach, earlv Italian. Marie
Claire Alain, Lionel Rogg, Luigi Ferdi-
nando Tagliavini, Guy Bovet.

Contact: Cours d’[nterpretation
d'Orgue, Ms. Marisa Aubert, Place du
Prieur, CH-1323 Romainmitier,
Switzerland; ph 41 24453 17 18.

36th Early Music Festival Bruges
July 24-August 7. Bruges, Belgium.
Early usic Competition, exhibi-
tions, seminars, lectures, demonstra
tions, recitals, concerts.
Contact: ph 00 32 50733 22 83; fax 00
32 50/34 52 04.

International Summer Organ Con-
servatoire
August 4-16. Isere, France.
geminars on French and English
Baroque music and improvisation class-
es. Aubertin organ (Emanua]) al St-
Antoine L'Abbaye, Nigel Allcoat.
Contact: ph (44) 1455 632464; e-mail
<secretal‘ygisoc.demon.co.uk>; web
site <swww isoc.demon.co.uk>,

International Organ Week
August 9-14. Grote Kerk Vlaardingen.
ourses on Bach, Titelouze,

Couperin; faculty: Jean Boyer. Organ by
Pieter van Peteghem, 1763, restored by
Vermeulen in 1993.

Contact: ph 10 435 6177; fax 10 434

691.

Calgary Organ Academy Interna-
tional Summer School

August 9-17. Mount Royal College
Conservatory.

Three classes: the emerging organ-
ist, the advanced student, and the
young artist. Artistic director is Simon
Preston; faculty includes David Higgs,
Sarah Baldock. [11/27 Létourneau
organ.

ontact: The Conservatory, Mount
Royal College, 4825 Richard Rd. SW,
Calgary. Alberta, Canada T3E 6K6; ph
403/240-6591; e-mail <lyoung@mtroy
al.ab.ca>.

Corsi di Musica Antica a Magnano
August 19-29. Magnano, Italy.

ixteenth to 18th-century keyboard
music, organology, organ building,
choir; Bernard Brauchli, Paolo Crivel-
laro, Georges Kiss, Alberto Galazzo,
org Gobeli, Thomas Wiilti, Giulio
lonaco.

Contact: Corsi di Musica Antica a
Magnano, Via Roma 48, [-13887 Mag-
nano (BI), Italy; ph 39 015 67 92 6%;
e-mail <bbrauchl@worldcom.ch>.

Ethics and Organs: Conservation
and Restoration of the Organ in
Britain
August 23-26. Liverpool, England.
r%:m conservation [irom inception to

comprietion: p]annin , report writing,
archaeology. materials, environmental
concerns, funding, repertoire, liturgy,
and performance. Visits include the
Conservation Centre, Liverpoo], and St.
George’s Hall.

Contact: ph 0171 222 3793; e-mail
<liverpool99 @cce.clara. net>.

Rouen International Organ Organ
Academy
August 29-September 1. Normandy,

Eternatioual Conference for the
Cavaillé-Coll Centenary in Normandy
takes place on major Cavaillé-Coll
organs there: St-Jean in Elbeuf, the
Cathedral of Notre-Dame in Bayeux,
St-Etienne in Caen, and St-Ouen in
Rouen; in-depth study of the instru-
ments, lectures, demonstrations, discus-
sions. concerts; Georges Lartigau, Kurt
Lueders, Ton van Egck. Joris Verdin,
Daniel Roth.

For information: Le Puy Musical, 1,
rue Eugéne Dutuit, F—760z0 Rouen; ph
(33) 0235 7109 09.

Choirsters Guild 50th Anniversary
International Festival and Directors
Conference

September 24-26. Dallas, TX.

{-Iyatt Regency, Dallas; rehearsals,
worship, festival and reception; Michael
Jothen, [lelen Kemp, Allen Pote, Anton
Armstrong, John F erguson, Harriet
Ziegenbals, many others.

Information: Barbara Merry. regis-
trar, Choristers Guild, 2834 W. Kingsley
Rd., Garland, TX 75041-2498.

Appointments

David Burton Brown

David Burton Brown has been
appointed Director of Music of Tdlewild
Presbyterian Church. Memphis, Ten-
nessee. Brown holds degrees in sacred
music and organ from Westminster
Choir College. a doctorate in organ and
choral conducting from Indiana %nivel'—
sity, and has comgleted post-doctoral
study in organ and conducting at the
Staatliche Hochschule fiir Musik, Ham-
burg, Germany. He has studied organ
with Marguerite Scheifele, Joan Lippin-
cott, John Weaver, Donald McDonald,
Eugene Roan, Robert Rayfield, Wilma
Jensen, and Heinz Wunderlich. For the
past decade he has toured extensively,
performing over 100 recitals in Europe,
as well as recitals in the US, and has
made several recordings, most recenthy
on the Klais organ at Grosse Pointe
Memorial Church, Grosse Pointe
Farms, Michigan. In addition to the
church post, Brown will teach at the
University of Memphis and has plans
for a recording on the Bedient organ at
Idlewild Church.

Faythe Freese

Faythe Freese has been appointed
Assistant Professor of Organ at Concor-
dia University in Austin, Texas, and
Attistic Director of the Austin Chil-
dren’s Choir. Freese holds degrees [rom
Valparaiso University and Ingiana Uni-
versity. As a F u]bright’ scholar and an
Indiana University/Kiel Ausstausch Pro-
gramme participant, she studied the
works of Jean Langlais with the compos-
er in France, and the works of Max
Reger with his former student Heinz

Wunderlich in Germany. Her organ
teachers have included Marilvn Keiser.
Robert Rayfield, William Eifuig, and
Phillip Ceﬁring. Dr. Freese has held
faculty positions at Indiana University,
the University of North Dakota-Willis-
ton, and Andrew College. She has held
church music and symphony orchestra
yositions in Georgia, Ill]inois, Indiana,
North Dakota, an§ Ohio. Her compact
disc, Sowerby at Trinity, will be

released on the Albany and Musical
Heritage Society labels,

lain Quinn

Iain Quinn has been appointed full-
time Director of Music and Organist at
Trinity Episcopal Church in Hartlord,
Connecticut, where he directs the Trin-
ity Choir (adults) and Trinity Youth
Choir and directs a music and arts series
of 6-8 events per year. In the past year,
Quinn has per!lbrmed at the Hong Kong
Cultural Centre, the Gulbenkian Foun-
dation, Lisbon, international organ fes-
tivals in Arcore (Italy) and Cracow
(Poland), St. John’s Smith Square, Lon-
don, and St. Thomas Church, New York
City. He recordings include those at
Methuen Memorial Music Hall, the
Church of the Intersession in New York,
and Winchester Cathedral. Bardic Edi-
tion (U.K.) has recently published
Quinn’s arrangement for organ of Percy
Grainger's “Early One Moming.”

Frederick Teardo

Frederick Teardo has been
appointed Albert Schweitzer Organ
Scholar at the First Church of Christ in
Wethersfield, Connecticut. He will
assist David Spicer, Minister of Music,
as accompanist for the choirs and play
the Austin organ opus 2402. Teardo is a
senior honor student at Crosby High
School in Waterbury, and has been
studying organ and piano with Stephen
Roberts and [igured bass with l-‘Britt
Wheeler. A member of the Waterbury
AGO chapter, he has performed for the
Greater Haitford, Noitheastern Con-
necticut, Waterbury, and Worcester
chapters of the Guild, and has attended
three AGO pipe organ encounters. As a
freshmen, Teardo was a finalist in the
1996 L. Cameron Johnson Memerial
Organ Competition Tor high school st
dents and in 1997 won fust place. He
placed second in the 1997 AGO region-
al competition for young organists, and
won third place in the high school divi
sion of the 1998 Albert Schweitzer
Organ Festival/USA.



Here & There

The Cathedral of St. jude the
Apostle, St. Petersburg, Floiida. con-
tinues its concert series: April |1,
William Picher; 4/18, NPM Biocesan
Musicians Showcase; 4/23, Dan Miller;
4/25, pianist Michelle Reatini and
friends: 5/8, St. Petersburg Junior Col-
lege Madrigalians; and 5/16, William
Picher with soprano Rose Posno. For
informalion: 727/347-9702 x308.

John Gouwens will play recitals at
Culver Academies in Culver, Indiana:
April 11 (organ); April 24, May 15, June
5, and June 26 (carillon). For informia-
tion: 219/842-3311.

St. Mary’s Cathedral, San Francis-
co, continues its concert series: April 18,
Christoph Tietze; 4/25, Cathedral Choir
of Boys and Girls; 5/2, David Iatt and
Christoph Tietze; 5/9, Cluistoph Tietze;
5/16, San Francisco Choral Artists; 5/23,
St. Mary’s Cathedral Choir; and 5/30,
soprano Emory Ruiz. For information:
415/567-2020 x213.

Fourth Presbyterian Church,
Chicago, Illinois, continues its series of
concerts: April 18, The Cathedral
Singers; May 2, Janette Fishell & Colin
An§rews; 5/16, Chicago Chamber
Orchestra; 5/23, The Chicago Three
Choirs Festival: and June 11. éraz Gre-

orian Chant Schola. For information:
12/787-2729.

Illinois College, {acksonville, 1i-
nois, will host a recital and masterclass
by Catharine Crozier on April 23-24.
T>|I|e recital takes place Friday, April 23,
on the Holtkamp organ” in Ram-
melkamp Chapel, and will include
works of PacEereI, Bach, Rorem,
Sowerby, and Liszt. The masterclass is
Saturda)f morning. For information: Dr.
Rudolf Zuiderveld, 217/2453410.

The Plymouth Music Series of
Minnesota witl present “Music of the
Heavens” on April 24 at the Basilica of
St. Mary in Minneapolis. The concert
features the 24-voice Ensemble Singers
and 100-voice Chorus in a cappella
music by Poulenc, Parry. and Paulus.
For information: 612/547-1459.

The Gallery at Old Salem Restored
Moravian Congregation Town in Win-
ston-Salem, North Carolina, has
announced that it is extending the dates
of its pipe organ exhibits. “Festival
Organ: King of Instruments” and
“Pipes, Pedals, Keys & Bellows: The
Puzzle of Sulem’s Tannenberg Organs”
exhibits, originally set to close on March
14, will remain open to visitors through
June 13. The exhibits include a 24-foot
ong graphic timeline of the organ’s
2,600 year history; text and photographs
of European and American organ instal-
lations; and interactive elements which
allow visitors to operate a hand pump,
crawl inside a crosssection of a 32" pipe,
play a range of pipes on a rectangular
wind chest, and experience various tools
that make an organ create music. For
information: 888/328-5361.

The Southeastern Historical Key-
board Society will present its annual
conclave August 6-13, SEHKS in Lon-
don"99. at Florida State University L on
don Study Centre. The schedule
includes British and Victoria & Albert
Museums; evensong and organ recital at
St. Paul’s Cathedral; Finchcocks instru-
ment demonstration; Fenton Ilouse
keyboard collection; N.P. Mander organ
sh(}); concerts, papers, an organ tour,
and optional trips to Oxford and Cam
bridge. For information: 850/877-6904.

The XVI1 Swiss Organ Competi-
tion takes place Septemﬁer 24-October
1 in Geneva. The schedule includes
concerts, masterclasses and competition
rounds. The competition is open to all
organists; no age limit. First prize
10,000 Swiss francs; 2nd prize %’OOO
Swiss francs; 3rd prize 3,000 Swiss
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francs. The deadline for cassette record-
ings and application forms is May 1.
Contact: Ms. Marisa Aubert, CH-1323
Romainmaétier, Switzerland; ph 41 24
453 17 18; [ax 41 24 453 11 50.

The Dallas Symphony Association has
announced the Second Triennial Dal-
las International Organ Compeli-
tion, March 11-21, 2000. Twelve semi-
finalists selected from screening audi-
tions held in Asia, Europe and Dallas in
the fall of 1999 will be invited to Dallas
in March 2000 to compete before an
international jury. Chaired by Robert
Anderson, professor emeritus at South-
ern Methodist University, the jury
includes John Scott, Guy Bovet, Luigi
Tagliavini. Jon Laukvik, Yuko Ilayashi,
and Lynne Davis. Of the 12 preliminary
contestants, six will advance to the semi-
finals. and three to the finals. Prizes
include First Prize $30,000; Second
$10,000; Third $5,000; and audience
prize of $5,000. For information: John
Baer, 214/871-4055.

Karen McFarlane Artists has
announced a new web site <www.con-
certorganists.com>. The new site will
list calendar dates as well as give bio-
graphical information of the agency’s
artists and choirs and listing availability.

The American Boychoir sang with
the New York Philharmonie in four per-
formances of Franz Liszt’'s Dante Syimn-
phony on Februa?/ 25, 26, 27 and
March 2. On March 6 the choir sang
with Irish tenor Frank Patterson at
Carnegie Hall.

Agnes Armstrong is featured on a
new recording, Romantic Noéls for
Organ, on the Richardson label (RR-
1001). The program was performed on
the 1995 Akerman & Lund organ (3
manuals, 48 stops) of the Kallio Church
in Helsinki, Finland, and includes 20
noéls of Alexandre Guilmant, op. 60.
Available from the Organ Historical
Society; 804/3539266.

Philip Crozier and Sylvie Poirier
are featured on a new recording, Duos

our Orgue, on the Amerola label
{AMB CD 7106). The program was per
formed on the 1915 Casavant organ
(opus 600) at the Church of Trés-Saint-
Nom-dejésus in Montréal (four manu-
als, 70 stops). and includes organ duets
by Denis Bédard, }.G. Albrechtsbeiger.
Ralf Balting, Samuel Wesley, Adolph
Hesse, and the premiere recording of
Dance Suite for brg{m Duet by Jacobus
Kloppers. Available for $17 (postpaid);
for information: ph 514/739-8696; fax
514/739-4752.

Festivo has re-issued a recording by
Jeanne Demessieux (1921-19G8]) of
the complete Franck organ works. The
two-CD “set includes Six Pieces, Three
Pieces, and Tliree Chorals, recorded on
the Cavaillé-Coll organ at the Church of
the Madeleine in Paiis in 1939: $26.98
glus $2.50 shipping, Organ Historical

>
ociety, 804/353-9266.

. k'R
Marie-Louise Langlais

Marie-Louise Langlais is featured
eu a new recording, @rgue de Roque-
vaire, on the Festivo label (FECD 164).
The program was recorded on the 5-
manual, 72-stop Birouste organ at the
Church of St. Vincent in Roquevaire,
France, and includes works of Franck,

Piemé. Tournemire, and Langlais.
$14.98 é)lus $2.50 shipping, Organ His-
torical Society, 804/3 2§9266.

Dan Locklair’s organ music was the
focus of a weekend seminar sponsored
by the Birmingham (AL) AGO chapter.
Dr. Locklair conducted a masterclass on
January 23, where be coached organists
who performed his music. On Januairy
24 a concert included Locklair’s Phoenix
Fanfare and Processional (for brass,
organ, and percussion), A Spiritual Pair
(Diptych for Organ), Rubrics, Windows
of Comfort, and Organhooks I «nd !l
(with Lacklair performing Organbook

).

David W. Music is the author of a
new book, Instruments in Church: A
Collection of Source Documents, pub-
lished by Scarecrow Press. The ll)ook
traces the philosophy and use of musical
instruments in the Christian church
through documents drawn Irom various
eras, countiies. and traditions. The book
begins with Old Testament passages
relating to the use of instiuments in
worship and proceeds through the late
20th century. David W. Music is profes-
sor of wmusic at Southwestern Baptist
Theological Seminary, where he has
taught since 1990: 240 pp., $40 cloth,
Scarecrow Press. Inc., 4720 Boston
Way, Lanham, MD 20708; 800/462-
6420,

Vincenzo Ninci is featured on a new
recording. Joseph Bonnet: In memoriam
Titunic, on the Dynamic label (CDS
230). Recorded on the Cavaillé-Coll
organ of St. Antoine des Quinze-Vingt
in Paris, France, the CD was released in
collaboration with the Association
Joseph  Bonnet (92329 Chatillon.
France). The program includes In
memoriam.  “Titanic.” Poémes d au-
tomne, Ariel, Légende symphonique,
Lutermezzo, Deuxiéme légende, Chant
triste, and Variations de Concert. Vin-
cenzo Ninci is professor of organ and
Cregorian chant at the Conservatory of
Ferrara, and holds regular master class-
es at the Accademia Musicale di Firen-
ze. or information: Dynamic Srl, Via
Mura Chiappe 39, 16136 Genoa, Italy;
pll 010272 2884; fax 010 213 937.

Katherine Roberls Perl is featured
on a new recording, Harpsichord Music
of Jacques Puphly (17 151789), en the
Dorian label (DOR93169). Performed
on a harpsichord l)vH ohn Phillips after a
1707 French double by Dumont, the
B‘ogmm includes 13" selections by

uphl({. For information: Dorian

Recordings, 8 Brunswick Rd., Troy, NY
12180; 518/274-5475; 800/DORIANG.

James O’Donnell

Karen McFarlane Artists has
announced the addition of James
O’Donnell, Master of Music at West-
minster Cathedral, London, to the ros-
ter. Born in Scotland, Mr. O’Donnell
studied at the Royal College of Music,
and was then elected Organ Scholar of
Jesus College, Cambridge University,
where he graduated with numerous aca
demic awards. He studied organ with
Peter Hurford, Nicholas Kynaston. and
later. with David Sanger. After leaving
Cambridge, he was appointed Assistant

Master of Music at Westminster Cathe-
dral; he succeeded to his current post in
1988.

Foremost among fames O’Donnell’s
responsibilities at Westminster Cathe-
drad is the direction of its international-
ly known choir. Under his leadership it
has recorded many CDs for Hyperion,
one of which won Gramophone’s
“Record of the Year” in 1998 He has
worked as a conductor with many other
distinguished groups as well, including
the Orchestra of the Age of Enlighten-
ment, Florilegiuni, the BBC Singers,
the City of London Sinfonia, and the
Hanover Band.

Mr. O'Donnell has developed an
international reputation as an organist
and has given recitals in Britain,
Europe, Australasia, and the US. as well
as having made solo appearances at the
Proms and broadcasts for BBC Radio 3.
1n 1987 he won first prize in the compe-
tition for the Royal College of Organists’
Performer of the Year award, He las
also appeared as soloist and continuo
player in recordings and concerts with
manﬁ petiod-instrument ensembles,
notably the King’s Consort and the
Gabrieli Consort and Players. In 1997
he was appointed Professor of Organ at
the Royall Academy of Music.

Karel Paukert is featured on a new
recording, Karel Paukert plays the
Hradetzky Organ at St. Christopher's
by-the-River. The church is located in
the village of Gates Mills, east of Cleve-
land, Ohio. The 15-stop. 18-rank organ
was built by Gerhard pradetzky, a
third-generation Austrian organbuilder.
The program includes works of Bruna,
Pasquini, Couperin, Pachelbel, Seixas,
Kuchar. Scariatti, Bach, Lefébure-
Wély, Noble, Shem:in%. and Verschrae-
gen.” For information: 216/'831-3780.

Lou R. Steigler

Lou R. Steigler recently marked his
40tth anniversary as Minister of Music
at First Church of Cluist, Congrega-
tional (UCC), in Pittsfield, Massacl-
setts. The congregation held a celebra-
tion dinner whicli included a musical
program in which various soloists at
First Church, past and present, per-
formed. Mr. Steigler was Brst called to
First Church in I958 from Soutly Con-
gregational Clurch (UCC) in Andover,
Massachusetts. where he was minister
of music. A native of Meriden, Con-
necticut, he received bis education at
the Hartt School of Music at the Uni-
versity of Hartford and the School of
Sacred Music at Union Theological
Seminary, where he received a Master’s
degree. ?fiis organ teachers have includ-
ed Edward H. Broadhead and Robert
Baker, and he studied conducting with
Margaret Hillis. Steigler is founder and
director of the Oratorio Choir. a com-
wunity choir that has performed a
major choral work each spring since
1958. From 1965-89 they collaborated
a number of times with tlte choir from
Wesley United Methodist Church in
Worcester, Massachusetts, performinﬁ
major works. Steigler has also directe
the Sanctuary and Chorister Chovirs of
First Church as well as the ITandbell
Choir. He has twice been Dean of the
Berkshire AGO chapter and is executive
director of South '.-\/}omwmin Concerts, a
fall chamber music series in Pittsfield,
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“PREPARE TO BE DAZZLED!”’

(OnCenter Arts Quarterly, Hilton Head, South Carolina)

“A pianist who
injects fun into
performances.”

(Kent Kimes. The Augusta Chronicle,
Georgia)

“Earnest vivacity
and sparkling
virtuosity.”

(U nionNews, Springfield, Massachusetts)

“The crowd was
mesmerized and
entertained!”

(Steven R. Jobman, First Presbyterian
Church, Davenport, lowa, presenter)

“We could not be
happier about the
concert!”

(Alan Chambers, First United Methodist
Church, Warsaw. Indiana, presenter)

“It went even
beyond my wildest
expectation.”

(Charles E. Page, First Church of Christ,
Springfield, Massachusetts, presenter)

“Paul Bisaccia’s
concert was
incredible!”

(Keith Shafer. St. Paul’s Episcopal Church,

Augusta, Georgia, presenter)

“Deeply felt
playing.”

(The Island Packei, Hilton Head, South
Carolina)

PauL BisAccia

connects with his audiences in a way which
makes presenters start thinking about return
engagements before the performance is
over. Not only does hedeliver“A stunning
display of virtuosity accomplished with
style...playing of the highest caliber.”
(Lakeville Journal, Connecticut) but his
own joy and enthusiasm for the music is
contagious. Heis a charismatic performer
whose highly accessible programs appeal
to a wide audience—one of those rare
recitalists who can be entertaining without
compromising the music or his artistic
standards.

Paul’s public television special has
aired all over the country and most recently
has been dubbed in Mandarin Chinese for
broadcast in China. It has introduced
millions of viewers to the pianist’s highly
entertaining and accessible style, and his
rich anecdotal program commentary.

It is these qualities of accessibility and
educational commentary delivered as
beguiling entertainment that have made
Paul Bisaccia a favorite with concert series
presenters and their audiences in
characteristic programs such as “Waltzes
Rare and Familiar,” “Ragtime Lullabies,”
or his trademark “Rhapsody in Blue” all-
Gershwin program-—sure-fire audience
pleasers all.

“The audience was
absolutely
thrilled....He 1s a
phenomenal pianist
with an engaging
style.”

(The Rev. Mr. Gary L. McCann, The New
England Congregational Church, Aurora,
Illinois, presenter)

“George Gershwin
would have joined
the audience 1n the
standing ovation.”

(I'he Hartford Courant, Connecticut)

“His fabulous
encore with plenty
of scintillating,
puckish fingerwork
on the ivories.”

(The Straits Times, Singapore)

“How wonderful!
Consummate
musicianship.”

(Michael Feinstein, celebrity cabaret
singer/recording artist)

“Versatile and
virtuosic....Enthusiasm
and remarkable
talent.”

(Victor Janusz, Triad Ensemble Theater,
Seattle, Washington, presenter)

HILLIP TRUCKENBRO

ONCERT ARTISTS—

Phone (860) S60-7800 « (860) 560-7788 Fax
email@concerlarti'sts.com
www.concertartists.com




Wendy Barton Silhavy, Mark Kieffer,
and Lynn Trapp at the Oberlinger organ
at Church of the Dormition in
Jerusalem

Lyon Trapp. Wendy Barton Sil-
havy, und Mark Kiefler performed in
a concert last January at Church of the
Dormition in Jerusalem. The concert
featured solo organ works and sacred
choral music sing by the Epiphany
Chorale, a U.S. midwest choir which
tours abroad, founded and conducted
by Lynn Trapp with co-director Wendy
Barton Silhavy.

