
APRIL, 2009

 Cal Turner, Jr. Residence
Franklin, Tennessee

Cover feature on pages 26–27

 T H E 
D I A PA S O N

Apr 09 Cover.indd   1 3/10/09   8:16:31 AM





THE DIAPASON
A Scranton Gillette Publication

One Hundredth Year: No. 4, Whole No. 1193 APRIL, 2009
Established in 1909 ISSN 0012-2378

An International Monthly Devoted to the Organ, 
the Harpsichord, Carillon, and Church Music

 CONTENTS

FEATURES

 Heinz Wunderlich at 90
  by Jay Zoller 19

 Acoustics in the Worship Space IX
  by Scott R. Riedel 22

 University of Michigan 48th Annual Conference
 on Organ Music
  by Gale Kramer, with Marijim Thoene, Alan
   Knight, and Linda Pound Coyne 24

NEWS & DEPARTMENTS

 Editor’s Notebook  3

 Here & There 3, 4, 5, 6, 10, 12 

 Nunc Dimittis 8

 Looking Back  12

 In the wind . . . by John Bishop 12

 On Teaching by Gavin Black 14

REVIEWS

 Music for Voices and Organ 16

 Book Reviews 16

 New Recordings 17

 New Organ Music 18

NEW ORGANS 28

SUMMER INSTITUTES, WORKSHOPS
& CONFERENCES 28

CALENDAR 29

ORGAN RECITALS 33

CLASSIFIED ADVERTISING 34

 Editor & Publisher JEROME BUTERA
 jbutera@sgcmail.com
 847/391-1045

Associate Editor JOYCE ROBINSON
 jrobinson@sgcmail.com
 847/391-1044

Contributing Editors LARRY PALMER
 Harpsichord
 
 JAMES MCCRAY
 Choral Music
  
 BRIAN SWAGER
  Carillon

 JOHN BISHOP
In the wind . . .

GAVIN BLACK
On Teaching

Reviewers  John Collins
Charles Huddleston Heaton

David Wagner
Sharon L. Hettinger

APRIL, 2009 3

Editor’s Notebook

 No portion of the contents of this issue may be reproduced in any form without the specifi c written permission 
of the Editor, except that libraries are authorized to make photocopies of the material contained herein for the 
purpose of course reserve reading at the rate of one copy for every fi fteen students. Such copies may be reused for 
other courses or for the same course offered subsequently.

Send subscriptions, inquiries, and ad-
dress changes to THE DIAPASON,  
3030 W. Salt Creek Lane, Suite 201, 
Arlington Heights, IL 60005.

   THE DIAPASON accepts no responsibility or liability 
for the validity of information supplied by contributors,
vendors, advertisers or advertising agencies.

   THE DIAPASON (ISSN 0012-2378) is published monthly 
by Scranton Gillette Communications, Inc., 3030 W. Salt 
Creek Lane, Suite 201, Arlington Heights, IL 60005-5025. 
Phone 847/391-1045. Fax 847/390-0408. Telex: 206041 
MSG RLY. E-mail: <jbutera@sgcmail.com>.
  Subscriptions: 1 yr. $35; 2 yr. $55; 3 yr. $70 (Unit-
ed States and U.S. Possessions). Foreign subscrip-
tions: 1 yr. $45; 2 yr. $65; 3 yr. $85. Single copies $6 
(U.S.A.); $8 (foreign).
  Back issues over one year old are available only 
from The Organ Historical Society, Inc., P.O. Box 26811, 
Richmond, VA 23261, which can supply information on 
availabilities and prices.
  Periodical postage paid at Rochelle, IL and additional 
mailing offi ces. POSTMASTER: Send address changes 
to THE DIAPASON, 3030 W. Salt Creek Lane, Suite 201, 
Arlington Heights, IL 60005-5025.
  Routine items for publication must be received six 
weeks in advance of the month of issue. For advertising 
copy, the closing date is the 1st. Prospective contribu-
tors of articles should request a style sheet. Unsolicited 
reviews cannot be accepted.
  This journal is indexed in the The Music Index, an-
notated in Music Article Guide, and abstracted in RILM 
Abstracts.  
  Copyright ©2009. Printed in the U.S.A.
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All Saints Church, Worcester, Mas-
sachusetts, concludes its music series: 
April 9, Good Friday Lessons & Carols; 
4/18, Boston Gay Men’s Chorus; 4/26, 
Choral Evensong. For information: 
<www.allsaintsw.org>.

Christ Church Grosse Pointe, Gross 
Pointe Farms, Michigan, continues its 
music series: April 10, Fauré, Requiem, 
Schütz, Seven Last Words; June 14, Scott 
Hanoian; July 23, choral concert; and the 
series of Choral Evensong continues on 
April 5, May 3, 17, and June 7. For infor-
mation: <www.christchurchgp.org>. 

The Cathedral of St. Mary of the 
Assumption, San Francisco, California, 
continues its recital series on Sundays at 
3:30 pm: April 12, Angela Kraft Cross; 
4/19, David Pickering; 4/26, Christoph 
Tietze; May 3, Lois Holdridge; 5/10, 
David Brock; 5/24, June 7, Christoph 
Tietze; 6/14, Alan Domenicci; 6/21, 
Duane Subirous; 6/28, Christoph Tietze. 
For information: 
<www.stmarycathedralsf.org>.

The Kotzschmar Organ 2008–09 
season at Merrill Auditorium in Port-
land’s City Hall will conclude on April 14 
with a Bach Birthday Bash featuring Ray 
Cornils with DaPonte String Quartet. 
For information: <www.foko.org>.

St. Luke Catholic Church, McLean, 
Virginia, concludes its music series: April 
15, harpsichordist Elena Gascho; 4/19, 
Messiah Sing; 4/28, hymn festival; May 
15, Washington Symphonic Brass; 5/17, 
Amadeus Orchestra; 5/20, Paul Skeving-
ton; and 5/24, National Men’s Chorus. 
For information: 
<www.musicinmclean.org>.

Baldwin-Wallace College, Berea, 
Ohio, hosts the 77th Annual Bach Festival 
April 17–19. The schedule includes per-
formances of Bach’s Christmas Oratorio, 
Art of Fugue, Cantata 67, and chamber 
works by various composers. Performers 
include Chatham Baroque, C.O.5, mem-
bers of the Opera Cleveland Orchestra, 
Festival Chamber Orchestra, Baldwin-
Wallace Motet Choir, College Choir, B-W 
Singers, Festival Brass Choir, and vocal 
soloists; Dwight Oltman is festival music 
director. For information: 440/826-8070; 
<www.bw.edu/bachfest>.

The Cathedral Church of the Ad-
vent, Birmingham, Alabama, concludes 
its music series: April 17, Alabama Boy-
choir and Alabama Girls Chorus; 4/24, 
A Broadway Cabaret; 4/26, Cathedral 
Choir with orchestra; May 15, Stephen 
G. Schaeffer, with Ambassador Brass 
Quintet. For information: 
<www.adventbirmingham.org>. 

Fourth Presbyterian Church, Chi-
cago, Illinois, continues its music series: 
April 17, Arlene Moulder, with saxo-
phone; May 3, Interfaith Peace Concert; 
5/15, Johan Hermans; 5/22, Robert E. 
Woodworth; June 26, Joe Marchio. For 
information: <www.fourthchurch.org>.

South Church, New Britain, Con-
necticut, concludes its music series: April 
19, South Church Chamber Society and 
pianist David Westfall; May 17, Theatre 
of the Deaf; June 7, Jazz in June. For in-
formation: <www.musicseries.org>.

West Baptist Church, Oswego, New 
York, will dedicate its new organ by 
Lewtak Pipe Organ Builders on April 
19. The inaugural recital will be played 
by Hans Davidsson, professor of music 
at the Eastman School of Music. The 
new instrument has 27 stops (33 ranks) 
distributed between two manuals and 
pedal. Key and stop action is mechanical. 
For information:  <www.lewtak.com>.

Here & There

Longtime subscribers
I mentioned in February that The 

Diapason will celebrate its 100th birth-
day next December, and that we will 
acknowledge our longtime subscribers 
and advertisers. I have already received 
messages from a number of readers who 
have been subscribing to The Diapason 
for more than 50 years, including

Rodney Trueblood, Elizabeth City, 
North Carolina, since September 1944; 

Robert Webber, Phoenix, Arizona, 
1947;

Christopher King, Danbury, Connect-
icut, September 1952; 

Richard Kichline, Alliance, Ohio, Jan-
uary 1953;

David Peters, St. John’s, Newfound-
land, Canada, July 1954; 

Henry Glass, St. Louis, Missouri, De-
cember 1957; and 

William H. Murray, Fort Smith, Ar-
kansas, October 1959. 

We salute these subscribers for their 
many faithful years of support. If you 
have subscribed for more than 50 years, 
please contact me so we can add your 
name to our 50+ list.

New subscribers
This year we are also making a special 

effort to attract new subscribers in cel-

ebration of our 100th year. I always fi nd 
it surprising when I encounter someone 
who is not aware of The Diapason or 
who does not realize that the magazine 
still exists. Can you help us with this? 
If you would like to send a complimen-
tary sample issue of The Diapason to a 
friend, colleague or student, please con-
tact me. I will check the name against our 
subscriber list and then send the current 
issue. If every subscriber did this, we 
could almost double our circulation.

THE DIAPASON E-News
For several months, I have mentioned 

our electronic newsletter, The Diapa-
son E-News. I hope that you have been 
receiving this free benefi t to Diapason 
subscribers. If not, please visit our website 
and click on “subscribe to our newsletter” 
at the bottom of the left column.

The February newsletter began a new 
feature, Artist Spotlights, and in March 
we began a second newsletter, devoted 
to classifi ed advertising. If you are in-
terested in sponsoring an issue of the 
newsletter, placing an artist spotlight 
or a classifi ed ad, please conact me for 
more information.

—Jerome Butera
847/391-1045

jbutera@sgcmail.com

CONCORA (Connecticut Choral 
Artists) presents “A Sonic Spectacular” 
May 3, 4 pm, at Immanuel Congrega-
tional Church, Hartford, Connecticut. 
Conducted by artistic director Richard 
Coffey, CONCORA will be joined by the 
Men of the Hartford Chorale, organist 
David Westfall, and assisting organist Ja-
son Charneski. 

Featured works include three Messes 
Solennelles by Jean Langlais, Charles-
Marie Widor, and Louis Vierne. Ex-
cerpts of the Widor and Vierne are 
programmed, whereas the entire Messe 

Solennelle of Langlais will be presented. 
Each “Solemn Mass” is set for choir and 
two organs, with the Widor setting add-
ing a separate male chorus.

The program also includes Petr Eben’s 
Prager Te Deum, James MacMillan’s A 
New Song, Charles Ives’s Psalm 90, and 
Franz Biebl’s Ave Maria for double male 
choir. Rounding out the program will be 
Herbert Howells’s Take Him, Earth, for 
Cherishing, Howard Hanson’s Psalm 8, 
and Colin Mawby’s Ave Verum Corpus. 
For information: 860/224-7500; 
<www.concora.org>. 

CONCORA

Lewtak organ, West Baptist Church
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Worship & Music Conferences
Summer 2009

Three unique conferences that will nurture, enlighten, 
and motivate those who plan and lead worship.

visit www.presbymusic.org for details

Mo-Ranch/PAM     June 21-26, 2009
Theme: “A More Profound Alleluia! 

    Exploring the holy movement from font to table”

Westminster     July 12-17, 2009
Theme: “Take Heart, Take Hope... Let Us Keep the Feasts”

Montreat     June 21-27 and June 28-July 4, 2009
Theme:  “Come to the Waters”

Montreat, NC
(two identical weeks)

New Wilmington, PA

Offering leadership in the areas of worship, music,
the arts, and professional concerns

Hunt, TX

Culver Academies, Culver, Indi-
ana, presents a series of carillon recitals 
featuring John Gouwens: April 25, May 
23, June 6, 27, July 4, 11 (guest Timothy 
Sleep), 18, 25, August 1, and September 
5. For information: 574/842-2183; 
<gouwenj@culver.org>.

Westminster United Church, Win-
nipeg, Manitoba, Canada, concludes its 
recital series on April 26 with a program 
by Ken Cowan. For information: 
<www.westminsterchurchwinnipeg.ca>.

First United Methodist Church, 
Ocala, Florida, concludes its music se-
ries: April 26, Maurice Clerc; June 28, 
pianists Anne Koscielny and Joseph 
Schwartz. For information: 352/622-
3244; <www.fumcocala.org>.

Trinity Episcopal Church, Santa 
Barbara, California, continues its music 
series: April 26, Kirkin’ o’ Tartans; May 
17, Duos with Kathleen & Tom Hacker 
& Friends; June 21, bass Samuel de Pal-
ma. For information: 
<www.trinitysb.org>.

Church Music Association of 
America presents its Colloquium 2009, 
“Sung Extraordinary Form—A Work-
shop for Priests and Seminarians,” April 
28–30 at St. John the Evangelist Church, 
Stamford, Connecticut. Faculty includes 
Fr. Scott Haynes and Scott Turkington. 
Participants will learn the Extraordinary 
Form of the Mass in its normative form: 
the sung Mass. For information: 
<www.musicasacra.com>.

VocalEssence concludes its 40th 
anniversary season on May 3 with “Ev-

Camp Hill Presbyterian Church, 
Camp Hill, Pennsylvania, concludes its 
music series on April 19 with a program 
by Mark Laubach. For information: 
<www.thechpc.org>.

Loyola University, Chicago, Illinois, 
continues to celebrate the installation of 
the new Goulding & Wood organ (Opus 
47, three manuals, 53 stops, 70 ranks) in 
its Madonna della Strada Chapel: April 
22, music for orchestra, choir and organ; 
May 17, Chicago AGO members recital; 
June 21, David Schrader.  For informa-
tion: <www.luc.edu/chapelorgan>.

First Presbyterian Church, Pitts-
burgh, Pennsylvania, presents its 2009 
organ recital series on Thursdays at 12:10 
pm: April 23, Carolyn and John Skelton; 
4/30, Michael Wayne Smith; May 7, Kola 
Owolabi; 5/14, Christine Clewell; 5/21 
Andrew Scanlon; 5/28, Stephen C. Price.

The church’s concert series contin-
ues on Sundays at 2 pm: April 26, the 
Genevans, the student choir of Geneva 
College; May 31, the Biava Quartet. For 
information: 412/471-3436 x17; 
<www.fpcp.org>. 

Emmanuel Church, Chestertown, 
Maryland, concludes its music series: 
April 24, Nathan Laube; May 21, Even-
song; 5/31, Ken Cowan, with violinist 
Lisa Shihoten. For information: 
<www.emmanuelchesterparish.org>.

Holy Trinity Lutheran Church, 
Akron, Ohio, concludes its music series 
on April 24 with a program by Barbara 
MacGregor and the University of Akron 
Brass Choir. For information: 330/376-
5154; <trinity.lutheran-church.org>.

Historic Organ Tour 56
30th Anniversary Year

The University of Michigan 
Marilyn Mason, Director

Barcelona, Narbonne, Carcassonne, Rocamadour, Toulouse, 
Bordeaux, Poîtiers, Fontevrault, Versailles, Rouen, Paris

Organs by Cavaillé-Coll, Moucherel, Clicquot

Contact Sharon Derrig at Conlin Travel: 888/426-6546

erybody Sing” at Orchestra Hall in Min-
neapolis. The VocalEssence Chorus and 
Ensemble Singers will be joined by six 
Minnesota choirs: Kantorei, Magnum 
Chorum, Minnesota Chorale, National 
Lutheran Choir, The Singers, and the 
Twin Cities Gay Men’s Chorus, who 
will each perform a work premiered or 
commissioned by VocalEssence during 
its 40-year history, and also a work of 
their own choosing. Then, the over 500 
voices will join forces for the premiere 
of The Choirmaster’s Burial by Domi-

nick Argento. For further information: 
<www.vocalessence.org>.

Quire Cleveland, the new profes-
sional chamber choir, concludes its de-
but season with a program of music by 
Schubert and Charles Ives: May 5, Fair-
mount Presbyterian Church, Cleveland 
Heights; 5/6, St. Vitus Church, Cleve-
land; 5/7, St. Mary Church, Elyria; 5/8, 
St. Noel Church, Willoughby Hills; 5/9, 
Shrine Church of St. Stanislaus, Cleve-
land; and 5/10, Rocky River United 

Charleston Mendelssohnians Gudger, Homza, Choi, Harlow, Hubbard and 
Kohlenberg

All of Mendelssohn’s op. 37 Pre-
ludes and Fugues and the Six Sonatas, 
op. 65, were performed by members 
of the Charleston, South Carolina 
AGO chapter on the composer’s 
200th birthday, February 3. The pro-
gram took place on the Ontko & Young 
organ at First (Scots) Presbyterian 

Church, where music director JeeYoon 
Choi was host and one of the perform-
ers. Robert Glick from Erskine College 
joined Charlestonians Scott Bennett, 
William Gudger, Julia Harlow, Gregory 
Homza, George Hubbard, and Lee 
Kohlenberg. Birthday cake was served 
following the concert.

Joan DeVee Dixon Scott Montgomery

Henry Fairs
Eugeniusz Wawrzyniak

Artis Wodehouse

Concert Artist Cooperative, begin-
ning its twenty-second year of operation 
in April, welcomes organist/pianist/re-
cording artist Joan DeVee Dixon, or-
ganist Henry Fairs, organist/presenter 
Scott Montgomery, organist Eugeniusz 
Wawrzyniak, and pianist/harmonium-
ist/reed organist/recording artist Artis 
Wodehouse to its roster of soloists and 
ensembles from around the world.

Joan DeVee Dixon is Professor and 
Chair at Frostburg State University in 
Frostburg, Maryland.

Henry Fairs, 2007 International 
Competition Winner, Odense, Denmark, 
is Head of Organ Studies at the Birming-
ham Conservatoire, in England.

Scott Montgomery, 2006 NYACOP 
Winner, is Director of Music/Organist at 
Holy Cross Catholic Church, in Cham-
paign, Illinois.

Eugeniusz Wawrzyniak is “Concer-
to” Association President, Notre Dame 
de Misericordi Organist, and Piano and 
Organ Instructor at Atelier Musical de 
Manage in Charleroi, Belgium.

Artis Wodehouse is the Director of 
Music at the Unitarian Universalist Con-

gregation, in Montclair, New Jersey.
Further information can be obtained 

from founder and director Beth Zuc-
chino, 7710 Lynch Rd., Sebastopol, CA 
95472; 707/824-5611; 707/824-0956 fax; 
<BethZucchino@aol.com>;
<www.ConcertArtistCooperative.com>.
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Methodist Church, Rocky River, Ohio. 
For information: 
<www.QuireCleveland.org>.

Carolina Baroque, Dale Higbee, 
music director, concludes its series of 
concerts in the chapel at St. John’s Lu-
theran Church, Salisbury, North Caroli-
na, on May 8, 7:30 pm: “A Baroque Sam-
pler” with music by Gabrieli, Scheidt, 
Purcell, Couperin, Rameau, Marcello, 
and Handel.  For information: 
<www.carolinabaroque.org>.

Early Music America will sponsor 
the third EMA Medieval/Renaissance 
Performance Competition. The winner 
of the competition will receive a cash 
prize (the Unicorn Prize) and be guaran-
teed three concert performances spon-
sored by EMA and concert presenters 
in Pittsburgh (Renaissance & Baroque 
Society), Milwaukee (Early Music Now), 
and Seattle (Early Music Guild). Appli-
cants must be ensembles (minimum two 
performers) using voice(s) and/or period 
instrument(s). Applications will be due 

premiered by Betty Oberacker and the 
composer in November at the Santa Bar-
bara Music Club’s concert at the Unitar-
ian Society in January, with subsequent 
performances by Josephine Brummel 
and the composer at First United Meth-
odist Church in Santa Barbara, and by 
Ruth Lee and the composer at Valley of 
the Flowers United Church of Christ in 
Lompoc, California. 

Time Pieces for Trumpet and Organ, 
written in January for Colby and Carson 
Cooman, has been published by Zimbel 
Press. Also published by Zimbel Press: 
Verses on the Birth of Christ for cho-
rus, organ, and bells, commissioned by 
the Harvard University Choir. Creation 
Songs for Narration and Oboe, commis-
sioned by St. Michael’s Lutheran Church, 
Bloomington, Minnesota, and Joan De-
Vee Dixon, was premiered in December 
2008 at St. Michael’s by Jane Horn, the 
author of the narration, and oboist Kris-
ten Cooper. Premiered by Philip Ficsor 
and the composer at the Faulkner Gal-
lery, Santa Barbara, in May 2008, was 
Suite for Violin and Piano, written for 

Joan DeVee Dixon
Organist/Pianist/
Recording Artist
Professor and Chair

Frostburg State University
Frostburg, Maryland

Laura Ellis
Organist

Associate Professor of 
Organ and Carillon
University of Florida
Gainesville, Florida

Catherine Ennis
Organist/Lecturer/Recording Artist

Director of Music
St. Lawrence Jewry, London UK
Trinity Laban Organ Professor

Irish Piper & Organ Duo
The Reduced Handel Company

London, England

Maurice Clerc
Interpreter/Improviser/

Recording Artist
Titular Organist

St. Benigne’s Cathedral
Faculty

National Conservatory
Dijon, France

Leon Couch
Organist/Lecturer

College Organist
Assistant Professor of Organ

and Music Theory
Converse College

Spartanburg, South Carolina

Henry Fairs
Organist

2007 International 
Competition Winner
Odense, Denmark

Head of Organ Studies
Birmingham Conservatoire

England

Faythe Freese
Organist/Lecturer/
Recording Artist

Associate Professor of Organ
School of Music

University of Alabama
Tuscaloosa, Alabama

Johan Hermans
Organist/Lecturer/Recording Artist

Conservatory of Music
Cathedral Organist 

Artistic Director
International Organ Festival

Civic Organist 
Hasselt, Belgium

Colin Andrews
Organist/Lecturer/
Recording Artist

Lecturer, Organ Performance 
& Sacred Music Studies
East Carolina University

School of Music
Greenville, North Carolina

Cristina Garcia Banegas
Organist/Conductor/Lecturer

Organ Faculty and Chair 
University of the Republic
Conductor, De Profundis

Vocal/Instrumental Ensemble
Director, International Organ Festival

Montevideo, Uruguay

Emanuele Cardi
Organist/Lecturer/
Recording Artist

Organ and Soprano with
Polina Balva (St. Petersburg)

Titular Organist
St. Maria della Speranza

Battipaglia, Italy

Sophie-Véronique 
Cauchefer-Choplin
Interpreter/Improviser/

Lecturer/Recording Artist
Titular Organist

St. Jean-Baptiste de la Salle
Deputy Titular Organist 
St. Sulpice, Paris, France 

Shin-Ae Chun
Organist/Harpsichordist/

Recording Artist
Music Director and Organist
First Congregational Church

Toledo, Ohio

Angela Kraft Cross
Organist/Pianist/Composer/

Recording Artist
Organist

The Congregational Church
San Mateo, California

ConcertArtistCooperative

Michael Kaminski
Organist

Director of Music Ministries
Saint Francis Xavier Church
Brooklyn College Faculty
St. Francis College Faculty

Brooklyn, New York

www.ConcertArtistCooperative.com
Beth Zucchino, Founder and Director

7710 Lynch Road, Sebastopol, CA 95472
PH: (707) 824-5611  FX: (707) 824-0956

Established in 1988

by April 30. All materials should be sent 
to: EMA Medieval/Renaissance Perfor-
mance Competition, 2366 Eastlake Ave. 
E. #429, Seattle, WA 98102. For infor-
mation: 206/720-6270; 
<www.earlymusic.org>.

Grace Episcopal Church in The Plains, 
Virginia and artistic director of the Grace 
Church Concert Series, presented Na-
than Gunn, baritone and Julie Gunn, 
pianist. The program included Schubert 
Lieder and a collection of American 
songs by Benjamin Moore, Tom Waits, 
Charles Ives, and arrangements of spiri-
tuals by Julie Gunn. The concert closed 
with an encore of “Brother, Can You 
Spare a Dime?”

Celebrating its tenth anniversary sea-
son, the Grace Church Concert Series is 
supported through the generosity of Jac-
queline Mars in memory of her mother, 
Mrs. Forrest Mars, who was devoted 
to music and loved Grace Church. The 
series concludes April 26 with a perfor-
mance by Peter Schickele, a.k.a. P.D.Q. 
Bach. Pictured are (left to right) Nathan 
and Julie Gunn and Samuel Carabetta. 
For information: 
<www.gracechurch.net>.

Emma Lou Diemer’s Variations on 
Old One Hundredth for Piano and Or-
gan, published by Zimbel Press, was 

Nathan and Julie Gunn and Samuel 
Carabetta

On Sunday, February 8, Samuel 
Carabetta, organist and choirmaster of 
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Philip Ficsor and published by Hildegard 
Music Publishing in January. 

Recent recordings of Diemer’s music 
are A Requiem for Woodwind Quintet 
and String Quintet, on the album Re-
fl ections, by North/South Consonance 
Recordings; Poem of Remembrance for 
Clarinet and Chamber Orchestra, on the 
album St. Petersburg Orchestra, by John 
Russo and the St. Petersburg Orchestra; 
and Before Spring for Violin and Piano, 
on the album Feminissimo!, by Laura 
Kobayashi and Susan Keith Gray.  

Other performances include: Bellsong, 
performed by Margo Halsted, carillon-
neur, on the 61-bell, 5-octave carillon at 
the University of California, Santa Bar-
bara, March, and also at the University of 
Sydney by June Catchpoole, February; 
Quartet for Trumpet, Horn, Trombone, 
and Piano, performed by Colin Jones, 
Amy Black, Susie Scarr, and Juan Chat-
tah, at Agnes Scott College in March; 
Homage to Paderewski and Catch-A-
Turian Toccata, performed by Philip 
Ficsor and the composer at the Santa 
Barbara Music Club, Faulkner Gallery, 
November 2008; Four Psalms for Per-
cussion and Organ, performed by Da-
vid Gay, organ, and Homero Cerón and 
Barbara Freischlad, percussion, at St. 
Philip’s in the Hills Episcopal Church, 
Tucson, Arizona, November 2008; Trio 
for Flute, Cello & Marimba, performed 
by the Poné Ensemble at Unison Arts & 
Learning Center, New Paltz, New York; 
and Three Psalm Settings, performed by 
John Floreen and the Rutgers University 
Chorus, December 2008.

Boguslaw Grabowski is featured 
on a new recording, Ancient and Mod-
ern—Portraits for Organ, on the MSR 
Classics label (MS1243). Recorded on 
the Lewtak organ at St. Joseph’s Church, 
Camillus, New York, the program in-
cludes works by Alain, Surzynski, Bach, 
Siefert, Rohaczewski, Cato, Dlogoraj, 
Franck, Vierne, and others. For informa-
tion: <www.msrcd.com>.

Concert organist and recording artist 
Scott Lamlein has been invited to per-
form at this year’s Piccolo Spoleto Festi-
val (www.piccolospoleto.org) in Charles-
ton, South Carolina. Lamlein’s June 3 
concert, to be held at the Cathedral of 

St. Luke and St. Paul, will feature works 
by Campra, Bach, Brahms, Sweelinck, 
Mendelssohn, and Buxtehude.

Piccolo Spoleto, an international, 
multi-arts festival, was designed and 
launched in 1979 by the City of Charles-
ton’s Offi ce of Cultural Affairs. With its 
mission to provide access to the Spoleto 
Festival experience for everyone, Pic-
colo Spoleto offers 700 events in 17 days 
(May 23–June 8), including literary and 
visual arts, classical music, jazz, dance, 
theatre, poetry, crafts, and fi lm.

Scott Lamlein is represented as a con-
cert artist by Ingrassia Artist Manage-
ment (www.ingrassiaartists.com). For 
information: <www.scottlamlein.com>.

The American Guild of Organists will 
sponsor a recital and gala benefi t recep-
tion honoring Marilyn Mason on Sun-
day, April 19, at 3 pm, at the University 
of Michigan, Ann Arbor. The recital will 
feature Dr. Mason and students Debo-
rah Friauff, Joseph Galema, Paul Hae-
big, and Aaron Tan performing at Hill 
Auditorium. The recital is free and open 
to the public.

The gala benefi t reception will follow 
at the Michigan League. Tickets for the 
reception are $100 ($75 tax deductible) 
and may be purchased online at <www.
agohq.org> or by calling 212/870-2311, 
ext. 4308. All proceeds will go to the 
AGO Endowment Fund in Marilyn Ma-
son’s honor. The gala is sponsored by the 
AGO national council, Eileen Guenther, 
president, and the AGO development 
committee, Barbara Adler, director. 

Alan McGuinness is featured on a 
new recording, Sounds of St Asaph, on 
the Regent label (REGCD 287). Re-

corded on the organ at St. Asaph Cathe-
dral rebuilt by Wood of Huddersfi eld 
(four manuals, 54 stops, 1998), the pro-
gram includes works by Bruhns, Cou-
perin, Bach, Vaughan Williams, Howells, 
Mathias, Saint-Saëns, and Eben. For in-
formation: <www.regentrecords.com>.

Stephanie Nofar is featured on a 
new recording, Symphony Sonata for 
Organ, on the Grotto Productions label 
(GP-0012). Recorded on the 1930 Skin-
ner Opus 820 organ at the Cathedral of 
the Holy Rosary, Toledo, Ohio, the CD 
includes works by Auguste Fauchard 
(Symphony No. 1 for Organ), Lode Van 
Dessel (Cyclical Suite), Richard Felcia-
no (Sonata for Organ), and Paul Paray 
(Fugue in G Minor). The Van Dessel, 
Felciano, and Paray works receive their 
world premiere recording. For informa-
tion: 313/372-0762; 
<www.assumptiongrotto.com>.

Nigel Potts has released his latest 
CD, British Fantasies & Fanfares, re-
corded on the Schoenstein organ of St. 
Paul’s Parish, K Street, Washington, DC. 
The program includes Cook: Fanfare; 
Howells: Rhapsody, op. 17, no 1; Whit-
lock: Fantasie Choral No. 1 in D-fl at; 
York Bowen: Wedding March for Or-
gan, Melody in G minor, and Fantasia, 
op. 136; Bairstow: Evening Song; Spicer: 
Saraband for any 3rd October, Fanfares 
& Dances; Elgar: “Nimrod” (from Enig-
ma Variations); Walton: Orb & Sceptre 
(Coronation March 1953). 

This is the fi rst recording of the com-
plete works of York Bowen, with the 
Wedding March and the Spicer Sara-
band being world premiere record-
ings. The CD may be ordered for $23 
(includes shipping) directly from Nigel 
Potts, 120 W. 69th St., New York, NY 
10023. A complete discography is avail-
able at <www.nigelpotts.com>.

Jolanda Zwoferink is featured on a 
new recording, Keijzer: L’Integrale des 
Symphonies IV & V, on the Prestare la-
bel. Recorded on the Cavaillé-Coll organ 
at La Madeleine, Paris, the program in-
cludes symphonies IV and V by Arie J. 
Keijzer. For information: 
<www.zwoferinkcd-productions.nl>.

Scott Lamlein

Marilyn Mason

Nigel Potts
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The largest Catholic church building in the state of West Virginia has installed a Quantum™ 
Four-Manual/136 Stop instrument built by Allen Organ Company, Macungie, Pennsylvania.  

The Allen console is situated in the Choir Gallery in the west end of the 1,000-seat nave. 
It speaks from five different locations throughout the room. The main organ is fronted by 
two custom-designed pipe façades. A twelve-channel Antiphonal division supports cantors 
and soloists at the lectern, three hundred feet from the console. This division also supports 
congregational singing at large festival services. 

An eight-stop floating String Division speaks from an ingenious “shadow box” chamber 
atop the south transept entrance, producing a spine-tingling dimension of soft, ethereal voices.

This comprehensive instrument was chosen by parish leaders to support an expansive and 
excellent music program that boasts eight vocal choirs and two handbell choirs. A Pastoral 
Associate for Liturgy and Music is assisted by five choir directors and a Sacred Music Intern. 
The Music Department offers a series of bi-monthly Abendmusik Concerts following Saturday
evening Mass. 

