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Letters to the Editor

Sainte-Clotilde

Many thanks for the captivating article
on the Parisian 19th-century organ world,
and more specifically the early years of
Sainte—ClotiFde, along with Dubois” work-
ing relationship with Franck. [*Théodore
Dubois and César Franck at Sainte-Clo-
tilde: A New Look at the Chronicle of
the Years 1857-1863 through the Re-
discovered Memoirs,” by Helga Schau-
erte-Maubouet, January, pp. 25-27] The
article makes for informative reading,

combined with relevant documentation.
Ennis Fruhauf
Santa Barbara, California

More “virtual” organ . .. or is it vir-
tual “organ”?

The articles and letters will doubtless
continue for awhile, and it’s interesting to
know who writes them. Mr. Bishop [“In
the wind,” September 2007], of course,
runs the Organ Clearing House, which
finds new homes for displaced “real”
organs, a lEnrocvess that frequently entails
considerably more labor than merel
hauling consoles and speakers around.
He thus may be said to have some sin-
cere convictions concerning this choice
of occupation, since he could doubtless
make more money with less effort by
retailing imitation (oops, I guess the p.c.
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term is now “virtual”) instruments. Dr.
Menendez [“Letters,” November 2007]
is a man after my own heart, in that he
encourages rospective organ buyers to
look at and listen to real organs of fine
quality and to use their good taste and
common sense. But then, he does this
pro bono and out of conviction, knowing
that a church that opts for a quality pipe
organ—as the West Hartford church
happily did—is making an investment
in long-term reliability, fine music, and
a hedge against obsolescence. And I be-
lieve that in future years that church will
also have the advantage of being able to
attract good organists who will appreci-
ate the intrinsic musical value and time-
lessness of a true organ. And now Mr.
Tripodi [“Letters,” December 2007],
having no visible axes to grind, begs a
simple question: How come an Aeo-
lian-Skinner organ that not long ago was
considered a quite excellent instrument
is suddenly being described as badly de-
signed, defective, irreparable and essen-
tially worthless?

On the other hand, the defender of the
“virtual” non-pipe organ in the recent ex-
change is, unsurprisingly, a representa-
tive for its manufacturers (“Letters,” No-
vember 2007]. I am amused, though, by
his citation from Oliver Wendell Holmes.

For those who may not be aware of the
source, this flowery description is ex-
cerpted from a much longer article that
Dr. Holmes wrote back in 1863, in praise
of the then-new 4-manual Walcker organ
that had just been installed (with much
fanfare) in Boston Music Hall. True, that
organ subsequently had a checkered his-
tory, but a substantial portion of it still
exists in regular use in Methuen Memo-
rial Music Hall (check out <www.mmmbh.
org> for its history). Of course, we all
know of many “real” organs even much
older than this, which are still making
joyful noises everywhere.

I will conclude with a cautionary “fish
tale.” Some may recall that in 1958 the
First Presbyterian Church of Stamford,
Connecticut—otherwise known as the
“Fish Church” from the unique design of
its then-new building—installed a large
and costly instrument that was at the
time, with much ballyhoo and fanfare,
touted as a state-of-the-art product of
one of the major electronic instrument
manufacturers. [See: THE DIAPASON,
May 1958] While many organists were
unimpressed with it, it worked pretty
nicely for a while, but eventually it be-
gan to malfunction, and as deterioration
set in, so did frustration and costly main-
tenance. Eventually it became entirely
unplayable, and by 1980 a committee
had been formed to investigate better
options; another committee formed in
1983, having decided not to repeat a
mistake, began investigating builders of
pipe organs. The result was a sizable 3-
manual Visser-Rowland organ, complet-
ed in 1991. [See: The American Organ-
ist, February 1992] This is featured with

some justifiable pride on the church’s
website  (www.fishchurch.org), which
however makes no mention of what went
before it. Unfortunately, that early “vir-
tual” example did convince a few other
larger urban churches to go the same
route, including the First Presbyterian
Church of Syracuse, which, also in 1991,
replaced its (by then) long nonfunctional
non-pipe instrument with a 3-manual
tracker-action organ from Karl Wilhelm.