Gordon Turk

Gordon Turk is featmred on a new
recording, French Muasterworks on the
Great Auditorium @rgan, on the Dori-
an label (XCD-90967). The disc
includes works of Widor, Vierne, Mulet,
Boéllmann, Guilmant, and Tefébure-
Wely, and represents the first release by
a major recording company of the 152-
rank organ at Ocean Grove (NJ) Audito-
rium. Tn addition to his duties as Audi-
torin organist, Dr. Turk is artistic

director of the Ocean Grove Summer
Music Festival. orgauist/choirmaster of
St. Mary’s Episcopal Church, Wayne,
Pennsylvania, and professor of organ at
West Chester University. For informa-
tion: 518/274-5475.
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C. B. Fisk design by Charles Nazarian
for the Cathedral of Lausanne,
Switzerland

e

C. B. Fisk, Inc., of Gloucester.
Massachusetts, bas been chosen to build
a new pipe organ for the Cathedral of
Lausanne, Switzerland. The massive
instrument, scheduled for delivery in
2003, will be the largest ever built by
Fisk and the first organ in a European
cathedral by an American organ builder.
The Commission of Organs of the Can-
ton of Vaud, of which Lausanne is the
capital, chose the 105-stop, four-manual
Fisk design from an international field
of builders. The new organ will replace
a 1955 instrument in the west gallery of
the 13th-centuty Gothic catlleﬁx‘a], The
Fisk company recently completed its
first overseas instrument at the Minato
Mirai Concert I1all in Yokohama, Japan,
in addition to many landmark organs in
the United States. Charles Fisk. who
founded the company in 1961, helped
lead the return to mechanical action.
The Fisk firm went on to construct the
largest four-manual mechanical action
organs built in America in this century,
first at Flarvard University in 1967, then
again at House of Hope Church in St.
Paul, Minnesota, in 1979. The 30-mem-
ber firm has also built a number of
instruments based on historical organs,
including those for Wellesley College,

the University ol Michigan, and Rice
University, and also built the monumen-
tal organ at Meyerson Symphony Cen-
ter in Dallas. Design and construction
of the Lausanne orgau, Fisk opus 120,
will commence in three years after the
company has completed instruments
already ~ commissioned by Benaroya
Symphony Hall in Seattle, Washington;
Christ Church Episcopal in Macon,
Georgia; Oberlin Conservatory in Ober-
lin, Qhio; Pomona College in Clare-
mont, California; and the %‘irst Presby-
terian Church in Gainesville, Florida.

The Muller Pipe Organ Compan
ol Toledo, Ohio, is ce]el%ratin its 80th
anniversary this year. Fo;medgin 1919,
the company specializes in new organ
design and construction as well as organ
restoration and service. The fum is
headed by Mark A. Muller, a fourth
%eneration organbuilder whose grand fa-
ther and greatg r andfather both worked
closely with EM. Skinner during the
early part of this century. Muller is cel-
ebrating the anniversary in several ways,
including the growth of its shop and
office facilities. The expansion wil} assist
with its most important project to date,
the new organ for Trinity Episcopal
Cathedral in Little Rock, Arkansas. The
82Zrank organ, designed to emulate the
Aeolian-Skinner “American Classic”
style, has a specification drawn up in
collaboration with James R. Metuler,
organist and choirmaster of the cathe-
dral. The scaling and voicing are based
on research done at G. Donald Harrison
Aeolian-Skinner organs at All Saints
Church, W orcester,gMassaclmsetts, and
St. John’s Chapel at the Groton School.
The new electro-pneumatic organ will
have six divisions on four manuals and
pedal. and the cabinet of the fnll?/-
equip})ed solid state console will repli-
cate the Aeolian-Skinner style. Installa-
tion began in March. This summer
Muller will rebuild the organ at Trinity
Luthernm Church in Wauseon, Ohio.
The work will include installation of an
exposed Great Principal chorus, recon-
figuration of the enclosed divisions, and
conversion of the two-manual console to
solid state. Recenlt work done by the
firm includes revoicing and expansion of
the Pedal to the 1928 3-manual E.M.
Skinner organ at Grace Episcopal
Church in §ort ITuron, Michigan; an
installation of 35 ranks on three manuals
at  Solomon Lutheran Church in
Woodville, Ohio; restoration ol the 2-
manual Méller at Bethel Lutheran
Church in Toledo, Ohio; and reconfigu-
ration of the 2-manual Maéller for the
remodeled St. Joseph Catholic Chirch
in Monroe, Michigan. For information:
419/3826761.

Nunc Dimittis

Gordon W. Brooks died on January
20 in Warren, Ohio, at the age of 2. He
was born on February 22, 1816 in Min-
eral Ridge. Ohio, attended Niles
McKinley Tigh School, and earned the
BA in organ from YSU Dana School of
Music. He was a piano and organ
teacher for many years and was organist
at Indianola Methodist Church in
Youngstown; organist at several Luther-
an churches in the Youngstown and
Niles area; music director at First Pres-
byterian Church in Warren for 14 years;
and organist at Robert H. Roberts-Clark
Memorial Home for 10 years. An Army
Air Corps veteran of World War T1, he
was a member of the National Gmanfa
Ganu Welsh Society, where he was
organist for 50 years and (ormed the
Welsh quartet “Cor Bach Cymreig,”

Palricia “June” Kean died last
November in Springfield, Missouri. She
was born on Fune 22, 1933. in Fort
Worth, Texas, and was married to Barry
Kean in 1959. She was preceded in
death by her husband, an(ﬁ is survived
by three sons, three grandchildren, and
two sisters. Dr. Kean completed the
BMus at Oklahoma City University in
1954, the MMus in piano al Easiman
School of Music in 1957, and the DM A
at North Texas State University in 1973.
She served for many years as organist at
University Heights Baptist Church and
Minister ol Music at Calvary Temple, as
well as organist for King's Wa *nited
Methodist Church in Springfield. She
had played recitals in Argentina, Aus-
tria, Germany, Poland, Ukraine, China,
and the US. A long-time member of the
AGO, Dr. Kean served as Dean of the
Springfield chapter. She was also a
member of Pi Kappa Lambda, the
Springfield Music Club, and the Mis-
souri Teachers National Association.

Lawrence 1. Phelps died on Febru-
ary 22 of double pneumonia at a hospi-
tal in Boston. We was 75 years old. He
was born on May 10, 1923 in Boston,
and studied conducting and organ at the
New England Conservatory ol Music.
He apprenticed with G. Donald Hai-
son at the Aeolian-Skinner Organ Com-
pany in 1944 and worked for the com-
pany for five years, and then spent a
year as a voicer and tonal finisher with
Walter Holtkamp. §n 1949 he became
an independent consultant and was
engaged by the Christian Science Board
of Directors to oversee the design,
installation and tonal fmishing of two
organs for the First Church of Christ,

EURO MUSIK CORPORATION
104 West Lake Street » Bloomingdale, IL 60108

Announcing an amazing new CD Release
- Ukrainian Organist, Volodymyr Koshuba -
teaturing Chicago’s newest Rieger-Kloss installation
- Trinity Lutheran Church, Roselle -

($16.95 posipaid)
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Nocture (Siring Quattel, No. 2) = Alexander Borodin. arr. Kosiuba
Toccata (Uzbek Suite) — Georgi Mushelf
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Virledvane Kosimtia at the Rieger-Kinss Console
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Lawrence Phelps

Scientist. Boston. He was appointed
tonal director of Casavant Freres in
1958, set up a division at Casavant for

mechanical action organs in 1961, and
remained with the firm until 1971.
Phelps operated his own firm in Erie,
Pennsylvania 1973-78. Among the
organs he built are the 1V/74 mechan-
ical action organ for the Cathedral of
SS. Peter and Paul in Providence,
Rhode Island, and the 1973 installa-
tion at St. Luke’s Church, Ft. Collins,
Colorado. From 1982-1995 he was
tonal director of Allen Organ Compa-
ny. Prior to this he was responsible for
nearly 800 pipe organs, 60 of which
were mechanical action. He left Allen
to become curator of organs at the
Mother Church in Boston. His first
marriage was to Ruth Barrett, organist
of the Mother Church, Boston. He
later married British organist Gillian
Weir. He was a frequent lecturer at
organ builder conferences and wrote
many articles for a number of organ
journals including THE Dispason. A
memorial service will be held on April
17 at 2 pm at Trinity Church, Copley
Square, Boston.

Ted Alan Worth died at his home in
San Francisco on December 27 at age
63 of cancer. Active as a concert organ-
ist, he was for many years a representa-
tive for both the Rodgers Organ Com-
pany and Fratelli Ruftatti.

Born in Chicago in 1935, he lived for
some time with his maternal grand-
mother, who was manager of The
Palmer House. His grandmother. after
retirement, moved to the Bay Area in
the early 1950s. There Worth joined the
choristers of Crace Cathedsal and stud-
ied both piano and organ with Richard
Purvis. Alter studying at the Peabody
Conservatory in Baltimore, he moved to
New York to become console assistant
to Virgil Fox at The Riverside Church.
One of the few organists to make his liv-
ing as a concert organist, Worth played
as wmany as 60 concerts per year and
made many recordings. In ‘the late
1980s, he began a book about Virgil
Fox. The book, “Virgil Fox/As Only We
Knew Him,” will be completed by
Robert Hebble and Richard Torrence,

and is scheduled for publication in the
year 2000. the 20th anniversary of Fox's
death. Worth was known lor voicing and
playin% the Rodgers Touring Organ in
the 1960s and ‘7®s. and continue§ with
Rodgers as a designer and a representa-
tive in the Bay Area. He also represent-
ed Ruffatti in the United States and was
involved with installations at Davies
Hall and St. Mary's Cathedral, both in
San Francisco; The Crystal Cathedral in
Garden Grove, California; the Cathe-
dral of Christ the King and Spivey Hall
in Altanta, Georgia; and Coral Ridge
Presbyterian Church in Fort Laud-
erdale,
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57th Congress of The Guild of Carillon-
neurs in glorth America from Wednes-
day, June 16 through Saturday, June 19,
The congress will be part of the celebra-
tion of the centemnial anniversary of the
Bells of Iowa State.

The Bells of Iowa State were donated
to the University by Edgar Williams
Stanton, who graduated with the first
class in 1872. Including his years as a
student, Stanton spent a half century on
campus. becoming a faculty member,
hea(i of the department of mathematics,
secretary of the Board of Trustees,
Dean of the Junior College, Vice Presi
dent and, on four different occasions,
Acting President.

Stauton's lirst wife was Margaret
Price MacDonald Stanton, the Univer-
sity’s first Dean of \VWomen, who was a
part of lowa State for almost bwenty-five

ears. When she died in 1895, her hus-
»and decided to establish a monu-
ment—a freestanding tower with a
chime of ten bells. With the help of Uni-
versity President William M. Beard-
shear, Stanton chose a site for the tower
on centra] campus, and the state legisla-
ture approfpriated $7.500 for the con-
struction of the tower and its clock.

The Campanile was built in 1897,
designed by an architect from Des
Moines, George E. [lallett. The bells
were installed in the newly built cam-
panile in 1899. They were the first sci-
entifically tuned bells to be exported by
John Taylor & Company of Longhbor-
otigh, England.

¥hen Stanton died in 1920, his will
provided lor a second memorial. At the
request of his second wife, Mrs. Julia
Ann Wentch Stanton, and their chil-
dren, the mmiversity installed twenty-six
additional bellsand a playing console in
the campanile in 1929. The structure
thus became known as the Edgar W.
and Margaret MacDonald Stanton
Memorial Carillon.

In 1954, the trustees of the Stanton
Memorial Tstate joined with others to
create the Stanton Memorial Carillon
Foundation, furtheradvancing the caril-
lon at Iowa State. Soon after the foun-
dation was formed, it purchased thir-
teen additiona] treble l)cLUS. alongwith a
new playing console. These were
installed “in 1956, biinging the total
number of bells to forty-nine. In 1967, a
fiftieth bell was added:

The carillon and campanile were ren-
ovated from 1992 to 1994. The renova-
tion of the carillon was completed by
the L T. Verdin Company and Meeks,
Watson & Company. '['Hle work included
a redesign of the framing and position-
ing of the bells. new ¢lappers lor all
bells. a new transmission system (radial
action) lor the instrument, and new
playing and practice consoles. The cam-
sanile received a new roof. the exterior
[n'icks were repaired, and new clock
movements and a digital control system
were added to coordmate the operation
of the clock and chimes.

Of the fity bells cast by John Taylor
& Company. the bonrdon weighs 5.484
pounds and the smallest weighs 9
bounds. The total weight of the bells is
}30,855 pounds. The pitches range lrom

Stanton Memorial Carillon Tower, lowa
State University

the second B-flat below middle C, then
chromatically, four octaves from C to
C4. The playing console is made accord-
ing to the North American standard
with a two-octave pedalboard (C~C2).

Next year is the centennial amniver-
sary of the Bells of [owa State. The uui-
versity is delighted to have the congress
as part of the celebration. Located in
Ames. lowa State University is the
nation’s oldest land-grant university. Its
campus covers nearly 2,000 acres and
includes 154 buildings, many of which
are on the National Register of Historic
Places. Ames is easily accessed by Inter-
states 35 and 80. The Des Moines
International Airport, located 45 min-
utes south of Ames, is served by major
commercial airlines.

Congress lodging will be in the Iowa
State Memorial Union, located acress
the street from Stanton Memorial Caril-
lon and within walking distance to cam-
pus buildinés; phone: 515/292.1111; lax:
315/294-1105. Other accommodations
are available at Friley Hall, a campus
residence hall: phone: 515/294-8384;
fax: 515/294-0623. Also available is lowa
House, a guest house located one block
south from Iowa State University;

hone: 515/292-8870; fax: 515/292-
870.

Inquiries may be directed to the Uni-
versity Carillonneur, Department of
Music, lowa State Uuiversity, Ames,
Iowa 50011; phone: 515/294-2911; fax:
515/294-6409, E-mail: <tstam@ias-
tate.edu>. Further information about
the Congress is available on the ISU
Homepage:  <http://www.music.ias-
tate.edu/carillon>.

Jenny King appointed in Michigan

Jenny Lungershausen King is the
new carillonneur at Christ Church
Cranbrook in Bloomtfield Hills and at
Jefferson Avenue Presbyterian Church
in Detroit. Serving as interim carillon-
neur at Christ Church Cranbrook since
the fall of 1995, King was appointed to
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the rednstated position last year. At
Cranbrook she plays twice a month for
Sunday morning worship services; for
weddings, lunerals and memonial ser-
vices, and for special programs. She is
responsible {er coordinating  the
chureh’s long-standing scunmer carillon
series, initiated in 1928 by Anton Brees.

The Wallace carillon at Christ
Church Cranbrook was oviginaily
installed in [928. It now comprises 50
Tavlor bells and a new keyboard
designed and installed by Rick Watson.

King founded an annual summer car
illon series at [elferson Avenue Presby-
terian Church in 1995. She became the
official carillonneur at the church last
year. The church’s 23-bell Gillett and
Jolmston instrument was installed in
1925 in honor of Heuy Russel. The old-
est carillon in Michigan and to date the
only carillon in Detroit, the Jefferson
Avenue Presbyterian instrument like-
wise is played before and alter Sunday
worsluip, or special events and in
recital. It features its original playing
console.

King studied with Bill De Turk at
Grosse Pointe Memorial Church and
];la ed her GCNA examination recital in
991 at Baylor University in Waco,
Texas. A graduate of Oberlin College.
she is a {reelance writer who covers lhe
auto and commercial real estate indus-
tries for several publications. In Sep-
tember she took delivery of a 1998 VW
New Beetle and figures she may be the
tirst GCNA member to own one. “Hug
it, drive it—either way it's great,” she
said.

Music for Voices
and Organ

by James McCray

Choir with flutes

Flule. n. A variously perforaied hollow

stick intended for the punishment of sin,

the minister of retribution being common-

ly 2 young man with straw-colored eyes
and [gzm hair.

Ambrose Bierce

The Enlarged Devil's Dictionary

Flutes are handy; they are small. have
a sweet yet })enetrating sound, and tend
to have abundant players in most
churches. Many choral scores call for
flute or other Cinstrument ({lute, violin,
oboe, etc.). The instrumental line usu:l
ly takes two shapes. It may add briel
flourishes during instrumental inter
ludes or present a solid obbligato line
which recurs throughout the music and
adds color to the choral souncl Flute
slayers develop great flluency and in
ands/orchestras often have very busy
music requiring fast finger skills: howev-
er. most of their music {ound in church
choral scores tends to be somewhat less
taxing often within the scope ol average
players. Frequeutly a member of the
choir can play the flute.
Directors should check carefully to
see what special musical backgrounds

I T 'EAL?L.ENL
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are available to them through their reg-
ular choir persomnel. If someone in the
choir has solid background in an instru-
ment (flute, oboe, etc.) then program
toward that feature. [dentify the per-
formers and their level of playmg, tLhen
purchase music which draws on this
resource. Choose music that malkes
them sound good and adds guality to
the choir's performance. Using instru
mentalists within the choir is an inex-
pensive way to bring musical vaiety
into the service. This mounth’s reviews
all feature music with fute solos/duos.

Beuutiful Survier, arr. Roberl Pow-
ell. SATB, organ, and flute, Concor-
dia Publishing House, 98-3473,
$1.25 (M-).

Subtitled Fuirest Lord Jesus, Powell
provides two different texts lor perfor
mance. The choral parts are block
chords with each stanza having a sepa-
rate setting. The tlute is soloistic, yet not
difficult; it plays thrvoughout, often
between choral statements, and is
important. The organ. with registra-
tions, is on two staves. Beautilul, sensi-
tive music which will appeal to singers
and congregations.

Beheld. the Best, the Greatest Gift,
Iloward Helvey. SATB, piano, and
flute, Beckenhorst Press, BP1544,
$1.50 (M).

The choral parts, notated SATB on
two staves, are not difficult and tend to
be syllabic. There is a busy piano part
with rapid sixteenth notes that add how
to the music. The flute always plays with
choir and/or piano, and functions as an
obbligato line. The music has a lolk-like
character.

Angels of the Wind, Allen Koepke.
TTB, piano 4 bands, flule, oboe
(opt. 2nd flute) and clarinet, Santa
Barbara Musi¢c Pub., SBMP 200,
$1.50 (M+).

Altlough this setting is not liturgical
in the strictest sense, it would. never-
theless, make a uselul anthem because
of its message. The two piano lines are
busy throu %mut, especially the upper
line which %ms running sixteenth notes
to create a wind-like spirit. This version
is for men’s voices zm(Li there is a sepa-
rate one (SBMP 202) for threepart
women,

Filled twwith the Spirit’s Power,
David Cherwien. Unison or two
art, organ, and optional flute,
ogia of Concordia Pub. House, 98-
3469 (M-).

The driving 10/8 rhythms give wy
energetic background for the simple
unison vocal lines; the organ has regis-
tration suggestions and is the dominat-
ing feature of the piece. The Hute is
soloistic as a countermelody with
extended trills. Written for a youth
choir, this setting fits many occasions
and would work well on those Sundays
when attendance is limited, It will be a
fun/exciting anthem.

Psulm 19, Ricbard Proulx. SATB,
cantor, organ, congregation. and

Howard Goodall's
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four flutes, G.1.A. Publications, G-
3490, $.90 (E).

Subtitled The Lord Is Kind and Full
of Merey, this simple anthem has three
stanzas sung by the cantor (soloist) with
a choral refirain (SATB). The fourth
stanza is sung by the choirin parts. The
flute parts could be played by organ and
are listed as ad lib. Their music provides
the background for the solo areas, and
they play on the refrain doubling the
organ part.

@6, How Beautiiful, John Horman.
SATB, keyboard, opt. flute, and opt.
handbells. Choristers Guild,
CGA773, $1.30 (M-).

There are 18 optional handbells used
for this adapted setting of Psalm 84. The
choral parts, while not difficnit, are con-
tra|lnmt al and moderately chromatic,
and tend to be doubled in the keyboard.

The tute is used only on the last half of

the setting, and it 1|)la,ys an obbligato
part in a high range that soars above the
voices.

How Lovely Are Your Dwellings,
Jacobus KI{)!)pers. SATB, organ,
and flute, Gordon V. Thompson
Music (Warner Bros.), VTS-4012,
$2.25 (M+).

This setting of Psalm 84 is longer and
more involved than the previous one.
The organ, on three staves, has separate
music which offers an interesting synco-
pated background for the other per-
ormers. The Hute part, listed as obbli-
vato, seems to have a stron%er role than
Fhat; its music is not difficult but
remains prevalent throughout, and a
separate part is included at the end.
There are several tempo changes and
brief interludes in this 15-page setting.
Charming music.

Let the Children Come, Michael
Patrrick Murphy. SATB, keyboard,
and optional flute, Coronet of
Theodore Presser Co., 392-42138,
$1.30 (M).

The flute part could be played by vio-
lin and has a sepwrate score at the end.
Some of the singing is in unison and
there is also a solo for soprano or tenor.
The harmony is traditional and the
music tends to be a bit sentimental,

Many and Great O God, arr. Dan
Damon. SATB, piano, hand drum
and flute (or recorder), G.1.A. Pub-
lications, G-4350, $1.20 (E).

There are four stanzas vith the men,
women, two-part women/men, per-
forming before the last stanza which is
SATB. The hand dum has a steady
thythmic pattern that is consistently
used and the arranger suggests that any
kind of object could be used such as
cardboard "boxes or five-gallon water
containers; it is the rhythmic pulse that
is important. The fAute part is the top
hand of the keyboard and its melodic
paxt is very easy. The modal tune/har-
mony with the mstrunents gives this
setting a lolk-like character.

Book Reviews

A History of Music for Harpsiclherd
or Piano and Orchestra, by John M.
Harris, Lanham, MD., & London:
The Scarecrow Press, 1997. xiv +
473 pages. $69.50, cloth.
Serendipity or Inevitability? Within
the past year or so. reviews of several
books relating to the harpsichord or
piano have appeared in these pages:
Makers of the Harpsichord and Clavi-
chord 1440-1840,' Piano: A Photo-
raphic History of the World’s Most
%e hrated Instrument,® and A History
of Keyboard Literainre: Music for the
Piano” and lIts Forerunners.® Whether
the publication of these apparently
related books within this brieg period is
purely coincidental or a matter of his-
torical determinism is a matter for spec-
ulation, While the commection between
the present book aud the two dealing
with the manufacture of the keyboar
instruments in question is peripheral at

best, there is a complementary relation-
ship with the third volume. since both
are histovically oriented. The expressed
aim of A History of Keyboard Literature
is to provide a reference text that pre-
sents a comprehensive account of that
portion of the literature that is studied
and played by pianists. The present
book both broadens and narrows the
scope of the historical overview: it
extends the survey to include the hairp-
sichord, but restricts the field to deal
only with the aspect of orchestral
accompaniment to the two kevboard
instruments. “Orchestra” here includes
“compositions titled ‘concerto,’ compo-
sitions for any ensemble a composer
considers an orchestra, and composi-
tions accompanied by ensembles larger
than those appropriate for chamber
music” (p. xi).

This book brings together an
immense body of information from a
variety of seurces, including ones that
treat the music for these instruments as
compounents of symphonic literature or
as part of the music for various solo
instruments and orchestra. The materi-
al is presented in four parts: Part I. . S.
Bach To Mozart (ca. 1713—1770 art
II: Mozart Through Beethoven (ca.
1770-1827); Part [11: After Beethoven
Tlu'ough Brahms (ca. 1827-1897); Past
IV: Atter Brahms To the Present (ca.
18971992). A consistent pattern of
organization prevails thronghout: each

art bevins with Germany and Austria,
ollowed by Italy, eastern and western
European countries. and United King—
dom countries; the United States, Cana-
da, and various middle-Ammerica/South
Hemisphere countries; and Pacilic
Rim/Orient/Asian couutries, as appro-
riate to the era under consideration.
arts 1, 11, and 11, taken together, occu-
py about one~third of the book, while
art IV accounts for the major concen-
tration of attention in terms of sheer
quantity of information relating to the
past hundred years.

As for its contents, the book’s index
includes the names of 3,641 composers.
About one-half of these (1,797) are
merely identified by name, biographical
dates, and compositions in 45 tables of
“Additional Composers.” The remain-
der that are treated in the body of the
text receive commentaries trom one line
to several pages in length, depending on
their compositioual output. #ntries wre
arranged Chronologicaliy according to
the birth dates of the composers. In
general, these entries may include
minibiographies: number, identifica
tion, an (llates of compositions; refer
ences to formal or structural Composi-
tional teatures; stylistic origins, borrow-
ings, interminglings, and tendencies;
individualistic, regional, or nationalistic
characteristics: traditional. mainstream,
or avant-garde orientations: the conr
poser’s intentions for public perfor
mances and their reception; passing ref-
erences on the evolution of forms; and
any unique features of individual works.