The Roman Catholic Church of Saint James the Greater
CHARLES TOWN, WEST VIRGINIA

150 Locust Street, P.O. Box 36, Macungie, PA 18062-0036 USA / Ph: 610-966-2202 / Fax: 610-965-3098

Web site: www.allenorgan.com E-mail: aosales@allenorgan.com

Quantum console in loft

Nave viewed from loft
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Lukas Foss, composer, performer, 
and teacher, died in New York on Feb-
ruary 2. He was 86. German-born, Foss 
was trained in Germany, in Paris, and at 
the Curtis Institute in Philadelphia; he 
had studied composition with Randall 
Thompson and Paul Hindemith, and 
conducting with Fritz Reiner and Serge 
Koussevitzky. Known for composing in 
different musical styles, he often com-
bined past and present infl uences and 
techniques. He served as the pianist of 
the Boston Symphony Orchestra from 
1944–50, and he conducted numerous 
orchestras including the Brooklyn Phil-
harmonic, the Jerusalem Symphony, and 
the Milwaukee Symphony. He taught 
composition and conducting at UCLA 
from 1953–62 and had served as com-
poser-in-residence at Carnegie-Mel-
lon University, Harvard University, the 
Manhattan School of Music, Yale Uni-
versity, and Boston University. Foss’s 
compositional output included many or-
chestral, chamber, and choral works, as 
well as several works for piano, and two 
organ compositions, Four Etudes (1967) 
and War and Peace (1995). Lukas Foss is 
survived by his wife Cornelia.

James Barclay Hartman died on 
January 23 at the age of 84. He was pre-
deceased by his wife Pamela in 1983. 
Born in Winnipeg, Manitoba, Canada on 
January 12, 1925, he was educated at the 
University of Manitoba (BA 1948, MA 
1951), Brown University, Providence, 
Rhode Island, and Northwestern Univer-
sity, Evanston, Illinois (Ph.D.). He began 
a teaching career at Iowa State Univer-
sity, Ames, Iowa, returning to Canada 
in 1967 to teach at Scarborough Col-
lege, University of Toronto. In 1974 he 
was appointed director of development 
and external affairs at Algoma University 
College, Laurentian University in Sault 
Ste. Marie, Ontario, and in 1980 joined 
the Continuing Education Division at 
the University of Manitoba as associate 
professor and director, humanities and 
professional studies. At the time of his 
retirement he held the position of senior 
academic editor.

A skilled photographer, he did com-
mercial photography to help fi nance his 
university education. His great passion 
was music, especially the music of J. S. 
Bach, and in particular the works for or-
gan and for harpsichord, both of which 
he played. He served for many years as 
book reviewer for The Diapason, and 
authored reviews and articles for nu-
merous academic journals. His chief 
publication was the book The Organ in 
Manitoba, published by the University of 
Manitoba Press in 1997. 

Dr. Hartman’s articles published in 
The Diapason include: “The World 
of the Organ on the Internet” (Febru-
ary 2005); “Alternative Organists” (July 
2004); “Seven Outstanding Canadian 
Organists of the Past” (September 2002); 
“Families of Professional Organists in 
Canada” (May 2002); “Organ Recital 
Repertoire: Now and Then” (Novem-

ber 2001); “Prodigy Organists of the 
Past” (December 2000); “Canadian Or-
ganbuilding” (Part 1, May 1999; Part 2, 
June 1999); “Purcell’s Tercentenary in 
Print: Recent Books” (Part I, November 
1997; Part II, December 1997); “The 
Golden Age of the Organ in Manitoba: 
1875–1919” (Part 1, May 1997; Part 2, 
June 1997); “The Organ: An American 
Journal, 1892–1894” (December 1995); 
and “The Search for Authenticity in Mu-
sic—An Elusive Ideal?” (June 1993).

Thomas A. Klug, age 61, died sud-
denly at his home in Minneapolis on 
January 8. He received his bachelor’s de-
gree in music from Lawrence University 
in Appleton, Wisconsin, and his master’s 
degree from Northwestern University, 
Evanston, Illinois. An accomplished or-
ganist for 44 years, he began his musical 
career at St. Michael’s United Church of 
Christ in West Chicago, Illinois. He went 
on to serve the First United Methodist 
Church in Elgin, Illinois, Olivet Congre-
gational Church in St. Paul, Minnesota, 
and most recently was the organist for 20 
years at St. Michael’s Lutheran Church 
in Roseville, Minnesota. Tom was a 
member of the American Guild of Or-
ganists and the Organ Historical Society, 
an outdoor enthusiast, gardener, and an 
accomplished cook. He will be deeply 
missed by his family and friends. A me-
morial service was held January 13 at St. 
Michael’s Lutheran Church, Roseville. 
He is survived by his parents, Armin and 
Marjorie Klug, brothers Kenneth (Cin-
dy) and James (Diane Donahue), fi ve 
nieces and nephews, one great-niece, 
and special friend Doug Erickson.

—Frank Rippl

Dutch organist and musicologist 
Ewald Kooiman died on January 25, on 
vacation in Egypt. He died in his sleep; 
the cause was heart failure.

Ewald Kooiman was born on June 
14, 1938 in Wormer, just north of Am-
sterdam. He studied French at the VU 
University in Amsterdam and at the Uni-
versity of Poitiers, taking the doctorate in 
1975 with a dissertation on the Tombel 
de Chartrose, a medieval collection of 
saints’ lives. He then taught Old French 
at the VU University, where he was ap-

pointed Professor of Organ Art in 1988. 
As a teenager, Kooiman studied or-

gan with Klaas Bakker. After passing 
the State Examination and encouraged 
by members of the committee to pur-
sue music studies at a higher level, he 
continued with Piet Kee at the Con-
servatory of Amsterdam, earning a Prix 
d’Excellence—the equivalent of a doc-
torate—in 1969. While studying French 
at Poitiers, he simultaneously studied 
organ with Jean Langlais at the Paris 
Schola Cantorum, taking the Prix de Vir-
tuosité in 1963.

Kooiman had a long and impressive 
international career as a concert organ-
ist. He twice recorded the complete or-
gan works of Bach—fi rst on LP, then on 
CD—and was awarded the Prize of Ger-
man Record Critics in 2003. He was in 
the midst of recording his third complete 
Bach set—on SACD, using Silbermann 
organs in Alsace—which was scheduled 
to come out in late 2009 or early 2010. 

Although Bach was at the heart of his 
musical activities, Kooiman took an in-
terest in many other parts of the organ 
repertoire, for example the French Ba-
roque. His study of this repertoire and 
the relevant treatises was, of course, 
greatly facilitated by his knowledge of 
the French language. His interest in the 
French Baroque organ also led to the 
construction of the so-called Couperin 
Organ (Koenig/Fontijn & Gaal, 1973) in 
the auditorium of the VU University. 

But he also loved playing—and teach-
ing—Reger and Reubke; he very much 
enjoyed learning Widor’s Symphonie 
gothique when he was asked to play the 
work as part of a complete Widor series 
in Germany; and he admitted to having 
“a weak spot” for Guilmant’s Variations 
on “Was Gott tut das ist wohlgetan.”

As a scholar, Kooiman edited some 50 
volumes of mostly unknown organ music 
in the series Incognita Organo (published 
by the Dutch publisher Harmonia). Much 
of the series was devoted to organ music 
of the second half of the eighteenth and 
of the early nineteenth century, tradition-
ally considered a low point in history of 
organ music. He also published widely on 
eighteenth- and nineteenth-century per-
formance practice, mainly in the Dutch 
journal Het Orgel. His inaugural address 
as Professor of Organ Art was about the 

nineteenth-century roots of the French 
Bach tradition.

Besides teaching at the famous Inter-
national Summer Academy for Organists 
at Haarlem—at fi rst French Baroque 
repertoire, later Bach—Ewald Kooiman 
was for many years chairman of the 
jury for the improvisation competition 
in the same city. His fl uency—besides 
French—in English and German and his 
ability to listen critically to the opinions 
of his colleagues made him the ideal per-
son for such a job.

Although he was never the titulaire of 
one of the major historical Dutch organs, 
Kooiman served as University Organist 
of the VU University, playing the Cou-
perin Organ in recitals and for university 
functions. But he also played organ for 
the Sunday morning services in the cha-
pel of the university hospital. 

In 1986, Kooiman succeeded Piet Kee 
as Professor of Organ at the Conservato-
ry of Amsterdam, mostly teaching inter-
national students at the graduate level. I 
had the pleasure of studying with him for 
three years before graduating with a BM 
in 1989, having previously studied with 
Piet Kee for two years. Although much 
time was naturally spent with Bach—I 
learned at least two trio sonatas with 
him—he also taught later repertoire very 
well: Mozart, Mendelssohn, Reubke, 
Reger, Hindemith, Franck, and Alain 
come to mind. From time to time, I had 
to play a little recital, and he personally 
took care of “organizing” an audience by 
inviting his family.

As Professor Ars Organi at the VU 
University, Ewald was the adviser for 
three Ph.D. dissertations, all dealing 
with organ art at the dawn of Modern-
ism: Hans Fidom’s “Diversity in Unity: 
Discussions on Organ Building in Ger-
many 1880–1918” (2002); David Adams’s 
“‘Modern’ Organ Style in Karl Straube’s 
Reger Editions” (2007); and most re-
cently René Verwer’s “Cavaillé-Coll and 
The Netherlands 1875–1924” (2008).

Ewald Kooiman was a Knight in the 
Order of the Dutch Lion; an honorary 
member of the Royal Dutch Society of 
Organists; and a bearer of the Medal of 
Merit of the City of Haarlem. For his 
70th birthday, the VU University orga-
nized a conference in his honor and a 
group of prominent colleagues—includ-
ing American Bach scholars Christoph 
Wolff and George Stauffer—offered 
him a collection of essays entitled Pro 
Organo Pleno (Veenhuizen: Boeijenga, 
2008). Piet Kee’s contribution was the 
organ work Seventy Chords (and Some 
More) for Ewald. Earlier, Cor Kee (Piet’s 
father, the famous improviser and im-
provisation teacher) had dedicated his 
Couperin Suite (1980) as well as several 
short pieces to Ewald. 

Though clearly part of a tradition and 
full of respect for his teachers, Kooiman 
was in many ways an individualist. He 
enjoyed frequent work-outs at the gym, 
not only because it kept him physically fi t 
and helped him deal with the ergonomic 
challenges of playing historic organs, but 
also because he liked talking with “regu-
lar” people. Among colleagues—par-
ticularly in Germany—he was famous 
for wearing sneakers instead of more 
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A.E. Schlueter Pipe Organ Company and Atlanta First United 
Methodist Church are pleased to announce the recent com-
pletion and dedication of their new pipe organ. 
 
This instrument features 
a 5-manual  console and 
93 ranks of pipes in 9 
divisions. The complete 
specification is available 
at www.pipe-organ.com 
for this and other pro-
jects. 

A.E. Schlueter Pipe Organ Co. 
P.O. Box 838, Lithonia, GA 30058 

800-836-2726    www.pipe-organ.com 

Atlanta First United Methodist Church 

Here & There

orthodox organ shoes. One of his favor-
ite stories about his studies with Langlais 
was that the latter was keen on teaching 
him how to improvise a toccata à la fran-
çaise, a genre that Kooiman described as 
“knockabout-at-the-organ”—not exactly 
his cup of tea. “Non maître, je n’aime 
pas tellement ça,” he claimed to have an-
swered: “No professor, I don’t like that 
too much.” 

Ewald Kooiman is survived by his wife 
Truus, their children Peter and Mirjam, 
and two grandchildren. The funeral ser-
vice took place at the Westerkerk in Am-
sterdam on February 4.

—Jan-Piet Knijff

Joseph F. MacFarland, 86, died on 
December 29, 2008, at the Westport 
Health Care Center in Westport, Con-
necticut. A native and lifelong resident 
of Norwalk, Connecticut, he was born on 
February 14, 1922. He earned bachelor’s 
and master’s degrees from the Juilliard 
School in New York, and studied organ 
with David McK. Williams and Jack Os-
sewarde at St. Bartholomew’s Church. 
For 56 years MacFarland served as 
organist-choirmaster at the First Con-
gregational Church on the Green in 
Norwalk. He also was the accompanist 
for the Wilton Playshop, Staples High 
School, and Norwalk High School. He 
was a lifelong member of First United 
Methodist Church, Norwalk, Connecti-
cut, and a member of the Bridgeport 
AGO chapter. He was a veteran of World 
War II, having served in the U.S. Army 
Air Corps.

Richard H. (Dick) Peterson died 
at age 83 on January 29, fourteen years 
after suffering a debilitating stroke. Be-
sides spending time with Carol, his de-
voted wife of 53 years, and with his other 
family members, Richard’s greatest pas-
sion in life was applying modern tech-
nology to pipe organ building. His goal 
was always to make organs better, more 
affordable, and consequently more avail-
able for people to enjoy. During his long 
and prolifi c career, he was awarded over 
70 U.S. and foreign patents.    

Dick Peterson was born on Febru-
ary 26, 1925 in Chicago. He served in 
the U.S. Army as a radio engineer from 
1943 until 1946 and studied electronics 

at the City College of New York. While 
stationed in New York City, he often 
visited Radio City Music Hall and loved 
the room-fi lling sound of the organ there 
while also being fascinated by the me-
chanics of pipe organs. It was during that 
time that he told his parents his goal in 
life was to “perfect the organ.” 

Mr. Peterson soon co-founded the 
Haygren Church Organ Company in Chi-
cago, which built 50 electronic organs for 
churches all around the Midwest. Soon 
thereafter, he founded Peterson Electro-
Musical Products, currently in Alsip, Il-
linois. In 1952, he presented a prototype 
spinet electronic organ to the Gulbran-
sen Piano Company. Gulbransen’s presi-
dent was thrilled with the sound of the 
instrument, and they soon negotiated an 
arrangement where Richard would help 
the piano company get into the organ 
business and, as an independent contrac-
tor, he would develop and license tech-
nology to be used in building a line of 
classical and theatre-style home organs 
for Gulbransen to sell. One particularly 
notable accomplishment was Gulbran-
sen’s introduction of the world’s fi rst fully 
transistorized organ at a trade show in 
1957. Gulbransen would ultimately sell 
well over 100,000 organs based on Peter-
son inventions. 

Meanwhile, many of Peterson’s devel-
opments for electronic organs evolved 
into applications for real pipe organs. Es-
pecially notable among over 50 of Dick’s 
innovative products for the pipe organ 
are the fi rst digital record/playback sys-
tem; the fi rst widely used modular solid 
state switching system; the DuoSet solid 
state combination action; a line of “pedal 
extension” 16-foot and 32-foot voices; 
and the fi rst commercially available elec-
tronic swell shade operator. Many thou-
sands of pipe organs worldwide utilize 
control equipment that is the direct re-
sult of Richard’s pioneering efforts. Also 
carrying his name is a family of musical 
instrument tuners familiar to countless 
thousands of school band students and 
widely respected by professional musi-
cians, recording artists, musical instru-
ment manufacturers and technicians.  

In the 1950s, Dick Peterson enjoyed 
learning to fl y a Piper Cub airplane, and 
in more recent times preceding his ill-
ness enjoyed ham radio, boating, and 
restoring and driving his collection of 
vintage Volkswagens. He was a long-
time member of Palos Park Presbyterian 
Community Church in his home town of 
Palos Park, Illinois.  

Memorial donations may be made to 
the American Guild of Organists “New 
Organist Fund,” where a scholarship is 
being established in Richard Peterson’s 
name.  

—Scott Peterson

William J. (Bill) Stephens, 84, of 
Lawrence, Kansas, died suddenly at 
home of heart failure on December 19, 
2008. Born in Jacksonville, Texas on June 
28, 1924, his organ playing career began 
at the Episcopal Church in Jacksonville 
while in his early teens. He later studied 
organ with Roy Perry in Kilgore, Texas, 
and became interested in organ building 
at the workshop of William Redmond in 

Dallas. He graduated from the Univer-
sity of North Texas in 1949 with a bach-
elor’s degree in organ, where he was a 
pupil of Helen Hewitt. Stephens served 
in the Navy during WWII as a gunner’s 
mate 2nd class in the Pacifi c theater. He 
subsequently studied organ at the Uni-
versity of Colorado, Boulder, where he 
was a teaching assistant in organ and a 
pupil of Everett Jay Hilty in organ and 
Cecil Effi nger in theory.

Stephens taught public school music 
in south Texas, was the organist-choir-
master of Trinity Episcopal and Trinity 
Lutheran Churches in Victoria, Texas, 
and was south Texas representative for 
the Reuter Organ Company, Lawrence, 
Kansas. He married Mary Elizabeth 
Durett of Memphis, Tennessee, in Den-
ton on November 19, 1946. In 1968 Bill 
moved his family to Lawrence, Kansas, 
and installed Reuter pipe organs in all of 
the 50 states except Alaska. He operated 
an organ building and maintenance ser-
vice business, covering most of the Mid-
west. He was also organist-choirmaster 
at Grace Episcopal Church, Ottawa, 
Kansas, for three years.

During his years at Reuter he taught 
many young men the mechanics, care 
and feeding of pipe organs and was 
very proud of their work when they be-
came full-fl edged “Organ Men.” For 40 
years he was curator of organs at Christ 
Church Cathedral, Houston, and was 
proud of the recognition he received 
upon retiring. He also took special pride 
in rebuilding the organ at Trinity Epis-
copal Church, Aurora, Illinois. It had 
been water-soaked and inoperable for 
25 years. Kristopher Harris assisted, and 
Christopher Hathaway played the dedi-
cation recital November 11, 2001.

Bill Stephens was a member of the 
Organ Historical Society. He is survived 
by his wife, Mary Elizabeth Durett Ste-
phens, fi ve children, four grandchildren, 
and two great-grandchildren.

—Rumsey-Yost Funeral Home
Lawrence, Kansas

Marguerite Long Thal died Decem-
ber 5, 2008, in Sylvania, Ohio. She was 
73. Born January 27, 1935, in Quinter, 
Kansas, she studied organ with Marilyn 
Mason at the University of Michigan, 

William Stephens

where she earned bachelor’s and mas-
ter’s degrees in music. After graduation, 
she received a Fulbright grant to study 
in Paris, France for two years, where 
she attended the American University 
and studied with Jean Langlais and Na-
dia Boulanger. Returning to the U.S., 
she was appointed minister of music at 
the First Congregational Church in To-
ledo, Ohio, and taught organ at Bowl-
ing Green State University. In 1961, she 
married Roy Thal Jr., and they moved to 
Sylvania, where they remained for more 
than 40 years.

Active in the AGO, Mrs. Thal was 
a past dean of the Toledo chapter and 
served as Ohio district convener. She 
served as minister of music at Sylvania 
United Church of Christ for 18 years, 
gave many solo performances, and ap-
peared with Prinzipal VI, a group of six 
organists who performed regionally. She 
is survived by her husband, Norman, two 
daughters, and three grandchildren.

The Institute of British Organ 
Building has released volume eight of 
its annual journal, Organ Building. The 
102-page issue contains numerous illus-
trated articles featuring new organs and 
restoration projects (in Britain and over-
seas) by British organ builders; technical 
subjects such as the construction of a 
new Barker lever machine and an analy-
sis of the research on “blower fl utter”; a 
survey of English keyboards by Martin 
Goetze; and the Review of the Year that 
summarizes work completed by Brit-
ish organ builders throughout 2007. A 
regular constituent of Organ Building 
is the defi nite IBO Register of Accred-
ited Business Members, which features 
a map, explanations of the criteria for 
each category of accreditation, and spe-
cifi c details about each accredited organ 
building company and supplier. The vol-
ume is available through the IBO web-
store at <www.ibo.co.uk>.

The Organ Historical Society an-
nounces the release of Historic Organs 
of Indiana, a recording of highlights from 
the 2007 OHS convention. The 4-CD set 
includes fi ve hours of convention high-
lights—performances by Ken Cowan, 
Thomas Murray, Bruce Stevens, Carol 
Williams, and many others, on organs by 
Aeolian-Skinner, E. M. Skinner, Erben, 
Felgemaker, Hook & Hastings, Kilgen, 
Kimball and more. The recording fea-
tures 31 pipe organs, built from 1851 
to 2004, all heard in live performances 
featuring a wide variety of Baroque, Ro-
mantic, and contemporary music. The 
4-CD set also includes several selections 
of enthusiastic hymn-singing, always a 
highlight of OHS conventions, plus a 
deluxe 40-page booklet with photos, sto-
plists, and historical information. Price: 
$34.95; OHS members: $31.95; 
<www.ohscatalog.org>.

Pro-Motion Music announces the re-
lease of From Sea to Shining Sea in DVD 

Richard H. Peterson
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and a newly redesigned website: <www.
fabryinc.com>. The site features several 
pictures of the fi rst of three generations 
of Fabry pipe organ builders, Gustav F. 
C. Fabry, and is changing almost every 
week with more pictures, more projects, 
maintenance hints for organists, pictures 
and personnel profi les of employees, and  
more. Some of the larger projects com-
pleted during 2008: 

1. A total rebuild project for the First 
Presbyterian Church in Lincoln, Illinois; 
2 manuals, 19 ranks.

2. A total rebuild, with tonal additions, 
for Calvary Lutheran Church in New 
Windsor, Illinois; 2 manuals, 10 ranks.

3. A solid state relay conversion, both 
in console and chamber, and some re-
leathering at the First Presbyterian 
Church in Racine, Wisconsin.

4. A tonal addition of an 8′ Doppel 
Flute for Culver Military Academy, Cul-
ver, Indiana.

Some of the larger projects commis-
sioned for 2009 include:

1. A new 8-rank Great main pipe chest 
and tonal additions for Trinity Lutheran 
Church, Galesburg, Illinois.

2. A solid state conversion of the 2-
manual console and chamber relay sys-
tems for Trinity Reformed Church, Ful-
ton, Illinois.

3. A complete rebuild of the 2-manu-
al, 10-rank organ with minor additions at 
the Lutheran church in Altona, Illinois.  

4. The First United Methodist Church 
in Libertyville, Illinois will receive a solid 
state conversion of the 3-manual console 
and chamber relay systems with the ad-
dition of a MIDI module package.

5. Immanuel Presbyterian Church, 
Milwaukee, Wisconsin is receiving a to-
tal releathering of the 3-manual, 67-rank 
instrument and the tonal addition of a 8′ 
Cor d’Amour.

6. To complete the solid state con-
version started several years ago with a 
console rebuild, an all-new solid state 
chamber relay system will be added at 
both the Reformed Church of Munster, 
Indiana, and at St. Scholastica Academy 
in Chicago, Illinois.

7. Due to a severe lightning strike 
to the existing system, First Lutheran 
Church, Rockford, Illinois is having an 
all new solid state chamber relay system 
installed.

On January 26, 2009 David G. Fabry 
and Phil Spressart gave a voicing demon-
stration for the St. Joseph Valley chapter 
of the AGO. In order to give the mem-
bers a good idea how this comes about, 
the team brought their newly construct-
ed voicing jack for help in this demon-
stration. AGO chapter dean John Gouw-
ens organized the event. 

format. The recording takes the viewer 
on a narrated musical and historical jour-
ney of the fi rst 200 years of the organ in 
the colonies and United States with an-
ecdotes, American organ compositions, 
and visuals. Jeannine Jordan is recorded 
on historic organs on the East and West 
Coasts; narratives are presented on lo-
cation and visuals are by David Jordan. 
Compositions range from the well-
known Dudley Buck arrangement of The 
Star Spangled Banner to compositions 
by lesser-known composers Jennie Al-
latt, Manuel Emilio, and Albert Barnes. 
Several of the compositions played on 
the DVD are available in the recently re-
released volume Early American Organ 
Solos, edited and compiled by Dr. Jor-
dan. The From Sea to Shining Sea DVD, 
Early American Organ Solos, and other 
CDs and organ music collections can be 
ordered directly from Pro-Motion Music 
at <www.promotionmusic.org>.

The Royal School of Church Music 
(RSCM) announces the publication of 
Season by Season, a photocopiable vol-
ume of anthems for much of the church 
year. This sequel follows The Carol Book, 
also published by the RSCM. The new 
volume contains music for Lent, Easter, 
Pentecost, Harvest and Remembrance, 
as well as other occasions such as wed-
dings, funerals and confi rmations. All 
items can be photocopied, so a choir will 
need to purchase only one copy. There 
are 100 items, including new pieces and 
popular works from composers such as 
Bach, Stanford, Haydn and Handel. The 
accompanying CD-ROM includes audio 
recordings of 11 pieces, and other fea-
tures such as texts of all items for copy-
ing into orders of service. For informa-
tion: <www.rscm.com/publications/new.
php#SeasonByS>.

Fabry Inc., Antioch, Illinois, has 
ended 2008 with successful projects 

Goulding & Wood, Inc., Indianapo-
lis, Indiana, has released the winter 2009 
edition of their newsletter, The Coupler. 
The newsletter includes an article on 
the fi rm’s Opus 47 (III/69), installed last 
year in Madonna della Strada Chapel of 
Loyola University, Chicago, and dedi-
cated on October 24 by Tom Trenney; 
an update on Opus 48 (III/59) for Vine-
ville United Methodist Church, Macon, 
Georgia, with installation scheduled for 
this summer; profi les of “New Faces in 
the Workshop” (Tyler MacDonald, Rob-
ert Segner, and David Sims) and new 
offi ce manager Phil Lehman, and other 
news items. For information: 800/814-
9690; <www.gouldingandwood.com>.

Top Rung Tower Chime & Organ 
Service, LLC, of Manhattan, Kansas, 
announces the repair of the 16-note 
Deagan tower chime system at the Pres-
byterian Church in Brookville, Pennsyl-
vania. Installed in 1928, the system had 
been silent for more than 30 years. Top 
Rung has specialized in the repair and 
restoration of Deagan tower chime sys-
tems since 1987. For information: P.O. 
Box 858, Manhattan, KS 66505-0858; 
785/587-9500.

User friendly
We call it Classical Music. It may be 

Renaissance Music, Baroque Music, 
Contemporary Music, or Romantic Mu-
sic—but we call it Classical Music. And 
Classical Music has a bad rap. It’s per-
ceived by many as pricey, snooty, exclu-
sionary, and snobbish. We could say that 
Classical Music has earned its bad rap, 
and I think we might be the culprits.

In the early 1970s I was a teenager 
learning to be serious about music. 
Around the corner from our house was 
a Congregational church with a new Fisk 
organ where I had my lessons on Friday 
afternoons and where I practiced most 
days after school. My father was rector 
of the Episcopal church (home of an-
other Fisk organ). His invariable routine 
was to close himself in the living room 
on Saturday night with a card table and 
a black manual typewriter. He tuned 
the KLH hi-fi  to WCRB, Boston’s only 
commercial Classical Music station, and 
wrote the sermon for the next morning, 
accompanied by the live broadcasts of 
the Boston Symphony Orchestra.

For decades, Richard L. Kaye was the 
announcer for those broadcasts. I lis-
tened to many of them on my own (far 
superior) hi-fi  gear in my upstairs bed-
room and became devoted to the show 
that followed the broadcasts, WCRB 
Saturday Night. Also hosted by Richard 
L. Kaye, this was an erudite mix of mu-
sic and humor that I think may have had 
something to do with my musical forma-
tion. Richard Kaye was a connoisseur of 
music-based humor. He played parodies 
by Spike Milligan and Allen Sherman. 
He was the fi rst in Boston to broadcast 
Monty Python’s Flying Circus, even be-
fore they “went video.” Victor Borge was 
a perennial favorite, and I know that I 
heard the King’s Singers fi rst on his pro-
gram, giving London weather forecasts 
to Anglican chant.

I’m afraid I was a pretty serious teen-
ager, very sure (way too sure) of myself 
when it came to the Praeludia of Bux-
tehude, dead sure that an organ recital 
should open with a suite from Classic 
(read Baroque) French music, and hor-
rifi ed if some unwitting devotée would 
presume to applaud after the Prelude 
and before the Fugue during one of my 
(perhaps too frequent) recitals.

Richard Kaye ran semi-annual fund 
raisers on WCRB for the Boston Sym-
phony dubbed Boston Symphony Mara-
thons. His obituary in The Boston Globe 
(December 23, 2006) credited him with 
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Looking Back

10 years ago in the April 1999 
issue of THE DIAPASON

The Diapason featured its fi rst ever 
color cover, with Opus 19 from John-
Paul Buzard Pipe Organ Builders for St. 
George’s Episcopal Church, Belleville, 
Illinois

Letters to the editor continue to discuss 
R. E. Coleberd’s article, “The Economics 
of Pipe Organ Building” (January 1999)

Iain Quinn appointed director of music 
and organist, Trinity Episcopal Church, 
Hartford, Connecticut

Heinz Wunderlich 80th birthday trib-
ute by David Burton Brown

Feature articles: “A Performer’s Guide 
to Schoenberg’s Opus 40, Part 2,” by Ron-
ald J. Swedlund; “21st annual Organ Con-
ference, University of Nebraska-Lincoln,” 
by Marcia Van Oyen

25 years ago, April 1984
A remembrance of Charles Brenton 

Fisk (1925–1983) by Robert Schuneman
“Food References in the Short Chorales 

of Clavierübung III,” by Gale Kramer
Martin Neary appointed Artist-in-

Residence at University of California at 
Davis for fall semester 1984

New organs by Bedient, Fowler, W. 
Zimmer & Sons

50 years ago, April 1959
News of Ronald Arnatt, Elise Cam-

bon, Richard Ellsasser, Lady Susi Jeans, 
Jean Langlais, Staf Nees, Robert Noeh-
ren, Stella Roberts, and Carl Weinrich

Organs by Aeolian-Skinner, Aus-
tin, Casavant, Fouser, Möller, Reuter, 
Schantz, Stanke, Stoll, Wicks

75 years ago, April 1934
News of Palmer Christian, Marion 

Clayton, Virgil Fox, Ralph Harris, Edith 
Lang, Hugh McAmis, Willard Nevins, 
John Peasall, Hugh Porter, Günther Ra-
min, Firmin Swinnen, Florentine White, 
and Pietro Yon

Article on Charles-Marie Widor by Al-
bert Riemenschneider

Organs by Aeolian-Skinner, Austin, 
Casavant, Hillgreen, Lane & Co., Kil-
gen, Kimball, Pilcher, Reuter, Wicks

John Bishop
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raising more than three million dollars 
for the orchestra. I loved listening to the 
marathons because they were peppered 
with interviews of the orchestra’s players, 
conductors, and guest artists—and I was 
fascinated to hear those luminaries talk 
about their musical lives. One marathon 
included a contest for musical puns with 
prizes that included concert tickets, back 
stage visits, tee-shirts, the whole nine 
yards. My entry: “Of Korsakov only be-
tween movements.” No tee-shirt.

While I thought that was the height of 
musical humor, it was also an early sign 
of musical snobbism. I was intimately fa-
miliar with the polite shuffl e heard over 
the radio as patrons shifted themselves 
in their seats and gave the little “sympho-
ny coughs” that they had been stifl ing for 
the previous eight minutes. And I knew 
personally the agony of sitting in the hall 
with my glottis clamped shut, wishing 
that for once they wouldn’t take all the 
repeats. It was unthinkable to me to be 
the boor who dared interrupt the musi-
cians’ fl ow.

Several years after graduating from 
Oberlin, I had an impromptu reunion 
with a conservatory classmate who had 
become principal trumpet for a regional 
symphony orchestra. He told of an eve-
ning when during a performance there 
was a commotion in the balcony and the 
(unpopular) music director stopped the 
orchestra and whirled around indignantly 
to berate the audience. The heart-attack 
victim survived—the conductor didn’t.

§

applaud v – intr. 1. To express approv-
al, especially by the clapping of hands. 2. 
To commend highly; praise. (from Latin, 
applaudere, to strike upon, clap.)1

The ancient Romans were early devel-
opers of organized applause. There was 
a hierarchy of expression, starting with 
the snapping of fi ngers, moving through 
rhythmic clapping of hands, to the hair-
raising waving of the fl aps of togas. The 
emperor Aurelian suggested substituting 
the waving of handkerchiefs for the fl ap-
ping of togas, certainly more appropriate 

for organ recitals and other events of im-
mense dignity.2 Although as I write, I’m 
imagining a hilarious scene involving to-
gas that might well take place at an or-
ganists’ convention.

