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Letters to the Editor

Organ audiences’

I have read the continuing sequence
of contributions conceming attendance
at organ recitals [September 2002, p. 2,
November 2002, p. 2]; may I addp m
Foint—of-information? Several col-
eagnes and I recently presented a “light
fare” recital as a community effort; a
photocopy of the program is enclosed.
Date of program was 20 October 2002.

Don W. McClure: Fanfare for the Com-
mon Man, Copland; Antiphon V (How Fair
and How Pleasant Art Thou), Dupré.

Annetta Earle: Voluntary on Ein® feste
Burg, Young,.

Pat Henn]llgan: Wir glauben ol an einen

Gott, Schopfer, Bach; Horn Pipe Humor-.

esque, Rawsthorne.

Barbara Brady: Prelude and Fugue, Handel.

Pat Payne: Jesu, Joy of Man's Desiring,
Bach; Joyful, Joyful, We Adore Thee,
Beethoven.

John Dill: Toccata and Fugue in D minor,
Bach.

Referring to the program, the follow-
ing points should add some perspective
concerning local interest in organ
mMusIC:

® Ms. Brady is a high school choral
teacher, semi-retired; Mr. Dill is the
area representative for Wicks Organ
Company. All }Elresenters are organists
(or < organist/choirmasters) at area
churches, and all of us are part-time, as
none of these are large churches; only
Ms. Brady and Mr. Dill are musicians by
primary occupation.

¢ First Presbyterian Church was built
in 1912, the organ was built by A. Felge-
maker (1912), rebuilt by Roy Redman
(1980, 11/21).

® Gainesville is a small city, approxi-
mately 65 miles north of Fort Worth,
Texas, with a population of 15,500.

e The attendance at this concert was
245, near capacity for the church, and
exceeded attendance at that morning’s
worship services.

The event was organized by the City
of Gainesville, as a component to initi-
ate revitalization of interest in civic
events (downtown in particular).
Response of attendees was singularly
enthusiastic:

¢ all enjoyed the event tremendously;

® many suggested we should not wait
a year for another presentation;

¢ four churches E)includin mine) have
initiated their own plans for events in
Jan/Feb; we have already set non-con-
Hicting dates.

Ms. Fountain organized the event,
and initially printed 40 copies of the
program,; as o?ten minutes before start,
180 copies had been distributed, and a
fifth hasty reprint was underway in the
church office. So, even the event orga-
nizer underestimated the positive com-
mum'ty response and attendance.

Organ purists will consider most of
the selections for this program mun-
dane—but this particular audience
enjoyed them. Many of these churches
have taken their music programs for
géanted for some time, including two of
the churches represented, who were
considering dropping organ from their
worship toget%er in favor of more
“contemporary” and “relevant” expres-
sions. Three of the presentersxlilave
received comments of support and
appreciation from their church mem-
bers who did NOT attend this event, so
one may deduce that the event raised
public awareness of the endeavor and its
sacred applications—and two of the

three recipients are from the two.

churches contemplating major musical
changes.
I must conclude that organ music is
still well received; at least in this geo-
aphic area. We experienced an atfen-
ance of 200-plus without any national
or international recitalists—local talent
only, and in a semi-rural area, not large
city.
tXlso, please continue your fine work
with the publication. Ihave enjoyed the
magazine for many years, before I could
afford to subscribe, and it continues as
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an enlightening and educational venue.
Don W. McClure, P.E.

Engineer and Consultant
rganist/Choirmaster,

St. Paul’s Episcopal Church,

ainesville, Texas

Electronic organs / organ recitals

With reference to the subjects raised
in recent letters to the editor:

1. Electronic organs serve the follow-
ing valid purposes:

a. Acce%table substitutes - for real
organs in churches which cannot afford
to install a real organ and/or to maintain
the existing pipe organ. It may come as
a surprise to some readers, but such
churches are legion, particularly in
inner cities and in rural areas.

b. Practice instruments for home use.
Few organists can afford to install pipe
organs in their homes, and even fewer
have thie space for such an installation!

c. Substitutes in concert halls not pos-
sessing a pipe organ for orchestral works
which call for an organ. There is a sur-
prisingly large number of such orches-
tral works. Alas, there are also many
concert halls which do not have a pipe
organ—including, I might note, both of
the major concert halls in New York, to
its shame. The electronic organ cannot
be considered acceptable in such cases:
it just becomes a necessary evil, if the
orchestral work in question is to be per-
formed at all. The same observation
applies to opera houses. It’s surprising
just how many operas call for an organ,

ut how many opera houses have a pipe
organ? (I refer to North America, not to
Europe.)

d. ‘As an instrument in a jazz combo
or rock band.

I fully agree that electronic organs are
completely unsatisfactory for perfor-
mance of the solo organ literature.

2. With respect to the literature per-
formed at organ recitals: A copious gose
of Baroque, or of Messiaen, is quite all

right for a specialized recital advertised

as such and directed at a specialized
audience. For example, Raymond Dav-
eluy performed the complete Daquin
Noéls every year, for many years, at St.
Joseph’s Oratory in Montréal: the audi-
ences for those recitals came knowing
exactly what to expect. Olivier Latry
performed the complete organ works of
Messiaen not long ago at St. Ignatius
Loyola Church m%\lew York: again, the
audiences for those recitals came know-
ing what to expect.

But the typical audience for an organ
recital is not so sophisticated. And when
the music is performed in a wooden and
unimaginative way—as is all too fre-
quently the case—the typical audience
will quickly become bored. And proba-
bly won’t return for the next recitall

On the other hand, it is a mistake to
compile a recital of “lollipops.” Doing so
is simply an insult to the intelligence of
the audience. There is a middle ground.

It goes without saying that Ba§f is the
cornerstone of the organ repertoire.
Following that, I would advocate con-
centrating on the Romantic repertoire,
which readily appeals to the average
audience. Some of this is already well
known—César Franck and Franz Liszt,
for instance. Other major composers,
however, have been almost totally
neglected by organists in North Ameri-
ca: Franz Schmidt comes to mind as a
prime example: I can tesﬁg, from IE)er—
sonal experience, that audiences have
responded enthusiastically to the music
of Schmidt whenever they have had the
(rare) opportunity to hear it—and I
have performed it myself from Mon-
tréal to Vancouver to Washington, DC
to Paris!

And the “impressionist” composers
could follow. Debussy and Ravel didn’t
write anything for the organ, but their
influence is obvious in composers such
as Vierne, Tournemire, and Dupré. I
could also suggest the organ works
(neglected heretofore in the United
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States) of 20th-century composers like
Karl Holler and Georg Trexler (Ger-
many), Daniel-Lesur (France), and
Bernard Piché, Raymond Daveluy, and
Rachel Laurin (Québec).

Finally, I venture to suggest that

organists rely on their own good judg-

ment and not allow their choice of pro-

gram to be unduly influenced by the
advice of agents.

Arthur LaMirande

New York, New York

Here & There

Washington National Cathedral,
Washington, DC, continues its series of
organ recitals on Sundays at 5 %:vm, fol-
lowing Evensong: January 5, John
Lowe; 1/12, Thomas Joyce; 1/19, Gary
Davison; 1/26, Chris Whitton; February
2, Scott Hanoian; 2/9, Brian Jones; 2/16,
Erik Wm. Suter; 2/23, Henry Lowe;
March 2, Sam Carabetta; 3/9, Andrew
Henderson; 3/23, Sean Vote; 3/30, Sum-
ner Jenkins; April 6, Ross Wood; 4/13,
Gail Archer. For information: 202/537-
6216; <Angela_Calo@Cathedral.org>.

The Cathedral of St. Philip,
Atlanta, Georgia, has announced its
concert series: January 5, Edward
Moore; 1/7, Lyra String Quartet; 1/12,
David Buice, lautenwerck; 1719, John
Huston, classical guitar; 1/24-25, David
Messineo performs the complete organ
symphonies of Charles-Marie Widor;
1/261? Ritornello Baroque Ensemble;
February 2, Bruce Neswick, with {lutist;

2/9, Dewayne Trainer, tenor; 2/16,
Colin Andrews; 2/22, Atlanta Young
Singers of Callanwolde and the Atlanta
Boychoir; 2/23, Elizabeth Remy,
harpist; 2/25, Viginia Hutchings, piano
(Bach, Goldberg Variations); March 2,
Robert Gant; 3/9, Chesley Bowden;
3/16, Atlanta Youth Choir; 3/23, St
Thomas (NYC) Choir of Men and Boys;
April 8, Lyra String Quartet; 4/6, Gary
Davison, with soprano; 4/13, Bruce
Neswick (Dupré, Stations of the Cross);
4/27, Clarence Cloak; May 4, David
Fishburm, with soprano; 5/9, Cathedral
Choirs; 5/11, Czech State Concert
Choir; June 15, Bruce Neswick; 6/17,
Gerre Hancock, hymn festival. For
information: 404/365-1050;
<www.stphilipscathedral.org>.

St. Mary’s Cathedral, San Francis-
co, California, continues its concerts on
Sundays at 3:30 pm: January 5,
Epiphany Lessons & Carols with St.
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Mary’s Cathedral Boys & Girls Choirs
and the Golden Gate Boys Choir; 1/12,
San Francisco Recorder Group; 1/19,
Art Johnson; 1/26, David Hatt; Febru-

ary 16, itarist Mauro Correa; 2/23,
Scott Foppiano. For information:
415/567-2020 x213.

The Cathedral of St. Patrick, New
York City, continues its organ series on
-Sundays at 4:45 pm: January 6, Anthony
Burke; 1/26, John Baratta; February 23,
Christopher Creaghan; March 30,
KXaren Beaumont; May 4, Andreas
Meisner; 5/18, Renee Barrick. For
information: 212/753-2261, x245;
<Shespe@aol.com>. .

First Presbyterian  Church,
Gainesville, Florida, continues its con-
cert series: January 12, Joan Lippincott;
February 9, vocal duo; 2/23, Mark Cof-
fey, organist, with oboe, trombone and
tenor; March 30, David Higgs; May 4,
Duruflé, Requiem. For ingormation:
<www. Lstpc.org/music>. .

Old Presbyterian Meeting House,
Alexandria, Virginia, continues its music
series: January 12, Ghanaian Singing
Band; February 9, harpists Caroline
Gregg and Katherine Newman; March
30, Wise Guys, a children’s musical;
April 27, Habitat for Humanity Benefit
Concert; May 5, Eric Plutz, Richard
McPherséh,.and Allen Schaffer, Bach
celebration; June 25, Donald Suther-
land. For information: 703/549-6670,
x2]; <wayne@opmbh.org>.

Peachtree  Road United
Methodist Church, Atlanta, Georgia,
continues its music series: January 12,
Olivier Latry; 1/31, Hymn Festival with
Richard Webster; February 9, Harmo-
ny, Atlanta’s International Youth Cho-
rus; 2/16, Atlanta Baroque Orchestra;
2/25, Kent Tritle; March 11, Johannes
Unger; March 2 and April 27, Choral
Guild of Atlanta; May 6, Huw Williams;
July 9, Atlanta Summer Organ Festival.
For information: 404/240-8212.

Essentially Choral, the reading ses- -

sion for works for voices and instru-
ments co-sponsored by VocalEssence
and the American Composers Forum,
 takes place January 17-18. This year, 53
composers from 25 states submitted
scores for consideration, and five were
selected. The composers will travel to
Minneapolis to ‘hear their works
rehearsed by the 26-voice VocalEssence
Ensemble Singers and then performed
in a reading session. The Barticipating
composers mclude Charis Duke, Kevin
James, Anthony Lanman, Thomas
Nazziola, and David Wolff. For infor-
mation: 612/547-1459;
<www.vocalesserce.org>.

Rockefeller Memorial Chapel,
Chicago, Illinois, has announced its

2003 musical offerings: Janu 19, El
Coro de Canto Gregoriano (Spamnish
chant and polyphon‘}%; February 23,

“Let the people say amen” concert of
African-American spirituals and mod-
ern Gospel music; March 2, “First we
sing” featuring singers from local choirs
an§ sheltérs; 3/14, New Classic Singers;
April 6, Motet Choir; 4/16, Vermeer
Quartet (Haydn, Seven Last Words);
4/18, Thomas Weisflog (Dupré, Le
Chemin de la Croix); May 2, Tallis
Scholars; 5/4, The Central Javanese
Gamelan; June 4, James Fackenthal,
carillon, with Gamelan ensemble; June
29-August 24, carillon recitals on Sun-
days at 6 pm. For information: 773/702-
2100; <www.rockefeller.uchicago.edu>.