Now, I will not doubt that the “virtual”
instrument under discussion is indeed
“state-of-the-art” by current standards,
and will even concede that a few (but
hardly all) organists seem to be satisfied
with it at present. But by its very nature
it is temporary, doomed [ike its predeces-
sors to deterioration and obsolescence
within a relatively brief time span. Noth-
ing is permanent, of course, but barring
war, fire or terrorism, the traditional true
organ has a rather enviable reputation
for longevity. It has inspired great com-
posers and aspiring young musicians,
and it speaks to us—sometimes newly
built, sometimes from a distance of cen-
turies—of dedication, creativity, beauty,
permanence, and even hope. Today, in
these troubled times, we need this mes-
sage more than ever. It cannot be con-
veyed by ephemeral things, but rather
by those that are enduring and timeless.
Only such things can, in a tangible way,
demonstrate faith in the future.

Ilook forward to the day when the nat-
ural voice of real organ pipes will again
resound within the uraﬁle and historic
walls of Trinity Church in New York.

Barbara Owen
Newburyport, Massachusetts

Here & There

All Saints Church, Worcester, Mas-
sachusetts, continues its music series:
March 2, Choral Evensong; 3/9, Daniel
Stipe; 3/21, Lessons and Carols for Good
Friday; April 6, Choral Evensong; 4/20,
Choral Evensong; May 9, spring concert,
including Britten’s Rejoice in the Lamb
and Mozart's Coronation Mass; June
8, Choral Evensong. For information:
508/752-3766 x17;
<www.allsaintschurchworc.org>.

Bryn Mawr Presbyterian Church,
Bryn Mawr, Pennsylvania, continues its
music series: March 2, Nathan Laube;
3/15, 35th anniversary concert featur-
ing the Senior Choir with the Cham-
ber Orchestra of Philadelphia, Jeffrey
Brillhart, conductor; April 20, piano and
trumpet. For information: <www.bmpc.
org/finearts>.

Glenview Community Church,
Glenview, Illinois, continues its organ
recital series: March 2, Zvonimir Nagy;
April 6, Christine Kraemer. For informa-
tion: <www.gccuce.org>.

The Bach Society at Christ the
King Lutheran Church, Houston, Tex-
as, continues its 2007-08 season: March
2, La Follia Austin; 3/16, 18, and 21,
Bach, St. Matthew Passion; 3/30, Pavel
Cerny; April 13, Sebastian Knebel with
members of the Bach Orchestra; May 4,
Cantata 172, Erschallet, ihr Lieder, and
other works. For information: <www.
bachsocietyhouston.org>.

Holy Trinity Lutheran Church,
New York, continues its Bach Vespers:
March 8 and 9, St. Matthew Passion;
3/16, Cantata 182; 3/21, Erickson, St.
]ohn Passion; 3/23, Easter Oratorio,
BWV 249; 3/30, Cantata 67; April 6,
Cantata 146; 4/13, Cantata 175; 4/20,
complete Bach motets; 4/27, Cantata
108. For information:
<www.holytrinitynyc.org>.

The Church of St. Louis, King of
France, St. Paul, Minnesota, continues
its ninth season of Tuesday lunch-time
recitals: March 11, Chris Ganza; 3/25,
Jean Krinke; April 1, Lily Ardalan; 4/8,
David Lamb; 4/15, Christopher Stroh;
4/22, Domenico Severin; 4/29, Carolyn

Diamond; May 6, Tom Ferry; 5/13, Jef-
frey Patry; 5/20, Brian Carson. For infor-
mation: <www.stlouiskingoffrance.org>.

The Cathedral Basilica of the
Sacred Heart, Newark, New Jersey,
continues its noontime recital series on
Wednesdays: March 12, Andrew Kotylo;
3/26, Stepﬁen Powers; April 2, Woo-sug
Kang; 4/9, Frank Fano; 4/16, Jessica
French; 4/23, Donald Meineke; 4/30,
Aaron Goen. For information: <www.
cathedralbasilica.org>.