Pittsburgh sportscaster Myron Cope 
(perhaps unwittingly) took up the tra-
dition instituted by Aurelian when he 
invited fans of the National Football 
League’s Pittsburgh Steelers to bring 
yellow dish towels to the stadium for 
use as applause props during a champi-
onship game with the Baltimore Colts 
in 1975. Nearly 30 years later, Steel-
ers’ fans are famous for the yellow Ter-
rible Towel, available offi cially in vari-
ous forms from the Pittsburgh Steelers 
at <http://news.steelers.com/catalog/
TerribleStuff/> for about $7.95, or from 
Amazon.com (new for $5.79, used for 
$.99). (I suppose you’d choose a used 
one to take to a concert of which you 
didn’t expect much.)

To help with your decision of which 
to buy, I offer words from Aurelian’s ap-
plauded successor, Myron Cope himself:

APRIL, 2009  13
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The Terrible Towel is not an instru-
ment of witchcraft . . . It is not a hex upon 
the enemy. THE TOWEL is a positive 
force that lifts the Steelers to magnifi cent 
heights—and poses mysterious diffi culties 
for the Steelers’ opponents only if need be. 
Many have told me that THE TERRIBLE 
TOWEL brought them good fortune, but I 
can’t guarantee that sort of thing because 
the Steelers, after all, are THE TOWEL’S 
primary concern. Still, at the least, the 
symbol of THE TERRIBLE TOWEL will 
serve as a memento of your having been 
part of the Steelers’ Dynasty and if it causes 
good things to happen to you, so much the 
better.

I realize that Pittsburgh’s Three Riv-
ers Stadium (replaced in 2001 by Heinz 
Field Stadium) is a long way from Sym-
phony Hall in Boston, and that the events 
typically presented in those venues bear 
little in common. But I wonder how 
much good the stuffy applause etiquette 
practiced at serious concerts does for 
the future of good music. Edward El-
gar’s First Symphony was premiered in 
Manchester, England in 1908. His wife 
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yet, we seem to have set up some very 
arcane rules as to when it is actually OK 
to applaud.” I was made aware of this “Ax 
of evil” in an article by Sam Allis in The 
Boston Sunday Globe, January 16, 2009, 
“Make a joyful noise; Classical audiences 
should loosen up and applaud at will.” 
He begins, “Manny Ax is my new hero.” 
(This is a local joke on Manny Ramirez, 
of late the left fi elder of the Boston Red 
Sox, and an extraordinary hitter, who is 
perhaps best known for his arrogance 
and poor attitude on the fi eld.)

In his article, Sam Allis cites Mark 
Volpe, distinguished general manager of 
the Boston Symphony Orchestra: 

Mark Volpe . . . agrees that there is a 
snobbism attached to the vow of silence, 
and stands fi rmly with Ax on the applause 
issue.  Volpe also recognizes that an orches-
tra’s goal, particularly in these brutal eco-
nomic times, must be to expand the clas-
sical audience, not terrify newcomers out 
of the hall.

§

They loved me in Milan, they loved 
me in New York

There may be no more formal concert 
venue in America than the Metropolitan 
Opera of New York. If you think it takes 
a lot of money to run a symphony orches-
tra or a pipe organ, consider the Met. It 
has a symphony orchestra plus a chorus, 
a battery of high-end singers, a dance 
company, countless stagehands, design-
ers, choreographers, storage facilities, 
transportation departments, and light-
ing technicians. The patrons of the Met 
are assumed to be the wealthy and elite. 
But—the Met offers 15-dollar seats, ad-
mittedly not very close to the stage, and 
if you hear something you like you can 
applaud. In fact, it’s customary for the 
audience to applaud vigorously after a 
well-sung aria.  

On Monday, April 21, 2008, a singer 
sang an encore of an aria during a Met 
performance for the fi rst time since 
1994. Tenor Juan Diego Flórez was sing-
ing the role of Tonio in Donizetti’s romp, 
La Fille du Régiment (The Daughter of 

the Regiment). The highpoint of this role 
is the aria, Ah! mes amis, in which Tonio 
shares that he has joined the regiment as 
a soldier because of his love for Marie 
(the title role), sung magnifi cently and 
hilariously by Natalie Dessay. (We saw 
the production on HD simulcast the fol-
lowing Saturday, and I’ve got to tell you, 
she’s a virtuoso with a steam iron, an ab-
solute laugh-riot. Plus, she can sing.)

The tenor’s aria includes nine high 
Cs, eight of which are reached by octave 
leaps, allegro. Luciano Pavarotti’s fame 
was established in large part by this aria, 
earning him the sobriquet, King of the 
High Cs. (Aaargh!) Two days after the 
encore, Robert Siegel of National Public 
Radio interviewed Peter Gelb, the in-
novative general manager of the Metro-
politan Opera on All Things Considered. 
Mr. Gelb told us that Juan Diego Flórez 
had recently sung an encore of that aria 
at La Scala in Milan, and when the tenor 
arrived in New York for rehearsals with 
the Met, Mr. Gelb asked him if he would 
like to plan for an encore if the audience 
response warranted one. Mr. Gelb has 
a box seat in the Metropolitan Opera 
House with a hotline to the stage man-
ager. Forty-fi ve seconds into the roar of 
applause following the aria, Mr. Gelb 
made the call, the stage manager pressed 
a button to turn on a light on conductor 
James Levine’s music stand, the conduc-
tor and the singer made eye contact, and 
they were off to the races. 

Siegel asked if, now that the ice has 
been broken again, more singers would be 
invited to sing encores. Gelb’s response, 
“We should only have that problem.”

You can hear Siegel’s eight-minute 
interview of Peter Gelb, including the 
high Cs, on <NPR.org>. Here’s the ad-
dress—it’s worth it, tell them I sent you: 
<www.npr.org/templates/story/story.
php?storyId=89884693>.

Why can’t we do that at an organ recit-
al? If people like the music, let ‘em roar! 
In fact, plan your programs and present 
your performances so they feel invited.
You’d rather have them come back, even 
if they don’t know the difference be-
tween the Prelude and the Fugue. (Are 
there really such people?) 

Notes
 1. American Heritage Dictionary, Hough-
ton Miffl in Company, 2000
 2. <http://en.wikipedia.org/wiki/Applause> 
(mea maxima culpa)
 3. <http://news.steelers.com/catalog/Ter-
ribleStuff/>

with it, I have probably learned more 
from the experiences of my students and 
from my own experience in helping them 
with their church work. 

Second, I especially love hymns as 
pieces of music. They resonate, as I think 
anyone’s favorite music often does, with 
strong early memories: of time spent as 
a schoolboy in England, when we sang 
hymns in assembly every morning; of a 
couple of years spent as a boy soprano in 
the choir of Trinity Church on the Green 
in New Haven in the late 1960s; of trav-
els through Europe, especially Germany, 
where I looked in on many church ser-
vices for the purpose of hearing the mu-
sic. This early exposure was fairly eclec-
tic, and so is my own taste in hymns.

The playing of hymns in church—that 
is, when you as organist are accompany-
ing people who are singing the hymns 
but who are there for the whole expe-
rience of the church service—is one of 
the (for me) rather few performance 
situations in which someone other than 
the performer has a legitimate interest 
in questions of what the playing is like, 
even, in fact, a right to help determine 
what the performance is like. A listener 
at a concert might prefer that a piece be 
louder, softer, faster, slower, registered 
differently, phrased differently, etc. That 
is fi ne: that listener’s perspective might 
constitute interesting feedback for the 
performer. If the performer genuinely 
fi nds that feedback useful, then he or she 
should take it into account next time. On 
the other hand, the performer has every 
right indeed to ignore that listener’s per-
spective, and the listener has every right 
not to come to the next concert! How-
ever, in church the pastor, members of 
the choir, members of the congregation, 
members of the music committee, per-
haps even visitors, all have the right to 
care about how the hymns are played 
and to try to infl uence that playing.

(Bach was involved in a famous confl ict 
about his hymn-playing style, in which he 
was criticized by the authorities for har-
monizations that were too dissonant and 
too rhythmically complex for members 
of the congregation to follow. Although 
we all quite rightly venerate Bach, I my-
self would not like to try to sing to the 
few surviving hymn accompaniments 
from his pen. They are indeed dissonant, 
in a way that undermines the strong har-
monic drive of the chorales, and there 
are virtuoso fl ourishes interrupting the 
rhythmic momentum not just between 
verses, but between phrases! Bach also 
got into confl ict with church authorities 
because he wanted to choose the hymns 
himself, and the clergy wanted to do so.)

It is diffi cult to predict in any general 

Caroline wrote, “after 3rd movement E. 
had to go up on platform & whole Orch. 
& nos. of audience stood up—Wonder-
ful scene.” It’s hard to picture that scene 
today. Who would give the “fi rst clap” 
after the fi rst movement? One concert 
musician wrote that she liked it when 
a few uninitiated people started to clap 
between movements because it meant 
there was someone new there.

I read an interesting article by Hen-
ry Fogel in the online Arts Journal 
<http://www.artsjournal.com/onthe
record/2007/03/the_applause_issue.
html>. (That’s where I got the quote 
from Elgar’s wife.) The article ended 
with a lengthy set of blogging responses. 
One was from a woman named Ashley, 
who had taken her ten-year-old son to a 
performance of Beethoven’s Ninth Sym-
phony.  She wrote, 

Everyone had their nose so far up in the 
air that they could barely see my son walk-
ing in front of them—the last straw was 
when several people on the lower level 
began applauding so my son followed suit 
and the people around us were FREAK-
ING OUT, making rude comments, and 
shushing them . . . my son and I felt like 
idiots (and I hadn’t even clapped). We will 
NEVER attend again . . . I have enough 
stress in my life—I don’t need to be made 
to feel like a 2nd class citizen and a com-
plete idiot while trying to enjoy some cul-
ture with my son . . . 

Are we alienating our future public by 
trying to prove how much we know? Af-
ter all, you really show that you know the 
piece well if you dare applaud loudly the 
second a piece is fi nished. Conversely, 
when you’re hearing a world premiere 
performance, are you going to be the 
fi rst to applaud? The audience sits ner-
vously, glancing around, clappers poised, 
not daring to budge until the conductor 
asks the orchestra to stand . . . 

Concert pianist Emmanuel Ax is chal-
lenging tradition. He has written in his 
website blog <www.emanuelax.word 
press.com/2008>: “All of us love ap-
plause, and so we should—it means that 
the listener LIKES us! So we should wel-
come applause whenever it comes. And 
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On Teaching 
by Gavin Black

Playing hymns, part 1
This month and next I want to share a 

few thoughts about hymns and the teach-
ing of hymn playing. There are a few 
special factors that infl uence my think-
ing about hymns and how to learn and 
teach them. First, I have been a church 
organist for a smaller proportion of my 
career than many colleagues—for about 
six years all together, less than many of 
my students and many or most readers 
of this column. I have engaged in the act 
of accompanying a congregation in sing-
ing a hymn probably about eleven- or 
twelve-hundred times. Many organists 
have done ten times that much. Although 
I believe that I have learned a lot about 
hymn playing from my own experience 
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never a good idea to rule out anything 
that might provide greater variety of ef-
fect in any kind of music-making, I think 
that the traditional way of playing hymns 
offers these advantages: the use of pedal 
and 16′ sound in the bass emphasizes the 
harmony in a way that helps keep sing-
ers together rhythmically and on pitch (it 
also makes the sound less directional and 
helps it to fi ll the room well); the hymn 
melody itself will, by virtue of being on 
the top of the texture, be heard clearly in 
any case, while the inner voices will—if 
not relegated to a softer sound—help to 
enrich the texture, again helping to proj-
ect harmony and rhythm forcefully. 

A student learning his or her fi rst 
hymns should approach them as if they 
were pieces of organ repertoire, and 
challenging ones at that. This means sev-
eral things:

1) First, the student should learn the 
pedal part (the bass voice, let us assume 
for now). This involves, of course, work-
ing out a pedaling and then practicing it 
carefully, by itself, perhaps one foot at 
a time (see The Diapason, December 
2007), slowly and without looking. Ped-
aling choices at this early stage should 
be based on what the student is used to 
and fi nds comfortable, with a slight bias 
in favor of pedalings that do not rule 
out legato, but with a willingness to lo-
cate non-legato pedalings (such as the 
same toes playing two successive notes) 
in places where the rhythm and meter 

suggest that subtle breaks will be unob-
trusive. Since we are talking about the 
early stages of learning something new, 
it should be considered OK if the results 
are not musically perfect in this respect. 
Technical, physical comfort at this stage 
will lead to more secure and fl exible 
hymn-playing in the long run. 

2) Second, the student should learn 
the tenor voice in the left hand. This 
is often a task that seems trivially easy: the 
line is essentially sight-readable for even 
not very advanced players. However, the 
point is to learn it extremely well, to get 
it so nearly memorized that it is impos-
sible to imagine not playing it correctly. 
Also, by working on this one line care-
fully, it is possible to learn to play it (mu-
sically) really well. This involves, among 
other things, treating the repeated notes 
in the way that I discussed in this column 
in January 2009, that is, changing fi ngers 
and executing the repetitions smoothly 
with natural-sounding articulation.

3) When the pedal line and the left 
hand are really well learned, the next 
step is to practice the two together. 
This is the most important step in learn-
ing a hymn, and doing this systematically 
in learning many hymns is the most im-
portant technical step in learning to play 
hymns securely. This is because (even for 
experienced organists who happen not to 
have yet delved into hymn playing, but 
especially for anyone new to the organ) 
there is a strong tendency for the bass/

pedal line and the tenor/left hand line to 
interfere with each other. This can take 
the form of the tenor line getting lost in 
the shuffl e and becoming inaccurate or 
unclear. It also can take the form of the 
left hand reaching for and playing some 
notes of the bass line instead of or in 
addition to the notes of the tenor line. 
This latter is extremely damaging to the 
development of an aspiring organist, not 
just as to hymn playing. Even though it 
may not hurt the sound of a given hymn 
(if the manual sound is coupled to the 
pedal it may be literally inaudible), it 
can damage or destroy a player’s ability 
to execute an independent pedal line in 
any kind of music. Practicing hymns as 
described here, however, will enhance a 
player’s overall independence of hands 
and feet in any kind of music.

4) Meanwhile, the right hand part, 
consisting of the two upper voices, 
should be practiced. It is trickier in this 
case to fi nger all of the repeated notes in 
the best possible way, because the hand 
is responsible for two voices at all times. 
It is a good idea to come as close as pos-
sible to this, again without insisting on 
perfection.

5) Once steps 3) and 4) are complete—
step 3) having been done really thor-
oughly, no compromise—then it is time 
to put all four voices together. The 
experience of most students is that if the 
pedal and left hand have been prepared 
really well, and the right hand basically 

A
A
PBO

To receive information about pipe organs
and recognized pipe organ builders

write or call toll free 1-800-473-5270
or on the web @ www.apoba.com

Associated Pipe Organ Builders of America
P.O. Box 155 • Chicago Ridge, Illinois 60415

ANDOVER            BEDIENT            BERGHAUS            BIGELOW            BOND            BUZARD     

NOACK           MURPHY           LéTOURNEAU KEGG            JAECKEL            HOLTKAMP

O
T

T
 

   
   

   
   

PA
R

SO
N

S    
   

   
   

Q
U

IM
BY

 
R

E
D

M
A

N
 

SC
H

A
N

T
Z

 
SC

H
O

E
N

ST
E

IN
 

&
TA

Y
LO

R
 

 B
O

O
D

Y
 C

A
SAVA

N
T

 FR
E

R
E

S 
D

O
BSO

N
 

         
R

.D
Y

E
R

 
         
FISK

 
         

G
A

R
LA

N
D

 
         

G
O

U
LD

IN
G

 &
 W

O
O

D
 

         
H

E
N

D
R

IC
K

SO
N

FR
IT

T
S

PA
SI

R
IC

H
A

R
D

S-
FO

W
K

E
S

Pipe Organs - 

Not 
Snob Appeal,

but 
Mass Appeal.

Pipe Organs Are for Everyone!

way what stylistic or performance quali-
ties a particular church will favor, request 
or require. It is also by no means true 
that a church organist must always agree 
to do things in the way that the pastor or 
music committee or a particular member 
of the congregation wants. In fact those 
might well differ from one another within 
any church situation: an organist can eas-
ily get caught in the middle. An organ-
ist must, however, be prepared to treat 
any opinions or suggestions with respect 
and consider how best to accommodate 
tastes, habits, and traditions that are 
found in a given church. It seems to me 
to make sense for an organist or aspiring 
organist to do the following: learn to play 
hymns so well that any stylistic or inter-
pretive approach that that organist favors 
and wants to suggest will be presented as 
convincingly as possible, and thus have 
the best chance of being accepted by the 
others involved. And, at the same time, 
learn to play the hymns so securely that 
the act of changing some aspects of the 
playing—tempo, articulation, timing be-
tween verses, etc.—in such a way as to 
fi t in comfortably with what the church 
wants will not be onerous.

Fortunately these two things are in 
fact the same. So how should a student 
work on learning to play hymns?

As pieces of music to learn on the or-
gan, hymns have certain characteristics. 
They are essentially written to be sung. 
Therefore the writing is not necessarily 
idiomatic or comfortable keyboard writ-
ing. Hymns should be “easy” compared 
to all but the easiest repertoire, in that 
they have limited range, limited velocity, 
very limited rhythmic variation, little or 
no need to try for independence of line 
of the sort needed for playing counter-
point. However, they often seem, espe-
cially for relative beginners, harder than 
“hard” pieces. Pieces written as organ 
repertoire are usually written with at 
least half an eye on the question of what 
is physically, technically idiomatic to the 
instrument, so that even hard pieces are 
often natural and comfortable. This can-
not usually be a concern in writing or set-
ting a hymn when the setting is meant 
to be sung in four parts. (While in many 
or most situations hymns are not in fact 
sung in parts, traditional hymn settings 
are designed as four-voice harmony.) Of 
course hymns are fully learnable. The 
point of recognizing that they are some-
times surprisingly diffi cult is to avoid 
getting discouraged if they indeed seem 
that way, and, also, to make a note that it 
is worth working on them carefully.

Hymns typically have a top voice that 
is a charismatic or attractive melody—the 
hymn tune itself—and a bass line that is 
shaped by the need to provide unam-
biguous harmonic foundation. Since in 
turn these voices have to be singable by 
non-trained singers, they can be neither 
too high nor too low. This is what causes 
the inner voices to be (usually) confi ned 
within a strikingly small range. This con-
fi nement results in inner voices of hymns 
being characteristically boring (to put it 
bluntly) as melodies. This can lead to 
frustration on the part of choir or con-
gregation members who feel that they 
are supposed to sing those parts, thus 
missing out on the attractive melody. It 
also leads those lines, often, to have a 
remarkably high proportion of repeated 
notes. This is a well-known issue in play-
ing hymns, one that I will discuss a little 
bit below and more next month.

There are many ways to arrange the 
four voices of a typical hymn on the 
organ. The most common and, I think, 
indeed most useful is to play the bass 
voice in the pedals and the other three 
voices together on one manual. (This is 
also clearly the best starting place for 
students working on hymn playing.) It is 
also possible to play all four voices on one 
manual (no pedals), or to play the bass 
in the pedal, the alto and tenor on one, 
presumably somewhat quiet, manual, 
and the soprano on a louder manual. An-
other way of thus “soloing out” the hymn 
tune itself is to play it (the soprano voice) 
on the pedals with an appropriately 
high-pitched stop, and to play the three 
remaining voices in the hands. Although 
all of these ways of arranging a hymn on 
the organ are useful, and although it is 
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learned, then putting it all together is not 
only easy but more-or-less automatic. If 
this stage does not feel easy, then the 
student should revisit the previous two 
steps and/or slow the tempo down.

Once a student has worked on a num-
ber of hymns this way—six, eight, ten 
maybe—he or she will be able to learn 
the next hymn noticeably more quickly. 
First, this procedure itself will start to 
take less and less time. Then it will no 
longer be necessary: the student will be 
able to learn new hymns simply by read-
ing through them slowly enough, with all 
the parts, and working them up to tempo 
gradually. Trying to do that premature-
ly—that is, without having taken enough 
hymns apart and worked on them in 
the way described here—will derail the 
learning process, but the process should 
in due course make itself obsolete. 

Next month I will discuss various 
other aspects of hymn playing: rhythm, 
articulation, repeated notes, registration, 
accompanying part-singing, accompany-
ing unison singing, “soloing out” lines, 
and more. 

Gavin Black is the director of the Prince-
ton Early Keyboard Center in Princeton, New 
Jersey. He was organist and Senior Choir di-
rector of the Hillsborough Reformed Church 
in the Borough of Millstone, New Jersey from 
1988 to 1994. He can be reached by e-mail at 
<gavinblack@mail.com>.

16 THE DIAPASON

choir season. While not all groups stop 
singing regularly during the summer 
months, many members have a more 
casual approach to attendance, and the 
quality of the choir is often lessened. In 
many churches there is a complete sum-
mer break, and soloists provide special 
music. Clearly, the volunteer choir has 
earned some relief from their weekly du-
ties. They have forfeited the opportunity 
to worship with their families throughout 
the year, which is especially diffi cult dur-
ing holidays such as Christmas. 

Today it is common for the choir to 
return on a few selected Sundays from 
June to August, and to sing some of the 
favorite general anthems from the past 
year. In these cases the choir gathers for 
a brief rehearsal prior to the service to 
“dust off” these settings that are generi-
cally inserted into summer services.

The end of the church choir season is 
further complicated by the fact that in the 
U.S., Memorial Day will be commemo-
rated on May 25, a week before Pentecost, 
and that usually means that people are 
gone for the three-day holiday weekend. 
Yet national recognitions are a part of the 
church culture; May 10 is Mother’s Day, 
and while that may not need musical con-
sideration in the service, choir members 
may be diverted from their weekly chores 
on that Sunday. Other confl icting events 
in May are school graduations; though not 
scheduled during church services, there 
are many adjunct parts of graduation that 
may occur during rehearsal times. Finally, 
spring weather can be an intoxicating ob-
struction to attendance at rehearsals and 
Sunday commitments. 

Choir directors are entering a period 
when attendance in their groups is chal-
lenged. The “Merry Month of May” 
may not be so for church choir direc-
tors. While it is hoped that the end of 
the church choir season will be a great 
climax, my experience has found it to 
be a disappointing fi zzle. Looking ahead 
to Pentecost (a birthday of the church 
through the arrival of the Holy Spirit), 
directors may want to choose music that 
is appropriate yet simple. To that end, 
the reviews below may be a lifeline. 

Pentecost Sequence, Richard Proulx. 
Two-part mixed, handbells, and per-
cussion, GIA Publications, Inc., G-
4578, $1.00 (E).

Twelve bells are used, and they only 
play open fi fths/fourths in sustained 
notes. The percussion is a small drum 
that has limited use to add to the basic 
pulse. There are ten short verses in vari-
ous combinations (SA, SA/TB, TB). Very 
easy music that has a hollow, open medi-
eval sound—this haunting music closes 
with a quiet Amen.

 
Living Spirit, Holy Fire, Lori True. 
SA/TB, C instrument, keyboard, and 
assembly, GIA Publications, Inc., G-
7146, $1.60 (E).

The back cover has separate music 
for the C instrument and a reproduc-
ible part for the congregation. There 
are four verses with three in unison; the 
fourth verse has an added harmony part 
in treble clef that could be sung by the 
men and altos; it is optional and consists 
of a counter-melody on the Latin text 
“Veni Sancte Spiritus.” Very easy music 
for choir and keyboard.

Come, Holy Ghost, Jody W. Lindh. 
SATB, piano with optional handbells 
and bass, Abingdon Press (Theodore 
Presser 712-40249), No. 034523, 
$1.25 (M-).

Handbells have very limited use, play-
ing only a three-part chord occasionally; 
the music for the bass merely doubles 
some of the piano part, so neither is re-
ally needed. Almost all the music is in 
unison or two parts, with the four-part 
texture used only in a short section. The 
text is by Charles Wesley. The accom-
paniment has fl owing eighth-notes that 
offer contrast to the simple melody.

 
Come Down, O Love Divine, Mark 
Burrows. Unison treble (optional 
two-part) and piano, Abingdon Press, 
0687051754, $1.40 (E).

The translated words are from the 
15th century. Two of the four verses have 
an optional part. The sweet, legato music 
is tuneful and gently fl ows above a busy 
left-hand accompaniment of arpeggios. 
For choirs with limited men, this might 
be an alternative to that end-of-year dis-
appearance of singers, since it is easy 
enough for just a few women.

 
Prayer to the Holy Spirit, Alice Jor-
dan. Mixed choir in unison and or-
gan, Randall M. Egan Publisher, 
#EC-342, $1.60 (E).

Using a St. Augustine text, this is a 
sophisticated unison setting. There are 
some chromatic passages and an inter-
esting accompaniment. It is slow and ex-
pressive with lots of freedom. Alternate 
options for men or women to sing se-
lected phrases in dramatic rubato state-
ments add to the interest. Highly recom-
mended as an easy work for Pentecost or 
Communion.

 
Catch the Vision! Share the Glory!, 
Richard Jeffrey. SATB, keyboard, 
and optional fl ute, Logia of Concor-
dia Press, 98-3702, $1.75 (M-).

The obbligato fl ute has solo-like pas-
sages, usually while the choir is holding 
long notes or between choral phrases. 
After a short instrumental introduction, 
there are two unison verses to the same 
music; then, following a modulation, 
the choir is in four parts for the last two 
verses. The fl ute part is on the back cov-
er separately. This is comfortable music 
that has good style. 

 
Spirit of God, Descend Upon My 
Heart, Richard Lakey. SSAATB un-
accompanied, Paraclete Press, PPM 
0311, $1.60 (M+).

This quiet setting is syllabic with quar-
ter-note pulsations that slowly evolve into 
changing chords. The women sing divisi 
much of time, with only momentary divisi 
in the men’s music. The warm harmonies 
gently paint the George Croly text.

Spirit, Come, Jim Lucas. SAB and 
piano, Thomas House Publications, 
0340104, $1.95 (M).

Although the front cover says SATB 
and the heading on the inside says SAT, 

Book Reviews

this is really a work for SAB since the 
men’s part is in the bass clef and gen-
erally in the middle of their range. The 
piano part is rhythmic yet slow. The fi rst 
section is a choral unison that is sung 
twice and fl ows into the other sections 
that are in three parts. The work is very 
sectional with many diverse ideas, but 
it is very singable, with the accompani-
ment more diffi cult than the music for 
the choir. The 14-page work has many 
repeated passages. 

 
Send Forth Your Spirit, Marty Hau-
gen. Unison, assembly, keyboard, 
guitar with treble and bass C instru-
ments, GIA Publications, G-6939, 
$1.60 (E).

Based on Psalm 104, this easy work has 
six verses with a refrain that is sung with 
the assembly; there are an additional six 
verses if needed. The instrumental parts 
and assembly part for reproduction are 
included at the end of the choral score. 
Haugen also provides an optional ac-
companiment if the music is to be sung 
as a canon. Very easy music.

The Registration of J. S. Bach’s Organ 
Works, Quentin Faulkner. Wayne 
Leupold Editions WL800029; <www.
wayneleupold.com>.

The registration of Bach’s organ works 
has exercised a fascination for many 
decades, with many different solutions 
being proposed—very few of which, in 
the light of ongoing research, can be 
validated by historically authenticated 
documents. Forkel’s comment that Bach 
combined the stops in a most individual 
manner offers no practical help and can-
not be regarded as a prescription for any-
thing goes. 

A brief preface reminds us that al-
though Bach left registration indications 
in several of his works, he left no com-
prehensive treatment of this subject. It 
discusses the two main periods of Bach’s 
composition of organ music—at the be-
ginning of his professional career and 
in his later Leipzig years—and the fact 
that in the intervening years there were 
immense changes in both organ build-
ing and musical styles. Recent research 
by Siegbert Rampe and Ibo Ortgies into 
the function of the organist in this period 
suggests that written-down compositions 
were intended primarily to provide mod-
els for improvisation and played on pedal 
clavichord. Only in the later 18th century 
did auditions allow the performance of a 
previously composed work.   

The two chapters of part A of this 
book contain comments from Bach 
himself and specifi cations of a few in-
struments, including Halle Cathedral of 
1851, showing how conservative middle 
German organbuilding remained in 
the century after Bach’s death. By far 
the largest, and most important, part of 
the book is the three chapters in part 
B. Chapter III gives sources providing 
general principles of registration or com-
ments thereon by Andreas Werckmeister 
(1687/98), Friedrich Niedt and Johann 
Mattheson (1706/10 and 1721), Johann 
Adolph Scheibe (1739), and Jacob Ad-
lung (1768). Werckmeister’s Orgel-
probe was probably known to Bach, and 
the source material considered here 
would have refl ected ideas current in 
the preceding generation. Scheibe was 
a Bach pupil who dared to criticize his 
teacher’s music! He is best considered 
as a proponent of the new galant style, 
and mentions that improvised preludes 
and fugues tended to be played on the 
full organ. The short excerpts from pp. 
482–506 of Adlung’s Anleitung zu der 
musikalischen Gelahrtheit of 1758 and 
the much longer excerpt from his other 
work, the Musica mechanica organoedi, 
started 1720–30 but unfi nished at the 
time of his death in 1762, gain vital cred-
ibility through the editorial role of Agric-
ola, a Bach pupil who even added a set of 
footnotes invoking Bach as a support. 

Chapter IV, which covers almost half 
of the book, provides us with no fewer 
than nine detailed considerations of in-

 Music for Voices 
and organ
by James McCray

The road to Pentecost

Because the road is rough and long,
Shall we despise the skylark’s song?

Emily Bronte (1820–49)
Years of Life 

In 2009, the culmination of the 50 
days after Easter called Pentecost oc-
curs on May 31, which in many churches 
will signal the end of the offi cial church 
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dividual stops and specifi c stop combi-
nations culled from Christian Boxberg’s 
description of the new organ at Görlitz 
(1704), Bach’s own comments on the 
renovation of St. Blasius, Mühlhausen 
(1708), a complete translation of J. F. 
Walther’s signifi cant text on the new 
Wagner organ in the Royal Garrison 
Church, Berlin (1726), registrations for 
the Castle church at Lahm (1732), ex-
cerpts from Mattheson’s Der vollkom-
mene Capellmeister of 1739, and Gott-
fried Silbermann’s own suggestions for 
registration on his organs at Grosshart-
mannsdorf and Fraureuth. F. W. Mar-
purg’s comments on registrations for 
different compositional genres show a 
pronounced French infl uence, although 
no organs built in the French style 
would have been known to him and his 
readers. However, it is clear that Bach 
was aware of the French prescriptions 
through his copying of De Grigny. Agri-
cola’s own information on organs and 
stops included here was also published 
by Marpurg, and fi nally there is some 
valuable material by C. G. Schröter 
about recommended stops to be used in 
fi gured bass accompaniment.

Chapter V includes much valuable ma-
terial gleaned from sources that provide 
registration instructions for individual 
pieces. First, there is a list of the indica-
tions, including manual changes, found in 
works by Bach himself and Johann Gott-
fried Walther, who left a major corpus of 
chorale preludes, many of which are multi-
verse settings, as well as arrangements of 
chamber concerti and a few free pieces. 
The most comprehensive list of registra-
tions prescribed for individual pieces cov-
ers the large number of chorale preludes 
by Georg Kaufmann (1679–1735), organ-
ist at Merseburg, about fi fteen miles from 
Leipzig, where his preludes were pub-
lished in installments between 1733–36; 
it is a great pity that the modern edition 
omits the indications for several of these 
pieces. Finally, the registrations found in 
four variation sets of chorale preludes by 
Daniel Gronau (1700–47) of Danzig are 
given; these refl ect many of the tenden-
cies of middle-German sources. 