Our Lady of Sorrows Church, .

South Orange, New Jersey, continues its
Musica Sacra series: Janu 19, The
Haleyon Trio; February 3, New Jersey
Youth Symphony; 2/9, South Mountain
Chorale; March 2, F. Allen Artz, organ,
with Paul Di Dario, harpsichord and
piano; April 6, Alan Morrison; 4/27,
Seton Hall University Choir; June 1,
fourth annual Spring Concert, St. Cecil-
ia Singers, Canticum Novuim Singers,
Parish Choir, Schola” Cantorum. For
information: 973/763-5454, x234.
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St. Peter’s Church, Morristown,
New Jersey, continues its music series:
Janu 19;* Choral Evensong for the
Feast of the Confession of St. Peter;
March 1, concert by The Girls” Choir;
3/2, piano and baritone; April 6, Rodol-
phus Choir, Eton College, England;
May 10, Evensong with The Girls’
Choir; 5/17, concert by the Choir of
Men and Boys. For mformation: 70
Maple Ave., Morristown, NT 07960.

Ascension and St. Agnes Parish,
Washington, DC, continues its music
series: January 19, Solemn Mass on the
Feast of St. Agnes marking the 100th
anniversary of the parish; February 9,
Haig Mardirosian; March 2, Carmina
(early music vocal ensemble); May 4, W.
Dudley Oakes and J. Thomas Mitts per-
form the complete organ works of
Duruflé. For inijgrmaﬁon: 202/347-8161;
<www.ascensionandsaintagnes.org>.

All Saints” Episcopal Church, Bev-
erly Hills, California, continues its
music events: January 19, Denali String
Quartet with harp and soprano; Febru-
ary 2, Judith Hancock; 2/16, Musica
Angelica Baroque Orchéstra Chamber
Players; March 2, Evensong and concert
featuring soprano and bassoon; April 6,
Bach, St. John Passion; May 4, Susanne
Shapiro, fortepiano; 5/18, chamber
music; 5/29, festival Fucharist on the
Feast of the Ascension. For informa-
tion: 310/275-2910;
<www.allsaintsbh.org>.

St. Bartholomew’s Church; New
York City, continues its music series:
anuary 22, Vincent Edwards; February
26, Mozart, Zaide, K. 344; March 13,
Hawthorne = String . Quartet; 3/28,
Chorovaya Akademia; April 2, Ben
Verdery, guitar (Bach guitar works);
4/15, Mozart, Requiem and Vesperae
solennes de confessore, K. 339; 4/30,
Bach, Missae Breves. For information:
212/378-0248; <www.stbarts.org>.

First Church, Wethersfield, Con-
necticut, has announced its 2003 con-
cert series: January 26, Superbell XI;
February 9, Annual Colonial Concert
with fully costumed Colonial Singers;
March 23, Lehman, The Selfish Giant;
April 18, Bach, St. Mark Passion; May 4,
Youth Musical; June 8, contemporary
Christian artist Charles Denler. For
information: 860/563-7759.

The Lutheran Church of the Holy
Trinity, Lancaster, Pennsylvania, con-
tinues its concert series: January 26,
Charles Callahan; February 16, The
Gough Duo; 2/23, Martin Baker; March
23, Universi
Choir; 3/30,. Trinity Choir, Peter A.
Brown, organist and choirmaster. For

" information: 717/397-2734;

<www.trinitylancaster.org>.

Presbyterian Homes, Evanston,
Illinois, has announced its Gift of Music
recital series: January 27, Eric Bu -
ski; F ebruary]24, a]?Zr Abhlman; Mdzry(rzlh
31, Jill. Hunt; April 28, Thomas Wik-
man; May 19, David Christiansen; May
29, Timothy Olsen; June 23, Liya
Petrides. For information: 847/492-
2920; <mkemper@northwestern.edus.

+ Camp Hill Presbyterian Church,
Camp Hill, Pennsylvania, continues its
music events: February 2, Marjorie Kil-
lick & Steven Williams; March 23,
David Binkley with brass ensemble;
April 26-27, John Ferguson, workshops
and hymn festival. For information:
717/737-0488; <www.thechpc.org>.

Independent Presbyterian
Church, Birmingham, Alabama, pre-
sents its 32nd annual Religious Arts
Festival February 3-9, featuring the

Orlando Consort, the film Passion of

Joan of Arc, banquet with Irish story-
teller, Chatham Baroque, John Mazwell
one-man drama, and a concluding
Choral Evensong with music of Dan
Locklair. Other music events continue:
February 25, Furman University
Singers; March 2, Choral Evensong;
3/9. Kevin Chance, piano; 3/16, Spring

_year 2003,

of Kansas Chamber -

Chamber Concert; May 18, Clioral
Evensong; June 11, IPC Choir Benefit
Concert. For information; 205/933-
1830.

St. Luke’s Chapel at the Medical
University of South  Carolina,
Charleston, has announced its series of
organ recitals at 12:15 pm: February 4,
Lee Kohlenberg; 2/11, Brenda Fair-

_banks; 2/18, Robert Gant; 2/25, harp

and flute. For information: .
<gudgerw@yahoo.com>.

The First Church of Christ (Cen-

ter Church), Hartford, Connecticut, has

announced its spring 2003 “Who's on
First . . . Thursday? performance
series: February 6, Fiestal (Mexican and
Caribbean songs and stories); March 6,
Valerie Tutson, African-American story-
teller; April 3, students from the
Greater Hartford Arts Academy; and
May 1, organist Jason Charneski. These
half-hour noontime concerts are offered
with no admission charge. For informa-
ton: 860/249-5631.

Bowling Green State University,
Bowling Green, Ohio, will hold its 29th
annual organ scholarship competition
on March 1. A panel of judges will
award a $4,000 scholarship to the Col-
lege of Musical Arts. Deadline for appli-
cations in February 7. For information:
419/372-2192;
<vwolcot@bgnet.bgsu.edus>.

The 51st annual BMI Student
Composer Award competition will
award $20,000 to young composers. The
2003 competition is open to students
who are citizens of the Western Hemi-
sphere and who are under 26 years of
age on December 31, 2002. There are
no limitations as to instrumentation,
style, or length of work submitted.
Deadline for applications is February 7.
For information: )
<classical@bmi.com:>,

© <www.bmi.com/bmifoundation>.

Grace Church, New York City, will .

resent choral vespers with Gian-Carlo
R/Ienotti’s Amahl and the Night Visitors

“on February 8 at 3 pm. Patrick Allen
will conduct from the oiéan, Informa-

tion: <cheseborough@earthlink net>.

The Ruth and Clarence Mader
Memorial Scholarship Fund is now
accepting applications for grants for
research related to the organ or organ
music. To be eligible for grants in the
applications must be
received by March 1. Awards will be
announced by March 31. Mader grants
for research range from $200 to $1000,
and preference is given to projects lead-
ing to published articles or books. Appli-
cafion forms may be obtained from Dr.
Orpha Ochse, 900 E. Harrison Ave.,
#C-38, Pomona, CA 91767.

The American Organ Archives of
the Organ Historical Society and West-
minster Choir College of Rider Univer-
sity will present a symposium April
23-27 in Princeton, New Jersey, “Cur-
rent Perspectives on Organ Research,”
featuring organists, scholars and organ-
builders from North America and
Europe. Scheduled events begin with a

reception and concert on Thursday, -

April 24 Friday, April 25, includes
papers, panels, and a recital. A final
aper and closing panel take place on
gaturday morning, April 26. The read-
ing room of the Archives will be open
during the symposium. Presenters
include Uwe Pape, Stephen Pinel,
James Wallmann, }f)[’aul Peeters, Rollin
Smith, Andrew Unsworth, John
Buschman, Jonathan Ambrosino, Jack
Bethards, Bruce ‘Fowkes, Paul Fritts,
Scott Huntington, William Peterson, N.
Lee Orr, Laurence Libin, Lynn
Edwards Butler, Joan Lippincott, and
others. For information: Organ Histori-
cal Society, P.O. Box 26811, Richmond,
VA 23261; 804/353-9226; ‘
<www,organsociety.org>.

The American Guild of Organists -
com-

has announced the 11th bienni:

petition for the Holtkamp-AGO Award
in Organ Composition. The 2004 com-
petition is for a work for organ and nar-
rator based on nursery rhymes, and will
carry a cash prize of §2,000 provided by
the Holtkamp Organ Company, publi-
cation by Hinshaw Music, Inc., and a
performance at the 2004 AGO National
Convention in Los Angeles, California.
Compositions must be unpublished and
not more than ten minutes in duration.
Only one entry per composer; previous
winners may not apply. For information:
Thomas Lee Bailey, 212/870-2310;
<tbailey@agohq.org>.

Appointments

William Buthod

William Buthod has been appointed
assisting musician at the Churd? of the
Holy Trinity (Episcopal), New York
City, where he assists Stephen Hamil-
ton, organist and choirmaster. Mr.
Buthod conducts Voices of Trinity, a
newly-established children’s choir of 20
voices, in addition to accompanying the
Holy Trinity Choir and assisting with
Music at Holy Trinity, the church’s sub-
scription concert series. Mr. Buthod
attended Hunter College, where he was
a student of .Hamilton’s, and can be
heard on the newly-released AGO video
with Marie-Claire Alain. He is currently
a senjor at Brooklyn College where his
interests include conducting, organ, jazz
piano, and composition.

Jeannine Cansler

Jeannine Cansler has been appoint-
ed sales associate for educational events
and agent sales for Rodgers Instru-
ments. Cansler will be respousible for
coordinating Rodgers’ participation in
national conventions as well as national
and regional events for organists and
church musicians. She will also direct
Rodgers’ sales agent program. Cansler
received the DMA in organ perfor-
mance and music history from the Uni-
versity of Oregon and is currently an
adjunct faculty member at the Universi-
ty of Portland, as well as co-director of
music and organist at Moreland Presby-
terian Church. Along with her husband
Philip, a trumpeter, Cansler has
released three compact discs of music
for organ and trumpet. The Canslers
have toured throughout the United
States as well as Europe, Japan, Africa,
New Zealand, Australia, Sri Lanka, and
American Samoa. :
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IS IN TRUTH THE GRANDEST,
THE MOST DARING, THE MOST
MAGNIFICENT OF ALL
INSTRUMENTS INVENTED BY
HUMAN GENTUS. IT IS _A WHOLE

ORCHESTRA ITSELFE. -

Hounoré de Balzac
The Duchess of Langeais

&Co,
ORGAN BUILDERS

3101 TWENTIETH STREET
San Francisco, CA 94110
(415) Mlssion 7-5132

DEDICATED TO EXPANDING
THE Tonar COLOR
AND DyNaMmIc RANGE
oF THE P1p8 ORGAN

“1 am most excited about this organ, because
in it I can envision being able to do things
with transcription art'that [ cannot begin to
approach on other organs. It is as if a whole
new world of expression has been opened
unto me.”

Fred Hobman, Zarex Corporation
South Bend, Indiana

in reference to First-Plymouth Church,
Lincoln, Nebraska
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FREE INFORMATION ABOUT
BELLS AND CARILLONS
The Guild

of Carillonneurs

in North America

37 Nosl Drive
Williamsvillg, NY 14221

Michael Regan

John-Paul Buzard Pipe Organ
Builders, Champaign, Illinois, %as
announced the appoigtment of
Michael Regan as its sales representa-
tive in the Tidewater area of Virginia.
Mr. Regan recently served as Dean of
the Tidewater AGO chapter, has won
several national and international com-
petitions, and has played recitals at
national conventions. Currently music
director of Larchmont United Meth-
dodist Chuzch, Norfolk, Virginia, he has
served on the faculty of the University
of Maryland, is a coach and accompanist

with the Virginia Governor’s School for -

the Arts and the Tidewater Community
College, and has served as music direc-
tor for churches in North Carolina, New
York, Maryland, and Virginia. Regan
holds Master’s and Bache%or’s degrees
from East Carolina University. His
teachers include E. Robert Irwin and
the late Russell Saunders, with whom
he worked toward the DMA at the East-
man School of Music. Mr. Regan can be
reached at 757/489-8168;
<ReganMG@aol.com>.