The Cathedral Church of St.
John, Albuquerque, New Mexico, con-
tinues its music series: March 12, Max-
ine Thevenot; 3/21, Maxine Thevenot
(Messiaen, Les Corps glorieux); April
6, Choral Evensong; 4/20, Robert Huw
Morgan; May 2, UNM Las Cantantes
and Concert Choir; 5/4, Choral Even-
song; June 1, Premieres! concert (new
music); 6/21, Polyphony—Voices of New
Mexico. For information: 505/247-1581
x12; <www.stjohnsabq.org>.

The North Shore Choral Society
(NSCS) continues its 72nd season, the
24th and culminating season under the
direction of Donald Chen: March 16,
Poulenc, Gloria, at Pick-Staiger Con-
cert Hall, Evanston, Illinois; June 7,
Mendelssohn, Elijah, at Parish Church
of St. Luke, Evanston. For information:
847/272-2351;
<www.northshorechoral.org>.

First Presbyterian Church, Arling-
ton Heights, Illinois, continues its mu-
sic series: March 16, Chris Urban with
pianist Chuck Beech; April 13, Mendels-
sohn, Elijah (excerpts), Symphony No. 5
in D minor. For information: 847/255-
5900; <www.fpcah.org>.

The Cathedral of the Incarna-
tion, Garden City, New York, contin-
ues its music series: March 19, Office
of Tenebrae; April 6, Choral Evensong
for Easter; 4/27, Andrew Pester an
Enrico Contenti; May 1, Vierne, Messe
Solennelle; 5/4, Evensong for Ascension;
5/18, Evensong for Trinity Sunday; June
1, Parker Kitterman; 6/S, Choral Even-
song. For information: <www.diocese
longisland.org/cathedral/music/>.
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St. Peter in Chains Cathedral, Cin-
cinnati, Ohio, continues its “Great Mu-
sic in a Great Space” series: March 19,
Office of Tenebrae (Gregorian chants,
Lamentations of Jeremiah, and Allegri’s
Miserere); April 7, the Choir of King’s
College, Cambridge, England. For in-
formation: 513/421-2222;
<www.stpeterinchainscathedral.org>.

Russian Gnessins’ Academy of Mu-
sic, Moscow, presents the third interna-
tional organ symposium March 26-30.
The schedule incﬁldes recitals, lectures,
and classes by Wolfgang Seifen, Simon
Lindley, Alexander Fiseisky, Harald Vo-
%fl, Jean-Paul Imbert, Jiirgen Sonnen-
theil, and others. For information: tel.
& fax 007-495-2901906; <organ@gnes
in-academy.ru>. A webcast of the con-
ference will be available on its website:
<http://organ.gnesin-academy.ru/>.

ORGANpromotion presents master-
classes and organ tours: March 26-30,
organ tour to Paris, “In the footsteps of
César Franck,” with Francois Houbart;
June 19-22, organ masterclass with Ton
Koopman at the Silbermann organ in St.
Peter’s in Freiberg (Saxony), including a
trip to Dresden; June 22-28, organ tour
in Germany, from Dresden and Leipzig
to Brandenburg via Berlin. For informa-
tion: <www.ORGANpromotion.org>.

The Cathedral Church of the Ad-
vent, Birmingham, Alabama, continues
its music series: March 28, the Universi-
ty of Montevallo Concert Choir; April 6,
Marilyn Keiser; 4/25, a Broadway Caba-
ret; 4/28, the Choir of Men and Boys, St.
Thomas Church, New York City; May 16,
Charles M. Kennedy; 5/18, Choral Even-
song for Trinity Sunday. For information:
<www.adventbirmingham.org>.

St. Luke Catholic Church, McLean,
Virginia, continues its music series:
March 30, “Gershwin and Friends,” with
pianist John Eaton; April 11, Washington
Symphonic Brass and Charlie Glendin-
ning, bagpipes; 4/16, Jose Gascho, harp-
sichord; 4/27, Amadeus Orchestra; May
4, Paul Skevington, 10th anniversary of
St. Luke’s Steiner-Reck organ; 5/18, John
Chen, piano; 5/21, Paul Skevington; 5/25,
annual Memorial Day concert, with Na-
tional Men’s Chorus; June 6, James David
Christie. For information: 703/356.0670;

<WWW. musicinmclean.org> .