The succinct factual presentation is
[vequently enlivened by anecdotal items
of passing interest; for example, John
Field was an apprentice demonstrator
in Clementi’s piano warehouse in the
1790s in exchange for piano lessons; fan
Dussek was a favorite of Marie
Antoinette while in Paris in the 1780s,
and he was perhaps the first to establish
the practice of placing the piano on the
stage so that the sound would be pro-
jected to the audience (and also that his
attractive right profile could be admired
by the people as well); Thomas Wright's
1795 concerto was perhaps the earliest
one with metronome mar}tings (he used
a weighted string arcing over a mea-
sured scale for the purpose); Louise
Farrencs was the only woman to hold a

ermanent teaching hosition at the
{:mis Conservatouwe in tlhe 19th century:
Arvo Pirt wrote a composition. If Bach
Had Rarsed Bees, based on “B~A-C-H"
and scored for harpsichord and elec-
tronic instruments (1978/80); Emanuel
Moar developed and produced a dou-
ble-keyboard piano in 1921: Mrs. H. H.
A. Beach (1567-1944) was the first
American woman to compose a sym-
phony; Rudolph Ganz used his car’s

licence plate numbers as a Izasis for one
movement of his 1941 concerto; Ethel
Liggins/Leginska (1886-1979), who
organized the Boston Philharmonic
Orchestra, adopted her Polish-sounding

name to help her musical career, an

later acquired the title “disappearing
pianist” for her habit of not showing up
at her own scheduled concerts.

[n the early years of this century, sev-
eral composers experimented with “per-
sonal scales” inspired by mathematical
possibilities (31-tone scules), the princi-
ples of physics and biology (“germ-cell”
theory), and socialist political philoso-
phy. On the practical side, the plight of
the one--armed pianist engaged the
attention of several composers: Geza
Zichy composed and performed works
for the left hand, including a 1902 con-
certo, to compensate for his own injury;
Richard Strauss composed a work for
niano and orchestra (5927) for the left-
}land pianist, Paul Wittgenstein, which
the pianist later modified with the
approval of the composer. Ravel exam-
ined lefthand piano compositions by
Saint-Saéns, Godowsky's transcriptions
of Chopin’s Etudes, Czerny, Alkan, and
Scriabin in preparation for his commis-
sioned 1938 concerto for Wittgenstein;
Prokofieff accepted a similar concerto
commission in 1931 [rom the same
pianist, who later rejected the work.

Some errors, oversights, and irregu-
larities are perhaps inevitable in a pro-
*’ect of this ambitious scope.* In particu-
ar, a number of the biographical dates
seem incomplete with respect to the
omission of the death dates of individu-
als who were born around the turn of
the century. I these are accepted, it
would seem that an unusually large
number ol composers are centen-
arianslS Nevertheless, these blemishes
do not diminish the general usefilness
of the book as a whole, which includes
an extensive discography of 458 sound
recordings and a R)ibliography of 492
titles. The assessment of the signifi-
cance of this work reiterates the con-
cluding lines of the review of its com-
dlementary volume, A fistory of
%(eyboar(l Literature: Music for the
Pigno and Its Forerunners: “An inclis-

ensable reference work, it belongs on

the shelves of «ll triends of the piano

[and harpsichord] and its literature, as

well as in the libraries of leaching insti-
tutions.”

—fJames B. Hartiman

The University of Manitoba

Winnipeg, MB, Canada

Notes

L. Thurd edition, by Donald Boalch and edit-
cd by Charles Mould (Clarendon Press, 1995),
reviewed by the preseut writer in the Septemn-
ber 1997 issue.

2 By David Crombie {(Freemun Bweoks.
1995), reviewed by the present wiiter nr the
January 1998 issue

3. By Stewwrt Gordon (Schirmer Books.
1996}, reviewed by the presenl writer in the
April 1998 issue

4. The name of Lhe Canadizan composer Ger-
ald Bules (p. 339) is misspelled (not* Bale™). wid
the context of the compasition of his Fantasy
(1939} I'er piuno and orchestra (*while employe(ﬁ
as an organisl at the Rosedale Guited Church™)
is incorrect. for Bales held thin pest from 1941
1o 1943 Me played his composition with the
Chicago Philbarmonic Orchestra in 1945 {as
well as with the Ottawa PPhilharmonic Orehestra
in the same year: nat mentionect by Harris).

The Canadiapbom composer {’i()lel Archer
p- 305} is tisted iu the chapter on the United
Stales. perhaps because her covcerto {published
in 1956, not 1957} is said to have been wnitten
while at the MaclDowell Colouy. She taught ut
several LS, colleges and universities [or a time,
alter 1947, retiming to Canada around 1961
Her biography uppeats in the Encyclopedia of
Music in émmda {Second edition, 1992). pp
35-37, which does not mention the ALaclDowe'l)
Colony ctnnection

3. In pazticular, in chapter 16. The United
States, fo1 those listed composers born before
1920 there are 17 mcomplete biographicat
dates: Zimbalist {p. 286) d. 1983; Sestions
290, not “Session”) d. 1983; Bacon (p 291)5
1990: Rieti {p. 2992) <l. 1994; Krenek EpA 293) d.
1991; Alexau]c.lur(p 298) . 1989: Ley (p. 298) d
1985; Phillips (p. 299) d. 1988 Stevens (p. 300)
<l 1989 Robinson (p. 302) d 1991; Smuth (p
304) k. 1989; Ussuchevs 304) <. 1990;
Glanville-Hicks (p. 303) 1912: Effinger (p.
307) d. 1990; Surinach {p. 305) d. 1915 Kay (p.
399) d. 1995, Yardumian (p. 309) d. 1985
These updates are derived lvom e Harvard
Bmgl'ap’ncal‘ Dictioncwy of Music (1996).
although some of this inlormation might not
have been available to the author al the time of
compilation (ea, 1992), but this possibility is not
acknowledged in the preface where dating prish-
lems are discussed {p- x).
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New Recordings

Organist Catherine Toderovski, AP
Itafi'(mo. Disques ATMA Records,
835A. rue Querbes, Outremont,
Québec, Canada H2V 3X1: 514/270
9444; in the U.S.A.: Harmonia
Mundli 213/559-0802.

Walther, Concerto en si mineur “del
signor Meck™; Krebs, Fantasia a gusto
italiano, Fantasia in Fa; CPE Bach,
Adagio per i organo; [S Bach, Pastorel-
la; Galuppi, Sonates; Gherardeschi,
Versetti concertali; Froberger, Capric-
¢io V; Fertini, Corrente, Balletto, f.a
Rotta;  Frescobaldi, Bergamasca:
Anonymes, Per ' Offertorio, Elevazione,
Post Communio; Paganelli, 30 Ariae pro
organo et cembalo.

1 suppose one should refvain from a
review il all that can be said is uniform-
ly negative or positive—in this case, [
s{mll et my enthusiasm go unfettered.
Karl Willielm built for }_:Ig ise Madonna
della Difesa, in Montréal PQ Canada, a
magnificent orlgan of 15 stopsin the Ital-
ian style. While not an exact copy, the
sonorities of the Italian instruments
inspired this organ through and
through. It is delicate and assertive at
the same time. This organ Dbalances
charm and energy in such a way that a
player such as Catherine Todorovski can
work small miracles with the music of
16th, 17th, and 18th centiny Italian
composers.

Todorovski's approach to this organ
music is obviously through the eyes and
ears of a harpsichordist. She washom in
Toulouse, France and studied harpsi-
chord with Kemeth Gilbert in France
and the late Scott Ross and Rejean
Poirier in Québec. She was an organ
student of Antoine Bouchard, Her pﬁl
ing was influenced by Gustav Leonhardt
ancl Luigi Tagliavini, and she received
awards in playing from conservatories in
Toulouse and Paris. She was a graduate
student at Laval University in Québec
Ci?‘ and received a Doctorate in Harp-
sichord Performance from the Universi-
ty of Monti€al in 1992.

The musical energy of her perfor-
mance keeps the listener’s attention
throughout the broad scope of the Ger-
man and Italian music on this CD.
There is the welltknown music of Fres-
cobaldi, Froberger, Walther, Krebs, and
the Bach fnmily%)ut thejoy of the album
comes with the music of little known
[talian composers: Baldassare Galuppi,
Giuseppe Glierardeschi, Giovanni g’er-
rini and Giuseppe Paganelli. The
unknowns are just as fresh as the essen-
tial stockin-trade stable of composers
that every organist knows and expects to
hear.

This is a marriage of organ. acoustic,
and performer that may on%y be possible
in a few of the richly ornate and acousti-
cally “perfect” churches in a city like
Montréal. The delicacy of the organ is
offset by a rich reverberation that
assures |he ambiance the listener would
expect for Italian literature. Combined
with Todorovski’s intuitively musical
playing, the listener’s attention never
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flags. That is high achievement for many

an organ recording! Highly recom-
mended.

—Herbert L. Huestis, PhD

Laduer Village, British Columbia
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At The Meyerson. Mary Preston at
Meyerson éymphony Center, Dal-
las, Texas. Compact disc CD49094,
Gethic Recerds, Inc., P.O. Bex
6406, Anaheim, CA 92816, ph: (713)
999-1061; fax: (713) 999-0572. E-
mail: gethicrec@ael.cem. Internet:
http://www.tneerg.cem/gothic.
$16.98.

The works performed on this seventy-
two-minute compact disc recordin
include Chorale Fantasie, “Hallelujal
Cott zu loben,” op. 52, no. 3 by Max
Reger; The Despair and Agony of
Dachau by Paul Sifler; Hymn Tjune,
Psaln 36 by Matthiius Greiter; Chorale
Prelude on “Jauchz’, Erd’. und Himnel,
juble!”, op. 67, no. 15 by Max Reger;

‘Rondo from Flsten-Konzert for Organ,

op. 35 by Johaun Christian Heinrich
Rinck; Partita in C by Josel Doppel-
bauer; and Sonata on the Ninety-Fourth
Psabin by Julius Reubke.

Maiy Preston is resident organist of
the Dallas Symphony Orchestra and
curator of the LLay Family Coucert
Organ in the Meyerson Symphony Cen-
ter in Dallas. and is also Birector of
Music and Worship at King of Glowy
Lutheran Church in Dallas. She has con-
certized widely throughout North Amer-
ica and in central and western Europe.
During the 1998 AGO National Conven-
tion in Denver, she appeared as organ
soloist with members of the Colorado
Symphony Orchestra in the well-
received ‘world premiere of Gerald
Near’s Concerto for Organ and Orches-
tra, a work that she had commissioned
for the convention. At the 1994 AGO
National Convention, Preston per-
forined on the Meyerson Symphony
Center organ heard in this recording,
the C.B. Fisk, Inc., op. 100 instrument

of 81 stops built in 1992. [n addition to
this recording, she has previously
recorded a compact disc OJF selected
works of Duruflé and Widor for Gothic
Records, Inc.. CD49079, also on the
Meyerson Fisk organ.

The Chorale r%antasie. “Halleluja!
Gott, zu loben.,” the last of seven large
chorale fantasias that Reger composed
between 1898 and 1900, makes a dra-
matic beginning {or this recital com-
prised largely of works of Germanic
influence. Preston generates excitement
in the bravura introdnction and other
climactic points in the work, and effec-
tively sculpts phrasing to accommodate
registration and manual changes. She
nimbly negotiates the demanding pedal
voice in the brightly-paced ftugue, and
uses clean, light articdation in the man-
ual voices The fugue culminates in a
furious drive, accompanied by incre-
mental dynamic increases, toward the
final «llargando statement of the
chorale melody.

Written by Paul Sifler in 1975 and
subtitled “As envisioned by Psalm
XXIL” The Despuair and Agony of
Dachau is a pregrammatic work depict-
ing the tragedy of the Dachau concen-
tration camp in World War 1l. The
neotonal work is dissonant and melan-
choly in character, with occasional palm
and pedal clusters used to evoke images
of the furnaces at Dachau. Other manu-
al figuration represents the scurrying of
rats and barking of dogs. The organ’s
small reeds, including the Hautbois, are
used extensively throughout. Preston’s
expressive playing is notable for sensi
tivity to the plaintive character of the
piece, as evinced in the carelul phrasing
and registration.

Preston introduces a second choral e-
related work of Reger, the Chorale Pre-
lude on “Janchz’, Erd, und Himmel,
jublef”, by playing a harmonization of
the original hymu tune by Strasbourg
cantor #iatthéus Greiter (c. 1495-1530).
This hymn setting, used by John Calvin
to set Psalm 36 in the Huguenot Psalter,
is widely known today as Old 113th. fn
the Reger chorale prelude, the chorale
melody is stated throughout in the ped-
als, in contrast with elaborate fourishes
in the manuals. Both Preston and the
Fisk instrument are at their best in this
frenzied virtuosic display, which ends
tutti with the addition ot the 32" Tuba
Profunda.

A variety of the Fisk’s llutes are heard
in Rinck's” Rondo, a shoit work in the
vein of Classic period clock pieces. Pre-
ston handles the difficult right-hand part
with aplomb, and her charmingly sassy
interpretation, punctuated by Dirdcalls
and bells, makes the piece sound decep-
tively simple. Josef llﬁoppelbauer’s five-
movement Partita in C, composed in
1953, exhibits neo-Baroque tormal char-
acteristics, but the tonal structure is
strikingly similar to the neo-Classicism
of Hiudemith—in particular the Sonata
No. 1. Preston expertly registers the
work to augment textural clarity and she
performs the work with articulative and
rhythmic clarity as well. The alluring
Canzona movement is especially memo-
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Celebrating 80 years of Excelleme

rable, with the Positive Cromore heard
in the solo melody.

The disc concludes with the well-
known programmatic psalm setting
Sonata on the Ninety-Fowrth Psalm by
Julius Reubke. In Preston’s inteipreta
tion the exposilory grave section is
a}) propriately slow and brooding, the
allegro con fuoco is brash, and the ada-
gio 1s supremely calm. Reubke’s Liszt-
ian pianistic writing in this 1857 compo-
sition affords the opportunity for a l!ine
technical display, and Preston’s prodi-
gious scale and arpeggio technique
allows her a daring tempo «nd fiery
playing in the fugal allegro and allegro
assai. A wide palette of Lhe Fisk organ’s
tonal colors is assembled for this work,
including the delicately-voiced Swell
voix humaine in the adagio section.

Mary Preston’s playing is convincing,
polished, and often exciting throughout
this demanding recording. Solid tech-
nigue allows her to take Eright tempos
when appropriate, and her playing
effuses confidence. In addition, her
obvious familiarity with the Meyerson
organ results in a capable demonsti-a
tion of virtually all the tonal resources
available on that significant instrument.
This recording is highly recommended.

—Eari Holt
North Harris Colege
Houston, Tevas

New Organ Music

Siv. Hymn Preludes. Settings by
Richard Preulx. Concerdia Publish-
ing House, 97-6641. $10.95.

reulx demonstrates his composition-
al versatility and skill within these six
settings. Included are “Trumpet Time
on Llanfair,” “Prelude on St. Thomas,”
“Two Versets on Bunessan,” “Fughetta
on Engelberg,” “Rondo on Song of St.
Patrick.” and “Canzona on Victory.” As
their titles indicate, each setting is cou-
structed according to a different struc-
tural principle (Mgue, rondo, vauiation)
or historical style (canzona, trumpet
tune, prelucde). Colorful but non-threat-
ening harmenies. rhythmic variety. and
tempos and textures that reflect the
Affekt of each hymntune characterize
these pieces. It may be enly overactive
imaginations that can hear the lush
green hills of Ireland reflected in the
warm hairmonies of Bunessan or see a
medieval round dance taking shape in
the hypnotic rhythms and sparse open
fifths and fourths of Song of St. Patrick
(b.372-d.466), but anyone familiar with
16th-centmy instiumental music will
appreciate the canzona rhythm with
which Palestrina’s tune Victory begins.
Ilighly recommended.

Boundless Grace. Five Hymm Pre-
ludes for Organ by Wayne Wold.
AMSI OR-26, $9.50.

O Chrst, Our Light, O Radiance
True (O Jesu Cliste, Wahres Licht),
Father of Mercies, in Your Word
(Detroit), Now Thank We All Our God
(Nun danket alle Gott), O God of Earth
and Altar (King’s Lynn), and Praise and
Thanks and Adoration (Freu dich sehr)
are the tines represented in this collee
tion. Shorter and more compact than
the aforementioned settings. these are
interesting and rcadily playable service
pieces. The hynntunes come from a
variety of sources—I7th-c. German
Lutheranism, tiaditional English folk
music, early American hymnody—
which makes for an eclectic modemn
mix. As in the previous collection, Wold
crafts his settings with skill, taking care
to make them rliythmically and harmon-
ically interesting without being overly
difficult. He borrows fonus and styles
from the past: Now Thank We All Our
God intersperses ritornelli between
statements of the tune in the manner of
a Bach chorale prelude, and Praise and
Thanks and Adoration makes use of the
late medieval technique of isorhythm.
Recommended.

—Sarah Mahler Hughes
Ripon Coszlege
Hipon, Wisconsin

THE DIAPASON



digital...
 the perfect
qombmauon

B For over a quarter of a century,

every new combination, custom
rebuild and historic restoration has

8 % “been brought to life by our skilled

L

o

- designers, builders and finishers.
The talent and dedication of these
artisans, has helped to make us the
world’s largest builder of combination
pipe/digital electronic organs, with
over 2000 installations.

B Our clients and artist endorse-

ments are quite impressive, but
there’'s really only one way to appre-
ciate the superiority of a Rodgers
instrument. Listen. We think you’ll

come to the same conclusion...

Rodgers Simply Sounds Better!

RODBGERS

RODGERS INSTRUMENT CORPORATION

1300 N.E. 25th Avenue, Hillsboro, Oregon 97124
(503) 648-4181 » FAX (503) 681-0444

Visit our web site at http://www.rodgerscorp.com

A member of the Roland Group




A Performer’s Guide to

Schoenberg’s Opus 40, Part 2

Ronaid J. Swediund

Part 1 of this article appeared in the
March, 1999, issue, pp. 16--18.

The four orchestral transcriptions
cited above share the following trait: a
sharp delineation both of the works’
counterpoint and of the phrases and
motif's which constitute the works” often
long, soaring contrapuntal lines. This
delineation occurs through the juxtapo-
sition of contrasting colors—colors gar-
ishly brilliant and psychedilicly beauti-
ful” Schoenberg noted, “today’s organ-
ists cannot [achieve this delineation]™®
and that, indeed, such clarit}/ “seems to
be impossible on the organ.”>

Schoenberg's avoidance of octaves in
atonal composition influenced his think-
ingin re%ard to organ registration. Con-
cerning the registration of his op. 40, he
writes,

I am not very fond of unnecessary dou-
blings in octaves. 1 realize that the organ
can become louder only by the addition of
upper orand lower octaves. I realize that
one must allow an organist to do this if
there is no better way of balancing the
voices ascording to their structuralimpor-
tance. But I would like to have such dou-
bling avoided if dewness and transpare ix
cy can be achieved without addition of
octaves!

Schoenberg particularl}' advises caution
about using manual 16" stops. Referring
to a specific, now unknown place in the
organ variations, Schoenberg writes,

It is one of the basic principles of my
instrumentation to give every voice or
group a space where it can be—if possible
undisturbed by the other voices. But here
the lower octave (16°) would intediere with
the harmonies of the left band and
obscure both.52

Speaking of his oeuvre, however,
Schoenberg states,

you find in all the works between 1806 and
1921 occasional donbling in octaves . . .
The fear thatit might produce similarity to
tonal treatment proved to be an exaggera-
tion, because very soon it became evident
that it had—as a mere device of instru-
mentation—no influence upon the pur
poses of const ruction.®

Later, Schoenberg became even more
lenient about octaves:

avoiding doubling of octaves was certainly
a kind of exaggeration because if the com-
poses did it, nature denied it. Every single
tone contains octave doubling. Curiously,
I still do it not all too frequently, though' 1
am today constious that it is a question
merely of dynamics: to emphasize one
part more distinctly.>

In regard to the organ, Marilyn
Mason reports that Schoenberg

did not care for a forte sound, except in
certain dramatic, intense spots which
demanded it. He especially lileed the bril-
liance of the reed cLoruses. To the flutes
and strings he was partial. saying that
these sounds were pl|easin to the ear.
“Whatever you do." he would remind me,
“"choose a sound that is pleasing to the
hearer.” . . . He was highly conscious of
the 8" tone, always urging the use of a

strong basic tonal line, and preferring it to

the brighter mixtures.>®

Schoenberg realized that

a powerful forte cannot be attained [on the
organ] by stronger wind pressure, net by
adding more pipes of the same kind, but
only by adding heterogeneous sounds.
Also, for the main part to stand out, a moze
piercing colour is needed, since there are
no i;nsdividual dynamics fas in an orches-
tral.

Schoenberg stated, however:

L am little interested in . . . [the oagan's]
colors—for me, colors have in genera%only
the one meaning to make the sdea clear—
the mot.vic and thematic ideas are eventu-
ally its expressions and character.®”

Thus, Schoenberg implores the organist
to use all the color resourses at his com-
mand (“the organist . . . tnust use all reg
isters and change them frequently”) to
clarify motivic and thematic ideas?® but
absoz)utely prohibits the use of color as an
end in itself Schoenberg was “con-
ecrued that [his organ variations] . . . be
played sim]g)ly,”'s9
choenberg wished for each per-

former to have freedom to choose his (or
her) own tone colors. Referring to the
unedited manuscript of his op. 40, he
says, “my version was so tl?at every
organist could make his own registra-
tions.”®

What sort of instrument did Schoen-
berg envision? He writes in 1949:

L have set down my views about the organ
more than forty yearsago . .. Among ot%ler
things, I demanded that such a huge
instrument should be playable hy at least
two to four players at once. That eventual-
ly a second, third or fourth set of manuals
could be added. Above all, the dynamics of
the instrument was something very impor-
tant to me, for only dynamics make for
clarity and this intleed cannot be achieved
on most organs.®

Schoenberg knew of and was interested
- 39 .
in double touch.®? He continues,

If one did not remember the splendid
organ literature and the wonderful eifect
of this music in churches, one would have
to say that the organ is an obsolete instru
ment today. No one—no musician and no
layman—needs so many colors (in other
words, so many registers) as the organ has.
On the otber hand. it would be very impor-
tant to have the instrument capable of
dynamically altering each siugle tone by
itself {not” just the entire octave cou-
pling)—from the softest pianissimo to the
greatest forte.

Thus, I believe too that the instrument of
the future will be constructed as follows.
there will not be GO or 70 different colors,
but only a very small number (perhaps 2 to
6 would certainly be enough for me) which
however would have to include the entire
range of 7 to 8 octaves and a range of
dynamic expression from the softest
pianissimo Lo the greatest fortissimo. each
for itself alone.

The instrument of the future must not
be essentially more than, say 14 times as
large as a portable typewriter. For one
should not strike too many wrong keys ona
typewniter either. Why should it not be

welcomed!
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possible for a musician, also, to type so
apcurately that no mistakes occur?

! can imagine that, with sudh a portable
instrument, musicians and music lovers
will get together in an evening in seme
ane’s home and play duos. trios, and quar-
tets; they will really be in a pesition to
teproduce the idea<content of all sym-
Fll:onées. This is, naturd ly, a fanssy of the
uture, but who knows if we are 4ll so far
away from it now? {f tone can be transmit-
ted quite freely into one’s home (such as
the radio transmits tone now) all that will
probably be possible. . . .

lease do not consider that what I say
about the organ is an unfrendliness. 1
would eertainty not have written an organ
gi‘ece if 1 didn'timaginethat { could myselt

sive some pleasure from it, but 1 believe
the instrument is in
imn plovements."":i

need of some

Schoenberg thought of the organ as a
large orchestia controlled by a conscle—
or as a synthesizer eapable of redizing
comqiex polyphony.