S

by

Kathleen Scheide

Kathleen Scheide has been
apgointed assistant professor of organ
and music history at Henderson State
University (Arkansas). Dr. Scheide
holds' degrees in early music perfor-
mance and in organ performance from
New England Conservatory and from
the University of Southern California.
She had been working in San Diego and

THE TWELFTH ANNUAL AWARD OF
THE PETER B. KNOCK MEMORIAL MUSIC FUND

$3,000.00

’

This scholarship is. available to'an organist, other instrumentalist,
vocalist, director or conductor engaged in, or preparing to engage in, a course
of study of the performance of sacred music at an accredited school, college or
university or through private instruction, and whose continuance in such study
is hindered by lack of funds. The beneficiary of The Peter B. Knock Memorial
Music Fund will be selected without regard for faith tradition or geographic
location. DEADLINE FOR APPLICATIONS:" March 31, 2003.

For inforr_natioh, contact: Kevin Walters, Application Coordinator,
The Presbyterian Church, 882 Boston Post Road, Rye, New York 10580

(914/967-0842).

remains a founding member and adviso-
ry board member of both the San Diego
Harpsichord Society and the Western
Early Keyboard Association (WEKA).
For recital and workshop information,
view her web site at Circum Arts Book-
ing Roster,

<www.circum.org/clavier htms.

Scott Shw

Scott Shaw has been appointed uni-
versity chapel choirmaster and profes-
sor in the Christian Studies department
at Rikkyo (St. Paul’s) University, Tokyo,
TJapan. Bikl?ro University is an Anglican
institution founded by American Bisho
Channing Moore Williams in 1874. The
All Saints Chapel Choir is a 30-member
group of students that sings for three
-weekly services, as well as for special
university events. The group “also }?er—
forms numerous concerts throughout
the year, both on and off campus.
Repertoire is taken mainly from  the'
Anglican tradition, with other sacred
music being performed as well. In addi-
tion to leading the choir, Dr. Shaw
teaches classes in church musie.

Prior to this appointment, Shaw was
Frofessor of organ and college organist

or 13 years at Kwassui Women’s Col-
lege in Nagasaki, Japan. While there, he
oversaw the creation of an organ major
course in the music department and the
installation of five new organs for the
department by builders Noack, Tsuji,
and MaNa. Shaw performs solo organ
recitals regularly throughout Japan and
recently recorded a CD entitled The
Noack Orglzm at Kwassui Women’s Col-
lege, which includes works by Elgar,
Mendelssohn, Stanley, Paine, and oth-
ers. He received his undergraduate
degree in organ performance from the
University of Washington, Seattle,

- where he studied with Walter Eichinger

and Carole Terry. His Master’s and
DMA degrees in organ ‘performance
were taken at the Eastman School of
Music, where his teacher was Russell
Saunders.

John-Paul Buzard Pipe Organ
Builders, Champaign, Illinois, has
announced the ‘appointment of M.
Timothy Smith as its sales representa-
tive in Texas. Smith is currently univer-
sity organist and instructor at Texas
Lutheran University and diréctor of
music at St. Andrew’s Episcopal Church
in Seguin. He has served as director of
music ministries at Christ E}';)iscopal
Church, San Antonio; St. John's, New
Braunfels; St. Luke’s, Birmingham,
Alabama; St. Luke’s, San Antonio; and

Timothy Smith

Texas. Mr. Smith frequently coordi-
nates music for diocesan events in the
Episcopal Diocese of West Texas, and
has concertized and recorded for broad-
cast on the National Protestant Hour.
He and his choir were deputized for ser-
vices in British cathedrals during a tour
of England. He serves as chair of the
Liturgy and Music Commission for the
Episcopal Diocese of West Texas and is
diocesan coordinator for the Leadershi
Program for Musicians, and has serve
on the faculty of the Royal School of
Church Music chorister’s training week
in Tulsa, Oklahoma. Mr. Smith holds
degrees from the University of Ilinois
and the Universi&y of Kansas. His teach-
ers have included Jerald Hamilton,
James Moeser, and Gerre Hancock.
Professional affiliations include the
Association of Anglican Musicians, the
Royal School of Church Music, and the
American Guild of Organists. Timothy
Smith can be reached at 830/386-7998;
<tsmith@ixlutheran.edu>.

Here & There

Vincent Dubois

On_ October 13, 2002, the young
French organist Vincent Dubois was
awarded First Prize at the 8th Xavier
Darasse Internatdonal Organ Competi-
tion of Toulouse (France) from a total of
sixty competitors. Mr. Dubois was also
the winner of the Recital Gold Medal at
the 2002 Royal Bank Calgary Interna-
tional Organ Festival and Competition
last August. A student of Olivier Latry
and Michel Bouvard at the Paris Con-

First- United Methodist, Kerrville, » page 6
- People are simply amazed
’ - Upon experiencing
The Beauty of Our Sound! -

. 104 West Lake Street
Bloomingdale, IL 60108

RIEGER-KLOSS

An Organ Building Tradition
Since 1873

Exclusive North American Representative

- : EURO MUSIK CORPORATION
Toll-Free Telephone/Fax: 1-80-21-ORGAN

e-mail: euromusik @earthlink.net
website: www.Rieger-Kloss.com
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servatoxt'{, Dubois is titular organist at
the Cathedral of Soissons and teaches

composition at the Angers Conservato-
. Mr. Dubois is represented in the

USA by Karen McFarlane Artists, Inc.

<www.concertorganists.com>.

Janéﬁe Fishll and John O’Brien

Janette Fishell and John O’Brien
recently played a concert tour featuring
music for two harpsichords and two
organs. On the program entitled “Play-
ing Doubles,” Dr. Fishell performed on
East Carolina University’s Hubbard/
Sharpe French double, recently voiced
and regulated by the instrument’s donor
Conrad S e, and Dr. O’Brien played
his 1991 Richard Kingston double. For
Soler's “Emperor” Concerto, they used
Dr. O’Brien’s 2002 Klop continuo organ
pitted against instruments in the host
churches, including mechanical action
organs by Richards, Fowkes, and James
Lauck. The duo harpsichord repertoire
included duets by C.P.E. Bach, the
Allemande f{rom Couperin’s Ninth
Order, a Sonata for Two Basso Contin-
uos by Pasquini, and suites by Handel
and Franz Benda. Ending the concert
was the Concerto No. 3, BWV 1062 (the
“Double” concerto for two violins), per-
formed in Bach’s arrangement for two
harpsichords and accompanied by string

uartet using periocF instruments.
anette Fishell is Director of Organ Per-
formance and Sacred Music Studies,
and John O’Brien is Director of Accom-
%anying and Chair of the Vocal Studies
epartment at East Carolina Universi-
ty’s School of Music.

Wilma Jensen will conduct three
days of organ masterclasses on May 14,
15, and 16 at St. George’s Episcopal

=
Wilma Jensen

Church, Nashville, Tennessee. Mrs.

" Jensen, having recently been named

Organist/Choirmaster Emerita of the
church, has resumed her professional
performance career and is available for
recitals, masterclasses, and workshops.
For information about the masterclass-
es, contact: St. George’s Episcopal
Church, attn: Wilma Jensen, 4715
Harding Rd., Nashville, TN 37205. Ms.
Lensen is represented by Phyllis String-
am Concert Management.

John Mitchener is playing all-Bach
recitals this season: January 17 and Feb-
ruary 21, Salem College, Winston-
Salem, North Carolina; March 30 and
May 17, North Carolina School of the
Arts, Winston-Salem, North Carolina.

Bruce Neswick

Bruce Neswick, Canon for Music at
St. Philip’s Episcopal Cathedral,
Atlanta, Georgia, has recently per-
formed in Santa Fe, Nashville, and

Delbert Disselhorst

Shelly Moorman-
Stahlman

John Ditto Carla Edwards

Chancellor Walter Wendler, Dean Shirley. Clay Scott, David N. Bateman, Marianne

Webb, Cherry Rhodes, and Lynn Trapp

Cherry Rhodes performed the
annual recital of the Marianne Webb
and David N. Bateman Distinguished
Organ Recital Series at'Southern Illinois
University at Carbondale on September

20, 2002. A pre-concert dinner included
a presentation on the recital music by
Lfynn Trapp, pn’ncipal artistic director
of the series.

Atlanta, and taught week-long work-
shops at St. Olaf College, at the AGO
national convention in P%lﬂadelphia, and
at Westminster Choir College in Prince-
ton, New Jersey. In July, he conducted
the Wilkes-Barre Course for 170 girl,
boy, and adult choristers, s onsore?f)y
the Royal School of Church Music. At
St. Philip’s Cathedral, Neswick recently
conducted two performances of Ben-
jamin Britten's ‘opera Noye’s Fludde,
featuring the Cathedral’s choristers and
church school, and Richard Dirksen and
Beverly Benso as Mr. and Mrs. Noah. In
October, he played a hymn festival for
Louisville Presbyterian Seminary, in
celebration of - that institution’s 150th
armiversary. For the Louisville event,
Mr. Neswick wrote a hymn-anthem set-
ting of the Kentucky Harmony tune
“Bray,” with new text by Thomas
Troeger. In addition, Neswick recently
conducted a diocesan choral festival at
Christ Church Cathedral, Houston.

Ann Elise Smoot is featured on a
new recording, Ann Elise Smoot plays
the 1929 Skinner Organ at St. Pau?’s
Episcopal Church, ~Winston-Salem,
Ngrth Carolina, on.the JAV label (JAV
119). The Skinner Opus 712 organ has
been restored by Nicholas Thompson-
Allén and Joseph Dzeda, and the pro-
grarm includes Stanford, Fantasia and
Toccata, op. 57; Karg-Elert, Trois
Impressions, op. 72; Bairstow, Sonata in

¥

Wi

Pamela Decker

218 Endfield Circle, Waukesha,Wisconsin 53186
Phone/Fax: (262) 542-7197  E-mail: pstringh@carroll1.cc.edu

Ann Elise Smoot
!

E; and Vierne, Piéces de fantaisie, Suite

2, op. 53. For information:

<www.pipeorgancds.com>.

James Welch

On November 17, 2002, James
Welch presented a recital in honor of
the SOﬂE anniversary of the Aeolian-
Skinner - organ, Opus 1187, at The
Church of Jesus Christ of Latter-day
Saints in Glendale, California. The con-
tract for the organ was signed in 1949,
and the organ received its final voicin
on November 7, 1952. The recita
included works by Bach, Boéllmann,
Mendelssohn, Parry, Schreiner, Vierne,
and Widor, and a set of hymn arrange-
ments by Gilbert Martin, Richard
Elliott, and Dale Wood. Also on the
program, the Glendale Stake Choir,
under the direction of Jan Bills, per-
formed works by Rutter, Mendelssohn,
and Mack Wilberg.

This two-manual, 10-stop organ has
been carefully preserved over the years.
In 1993 a new church building was con-
structed at the same location. The organ
was stored temporarily and installed in
the new building by Steuart Goodwin.
Of interest to the members of the
church is the fact that the Glendale
organ was built by the same builder and
about the same time as the organ at the

» page 8
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Mormon Tabernacle. The Glendale
organ was accepted at its completion by
then Tabernacle organist Alexander
Schreiner. ’

As a part of the evening’s presenta-
tion, Dr. Welch had prepared a video
tour of the organ, mcﬁdm_g the blower
room and pipe chambers. Since the
console was only in partial view of the
audience, a video camera was set up
near the console and monitors placed in
front of the audience. . - )

James Welch received his first organ
lessons in 1961 in Glendale with Grace
Brown, who was then the Stake Organ-
ist of the Glendale Stake of The Church
of Iesus Christ of Latter-day Saints.
Welch is curfently on the music faculty
at Santa Clara University and is organist
at St. Mark’s Episcopal Church in Palo
Alto, California. -

The specifications of the organ:

GREAT
8" Principal
8 Spitzflote
4" Nachthom

SWELL

8" Viola

8" Bourdon

4’ Prestant
Plein Jeu I1I
Tremolo

PEDAL
16" Bourdon
8" Octave
8 Flute

Nunc Dimittis

Fred Haley

Fred Haley died suddenly at the age
of 67 on September 14, 2002, in Okla-
homa City, Oklahoma. An organist since

' " Melvin E. Rotermund ‘

age 15, he received his musical educa-
tion at Westminster Choir College,
where his teachers included Julius Her-
ford, Alexander McCurdy, and John
Finley Williamson. He pursued post-
graduate study at Syracuse University
with Arthur Poister and at the Universi-
ty of Oklahoma with Mildred Andrews.
In 1957 he was appointed assistant con-
ductor of the Westminster Choir for its
world tour of that year, conducting the
choir in concerts in some 25 countries in
Asia gnd Eastern Europe. In 1959 he
became organist and associate director,
of music at St. Luke’s United Methodist
Church, Qklahoma City, a position he
held for over 25 years. Subsequently he
was organist at Central Presbyterian
Church, Oklahoma City, until his retire-
ment in 1999. An active member of the
AGO and the Fellowship of United
Methodist Musicians (formerly

NUFOMM), Mr. Haley frequently per-
formed at the regional and national
meetings of these organizations.