St. Paul’s Church, Doylestown,
Pennsylvania, continues its music series:
March 30, Thierry Escaich; April 5, Sol-
emn Evensong and Benediction; May
3, Solemn Evensong and Benediction;

une 1, organists Gerald Carey and Lee
Milhous with chamber orchestra (con-
certos by Poulenc and Rheinberger); 6/7,
Solemn Evensong and Benediction. For
information: 215/348-5511 x12;
<www.stpaulsdoyle.org>.

Music of the Baroque presents
Bach’s St. Matthew Passion on March
30 at First United Methodist Church,
Evanston, Illinois, and March 31 at Har-
ris Theater, Chicago. For information:
312/551-1414; <www.baroque.org>.
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David Tisbert and Mikyoung Yhn

On January 29, Daniel Roth pre-
sented a solo concert on the Rieger pipe
organ at the Church of the Holy Trin-
ity (Episcopal) in New York City in a
concert entitled “The Composers of St.
Sulpice.” On January 30, organ students
of Stephen Hamilton at Hunter Col-
lege ofp the City University of New York

Erica Munday, Stephen Hamilton, Adam Singleton, Dalnie-l Rth, Makiko Tarumim,

were presented in an organ masterclass
for Daniel Roth, playing music by Bach,
Duruflé, Franck and Gigout. Pictured in
the photograph are Erica Munday, Ste-
phen Hamilton, Adam Singleton, Daniel
Roth, Makiko Tarumim, David Tisbert
and Mikyoung Yhn.

South Church, New Britain, Connect-
icut, continues its music series: April 6,
Cherry Rhodes (masterclass April 5); 4/27,
Three Choirs Festival, music of Vaughan
Williams (South Church joins Hartford’s
Immanuel and Center Churches at Im-
manuel Church, Hartford); June 15, Bill
Charlap Trio. For information: 860/223-

7555; <www.musicseries.org>.

Wichita State University, Wichita,
Kansas, continues its Rie Bloomfield
organ series: April 8, Gillian Weir (mas-
terclass April 9); 4/23, Lynne Davis,
childrens organ concert. For informa-
tion: 316/978-6218; <finearts.wichita.
eduw/events/organ.html>.

The San Jose AGO chapter and
Campbell United Methodist Church
announce a composition contest for a
new organ work based on an American
hymn tune. The contest is in celebration
of the chapter’s 85th anniversary and
the 15th anniversary of the churcrﬁl’s 48-
rank Schantz organ. The winning piece
will receive a prize of $500 and will be
premiered by Gail Archer September
21. Composers of any a%e are eligible.
Compositions and entry forms must be
postmarked by June 15. Send entries to
Organ Composition Contest, Campbell
United Methodist Church, 1675 Win-
chester Blvd., Campbell, CA 95008.

The Church Music Association of
America presents its Sacred Music Col-
loquium XVII June 16-22 at Loyola
University, Chicago. The schedule in-
cludes classes and lectures on Gregorian
chant, the Renaissance choral tra§ition,
choral conducting, organ improvisation,
vocal technique, pedagogy, worship, the-
ology, dailyL}iturgies, and other events.
Faculty includes Horst Buchholz, Wil-
liam Mahrt, Scott Turkington, Jeffrey
Tucker, Kurt Poterack, and others. For
information: <www.<MusicaSacra.org>.

The Royal College of Canadian
Organists will sponsor an international
improvisation competition as part of the
2008 RCCO organ festival July 13-17 in
Kitchener—Wate%loo and Guelph, Ontario,
Canada. The competition is open to or-
éanists of all nationalities, aged 35 and un-

er. First prize is $5,000Cdn, second prize
$3000Cdn, and third prize $1,000Cdn.
Application deadline is May 1. For infor-
mation: <www.festivalotg.ca>.

The 4Sth annual Montréal Boys’
Choir Course will take place July 27—
August 3, with director ]oﬁn Scott, organ-
ist and master of the choir at St. Thomas
Church, New York. The course includes
an intensive week of C{nreparing music

while staying at the Sedburgh School in

Montebello, Quebec, preparing for final
services on Sunday at Christ Church Ca-
thedral, Montréal. Information is avail-
able at the course website, <mbcc.ca>,
or by contacting Larry Tremsky, execu-
tive director of the course, at 516/746-
2956 x18; <mbcc.canada@yahoo.com>.