Part C opens with a discussion on 
changing manuals, particularly in free 
works and fugues, which remains a 
point of major contention today. George 
Stauffer has argued since the 1980s 
against manual changes on a number of 
grounds, analyzing those non-chorale-
based works that do have such indica-
tions. The possibility of echo sections or 
passages requiring a second manual is 
mentioned in the light of the one exam-
ple known, the Praeludium in E minor 
by Bruhns, as is the notion that registra-
tion indications were omitted because 
“composed” works were intended for the 
pedal clavichord. Preludes are discussed 
broadly, as is the evidence of Heinrich 
Knecht and Friedrich Marpurg for man-
ual changes in free works. 

Most interesting is the requirement by 
Agricola in 1773 that during an audition 
for a post a candidate should improvise a 
free fantasy over three manuals; the pos-
sibility that this was then applied by later 
performers to Bach’s existing works is 
placed in context. An ample exploration 
of the concept of fugal registration up to 
Mendelssohn also makes for illuminating 
reading, especially when the latter’s dy-
namic indications in his excellent piano 
fugues are examined. 

Also reproduced in extenso are the 
prefaces to Griepenkerl’s edition of 
Bach’s collected organ works and a dis-
cussion of where they differ from 18th-
century treatises already cited in this 
book. A wide-ranging bibliography gives 
details not only of contemporary sources 
but also of recent publications of Bach 
scholarship; this is followed by a well-or-
ganized alphabetic key to information in 
the sources, making it easy to look up any 
references from a keyword.   

What this short monograph does not 
do is to put forward dogmatic state-
ments from the author; rather, its im-
mense value lies in bringing together 
source material from Bach’s contempo-
raries, his pupils and their contempo-
raries, and leaving the player to make a 
decision for him/herself based on these 
comments, several of which are contra-
dictory—for example, whether to use 

the reeds or not in the plenum! It also 
discusses the possible transmission of 
the works prior to the printed editions 
of the mid-19th century—maybe far 
fewer players than we would think actu-
ally had access to the pieces via MSS—
no Internet downloads or photocopiers 
in the 18th century! 

All texts quoted are provided in the 
original German, together with an excel-
lent translation into English. One major 
problem for us today is the almost total ab-
sence of organs outside of Germany with 
characteristics corresponding to those fa-
miliar to Bach. However, this thoughtful 
and thought-provoking book goes a long 
way to help us make an informed decision 
based on the material collected together 
when registering the master’s works on 
the instrument on which we wish to play, 
and is highly recommended.

—John Collins
Sussex, England

Franck himself. The sound by current 
standards is of course inadequate;  none-
theless, we hear surprisingly frequent 
changes of registration and articulation, 
considerable use of the tremolo, and 
what Tournemire referred to as “ . . . the 
surge and ebb of the Expression Box.”

Tournemire’s own compositions in-
clude “Andantino” and “Paraphrase-Car-
illon” from the fi fty-one (!) volumes of 
L’Orgue Mystique and fi ve breath-taking 
improvisations. For whatever reason, re-
production of the exciting “Paraphrase-
Carillon” is clearer, with considerably less 
surface noise. Durufl é referred to “those 
inspired improvisations whose secrets he 
alone possessed . . . It was miraculous.”  
Here is a priceless opportunity to hear 
fi ve of them.  Don’t miss it.

A splendid twenty-page booklet accom-
panies the CD with great pictures and 
details. Kudos to Dr. Ralph Kneeream, 
the author, for this, and to the engineers 
who restored this miracle to us.

 
A Wanamaker Christmas, Barron 
Smith, Charles M. Courboin and 
Paul Mickelson, organists. Available 
from the Organ Historical Society, 
CDWANAXMAS, $15.98, 
<www.ohscatalog.org>.  

The title of this recording is somewhat 
misleading. It includes sixteen brief ar-
rangements of Christmas carols played 
(and presumably arranged) by Barron 
Smith, Ave Maria performed by Dr. 
Courboin, and Paul Mickelson plays 
six transcriptions of totally non-Christ-
mas music (Liszt, Liebestraum No. 3; 
Kreisler, Caprice Viennois; Mendels-
sohn, “War March of the Priests” from 
Athalie; Godard, “Berceuse” from Joce-
lyn; Wagner, “To the Evening Star” from 
Tannhauser; and Schumann, Träumerei, 
op. 15, no. 7). Other than citing these as 
“vintage recordings,” we are not given 
dates. I would guess they were recorded 
in the late fi fties or early sixties.

The eight-page booklet gives quite a 
bit of history of the instrument itself, but 
only two or three sentences about the 
performers and nothing about the ar-
rangements of the music. Barron Smith’s 
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New Recordings

Charles Tournemire, Complete Re-
cordings. Cavaillé-Coll organ of 
Sainte-Clotilde, Paris, 1930–1931. 
Arbiter 156, P.O. Box 541336, Lin-
den Hill Station, NY 11354. Available 
from the Organ Historical Society, 
CDARB156, $15.98, 
<www.ohscatalog.org>.

As evidence of the playing of Tour-
nemire, these recordings, issued complete 
for the fi rst time, are historically invalu-
able. Organ history buffs will realize also 
that they were recorded before the 1933 
changes that enlarged the instrument.

Five of Franck’s compositions are 
played: Pastorale, Cantabile, Choral No. 
3 in a minor and two selections from 
L’Organiste. Tournemire studied with 
Franck and Widor, succeeding Gabriel 
Pierné at Ste. Clotilde in 1898 (chosen 
from thirty candidates), and remained 
there until his death in 1939. One would 
suppose this playing is as close as one 
can get in our lifetime to the playing of 
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playing of the carols is cheery enough, 
often in theatre organ style, giving us a 
chance to hear many cute little effects.  

When I was in New York in the early 
1950s, I heard Charles Courboin play 
twice in St. Patrick’s Cathedral. I thought 
then, and think now, it was some of the 
most beautiful organ playing I had ever 
heard. The Ave Maria, however, is a star-
tlingly robust performance, beginning 
with a loud solo reed that is far too promi-
nent for the accompaniment. This cheesy 
performance will do his reputation no 
good, and I am sorry it was included.

Mickelson’s non-Christmas pieces, 
again presumably arranged by him, have 
considerable interest. Registrations are 
imaginative, although articulation is oc-
casionally somewhat uneven, as with the 
triplets in the “War March of the Priests” 
(Mendelssohn), for example.

Exultate—Organ music of Daniel E. 
Gawthrop. Mary Mozelle, organist. 
Princeton University Chapel, Skin-
ner/Aeolian-Skinner/Mander organ, 
137 ranks. MSR Classics, MS 
1185, $14.98; <http://www.msrcd.
com/1185/1185.html>.

Those who know Daniel E. Gawthrop’s 
extensive output as a choral composer 
may be pleasantly surprised to learn of a 
wide range of important music for organ. 
He cooperated with Mary Mozelle both 
on the interpretations of the music and 
on the program notes.

Many of the works are the result of im-
portant commissions, such as Sketchbook 
Three commissioned by the National City 
Christian Church of Washington, DC in 
honor of the 35-year tenure of Lawrence 
P. Schreiber as organist-choirmaster. 
Gawthrop is himself an organist and 
clearly understands the instrument. He 
has an ideal protagonist in Mary Mozelle, 
whose clear playing shows each piece to 
advantage. A lovely Nocturne would be 
accessible to any capable player, while 
the better-known Toccata Brevis, we are 
informed, is “much easier to play than it 
sounds”—just what is often needed!

There are twenty-one individual com-
positions, counting sections of larger 
works. All would be suitable for recital, 
and many for service music. Ms. Mozelle 
has done us a large favor in presenting 
this splendid music.

Visions of Eternity. Marcia Van 
Oyen, organist, Glenview Commu-
nity Church, Glenview, Illinois. Bu-
zard organ, 1999, 69 ranks. Raven 
OAR 570, $14.98; 
<www.ravencd.com>.

This CD has the stated concept of pre-
senting “Organ music evoking themes of 
resurrection and eternal life,” and begins 
with Langlais’ well-known Te Deum. The 

photos in the booklet show that the in-
strument is ideally located in the front, 
facing the congregation, although from 
the sound in the recording the rever-
beration time seems to be short. Dr. Van 
Oyen’s good sense of registration and 
style is evidenced by the performances 
of Franck’s Prière and two compositions 
by Herbert Howells. His Rhapsody in 
C-sharp Minor in particular demands an 
imaginative use of color.

A curious statement occurs in John-
Paul Buzard’s essay about the design of 
the organ: “The organ had to be able to 
shake the fl oor while playing softly . . . .” 
One wonders why; perhaps to keep the 
choir members awake and a bit edgy?

Unusual music includes a fourteen-
minute Visions of Eternity by Frank 
Ferko, which was composed for the 
dedication recital. Brief passages alter-
nately depict the imperfection of the 
human condition with the perfection of 
heaven. This is an important work. Oth-
er contemporary music includes George 
Shearing’s imaginative and sympathetic 
treatment of “Amazing Grace.”

Concluding selections are Simon Pres-
ton’s great Alleluyas and the Durufl é tran-
scription of Tournemire’s improvisation on 
Victimae paschali laudes, all well played by 
Van Oyen. She makes the most of the ex-
citing conclusion of the Tournemire.

—Charles Huddleston Heaton
Pittsburgh, Pennsylvania
chas.heaton@verizon.net
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Karg-Elert’s organ legacy includes 
chorale improvisations, chorale preludes 
and postludes, and numerous original 
works in different styles. With this tran-
scription from op. 101 for the Kunsthar-
monium, another of his musical treasures 
is available to organists. This work is 
easy to moderate in diffi culty and is well 
within the reach of almost all organists. 
Highly recommended and fun to play!

—David Wagner
Madonna University

Livonia, Michigan

In Nomine: Gloria Tibi Trinitas for 
String Quartet or Brass Quartet 
with Optional Voices, John Tav-
erner, arr. William Tortolano. GIA 
Publications G-5271, $15.00, <www.
giamusic.com>.

A full score is included, along with in-
dividual parts for strings and brass; the 
cantor/choir part for the antiphon and 
psalm tone are provided in both Latin 
and English. Based on verses from 
Psalm 110, the work may be performed 
as an instrumental presentation or may 
include voices. The text is appropriate 
for Feast of the Trinity. This work was 
originally a recorder piece titled “In 
Nomine” and was based on the Grego-
rian chant. John Taverner, a 16th-cen-
tury composer who wrote mostly cho-
ral music for the Anglican church, was 
infl uenced by chant and polyphony. He 
was the fi rst Organist and Master of the 
Choristers at Christ Church, Oxford, 
appointed in 1526.

Angel Tears and Earth Prayers for 
Organ and Trumpet in C (or other in-
struments in either C or B-fl at, or so-
prano vocalise may be substituted), 
Augusta Read Thomas. G. Schirmer, 
Inc., $10.95, <www.schirmer.com>.

Born in 1964, Augusta Read Thomas 
had the honor of being composer-in-resi-
dence with the Chicago Symphony Or-
chestra from 1997–2006. She has written 
a number of works for orchestra, cham-
ber ensembles, and choirs. Angel Tears 
and Earth Prayers, composed for liturgi-
cal purposes, is a two-movement work. 
To make it practical for use, a number 
of B-fl at instruments or C instruments 
could easily perform the work, or it could 
be sung by a soprano vocalist (according 
to the note in the score; although there 
is a high C).

The piece was commissioned by and 
written for the American Guild of Organ-
ists convention in 2006. Thomas writes 
with a broad range of dynamics here. The 
music will require an organ with swell 
shades, and would be most effective with 
a three-manual instrument (or a good 
registrant!) to provide the wide dynamic 
contrasts indicated over the course of a 
few measures. Both movements are quite 
organic, with doubling of parts, until the 
instrumental part rises out of the organ’s 
harmonies. Although there are a number 
of meter changes, they primarily serve 
the fl ow of the music. Should the piece 
be performed by a trumpeter, it would 
require someone with great breath con-
trol, who can sustain upper notes easily. 
A string player or fl utist would have an 
easier time with the tessitura.

Fantasy on Veni Creator Spiritus for 
alto saxophone and organ, Richard 
Proulx. GIA Publications G-6433, 
$12.00, <www.giamusic.com>.

This work by Proulx includes alternate 
parts for B-fl at and C instruments, if you 
do not have an alto sax player. The piece 
begins with the organ, the sax enters, 
and a dialogue ensues with chromatic 
runs. After the halfway point, the mood 
becomes quiet, and the organ provides 
an undulating part based on the chant; 
the sax presents the chant above it while 
the organist’s right hand plays nearly in 
canon. This is an effective piece and will 
have the potential to create some new 
tonal colors for your congregation.

—Sharon L. Hettinger
Lawrence, Kansas

New Organ Music

United States and was not well received; 
he was not comfortable with American 
organs, and his playing during this tour 
left much to be desired, according to the 
critics of the day. It was from that point 
that his music in America began to fall 
out of favor. His music enjoyed some-
what of a revival in the late 1960s and 
early 1970s, but it is not played very of-
ten today, except for one setting of “Now 
Thank We All Our God,” which appears 
in various wedding publications. How-
ever, one does note a renewed interest 
recently, with the ongoing series of re-
cordings by Elke Voelker of Karg-Elert’s 
complete organ works and the presence 
of the Karg-Elert “archive” website 
<www.karg-elert-archive.org.uk>.

Opus 101, from which this work is 
taken, is subtitled “Portraits,” and its 
thirty-three short compositions are all in 
the style of a different composer rang-
ing from Palestrina to Schoenberg! This 
marvelous transcription is the work of 
Dennis Janzer, an award-winning com-
poser with a DMA in composition from 
the University of Miami, who also  holds 
other degrees as diverse as a Master of 
Science in bio-medical engineering from 
Marquette University

Ein Siegesgesang Israels is in the style 
of Handel, but possesses orchestral fea-
tures of a later time. Keeping in mind 
the Kunstharmonium, Karg-Elert asks 
for extremes in dynamics ranging from 
piano to triple-forte interspersed with a 
multitude of sforzando markings, hardly 
something that would be found in music 
of the Baroque era. 

No organ manual changes were indi-
cated in the original, but Janzer has made 
numerous and very careful manual change 
indications that are most logical and very 
musical. This work could be expanded 
and played in a grand symphonic manner 
if a large three- or even four-manual in-
strument were available with lots of regis-
trational colors at the player’s disposal. 

Otherwise, all original markings are 
by the composer, including the accents, 
staccatos and numerous articulations. 
Those markings that are not by the com-
poser are included in square brackets, so 
the player can see what was original and 
what has been added. 

Further, the editor mentions that cer-
tain chords have been “thinned out” in 
order to express an independent pedal 
part. Not having to play a bass line in oc-
taves frees up the left hand to assist with 
inner-voice part writing. Thus, redistrib-
uting the material makes the transcription 
more suitable to the organ rather than the 
more “pianistic” Kunstharmonium. Also 
handy in this edition is a complete trans-
lation of all terms used by Karg-Elert and 
their English equivalent, presented in an 
easy-to-read chart form. 

Ein Siegesgesang Israels: Lobet den 
Herren mit Pauken und Zimbeln 
schön (A Victory Song of Israel: 
Praise the Lord with Beautiful [me-
lodious] Timpani and Cymbal), op. 
101, no. 5 by Sigfrid Karg-Elert, as 
transcribed by Dennis Janzer. Wayne 
Leupold Editions, catalog no. WL 
700045; 8510 Triad Dr., Colfax, NC 
27235; phone and fax: 336/996-8445; 
<www.wayneleupold.com>.

Karg-Elert was born in 1877 and stud-
ied at the Leipzig Conservatory, where 
he was later appointed to teach piano, 
theory and composition in 1919. A prolif-
ic composer and a performer, he toured 
throughout Europe with the Kunsthar-
monium. This was a two-manual free-
reed instrument that allowed for sudden 
and rapid crescendos and decrescendos 
made possible through the change in 
pressure, much in the same way that an 
accordion player is able to express dy-
namics by his controlling the bellows on 
his or her instrument. 

Karg-Elert made only one tour of the 
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Heinz Wunderlich
at 901  Jay Zoller

Old age for most people means a 
slowing down and a loss of the abili-

ties they once had. If they are among the 
few who live to their ninth decade, they 
usually live a very limited existence.

If they are among the very few, often 
very gifted, artists who are sustained by 
their art and who, by force of will, work 
at their art, they continue to be produc-
tive in their chosen fi eld. One thinks 
of the painter Andrew Wyeth who re-
mained active in his work until he died, 
and was nourished by his deep roots in 
Pennsylvania and rural coastal Maine. As 
a young man, after determining what he 
was about, he remained true to his calling 
throughout his life, undeterred by differ-
ent trends that swirled around him. 

Heinz Wunderlich has also been sus-
tained by his roots, which reach back to 
the music of Max Reger, transmitted to 
him by his teacher Karl Straube. And, 
like Wyeth, Professor Wunderlich has re-
mained true to his calling, digging deep 
into the music of Reger and Bach and 
carrying that tradition into the 21st cen-
tury with his own works, despite trends 
that have gone off in all directions. 

Hamburg celebrations in 2009
On April 25, 2009, Heinz Wunderlich 

will turn 90. As happens every fi ve years 
for Wunderlich’s birthday, all Hamburg 
turns out for a festival of recitals. This 
year is no different.

The fi rst concert is to be at St. Petri on 
Saturday, April 25, and is an organ recital 
of Wunderlich’s works played by former 
students: Dörte Maria Packeiser (Heiden-
heim), Eva-Maris Sachs (Erlangen), Sirka 
Schwartz-Uppendieck (Fürth), Izumi 
Ikeda (Japan), Jay Zoller (USA), and An-
dreas Rondthaler (Hamburg).

Sunday morning, April 26, Wun-
derlich’s Ökumenische Messe (2006) un-
der the direction of former student and 
Director of Music at St. Petri, Thomas 
Dahl, will receive its premiere. On Tues-
day, April 28, Heinz Wunderlich will play 
a recital at Hauptkirche St. Jacobi where 
the famous Arp Schnitger organ resides. 
Wednesday the 29th, back at St. Petri, 
there will be a concert for chorus, organ, 
and orchestra that will include the Con-
certo for Organ and Orchestra on the 
name of BACH by Heinz Wunderlich. 
The generous acoustics of both St. Petri 
and St. Jacobi and the high caliber of the 
artists involved will make each of these 
concerts an event to remember.

I have always come away from these 
concerts in the past with a feeling for 
the great respect and love that Profes-
sor Wunderlich’s former students and 
his Hamburg audiences have for him. 
His late wife, the violinist Nelly Söregi-
Wunderlich, once told me that when he 
plays in Hamburg the church is always 
full. I have found that to be true in the 
concerts I have attended.

At 90, Heinz Wunderlich continues 
to compose, play concerts, and prepare 
his earlier compositions for publication. 
Retirement for him has only meant 
a change of emphasis from teaching 
and church work to writing, recording, 
and publishing. 

Early life
Paul Arthur Heinz Wunderlich was 

born in Leipzig on April 25, 1919. At 
the time of his birth, the First World 
War had just ended and the Paris Peace 
Conference was meeting to decide the 
fate of Europe. Indeed, the Treaty of 
Versailles was signed a mere two months 
after his birth. The social upheavals that 
occurred during the next twenty years 
before World War II did not radically 
interrupt his childhood, which was very 
quiet. However, infl ation worsened and 
by 1929 had affected the whole world 
economy. There was fear and uncertain-
ty as Hitler made his bid for power. In 
May 1936, the 17-year-old Wunderlich 

witnessed the destruction of the Men-
delssohn Memorial in front of the Ge-
wandhaus and the loss of jobs that many 
musicians suffered.

As a young child of fi ve, Wunderlich 
was traveling on the train with his par-
ents when a faulty door latch let the 
child fall out of the moving train onto 
the tracks between two moving trains. 
His father pulled the brake to stop the 
train and a doctor who happened to be 
on board administered to the child until 
they reached the hospital in Leipzig. The 
train company was found negligent and 
made monthly payments to the family.

Wunderlich’s family was musical. On 
his father’s side were pianists, all the way 
back to his great-grandfather. 

I began taking piano lessons from my 
father when I was ten. I made progress 
and one year later began studying piano 
and composition with Joachim Voigt who 
was the organist at our church. I grew in-
terested in the organ, and when I was fi f-
teen began studying organ with Mr. Voigt 
as well. I studied the fl ute for awhile and, 
for a little time, the violin also, but I cannot 
play either now.

My father wanted to study piano at the 
Hochschule, but couldn’t because he had 
no money for that. His father was a piano 
teacher and his father, my great-grandfa-
ther, as well as his father, my great, great-
grandfather, were all piano teachers. I also 
had an uncle who was a very good cellist, 
but he died very young.2

On his mother’s side of the family were 
musicians also. 

My mother played the piano a little bit. 
She played some with me. My mother’s 
cousin was a conductor in Prague and my 
grand aunt from the same family as my 
mother was a singer. She sang in opera and 
also got her start in Leipzig. 

Musical training
At the age of sixteen, Heinz was ac-

cepted into the Academy of Music in 
Leipzig, earning the distinction of be-
ing the youngest student at the famous 
school. It was there that he began organ 
study with Karl Straube, who had been 
a friend and colleague of Max Reger. At 
sixteen he began his study of and lifelong 
interest in the music of Max Reger.  

We were three, four, fi ve students in 
one four-hour class with Straube. And so 
we listened to all of the other students as 
they played and I played too. We played 
chorales, preludes, music of Bach, the mu-
sic of Franck, French music, and also Re-
ger. It was at this time that I began study-
ing Reger. It was required of us. Reger 
had been a teacher in Leipzig and all of 
the great organists had come to Leipzig to 
study with Straube and before with Reger. 

Reger had been the older generation. He 
died in 1916 before I was born. But, Reger 
was required study and his compositions 
were very important.

Wunderlich also began his study of 
composition and choral conducting with 
Johann Nepomuk David. The rigorous 
training he got from this famous com-
poser has stayed with him. 

David was a very famous composer. In 
my last year, I had to write fugues based on 
the fugues from the Art of Fugue by Bach. 
They are complicated fugues with their own 
themes and we had to write our own themes 
and double and triple fugues. We began our 
study with fugues of Palestrina and studied 
all the old techniques and later on we came 
to modern music. It was very thorough.

When I asked Wunderlich if he re-
membered his very fi rst compositions 
he said, smiling, “Yes, it was before this 
time, when I was 14 or 15 years old. But, 
I lost them!” 

Another part of his musical training 
was orchestral conducting with Max 
Hochkofl er. Hochkofl er was Germany’s 
most famous conductor at the time and 
had many students.

In 1937, at the age of 18, Heinz accept-
ed his fi rst organist position, becoming 
the second organist at the Petri Church 
in Leipzig. The organist of this church 
was the second director of the Music 
Academy. It was great experience for the 
young man because he played services 
and pieces with orchestra. It was during 
this time, in 1938, that he wrote the Kon-
trapunktische Chaconne g-Moll. 

Wunderlich completed his music de-
gree in 1940, but continued to study with 
Straube through 1941. His examination 
was the fi nest testimonial earned up to 
that time at the academy: “with distinc-
tion in masterly organ performance and 
improvisation.” It was during these stu-
dent days that he became widely known, 
not only for his many recitals, but also as 
an improviser. Wunderlich was the fi rst 
student that Straube ever let play the 
Reger Phantasy, op. 57, in public.

Military service
After his additional year of study with 

Straube he was appointed Church Mu-
sic Director at the Moritzkirche in Halle 
in 1941, a position once held by Samuel 
Scheidt. The German army drafted him, 
however, and his job had to wait. It was 

not a desirable time to be enlisted in the 
army, but because he had had typhoid as 
a child, he had problems with his heart. 
So, he was only fi t for home duty. The 
military was also stationed in Halle and 
so in the evenings when the other sol-
diers went to drink beer, he could go to 
church and practice. He was discharged 
from the military in 1943.

During his time in the military, though, 
he studied with Heinrich Fleischer, a 
good organ teacher, who had also been 
a student of Straube. Wunderlich wrote 
the Fuga Variata in 1942 while he was 
a soldier. 

Civilian life in East Germany
Upon completion of his military du-

ties in 1943, Wunderlich began teaching 
organ and harpsichord at the Church 
Music School in Halle. It was here at his 
church where bombs fell just ten days 
before the end of the war. He was hiding 
in a basement with some other people, 
and after one of the bombs exploded on 
the other side of the wall, they were for-
tunate to be able to escape through the 
rubble. When they emerged, everything 
had been destroyed.

A week after the war ended, Wun-
derlich played a recital in his church, 
which had apparently been spared. Since 
there were no newspapers, they had to 
put up small handwritten notices. At the 
recital there were 1,000 people crowded 
into the church, many of whom could 
not sit down. It was a very emotional ex-
perience for all of them. 

The Americans were in Halle until 
August of 1946, and then, because of 
Potsdam, it was given to the Russians. An 
American captain who had attended the 
recital in Halle later arranged a recital in 
Washington, D.C. in 1962 or ’63. That 
same captain was by then a professor of 
music history in Washington.

In 1946 a drunk Russian soldier stuck 
his pistol in Wunderlich’s face and de-
manded his papers, which he then said 
were forged. Wunderlich was ordered 
to accompany him, and they met yet an-
other drunken soldier. Fortunately for 
Wunderlich, a Russian offi cer happened 
to see them and ordered the soldiers to 
go with him. Heinz was able, then, to 
make his escape. 

Wunderlich met his fi rst wife, Char-
lotte, in about 1943 while he was in 
Halle, and they married in 1946. It was 
for her that the Partita on “Macht hoch 

Heinz Wunderlich at 85th birthday 
celebration after his Bach concert

In the early 1960s at the Schnitger console
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die Tür” was written in honor of their 
fi rst Christmas together.  They had twin 
daughters, Uta and Christina, born in 
1949, and a third daughter, Ulrike, born 
in 1951.

In 1948 he wrote the Mixolydische 
Toccata and, just two years later, for the 
200th anniversary of the death of Bach, 
played the complete organ works of 
Bach in a series of twenty-one concerts. 
It was also at this time that he became 
Overseer of Sacred Music and Organ for 
churches in the area. 

There were 150 churches and I had to 
teach the organists, some of whom were not 
very advanced; many were not profi cient at 
all. The organs were in need of repair after 
the war and I advised on what the organs 
needed by way of repairs and maintenance. 
Some needed pipes, it included almost 
anything. It was interesting.

Escape from East Germany
Wunderlich remained in Halle until 

1958. One aspect of life under the com-
munist government was that his career 
could not advance as rapidly as that of 
his contemporaries in other countries. 
He had received a number of offers to 
teach in the West, but as a church musi-
cian he was regarded as an enemy of the 
state. Although he had played concerts 
in the West including some at St. Jacobi 
in Hamburg, he could not get permis-
sion to leave the East and would have to 
do so illegally. The offi cials in Hamburg 
had expressed an interest in him, but 
without permission he could not leave. It 
was a diffi cult time for his young family. 
He had three young daughters, two who 
were nine and one who was seven. They 
had to go through Berlin before the wall 
was put up, and although you could go 
from east to west all the time, to avoid 
suspicion they could not travel together. 
So, Heinz went fi rst; his wife and chil-
dren came on a later train. Then, they 
met in West Germany much to the relief 
of all.

Heinz had sent his music and his 
books all out of the East the previous 
year to many different people in the 
West for safekeeping. And in that way, 
he was able to save much of the more 
important things. However, he had an 
organ and a piano in Halle that had to be 
left behind.

Professional life in the West
I had the possibility of two positions, 

one in Dortmund and one in Hamburg. 
We went fi rst to friends in Dortmund, but 
after a week I thought, no, this is not the 
right place for me. It was an academy of 
music, but I had no organ to practice so it 
was a problem for me. So then, we went 
to Hamburg where there were organs and 
one month later I was the organist at St. 
Jacobi. They had wanted me to come a half 

year before since my recital there, but it 
couldn’t be done any faster.

St. Jacobi is the home of the 1694 Arp 
Schnitger organ, which was to become 
famous during succeeding decades. It 
had been saved from destruction in the 
Allied bombing of Hamburg by the fore-
sight of church offi cials who removed the 
pipes and mechanisms to a safe location.

It was at this time that I met Mr. Howes: 
Arthur Howes, from Baltimore. I played 
a recital when he died. He came with the 
American organbuilder, Charles Fisk, who 
had built an organ in Baltimore. I showed 
them all the organs in Hamburg. Mr. Fisk 
was interested in the pipes and examined 
them carefully. A year later they invited me 
to play in America. My fi rst performance 
was in Baltimore on the new organ and then 
Mr. Howes arranged for me to play at the 
Methuen Memorial Music Hall in Methuen, 
Massachusetts. A year later I came back and 
did a master class in Andover.

Heinz Wunderlich’s schedule was 
very busy once he began playing at St. 
Jacobi. By necessity, he played an im-
portant part in overseeing the restora-
tion of the large four-manual Schnitger 
organ. He established the Kantorei St. 
Jacobi, a 100-member mixed chorus 
that sang at services and gave concerts. 
They had an extensive repertoire ranging 
from Bach and Mendelssohn to Stravin-
sky. The choir made several tours under 
Wunderlich’s direction, including one 
to the United States in the fall of 1978. 
Concurrently with the St. Jacobi posi-
tion, Wunderlich was also Professor of 
Organ and Improvisation at the College 
of Music in Hamburg. Wunderlich did 
much promotional work for the impor-
tant St. Jacobi organ as well. His recitals 
devoted to cycles of works by Bach and 
North German composers; his summer 
“Schnitgerfest,” a summer series of recit-
als; his authoring a book about the organ; 
and hosting the endless stream of visitors 
to the organ loft, all helped to underscore 
the importance of the organ.

Max Reger
In the years between 1960 and 1970, 

Wunderlich oversaw the building of an-
other organ for St. Jacobi that would be 
ideally suited for 20th-century music 
and particularly the music of Max Re-
ger. Wunderlich studied the music of 
Reger with a close friend of Reger, Karl 
Straube, and as a result is one of the few 
organists in the world today who is in a 
direct line of succession with Reger. Re-
ger has remained one of Wunderlich’s 
passions—performing Reger’s music and 
writing about him (see The American 
Organist, March 2002). The year 1973 
brought the centenary of Reger’s birth, 

and during three days of a Reger festival 
at St. Jacobi, Wunderlich performed all 
of the large compositions, taught a mas-
ter class, and directed a festival service. I 
asked Professor Wunderlich if he played 
all of Reger’s works. 

No, no. He wrote more music than 
Bach. Look, I have all the works of Reger. 
[He goes over to a long bookshelf and takes 
about half the books off one shelf.] His ear-
ly pieces look easy, but they get more dif-
fi cult. He also has many unimportant works 
so you have to see what is important.

With Reger’s pieces there are many 
problems; there are things which cause 
misunderstandings. For example, his Al-
legro should be much slower than an Al-
legro for other composers. Reger himself 
says “Don’t play my pieces too fast. The 
tempos we wrote down are much too fast; 
play everything quite steadily, even if faster 
is indicated!”

It is also necessary in Reger that you 
hear everything. You have to hear every 
change; that is important. Sometimes the 
changes occur every 16th note and if it is 
played too fast, it becomes confusing. 

The early years at St. Jacobi were very 
busy years, and by Wunderlich’s own ad-
mission he was unable to compose much: 

From 1957 to about 1980 I was very 
busy with my choir and I played all over 
the world and I simply did not have time 
for composition; it was impossible to write 
pieces. After that, I did not have a choir 
and, although I taught at the Hochschule, I 
had more time to compose.

In 1982, Wunderlich lost his wife, 
Charlotte, to cancer. It was also in that 
year that he decided to resign his post 
at St. Jacobi, although he continued to 

teach at the Hochschule. Wunderlich’s 
large-scale organ work, Hiroshima, dates 
from 1978 and is based on a theme given 
him by György Ligeti. Ligeti, also a pro-
fessor at Hamburg’s School of Music, 
would often give Wunderlich themes for 
his improvisations. This piece is based on 
one of those themes. 

Marriage to Nelly
The two decades following 1982 were 

productive ones for Wunderlich. He 
married Nelly Söregi, a violin professor 
at the School of Music, in November of 
1984. Thus began a professional musical 
relationship that was to span two decades, 
until Nelly’s untimely death in January of 
2004. Nelly was born in Budapest, Hun-
gary and fl ed to Austria in 1945. Later 
she was to move to Hamburg, where she 
taught violin at the Hochschule. Nelly 
was a concert violinist of international 
stature, and she and Heinz concertized 
extensively throughout the world, and 
also made a number of recordings to-
gether. They can be credited with creat-
ing an awareness of the organ/violin so-
natas of Rheinberger and Kodály.