Schoenberg’s ideal led him to write a
work which some commentators find
unsuited for its instrument. Jan Mae-
gaard writes,

when | began to study [Schoenberg’s op.
40] . . . a question immediately came to
mind: hew can this texture, so dense, so
rich in contrapuntal implications be ren-
dered faithfully by one [aner with ten fn-
gers and two fieet at the organ? This ques-
ton still rcmains open to me although,
meanwhile, I have heard five or six
erformances of the work. some of then by
{;ﬁlli‘mt erformers, and each time I have
observeg that I could see more in the
score than I could hear. Such observations
can be made about many fine pteces of
music. What is uniquein this instance is
the great discrepancy between the music
readg and the music heard. Thatled me to
the conclusion that, however the perfor-
mance is organized and carriedpout—
and the ones I have heard diff er significant-
ly—it is not possible for one {)layer to con-
vey to the listener the wealtli of counter-
oint which the composer has poured into
Eis score. The rhythmical shaping and con-
trapuntal intricacies obscure one another,
an& the voice leading is bluired. Quite
often the result is a massive sound which
may be rich enough in itself, but in
whicli one cannot fullow the com-
poser’s musical thought as he wanted
the listener to fullowit, and the way it
appears to the eye in the score.®

Robert Nelson concurs:

the particular mark of [the organ varia
tions] . . . is the fashioning of a motivic
counterpoint so intricate that the thematc
succession all but disappears as an audible
element. In spite of the musical and tech-
nical merits of the Organ Variations, its
style is not always well suited to the organ:
the score demands nuances of color and
dynamics beyond the instrument’s capacity
to provide. ﬁe wishes for the impossible:
an orchestral version by Schoenberg’s own
hand %

Schoenberg may have realized his op.
40 was unidiomatic. He wnites, “1 con-
sidered the possibility of making one or

erhaps two transcyiptions of this piece:
1) for two pianos (2) for orchestra.”

The purpose of this article has been
to address—through primary sources—
the issues of edition énoice, articulation
and phrasing, tempo and rhythin, regis-
tration, and instrument choice as they
apply to Schoenberg’s Variations on a

ecitative, op. 40. These sources pro-
vide the [ollowing information: 1)
Schoenberg found fault with the I1. W,
Cray edition and preferred an edition
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such as the Belmont edition; 2) he
expected the articulation and phrasings
in his score to be rendered exactly—with
clarity, artistic intelligence, and creativi-
tv; 3) he paradoxically suggested through
exact rhythmic indications (which may
sgeci('y tempos faster than he intende(f)
the inspired, spontaneous perfiormance
of a great artist: 4) he implored the
organist to use all the coloss at his com-
mand (preferring unison tone) to clarify
motivic, thematic, and contrapuntal
aspects of the composition, while
absolutely ferbidding the use of color as
an end in itself; and 5) he envisioned an
instrument which would have ke;hoards
of at least modern compassS” would
offier a wealth of unison tone, and would
embodiy the virtue of clarity coupled to
enormous flexibility of timbre and
dynamics.

Scheenberg viewed his op. 40 as a
return—epitomized by the work’s D
minor tonality—to an outmoded, archa-
ic style:

The organ piece represents my “French
and English Suites,” or, if you want, my
Meistersinger-Quintet, my Tristan-Duet,
my Beethoven and Mozt Fugnes (who
were homophontic-melodic composers):
my pieces in Old Style, like the Hungarian
influence in Brahms. In other words, as 1
have stated often, almost every composer
in a new style has a longing back to the old
stvle (with Beethoven, Fugues). The har-
mony of the Organ Variations fills out the
glap etween my Kammess; nphonies and
the “dissonant” music. There arc many
unused possibilities to be found therein.®

Nevertheless, Schoenberg's op. 40 is
cerebral and often inaccessible to
human aural perception.®

Whitten in 1941, the piece stands as a
gim testament to the unlolding events
of World War 11, and to the anxious
dread Schoenberg felt:

[Schoenberg's] distress at the course of
events was as deep as that of many other
Austrian and Cerman exiles (including
Alma Mahler, her husband Franz Wedel
and the novelist Thomas Mann) who were
gathering in California. Though he
assumed American citizenship in 1941,
Germany's corruption and subsequent
long, bitferly fouglt defeat could not fail to
arouse his {nscinated sorrow, quite apart
from the blews lhe received through the
loss of friends and relatives. His brother
Heinrich, long an opera-singer under Zem-
linsky in Prague, was killed by a poison
injection in a Nazi hospital: his cousin,
Asthur, died in a concentration camp; se v
eral of his pupils met violent (Eatlls.
including the gifted Hannenheim, killed in
an air-raid, the Pole Josel’ Koffer. mur-
dered by the Cestapo im Warsaw, and Vik-
tor Ullman, who perished in Auschwitz
&J}St after the war came the tragic death of

ebern, shot by mistake by an American
sentry. And Zemlinsky, a shadow of his for-
mer self, died in New York in 1942, never
having attained the recognition Schoen
berg telt was his due. [lis reaction to
events can doubtless be sensed in the
upheavals which wrack the Variations on «
Recitative |, . .

The work’s dif licult and often inacces-
sible idiom invokes the alienation symp-
tomatic of the twentieth century.
Addressing mankind in 1935, Erich
fromm writes,

We are not any more in the center of the
Universe, we are not any more the pur-
pose of Creation, we are not any more the
masters of a manageable and recognizable
world—we are a speck of dust, we are a
nothing, somewhere in space—without
any kind of concrete relatedness to any-
thing We speak of millions of people
being killed, of one third or more of our
k)opuiation bein% wiped out if a third
Vorld War should occur; we speak of bil-
lions of dollars piling up as a national debt,
of thousands oFlig it years as interplane-
tary distances, of interspace travel, of arti-
ficial satellites. Tens of thousands work in
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one enterprise, hundieds of thousands live
in hundreds of cities.’

Turning to mankind’s creative achieve-
ments, i*'romm observes that

whether we think of ournew cosmological
picture, or of theoretical physics, or of
atonal music. or abstract art—the con-
creteness and definiteness of our frame of
reference is disappearing.”

He concludes:

the-dimensions with which we deal are fig-
ures and abstractions: they are far beyond
the boundaries which would permit of any
lind of concrete experience. There is 1o
{frame of reference E)ef t which is manage-
able, observable . . . While our eyes and
ears receive impressions only in humaniy
manageable proFortions, our .. _world .".
. does not any onger correspond to our
human dimensions.™

In that much of the cerebral richness
of Schoenberg’s Variations on a Recita-
tive often does not “correspond to our
Jwnman dimensions” (i.e., is inaccessible
to human aural perception“), the
work’s effect on the listener represents
in microcosm the alienation of contem-
porary society. Unable to apprehend the
work’s structure, along with its motivic
and thematic development. the listener
senses the work’s intensity but is unable
to partake of it: he is alienated. Cata-
clysmic and angst-ridden, Schoenberg’s
variations thus emerge as an expression
of the twentieth-centwry human condi-
tion. The performer’s challenge is to
realize, through the imperturbable
tones of the pipe organ, this expression
in all of its impotent power. [ |
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Cenerative Theory of Tonal Music (Cambr.dge:
The MIT Press, 1985). py>. 296-3401.

0. MacDonald, p. 47.

71. Erich Fromn, The Sane Society (New York:
Heiuwy Holt and Gompany, 1935), p. 119.

72, Fromm, p, 119.

73. Fromm, p. 119. Itulics have been added by
the authar.

74. See Jackendorf{ and Lerdahl, pp. 296-301.
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21st Annual Organ Conference
University of Nebraska-Lincoin

Marcia Van Oyen

Fifty-two registrants (rom 21 states
%’Athered _in  sun-soaked  Lincoln,
Nebraska for the 21st annual University
of Nebraska-Lincoln Organ Conference
held September 17-19, 1998. The title
of the conlerence was “Perspectives on
Recent and Future American Organ-
building,” with live organbuilders invit-
cd to give lectures: Gene Bedient. John
Bmmﬁaugh, Steven Dieck of C.B. Tiisk,
Manuel Rosales, and George Taslor.
Gene Bedient immediately answercd a
question which had been on my mind
by saying that all organbuilding is his-
torically informed lo some degree, sug-
gesting that a better term W()llﬁ’l be “his-
toricuﬂy inspired.” In the case of the five
builders represented at the UNL confer-
ence, being historically inspired indi-
cates producing instruments which
emulate specific leatures of European
or, aubuilding of past centuries. The list
of historic zlllriLutes these builders
employ includes mechanical action, low
wind pressure. wedge bellows, stop
nomenclature, Hal pedal boards, mecha-
nisms such as venlils, shove couplers.
split keys and shiort octaves, 56 or 58
note keyboards, elements of case
design, and of course, scaling and voic-
ing alppro riate to replicating historic
sounds. These builders have compre-
hensive knowledge about historical
styles devcloped  threugh cxtensive
study of instruments buill’I)y Schnitger,
Silbermann, Clicquot, and Cavaillé
Coll, among others, and working under
the tutelage of builders such as von
Beckerath, Flentrop, Noack and Fisk.

Each builder was given a two-hour
time slot to reflect on his work and to
address the following questions:

[ow have your oigaus been inflnenced
by historic organs? By today’s practices?

What i the luture of historically
informed organbuilding?

Cun you envision your finm being inliu-
enced by the American Classic siyle of
organbuilding?

Il()\\’ Live “,"l)lll' pel'sp(‘(‘ﬁ\'ﬁ‘}: on ()l'gilll'
building and Jow instewments changed
over the vears?

What organbuilding problems or ques-
tions cmrently interest yon?

What new "directions might your frm
take in the future?

What do youw considler to be yeur most
mportanl conlributions  ta  American
organbuilding?

In the mahogany-paneled conlerence
room of the Wick Alumni Center, armed
wilh slides and specifications, each
builder spoke about his background,
how he got established in organbuilding,
and shared inlormation about his most
important projects.

Buitders’ Lectures

Gene Bedient took the audience on
a tour of his opus list, narrating his slide
wesentation with desciiptions ol the
historic influences and lechnigques used
in bnilding each instrument. Bedient’s
early work is concentrated on the 18th-
century French and Nerth German
styles. perhaps culminating in the organ
built for St. Mark’s Episcopal Clinreli in
Grand Rapids, Michigan, an approxima-
tion ol the French classic stylle‘ com-
plete with warche pied pedal board.
Opus 22, a two-manual organ for the
Cathedral of St. John the Baptist in
Charleston, South™ Carolina completed
in 1987, brought a transition to the
19th-centy Freuch style. Organs lor
St. Rita Cat?wlic Church, Dallas, Texas
(1992), and Idlewild Presbyterian

Marcia Van Oyen eamed both master's
and doctoral degrees in organ and cluirch
masic at the Unicersity of Micligan, where
she studied ovgan with Robest Clasgow. She
is the Director of Music at Gleaview Com-
munity Clmreh {(UCG) i Glentiew, Hlnois
and is the Dean of the North Shore A\C@®
Chapter She dalso writes reviews for The
DIAPASON,
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Church, Memphis, Tennessee (1989),
were also built along French | 9th-centu-
vy lines, including ventils, orage, and
octaves graves' couplers. Opus 52 and
Opus 53, completed in 1996 and 1997
respectively. incorporated American
Classic ideas, combining North German
elements in the Great and Pedal with
French ideas in the Swell, in one case
retaining a conlrebasse in the pedal on
5" of wind and proriding a concave-radi-
ating pedal board. At that time. work was
in progress on a Spanishestyle instru-
ment for the Cathedral of St Vincent de
Paul in Omaha.

Bedient concluded his lecture by out-
lining his contributions to the field of
organbuilding: educating  American
organists about Frencli instruments by
building historically-inspired instru-
ments, interesting cﬁ,ikl.rcn in the pipe
organ, promoting the viability of small
instrnments, educating pe()ple abont
the cost of a pipe organ, and cfficiency
and production control. Tle summarized
his view of the American Classic organ
as including standard 61-note key-
boards, a concave-radiating pet])z,ll
board, combination action, and equal
temperament, with a main goal of the
style being accessibility,

John Brombaugh look a conversa-
tional approach in his leclure, wlatingi
his early fascination with Hammonc
organs and love for the sound of old
organs which developed from listening
to recordings made by E. Power Biggs.
He has been strongly in{]uencedgby
North German organs, having spent
time wol'king in Humburg, and recewving
training [rom Noack, %‘isk, and von
Beckerath. Browbaugh is particularly
fascinated with old Dutch instruments,
most notably those in Cronigen, which
he tonred with Ilarald Vogel.

Reminding the audicuce that the
organ is primarily a musical instrument,
one of the oldest types of instruments in
existence, Brombaugh asserted that
ancient organs were very musical, and
music was written for them because of
their sounds, rather than the present
wactice of building organs to accommo-
]Elatc repertoire. [le sees greal value in
studying organs older than those of the
North German and French Classic
styles. He also added that he believes all
major cultural centers need mean-tone
organs in order to hear early music in the
temperament for which it was writ-
ten. Brombaugh sees historic instru-
ments as the basis and fonndation lor
his work, and uses them as a guide to
help him develop his own style. He
believes organs built today according to
historical styles will not be exact copies,
bui will bear the mark of the individual
builder, in ltis case a strong North Ger-
man accent. This belief influenced his
choice of the ltalian sty]e for the organ
he built for Dnke University chapel
since he felt hie could build an [talian-
style instrument most authentically, pro-
viding 21 good contrast to the Flentrop
and Skinner organs already in the
chapel.

Brombaugh euntertained questions
lrom the audience, one of which
spurre-d a discussion about acoustics in
American chirches and whether or not
they provide a hospitable environment
for European/historic organ sounds. He
responded by saying American organ-
buij]ding has developed and evolved
despite acoustical limitalions, and
organbuilders having developed ways ol
dealing with those conditions, adding
that one has to be realistic about what
he’s building, He suggested the best way
lo approach had acoustics is to keep in
mindd the Mmnctions the organ needls to
(ulfill. especially in relation to congrega-
tional singing.

Anticipation was in the air as Steve
Dieck approached the podium, tacitly

ucknow]edﬁmg the Fisk company’s lofty
stature in the organ-building world and
expectation that the lecture would be
first-rate. We were not disappointed.
Dieck laid the groundwork for his
remarks by suggesting that Fisk's work
les always been inlluenced by historic
instruments. e construes such instrn-
ments as tools to help us become
informed about a particuku style. Le
believes the American approach is to
take clemeuts from the past and com-
bine them into something new, aspiring
to create instrnments that can “do it all.”
Citing the work of G. Dounald Harrison,
Hollkamp, and Schlicker. Dieck pro-
posed that his firm and others are con-
tinuing the American Classic style.
1'emur§ which elicited a noticeable shuf-
fling among the other builders present.
Dieck saif that working with clients
guides eclecticism through discussions
about their needs and wants, adding that
ovgaubuilders are always lcarning. Fol-
lowg his studies at DePanw Universi-
ty, Dieck apprenticed with Charles
Fisk. He luu{ originadly investigated
studlying in Germany with von Beck-
erath, hut von Beckerath advised him to
work with Fisk.

Pointing out the notewortly features
of each project, Dieck locussed his
remarks on the innovations and eclectic
qualities of the following Fisk instim-
ments, in addition to citing Listoric influ-
ences:  Wellesley College, Mount
Holyoke College, the University of
Michigan, Memorial Church at Stantord
University, Meadows School ol the Arts
at  Southern Methodist University,
House of Hope Presbyterian Church.
Meyerson Symphony Center, and Rice
University. Intcrspersed among  his
slides of facades and keyboards were
many photos of the internal details ol
the instruments. A highlight of the slide
presentation was pictwres taken diring
the assembly of the Meyerson organ,
including the 32" pipes being hoisted
into place. As we viewed those slides,
Dieck mentioned that one of the Fisk
company’s most important contribu-
tions has been success in the concert
hall market.

Manuel Rosales began his organ-
building career by working at the
Schlicker company, later establishin
his own company at the prompting (§
Charles Fisk. He prefers not to }()cusm]
just one style, and has yet to build an
organ than can “][)]ay it all” He believes
it's important to build different types of
organs, keeping in miucl the needs of the
client, especially when the client is a
church, Although his earlier projects
had been more eclectic, Rosales” Opus
14 for Mission San José in Fremont,
California was inspired by the organs of
Mexico and Spain, tuned in quarter-
comma mean tone, which makes ey
music come alive. The organ for First
Presbyterian Church, Oakland is the
largest instrument Rosales has built and
was inspired by Fisk’s House of Hope
organ, with an emphasis on early
French and French romantic sounds.
Here aguin, the topic of acoustics sur-
faced. Given a sanctuary with a dry
acoustic, as in the case of First Presby-
terian Oakland, Rosales said that to give
the impression of a Dbetter acoustical
environment, he gave the organ more
strength to surround the listener with
sound, Rosales also shared his thoughts
about the organ at Rice University, a col-
laboration with Fisk, noting that it was
his dream ()r%;m to build since it is very
gratilying to build an instrument for a
client whose wishes closely match his
own ideas.

Of particular interest were Rosales’
plans for an organ for the new Walt Dis-
ney Concert Iall in Los Angeles, a per-
forming arts center lor the Los Angeles
Philharmonic Orchestra. Rosales lits
proposed an instrument which he

Sidebar: Organ study at the Univer-
sity of Nebraska-Lincoln

The sontheast carmner of the UL city
campns is beantifully landscaped. plaste]
with ornamental graases and Howers, and
leatanes @ water and sculptore garden.
This oasis of art is home 1o the School of
Music, Kihall Recital Hall the Eicd
Center fo Pc‘l‘ftmning Arts, and  the
Sheldon Gallen. Approsimateh: 30¢ stn-
dents are emvolled in the School of Music.
prrsuing hachelors, masters aml doctaral
desrees in g variety of specialtics. inelid-
ing organ. Quentin }‘Jillln\'ll(‘l'. Coorge
Ritelties, Susan Moeser, Gene Redient
ausd Margol Waolanl comprise the orgran
depirtnent luenlty, olf ving conrses in
organ design and  literature, practionl
chreh nmsic. hynmology, and the theo-
retical  refationship of “muasic and the
charel. Fadiliies inclnde the 30-rank
Miskell Memorvial Organ in Kimbali
Recital Hall, & 27-nunk teaching ogan.
fom praciice organs tincleling h:h‘(i
Hook & Hastings mechanical action
instrumont). a 2-ntomgl and pedal clavi-
chord, a 4=stop continne oigan. and o
nediewd portative organ, Two Bedivu,
orgnns basad an historieal principles of
oran bilding are also u\-'uillulnlu 16 shi-
dents. 1n ;ul(hli(m to the ammal orggan
conference, UNL also ofters an annual
Chnrelr Musice \\"nl’k.\hnll to I)I'O\'i(lk' Ccol-
tiuing education especilly geared for
volmtewr und pacl-tinw mnsiciaus. Pro-
Jessional (r||u|'vg| tnsicims ad UNU lac-
ity members collahorate 16 lead this
conterenee which is given sever| times
euch time at a dilferent location, in order
10 reach a widle wndience. Marcaeet
Woolard direets a Clirel Organist
Training program, designed for el
organisls. poteutia vhuordy organisls. and
people \\|lm wanl to learn 1o p]'.l} the
orgat. It is a noaecredit program of pri-
vale ovmm lessons. ottered at live dilTer-
mil locations thronglkont the state each
scenester, wnd can lead to a certificate of
achicvenu-ul, For more information, con-
tact the School o Music. University ol
Nelyraska. 120 Wosthrook Music Bnild-
ing. Lincolu, Nehraska, 658%s-0100.

describes as French/German/eclectic./
traditional/modem, designed to “inc-
tional well with an orchestra, respect
the music of the past, and stir up con-
troversial ideas for the luture. The Lia-
maracda division will leature a battery of
southern C;-l]i!brnie-m/SPanish reeds,
inclucling a horizontal “Trompeta de
Los Angeles.” Following the architect's
concept [or the structure, which is
based on curves and a serupulous avoid -
ance of straight lines, Rosales has
explored the possibility of building
curved wood pipes which will still be
tonally fnnctiomd.

George Taylox. a native of Virginia,
has had a Iif(:—]ong [riendship with [[()lm
Boody, and in his early orgau-building
days worked with John Brombaugh as
well. Ile spent three and a half years
working under von Beckerath in Ham-
lmr%, an experience he says taught him
the discipliue he needed to be a success-
(ul ()rgamllmilder. Taylor has always been
interested in all types ol music and has a
special fondness for h{/mn singing. He
was initiallv interested in more edlectic
instruments and studied many American
Classic stoplists, but soon became disil-
lusioned with the style. The organs tend-
cd to “look great on paper.” but he gen-
erall founcsf'T the sounds disappointing
and began to search for something musi-
cally more rewarding.

His early organbuilding days were
characterized by experimentation.
Recalling his exploration of the use of
short keybourds and boue keys, Taylor
recounted a memoruble episode in
which he ventured to the slaughter-
house to acquire the nceded lone,
Early projects reflected his experimen-
tal bent, and he cited organs built for a
church in Vincennes, ln(ﬁana, lor which
he developed what he affectionately
calls a “Hoosier flute,” and a church in
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Charlottesville, Virginia which has shut-
ters on the back of the Brustwerk.

Taylor spoke about his landmark
instruments for St. Thomas Church in
New York City and Holy Cross Chapel
in Worcester, Massachusetts, both of
whose cases were modeled on those of
early Dutch instruments. ke was much
more animated, however, when he
began to talk about a recent project—
the restoration of a two-manual Tan-
nenberg organ located at the Museum
of Southern Decorative Arts in Win-
ston-Salem, North Carolina. Taylor
treated the audience to a slide-show,
giving us a glimpse into the painstaking
work required to decipher the disparate
components of the fragile treasure and
bring its beautifal sounds to life again.

When the topic of acoustics surlaced
once more. 'llaylor strongly recom-
mended that builders always urge
churches to improve their acoustics,
even if they are already (airly good. He
believes acoustics are 80 percent of the
success of any organ. &-Ie feels the
biggest challenge for contemporary
organbuilding in the United States is
the wide variety of settings builders
must work in. European builders in the
past had much more consistency of
venue.

Lunchtime Tours

On Friday, the conference schedule
included an’extended break in the mid-
dle of the day for lunch and visits to
organs in Lincoln churches, provided
one wasn't bothered by extensive walk-
ing in the sun and 90-degree heat. For a
community of its size, the list of signifi-
cant instruments in Lincoln is impres-
sive. Participants could choose from the
tollowing array: 1969 4-manual Aeolian-
Slanner at First Presbvterian, 1998 4-
manual Schoenstein (then under con-
struction) at First—PIymouth Congrrega-
tional, 1991 3-manual Van Daalen at
First Lutheran, an 1875 2-manual Kil-
gen at First Christian Science, 1984 3-
manual Rieger, a 1976 3-manual Casa-
vant at Westminster Presbyterian, and
four 2-manual Bedient instruments,
among others.

Christie Recital

On Friday evening conference partic-
ipants were Ijoined Y)y a local audience
for a recital played by {ames David
Christie on the Hoesch Memorial
Organ at Cornerstone Chapel. The
instrizment is Gene Bedient's é)pus 8.a
20-stop, 2-manual tracker organ of
17theentury design. Not surprisingly.
Christie's program’ teatured 161111, 17th,
and 18th-century music, including
works by Buxtehude, Sweelinck. Schei-
demann, Scheidt, Johann Bernard
Bach, and Christie’s own transcription
of a Vivaldi concerto. His playing was
rthythmically vibrant: spirite(ll and buoy-
ant in the quick tempos, sensitively
nuanced on gle slow pieces. The most
striking element of his playing was the
ornamentation. All too often, ornamen-
tation is appended to early literature
and the effect is like that of a stylish but
ill-fitting suit which merely draws atten-
tion to itself. Christie’s ornaments were
a natural outgrowth of the wmusic, fully
integrated into the texture and rhythm.
Located in the gallery of the intimate
chapel, the Bedient organ has a com-
manding presence in the room, but is
not piercing or overpowering. The
501111511;15 warmth and hepth as well as
an elegant clarity, enhanced by the
organ’s elevated position and the high
ceiling and peaked roof of the chapel,
whose acoustics hinted at ambience.