Melvin E. Rotermund, a second-
eneration lifelong church musician,
ied from cancer on October 18, 2002,

at his home in Aurora, Illincis. Prior to
retiring from his 31-year tenure as min-
ister of music at St. Andrew’s Lutheran
Church; Park Ridge, Hlinois, in 1999, he
had served at St. John Lutheran Church
in Decatur, Ilinois, and Zion Lutheran
Church, Chicago, as director of music
and Christian” Day School teacher.
From early in 2000 untl just four
months bez;)re his death, he regularl

assisted Lutheran churches in the north
Chicago area and the western suburbs
as interim organist, sometimes servin,

several parishes on the same weekend.
Mr. Rotermund earned Bachelor’s and
Master’s degrees from Concordia Uni-
versity, River Forest, Illinois, and was
one of the initial four graduates to

receive the first Master’s degrees con-
ferred by the school in 1959. His pub-
lished compositions, many of which
were written to serve his parishes,
included psalm settings, a full three-
ﬁear cgcle of Psalm antiphons, many
ymn-based organ preludes, arrange-
ments for organ and instruments, choral
anthems, a.n§ a collection for handbells.
He was a respected teacher and fre-
quent church music workshop presen-
ter, supervised student teachers from
Concordia, and was a member of parish
day school evaluation teams. His memo-
rial service was held on October 22 at St.
Andrew’s Church, Park Ridge, Illi-
nois, for which Dr. Paul Bouman, men-
tor and friend, served as organist-and
choirmaster. The service was preceded
by a- 15-minute musical offering that
consisted of hymn preludes by Melvin
Rotermund and Orgelbiichlein settings.
On Sunday, October 20, two musical
tributes were presented. In the after-
noon a hymn fgstival was led by David
Christiansen at St. Andrew’s Church.
Later in the day, the opening concert at
Concordia’s church music conference
featured the Duruflé Requiem.

Here & There

Dover Publications has released
new editions of two publications. Three
Preludes and Fugues and Other Works
for Organ, Marcel Dupré, selected and
with an Introduction Ey Rollin Smith,
includes the Opus 7 Preludes and
Fugues; Scherzo, op. 16; and Les vépres
du Commun des Fétes de la Sainte
Vierge, op. 18; 112 pp., $12.95. Organ-
Stops and Their Artistic Registration, by
G. A. Audsley, was originally published
in 1921. Tt includes not only a glossary
of organ stops but also provides various
names of each stop in different lan-

uages, traces their origins, and

escribes their construction, tonal char-
acteristics, and value in artistic combi-
nation and registration; 320 pp., paper-
bound, 3314.955.-l For information:

. <www.doverpublications.com>.

The Organ Literature Founda-
tion has announced the availability of

- new Goteborg organ books: Clemens-

Christoph von Gleich, Bach Tempo
Guide with 200 Practical Exercises, 176
pp., musical examples, and a CD of
Bach organ works pfayed by Jacques van
Oortmerssen, $60 (plus $3 postage);
Joachim Walter, This Heaving Ocean of
Tones, 19th-Century Organ Registra-

~tion Practice at St. Marien, Liibeck, 251

pp-» illustrations, $60 (plus $3 postage);

Christ the King Church

An organ 1s not complete

i

s perfect

At Wicks, we hand-craft
almost every part of our
pipe organs ourselves. It’s
the only way to ensure the
finished instruments are
perfect in every way. From
our custom console and
casework shops, to our
pipe shops, we build an
organ with a vision of the
music it will create. The
final step includes a
thorough tonal finishing by
our team of qualified,
experienced voicers.

Every Wicks organ is
custom built and finished
as a true work of art.

P& Wicks Organ
yAle Company
ll 1100 5th 8t
( [ Highland, IL
I 2249
) Ll 5776542191

www.wicksorgan.com

Hans Jacob Hoyem Tronshaug, With
Rare Diligence & Accuracy—The
Organ  Building of Peter Adolph
Albrechtsen in the Context of 19th-Cen-
tury Organ Culture, 463 pp., illustra-
tions, and a technical CD-ROM, $60
(plus $3 postage); Tobias Carlsson, On
Dynamic Behavior of Wind Systems for
Pipe Organs, 158 pp., llustrations, and a
technical CD-ROM, $50 (plus $3
postage); Vincent Rioux, Sounf guality
of Flue Organ Pipes, An Interdiscipli-
nary Study on the Art of Voicing, 200
pp-» illustrations, $50 {plus $3 postage).
For information: 781/848-1388;
<organlitind@juno.com>.

Pape Verlag Berlin celebrated its
40th year of operation in 2002. Found-
ed in 1962, the publishing company has
edited more than 50 books on North
German organ building. Uwe Pape, a
professor in information systems, is also
a pioneer in computer ai ed organ doc-
umentation. He is now assisted by a
staff of two for the documentation pro-
ject at the Technische Universitaet
Berlin. Information on the publishin
house and its publications can be foun
at <www.pape-verlag.de> (in German

only).

The 2003 edition of Musical Ameri-
ca International Directory of the
Performing Arts is now available. The
updated edition contains reports on
artists and their accomplishments from
a number of artist managers; feature
articles on issues facing the internation-
al performing arts industry; the Year in
Music North America and Internation-
al; and over 14,000 detailed listings of

“artist managers, orchestras, opera com-

panies, concerts, festivals, competitions,
music schools and departments, record
companies; at least 10,000 e-mail
addresses, over 8,000 web addresses.
For information: 800/221-5488, x7783.

Johannus concert hall

The Johannus Organ Company
celebrated the grand opening of its new
building in Ede, The Netherlands on
November 22, 2002. The new facility
houses the Johannus offices, the factory,
showrooms, meeting rooms, a restau-
rant, and a fully equipped concert hall
seating 330. Johannus produces a range
of models, including the Opus, Sweel-
inck and Rembrandt series, as well as
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the Monarcke custom design series. For
information: Mr. Gert J. Stoffer, (+31)
0318 637 403;
<gjstoffer@johannus.coms>.

Rodgers Instruments and Fatar

sl of Italy have concluded a joint
research and development project with
the announcement of new velocity sen-
sitive_keyboards for Rodgers Trillium
digital  organs and pipe/digital organs
made in Hillsboro. The new RK30W
design offers true wood keyboards that
are touch sensitive for up fo 128 levels
of touch variation. Sealed polyier key
switch pairs for each key provide the
velocity sensitivity necessary for realistic
performances using MIDI sound mod-
ule generated orchestral voices. The
keys are attached to an interior metal
arm for maximum key stability, and the
new design meets all' AGO standards in
both. key dimensions and key travel.
Tracker touch is optional.

Fucini Productions has announced
the release of The Psalmist, a self-play-
ing church organ system. The system is
designed for the Hammond B-3, and
converts any standard B-3 into a self-
playing church organ. The Psalmist is a
two-tiered, MIDI-controlled Playola
that consists of a solenoid rail and a con-
trol module. The rail’s solenoid “fin-
gers” fit over each of the organ’s keys.
Capable of 128 levels of expression plus
pedal sustain, it can be controlled
remotely from a CD player. For infor-
mation: 941/597-5888.

A recent Associated Press article
reported that. a growing number of
churches are moving away from “rigid,
wooden pews” in favor of deep cush-
ioned chairs with cupholders, plenty
of space and padding. The boom in
comfortable church seats has coincided
with the growth of mega churches. Var-
ious churches are trying to attract those
who may have been turned off by tradi-
tional denominations.

Harpsichord News
by Larry Palmer

A Bach makes news

All Charges Dropped Against
Singer Who Threatened Murder

My eyes were drawn to a news item
from the Associated Press: “charges
against heavy-metal singer Sebastian
Bach will be dismissed if he avoids
trouble for a year. The former lead

- singer for Skid Row, whose given name
is Sebastian Bierk, was charged with ter-
roristic threats and drug possession
when apprehended during a bar fracas.”
(Reported in the Santa Fe New Mexican
for July 27).

Bierk’s brush with the law recalls an
event in the life of “our” Sebastian
Bach (as reported by various biogra-
phers, most recently C{lristoph Wolff, in
Bach: The Learned Musician (pages
83-84): young JSB appeared before the
Arnstadt Consistory on August 4, 1705,
to complain about abusive treatment
from a certain bassoonist named Gey-
ersbach, with whom the composer had
an altercation and street brawl. Bach’s
cousin Barbara Catharina witnessed the
event, and her eyewitness testimony
helped clear Bach of respousibility for
initiating the incident, but the govern-
ing body sug%ested that perhaps he
should have refrained from calling Gey-
ersbach “a greenhorn bassoornist!”

Publications

Entrancing Muse: A Documented
Biography of Francis Poulenc '
Carl B. Schmidt’s 2001 biography of
the French composer is both complete
and felicitously written. A chronological
life story and details about Poulenc’s
works fourteen chapters. Extensive
aglpendices include an explanatory
“dramatis personae;” a complete listin
of Poulenc’s concerts, tours, and broad%
casts; his recordings; and a “work-in-

JANUARY, 2003

progress” list of drawings and portraits
of the 20th-century master. (Pendragon
Press: Lives in Music Series, number
three; ISBN 1-57647-026-1).

The author’s retelling of events sur-
rounding the creation of Concert Cham-
pétre for Harpsichord and Orchestra is
comprehensive. To flesh out the words,
two photos of the composer with Wanda
Landowska (from the legacy of Momo
Aldrich) are included. There is, howev-
er, a misprint in the dating of the pho-
tos. Momo’s notation on the back of the
pictures reads “Eté [19]28”—the season
and year of mutual work on the piece
(not the published 1918, at which time

the composer had not yet met the pio-

neering harpsichordist).

Contemporary Music Review: vol-
ume 19 part 4; The Contemporary
Harpsichord: A New Revival ;
Contemporary Music Review: vol-
ume 20 part 1; The Contemporary
Harpsichord: New Perspectives
Two estensive and imgortant paper-
bound volumes published by Harwood
Academic Publishers, edited by Jane
Chapman, these books offer much
information on the last century’s devel-
opment of the “modern” harpsichord.
“A New Revival” comprises” writings
about compositions recorded on an
accompanying compact disc (not sent
with my copy). Among the articles are

Annelie de Man’s “Contemporary

o,
i
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Music in the Netherlands;” “Points of
Departure: An Interview with Simon
Emmerson” (Jane Chapman);
“Thoughts Before and After a Sonata”
(George Mowat-Brown and Helena

Brown); “Déploration—In Memoriam .

Morton Feldman” (Brian Cherney, and
in conversation with vivienne spiteri
[sic]); “One Man’s Noise Is Another
Man’s Music: The Demise of Pitch in
Kevin Malone’s Noise Reduction”
(Pamela Nash); “Karyl Goeyvaerts’
Litanie V for Harpsichord and Tape or
Several ~ Harpsichords” = (Christine
Wauters, Mark Delaere and Jef Lysens);

and “Instrumentum Magnum” {Caro-.

line Wilkins). Two gafles noted in
Chapman’s introduction: “Challice” for
“Challis” [p. .3]; and Howard Schott’s
namt]a hstef as “Henry” in her end notes
[p. 6],

p“New Perspectives” focuses more on
the instrument’s recent history: articles
include “Harpsichord—a Mother of
Necessity?” (Jukka Tiensuu); “Major
20th Century Composers and the Harp-
sichord” (Frances Bedford); “L’Inter-

réte—La Memoire du Compositeur .

The Performer—the Essence of the
Composer]” (Elisabeth Chojnacka);
“The Electroacoustic Harpsichord”
(Simon Emmerson); “Notes Inégales in
Contemporary Music” (Jane Chapman);
“Ligeti’s Harpsichord” (Ove Nordwall);
“Brian Ferneyhough’s Etudes Transcen-
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dantales” (Roger Redgate) together with

an interview. (Jane Chapman); “A Dis-
cussion of Overture to Orpheus with the
composer Iouis Andriessen” (Pamela
Nash); “Lavender and New Lace: Sylvia
Marlowe and the 20th-Century Harpsi-
chord Repertoire” (Larry Palmer); and
“The Harpsichord Works of Iannis
Xenakis” (Ian Pace).

