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Editor’s Notebook

This month's “Letters to the Editor” focuses primarily on the article, “The Eco-
nomics of Pipe Organ Building,” by R. E. Coleberd ]]anuary 1999, pp. 14-17).
which raised a number of issues impacting pipe organ builders, including pipe organ
imports, specifically from Canada. Since some of the letters were %engthy and
included charts, theyare placed in the middle of this issue, between the reviews and
the features (pp. 12-13). IIJt is the editor’s hope that meaningful dialogue will lead to
understanding among various viewpoints.

As we go to press. word was received of the cancellation of the Royce Hall Organ
Dedication Series at UCLA, celebrating the restoration of the hall’s 1930 Skinner
organ fellowing the Northridge earthquake. The series was to begin on February 2
with a recital by Thomas Harmon, but the restoration was far from complete. Instead
of the planned recital, the audience estimated at over 600 hewrd Mr. Harmon in a lec-
ture-demonstration desciibing the renovation plans and the various preblems
encountered by organbuilder %{obert Turner which delayed the completion of the
project. The series will be rescheduled later in the year. \%Ie await further details,

Next month, we will feature something unheard of in the 89-year history of Tz
D1apasoN—a color cover. The closest the journal came was in December of 1959 fer
the 50th anniversary issue, which featured gold highlights on the cover. Beginning
with our Apiil 1999 issue, we will occasionally feature a color cover. sponsored by
the organ builder whose instrument appears on the cover. THE DIAPASON remains
devoted to its classic black and white format, yet is not opposed to innovation. The
choice of the cover remains, however, an editorial decision.

On the matter of new organ stoplists and ghotos, we encourage builders to send
news of their activities. Loo%ing through the 1998 Index, one notes the absence of a
number of well-known organ builders. Yes, it takes time, effort and expense to prop-
erly photograph and document organ projects—time, effort and money well spent.
Let us hear from you.

One notes also the very large Calendar section in recent months; January's was
above average, and it continued to ggow in Febiuary and in this issue (pp. 20-23). How
encouraging for all of us who love the Eripe organ to see this amount of recital activity.

As we near the 90th anniversary of THE DIAPASON, we encourage comments from
you, our readers. Let us oow what you like and dislike. If there is more of the former,
tell a friend about THE DI1aPASON, and help the journal celebrate its 90th birthday.

Thanks to our faithful readers and advertisers for your continuing support.

—/Jerome Butera

e

Here & There

The Cathedral Church of All

cism and improvisation; f. S. Bach;

Saints, Halifax, Nova Scotia, Canada,
has announced its Lenten and Spring
series of noon-time organ recitals:
March 10, JamesBurchill: 3/17, Barbara
Thompson Wilson; 3/24, 4/20, and 4/27,
James Burchill; 5/4, Ross MacLean:;
5/11, James Burchill: 5/18, Allen
Wayte: 525, James Burchill; 6/1, Gartly
MacPhee; and 6/8, James Burchill. For
information: 902/423-6002.

Andover @rgan Company will hold
its annual Open House on March 20,
from 1 to 5 pm, featuring the finn’s
Opus 111, three manuals and 34 stops,
for the University of North Carolina at
Greensboro. The shop is located at 560
Broadway. Lawrence, Massachusetts:
for inforimation: 978/686-9600.

Chapel Hill Presbyterian Church,
Gig Harbor, Washington, is presenting
inaugural concerts celebrating the
restoration and augmentation of its
1910 Hook & Hastings organ by
Marceau and Associates. The series
began on January 30 with Diane Bish,
an§ continues ‘on March 20 with
Thomas Murray. For information:
253/851-7779, ext 628.

The Organ Artists Series of Pitts-
burgh has announced its spring con-
certs: March 21, William Peterson;
April 18, Christa Rakich. Ms. Rakich
will play the premiere of Confluence by
PittsIl)Jurgh composer Josep Willcox
jenkins, commissioned for the 20th
anniversalal of the series. Concerts take
Elace at Calvary Episcopal Church in

ittsburgh at 7:30 pm. For information:
412/466-5204.

Trinity Episcopal Church, Hart-
ford, Connecticut, has anounced its
upcoming concerts: March 28, Stainer,
Crucifixion, and Mendelssohn, Hear my,
prayer; April 16, Canterbury Cathedr
Choir; May 4. lain Quinn with West-
minster Brass; 5/5, Trinity Choir, Bach
motets; 5/7, Alta wind trio; and 5/9,
Kodaly, Missa Breuvis. For information:
860/527-8133.

The 2nd Fribourg Organ Acade-
my takes place April 6-16. The sched-
ule features wasterclasses (Romanti-
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Frescobaldi and his influence), organ
visits, and concerts. Faculty includes
Michel Bignens, Lorenzo Ghielmi,
Ludger Lohmann, Rudolf Lutz, Andrea
Marcon, Luigi Ferdinando Tagliavini,
Jean-Claude %lehnder, and others. Ses
sions take place on organs by Silber-
mann, Mooser, Riepp, Manderscheidt,
Kuhn, and others. For information:
Académie d’orgue de Fribourg, Der
riére-les-Jardins 1, CH-1700 Fribourg,
Switzerland; ph/ax: +41 (0) 26 323 49
00; e-mail: academi&orgue@melo-
mane.ch

First Presbyterian Church, Arling-
ton Ileights, Illinois, has changed the
date of its spring conceit featuring the
Requiem by John Rutter. The concert
will take place April 11 at 4:30 pm. For
information: 847/255-5900

The William Ferris Chorale will
present the final concert of its season on
April 16 at 8 pm at Mt. Carmel Church,
Chicago. Illinois. The Chorale will be
joined by the choir of Corpus Chuisti
College from the University of Cam-
bridge, England, and by the choir of the
Firstt  Congregational Church  of
LaGrange, Illinois, for “A Three Choir
Festival.” The 100-voice festival choir is
accompanied by the church’s two
organs (E.M. Skinner and Visser- Row
land) and a brass ensemble. For infor-
mation: 773/325-2000.

Queenswood School, Hertford
shire, England has announced its Sum-
mer Olgan Recital Series: April 24,
Martin Baker; May 13, John Scott; June
9, Andrew Lumsden; and June 29, Gor
don Stewart. For information:
Queenswood School, Brookmans Park,
ll-la:iﬁe]d, Hertferdshire AL9 6NS Eng
and.

The United Methodist Church of
Painesville, Ohio, has announced its
1999 concert series. The series began on
February 21 with a hymn festival, and
continues on April 25, The Three Bari-
tones; May 16, Ryan Hebeit; July 25,
Christmas in July choral and instrumen-
tal concert; August 13-15, Forever
Plaid. and October 24, Tom Trenney.
For information: 216/354-3642.
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The AGO has announced the
Holtkamp-AGO Award in Organ
Composition 1999-2000. The winner
will receive $2,000 provided by the
Holtkamp Organ Company, publication
by Hinshaw Music; and perfermance at
the AGO national convention in Seattle,
July 2-6, 2000. The competition is open
to citizens of the Unitedgtates\ Canada,
or Mexico. The work should be for
organ and soprano, no longer than 12
minutes in duration; text: Song of Ruth;
must be unpublished; entry limited to
one work per composer; deadline is
May 31. For information: 212/8702310.

The Association of Anglican Musi-
cians will pressent its 1999 Conference
June 13-1§ in Boston, Massachusetts,
with the theme, “Dancing on the Edge
of Time—The Delightﬁll Desire of
God.” Presenters include john L. Hook-
er, Carl Scovill, Martin Smith, Minka
Sprague, Barbara Brumns, Edith Ho,
&niel Pinkham, and William Porter,
the choirs of Church of the Advent,
Cathedral Church of St. Paul, and Trin-
ity Church, Copley Square; recitals at
Harvard University, Old North Church,
and King’s Chapel. For information:
AAM, 28 Ashton Rd., Fort Mitchell, KY
41017; 617/482-4826, ext 1104.

The Central Iowa AGO chapter
will present PiBe Organ Encounter "99
{In.'lly 5-9 at Drake University, Des
Moines, lowa. Faculty includes Delbert
Disselhorst, Davis ~Folkerts, Philip
Gehring, Ann Marie Rigler, Carl Sta-
plin, Lynn Zeigler, and others; organs

by Aeolian-Skinner, Dobson, Brom-
baugh, Casavant, Holtkamp, Nordlie,
Phelps, Reuter, Schiicker, and others.
The schedule includes private lessons,
classes, organ demonstrations, and
recitals. For information: Luke
Mortensen, 4316 Allison Ave., Des
Moines, IA 50310.

The Hymn Society in the United
States and Canada and the Vancouver
School of Theology will present a hymn
conference, “Think Clobally, Sin
Locally,” July 11-15, at the University o
British Columbia, Vancouver. Presen-
ters include I-to Loh. Patrick Mat-
sikenyiri, Pablo Sosa, Lionel Adey, C.
Michael Hawn, S.T. Kimbrough, and
Mary K. Oyer. For information: The
Hymn Society, Boston University
School of Theology, 745 Common-
wealth Ave., Boston, MA 02215-1401;
fax 617/353-7322.

The National Association ol Pas-
toral Musicians will hold its annual
convention, “Now is the Acceptable
Time,” July 12-16, in Pittsburgh, Penn-
sylvania. Keynote speakers include
Michael joncas, Gérard Sloyan, Ed
Foley, and Marva Dawn; presenters
include Leo Nestor, Ann Labounsky,
John Balka. Robert Page, and many oth-
ers. The schedule includes over 250 ses-
sions to choose from, a children’s choir
festival, honors choir, choral insti-
tute, various liturgical celebrations,
and over 35 demonstrations of new
products in the music industry. For
information: Lisa Tarker, 202/723-
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5800; <npmsing@npm.org>; website:
<WWW.Npm.org>.

The 36th Early Music Festival
Bruges, Belgium, takes place July
24~ August 8. The schedule includes an
early music competition, exhibitions,
seminars, lectures, demonstrations, and
recitals. The lunchtime and evening
concerts (30 international events) are
mainly devoted to the Latin World, the
Age of Enli%l‘\tenment, and Musical
Celebrations. For information: ph 00 32
50/33 22 83; fax 00 32 50/34 52 04.

The results of the 1998 Bruges earl
music competition have been announced.
In the harpsichord competition (106
entries, 81 competitors): st prize, Béa-
trice Martin; 2nd, Aapo Hikkinen: 3rd,
Bertrand Cuiller; 4th. Michael Spon-
seller; fortepiano comgetition (29
entries, 23 competitors): 2nd prize ex-
aequo, Elena I;rivano-l(arl and Soo-
Hyun Park.

The Organ Historical Society will
sponsor a European Organ Tour in East
sermany, July 24-August 7, led b
Martin Weyer and Bruce Stevens: 1°
days, 16 nights, ca. 48 organs. The tour
will feature organs by Sauer, Ober
linger, Trost, Schuke, Gerhard, Silber-
mann, Hildebrandt, Ladegast, Walcker,
and many others. For information:

804/353-9226.

The 12th Corsi de Musica Antica
a Magnano takes place August 19-29
in Ma%nano, Italy. The schedule fea-
tures [6th to 18th century keyboard
music, organology, organ building, and
choir; presenters include Bernard
Brauchli, Paolo Crivellaro, Georges
Kiss, Alberto Galazzo. Jorg Gobeli,
Thomas Wilti, and Giulio Monaco. For
information: ph 39 015 67 92 60; e-mail:
<bbrauchl@worldcom.ch>; internet:
<wwaw.biella.alpcom.it/mam>.

The Ruth and Clarence Mader
Memorial Scholarship Fund is
accepting applications for grants for
research related to the organ or organ
music. Awards will range ﬁ'om $200 to
$1000, and preference will be given to
{n‘ojects IeaJ’ing to published articles or
sooks.  Application forms may be
obtained from Dr. Orpha Ochse, 900 E.
Harrison Ave., #B-10, Pomona, CA
91767-2024.

The results of the 16th Swiss Organ
Competition, which took place in Bri
and Reckingen, October 9-16, 1998,
have been anounced. The competition
was held on the organs of the Kol-
legiumskirche and the church of
Reckingen, with a jury formed by Jean-
Frangois Vaucher, Hilmar Gertschen,
and Guy Bovet, and ended with one sec-
ond prize and two third prizes ex-aequo.
No ist prize was given. Second prize,
Roberto Antonello {Italy); third prize ex
aequo, Brigitte SalvisberF (Switzerland)
emz Arkadiusz Bialic (Poland).

M.L. Bigelow & Co. Organ
Builders, of American Fork, Utak, is
celebrating the 20th anniversary of the
firm. Opus 1, a two-manual of 16 ranks
built fer St. John the Baptist Catholic
Church in Chico, Calitoimia, was the
first tracker organ in this country to
make extensive use of Either/Or regis
tration. Their Opus 17, tor Victory
Lutheran Church, Mesa, Arizona, com-
prises 3 manuals and 52 ranks. Opus 20,
'[l/35 for St. John Vianney Catholic
Church, Hacienda Heights, California,
features the firm’s first detached con-
sole. Opus 24 (111/40) is currently being
installed at Conception Abbey in Con-
cell)tion, Missouri. The case stands 35’
tall, and the Pedal division includes a
32" Subbass. Opus 25, a Il/7 practice
organ at Brigham Young Unversity,
cemprises five 8 stops, one 4, and one
16, off ering a great variety of colorat 8’
vitch. Opus 26, 11721, will be for All

ouls’ Episcopal Church, Oklahoma
City, Oklahoma; opus 27, 11/17, for the
Arizona residence of Susan Robinsen;
and opus 28, 11/16, for St. Mary of the
Isle Catholic Church, Nantucket, Mass-
achusetts. The staff includes Michael
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Bigelow, David Chamberlin, Elizabeth
Clayton. Dan Cole, Robert Munson,
and Shayne Ward., For information:
M.L. Biglow & Co., 130 West 1st South
Street, American Fork, UT 84003;
phv/fax 801/756-5777; e-mail:
<bigeloworgan@utahinter nets.

The Noack Organ Company,
Georgetown, Massachusetts, is building
two organs destined for Reykjavik, Ice-
land. The organ for the Landholtskirkja
church will be three manuals. 34 stops,
and 44 ranks, with mechanical key and
stop action, in a case of white ash. The
second Iceland organ will be for
Neskirkja church, two manuals, 33
stops, 41 ranks: mechanical key action,
electric stop action with solid state com-
bination action, and a detached console.
The latter church is in the precess of
being added to the National Igegister of
Historic Buildings. Both organs are
scheduled to be shipped together this
summer and will be installed simultane-
ously.

St. Mary’s Catholic Church, New
Albany, Indiana, hosted the third annu-
al concert, “Heralding the New Year
with Music for Organ and Trumpet,” on
December 31. The pregram commemo-
rated the 112th anniversary of the
installation of the church’s 1886 Carl
Barckhoff organ (1I/21) and featured
organists David Lamb, Robert Jordan,
Keith Norrington, and Mary Vessels,
with trumpeter Robert Jordan in works
by Mendelssohn, Bach, }ohnson, Buxte-
hude, Handel, Rasley, Smith, Brewer,
Schubert, and Dubois. Ongoing renova
tion of the organ is by Miller Pipe Organ
Company.
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Appointments

Robert C. Newton and John W.
Morlock have recently been named
new tonal directors of the Andover
Organ Company, Methuen, Massachu-
setts. They succeed Robert J. Reich who
has led the tonal direction since 1961.

Newton grew up attending Stowe
Community School in Stowe, Vermont,
listening to its 1864 B.1D. Simmons
organ. He came to Andover in 1963, and
his first tonal job was re-regulating an
1861 EL. Holbrook organ at the 6lli—
tarian Church in Brewster, Massachu-
setts. His first responsibility with new
%ipes came two years later at Trinity
2 piscopal Church in Wrentham, Massa-
chusetts. During his extensive mainte-
nance trips each year, he still takes care
of the Brewster and Wrentham organs,
and attended the Christmas Eve service
this year at Trinity in Wrentham. New-
ton attended the University of Vermont
with a major in mathematics. He has
played trombone in the Vermont Sym-
ghony Orchestra and has sung in the St.

aul's Episcopal Cathedral Men and
Boys Choir in Boston. In addition to
tonal design and voicing, project strate-
gy and mechanical design, he is Vice
President of rebuilds and restorations
tor Andover. His specialty is 19th-cen-
tury organs of the PE&CAC. Hook and

Robert C. Newton

Jon Morlock

Hook & Hastings firms. He carries on
extensive maintenance in New Hamp-
shire and Vermont, and on Cape Cod,
Martha's Vineyard, and Nantucket.

John Morlock has 30 years' organ-
building experience and joined Andover
in 1976. He got started in voicing during
a volunteer preject at Mt~ Olivet
Lutheran Church in Shrewsbmy, Mass-
achusetts. He became fascinated wiith
organ building while still in high school.
and following graduation worked briefly
with Charles Hendrickson in St. Peter,
Minnesota, before entering into an
informal apprenticeship with Geoffrey
Hunt in Minneapolis. There he leamed
the f'undamental]s of organ building,
working on organs for churches in
Delafield, Wisconsin and Annandale,
Minnesota. In 1973 he moved to Low
ell, Massachusetts to work for the Boze-
man-Gibson Organ Company, where he
]imrticié)ated in the restorations of an
847 Stevens organ in Belfast, Maine,
and an 1861 3-manual E.&G.G. Hook
organ in Marine City, Michigan. Most
recently at Andover fie has been artistic
and tonal director for the 3-manual, 35-
stop Andover organ opus 106 at St.
Michael's Church in Orlando, Florida.
In addition to scaling. voicing and tonal
finishing of new an§ old organs, he is
respon %ble for supervision of restora
tion and rebuilding projects and exten-
sive organ maintenance.

Pavid Wagner has been appointed
associate professor of music at Madonna
University in Livonia, Michigan. Wag-
ner, nationally recognized host of the feor-
mer classical radio station WQRS FM,
has been a part-time faculty member at
the school since 1982. His responsibili-
ties will include directing the Madonna
University Chorale. He hasheld numer-
ous positions as organist-choilmaster
inclug.ing Temple Beth Emeth in Ann
Arbor, St. Am{)rose Church in Grosse
Pointe Park, and Village United Presby
terian Church in Redford Township.
Presently he is director of music/choir-
master-organist at St. Pand's Church in
Crosse Pointe Farms. He has also
taught at the University of Michigan
and Macomb Community College. In
addition to hiswork as a solo performer,
Wagner has been organist and harpsi
chordist with the Detroit Symphony
Orchestra. Recently his recording,
Bright and Clear: ']};rrce Centuries of
Organ Music, was named Best Classical

David Wagner

Recordmg at the Motor City Music
Award Ceremony. He is recipient of the
Palmer Christian Award from the Uni-
versity of Michigan for postdoctoral
achievement in the field o[' music per-
formance, and the Arts Achievement
Award from W ayne State University. A
1980 gracluate of the University of
Michigan, he received the DMA in
organ performance. He earned the
MMus in organ and church music and
the BMus in organ and harpsichord
from Wayne State University.

Here & There

Catharine Crozier

David Craighea

Two of America’s distinguished con-
cert organists, Catharine Crozier and
David Craighead, celebrated mile-
stone birthdays in {anual . Dr. Crezier
erformed her 85th birt;{day recital at

irst Congregational Church in 1,0s
Angeles on imualy 17, performing
works of Bach, Jackson, Liszt, Messiaen,
Pinkham. and Sowerby. Her recital was
the centerpiece of a four-day confer
ence at First Congregational, entitled
“Organ Alive!” In addition to her recital,
Dr. Crozier taught a masterclass and
gave an hour-long interview with Fred
evick Swann. in which she spoke of her
career as a performing artist and a
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teacher. At a reception following the
recital, Philip Hahm, President 0%' the
AGO, presented Dr, Crozier with a cer-
tificate of appreciation from the Guild.

David Craighead played his 75th
birthday recital on January 22 at St.
Anne’s Church in Rochester, New York.
The concert, which he dedicated to the
memory of his wife Marian, included
works which she had either performed
herself or which were favorites of hers.
Dr., Craighead opened with the Tourne-
mire  Improvisation on “Victimae
Paschali Laudes,” played his transcrip
tion of the Rlieinberger Andaite in 6
Mat, and finished the first half with
Bach—seven chorales from the Orgel-
biichlein and the loccata and Fugue in
F, S. 540. Dupvé’s Passion Symphony
comprised the second half of the pro-
gram, after which the entire audience
serenaded Dr. Craighead with “Happy
Birthday” and proceeded to a reception
in his honor.

Both artists joined their management,
Karen McFarfane Artists, well over .50
{ears ago, when it was the Bernard R.

aBerge Concert Management, both
taught at the Eastman School of Music:
for a number of yewrs, and each was
chair of the organ department at East
man.

Joan DeVee Dixon, Professor of
Music at Frostburg State University,
Frostburg, Meuylang, and Organist and
Music Director at Emmanuel Parish,
Cumberland, Maryland, has recorded
two compact discs released in 1998,
with a third to be recorded and released
in 1999. All were produced by Alvin C.
Broyles. The recordings were made by
Russell Wojtkiewicz and the RBW
Record Company (P.O. Box 14187
Parkville, MO 64152). The first CD is
titled Psatms—The Lords My Shep-
herd, Music for Organ and Bross
Inspired by the Psalins, with works of
Schiitz, Pachelbel, Purcell, Marcello,
Mendelssohn, Shaffer, Diemer, Bock,
Manz, Alain, and Pfautsch. The second
recording is Psalms IT: T lift my eyes to
the hills, leaturing works of Blow, Bux-
tehude, Hassler. Gabrieli, Monteverdi,
Diemer, Bock, Howells, and Widor. Dr.
Dixon is assisted on both recordings by
the Emmanuel Brass and percussion.
The venue was the Raymond Munger
Mernorial Chapel at the University of
the Ozarks, Clarksville, Arkansas, which
houses a Reuter organ installed in 1991
The third CD, Psagns 111, will consistof
works of Emma Lou Diemer, who in
1998 wrote 28 pieces tor Dr. Dixon on
commission from Alvin C. Broyles.
Dixon is on sabbatical feave from the
university in 1999, giving concerts in
Europe and Asia,

Karen McFarlane Artists has
announced the availability of the two
Gold Medal wiimers of the 1998 Cal-
gary International @rgan Festival
The recital winner, David Goode, and
the concerto winner, Stefan Engels,
will be avuilable for both recital and
concerto engagements until the next
Calgary F estiveﬁ in 2002

British-born David Goode, formerly
Organ Scholar at King’s College, Cam-

David Goode

Stefan Engels

bridge, is currently Sub-Organist of
Clirist Church, Oxford, where he plays
daily services, records and tours with
the Cluist Church. Oxford, Choir. A
student of David Sanger and Jacques
van Oortmerssen, Goode was awarded
top intemretation prizes at the 1997 St.
Allbams' nterational Festival. He has
performed with several orchestras,
including the City of London Sinfonia
and the %BC Symphony, and has made
a number of recordings (both solo und
with choir) for Collins, Hyperion and
Merald.

Chicago-based. German-born organ-
ist Stefun Engels is Associate Organist at
Fourth Presbyterian Church, (%i'xicago.
He studied in Aachen, Dtisseldorf and
Kéln, Germany, prior to 1993, at which
time he moved to Dallas to study with
Robert Anderson. In 1995 he received
the Artist Diploma from Southern
Methodist University, and l1as done fur-
ther study with Wolfgang Riibsam.
Engels has toured Germaniy on several
occasions, has performed numerous
recitals in North America, and currently
gerfm'ms with the Chicago Baroque
tnsemble, Metropolis Symphony, and
Richard Proulx’s recording ensemble,
Cathedral Singers. His two new com-
%act discs (Naxos) with works by Marcel

upré are to be released this spring.

Lurley Whitty Hines ("Miss Lur
ley”), at age 102, has served as organist
al PollocEsville Baptist Chwrch, Pol-
locksville, North Carolina, lor 86 years
She began her tenure there in 1912.
Mrs. Hines’ family were founding mem-

SUMMER EUROPEAN ORGAN TOURS

June 3-12

-

Barogue and Romantic iy

Organs in Spain
with
Montserrat Torrent
José Manuel Ascue
Jean Boyer
and Yuka Hayashi

Reguistatinn deadline:
March 15, 1999

July 7-16

Bach
Or gans
with
Christaph Wolff
Harald Vagel
William Porter
and Lynn Edwards

Regestation desdline:
April 15,1999

For more information, contack:

Westfield Center
One Cortage Streer
Easthaimpton MA 01027 USA
{tel.) 413-527-7664 o (fax) 413-527-7689 o mio@westficldorg « www.westheld.ocg

bers of the church when it began in
1882. She attended the church since she
was born in 1896. She took piano
lessons as a child, and when an organ
was donated to the church she trans-
fered her keyboard skills and accepted
the organ post. Mrs. Hines went to work
for Pollocksville Bank and Trust in 1912
at age 16. She held other jobs but
returned to the bank, and retired as a
loan officer at age 90. alter which she
worked part time lor five years.

During one week in March, Iger
Kipnis will be performing on lour key-
board instruments: harpsichord, clavi-
chord, fortepiano, and the modern
sano. He ang (luo-piano partner Karen
IKushner will appear with the Chamber
Orchestra of Albuquerque in a March
19 program that inclutﬁes the Mozart
Two Piano Concerto in E-flat, as well as
Haydn’s Double Concerto in F. in
which he will play the harpsichord.
Additional appearances by the duo in
that city inc!ude one-piano. fourhand
school outreach programs. Then come
harpsichord concerts and a masterclass
in San Diego for the San Diego Harpsi-
chord Society, followed by a combina-
tion clavichord :uid fortepiano recital for
Laurette Goldberg's “Music Sources” in
Berkeley on March 28. On March 30,
Kipnis will lead a harpsichord master-
class at the San Francisco Conservatory.

Michael Kleinschmidt

Michael Kleinschmidt. organist and
master of the choristers at All Saints
Ashmont (Boston), is [eatured on two
new recordings. One was made on the
1995 56-rank C.B. Fisk organ at All
Saints, Ashmont. with works of Bach,
Dupré, Saint-Saéns. Vieme and Widor
{JAV 100). The other is recorded on the
123-rank Aeolian-Skinner organ at All
Saiuts Church, Worcester. featuwing the
Passion Symphony of Dupré, the (%)th—
ic Symphony and Toceata of Widor, and
the Celestial Bunquet of Messiaen (JAV
108). For information: JAV Recordings,
1-888/572.2242 (U S.); 44-191 221 2268
(0.K.).

- - gn

Volodymyr Koshuba

Ukrainian  organist  Volodymyr
Koshuba will be available for concerts
inn the United States [rom mid-October
through November, 1999. Since 1981
he has served as organist of the Kiev
Concert Hall of Organ and Chamber
Music. At a%e 24 he graduated as a
pianist from the Kiev State Conservato-
1y, and then returned for five years of
organ study. In 1988 he was awarded
the title “Honored Organist of the
Ukraine.” For information: 011-380 44
277 8254; or contact Wayne Earnest at
703/549-6670.
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“Mr. Herrick’s performances were grand...Mr. Herrick is a virtuoso, no question,
and he took risks accordingly.” —The New York Times [opening recital]

Christopher
Herrick

at the Lincoln Center Festival,

New York City, July 1998

14 consecutive daily recitals,

the complete works of }.S. Bach for organ

“What I have in mind,” he explains, “is to make it
something that real music lovers want to hear, not
just so-called organ buffs. I really want to make it a

143 .
musical feast—exciting, colorful and immediate. - A Superb EnghSh
It's not a very complicated philosophy, is it?” OrganiSt Mr HerriCk

—Christopher Herrick in interview with David

Goldstein, 7zme Out New York was at the peak Of hlS

“TOP ORGANIST'S FINE BACH PEDAL: One of considerable form,
the most consistently satisfying events of the Lincoln Combining prCCiSiOIl Wlth

Center Festival may turn out to be the contribution

of a single musician—a kind of inverse ratio of panaChe, interpretive
manpower to artistic achievement. The man in freedom Wlth a Sheer ]Oy

question is Christopher Herrick [who] opened a two-

week series of the complete organ works of ].S. in VirtUOSity. The playlng

Bach...blazing brilliance...Good to know there is .

much more to come.” —New York Post was, 11 a Word,
triumphal.”