Southern Methodist University will
present Harpsichord Workshop XVIII
in Santa Fe, New Mexico, July 27-Au-
gust 1. Faculty includes Jane Clark,
Stephen Dodgson, Linda Raney, Paul
Wo?fe, Glenn Spring, and Larry Palmer.
The program features the American

remiere of Stephen Dodgson’s Caril-
E)n Concertante (two harpsichords and
strings), the world gremiere of Glenn
SFring’s harpsichord work based on
photographs of Georgia O’Keeffe, Paul
Wolfe’s reminiscences of lessons with
Wanda Landowska, and Linda Raney’s
look at some special organ repertoire.
Class meetings take place at First Pres-
byterian Church (with a chance to see
their new three-manual Fisk organ, opus
133 [2008]) and two private music rooms
in Santa Fe, each featuring a two-manual
harpsichord by Richard Kingston. A fac-
ulty concert takes place at First Presby-
terian Church (Monday, 6:30 p.m.) fol-
lowed by a reception, and there will be a
gala closing dinner Friday evening.

Repertoire includes selected Bach
works, Duphly’s Pieces de Clavegin 3éme
Livre, and Distler: 30 Spielstiicke for Key-
board Instruments. Participants can also
take advantage of Santa Fe’s musical of-
ferings, both at the Santa Fe Opera (www.
santafeopera.org) and Santa Fe Chamber
Music Festival (www.sfemf.org). Work-
shop fee: $770. For further inijormation:
214/768-3273; <lpalmer@smu.edu>.

The Sixth International Academy
“Dom Bedos” takes place September
3-9 in Bordeaux Sainte-Croix, France,
under the direction of Jean-Claude
Zehnder. Repertoire includes works by
Nivers, Couperin, Buxtehude, Bohm,
and Bach. At the end of the session on
September 9, a concert will be given by
the participants. For information: <www.
france-orgue.fr/bordeaux/>.

Earlﬁ Music America launched a
new website on January 1, 2008 at <www.
earlymusic.org>. The website includes
music uploading and downloading ca-
abilities; profiles of EMA members; a
Eiscussion forum; calendars of concerts
calendar, festivals and workshops. The
website was developed by FuselQ, a
web development firm based in Seattle.
The project was funded in part by a grant
from the National Endowment for the
Arts. For information: 206/720-6270;
<www.earlymusic.org>.
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Appointments

Cameron Carpenter

Cameron Carpenter has been ap-
pointed artist-in-residence at Middle

Collegiate Church, in the East Village of
New York City. He will oversee the in-
stallation of a four-manual, 112-register
Marshall & Ogletree organ of his own
design, play for worship celebrations,
and present the organ in various con-
cert, recording, collaboration and teach-
ing roles as a vital part of this ethnically
and musically diverse congregation and
neighborhood. Carpenter holds master’s
and bachelor’s degrees from the Juilliard
School in New York City and is under
management by Slaymaker Special Proj-
ects %Susan Slaymaker, director). His
new website, <www.CameronCarpenter.
com>, was launched this month.

Brian Jones has been appointed in-
terim associate organist at Memorial
Church, Harvard University, for the sec-
ond semester of this academic year. He
recently completed a more than two-

ear tenure as interim director of music
at Old South Church, Copley Square,
Boston, and in 2004-2005 occupied a
similar interim position as organist and
choirmaster of tﬁe Cathedral Church of

7~ 7
Brian Jones

St. John, Albuquerque, New Mexico. He
is emeritus director of music and organist
at Trinity Church, Copley Square, Bos-
ton, where he served from 1984-2004.
His recordings as director of the Trinity

Choir, all of which are still available, are
on the London-Polygram, Dorian, Goth-
ic, Arkay and AFKA labels. He maintains
an active schedule of organ recitals and
uest conducting appearances, and last
all played programs in New Hampshire,
Massachusetts, North Carolina, and at
the Anglican Cathedral Church of the
Redeemer in Calgary, Alberta, Canada,
where he conducted the Widor Mass for
Two Choirs and Two Organs with the
Cathedral Choir, the SuperSonic Men’s
Choir of Calgary, and Neil Cockburn, ca-
thedral artist-in residence.