Early Keyboard Journal
Published under the editorship of
Carol Henry Bates, this joint venture of
the three early keyboard societies
(Southeastern, Midwestern, and West-
ern), Volume 19 (2001) is a veritable
feast of valuable information for harpsi-
chordists. Included are extensive articles
by John R. Watson (“Instrument
Restoration and the Scholarship Impera-
tive”); David Chung (“%eyboard
Arrangements and the Development of
the Overture in French Harpsichord
Music, 1670-17307); the first part of an
exhaustive catalog by R. Dean Anderson
(“Extant Harpsichords Built or Rebuilt
in France During the Seventeenth and
Fighteenth Centuries—An Overview
and Annotated List”); and Cynthia
Adams Hoover’s report on the extreme-
ly successful exhibiton PYANO 300 at
e Smithsonian Institution in Washing-
ton, D.C., together with brief" descrip-
tions of its European counterparts in
Leipzig, Nuremberg, Berlin, and
Prague.
» page 10
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Another imusical B

Franz Benda (1709-1786), Bohemian
composer at the court of Frederick the
Great, composed a duet Sonata in E-
Flat, opus 6, for Madame la Contesse de
Hueseler. This pleasant work in two
movements (A egro Vivo; Presto
Scherzando) for keyboard, four-hands
has been edited by Norman D. Rodger,
from an undated print in the Library of
Congress. The few errata in the original
have been corrected with care by the
editor. If played on the harpsichord,
several thick passages may need to be
thinned a bit (such as repeated thirds
low in the bass at measure 4 of the sec-
ond movement, or the string of succes-
sive octaves beginning in measure 20),
but, in general, the work sounds well for
our instrument, and is a pleasant,
charming addition to the repertoire.
The score is available from Good Pen-
nyworth Press, P. O. Box 1004, Oak
Park, IL 60304 (312/491-0465)..

Moonspender joins murders
with pluck

Thanks to reader Michael Loris, we
list some musical references in C]{onatha.n
Gash’s eleventh Lovejoy murder mys-
tery, Moonspender 8Penguin Books,
1988). The story includes mention of a
Tallis madrigal, the Tantum Ergo, Pur-
cell, Franz Listz [sic], organ, positiv,
harmonium, Bach, Boehm flute, and,
most welcome of all, harpsichord, which
first appears on page 17: “. . .though I
like her because she’s bonny and plays
the harpsichord for Les Moran’s music
shop in the High Street.”

T%e ‘big moment occurs on page 157:
“Not many two-manual h; sicf?ords play
during working hours, so the music led
me to Dorothy, my favorite witch . . .
‘f[ohn Dowland? T guessed. . . ‘A pavan
rom his Lachrymae, Lovejoy. . ” Her
instrument was a kit assembly, based on
an early seventeenth century Flemish
maker called Ruckers. New, it costs half
the price of a new car.”

Keep those harpsichord and organ
references coming our way, please. M

Features and netws items are welcome
for these columns. Please address them
to Dr. Larry Palmer, Division of Music,

Southern Methodist University, Dallas, ™

TX 75275;<lpalmer@mail.smu.edu>.

More than the notes

“Beyond Notation” was the well-cho-
sen title for a conference presented at
the University of Michigan, September
26-29, 2002. Sponsorec% by The West-
field Center and the University, the
focus was on Mozart—ornaments,
improvisation, cadenzas, Einginge
[introductory flourishes and “lead-ins”

to the written harmonies] as essential,

even compulsory, additions in the com-
poser’s keyboard music.

Robert Levin, Malcolm Bilson, Seth
Carlin, Penelope Crawford, Pamela
Ruiter-Feenstra, and Andrew Willis
were the presenters. Through their live-
ly and iﬂfgrmative talks, as well as their
expert playing, ideas for further study
were encouraged. Small master classes
and participation by the auditors, a wel-
come feature, afforded an opportunity
to put these ideas into immediate prac-
tice.

May this conference be the. first of
many investigations “Beyond the
Notes.”

—Virginia Pleasants

Music for Voices
and Organ

by James McCray

Music for Good Friday
(Stabat Mater and more)

“Mourning is not forgetting,” he said
gently. “It is an undoing. Every minute
tied has to be untied and somethin
permanent and valuable rcovered an
assimilated from the dust.”

Margery Allingham
Tiger in the Smoke

Good Friday remembers Christ’s
Crucifiion and has been a solemn da
of fasting and abstinence. In the churc
the altars are stripped of decoration,
and symbolic candles and the crucifix
enhance mourning, Traditionally, a
three-hour service from noon onwards
was held to commemorate the time that
Jesus hung on the Cross; however, that
period is observed in few churches
today. A more typical arrangement is a
choice of masses or an evening service.
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Some churches use the time for a com-
memoration in music with limited for-
mal liturgical ceremony other than
prayers and readings.

Passiontide (i.e., Passion means suf-
fering) clearly reaches its apex on Good
Friday. Throughout Lent attention is
%iven to reflections culminating on the

ay of Christ’s death. There are many

texts and musical works which are
devoted to this day, and one of the most
important is the Stabat Mater which
tells the story that “sorrowfully the
mother stood at the foot of the Cross.”
This is based on a poem used in the
Roman liturgy as botE a sequence and a
hymn. Once ascribed to Jacopone de
Todi (d. 1306) its true authorship is
unknown but generally accepted as the
work of a 13th-cen Franciscan.

The Stabat Mater has several differ-
ent versions. The most common is that
of the dolorosa described above which
has trochaic meter with a rhyme scheme
of aab aab. Three other medieval texts
that have similar shapes are Stabat
mater speciosa, Stabat iuta Christ
crucem and Stabat virgo mater Christi.

The Stabat Mater Dolorosa came into
use in the late 15th century as a
sequence. Early composers such as
Thomas Cornish and John Browne
made contributions found in the Eton
Choir Book. Other significant com-
posers before 1700 included Josquin,
Lassus, and Palestrina. After 1700 as
starles changed, the “Stile Antico” exert-
ed its influence as seen in settings of
Caldara, Bononcini, and
Mozart’s setting of 1766 has been lost,
and Haydn’s (reviewed below) is %)ener—
ally regarded as not one of his better
works. Schubert has two settings but
uses only the first 12 lines of the poem.
Certainly two of the best settings are
those by Liszt and Verdi. Modem ver-
sions of note are by Kod4ly, Persichett,
and Virgil Thomson.

There are many other texts which are
appropriate for Good Friday as well,
ang some of those have been added to
the list for review below. This day of
mourning should provide comfort and
remembrance. For the church, the
events of Holy Week do not end with
Good Friday, but are joyhully over-

turmed with the messages of Easter. The .

darkness of the texts and music are
reversed with colorful brass, enthusias-
tic tempi, loud exclamations of joy, ete.

The narrative of the four Gospels is
read during the week; on Friday the
agpropriate words are from John
18:1-19, 42. Read them, then review
your choices of music to see that there is
a direct connection of text. Good Friday
is a time of heightened drama, and. the
music also shou%d have a dramatic spir-
it."As you plan your Good Friday music,
seek newer variety. It has become com-
mon to do a Requiem (Rutter, Fauré,
etc.), but give your choir something

new. The Stabat Mater Dolorosa is one
of the major texts of choral repertoire; it
deserves your consideration, and there
are many more settings than those few

PIPE ORGAN BUILDERS. LTD.

LAKE CITY, IOWA SH49 (7E21-464-8065.

. others.

reviewed below.

In “For Those Who Mourn,” an
anonymous writer says, “The capacity
for grief is as much from God as the
capacity for love—and we have not real-
Iy lived untll we have sounded them
both.” What can help us focus on grief
more than the thought of a mother see-
ing her son crucified? The Stabat Mater
is a text that gives a most mournful vision
of the events of that day so long ago.

Stabat Mater in G, Franz Schubert
(1797-1828). SATB and orchestra
(or organ), Carus-Verlag, CV
70.043/03, no price given (E).

This litle setting of Schubert’s is
D175 in his catalogue. The orchestra
consists of 2 oboes, 2 clarinets, 2 bas-
soons, 3 trombones, strings, and organ.
Schubert’s setting of 1815 uses only the
first 12 lines of the poem, but the music
is through-composed. It should be
remembered that in the 19th century
the Stabat Mater was composed for con-
cert rather than strict liturgical use;
however, this should not discourage
churches from including thése settings
in Good Friday performances. This very
easy setting is syllabic with very little
counterpoint, and the chorus sings in
block chords. Easy enough for the most
basic of choirs.

Stabat Mater, Josef Rheinberger
(1839-1901). SATB and organ with
optional string erchestra, Arista
Music Company, $1.50 (M).

This late Romantic setting is 24 pages
long, and almost exclusively syllabic in a
homophonic setting. In addition to the
original Latin, this version includes
English for performance beneath the
Latin. Warm, lush Romantic chords are
used throughout. The organ, on two
staves, is often little more than a dou-
bling of the choral parts; its function is
consistently accompanimental. The
music is structured into four move-
ments, each with separate tempos and
moods. The music presents a strong
dramatic character. This would be
effective for Good Friday services.

Stabat Mater, Op. 58, Antonin
Dvorak (1841-1904). SATB and
with divisi and solo SATB voices,
with orchestra and organ, or organ
alone, N. Simcock, Elite Editon
1056, no price given (D).

There are 10 large movements in this
major work of the Romantic alperiod;
some involve the solo quartet alone or
with the choir. Full voice ranges are used
and there are dramatic, loud outbursts
that require a large number of singers;
this is a true concert piece. The accom-
paniment, for orchestra, is a significant
part of the music and when played as an
organ solo will require an accomplished
performer.. Only a Latin text is given.
The dramatic music has wide contrasts in
dynamics and vocal ranges.

Stahat Mater, Gioachino Rossini
(1792-1868). SATB, SSTB soli,

J.W. Muller
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and full orchestra, Carus-Verlag
70.089/03, no price given (D).

This is a major setting of the text.
Rossini’s extended work has 10 move-
ments, with only three for chorus (with
or without soli). A large orchestra is
needed, extremely competent soloists
are required, and the chorus often has
heavy, bombastic outbursts using wide
vocal ranges. This-is high drama, often
with Rossini’s operatic quality, especial-
ly in the orchestral writing. Although
probably better suited as a_concert
piece rather than for a liturgical service,
it nevertheless deserves attention from
those conductors seeking something dif-
ferent for a Good Friday concert of
commemoration.

Stabat Mater, Joseph Haydn
(1732-1809). SATB with SATB soli,
and chamber orchestra, Faber
Music Litd., no number or price
given (D-).

Haydn’s 80-minute setting uses 2
oboes doubling 2 cor anglais, bassoon,
organ, and strings, which is a limited
chamber orchestra. In this scholarly edi-
tion by H. C. Robbins Landon, the pur-
chase of score does not include per-
forming rights which adds to the cost.
There are 13 movements with the cho-
rus singing in five of them, often as an
addition to the solo voices which begin
the movement. The choral parts are not
difficult, with limited contrapuntal
singing. Early editions of this work
inicluded both Latin and German texts;
here only the Latin is provided for per-
formance. Haydn issued more than one
performing edition during his lifetime,
and other settings of this same basic
music use different instrumentation.
Landon, long recognized as one of the
major Haydn scholars, provides inter-
esting, informative notes about the his-
tory of this-work as it developed in the
early editions. Emphasis is on the
soloists whose music will require solid
technique.

Stabat Maier, Giovanni Battista
Per%olesi (1710-1736). Two-part
treble with piano accompaniment,
Kalmus Edition, no number or price
given (M+). ’

Probably the most famous of the early
settings of this text, Pergolesi’s version
was a great influence on ﬁaydn and oth-
ers in [ater settings. Finding early major
works for women’s voices is often diffi-
cult, and this-is a standard setting,
although the original would not use

iano. There are 13 movements, with
only 3 for the chorus; however, many of
the duet movements could sung by the
chorus to make the music more inter-
esting to today’s listeners. Pergolesi’s
original version was all for solo voices,
two violins, and continuo, and was
designed to replace the version by
Alessandro Scarlatd which had been
performed annually at Naples, Italy dur-
ing Lent for many years. The voice parts
here are not difficult; a Latin text only is
given. This Baroque settingbjoms those
various motets of Vivaldi as being some-
thing of value for women’s voices.