“Herrick’s performances were quite magnificent. The .
hall was filled, musicologists were arguing points of —The New York Times
authenticity, while organists were discussing Herrick’s [ClOSiIlg recital]

tempos and registrations. Here is a case where nit-
picking is irrelevant, however. The salient issue is that

: ST . S PHILLIP TRUCKENBROD-!
Herrick brought the music to life, giving an individual, * |
differentiated character to every piece....He made the j —CONCERT ARTISTS/—
music clear in texture and rhythm...Under his fleet PO Box 331060, West Hartford CT 06133-1060 USA
fingers even the most complex fugal designs became Phone USA (860) 560-7800 * USA (860) 560-7788 Fax
logical and easy to follow....Ultimately the highest Email email@eonicertartists.com

www.concertartists.com
; e - ) ] ) Raymond Albright  John P> Higgins
auditorium wishing I could come back for the following Charles Miller * Phillip Truckenbrod

13 recitals in this series.” —Pittsburgh Post-Gazette

compliment I can pay Herrick is that I left the

Recordings: Hyperion




Jean Ladouceur is featured on a
new recording, F ranck - Vierne, on the
ATMA label ACD 2 2]83). Performed
on the 4-manual, 59-stop Casavant
organ (1908; restored in 1994-95 by
Cuillimlt-Thérien) at St. Peter the
Apostle Church in Montréal, the pro-
gram includes the Grand Picce Sym-
phoniyue of Franck and the Fowrth
Symlp ity of Vierne. The CD is distrib-
uted in the US. by Harmonia Mundi;
torinformation: <jladouc@cam org>.

F

Aaron David Miller

Aavon David Miller’s Concertv for
Two Organists aud. Orchestra will "be
premiered hy the Zurich Symphony on
April 6. Last fall Miller was awarded two
prizes (for best Improvisation and best
Jach performance) at the Calgary (nter-
national Organ Festival. In F c?l)l'mm‘_y he
recorded tlie third of a three-disk
anthology of historical Jewish music,
directe§ {)y Samuel Adler, at the River-
side Church in New York City. Miller is
currently completing his doctorate in
organ perfornnance at the Manhattan
SC%]OOI of Music, where he teaches the-
ory, and has recently been appointed
professor of organ for the 1999 summer
Fraduate program at St. Joseph's Col-
ege in Rensselaer. Indiana. For recital
and workshop or masterclass availabili-
ty, contact his manager at 425/745-1316
or <pen|0renz@w0r dnet.att.net>.

Danish organist Grethe Krogh
played recitals in the U.S. earlier this
year, Programs took place at St. Thomas
Church, New York City; First Presby-
terian Church, Richmond, Virgina: First
Presbyterian Church, Morristown, New
Jersey; The Cleveland Museum of Art,
Cleveland, Ohio; and Pasadena Presby-
terian Church, Los Angeles. Ms. Krogh
was Professor of Organ and Chairman
of the Organ Department at the Royal
Danish Academy of Music until 1990,
when she left the academy to pursue a
concert career. Prior to her teaching
¢ ‘ppointment she served as or%anist at
the Holmens Church in Copenhagen

Bruce Neswick recently completed
two anthems on commission: Hallelu-
jah! Praise the Lord, o my soul, fer the
institution of the new dean of the
Cathedral of St. Philip, Atlanta; and The
Spirit of the Lord is upon ine in honor of

e X

Robert Russell’'s 30th wnniversary year
as Organist-Choirmaster of Christ “and
St. Ste!)hen's Episcopal Church, New
York City, Neswick’s anthems Cone.
Holy Gliost, Requiem aeternam, and Q
‘{esus, Joy of loving hearts have recently
reen published by Trinitas, Hope, and
Paraclete presses. respectively.

Massimo Nosetti played concerts in
the U.S. and Canada in January and
F ebruary. Concerts took place at Wash-
ington Cathedral, Washington, DC; St.
Francis of Assisi, Ottawa: St. Joseph
Basilica, Edmonton; St. Louis King of
France, Minneapolis; St.  Mark’s
Church, Palo Alto; Peace Memorial
Church, Clearwvater; and the Episcopal
Churcli in De Funiak Springs, 'Iori(}a‘

Carole Terry is featured on a new
recording, Carole Terry in Scluserin:
19th Century German Masterpieces
perjormed on the Ladegast Organ
{Ambassador label ARC 1021). The
two-disc set was recorded on the four-
manual, §4-rank Ladegast organ, which
dates from 1871, in Schwerin Dom. The
,;rogmm indudes works of Tépfer, A.W.

ach, Herzog, Rinck, Rheinberger,
Reubke, Ritter, Richter, Schumann,
Mendelssohn. Brahms, and Thiele. For
information: Ambassador Recording
Co., P.O. Box 31112, Seattle. \WWA 98103;
ph 206/860-7450; fax 206/860-7614.

Carol Williams

British organist Carol Williams, at
present Associate Organist at the Cathe-
dral of the Incarnation in New York’s
Garden City, was featured in the annual
Organ Festival in Croydon’s Fairfield
Hall in January. Ms. Wiﬁiams was inter-
viewed in front of an audience and
played afternoon and evening concerts
on the hall's Harrison & Harrison organ
designed by the late Ralph Downes.

Nunc Dimittis

James Holmes, organist and choir-
master long associated with the Episco-
pal Church of St. Matthew and St. Tim-

othy in New York City, died of cancer
on fanuary 7 at the age of 59. Born on
April 2, 1939, in Pittsburg, Kansas, he
was brought up in a musical environ-
ment, As a hoy he studied violin and
‘piano aud later continued his studies at
the University of North Carolina in
Chapel Hill. In 1967 he moved to New
York City. His first major post as organ-
ist and choir director was at the Chapel
(now Church) of the [ntercession in
Washington Heights. There, in 1972, he
gresen ted a series of organ recitals, each

eveted to a modem composer, indud-
ing Messiaen, Poulenc. Satie, and Virgil
’["Eomsom In 1973 he became organist
and choir director at the Church of St.
Matthew and St. Tinothy, where until
his illness he never missed a Sunday or
feust day service. Also a composer, his
Stabat Meiter, an unaccompanied choral
work, is published by Boosey &
Hawkes. Last September the church
unveiled a plaque honoring him with
“thanksgiving for 25 years of devoted
service.

Mudeleine Sue Henderson Seid
Maurtin died on August 9, 1998 in St.
Paul, Minnesota, after a long struggle
with cancer. Born in Indjana, she lad
taught at the University of Notre Dame,
the College of St. Catlierine in St. Paul,
the St. Paul Seminary School of Divini-
ty. the School of Divinity of the Univer-
sity of St. Thomas in St. Paul, ;nd at the
United Theological Seminary, New
Brighton, Minnesota. She also served as
music director for Presbylerian church-
es in Jowa and Texas, and for Episcopal
yarishes in Wichita Falls. Texas, and
hochester, New York, before going to
the University of Notre Dame as Direc-
tor of Chapel Music. She had been
active in the National Association of
Pastoral Musicians, ser\-inrg a8 coordina-
tor of liturgies for the 1979 convention
in Chicago and as a dinician for the
NPM choral director institute.

Robert Shaw, widely regwded as
the “Dean of American Choral Con-
ducting,” died on January 25 at the age
of 82. Mr. Shaw had suffered a stroﬁe
the previous day in New Haven, Con-
necticut, where he was attendi nga Yale
University play on which his son,
Thomas, worked. At the time of his
death he held the titles of Atlanta Sym-
Iihony music director emeritus and con-
ductor laureate. In recent years he had
made regular appearances as a guest
conductor and presented annual work-
shops at Carnegie Hall which drew
choral directors and singers from across
the country. Of his many recordings, 14
have won Grammy awards.

Born in Red Bluff, California, in
1916, he was the son of a minister in the
Church of the Disciples of Chiist. He
entered Pomona &ollege in 1934,
majoring in religion and philosophy, and
also directed the glee club. He moved to
New York in 1938 and organized the
Fred Waring Glee Club, which he led
until 1945. Shaw founded the Collegjate
Chorale in 1941 and conducted the
amateur chorus until 1954. He also pre-
pared choruses for Arturo Toscanini’s

NBC Symphony concerts and from
1956 to 1967 was George Szell's associ-
ate conductor at the Cleveland Orches-
tra. In 1948 he founded the Robeit
Shaw Chorale, a 40-voice professional
ensemble that made many recordings
for RCA Victor and toured extensively.
Shaw disbanded the chorale in 1967 and
moved to Atlanta. where he served as
music director of the Atlanta Symphony
until 1988. In 1967 he founded the
Atlinta Symphony Chamber Chorus
and three vews later the Atlanta Sym-
phony Orchestia Chorus.

Gordon Young

Gordon Ellsworth Young died on
October 2, 1998. He was bormn in
McPherson, Kansas, on October 15.
1919, the son of a Preshyterian minister
and a pianist. During his early yeuwss, he
was an eager music student, speuding
hours at the piano and pipe organ at
First Presbyterian Church in Fort Scott,
Kansas. the church where his father was
pastor. After glra\duation from hi%h
school, he attenced Southwestern Cdl-
lege in Winfield, Kansas, and then was
accepted at the Curtis Institute of
Music in Philadelphia, where he studied
with Alexander McCurdy. He also took
advanced studies with Powell Weaver
amuoseph Bonnet. Dr. Young moved
to Michigan in 1952 to accept the posi-
tion of organist and choirmaster at First
Presbyterian Church in Detroit, a post
he heldfor 15 years until he left church
work to concentrate on composing. His
career also included stints as a radio
organist in Tulsa, Oklahoma, and as
music critic. and columnist at daily
newspapers in Kansas City, Missouri,
and Pliiladelphia. He also served as
organist and choirmaster at churches in
Kansas City. Philadelphia, and Lancast-
er (PA). In 1964, Youn%was awarded an
honorary doctorate trom his alma
mater, Southwestern. He received a
commendation from the Michigan State
Legislature in 1988 for his vast contvi-
butions to church music. As a composer,
he hasleft a legacy of nearly 1,000 pub-
lished works, inc{uding organ, choral,
solo. ensemble and instrumental pieces.
His music, which is perfermed around
the world, has also enjoyed numerous
recordings, including those by the Mor-
mon Tabernacle Choir, Christopher
Parkening, E. Power Biggs, and Feike
Asma.
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Dayton Bach Soviety under Arnstic Dircctor Richard Benedom
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DAYTON, ORIO. USA

Please join us for a thorough re-examination of all aspects of this
multi-faceted, timeless masterpiece!
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The Ann Arbor AGO Welcomes You to the

Great Lakes AGO Region V Convention

Ann Arbor, MI, June 20-23, 1999
(Pre-Convention Day in Flint, M1, June 19)

Delbert Disselhorst, Robin Dinda, Roberta Gary, Robert
Glasgow, Gerre Hancock, Martin Jean, Michele Johns,
James Kibbie, Marilyn Mason, Larry Smith,
Herman Taylor, Searle Wright, & many others.

Choral, organ, liturgy, improvisation, workshops, con-
temporary and historic organs, silent movies, and more.

For registration form or information, please contact Elgin
Clingaman, 2520 Kimberly Road, Ann Arbor, MI 48104;
phone 734-668-6941; E-mail: AA AGO 99@aol.com
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Allen Organ’s revolutionary Renaissance™
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most extensive collection of pipe sounds, and
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Carillon News
by Brian Swager

1998 World Congress Report

The 11th Carillon World Congress
was held in Mechelen, Belginm, Angust
9-13, 1998. The welcoming recital was
performed in the tower ol St. Rombouts
Cathedral by Jo TTaazen. director of the
Royal Belgian Cavillon School. Other
recitals that day were given by Patrick
Macoska (Michigan)., Adrian Gebruers
(Irel:md), Anna ¥t Revesté (Spaiu),
Arie Abbenes (The Netherlandls), Tim-
othy Hurd (New Zealund), Koen Van
Assche (Belgium). Advien Tien (Aus-
tralia), Erik Vandevoort (Belgium), Xia
Hua (China). and Liling Huang (Tai-
wan). A lecture on “75 Ye:aus Roval Car-
illon School in Mechelen™ was given by
musicologist Koen Cosaert. an instruc-
tor at the school. This was followed by a
tilm, produced by Toshi Sakurai, docu-
menting the school's history. The last
two of the six finalists in the Queen
Fabiola Competition played in the
evening, and we were graced hy the
presence of Queen Fabiola herself. The
winner was Tom Van Peer of Belgium.
Second place was awarded to Begjgian
carillonneur Liesbeth Janssens.

The second day began with a recital
by Helen Hawley (Kansas) who
exclaimed that “it really was 44] steps
up to the cabin in the St. Rombouts
tower—there aren’t even hills that high
in Kansas!” Recitals that day were also
given by [effrey Bossin (Germany),
crank Mliiller (Cermuny), Nico Swae-
nen (Belgium), Trevor Workniau (Eng-
land). Karel Keldermans (1llinois), and
Carlo van Ulft (The Netherlands). Xia
Ming Ming, director of the Museum of
Antique Bells in Beijing, gave a lecture
on bells excavated (rom the tomb of
Zeng Hou Yi, the Marquis of Zeng, and
on bells in ancient China. Liling Huang
and Xia Hua provided musical inter
mezzi on traditional Chinese instru-
ments. Aleximder larechko, president of
the Russian Association of Bell Culture,

gave a lecture on the art of bell vinging
in Russia. The vocal/mstrumental trio
Zolotoj Pljos from Zaratov, Russia (stu-
dents at the Belgian Guillon School).
perlormed nwsical iutermezzi of tracli-
tional Russian folk music. The day con-
cluded with a concert of carillon with
guitar and brass quintet leaturing Eddy
Marién (Belginm) on the Busleyden
cavillon,

Tuesday August 11 was a travel day.
The group first went to Grinbergeu
where a iovely concert of Gregorian
chant was performed by orgay and a
men's choir insicke a church. Once out-
side, a carillon coucert based on Grego-
rian chant was heard. The concerts were
followed by the obligatory chink of beer.
and lunch; both of'\g
Grimbergen. The group then traveled
to Holsbeek to visit the Clock-O-atic
Company where lectures on the carillon
console were presented. Karel Kelder-
mans explained the standards set forth
by the GCNA. Timothy Hurd spoke
aKoul his studies of the r1se of the key-
hoard, and the Clock-O-Matic repre-
sentative discussed their data gathered
from electronically monitoring the
movement of a player’s arm during a
carillon performance. The day endedl
with a gala dinner at the Horst Castle on
the edge of a lovely wooded like where
we were welcomed by a concert lor car-
illon and concert band.

On Wednesday. the day’s activities
took place in Louvain, Belgium. Recital-
ists that day included Amn-Kirstine
Christiansen (Denmark) on the Univer
sity Carillon in Leuven. This carillon has
a video system so that performers can
be observed by the audience. Rose-
marie Seuntiéns (The Netherlands) and
Frank Steijns (The Netherlands) per-
formed on a mobile carillon for the
lunch hour. Henk Verhoef (The
Netherlands) and Andreas Friedvich
(Switzerland) performed on a mobile
carillon during the evening meal which
was served in the Begijnhof garden. A
concert of contem porary music was
siven by Klaus de Haan (The Nether
tmds), Brian Swager (California), and

ered by the town of

Deep River ...... $5

Voluntaries ... $12
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Spiritual Settings
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Carl Van Eyndhoven (Belgium) on the
University Carillon, with each per
former playing new Dutch, American,
and Belgian carillon music, respectively.
The rest of the dav was filled with vaii-
ous lectures which were given in a very
warm room in a university building. The
evenin'g was reserved for “9 O'Clock-
works:” a musical happening on the
large square lacing the University
Librarv. The Ghent bellinan walked
arowxl the square introducing perfor
mances by various bell groups such as
Valencian bell tollers, w {n(lonesizm
gamelan ensemble, Russian bell ringers,
a mobile carillon, and the University
Carillon. The happening concluded
with a jam session.

David Hunsberger (Calilornia) per-
formed the opening recital ol the final
congress day. Other recituls that dn{
were given by Koen Cosaert (Belgium).
Stefamo  Colletti {France) and Annick
Ansselin (Australia). Sjoerd Tamminga
(The Netherlancls) played on the car%l—
lon in St. Peter’s %Thm'ch in Leuven.
Several lectures were presented that
day including papers by Margo Halsted
(the carillon music of Johannes Volcker-
ick), Brian Swager (the carillon reperto-
1y of Gustaaf Brees), and Karel Kelder
mans (Gillett & Johniston). A prelude to
the closing session was the music of
Matthias Van den Gheyn—including
two carillon preludes—perfomied on
harpsichord by Frank Agsteribbe (Bel-
gium). Addan Gebruers (Ireland) was
amonnced as the new president of the
World Carillon Federation. An evening
of festive performances heralded the
unveiling of the city of Leuven's new

Jjacyuemart “Meester Jan.” Theban

trumpets sounded. a mobile carillon and
a renuissance brass quintet accompa-
nied a renaissance dance ensemble,
Arie Abbenes and Bob van Wely played
a duet on the St. Pieters carillon, and
the mobile carillon and a vibraphone
accompanied ballet dancers in the Nut-
cracker Suite. An elegant reception in
the University Hall was the final event
in a most memorable Congress.

Send itens for “Cariflon News™ to Dr.
Brian Swager, c/o THeE BiarAson, 380 E,
Northwest Husy., Suite200. Des Plaines,
IL 6001623582,

FREE INFORMATION ABOUT
BELLS AND CARILLONS
The Guild

of Carillonneurs

in North America

37 Nosl Dnve
Wrliamswie. NY 14221

High quality custom
organs at reasonable prices.
Call today for our free
color brochure.

Toll Free 888-629-1012

WWW.zitnierorgans.coni
731 Crosspoint Drive, Denver, NC

Music for Voices
and Organ

by James McCray

General (generic) anthems

Action springs nat Irom thought. but from
readiness for reslwnsibihty.

Dictrich Bonhoeffer

Letters wned Papers From Prisan

The general anthem is the workhorse
for the church choir director. Even
though choirs perform many items for
special days, the genre that supplies the
yearly services is the generic anthem
with a text that brings a message adapt-
able to most situations. These settings
are repeated at various times of the year
and can fimction as offertory. special
music, anthem, introit. etc.

The general anthem is often not dif -
cult; directors tend to select more
advanced compositions lor specific
occasions when they know there will be
a full complement of singers. Having a
wide selection of generic works/texts in
the church library is an essential part of
the process. With small budgets, diree
tors sometimes order new music onl
for high holy days. and soon the (:hurcf:
library is filled with music that does not
work throughout the year.

Directors should review their pur-
chases and budgets to be certain that
some attention is given to these useful,
generic settings: purchuse one or two
each yeuar; they may be very easy, and
may not even use a full SATB "choir,
Those works often surfiice on bad
weather days and for other types of
emergencies. A review of many years
may &1 d that these works have received
far more performances than those won-
derful works which adom our special
library additions.

Lead Me, Lord, Samuel S. Wesley
(1810-76). SATB and organ, Novel-
lo (Fheodore Presser Ce.) #29 0303,
no price given (E).

Tlhis slow, very brieftwopage settin
based on a textual phrase from Psalm §
is vety easy. The organ generally dou-
hles the voice lines. There are two brief
statements which could be sung by

soprano solo or section.
> page 10
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Ceme, My Way, My Truth, My Life!,
Godfrey Sampson. SATB and organ,
I(\Iov)ello, #29 0525, no price given
M.).

There is a gentle majesty to this set-
ting. The organ plays a “walking” bass
line which keeps a steady pulse beneath
the voices. The warm Kelrmonies pro-
vide an attractive background lor the
famous George Herbert text. Homo-
phonic choral textures boldly state the
message.

Spirit of God, Unleushed on Earth,
Richard Proulx. SAB and organ,
C.I).A. Publications, G-4766, $1.30
(M).

Finding interesting SAB literature is
often difficult, but here is a setting that
has an exciting organ pait. hold yet not
overly taxing choral paits, aucl a text by
John Arthur based on Acts 2 which has
a stiiking freshness. There is a mixture
ol strong unisons and contrapuntal
lines, sometimes mmccompaniec}. This
anthem is exciting and dramatic.

God, You Made Us in Your Image,
Lloyd Larson. Triune Music of
Lorenz Corp., 10/2065T, $1.40 (M-).

Using Beach Spring, an American
folk melodv, Larson has set this text
with several stanzas whose arranﬁement
changes each time. The melody is
always prevalent as it moves through the
stanzas, Tunelul, easy. traditional har
mony dominates.

One Thing I Seek, Richard Proulx.
Two-part and or%an, Art Masters
Studios Inc. (AMSI), $1.10 (E).

Having useful two-part settings in
the library can be of great value to
church choirs. This one, based on
Psalms 27 & 84 could be sung SA/TB,
SA. TB, or any similar conbination.
The organ writi n% is easy and the choral
parts are primarily in unison, There are
optional fower notes when the treble
goes high to assist the altos. A simple
useful anthem.

Come, Praise the Greatness of the
Lord, Jay Thomas. SATB and key-
board, Theodore Presser Co., 392-
42205 (M-).

This fast, rhythmic setting is driven
by the syncopated accompaniment
background which will work best on
piano. Full four-part writing is limited
and the syllabic texture moves [reely
between unison. two/three parts, and
occasional SATB chords. Certain to be a
piece enjoyed by everyone.

Grant Us Peace, Joseph Martin.
SATB and keyboard, Warner Bros.
Publications, BSC9828, $1.30 (M-).

This gentle setting hashas a bnsy key-
board part which provides interest
behind the simple melody that recurs
several times. There is very limited true
four-part writing as the women/men
often sing in two parts, The mood is
enhanced with the use of the Latin
“Dona nobis pacem™ in the middle of
the setting.

Remember Yeur Lord God (Prayer
of Habakkuk), Robert Powell. Uni-
son and keyboard, Augsburg
Fortress, 11-10776, $1.25 (E).

There are two performing texts, but
they are nearly the same in content. The
choir sings a floating melody that is
heard above arpeggiated keyboard lines.
Sweel, quiet music.

His Peace Will Come, Craig Curry.
SATB and piano, Beckenhorst
Press, Inc., BP1426, $1.15 {M).

The piano accompaniment provides a
busy, yet not difficult background for
the tuneful melody; its music is based
on static sixteenth-note phrases which
make the music tlow. The choral parts
are easy with limited lourpart usage.
This setting will be popular with every-
one.

The Heavens Declare, Alec Wyton.
Unison and organ, Aureole Edition
(Paraclete Press), AE75, no price
given (E).

Wyton’s music always has a (reshness
to it and this simple setting is written
almost like an accompanie% recitative
with many repeated-note phrases. The
organ part tends to be more interestinﬁ
than that of the choir. The text, based
on Psalm 19 of the Jerusalem Bible,
brings new character to it.

Book Reviews

Reichling, Alfred (ed.). Aspekte der
Orgelbewegung. Kassel: Mersebu;g-
er Verlag 1995. 548 pages. DM 75.

This  was published for the
Gesellschalt der Orgelfreunde as its
155th publication. A helpful correspon-
dent infonns me that he obtained the
book for a credit card charge of about
$48.50 (including shipping) from Tele-
buch via the Internet address:
http://www.telebuch.de.

¥here are about 20 very varied essays
in this impressive volume. It is nof a his
tory of tlhe Orgelbewegung; the title
(“Aspects of the Orge ewegun{;”) is
(uite accurate. Reichling himself pro-
vides a limited kind of histury of the
preWorld-War-l1 developments; other
essays deal with such topics as organ-
builders, composers. organ cases, indi-
vidual organs, the Orgelbewegnng in
Austria, Switzerland, and The Nether
lands, and so on. Some contribntors
lived through and took an active part in
the events they describe; others are
younger scholars examining past devel-
opments and trying, not always success-
ladly, to understand both the @rgelbe-
wegnug and the economic and pcﬁitical
climate that aftected its development.

Reichling, in the article already men-
tioned, incﬁxdes a few points that seem
to be tacitly accepted by all the contrib-
utors. Since there seem to he a number
ol misconceptions current amon
American organists, some mention of
these points may be useful. The Orgel-
bewegnng's begimiings can be clearly
dated by 1hree events: the building of
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the first “Praetorius” organ—designed
and huilt by Willibald Cuilitt and Oscar
Walcker—in  Freiburg/Breisgau in
1921: the historically infermed concern,
led by Hans Henny Jalmn, with the
Schnitger organ of the Jakobikirche in
Hamburg beginning in"1925; and the
building of the first organ incorporatin
many ol the movement's ideals anc
ideas—designed by Mahrenholtz—in
Géttingen in the same year. The end of
the movement as such can be set in
1967, when H.H. Eggebrecht mounted
aserious attack on the postwar excesses
of the movement.

What Germans usually call the Alsa-
tian organ relorm. led by Albert
Schweitzer and Emil Rupp, was not
considered to have much in common
with the German Orgelbewegnng. Both
reform movements wished to replace
the “factory organs™ of the 19th centux
with instruments returning to the ideaz
and in part the methods ol older
builders, but the North German-led
Orgelbewegung had little sympathy for
Schweitzer’s love of Alsatian Silber-
manns and none for his admiration for
the romantic organs ol Cavaillé-Coll.
The Alsatian relorm was, in fact, influ-
ential only in Catholic areas. and partic-
ukarly in Austria, where botl: liturgy and
repertory made the acceptance ol%orth
German ideas prohlematic. In German-
speaking Switzerland, one leadin
builder (Kuhn) was heavily inﬂuence§
by the Alsatian relorm, while the other
(Metzler) was heavily influenced by the
Orgelbewegung.

Many American organists seem to
think ol the Orgelbewegurig as a unified,
homogeneous movement. which it defi-
nitely was not. Many ol the ideas about
pipe’scales, wind pressures, and specifi-
cations were eagerly and generally
accepted by musicologists, organ-
buil(iers, and organists. However, there
was always a sharp division between the
grouF led by the fiercely independent
scholar-organbuilder Hans ~Henny
Jahnn and’ organbuilders who had to
cope with various clients, impossible or
diflficult siling problems, and the like.
Betore World War (3, only two equite
small builders—Kemper and Ott—went
over entirely to slider cases and tracker
action. The larger firms often used shid-
er chests, but were very reluctant to
abandon their highly developed (elec-
tro-)pneumatic actions. Many ol their
orgaus. including some very good ones,
were not, in terms of specifications, so
very different from many organs being
built in Germany today—a complete
“baroque™ two-manual instrument with
a third, more eclectic and usually
enclosed, manual added.