Compositions
In 1988, Wunderlich wrote the Intro-

duction and Toccata on BACH. In the 
1990s there followed Dona nobis pa-
cem, Sonata on Jona, Variationa Twelve-
tonata (violin and organ), and Emotion 
and Fugue. The Dona nobis pacem was 
written for the 1000th anniversary of St. 
Wolfgang. 

The piece commemorated 1000 years 
after the death of St. Wolfgang. In Germa-
ny, he was a famous bishop who worked for 
freedom for Germany, Czechoslovakia, and 
Hungary in a bad time of war. I wrote the 
piece for the Community of St. Wolfgang 
in Austria. 

The original version was written for vio-
lin and organ, but Wunderlich also wrote 
a version for organ solo. 

One very interesting piece, a monu-
mental work dating from 1996, is the So-
nata über den Psalm Jona. Unlike many 
of the earlier pieces that are developed 
around a particular musical form, Jona 
is a programmatic work dealing with the 
separation that was Jonah’s when he fl ed 
from God. The piece even includes in its 
preface the plea from Jonah as he lay in 

Wunderlich as a student one year before 
his exam in 1938
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the belly of the whale. The piece is ter-
rifying in its impact. However, when I 
discussed it with Professor Wunderlich, 
he had this to say, 

It is not about a fi sh! You are born, how 
would you say, reborn. You are in death 
and you are reborn anew. It is the story of 
Christ; the story of Easter. 

Concerts and teaching
Heinz Wunderlich is a concert organ-

ist of international stature. He has played 
concerts in virtually every civilized coun-
try in the world, including 23 tours in 
the United States alone. In more recent 
years he has concertized extensively in 
former Eastern bloc countries. He has 
also performed for radio, television, and 
fi lm. His list of CDs is extensive. As a re-
sult, Wunderlich’s name has attracted or-
gan students from all over the world, and 
that list reads like a Who’s Who in the 
organ world. Without exception, former 
organ students found him to be patient 
and kind and sensitive to their needs. A 
former American organ student, Nancy 
Boch-Brzezinski, had a typical response:

I enjoyed him as a teacher because of 
his musicality. Nothing he ever played was 
boring or unattainable. He found the fi re, 
excitement and beauty in every piece he 
played. I learned technically from him by 
watching him, though my German was not 
great in the beginning. With music, the lan-
guage barrier doesn’t get in the way.3 

Invariably, students recall Wunderlich’s 
gentle corrections and his ability to dem-
onstrate the most diverse pieces from 
the literature at a moment’s notice.

Legacy
His compositions are his legacy to each 

of us. As one begins to look at these works, 
one understands the depth and complexi-
ties of the music, the devices that the 
composer uses to such great effect, and 
the enormous contribution to 20th-cen-
tury organ literature that is contained in 
the music. One sees the distance Wun-
derlich has come from the Romanticism 
of his teachers and is dazzled by the level 
where Wunderlich lives and performs. It 
is a place where most of us only dream. 
The infl uence of his organ works for the 
twentieth century is incalculable.

The music
Heinz Wunderlich has continued 

to prepare his works for publication. 
His publisher is Editio Musica Buda-
pest, P.O. Box 322, H-1370, Budapest, 
Hungary. The works can be obtained 
through their U.S. agent Boosey & 
Hawkes, New York. 

Notes
 1. Information for this article was gleaned 
from correspondence with Professor Wun-
derlich and some of his former students, a bi-
ographical statement that he sent me in 2008, 
and notes from my 2004 interview with him.
 2. All quotations of Wunderlich are from 
an interview that the author conducted with 
Professor Wunderlich in 2004.
 3. Quotation from an e-mail with former 
student Nancy Boch-Brzezinski. Used with 
permission.

For further reading
Brown, David Burton. “80th Birthday Trib-

ute—Heinz Wunderlich,” The Diapason, 
April 1999.

__________. “The Published Organ Works of 
Heinz Wunderlich,” The Diapason, April 
1994.

__________. “Heinz Wunderlich at 74,” The 
Diapason, April 1994.

Heinz Wunderlich list of works
Kontrapunktische Chaconne g-Moll (EMB 

#Z13944), written in 1938 while still a student 
in Leipzig. The work is highly chromatic and 
in three sections, each using the chaconne 
theme. Free variations alternate with canonic 
variations in double counterpoint. 

Praeludium und Doppelfuge im alten Stil 
(EMB #Z14246), written in 1939 at the 
beginning of the war while still a student 
of David. Both themes of the fugue are an-
ticipated in the prelude, which is a highly 
canonical work.

Fuga Variata (EMB #Z13942), written in 1942 
while Wunderlich was in the army. It owes 

its inception to Samuel Scheidt’s Variation 
Fugue. There are eight fugal variations in 
the Fuga Variata, all based on a four-bar 
theme. It is mildly chromatic and stays in C 
major throughout.

Partita über “Macht hoch die Tür” (EMB 
#Z14331), written in 1946 and dedicated to 
his fi rst wife, Charlotte; this is a wonderful 
set of variations on the Advent tune “Fling 
Wide the Door.”

Mixolydische Toccata über “Gelobet seist du, 
Jesu Christ” (EMB #Z13945) was written 
for Christmas 1948. It is neo-Gregorian in 
style and contains a complete statement of 
the chorale. The third section combines the 
lyrical Gregorian theme with the German 
chorale.

Orgelsonate über ein Thema (EMB #Z13946) 
was written in 1956 for Church Day. The 
three movements make use of the same 
thematic material, a falling chromatic 
phrase, albeit in totally different and highly 
original ways.

Sonata Tremolanda Hiroshima (EMB 
#Z13947) was written in 1984 and based 
on a theme given him by Ligeti. The theme 
was the perpetual mirror-canon from Lige-
ti’s La Grand Macabre. Two dodecaphonic 
themes are used in the work, one by Ligeti 
and the other by Wunderlich. The piece got 
its name from impressions Wunderlich had 
while on tour in Japan. He played the fi rst 
performance in Hiroshima in 1985. 

Introduktion und Toccata über Namen B-A-
C-H (EMB #Z13943). Wunderlich wrote 
this mono-thematic work in 1988. Remi-
niscent of Liszt, it makes continual use of 
dynamic contrast. This piece was also ar-
ranged in 1990 by the composer for organ 
and orchestra (EMB #Z13948).

Konzert für Orgel und Orchester über den 
Namen B-A-C-H (Z.13948), written for 2 
fl utes, 2 oboes, 2 bassoons, 3 trumpets in 
C, 2 trombones, tuba, timpani, percussion, 
2 violins, viola, cello, contrabass, and organ, 
is based on Wunderlich’s Introduktion und 
Toccata über den Namen B-A-C-H for or-
gan. However, it is a much enlarged score 
at more than twice the length of its corre-
sponding piece for organ.

Invocatio “Dona nobis pacem” (organ solo ver-
sion EMB #Z14039; violin and organ ver-
sion EMB  Z.14038). This prayer for peace 
was written in January 1993 especially for 
his wife, violinist Nelly Söregi-Wunderlich, 
and they have recorded it on an Organum 
Classics CD. A haunting melody opens and 
ends the work with a tremendous climax in 
the middle.

Sonata über den Psalm Jona (EMB #Z14108) 
was completed in 1996 and is based on a 
double twelve-note row. This programmat-
ic work is in two sections—the fi rst a cry of 
distress from the belly of the whale, and the 
second longer movement a ferocious toc-
cata ending with a statement of the Easter 
hymn “Christ is risen.”

Variationa Twelvetonata (EMB #Z14325), 
written in October 1998, was dedicated to 
his wife Nelly Söregi-Wunderlich. This very 
expressive piece is for violin and organ and 
is an important addition to the literature for 
that combination. It is very expressive and 
contrasts the violin with differing colors of 
the organ.

Emotion und Fuge per augmentationem et 
diminutione (EMB #Z14364), written in 
2002, follows the traditional organ form 
of prelude and fugue. Based on a theme 
given him by his teacher, Johann Nepomuk 
David, in 1940, it consists of ten notes in 
a chromatically descending line. The fugue 
contains this theme in its purest form. In 
the prelude, Wunderlich combines it with 
a theme of his own devising. Augmentation 
and diminuation are used throughout.

These works constitute the organ works of 
Heinz Wunderlich. He has, however, quite a 
large list of works for other combinations of 
instruments. A few that I am aware of are:

Graduale für Solo, kleinen Chor und Orgel 
(EMB #Z14365)

Kanonische Variationen für Klavier vier-
händig

“Ein Psalm der Liebe” Variationen für Klavier 
(Hausmusik)

Introduktion und Chaconne über ein Zwölf-
tonthema für Violine

Chaconne über ein Zwölftonthema für Flöte
Volkstümliches gesungenes Krippenspiel für 

Soli und Chor
Kantate “Erschienen ist der herrlich Tag” für 

Chor und Orchester
Kantate “Es kommt ein Schiff, geladen” für 

Chor, Blockfl öte, und Streicher (Bären-
reiter-Verlag)

Weihnachtsgeschichte für Solo und Chor 
(Bärenreiter-Verlag)

Oratorium “Maranatha” zum Osterfest für 
Soli, Chöre und Orchester (Bärenreiter-
Verlag 2111)

5 Motetten für Chor a cappella (Editio Musica 
Budapest) 

Gesang der drei Männer im Feuerofen für 
Solo, Chor und Orgel

Kantate “Gelobet seist du, Jesu Christ” für 
Solo, Chor und Orgel

7 Chorsätze (VEB Verlag Hofmeister 
Leipzig)

Ökumenische Messe für gemischten Chor (for 
mixed voices) (Editio Musica Budapest Z. 
14 509)

At the Kemper console at St. Jacobi in 
1970

Albert Schweitzer (around 90) and Heinz 
Wunderlich at St. Jacobi

Taken as a still from an old Nazi 
propaganda fi lm showing Wunderlich 
playing for Karl Straube

Jay Zoller is the organist at South Parish 
Congregational Church in Augusta, Maine, 
where he plays the church’s historic 1866 
E. & G. G. Hook organ. He holds degrees from 
the University of New Hampshire and the 
School of Theology at Boston University. He 
is a retired designer for the Andover Organ 
Company and currently designs for the Or-
gan Clearing House. He resides in Newcastle, 
Maine with his wife Rachel. 

Zoller, as a high school student in 1961, 
was fortunate to hear Heinz Wunderlich play 
at the Methuen Memorial Music Hall on his 
fi rst American tour. They began a professional 
relationship in 1989 when Zoller played in 
a master class that Wunderlich was giving. 
Since then, Zoller has studied with Heinz 
Wunderlich and has performed many of 
Wunderlich’s organ compositions in recital. In 
addition to writing several articles about Pro-
fessor Wunderlich for The American Organist 
and Choir and Organ magazines, Zoller has 
played in all-Wunderlich recitals in Hamburg, 
Germany in 1999 and again in 2004. He plans 
to participate in the 2009 festivities as well.
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Acoustics in the
Worship Space IX Scott R. Riedel

Acoustics in the Worship Space I, II, 
III, IV, V, VI, VII, and VIII have ap-
peared in THE DIAPASON, May 1983, May 
1984, January 1986, May 1987, April 
1988, April 1990, July 1991, and May 
1992 respectively.

The Value of Good Acoustics
My over eighty-year-old grandmother 

once declared, “The new pastor at church 
is just no good!” The rest of the family 
was surprised by this statement to say the 
least; we all thought grandmother’s new 
pastor was quite a fi ne man, and a good 
preacher, too. So—we tactfully inquired 
of grandmother, “Just what don’t you like 
about him?” I’m not just sure what we 
imagined her answer would be, but we 
were again surprised by the response: 
“He’s no good because you can’t hear 
him!” The cause of my grandmother’s 
stated perception of the pastor may have 
been issues with aging, hearing aids, 
room acoustics, or sound system perfor-
mance—but no matter the cause, per-
ception was reality to my grandmother!

The value of good sound rendition in 
worship cannot be underestimated. Wor-
ship is a multi-sensory experience. It is 
expressed in sound through speech and 
music. It is expressed in sight through art, 
architecture, and image. It is expressed 
in touch through material texture and 
human interaction. And it is expressed 
through taste and smell in such means as 
bread, wine, fl ora and incense. The pri-
mary mode of communication in most 
worship contexts, however, is through 
the sense of sound. The sounds of wor-
ship are many and diverse. There is the 
speech of sermon, lessons, liturgy and 
prayers spoken by clergy, lay assistants, 
and the assembly—and spoken from al-

tar, pulpit, lectern, ambo, font, nave, bal-
cony, transept and pew. There is the tra-
ditional and contemporary music of choir, 
organ, percussion, woodwind, brass, and 
string—projected from chancel, balcony, 
transept, or stage. There is the essential 
participation in hymn and song by the as-
sembled congregation, projected to and 
heard from every corner of the room. 
There is the sound delivered by speak-
ers—reinforced speech or music, and 

the host of aural media forms. One only 
needs to imagine a worship experience 
lacking any sound communication in or-
der to contemplate the extreme impor-
tance of such sound communication!

Given the functional use, the com-
municative formats, and the artistic pos-
sibilities of sound in worship, what is the 
appropriate application of time, talent, 
and treasure to achieve good acoustics in 
the worship environment? The answer 
might be found in considering the defi ni-
tion of the word “good” in this context.

In terms of speech intelligibility, 
“good” can be scientifi cally determined: 
“Alcons”—the measure of speech clar-
ity, is defi ned as the Articulation Loss of 
Consonants. A “low” Alcon percentage 
(0–6%) is considered “excellent,” and in-
dicates that a listener “loses” only from 
0 to 6 of 100 words spoken. An Alcon 
percentage of 7–10% (indicating 7 to 10 
words “lost” out of 100) is “very good,” 
and an Alcon percentage of 10–12% is 
“satisfactory.” An Alcon percentage of 
13% is “marginal,” and greater than 14% 
is “unacceptable.” “Good” acoustics for 
speech, therefore, suggests a combi-
nation of architectural acoustic design 
and sound system components that can 
achieve a measurable 7–10% Alcons 
within a room.  

In the “old days” Alcons were mea-
sured by “live test subjects.” A group of 
“subject” persons were placed in a room, 
and a narrator read a list of words to 
them. The “subjects” noted what words 
they thought they heard on a survey 
sheet, and the answers were complied. 
The Alcons were determined by the 
percentage of right and wrong survey 
answers! Now: a computer generates a 
“sweep” of multi-frequency sound that 
is played through speakers into a room. 
The computer also receives this sound 
via microphones, analyzes/compares the 
sweep sound generated and received, 
and then computes the Alcons.

Scientifi c measure can be applied to 
other acoustical factors. Through empir-
ical testing, “good” and functionally ap-
propriate reverberation periods can be 
determined for worship. The reverbera-
tion period is the time (measured in sec-
onds) that a sound takes to drop 60 deci-
bels in intensity after the source ceases 
producing the sound—it is the length of 
time audible sound “lingers” in a space. 
Churches using liturgical worship styles 
that may include choral and organ music 
with chanting should be in the 2.0 to 3.0 
second reverberation time range, while 
churches using contemporary music 

styles should be in the 1.4 to 1.8 second 
range. Congregations using differing or 
“blended” styles within the same room 
might consider a system of altering the 
room’s reverberation period to meet 
their needs. The appropriate reverbera-
tion period will be an important factor in 
achieving speech and music clarity, mu-
sical blend, and reinforcing support for 
the singing congregation. “Good” rever-
beration times then can result from the 
design and balance of room size, shape, 
layout and proportion of sound refl ecting 
to absorbing interior fi nish materials.

In the “old days” an impulse sound was 
generated in a room (by a balloon burst 
or starter pistol shot, etc.), and that sound 
was recorded on a graphic chart recorder 
and sound recording. The reverberation 
time was measured off the graph record-
er and in time. Now: the same sweep 
sound as used for Alcon testing is gener-
ated and received by the computer, such 
that the computer can measure/compute 
the reverberation time period.

Through empirical testing, “good” and 
functionally appropriate background 
noise levels can also be determined for 
worship. In this context, “NC” (Noise 
Criteria) is the measure of the intensity 
of ambient background noise across the 
frequency range. In order to avoid mask-
ing or interrupting desired expressive 
speech and music, the allowable noise 
criteria for worship is typically NC 25–
30. “Good” and low ambient background 
noise levels can result from careful de-
sign, placement and attenuation of me-
chanical system and activity noise.

In the “old days” a decibel meter was 
set up and monitored to take in “back-
ground noise” data. Now: background 
noise is still measured by a multi-fre-
quency decibel meter.

There are a host of factors and individ-
ual circumstances to be taken into consid-
eration when designing or remodeling a 
worship space. The allocation of resourc-
es suffi cient to achieve at least a “good” 
acoustical setting for speech (Alcons), 
general sound quality (Reverberation 
Time), and noise control (NC) is essential, 
and can be the beginning of the path to a 
truly excellent sacred environment. 

Scott R. Riedel is president of Scott R. 
Riedel & Associates, Ltd., an acoustical and 
organ consulting fi rm based in Milwaukee, 
Wisconsin.

Eric Wolfram, head acoustician/testing en-
gineer for Scott R. Riedel & Associates, Ltd., 
assembled the illustrations.
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University of Michigan 48th Annual Conference 
on Organ Music Gale Kramer, with Marijim Thoene, Alan Knight, and Linda Pound Coyne

The centenary of the birth of Olivier 
Messiaen (1908–1992) afforded the 

occasion at the University of Michigan’s 
48th Annual Conference on Organ Mu-
sic last October to gather performers, 
scholars and friends of Messiaen for a 
consideration of one of the twentieth 
century’s most original composers and to 
hear performed nearly all of his reper-
toire for organ. At the remove of nearly 
a quarter century from the premiere in 
1986 of his last major work, Le Livre du 
Saint Sacrement, his legacy continues to 
infl uence today’s composers, performers 
and improvisers.

The Messiaen content of the con-
ference included a lecture called “Vi-
sions of Glory,” by Professor Andrew 
Mead, reminiscences and a masterclass 
by Almut Rössler, a discography pre-
sented by Michael Barone, and perfor-
mances including L’Ascension (Carolyn 
Shuster Fournier), Méditations sur 
la Sainte Trinité (Almut Rössler), La 
Nativité (students of James Kibbie), 
Quatuor pour la fi n du Temps (Univer-
sity of Michigan students), and Le livre 
du Saint Sacrement (Jörg Abbing). In 
addition, various Messiaen compositions 
were included in a lecture-recital by 
Wayne Wyrembelski, and in recitals by 
students of Professors Mead and Mason, 
and by Naji Hakim.

Four great dramas in Messiaen’s 
musical life

Almut Rössler, daughter of a German 
Protestant pastor, knew and worked with 
the Roman Catholic mystic Olivier Mes-
siaen for 50 years. Marijim Thoene re-
viewed two of Rössler’s presentations:

Almut Rössler lecture on perform-
ing Messiaen’s music

It was a distinct privilege to hear one 
of the greatest interpreters of Messiaen’s 
organ music, Almut Rössler, lecture on 
“Performing Messiaen’s Music.” This 
was her seventh visit from Düsseldorf, 
Germany to the University of Michi-
gan to perform works of Messiaen and 
share her insights on the performance of 
Messiaen’s music, which is fi lled with the 
outpouring of his intense and profound 
faith in a musical language that is rhyth-
mically complex and drenched in the 
colors of all creation. Professor Rössler 
worked closely with Messiaen for many 

years, playing his music on all types of 
organs. Her offi cial studies began with 
him in 1951. She played four recitals of 
his works at La Trinité in Paris, where he 
was organist for 60 years. She organized 
the fi rst Düsseldorf Messiaen Festival in 
honor of his 60th birthday in 1968 and 
participated in many other conferences 
focusing on his music throughout Eu-
rope. She was not only his student, but 
also his friend and confi dante. She is the 
one Messiaen chose fi rst to look at his 
last organ work, Livre du Saint Sacre-
ment (Book of the Blessed Sacrament), 
which she premiered in Detroit for the 
1986 AGO convention.  

Professor Rössler based her lecture 
on Messiaen’s own description of four 
dramas in his life as a composer, as writ-
ten in a parish letter for La Trinité. His 
description is especially poignant be-
cause each drama offers invaluable bio-
graphical information as well as insights 
into how he wished his music to be per-
formed. These four dramas included (1) 
the religious musician (bringing faith to 
the atheist), (2) the ornithologist, (3) the 
synaethesiac, and (4) the rhythmicist. For 
brevity’s sake I will offer just a glimpse of 
Messiaen the composer as described by 
Almut Rössler, which is pertinent to the 
performance of his organ works. 

(1) To play the music of Messiaen, 
whose devotion to the Roman Catho-
lic Church permeated every fi ber of 

his being, one must have a knowledge 
of prayer, understand the symbolism of 
sound, e.g., the Incarnation; one must 
have a personal faith and a reverence for 
holy things. 

(2) The underlying source of Messi-
aen’s passion for notating birdsong is ex-
pressed by Messiaen himself in his pref-
ace to his Quartet for the End of Time: 
“The abyss is Time, with its sadnesses 
and weariness. The birds are the oppo-
site of Time; they are our desire for light, 
for stars, for rainbows, and for jubilant 
song.” His complicated rhythms are no-
tated precisely, and one must subdivide 
major beats into 32nd notes and 16th 
notes, and be able to maintain the pulse 
of the larger beat and to switch fl uently 
between larger and smaller note values.  

(3) Messiaen was a “synaethesiac.” He 
saw colors when he heard certain sounds. 
He explains this phenomenon as “an in-
ner vision, a case of the mind’s eye. The 
colours are wonderful, inexpressible, ex-
traordinarily varied. As the sounds stir, 
change, move about, these colours move 
with them through perpetual changes.” 
(Contributions to the Spiritual World of 
Olivier Messiaen, by Almut Rössler, Du-
isburg: Gilles and Francke, 1986, p. 43.) 
In playing Messiaen’s works, one must al-
ways consider the sound that he specifi es; 
the instrument must contain the colors 
and intensity of power that is required; 
dynamic power is of utmost importance.  

(4) Messiaen’s business cards were 
printed with his name followed by “com-
poser” plus the term “rhythmicist.” For 

Messiaen, rhythm is not strict like a 
marching band, but is the rush of wind 
and the shape of the seas. He used added 
time values to break up the regularity of 
notes. Rössler advised learning his mu-
sic on the piano, and when all of the nu-
ances are worked out and when it sounds 
beautiful, then play it on the organ and 
transfer the subtle treatment of time to 
the organ. Messiaen does not have met-
ronome markings in his scores because 
every organ and room is different. There 
should be a dialogue between the room 
and the player. In a slow tempo one 
should not play more slowly in a resonant 
room. The performer has to produce res-
onance within himself. 

Almut Rössler masterclass on La 
Nativité

Students of Professor James Kibbie, 
including Thomas Kean, John Wool-
sey, Laura Kempa, John Beresford, 
Andrew Herbruck, Richard New-
man, and Diana Saum, played La Na-
tivité du Seigneur, and afterwards Pro-
fessor Rössler offered comments and 
suggestions. She congratulated Prof. 
Kibbie and his students, saying, “the 
performance was eloquent to the spirit 
of the work.” 

These selected comments refl ect 
Rössler’s keen insights and power to 
communicate very complex ideas in 
simple terms: “Don’t play squarely! Re-
member, if there are no staccato marks, 
the passage is to be played legato. The 
performer must have his own vision of 
eternity. Know the meaning of every 
word on the page. If staccato chords oc-
cur in a slow movement, you must feel 
like a sculptor who forms things when 
you release the chords.” In Méditation 
VII, Jesus accepte la souffrance, she was 
especially graphic in her comments: “I 
would like to see your claws. You have to 
feel like a tiger. The attitude toward the 
piece must be felt in your body, you must 
play it with all your force. The cross must 
sound like a suffering instrument, not a 
nice cross around your neck.”

Thank you, Almut Rössler, for bring-
ing us the glorious music of Messiaen and 
sharing with us his vision of the universe.

—Marijim Thoene, DMA

The mystic striving to be 
understood

Rössler suggested that, perhaps be-
cause his musical language was uncon-
ventional and because he wanted to be 
understood, Messiaen provided many 
references to biblical, liturgical and 
theological texts, and he published many 
explanations. She noted his preoccupa-
tion with rhythm. Her advice to students 
included the paradox that one must ob-
serve the durations of notes extremely 
precisely, yet in a stream of many notes 
of equal value one must create accents 
by the subtle management of time. In his 
music, she learned, birdcalls alone stand 
outside the strict requirements for dura-
tions. This is consistent with his notion 
that time is an abyss and the sounds of 
birds are beyond the limits of time. 

Alan Knight corroborated Messiaen’s 
desire to be understood in his review of 
Rössler’s performance of Le Banquet Cé-
leste and Méditations sur le Mystère de la 
Sainte Trinité:
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In her words of introduction, Marilyn 
Mason recalled Rössler’s six previous 
visits to Ann Arbor. Before she played, 
Rössler commented on the experience 
of fi rst encountering the piece in Messi-
aen’s presence. The then “new” compo-
sition turned out to be, in her words, “a 
beautiful piece!” 

She described its theological and 
musical outline as follows. The odd-
numbered movements—1, 3, 5, 7 and 
9—take up the Trinitarian texts from 
Thomas Aquinas’s Summa Theologica, 
(as, the Essence of God–mvt. 3, the At-
tributes of God–mvt. 5, etc.), while the 
even-numbered movements—2, 4, 6 
and 8—musically and theologically am-
plify and expand upon the preceding 
odd-numbered movements. The devel-
opmental process here, she explained, 
is comparable to that of Beethoven. The 
texts for the even-numbered movements 
were selected from the liturgy and the 
Scriptures. Movement 8, for instance, 
deals with both the three Persons and 
the Oneness of God. Romans is quoted: 
“O the depths of the richness of the wis-
dom and the knowledge of God!” God is 
simple is Messiaen’s primary meditation 
in this movement, with the chant taken 
from the Alleluia of All Saints Day. Inter-
mittently, three chords are repeated in 
varying rhythms to signify that the triune 
God is eternally One.

With this short explanation and a page 
of notes on the themes, Rössler’s perfor-
mance was easy to take in. She played 
Le Banquet Céleste as a prelude to the 
cycle. (This was not applauded, creat-
ing an ambiance for meditation—a good 
idea.) From the quiet opening to the 
end of the recital, one had the pleasing 
conviction that Messiaen had heard all of 
this and had commented on it in detail. 
Ms. Rössler played with marvelous ease, 
movement, freedom, and sureness. 

—Alan Knight, DMA

In other Messiaen presentations, Mi-
chael Barone, a frequent presenter at 
the U-M conferences, played selected 
recordings from a discography that he 
compiled of Messiaen’s recorded organ 
works up to 1955. The earliest commer-
cial Messiaen recording anywhere was 
made by the late University of Michigan 
Professor Robert Noehren, playing La 
Nativité at Grace Episcopal Church, San-
dusky, Ohio, on a historic Johnson organ 
rebuilt by Schlicker and Noehren. The 
two earliest recordings of L’Apparition 
de l’Église éternelle were by Jean Lan-
glais and by the American Richard Ell-
sasser playing at the Hammond Museum 
in Gloucester, Massachusetts. Barone 
played portions of Leopold Stokowski’s 
recording of Messiaen’s original version 
of L’Ascension, which Messiaen scored 
for orchestra. Barone’s summary com-
ment was, “Our experience of Messiaen 
continues. He helps us look at things in 
ways we had not imagined.”

Besides bringing a brilliant reading of 
L’Ascension, Carolyn Shuster Fourni-
er presented Ubi caritas by Jacques 
Charpentier, written for organ and uni-
son women’s and children’s voices.

The culminating recital, Le Livre du 
Saint Sacrement, was played by German 
organist Jörg Abbing, who had studied 
it with Rössler. Fierce concentration al-
lowed him to play the two-hour program 
with only two hours of preparation time 
on the organ. His playing projected con-
viction, accuracy and stamina. A day ear-
lier he played an entire Bach program on 
the Wilhelm organ at the Congregational 

Church, fi lling in at the last minute, and 
a day or two later he played a “post-con-
ference” program of Italian music at the 
Methodist Church—clearly a young per-
former with depth and energy. 

There were excellent presentations 
that did not feature Messiaen or his mu-
sic exclusively. Craig Scott Symons, 
with Sonia Lee, violin, and Elizabeth 
Wright, soprano, spoke about and put 
a spotlight on lesser known but deserv-
ing works of Sigfrid Karg-Elert. The Ann 
Arbor AGO chapter sponsored a youth 
choir festival organized and directed by 
Dr. Thomas Strode and AGO Dean 
James Wagner, which attracted an au-
dience of 250 to the opening event of the 
conference. Accompanist Scott Elsholz 
delighted his audience with a demonstra-
tion of the Hill Auditorium pipe organ 
using Star Wars themes. Faculty mem-
ber Michele Johns premiered a new 
work for organ by Geoffrey Stanton.

Naji Hakim, full of vitality and vir-
tuosity, dedicated the rebuilt organ at 
Ann Arbor’s Church of St. Thomas the 
Apostle. In addition to Bach’s E-minor 
Prelude and Fugue and Franck’s Prière 
he played Le Vent de l’Esprit from Mes-
siaen’s Pentecost Mass, but he surpassed 
everything else on the program with the 
performance of his own compositions, 
Glenalmond Suite and the Sakskøbing 
Præludier. Himself a pupil of Langlais, 
Hakim’s comments earlier to students 
on improvisation covered an astonishing 
range of ideas beyond those that simply 
describe techniques, and they included 
some thoughts on time. An improvisa-
tion exists in real time; therefore it can 
express what the performer feels in-
stinctively at that moment. A composi-
tion, on the other hand, may have been 
written over the course of three weeks 
and performed in three minutes. Rea-
soning plays a larger role in this process. 
Memory, and by extension time, is an 
essential ingredient of love, he asserted, 
because you can’t love something or 
someone that you don’t recognize or re-
member. Therefore, to improvise on a 
theme can be an act of love. When all is 
said and done, an improvisation should 
sound like a composed work, and a per-
formance of a composed work should 
sound improvised. Contrast Hakim’s 
preference for improvisation, by his 
own description a spontaneous reac-
tion in the moment, albeit one that has 
required years of mental and technical 
preparation, to Messiaen’s preference 
for written composition, a more endur-
ing construction that relies on the men-
tal processes of reason and refl ection, 
albeit in the service of expressing what 
is immeasurable.

The University of Michigan Historic 
Organ Tour, now in its 30th year, is an-
other Marilyn Mason innovation that 
has fruitfully endured over time. Four 
organists from the most recent trip to 
Budapest, Vienna, Salzburg, and Prague 
performed music from their recitals in 
Prague and Vienna. They were Joanne 
Vollendorf Clark, Stephen Hoff-
man, Janice Fehér, Charles Raines 
and Gale Kramer. In memory of the 
late Robert Glasgow, Clark and Raines 
played from A Triptych of Fugues by 
Gerald Near, which the composer had 
dedicated to Prof. Glasgow in 1965. Add-
ing a visual component to the organ con-
ference, photographic artist Béla Fehér 
presented a slide show documenting the 
sumptuous organs and churches visited 
on the tour.

“The Triumph of Time” is the subtitle 
of a forgotten novel that Shakespeare re-
cast as The Winter’s Tale. Considering the 
special signifi cance of time, both mensu-
ral and emotional, in Messiaen’s works, as 
well as the perspective of time brought by 
the 48th annual occurrence of the event, 
the subtext of this conference may aptly 
have been The Triumph of Time.

Time, the ever-rolling stream, had 
recently borne away Robert Glasgow, 
whose performing career and 44 years 
on the University of Michigan faculty 
from 1962 to 2006 were remembered 
by Marilyn Mason. Her own creations 
have endured through time. Performer, 
networker, fundraiser, teacher, she pre-
sides over the annual Organ Conference, 
the summer Organ Institute, and the 
Historic Organ Tour, which continue to 
educate us and enrich our lives.