Other Good Friday texts/settihgs

Jesu, Dulcis Memoria, Vijay Singh.
SATB unaccompanied, National
Music Publishers, NMP-324, $1.25
(M-). »

This quiet motet is slow, with mild
dissonances, and a Latin text only is pro-
vided. The gentle homophomec lines
have limited ranges and move stepwise
to create the dissonances. Sensitive
writing that clearly creates the solemn
mood of the text.

Christus Factus Est, Martin
O’Leary. SATB unaccompanied,
Santa Barbara Music Publi
SBMP 413, $1.40 (M).

A Latin text only is provided for per-
formance in this slow, serious motet
which moves in and out of harsh disso-
nances to reflect the text. Full voice
ranges are used in each section to help
achieve the dramatic spirit of the music.
Effective writing.

Were You There?, arr.  Elizabeth
Campbell. SATB, S solo, and key-
boa;r , Carl Fischer, CM8769, $1.50
(M-).

This traditional melody/text is often
in unison with a countermelody as an
answer. The keyboard part is very sim-
ple as are the vocal lines. There is limit-
ed four-part writing, primarily at the
opening and closing of the’ setting.
There is some choral “ooing”; a modula-
tion for the last verse adds to the mood
of the text. : '

Behold, The Lamb of God, Gerald
Near. SATB and organ, Aureole
Editions of MorningStar Music Pub-
lishers, AE 132, no price given, (M).

Near’s contrapuntal setting is sup-
orted by the organ which rimarﬁ)y
goubles the choral parts. This brief
three-page setting is primarily soft
throughout with some mild dissonances.
The music grows in intensity at the end,
then subsides with a brief organ closing,

Book Reviews

The Oxford Companion to Music,
edited by Alison Latham. Oxford Uni-
versity Press, 2002. xiii + 1434 pages.
$60.00. Oxford University Press, 198

10016-4314. Tel: 212/726-6057;
fax: 212/726-6448. Internet orders:
<www.oup-usa.org/musicbooks>.
Encyclopaedias, as readily compre-
hensib{e summaries of extant scholar-
ship, have contributed to society’s
cumulative knowledge and understand-
ing for more than 2,000 years. The
Greek word enkyklopaideia Tirst meant
a circle or compl/ete system of learning,
that is, a well-rounded education:
enkyklios paideia. These self-contained
collections, usually organized alphabeti-
cally, consist of definitions, brief sum-
maries, or short explanations of all that is
known about a wide variety of topics.
Some of these, like the familiar Ency-
clopaedia Brittanica, are general in
scope, while other specialized publica-
tions, like the latest Oxford Companion to
Music (OCM), focus on a particular field
of study in an encyclopaedic fashion.
The present volume is a descendant
of the first OCM, published by Percy
Scholes in 1938, revised and edited b
John Owen Ward after Scholes’s death
in 1958, and is a close relative of the
two-volume The New Oxford Compan-
ion to Music (NOCM), edited by Denis
Arnold, published in 1983. This new
OCM consists of about 8,000 entries,
either new or entirely rewritten, from A
(the sixth degree of the scale of C
major) to Zyklus (a work by Stock-
hausen for percussionist). It is the work
of 124 expert contributors from’several

countries, many of whom have worked
on other reference publications, includ-
ing The New Grove Dictionary of Music
and Musicians. The entries range in
length from a few lines to several pages.

The contents of the new OCM reflect
the rapidly expanding subject of music
that now iné%)ldes contributions from
other disciplines such as anthropology,
iconograpl:&r, linguistics, and Eterary
criticism, along with other social and
cultural considerations. For example,
the relation between music and other
subjects is reflected in entries on poli-
tics and music, psychology of music,
religion and music, semiotics, sociology
of music, and such “hot” topics as com-

uters and music. A partial inventory of
the categories ofp topics includes
authors, composers, compositions, con-
cepts, conductors, countries, eras,
forms, instruments, notation, perform-
ers, societies, styles, terms, and theory,
among others. The scope also extends to
popular music- and jazz, as well as to
some topics of non-Western music that
have some impact on the Western clas-
sical tradition.

A distinctive feature is the highlight-
ing—by margin or gjtge shading,” or
prominent bold headings—of signili-
cant longer entries of essay dimensions.
Twenty-seven major composers from
Bach to Wagner, six musical eras (Mid-
dle Ages, Renaissance, Barogue, Classi-
cal, Romanticism, Twentieth Century),

shers,
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and three forms (Opera, Song, The sym-
phony) receive this treatment.

A system of asterisked cross-referenc-
ing employed throughout allows readers
to expand their knowledge by directing
them to other related articles; the “see
also” lines at the end of some articles
assist in the same endeavor. A further
aid to making interconnections is a thir-
ty-six page index of people who are
referred to throughout the book but do
not have their own entries; each name is
followed by the headword of the rele-
vant article in which they are men-
tioned. Many entries contain bibliogra-
phies for further reading.

The topic of the organ is treated in a
seven-page entry containing ten sec-
tions: Origin; Flue pipes; The Middle
Ages; Positive and dportative organs;
Organ actions; Wind pressure; Reed
pipes and free reeds; The 17th and 18th
centuries; After 1800; Reed organs, bar-
rel organs, and electronic organs. There
are seven drawings of pipes, structures,
and mechanisms at appropriate places.
Understandably, due to space limita-
Hons, the presentation is more succinct

than the twenty-one-page discourse by -

Percy Scholes in NOCM. Although a
separate section on or%an stops appears
in NOCM, this has been omitted in
OCM, although a few entries on indi-
vidual stops are included throughout. As
for organbuilders, the practice varies:
while such firms as Aeolian-Skinner,
Cavaillé-Coll, Hill, Silbermann, ‘Father’
Smith, and Wurlitzer are listed, other
notable companies such as Austin,
Beckerath, Casavant, Flentrop, Mar-
cussen, and Schnitger have been omit-
ted, so the criterion for inclusion is not
obvious. (See also chamber organ; cine-
ma organ; theatre organ; harmonium,
American organ [reed organ]). On the
other hand, organists through the cen-
turies are fairly well represented.

A vparticularly belpful entry for
researchers is “gictionaries of music,”
which contains 202 titles under sixteen
headings: Comprehensive dictionaries;
Non-biographical dictionaries; Bio-

raphical dictionaries; Terminological
%ict[onaries; National dictionaries gev—
enteen countries); Dictionaries of

instruments, performers, and makers -

(five categories, including organ); Dic-
tionaries of opera; Dictionaries of
church music and hymnology; Dictio-
naries of chamber music; Dictionaries
of early music; Dictionaries of contern-
%orary music; Dictionaries of dance;

ictionaries of jazz, popular music, and
musical theatre; Dictionaries of musical
publishers; Thematic dictionaries; and
Miscellaneous dictionaries.

The editor’s Preface states that this
comprehensively updated version
retains the basic principles of earlier
editions: “to be wide-ranging, to be
complete in itself, and to be intended
for a broad spectrum of readers, from
the professional who wants ready access
to facts, to the music student at school
or university, to the keen amateur who
needs a book, which, in Scholes’s words,
‘will not embarrass . . . by a manner of
expression so technical as to add new
Euzzles to the puzzle which sent [him or

er] to the book™ (iii-iv). These poten-
tial readers will welcome this thorough-
ly researched, authoritative, and up-to-
gate reference work, whether for
andante desultory browsing or as a pre-
lude to more intensive investigations.
The customary high standards of defini-
tive content and impeccable production
of Oxford University Press are exhibited

in this exemFlary, encyclopaedic, and

companionable publication.

- —fJames B. Hartman

The University of Manitoba
Winnipeg, MB, Canada

New Recordings

Bach at Naumburg. Robert Clark,
organist. Calcante Recordings, CAL
CDO041. Available from Organ His-
torical Society, $14.98 (plus ship-
ping); 804/353-9226;
<www.ohscatalog.org>.

]lohann Christoph Altnikol, the son-
in-law of J.S. Bach, wrote of the Hilde-
brandt organ in the Wenzelkirche,
Naumburg, “not a single person who
has ever seen and heard this organ has
left without expressing admirations”
This is as true today as it was in 1753
when the organ was only seven years
old. This large and magnificent iostru-
ment, whose builder was a friend and
respected colleague of Bach, is heard
here on a 2-disc set, the first recording
made since the organ’s restoration in
1996. Robert Clark has chosen a diverse
reﬁertoire drawn from Bach’s various
collections and compositional periods.
Neumeister and Orgelbiichlein chorales
are represented as well as the chorale
partita Sei gegriisset, Jesu giitig and ten
of the “18” chorales. The “Dorian” Toc-
cata and Fugie and the Preludes-and
Fugues in C, B-minor, and E-minor
(BWV 545, 544, and 548 respectively)
round out, the collection.

Quentin Faulkner, Douglas Reed,
and Robert Clark have all written exten-
sively about the Hildebrandt (see The
American Organist, February 2002): its
history, organ culture in central Ger-
many in the mid-eighteenth century,
and a description of its tonal resources
and their implications for the- registra-
tion of Bach’s organ works. A technical
description of the instrument with pipe
scalings appears in the same issue.
Rather than repeating this information,
this review wﬂ? simply summarize the
overall impressions oIiz a first-time listen-
er to an organ that Bach played and
endorsed.

Naturally, in an instrument this size
(Hauptwerk, Oberwerk, Riickpositiv,
and Pedal, with 3 couplers, tremulant,
cymbelstern, and calcant [bell]), the

plenum is massive and brilliant. Each

ndanual division is built on a 16" plenum,
and the pedal has a 32" Posaune, so the
quality of gravitdt is ommipresent. More
unusual, perhaps, to organists accus-
tomed to gle 167, 8,8, 4,2/, IV plenum
of North German Baroque instruments,
is the Hildebrandt’s abundance of ‘8
stops of differing scales, many of which
can be combined very effectively. (As
Clark points out, this practice is sug-
%ested y 18th-century writers such as
dlung, Agricola, and Kauffmann.)
Some of the combinations used by Clark
include Rohrfléte 8, Viola da gamba 8
and Quintadehn 8’ (in Allein Gott, BWV
676, r.h.), Principal 8" and Unda maris
8" (Ach Gott und Herr, BWV 714), Prin-
cipal 8 and Viola da gamba 8" (Nun
komm, BWV 660, 1h.),and the arresting
Principal 8 and Vox Humana 8 for an
en miﬁe effect (An Wasserfliissen Baby-
lon). Hearing these clear, rich-soundin
combinations is a revelation for those o
us who grew up playing late-Romantic
“tubs” with their wide-scaled, vague dia-
pasons, hooty flutes, and pallid viola da

gambas; combining 8 stops on those
mstruments produced a thick, charac-
terless stew. In the case of the Hilde-
brandt, solid principal tone is enhanced
by flutes or strings that focus overtones
and enable the registration to be either
accompanimental or soloistic dependin
on the context. Especially in the case o
the stops that imitate Baroque stringed
instruments (Pedal Violon 16" and 8';
RP Viol de gamba 8) as used by Clark in
movements such as the second setting
of Nun komm, one comprehends at last
the ensemble texture of the music.

Another revelation is the “thunderin.
bass” of which Bach spoke, achieved b
the 32 and 16" Pedal Posaunen (wi
wood resonators) in combination with
the 16" Principal. These are heard to
best effect—a “goosebump factor” of 9
on a 10-point scale—on the large-scale
free works. The Hauptwerk, with
“everything but the kitchen sink” (Bar-
bara Owen), balances the gravitdt of the
Pedal.

Perhaps the only disappointment
among the rich satisfactions of this set is
the sparing use Clark makes of the

Oberwerk. In the TAQO article, he

describes this division as a “Silbermann
Oberwerk” because of its colors: Bor-
dun 16’, Hohlflste 8, Gemshormn 4,
Waldflste 27, Siffiste 1, and mutations
at 1%’ and 1%’, Scharf V. Most of these
are not heard at all; the only time an
Oberwerk plenum is drawn is in the
final chorale of Sei gegriisset when it is
coupled to the Hauptwerk. Fortunately,
the full-timbred Vox Humana stop is
used in several pieces. Clark notes that
this particular register is darker than
others built by Silbermann.

Clark’s intellicent and authoritative
playing is beyond criticism and his judi-
cious choice of re%istfations reveal this
organ in all its glory. For those who
won’t be making the pilgrimage to
Naumburg anytime soon, this set is an
absolutely necessary addition to existing
collections of Bach recordings.

—Sarah Mahler Hughes
Ripon College
Ripon, Wisconsin

J. S. Bach: Three Weimar Cantatas.
The Bach Ensemble, Joshua Rifkin,
director; Susanne Rydén, soprano;
Steven Rickards, countertenor;
John Elwes, tenor; Michael Schop-
per, bass. Dorian Records DOR-
93231. <www. dorian.com>,
<info@dorian.com>.