This book does not set out either to
praise the Orgelbewegung wncritically
or to condemn it. If does. [ think,
assume that the movement’s artistic
achievements were very considerable
and that it continues to influence Ger-
man_organbuilding. Probably no one
would consider Rudoll von Beckerath,
torexample. an uncritical admirer ol the
Orgelbewegung, but would his work
have been possible witheut it? [t should
be emphasized that Reichling has not
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to build pipe organs
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tiied to produce either a comprehensive
history or a comprehensive aesthetic
evaluation. Neither las he coucerned
himsell with the international influence
both lor good and for bad of the move-
ment, although some Swiss, Austrian,
and Dutch %milders are considered
briefly.

Aspekte der Orgel bewe'gtna is a fasci-
nating and valuable book ﬁhere are
almost 200 illustrations, including pic-
tures of many organs little lmown in
North America, a large number ol spec-
ificatons, and comprehensive indexes
that can help the reader immensely.
The volume was intended for German
readers, primarily for German readers
professionally involved with organs and
organbuiliding. As a result, it olten
assumes fumiliarity with people, firms,
places, and so on that even non-Ger-
mans familiar with the German lan-
guage may not have. This is not, howev-
er, really ‘a valid criticism of this excel-
lent and valuable book that should be in
all libraries and on the shelves of all
organ lovers with a good reading knowi-
e‘ge of German. One is gruteﬁjl, inci-
dentally. for the more than reasonable
price {er an impressive volume!

—\W. G. Marigold
Urbana, Minois

New Recordings

Nouvelles Couleurs de I'Oirgue:
extraits des plus beaux moments
musicaux des collections Viventia et
Via. Two CDs, featuing organists
Olivier: Lati'y, Michel Bouvard, Yves
Castagnet, Francois Espinasse, Luc
Antonini, Livia Mazzanti, and
Viviane Loriaut witb assistance
from Pascal Larhaut, trumpet, Joce-
lyn Daubigney, flute, and the
Tavagna Ensemble. Distributed by
BMG France (RCA \Victor)
74321470202.

This special collection comprises, as
its title indicates, some of the best
“organ moments” in the Organa Viven-
tia and Organa Via archives. Twenty-
nine pieces by (in chronological order)
Clérambault, "Scarlatti. Bach, Daquin,
Cluck, Balbastre. Soler. Beauvarlet-
Charpentier, Mozat. Padre Davide,
Brahms. Pierné, Vicrne, Bartok, Dupré,
Rivier, Duruflé, Planel, Alain, Rota, and
Eben are performed on eight different
organs in l‘lrauce. Switzerland, and Cor-
sica. As one would expect in a “best of”
anthology, the playing is of the highest
quality. as are the instruments.

Selections range from the familiar
(e.g.. Mozart, Fantasy in f, K. 608,
Vierne, “Final. Allegro.” from Sympho-
ny No. 1) to the lesswell known
(Pllerné. Prélude. op. 29 no. 1), to the
unfamiliar (Rota, Il Duca de \Viitten-

berg. from the Fellini flm, Casanoca).
The inclusion of works for organ and
instrument relutes “the established
notion of the organ as a solitary instru-
ment” {liner notes) in a series of lively
and lyrical numbers. [n the former cate-
gory are Eben’s rhythmically driven
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“Con moto,” for trumpet and organ
trom Okna and two transcribed excerpts
from Bartok's For C hildren for flute and
organ. More songlike excerpts are
Alain’s Trois Mouvements lor $ute and
organ and Rivier's Aria for trumpet and
organ. Undoubtedly the most exotic
tracks in this set {(or any other organ col-
lection, for that matter) are tra%litional
Corsican polyphonic verse settings of
the Requiem Mass, sung by the Tavagna
Ensemi)le in alternation with organ
verses. This is chant simgin a rich, tight-
throated folk-music style with lots of
flovid improvisation that surely origi-
nates in islamic music from the other
side of the Mediterrancan.

The liner notes state that the produc-
er's puwrpose in making this set was to
expose the listener to the kaleidoscopic
“colors of sound” of which the organ is
capable. The goal, poetically expressed.,
is to “evoke a vibration of the soul . .. an
internal resonance.” There is much here
to delight both ear and soul.

Alternatim: Corsican Polyphonies &
Organ. The Tavagna Ensemble
anj Viviane Loriaut, organ. BMG
France {RCA Victor) 74321470192.
No price given.

This disc leatures the abovemen-
tioned Tavagna Ensemble. an all-male
choir that specializes in the perfor-
mance of traditional Corsican [alk
music, and Viviane Loriant. a French
organist who teaches at the National
School of Music in Bastia. Ms. Loriaut
performs works by a nnmber of com-
posers from the 16th-18th centuries,
mcluding an anonymous Batutha de 6°
ton (16th c.); Tiente de guario tono,
Correa de Arauxo; fiemto (e contras.
Cabanilles; Cemnzon, Erbach; and Tocca-
ta for the Elevation, Frescobaldi.

Interspersed with these pieces are
brief polyphonic vocul settings of chants
using trz.ufitimml Corsican melodies and
harmonies. The texts. aside from a
paghiella (song) and a haunting Lamen-
tu a gljesn, are Latin and come from
lhe Roman Catholic litnrgy. The Kyre,
Sanctus, Requiem Introit, and Libera
me: don't sound like any litnrgical music
von've heard belore, however. The rich
barmonies—principally  thirds—and
full-throated singing make this a robust
serformance: no disemhodlied, vibrato-
}ess sound here. The lincr notes tell
nothing about the Tavagna Ensemble.
inclisling whether this is a professional
or amateur group, their (Iﬁx'ector. or
their role in the musical life of Corsica
(or France or ltuly, for that matter).
Contrary towhat one might expect from
the title, the vocal selections are unre-
lated to the organ movements.
“Alternatim” in this case refers literallv
to the alternation between organ and
choir, but not in any liturgical sense.

Ms. Loriant plays s%illfully, with
rhythmic precision and crisp articula-
tion. The registrations ure colorful but
not always varied enough, This is .1 disk
more lor the specialty collector than the
general enthusiast.

Louis Robilliard ¢ I'Oygue Cucaillé-
Coll de UEglise Sainti“r(m;;ois-(le-
Sales, Lyon. Festivo 138, available
from the Organ Historical Society,
P.O. Box 26811, Richmond, VA
23261. $14.98 + $2.50 sh.

Louis Robillard, teacher at the Con-
servatoire de Région de Lyon and titu-
laire at St. Frangois-de-Sales. Lyon. is
truly “one of the most renowned organ-
ists ol his generation.” as the liner notes
state. He is particularly acclaimed for
his interpretations of 19th-century
repertoire and for his improvisations,
which have dazzled American audiences
at recitals for many years. His perfor-
mances on this disk are no less impre-
sive that the live ones. The menu is
entirely Romantic: Schumann, Sketel in
F inaor, Canon in Bb Major: two tran-
scriptions by Robilliard:” Saint-Saéns,
Danse wmacabre, op. 40, and Liszt,

yheus; Reger. Beneclictis, op. 59. no.
9, Fantasy on “Wachet auf. ruft uns die
Stimme,” op. 52, no. 2 and Brahms,
lour chorale preludes from op. 122 (O
Welt, ich mv(b dich tassen, Her=lich it
nicl erfreien, and both settings of Herz-

MARCH, 1999

lich tut mich verlangen). In the liner
notes, Robilliard explains bis careful
choice and ordering of selections: “The
program of this CD takes you from sec-
ular to religious organ works, locusin
on three musical poles: the Orphens 0?
Liszt. a magnificent pantheist confes-
sion, the Fantasy ont “Wachet auf” of
Reger, which is a meditation on the pas-
sion and resurrection of Christ, and
finally a number of chorales (rom
Brahms Elf Choralvorspicle. which are
moving thoughts about death.”

The text that follows presents the
genesis. musical analysis, and program
of each work in lucid. descriptive prese
(as in “The introduction oft]he Faitasy
evokes the desolation of a cemetery by
night. frightened twice by lightning.”).
Ro )illien'(%clearl\' imderstauds the prin-
ciple of transformation (moral and
motivic) that underlies the great sym-
shonic works of the 19th centuy.
Te renders the architecture of these
large-scale works intelligible while not
neglecting the details of dynamic
nuance, phrasim{, and rubato. Inscpira-
ble from these elements and essential to
the successful rendition of “symphonic*
works is registration, an arca in which
Robilliard's Iong association with the
Cavaillé-Coll organ at St. Frangois-cle-
Sales bears delectable fruit. The sounds
called forth in the Liszt and Reger
pieces in particular reveal the full tonal
palette of the instrument, making it as
nearly like a symphony orchestra as pos-
sible.

However. Robilliard’s performance
of the large-scale program pieces, bril-
liant and appealing (zmdcl in the case of
the Saint-Saéins. humorous) as thev are,
only partially displays his musicianship.
True artistry is revealed in his rendition
of the Brahms chorales, those final
musical thoughts of a composer haunted
by Weltschmerz and inexpressible
yearning. Robilliard aptly refers to them
as "prayers” and says of them, . . it is
the most beantiful farewell ever
addressed to the human hemt”

—Sarah Maller Hughes
Ripon Cum'ge

Ripon, Wisconsin

New Organ Music

Diane Bish, The Joy of Music, vol.
11. Fred Bock no. BGO938.

While few would argue that these
hymn settings are truly profound nmsic,
they are extremely ef%lective and lots of
fim to play. The hymn tuues that are
treated include A New Name in Glorv:
All Things Bright and Beantiful: Hark.
Ten Thousand Harps and Voices; T Wil
Sing of My Redeemer: On Jordan's
Stormy Banks: Savior. Like a Shepherd;
When We All Get to Heaven. The
moods that are represented include
(uiet and contemplative (Savior. Like a
Shepherd), scherzo-like with gapped
registrations (All Things Bﬁ;ﬂlt and
Beautiful). and footstompling glee (A
New Name in Clorv and When We All
Get to Heaven). [f one is fortunate
enouvh to work for a church that occa-
siona ly allows a smile in the congrega-
tion, these pieces will be welcome. Oth-
erwise. huy a copy to give yourself a few
clinckles.

Pierre Cochereau, Suvite a la Fran-
cuise sur des thémes pepulaires. Edi-
tions Cbantraine no. EC115.

This suite is a reconstruction l)y
Frangois Lombard of an improvisation
by Pierre Cochereau at Notre Dame
Cathedral in Paris in Apnil of 1970. The
seven movements (niarked Prelnde: Air:
Cigne; Musette; Sarabande; Minuet and
Toccata) are each three to lour minutes
in duration and do not reqquire a tran-
scendent technique. The first six move-
ments are surprisingly spare in terms of
texture and quite piquant in terms of
harmony; they are much closer to the
neoclassicism of Milhaud and Poulenc
than the more opulent symphonic organ
school. The final movement. a toccata
on the tamiliar carol “March of the
Three Kings,” is replete with pounding

sextuplets and full organ registration,
inclu(liing chamades. The prelude. a
pastorate based on the carol “The Leg-
end of St. Nicholas,” is a welcome addi-
tion to the Christmas repertore. The
concluding toccata would make a stun-
ning conclusion to an Epiphany service.
The recording on which this reconstruc-
tion is based is available on Philips CI?
454 655-2.

David Cherwien, When in Our
Music God Is Glorified. Augsburg
Fortiress Press no. 11-10765.

This trptych would serve as an excel-
lent service set of prelude, offertory and
postlude. In the opening movement a
majestic funfare frames a hvinn verse on
a solo stop. In the interior movement
there are melodic roulades and
arabesgnes above a repeated quarter-
note accompaniment. The finul move-
ment is a vigorous marcato fugue with
Fmpulsi\'e rinthim. An optional inter-
ude and final stanza with i alternative
harmonization is included for congrega-
tional singing.  The movements are
moderately easy.

Pierre Cochereau, Sortie sur
“Venez, Divin Messie.” LEdilions
Chantraine ECE13.

Frangois Lombard has reconstructed
this piece from Christmas Eve services
at Notre Dame in 1974, [tis a driving,
almost Irantic gigue that is characterisc
by pulsating triplet block chords on a
ret‘(l] plenuim. 'Ilhe harmonic language
inclndes many higher number chords
and added tones. Approximately four
minutes in length. this work is moder-
ately dilficult and would be appropriate
lor either Advent or Christinas services
or as a conclusion to recitals. The origi-
nal improvisation on which this recon-
strietion is based is available or Solstice
CD SOCD 906.

David Conte, Soliloquy. E.C.
Schirmer no. 5149.
This brief’ work was premiered by

Michael Farris in 1996 at the Cleveland
Museum of Art for the the celebration
of “Chick” Holtkamp’s 40th anniversary
of organbuilding, It is derived from a
piano sonatina that was wyitten in the
composer’s teen years and is intended
to portray a walk alone on the beach.
With mostly dotted rhythms and dis-
junct melodic skips, the accompaniment
consists of rich, throbbing chords. This
piece is well within the reach of most
organists and would make an interesting
teaching piece or filler for services or
recitals.

Emma Lou Diemer, We Praise Your
Name—A Suite for Organ. The
Sacred Music Press 70110995.

This three-movement suite is based
on the hyvnuu tune “Crosser Gott” and
consists of flve variations. a lush, sara-
bande-like slow movement, and a con-
cluding toccata in rhumba (3+3+2)
vhvthm with the cantus firmus in the
pedal. While no new compositional
ground is broken. the material is fairly
easv to master and well worth consider-
ation for use in church services.

David Sanger, Prelude and Fugue
fior St. Paul’s. Banks no. 14018.

This piece was composed in 1994 lor
St. Paul’s Cathedral and reflects some of’
the idiosyncrasies of that instrument,
especially in the [pr&lude which is a dia-
logue between the trompette militaire.
dome trumpet. choir trimpet. andl royal
trumpet. The fugue has a strongly svu-
copated sulvject :aind lines that appear to
be individually tonal; however, when
the lines are considered together. there
are many areas with hamonic clashes in
a typical mid-century neoclassical fash-
ion. The movements are excellently
crafted and would be especiallv efflec-
tive on an instrument that would allow
the spatial and antiphonal effects that
we specified in the prelude.

—Warren Apple
Venice Presbyterian Clnrch
Venice, Floricla
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Letters to the Editor

Gaetano Callido—unequal
peraments
I was impressed with the article by
Francesco Ruffatti on the meticulous
work of the Italian builder Gaetano Ca}l
lido (published in THE DiaPASON,
December, 1998, pp. 14-18). I find the
judgment of Italian builders extraordi-
nary in that they resisted equal tem-
perament far into the 19th century. Fur-
ther to Callido in Venice, the German
harpsichord builder Giacomo Ferdinan-
do Sievers (b. 1810, Riga) working in
Naples in 1868 used a temperament
similar to that of Vallotti having 6+6
fifths. In fact, Sievers used 7+5 fifths,
respectively perfect and tempered. The
five tempered fifths ascend in succes-
sion from C. See the excellent paper by
Patrizio Barbieri, “Persistenza dei tem-
peramenti inequabili nell’'ottocento [tal-
iano” (L'Organo, XX, 1982, pp. 57-124,
in particular p. 99). [t is remarlable that
the wohltemperirt system of Werck-
meister and |.S. Bach also used a divi-
sion into 7+5 fifths, but only four tem-
pered ones ascend from C to E and the
ast tempered fitth falls upon B-F#.
Finally, it may be worthwhile to note
that triads in which the enlarged third
beats at the same rate as the reduced
fifth (such as C-E with C-G) were stud-
ied by the linguist and acoustician
Alexander J. Ellis, On the Temper ament
of Musical Instruments with Fixed
Tones, Proc. Roy. Soc., pp. 404-422,
1864. The equality of beat rates in the
refevant triads of Werckmeister/Bach
and Sievers results from dividing the
Pythagorean comma by five.
Herbert Anton Kellner
Paris, France

tem-

The Economics of Pipe Organ
Building

Robert Coleberd’s article, “The Eco-
nomics of Pipe Organ Building: It's
Time to Tell the Story” (January) pro-
vides many valuable insights, particular-
ly to those who have a hard time under-
standing why pipe organ building is
such a costly enterprise. 1 wish to offer a
different perspective on one point. At
this time in the evolution of ‘the pipe
organ industry, most of us recognize
that the benefits of associating together
as colleagues far outweigh any short-
term advantages which might accrue
from trade protectionism. I refer, of
course, to Mr. Coleberd’s concerns over
Canadian competition. Some time ago
we opened membership in APOBA to
Canagian firms and have since enjoyed
a fine relationship with them. To an
extent, all organ guilders are competi-
tors, but we are colleagues first. We
help each other and learn from each
other. This, in the long run, benefits all
of us and, of more importarace, benefits
those who purchase pipe organs.

Yes, Canadian irms currently have an
advantage, but so do American firms
located in smal agicultural towns, or
near their prime suppliers, or in busy
metropolitan centers with lots of
churches. For any materials that the
Canadian firms buy from the United
States, the shoe is on the other foot
when pricing organs they sell in Canada.
In other words, every location for organ
building offers certain advantages and
disadvantages. These change over time,
As is true with all business and artistic
ventures, the secret is to maximize pos-
itive points and minimize road blocks.
The successful enterprise balances
these to the ultimate benefit of its cus-
tomers.

Jack M. Bethards

President and Tonal Director
Schoenstein & Co.

San Francisco, CA

From time to time the issues of organ
building across borders crops up in the
form of accusations of “dumping,” pro-
tectionism, cultural preservation, gov-
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ermmment subsidies and other unpleasant
aspects of ﬁlobal competition. From the
days of Willis onwards, there have been
allegations, defamations and all forms of
complaints against the incursions of var-
ious organ builders across national bor-
ders.

Of late, the friendly relationship of
Canadian and American organ builders
has been stressed by the inequality of
the Canadian and U.S. dol?urs. Out
come the calculators and opinions flow
much more freely than facts.

Compaiing Canadian and Americun
organ builders is no more revealing than
comparing any two organ builders with-
in their respective countries. The artis-
tic values of various organs we so vastly
different that the playing field is any-
thing but level, regardiess of whose dol-
lars pay for the instrument. The only
thing a prospective purchaser knows for
sure is that two organs that appear to be
similar on paper can be vastly different
in the wood and metal creation that they
will eventually commission. Organ
building cannot be compared across the
board, let alone across borders. [t goes
without saying that each instrument and
builder sbouldd be considered on their
own merits and tonal inte rity.

In the best of all worlds, a proposed
organ will be considered for its potential
as a musical instrument rather than a
mechanical device, dimly reflected in a
“specification.” In this light,
“cost per stop” is a rather sorry compar-
ison. If one }ons at buying an organ as
entering a lifelong relationship, values
become much clearer. [t is obviously
better to think in the long rather than
the short term.

Hopefully, prospective purchasers
will ind out all the }acts. both monetay
and musical, before signing contracts
for new organs. In the light of these
considerations, the nationality of the
organ builder will pale.

Herbert L. Huestis
Ladner Village, British Columbia

For the past 12 years | have had the

?ﬁvilege of preparing The Pipe Organ
ndustry (An Economic Survey) for the

Associated Pipe Organ Builders of
America. Also, since 1896 my report on
The Pipe Organ Industry in North
America has been presented to the
American Institute of Organbuilders.
The perspective gained from preparing
those reports serves as the basis for
these comments on the aiticle “The
Economics of Pipe Organ Building; It's
Time to Tell the Stoiy” by R. E. Cole-
berd in the January 1999 issue of THE
D1APASON.

Mr. Coleberd’s article is insightful on
many counts includin? his description of
the “challenges ancf problems con-
fronting the entire industry such as
trends in church giving and the rising
costs of building organs. Mowever, there
are a com(xiple of points that require com-
ment and questions. Mr. Colebertl esti-
mates that 80% of the value added of
the pipe organ comes from labor costs.
[t would have been helpful for him to
have defined fully what was included in
his definition of value added. For exam-
ple: is it value added through all inter-
mediate stages of production or is it
value added by the final builder of the
pipe organ? Because the 80% figure is
very high and challenged by builders
with whom [ have spoken, some specif-
ic empirical support for the estimate
would liave been lelpful.

My primary concern, and undoubted-
ly the most controversial part of Mr.
éoleberd’s article, is his analysis and
recommendations regarding imported
pipe organs from Canada. Without elab-
orating on the details of economic theo-
ry, it needs to be pointed out that the
established canon in the economics pro-
fession is that free international trade
and open markets enhance living stan-
dards and improve product quality. Any

Table A1
Canacdlian Canadian
Reported U.S. Or%;ms Installed Market Share in Total Canadian

Year Installations in 0.S. uU.s. Installations
1994 190 12 6.3% 8

1995 185 20 108% T

1996 121 13 10.7% 3

1997 98 11 112% 2

1998 109 10 9.2% 1

deviation from that regime is less than
optimal.

According to Nobel Laureate econo-
mist George Stigler, a firm that survives
and is efficient “is one that meets any
and all problems the entrepreneur actu-
ally faces: straimed labor relations, rapid
innovations, government regulation -
and what not.”! Among the challenges
any firn1 in a global economy must face
in order to survive is international com-
petition. U.S. pipe organ builders tiadi-
tionally have faced those challenges suc-
cessfully and have co-existed with Cana
dian and European competition.

The arguments made by Mr. Cole-
berd regarding the Canadian-U.S. dol-
lar exchange rate are interesting but not
persuasive. While he is correct that the

anadian dollar is likely to remain weak
for some time, it is equally correct to
observe that has not always been the
case. For example, in the 1970s the U.S.
and Canadian currencies exchanged vir-
tually at par. While we cannot divine the
future, unforeseeable events could easi-
ly cause a reversal of exchange rate
trends which would put the Canadians
at a price and cost disadvantage.

But, the main issue addressed by Mr.
Coleberd is whether the Canadian pipe
organ industry is a threat to the survival
of the U.S. pipe organ industiy. I, for
one, prefer to view the Cana(?i,an and
U.S. pipe organ industiies in the context
of a unified market which is consistent
with the intent and spirit of NAFTA.
However, if the issues raised by Mr.
Cdeberd are addressed by using data
that are publicly available, it is cdiscov-
ered that the share of the U.S. market
taken by Cunadian pipe organ builders
has been in the range of 6% to 11% over
the last five years (see Table AL). While
these data are not complete because
builders report to organ publications on
a volunteer basis, they nevertheless sug-
gest that the Canadian pipe organ
mdustry is not a threat to the U.S.
industry. Even if. as Mr. Coleberd sug-
gests is reasonable, the dollar value of
imports of organs is used (see his Table
4), and using my estimates of the size of
the U.S. maﬁ(et, the Canadians’ share of
the U.S. market in most years is below
15%.

Trade tensions exist between the U.S.
and Canada on a number of issues, not
the least of which is cultural matters.
However, the appropiiate way of deal-
ing with those tensions will be through
the established NAFTA mechanisms.

Therefore, Mr. Coleberd's suggestion
—that U.S. buyers should be apprised
of the implications of a decision to buy a
Canadian-built organ—is problematic.
What he advocates is no less than a boy-
cott by organ committees of Canadian
organs on behalf of “the hapless Ameri-
can workers.” Efforts to protect the U.S.
pipe organ industry by encouraging
organ committees to shun Canadian
instruments makes no more sense than
organizing a boycott of Canadian built
motor vehicles because the exchange
rate imparts a 20% labor cost advantage
to plants in Canada.?

rgan committees should feel free to
choose their instruments on the basis of
whatever criteria their congregations
consider important, whether that is
tonal design, visual appearance, manu-
facturer’s reputation, or price. That is
what competitive markets are about.
Survivors in the pipe organ industry on
both sides of the U.S ~Canadian border
have recognized that for decades. The

realization of that competitive market
spirit serves to improve the quality of
orglans by both U.S. and Canadian
builders. The realities of that competi-
tive spirit and the evidence from statis-
tical data cause me to conclude that the
Canadian organ builders are net a threat
to the survival of the U.S. pipe organ
industry.

The “interests of builders on both
sides of the border are best served by
uniting their efforts to promote the pipe
organ in general rather than to open up
a potentially destructive and f}uitless
battle over perceived trade issues.

Robert R. Ebert, Ph.D.
Professor of E conomics
BaldwinWallace College
Berea, Ohio

Notes

1. Stigler, Gevige |. "The Economies of Scule,”
Journal of Law and Economics, vol. |, October
1958, pp. 43-71.

2. %e U.S. imported about 2.2 million motor
vehicles fiem Canad m 1997 Motor Vehicle Facts
& Figes 1998 Detroit: Awerican Automobile
Manubacturers Association, 1998, pp 56 and 77,

The real
imports

Following the publication of “The
Economics of Pipe Organ Building—
[t’s Time to Tell the Story” by R.E.
Coleberd (THE DiapasoON, January
1999, pp. 14-17), it became important
to challllen e some of the conc!]usions
Fresented y the author. Mr. Coleberd
has  presented a generally well
researched document. ilost of the ele-
ments presented in the article have
been discussed at different times witb
different groups, but no one previously
had taken the time to research further
any of these elements nor present them
in a cohesive and interesting document.

I found it unfortunate, however, that
a section dealing with Canadian imports
was not as well researched. It is my
intention to review and discuss the
remarks, facts and conclusions present-
ed in that section.

Without naming Casavant Fréres, the
author identifies it throughout the sec-
tion by mentioning the role of Major
Oliver, husband ol |uliette Casavant,
before the U.S. and Tanff Commission
in 1931 and later in the text indicating
that “the Canadian import threat exists,
primarily perhaps for ‘tlhe larger firms in
non-mechanicall action . . ."

The focus is therefore narrower,
Canadian imports are a problem and, in
the mind of the author, Casavant, as a
single company, is now a threat to the
American 0{§an industry! As a director
of a major U.S. builder, Mr. Coleberd
has access to the APOBA and AIO
amual repoits. The information pre-
sented in these documents clearly indi-
cates that neither Casavant, nor ft)),r that
matter the total production of all Cana-
dian pipe organ builders, can be consid-
ered to be a threat to the U.S. market
evenif they exported 100% of their pro-
duction to the United States, which is
not the case.

It is interesting to review some of the
statistics that were discussed by Mr.
Coleberd. Example 1 herewith presents
extracts of information contained in his
Table 4. For purposes of clarity, we
have removed information related to
the Netherlands, West Germany and
statistics related to the 19751979 years
which were not discussed in the article.
We have also added specific information
presented in the article such as the aver-

story of pipe organ
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Exampie 1

Pipe Qrgan $mports rom Canade
1980 - 1997 '

[Vakia '000D)

1960 $3.173 1990 $ 4.207
1981 3.4 1991 3.838
1982 2.581 1992 2.962
1983 4,501 1993 4,478
1964 2.374 1994 3,732
1985 3.775 1895 5 152|(21)*
1986 3,339 1996 4,481 (241 ¥
1987 4,501 1997 5.118] 122
19688 5.314
1989 4.887
Total: 4 12.836 Tots!: $ 33985
Avelage: 4 3.784 | yeor 44,248/ yoar
inste a2y 43 inatruments | year 19 inalrumenta / yaar
VB i I % 88.0 $ 2280

"'l Extrect ot Teb'e 4 presented by R.E Colsberd *Economics of Pipa Organ Buitding”

" The averages ef 43 aid 19 mnstruments for these petiods seliect the information Quoted

by Mir. Coledard in his text,

¥ The numbers in parenthesis lor the years 1995, 1996 and 1997 refiect the number of
Canadian pipe organs rmported into the United States quoied by Mr. Coleberd in his

texi.