Panel Discussion

Each vear, the conference closes with
a panel discussion, allowing participants
to interact with the lecturers and per-
tormers and formulate conclusions
about conference topics, George
Ritchie opened this year’s discussion %y
suggesting that 20{ll-century organ-
l)uiﬁding 1as swung back and (erth
between the eclecticism of the Ameri-
can Classic style and the purity of his
toric styles. He asked each of the
builders to identify where along that
continuum they are most comlortable;
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they offered a spectrum of responses.
Dieck said that historic builders con-
tinually developed their styles. and he
feels that American builders should do
likewise, continuing to grow as they
interact with clients. Rosales said an
organ such as the one at House of Hope
%oes too far. trymg to do too many
things. Instrunents can be built to do
one thing really well and other things
1'easonab?y weﬁ,, though every organ
should be suitable for playing Bach.
Bedient believes the eclectic organ is a
product of the need for organs to do
many things since the role of the organ
is different now than at any other time
in history. He strives to guild instru-
ments which will be as useful as possi-
ble, serving the needs of his clients,
although he admitted that hearing liter-
ature on the “right” instruments is
preferable. Taylor wants to build instru-
ments designed to accompany hymn
singing and have a thyilling sound. He
questioned whether certain historical
sounds are right for American churches,
adding that organs for our time need to
be built the way we think they should
sound. In small instruments, he noted
that consistency is very important, but
in larger instruments, eclectic questions
surface. Small historical instruments
have far more flexibility than one might
imagine. however, he was quick to aﬁd,
As he had stated in his lecture. Brom-
baugh believes that above all the organ
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must be a musical instrument and
expressed dismay at recent develop-
ments which have gotten away from
that. He sees the need for many difler-
ent types of instruments, each of which
can handle a specific literature.

When the toor was opened for ques-
tions from the audience, a participant
commented that bringin tllle best of
the past forwvard is good, but the use of
short kevboards and f at pedal boards is
a tragedy. Several others chimed in,
explessiusi{ frustration with flat pedal
boards, short-compass keyboards, and
non-adjustable benches, viewing them
as impediments. The builders were
asked why they build short compass
keyboards and ﬁat pedal boards. Steve
Dieck responded by saying that whatev-
er we build, were imitating European
models, creating instruments like those
for which the music was created. He
noted that the concave pedal board is
actually English. He pl'ellers a flat pedal
board because it's more sensitive with
tracker action, adding that he sees a new
American standard of building flat pedal
boards developing John Brombaugh
Eave the examp&e of a project for which

e provided two pedal boards-—one fat,
one concave—reporting that the flat
pedal board is the one which is used
regularly. His rationale for short com-
pass keyboards is putting your energy
where the notes are pla ed most since
the uppermost notes ol the keybouud
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are used ouly one percent of the time.
All of the builders acknowledged the
need for the organist to be comtortable,
however.

Another participant raised the subject
of digital sounds and the use of MIDI.
In response, Rosales queried, “Why
have samgles when you can have the
real thing? Electronic sounds, even for
32" stops, are ghastly.” Brombaugh
agreed, adding his assertion that if an
instrument incorporates electronic
sounds then it’s not trully a pipe organ.
His colleagues nodded their assent.

Wanting to delve further into the
American Classic issue, [ asked the
builders if they agreed with a statement
Steve Dieck lm(% made i his lecture
proposing that their work is continuing
the American Classic style. Bedient
answered by saying the American Clas-
sic style has come to represent thin,
uninteresting sounds, a departure from
its early, muclt more colorful manilesta
tions. Dieck realfirmed the point he had
made in his lecture, but also suggested
that perhaps histovic influences are han-
dled” differently now than they have
been in the past. Taylor said it depends
what you mean by the American Classic
style: Does it refer to a console style?
What are the style’s characteristics in
the minds of organists? Rosales thinks
G. Donald Harrison was a great innova-
tor and believes that had he lived
longer. Harrison might have been build-
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80th birthday tribute
Heinz Wunderlich

How does one mark the birthday of a
musician with 80) very productive years?
Here iy an attempt to outline the 80-

ear life of Professor Heinz Wunder-
ich, who will enter the decade of octo
%enarian on April 15, 1999. Professor
Nunderlich is a concert organist extra-
ordinaire, has recorded more than once
the entire organ works of Bach and
Reger, is known as a composer of organ
and choral music, is a superb teacher.
and is loved and honored as husband,
father, and grandfather.

Heinz Wunderlich was born in
Leipzig, Germany on April 25, 1919. No
stranger to the wonderful musical tradi-
tion of Leipzig, which includes such

jants  as Bach and Felix
[endelssolin, Wunderlich was lucky to
have come [rom an exceptionally musi-
cal family. Both of his parents had musi-
cal backgrounds. His great, great grand-
father was a musician: one great grand-
father and another immediate grandfa-
ther were teachers of piano. Wunder-
lich remembers an aunt in his mother’s
family who was a professional singer;
she also stuclied extensively in Leipzig.
Relatives also include a cousin OF his
mother who was a conductor in Prague.
Following early study at the piano with
his own élther. Waunderlich was placed
in the piano studio of Joachim Voigt,
who was the organist in the tamily
parish church. Composition began at
age 15. Once acceptled as the youngest
student ever to the Academy of Music
in Leipzig. Heinz Wunderlich studied
organ with Karl Straube and composi-
tion wilh}olmun Nepomuk David.

An early dismissal hrom militmy ser-
vice due to sickness in 1943 brought
Waunderlich to the Ivioritz Church in
Halle, the ci?z of Handel's birth, where
he was established as Church Musician
until 1958. He also taught at the State
Church Music School in Halle. Wun-
derlich and his first wite Charlotte had
three children and seven grandchildren;
Charlotte Wunderlich died in 1982. In
1958, Wunderlich and his family
escaped to West Germany. He assumed
the position as Director of Music at St.
Jakobi Church, Hamburg, where he
presided over the large Schnitger organ.
Atthe same time, Wunderlich tauglit at
the Staatliche Hochschule in Hamburg.
Later he married a second time, to
Nelly Sorgei-Wunderlich, a famous vio-
linist from Budapest. Together they
have performed extensivelyin the USA,
Russia. Poland, and other eastern lands.

In the United States, Heinz Wunder-

lich is known primarily as a concert
organist. Internationally known in this
capacity, Wuaderlich makes the seen+
ingly impossible appear to be easy with
his facility for perlforming large scale
works with clarity and FormaF under-
standing. As a teacher. Wunderlich is
patient, yet demanding. Having studied
with him myself for a year. two full sum-
mers, and several individual lessons, I
feel privileged to have been able to
learn various organ works at his hand.
Always teaclling%)y pedagogical demon-
stration, rather than merely talkin
about the music, Wunderlich is carehﬁ
to assist the student in sensing the for-
mal structures of large works. In so
doing. the student develops an intuitive
sense of phrasing and articnlation and
can later dissect by himself large
Romantic works of composers ]iée
Reger, Reubke, Liszt, and Rheinberger.
Let us then wish Professor Heinz
wunderlich a most joyous HAPPY
BIRTHDAY—S80 YEARS! [tis my hope
that the American organ establisiment
will better acquaint themselves with this
marvelous man, who for nearly four
decades has played concert tours in the
USA, trained a host of students around
the world, glorified God and the organ
by contributing brilliant new works for
his instrument, and given us a better
sense of the organ music of his native
Jand!
— Davicl Burton Brown
Idtewild Presbyterian Church
Memphis, Tennessee

» Nebraska Conference

ing tracker organs. Tracker action is not
tied to a particular sound in Rosales’
mind.

Oue particularly astute participant
commented that perhaps organbuild-
ing at the end of the 20th century will
ultimately define the American Classic
style. rather than what has come
belore. T was left with the impression
that there is much more to be explored
on the subject, and made work of
speaking with each of the builders
one-on-one, in order to illuminate the
intertwined paths of the so-called “his-
torically inspired” and “Awmerican
Classic™ styles ol organbuilding fiir-
ther. My findings will be presented in
a future article.

The conference was excellent
throughout. The subject matter was
thou ﬁtfully conceive(g and clearly out
lined in the brochure promoting the
event, and in fact, is what initially

piqued my interest in attending. In just
48 hours, [ received a fascinating
glimpse into the world of organbuilding
and a valuable opportunity to get a per
sonal impression of the builders who
are funcleenta]]y shaping the pipe
organ scene in this country. The pro
gram was ambitious, but the events
were sensibly scheduled, allowing ade-
quate time for breaks, meals, a stroll
around town, and a peak into the UNL
bookstore filled with Cornhusker
regalia. The registration fee was an
inexpensive $40 ($20 for students) and
lodging prices were reasonable. I had-
n't |previous]y visited Nebraska and
conless to having had stereotypes in my
mind, but I was pleasantly surprised
when | arrived. The vast (latness of the
plains, congestion-tree airport, and
unpretentious affability of the citizens
were refreshing. George Ritchie and
his colleagues are providing a great ser-
vice by offering this high quality educa
tional opportunity each year, u

New Organs

Lewis & Hitchcock, Inc., Vienna,
Virginia, has built a new organ for
Christ Episcopal Church, Gordonsville,
Virginia. The ]firm’s opus 275 comprises
14 registers, 15 ranks, 859 pipes, and a
Zimbalstern of 9 bells, over two manuals
and pedal. Seven ranks of pipes were
retained from the church’s lormer
organ, rebuilt to new standards, along
with the console, which was totall
rebuilt. The case projects forwarc}l,
slightly into the nave to permit the new
facade pipes (the bass of the 8" Princi-
qa]) to extend up beyond the arch.
"hese were designed in the same style
as the former false pipes, with the same
mouth line and gilded mouths. The
Trompette en Chamade, to be mounted
above the west door, will be installed
later this year.

GREAT
16" RohrGedeckl (from Subbass &
Robrfute)
Principal
Robrifute
Dulciaua
Unda Maris (TC)
Octave (ext)
Rohstlute (ext)
Octave (ext)
Ilute (ext)
1'4" Mixture 11
9%’ Cornel 11 (Fowm Swell 2% & 1%)

8 Trumpet (Sw)

Gt 1L6-U0O-4

Sw/Gl 16-8-4

Chimes (prep)

MID1 (prepf
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SWELL

Meloclia

Saliciona

Voix Celeste (TC)
Unda Maris 11 (Gt)
Principal

Flute (ext)

Nazu*

Principal (ext)
Flute %ext)
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1% Tierce (37 pipes)
14 Larigot (frem 2%)
16" Trombone (ext)
8 Trumpel
Oboe
A" Clarion (ext)
Tremolo
Sw 16-U0-4
MIDT (prep)
8 Trompette en Chamade (prep)

PEDAL
32 Resultant
16" Subbass
16" RohrGedeckt (from Subbass &
Rohrflute)
8" Principal (G1)
8" Rohrflute (Gt)
§" Dulciana (Gt)
4" Principal (Gt)
Flute }Sw)
2%’ Muature 11 (I'rom Sw Principal &
Nazar
16" Trombone (Sw)
g Trumpet (Sw)
8" Oboe (Sw)
Gt/Ped S8-4
Sw/Ped 8-4
MIP] (prep)

~ TIs Your Pipe Organ Obsolete?

1-877-pipeorg

b’ Get the Facts!

www.pipeorgans.com
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Cover
From the builder

John-Paul Buzard Pipe Organ
Builders, Champaign, Illinois, has built
a new organ for St. Geoige's Episcopal
Church, Belleville, [llinois. The firm’s
opus 19 comprises 26 stops. 32 ranks on
two manuals and pedal in a free-stand-
ing white oak case.

he opportunity to design and build a
new pipe organ for St. George’s Church
came about when the pansh built a
magnificent new church building, win-
ning architectural awards, and becom-
ing the pride of the diocese. About the
time the new church was built, the
Buzard Opus 7 organ was bein
installed at The Episcopal Chape! of St.
[ohn the Divine, in Champaign. Illinois.
The aging electronic organ at the chapel
wis sg]d to St. George's as a temporaty
instrument while the parish grew into
its new worship space.

St. George's and St. Mark’s Lutheran
Church, an ELCA congregation, share
church and office spaces. These two
congregations truly Eve the spiril of
“Concordat.” Although the organ was to
be purchased by St. George's parish,
both congregations wanted to be sure
that it would be tonally appropriate for
Stanford as well as lor Bach.

A visit to Champaign by Henry Willis
IV in spring, 1997 was the occasion of a
visit to St. George’s, and collaboration
on a new set of Buzard-cum-Willis scal-
ings and mixture compositions snbse-
uently used in the St. George’s organ.
he I)),iapason scales themselves are
somewhat smaller than found in typical
American organs. A warm and grand
tone is produced in these smaller scales
by higher cut-ups and certain Willis par-
ticulars of pipe construction. The fﬁ)te,
mutation, and string scales are more
genereus, adding to the variety of col-
ors.

This results in a rich and warm fun-
damental seund, plenty of brightness in
the higher pitcLed stops, beautiful
round flutes, spicy mutations and shim-
mering strings. The Great and Swell
choruses balance each other in a classic
context, each being of slightly different
color, but both Seing sprightly and
buoyant. A darker texture can be creat-
ed by registering the organ romantical-
ly. l)ly doubling up on 8 and 4-loot pitcl
es, leaving the mixtures until last in a
seaunless, romantic build-up of sound.
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The reeds exhibit {ull, rich colors,
usable in chorus or smaller solo roles;
the Tuba is in balance to the Ml organ,
usable in ensemble or single notes with-
out obliterating the rest of the instru-
ment, @f particular note in this instru-
ment is a 1902 Willis 8" Corno di Bas-
setto which has been restored and
included in this organ as an 8’ Cremona
on the Great Organ, This stop has the
warmth and “woodiness” of a Clarinet,
but a bit of the pungency of a Cro-
morne.

The case and console are made of
solid white oak and white oak veneers
with dark walnut trim. The crosses in
the towers echo the circular window
muntons and coincidentally, are the
same design as St. Mark's processional
cross. The casework at the top of the
flats and cove detailing in the towers
have puple/blue and gold leaf striping,
the color purple being found in a Farge
cross suspended behind the altar and
[ramed in a clear glass arched window.

Pipes in the front are 75% English
tin, with a lightly polished finish. Inside
Hipes are mostly of 50% tin, except the

ute stops of higher lead content.
Wooden pipes are poplar with walnut
mouths. including the Great 8’ Flute
Celeste. a Ludwigtone. The low 6 pipes
of the Pedal 16" Open Diapason are
made of wood and stand behind the
case. Wind pressure: Great 3'%”, Swell
4”, Pedal 34", 47, 5”.

The organ was first plaved lor ser
vices on gaster Day, 1998. A Service of
Dedication and short recital was held on
May 31, plkayed and conducted by the
varish’s music director, Dr. Nancy

pma; Thomas Murray iI]‘dL’l\%lll"dted the
organ in a public recital in November.
—John-Panl Buzard

From the music director and
organist Nancy S. Ypma

St. George’s Organ Comnittee ini-
tially came together in 1990 during the
planning of owr new church building. [n
order to be sure a new instrument could
be housed in the church at a luture
date, the committee looked at vaiious
instruments and  considered  the
acoustics dming «wchitectural planning.
The new building was dedicated on
December 8, 1991 and an 18 year-old
electronic organ was temporarily
installed.

The Tuba ofsb% ti. hode.d, at the top
of the case

The committee re-formed in 1995

with the hope that lunds would be
found for a pipe organ. We researched
clectronic, combination instruments,
and pipe organs. This instrument was
not only to serve St. Ceorgf’s Episcopal
parish but also St. Marks Lutheran
parish, with which we share our sanctu
ary, offices and educational building.
After much research, visits and presen-
tations, the committee met in August to
make a decision. One of the committee
members stated the difference betvveen
electronic instruments and pipe organs
most eloquently: “The electronic
organ's sound touches yourears, but the
pipe organ’s sound touches yonr soul.”
A vote was taken and it was unanimous
that the instrument was to be built by
John-Paul Buzard.
" As the committee began to worry
about the funds, Mrs. Audrey Marsh-
King, a long standing member of St.
Ceorge's and community business
woman, announced that she and her
family would like to give the organ to
the parish as a gift in memory of her
parents, Walt and Pearle Marsh. The
room was filled with an awesome silence
and then elation, We sang The Doxolo
gy aud celebrated

Over the next two and-a-half years
the committee worked with John-Paul
in planning the specifications. design,
'.mc} installation ef the new organ. ’I%le
Aoor in the organ’s installation area was
reinforced, %iangin light fixtures
removed, and spotlights installed. Then,
on March 10, 1995 the organ anived
and members of both parishies helped
cany in all the various components. The
organ came together over the next six
weeks and was first played at Sunday
morning Easter services. It was a glori
ous l“.l}lll]g.

{ am delighted that St. George’s has
such a \\'ongerf'ul organ. So many peo-
ple worked together to make it a reality.
Audrey Marsh-King’s generous gift. the
commiittee’s hard work. the émncial
expertise of church members which
allowed earnings from the gift's wise
investment to add a 16” Open Diapason
in the pedal division, and finally and
very importantly, the professionalism
and expertise oiyjolm-Paul Buz.ard and
his staff. [ enjoyed working with John-
Paul and discussing all the Yacets of the

instrument. The organ is |I)erf'ect {or our

Episcopal liturgy and the variety ol
music we perform, vet also meets the
needs of the Lutheran liturgy. The
organ was dedicated on Pentecost, May
31, 1998 at an Evensong followed by a
concert which I had the honor to per-
form.

From Elliot H. Blackburn, Rector,
St. George’s Episcopal Church

St. George’s Parish had some unigue
challenges as we prepared for the selec-
tion and choice of a pipe organ lor our
new church building which” was con
structed in 1991. Since 1983 St.
George's has shared its facilitieswith St.

i

The Great pipework, showing the Flute
Celeste and the 1902 Willis Basset
Horn, the pipes of which are all hooded

Mark Lutheran Church, a parish with a
strong liturgical tradition rooted in the
heritage of the German Chorale and
continental organ music. St. George’s
liturgical tradition calls more upon an
English sound. We knew that this would
be a challenge for any organ builder.
Additionally, our space could best be
described “as a contemporary gothic
design, with semi circular seating. From
the beginning of the design phase of the
building, it had been decided, with the
architect, that the organ would be locat-
ed in the north bay. We have been very
leased with the” way that John-Paul
%anard and his associates worked with
us, our architect. and St, Mark Luther-
an Church to meet both our design and
tonal specifications, We believe that the
result is a magnificent and beautiful
instrument.

GREAT
16’ Lieblich Gedeckt twood)
8 Open Diapason (tinfacade)
8 Flitea B]Léron (metal)
8 Gedeckt Fiute (ext)
8" Flite Ceelestis
4 [’rincipal
4" Spire Flute
2" Fifteenth
14 Larigot
' Fourniture IV
8" Cremona (1902 Willis Basset liom)
Tremulaut
8 Minor Trumpet {Sw 16”)
Cynibalstern (prep)
8" Major Tuba (hooded)
§" Tuba Solo (melody coupler)
Gt 16-G0-4
SwW/Gt 16-8-4
SWELL

g Stopped Diapason (wood)
8" Salicional
8’ Yuix Celeste (TC)
4 Principal
4" Harmonic Flute
2%’ Nazard (tapered)
2" Tlageolet
1 % Tierce
2 Full Mixtire IV
16" Basson (1-12 % lgth)
8 Trompette
8 Qboe
4’ Clarion (from 16”)
Tremulant
8" Major Tuba (Gt)
8’ Tuba Solo (Gt)
Sw t6-UO-4

PEDAL
Subbass (electr ext)
Lieblich Gedeckt (Gt electr ext)
16" Open Diapason (1-6 open weod,
rest tin in facade)
16" Bourdon (wood)
16" Gedeckt (Gt)
8" Principal (ext)
8" Bass Flute (ext)
8" Gedeckt Flute (Gt)
4’ Choral Bass (ext)
16" Trombone
16" Basson (Sw)
8’ Trumpet (ext)
4" CGlasion (Sw)
8 Ma)’;rTuha (Gt)
Gt/Ped 8-4
Sw/Ped 8-4

w
S
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Bedienl Pipe Organ Company,
Lincoln, Nebraska. has built a new
organ lor Madonna Rehabilitation Hos-
pital Chapel it Lincoln. The lirm’'s Opus
49 comprises 6 stops, 5 ranks, aud 290
pipes over two manuals and pedal;
mechanical key and stop action. The
case is ol oak; pipe sha(_lles are of red
gum. The hospital is one ol the premier
rehabilitation centers in the Midwest.
The organ is used for all dailv and Sun-
day masses at the hospital chapel. The
new chapel, which seats about 150 peo-

le, was dedicated in 1996 and feaiures
Jf?a\'()ral)le acoustics. The Stopped Dia-
pason, Melodia, and low 12 pipes of the
Lieb[icht Cedackt were recycled from
old pipes given to the Bedient Company
over the years. The Ilarmonic Flute is o
tapered rank and is harmonic from
tenor C to the top. The Salicional 8 is in
the facade starting at tenor C. The ivory

covered keyboards were recycled (vem a
discarded Austin console and the pedal-
board came from a discarded Sc]hober
clectronic organ kit. The dedication
recital was played in Junuay 1998 b
@uentin Faulkner and Mary Muwrell
Faulkner.

GREAT
8" Salicional
Stopped Dia lpason
Hewrmonice Flute

SWELL
S Melodia
2 Naward

PEDAL
16" Lieblicht Gedackt

Couplers
Ct/Ped
Sw/Ped

Calendar

This calendar runs from the 15th of the monih
of issue through ihe foliowing month. The deadline
is the lirs1 of the preceding month (Jan. 1 for
Feb. issue). All events are assumed 1o be organ
recitals unless othewise indicaled and are grouped
within each dale noilh-soulh and eastwest. *=AGC
chapter evenl, * "=RCEO cenlre evenl, +=new
organ dedication, ++= OHS event

Infonnalion cannot e accepled unless i spec-
ilies artist name. date, location, and hour in wril-
ing. Multiple listings should be in ¢hronological
order; please do not send duplicate lisings. THE
DIAPASON regrels thal il cannot assume responst
bility for the accuracy ot calendar entries.

UNITED STATES
East Of The Mississippi

15 APRIL
Organ Concert; St Paul's Chapel, Columbia
University, New York, NY noon

16 APRIL

Bradley Welch; Trinity Church, Boston, MA
12:15 pm

Canterbury Cathedral Chair; Trinity Episco-
pal, Hartford. CT 7:30 pm

Brink Bush; St Anne Church, Rochester, NY
8pm

Christ Church Cathedral Choir, Oxford;
Shadyside Presbyterian, Pittsburgh, PA 8 pm

David Craighead; Hightand United
Methodist, Raleigh, NC 8 pm

Todd Wilson; St Aloysius Church, Bowling
Green, OH 7:30 pm

Bach, St John Passion, with orchestra; Divine
Word Chapel, Northbrook, 1L 7:30 pm

Bach Week Festival Chamber Players; Fourth
Presbyterian, Chicago, IL 12:10 pm

Theatre of Voices; Rockefeller Chapel, Chica-
go, IL 8 pm

Three Choir Festival; MI Carmel Church,
Chicago. IL 8 pm

Simon Preston; Court
Methodist, Rockford, IL 7:30 pm

Anita Werling, with brass; First Presbyterian,
Macomb, IL 8 pm

Street United

17 APRIL

Todd Wilson, masterclass, St Aloysjus
Church, Bowling Green, OH 10 am

Robert Morgan; Conyers Presbyterian,
Conyers, GA 8 pm

David Higgs, masterctass; First Presbyter-
ian, Nashville, TN 10 am

Mary Preston; Grace Episcopal, Oak Park, IL
7:30 pm

Christ Church Cathedral Choir, Oxford; St
Wenceslaus Church, Chicago. IL 7:30 pm

18 APRIL

Thomas Murray; United Congregational
Church, Holyoke, MA 3 pm

Mark Dwyer; St Michael's Episcopal, Marble-
head, MA 5 pm

Christ Church Cathedral Choir, Oxford; Yale
University, New Haven, CT 7:30 pm

ORGAN
SAPPLY

_—m——

INDUSTRIES

SKILL

won't be disappointed.