Here & There

Gail Archer is presenting a season-
long concert series to celebrate the 100th
birthday of French composer/organist
Olivier Messiaen (1908-1992). She is
performing all six of his complete organ
works, while showcasing six of Man-
hattan’s church organs starting January

Sabin Levi
Organist/Harpsichordist/Cavillonnenr/
Lecturer/Recording Artist
Organist and Composer in Residence
First Christian Church of Independence
Assistant Music Director
Shireinu Choir of Kansas City
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Gail Archer

13 with La Nativité du Seigneur at the
Church of the Heavenly Rest and ending
May 29 with Livre du Saint Sacrement at
St. Patrick’s Cathedral.

This concert series follows Archer’s
most recent exploration of Messiaen—
the release of her second album, A
Muystic in the Making (2007). An active
recitalist in both Europe and the United
States, she has performed in Budapest,
Hamburg, Poland, Germany, Italy and
The Hague. Archer currently serves as
chair of the music department at Barnard
College, Columbia University; artistic di-
rector of the lunchtime organ recitals at
Central Synagogue; organ faculty at the
Manhattan School of Music; and most
recently was appointed as college organ-
ist at Vassar College.

The schedule: January 13, Church of
the Heavenly Rest; February 3, First
Presbyterian” Church; 2/24, Rutgers
Presbyterian Church; March 8, St. Paul’s
Chapel, Columbia University; April 20,
Church of St. Vincent Ferrer; May 29,
St. Patrick’s Cathedral. For information:
<www.gailarcher.com>.

Barbara and Gordon Betenbaugh

Gordon and Barbara Betenbaugh
retired in September 2007, after 47
years of music ministry service. They
were artistic directors, conductors and
accompanist for Cantate, the Children’s
Choir of Central Virginia, a 50-voice au-
ditioned children’s and youth choir; they
also served as organists/choirmasters of

First Presbyterian Church of Lynchburg,
Virginia, where Mr. Betenbaugh recor§—
ed two CDs on the church’s Méller or-
gan, and where they led a large graded
choir program. The large youth choir,
in addition to liturgical repertoire, per-
formed a musical each year, traveleé3 on
a historical musical tour every year, and
recorded three CDs. The adult choir
toured Europe four times, singing in
England, Scotland, Germany, Austria,
Italy, Norway, Sweden and Denmark.
They also sang concerts at Washington
National Cathedral and Bruton Parish in
Williamsburg, Virginia. This summer the
choir plans to take their fifth tour to Hol-
land, Germany and Switzerland in July
under the name The Betenbaugh Sing-
ers, and the choir plans to tour in 2010 in
Eastern Europe. Boy choristers groomed
by the Betenbaughs have attended the
American Boychoir in Princeton, New
Jersey, and the Texas Boy Choir in Fort
Worth, Texas.

The Betenbaughs were granted a 13-
week sabbatical to England in 2003 by
the church. They attended rehearsals,
Evensongs, and concerts in Cambridge,
Oxford, London, and Salisbury, and in-
terviewed the organist/choirmasters of
the colleges and cathedrals where they
visited. On returning home they wrote
six articles about the sabbatical, which
were published in THE DIAPASON.

Gordon Betenbaugh was elected twice
as national secretary of the AGEHR and
was on the editorial board of Reformed
Liturgy and Music. He has commis-
sioned numerous organ, adult and chil-
dren’s anthems, bell choir pieces, and a
poem for an organ dedication.

For their last Sunday, a large festival
choir was assembled with former choris-
ters returning from colleﬁe and out of state
to sing the Vaughan Williams Festival Te
Deum, the Howells Collegium Regale and
Hymn to St. Cecilia. Daughter Melanie
Betenbaugh, violinist, played Massenet’s
“Meditation” (Thais) for one of the pre-
ludes, and Mr. Betenbaugh played the
Howells Master Tallis’s Testament.