3

Example 2

The value quotsd in Teble C-20 ot the Apoba Econoanc Swvay of 1997 is § 5.066

Table C.2¢

Keyboard Pipe Organs - Imports

Comvnadiny sode 920004000 (SIC Code 30313

1 1993 1994
Counttey of Onvgin $ Vatue' Units S Vahue! Uhins $ Value' Unas
Werld $35976 206 16680 87 36315 n”
Canada 448t 24 5066 21 m2 9
(hirted Kingdom % 162 978 4l 951 26
Iseland 4 0 0 [} U 2
Netherlands 14 2 52 3 626 5
Belgun 7 2 ¢ 0 294 10
Ausna 164 2 0 0 0 [
Geermany 34 22 463 El 162 8
Caech Repubiic 0 ¢ 0 (4 109 1
Swatzertand 0 0 0 [ 4 1}
luty 93 g 58 10 [¢] 0
World (less Canads) 1495 St61d 66 $2583 N

" Customs valustion bans m thousands of §

Source Untted Sates Depanmen of Comerrrce. Bureau of the Centus. Acamad thraurgh National
Trade Deta Baok (Avaslable an CD ROM 3t many librarics)

age number of instruments exported
into the United States by Canadiun
builders.

The first conclusion we draw from
Example 1 is that there is a signilicant
anomaly with the information presented
bv Mr. Coleberd: in the 1980s. the aver-
age En'ce of an imported instrument
would have been $88,000! In less than a
decade, it jumped to $224.000! 1 do not
believe that this makes sense as the
avera%e price of instruments built in the
80s Casavant was $225.000! It
becomes obvious that at least the num-
ber of instruments reported for both
decades is very inaccurate. These num-
bers exceed by far the actual production
capacity of all' Canadian organ builders.
Also. according to these figures, this
“increased Canadian threat” was export-
ing 56% fewer instruments in the 90s
than in the 80s. The average number of
instruments fell from 43 to 19 durin
the decade. As these figures intrigueg
me, | further researched available data
and found that the information present-
ed in Table 4 of Mr. Coleberd’s article
came fcom Table C20 of the APOBA
Economic Survey of 1997 presented
here as Example 2. As you will note, this
information is public andis compiled by
the U.S. Bureau of Census. Accorcling
to these statistics, the U.S., would have
imported 206 ipe organs in 1996!
Their average va?ue was $29.000! Those
imported nto the U.S. from the
Netherlands and Germany for that same
year had average values of $7,000 and
$42,000, respectively, while the 162
instruments imported from the United
Kingdom were valued at $4,600 each! In
my opinion, such unreliable and incon-
sistent datacannot be used to formulate
any kind of conclusion, APOBA has esti
mated that the total U.S. pipe organ
market for 1996 (including '51 imports)
was much lower than the 206 imports
reported above.

he author then points out that “the
dollar figure is a better indicator of the
import ﬁlreat." By analyzing further the
infermation of Example 1, we find that
the yearly average import value of the
90s stands at $4.2 midion compared to
$3.8 miltion for the 80s, a total increase
of 10.5% in dollars over a tenyear pert

MARCH, 1999

od. Now, if we look at Table 2 which he
provided (tor ease of reference we have
reproduced it in Example 3 and have
outlined the percentages discussed
here), we find in the last column that
the price increases from {985 to 1990
were 25%, and 19% from 1990 to 1995.
Just to keep abreast, the Canadiun
mmports _in the U.S. should have
increased from $3.8 mitlion to $5.6 mil-
lion and not to $4.2 million. Then
according to the data presented by Mr.
Coleberd, there is an important
decrease of Canadian activities. Not
only has the number of imported Cana-
dian instruments decreaseb by 56% but
their real value has dropped by 33%.

From dollars, the discussion then
switches to stops which, according to
the author, are more representative of
the economic activity. In his example,
an instrument of 100 stops would have a
larger economic output than eight
organs of ten stops, First, we all know
that there are [ew instrments of 100
stops built in a decade. Second,
notwithstanding the number of pipes
and their size.§ would argue that eight
consoles including a minimum of six-
teen manuals, eight pedalboards, eight
benches. eight expression motors and
enclosures, eight blowers and eight
fagades with some casework will make
more than a large dent in the pipework
advantage. In addition, organ builders
know that “their batting average is low”
when they bid on projects, ie.. they
have to work on many difterent projects
to ultimately get one, Therefore, it tilere
is only one project instead of eight, the
odds of getting it are much lower as
(;ven more builders will be competing
orit.

We now come to the argument of
price and “price sensitive committees”
raised by the author. The arguments
presented here suggest that numerous
organ committees make their decision
on’price alone (price per rank or stop)
and also that Canadian builders normal-
ly sell at lower prices than their U.S.
counterparts. May I say that most organ
committees are knowledgeable and
winong the many parameters they evalu-
ate, they consider highly the musical
value of the instrument. Casavant

calories absorbe:

Example 3

Tatie 2

Prices and Price incruasay 1975-1995

Salecled PIpe Organ Companents

Year 8 Prrcipe gTuTpst 16@smon 1 SpPbran Tolaitar

Voioed Voined Yoicad Wrars= Crgan
1975 $923 $1.002 $1,347 $432 R.704
1980 $1.529 $1.539 2,36 $706 6.1
1985 $1.9m 2,013 R It] $334 $8.001
1990 2.3 3,558 K524 $1.a7 $10.044
1998 9,857 $3.054 4689 $1.358 $11.648
Percant
Incrasse
197580 E5.7% 535% 7% £34% 66.5%
1980-85 B30% 0 9% 3N2% €N 21%
1985.90 25.1% 221% 248% 254% =9%
1900-05 187% 194% 95% 16.8% ".0%
Avg Annual
increase
1975-95 5.8% 5™ 4% 59% 8o
1990.85 5% 6% 1% 31% 3%

Source: Ayl s 3usvey and cikada liots

R.t. Coleberd: 'lhe Econowic's of Pipe: Brgan™, The Olagason, Jsnuary 1999

believes in building quality instruments.
It also believes that serious purchasers
insist on a close relationship between
quality and price. Although quality is
not expensive, it does not come cheup‘
This is the way Casavant has always
operated. It is ‘sdll today our modus
operandi,

According to the author, the low
])rice "prob;Tem results from the 80%
abor cost of organ Luilding with the
Canadian dollar .. .”We are rather sur-
srised and do not understand how Mz

oleberd could arive at such « high
labour percentage. Even when one
includes all administrative salaries, indi-
rect labour and the total fringe benefits
of a builder to the total shop wages. the
80% labour is still overstated by a very
large margin at least (o1 a builder of any
signiﬁn:ant size. let us just enumerate
the expenses which are not labour costs
but are part of the cost strncture of an
organ builder: materials, components,
maintenance. lighting, taxes (municipal,
capital, etc.). installation and tonal fin-
ishing (excluding labour but including
lodging, travelling, meals, car rentals,
etc.), warranty, qrofessional fees, com-
munications, publicity, transportation,
insurance, depreciation, office supplies,
etc. For larger builders, these costs,
which are not defined as labour costs,
exceed largely the 20% proposed by Mr.
Coleberd. In addition, the above ele-
ments exclude a profit margin which
one needs if he is to continue his activi-
ties.

Most, if not all, of the raw materials
and components are paid in European
or U.S. currencies; expenses related to
removal, installation, tonal finishing,
warranty, insurance, commuission, puE
licity, software user’s fees, transporta-
tion as well as administrative and sellin
expenses are i1 U.S. currency for a
U.S. projects. In addition, most of our
C“Lﬁit expendlitures are paid in US.
dollars or their equivalent in Canadian
[unds.

The second aspect of the labor cost
discussed by the author relates to the
wage structure. He states that U.S.
workers would have to receive a wage of
$8.40 per hour if they are to be on par
with ganadizm workers in the pipe
organ industry. | would like to note that
Casavant was paying the Canadian
equivalent of this U.S. rate some nine
Kears z\%o! Also, Mr. Coleberd surely
nows that any valid study on wages
must include the total compensation
received by an employee, i.e., the cost
of all fringe benefits must be added to
wage. Otherwise, it is the equivalent of
evaluating the calorie content of a meal
without includin%in the total count the

:d during dessert and
coffeel Their inctusion does indeed
modify the comparison and the conclu-

sion of Mr. Coleberd.

What the author calls the “hermeti-
cally sealed Canadian market” vields an
average of two instuments per Iyezu'
approximately. In the projects we have
been involved, these new organs were
awarded following receipt of many pro-
posals. The decision to invite builders

elongs to the purchaser and has noth-
ing to do with governmental rules or
laws or the supposedly Canadian para
noia. However, we have difficulty in
understanding the introduction of argu-
ments related to U.S. magazines and
T.V. programming in a discussion ahout
“The Economics of Pipe Organ Build-
ing.” But, having introduced these sub-
jects, the author should have pointed
out that the Canadian Magazines Pub-
lishers Association estimates that
approximately 80% of the newsstand
space is allocated to U.S. magazines
while they control 50% of the Canadian
market (Canadian magazines are sold
mostly by subscription). He would also
have " found interesting information
about the number of U.S. T.V. stations
included in the Canadian cable net-
works. In relating that information to
our topic, we can only say that should
the Canadian pipe organ builders con-
trol the U.S. pipe organ market in such
a proportion, we would understand that
we would be a threat.

In view of the data discussed above, it
is the writer’s opinion that there is no
evidence of any Canadian import
threat—let alone a “significant” one—to
the American organ industry.

—Pierre Dionne
President
Casavant Freéres

THE D1APASON welcomes letters on
topics of interest relating to the
organ and church music.” Address
letters to Jerome Butera, Editor, ThE
Drarason, 380 £ Northwest Huy.,
Suite 200, Des Plaines, 11, 60016-
2282; m“f([x to 847/3%0-04085

Jiow Wiahes shots 1o gt

Organmaster Shoes
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Fast UPS Delivery
WOMEN'S: 5 Colors, Sizes 4-11, $44 ppd
MEN'S: Black, Sizes §-12, 850 ppd
Sizes 12'%-.13, $52 ppd . Sizes 14-16, $69 ppd
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From European Training to American Organ Building:
Following the Career of Martin Pasi

Herbert L. Huestis
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Martin Pasi cutting the mouth in a small pipe—a very delicate process.

common story of many an American organ builder’s career is that they appren-
L Mticed in America and subsequently traveled to Europe where they experienced
the work of the old masters in éronin en, Arlesheim, Upsala, or some small village
in Friesland. Having embraced theseghiston'c ideals, they retumed to America to
establish themselves as builders of modern tracker organs.

Martin Pasi’s pursuit of the art of
organ building is a similar adventure in
reverse. He was born the fifth of six chil
dren on December 21, 1953 in Bregenz,
Austria, on Lake Constance. Martin
trained at Rieger Orgelbau in
Schwarzach, just six miles from his
home, then discovered the fervor and

assion of historic organ building in

merica. Ultimately ﬁe fulfilled his
dream of becoming an organ builder
near Tacoma, Washington, where he
builds organs that are very much in the
spirit of the old masters.

After completing a business course in
high school, Martin worked in a local
office long enough to discover that the
world of commerce was not for him. His
father, Kassian Pasi, had been a wood
worker and to Martin, working with his
hands made more sense than %lling out
forms. Rieger Orgelbau was near his
home and he applied for an apprentice-
ship. (See Side[}))ar on European training
for organ builders) His first year at
Rieger was spent in the woodworking
department building organ cases. At the
en}a of that time, he completed a case on
his own. In his second year, he was
assigned to the console division, then in
gﬁzneral assembly. As an apprentice in
that department, Martin began to travel
wiith pipe voicers to do field installations
of new organs.

[t was his good fortune to assist a
voicer who was impressed with his skill
and his ear. This led to an assignment in
the voicing department for the remain-
der of his apprenticeship. Work in voic-
ing took him to Australia, Africa, the
U.S., and many places in Europe. On
one occasion he was sent to voice an
organ in Liberia—the organ blower was

Herbert L. Huestis, Ph.D., is a graduate of
the Eastman Schoof of Music, where he stud-~
ie with David Craighead. He is a pipe organ
technician w British Columbia and Washing
ton State, where he specializes in restring
and renovating vintage reed stops.
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not installed correctly, and had burned
out! To complete the voicing, the organ
had to be pumped by hand.

On a trip to Cleveland, Ohio, Martin
visited Charles Ruggles’ organ shop to
borrow some tools. By chance he met
Charles’ sister Barbara and the restis an
organbuilder’s fairy tale. They were
married and traveled coast to coast voic-
ing for Rieger. With his fate sealed by
marriage, he joined the Karl Wilhelm
shop and moved to St. Hilaire, Québec.

in his new home, Maitin discovered
vastly different aspects of North Ameri-
can and European organ building.
Acoustics (or a lack thereof) were
appurent; however, one of the real ben
e}?ts that Martin discovered in his new
homeland was that churchesare heated.
A winter installation or rebuilding pro-
ject in a frosty European cathedral can

e a real trial and it was a relief to work
in comfortable surroundings during the
winter! The reader can finagine how
quickly pipes heat to the voicer’s touch
when they are far below room tempera
ture—and how many times they have to
be cut before the pitch stabilizes.

Martin’s initial curiosity about his-
toric organs began when he met Susan
Tattershall, who was working in Rieger’s
restoration department. In 1986. while
working on the west coast, he met
David Dahl and Paul Fritts at Pacific
Lutheran University in Tacoma, Wash-
ington. There, he discovered the energy
and commitment to the historic style of
organ building that is the hallmark of
David Dahl, Paul Fritts, and Ralph
Richards. He joined the firm of Fritts &
Richards as a pipe maker and participat-
ed in the construction of several ma jor

ipe organs in Washinéton, including
%ethsemane Lutheran Church in Seat
tle, the University of Puget Sound in
Tacoma, and the University of Washing-
ton in Seattle

By 1990, Maitin was able to open his
own shop with fellow organ buildier Hal-
bert Gober, whom he had met some
years previously at Karl Wilhelm's shop

A pictorial view of pipe making in the Pasi shop.

1) Lead nots called ';pigs" sowly dis-
appear in the melting pot

3) Then it is poured into a césting box.

5) The casting box at the finished end
of the table.

in Québec. They were joined by Markus
Morscher. a master woodworker who
Martin had known in Austria, They had
the good fortune to buy a surplus ele-
mentary school, complete with class
rooms, offices and gymnasium. The
school had been closed, so Martin went
directly to the school board with a pro-
posal to put an organ shop there. This
small school building became an organ
shop with all the “extras,” including a
complete pipe making facility, capa%]e
of turning out hammered lead pipes.
Eventually, Halbert Gober returned to
Canada to open a shop of his own in
Toronto, Ontario, where, like Maitin,
he makes hand crafted organs.
Throughout his organ buildin

career, Martin Pasi has encoura e§
young organ builders to come to his
shop for additional experience in the
“journey” phase of their European
training. A number of aspiring organ
builders have spent a year as a journey
man in Martin’s shop before returning
to Europe for their “Master’s” study.

2) The hot metal is poured into the
casting ladle.

4) The molten metal must be drawn the
length of the table in one sweep.

6) Pipe metal hardens almost immedi-
ately.

It is especially notable that Martin
looks at pipe making as the most inte-
gral and to some extent, mystical ele-
ment of the organ building process.
(See photos 1 through 8.) Since the suc
cess of pipe making springs from the
Eouring of the metal, much care has to

e taken from the very beginning. Even
the choice of a casting day is somewhat
lolkloric. Somne say the stars have to be
in order and certain astrological signs
should agree. Maztin finds no fault with
these considerations.

His drawings show strong respect for
the pipes as the foundation of the the
organ. The facade usually conlfrises
many pipes, including the principal rank
which is the heart of the organ. He feels
that every aspect of pipe making affects
the ultimate beauty of the organ and
that personality of the organ is formed
from the casting day onwards. He says
that he builds organs the only way he
knows how—from the pipes outward.

He wmakes his pipes the same way
they were made in the fifteenth centuy.
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7) The metal is further hardened by “Charlie” the pneumatic hammer.

This process starts with the first sweep
of molten metal down the length of the
casting bench. He describes the process
with a characteristic understatement:

Casting to thickness is not that hard, real-

ly. You have to have a steady hand as you
uide the liquid metal down the canvas,
t's a matter of how fast or slow you go.

Maitin points out that most organ facto-
ries plane ﬁipe metal to thicknress. But
control of the casting process allows him

A Thumbnail Sketch of European

Training in Organ Building
Briefly, here are the steps involved in a

Ewropean training program in Organ

Building:

«Sign 1 4-year “apprentice” contract with
a major organ building firm.

-Enroli in ﬁw “Instrumentenmacher-
schule” in Ludwigsburg, Germany (or
its equivalent), Attend a three-month
periodl of instruction each year.

«Pass exam {or “journeyman papers”
(Gesellenbrief) for organ building,

«Spend 3 “traveling” years as journey-
man organ builder. The organ builder
is on his own, pinticipating in recog-
nized organ bui}der's shops

eAttend Instrumentenmacherschnle for
one additional year. The applicant is
expected to bux?:i an organ entirely on
his own and complete course work that
includes “business theory.”

Opus List

Opus! Table Regal 8" (Residence, Dr.
Craig Cramer)

Opus 2 2 manuals and pedal, 18 stops
Coral Isles Church, Tavemier. Florifla‘
(Completed Summer of 1992)

Opus3 2 manuals and pedal. 9 stops, Jan-
nine Cansler residence, Portland, Oregon.
(Completed June of 1993)

®pus 4 2 manuals and pedal, 29 stops,

rinity Lutheran Chureh, Lynnwood,
Washington. (Completed February 1995)

Opus 5 2 manuals and pedal, 24 stops,
Lola Wolf residenc:e, Kiriland, Washing-
ton. (Completed{uly of 1996}

Opus 6 1 manual, Sitka, Alaska. (Restora-
tion of Kessler organ from Estonia, 1844)
Opus 7 2 manuals and pedal, 27 stops,
First Church of Christ Scientist. La Mesa,
Califernia. (Completed February of 1997)

Opus 8 3 stop continuo organ, St. Murk’s
Cathedral. Seattle, Washington. (Com-
pleted 1996)

Opus 9 2 manuals and pedal, 7 stops, St.
Augustine’s inthe Woorﬁ Freeland.)')Wasb-
ington, (Completed November of 1997)

Opus 10 2 manuals and pedal, 30 stops,
Vest Vancouver Unitec* Church, West
Vancouver, British Columbia. (Completed
Spring of 1998)

In Progress

Opus 11 2 manuals and pedal, 32 stops
with 32" in pedal for St. Augustine Carholll?c
Church, Spokane, Washington. (Comple-
tion in May, 1999) .

Opus 12 2 manuals and pedal, 12 stops,
residence organ for Mr, }gichard Kirkland
in Pasadena, California. (Completion in
Fall of 1999)

Opus 13 2 manuals :nd pedal. 29 stops,
Bedtord Presbyterian Church, Bedford,
New York. (Completion in Fall nf2000)

Opus 14 3 manuals and pedal, 54 stops
(dual temperament), St. Cecilia RC Cathe-
dral, Omaha, Nebraska. (Completion in
Fall 0f2002)
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to pour the metal directly to thickness
and hwnmer it for stiffness and best
tonal qualities. The metal that is des-
tined for the top of each pipe is scraped
so that the upper rim of the pipe will be
thin for cone tuning. Relatively few
organ builders master the art of casting
metal to exact thicknesses required for a
full range of organ pipes. without resort-
ing to a planer.

8) Finished pipes standing on the wind chest.

Martin’s pipes are made of metal that
is mostly lead, with a very small per-
centage of antimony and other metals.
This gives the lead a stiffness that it
would not have if it were absolutely
pure. In his shop, scales and patterns
are calibrated in traditional ways, but he
is no stranger to the computer. He
keexps careful records of historic organ
scales that will he applicable to his

organs. This is evident in the wide vari-
ety of reed stops which he has made.
But there is also a strong sense of unt
formity in his organs. There is a sound
that is present in every one which must
surely come from his homeland. It is a
pure and deep fundamental tone like
the Baryton that Martin played during
his school years near the slhores of Lake
Constance.
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_ ..With The Peterson RC-150™
Sixteen Stage Swell Shade Operator

Thousands of pipe organs use Peterson
electronic swell shade operators to
achieve exacting control
As the leading

state
equipment for pipe organs, we have over
twenty years of experience with shade
control systems. We now proudly offer
our most refined shade controller ever; |
the RC-150 /16! Smooth, quiet, and "

pet

expressed divisions.
imnovator of solid

of their

control time.

powerful, this system incorporates
sophisticated motion control technology
to move shades quickly yet gently to
precisely the desired position...every

To find out how you can "express your-

self" like never before, contact your
# organbuilder or Peterson for a free
®  brochure.
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A Performer’s Guide to

Schoenberg’s Opus 40, Part 1

Ronald J. Swedlund

& mold Schoenberg (1874-1951) began composing his Variations on a Recitative,

p- 40 for organ on August 25, 1941 and completed the work [orty-eight days
later on October 12. The werk was premiéred by Carl Weinrich at the Church of St.
Marythe Virgin in New York City on April 10, 1944. It was published by the H. W.
Gray Co. in 1847, after six years of quairelsome negotiations.

Altogether Schoenberg wrote seven
sets of variations. Four of these are rel-
atively briefl movements in larger works;
the other three are selfcontained
pieces of substantial length. The move-
ments in larger works are the Litanei of
String Quaitet No. 2, op. 10 (1908); the
passacaglia titled “Nacht” in Pierrot
Lunaire, op. 21 (1912). the Variationen
fcom Serenade, op. 24 (1923); and the
Thema mit Variationen from Suite, op.
29 (1926). The independent pieces are
Variations for Orchestra. op. 31 (1928);
Variations on a Recitative, op. 40
(1941); and Theme and Variations, op.
43a for band (1943). These sets traverse
Schoenberg’s four stylistic periods,
moving from the tonality of the second
string quartet to atonality (or, as
Schoenberg would say. “pantonality™)
in Pierrot Lunaire, to serialism in the
serenade and the suite, aud finally
returning to tonality in the orgdn varia
tions and the band variations 2 The Vari-
ations on a Recitative is Schoenberg’s
final and wost extensive keyboard wof\(.
and his only completed work lor organ.

The primary sources for a stuu@ of
Schoenberg’s organ vaiiations are the
com*)oser’s personal correspondence,
articles by Robert Nelson and Marilyn
Mason, two recordings of the work by
Mason, and a letter from Max Miller to
Paul Hesselink. The items from
Schoenberg’s personal correspondence
pertaining to the organ variations are
published in an article by Paul Hes-
selink, which appeared in the Journal of
the Arnold Slclhaea'pberg Institute; a
review and abridged version of this arti-
cle later appeared in The American
Organisit. Hesselink’s articles both pre-
sent a single paragraph from an impor-
tant letter Schoenberg wrote to Reué
Leibowitz on July 4,1947—the full text
of this letter appears in Arnold Schoen-
bery Letters. edited by Erwin Stein. The
Nelton article summarizes the content
of six two-hour lectures presented by
Schoenberg early in 1949 &md attended
by Nelson% which dealt with Schoen-
berg’s variation sets. Marilyn Mason
wiites.

during the suimmer of 1949 | was privi-
leged to have several lessons with My
Schoenberg at his home in Beverly €ills,
Califomia. Three legsons. in composition
and in an analysis of the Variations, were
so insriring and stimulating! One of his
special requests was that he hiear the Vari-
ations on the organ, so | made arrange-
ments to play them for his at a Los Ange-
le>s chu)’dlx. te was transported by-car and
wheelchair to the church, where ﬁe heard,
as he told us afterwards, the work per-
formed for the first time on the organ. To
my knowledge this was the last e too,
for in two summers he had died3

Mason’s article describes her session
with Schoenberg at the Los Angeles
clnrch and reports Schoenberg’s wishes
regarding the perlormance of his piece.
Mason recorded the variations in 195]
and again around 1968.% Hesselink's first
article presents an excerpt of a letter to
him from Max Miller® who, as a gradu-
ate organ student in the fall of 1950,
took a lesson with Schoenberg for “hel
... on intexpretation” and "tempi\etc,’

Ronald {. Stwelund is 11 specialist in Cer-
mem romantic music. He carned the DMA
degree in organ performance from the Uni-
versity of Michigan anc the MMus and BMus
degrecs {mm Wichita State, University. His
principal ovgan mentors have been Robert
Glasgow, Marilyn Mason, and Robert Town
Additional keyb/uurd study has been with
Edward  Pormenticr (horpsicliord) and
Robert Hamilton (piano).
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in the organ varations.

An important secondary source for a
study of Schoenberg's organ variations
is an article b Martﬁa Foﬁz, which pre-
sents a detailed analysis of the piece.”
The purmpose of the present study is to
present data from primary sources relat-
ing to the performance of Schoenberg’s
Vaiiations on a Recitative, op. 40. This
data will address the areas 0} 1) edition
choice, 2) articulation and phrasing, 3)
tempo and rhythm, 4) registration, and
5) instrument choice.

Schoenberg’s Variations on a Recita-
tive is available in two editions. the first
published by the H. W. Gray Co., Inc.
in 1947 wand the second published b
Belmont Music Publishers in 1975
Edited by Carl Weiwrich, the first edi-
tion is written in conventional organ
music notation and contains copious
registration suggestions intended for
the large. early 20th-century organ at
Princeton University. The second edi-
tion is purged of Weinrich's editorial
suggestions and is written in Schoen-
berg’s original music notation, in which
the })edal part is notated al actual (16°)
pitch instead of one octave higher.

Prior to the initial publication of his
orgau variations by the H. W. Gnay Co,,

hoenberg wrote the following comments
concerning the forthcoming edition:

Now there: is another problem: You
know probably that smee 1917 (when I
ublished my Four Songs for Orchestra.

p. 21 18k “Vereinfache %sic] Stuglier-und
Diriger-Partitur. mit Voramt”) 1 have
excluded every transposition of my scores.
even that of double bass. contra bassoon
[sic] and piccolo

Now | would like to publish also this
work in the same manner. That is, writing
exactly how it must sound and leaving it lo
the player 1o lmow how it has to he played
Butas? do not want to produce this time
more difficulties than those produced hy
the artistic conditions of my stle. 1 am
ready to allow thistime to use the old fash-
ivned notation. 1 know, organ players
belong to the most conservative group
among instrumentalists, and 1 assume they
would ot even ty to play ths

1 leave the decision about the problem
to the publisher.?

[letter to Donald Gray of the 1. W,
Giay Co.] There are now in my beliel two
possibilities how you ¢ould publish it:

(1) Without editorial additions, exactly
as my original wanuseript was written
whicli is quite possible because Mr. Wein-
rich . . . whoHn;s played it recently was
able to do it without sich remarks.

or

(52) Agk Mr. Weinrich whether he can
egitit.

The H. W. Cray Co. chose to ask Wein-
rich to edit the score. Upon Weinrich's
acceptance of the task, Schoenberg
wrote to him:

1 am also glad that You are goingto edit
the piece for H. W. Gray Co. " . .

I do not know whether my friends. Mr.
Steuennann and Mr. Kolisch informed
you abont the one peculiarity of my writ-
ing, which might have seemed unusual to
youat first: | write always the pitch which
1 want to hear: never trnspositions .ne
used, also not in the ypper or lower
octave; not in the man..arls’, nor in the
pedal''

After the publication of his organ
variations in 19471 the tone of Schoen-
berg's comments changed:

Through the registration of a Mr. Wein-
rich, »\%\0 has an unusually large organ in
Princeton, the whole picture of my music
is so confused that most people cannot
make it out: but vr. Stein has promised to

give me a list which shows my original ver-
sion. | will send it. The registrations by
Weinrich | absolutely cannot judge. They
appear to be invented entirely by an
“organ charn.""?