The cantatas featured on this record-
ing are: Himmelskonig, sei willkormen
(BWV 182), Weinen, Klagen, Sorgen,
Zagen (BWV 12), and Erschallet, ihr
Lieder, erklinget, ihr Saiten (BWV 172).

In 1981 Joshua Rifkin presented a
Rzllper at a meeting of the American

usicological Sociegi in Boston in
which he postulated (among other
things) that Bach’s chorus often consist-
ed of only one voice to a part. This claim
unleashed a firestorm of controvers
that has yet to abate. While some schol-
ars were quick to take Rifkin and his
arguments to task, others began to
experiment with Rifkin’s ideas; often
with astonishing results. With the publi-
cation of Andrew Parrott’s book The
Essential Bach Choir (Woodbridge,
England: The Boydell Press, 2000), the
essence of Rifkin’s arguments were
given a persuasive and accessible voice.
Whether one agrees or disagrees with
his theories, Rﬁns ideas about Bach’s
performing forces can no longer be dis-
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missed out-of-hand.

The proof, of course, is in the pud-
ding, and here we have a performance
of three colorful and original works
from Bach’s Weimar period to savor.
The strength of a one-on-a-part perfor-
mance lies primarily in the capabilities
of the individual instrumentalists and
singers, and here Rifkin has assembled a
mostly stellar ensemble who bring great
skill and insight to this music. Amon
the singers Susanne Rydén excels wi
her crystalline, expressive voice, as does
John Elwes, whose delivery of the text
and dramatic involvement make for
many moving moments, Michael Sch;)ﬁ—
per and Steven Rickards are generally
effective as well, although Schopper’s
somewhat tremulous voice and Rick-
ards’ evident hoarseness and sub-par
German are distracijng. Among the
instrumentalists, Stephen Hammer’s
virtuosic playing of tEe many sinuous
oboe obbligati, and the three fine trum-
peters truly stand out. Cellist Myron
Lutzke pairs with tenor gj)hn Elwes to
provide one of the disc’s highlights. In a

oignant musical play on words (in

WV 182), Bach follows the text “so lass
mich nicht” (“Do not leave me”) with a
surprising silence symbolizing abandon-
ment. This is then followed by a melis-
ma on the word flichen (ﬂee{ literally
taking the sentence in the other direc-
tion (“Do. not let me flee™). Lutzke and
Elwes pérform the movement with
affecting passion.

Whereas one might fear that per-
forming Bach’s music with pared-down
forces might trivialize it, mn fact the
result is a fuller revelation of the many
intricacies of these works, allowing the
listener a view of the trees as well as of
the forest. Indeed, a fundamental
Baroque concept is inherent in this
approach to scoring: this music is made
up of individually nuanced voices of
equal importance, and the nineteenth-
century concept of melody versus
accompaniment has little place here.
For the most part Rifkin and his musi-
cians achieve this transparency well,
although occasionally the strings do
sound too passive, and the registration
and realization of the keyboard continuo
is surely too Hmid throughout. Never-
theless, this group of dedicated musi-
cians affords a glimpse of a composer
who, at the age of thirty, was rejuvenat-
ing his musical language with fresh

ideas from Italy. That this music might

serve as a vehicle for rejuvenating the

ways in which we hear Bach in our own
day only seems fitting.

—Gregory Crowell

Grand Rapids, Michigan

New Organ Music

Karl Osterland, Lift One Voice:
Organ Explorations of Hymntunes.
Augsburg Fortress 11-11039. No
price given.

Those organists who like to play ser-
vice music based on the day’s hymns
will enjoy these six settings; the title’s
collecton echoes that of With One
Voice, the Lutheran hymnal in which all
six of the tunes are found. Processional
on Union Seminary is an emphatic,
majestic treatment of Harold Friedell’s
tune (“Draw Us in the Spirit’s Tether”);
Hommage to Mendelssohn on Houston
uses the Allegretto of Sonata IV as a
framework for the tune (“I Want to Walk
as a Child of the Light”). Other note-
worthy settings are the Passacaglia on
Tubman (“Go Down, Moses”) and the set
of four Variations on Siyahamba; the
remaining pieces are based on Love
Unknown, Gaudeamus Domino, and
King’s Lynn. Registrations for a two-
manual mstrument are provided and
these well-crafted pieces are not difficult.

Kristina Langlois, Eight Miniatures
for the Seasons of Lent, Easter and
Pentecost. Morningstar MSM-10-
345, $10.00.

This is a pleasing collection of brief .

hymntune-based pieces. Although the

title claims “eight,” there are either

seven settings, if you count by tune
(Ellacombe, Herzliebster Jesu, Valet will
Ich dir geben, Gelobt sei Gott, Bryn
Calfaria, In Babilone, and Down Amp-
ney), or nine if you count all three
pieces for Down Ampney (two varia-
tions, plus a varied accompaniment). Is
this what they call fuzzy math?

All are straightforward presentations
of the v
the pedal—surrounded by imaginative
textures, ranging from chordal fanfares
in All Glory, Laud & Honor, to toccata
in Hosanna, Loud Hosanna and Come
Down, O Love Divine, to a paso doble
}S)attern in Lord, Enthroned in Heavenly

plendor. Two-manual instrument reg-
istrations are provided (All Glory Laud
and Honor is registered for a three-
manual instrament but the piece never
refers to the third manual) and the diffi-
culty level ranges from easy to moder-
ate. The suggested registrations are
quite nice and these miniatures should

be most pleasing hymn introductions.
—%oyce Johnson Robinson

An Easter Suite, Gordon Young.
Harold Flammer Press HH5063,
$6.50. :

In this three-movement work, the
late Gordon Young offers organists a
technically easy triptych perfect for use
during the Easter festival sexvice. The
opening movement, suitable for an

tune—four carry the tune in -

opening voluntary, is in a short tern:
form. The A section provides heraldin;
open fifth chords used in paralle
motion. The 15th-century . French
melody O filii et filiae is announced in
solo voice in the B section. The folow-

“ing Offertory is based on the Johann

Criger tune Herzliebster Jesu. The
movement opens with the unaccompa-
nied chorale tune. This presentation is
interrupted by restless eighth-note

" motion'in the left hand. Above this con-

stant motion, hints of the chorale tune
appear. A unison presentation of the
tune coupled with the opening motive
of “Ah, holy Jesus” brings the move-
ment to a restful close. In the final
movement of the suite, Young unites
the Easter Hymn “Jesus Christ is Risen
Today” with the Carillon de Westmin-
ster motive. Intensity builds to a dra-
matic climax appropriate for an Easter
postlude.
. —Laura Ellis
McMurry University
Abilene, Texas

Castéréde, Jacques. Ton Ame Danse
Dans La Lumiére. Billaudot G 6071
B, $14.00, distributed in the U.S.A.
by Theodore Presser.

Mainstream contemporary French
composer Jacques Castéréde has pro-
duced a delightful scherzo in ABACA
form. Although the considerable num-

ber of accidentals on the page may
appear rather daunting, most of the
piece is derived from a single scale or
mode. Once you get the scale in your
mind and comfortably under your fin-
ers, the piece is not insurmountably
ifficult. The rhythms are always quite
vibrant, often driven by moto perpetuo
sixteenth-note patterns against a lightly
syncopated ‘accompaniment. The tex-
tures are always open and quite clean,
and the harmony is mostly rather
iquant, but never to the point of stri-
ency. The piece can be easily regis-
tered on a rather small two-manual
instrument. If you are a fan of rather
spare, clean French neoclassicism as
exemplified by such pieces as Gaston
Litaize’s Arches, you are certain to enjoy
this very worthwhile addition to the
contemporary literature.

Owens, Sam Batt. Two Trumpei
Tunes. MorningStar MSM-10-951.
The first of these trumpet tunes is a
rather broad processional, mostly in
Mixolydian mode. The second trumpet
tune, in D major, is in the style of a
Baroque trumpet minuet and quotes
the hymntune Lobe den herren. Both
pieces are well-written and should
prove useful for a variety of liturgical or
ceremonial occasions.
—Warren Apple
Venice Presbyterian Church
Venice, Florida
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The Future of the Organ

John Walker

in» America

On June 9, 2002, John Walker deliv-
ered the keynote address at the gala
Open House at the Reuter Organ Com-
pany, Lawrence, Kansas. The following
article presents the text of these remarks,
in_which Mr. Walker responded to
‘Albert Neutel's request to envision the
Suture of the pipe organ in America.

When Albert Neutel asked me to
address the topic of the “future of the
organ,” I was somewhat dumbfounded.
At this point in my life T have experi-
enced a lot of past, but I have minimal
experience with the future. “Change is
inevitable; growth is optional,” as our
minister William Jackson described in a
recent sermon. Indeed, there has been
phenomenal change in the organ from
the hydraulos to the large medieval
Winchester organ, the split keyboards of
Italy and Spain in the 17th century, the
German Baroque organ, the French
" Baroque organ, the English Cabinet

organ, the double pedalboards of 19th-
century Germany, the innovations of
‘ CavaiRé—ColL Ernest Skinner, the
“Praetorius organ” and its descendants,
the theater organ, and digital sampling,
to name just a few metamorphoses of -
the organ. We have experienced
change. And I anticipate confidently
‘that we shall encounter more change in
the future.

Happily the organ has demonstrated
astonishing flexibility and adaptability to
accommodate great Cha.nges. Instru-
ments which have not been flexible in
this manner have become artifacts of
history, museum curiosities—the aulos,
the shawm, the Bible regal, the serpent,
the viol da braccia, the pedal piano. We
thank our ancestors that they preferred

change over death. Now in our time we
will élce the same challenge. Certainly
some innovations will not prove them-
selves ultimately to be worthy; but we
must make that determination from
experience, not from fearful resistance
to the new. “Change is inevitable;
growth is optional.”

Throughout history the fate of the
“organ has depended heavily upon its
integral connection with religion. When
religious culture has been strong (ie.,
Germany c. 1700) the organ has thrived.
When religion has been threatened (i.e.,
France c. 1800) the organ has suffered.
Indeed, had Pepin the Short not donat-
ed his acquisition of an organ to a reli-
gious order in the 8th century, thereby
itiating the relationship between the
church and the organ, we might possibly
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John Walker

not have the organ today and we would
not have had this wonderful dinner!
Varjations in style of worship have been
appropriately reflected in varied organ
esign (i.e., 17th-century German
Lutheran, vs. 17th-century French
Catholic, vs. 20th-century "American
Protestant worship styles and the organs
germane to each epoch and country).
When the organ has adapted to and
accommodated the requirements of
changing religious ritual, the ha%gy
marriage between the church an e
organ has continued. o
Now we find ourselves immersed ini a
sea-change of worship practices in
America. For better or for worse, new
musical repertoire has emerged. in
churches ghroughout America and
abroad. Because organs, and organists,
have been perceived as incapable of
handling and unwilling to address this
repertoire and shift in worship pattern,

Great .
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one guru has even predicted the quick

demise of our cherished instrument. I-

believe that we face a challenge similar
to that of organ builders and organists in
France in 1800, when traditional reli-
gious practice was abolished. Those
clever “organists who learned to play
patriotic tunes saved many organs in
France from almost certain destruction.
The challenge for the church musician,
and the buj%der of church organs, has
never been greater than it is today. The
way in which we respond to that chal-
lénge remains to be documented. But I
believe that simple logic would indicate

that an organ designed in Germany in

1700, no matter how wonderful that
instrument may be, and a comparable
strict diet of German Baroque music,
would not serve effectively the require-
ments of today’s American church. We
must summon our greatest artistry and
creativity to respond to the liturgical
challenge of our generation, to build
instruments with the flexibility to
respond to the demands of the best cur-
rent repertoire as well as traditional
sacred music literature. By analogy to
French organists 200 years ago, pe%aps
we all need to learn how to pfay patriotic
marches until this present cultural storm
blows over. We miust build instruments
capable of performing our entire organ
solo repertoire, accompanying the widest
range of choral and solo vocal literatuare,
supporting and encouraging congrega-
tional singing, and movma%1 and exalting
the human spirit. A very tall order!