The congregation gave the couple a
lengthy standing ovation at the end of the
service, followed by a reception at which
the youth and adult choirs sang to them,
and the Betenbaughs were given a gift in
appreciation of their eleven years of min-
istry. That evening a gala dinner was given;
the menu included cuisine from all the
countries the choir had toured, and there
was a roast and toast for the Betenbaughs.

The Betenbaughs plan to travel and to
be available for workshops, lectures and
concerts. Mr. Betenbaugh was recentl
appointed representative for the Goul(f-/
ing & Wood Organ Company of India-
napolis, Indiana.

Composer/organist Edward A. Broms
and organist Peter Krasinski will pre-
miere their recently completed Organ
Symphony No. 1: Amulinda?e (for pipe or-
gan without orchestra) March 28 and 29 at
Holy Name Parish in West Roxbury, Mas-
sachusetts. The complete work Willr{;e pre-
sented both evenings, with the organists
pla&/ing different portions each evening,
and switching roles for the improvised fi-
nale on two organs. Both performances
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will benefit the Holy Name Organ Trust,
and will be played on the church’s recently
renovated Wicis organs.

The Organ Symphony #1: Ainulindale
is based on ?.R.R. Tolkien’s The Silmar-
illion, a collection of fictional legends
presented as histories, written over 60+
years. From the outset, improvisation
was to be an integral aspect of the work,
based on both Krasinslii’s and Broms’s
improvisation skills. It developed as a
meditation on creation and the creative
process itself. Organ Symphony No.
1 covers a continuum between being
complete(liy improvised and completely
composed. The organist is called upon
to improvise with written parts—forms,
rhythms, text, narrative, and other pa-
rameters, and to compose with materi-
als intended for improvisation—even to
compose themes to introduce into the
work, thus making each performance
unique, yet recognizable in sound and
form as a distinct composition.

The symphony is in five movements
and overlays traditional Western forms
on the raga form of India, making it es-
sentially a long raga. Fans of jazz, rock,
and world music will note that this
performance brings to bear all of these
genres. The final movement includes one
musical theme outside of Tolkien’s mi-
lieu—a favorite of Krasinski’s—Christian
Science. The Mary Baker Eddy hymn,
“Christ My Refuge,” in a setting by Per-
cy C. Buck, with its free-flowing melody
and the verse “There sweeps a strain low
sad and sweet,” is very apt for the themes
of ultimate creation and fate.

For information contact Thomas In-
grassia: 508/277-6022,

<tom@ingrassiaartists.com>.

Michele Johns

Michele Johns retired recently as di-
rector of music of the 2700-family Our
Lady of Good Counsel (RC) Parish,
Plymouth, Michigan. During her 22-year
tenure, she built the music ministry into
a program of six handbell choirs, 22 can-
tors, and an 80-voice mixed chorus, aided
by a staff of music assistants. Dr. Johns
a{so oversaw the design and installation of
the church’s 111/43-rank Casavant organ.
The Counsellors Chorale Touring Choir,
under her direction, visited ten European
countries during five tours to present con-
certs and take part in liturgies using the
language of the country as well as Latin
and English. Dr. Johns continues her po-
sition as adjunct faculty of the University
of Michigan School of Music, Theatre &
Dance, Ann Arbor, where she teaches
courses in church music skills. She is also
a member of the Prism Duo, horn and or-

an, with her daughter, Dr. Kristen Johns,
of the Valdosta (Georgia) State University
music faculty.

Gale Kramer

Gale Kramer retired as organist at
Metropolitan United Methodist Church
in Detroit on Homecoming Sunday, Sep-
tember 16, 2007, exactly 30 years to tl?e
day after he played his ﬁ>;st service there.
His was the El)ongest tenure since that of
F. Dudleigh Vernor (1934-1971). Fol-
lowing an extended organ prelude and
the morning service he was feted at a re-
tirement banquet attended by some 200
persons from the congregation and from
out of town. The congregation has estab-
lished an annual Centennial Scholarship
in his name.

Kramer began at Metropolitan Meth-
odist Church in 1977, a few years after
the installation of the Ric