[Letter to Donald Cray] . . . Mr. Wein-
ich's registration is not understandable
{or other organists than himself.

I think i1 was not very good that my
work was published in lus version. . . . 1
must ask you to do something in this 1espect.
I don't weut this work to be suppressed by
such a mistake. Will you please telll e what
vou consider doing | would say the best
thing would be to have a second version
without any registration and deliver thisto the
organist.

omplaints which 1 receive stem from
prominent German, French and Ameri-
can organists.!

The registration of my organ variations is
apparently perfectly “designed {or the
Princeton University organ. This does not
suit me at all and so many people have
complained about it. 1 have also asked my
pubﬂi:sher to bringout an unregistered edi-
tion so that each player can make his own
registration. For me, an edition in which
the bass is often higher than the tenor is
really unreadable. It seems unmusical to
me. and, besides, { believe that 2 well-edu-
cated musician doesn’t need this at all.

inmy original draft, 1 included an occa-
sional indication of sonority. But the point
was: to say whether something should bes
played tenderly and contabﬁe [sic]. or
more soughly and stac:cato, or eneigetical-
ly—nothing more than that.'*

... This Mr: Gray seems to be a hard-
boiled man and he seems to be dbiso very
insolent. . . .

... he charges so much . . . because he
ncludes the fee which he has probablv
paid to Mr. Weinrich for his terible regis-
ration . . . { had many complaints from
Germany and from Englam& and [com
France about this registration—al] say tlat
it is unuseable [sic], it seems to be made
for a special oigan and this.is the organ of
Princeton.

... Jwant . .absolutely Mr. Weinrich's
registration to be taken ont and my own
version restored, with a remark that ] give
andy the sound and every organ player
might register it according to his own
organ. "

[Leatter to Donald Gray.] Weinrich made
his registration exclusively for his Prince-
ton organ. 1 have received many com-
plaints about that. and questions whether
American organs are dilferent from Euro-

an. And | fave also heard a record made
{)); an organist . |whose piayin was
bisged] on Weinrich's ideas, and I tell you,
it's terrible. This lact that this version is
not applicable to other organs. might be
the reason why Weinrich hireselt. in an
organ recital here in Les Angeles. did not
play this piece: he. the cditor}'®

The 1974 Belmont edition apparently
would fulfill Schoenberg's wishes.!?

According lo Marilyn Mason, the
pbrasing indications in the H. W. Gray
edition correspond exactly to the orig)-
nd manuscipt. She writes that one ol
Schoenberg’s chief dictums to a per
tormer of his music was “strict adher-
ence to the score, especially regarding
phrasing—all )hrasinrlig indications were
to be strictly observed."8 She notes that
Schoenberg “was especially interested
in clarity of performance, and this col-
ored all his remarks to me.”"¥ During
1936 and 1937, the Kolisch Quartet
recorded Schoenberg's lour string quar-
tets under his coaching and supervision.
Eugene Lehner, the quartet’s violist,
writes that

one word was constantly repeated by . -
}Schoeuberg]_clm'ity, clarity. clarity, For
sim. that was the alpha and omega ol
music making, His dictum was that you
must play music so that the last persan in
the hall should be able to write up in the
score what you do.*

A letter of Schoenberg to the: conductor
Fritz Stiedry desciithes how to achieve
clarity in phrasing. Schoenberg writes,

phrasing is not to be used “ewnotionally’ as
in the age of pathos. Rather it must
1. distribute the stresses correctly in the
line
2. sometimes reveal. sometimes conceal
the motivic worl
3. take care that all voices are well-bal-
anced dynamically, to achieve trans-
parency in the total sound.

Schoenberg observes that “an outstand-
ing soloist {Kreisler, Casals, Huberman,
amoung others) has a way of working at
his paat: he tries to make even the tini-
estnote sound, and to place it in correct
relationship to the whole."??

Consider for a moment the three
soloists cited by Schoenberg. All were
string players. Pablo Casals' playing.
compounded equally of fire and tender
ness, “was memorable as much flor
heauty of tone as intellectual
strength.”® Time factors were

consciotsly chosen, avoiding a robotic
sulse. Casals instinctively understood the
!'i.ramatic value of delay—if only by a mil-
lisecond. {Ie would speak of “posing” a
note. lle would “sculpt” every note
dynamically . . . Casals’ l}laying [was] dis-
tinct from the ungency of a cello-plaving
dedicated to a seamless llow of beguiling
souncl. 24

Bronislaw Huberman's playing was,
according to Flesch,® “the most
remarkalvle representative of unbridled
iodividualism.”2® Hubeninan was “a tow:
ering personality who could fuse glow-
ing intensity and visionary sensitivity
into a grand design. His tone had a
haunting quality, particularly in infinite
shades of'})iauissinw."r‘

Fritz Kreisler played without exer
tion, achieving a seemingly effortless
perfection without

conscions teclinical display. The ¢le-
gance of his bowing. lhe grace and
charin ol his plirasing, the vitality and
boldness of his rhythm, and ahove all his
tone ol indescribable sweetness and
expressiveness  were  marvelled  at.
Though not very large, his tone had
unequalled carrying power because his
bow applied just enough pressure with-
out suppressing the natural vibrations of
the strings. Tie matcliless color was
achieved (ﬂy vibrato . . . Kreisler applied
vibrato not only on sustained notes but
also in faster passages which lost all drv-
ness under his magic touch. His meth-
ods of howigg and fingering were equal-
ly personal.
Kreisler had

an unconventional bow arm: he disregard-
ed the traditional . . . spun-out long how,
censidered an important tool in a violin-
ists technique; instead, he preferred
shott, intense bow strokes. changing the
bow fret-i]uent]ly anc lmidingl his right

elbow rather high, He also tightened the
bow liir far move than customary®?

According to Flesch in the mid-1890’s,
Kreisler's cantilena “was an unre-
strained orgy of sinfully seductive
sounds, depravedly fascinating, whose
sole driving force appeared to be a
sensuality intensified to the point of
frenzy®’ A photograph also taken
abouf 1895 shows Kreisler and
Schoenberg (the latter playing ‘cello)
as members of a whimsical instrumen-
tal ensemble called the “Frohliches
Quintett."!

Hence, the artists Schoenberg
admired, while noted fer their clarity,
were far from being the faceless
automatons one might imagine from a
superficial knowledge of Schoenberg’s
style and aesthetic. To the contrary.
each approached the rhetorical art of
articulation aml phrasing with blazing
originality harnessed to intense coninu-
nicative power.

These "()utstandin%"‘32 sertormers
also played with beguiling !I‘h ythm and
yronounced. individualistic
&Onceruing rhythm and

rubato.
tempo,
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Schoenberg in 1948 wrote that

today’s manner of perfonning . . . faxt]
music . _ . . suppressing «l emotional qual
ities and all unnotated changes of tempo
and expression, derives from the style of
playing primitive dance music. This style
came to Europe by way of Ametica, where
no old cuiture regulated presentation, but
where a certain inigidity of feeling reduced
aJl musical expression. Thus almost every-
whese in Europe music is played in a stiff,
inflexible metre—not in a tempo, i.e.
according to a yardstick of freely mea-
sured quantities. Aslonishingly enough,
almost “adl European conductors an:l
instrumentalists bowed to this dictate
without resistance. All were suddenly
afruid to be called romantic, ashamed of
bein% called sentimental. No one recog-
nized the origin of tlris tendency; all tiied
rapidly to satisfy the market—swhich had
become American . . .

.. . As an expression of man it {music} is
at least subject to such changes of speed as
are dictated by our blood. @ur pulse beats
faster or slower, often without our recog-
nizing it-—certainly, however, in accom-
modation to our emotions. Let the most
frigid person be asked a price much high-
er than she expected and feel her pulse
thereafter! And what would become of the
lie-detecting machine if we were not
afllicted by such emotions? Who is able to
say convincingly "1 love you™ or “1 hate
you,” without his pulse registering? . . .

Wby is music written at all? Is it not a
romantic feeling which makes you listen to
it? Why do you play the piano when you
could show the same skill on a type-
writer 733

Schoenberg continues,

Change of spced in pulse-beats corre

ponds exactly with crmnges in tempo.
&’hen a composer has “wanmed up~ l]le
may feel the need of harmonic and rhyth-
mic changes. A change of character, a
strong contrast, will oftten require a modi-
fication of tempo. But thie most important
changes are necessary for the distribution
of the phrases of which a segment is com-
posed. Over-accentuation o% strony beats
shows poor musicianship, but to bring out
the “centre of gravity” of a phrase is indis-
pensable to an intelligent and intelligible
presentation of its contents . . . To people
who have never heard those great artists
of the past who could venture Elr-reaching
changes of every kind withont ever being
wrong, without ever losing balance. with-
out ever violating good ‘taste—to such
people this may seem romantic.

It must be admitted that in the period
around 1900 many artists overdid them-
selves in exhibiting the power of the emo-
tion they were capable of feeling; artists
who considered works of urt to have been
created only to secure opportunilies {or
them to expose themselves to their audi-
ence; artists who believed themselves to
be more important than the work—er at
least than the composer. Nothing can be
more wrong than both these extremes,
Natural higidity or artificial warmth—the
one not only subtracts the undesirable
additions of 'the other, but also destroys
the vital warmth of creation, and vice
versa.

But whv no true, well-balanced, sincere
and tasteful emotion®*

As one might expect, Schoenberg
admired the conductor Furtwingler.
Soun‘inf;l slightly jaded by conductorial
e%os, Sc oelgberg writes that Furtwin-
gler “is certainly a better musician than
all these Toscaninis, Ormandys, Kusse-
vitzlds [sic]. and the whole rest. And be
is a real talent, and he foves music.” %
What sort of musician was Furtwingler?
He has been described

as “an ambassador from another world, a
world holding him firmly in its power; he
broke free of it only because he had a mes-
sage to impait” (Kokoschka). “In listening
to him, it is the impression of vast, pulsat-
ing space which is most overwhelming”
(Menulhin). Such language is an attempt to
put into words the z\%most mystical effect
that Furtwingler’'s conducting had on
those who esperienced it. He seemed to
be searching for music’s essential being at
a deeper level than anyone else. As Neville
Cardusputit. "he did not regard the print-
ed notes as a final statement but vather as
so many symbols in an fmaginative con-
ception, ever changing and always to be
feit and realized Sngjectively"'

... Furtwangler was a product. perhaps
the supreme expression, of the interpre-
tive tradition of Wagner and von Bilow.
In Gennany his conducting was regarded
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as the synthesis of Biilow's spirituality and
Nikisch's improvisatory genius and sense
of colour. urtwﬁng?ers performances
combined in an extraordinauy way lofty
thought aud spontaneity, impulsiveness
ami long meditation. Nothing for him was
fixed and laid down. Each performance
was a fresh attempt to discover the tiuth;
rarely was one like another. or even fike
the rehearsal that had just preceded it. e
de]iberute{y cultivated an imprecise be.at.
so as to achieve a large. nnforc-ed sonority,
growing from the bass (The improvement
ol the celto and bass section, with the con-
sequent ensichment of the whole bedy of
stiing tone. and the introduction of con-
tinuous vibrato into Genmm and Austiizm
orchestras, were among his important
contributions to the ﬁevelopment of
orchestral playing.)

The freedom (;? tempo that he allowed
himself was the opposite pole from
Toseomini’s insistence on _the sanctity of
the printed score as s medinm of the com-
poser’s intentions (the interpretative tradi-
lion of Berlioz), in the light of which
Furtwiingler’s fuctuations of tempo struck
many as arbitrary and unacceptable. Yet
they were an inevitable concomitant of
Furtwiingler’s method, his constant quest
for music’s inner meaning and hidden
laws, He aimed at achieving, at the pro-
foundest level, an orguiic unity \V}li(.‘h
should be the resuilt not of conformity but
of a concentration on each particular
expressive moment within a deeply con-
sk]ered general idea of the work. F{e was
a master of transition, of the a1t of mould-
ing musical phrases and periods into a
spacious design, varied but gvandly coher-
ent ., . [his conducting hmﬁ a sweep, an
urgency and tragic intensity that silenced
objections.’

Schoenberg often paradoxically suggest-
ed in his compositions—through note
values, chan ing meters, metronome
markings, ané tempo indications—the
rhythmic freedom of a Furtwiingler,
Huberman, Kreisler, or Casals. The
performer thus creates the impression
of such freedom by taking fewer liber
ties im a Schoenberg work than in the
work of an earlier composer.>’

In the fall of 1950 Max Miller, then a
graduate organ student at the Universi
Pfof Redlands, took a lesson on the per-

ermance of Schoenberg’s Variations on

a Recitative with the composer. Con-
cerning tempo and rthythm, Miller
writes %mt Sc{loenberg

was upset by a too prolonged hold on the
fermata onpage 11 [m. 88]. . . It was clear
that he wanted the variations grouped into
larger sections as the music itself shows. In
general, his whistling of the music was
slower than his incitated tempo mark-
ings.&‘"’

For Schoenberg, as noted above, the
most important concern of a performer

“Regarding actual sounds, he was inter-
ested in having clearness and precision
above everything,”® Schoenberg states
that

the highest principle for all reproduction
of music would have to be that what the
composer has written is made to seund m
such a way that every note is really herd.
and that all the sounds, whether succes-
sive or simultaneous, are in such relatio n-
ship 1o each other that no part at any
moment obscures :nother, but, on the
contrary, makes its contribution tovaards
ensuring that they all stand out clearly
from one another.. . . [This clan’t)r] is the
precondition of all mnsic making

Elsewhere Schoenberg states, “If | was
duing the registration ﬁ)f the organ vari-
ations}, 1 should work it out only in such
a v:;?/ that all the voices come out clear-

How does Schoenberg achieve clarity
of timbre? To answer this question, one
must tum to his orchestration. In 1925,
Schoenberg transcribed ]. S. Bach's
chorale reludes “Komm. Gott
Schopfer, Fleiliger Geist,” BWV 6314
and “Schmiicke dich, o liebe Seele.”
BWV 6548 for orchestra; in 1929 he
trauscribed as one piece |. S. Bacl’s
Prelude and Fugue in E-flat, BWV
5521% fer orchestra. In 1937, Schoen-
berg transciibed Brahms' Piano Quartet
in G Minor, op. 25 for orchestra. Speak
ing of the Bach prelude and fugue,
Schoenberg writes,

1 have, so to speak, modernized the organ,
replaced its slow, rarely occuriing change
ol colours with a more richly viuied one
that established precisely the rendition
and the character of the individual pas-
sages. and 1 have given attention to clarity
in the web of voices.

Speaking of Brahms’ (:p 25, Schoen-
berg wiites, “I wanted once to hear
everything, and this 1 achieved.™®
Schoenberg discusses in more detail lis
reason for transcribing the Bach chorale
preludes:

the puipose of the colours is to mske the
individual lines clearer, and that is very
important in the contrapuntal web! . .".
@ur modern conception of music:
demanded claification of the motivic pro-
cedures in both horizontal and vertical
dimensions. That is, we do not find it suf-
ficient to rely on the imminent effect of a
contrapuntal structure that is taken for
granted, but we want to be aware of this
counterpoint in the form of motivic rela-
tionships. . . . [Otheiwise] our powers of
comprehension will not be satisfied .
We need transparency, that we may see
[the motivic procedures) clearly!”

Thus, Schoenberg achieves clarity of

of motivic and contrapuntal delineation.
Urging playes of Bach’s instnunent to
strive for such clarity, Schoenberg oo m-
mands: “The organist must use all regis-
ters and change them frequently.”®

To be continued

Notes

i. Malcolm MacDonakd, Scfioenberg (Londen:
J- B. Dent & Sous, Ltd., 1976). p. 0.

2. Rebert U, Nelsea, “Schoenberg’s Variation
Semiwar.” Fhe Musical @uurterly 50 FApril 1964):
142 43. B

3. Marhn Mason, “An Organist Plays M
Schomberg” @rpun hstitute Quarterly’ G (sprimg
1956): l;_g ® % ?

4. R. Wayne Shead The Sclisenbery Bis =
;ayfzfy, 2ind ed, (Berkeley: Fallen Leaf Press. 1984), p.

5. ®ated December 28, 1983. See Puut S. Hes-
selink, “Variations in ¢ Recilative for Op.
4- Coirespondence from \be Schoenberg ",
Journal of the Amold Schoenberg Institute T
(November 1983): 197.

6. November 18, 1950 letter fron: Lesbe Spel-
man, Max Miller's o&ml professor, Hesselink: 19¢4.

See Hesselink: 19:2-86.

7. Full Dibliographic informalion fer the
su‘um:es listed abeve may be found in the bibtiogra-
phy.
: % Schoenberg was in enor about the apus
number, which 522

9, October 23, 1941 letier te Williaxs Strick-
land. Hesselink: 146.

10. Apri 13. 1944. Hesselink: 159,

11. May 16, 1944. Hesselink: 161,

12, Febriary 8, 1949 letter to Josef Rufer. Hes-
selink: 177.

13. Februwy 10. 1949. Hesselink 177-78.

1. May 19, 1849 letter lo Dr. Wemer Bivid
Hessclink: 179.

15 October 28, 1949 letter to Felix Creissle.
Hesselink: 184.

16, Februaty 3, 1950. Hesselink: 189

17. For a discnssion of errors in the H. W. Gray
edition ad their subsequent correction i the Bel-
monl editon, see Matha Foltz. "Amnold Scheen-

's ‘Variations on a Recitative,! Opus 40-—n
Anulysis,” The Diapeason 754 (March 1975): 19. See
also rumcs Miner Leland, “An [sic} Historicad Basis
for the Registration of §. S, Bacl's Ongun Works;
Amold Schoenberg’s “Varations on a Reeitative,’
Opus 40: The Organ Continuo i Buch’s Leipzig
Church Music” (D'M.A. dissertation. Northwesiem
University, 1973), p: 53.

18. Mason: 20

19. Mason: 19.

20. Joan Allen Smith, Schoenbeig and His Circle
a Viennese Portrait (New Yetk: Schinner Books,
1986): . 114.

21, July 31, 1930. Josef Ruier, The Warks of
Amolt Schoealerg: ¢ Catalogne of His Composi-
tions, Writings il Paintings. trans. Dika Newlin
(London: Faber and Faber, 1962), p. 94.

22, Arnold Schoenberg. Style and ldea, ed.
Leonard Stem, trans, Lee Black (New York: St.
Meartin's Press, 1973), p. 319.

23. The New Crove Dictionary of Muic and
Musicians, 6th ed, s.v. "Casals, Pablo.” by Robert
Anderson

24, Margaret Campbell. The Great Cedlists {Lon-
dow: Victor Gollanez, Ltd., 1988), pp. 14142,

25, Carl Flesch (1731914 } wasan eaninent yio-
linist, pedagugue, wnd theorist who influenced an
entive generation of violinists. See Boiis Schwarz,
Great Mastevs of the Violin (New York: Simon wnd
Schuster, 1983), pp. 328-53.

26. The New Crove Dictionary of Music and
Musicians, 6th ed., sv. “Hubennan, Bronislaw,” by
Botis Schwarz.

27. The New Grove Dietivnary of Music and
Musicians, 6h ed., s:v. "Huberman. Broniskaw.”

of his organ variations was clarity.  timbre by placing timbre in the seivice > page 18
! EURO MUSIK CORPORATION
104 West Lake Street
Bloomingdale. IL 60108  Planning a trip to Phoenix?
You are invited to experience this splendid

Pradul M| 1)

k4 Kanrubals felectennic ) I Lot K GREAT ORGAN
16 Violonbitss (Gl 16 Violon

16" Sibiass R’ Principal
TG273° Qumibans b Ponunal Flne
¥ Principat(GCR} N Qduve

g Spizlloic (GCAY) ¥ Nachthorn

8 Vioka-di-Gambu 1GCR) 2 Super @ctive
51/3° Quime(GCR) 1-1/37 Mixture Viks.
4 Octive (GCR) LY Tivimpeten

2243 Grund Founiituce
V-Vrks, tGCR)

322 Kontru Posaunw 18/2)
16 Poxaune (¢ve)

N Trounpete fe)

R Tuby Magna (GCR)
4 Clurinu Magnu iear)

anyat 1
CIRAND CHOIR RESONANCE

& Piincipal

by Spitzote

b Viali-da-Giniba

$1/3° Quinte

ar Quiave

2-2/3° Grand Foumnure IV-Vekx
® Joyee Page Comew Vika 1/l

Tuba Magna thaoded ppes)

1-800-21-ORGAN

(1-800-216-7426)

Tell-free Fax and Telephene:

Three-Manual (rgan on Slider Chests

MIIDI hicrefice. H-Momaorws, Piston & PlayRick sequencers

ORANGEWOOD PRESBYTERIAN CHURCH
7321 Noah 10h Sieeet, Phocaia. Avivoun 850200
Tl Reacueact Or8rouet &, Prrd e, Nevivesr Miesator
D Clerastonnlter Seunsiecd, DHvictear of Minverdzganat

Manoal 1
SWELL OKRGAN
Geigendupasun
Voue Unnzs 1#)
Baudon
Pracipal
Chiminey Fluie
2/3 Sesputalera N-1sk,
Octavin thar it y
Founmitate IVrks
& Bawon
Petig Trompuite
Tremuling

— 190ty de e 26 T O

=

E-Mail:

euromusik @earthlipk . ned
Internet Site:
www,Rieger-Kluss.com




e
7
=
©
(8]
S

%2
@
s
-
®
2
(T]
0

1530 MILITARY ROAD
BUFFALO , N.Y. 14217
(716)874 - 1818

University of Michigan

1998 Organ Conference

The University of Michigan’s 3Sth
Amual Conference on Organ Music
took place October 11-13, 1998. The
conference begian with three consecu
tive organ degree recitals pertormed in
Hill Auditorium by U ofPM graduate
students David Hufford, Edward Makt
Schramm, and Jeffrey Blersch. Hufford

erformed the Ann Arbor premiere of
Villiam Albright’s Flights of Fancy and
dedicated the performance to the mem-
ory of Allwight. who had coached him
on the piece.

Paul Collins, Orgauist of Holy Cross
Church in Dublin, freland. began the
October 12 morring session witi a lec-
ture entitled, “The North German
Org;m School—Diligent Fantasy Mak-
ers?" Collins presented the concept of
stylus phantasticns by making compar-
isons in North German repertoire and
by discussing the treatises of 17thcen-
tury Athanasius Kircher and 18th centu-
ry Joh:ann Mattheson. He then played a
recital of North German organ works
(Scheidemann, Hasse, Weckimann, Rit-
ter, Buxtehude, Bihm, Bruhns) on the
Fisk Silbermann-style organ in Blanche
Anderson Moore Hall at the School of
Music.

The afternoon session featured a con-
cert of music by composer Daniel
Pinkham, who also delivered a lecture,
“Reflections on Composing lor the

New Organs
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Music of Daniel Pinkham concert at

Hill Audit

Al

orium: Timothy Huth, Cynthia

Learned, Mark Flegg, Daniel Pinkham, Jane Leibel, Barry Turley

Organ.” Pinkham provided humorous
anecdotes from his career. and urged
other composers to be nttentive to and
specific abont sound chaincter. He sng-
gested giving general registrations such
as soft Aute or aggressive reed to accom-
modate different” instruments and set-
tings.

The final afteroon event spotlighted
U of M graduate students (§tephen ].
Wasner, Scott Hanoian, HaeJin Kim,
Jeremy Tarrant, Noriko Ernst, Jeffrey
Blersch, and David Hullord) in an
organ recital followed by a reception. As
a prelude to the evening recitals, Todl
Fair, acting University Carillonist at the
University of Michigan, and Dennis
Cunry. Associate Organist and Caril-
lonist, Kirk in the Hills, Bloomfield
Hills, Michigan, each performed a caril-
lon recital at Burton Tower. Both
recitals included works by  Duniel
Pinkham.

James Kibbie was the featured laculty
recitalist on Monday evening. His pro-

ram included the Toumemire éinq
mprotisations,  William  Albright’s
Sweet Sixteeuths (in tribute to the late
composer). and a series of pieces based
on Christmas tunes (Gigout. Rhapsody
on Noels: Purvis, Greensleeves: Milford.
Pastorat Dance ou  “On  Christias
Nigflt"), which are featured on his CD
recording, Merrily on Hill: Christimas
Organ Music at Hill Auditoriun.

A substantial component of the con-
ference, the Sixth Annual Jean & Broad-
us Staley van-Plzwing Competition,
was held on October 13 on the {\-’ilhelm
organ at First Congregational Church.
The finalists selected Irom the first
round on October 10 included Jeremy
Chesman,  David  Menning, Shawn
McDonald, Richard Schueider, Joy
Schroeder. and Rose van Mershergen.
Each of the finalists was required to per
form two bvmns and one repertoire
piece. David Henning was named first

prize winner.

Irene Greulich, concert organist in
Nanmburg, Germany. lectured on the
ripe organs of Zacharias Hildebrandt,
ighlighted by details of the Naumburg
organ restored by Hildebrandt. The two
recitals on Tuesclay afterncon featured
music of Bach. Grenlich performed the
A-minor Concerto, c}un‘ules from
Clacieriibung 111 and from the Leipzi
chorales, the 13-minor Prelude ;m(gi
Fugue. and the Passacaglia on the Wil-
helin organ at First Conygregational
Church. Frapsichordist Edward Par
mentier l)e)'f‘i)1‘111e(| Bach's Partita [V in
D, BW\ 828, and the Rameau Suite in
Ele.

Marilon Kratzenstein presented a
lecture, "Movalile Feast: Mexico's Pro-
cessional Organs,” relating Mexican cul-
ture, history, and her travel experiences
related to recent research. She acknowl-
edged Susan Tattershall’s collaboration
in Ler research. Visually and aurally col-
orful and spontaneous, the processional
organs reveal a new dimension to the
vast possibilities available on a single
manual divided stop instrument.

Topping off the conference was
Thomas Trotter’'s recital Tuesdav
evening at Hill Auditorium. which
included Bach. Fontasia and Frugue in G
winor, BWYV 542: Howells, Master
Tallis® Testamment; Parry. Fantasia and
Fugue in G Schumamn. Two Canous,
Qp. 56, Nos. 4 & 5; Liszat. Funtasia and
Frngine on BACH; Lemare, Roudo
Capriccio, and Prokofiev. Toccata for
Piano, arr. Gnillou.

Thanks to the organizers of the con-
ference, U of M professors Marilyn
Mason. Robert Glasgow. James Kibbie.
and Michele Johns. and to the presen-
ters for a successful conference.

—Pamela Ruiter-Feeastra
Assaciate Professor of Music &
University Organist

Eastern Michigan University
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Il A radio program for
] theking of instruments

#9999 . The Calgary Internatiomal Competilion 1998 (D) . .,
perlformances by and comments from finalists m the world's mest
munificent and bestmanaged centesl for o:ganists, i recital at fack
Singer Concert Hall in Calgary, Alberta, Canada.

#9910 - The Calgary International Competition 1998 (1)) .. . Stefan
Engels, David Goode, and Aaron David Miller, the event’s lep three
prizewinners, play in solo recital and with orchestra.