A developed aptitude or ability.

he team at Organ Supply Industries is made up ol individuals skilled in such areas as
pipe making, voicing, wood working, cabinetry, leathering, wiring...even the safe packing
of your order. We take pride in this reservoir of experience and talent. We invite you to
use it as an extension of your shop. When your projects require a special skill, call on us. You

P.O. Box 8325 e Erie, PA 16505-0325
814-835-2244 ¢ FAX 814-838-0349
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Singing Boys of Pennsyivania; St Francis
Assisi Catholic Church, New Britain, CT 7:30 pm
(also April 19, 3:30 am)

Bach, Cantata 134, with orchestra; Church of
the Good Shepherd, New York, NY 11 am

L'antica musica New York; St Bartholomew's,
New York, NY 3 pm

Friedhelm Flamme; St Patrick's Cathedral,
New York, NY 4:45 pm

David Whitehouse; St Thomas Church, New
York, NY 5:15pm

Lee Dettra, with U.S. Military Academy Con
cert Band; Cadet Chapel, West Point, NY 3:30

Washington College Early Music Consort;
Emmanuel Episcopal, Chestertown, MD 4 pm

Washington Cathedral Girl Cheristers; St
John's Episcopal, Hagerstown, MD 4 pm

Chamber Arts Guild Chorus, with orchestra; St
Paul’s, Doylestown, PA 7 pm

Timothy Albrecht: Grace Lutheran, Lancast
er, PA3pm

Christa Rakich; Calvary Episcopal, Pittsburgh,
PA7:30pm

Olivier Latry; St James Episcopal. Richmond,
VA S pm (also April 19)

Peter Conte; Greene Memorial
Methedist, Roanoke, VA 4 pm

Peter DuBois; Trnity Evangelical Lutheran,
Charleston, WV 4 pm

Pastoral Musicians Showcase Concery;
Cathedral of St Jude, St Petersburg, FL 3 pm

Canterbury Cathedral Choir; Cathedral of St
Philip, Atlanta, GA

Shorter Coliege Chorale; Spivey Hall, Morrow,
GA 3 pm

David Higgs; Firsl Presbyterian, Nashville,
TNS pm

Karel Paukert, with soprano & viola; Cleve-
land Museum, Cleveiand, OH 2:30 pm

John Obetz; Blessed Sacrament Cathedral,
Betroit, MI 3 pm

MI Zion Church Gospel Chairs; First Baptist,
Kalamazoo, Ml 4 pm

Eleganza Baroque Ensemble; Trinity Episco-
pal, #t Wayne, IN 5 pm

Bach, St John Passion, with orchestra; Bivine
Word Chapel, Northbrook, IL 7 pm

The Cathedral Singers; Fourth Presbyterian,
Chicago, IL 3 pm

Cantata Festivai; Rockefeller Chapel, Chica
go, IL3 pm

++Stephen Schnurr; St Mary of Perpetual
Help, Chicago, {L 4 pm

Crystal Lake Community Chorus, with orches
tra; First Congregational, Crystal Lake, IL 4 pm

Calvert Johnson; Sixth Ave Baptist, Birming-
ham, AL 4 pm

Martin Jean; Cathedral of St Mark, Shreve-
port, LA 4 pm

United

19 APRIL

Singing Boys of Pennsylvania; First Congre-
gational, Holden, MA 3 pm

Ellen Espenschied; Yale University, New
Haven, CT 12:30 pm

Christopher Pankratz; Yale University, New
Haven, CT 8 pm

*Susan Armstrong. lecture-recital; Provi-
dence College, Providence, Rl 7 pm

Andrew Peters & Todd Wilson, with brass;
Church of the Covenant, Cleveland, OH 8 pm

*Minnesota Organ Composers Concert;
Cathedral of St Paul, St Paul, MN 7:30 pm

20 APRIL

Carol Williams; St Ignatius tL.oyola, New York,
NY7:30pm

Janette Fisheit; Church of the Holy Aposties,
New York, NY 8 pm

Ann Hood, with trumpet; Medical University of
South Carolina, Charleston, SC noon

‘Simon Preston; Uihlein Hall, Milwaukee, WI
8pm

21 APRIL
Stephen Tharp; St Barthotomew's, New York,
NY 7:30 pm

22 APRIL

Aaron Miller; National City Christian, Wash-
ington, DC 12:15 pm

Simon Preston, masterclass; Wayne State
University, Detroil, Mi 3 pm

23 APRIL

Michael Klemschmidt;
Boston, MA 12:15 pm

Bach, Mass in 8 minor, Trinity Church,
Boston, MA 8 pm

Dana Robinson; Old West Church, Boston,
MAS8 pm

+Sean Redrow; St Joseph Church, Worces-
ter. MA 7:30 pm

Jane Parker-Smith; Covenant Presbyterian,
Charlotte, NC 8 pm

Catharine Crozier; Illinois College, Jack-
sonville, IL 8 pm

Dan Mikter; Cathedral of St Jude, St Peters-
burg, FL 7:30 pm

Jefferson State Singers; Cathedral Church of
the Advent, Birmingham, AL 12:30 pm

Trinty Church,
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24 APRIL

Dana Robinson, lecture demonstration; Old
West Church, Boston, MA 10 am

Mendelssohn, £lijah. with orchestra; Yale
University, New Haven, CT 8 pm

David Hill; Christ & St Luke's Episcopal, Nor-
folk, VA

John Gouwens, carillon; Culver Academy,
Culver, IN 4 pm

Brit:enFest Choral Concert: Christ Church
Cathedral, Indianapolis, IN 7:30 pm

His Majestie's Clerkes; First Congregational,
Evanston, IL 8 pm

25 APRIL

James Christie; St Joseph’s Catholic
Church, Biddeford, ME 4 pm

Susan Armstrong; Basilica of St Stanislaus,
Chicopee, MA4 pm

Jane Parker-Smith; Reformed Church,
Bronxville, NY 4 pm

BachWorks: St Paul's Evan Lutheran; New
York, NY 4:15 pm

David Oliver. St Patrick's Cathedral, New
York, NY 4:45 pm

Judith Hancock & Patrick Allen; St Thomas
Church, New York, NY 5:15 pm

Bruce Neswick; Cathedral of the Incamation,
Garden City, NY 4 pm

Farrell Goehring, with flute; Bethesda Epis-
copal, Saratoga Springs, NY 4 pm

Jeannine & Alan Morrison, piano & organ;
Longwood Gardens, Kennett Square, PA 3 pm

Honegger, King David, wilh orchestra; Luther-
an Church of the Holy Trinity, Lancaster, PA 4
pm

Cj Sambach; Baughman Mem United
Methodist, New Cumberland, PA 3 pm

Singing Boys of Pennsyivania; Longswamp
United Church of Christ, Mertztown, PA 4 pm

Simon Preston; Grace United Methodist,
Baltimore, MD 7 pm

Clayton State Collegiate Chorale; Spivey Hall,
Morrow, GA 8:15 pm

Mark Jones, with saxophone; First Presby
terian, Pompano Beach, FL 4 pm

Vocal Recital; United Methodist Church,
Painesville, OH

++Mary Gifford; Cathedral of the Holy
Angels; Gary, IN 3 pm

Britten, War Reguiem, SS Peter & Paul
Cathedral, Indianapolis, IN 7 pm

His Majestie’'s Clerkes; Quigley Seminary
Chapel, Chicago, IL 7:30 pm

Faure, Aequiemn, with orchestra; Park Ridge
Community UCC, Park Ridge, I 10:30 am

26 APRIL

Douglas Brown; Yale University, New
Haven, CT 12:30 pm

Samuel Soria: Presbytertan Homes,

Evanston, IL 1:30 pm

27 APRIL

Deborah Bagwell and William Gudger, with
brass; Medical University of South Caroiina,
Charleston, SC noon

30 APRIL

Jared Johnson; Trinity Church, Boston, MA
12:15pm

Libana Women's Ensemble; Immanuel Con-
gregational, Hartford, CT 8 pm

Susan Armstrong; Pomfret School, Pomfret,
CT8pm

Simon Preston: First United Methodist,
Waynesville, NC 7:30 pm

Sovosé; Spivey Hall, Momow, GA 8:15 pm

Cj Sambach; First United Methodist, Lan-
caster, OH 9, 10:30 am, 1 pm ({also May 1, 7
pm)

Bach Week Festival, St Luke's Episcopal,
Evanston, IL (through May 9}

Richard Clemmitt; Fourth Presbyterian,
Chicago, IL 12:10 pm

1 MAY
Three Choirs Festival; St Peter's Episcopal,
Morristown, NJ {through May 3)

2 MAY

Michael Kleinschmidt;
Advent, Boston, MA 6:30 pm

Jane Parker-Smith; St John's Episcopal,
Stamford. CT 4 pm

Diane Meredith Belcher; First Congregation-
al, Southington, CT 3 pm

Jane Gamble; St Patrick’s Cathedral, New
York. NY 4:45 pm

Adrienne Pavur; St Thomas Church, New
York, NY 5:15 pm

John Rose; Cathedral of the Sacred Heart,
Newark, NJ 4 pm

Hymn Festival; Lutheran Church of the Good
Shepherd. Lancaster, PA 4 pm

Paul Jacobs; Ursinus Coltege, Collegeville,
PA 4 pm

Gerre Hancock, hymn festival, St James
Episcopal, Richmond, VA 5 pm

Rocky Mount Flute Chair; Church of the Good
Shepherd, Rocky Mount, NC 5 pm

Simon Preston; Spivey Hall, Morrow, GA 3
pm

John Weaver; First Presbyterian, Sarasota,
FL S pm

Musica Trinitatis; Trinity Episcopal, Ft Wayne,
IN 5 pm

Bach, Cantata No.4, First Presbyterian,
Evansville, IN7 pm

Church of the

APRIL, 1999

Janette Fishell & Colin Andrews: Fourth
Presbyterian, Chicago, IL 3 pm

Bach, Cantata No. 4, with orchesfra; Fourth
Presbyterian, Chicago, IL 7 pm

Marcia Van Oyen: First United Methodist,
Park Ridge, IL 5 pm

3 MAY

Martin Jean; Yale University, New Haven, CT
12:30 pm

John Weaver: First Presbyterian, Sarasota.
FL 9 am; workshops 10:15 am, 1:30 pm

Choral Concert; Church of the Covenant,
Cleveland, CH 8 pm

4 MAY

lain Quinn, with brass: Trinity Episcopal,
Hartford. CT 7:30 pm

Simon Preston; Church of the Saviour,
Clevetand Heights, OH 8 pm

5 MAY
Bach Concert; Trinity Episcopal, Hartford, CT
7:30 pm

7 MAY

John Lowe; Trinity Chuich, Boston, MA
12:15 pm

Alta Wind Trio; Trinity Episcopal, Hartford. CT
7:30 pm

Simon Preston; Chfist Church, Greenville,
DE 7:30 pm

Rebecca Kleintop; Emmanuel Episcopal,
Chestertown, MD 8 pm

Choral Concert, with orchestra; Lindenwood
Christian, Memphis, TN 7:30 pm

8 MAY

Gerre Hancock; First Presbyterian, Bethle-
hem, PA 10:30 am

Gordon Turk; Elm Park United Methodist,
Scranton, PA 7 pm

Spivey Hall Children's Choir; Spivey Hall,
Morrow, GA 3.7 pm

9 MAY

Kodaiy, Missa Brevis; Trinity Episcopal, Hart-
ford, CT 10:30 am

Owen Burdick; St Thomas Church, New
York, NY 6:15 pm

New England Spiritual Ensemble; Cathedral
of the Incarmation, Garden City, NY 4 pm

Afan Morrison: Salem United Methodist,
Manheim, PA 3 pm

Haig Mardirosian: St Anne Roman Catholic,
Washington. DC

Michael Burkhardt, hymn festival; Old Pres-
byterian Meeting House, Alexandria, VA 8:30,
11am

Choral Concer!; Cathedral of St Jude, St
Petersburg, FL 3 pm

Festival Choral Concert, with orchestra; First
Baptist. Kalamazoo, Ml 11 am

William Neil; Rockefelier Chapel, Chicago, IL
3 pm

Robe:t Glasgow; St Norbert Abbey. De
Peter. WI 1:30 pm

Marilyn & James Biery; Cathedral of St
Paul, St. Paul, MN 3 pm

10 MAY

New England Spiritual Ensemble, master-
class; Cafhedral of the incamation, Garden City,
NY 8 am

*Michael Burkhardt, workshop; Old Presby-
terian Meeting House, Alexandria, VA 8 pm

11 MAY

Harold Stover & Ray Cornils; City Hall, Port
land, ME 7:30 pm

Todd Wilson: Trinity Presbyterian, Atlanta,
GAS8pm

13 MAY

Britten, Missa Brevis; Church of the Advent,
Boston, MA 6:30 pm

Donald Dumler; St Mary the Virgin, New
York, NY 5:30 pm

Terry Charles; Kirk of Dunedin, Dunedin, FL
8 pm (also May 14)

Mary Preston, with orchestra; Symphony
Center, Chicago, IL 8 pm (also May 14, 15)

14 MAY

Ross Wood; Trinity Church, Boston, MA
12:15 pm

Lorenz Maycher; First Congregational, Fall
River, MA 7:30 pm

Thomas Strickland & Mark Filbert; Fourth
Presbyterian, Chicago, IL 12:10 pm

15 MAY

Gerre Hancock; First Presbylerian, Bethle-
hem, PA 10:30 am

Terry Charles: Kirk of Dunedin. Dunedin, FL
2 pm

Bach Cantatas & Concertos; Seventh-Day
Adventist, Kettering, OH

John Gouwens, carillon; Culver Academy,
Culver, IN 4 pm

16 MAY

The Boston Camerata; South Church, New
Britain, CT 4 pm

Donald George; St Patrick's Cathedral, New
York,NY 4:45 pm

Christopher Babcock; St Thomas Church.
New York, NY 5:15 pm
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22

Atan Morrison; United Methodist Church,
Red Bank, NJ 4 pm

Delius Society Concert; Longwood Gardens,
Kennett Square, PA 3 pm

Anthony Ciucci; St Luke's Episcopal,
Lebanon, PA7 pm

William Picher, with soprano; Cathedral of St
Jude, St Petersburg, FL 3 pm

Bach, Cantata Jauchzet Gott, Rockefeller
Chapel, Chicago, IL 11 am

John Sherer, with orchestra; Four:h Presby-
terian, Chicago. IL 3 pm

++Stephen Schnurre, with soprano; Holy
Family Catholic Church, Chicago, IL 3 pm

Carol Britt; Christ Church Cathedral, New
Orieans, LA 4 pm

18 MAY

"Andre Lash, First Baptist, Bfistol, VA 8 pm

Lawrence Goering; Church of the Good
Shepherd, Rocky Mount, NC 7:30 pm

Mary Preston, with orchestra; Symphony
Center, Chicago, IL 7:30 pm

21 MAY

Carol Williams; Trinity Church, Boston, MA
12:15 pm

Peter Krasinski; Mem Music Hall, Methuen,
MA 8 pm

Colonial Concert; First Church of Christ,
Wethersfield, CT 7 pm

Michael Farris; St Paul's Episcopal, Albany,
NY 8 pm

Gillian Weir, Second Presbyterian, Balti-
more, MD 8 pm

David Burton Brown; Trinity United
Methodist, Lafayette, IN 7:30 pm

Gregory Hooker, with strings; Cathedral
Church of the Advent, Birmingham, AL 12:30
pm

22 MAY
Swayne, Missa Tiburiing, College of DuPage,
Glen Ellyn, IL 8 pm

23 MAY

Stewart Scharch; St Thomas Church, New
York, NY 5:15 pm

Gordon Turk; Monroe Village, Jamesburg,
NJ 3 pm

+Cj Sambach; Christ Memorial Lutheran,
East Brunswick, NJ 10:30 am

Michael Davidson & David Herman; St
Peter's Cathedral, Wilmington, DE 2:30 pm

Timothy Harrelt; St Paul's Church,
Doylestown, PA 5:30 pm

Ciyde Holloway; St Ann's Catholic Church,
Washington, DC 4 pm

Handbell Concert; First Baptist, Kalamazoo,
Ml d4pm

Bach Concertos Concert; Christ Church
Cathedral, Indianapolis, IN 4 pm

Bach, Cantata Halt im Gedéchtnis Jesum
Christ; St Luke Lutheran, Chicago. IL 10:30 am

Chicago Three Choirs Festival; Fourth Pres-
byterian, Chicago, IL 3 pm

++Anne Sinclair & Stephen Schnurf, hymn
sing/lecture; Holy Family Catholic Church,
Chicago, IL 3 pm

Fauré, Requiem. with orchestra; Cathedral
Church of the Advent, Birmingham, AL 4 pm

24 MAY
Randall Manges; Presbyterian Homes,
Evanston, IL 1:30 pm

25 MAY

David Hurd; Church of the Holy Apostles,
New York, NY 8 pm

Stewart Foster; Peachtree Road United
Methodist, Atlanta, GA 7:30 pm

26 MAY
Christa Rakich; Mem Music Hall, Methuen,
MA 8 pm

28 MAY

Douglas Frew; Trinity Church, Boston, MA
12:15 pm

Wisconsin Barogque Ensemble; Gate of Heav-
en Synagogue, Madison, WI 7:30 pm

30 MAY

Timothy Smith; St Patrick’'s Cathedral, New
York, NY 4:45 pm

John Lowe; St Thomas Church, New York,
NY 5:15 pm

UNITED STATES
West of the Mississippi

15 APRIL

Christ Church Cathedral Choir, Oxord;
Cathedral of St Mark, Minneapolis, MN 7:30 pm

Michael Bauer; Universitly of Kansas,
Lawrence, KS 1:30 pm

Martin  West;, University of
Lawrence, KS 7:30 pm

Cj Sambach: Wesiminster Presbyterian,
Oklahoma City, OK 9, 10:30 am, 1 pm (also
April 16 8, 10:30 am, 7:30 pm})

Kansas,

16 APRIL

Rachmaninoff, Vespers; St John’s Cathedral,
Denver, CO 8 pm

James Higdon; University of Kansas,
Lawrence, KS 1:30 pm

Olivier Latry; University of
Lawrence, KS 7:30 pm

Kansas,

18 APRIL

Brahms, Aesuiem, with orchestra; Wayzata
Community Church, Wayzata, MN 3 pm

Ant of Sacred Song Concert; Trinity Episcopat,
lowa City, IA

Stewart Foster; Boslon Ave Methodist,
Tulsa, OK 5 pm

Kiyo & Chiemi Watanabe; Midwestern State
University, Wichita Falls, TX 3 pm

Simon Preston; University of Texas, Austin,
TX4pm

Martin Rost; Christ the King Lutheran, Hous-
ton, TX 5 pm

Gordon Turk; First United Methodist, Bouk
der, CO4 pm

Christoph Tietze; St Mary's Cathedral, San
Francisco, CA 3:30 pm

Judith Hancock; First United Methodist, San
Diego, CA 7 pm

18 APRIL
Canterbury Cathedral Choir; Church of the
Incarnation, Dallas, TX

23 APRIL

Matt Curlee; St John's Cathedral, Denver,
CO 7:30 pm

Frederick Swann; First United Methodist,
Lubbock, TX 8 pm

John Scott; St Paul's Methodisl, Houston, TX
7:30 pm

24 APRIL

Plymouth Music Series Chorus and Ensemble
Singers; Basilica of St Ma,y, Minneapolis, MN 8
pm

25APRIL

Christopher Young; First Presbyterian,
Rochester, MN 4 pm

Eilizabeth & Raymond Chenault; First Pres
byterian, San Antonio, TX 3 pm

John Scott; St Paul's Methodist, Houston, TX
4 pm

Cathedral Choir of Boys & Giris; St Mary's
Cathedral, San Francisco, CA 3:30 pm

Ann Elise Smoot; First Congregational,
Fresno, CA 3pm

27 APRIL

Simon Preston; St Louis Cathedral, St Louis,
MO 7:30 pm

David Pickering; University of Kansas,
Lawrence, KS 7:30 pm

28 APRIL
Simon Preston, masterciass; St Louis
Cathedral, St Louis, MO 10 am

30 APRIL

Crown College Choir; Wayzata Community
Church, Wayzata, MN 8 pm

Robert Horton; University of Kansas,
Lawrencs, KS 7:30 pm

Richard Elliott; Ogden LDS Tabernacle,
Ogden, UT 7:30 pm

2 MAY

Joyce Jones; St Paul's United Methodist,
Lincoln. NE 7.30 pm

Bachathon; Grace & Holy Trinity Cathedral,
Kansas City, MO 2 pm

Janice Beck; University of Arizona, Tucson,
AZ 7 pm

Peter Sykes; Trinity Lutheran, Lynnwood,
WA7pm

David Hatt & Christoph Tietze; St Mary’s
Cathedral, San Francisco, CA 3:30 pm

Santa Barbara Boys Choir Trinity Episcopal,
Santa Barbara, CA 3:30 pm

Choral Concert, with orchestra; All SS Epis-
copal, Beverly Hills, CA S pm

3 MAY
Joseph Adam, with percussion; St James
Cathedral, Seattle, WA 8 pm

4 MAY

Raymond Garner & David Hatt, Cathedral of
the Immaculate Conception, Denver, CO 7:30
pm

7 MAY
Susan Ferré; St Mark's Cathedral, Seattle,
WA 8 pm

g MAY
Christoph Tietze; St Mary's Cathedral, San
Francisco, CA 3:30 pm

11 MAY
Simon Preston; St Mark's Cathedral, Min-
neapolis, MN 7:30 pm

13 MAY
Mel Butler; Pacific Lutheran University, Park-
land, WA 8 pm

16 MAY

John Obetz; Independence Boulevard Christ,
Kansas City, MO 3 pm

*Peter DuBois; Highland Park Presbyterian,
Dallas, TX 7:30 pm

Renaissance Consort of Forl Worth; St
Stephen Presbyterian, Ft Worth, TX 7:30 pm
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Bach CantataConcert; Christ the King Luther-
an, Houston, TX 7:30 pm

San Francisco Choral Arlists; St Mary's
Cathedral, San Francisco, CA 3:30 pm

Simon Preston; First Cengregational, Los
Angeles, CA 4 pm

Mozart Choral Concert, with orchestra; La
Jolla Presbyterian, La Jolla, CA 7 pm

20 MAY
Philips, Missa Brevis; Al SS Episcopal, Bev-
erly Hills, CA 7:30 pm

21 MAY
Frederick Swann; Our Saviour's Lutheran,
Lake Oswego, OR 7:30 pm

22 MAY
Frederick Swann, workshop; Our Saviour's
Lutheran, Lake Oswego, OR 9:30 am

23 MAY

Kiyo & Chiemi Watanabe; St Mark's Episco-
pal. San Antonio, TX 4 pm

James Denman; Epiphany Parish, Seattle,
WA 2 pm

Patestrina Choral Concert; St Mary's Cathe-
dral, San Francisco, CA 3:30 pm

INTERNATIONAL

16 APRIL
Martin Neary; Winchester Cathedral. Win-
chester, England 7:30 pm

17 APRIL

Joseph Cullen, workshop: Lancing College,
West Sussex, England 11 am

Gordon Stewart, masterclass; St Mary's
Church, Weymouth, Dorset, England 2:30 pm

20 APRIL
James Burchill; Cathedral Church of All SS,
Halifax, Nova Scotia, Canada 12:10 pm

23 APRIL
James Lanceiot, Winchester Cathedral, Win-
chester, England 7:30 pm

24 APRIL

Martin Baker; Queenswood School, Hert-
fordshire, England 7:30 pm

Stephen Disley; St John the Evangelist,
Duncan Tenace, Islington, Engiand

27 APRIL
James Burchill; Cathedral Church of All SS,
Halifax, Nova Scotia, Canada 12:10 pm

1 MAY
Nickotas Page; United Reformed Church,
Thetford, England 7:30 Pm

2 MAY
Gillian Weir; Roggenburg Abbey, Roggen-
burg. Germany 3 pm

3 MAY
Andrew Lucas; Liverpool Cathedral. Liver-
pool, England 11:15 am

4 MAY
Ross MaclLean; Cathedral of All SS, Halifax,
Nova Scotia, Canada 12:10 pm

7 MAY
Timothy Byram-Wigfield; Winchester
Cathedral, Winchester, England 7:30 pm

9 MAY
Simon Preston; Westminster United Church,
Winnipeg, Manitoba, Canada 8 pm

11 MAY
James Burchill; Cathedral of All SS, Halifax,
Nova Scotia, Canada 12:10 pm

12 MAY
Gillian Weir; All Saints, Headington, Oxford,
England 8 pm

13 MAY
John Scott; Queenswood School, Hatfield,
Hertfordshire, England 7:30 pm

14 MAY
David Hill, with violin; Winchester Cathedral.
Winchester, England 7:30 pm

15 MAY
Gillian Weir; Wimborne Abbey, Wimborne,
England 7:30 pm

18 MAY
Alten Wayte; Cathedral of All SS, Halifax,
Nova Scotia, Canada 12:10 pm

21 MAY
Sarak Baldock; Winchester Cathedral, Win-
chester, England 7:30 pm

22 MAY
Martin Stacey; St John the Evangelist, Dun-
can Terrace, Islington. England

25 MAY
James Burchill: Cathedral of All SS, Halifax,
Nova Scotia, Canada 12:10 pm

29 MAY
Gillian Weir, masterclass; Greyfriars Kirk,
Edinburgh, Scotland 10 am

30 MAY
Gillian Weir; Greyfriars Kirk, Edinburgh,
Scotland 8 pm

31 MAY
Peter Wright; Liverpool Cathedral, Liverpool,
England 11:15am

Organ Recitals

CARL L. ANDERSON, First United
Methodist Church, Elizabeth City, NC,
November : Prelnde and Fugue in G, Bach;
Sonata f in f, Mendelssohn; Prelude and
Aviwy, Roberts; Roulade, Near: Allegro,
Romance, Final (Sympheny V), Vierne;
Variations on “America.” lves.