Rössler commented that Messiaen 
lived in his own interior world, and that 
he was a very calm person. Listening 
to so much of his music in a few days I 
realized that it has a few fast outbursts 
(Transports de joie, Dieu parmi nous) 
surrounded by long stretches of tempos 
marked, extremely slow, or very slow or 
slowly and tenderly. This week of recit-
als included, probably inevitably, three 
performances of Le banquet céleste and 

three of L’Apparition de l’Eglise éter-
nelle. At fi rst I began to anticipate yet 
another very slow performance, secretly 
wishing that someone had excised the 
repetitions in the programs. But by the 
end I had accepted Messiaen’s perspec-
tive on time and I began to appreciate 
what goes on in the duration of a sound, 
not just where it is going next.

—Gale Kramer, DMA

Summing up
For the past 47 years, the University of 

Michigan has presented a conference on 
organ music of outstanding quality under 
the able leadership of Marilyn Mason, 
chairman of the department. 

The emphasis of the 48th confer-
ence, which began October 5 and con-
tinued for three days, was on the music 
of Olivier Messiaen. Numerous recitals 
and lectures explored the many complex 
aspects of his musical language. Head-
liners Naji Hakim and Carolyn Shuster 
Fournier from Paris and Almut Rössler 
from Düsseldorf all knew Messiaen and 
could interpret his music with enormous 
insight. Additional lecturers were Mi-
chael Barone of Pipedreams fame and 
Andrew Mead, Professor of Theory at 
the University of Michigan.

Germany was also given admirable 
attention. Craig Scott Symons present-
ed a lecture recital on Karg-Elert, and 
Jörg Abbing of Saarbrücken played an 
all-Bach program that included chorale 
settings, three counterpoints from the 
Art of Fugue, and the Passacaglia and 
Fugue. It was a stellar performance in 
technical prowess and aesthetic un-
derstanding. The very next evening he 
played an all-Messiaen program, the 
Livre du Saint Sacrement!

The organ conference is always a 
“total immersion” experience, in which 
participants listen and think about the 
music being studied with intensity and 
dedication; several organists remarked 
that they cherish these days in October 
each year, since it is an opportunity to 
come to Ann Arbor and learn from the 
“best of the best.”

—Linda Pound Coyne

Students of James Kibbie performing 
Messiaen’s La Nativité du Seigneur, 
with Karl Schrock, narrator (photo credit: 
Béla Fehér) Andrew Mead, Marilyn Mason, and Huw 

Lewis (photo credit: Linda Pound Coyne)
Janice Fehér congratulating Naji Hakim 
following his opening guest recital at 
St. Thomas Catholic Church in Ann 
Arbor (photo credit: Béla Fehér)
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I recall the winter morning in January 
2006 when I received a call that would 
begin one of the most noteworthy experi-
ences in my career. At the time, we were 
giving some assistance to the Schoen-
stein Organ Company with their installa-
tion of a new organ in the Laura Turner 
Concert Hall in the new Schermerhorn 
Symphony Center in Nashville. The call-
er that January day three years ago was 
Cal Turner, Jr., whose support of the fi ne 
arts was well known, including his con-
tributions to the Schermerhorn concert 
hall named in his mother’s honor.

Mr. Turner asked if we could build a 
pipe organ for his new home that was 
well under construction. The home site 
is on the tallest hill in Franklin, Tennes-
see, about one half hour from our shop. 
Soon after that call, my eldest son Derek 
and I met with Mr. Turner and the ar-
chitect, Brad Norris, to explore the pos-
sibility of building a new organ for the 
multi-leveled great room.

Our most limiting factor was space. 
The super-structure of this room was 
made up of very large wooden beams. 
Two of these beams supported the stair-
case landing on the second fl oor. They 
were about eight feet apart, and project-
ed about four feet into the room, a per-
fect spot for the main Great division. We 
wanted to keep the profi le of the Great 
windchest and case as low as possible. 
Using a schwimmer helped, but there 
was no room for a blower of adequate 
size. The .75hp Ventus blower located 
in the Swell was more than adequate for 
the entire organ. We had the contractor 
cut a trough in one of the support beams 
for our air line and cables. The wood and 
cast iron railing behind the main Great 
organ, in the walkway, was made remov-
able for tuning and servicing.

To the left of where the main Great 
division would be was a room that was 
planned as a large closet. With some 
redesigning and a little give and take, 
it became our tight Swell chamber. Be-
tween the two main chests we built our 
walkboard in three removable sections. 
This gave us access to all the windchests 
for service. Special low-heat lighting in 
the ceiling keeps the temperature down 
while tuning. Temperature and humidity 
control is exceptional in the home, and it 
keeps the organ in very good tune.

The inside walls were well insulated, 
which kept the Swell sound egress con-
fi ned to the shades. We constructed the 
Swell shades of oak and stained them to 
match the beams in the room. To keep 
the shades from being so noticeable, we 
placed the Great 8′ Erzähler and 4′ Kop-
pel Flute in front. Because of the space 
restriction, it was necessary to place the 
low pipes of the 16′ Bourdon on the out-
side of the Swell chamber in an open 
hallway over the sitting room. There 
were no wall obstructions, so with a little 
higher wind pressure, the bass pipes fi ll 
their need. Above the great room is a 
small observation room that looks over 
the county; it is accessible by a staircase 
or elevator. During the installation of 
the organ, some of our men witnessed 
a large crane lifting the roof off the ob-
servation tower, place one of the home’s 
three Bösendorfer grand pianos in the 
room, and replace the roof. 

Below the great room is a large, or-
nately decorated oriental-styled theater 
modeled after a traditional Chinese Si-
heyuan or courtyard. The lowest level 
has parking for many cars and an interior 
full-sized car wash. The walls are paint-
ed with characters from Mrs. Margaret 
Turner’s book I the Fly, by Denas Davis, 
the original illustrator of her children’s 
book. The area is so well appointed, it 
serves as a banquet room as well.

From the console on the main fl oor, 
while you are surrounded by the majes-
tic hand-hewn timber structure of the 
living room, you can look through one 
of the numerous kitchens and see the 

Console set behind the staircase

indoor water park equipped with water-
falls and several water slides. Working in 
this unique 23,600 sq. ft. home was al-
most surreal. 

 For a modest-sized organ, as one can 
see by the stoplist, it can successfully play 
a variety of organ literature. The organ 
was built primarily for entertainment, 
but quite a bit of classical music has been 
recorded on the instrument. With the 
use of the chimes and a MIDI module, 
a lot of interesting and amusing music 
is heard, especially when Cal Turner is 
performing for his grandchildren. We all 
enjoyed building this instrument for this 
very fi ne, generous, good man.

Cal Turner, Jr. received his B.A., 
cum laude, from Vanderbilt University 
in 1962. Following his graduation from 
Vanderbilt, Mr. Turner served for more 
than three years as an offi cer in the 
United States Navy. In December 1965, 
he began his career at Dollar General, 
the company founded by his father and 
grandfather in 1939. He succeeded his 
father as president in 1977 and as chair-
man in 1988. At the time of his retire-
ment in 2003, Dollar General had grown 
into a New York Stock Exchange retailer 
with more than 6,000 stores in 27 states 
and annual sales in excess of $6 billion.

Cal Turner, Jr. has served on the 
board of numerous civic and charitable 
organizations throughout Tennessee 
and Kentucky. He personally received 
the Presidential Award for Private Sec-
tor Initiatives from Ronald Reagan at a 
White House ceremony. I believe one of 
his greatest achievements was to learn 
to play the pipe organ from his mother, 
Laura Turner. Cal served many years 
as organist at the Methodist Church in 
Scottsville, Kentucky. Mr. Turner has 
joined the Nashville AGO and is plan-
ning a Christmas program for the chap-
ter this year.

It’s not often an organ builder has the 
opportunity to build an organ for a mod-
ern mansion. Cal Turner, Jr. gave us a 
free hand in the visual and tonal design. 
His enthusiasm for the project was in-
fectious to everyone in our shop. We will 
always be grateful to Mr. Turner for his 
faith in our fi rm and the great working 
relationship we shared.

 The following people were involved 
in the building of this organ: Dennis Mil-
nar, Derek Milnar, Jeffrey Milnar, Todd 
Milnar, Greg Milnar, Tim Murphy, Kev-
in McGrath, Chris Brent, Ryan Milnar, 
Chris Sias, and Melanie Duncan.

When the organ was completed I sent 
Mr. Turner the following letter and re-

ceived his response, which follows my 
letter: 

Dear Cal,
I was very pleased with the fi nal re-

sults of the tonal fi nishing. By raising 
wind pressures and raising the volume 
of several sets of pipes we probably 
increased the volume of the organ by 
about 20 percent. The versatility was 
enhanced even more. The wind pres-

sure in the Swell was increased from 3.5 
to 4 inches w.c. The pipes reacted very 
well to the increase. The only stop that 
needed a little calming was the Har-
monic Flute from middle C up. That’s 
where the stop goes harmonic and the 
attack was a little pronounced. Restrict-
ing the air at the toe slightly brought it 
back into good speech.

We further increased the volume of 

Final location of the Great chest and chimes

Back of the main chest
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the 8′ Gedeckt by opening the toe hole, 
allowing more wind to enter the pipe. 
This gave a good foundation to the Swell, 
a better balance to the fl ute chorus, and 
added to the volume of the Pedal.

We also increased the volume of the 8′ 
Viola so it was dominant to the Great Er-
zähler with the shades open. We use this 
stop at 8′ and 4′pitches to tune the Swell 
division, and it works very well.

The last signifi cant increase in volume 
in the Swell was to the 8′ Oboe. By rais-
ing the caps at the top of the resonator 
and raising the tuning wire on the reed 
tongue, it gave the Oboe much more ton-
al presence and volume. The increased 
fundamental sound gave the whole Swell 
division much more presence.

Cal Turner, Jr. residence (photo credit: Roger Wade Studio, Inc.)

The main Great chest in the Milnar shop

Setting the main Great chest in the shop

GREAT
 8′ Principal 61 pipes
 8’ Rohr Flute 61 pipes
 8′ Harmonic Flute (Sw)
       1–12 from 8′ Gedeckt
 8′ Erzähler  61 pipes
 8′ Erzähler Celeste TC   49 pipes
 4′ Octave  61 pipes
 4′ Koppel Flute 61 pipes

 2′ Principal (ext 8′ Princ) 24 pipes
 11⁄3′ Mixture III 183 pipes
  Chimes 21 bars
  Swell to Great 16′
  Swell to Great 8′
  Swell to Great 4′
  MIDI to Great

SWELL
 8′ Gedeckt 61 pipes
 8′ Viola 61 pipes
 8′ Viola Celeste TC   49 pipes
 4′ Harmonic Flute 61 pipes
 4′ Violetta (ext) 12 pipes
 22⁄3′ Nazard 61 pipes
 2′ Piccolo (ext) 12 pipes
 13⁄5′  Tierce TC 37 pipes
 11⁄3′  Quint (ext)
 8′ Oboe 61 pipes
  Tremolo
  Swell to Swell 4′
  MIDI to Swell

PEDAL
 16′ Gedeckt 12 pipes
 8′ Principal (Gt)
 8′ Rohr Flute (Gt)
 8′ Gedeckt (Sw)
 51⁄3′  Quint (Sw 8′ Gedeckt)
 4′ Principal (Gt 8′ Principal)
 4′ Chimney Flute (Gt 8′ Rohr Flute)
 8′ Oboe (Sw)
 4′ Oboe (Sw)
  Great to Pedal
  Swell to Pedal
  MIDI to Pedal

The mahogany two-manual console includes:
mahogany pedalboard with rosewood 

sharps
keyboards with pearwood naturals and 

rosewood sharps
burlwood nameboard and drawknob jambs
mahogany adjustable bench
six rosewood coupler rockers
27 custom rosewood turned drawknob 

heads with engraved inserts
20 thumb pistons
six toe studs
adjustable fl uorescent music rack and 

pedal light
General MIDI Module SD-20 with JBL 

Eon G2-15 self-powered speaker
ICS-4000 control system

Other features:
Peterson 16-stage shade machine
motor-driven tremolo
Great 8′ Principal and 4′ Octave of 75% 

polished tin
The center façade pipe is diamond faceted 

and signed by the pipe maker and dedi-
cated to Mr. Turner.

 

Cover photo: Roger Wade Studio, Inc., 
Bigfork, Montana

We raised the windchest in front of 
the swell shades to 3.6 inches w.c. This 
brought the Koppel Flute in good bal-
ance within the fl ute chorus, and an in-
creased fullness to the Erzähler. We kept 
the main Great windchest at 3.0 inches 
w.c. because of its prominent location 
in the room; its volume is more than 
adequate. We actually brought about 
an octave of the 8′ Principal down a bit 
because it was overpowering. This bal-
anced the principal chorus.

This is probably more information than 
you wanted to hear, but I am so pleased 
with the overall results of the instrument 
I wanted to share it with you.

Sincerely,
Dennis P. Milnar

Great polished tin façade with diamond-
faceted center pipes

The main Great chest with Great offset 
chest in backgroundDerek Milnar’s fi rst look at the possible organ location

Apr 09 pp. 26-27.indd   27 3/10/09   8:29:50 AM



Summer Institutes,
Workshops & Conferences

Dobson Pipe Organ Builders, Ltd., 
Lake City, Iowa
Church of St. Peter Claver, 
West Hartford, Connecticut

Dobson Pipe Organ Builders, Lake 
City, Iowa, has completed its Op. 85 
for the Church of St. Peter Claver in 
West Hartford, Connecticut. The par-
ish, founded in 1966, erected a church in 
1969 to the designs of John Riley of the 
fi rm of Russell, Gibson and von Dohlen 
of West Hartford. Peter Claver, a Jesuit 
priest, spent forty years in Cartagena, 
Colombia, in the early 1600s, minister-
ing to slaves shipped there from Africa. 
To recall this service, the design of the 
church evokes the hold of a ship, an im-
age familiar to slaves, with light being ad-
mitted from a latticed skylight above.

As originally built, St. Peter Claver 
was supplied with an electronic organ 
and wall-to-wall carpeting. But the or-
gan project, undertaken in 2006 at the 
initiative of Tim Stella, St. Peter Claver 
Director of Music, and Ezequiel Menen-
dez, Director of Music at the Cathedral 
of St. Joseph in Hartford, was part of a 
renewal of the church building, includ-
ing enhancements such as a tile fl oor. 
The musicians, originally located at the 
front near the altar, were given a dedicat-
ed space at the rear of the church. While 
this proved advantageous in many ways, 
it required the organ to be placed under 
the lowest point of the ceiling, with the 
added vexation of two roof trusses pass-
ing through the space. Because the ceil-
ing is low, the case design is a horizontal, 
rather than vertical, composition. The 
Great Prestant 8′, the organ’s single prin-
cipal stop at 8′, wouldn’t fi ll the façade 
from side to side, so Lynn Dobson creat-
ed groups of pipes that fl oat in front of a 
neutral wooden screen. The organ case, 
made of white oak with a natural fi nish, is 
slightly folded in the middle like a book, 
making a very shallow V that fi ts grace-
fully into the corner and embraces the 
choir. The screen behind the horizontal 
wooden ribs is a muted blue, while the 
exposed pipes of the Pedal Bourdon 16′ 

Organ Masterclass with Ludger Lohmann
June 2–5, Herzberg, Germany.

Mendelssohn’s organ works; concerts, or-
gan tour. 

Contact: <www.organpromotion.org>.

Yale Institute of Sacred Music
June 8–12, 15–19, 22–26, New Haven, CT.

Courses in congregational song, Bach’s 
Mass in B Minor, hymn playing, others; Pat-
rick Evans, Bruce Neswick, Markus Rathey, 
others.

Contact: 203/432-9526; <www.yale.edu/
sdqsummerterm/>.

Taste and See: How to Teach for Depth 
in Worship
June 13–24, Calvin College, Grand Rapids, MI.

Workshop with John Witvliet.
Contact: <www.calvin.edu/scs/2009/wit 

vliet/>.

AGO Pipe Organ Encounters
June 14–19, Wheaton, IL; June 21–26, Beth-
lehem, PA, Macon, GA, and Kansas City, MO; 
July 12–17, Sioux Falls, SD; July 19–24, Man-
chester, NH; August 2–8, San Diego, CA. 

Contact: <www.agohq.org/>.

York Course for Organists
June 15–18, York, UK.

Hymnody, service playing, new repertoire, 
conducting tips, improvisation workshop.

Contact: <www.rscm.com/courses>.

University of Michigan Summer Harpsi-
chord Workshops
June 15–19, 22–26, Ann Arbor, MI.

Bach’s Toccatas and Goldberg Variations 
(June 15–19); fundamentals of harpsichord 
playing and repertoire (June 22–26), with Ed-
ward Parmentier.

Contact: 734/665-2217; <eparment@
umich.edu>, <www.music.umich.edu/spe 
cialprograms/adult>.

AGO Regional Conventions
June 15–18, Wichita, KS; June 22–25, Phoe-
nix, AZ; June 28–July 1, Albuquerque, NM, 
Detroit, MI, and Seattle, WA; July 1–4, Bos-
ton, MA; July 5–8, Norfolk, VA. 

Contact: <www.agohq.org>.

National Association of Pastoral Musi-
cians Summer Institutes
June 19–21, Dallas, TX; July 13–17, Erlanger, 
KY; July 17–19, Lakewood, NJ; July 20–24, 
Houston, TX; July 24–26, Gaylord, MI; July 
27–29, Lansing, MI; July 27–31, Greensburg, 
PA; July 31–August 2, Clarion, PA; August 
14–16, Albuquerque, NM.

Contact: <www.npm.org>.

International Organ Academy
June 20–28, Alkmaar, the Netherlands.

Coaching by Pieter van Dijk, Frank van 
Wijk, Theo Jellema on historic organs.

Contact: <www.alkmaarorgelstad.nl>.

30th Annual International Organ and 
Church Music Institute
June 21–23, University of Michigan.

Lectures, masterclasses, concerts; Gordon 
Atkinson, Marilyn Mason, Michele Johns, An-
drew Mead, Louis Nagel.

Contact: Marilyn Mason, 734/764-2500; 
<mamstein@umich.edu>.

Mo-Ranch/PAM Worship & Music Con-
ference 2009
June 21–26, Hunt, TX.

Lectures, workshops, concerts; Tom Tren-
ney, Michael Hawn, others.

Contact: 800/460-4401; 
<www.presbymusic.org/>.

Montreat Conferences on Worship & 
Music 2009
June 21–27, June 28–July 4, Montreat Con-
ference Center, Montreat, NC.

Rehearsals, seminars, workshops; choirs, 
handbells, organ, visual arts, liturgies; Joby 
Bell, Robert Hobby, Mark Sedio, Anne Wil-
son, many others.

Contact: Presbyterian Association of Musi-
cians, 888/728-7228, ext. 5288; 
<pam@ctr.pcusa.org>, 
<www.pam.pcusa.org>.

Baroque Performance Institute
June 21–July 5, Oberlin Conservatory, Ober-
lin, OH.

“Music in London, 1659–1759: from the 
birth of Purcell until the death of Handel.” 
Daily coaching and masterclasses.

Contact: 440/775-8044; <www.oberlin.
edu/summer/bpi/Default.html>.

Sacred Music Colloquium XIX
June 22–28, Loyola University, Chicago, IL.

New Organs

Wilko Brouwers, Horst Buchholz, Scott 
Turkington, William Mahrt, others.

Contact: <MusicaSacra.com>.

Berkshire Choral Festival
June 26–July 4, Montreal, QC, Canada; July 
12–19, 19–26, July 26–August 2, August 2–9, 
9–16, Sheffi eld, MA.

Rehearsals, classes, lectures, concerts; 
Philip Brunelle, Simon Carrington, Dale War-
land, others.

Contact: 413/229-8526; <www.choralfest.
org>.

Royal Canadian College of Organists Na-
tional Convention
June 28–July 2, Toronto, ON, Canada.

Recitals, workshops, worship services, so-
cial events; Gillian Weir, James David Chris-
tie, Ken Cowan, Thierry Escaich, Rachel Lau-
rin, Patrick Wedd.

Contact: <www.rcco2009.ca/home.php>.

Association of Anglican Musicians 2009 
Conference
June 28–July 3, Los Angeles, CA.

Workshops, liturgies, performances; Thom-
as Murray, David Willcocks. 

Contact: <www.anglicanmusicians.org>.

ATOS Annual Convention
July 1–5, Cleveland, OH.

Jonas Nordwall, Ron Rhode, John 
Schwandt, Clark Wilson, others.

Contact: <www. atos.org>.

Organ Historical Society Convention
July 5–10, Cleveland, OH.

Michael Barone, Diane Belcher, Peter 
Conte, Ken Cowan, Joan Lippincott, Joseph 
McCabe, Thomas Murray, others. 

Contact: <www.organsociety.org>.

Summer Choral Conducting Symposium
July 6–10, University of Michigan.

Masterclasses, Dalcroze Eurhythmics, score 
study, reading sessions; Jerry Blackstone, Paul 
Rardin, Pearl Shangkuan, Julie Skadsem.

Contact: 734/764-0593; 
<smtd.admissions@umich.edu>.

NPM National Convention 2009
July 6–10, Chicago, IL.

Workshops, masterclasses, concerts; Lynn 
Trapp, Stephanie Honz, others.

Contact: <www.npm.org>.

Illinois ACDA Summer Re-Treat
July 8–10, Illinois State University, Normal, 
IL. 

Rick Bjella, Patrick Liebergen, Eugene 
Rogers, others.

Contact: <www.il-acda.org>.

Fédération Francophone des Amis de 
l’Orgue Congress
July 10–14, Lorraine region, France. 

Daily concerts; visits to chateaus, organs, 
museums.

Contact: 33+380-77-93-96; <gueritey@ffao.
com>; <www.ffao.com/congres.htm>.

Hymn Society Conference
July 12–16, St. Olaf College, Northfi eld, MN. 

Lectures, worship, hymn festivals. James & 
Marilyn Biery, David Cherwien, John Fergu-
son, David Hurd, others.

Contact: <www.thehymnsociety.org>.

Long Island 2009 Choral Festival 
July 12–17, Garden City, NY.

Contact: <www. lichoralfest.org>.

PAM Westminster Conference
July 12–17, Westminster College, New Wilm-
ington, PA.

Lectures, seminars (organ, choral, hand-
bells); Don Saliers, Robert Schneider, Tom 
Trenney, others.

Contact: 888/728-7228 x5288; 
<www.pam.pcusa.org>.

The Fellowship of United Methodists in 
Music & Worship Arts (FUMMWA) Na-
tional Biennial Convocation 2009

July 13–16, Orlando, FL. John Bell, Ken 
Medema, others.

Music and Liturgical Arts Week, June 
21–26, Lake Junaluska, NC. Handbells, organ 
and choral workshops; Jane Holstein, Allen 
Pote, Joel Raney, others.

Contact: <www. fummwa.org>.

Oundle International Summer Schools 
for Young Organists
July 13–19, 21–26, Oxford, and Oundle, UK. 

Programs for ages 13–21; lessons, concerts. 
Kevin Bowyer, David Goode, Anne Page, Da-
vid Sanger, John Scott, others.

Contact: <www.oundlefestival.org.uk>.
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are painted a burgundy color.
Though the organ budget was not 

large, the church renovations signifi cant-
ly improved the acoustic, greatly enhanc-
ing the effectiveness of the organ and 
all musical sounds created in that space. 
The stoplist provides all of the basics: a 
complete principal chorus on the Great, 
a lesser chorus capped by the principal-
like Gemshorn on the Swell, a variety of 
fl utes including the ingredients for a jeu 
de tierce on the Swell, a pair of strings, 
and a reed in each division. In addition 
to the normal unison couplers, there is a 
Swell to Great 16′ coupler, which greatly 
increases registrational possibilities. 
Principals, strings and reeds are made 
of 75% or 52% tin; fl utes are made of 
30% tin or poplar. The organ is voiced on 
75 millimeters wind pressure, supplied 
by a blower within the organ case and 
regulated by a large weighted reservoir. 
Mechanical key and stop actions are pro-
vided for the manuals, and electric action 
for the two Pedal stops. The console is 
detached; built of white oak like the case, 
the console interior and music rack are 
trimmed with American black walnut 
and veneered with Carpathian elm burl.

The organ was dedicated in November 
2007, and Ezequiel Menendez, assisted 
by his wife Mercedes Featherston, pre-
sented a dedicatory recital on October 
20, 2008 that included works by Men-
delssohn, Zipoli, Couperin, Hollins, 
Franck, Piazzolla, Ginastera and Bach.

—John Panning, Tonal Director
Dobson Pipe Organ Builders

GREAT – 58 notes
 8′ Prestant
 8′ Chimney Flute
 4′ Octave
 2′ Fifteenth
 11⁄3′ Mixture IV
 8′ Trumpet
  Swell to Great 16′
  Swell to Great 8′

SWELL – 58 notes (enclosed)
 8′ Gedackt
 8′ Salicional
 8′ Celeste FF
 4′ Principal
 4′ Open Flute
 22⁄3′ Nazard
 2′ Gemshorn
 13⁄5′ Tierce
 8′ Oboe 

PEDAL – 32 notes
 16′ Subbass
 8′ Bourdon (Subbass)
 16′ Fagotto
 8′ Trumpet (Fagotto)
  Great to Pedal
  Swell to Pedal

  Tremulant (affects entire organ)

Visit 
www.TheDiapason.com

• Calendar
• Classifi ed ads
• Artist spotlights
• Breaking news
• Article and news archives
• Current issue
• Sign up for newsletter
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LORRAINE BRUGH, Ph.D.

Associate Professor
University Organist

Valparaiso University
Valparaiso, IN
www.valpo.edu

219-464-5084
Lorraine.Brugh@valpo.edu

Bert Adams, FAGO
Park Ridge Presbyterian Church

Park Ridge, IL
Pickle Piano & Church Organs

Bloomingdale, IL

PATRICK ALLEN
GRACE CHURCH

NEW YORK

WILLIAM AYLESWORTH
D. M.

EVANSTON, ILLINOIS

A two-inch
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in The Diapason
For information on rates and 

specifi cations, contact: 

Jerome Butera
jbutera@sgcmail.com

847/391-1045

St. Andrew’s by the Sea,
Hyannis Port

St. David’s, South Yarmouth

Christopher Babcock

American Guild of English Handbell 
Ringers National Seminar 2009
July 15–18, Tucson, AZ.

Concerts; classes for directors, ringers, com-
posers; Nancy Jessup, Arnold Sherman, others.

Contact: <www.agehr.org/tucson.asp>.

National Association of Church Musicians 
71st Annual Convention
July 16–18, Long Beach, CA.

Craig Jessop.
Contact: <www.nacmhq.org>.

René Clausen Choral School
July 18–22, Moorhead, MN.

Craig Jessop, René Clausen.
Contact: <www.reneclausen.com>.

The Chorus of Westerly Choral Symposia
July 19–25, July 26–August 1, Camp Ogontz, 
Lyman, NH.

Freda Herseth, George Kent, Richard Mar-
low, Paula Rockwell, David Willcocks.

Contact: 401/596-8663; 
<www.chorusofwesterly.org>.

Mount Royal International Summer 
School
July 19–28, Mount Royal College, Calgary, 
AB, Canada.

Simon Preston, David Higgs, Neil Cock-
burn, Michael Radulescu; classes, lessons, 
recitals.

Contact: 403/440-7769; <www.mtroyal.ca/
conservatory/intsumschool.shtml>.

Association Jehan Alain Cours 
d’Interpretation d’Orgue
July 19–August 2, Romainmôtier, Switzerland.

Courses in improvisation, interpretation, 
harmonium, Spanish and Italian music, Alain, 
Bach; Joris Verdin, Marie-Claire Alain, Luigi 
Ferdinando Tagliavini, Guy Bovet, Tobias 
Willi, Emmanuel Le Divellec.

Contact: 41 32 721 27 90; 
<bovet.aubert@bluewin.ch>; 
<www.jehanalain.ch/>.

Liturgical Music Conference 2009
July 20–23, St. John’s University, Collegeville, 
MN. 

“The Church in Change—Hope and Cre-
ativity.” Lectures, demonstrations, studio les-
sons, music-making; Kim Kasling, Lynn Trapp, 
Axel Thiemer, others.

Contact: 320/363-2839; <bdunn@csbsju.
edu>.

Montréal Boys’ Choir Course
July 26–August 2, Christ Church Cathedral, 
Montreal, QC, Canada.

Andrew Lumsden, guest music director.
Contact: 516/746-2956 x18; <mbcc.ca>.

Saessolsheim Organ Academy
July 26–August 2, Alsace, France.

Classes, lessons, recitals; Baroque music, 
improvisation; Freddy Eichelbeger, Francis 
Jacob, Benjamin Righetti, Claude Roser, Wil-
lem Jansen.

<http://perso.wanadoo.fr/asamos/>.

Canford Summer School of Music
July 26–August 16, Sherborne, Dorset, UK.

Concerts, choral and conducting courses; 
Sue Hollingworth, Julian Wilkins, Nigel 
Perrin.

Contact: +44 (0) 20 8660 4766; 
<www.canfordsummerschool.co.uk>.

South German Organ Academy  
July 30–August 2, Ochsenhausen, Rot, Otto-
beuren, and Weingarten, Germany.

Works of Handel, Stanley, Bach, Italian 
and French 18th–19th century works; Franz 
Raml.

Contact: <www.organpromotion.org>.

IAO Congress 2009
July 30–August 4, Liverpool, northwest Eng-
land.

Incorporated Association of Organists annu-
al congress; concerts, lectures, visits to church-
es and cathedrals; Cathy Lamb, Philip Scriven, 
Ian Tracey, others.

Contact: <www.iao.org.uk>.

Association of Lutheran Church Musi-
cians Biennial Conference
August 2–5, Milwaukee, WI.

Concerts, lectures, workshops, hymn fes-
tival; Jeffrey Blersch, Paul Hoffman, Tom 
Trenney.

Contact: <www.alcm.org>.

57. Internationale Orgeltagung 2009
August 2–8, Prague, Czech Republic.

Concerts, visits to organs; Jaroslav T ma, 
others.

Contact: <www.gdo.de>.

International Organ Academy 
August 5–12, Porrentruy, Switzerland.

Lessons, concerts on the Ahrend organ in 
the former Jesuit Church, with Michael Rad-
ulescu. 

Contact: <www.promusica.ch>.

Baroque Instrumental Program
August 9–21, Vancouver, BC, Canada.

Harpsichord, fortepiano, harpsichord reg-
ulation (August 15) workshops; Jacques Ogg, 
Ton Amir, others.

<www.earlymusic.bc.ca/vemp.htm>.

Corsi di Musica Antica a Magnano
August 20–28, Magnano, Italy.

Clavichord, fortepiano, organ, harpsichord, 
choral conducting, musicology; Bernard 
Brauchli, Luca Scandali, Georges Kiss, Giulio 
Monaco, others.

Contact: <www.musicaanticamagnano.
com/>.

32nd International Organ Week
September 6–13, St. Andreas-Kirche, 
Korschenbroich, Germany.

Michael Austin, Maurice Clerc, Henning 
Dembski, Amelie Dembski, Jean-Paul Im-
bert.

Contact: <www.orgelfreundeskreis.de/
Orgelwoche/orgelwoche.html>.

Dean W. Billmeyer
University of Minnesota

Minneapolis 55455 • dwb@umn.edu

David Chalmers
Concert Organist
GLORIÆ DEI CANTORES

Orleans, MA

THOMAS BROWN
UNIVERSITY 

PRESBYTERIAN CHURCH
CHAPEL HILL, NORTH CAROLINA

John M. Gearhart III
B.A., M.Mus.

St. John the Divine (Episcopal)
2450 River Oaks Blvd.