#9911 - The Art of Bach . . . superb and sublime, this master-
composer’s music never fails te take the'ergan te its expiessive limits

#9912 - Out of the Depths . . . profound and soulful meditations on

Write: Allen Organ Co., P.O. Box 36
Macungie, PA 18062-0036 ..

_or Call 610-966-2202. |
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matlers of Thanic imporl.

#9933 - Varialiens on Easter Themes . . . composed and improvised
settings of Gregorian chants, traditional hymns and chorales
combining ergans, dieirs and ether instruments in celebrarien of the
geason of rebirth,
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New Organs

Cover

Pasi Organ Builders, Inc., Ray,
Washington, has built a new organ fer
West Vancouver United Church, British
Columbia. The firm's Opus 10 compris-
es 31 stops, 38 ranks, and 1,851 pipes
over two manuals and pedal, muF ca-
tures mechanical key and stop action.
Most of the metal pipes are 97% lead;
wood pipes are made from tulipwood.
The case, standing 28 feet high, 1s made
of cherrywood, with waluut inlays. Pipe
shades, designed by Janet Lutz, an
architect in the congre%zuion, and
carved by Martin Pasi, feature the

provincial Hower of British Columbia,
the dogwood. Total weight of the organ
vispproximately eight tons. The Octave

i

8’ and Bourdon 8 in the Pedal are
octave transmissions of the Principal 16
and Subbass 16°. For maximum tining
stability. open pipes are trimmed to
exact Jen tL and cone tuned; stopped
ipes have  soldered-on  caps.

fanual/Pedal compass is 58/30. Those
who worked on Opus 10 include:
Markus Morscher, design, case, windcli-
ests. stop-action; Michael Korchonnoff,
keyboards, key action, racking, pipes;
Robert Wech, metal pipes, wind system;
Brett Dziedziak, stop-action, finishinﬁ;
John Younie, wood gipes; Jorg Gobeli.
voicing; Martin Pasi, design, metal Qi pes,
carvings, voicing, ete. Gerald van Wyck
is Director of Music of West Vancouver
United Church.
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Steven Cook. of Edumunds. Waslh
ington, has built a new organ for Port
Madison Lutheran Church. Bainbridge
Island, Washington. The firm's opiis 5
features 19 stops and suspended
mechanical action. The case is made
from fumed white oak witli basswood
carvings. Temperameut in Kellner. Pipe
metal (28%) und all pipes were pro-
duced iu Cook’s shop. Space constraints
dictated that the entire organ fitin a 5’ x
64" footprint. An unusal feature of the
organ is the duplexing mechanical
action pedal chest, which allows the
three pedal stops to each play at two
pitches. Cook was assisted his chil-
dren and his father, Don Cook, who cut
out all pipes and executed carvings. The
dedication recital was played by Joann
Richardson on November 22.
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Calendar

This calendar runs from the 15th of the month
of issue through the follewing month. The deadline
is the first of the preceding month {Jan. 1 for
Feb. Issue). All events are assumed to be organ
recitals unless othenvise indicated and are grouped
within each date norlh-south and easl-west. *=AGO
chapler event, * "=RCCO centre evenl. +=new
organ dedicalfon. ++= OHS event.

Intermation cannot be aecepled unless it spec-
ffies artist name, dale, iocation, and hour [n wnt
ing. Multiple listings should be n chronological
order; please do not send duplicale listings. THE
BIAPASCN regrets that it cannol assume responsi-
bility for the a2ecuracy of calendar entrles.
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15 MARCH

Ann Elise Smoot; Shiloh Church, Bayton, OH
7:30pm

David Higgs; University of St Thomas, St Paul,
MNB8:15pm

Chris Nemec, with saxophone; Lindenwood
Christian, Memphis, TN 7:30 pm

16 MARCH

Albert Ahlstrom; Plymouth Church of the
Pilgriims, Brooklyn, NY 7:30 pm

*Susan Armstrong.lecturesecital: All SS Epis
copal, Richmond, VA 7:30 pm

Mary-Julia Royall, with soprano; Medical
University of South Carolina, Charleston, SC noon

*David Runner; Miliigan College, Elizabethton,
TN8pm

Calvert Johnson; John Carroll University,
University Heights, OH 8 pm.

17 MARCH
Ne'w England Spiritual Ensemble: First (Seots)
Presbyterian, Charleston, SC 7:30 pm

18 MARCH

Carol Williams; Cathedral of the Incarnation,
Garden City, NY 12:15 pm

New England Spiritual Ensemble; All SS
Parish, Waccamaw, Pawley's island, SC 7:30 pm

19 MARCH

Brian Jones; Trinity Church, Boston, MA 12:15
pm

Rotand Martin. with trombone choir; SUNY,
Buffalo, NY 8 pm

Shelly Moorman-Stahiman; Comwall Manor,
Cornwall, PA 7:30 pm

Cj Sambach; St Paul's Episcopal. Suffolk, VA
7pm

Nova Singers; First Presbyterian, Pompano
Beach, FL 8:15 pm

Singing Boys of Pennsylvania; Christ Lutheran,
Athens, OH 7:30 pm

John Whiteley; First Presbylerian, Saginaw,
MI 8 pm

Naomi Rowley; Fourth Presbyterian, Chicago,
IL 12:10 pm

20 MARCH

National Cathedral Girl Choristers; Emmanuel
Episcopal Church, Chestertown, MD 7:30 pm

C§ Sambach; Main Street United Methodist,
Suffolk, VA 4 pm

New England Spiritual Ensemble; Prince of
Peace Lutheran, Largo, FL 7:30 pm

Singing Boys of Pennsylvania; St Paul
l_utheran, Bucyrus, OH 7:30 pm

*AGO Young Artists Competition; Moody Bible
Institute, Chicago, IL 10 am

The Oriana Singers; St Giles Episcopal, North:
brook, IL 8 pm

21 MARCH

Susan Armstrong; First Baptist. Ogunquit, ME
3pm

John Coble; StThomas Church, New York, NY
5:15pm

John Whiteley; Syracuse University, Syra-
cuse, NY 4 pm

Michael Kieinschmidt; Cathedral of All SS
Episcopal, Albany, NY 4:30 pm

Robert Sutherland Lord; University of Pitts-
burgh, Pittsburgh. PA 3 pm

William Peterson; Calvary Episcopal, Pitts-
burgh, PA 7:30 pm

Martin Jean; Trinity Lutheran, Richmond, VA
4 pm

Craig Cramer: LenoirRhyne College. Hickosy,
NC4 pm

Hiliiard Ensemble; Spivey Hall, Morrow, GA 3

m

*Frederick Hohman; St John's Episcopal
Cathedral, Jacksonville, FL 7:30 pm

New England Spiritual Ensemble; St Gregory
Episcopal, Boca Raton, FL 4 pm

Dayton Bach Society; Seventh-Day Adventist,
Kettering, OH 4 pm

Singing Boys of Pennsylvania; Beautiful Savior
Lutheran, Bloomfield, MI 7 pm

Mark Hatfield; First Presbyterian, Evansville,
IN4 pm

Peter Conte; St Norbert Abbey, De Pere, W1
1:30 pm

Minnetonka Children’s Choral Festival; Cathe-
dral of St Paul, St Paul, MN 3 pm

Christopher Young; Cathedral Church of the
Advent, Birmingham, AL 4 pm

22 MARCH

Chantgleer; Immanuel Congregational, Hart-
ford, CT 8 pm

Mario Duella: Presbyterian Homes, Evanston,
il 1:30 pm

Singing Boys of Pennsylvania; Oswego Pres-
byterian, Oswego. IL 7:30 pm

23 MARCH

Bach Birthday Bash; City Hall, Poritand, ME
noon, 7:30 pm

Handel, tsrae!in Egypt, with Concert Royal; St
Thomas Church, New York, NY 7:30 pm

Thomas White, with celtic harp and soprano;
Medical University of South Carolina, Charleston,
SC noon

Bach’s Birthday Concert; Church of the
Covenant, Cleveland, OH 8 pm

24 MARCH

V. Earle Copes; Morrison United Methodist,
Leesburg, FL 12:00 pm

Singing Boys of Pennsylvania; First Christian,
Vincennes, IN 7:30 pm

25 MARCH

Mary Monroe; St Paul's Chapel, Columbia
University, New York, NY noon

John Michniewicz; St Mary the Virgin, New
York, NY 5:30 pm

Carol Williams; Cathedral of the Incarnation,
Garden City, NY 12:15 pm

26 MARCH

Tim Smith; Trinity Church, Boston, MA 12:15
pm

Timothy Berlew; Christ United Methodist.
Greensboro, NC 8 pm

Andrew Senn; Fourth Presbyterian, Chicago,
IL 12:10 pm

27 MARCH

Michael Burke, with ensemble; SUNY, Buffalo,
NY8pm

The Early Music Players; St Peter's Episcopal,
Morristown, NJ 8 pm

Y4 H.P.

10 H.P.

A iudispencalile ool jor the organ lechnician. . ..
And anyone else who has trouble seeing in the dark
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#1, 2 & 3 Phillisps

¢ Magnetic retriever extends to 23
12”7

¢ Uses 2 AAA baaeries (not included)

Only $9.49

Quantity discounts available

| FREE CATALOG ONSULTATION

1-800-433-4614 Fax (517) 323-6907

VISA and MASTERCARD weicome! | M I &:a~ "W ooeols

Toll free: (877) 598-6657 (59TOOLS)
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Richard Morris: Spivey Hall, Morrow, GA8:15
pm

Singing Boys of Pennsylvania: St John the
Baptist, Johnsburg, IL 7:30 pm

28 MARCH

Ray Cornils, harpsichord; United Church of
Christ, Bath, ME 3 pm

Berj Zamkochian; Methuen Mem Music Hall,
Methuen. MA 3 pm

Lenten Choral Concert; Trinity Episcopal, Hart
ford, CT 7:30 pm

Choral Concert; Madison Avenue Presbyterian,
New York, NY 4 pm A

Mozart, Aequiem, with orchestra; Holy Trinity
Episcopal, New York. NY 4 pm

Gerre Hancock; St Thomas Church, New
York, NY 5:15 pm

BachWorks; St Paul's Ev Lutheran: New York,
NYSpm

Robert Acosta; Cathedral of Alt SS Episcopal,
Albany, NY 4:30 pm

Arthur Lawrence; Trinity Episcopal, Ossining,
NY 3:40 pm

Don Kinnier, with soprano; Longwood
Gardens, Kennett Square, PA 2:30 pm

Alan Morrison: Ursinus College, Collegeville,
PA4pm

Bach, Cantata 179, Lutheran Church of the
Good Shepherd, Lancaster, PA 7 pm

Stainer, The Crucifixion, St Luke's Episcopal,
Lebanon, PA 7 pm

Indianapolis Baroque Orchestra; Christ Church
Cathedral, Indianapolis, IN 4 pm

Helen Skuggedal Reed; First Presbyterian,
Evansville, IN 4 pm

29 MARCH
Singing Boys of Pennsylvania; First Christian,
Metropolis. IL 7:30 pm

30 MARCH
Peter Stoltzfus; Plymouth Church of the
Pilgrims, Brooklyn, NY 7:30 pm

31 MARCH

Bach, St John Fassion, with orchestra; St
Bartholomew's, New York, NY 7:30 pm

Singing Boys of Pennsytvania; Edison Commu-
nity College, Piqua, OH 7:30 pm

Haydn, Seven L.ast Words of Christ, Rockefeller
Chapel, Chicago, IL 8 pm

1 APRIL

Josquin, Missa t'homme anmé; Church of the
Advent, Boston, MA 6:30 pm

Shelly Moorman-Stahlman; St Paul's Chapel.
Columbia University, New York, NY noon

Singing Boys of Pennsylvania; First United
Church of Christ, Troy, OH 7:30 pm

2 APRIL

Fauré, Aequiem; Church of the Holy Trinity,
New York, NY noon

Poulenc, Stabat Mater, Fourth Presbyterian,
Chicago. IL 7:30 pm

Dubois, The Seven Last Words, with orchestra;
Lindenwood Christian, Memphis, TN $:30 pm

3 APRIL

Langlais, Messe Sofenneite; Church of the
Advent, Boston, MA 7 pm

Amici Singers: Longwood Gardens, Kennett
Square, PA 2:30 pm

4 APRIL

Patrick Allen; St Thomas Church, New York,
NY2:30pm

Peter Stolzfus; St Mary the Virgin, New York,
NY 3:30 pm

Marc Cheban, with chorus; L.ongwood
Gardens. Kennett Square, PA 2:30 pm

Karel Paukert; Cleveland Museum, Cteveland,
OH2:30pm

6 APRIL
San Juan Children’s Choir: South Church, New
Britain, CT 7:30 pm

7 APRIL
James Christie, lecture-concert; Welesley
College, Wellesley, MA 12:30 pm

8 APRIL
John Giacchi; Kirk of Dunedin, Dunedin, FL 8
pm (also April 9, 8 pm; April 10, 2 pm}

9 APRIL

Peter Stolzfus; Trinity Church, Boston, MA
12:15 pm

David Fuller; SUNY, Buffalo, NY 8 pm

Ken Cowan; Emmanuel Episcopal, Chester-
town, MD 8pm

Marilyn Keiser: Holy Trinity Lutheran, Akron,
OH8 pm

10 APRIL
Joan Lippincott, with orchestra; St Paul's
Chapel, Columbia University, New York, NY 8

pm
Motet Choir; Rockefeller Chapel, Chicago, IL 8
pm
11 APRIL
Matt Curlee; Harvard University, Cambridge,
MA

MARCH, 1999

David Connell; Yale University, New Haven,
CT8pm

Mark Thomas; StThomas Church, New York,
NY 5:15 pm

Stephen Hamilton; Leonia United Methodist,
Leoriia, NJ 7:30 pm

Felix Pachtatiko; St Stephen’s Episcopal, Miii-
bum, NJ4pm

Nigel Potts; Longwood Gardens, Kennett
Square, PA 2:30 pm

Mark Laubach; StLuke's Episcopal, Lebanon,
PA7pm

Cj Sambach; St Thomas Episcopal, Lancaster,
PA4 pm

Peter Conte; Lenape Valley Presbytelian, New
Britain, PA

Singing Boys of Pennsylvania; St Nicholas
Catholic Church, Weatherly, PA.3 pm

The Boys Choir of Harlem; Wlilett Hall,
Portsmoulh, VA 7:30 pm

*Diane Meredith Belcher; First Presbyterian,
Pompano Beach, FL 4 pm

Laughton & O’Meara, trumpet & organ; St
Paul's Episcopal, Jacksonville, FL 4 pm

Elizabeth & Raymond Chenault; Westmin-
ster Presbyterian. Dayton, OH 3 pm

Gerre Hancock, choral festival; First Presby-
terian, Evansville, IN 4 pm

++William Aylesworth; Medinah Temple.
Chicago, IL3 pm

Canterbury Cathedral Choir: Holy Name Cathe
dral, Chicago, IL

William Neal; Rockefeller Chapel, Chicago, IL
3pm

Rutter. Requiem with orchestra, First Presby-
teriian. Ariington Heights, IL4:30 pm

John Vanella; Pilgrim Congregational; Duluth,
MN 4 pm

Washington Cathedral Girl Choristers; St
Mary’s Cathedral, Memphis, TN 4 pm

12 APRIL

Alan Morrison; Epworth-Euclid United
Methodist. Cleveland OH 8 pm

Anne & Todd Wilson; Broad Street Presby-
terian, Columbus, OH 7:30 pm

Thomas Murray; Cincinnati Museum Center,
Cincinnati, OH 7:30 pm

Gerre Hancock, masterciass; University of
Evansville, Evansville. N § am

13APRIL

Canterbury Cathedral Choir; St James Epis-
copal. Lancaster, PA

Katherine Yeates Sloan, with soprano;
Medical University of South Carolina, Charleston,
SC noon

Clyde Holloway; Christ Church Cathedral,
Indianapolis, IN 7:30 pm

Marianne Webb, with orchestra; Southem llli-
nois University, Carbondale, IL 8 pm

14 APRIL
Canterbury Cathedral Choir; StMark's Church,
Philadelphia, PA

15 APRIL
Organ Concert; St Paul's Chapel, Columbia
University, New York, NY noon

16 APRIL

Bradley Welch; Trinity Church, Boston, MA
12:15 pm

Canterbury Cathedral Choir; Trinity Episcopal,
Haitiford, CT 7:30 pm

Brink Bush; St Anne Church, Rochester, NY
8pm

Christ Church Cathedral Choir, Oxford; Shady-
side Presbyterian, Pittsburgh, PA 8 pm

David Craighead; Highland United Methodist,
Raleigh, NC 8 pm

Todd Wilson; St Aloysius Church, Bowling
Green, OH 7:30 pm

Bach Week Festival Chamber Players; Fourth
Presbyterian. Chicago, IL 12:10 pm

Three Choir Festival; Mt Carmel Church,
Chicago, IL 8 pm

Simon Preston; Court Street United Methodist,
Rockford, IL 7:30 pm

Anita Werling, with brass: First Presbyterian,
Macomb, IL 8 pm

17 APRIL

Todd Wilson, masterciass; St Aloysius
Church, Bowling Green, OH 10 am

David Higgs, masterclass; First Presbyterian,
Nashville, TN 10.am

Mary Preston: Grace Episcopal, Oak Park, IL
7:30pm

Christ Church Cathedral Choir, Oxford; St
Wencestaus Church, Chicago, IL 7:30 pm

18 APRIL

Thomas Murray; United Congregational
Church, Holyoke, MA 3 pm

Christ Church Cathedral Choir, Oxford; Yale
University, New Haven, CT 7:30 pm

Singing Boys of Pennsylvania; St Francis Assisi
Catholic Church, New Britain, CT 7:30 pm {also
April 19, 8:30 am)

Bach, Cantata 134, with orchestra; Church of
the Good Shepherd, New York, NY 11 am

L’antica musica New York; St Bartholomew's,
New York, NY 3 pm

Friedhelm Ftamme; St Patrick’'s Cathedral,
New York."NY 4:45 pm

David Whitehouse; St Thomas Church, New
York, NY 5:15 pm
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Lee Detira, with U.S. Military Academy Concert
Band; Cadet Chapel, West Point, NY 3:30 pm

Washington College Early Music Consort;
Emmanuel Episcopal, Chestertown, MD 4 pm

Washington Cathedral Girl Choristers; St
John's Episcopal. Hagerstown, MO 4 pm

Qiivier Latry; StJames Episcopal, Richmond,
VASpm

Peter Conle; Greene Memorial United
Methodist, Roanoke, VA 4 pm

Mark Dwyer; St Michael's Episcopal, Marble-
head, MA5pm 5 pm

Canterbury Cathedral Choir; Cathedral of St
Philip, Atlanta, GA

ChamberArts Guild Chorus, with orchestra; St
Paul’s, Doylestown, PA 7 pm

Chriista Rakich; Calvary Episcopal, Pittsburgh,

PA 7:30 pm

David Higgs; First Presbyterian, Nashviile, TN
Spm

Karel Paukeit; Cleveland Museum, Cleveland,
OH 2:30 pm

John Obetz; Blessed Sacrament Cathedral,
Detroit, Ml 3 pm

Mt Zion Church Gospel Choirs; First Baptist,
Kalamazoo, Ml 4 pm

Eleganza Baroque Ensemble; Trinity Epis-
copal, Ft Wayne, IN 5 pm

The Cathedral Singers; Fourth Presbylerian,
Chicago, IL 3 pm

Cantata Festival;Rockefeller Chapel, Chicago,
IL3pm

++Stephen Schnurr; St Mary of Perpetual
Help, Chicago, IL 4 pm

Calvert Johnason; Sixth Ave Baptist, Birm-
ingham, AL 4 pm

Maitin Jean; Cathedral of St Mark, Shreveporl,
LA4 pm

19 APRIL

Singing Boys of Pennsylvania; First Congre-
gational, Holden, MA 3 pm

Olivier Latry; St James Episcopal, Richmond,
VABpm

Andrew Peters & Todd Wilson, wilh brass:
Church of the Covenant, Cleveland, OH 8 pm

*Minnesota Organ Composers Concer;; Cathe-
dral of St Paul, St Paul, MN 7:30 pm

20 APRIL

AnnHood, with frumpet; Medical University of
South Carolina, Chareston, SC noon

*Simon Preston; Uihiein Hail. Milwaukee, WI
8pm

21 APRIL
Stephen Tharp; St Bartholomew's, New York,
NY 7:30 pm

22 APAIL
Simon Preston, masterclass; Wayne State
University, Defroit, Ml 3 pm

23 APRIL

Michael Kieinschmidt; Trinity Church, Boston,
MA 12:15 pm

Bach, MassinBminor. Trinily Church, Boston,
MA8pm

Dana Robinson; Old West Church, Boston,
MA8pm

+Sean Redrow: StJoseph Church, Worcester,
MA 7:30 pm

Jane Parker&mith; Covenant Presbyterian,
Chartotte, NC 8 pm

Catharine Crozier; lllinois College, Jack-
sonville. IL 8 pm

Jefferson State Singers; Cathedral Church of
the Advent, Birmingham, AL 12:30 pm

24 APARIL

Dana Robinson, lecture demonstration; Old
West Church, Bosion, MA 10 am

Mendelssohn, Elifah, with orchesitra; Yale
University, New Haven, CT 8 pm

David Hill; Christ & St Luke's Episcopal,
Norolk, VA

BrittenFest Choral Concert; Christ Church
Cathedra), Indianapolis, IN 7:30 pm

His Majestie's Clerkes; First Congregational,
Evansion, I1. 8 pm

25 APRIL

James Christie; S1Joseph'’s Catholic Church,
Biddeford, ME 4 pm

Jane Parker-Smith; Reformed Church,
Bronxville, NY 4 pm

BackWorks; St Paul's Evan Lutheran; New
York, NY 4:15 pm

David Ollver; St Patiick's Calhedral, New York,
NY 4:45pm

Judith Hancock & Patrick Alten; St Thomas
Church, New York, NY 5:15 pm

Bruce Neswick; Cathedral of the Incarnation,
Garden City, NY 4 pm

Jeannine & Alan Morrison, piano & organ;
Longwood Gardens, Kennett Square, PA 3 pm

Honegger, King David, with orchesira; Lutheran
Church of the Holy Tnnity, Lancaster, PA 4 pm

Cj Sambach; Baughman Mem United
Meithodist, Camp Hili, PA 3 pm

Singing Boys of Pennsylvania; Longswamp
United Church of Christ, Meriziown, PA 4 pm

Simon Presion; Grace Uniled Methodist, Balti-
more, MD 7 pm

Mark Jones, with saxophone; First Presby-
terian, Pompano Beach. FL 4 pm

Vocal Recital; United Methodist Church,
Painesville, OH

++Mary Gifford; Cathedral of the Holy Angels;
Gary, IN3 pm

Britien, War Requiem: Christ Church Cathedral,
Indianapolis, IN 7 pm

His Majestie’s Clerkes, Quigley Seminary
Chapel, Chicago, IL 7:30 pm

Fauré, Requiem, with orchesira; Park Ridge
Community UCC, Park Ridge, IL 10:30 am

26 APRIL
Samuel Soria; Presbytenan Homes, Evanston,
iL 130 pm

27 APRIL

Deborah Bagwell and William Gudger, with
brass; Medical University of South Carolina,
Charleston, SC noon

30 APRIL

Jared Johnson; Trinity Church, Boston, MA
12:15 pm

Libana Women's Ensemble; Immanuel Congre-
gational, Hartford, CT 8 pm

Simon Preston; First United Methodist,
Waynesville, NC 7.30 pm

Sovoso; Spivey Hali, Morrow, GA 8:15 pm

Richard Clemmitt; Fourth Presbyiterian,
Chicago, IL 12:10 pm

UNITED STATES
Wes1 of the Mississippi

15 MARCH
Philip Brunelle, Workshop; Salem Unjted
Methodist, Ladue, MO § pm

16 MARCH
+Delores Bruch; Conception Abbey, Concep
tion, MO8 pm

18 MARCH

Carlene Neihart; Independence Boulevard
Christian Church, Kansas City, MO 3 pm

Kiyo and Chiemi Watanabe; Floral Heights
United Methodist, Wichita Falls, TX 6 pm

19 MARCH
Tallis Scholars; St John's Cathedral, Oenver,
CO 8 pm

20 MARCH
Thomas Murray; Chapel Hill Presbyterian, Gig
Harbor, WA 7 pm

21 MARCH

David Schrader; Wesiminster Presbyterian,
Lincoln, NE 4 pm

Stephen Hamilton; Broadmoor Community
Church, Colorado Springs, CO 3 pm

Biuebonnet Brass Ensemble; St Stephen Pres-
byterian, Ft Worth, TX 7:30 pm

Music of the Bach Family; Christ the King
Lutheran, Houston, TX 5 pm

David Higgs; Church of the Red Rocks,
Sedona, AZ3pm

Clint Kraus; StJames Cathedral, Seattle, WA
8pm

Stephen Cleobury; St Stephen’s Church,
Belvedere, CA 5 pm

California Baroque Ensemble; St Mary’s Cathe-
dral, San Francisco, CA 3:30 pm

Bach's Birthday Concert; Trinity Episcopal,
Santa Barbara, CA 3:30 pm

Bach Concert; All SS Episcopal, Beverly Hills,
CA4pm

22 MARCH

Mary Preston, lecture-demonsiration;
Meyerson Symphony Center, Dalas, TX 12:30
pm

23 MARCH

Singing Boys of Pennsyivania; First Presby-
terian, Manning, |A 3:30 pm {(workshop); 7:00 pm
{concert)

David Dahl, with orchestra; Pacific Lutheran
University, Parkland, WA 8 pm

24 MARCH
Igor Kipnis, lecture-demonstration; Mesa
College, San Diego, CA noon

25MARCH
igor Kipnis; San Diego Museum of Ar;, San
Diego, CA 7:30 pm

26 MARCH

Donaid Pearson; St John's Cathedral, Denver,
CcCO8pm

Stephen Cleobury; St Mark's Cathedral,
Seallle, WA8 pm

27 MARCH
Stephen Cleobuiy, The Tudor Choir; St Mark’s
Cathedral, Seattle, WA 8 pm

28 MARCH

Singing Boys of Pennsylvania: St Ambrose
Cathedral, Des Moines, |A 6 pm

Kiyo & Chlemi Walanabe; Floral Heights
United Methadist, Wichita Falls, TX 6 pm

Susan Ferré; St Stephen's Episcopal,
Houston, TX4 pm

Hutton Grammar School Choir, St Mary's
Cathedral, San Francisco, CA 3:30 pm
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Igor Kipnis, clavichord & fortepiano; Music
Sources, Berkeley, CA

Mozant, Requiem, with orchestra; Pasadena
Presbyterian, Pasadena, CA 3 pm

30 MARCH

Igor Kipnis, masterclass; San Francisco
Conservatory of Music, San Francisco. CA 7:30
pm

4 APRIL
Christoph Tietze; St Mary's Cathedral, San
Francisco, CA 3:30 pm

8 APRIL

The Organ in the New Millennium; Pacific
Lutheran University, Parkland. WA (through April
11)

g APRIL
Christ Church Cathedral Choir, Oxford; Ritz
Carlton tlotel, St Louis, MO 8 pm

10 APRIL

Christ Church Cathedral Choir, Oxford; Grace
& Holy Trinity Cathedral, Kansas City, MO 7:30
pm

11 APARIL

Simon Preston; Central Presbyterian, Des
Moines, IA 4 pm

Melvin West; College View SDA Church,
Lincoln, NE 7 pm

James Higdon, with Kansas City Chorate;
University of Kansas. Lawrence, KS 3. 7:38 pm