COLIN ANDREWS, Churcli of the Good
Shepherd. Rocky Mount, NC, November 22:
Six renaissance dances, anon; Passacaglia
and Fuguein ¢, S. 582, Acfr Gott und Herr, S.
692, Jesus, meine Zuversicht, S. 728, Prelude
and Fngue in D, S. 532, Bacly Psalm-Prelude,
Set |, R"o. L, lfowells: Circination, Taggart;
Variations de Concert, op. 1, Bennet.

SUSAN ARMSTRONG, | Io{y Mother of
the Rosary Cathedral, Lancaster, NY,
November |4: Famfare, Coek; Prelude on
Psalm 90, Zielinski; We all helieve in One
God. Bach; Prétude, Piemé; Sketch No. 3 in
£, Schumanw; limprovisation on a Polish Mar-
ign Hymn, Gorecki; Final (Sym phony No. 3),
Vierne; Capriccio on Polish Hynms, Han-
nahs: Méditation, Dupont; Nodl Polondise,
Guilmant: Praise the Lerd with Drums and
Cymbals, Karg-Flerl; Sicilienne, von Paradis;
Festical Toccata, Fletcher; hutroduction &
Passacaglia on a Beloved Lawyer, Steiner,
arr. Peterson.

MAHLON E. BALDERSTON, Trinity
Episcopal Church, Santa Barbara, CA.
December 6: Festive Processional. Lasky;
Blessed ars the faithful. Brahms: Savior of
the heathen. come, God's Son is coming. To
Ceod be highest praise, In dulci jubilo, Bach,
Reflections on a ['rench Noél, Balderston;

il
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Arvival of the Queen of Sheba, Handel; Noél
of the Flutes, Noél and Variations, Dasguin; O
come Emmanuel, Upon a midnight clear, In
royal David's city, f,)o how a rose, What star
is this, We come a-wassailing (with David
Gell. piano), Graham; Noéf%ymphunique,
Balderston.

JAMES BIERY, Cathedral of St. Paul, St.
I’aul, MN, December 13: Partita: Nun
komn_ der Heideu Heilend, op. 8, Distler; Es
ist en Ros” entsprungen, Brahwms; Vom Fim-
mel hoch, Pachelbel; Ave Maria, Reger: Noél
with variations un “Josepl est bien: Marie,”
Bulbastve; Silent Night, Barber; Noél VI sur
les jeux d'anches, sans tremblant et en duo,
Dagquin; Rhepsody on Noéls, Gigout.

JUSTIN BISCI:IOF. Metropolitan Muse-
um of Art, New York, NY, December 2: Fan-
tasia, Cornet; Toccata secnnadi temi, Sweel-
inck; Improvisation on T ILA.RP., Bischof.

LYNNE DAVIS, Christ Church, Pensaco
ki, FL. October 25: Suite du Dewiénie Ton,
Clérambault: “Wef,” “Vitrail.” “Rosace,” “Tu

B
M. L. BIGELOW & Co.

ORGAN BUILDERS
(B01) 7665777
130 W. 1" S, American Fork, UT 84003
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es Petra” (Esquisses
Symphonie Cothigne,
Demessieux.

Byzantines), Mulct;
{’Vidor; Te Deum,

PAMELA K. DAVIS, with Mavio Gullo,
tenor, Bowling Creen State University,
Bowling Green, OH, November ]5: Cloria
(Messe des Paroisses), Couperin; Passacaglies
and Fugue in ¢, S. 382, Bach; Three Rhap-
sodies, op. 7, Prelude and Fugue, op. 99, no.
3, Sa\int-éa’cns‘

DOUGCLAS DEFOREEST, St. Martin
Church, Sunnyvale, CA, November 22: God
of grace, Manz; Prelude and Fugue in e
("Cathedral”), Bach; Folktone Poem.
Maor and Fen, Puwvis: The Old Refrain,
Kreisler: Largo, Handel; War March of the
Priests, Melzﬁelssohn; Clworal in E, )ongen;
Antiphon I11, op. 18, No. 3, Dupré; <m:f{1re,
Lemmens.

PETER DUBOIS, Third Presbyterian
Church, Rocliester, MN, November 6: Pre-
lude and Fugue in D. S. 532, An Wasser-

fitssen Babylon, S. 653, Bach; L'Ascension,

@ﬁi[ Tarkcy

Distinguished Pipe Organs

24804 Briarclff Road, #244 (770) 4541100
Atlanla, Georgia, 303298 FAX (678) 980-9104
wwwihwgraphics comfpakeyorgans

Seott R Rieslel & Associarrs, Ltd,

Organ Consultation * A ical Consullati
+Seund System Design Consuliation » Organ Tuning

HIDK) Wost Blueawownd Road = s 5
Wauwalnsa, W[ $3226-4154 3 4
eroul Riedal - ®worldeg] gL ne .

Pherie! 414-771-8966 Fux: 4137741407 0r414-771.0038

NEW INSTRUMENTS
MAINTENANCE « REST®RATIONS

32N HOLLY AVENUE  FOX LAKE. IL 60020
B847-587.1992 + Fax B47-587- 1994

(eopes Pipe Organs

Restorations-—Additions
Electronic Enhancements
Since 1957

Austin, Teras 78760
512-385-2710

P® Box 18343

24 Hour Seevies
Sorving Norih & S Caresna

iL VV Jahrr's Bipe Grgan Bertice
. P g oo MP Ll Frpe B
l J | Masnlgnance « Tuning ® AdeiLons

g Selec W Aadudding

JOHNW BURKETT

14213Weedhursiln Phone (74i4) 5732782
Crastena. NC 20227 Fax(7¢4) 5731511
Repair and Fuming and
Service Additions

Milliman Organ Co.
ROBERT L. MILLIMAN
3300 Patricia Dr
1-515-2706 913 Des Moines, lowa 50322

A. Bavid Moore, Inc.

TRACKER ORGAN DESIGNERS & BUILDERS

HC 69 Bux 6. North Pomfret, Vermont 05053
802/457-3914

martin ott pipe
organ
company
inc.

1353 Baut Boulevard

St Lours, Mresoun €30132
(314) 52.9.0366

’
IIIIIII

QvE ORGAN Bl

SCHOENSTEIN ¥

SAN FRANCISCO

HILDERS - gy i
=07

ORGANS

1717 Belle Street St Joseph, MO 64503
(816) 232-2008 Feox (816) 3646439
p— - ' BRGNS BU T DE RS
= - 100y and upplics
e, | TRACKER-TOOL
= — T . | SUPPLY CO.
E é L ‘—: 199 West Waler Street
S o— ! Teunton. Mass 02780

) - o e e

& A ssocies
facreurs dorgues
organ buildess

1260, rue Tellier,Laval Quebec. H7C 2H2

_Telephone : (450) 661-2073 |

Messiaen; Scherzo. op. 2, Duruflé; The Nine
ty-fourth Psalm. Reubke.

STEFAN [ENGELS. Schlosskirche
Manmheim, Germany, October 18: Toccat,
Adngio and Fugue, S” 364, Bach; Fantasia on
"I‘Iuﬁelug'a.’ Cott =1t loben!,” op. 52/3, Reger;
O dass ich tausend Zungen heitte, op. 65, no.
40, Kaxg-Elert; Toccata, Cuillou.

MARY FENWICK, Emmanuel Lutheran
Chnurch, Pottstown, PA, November 1: Rhun-
ba, Elmore: Sarabande. Rhythmic Trumpel
(Barogues Suite). Bingl: There is a happy
land, Shearing: Toccata, Adagio and Fugue
in C, S. 564, Bach; Trumpet Procession, Frey;
Suite, op. 5, Duruflé.

JANETTE FISHELL & COLIN
ANDREWS, Highland Park Presbyterian
Church, Dallas, TX, November 12: “Proces-
sion of the Sardw" (Caucasian Sketches. op.
10), Ippolitov-lvanov, arr. Fishell; Pas-
saceglia and Fugue in 6, S. 382, Bach; Psalm-
Prelude. Set 1. No. 1, Howells; Concert Vari-
ations, op. 1, Bonnet; “Russjan Sailor's
Dance” (Tl;wRa([ Poppy), Clitre, arr. Fishell;
Paraphrase snrle Te Deum, op. 43, Dupré;
Petit rapsodie improvisée. Improvisation snr
le Victimae Pascfmli Laudes, Toumemire;
“Bachanmale” (Samson and Delilah), Saini-
Saéns, arr. Fishell.

STEWART WAYNE FOSTER. Indepen-
dent Presbytetian Chiurch, Birsningham, AL,
November 22: Toccata G-molf, S. 915,
Bach/Reger; Scherzo, op. 2, Duruilé; Fan-
tasie F-moll, KV 608, Mozart; Fantaisie-
Improvisation snr I “Ave moris stella.”
Tonrnemire; Conceit Fantasy on *O Sanctis-
sima,” Lux; Etnde in c-sharp minor, op. 10,
no. 4, Chopin, arr. Fostex,

RAYMOND GARNER, Trinity Lutheran
Churdh, Kalispell, MT, November 13: Suite
Gothique, Boéllmann; Frmtasie in E-flat,
Saint-Saéns; Allegro cantabile (Symphony
V), Widor; Fantaisie in C, Franck; Sonata |
in /. Mendelssolm.

PHILIP GEIHBING, with Betty Cehring\
violin, First Presbyterian Church, Valparaso,
IN, November 1: Fantasiz on “Komm,
heiliger Geist” S. 651, Bach; Ciacona in f,
Pachelbel: Sonata ini E, S. 1016, Bach; Prae-
tuclium in C, BuxWV 137, Buxtehude: Can-
tilena in G, op. 71, Foote; Improvisation on
submitted hynn tunées; Clumnt de Paix,
Langlais; Chorale no. 3 in @, Franck.

DAVID A. GELL, Trinity Episcopal
Church, Santa Barbara, CA, November 29:
The Cuckoo, Daquin; Pastorale aicl Aiiary.,
Roberts; Carillon, Delamarter; While shep-
herds watched, MauroCottone: Magnifcat
secuncli toni, anon French 1617; Magnificat
octavi toni, Kindermann; Vous quni desirez
sans fin, Dandriew; O sen vont ces gais
bergers. Balbastre; Fantasy on “Wachet auf,”
Diemer; Variations on “The Echo Carol”
Rohde; A Christmas Pastorde. Jeboull; Joy
to the world, Konkel; Quem pastores, Cran-
ham, A Virgin most pure, Haan; A Trumpet
trne on “The Sussex Carol,” Lasky; A Christ-
mas Suite on “Irkey,” Cell.

JAMES W. COOD, Col]ege Park Baptist
Church, Winston-Salem, NG, November S:
Concert Variations, “The Star Spangled Ban-
ner,” op. 23, Buck; O sacred head new
wounded. Bach, Bralws; Fugue in E-flat, S.
552h, Bach; Variations on “Acclamations.”
Travis, Cortége et Litemie, op. 19, Dupré;
New Brituin, Cavicature of a Sunday Seliool
Song, Wood; Finale (Symphony l), Vierne.

CHRISTOPHER HERRICK, St. joseph
Church, Detroit, M1, November 1: Toccat:.
Dubois; Cheral No. 1 in E, Franck; “Rakoezi”
March (The Damnation of Faust), Berlioz,
arr. Best; Fantasia inf, K. G08, Mozait; Es ist
das Heil, S. 638, Herzlich tut mich verlangen,
S. 727, Toccata end Fugne in d. S. 565, Bach:
Six Ronmanian Folk Dances, Bartok; Istude
Symphonigue, Bossi; Arioso, Kuras; “Bridal
March and Finale” (T/re Birds of Aristwo-
phanes), Parry; Adagio in F. Beethoven; Sor
tie in B-flat, Lefébnre-Waly

ANDREW PAUL HOLMAN, United
Methodist Church. Saratoga Springs, NY,
October 23; Toccata on “Now l}mnf e dall
our God,” Hovland: Adagio, Sandvold; Four
Duettos, Bach: Cdebrations. Pinkham: Three
Tane-Pieces, Gade; Preludiun in g, Buste-
hude; Pastita on “Seethe sun’s bemtifnl ligh{
and splendor,” Karlsen: Variations on O
how blessed it wilf be,” Slogedal; Pieta. Ny~
stedt; Sonata I, Mendelssohn,

DAVID HURD, Cloria Dei Lutheran
Church, Forestville, CT. November §: Pre-
lude and Fugue in C. S. 5343, Schmiiicke dich,
S. 564, Aus tigfer Not. S. 686, Bach; Sonata
VI, Mendelssohn; Phantasic “Ein  feste
Burg.” Karg-Clert; Sonata V in D, CPE
Bach; Sombere Munziek over Psalm 103 vers
8. Zwart; Ein fueste Burg, BusWV 184, Bn.ste-
hude; Fantasie over “Een vaste Burg,” Zwart;
Improvisation on submitted themes.

ROBERT SUTHERLAND LORD,
Heinz Memorial Chapel. University of Pitts-
burgh (PA), November 15: Allegro moderato
e serioso {Sonata I), Mendelssolm; Fugue in
E-flat, Bach; Hymue d'action de Grices "Te
Deum,” Lang{ais; Variations on “Mi
Freuden zart,” Lord; Capriccio, lreland;
Variations on “Greensleeves,” Lord: Pomp
and Cir¢mnstunce No, 1, Elgar, arr, Lemare,

ALAN MORRISON, Independent Pres-
byterian Chua-ch, Birmingham, AL. Novem
ber 8: Passacaglia C-moll, S. 582, Bach;
Priére, op. 37/3, Jongen; Feanteisia, Weaver,
Roulade, op. 93, Bingham; Fantaiiste en la,
Franck: Te Deum, op. 11, Demessieux.

BRUCE NESWICK, St. Mark's Cathe-
dual, Seattle, WA, October 16; Improvisation
on a submitted theme: Toccata. Adagio and
Fugue in C, Bach; Diptyque, Messiaen;
Sonata I in f, Mendelssohn; Symphonie 111,
Vieme; Improvisation on a submitted theme.

{OHN OBETZ. First Baptist Church,
Kalamazoo, MI, October 30: Sonata in A,
Mendelssohn; An Wasserfliissen Babylon, S.
653, Passacaglia and Fugue in ¢, S. 582,
Bach; Clioral No. 3 in a, Franck; “O Goc«l of
Love” (The Chosts of Versaitles), Corigliano;
“Serene Alleluias,” “@utburst of Joy” L As-
censien), Messiaen.

SYLVIE POIRIER & PHILIPY CROZi}-
ER, Altenberg Dom, Germany, July 23,
1998: Siufonicfta, Bédard; Méditation Nup-
tiale, Bolting; Mutationes, Eben; A Fancy for
tico to plmy. Towmkins; Meaityrs. Leighton;
Fuge in e-Moll, op. posth. 152, Schubert:
Dance Suite for Organ Duet, Kloppers.

JOHN SCOTIT. Cleveland Museum of
Art, Cleveland, OH, October 25: Dialogue
{Troisigme Livre), Marchand; Ciacana in ¢,
BuxWV 159, Bustehude; Kyrie, Gott Vater in
Ewigkeit, S. 672, Christ, aller Welt Trost. S.
673, Kyrie. Gott heiliger Geist, S. 674. Pas
torule in F, S. 590, Bach; Vartations de Con-
cert, Bonmet: Pastorale, Franck; Two Sketch-
¢s on BACH, Hendrie; "Oflvande et Alleluia
fimal” {Livre clu ScintSacrement), Messiaen.

Request a free sample issue of THE DiA-
PAsoN for a student, friend, or col-
league: write to the Editor, THE DiarA
SoN, 380 E. Northwest Hwy., Des
Piaines, 1L 60016; or fax 847/350-0408.

Attention organbuilders: for infor
mation on sponsoring a color cover
in THE DiaPASON, contact Jerome
Butera, Editor, THE DiarasoN, 380 E.
Northwest Hwy., Suite 200, Des
Plaines, 1L 60016-2282; ph 847/391-
1045; fax 847/390-0408.
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STEPHEN THARP. Basilique St-Semiin,
Toulouse. France. Octcber 16: Totentunz,
Liszt; “Meditation” (Trois Improvisations),
Vierne/Durnifié; Te Denm, Hakim: Dprovi
sation on  “Alouette, gentille alouette,”
Cochereau/Briggs; Circus Polka, Danse
Russe, Le Semaine Grasse (Petrouchka),
Stravinsky.

MARf]JIM THOENE, with Diane Biyan,
clarinet, and IRobert Petker, cantor, St. Paul's
Episcopal Church, Bakersfield, CA, July 31,
1998: Salve Regina, Schlick; Cantilena,
Bourland; Les Anges, Messiaen; Ave maris
stella, Faenza Codex; Toceata str 'Ate maris
stella,” Peeters; Ave Maria, ave maris stella,
Langlais; 1{abekkik, Hovhaness.

MARCIA VAN OYEN, First Presbyterian
Church, Joliet, L, November L Toccate,
Adagio and Fugue, S. 564, Bach: Psaln Pre
lude 11, 0p. 32 no. 2, Howells; Variations on
“Westininster Abbey.” Proulx; Grand Choeur
No. 2, Hollins: Scherzo in E, Cigout, Sweet
Sixteentlis, Albright; Victimae paschali
fnudes, Tournemire

ANITA EGCERT WERLING, St. juhn
United Churcli of Christ, Fort Madison, 1A,
November 15: Trumpet Tune in B, Johnson;
Voluntary in G. op. 1. no. 3, Walond;
Andante witl: Variations, Mendelssobn; Now
thank we all our Cod, S. 637, Fantasy and
Fuguein g, S. 542, Bacly Prelude. Fugue and
Variation, Franck; Variations on “Wondrous
Lete," Eggert: Shall we gather at the river,
Wood:; fesus calls us, Diemer; Final (Sym-
phony No. 6), Vierne. '

TODD WILSON, Independent Presby-
terian Church, Birmingham, AL, November
15: Pagreant, Sowerby; Volunturs; in F, Stan-
ley; Tuha Tune in D, Lang; Lendonderrmy Air,
arr. Lemare; Variations on “America,” lves:
There is @ happy land, 1 tove thee my Lord,
Sheaving; Grosse Orgel-Sonate 1iber der 94th
Psalm, Reubke.

CLASSIFIED ADVERTISING

Classified Advertising Rates
will be found below.

POSITIONS
AVAILABLE

MISCELLANEOUS

PUBLICATYIONS/
RECORDINGS

Foley-Baker, Inc., 1212 Boston Turnpike,
Bolton, CT 06043. Thirty year old, aggressive
service/rebuild firm seeks an experienced
voicer. Tonal design lo final finishing. All makes
of organs. Full time posilion with top pay and
benefits for the non-smoker with an open mind
ggg4good attitude. Foley-Baker, inc. 800/621-

Director of Music/Liturgy: full-time position for
2600-family parish. Degree in music/liturgy pre-
ferred. Experience in Catholic worship with
excellent organ/piano and directing skills,
choral/cantor training ability, good vocal skills
and a thorough knowledge of liturgical music
and lilurgy. Effective immediately, Send resume
and references 1o; Ms. Helen M. Gabel, Pas-
toral Associate, SI. Mary Slar of Ihe Sea Parish,
6435 S Kilsourn Ave., Chicago. IL 60629. FAX
773(735-3894, phone 773/767-1 246

MISCELLANEOUS

Visiting London? Bed and Breakfasl accem-
modation available in large parish house min-
utes away from Westminster Ambey, the
Thames, St. James's Park and the Under-

round, Modem kitchen and laundry available.

er informalion write: St Matthew's Houase, 20
Greal Peter Sireet, Westminster, London, SWIP
2BU. Tel, 0171 222 3704, FAX 0171 233 0255,
e:mail PAE222@aol.com

England: Southern Cathedrals Festival
(Choirs of Winchester, Salisbury, Chichester)
and West Country Cathedrals. July 12-26
Unique Teleios Foundation pilgrimage, Lead-
ers: Robert Roth, Rev, Nancy Roth. $4,195.
Information: 330 Morgan St, Oberlin, @H
44074. 440/774-1813.

Maintenance and rebuilding firm of jong
mechanical and electric action experience and
good reputalion wishes to represent Norlh
American pipe organ builder in the Northeast-
ern states. REPLY BOX AP-1, THE DIAPASON.

The World's Largest Piaying Organ: Our sup-
port programs need your help! Lavish quarterly
llusirated restoration magazine fer $18/yr.
donation to Friends of the Wanamaker QOrgan,
224 Lee Circle, Bryn Mawr, PA 18010-3726

PUBLICATIONS/
RECORDINGS

For Sale: Used organ and piano music. For
calalog send $5.00 o Hanlund. Inc , 807 Madi-
son, Suite 112, Oak Park, IL 60302,

CD Recording, "In memoriam Mark Buxilon
(1961-1996)." Recorded at Egtise NotrefDame
de France in Leicester Square, London,
between 1987 and 1996. Works of Calahan,
Widor, Grunewald, Salome, Roparlz, and Bogll-
mann, along with Buxton's improvisations, $15
postpaid: Sandy Buxton, 10 Beachview Cres-
cent, Toronto ON M4E 2L3 Canada 416/693-
5387, FAX 416/964-2492; e-mail hannibai@:di-
rectcom

OHS Catalog 1999 of organ and theatre organ
CDs. Books, and Sheet Music, 56 illustrated
pages in black and red ink, free Mailed gratis
to subscribers of THE Diarasen in December,
1988. If yours has disappeared, please request
anether. Organ Historical Sociely, Box 26811,
Richmond, VA 23261.

Reflections: 1947-1997. The Organ Depart-
ment, School of Music, The Unjversity of Michj-
ngan, edited by Marilyn Mason & Margarete

homsen; dedicaled to the memory of Alber:
Stanley, Earl V. Moore, and Palmer Christian
Includes an informal hislorymemoir of the
organ department wilh papers by 12 current
and former facully and students: 11 scholarly
articles: reminiscences and lestimonials by
graduales of the depariment; 12 appendices;
and a CD recording, "Marilyn Mason in Recital,”
recorded at \he National Shrine of the immacu-
late Congeption in Washington, DC. $50 from
The Unlversity of Michigan, Prof, Marilyn
Mason, School of Music, Ann Arbor, Ml 48189
2085; or the Organ Literalure Foundation,
781/848-1388,

The Organ Literature Foundation, world's
largest supplier of organ books and recordings,
otfers Catalog "GG" listing 854 books, 4,647
classical organ LPs, Casselles and C0s, etc
Send $2 (Foreign $3 or 5 international reply
coupons sea-mail; $4 or @ coupons for air-
mail). The Organ Literature Foundation, 45 Nor-
fok Rd. Braintree. MA 02184-5918. Phone:
781/848-1388. FAX 781/848-7655; emall organ-
ifnd@junocom

Requesl a free sample 1ssue of The Diapason
for a studenl, friend, or colleague. Wrlle lo the
Edilor, The Diapason, 380 E. Northwest Hwy,,
Des Plaines. IL 60016; ar FAX 847/380-0408

HARPSICHORDS/
CLAVICHORDS

Flemish single manual harpsichord, 2x%’
buff, Flemish stand, cover, tools. Just semplet-
ed, $6,800. Lyon Keyboard Instruments, 16144
Veranica, Easlpointe. M| 48021, 810/779-1199

John-Paul
B’LLZCZTd Organ Craftsmen, Inc.

||||||||I"||Ilum

12 W. Hill St. ¢ Champaign, IL 61820 ¢ 217.352.1955
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(317) 637-5222

Indianapolis, IN 46204
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ORGANBUILDERS
s

George K. Taylor  John H. Beody

Rouie 10 Bax 538
Siaunion, Virgima 2440/
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Phone: 590-886-3583
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Robert M. Terner

@®rgan Builder, Inc.
15732 Fetley Street. #39
Hacienda Heights, California 91745
(626) 814-1700 (626) 814-0872 FAX
e-mail RTurner279@aol.com

Regular classified adverlising is single para-
graph "want ad” slyle. First line only of each
ad in bold face type.