Houston, TX 77019

JOHN FENSTERMAKER

TRINITY-BY-THE-COVE

NAPLES, FLORIDA

CHRISTOPHER
GARVEN

Organist & Music Director
Church of the Good Samaritan

Paoli, Pennsylvania

JAMES HAMMANN
DMA-AAGO

University of New Orleans

Chapel of the Holy Comforter

Organist / Pianist

Michael Gailit
www.gailit.at

offi ce@gailit.at

Konservatorium Wien University
University of Music, Vienna

Robert Glasgow
In Memoriam

May 30, 1925–Sept. 10, 2008

A Professional Card in  
The Diapason

For rates and digital specifi cations, 
contact Jerome Butera

847/391-1045
jbutera@sgcmail.com
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Professor Emeritus

University of Iowa–Iowa City

STEVEN EGLER
Central Michigan University

First Presbyterian Church

Mt. Pleasant, Michigan 48858
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RECITALS
Shelly-Egler

Flute and Organ Duo

Calendar

   This calendar runs from the 15th of the month of 

issue through the following month. The deadline is 

the fi rst of the preceding month (Jan. 1 for Feb. 

issue). All events are assumed to be organ recitals 

unless otherwise indicated and are grouped within 

each date north-south and east-west. •=AGO chap-

ter event, • •=RCCO centre event, +=new organ 

dedication, ++= OHS event.

  Information cannot be accepted unless it speci-

fi es artist name, date, location, and hour in writ-

ing. Multiple listings should be in chronological order; 

please do not send duplicate listings. THE DIAPA-

SON regrets that it cannot assume responsibility for 

the accuracy of calendar entries. 

 UNITED STATES
East of the Mississippi

15 APRIL
Olivier Latry; Church of St. Ignatius Loyola, 

New York, NY 7:30 pm
Stephen Gourley; Old Salem Visitor Center, 

Winston-Salem, NC 12 noon
Wyatt Smith; Cathedral of St. John the Evan-

gelist, Milwaukee, WI 12:15 pm
Margaret Kemper; Music Institute of Chicago, 

Evanston, IL 12:15 pm

16 APRIL 
Iain Quinn; Adolphus Busch Hall, Harvard 

University, Cambridge, MA 12:15 pm
Peter Richard Conte; Village Church, Fort 

Myers, FL 7:30 pm

17 APRIL
John Bostron; Trinity Church, Boston, MA 

12:15 pm

William Weisser; Edenton Street United 
Methodist, Raleigh, NC 7:30 pm

S. Wayne Foster; Parish Church of St. Hel-
ena, Beaufort, SC 12 noon

Bach Festival; Gamble Auditorium, Baldwin-
Wallace College, Berea, OH 4 pm, 8 pm (sepa-
rate programs)

Tom Trenney; First Presbyterian, Birming-
ham, MI 7:30 pm

The Alabama Boychoir and Alabama Girls 
Chorus; Cathedral Church of the Advent, Bir-
mingham, AL 12:30 pm

Arlene Moulder, with saxophone; Fourth 
Presbyterian, Chicago, IL 12 noon

Olivier Latry; Holy Name Cathedral, Chicago, 
IL 8 pm

18 APRIL
Boston Gay Men’s Chorus; All Saints, Worces-

ter, MA 7:30 pm
Iain Quinn; St. Peter’s Lutheran, New York, 

NY 8 pm
Ray Cornils; Macy’s Department Store, Phila-

delphia, PA 2:30 pm
Aaron David Miller; St. John’s Episcopal, 

Chevy Chase, MD 7 pm
Bach, Christmas Oratorio; Gamble Auditorium, 

Baldwin-Wallace College, Berea, OH 4 pm, 8 pm 
(separate programs)

Kammerchor; Concordia University Wisconsin, 
Mequon, WI 2 pm

19 APRIL

James David Christie; First Evangelical Lu-

theran, Brockton, MA 3 pm

Eric Plutz; Cadet Chapel, U.S. Military Acad-

emy, West Point, NY 3 pm
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The Diapason

For rates and digital specifi cations, 
contact Jerome Butera
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MARILYN MASON
CHAIRMAN, DEPARTMENT OF ORGAN

UNIVERSITY OF MICHIGAN

ANN ARBOR
“ . . . Ginastera’s . . . was by all odds the most exciting . . . and Marilyn Mason played it 

with awesome technique and a thrilling command of its daring writing.”

The American Organist, 1980

LARRY PALMER
Professor of

Harpsichord and Organ

Meadows School of the Arts

SOUTHERN METHODIST UNIVERSITY

Dallas, Texas 75275

Musical Heritage Society recordings

William H. Murray
Mus.M., F.A.G.O.

Fort Smith, Arkansas

JAMES KIBBIE
The University of Michigan
Ann Arbor, MI 48109-2085

734-764-1591  FAX: 734-763-5097
email: jkibbie@umich.edu

KIM R. KASLING
D.M.A.

St. John’s Univeristy

Collegeville, MN 56321

MICHELE JOHNS
A.Mus.D

Organ — Harpsichord

The University of Michigan

School of Music

Director of Music Emeritus
TRINITY CHURCH

BOSTON

Harry H. Huber
D. Mus.

Kansas Wesleyan University, Emeritus
University Methodist Church

SALINA, KANSAS

David Lowry
THE EPISCOPAL CHURCH OF THE GOOD SHEPHERD

1512 BLANDING STREET, COLUMBIA, SC 29201
DEPARTMENT OF MUSIC, WINTHROP UNIVERSITY

ROCK HILL, SC 29733

WILL HEADLEE
1650 James Street

Syracuse, NY 13203-2816

(315) 471-8451

BETTY LOUISE LUMBY
DSM  •  FAGO

UNIVERSITY OF MONTEVALLO
MONTEVALLO, AL 35115

James R. Metzler
PARK CONGREGATIONAL CHURCH

GRAND RAPIDS, MICHIGAN

A.S.C.A.P.

FELLOW, AMERICAN GUILD OF ORGANISTS

345 SADDLE LAKE DRIVE

ROSWELL-ATLANTA, GEORGIA 30076

(770) 594-0949

David K. Lamb, D.Mus.
Director of Music/Organist

First United Methodist Church
Columbus, Indiana

812/372-2851

Richard Litterst
First Church of Christ, Scientist

Rockford, Illinois

Brian Jones

Arthur LaMirande
LaMirande must be complimented upon investi-

gating music that few of his fellow organists have 
had the foresight to examine and to bring before the 
public.—American Record Guide

L’organiste traversa son programme entier avec 
une authorité, une solidité technique et une fraîcheur 
de registration qui, loin de faiblir en fi n d’exercice, 
accompagnèrent les deux rappels d’ailleurs accordé 
sans la moindre hésitation.—La Presse, Montréal

      461 Fort Washington Avenue, Suite 33
     New York, NY 10033

212/928-1050    alamirande2001@yahoo.com

A two-inch
Professional Card

in The Diapason
For information on rates and 

specifi cations, contact: 

Jerome Butera
jbutera@sgcmail.com

847/391-1045

+Hans Davidsson; West Baptist Church, Os-
wego, NY 5 pm

Pavel Kohout; St. Thomas Church Fifth Av-
enue, New York, NY 5:15 pm

Stephen Price; St. Peter’s Church, Morris-
town, NJ 4:30 pm

The Practitioners of Musick; Christ Church, 
New Brunswick, NJ 6:30 pm, following 6 pm 
Vespers

Singing Boys of Pennsylvania; Friedens Lu-
theran, Bernville, PA 4 pm

Mark Laubach; Camp Hill Presbyterian, Camp 
Hill, PA 4 pm

Olivier Latry; Basilica of the National Shrine 
of the Immaculate Conception, Washington, DC 
6 pm

Felix Hell; Harmony United Methodist, Ham-
ilton, VA 3 pm

Messiah Sing; St. Luke Church, McLean, VA 
4 pm

Alan Morrison; Jacoby Hall, Jacksonville, FL 
3 pm

Bach, Art of Fugue; Gamble Auditorium, Bald-
win-Wallace College, Berea, OH 3 pm

Stephen Schnurr; Cathedral of the Holy An-
gels, Gary, IN 4 pm

S. Wayne Foster; Second Presbyterian, India-
napolis, IN 3 pm

John Gouwens; Culver Academies, Culver, 
IN 7:30 pm

LSTC Gospel Choir; Lutheran School of Theol-
ogy, Chicago, IL 4 pm

Rutter, Feel the Spirit; First Presbyterian, Ar-
lington Heights, IL 4 pm

Bach, Christ lag in Todesbanden; Presbyte-
rian Church of Barrington, Barrington, IL 4 pm

Christopher Houlihan; Shryock Auditorium, 
Carbondale, IL 3 pm

20 APRIL
Bach, Mass in B Minor; Carnegie Hall, New 

York, NY 8 pm
Zach Klobnak, Brandon McBath, Xavier Rich-

ardson, Stephanie Smith, & Erica Wessling; 
Morrison United Methodist, Leesburg, FL 7:30 pm

Peter Richard Conte; Cincinnati Museum 
Center, Cincinnati, OH 7:30 pm

Organ & instruments concert; Music Institute 
of Chicago, Evanston, IL 7:30 pm

21 APRIL
Isabelle Demers; Trinity Wall Street, New 

York, NY 1 pm
James Wetzel; Church of St. Vincent Ferrer, 

New York, NY 7 pm
Clive Driskill-Smith; St. John the Evangelist 

Episcopal, St. Paul, MN 7:30 pm

22 APRIL
Christin Baker; Old Salem Visitor Center, 

Winston-Salem, NC 12 noon

23 APRIL
Scott Lamlein; Adolphus Busch Hall, Harvard 

University, Cambridge, MA 12:15 pm
Carolyn & John Skelton; First Presbyterian, 

Pittsburgh, PA 12:10 pm

24 APRIL
Eric Dombrowski; Trinity Church, Boston, MA 

12:15 pm
David Jonies; Cathedral of St. Joseph, Hart-

ford, CT 7:30 pm
Bach, Mass in B Minor; St. Mary’s Church, 

New Haven, CT 8 pm
Nathan Laube; Emmanuel Church, Chester-

town, MD 7:30 pm
Barbara MacGregor, with University of Akron 

Brass Choir; Holy Trinity Lutheran, Akron, OH 
8 pm

Organized Rhythm (Clive Driskill-Smith, or-
gan, Joseph Gramley, percussion); First Presby-
terian, Saginaw, MI 8 pm

David Lamb, with piano; St. John United Pres-
byterian, New Albany, IN 8 pm

Choral concert; Cathedral of St. John the 
Evangelist, Milwaukee, WI 8 pm

Todd Wilson, with Trinity University Orches-
tra; Arnold T. Olson Chapel, Trinity International 
University, Deerfi eld, IL 7:30 pm

Allison Boccia; St. Giles Episcopal, North-
brook, IL 8 pm

Thomas Weisfl og, with Millar Brass Ensem-
ble; Rockefeller Memorial Chapel, University of 
Chicago, Chicago, IL 8 pm

25 APRIL
Bach, Mass in B Minor; St. Mary’s Church, 

New Haven, CT 8 pm
David Higgs, masterclass; Thomson Alum-

nae Chapel, Wilson College, Chambersburg, PA 
10 am

John Gouwens, carillon; Culver Academies, 
Culver, IN 4 pm

26 APRIL
Jeannine Jordan, with media artist; Church of 

the Holy Spirit, Orleans (Cape Cod), MA 4 pm
Choral Evensong; All Saints, Worcester, MA 

5 pm
Haydn, The Creation; Woolsey Hall, Yale Uni-

versity, New Haven, CT 4 pm
Louis Perazza; St. Thomas Church Fifth Av-

enue, New York, NY 5:15 pm
The Genevans; First Presbyterian, Pittsburgh, 

PA 2 pm
David Higgs; Thomson Alumnae Chapel, Wil-

son College, Chambersburg, PA 3 pm

Bruce Neswick; Calvary Episcopal, Pitts-
burgh, PA 4 pm

Choirs of St. Thomas Church New York City, 
Washington National Cathedral, and Canterbury 
Cathedral Choir, UK; Washington National Ca-
thedral, Washington, DC 4 pm

+Tom Trenney; Immaculate Heart of Mary, 
Towson, MD 4 pm

Choral Vespers; Cathedral of Mary Our Queen, 
Baltimore, MD 5:30 pm

C. Ralph Mills; Hebron Presbyterian, 
Staunton, VA 3:30 pm

Maurice Clerc; First United Methodist, Ocala, 
FL 3 pm

Isabelle Demers & Daniel Sullivan; Christ 
Church, Pensacola, FL 3 pm

Clive Driskill-Smith; First United Methodist, 
Cordele, GA 4 pm

Choral concert with orchestra; Cathedral 
Church of the Advent, Birmingham, AL 4 pm

Olivier Latry; St. Norbert Abbey, DePere, WI 
2 pm

Todd Wilson; Arnold T. Olson Chapel, Trinity 
International University, Deerfi eld, IL 3 pm

Paul Nicholson, harpsichord, with viole de 
gambe; St. Chrysostom’s, Chicago, IL 7 pm

27 APRIL
Bruce Neswick, masterclass; Calvary Episco-

pal, Pittsburgh, PA 7:30 pm
David Lamb; Elliott Chapel, Presbyterian 

Homes, Evanston, IL 1:30 pm

28 APRIL
Paul Skevington, hymn festival; St. Luke 

Church, McLean, VA 7:30 pm
Clive Driskill-Smith; Peachtree Presbyterian, 

Atlanta, GA 7 pm

29 APRIL
Manhattan School of Music Symphonic Choir; 

Cathedral of St. John the Divine, New York, NY 
7:30 pm

Peter Richard Conte; Highland Presbyterian, 
Lancaster, PA 7:30 pm

Erica Johnson; Old Salem Visitor Center, 
Winston-Salem, NC 12 noon

30 APRIL
Anna Myeong; Adolphus Busch Hall, Harvard 

University, Cambridge, MA 12:15 pm
Bach, Six Motets; Church of St. Luke in the 

Fields, New York, NY 8 pm
Michael Smith; First Presbyterian, Pittsburgh, 

PA 12:10 pm  

1 MAY
Anna Myeong; Trinity Church, Boston, MA 

12:15 pm
Organized Rhythm (Clive Driskill-Smith, or-

gan, Joseph Gramley, percussion); Saratoga 
Springs United Methodist, Saratoga Springs, NY 
7:30 pm

Thomas Murray; Pine Street Presbyterian, 
Harrisburg, PA 7:30 pm

Dong-ill Shin; Grace & Holy Trinity Episcopal, 
Richmond, VA 7:30 pm

Bruce Neswick; Christ and St. Luke’s Church, 
Norfolk, VA 8 pm

Newberry Consort; St. Chrysostom’s Church, 
Chicago, IL 8 pm

2 MAY
Gerre Hancock, masterclass; St. Peter’s by-

the-Sea Episcopal, Bay Shore, NY 10 am
James David Christie; Kimmel Center for the 

Performing Arts, Philadelphia, PA 3 pm
Vincent Dubois; Spivey Hall, Clayton State 

University, Morrow, GA 3 pm
Newberry Consort; Khorsabad Gallery, Orien-

tal Institute, Chicago, IL 8 pm

3 MAY
CONCORA, with The Men of the Hartford 

Chorale; Immanuel Congregational, Hartford, CT 
4 pm

Thomas Murray; Grace Episcopal, Elmira, NY 
4 pm

Gerre Hancock, hymn festival; St. Peter’s by-
the-Sea Episcopal, Bay Shore, NY 5 pm

Bach, Magnificat; Church of St. Vincent Fer-
rer, New York, NY 3 pm

Choral Evensong; St. James’ Church, New 
York, NY 4 pm

Daniel Brondel; Cathedral of St. Patrick, New 
York, NY 4:45 pm

John Scott; St. Thomas Church Fifth Avenue, 
New York, NY 5:15 pm

Choral Evensong; St. Peter’s Church, Morris-
town, NJ 4:30 pm

Leipzig Schola Cantorum; Christ Church, New 
Brunswick, NJ 6 pm 

Singing Boys of Pennsylvania; St. Matthew Lu-
theran, Lancaster, PA 4 pm

Alan Bowman; Episcopal Church of Bethes-
da-by-the-Sea, Palm Beach, FL 3:30 pm, Choral 
Evensong at 4 pm

Jeremy McElroy & Jonathan Easter; Moore 
Chapel, Peachtree Road United Methodist, At-
lanta, GA 1:30 pm

Ken Cowan; The Presbyterian Church, Co-
shocton, OH 3 pm

Edward Parmentier & Shin-Ae Chun, harpsi-
chord duo; First Congregational, Toledo, OH 3 pm

+Steven Egler, with fl ute; Fairmount Presby-
terian, Cleveland Heights, OH 3 pm

Easter Lessons & Carols; Christ Church Grosse 
Pointe, Grosse Pointe Farms, MI 4:30 pm
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#0914 - This Joyful Eastertide…celebrate the springtime 
festival of rebirth with anthems ancient and modern and 
sonorous solos old and new.

#0915 - Hats Off for Hector!…concert performances and 
commentary make clear why audiences everywhere 
are beguiled by Hector Olivera’s irrepressible and 
personable virtuosity.

#0916 - A Sonic Blockbuster…in which we blend a huge 
romantic pipe organ into a full symphonic wind and 
percussion ensemble, with clearly audible results!

#0917 - Buongiorno!…tune in for a modest ve-century 
survey of the history of organ music in Italy.

SYLVIE POIRIER

PHILIP CROZIER
ORGAN DUO

3355 Queen Mary Road, Apt 424

Montreal, H3V 1A5, P. Quebec

Canada

(514) 739-8696

Fax: (514) 739-4752

philipcrozier@sympatico.ca

Cherie Wescott
Concerts • Masterclasses • Coaching

405/942-3958

e-mail: mimiscott1517@yahoo.com

RONALD WYATT
Trinity Church

Galveston

Davis Wortman
St. James’ Church

New York

DAVID SPICER
First Church of Christ

Wethersfi eld, Connecticut

House Organist
The Bushnell Memorial

Hartford

Carol Williams
San Diego Civic Organist

Website: www.melcot.com

E-mail: carol@melcot.com

Charles Dodsley Walker, FAGO
 Artist-in-Residence Founder/Conductor
 Saint Luke’s Parish Canterbury Choral Society
 1864 Post Road 2 East 90th Street
 Darien, CT 06820 New York, NY 10128
 (917) 628-7650 (212) 222-9458

Cathedral of St. John
Albuquerque, New Mexico

www.stjohnsabq.org
505-247-1581

Iain Quinn
Director of Cathedral 

Music & Organist

Maxine Thevenot
Associate Organist- 

Choir Director

KARL WATSON
SAINT LUKE’S

METUCHEN

ROBERT L.
SIMPSON

Christ Church Cathedral
1117 Texas Avenue

Houston, Texas 77002

DOUGLAS REED
UNIVERSITY OF EVANSVILLE

EVANSVILLE, INDIANA

Joe Utterback
COMMISSIONS & CONCERTS

732 . 747 . 5227

David Wagner
DMA

Madonna University
Livonia, Michigan

dwagner@madonna.edu

Marcia Van Oyen
First United Methodist Church 

Plymouth, Michigan

mvanoyen.com

Kevin Walters
M.A., F.A.G.O.
Rye, New York

Stephen Tappe 
Organist and Director of Music

Saint John's Cathedral 
Denver, Colorado 

www.sjcathedral.org 

Stephen G. Schaeffer
Recitals – Consultations

Cathedral Church of the Advent
Birmingham, Alabama

www.AdventBirmingham.org

LEON NELSON
University Organist
North Park University

Chicago, Illinois

DOUGLAS O’NEILL
Cathedral of the Madeleine

Salt Lake City, Utah
doneill@madeleinechoirschool.org

801/323-9850

Organized Rhythm (Clive Driskill-Smith, or-
gan, Joseph Gramley, percussion); Weidner 
Center for the Performing Arts, Green Bay, WI 
2 pm

Peter Richard Conte; Marcus Center for the 
Performing Arts, Milwaukee, WI 3 pm

Alleluia Ringers; Concordia University Wiscon-
sin, Mequon, WI 3:30 pm

Newberry Consort; Lutkin Hall, Northwestern 
University, Evanston, IL 3 pm

Interfaith Peace Concert; Fourth Presbyterian, 
Chicago, IL 3 pm

++James Russell Brown; Pullman Green-
stone United Methodist, Chicago, IL 5 pm

4 MAY
Suspicious Cheese Lords; Cathedral of Mary 

Our Queen, Baltimore, MD 5:30 pm

5 MAY
Guildsingers; Church of the Holy Trinity, New 

York, NY 8 pm
Quire Cleveland; Fairmount Presbyterian, 

Cleveland Heights, OH 7:30 pm

6 MAY
Quire Cleveland; St. Vitus Church, Cleveland, 

OH 7:30 pm

7 MAY
Kola Owolabi; First Presbyterian, Pittsburgh, 

PA 12:10 pm
Michael Shake; Peachtree Road United Meth-

odist, Atlanta, GA 7 pm
Quire Cleveland; St. Mary Church, Elyria, OH 

7 pm

8 MAY
Harry Huff; Trinity Church, Boston, MA 12:15 

pm
Carolina Baroque; Chapel, St. John’s Luther-

an, Salisbury, NC 7:30 pm
Carol Williams; Parish Church of St. Helena, 

Beaufort, SC 12 noon
Terry Charles; Kirk of Dunedin, Dunedin, FL 

8 pm
Quire Cleveland; St. Noel Church, Willoughby 

Hills, OH 8 pm
Tom Trenney; First Wayne Street United 

Methodist, Fort Wayne, IN 7 pm
Ken Cowan; St. Paul’s Episcopal, Indianapo-

lis, IN 7:30 pm
Milwaukee Handbell Ensemble; Concordia 

University Wisconsin, Mequon, WI 7:30 pm

9 MAY
Terry Charles; Kirk of Dunedin, Dunedin, FL 

2 pm
Quire Cleveland; Shrine Church of St. Stan-

islaus, Cleveland, OH 8 pm
Tom Trenney, improvisation masterclass; First 

Wayne Street United Methodist, Fort Wayne, IN 
9 am

Wesley Roberts; Gethsemani Abbey, Trap-
pist, KY 6:30 pm

10 MAY
Johan Hermans; Cadet Chapel, U.S. Military 

Academy, West Point, NY 3 pm
Frederick Teardo; St. Thomas Church Fifth 

Avenue, New York, NY 5:15 pm
Elizabeth Wong; Christ Church, New Bruns-

wick, NJ 6:30 pm, following 6 pm Vespers
Andrew Henderson; Second Presbyterian, 

Carlisle, PA 3 pm

Christian Lane; Peachtree Road United Meth-
odist, Atlanta, GA 5:30 pm

Christine Kraemer; Music Institute of Chica-
go, Evanston, IL 3:30 pm

11 MAY
•Mendelssohn 200th Birthday concert; Cent-

reville United Methodist, Centreville, VA 7:30 pm
Paul Jacobs; Calvary Episcopal, Cincinnati, 

OH 7 pm

13 MAY
Nancianne Parrella; Church of St. Ignatius 

Loyola, New York, NY 7 pm
Choral concert; Church of St. Ignatius Loyola, 

New York, NY 8 pm

14 MAY
Christine Clewell; First Presbyterian, Pitts-

burgh, PA 12:10 pm

15 MAY
Rosalind Mohnsen; Trinity Church, Boston, 

MA 12:15 pm
Washington Symphonic Brass; St. Luke Cath-

olic Church, McLean, VA 7:30 pm
Stephen Schaeffer, with Ambassador Brass 

Quintet; Cathedral Church of the Advent, Bir-
mingham, AL 12:30 pm

Jeremy Filsell; St. Jude the Apostle Parish, 
Wauwatosa, WI 7:30 pm

Johan Hermans; Fourth Presbyterian, Chi-
cago, IL 12 noon

16 MAY
Bruce Neswick; Christ & St. Stephen’s, New 

York, NY 5 pm
Cantori New York; Church of the Holy Trinity, 

New York, NY 8 pm
Choral concert; Church of St. Ignatius Loyola, 

New York, NY 8 pm

17 MAY
The Chenaults; Central Baptist, Norwich, CT 

4 pm
Handel, Judas Maccabaeus; Madison Avenue 

Presbyterian, New York, NY 3 pm
Brian Swager; Cathedral of St. Patrick, New 

York, NY 4:45 pm
Earl Naylor; St. Thomas Church Fifth Avenue, 

New York, NY 5:15 pm
Justin Miller; St. Peter’s Church, Morristown, 

NJ 4:30 pm
Works of Haydn and Mendelssohn, with or-

chestra; Christ Church, New Brunswick, NJ 6 pm
Marilyn Keiser; Episcopal Cathedral of St. 

Paul, Erie, PA 4 pm
Mendelssohn, St. Paul; Shadyside Presbyte-

rian, Pittsburgh, PA 4 pm
Felix Hell; Lutheran Theological Seminary, 

Gettysburg, PA 4 pm
Christopher Jacobson; Washington National 

Cathedral, Washington, DC 5 pm
Isabelle Demers & Daniel Sullivan (two-or-

gan recital); Greene Memorial United Methodist, 
Roanoke, VA 4 pm

Atlanta Baroque Orchestra; Moore Chapel, 
Peachtree Road United Methodist, Atlanta, GA 
3 pm

Choral Evensong; Christ Church Grosse 
Pointe, Grosse Pointe Farms, MI 4:30 pm 

Bruce Barber; St. Luke’s Episcopal, Evan-
ston, IL 4 pm, following choral Evensong

18 MAY
Jeremy Filsell; St. Paul R.C. Cathedral, Pitts-

burgh, PA 8 pm
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Paul Vander Weele; Elliott Chapel, Presbyte-
rian Homes, Evanston, IL 1:30 pm

19 MAY
Robert Ridgell; Trinity Wall Street, New York, 

NY 1 pm
•Janet Hamilton; Centenary United Method-

ist, New Albany, IN 7:30 pm

20 MAY
Gail Archer; Central Synagogue, New York, 

NY 7:30 pm

21 MAY
Stephen Hamilton, Messiaen, L’Ascension; 

Church of St. Mary the Virgin, New York, NY 
5:30 pm

Andrew Scanlon; First Presbyterian, Pitts-
burgh, PA 12:10 pm

Bach Vespers; St. Lorenz Lutheran, Franken-
muth, MI 7 pm

22 MAY
Ray Cornils; Trinity Church, Boston, MA 

12:15 pm
Birmingham-First Chamber Choir; First Pres-

byterian, Birmingham, MI 7:30 pm
Robert Woodworth; Fourth Presbyterian,  

Chicago, IL 12 noon

23 MAY
Michael Unger; Spencerville Seventh-day Ad-

ventist, Silver Spring, MD 4 pm
John Gouwens, carillon; Culver Academies, 

Culver, IN 4 pm

24 MAY
Paul Skevington, with National Men’s Chorus 

and trumpet; St. Luke Catholic Church, McLean, 
VA 5 pm

Peter Miller; Westminster Presbyterian, Deca-
tur, IL 3 pm

27 MAY
Andrew Unsworth; Methuen Memorial Music 

Hall, Methuen, MA 8 pm

28 MAY
Stephen Price; First Presbyterian, Pittsburgh, 

PA 12:10 pm

29 MAY
Michael Kleinschmidt; Trinity Church, Bos-

ton, MA 12:15 pm

30 MAY
Britten, War Requiem; Rockefeller Chapel, 

University of Chicago, Chicago, IL 8 pm

31 MAY
Bogna McGarrigle; Cathedral of St. Patrick, 

New York, NY 4:45 pm
Scott Dettra; Washington National Cathedral, 

Washington, DC 5 pm
Ken Cowan, with Lisa Shihoten, violin; Em-

manuel Church, Chestertown, MD 4 pm
David Lamb, hymn festival; First United Meth-

odist, Columbus, IN 9 am
North Shore Choral Society; Parish Church of 

St. Luke, Evanston, IL 3 pm
Bach, Cantata 68; St. Luke Church, Chicago, 

IL 10:30 am
Britten, War Requiem; Rockefeller Chapel, 

University of Chicago, Chicago, IL 4 pm

UNITED STATES
West of the Mississippi

17 APRIL
Christoph Bull, with painter; First Baptist, 

Tulsa, OK 7:30 pm
John Scott; St. John’s Cathedral, Denver, CO 

7:30 pm

18 APRIL
+David Rothe; St. Andrew’s Episcopal, Ante-

lope, CA 7 pm

19 APRIL
Haydn, Lord Nelson Mass; Second Presbyte-

rian, St. Louis, MO 4 pm
Janelle Maes; Mount St. Scholastica Chapel, 

Atchison, KS 2 pm
Ken Cowan; American Lutheran Church, Sun 

City, AZ 3 pm
Bruce Neswick; Lagerquist Hall, Pacifi c Lu-

theran University, Tacoma, WA 3 pm
Michael Unger; First Presbyterian, Medford, 

OR 3 pm
David Pickering; St. Mary’s Cathedral, San 

Francisco, CA 3:30 pm
Cameron Carpenter; Plummer Auditorium, 

Fullerton, CA 2:30 pm
Frederick Swann; St. Margaret’s Episcopal, 

Palm Desert, CA 4 pm

21 APRIL
Olivier Latry; Christopher Cohan Center, Cali-

fornia Polytechnic University, San Luis Obispo, 
CA 8 pm

22 APRIL
Lynne Davis, children’s concert; Wiedemann 

Hall, Wichita State University, Wichita, KS 
10:30 am

Paul Jacobs, with San Francisco Symphony; 
Davies Hall, San Francisco, CA 8 pm

23 APRIL
Olivier Latry; St. Andrew’s Episcopal, Ama-

rillo, TX 7 pm
Paul Jacobs, with San Francisco Symphony; 

Davies Hall, San Francisco, CA 2 pm
Dennis James, silent fi lm accompaniment, 

with orchestra; Orange County Performing Arts 
Center, Costa Mesa, CA 8 pm

24 APRIL
Paul Jacobs, with San Francisco Symphony; 

Davies Hall, San Francisco, CA 8 pm
Dennis James, silent fi lm accompaniment, 

with orchestra; Orange County Performing Arts 
Center, Costa Mesa, CA 8 pm

25 APRIL
Paul Jacobs, with San Francisco Symphony; 

Davies Hall, San Francisco, CA 8 pm
Gerre Hancock, improvisation workshop; 

Concert Hall, Fresno State University, Fresno, 
CA 10 am

Dennis James, silent fi lm accompaniment, 
with orchestra; Orange County Performing Arts 
Center, Costa Mesa, CA 8 pm

26 APRIL
+Marsha Foxgrover; Rochester Covenant 

Church, Rochester, MN 4 pm
Delbert Disselhorst; Congregational UCC, 

Iowa City, IA 4 pm
Michael Unger; Broadway Baptist, Fort Worth, 

TX 7 pm
Bach Vespers; Christ the King Lutheran, Hous-

ton, TX 6 pm
Iain Quinn & Maxine Thevenot; Cathedral 

Church of St. John, Albuquerque, NM 3 pm
Paul Tegels, with violin; Grace Lutheran, Ta-

coma, WA 3 pm
Anna Myeong; Church of the Good Samari-

tan, Corvallis, OR 4 pm
Paul Jacobs; Davies Hall, San Francisco, CA 

2 pm
Christoph Tietze; St. Mary’s Cathedral, San 

Francisco, CA 3:30 pm
Frederick Swann; Lutheran Church of the 

Master, Corona del Mar, CA 4 pm
Gerre Hancock; Fresno State University Con-

cert Hall, Fresno, CA 3 pm
Christoph Bull; Irvine Valley College, Irvine, 

CA 4 pm
Herndon Spillman; Fist Congregational, Los 

Angeles, CA 4 pm
Anglican Chorale; First United Methodist, 

Whittier, CA 4 pm

27 APRIL
Carol Williams; Spreckels Organ Pavilion, 

Balboa Park, San Diego, CA 2 pm

28 APRIL
Olivier Latry; Bales Organ Recital Hall, Uni-

versity of Kansas, Lawrence, KS 7:30 pm

29 APRIL
Lynne Davis; Wiedemann Hall, Wichita State 

University, Wichita, KS 5:30 pm

30 APRIL
Paul Jacobs, with Phoenix Symphony; Sym-

phony Hall, Phoenix, AZ 7:30 pm

1 MAY
Craig Cramer, works of Bach; St. Mark’s Epis-

copal Cathedral, Seattle, WA 7:30 pm
Joseph Adam; Kilworth Chapel, University of 

Puget Sound, Tacoma, WA 12:05 pm
Choral Evensong; All Saints’, Beverly Hills, CA 

7:30 pm

2 MAY
Paul Jacobs, with Phoenix Symphony; Sym-

phony Hall, Phoenix, AZ 8 pm

3 MAY
VocalEssence; Orchestra Hall, Minneapolis, 

MN 4 pm
Norma Aamodt-Nelson; Trinity Lutheran, 

Lynnwood, WA 7 pm
Lois Holdridge; St. Mary’s Cathedral, San 

Francisco, CA 3:30 pm

4 MAY
Joseph Adam; Benaroya Hall, Seattle, WA 

7:30 pm
•Craig Phillips, with instruments; Church of 

the Angels, Pasadena, CA 8 pm
Carol Williams; Spreckels Organ Pavilion, 

Balboa Park, San Diego, CA 2 pm

8 MAY
Christoph Bull, with painter; First Presbyte-

rian, Oklahoma City, OK 7:30 pm
Vincent Dubois; All Saints Episcopal, Fort 

Worth, TX 7:30 pm
Choral concert; Cathedral Church of St. John, 

Albuquerque, NM 7:30 pm

10 MAY
Herndon Spillman; St. Luke’s Episcopal, Des 

Moines, IA 4 pm
David Brock; St. Mary’s Cathedral, San Fran-

cisco, CA 3:30 pm
Cameron Carpenter; Hollywood United Meth-

odist, Los Angeles, CA 4 pm
Evensong; St. James’ Episcopal, Los Angeles, 

CA 4:30 pm
Martin Haselböck; St. James’ Episcopal, Los 

Angeles, CA 6 pm

15 MAY
Robert Plimpton; First Church of Christ, Sci-

entist, La Mesa, CA 7:30 pm

16 MAY
Pärt, Passio; Cathedral Church of St. John, 

Albuquerque, NM 6 pm

17 MAY
Dorothy Young Riess; First Christian Church, 

Las Vegas, NV 4 pm
Anglican Chorale; Church of Our Saviour, San 

Gabriel, CA 5 pm
San Francisco State University Choirs, works 

of Mendelssohn; Grace Cathedral, San Fran-
cisco, CA 3 pm

18 MAY
Carol Williams; Spreckels Organ Pavilion, 

Balboa Park, San Diego, CA 2 pm

21 MAY
•Naji Hakim; Highland Park Presbyterian, Dal-

las, TX 7:30 pm

22 MAY
Susan Bloomfi eld; Spanaway Lutheran, 

Spanaway, WA 12 noon

24 MAY
Bach Vespers; Christ the King Lutheran, Hous-

ton, TX 6 pm
Thomas Joyce, with trumpet; St. Mark’s Ca-

thedral, Seattle, WA 2 pm
Christoph Tietze; St. Mary’s Cathedral, San 

Francisco, CA 3:30 pm
Naji Hakim; Walt Disney Concert Hall, Los An-

geles, CA 7:30 pm

25 MAY
Carol Williams; Spreckels Organ Pavilion, 

Balboa Park, San Diego, CA 2 pm

31 MAY
Todd Wilson; First Congregational, Los Ange-

les, CA 4 pm

INTERNATIONAL

17 APRIL
Ruaraich Sutherland; St. Stephen Walbrook, 

London, UK 12:30 pm
Paul Jacobs; Holy Rosary Cathedral, Van-

couver, BC, Canada 8 pm

18 APRIL
Joseph Sentance; All Saints Parish Church, 

High Wycombe, UK 12 noon
Freddie James; St. John the Evangelist, Up-

per Norwood, UK 6:30 pm

23 APRIL
Travis Baker; St. Matthew’s Westminster, 

London, UK 1:05 pm
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Visit The Diapason 
website:

www.TheDiapason.com

Advertise in THE DIAPASON

For information on rates and digital specifi cations 
contact Jerome Butera 

847/391-1045,  <jbutera@sgcmail.com>

CLASSIFIED
ADVERTISING

RATES

Regular classifi ed advertising is single 
paragraph “want ad” style. First line only of 
each ad in bold face type.