EasterLessons & Carols; S1Stephen Presby
terian, FtWorth, TX5 pm

Christ Church Cathedral Choir, Oxford; St
Andrew's Episcopal, FtWorlh, TX 7:30 pm

Santa Barbara Boys Choir; Trinity Episcopal,
Santa Barbara, CA 3:30 pm

Los Angeles Mozart Orchestra Chamber
Players; All SS Episcopal, Beverly Hliis, CA 4 pm

12 APRIL
Gerre Hancock, masterclass; University of
Evansville, Evansville, IN § am

13 APAIL

Simon Preston; St Paul's Cathedral, Okla-
homa City, OK 7:30 pm

Christ Church Cathedral Choir, Oxford, Wichita
State University, Wichita, KS 7:30 pm

Frederick Swann; First Baptist, El Paso, TX
7:30pm

14 APRIL

Conference on the Organ and Church Music;
University of Kansas, Lawrence, KS (through April
16)

CjSambach; Westminster Presbyterian, Okla-
homa City, OK 4:30 pm (also April 16, 7:30 pm)

15 APRIL
Christ Church Cathedral Choir, Oxford; Cathe-
dral of St Mark, Minneapolis, MN 7:30 pm

16 APRIL
Rachmaninoff, Vespers, St John's Cathedral,
Denver, CO 8 pm

18 APRIL

Brahms, Aequiem. with orchestra; Wayzata
Community Church, Wayzata, MN 3 pm

At of Sacred Song Concert; Trinity Episcopal,
lowa City, |A

Stewart Foster; Boston Ave Methodist, Tulsa,
OKSspm

Kiyo & Chiemi Watanabe; Midwestern State
University, Wichita Falls, TX 3 pm

Simon Preston; University of Texas, Austin,
TX4pm

Martin Rost; Christ the King Lutheran,
Houston, TX5 pm

Christoph Tietze; St Maiy's Cathedral, San
Francisco, CA 3:30 pm

Judith Hancock: First United Methodist, San
Diego, CA7 pm

19 APAIL
Canterbury Cathedra!l Choir; Church of the
Incarnation, Dallas, TX

23APRIL

Matt Curlee; St John's Cathedral, Denver, CO
7:30pm

Frederick Swann; First United Methodist,
Lubbock, TX 8 pm

John Scott; St Paul's Methodist, Houston, TX
7:30pm

24 APAIL

Piymouth Music Series Chorus and Ensemble
Singers; Basilica of SI Mary, Minneapolis, MN 8
pm

25APRIL

Christopher Young; First Presbyterian,
Rochester, MN 4 pm

Elizabeth & Raymond Chenault; First Pres-
byterian, San Antonio, TX 3 pm

John Scott; St Paul's Methadist, Houston, TX
4pm

Cathedral Choir of Boys & Girls; St Mary's
Cathedral, San Francisco, CA 3:30 pm

Ann Elise Smoot; First Congregational,
Fresno, CA3pm
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27 APRIL
Simon Preston; St Louis Cathedral, St Louis,
MO7:30pm

28 APRIL
Simon Preston, masterclass; St Louis Cathe-
dral, St Louis, MO 10 am

30 APRIL
Crown College Choir; Wayzata Community
Church, Wayzata, MN 8 pm

INTERNATIONAL

17 MARCH
Barbara Thompson Wilson; Cathedral of All
SS, Halifax, Nova Scotia, Canada 12:15 pm

19 MARCH
Manchester Boys Choir; Bridgewater Hall,
Manchester, England 7:30 pm

23 MARCH
Zion Wu; Ryerson United, Vancouver, BC,
Canada noon

24 MARCH
James Burchill; Cathedral Church of All SS,
Halifax, Nova Scotia, Canada 12:15 pm

31 MARCH
Stephen Cleobury, masterclass; St Giles Crip-
plegate, London, England

5 APRIL
lan Tracey: Liverpool Cathedral, Liverpool,
England 11:16 am

6 APRIL

Stephen Tharp & Juslin Bischof; Tonhalle,
Zurich, Switzerland

Canterbury Cathedral Choir; Cathedral of St
John the Baptist, St John's, Newfoundland,
Canada

7 APRIL

Christoph Lorenz; Parr Hal, Warrington,
Engiland 7:45 pm

Easter Course for Organists; Sarum College,
Salisbuty, England (through April $1)

8 APRIL
Canterbury Cathedral Choir; Christ Church
Cathedral, Otlawa, Ontario, Canada

9 APRIL

Nigel Kerry, with soprano; Bridgewater Hall,
Manchester, England 7:30 pm

Canterbury Cathedral Choir; S t Paul's Anglican,
Toronto, Ontario, Canada

10 APRIL
Paul Spicer, Choral Directing Workshop;
Sarum College, Salisbury, England 10:30am

17 APAIL
Joseph Cullen, workshop; Lancing College,
West Sussex, England 11 am

20 APRIL
James Burchill; Cathedral Church of All SS,
Halifax, Nova Scotia, Canada 12:10pm

24 APAIL
Martin Baker; Queenswoad School, Heitford-
shire, England 7:30 pm

27 APRIL
James Burchill; Cathedral Church of All SS,
Halifax, Nova Scotia, Canada 12:10 pm

Organ Recitals

MARILYN & JAMES B{ERY, Nerthrop
Auditorium, University of Minnesota, Octo-
ber 26: Fantasie i f, K. G0S. Mozart; Con-
certo in d for Two Vielins, S. 1043, Bach, m.
Biery; Melodie. Te Deum. op. 59, Reger:
“Montayues and Capu)e(s" (Renneo auz/juilm‘
Suite No. 2), Prokofiev. arr. Biery; Nuages,
Debussiy, wr. Biery: Chorale No. 2 i b,
Franck: The Triwmpli of the Saint, Paulus,

DAVID} BRIGGS. First Congregational
Church, Los Angeles, CA, October 18: Coro-
nation March “Orh and Scepter.” Walton,
arr. Mackie; “Ricercare & Sit” (Musical Offer-
ing), Buch, arr, Guillou: Fautusie i E-flat,
Saint-Saéns; Will o” the Wisp, Nevin; "Noc-
tume” {from Shylock), Fauré, arr, Fox; Car
illon de Westminster, Vierne; |mprovisation
on i submitted theme; Sunate o the 94th
Psalin, Reuhke.

PETER RICHARD CONTE, Spivey
Hall, Morrow. GA, Ociober 31: Toccata and
Fugue in d, Bacl: Night on Bald Mountain,
Mussorgsky, arr. Conte; Elfies, Bonnet; Danse
Macabre. Saint-Saéns. arr. Lemare: $pookg
Spooks. «t Fax Trog, Claypook “March to the
Scaffald” (Symphanie Fantastique). Berioz,
art. Lemare: Grand feu avec Tonnere. Cor-
rette; “In the Hall of the Mountain-King”

RICHARD M. PEEK

Sac. Mus, Dac.

Covenant Presbyterion Church
1000 E. Morehaad Chorlatte, N. C.

DOUGLAS REED

UNIVERSITY OF EVANSVILLE
EVANSVILLE, INDIANA

Your Prefessional Card
ceuld appear in this space

Call 847/391-1045
Fax 847/390-0408

STEPHEN G. SCHAEFFER
D.M.A.
The Cathedral Church
of the Advent
Birmingham, Alabama 35203

Dennis Schmidt, bma

The Bach Festival of Phiiadelphia
St. Stephen's Lutheran, Wilmington, DE

LARRY SCHOU

DM.A,

The University of
South Dakota

Music Department
Vermillion, SD 57069-2390

ROBERT L.

SIMPSON

Christ Church Cathedral
1117 Texas Avenus

Houston, Texas 77002

KIRSTIN SYNNESTVEDT
D.MA.

Assistant, Christ Episcopal
Winnetka

Studio, Glenview, ..  847/729-5829

MARCIA VAN OYEN
DMA, AAGO

3D Eede

GLENMVEEW COMMUNITY CHURCH {UCQ)
CLENVIEW. ILLN@IS

David Wagner oMA

Madonna University
Livonia, Michigan 48154
313/886-3259 Fax 313/886-6467
Email: davewagner@ameritech.net

SALLY SLAOE WARNER. AAGO. ChM
Carillonnaur

St. Stephen’s Church, Cohasset, MA
Phillips Academy. Andover, MA
Recitals

KArL WAaTsonN

ST. MARY'S, CASTLET®N
STATENISLAND

A two-inch
Professional Card
in
THE DIAPASON

Please write for rates
380 Northwest Highway
Des Plaines. IL 60016

DONALD W. WILLIAMS

DMA.
First United Methodist, Chelsea, MI
Concordia Colflege
Ann Arber, MI

RONALD WYATT

‘Tvinity Chuich - Galveston
representing AUSTIN @RGANS in TX and 1A
409/762-3913

LARRY PALMER

Professor of
Harpsichord and Organ
Meadows School of the Arts
SOUTHERN METHODIST UNIVERSITY

Dallas, Texas
75275

Musical Meritage Sociefy recordings

DAVID SPICER

First Church of Christ
Wethersfield, Connecticut

House drganist
The Bushnell Memonal
Harttord

Carol Williams
British Concert Organist

52 Clark St., Apt. 8D
Brooklyn Heights
New York 11201

Tel/fax 718/222-3017

‘Mus. Doc., A.S.C.A.R

In Memoriam

Gordon Young

1919-1998

23




ORCAN BUILDERS

L. W. BLACKINTON

and wssecia led; Ere:

380 FRONT ST
EL CAJON. CA 92020

RANDALL DYER & ASS@CIATES
PLPE ORGANS OF OUALFTY AND DISTHNCTION
80X 489

SEFFERSONCITY TENMESSFE 370 4234759608

MEMRER FIRM
THE ASSOCIATED PIPE OAGAN BUILOEAS OF AMERICA

NEW INSTRUMENTS
MAINTENANCE - RESTORATIONS

FABRY

[PYPE ORGANS]
32 N. HOLLY AVENUE - FOX LAKE. IL 60020
847-587.1992 - Fax847.5871994

Geooes [Dine Organs

Aestorations-— Additians

Electronic Enhancements

Since 1957

P.O Box 18343 Austin. Vexas 78760
5323852730

24 Mo Satvige
Sevving Ko & South Casoina

V John's Pipe ®rgan Berbice
i Bty S AP Lkt P Fopee

Mastenance « Tunng « Addibons

Selective Rebuiding
JOMNW BURKETT
14213 WoedMur 51 Ln
Chariotta NC 28227

P Reco (79) 573-2762
Fex(70a}573.45t)

Repair and Tuning and
Sewice Additions

Milliman Organ Co.
ROBERT L. MILLIMAN

3300 Patricia Dr
1-515.270-6913 Des Moines, lowa 50322

3165 Hill Road
Eagleville, TN 37060
(6%5) 274-6400

CUSTOM BUILDING
&
MILNAR
R NAY RESTORATIONS
COMPanyY

y =

A. David Moore, Inc.

TRACKER ORGAN DESIGNERS & BUILDERS

HC 69 Box 6, North Pomfret, Vermont 05053
802/457-3914

martin ott pipe ]
organ
company
inc.

1353 Baur Boulevasd
St Lauis. Messoun 63132
(314} 56.9.0366

AND ASSOCIATES
Distinguished Pipe Organs
2480-4 Briarchff Road, #244 (770)454-1100

Atianta, Georg.a. 30329 FAX (678) 530-9104
www.thwyraphics com/paikeyorgans

aidlihi e
AISONS =
= w25 pine Tony

00 Broiol Valley Road, 144245009

Scott R, Rieded & Assoriates, Ltd.
Organ Consultation » A 1 Concultati
+ Sound System Design Coasultation « Organ Tuning

1104 West Bluemound Road I
Wauwaiesa, W153226.4154

c-mail: RicdclA ANng

PRome: 414-171-8966 Fux: 414-774-1407 or 424-771-0138

ROCHE OrRGAN Co,, INC.

BUILDERS AND RESTORERS OF PIPE ORGANS

799 West Water Street
Taunton, Massach usetts 02730-9062

Tel. (508) 8230236
Faz, (508) B30-9390

Attention organbuilders: for infor-
mation on sponsoring a color cover
in TRE DIAPASON, contact Jerome
Butera, Editor, THE DiarAsON, 380 E.
Northwest Hwy., Suite 200, Des
Plaines, IL 60016-2282; ph 847/391-
1045; fax 847/390-0408.

Send a copy of THE Diapasow to a friend; Editor, ‘
THe Diapason, 380 E. Norhwest Hwy ., Des
Plaines, IL 60016; or fax 847/3900 408. [

The Noack Organ Co., Inc.

MAIN AND SCHOOLSTREETS
CEORCETOWN, MA 01833
PHONE (57813525266

FAX {978)382.£535
NOACKORGAN@A®L COM

Member: Associated Pipe Organ Butlders of Amerisa

87 arn smanTT
MIMAB T IW L anes
o1 00N FiL &5 AND SURDC
TGP A

WALKER

J.W WALKER & SONS LTD - BRANDON - SUFFOLK « IP270NF - ENGLAND
TELEPHONE: <44 (0) 1842 810296 .
USA TOLL FREE: } 800 628 3275

FACSIMILE: +44 (0) 1842 813124
EMAIL: organs@jwwalker.co.uvk

P & S Organ Supply Company Ltd.
Brandon Suffolk England

Providers of quality pipe organ parts to builders world wide.
NORTH AMERICAN OFFICE
9090 SkiLLMAN RD. 182-A, DALLAS, TX 75243
1.800.364.0649 1.817.321.7204 Fax

24

(Peer Gynt Suite), Grieg, arr. Conte; Over-
ture to Ruddigore (The Witch’s Curse), Sulli-
van, arr. Conte; Funeral March of a Mari-
onette, Counod, arr. Conte; The Sorcerer’s
Apprentice, Dukas, arr. Conte.

PHILIP T.D. COOPER, Zion Lutheran
Church, Spring City, PA, October 25: Con-
certo in A-Dur del Sigr. Gentilli, Walther;
Praeludivm und Fuga ex c-moll, Partita:
Werde munter, meine Gemvide, achelbel;
Lobt Gott, ihr Christen alle gleich, Vetter;
Ach Herr, mich armen Stauler, Freu dich
sehr, ® meine Seecle, Kaulfovamn; Allv.%ro G-
Dur, Lovely Nancy with a variation. frip to
Oatland, 12 Belle'Catharina, Good morrow
to your night cap in h-moll, Stoney Point
(from Sam Geehrs Mirsic Book), anon, Kutz-
town, PA, ¢.1797; Partita: Afeinen Jeswm lass
ich nicht, Walther: Canzona ex C-Dur,
BuxWV 166. Buxtehude; Lesson VI in C,
Moller; Governor Gibb's March and Quick-
step, Shaw; The Caledonian Hunt with varia-
tions, Latour.

PHILIP CROZIER, Klosterkirche
Monchsdeggingen, Germany, july 19, 1998
Canzona in C. BuxWV 166, Buxtehude:
Variationen “Cantilena_angclica fortunae,”
Scheidt: Dr. Buil's juell, Bull: torio in
C. Zipoli; Pastordle in F, S. 590, Bach; Vari-
ationen “Mein junges Leben hat ein End,”
Sweelinck; Toccata per U'Elecazione, Berga-
masca, Frescobaldi; Humoresque “Lorgano
priﬁxilivo," Yon: Fantasia chromatica. Sweel-
inck.

LYNNE DAVIS. Wayzata Commuuity
Church, Wayzata, MN, October 23: Suite dit
deuxiéme ton_ Clérambault; “Net,” *“Vityail "
“Rosace.” "Tu es Petra” (Esquisses Byzar-
tines). Mulet; Symphonie Gothicjue, Widor;
Te Deum, Demessieux.

STEFAN ENGELS, Georgskirche
Riedlingen, Germany, October 17: Fantasia
on "Halleluja! Gott zu loben,” op. 52/3,
Reger: Kaleidoscope, op. 145, A mighty
Jortress is our God, op. 63, no. 47, Introdu c-
tion, Passacaglia (m(} Fugue on BACH, op.
150, Kurg-Elert.

JEREMY FILSELL, Trinity College,
Hartford, CT. October 11: Toccata and
Fugue in F, S. 540, Bach; Prelude, Scherzo
mlg Passacaglia, Leighton, Berceuse & la
mémoire de Louis Vierne (transc. Blanc),
Scherso  Symplumige {transc. Filsell),
Cochereau; ~Podme Zera)‘que, op. 33, Six
Inventions, op. 50, nos. 15, 13. 11, 12, 3, 7,
Symphonie Passion, op. 23, Dupré.

STEWART WAYNE FOSTER, Campbell
University, Buies Creek, NC, October 20:
Allegro (Concerto in a, S. 593), Toccata and
Fugue in d, S. 565, Bach; Scherzo, ep. 2,
Duruflé; Allegro (Symphany No. 6), Widor:
Fantasia in ,i 608, Mozart; Concert Fanta-
sy on “O T m:jot{fu[,” op. 29, Lux: Carillon
de Westminster, Vierne; Etude No. 4 in ¢-
sharp minoy-, op. 10, Chopin, arr. Foster.

ROBERT GLASGOW. Trinity United
Methodist Churcly, Grand Rapids, M1, Octo-
ber 18: Fantasie in ¢, S. 562, Bach; No¢l:
Basse de Trompette, Duo en Canon, en
Grand Jeu, Noél Poitevin: Duo. Musette,
Noét Trio surles Flites, Noél: Tambourin. en
Grand jeu, Dandrieu: Sonator in D, K. 288,
Sonata in C, K. 255, Scarlatti; Overture to
the Occasional Orutorio, Hande}; Chorale
No, I in E, Franck; Sketch inc, op.58,no. I,
Cunonic Stucly in B, op. 56, no. 6, Sketch iu
D-flat, op. 58, no, 4, Schumann; Pageant of
Autunm, Sowerby.

CHRISTOPHER HERRICK, St. Pauls
Episcopal Church, Philudelphia, PA. Octo-
ber 16: Toccata and Fugue in F, S, 540, Trin
Sonate: No. 2 in d, S, 526, Pastorale in F, S.
590, Prelude and Fugue in D, S, 532, Bach;
Fantasia in f. K. 594, Mozart; Concerto in o,
Bach: Prelude end Fugue on BACH (First
version of 1855), Liszt.

ANDREW PAUL HOLMAN, with Sig-
urgeir Agnarsson, cello, I-Iaward—Ep\vora‘l
Chureh, Cambridge, MA, September 13:
Three Tove Pieces, Gade: Pastorale (Indian
Summer), Saeverud; Cantilena No 2,
Fordell; Preludiae Organo, leifs; Fantasia.
Wiklander; Solitaire, Hallgrimsson; Nottwrno
Elegiaco. Alfven.

BOYD |[ONES, Highiand United
Methodist Church, Louisville, KY, October
18: Councerto in a, S. 583, Bach; Praeludium
Pastorale, Stainer; A Trumpet Minuet,
Hollins: Sonata in ¢, ap. 65, no. 2,
Mendelssohm: Canon, Chadwick; Praefuci-
um in a, Eddy; Consolation in D-flat, Liszt;
Final (Syymphony No. 1), Vierne

JOYCE {ONES, Cleveland Museum of
Art, Cleveland, OH, October 21: Féte,

Langhis: Toccata in C, S. 564, Nun freut
euch, lieben Christen g'mein, S. 734, Bacly
Fantasy in f, K. 608. §40;&lrt; Finale (Sym-
phony VII), Widor; Veriatians on a Noél,
Duyré; Improvisation on “The Red Dragon-
Ay.” Jones; Pastorale and Aviary, Roberts;
Fantasy and Fugue on “Wachet auf.” Roger.

NANCY LANCASTER, House ol Hope
Presbyterian Church, St. Paul, MN, October
23: Prelucle, Fugne and Chaconne, Bute
hucle; Liehster Jesu, wir sind hier, In dir ist
Freucle, Bach; Preludium na Valasskou pisen,
Novik; Final (Symphony I), Vieme.

CHRISTOPHER MARKS, Syvacuse Uni-
versity, Syracuse, NY, September 22: Fast
and sini.ster (Symplny in G), Sowerby; Pre-
lude emd Fugue in G, S. 550, Bach: fa dich
hab ich gehaffet. Herr. Tunder; Fileuse, op.
21. wo. 2, Final, op. 27, no. 7. Dupré: Veni
creator spiritus, Al{)rens: esus loves me, Bol-
com; Prandium imnd Fage iiber BACH, Liszt.

LORENZ MAYCHER, Church ol the
Ascension, Episcopal, Houston, TX, October
4: Finale (Sympliony No. 6), Widor; Aria in
E. Porpora; Solo de Flite, Lemmens; Ave
Verum, Titcomb; Prelude and Fugue in d, S.
539, Trio Sonata No. 1 in E-flat. S. 525, Bacly:
Prelude. Fugue. Interlucle (The GCreen
Mountain Organ Book), Callahan; Whinsicif
Variations, Sowerby; Choral No. 3 i «,
Franck.

BRUCE NESWICK. Pacific Lutheran
University, Tacoma, WA, October 13: Prae-
ludium in E, Buxtehude; Fantasia, Byid: Par-
tita on “Nun komm. der Heiden Heilrmd.,”
Distler; Choral 11 in a, Franck; An Wasser-
fiissen Babylon, Fantasy arel Fugue in g,
Bach; Tmprovisation on a submitted theme.

JOHN OBETYZ, Immanuel Lutheran
Church, Pensacola. FL, October 11: Sonate:
in A. op. 65, no. 3, Mendelssohn: An Wasser-
Jliissen Babiglon. S. 653. Passacaglia and
Fugue in c, ]{aoh; Clioral No. 3 in a, Frauck;
“® God of Leve" (The Ghos# of Versailles),
Corigliano: “Alleluias seveins,” “Transports
de joie” (L’Ascension), Messiaen,

KAREL PAUKERT, Cleveland Museum
ol Art, Cleveland, OH, November 15: Parti-
ta on “Werde munter, mein Cemiite,” Pachel-
bel; Requiescat in pace, Sowerby. Magnificat,
Nilsson; Wachet auf. ruft uns die Stinme,
Fantasy and Fugue in g Bach.

SYLVIE POIRIER & PHILIP CROZL
ER, Basilique des Saints Nazaire et Ceise,
Carcassonne, France, July 12: Prelude and
Fugue in C, Albrechtsberger; Three Duets
for Eliza: nos. 3, 6, 8, Wesley: Nun ruhen dlle
wdilder, op. 19, no. 1, Ili‘;é)nen Four Mirror
Fugues (Art of Fugue), Bach; A Fancy for
Two to Play, Tomkins; A Verse, Carleton; Ut
re i fa sol la, Byvd; Fantasie in d. op. 87,
Hesse.

McNEIL ROBINSON, St. Stephen’s
Church, Millburn, Nﬂ, November 8: Prae-
tuclivun in D, BuxWV {39, Nun hitten wir den
heiligen Geist, BuxY\'V 209, Buxtehude; Con-
certo in a, S. 593, Pussacaglia in ¢, S. 582,
Bach: Prélude sur Fintroit de VE iphanie,
Fugue surle théme clu Carillon des }neur@s de
la Cathédrale de Soissoms, Dunuflé; “Sou-
venir.” “Canllon™ (Seven Pieces, op. 27).
Dupré; Improvisation on submitted themes.

JOHN ROSE, Congregation Beth lsrael,
West Hartford, CT, November 29: Now
thank we all our God, Bach, arr. Fox; Senata
{1 in ¢, Mendelssolm; L'Anne Liturgique
Isradlite, Alain: Carilloy-Sortie. Mulet: Adla-
gio for strings, Barber. arr. Strickland; Par ti
ta, Smith: Prélude, Fugue et Variation,
Franck, Clair de lune. op. 53, Final (Sym-
phony 1), Vierne.

JOHN SCOTT, Holy Trinity Episcopal
Church, October 20: Dialogue (Trosieme
Livre), Marchand; Ciacona in ¢, BuxWV 159,
Buxtehude; Kyrie, Gott Vater in Ewigkeit, S.
672, Christe, aller Welt Trost, S. 673, Kyrie,
Gott heiliger Geist, S, 674, Pastorale in F. S.
590, Wir glauben all’ an einen Gott, Vater, S.
740, S. 680, Bach; Variations de Concert,
Bonnet; Pastorale, Franck; “Two Sketches on
BACH” (l.c Tombeau de Marcel Dupré),
Hendiie; “Offrande et Alleluia final” ([,’iore
du SaintSacrement), Messiaen.

FREDERICK SWANN, Camp Hill Pres-
byterian Church, Camp Hill, PA, October
lg: Carillon du Longpont, Vierne; Pretude on
Psalm 34:6. op. 32, no. 1. Howells; Funtasia
and Fugue in g, S. 542, Bacly Sonata in C
Minor, op. 65, no, 2, Mendelssoln: Toccata,
g}l 59, no. 5, Reger: Soft Stillness and the

ight, Hebble; Toccata for the Flute Stops,
Stauley: Fantasia and Fugue iu G, Parry
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STEPHEN THARP, Like Avenue Con-
gregational Church, Pasadena, CA, October
4: Te Dewn, Hakim; Sonata No. 1 in E-flat. S.
525, Bach: Circus Polka, Stravinsky, transcr.
Tharp (world premiere); Improcisations on
“Alouctte, gentille alouette” Cochereau,
reconstructed by David Briggs, Sweet Sia-
teenths, Albright; Priére, op. 20, Franck; “Le
Semaine Crasse” (Petronehka), Stravinsky.
transer. Thawp.

MARIJIM THOENE. University ol
Leeds, England. July 15, 1998: Ave maris
stella, Faenza Codex 117 Virginen mire pul-
chritudinis, Buxheimer Orgelbuch; Sulve
regina, Schlick, Holhaimer: In Assumptione
B. Mariae Virginis. op. 37, Towmnemire, “Les
Anges” (La Rativité), Messiaen; Toccala,
Frgue et Hymue sur Ave mais stella. op. 28,
Peeters.

TIMOTHY . TIKKER. St. Luke’s
Chapel. Medical University of South Caroli-
na, Charleston, SC, October 20: Lobe den
Herren, Vom Hinnnel hoch, Walcha; *Dalhy’s
Fancy” (Two Pieces for Organ), llowells;
Fugue (frome String Quatet Na. 1), lves,
transcr. Foy; Adagio (Consolation IV in D-
flat), Liszt: Sweet Sixteenths, “Nocturne”
(Organbook  U1). Albright; “Postlude”
(Vingt-quatre Piéces en Style libre, op. 31),
Vieme.

JAROSLAY TUMA, Cleseland Museum
of " Art. Cleveland, OH. November 1I:
Schiibler Chorales, S. 645-650, Bach;
Chorale funtasic: “Wachet auf.” op. 52. no. 2.
Reger: Tusta, Lukds: Improvisation on a
given theme.