Display classified advertisements are set
entirely in be!d face type with the addition of
a ruled box (border) surrounding the adver-

tisement
Regular Classified, per word $ 60
Regular Classified minimum 10.00

Display Classified, per word 80

Dispiay Classified minimum 25.00
Additional to abeve charges:
Box Service (mail forwarding) 8.00

NOTE: Orders for classitied advertising
must be accompanied by payment in full
for the month(s} specified. Orders will be
accepted for one, two, three, four, five, or
six months in advance

Non-subscribers wanling single copies ot
the issue in which their advertisement ap
pears should include $2.00 per issue desired
with their payment

The Diapason reserves the right to desig-
nale appropriale classification to adverlise-
ments, and to rejecl the insertion of adverlis-
ing deemed inappropriate to this magazine.

O WAYNL T, SIMPSOX. 1D (21” 262.9283
18102927934 ﬁl‘ - i Website: www.turnerorgans.com
CLASSIF{ED
ADVERTISING THE D I A PA SO N o 380 NORTHWEST HIGHWAY, SUITE 200 « DES PIAINES, IL 60016
RATES

nserl the advertisement shown below or enclosed in the Classified Advertising

section ol THE DIAPASON for the following issue(s)

PAYMENT MUST ACCOMPANY ORDER

Calegory O Regutar 0 Bordface

Ad Copy

Name Phone

Address Total Enclosed
City/State Zip Date Sem

APRIL, 1999
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PIPE ORGANS
FOR SALE

PIPE ORGANS
FOR SALE

PIPE ORGANS
FOR SALE

PIPE ORGANS
FOR SALE

1928 E.M. Skinner three-manual, 27-stop elec-
‘ropneumatic organ. Partialy rebuilt in 1960
Two chamber facades available free. Best offer,
Buyer to remove all paris-—pipes, console,
blowers, elc. by June 30, 1999 Phone:
515/381-6341 or contact Dir. of Music, First
United Methodist Curch, 212 S. Park St., Kala-
mazoo, Ml 49007, 616/381-6340,

Schoenstein pipe organ, from 1917 San Fran-
cisco church; two manuals, in playing condi-
tion; $8,000 @BO. Removal can be arranged.
650/261-9512 or jldawes@pacbell net

1983 Flentrop studio organ, elegant
mahogany case, 2 manuals (4, 8'), flat pedal-
board (8"). fully coupled, pristine condition,
$36,000. Call 423/272-5609,

2/10, 1911 Hinners tracker surrounded In a
beauliful ocak case and very good pipework.
Laukhuff 1/4 HP silent blower, new-ish reser-
voir, Actions responsive and easy to play, even
when supercoupled. Playable as it stands, reg-
ulation, cleaning needed. Well maintained
country church closed and consolidated, Want
to sell as a unit, excluding oak case and front
pipes. We have reduced the sale price of the
1otal components appraisal by 40%. All compo-
nents removed by purchaser. Total of all com

onents $2,200. This is an outstanding value.

eply lo Michael Masching, 23138 N. 2800
East Road. Emington, IL 60934-4040, 815/934-
5542

1983 Flentrop studio organ, elegant
mahogany case, 2 manuals (4, 8°), flal pedal-
board (8), fully coupled, pristine condition.
$36,000. Call 423/272-5609,

1938 Hall 2-manual, 30 ranks available, includ-
ing five reeds and 16' Open Diapason. Also a
Xylophone and Glockenspiel. in Western Ore-
gon. 310/79103 30

1978 Moller organ, 3-manual, 35 ranks. excel-
lent condition in daily use. Buyerto remove Fall
1999. $55,000. Holy Innocents’ Episcopal
Atlanta. Contact Organ Clearing House al g
Box 104, Hanrisville, NH 03450-0104. Phone
603/827-3055.

Anon. 1908 two-manual E-P, rebuilt 1970, par-
tial rebuild 1982; 13 ranks; Klann 32 1ab con-
sole; unused new SSL parts, to be removed by
1 August 99, Info and spec sheet contact
414/771-8966 (agent for client church owner)

Casavant lIt/32 for sale, complete or in parls.
Revised 1976 (with a handsome positiv), 1961,
1949. Needs a console, blower, pedal stops
and Gedackt 8'. Professionally crated by Casa-
vant and ready for shipping from Ontario. Call
905/797-2566 or grampa@eagle.ca

1953/3 3-rank/3-manual Moeller pipe organ. 45
drawknobs: Call: Trinity United Methodist
Church, Elkhart, [N 219/236-7342 or FAX
219/298.6924. Buyer to remove by May, 1999,

New 1-manual 3-stop Flentrop posilive organ
with 1-stop Laukhulf 16'pedal reed and blower.
From Estate of John M. Crum, completed by
Chase Organ Co Phone 518/234-7901. FAX
518/234-7405.

Three-manual, 44-.rank Austin pipe organ
Circa 1964. Weltsmaintained and in good con
dition, Located in SE U.S. For information and
specificalions contact Mark Repasky 850/222-
1120

3-rank Wicks, free sianding organ; good for
home or church. 1-810/622-8032

REED ORGANS FOR SALE

1954 Kilgen, 3 manuals. 24 stops, 30 ranks,
available summer 1999. Reservoirs need
releathering, console should be up-dated, oth-
erwise in good condition. Recording available
for nominal fee, organ available for examination
through June 4. Please contact Mike Shannon,
organ committee. or Kent Hill, Director ol Music
Ministries, at Second Congregational Church,
525 Cheshire Dr, NE, Giand Rapids, Ml 49505,
616/361-2629, home 616/361-1232,

1932 Aeolian Skinner Duo-Art, Opus 899
Player Organ: 11 stops with chimes and harp.
Two manuals with pedal. Ideal residential
organ. Recenlly releathered. pipework in mint
condition. Organ is crated and currently in sloF
age. Buyer moves. $30,000 OBQ. Contacl for
specification and dimensions. Direct inquiries
10 Patricia Schrock, Holy Trinity Church Parish
Office, 1000 Potomac St, NW. Suite 250,
Washington, DC 20007.

1963 Moller double artister 26 stops, 9
extended ranks, chimes, excellent condition,
$39.000 installed in Southeast. 615/274-6400.

Kilgen 5-rank petite ensemble organ, cham-
ber install, unjfied, compact, complete. Ready to
load up. $4,800.00. Lyon Keyboard Instruments,
16144 Veronica, Eastpointe, M| 48021. 810/779
199,

1926 Casavant 40 ranks including chimes,
harp, blower, wall shutters. $10000 OBQO, Con-
lact Ed Evans 562/938-7283, FAX 562/938-
7293 enevans@prodigy.net

1801 Bates & Culley 2-10 ranks. Approx 12°
6"Wx 14"4"H x5’ 7"D. Free standing oak case-
work Quality restoration available. Ca. 1902
Bernard Mudler Tracker, 2-9 ranks 61/27.
Approx 7' 8'W x 12" 4"H x 6'D. Free standing
white oak casework Quality restoration avail-
able Installation available for all the above. For
more information on all the above contact
Patrick J Murphy & Assoc. Inc. 610/370-9817
Voice or 610/970-9297 Fax or
PMurphy128@aot.com Email.

Estey 2M. P, full 30note straight pedal board,
converled from blow lever/pedals to quiet suc
tion unit, Serial #370543 %1908-1910) Looks a
bit like style K59 (not as fancy), but has same
stops as T85 (as shown in "Estey Reed Organs
on Parade’). No pipe-top, Is playing. mostly
cosmetic restoralion required; a few reeds
missing. $500. Call Dave 519/6680704, Lon-
don, Ontario.

THEATRE ORGANS
FOR SALE

3122 WurliTzer with large Kimball theatre con
sole. All late model equipment. Instrument will
be completely reconditioned and readied for
installation by Foley-Baker A special organ for
aespecia1 prejec!. Foley-Baker, Inc. 800/621-
2624,

ELECTRONIC ORGANS
FOR SALE

SAVE $$, Great values, trades wetcome. Buy,
sell, trade Church & Theatre Organs. Ham-
monds/Leslie’'s Wanted. Visit our web site for
current inventory. Most models in stock or spe-
cial ordered. Keyhoard Exchange tnt. Tel/FAX
407/671-2272. 6914 Hangin% Moss Rd., Orlan
do, FL 32807 3World@aol.com
www.B3worldcom

Baldwin Model 635, \wo manuals, 29 stops, In
superb condition, regularly serviced. Asking
$3,500. The Woodlands Community Church
((Texa;s) 281/363.2040 (days). or 281/367-5166
eves

0. Box 551081

nnll".
= "a'a'd'i'i."i

American Theatre Organ Society

An organization of more than 6,000 members
dedicated to the preservation and enhancement
of the theatre organ.

Contact: Michael Fellenzer
P

Indianapolis, IN 46205-1081

ph 317/251-6441

Attention organbuilders: for infor-
mation on sponsoring a color cover
in THE Diapason, contact Jerome
Butera, Editor, THe DIAPASON, 380 E.
Northwest Hwy., Suite 200, Des
Plaines, L 60016-2282; ph 847/391-
1045; fax 847/390-0408.

[ Send a cepy ol THe Diapason te a Iriend: Editor,

Tre Diarason, 380 E. Nothwest Hwy ., Des
Plaines, IL 60016: or fax 847/390-0408

ANDOVER

P.0. Box 36
Mcthucn, MA 01844-0036
Telephenc: 888-ORGAN CO
Fax: $78-685-8208
Web Site: http:/fwww.neer2.com/andover

ARNDT ORGAN SUPPLY CO.
10§83 Lorenz Dv. PO Bozx 129 Ank.cuy, tA 500210129
Phoae/Fax (SIS} 964-1274
Engraving - Blowers - Tremolos - Swell Pedals
Solid Stale & Computer Control Sysiems
Pipe Organs and Supplics
Send $7.50 today (U.S.A.) for our catalog.
“(uality Since 1966

ORGAN BUILDING/RESTORATION

T. R. RENCH & CO.
RACINE. WIS. 53403

1405 SIXTEENTH ST. « 414/633-9566

Preferred Pipe (rgans

P.O. Box 486 L.awvence KS 66044

175 FIFTH AVENUE
SUITE 2198

TELEPHONE Q12) 979-7698

SEBASTIAN MATTHAUS GLUCK ORGELBAU
PIPE ORGAN CONSERVATORS, ARCHITECTS, AND BUNLDERS

NEW YORK. NEW YORK 10010

For Sale This Space

For advertising information contact:
The Diapason
380 E. Northwest Hwy.
Des Plaines, IL 60016-2282
or Fax 847/390-0408

Prestant
Pipe Organs, Inc.

P.0. Box 2128, Boerne, Texas 78006

(219} 2499527
{210) 698-1642

i AT
7;‘{. é&“ %ﬁewmﬁﬁﬁ

New Organ Sales - Rebuilding ard Additons
Maintenance and Tunming

Box 838, Lithonia, Georga 30858 - (770) 4624845

‘fwo'i"‘@

818 E. VICKERY BLVD.
FORT WORTH. TX 76104

(817) 332-2953

MEMEED - INFERNATIONAL SOCIETY
OF GRGANBUDERS  ASSOGATED
PUE ORGAN BUILBERS OF AMERICA

If Its Bells, It's van Bergen.
PevanBergen

www vanbergen.com « e-mail: van@vanbergen.com

1-800-544.8820

Manufacturer of Organparts
OTTO HEUSS KG
PO Box 1162, 35419 LICH - Germany

Phone 0049 - SD 6404-9169-0

Fax 0049 -(0)6404-9169-50

P HEuss

ORGELTENHE
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ELECTRONIC ORGANS
FOR SALE

MISCELLANEOUS
FOR SALE

SERVICES/
SUPPLIES

SERVICES/
SUPPLIES

Allen Custom Model 3-D-12 (1969) available
summer 1999; 3 manuals. 32-nole pedalboard,
combination aclion, 12 tone generators, 72
stops. 13 speakers (including antiphonal) Cur-
renlly in use. New Yark Cily area, Buyer to
remove. Best offer. 914/591.8124.

MISCELLANEOUS
FOR SALE

Wood Gedeckt. 49 pipes; pine, voiced, new
condition, unfinished: $1,650. 330/821-3875

Schantz console, walnul 2-manuat (1980}
wilh adjustable combination action, 7 general, 6
each division. Great 18, Swell 17, Pedal 18,
including couplers. Currenlly in use, Available
summer, 1999 $7500 OBO, Call St, Mark
Lutheran Church 503/588-0141, Salem, OR

Krumhorn 8, $1,000. Contact Boude Moore,
Prince of Peace Episcopal; Woodland Hills. CA
818/346-6968.

Used pipes, chesls, console. blower, rectt
fiers. R. Clark, 1003 High Vista Trail, Webster,
NY 14580, 716/671-4769.

Zimbelslerns. Chamber, Deluxe. and Grande
models. Start a1 $385, 12-16V, OC, AC avble. 9
bels, 2 or 3 strikers. Variable speed controls
avble. Over 100 salisfied customers. Chapel
Music Co, Box 838. Lithonia, GA 30058
800/836-2726

Organ fagade w.18lh cent carvings poly-
chorme and gilt, newver elements faux marble,
inc. chesl and poished-tin pipes (Prinzipal 8
from C) approx. 13'w x 13'h. Gober Organs,
Inc. 416/588-0064, FAX 416/588-0660, e-mail:
goberorg@Iinterlog.com

Pipes, chesls, bellows, blowers for sale.
Send SASE for current list 10: Lyon Keyboard
Instruments, 16144 Veronica, Eastpointe, M|
48021 810/779-1199,

Pipe organ service/rebuilding business in
Southwest. REPLY BOX MR-1, THE DIAPASON

Console cabinel with 2 manuals & pedals.
1920's Maeller "Antique” style, oak, folding lid.
mostly refinished. Keys/pedals rebushed, new
keytops/pedal caps. slotted slop board. Ready
for new "insides.” $950:00 OBO. 757/627-
7744, |leave message

Complele professional releathering ser-
vice lo include all \ypes of pouch boards,
primary aclions, reservoirs, slop aclions,
and wind chesl pneumalics. Highesl qual-
ily malerials used and quick turn around
assured. R.G. Lent, Shenandoah Organs,
351 Chinquapin Drive, yndhurst, VA

22952-9404; 540/942-3056.

Consoies, over 40 ranks of pipes (Casavant,
Esley. Moller, Kimball, Wicks, OSI). resenwirs,
reclifiers, blowers, windchests and more. Call
for defails. Marceau & Associates. 503/231-
95686.

KD KAPS. Mixture tuning simplified. Sel of 7,
$20.00. Box 9223, Bolton, CT 06043.

Atlantic City Pipe Organ Company: New
inventory: OS|-1980: 8' Metal Bourdon, 60sc
@TC, $1.000: 1% Larigot, $800; 4' x 3' regula-
tor, new condilion, $500; Moller 8' Principal,
Opus #7700, 45sc spolled metal, $600; Misc
8" Gamba (tin), $475, 4' Octave, 57sc, $475, 2%’
Twelflh 65sc, $475, 2' Fifteenth 70sc, $450; 4
Gemshorn, $700; 4' Harmonic, $350; 2' Flageo-
let, $450; 8' Oboe, $1,000; Spencer blower,
1450cfm, 3.5'WP, 1.5 HP, $750; Peterson recti-
fier 30 AMP, 15V, $175; 4' Rohr Flute $450; 4'
Viol 62sc. $400; Austin 8' Corno d'Amore
(capped Trumpel) 4%" sc/73, $1,200; 8' Oboe
3%" sc/73, open bells, $1,000; Misc. Strings,
Celesles, Principals, Flutes, Bourdons, key-
boards; 2-rank D-E. Chest. $500, Volume dis-
counls, shipping. 609/641-9422
e-mail: jbeddia@bellatiantic.net

SERVICES/
SUPPLIES

Pitman chesls, custom buill, compac\, also
unil pouch and D.E. with exp. chambers; mpst
simple and responsive regulatorfreservoirs;
consoles, all slyles. 816/232-2008; fax 8167364~
6499. e-mail jonberts@swbell.nel

REEDS--The Reed Doclor specializes In voic-
ing vintage pipework and revoicing neo-
baroque pipes for improved tone and tuning
slability. We repair, revoice, and renovate sin-
gle pipes, partial sets, or complele sets. Con-
sult on special problems by e-mail. Packing
malerials may be sent lo sile to facilitate ship-
ping. Estimales for typical work (not including
packing or shipping): Repair broken sockels
(per nole), $65; repair tuning flap (per note).
$15; new tongue (per note), $35; new flue
sleeves (lop oclave), $65; voice trebles (per
note), $10; replace weights (per noles), $35
repair and volce set, MC up, $1,800; repairand
voice sel, TC up, $2,800; repair and voice full
sel $3.800; packing materials sentlo site, $100
Herbert L. Hueslis, 1574 Gulf Rd., #1502, Polnt
Raoberts. WA 98281, Ph 604/9463952; FAX
604/946-5739; e-mail 70771.1047@com-
puservecom

while Blower Mfg., Inc. Manufacturing pipe
organ blowers since 1972. Offering a full range
of blowers to meet demands for pressure and
volume. Factory direct pricing eliminates "mid-
dle-man” charges. Two year guarantee. For
free catalog and consultation call 800/433-
4614, FAX 517/323-6907. 2540 Webster Rd.,
Lansing, Ml 48917

Top Quality Releathering Pouch rails, pri-
maries. reservoirs and any other pneumatic
action. Removal and installation service avail-
able. Full warranty. Skinner, Casavani and Kim-
ball specialty. Spencer Organ Company, Inc
Call, Fax or e-mail for quota tion and information
671/965-7193 voice, 617/965-4691 fax
Spencerorg@aol.com

Auslin aclions recovered. Over 30 years
experience. Units thoroughly tested and fully
guaranteed. Manual mator, $4250 1.0.b. Tech-
nical assislance available, Faley-Baker. Inc.,
1212 Bagston Tmpk., Boiton, CT 06043. 1-
800/621-2624.

Columbia Organ Leathers sells lhe fines|
leathers available for organ use. We also sell
pre-punched pouches and pre-assembled
pouches ready for application. Cali for cata-
logue and price list. 800/423-7003

Fiue pipes in metal and wood-Mixlures
and upperwork are available from slock or
specify cuslom orders lo meet your exacl
requiremenls. Tuning Sleeves wilh
flare-Order complele sels ready lo inslall
or bulk quantilies in each diameter. These
sleeves are guaranleed Vo fil and will not
tarnish or corrode. For excellenl qualily,
greal pricing and limety delivery contacl:
International Organ Supply, P.O. Box 401,
Riverside, IL 60546. 800/660-6360. FAX
708/447-0702.

Relealhering. Burness Associales can pro-
vide all your releathering in our modern well-
equipped shop We specialize in Skinner,
Casavanl, and Molter pouch boards and
aclions, We can also provide services on the
aclions of other manufacturers, Burness Asso-
ciates, P.O. Box 564, Montgomeryville. PA
18936 215/368-1121. FAX 215/36 1- 1850. atn.
Charlie. e-mail: Charlie@organreleathering.com
Visit us al www.organreleathering.com

New postal requlations require that
mail to THe DIAPASON include a
suite number to assure delivery.
Please send ail correspondence
to: THE DIAPASON, 380 E. Northwest
Hwy., Suite 200, Des Plaines, IL
60016-2282.

Harris Lrecision LProduct

Builders of high quality
Pipe Orgon Component s

7047 S. Comsteck Avenue, Whittier, California 90602 U.S.A. e (310) 693-3442

David C. Harris, Mémber: International Seciety of Drgan Builders. American 1nstilute of Ongan Builders. Assecatel ipe Orgean Ruiliers of dmera

®RGAN

HAGERSTOWN
COMPANY,

Newr o Rebnitdiag » Selid-Staie Updaring
Musteat tusiranen: Digital fnerface (MIDT) Systems

INC

P.®. Box 945 - Y81 Popc Avenuc » Hagerstown, Maryland 2740
(300) 797-4300

A& Reed &
Pipe Grgan Seruirce

4 < ARCHIE MARCH! & JOE CORKEDALE

rERS

36 CARTER STREET

(914) S61-1480
NEWBURGH, NY 12550

REPAIRING

TUNING

R.W. KURTZ ORGAN CO.

CONSULTANT SPECIALISTS ON PIPE ORCAN REBUILBING
P. O. Box 32, Woodstown, N. J. 08098 609 / 769-2883

ADDITIONS

JULIAN E. BULLEY

New Orgons — Rebuilding
Service
SINCE 1906

4376 Harvard Blvd.—Dayton, Ohio 45404
543-276-248¢

ARSE
ORGANS

518-761-0239
2Zenus Dr., Queensbury, NY 12804-1935

Attention organbuilders: for infor-
mation on sponsoring a color cover
in THe DiAPASON, contact Jerome
Butera, Editor, THE DIAPASON, 380 E.
Northwest Hwy., Suite 200, Des
Plaines, 1L 60016-2282; ph 847/391-
1045; fax 847/390-0408.

Norman A. Greenwood

“Thiee Generaions at Organ Bididing™
CHARLOTTE, NORTH CAROLINA 28278

GUZOWSKI & STEPPE

ORGANBUILBERS | NC

NEW INSTRUMENTS
REBUILDS - ADDITIONS
TUNING & SERVICE
1070 NE 48h Coun

Tetwis & Hitcheock, Jue.
Pipe Orgon Builders Since 1915
8466-A Tyco Road
Vienna, VA 22182

CHARLES W. McMANIS
Voicer & Tonal Finisher
20 Cowles Road

@y‘ll/tflﬂﬂl
New Organs . Mainlenance - Resioralions - Addtions

Old Reading Pike Suite 1D  610/970-9817
Stowe, PA 19464 Fax 610/9709297

RO. BOX §47 =168 BARR AVE
BOWDON, GA 30108

Z |,
= il = MICHAEL PROSCIA
HH U[ﬂ HH ORGANBUILOER. Inc
(770) 258-3388

fE el

I, N Tel: 030-6913827
; w Fax: 030-6920620
2

Jocques Stinkens
Orgon pipe makers B.V.

Your personal wishes
are in good hands

3701 VE ZEiSY
Hollond

APRIL, 1999

W. Zimmer & Sons

pipe organ builders

P.O. Box 520
Pincville. NC 28134

(R03) 347-2073

PO. Box 1825 LAUDERI »
it tax 70439 Gke L aRn T HaRs 1-800/95 2-PIPE Woodbury, CT 06798
Do troik J Mearphiy PROSCIAORGANS | T~~~ —————TTTTTTTTmTmTTTT T
& ‘Mjw«k/ed. Le QEEICEAREPR THE DLA_PA S O N

380 NORTHWEST HIGHWAY, SUITE 200 « DES PLAINES, IL 60016

Please allow lour weeks tor delivery of firsl issue on

new subscriplions
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|
|
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[0 NEW SUBSCRIBER |

O RENEWAL |

ENCLOSED IS |

0 $40.00—3 years |

[J $30.00--2 years :

|
|
|
|
|
=

-- [%$20.00—1 year

Foreign subscriptions:

-~ U1$65.00—3 years

0 $4500—2 years
J $30.00—1 year




Karen McFarlane
Artists

12429 Cedar Road, Suite 29
Cleveland, Ohio 44106

(216) 721-9095/9096

(216) 721-9098 (FAX)
E-mail: KmcFarl23 @aol.com
wWWwWw.concertorganists.com

Diane Meredith Guy Bovet +
Belcher ¢ e

f R .
ﬁ
\ -
e ’
. 'Y
Judith Hancock Martin

Haselbock +

®iivier Latry + Joan Lippincott  Alan Morrison ~ Thomas Murray ~ James O'Donnell  Jane Parker-Smith +

Daniel Roth+  Donald Sutherland Frederick Swann

y

Stephen Tharp Ladd Thomas  ThomasTrotter+  John Weaver Gillian Weir+ Todd Wilson  ChristopherYoung

B o . . + = European artists available 1999-2000
St. Thomas Choir, New York City (1999-2000)

Westminster Abbey Choir, L.ondon (2000)