Display classifi ed advertisements are set 
entirely in bold face type with the addition 
of a ruled box (border) surrounding the 
advertisement.

Regular Classifi ed, per word $    .95
Regular Classifi ed minimum 20.00
Display Classifi ed, per word 1.30
Display Classifi ed minimum 25.00

Additional to above charges:
Box Service (mail forwarding) 8.00
Website placement (includes photo) 15.00
($25 if not ordering print ad)

NOTE: Orders for classifi ed advertising 
must be accompanied by payment in full 
for the month(s) specifi ed. 

Non-subscribers wanting single copies of the 
issue in which their advertisement appears 
should include $4.00 per issue desired with 
their payment.

The Diapason reserves the right to designate 
appropriate classifi cation to advertisements, 
and to reject the insertion of advertising 
deemed inappropriate to this magazine.

THE DIAPASON • 3030 W. Salt Creek Lane, Suite 201 • Arlington Heights, IL 60005

  847/391-1044 • jrobinson@sgcmail.com

Insert the advertisement shown below (or enclosed) in the Classifi ed Advertising section of THE DIAPASON for the following issue(s):

❑ January    ❑ February    ❑ March    ❑ April    ❑ May    ❑ June    ❑ July    ❑ August    ❑ September    ❑ October    ❑ November    ❑ December

Category __________________________   ❑ Regular     ❑ Boldface

Place on website   ❑

Ad Copy  ____________________________________________________________________________________________________________

____________________________________________________________________________________________________________________

____________________________________________________________________________________________________________________

____________________________________________________________________________________________________________________

____________________________________________________________________________________________________________________

____________________________________________________________________________________________________________________

____________________________________________________________________________________________________________________

____________________________________________________________________________________________________________________

____________________________________________________________________________________________________________________

Name  __________________________________________________________ Phone  _____________________________________________

Address  ________________________________________________________ Total Enclosed  ______________________________________

City/State _______________________________  Zip  ___________________ E-mail  _____________________________________________

PAYMENT MUST ACCOMPANY ORDER

Organ Recitals

PHILIP CROZIER, Brigidakerk, Geldrop, 
Holland, August 2: A Trumpet Minuet, Hol-
lins; Voluntary in A, op. 7, no. 1, Stanley; Pre-
lude and Fugue in E, Lübeck; Sonata No. 6, 
op. 65, Mendelssohn; Trio in G, BWV 1027a, 
Bach; Lyric Melody (Six Sketches, no. 1), 
Gibbs; Humoresque ‘L’organo primitivo,’ Yon; 
Suite, Bédard.

Kath. Pfarrkirche St. Nikolaus, Bonn-Kes-
senich, Germany, August 3: Air and Gavotte, 
Wesley; Sonate No. 6, op. 65, Mendelssohn;  
Wie schön leuchtet der Morgenstern, op. 68, 
no. 7, Peeters; Epigrams, Kodály; Präludium 
und Fuge in E, Lübeck; Lyric Melody (Six 
Sketches, no. 1), Gibbs; Suite, Bédard.

JOAN DEVEE DIXON, Resurrection 
Parish, Santa Rosa, CA, October 19: Three 
Blind Mice, Thompson; Fantasy and Faith at 
Oxford, Diemer; Ornament of Grace, Sand-
ers; Blithely Breezing Along, Paulus; Preludio 
Cromatico, Havlíček; Concert Etude in C-
sharp, Strejc; Stoptime Rag, Joplin, arr. Dixon; 

Henri Pourtau; St. Margaret Lothbury, Lon-
don, UK 1:10 pm

25 APRIL
Robert Quinney; St. Peter’s Church, St. Al-

bans, UK 5:30 pm
Gillian Weir; St. John the Evangelist, Isling-

ton, London, UK 7:30 pm
Ken Cowan, masterclass; Westminster United 

Church, Winnipeg, MB, Canada 10:30 am

26 APRIL
Ken Cowan; Westminster United Church, 

Winnipeg, MB, Canada 7:30 pm

28 APRIL
Philip Crozier; Cathedral Church of St. James, 

Toronto, ON, Canada 1 pm

1 MAY
Gillian Weir; Church of the Holy Trinity, To-

ronto, ON, Canada 7:30 pm

2 MAY
Felix Hell; St. Laurentiuskirche, Bobenheim-

Roxheim (Palatinate), Germany 7:30 pm

3 MAY
Felix Hell; Schloßkirche, Bad Dürkheim (Pa-

latinate), Germany 7 pm

9 MAY
Felix Hell; Prot. Kirche, Zeiskam (Palatinate), 

Germany 7 pm

10 MAY
Felix Hell; Kaiser- und Mariendom, Speyer, 

Germany 7 pm
Carol Williams; Town Hall, Lancaster, UK 5 

pm

12 MAY
Gillian Weir; Domkirke, Aarhus, Denmark 

7:30 pm

14 MAY
Gillian Weir; Vangeded Kirke, Copenhagen, 

Denmark 7:30 pm

15 MAY
Philip Crozier; Zion United Church, Dundee, 

QC, Canada 7:30 pm

16 MAY
David Aprahamian Liddle; St. John the Evan-

gelist, Upper Norwood, UK 6:30 pm

23 MAY
Gillian Weir; Gewandhaus, Leipzig, Germany 

8 pm

29 MAY 
Gillian Weir; St. Francisco Basilica, Palma de 

Mallorca

30 MAY
Adrian Gunning; St. John the Evangelist, Is-

lington, London, UK 7:30 pm

Congregational Psalm (Mass for Spillville), 
Dixon; Polka (Zlonice), Humoreske, Goblin’s 
Dance, Largo from the New World, Slavonic 
Dance No. 1, Dvo ák, arr. Dixon; Give Me Je-
sus, Down by the Riverside, I’ve Got Shoes, 
Church in the Wildwood, Over in the Glory 
Land, Just a Closer Walk with Thee, When the 
Saints Go Marching In, Dixon.

PETER DUBOIS, First Presbyterian 
Church, Athens, OH, November 7: Concert 
Piece, op. 52, Peeters; Allein Gott in der Höh 
sei Ehr, BWV 662, Bach; Three Hymn Pre-
ludes, Phillips; Prelude and Fugue in b, BWV 
544, Bach; Rubrics, Locklair; Prelude, Fugue 
and Variation, op. 18, Franck; Choralfantasie 
Ein feste Burg ist unser Gott, op. 27, Reger. 

JANETTE FISHELL, Harvard University, 
Cambridge, MA, November 9: Jesu, meine 
Freude, BWV 1105, Ach Herr, mich armen 
Sünder, BWV 742, Prelude and Fugue in E, 
BWV 566, Jesus, meine Zuversicht, BWV 728, 
Fantasia and Fugue in g, BWV 542, Pièce 
d’Orgue in G, BWV 572, Schmücke dich, o 
liebe Seele, BWV 654, Concerto in G, BWV 
592, Praeludium pro Organ Pleno, BWV 552, 
1, Dies sind die heilgen zehen Gebot, BWV 
678, Fuga a 5 con pedale pro Organo pleno, 
BWV 552, 2, Bach.

DAVID HATT, Trinity Episcopal Church, 
Reno, NV, October 24: Trauerode, Dank-
psalm, Weihnachten, Passion, Siegesfeier 
(Seven Pieces, op. 145), Reger.

CHARLES HUDDLESTON HEATON, 
Calvary Episcopal Church, Pittsburgh, PA, 
October 31: Prelude and Trumpetings, Rob-
erts; Ariel, Thompson; Prelude and Fugue in 
C, BWV 531, Bach; Pastorale in E, Franck; 
Variations on an American Air, Flagler; Bon-
nie Doon, Lemare; Variations on the Star 
Spangled Banner, Buck.

WILLIAM PETERSON, Pomona College, 
Claremont, CA, November 2: Cathédrales, 
Vierne; Monodie, Ballade en mode phrygien, 
Alain; Prélude à l’Introït, Offertoire, Trip-

tyque (In Festo SS. Trinitatis), Tournemire; 
Choral dorien, Alain; Les Bergers, Desseins 
éternels, Dieu parmi nous (La Nativité du 
Seigneur), Messiaen.     

TIMOTHY SPELBRING, First Presby-
terian Church, Springfi eld, IL, November 
1: Toccata and Fugue in d, BWV 565, Bach; 
Canon in D, Pachelbel; Prélude, Fugue, and 
Variation, op. 18, Franck; Post Communio, 
All’Offertorio (Sonate d’intavolatura), Zi-
poli; Prelude on Rhosymedre, Vaughan Wil-
liams; Fugue in C, BuxWV 174, Buxtehude; 
A Mighty Fortress, Hanff; A Mighty Fortress, 
Hildebrand; Nimrod (Enigma Variations), El-
gar; Improvisation: Theme and Variations on 
For All the Saints, Spelbring; Song of Peace, 
Langlais; Toccata (Symphony V), Widor.

D’ARCY TRINKWON, All Souls, Lang-
ham Place, London, UK, November 7: Alle-
gro (Symphonie No. 6), Widor; Concerto No. 
1, Handel, cadenza by Demessieux; Répons 
pour les temps liturgiques, Demessieux; 
Prelude and Fugue in D, BWV 532, Bach; 
Funérailles, Liszt, arr. Demessieux; Choral 
‘Attende Domine,’ Six Etudes, Demessieux.

THOMAS WIKMAN, Lutheran School 
of Theology, Chicago, IL, November 4: Of-
fertorio: Domine Jesu Christe, Elevazione, 
Post Communio (Messa da Morti), Martini; 
Partita on Vater unser im Himmelreich, Bux-
tehude; Fantasia on Ein feste Burg, Praeto-
rius; Offertoire: Justorum Animae (Festum 
Omnium Sanctorum), Tournemire; Allegro 
Risoluto ma non troppo vivo (Deuxième Sym-
phonie), Vierne. 

ROBERT E. WOODWORTH JR., First 
Church of Christ, Scientist, Winnetka, IL, 
November 9: Voluntary in G, Goodwin; 
Andante Cantabile (Quartet in D, op. 11), 
Tschaikowsky; Intermezzo (Sonata II for Or-
gan), Moline; Fugue in b, BWV 951, Bach; 
The Shepherds (La Nativité du Seigneur), 
Messiaen; Epiphany, Edmundson; March in 
C, Thompson.  
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Part-time organist position. One service 
and one rehearsal weekly. Taylor & Boody or-
gan opus 46. Church website: www.hebronpc.
com. Contact Hannah Bush at 540/885-0093 or 
mhbush@comcast.net for further information or 
to apply. 

PUBLICATIONS/
RECORDINGS

Attention All Unitarians! Announcing “Im-
promptu” (1877) by Charles Ford, a Unitarian or-
ganist. This is beautiful and not technically chal-
lenging to play, and it works well on all organs. 
michaelsmusicservice.com; 704/567-1066.

The OHS Catalog is online at www.ohscatalog.
org. More than 5,000 organ and theatre organ 
CDs, books, sheet music, DVDs and VHS videos 
are listed for browsing and easy ordering. Use 
a link for adding your address to the OHS Cata-
log mailing list. Organ Historical Society, Box 
26811, Richmond, VA 23261. E-mail: catalog@
organsociety.org.

The Organ Historical Society has released 
Historic Organs of Indiana, 4 CDs recorded at 
the OHS National Convention in Central Indiana 
in July, 2007. Nearly 5 hours of music features 
31 pipe organs built between 1851–2004, by 
Aeolian-Skinner, Skinner, Henry Erben, Felge-
maker, Hook & Hastings, Kilgen, Kimball, and 
many more builders. Performers include Ken 
Cowan, Thomas Murray, Bruce Stevens, Carol 
Williams, Christopher Young, and others. A 40-
page booklet with photos and stoplists is includ-
ed. OHS-07 4-CD set is priced at $34.95 (OHS 
members, $31.95) plus shipping. Visit the OHS 
Online Catalog for this and over 5,000 other or-
gan-related books, recordings, and sheet music: 
www.ohscatalog.org.

Organ-isms: Anecdotes from the World of the 
King of Instruments. Hilarious stories from 120 
organists worldwide. Price: US$24 postpaid. Or-
ders: www.pipeorgan.co.nz.

Aging of Organ Leather by Harley Piltingsrud 
tells how to test and select organ leathers for lon-
gevity of 60 years or more. Treats other aspects 
of leather production and the history of testing for 
longevity. New 48-page edition in 1994, $9.95 + 
$4.50 shipping for entire order (within USA). Or-
der online at www.ohscatalog.org.

Refl ections: 1947–1997, The Organ Depart-
ment, School of Music, The University of Michi-
gan, edited by Marilyn Mason & Margarete 
Thomsen; dedicated to the memory of Albert 
Stanley, Earl V. Moore, and Palmer Christian. 
Includes an informal history-memoir of the organ 
department with papers by 12 current and former 
faculty and students; 11 scholarly articles; remi-
niscences and testimonials by graduates of the 
department; 12 appendices, and a CD record-
ing, “Marilyn Mason in Recital,” recorded at the 
National Shrine of the Immaculate Conception 
in Washington, DC. $50 from The University of 
Michigan, Prof. Marilyn Mason, School of Music, 
Ann Arbor, MI 48109-2085.

CD Recording, “In memoriam Mark Buxton 
(1961–1996).” Recorded at Église Notre-Dame 
de France in Leicester Square, London, between 
1987 and 1996. Works of Callahan, Widor, 
Grunewald, Salome, Ropartz, and Boëllmann, 
along with Buxton’s improvisations. $15 post-
paid: Sandy Buxton, 10 Beachview Crescent, To-
ronto ON M4E 2L3 Canada. 416/699-5387, FAX 
416/964-2492; e-mail hannibal@idirect.com.

Request a free sample issue of The Diapason 
for a student, friend, or colleague. Write to the 
Editor, The Diapason, 3030 W. Salt Creek Lane, 
Suite 201, Arlington Heights, IL 60005; or e-mail: 
jbutera@sgcmail.com.

Historic Organ Surveys on CD: recorded during 
national conventions of the Organ Historical So-
ciety. Each set includes photographs, stoplists, 
and histories. As many organists as organs and 
repertoire from the usual to the unknown, Arne 
to Zundel, often in exceptional performances on 
beautiful organs. Each set includes many hymns 
sung by 200–400 musicians. Historic Organs of 
Indiana 31 organs on 4 CDs, $34.95. Historic 
Organs of Buffalo Historic Organs of Louisville 
(western Kentucky/eastern Indiana) 32 organs 
on 4 CDs, $29.95. Historic Organs of Maine 39 
organs on 4 CDs, $29.95. Historic Organs of 
Baltimore 30 organs on 4 CDs, $29.95. Historic 
Organs of Milwaukee 25 organs in Wisconsin on 
2 CDs, $19.98. Historic Organs of New Orleans 
17 organs in the Bayous to Natchez on 2 CDs, 
$19.98. Historic Organs of San Francisco 20 
organs on 2 CDs, $19.98. Add $4.50 shipping 
in U.S. per entire order from OHS, Box 26811, 
Richmond, VA 23261, by telephone with Visa or 
MasterCard 804/353-9226; FAX 804/353-9266.

PIANOFORTE FOR SALE

Brown and Allen/Boston square grand piano-
forte. 73 keys. Very good condition. Best offer. 
Nelson, 847/367-5102 or 312/304-5287.

PIPE ORGANS
FOR SALE

Continuo organ, 8′, 4′, 2′; 8′ principal c1–g3 
playable at A-440 or A-415; portable. $39,000. 
A. David Moore Inc., telephone: 802/457-3914.

A college in Nashville closed its music pro-
gram in 1988 and is offering a two-manual and 
pedal Zimmer and Sons practice organ. Excel-
lent condition with new long cable installed. 
Cost reduced to $10,000 + shipping/handling. 
Contact Milnar Organ Co. 615/274-6400 or 
www.milnarorgan.com for details.

60 year-old Wicks pipe organ. Dismantled; 
pipes in wood trays. Purchaser to remove from 
the church. $3,800 cash. 586/202-9960.

1972 two-manual, 14-rank electro-pneumatic 
unit organ. Built by Burger of Minneapolis; sup-
ply-house parts. Unifi ed to 44 stops. Subbass, 
Gedeckt, and chimes NOT for sale. Make offer. 
Buyer to remove during July–August 2009. St. 
John’s Lutheran Church, 803 First Street West, 
Park Rapids, MN 56470, 218/732-9783.

Casavant opus 2086. A spendid 2-manual with 
drawknob console in good playing condition. 
The instrument is free-standing with two Swell 
boxes (partially enclosed Great). Four 16′ stops 
in the pedal, including an Open Metal. Shipping 
boxes included. 603/529-0870. 

Portative organ: Designed for small choral or 
baroque ensembles. Four stops: 8′, 4′, 2′, and 
1-1/3′, with the last two divided into bass and 
treble registers and an adjustable point of di-
vision (b24/c25 or c25/c#26). Adjustable pitch 
between A=440 Hz and A=415 Hz. Quarter-
sawn white oak case. Available immediately.  
For more information, contact Létourneau Pipe 
Organs at mail@letourneauorgans.com or 
888/774-5105.

1964 M.P. Möller pipe organ. 36-rank American 
Classic specifi cation including two célestes, two 
enclosed divisions and 32′ reed. Three-manual 
console. No casework or façades; instrument is 
in good condition but will need releathering. Ask-
ing $50,000 “as is” or can be rebuilt with some 
modifi cations. Available immediately. For more 
information, contact Létourneau Pipe Organs at 
mail@letourneauorgans.com or 888/774-5105.

Classifi ed Ads must be prepaid and may be 
ordered for 1, 2, 3, 4, 5, or 6 months. Contact 
jrobinson@sgcmail.com; 847/391-1044.

PEEBLES-HERZOG, INC.
50 Hayden Ave.

Columbus, Ohio 43222
Ph: 614/279-2211 • 800/769-PIPE

www.peeblesherzog.com

TOTAL PIPE ORGAN RESOURCES

2320 West 50th Street * Erie, PA 16505-0325
(814) 835-2244 * www.organsupply.com
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8-rank Wangerin near Detroit is seeking a good 
home. I am in good condition and will bring joy 
to my new owner. Owner is asking $3,500 and 
buyer to remove. For information please contact 
248/356-0896 or mcclungave@comcast.net.

Moeller Artiste chapel pipe organ opus 6705, 
1939, two-manual, four-rank, electromechanical, 
316 pipes. Asheville, North Carolina. Contact 
828/684-7919 or herbertandnancy@aol.com for 
more information and photos. $20,000 OBO.

1960s Walcker (German) 14-rank tracker 
organ. Open toe voicing on 2″ wind pressure. 
Reverse console built into case. Footprint is 6′ 
wide by 11′6″ deep (including console and pedal 
stops), 9′10″ tall. All encased with 4′ Principal 
façade. Manual I—8′ Gedackt, 4′ Octave, II Ses-
quialtera, II–III Mixture. Manual II—8′ Gemshorn, 
4′ Rohrfl ote, 2′ Principal, 1-1/3′ Quinte. Pedal—
16′ Bourdon, 8′ Flute, 4′ Choralbass. Playing and 
in use regularly. Asking $24,500. For recordings 
and pictures contact djgeslin@gmail.com. 

REED ORGANS
FOR SALE

Mason and Hamlin, three manual and pedal. 
$9,500, including blower. Rare. A.D. Moore Inc., 
802/457-3914.

ELECTRONIC ORGANS
FOR SALE

Hammond Elegante #340200 with Leslie 
speaker #750. Absolute mint condition. Routine-
ly serviced by factory technicians. $5000 CAN. 
Buyer ships. 905/892-5540; joangrobbaugustino
@cogeco.ca.

Allen organ. 36 stops, two manuals and pedal, 
completely self-contained. Excellent condition. 
$2000 or best offer. 413/268-3172.

PIPE ORGANS
FOR SALE

SERVICES/
SUPPLIES

SERVICES/
SUPPLIES

Ahlborn-Galanti AG3200, 3-manual, 62-stop,  
drawknob console. Purchased 2005. Also avail-
able, external speakers: 6 JBL CF100 and 4 
Velodyne DF-661. Organ only—$20,000. Organ 
and external speakers—$23,000. 928/778-2908.

MISCELLANEOUS
FOR SALE

Atlantic City Pipe Organ Co.—16′ Durst/Kilgen 
Trumpet with 16′ bass chest and racking, mitered 
to 12′; 4″ wp; 16′ Gemshorn 44sc/61 with chests 
and racking, 4″ wp; $3000 ea. 8′ OSI Harmonic  
Trumpet 3″ sc, parallel shallots, $1300; 4′ Open 
Bells Oboe, 2-1/2″ sc, OSI, $900. 609/641-9422; 
acorgan@comcast.net.

1901 Kimball parts (rebuilt by Schaefer ca. 
1950s); regulators, expression shades, chests, 
console (no pipes). Available May, 2009. Make 
offer. St. Hedwig Church, 1716 N. Humboldt 
Ave., Milwaukee, WI 53202. 414/271-6577.

Solid State Logic single memory combination 
action, 16 Great, 16 Swell, 12 Pedal, 5 General, 
5 Swell, 5 Great, 4 Pedal, Gt to Pedal, Set, GC 
and Tutti, $450. Consoles, pipes and numer-
ous miscellaneous parts. Let us know what 
you are looking for. E-mail orgnbldr@comcat.
com (not comcast), phone 215/353-0286 or 
215/788-3423.

Wood pipes. Missing pipes made to match. 
Damaged pipes in any condition repaired. Over 
25 years experience. Filip Cerny, 814/342-0975.

ANNOUNCEMENTS

77th Annual Bach Festival April 17–19 at 
Baldwin-Wallace College, Berea, OH. Christ-
mas Oratorio, Art of Fugue, Cantata 67, other 
works, by Chatham Baroque, C.O.5, orchestras, 
choirs, soloists; Dwight Oltman, music director. 
440/826-8070; <www.bw.edu/bachfest>.

Releathering all types of pipe organ actions 
and mechanisms. Highest quality materials and 
workmanship. Reasonable rates. Columbia 
Organ Leathers 800/423-7003. www.columbia 
organ.com/col.

THE DIAPASON’s website now presents featured 
artists in its SPOTLIGHTS section—with pho-
tos, biographies, and contact links. Visit www.
TheDiapason.com to view details: in the left-
hand column, under Spotlights, click on Fea-
tured Artists.

Aeolian/Robert Morton-style maroon leather
is now available from Columbia Organ 
Leathers! Highest quality. 800/423-7003, 
www.columbiaorgan.com.

Austin actions: Come to the source. Fast de-
livery. Guaranteed. 860/522-8293; www.austin 
organs.com.

Highest quality organ control systems since 
1989. Whether just a pipe relay, combination 
action or complete control system, all parts 
are compatible. Intelligent design, competitive 
pricing, custom software to meet all of your re-
quirements. For more information call Westa-
cott Organ Systems, 215/353-0286, or e-mail 
orgnbldr@comcat.com.

Austin actions recovered. Over 40 years ex-
perience. Units thoroughly tested and fully guar-
anteed. Please call or e-mail for quotes. Tech-
nical assistance available. Foley-Baker, Inc., 42 
N. River Road, Tolland, CT 06084. Phone 1-
800/621-2624. FAX 860/870-7571. foleybaker@
sbcglobal.net.

Need help with your re-leathering 
project? All pneumatics including 
Austin. Over 45 years experience 
(on the job assistance available). 
615/274-6400.

Postal regulations require that mail 
to THE DIAPASON include a suite num-
ber to assure delivery. Please send 
all correspondence to: THE DIAPASON, 
3030 W. Salt Creek Lane, Suite 201, 
Arlington Heights, IL 60005.

Classifi ed Advertising Rates
will be found on page 33.
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3030 W. Salt Creek Lane, Suite 201

Arlington Heights, IL 60005

Jacques Stinkens
Organpipes - since 1914

Flues - Reeds

Bedrijvenpark "Seyst" 
Woudenbergseweg 19 E-1 Tel. +31 343 491 122  info@stinkens.nl
NL - 3707 HW Zeist         Fax +31 343 493 400  www.stinkens.nl

300 Old Reading Pike • Suite 1D • Stowe, PA 19464
610-970-9817 • 610-970-9297 fax

PMurphy129@aol.com • www.pjmorgans.com
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Please allow four weeks for delivery of fi rst issue 

on new subscriptions.

H.W. DEMARSE
T R A C K E R  O R G A N S

518-761-0239
2 Zenus Dr., Queensbury, NY 12804-1930

Charles W. McManis
In Memoriam

March 17, 1913–December 3, 2004

7047 S. Comstock Avenue, Whittier, California 90602 U.S.A. • (562) 693-3442
David C. Harris, Member: International Society of Organ Builders, American Institute of Organ Builders, Associated Pipe Organ Buiders of America

Builders of high quality 
Pipe Organ Components

❑ NEW SUBSCRIBER
❑ RENEWAL

ENCLOSED IS
❑ $70.00—3 YEARS

❑ $55.00—2 YEARS

❑ $35.00—1 YEAR

FOREIGN SUBSCRIPTIONS

❑ $85.00—3 YEARS

❑ $65.00—2 YEARS

❑ $45.00—1 YEAR

Patrick j. Murphy
& associates, inc.
o r g a n b u i l d e r s

GUZOWSKI & STEPPE
O R G A N B U I L D E R S  I N C

NEW INSTRUMENTS

REBUILDS - ADDITIONS

TUNING & SERVICE

1070 N.E. 48th Court

FT. LAUDERDALE, FL 33334

(954) 491-6852
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REFINED INSTRUMENTS FOR WORSHIP SINCE 1859

Advertise in 
The Diapason

For rates and digital specifi cations, 
contact Jerome Butera

847/391-1045
jbutera@sgcmail.com

New!
Classifi ed advertising on
THE DIAPASON website:
www.TheDiapason.com

THE DIAPASON’s classified ads are 
now available on THE DIAPASON 
website—including photographs and 
convenient e-mail links directly to the 
sellers! Visit www.TheDiapason.com 
and in the left-hand column, look for 
SPOTLIGHTS, then click on Classified 
Advertisements. Follow the links to the 
classifieds that interest you, and click 
the e-mail button to contact the sellers. 
What could be easier?

ELECTRONIC ORGANS
FOR SALE

THE DIAPASON E-News is mailed monthly to 
subscribers who have signed up to re-
ceive it. Don’t miss out on this chance to 
receive the latest news, announcements 
and classifi ed ads (with photos) before 
they appear in print! Visit www.TheDia 
pason.com; at the bottom of the left col-
umn, click on Subscribe to our newsletter. 
For assistance, contact Joyce Robinson, 
847/391-1044, jrobinson@sgcmail.com.

W. Zimmer & Sons, inc.
pipe organ builders
429 Marvin Road    Fort Mill, SC 29707
Phone/Fax: 803-547-2073  

wzimmerandsons.com
benzimmer@windstream.net
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Gillian Weir*

Karen McFarlane ArtistsKaren McFarlane Artists

George Baker Diane Meredith Belcher Guy Bovet* Stephen Cleobury* Douglas Cleveland Ken Cowan

Vincent Dubois* Stefan Engels* Thierry Escaich* László Fassang* Janette Fishell David Goode*

Gerre Hancock Judith Hancock Martin Haselböck* David Higgs Marilyn Keiser Susan Landale*

Olivier Latry* Joan Lippincott Alan Morrison Thomas Murray James O’Donnell* Jane Parker-Smith* 

Peter Planyavsky* Simon Preston Daniel Roth* Ann Elise Smoot

Todd Wilson

Donald Sutherland om Trenney

The Choir of Saint Thomas
Church, NYC

John Scott, Director
March 16-23, 2009

 Spring 2010

 The Choir of New College
 Oxford, UK

 

Edward Higginbo tom,

 

Director
 April 10-25, 2010  

 

 

The Choir of St. John’s College
Cambridge, UK

Andrew

 

Nethsingha,

 

Director
Spring 2011

 European artists available
 2008-2009 and 2009-2010

Michael Unger
AGO National

Competition Winner
Available 2008-2010

CHOIRS AVAILABLE

WEB SITE:
www.concertorganists.com

Frédéric Champion
Canadian International

Organ Competition Winner
Available 2009-2011

Christopher Young

t

Thomas Trotter* Gillian Weir* Todd Wilson Christopher Young

T

33563 Seneca Drive, Cleveland, OH 44139-5578
Toll Free: 1-866-721-9095 Phone: 440-542-1882 Fax: 440-542-1890
E-mail: john@concertorganists.com   karen@concertorganists.com

Web Site: www.concertorganists.com