JOHN WALKER, Trinity United
Methodist Church, Yonngstown. OH. Sep-
tember 20: Marche Réligicuse. Guilmant;
Prelude and Fugne in 1. 8,543, Bach: Canon
in b, Schumann; Chored in E, Franck:
Cloral-Improvisation o “Victimae
paschali,” Tournemire; Fantasic in E-flat,
Saint-Sagns; What ¢ firiend we hace in Jesus.
Bolcom; Variations on “America,” lves.
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Classified Advertising Rates
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AVAILABLE

MISCELLANEOUS
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Foley-Baker, Inc., 1212 Boston Turnpike,
Bolton, CT 06043. Thirty year old, aggressive
service/rebuild firm seeks an experienced
vaicer. Tonal design o final finishing. All makes
of organs, Full time position with top pay and
benefits for Ihe nonsmoker with an open mind
28(2149000 attitude. FoleyBaker, inc. 800/621-

Assistant Director of Music: 2200 family parish
in Williamsburg, VA, seeks individual to develop
choirs for children, youth, and handbells, and to
share organist/pianist responsibilities with
Director ol Music. Salary in the mid-20's with full
Diocesan benefits. Position available 7/1/99.
Mail or fax letter of Interest and resume by
4/30/99 to: Music Search Committee, Saint Bede
Catholic Church, 10 Harmrison Avenue, Williams-
burg, VA 23185 FAX 757/229-5361. For infor~
mation cal' 757/2297723, or
Sgbstock@aol.com

Full-time position for 2600-family parish
Degree in music/liturgy preferred. Experience in
Catholic worship withexcellentorgan/piano and
directing skilis, choral/cantor training abiiity.
good vocal skils and a lhorough knowledge of
liturgical music and liturgy. Effective immediate-
ly. Send resume and references to: Ms. Helen
M. Gabel. Pastoral Associate, St. Mary Star of
the Sea Pansh, 6435 S Kilbourn Ave.. Chicago,
L 6&)629. FAX 773/735-3894, phone 773/767-
124

MISCELLANEOUS

Reguest a free sample issue of The Diapason
for a sludent, friend. or coleague. Write to the
Editor, The Diapason, 380 E. Northwest Hwy.,
Des Plaines, IL 60816; or FAX 847/390-0408.

Visiting London? Bed and Breakfast accom-
modation available in large parish house min-
utes away from Westminster Abbey, the
Thames. St. James’s Park and the Under-
ground. Modern kitchen and laundry available.
For information write: St Matthew's House, 20
Great Peter Street, Westminster, London, SWIP
2BU. Tel. 0171 222 3704, FAX 0171 233 0255,
esmail PAE222@aol.com

The World's Largest Playing Organ: Our sup-
porl programs need your help! Lavish quarterly
illustrated restoration magazine for $18/yr
donation lo Friends of the Wanamaker Organ,
224 Lee Circle, Bryn Mawr, PA 19010-3726

England: Southern Cathedrals Festival
(Choirs of Winchester, Salisbury. Chichester)
and Wesl Counliry Cathedrals. July 12-26.
Unique Teleios Foundation pilgrirnage. l.ead-
ers: Robert Roth, Rev, Nancy Roth. $4,195.
Information: 330 Morgan St, Oberlin, OH
44074. 440/774<1813

PUBLICATIONS/
RECORDINGS

CD Recording, "In memoriam Mark Buxton
(1961-1996)." Recorded at Eglise Notre-Dame
de France in Leicester Square, London,
between 1987 and 1996. Works of Callahan,
Widor, Grunewald, Salome, Ropartz, and Boé#ll-
mann, along with Buxton's improvisalions, $15
poslipaid: Sandy Buxton, 10 Beachview Cres
cenl, Toronto ON M4E 2L3 Canada 416/699-
5387, FAX 416/964.2492; e-mail hannibal@idi-
rect.com

For Sale: Used organ and piano music. For
catalog send $5,00 to Hanlund, Inc., 807 Madi-
son, Suite 112, Oak Park, IL 60302

Reflections: 1947-1997. The Organ D;:/Pan
ment, Schesl of Music, The University of Michi-
%an, edited by Marilyn Mason & Margarete

1omsen; dedicated to the memory of Albert
Stanley, Earl V. Moore, and Palmer Christian
Includes an informal history-memoir of the
organ department with papers by 12 current
and former faculty and sludents; 11 scholarly
articles, reminiscences and testimonials by
graduates of the department; 12 appendices,
and a CD recording. "Marilyn Mason in Recital,”
recorded al the National Shrine of the Immacu-
late Conception in Washington, DC. $50 from
The University of Michigan, frof. Marityn
Mason, Schoof of Music, Ann Arbor, MI 48108-
2085; or the Organ Literature Foundation,
781/848-1388.

HARPSICHORDS/
CLAVICHORDS

Flemish single manual harpsichord, 2x8',
buff, Flemish stand, cover, tools. Just complet-
ed. $6,800. Lyon Keyboard instruments; 16144
Veronica. Eastpointe, M| 48021 810/779-1199.

PIPE ORGANS
FOR SALE

Kilgen organ, 2-man./ 8-ranks; electrified
tubular-pneumatic; needs restoration. $2,000
OBO., Johanna Trimble 719/545-0769.

John-Peu!
Buzer

Organ Craftsmen, Inc.

m ""]lllm 112 W. Hill St. & Champaign, IL 61820 ¢ 217.352.1955

Y
BERGHAUS

ORGAN CO. INC.

TOB=544-4052 Fax 708-544-4058

537 South 25th Avenue » Bellwood, IHlinois 60104
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OROGAN COMPANY
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TAYLOR & BOODY
QRCANBUILDESRS
&
George K Tayior Jobn H. Beod y

Route 10, Rox S8R, Staunion, Virginia 24401
Telephone: (540) 886-3583

OSALES

R O AN

BUILDERS. INC

2930 EAST ELEVENTH STREET BLOS5 ANGELES, CAUFORNIA 2002
{213} 262.9253

Robert M. Turner

Organ Builder, Inc.
15732 Tetley Street, #39
Hacienda Heights, California 91745
(626) 814.17080 (626) 814-9872 FAX
e-mail RTurner279@aol.com
Website: www.turrerorgans.com

CLASSIFIED
ADVERTISING
RATES

Regular classified adverlising is single para-
graph “want ad" slyle. €irst line only of each
ad in bold face type

Display classified advertisements are sel
entirely in bold face type with the addition of
a ruled box (border) surrounding the adver-

lisement

Regular Ciassified, per word $ 60
Regular Classified minimum 10.00
Display Classified, per word .80
Display Classified mintimum 25.00
Additional to above charges:

Box Service (mail forwarding) 8.00

NOTE: Orders for ciassitied advertising
must be accompanied by payment in full
for the month(s) specified. Orders will be
accepted tor one, two, three, tour, five, or
six months in advance.

Non-subscribers wanting stngle copies of
the Issue in which their advertisement ap-
pears should include $2.00 per issue desired
with their payment.

The Diapason reserves the right to desig
nate appropriate classification to advertise-
ments, and to reject the insertion of advertis-
ing deemed inappropriate to this magazine

T H E D'APASON * 380 NORTHWEST HIGHWAY, SUITE 200 « DES PLAINES, IL60016

nserl the advertisement shown below or enclosed in tre Classified Adveriising

seciion of THE DIAPASOCN lor the bollowing issues)

L PAYMENT MUST ACCOMPANY ORDER

Category O Regular [1 Boldiace

Ad Copy

Name Phone —
Address Total Enclosed

City/State A _ Date Sent L

MARCH, 1999
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CLASSIFIED ADVERTISING

Classified Advertising Rates
will be found on page 25.

PIPE ORGANS
FOR SALE

PIPE ORGANS
FOR SALE

PIPE ORGANS

THEATRE ORGANS
FOR SALE

1328 £.M. Skinner three-mamal, 27-stop eiec-
tro-pneumatic organ. Parially ebuwfl i 1980,
Two chamber facades available free. Best offer
Buyer to remove all paits —opes, consule,
blowers, etc. 2y Junme 30, i999. Phane:
515/381-6341 or oontact D, of Music, Trst
United Methodist Curoh, 212 S. Park St, Kala
mazae, MI 49007, 616/381-6330,

1939 Molier pipe organ, 25 cemplete ranks
and one incomplete rank, all enciosed
pipewak. $15.000 or best offer. Buyer must
remove. Organ is available after April S. 1999
for wquiries, sitoplist or other information,
gbase cafl. R. Andrew Clark, organist, First

resbyterian Church, Texarkana, AR al
B70/77464533.

New 1-manual 3-stop pasEne grgan
with 1-slop Laukhuff 16'pedal rieed and biower.
From Estate of John M Trum, completed by
Chase Organ Co. Phone 518/234 7901, FAX
518/234-74065.

Sealed proposals will be received by the Uni-
versity of Cincinnati at the 'Depatment of $ur
chasing until 500 pm, Judy 30, 1999 and will be
pubticly opened the sam= day tor: The saleofa
Casavant organ {1967), tmes memwuals, 27
stops, 32 ranks, two diwisions enclosed. Used
as primary teaching organ by CCM, University
of Cincinnati. Organ is availabie for ¥mited
inspection by calling Miller. Pipe Organ, {B0O)
827-6710, in Louisville, Keutucky, For addition-
al information contact Alan Miller {asfman,
Organ Clearing House, (603) 827-6710 Refer-
ence guotation nundar: 4G1G38.8. Price
mQuiry forms and spec@cations may be picked
up at and handdelivered w: Unwersty of
Cncumati, Department of Purchasing, Suite
140 Grand Baldwin Buldung. &5 Eden Park
Diive and Gilbert Avenve, Cindrea¥, Ghio
45202. Our federal malling arkiress ¢s: Depart-
ment of Purchasing, Uriversity of Gincinnati,
PQ. Bax 210089, Cincinnat, 452210088
fiiterested parties may have the prce inGiary
maded lo them by caling (513) 556-2364

Kilgen S-rank pelite ensemdde 0rgan, cham-
ber naim), unsien, campact, compige. Ready
1o load up. $4:800.00. Lyon Keybazrd Inste-
merms, 16144 Verorica. Eastpoirde. Ml 480:21.
81047791199,

1992 Wicks residance organ, beautiful custom
bubt ciassical organ, S ranks/chimes, walnut
subbass, voiced as for small church santuary
Sesviced regulaciy, mit condtion with warran-
ty. For inforation call 217/423-4746

Two bhistorical {talian positive organs
(restored) 16th & 1Bthc. bellaz@2i2.com Bel-
lassai, 2020 1exington, Sierra Vista, A2 85635

Three<manual, 43vank Austin pipe organ.
Circa 1964. Well-maimained and jn goed con-
dition. L.ocated in SE U.S. For information and
specifications contact Mark Repasky 850/222-
1120.

1854 Kilgen, 3 manuals, 24 stops, 30 ranks,
available summer 1999. Reservoirs need
releasharing, console should be up-dated, oth
erwise in geod oadition. Recording available
for nominal fee, organ available lor examination
rough June 4. Please contact Mike Shannon,
organ cormvnifiee, or Kent Hill, Director of Music
Ministées. at Second Congregational Church,
Sdb Cheshee O ME, Grand Rapids, MI 49505
616/361-2629, home 616/36 +1232.

1869 £. & G.G. Hook Opus $305. 2 manuais,
16 stops, 17 rarks. Approx. 12'w x 17'hx 10'd.
Complelely restored including restenoilled
facade. Innsrasv.can be seen. For more infor-
malion coMacy: Patrick J. Muiphy & Assoc.,
Inc. 610/976-9817 Voice or 610/970-9297 Fax
or PMurphy 129®aol.com Email

FOR SALE
1926 Casavant 48 ranks including chimes,
harp, blower, wall shutters. $10,000 OBO. Con-

tact Ed Evans 562/938-7283, FAX 562/938-
7293. enevans@prodigy.net

1932 Aeolian Skinner Duo-Art, Opus 899
Player Organ. 11 stops with chimes and harp
Two manuals with pedal. ideal residential
organ. Recently releathered, pipework in mint
condition, Organ is crated and currently in stor-
age Buyer moves. $30,000 ORO. Contact for
specification and dimensions. Direct inquiries
lo Patricia Schrock. Haly Trinity Church Parish
Office, 1000 Potomac St.. N.W,, Suite 250,
Washington, DC 20007.

Used 16-rank Wicks pipe organ, a beauly:
also used 4-<ank Reuter pipe organ in perfect
condition.Both guaranteed. 248/471-1515 FAX
24847 1-9968.

1968 Molter double artiste: 26 stops, 9
extended ranks, chimes. excellent condition,
$39,000 installed in Southeast. 615/274-6400.

1926 Kilgen 4-rank unit organ; chests. pipes,
blower, rectifier (no console), $2.200. Two-
manual drawknob console w/pedalboard &
ggeggh $850. Church Music Service 773/631-

1901 Bates & Culiley, 2-10 ranks. Approx 12°
6"Wx 14'4™H x5' 7'D. Free standing oak case-
work. Quality restoration available” Ca. 1902
Bernard Mudler Tracker, 2-9 ranks 61/27.
Approx 7' B"W x 12" 4'H x 6'D. Free standing
while oak casewwsrk. Quality res\oration avaii-
able. Instailation available for ali the above. For
more information on all the above contact:
Pawick J. Mwphy & Assoc ., inc. 610/970-9817
Vaice ar 610/970-3297 Fax or
PiMurpliy129@aci.com Email.

3/22 WurliTzer with large Kimball Iheatre con-
sole. All late model equipment. Instrument will
be completely reconditioned and readied for
installation by Foley-Baker. A special organ for
36 Zﬁecial project. Foley-Baker, inc, 800/621-

ELECTRONIC ORGANS
FOR SALE

SAVE 3§, Great values, trades welcome. Buy,
sell, trade Church & Theatre Organs Ham-
monds/Leslie’s Wanted. Visit our web site for
current inventory. Most models in stock or spe-
cial ordered. Keyboard Exchange Int. Tel/FAX
407/671-2272 6914 Hangin% Moss Rd.. Orlan-
do. L 32807 3Waorld@aol.com
wwwB3world.com

Alten Custom Model 3-D-12 {1969) available
summer 1999, 3 manuals, 32-note pedalboard,
combination action, 12 tone generators, 72
stops, 13 speakers (including antiphonal). Cur-
rently In use. New York City area, Buyer to
remove. Besl ofter, 914/591-8124.

Baldwin Model 635. two manuals, 29 stops, in
superb condjtion, regularly serviced. Asking
$3.500. The Woodlands Community Church
(Texa}s) 281/363-2040 (days), or 281/367-5166
(eves

MISCELLANEOUS
FOR SALE

Wood Gedeckt, 49 pipes. pine, voiced, new
condition, unfinished; $1.650. 330/821-3875.

Pipe organ service/rehuilding husiness in
Southwest. REPLY BOX MR-1, THE DIAPASON.

ORGAHN
SUPPLY

INDUSTRIES

A vital pait of American Organ Building,
providing quality pipe organ supplies.
P.O. Box B325 » Erie, PA 16505 » 814-835.2244

P.O. Box 36
Methuen, MA 01844-0036
Telephone: 888-ORGAN CO
Fax: 978-6858208
Web Site: hiep://www.incergcom/andover

175 FIFTHAVENUE
SUTTE2198

TELEPHONE 2121 973258

SEBASITAN MATTHAUS GLuCK ORGELBAU
PIPEORGAN CONSERVATORS, ARGITEC IS, AND BUILDERS

NEW YORK. NEW YORX 10030

VISSER-ROWLAND

713/688-734¢&
2033 JOHANNA B
HOUSTON 77055

Member
International Society of Organbuitders
Assacioted Pipe Organ Builders of
America

For Sale This Space

For advertising information contact:
The Diapason
380 E. Northwest Hwy.
Des Plaines, IL 60016-2282
or Fax 847/390-0408

ARNDT ORGAN SUPPLY CO.
(018 Lorenz Dv, PO Bex 129 Ankeny, IA 56021-0129
Plione/Fax {(515) 964-1274
Engraving - Blowers - Tremolos- Swell Pedals
Solid State & Computer Control Sysiems
Pipe Organs and Supplies
Send $7.50 today (U.S.A.} for our catalog.

* Quatity Since 1966"

Prestant
Pipe Organs, Inc.

P.O. Box 2128, Boerne, Texas 78006

(210) 249-9527
(210) 698-1642

ORGAN BUILDING/RESTORATION

T. R. RENCH & CO.
RACINE., WIS. 53403

105 SEXTEENTH ST+ .114/633-9566

ewlenr

Preferred Pipe (rgans

Lawrence, KS 66044
785/843-2622

P.0O. Box 486

A
fﬁiiﬂﬂ]‘;- JE. Schlueter
P and Serbice, JInc.
New Organ Sales « Rebuilding ard Additions
Maintenance and Tuning
Box 838, Lithonia, Georgia 30058 « (770} 482-4845

=]

816 E. VICKERY BLVD
FORT WORTH, TX 76104

(817) 332-2953

Cast Bronze BELLS
ReSTORATIONS / ELECTRIFICATIONS
SoLip-SraTe User-Frienpiy Carittans

10U MREE Uﬂ_]ﬁmm

1-800-544-8820 CEIORDUES. 1K ~vw 1995

JFinown for Quality

Manufacturer of Organparts:
OTTO HEUSS KG

6404-9169-0

Phone 0049 - (0
6404-9169-50

Fax 0049-(0

PO Box 1162, 3?419 LICH - Germany

P HEeuss

ORGELTEILE
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MISCELLANEOUS
FOR SALE

MISCELLANEOUS
FOR SALE

SERVICES/
SUPPLIES

SERVICES/
SUPPLIES

Schulmerich automatic player carillon—tape
system, with tower speakers. Working order;
numerous tapes. $975. Call 610/964-1808. 8'
Swell Trumpet (61) 5" scale, 7" W.P. Revoiced
by A,R. Schopp, 1996, $1,000. Excellent condi-
tion. Call 610/964-1808.

Organ pipes and parts. Send legal size SASE
to A & J Reed & Pipe Organ Service, 36 Carter
St., Newburgh, NY 12550; 914/561-1480. One
Rabert Morton Theatre Organ. Model "Pit Pipe
Organ." Style #49.

Kimball unit organ, 7 ranks, horseshoe con-
sole, playing; 16" Trivo Bombarde 1-12; 16
Durst Fagotto 1-73; 16° Wirshing Wood Open
(CCC 127x15"} 1-32: 16" Estey manual Principal
(display) 1-12. 970/925-6431. e-mail:
busch@rof.net

Zimbelsterns, Chamber, Deiluxe, and Grande
models. Start at $385. 12-16V, DC, AC avble 9
bells, 2 or 3 strikers. Variable speed controls
avble. Over 100 satisfied customers. Chapel
Music Co. Box 838, Lithonia, GA 30058.
800/836-2726

Organ fagade w.18th cent. carvings poly-
chorme and gilt, newer elements faux marble,
inc. chest and polished-tin pipes (Prinzipal &
from C) approx. 13'w x 13’'h, Gober Organs.
Inc. 416/588-0064, FAX 416/5880660; email;
goberorg@interlog.com

Pipes, chests, bellows, blowers for sale.
Send SASE for current list to: Lyon Keyboard
Instruments, 16144 Veronica, Eastpointe. Ml
48021, 810/7791198.

Console cabinet with 2 manuals & pedals
1920's Moeller "Antique” style, oak, folding lid,
mostly refinished. Keys/pedals rebushed, new
keytops/pedal caps, slotted stop board. Ready
for new “insides.” $1,100 0BO. 757/627-7744,
leave message

1961 Steinmeyer N/10 e.p. chests (4 st. & 6
st.), console, 8" Ouintadena, 8' Krummhorn, I
Scharff, 16° Gedeckt (32 n. w/chest). Buyer
remove June 99 (N.E.). $2,500 or b.o. 508/879
4841.

Consoles, over 40 ranks of pipes (Casavant,
Estey, Moller, Kimball, Wicks. OS)), reservoirs,
rectitiers, blowers, windchests and more. Call
foredelails Marceau & Associates. 503/231-
9566

KD KAPS. Mixture tuning simplified Set of 7,
$20.00. Box 9223, Bolton, CT 06043.

Atlantic City Pipe Organ Company: Stan-
bridge/Haskell 3%" WP- 8' Diapasons: 42sc/61,
$450, 42sc/73. $500; 4' Rohr Flute, $500; 4'
Fiute dAmore, $300; 8' Melodia, $150: 8' Clara-
belta, $350. 8" Salicional, Celeste 62sc/73,
$500pr; 4' Viol 62sc, $400; 8 Concert Flute
(harrmonic), $400; 8 Vox 3%'sc/73. $300; 3-
manual stop key console, $500. Austin Opus
1524 (1928): 6" WP: 8° Como d'Amore (capped
trumpet) 44" scf73, $1,200; 8' Oboe 3%" sc/73
(o(?en bels), $1,000; 4' Octave S7sc, $300; 8'
TC Unda Maris S6sc, $300, 8' Dulciana S7sc,
$200; 8' Salicional 59sc/73, $300; misc. 16' + 8'
open, stopped and solo fiutes & 8’ Diapasons.
21 Deagan nickel plated chimes, polished,
$1.000 OBO,; 4' Flute Traversa. $300; Misc
Strings & Flutes, $200 and less; two 2manual
keyboards, $100 ea. National Organ Supply: 8'
Diapason 45sc/83, $425; 4' Fiute dAmore,
$300; 8' Harmonic Tuba 5%"sc/73, $600: one 2-
rank direct electric chest. Volume discounts,
shipping. 609/641-9422.
hitp://oki.stockton.edu/~skwarloi/organ e-mail.
jpeddia@bellatlantic.net

SERVICES/
SUPPLIES

Wooden flue pipes-—built 1© your exact
requirements. Standard and special scales
available. The Whistle Shop, P.O. Box 155475,
Waco, TX 76715. 877/867-0699 (toll free), FAX
254/867-1101.

Complete professional releathering ser-
vice to include all types of pouch boards,
primary actions, reservoirs, stop actions,
and wind chest pneumatics, Highest qual-
ity materials used and quick turn around
assured. R.G. Lent, Shenandoah Organs,
351 Chinquapin Drive, Lyndhurst, VA
22952-9404; 540/942-3056.

Pitman chests, custom built, compact, also
unit pouch and D.E. with exp. chambers: most
simple and responsive regulator/reservairs,
consoles, all syles, 816/232-2008; fax 816/364-
6499. e-mail jonbens@swbelt.net

REEDS—The Reed Doctor specializes in voic-
ing vintage pig)ework and revoicing neo-
baroque pipes for improved tone and tuning
stabitity. We repair, revoice, and renovate sin-
gle pipes. partial sets, or complete sets. Con-
sult on special problems by e-mail. Packing
materials may be sent to site to facilitate ship-
ping. Estimates for typical work (not in¢luding
packing or shipping): Repair broken sockets
&per note), $65; repair tuning flap (per note),

15, new tongue (per note), $35; new flue
sleeves (top octave). $65; voice trebles (per
note), $10; replace weights (per notes), $35;
repair and vaice set, MC up, $1,800; repair and
voice set, TC up, $2,800; repair and voice full
set$3,800; packing materials sent to site, $100
Herbert L. Huestis, 1574 Gulf Rd, #1502, Point
Roberts, WA 98281. Ph 604/946-3952, FAX
604/9465739; e-mail 70771.1047@com-
puserve.com

Releathering. Burness Associates can pro-
vide all your releathering in our medern well-
equipped shop. We specialize in Skinner,
Casavant, and Moller pouch boards and
actions. We can also provide services on the
actions of other manufacturers, Burness Asso-
ciates, P:O. Box 564, Montgomeryville, PA
18936. 215/368-1121. FAX 215/361-1850. attn
Charlie. e-mail: Charlie@organreleathering.com
Visit us at www,organreleatheringcom

Top Quality Releathering. Pouch raifs, pri-
maries, reservoirs and any other pneumnatic
action. Removal and mstallation setvice avail
able Full warranty. Skinner, Casavantansi Kim-
ball speciaity. Spencer Organ Company. nc
Call, Fax or e-mail for quotation: and information
67 1/965-7193 voice, 617/965-4691 fax
Spencerorg@aol.com

Ausiin actions recovered. Over 30 years
experience. Units thoroughly tested and fully
guaranteed. Manual mwtor, $42.50t.0.b Tech-
nical assistance available. FoleyBaket, IncC.,
1212 Boston Trnpk., Boiton, CT 06043. 1-
800/621-2624.

Columbia Organ Leathers sefls the fnest
leathers available for organ use. We also sell
pre-punched pouches and preassembfed
pouches ready for application, Calf for cata-
logue and price list. 800/423-7003.

Flue pipes in metal and wood-Mixtures
and upperwork are available from stock o¢
specity custom orders to meet your exact
requirements. Tuning Sleeves with
tlare-Order complete sets ready to install
or bulk quantities In each diameter. These
sleeves are guaranteed to fit and will not
tarnish or corrode. For excellent quality,
great pricing and timely delivery contact:
international Organ Supply, P.O. Box 401,
Riverside, IL 60546. 800/660.6360. FAX
708/'447-0702.

New postal re%ﬂations require that
mail to THE DiaPAasON include a
suite number to assure delivery.
Please send all correspondence
to: THE DiIAPASON, 380 E. Northwest
Hwy., Suite 200, Des Plaines, IL
60016-2282.

Harris Drecision Droduct

Builders of high quality
Pipe Organ Components

7047 S. Comstock Avenue, Whittier, California 90602 U.S.A. e (310) 693-3442

David ¢ Harris, Member: International Society of Organ Builfors, Amencan Institute ol Oryzran Budders, Assotiated Fipe Ongan Builders of Amurica

HAGERSTOWN

ORGAN COMPANY, INC

New » Rebuilding - Solid.State Updating
Musical lustrument igital Interface (AEDL) Systems

P.@® Bex 945+ 901 Pope Avenue » Hagerstown, Maryland 21740
1301) 7974300

A& Reed &
Bipe Brgan Seruice
b & ARCBIE MARCHI & JOE CORKEDALE

o
P OF (914) 561-1480
% CARTER STREET  NEWBURGH. NY 1650

REPAIRING

TUNING
R.W. KURTZ ORGAN CO.

CONSULTANT SPECIALISTS ON PIPE ORGAN REBUILBING
P.O. Box 32, Woodstown, N. J. 08098 - 609 / 769-2883

ADDITIONS

soma. e e ]

JULIAN E. BULLEY

New Organs — Rebuilding
Service
SINCE 1906

4376 Harvard 8ivd.—Dgytors, Ohio 4S406
513-2762484

H.W. DEMARSE

518-761-0239
2Zenus Dr., Queensbury, NY 12824-1932

Attention organbuilders: for infor-
mation on sponsoring a color cover
in THE DiapaSON, contact Jerome
Butera, Editor, THE DiaPason, 380 E.
Northwest Hwy,, Suite 200. Des
Plaines, JL 60016-2282; ph 847/391-
1045; fax 847/390-0408.

MARCH, 1099
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Karen McFarlane
Artists

12429 Cedar Road, Suite 29
Cleveland, Ohto 44106

(216) 721-9095/9096

(216) 721-9098 (FAX)
E-mail: KmcFarl23@anl.com

Dialga I?’Iﬁredith Guy Bovet+  David Craighead ~ Michael Farris Gerre Hancock
elcher e ’

Judith Hancock Martin
Haselbock +

Olivier Lawy + Joan Lippincott  Alan Morrison ~ Thomas Murray  James O'Donnell = Jane Parker-Smith +

Daniel Roth+ Donald Sutherland Frederick Swann

b _
Peter Planyavsky +  Simon Preston

A : ; -
Stephen Tharp Ladd Thomas ThomasTrotter+  John Weaver Gillian Weir+ Todd Wilson  Christopher Young

+=Eur an artists available 1999-2000
St. Thomas Choir, New York City (1999-2000) Pl b

Westminster Abbey Choir, London (2000)