We frequently lament that during our
generation we have lost the audience for

the ‘organ. Could it be that this tragic
decline of interest in our instrument has
been occasioned in part by our creation
of some instruments which are just
“]lolain ugly” and our insistence upon
P a{ling Titelouze when the V]aveo le want
to hear “What a Friend We Have in
Jesus?” I recall from more than 30 years
ago the lecture of a composer who said
that modern composers had retreated
into the universities, where it did not
matter to them if their compositions
ever reached a large audience. In some
ways, we organists and builders of
organs have sought that same shelter
from the demanding reality of public
taste and the dynamic opportunity to
engage that lar%e public. We have
entertained ourse

duplications of historic organs and acad-
emically sanctioned performance styles.
We have sought to replicate the past in
an effort to find the future. And the

American musical public has lost inter-

est in our pursuit of historicity, while we
frequently have neglected the dictates
of musical aesthetics and functionality.
Now to survive and to thrive we must
respond to the needs of the church, the
worshipper, the participant, the listen-
ing public. We must relocate that

dynamic which drew thousands of -

Americans to frequent organ recitals
early in the last century. In short, we
must imagine the future rathér than
copy the past; we must pursue aesthetic
beauty, not confusing it with historic
authenticity; we must energetically seek
new beauty rather than to repeat the
beauty of another time and place. In the
words of James Russell Lowell, “Time
makes ancient good uncouth.”

In San Francisco, Michael Tilson
Thomas has undertaken a bold and dar-
ing venture to create a new audience for
the San Francisco Symphony Orchestra.
He has actively courted those young
persons who normally would not be
seen at a concert of classical music. He
has implemented innovative program-
ming, including his own piano improvi-
sation with the surviving members of
the Grateful Dead. He has featured
many works which challenge the tradi-
tional envelope of symphonic reper-
toire. Now he finds that packed houses
grace his concerts, drawn by the cre-
ative vitality of his adventuresome pro-
gramming and repertoire. He then
takes the golden opportunity to intro-
duce this new audience on the same
program to the wonders of Beethoven!
And it is succeeding brilliantly! Last
February I had the privilege to perform
the world premier of Stephen Mackey’s
“Pedal Tones” with this orchestra. The
composer, whose own performin
instrument is the electrie guitar, infuse;
this score for orchestra and organ with
the idiom of the rock band. If was 30
minutes of sheer sonic extravaganza.
Countless young persons from three
capacity audiences commented “Wow!
I've never heard a real pipe organ
before! It was awesome!” These people
were attracted by the visceral power of
the organ, by its multitude of colors, by
its capacity to respond on an e%ual basis
to a huge orchestra, by its flexibility, the
fascination of its console-and its fagade.
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They were not concerned with its his-
toric authentic;ﬂz but purely its sonic
splendor. T challenge organ builders to
ocus upon that sonic and visual splen-
dor, seeﬁdng to invent even more beau-
tiful and diverse timbres and to expand
the palette of available sonorities while
retaining the best tonal designs of our
heritage; I also challenge performers
and composers to “push the envelope”
of repertoire to reach and to create a
new audience.

In this post-modern era, in which the
secular world often appears to engulf
the sacred arena, those who would pre-
serve and promote the organ must look
beyond the traditional church for a new
audience. Although I believe firmly that
the ultmate fate and desicn of the
or%an are inextricably tied to the church
and its worship practices, I also believe
that we must engage the éntire popu-
lace with our instrument. A growing
number of major concert ha%ls now
house pipe organs, and an expandin
number of Americans is initiated to the
instrument in secular concerts, thereby
discovering the majesty and miystery
which first attracted each of us to the
organ. Could we devise an agreement
whereby every organ builder would
resolve to sponsor one concert hall
instrument somewhere in America
(with enthusiastic cooperation from the
local concert administrators!) and assist
with underwriting the cost to present
and publicize concerts and recitals on
that instrument? Just imagine what that
could do to introduce, educate, and
motivate a new audience (who in turn
will purchase new organs!). This pattern
would be “out-of-the-box,” but “Change
is inevitable; growth is optional.”

Of all pelforme'rs, we organists are
the only ones who regularly play instru-
ments of varying dimensions and mea-
surements. We deal with flat pedal-
boards; radiating pedalboards, flat man-
uals, tilted manuals, French-style con-
soles, American-style consoles, tilt-tabs
and stops, and a wide range of spatial
arrangements. Would any pianist or vio-
linist be willing to cope with such chal-

lenges to muscle memory? And it is now
well documented that organists as a
group tend to suffer specitic long-term
physical maladies from the constant
encounter with their beloved console.
Some years ago, my doctoral student,
Catherine Burrell, now also a doctor of
medicine, based her dissertation upon
the design of an ergonomically struc-
tured organ console. Basing her
research upon findings from computer
workstations, Catherine envisioned a
console which wrapped around the
player, enabling the performed to
access every control with complete ease
and facility. My own physician suggests
that we organists need lumbar support
at the console, such as those useéj by
secretaries and computer operators at
their desks. He envisions a flexible hum-
bar supCFort invention, one which would
respond to movement of the torso while
maintaim'ngl therapeutic support to the
lower spinal column. He also suggests a
circular manual and pedal configuration
Eatterned after the newer computer

eyboards which encircle the operator.
Another challenge, which organists con-
stantly encounter, deals with the dis-
tance between the surface of the bench
and the pedalboard. ‘Since organists are
created in varying sizes, there is no
“OD:S—SiZC—ﬁtS-Hg?fl solution to this ideal
distance. Therefore, we have invented
hymmals to place under the bench and,
more lately, adjustable benches, some
of them even motorized! But a high
bench, necessary for those with longer
legs, places the arms at a disadvantaged
an%ie to the keyboards, thereby creating
additional problems of its own. Also a
high bench frequently places the per-
former’s knees in undesirable proximity

to the lower frame of the manuals, -

otentially even trapping the per-
ormer! If the question involves distance
from seat to pedalboard, the obvious
solution would appear to be an
adjustable pedalboard, such as the one
created for the organ at the National
Cathedral in Washington, D.C. Why has
this concept not been generally applied
elsewhere? I would suggest sincere

study of these concepts, which could
eliminate the skeletal problems which
many performers encounter. Could
some clever and insightful engineer
design such an ergonomically sensible
console? Could such an ergonomically
designed console ever become the
industry standard? v

More than 20 years ago Jean Guillou
published his fascinating and challeng-
ing book L'Orgue: Souvenir et Avenir,
in which he details the history and his
vision of the future of the organ. He
describes in detail his idea for an
“Organ of Variable Structure,” an
instrument which would be constructed

‘in several separate mobile chambers,

which could be transported with ease to
performance locations where no perma-
nent organ would be feasible. Such an
mmstrument would go far to extend the
impact- of the organ to a vast and
expanded culture. Who will build such
an instrument and make it available?
“Change is inevitable; growth is optional.”
Much has been written and said
about the last century’s innovation of
digital technology, and frequently there
has been more heat than light generat-
ed by this conversation. While the larg-
er musical world has accepted the legit-
imacy of “electronic music” for almost
100 years, with composers of the stature
of Messiaen and many others writing
serious compositions in this medium,
we organists have been loathe to accept
this expansion to the resources of ﬂ?e
pipe organ. I would -suggest that the
secret of the organ’s longevity has been
the ability and willingness of builders
and performers throughout history to
accept and to adopt the best of every
innovation throughout 2250 years of his-
tory. Now the former National Presi-
dent of AGO, Dr. Philip Hahn, has writ-
ten: “T have opened my ears to the Jatest
technology. My soul Kas been stirred.”
(The American Organist, Febru
2001) 1 believe that the time has arn'\?erg
for us to catch up to our musical col-
leagues and to think openly and cre-

- atively about the fascinating opportuni-
ties which are available to expand our .

4

tonal resowrces and to bring a vital new
era to the noble history of the organ.
Might we please evaluate the aesthetic
worth of this new sonic resource from
experience rather than from obstinate
fear? ‘Might we postpone writing the
review until the performance has con- .
cluded?

So, what will be the future of the
organ? To be sure, the future will not
be the past, although it must be
informed:by the spirit of the past. It has
been said that “If we fail to evaluate
ourselves historically, we shall be con-
demned to evaluate ourselves hysteri-
callyl” And what is that spirit of the
past? I believe that it has always been a
readiness to adapt to innovation, to
serve changing liturgical and cultural
needs, and to emulate the finest aes-
thetic concepts of every era. By this
means our ancestors have given to us an
instrument which encompasses stylistic
innovhtions and changes from the origi-
nal genius of Ktesibios in 250 B.C.
through the onset of the 21st century.
Let us summon the courage to continue
the noble pattern of our forebears to
accept, adopt, adapt, modify, and utilize
every creative opportunity. We have
been given an instrument which univer-
sally encompasses the history of our
musical heritage. May we continue the
open-minded creativity which has char-
acterized the greatest names among our
forebears! May we create yet a new and
even grander era for the organ, so that
ever more people may be inspired by
this instrument, and so that in the 22nd
century our descendants may know that
we saved, expanded, and delivered this
noble heritage to them! ' [ ]

John Walker (D.M.A., Stanford Universi-
ty) is Director of Music and Organist at
S%md side Presbyterian Church in Pitts-
burgh, Pennsylvania, and Adjunct Professor
of Organ and Sacred Music. at Duquesne
University. He has performed and taught in

. Tatwan as a Fulbright Fellow, and he per-

Sforms throu%hout North America under the
aegis of Phillip Truckenbrod Concert Artists.

He was the first director of the AGO Task
Force on the New Organist.
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John Bull: Ut, re, mi, fa, sol, Ia

Gary Verkade

A Performer’s Investigation, Part 1

Knowledge

In order to acquire knowledge about
John Bull’s work, it is important to know
a little bit about what knowledge actual-
ly meant at the time the work was creat-
ed. Here we are dealing with the late
Renaissance—early Baroque, the exact

- date of the composition itself, as far as I

have been able to determine, being
unknown. Michel Foucault in his book,
The Order of Things: An Archaeology of
the Human Sciences, states:

Up to the end of the sixteenth century,
resemblance played a constructive role n
the knowledge of Western culture. It was
resemblance that largely guided exegesis
and the interpretation of texts; it was
resemblance that organized the play of
symbols, made possible knowledge of

ings visible and mvisible, and controlled
the art of representing them. The universe
was folded in upon itself: the earth echo-
ing the sky, faces seeing themselves
reﬁected in the stars, and plants holdin
within their stems the secrets that were o
use to man (p. 17) . . . To search for a
meaning is to%ring to light a resemblance
(p. 29) .". . There is no difference between
tﬁe visible marks that God has stamped
upon the surface of the earth, so that we
may know its inner secrets, and the legible
words that the Scriptures, or the sages of
Antiquity, have set down in the books pre-
served for us by tradition. The relation to
‘these texts is of the same nature as the
relation to things: in both cases these are
signs that must be discovered (p. 33) . ..
Knowledge therefore consisted m relatin,
one form of language to another form o
language; in restoring the great, unbroken
plain of words and things; in making
everything speak. That is, in bringing inito
being, at a level above that of all marks,
the secondary discourse of commentary.
The function proper to knowledge is not
seeing or demonstrating; it is interpreting
(p- 4(%.

If knowledge in the Renaissance and
Baroque is interpretation and uncover-
ing order, then knowledge about a work
of art created in this transition time at
the end of the Renaissance and the
beginning of the Baroque  can only be
about discovering an or(gler and an inter-
pretation. T do not believe that the
impossibility of total cer’cain‘gl of the
results of such inquiry should deter one
from the attempt to understand a work
in the sense the maker might have
understood that concept of “under-
standing.” One thing is certainly true.
Understanding, in this sense, for a musi-
cian cannot simply mean hearing and/or

laying a work and responding with
“like” or “dislike.” Our response must go
deeper. “Tt is not enoug% to feel the
effects of a science or an art. One must
conceptualize these effects in order to
render them intelligible” (Rameau, p.
xxxv). We must dig in order to uncover
what might be hidden from cursoz

view. We must, as - Frescobal
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.did not ignore these new,

- breakin;

demands, “endeavour in the first place
to discover the character of the pas-
sages, the tonal effect intended by the
composer . .. "(Notes).

John Bull

John Bull (1562-1628) had Lis feet in
the Renaissance and his head in the
Baroque. In other words, he was a child
of the Renaissance and experienced the
beginnings of the new era as a grown
man. He was the student of John
Blitheman. John is known as William in
the Fitzwilliam Virginal Book, which
contains an In nomine of his immediate-
ly preceding the Ut, re, mi, fa, sol, la of
Bull’s which is the subliict of the present

essay. Blitheman was known for his can-

tus firmus compositions, which occa-

sionally demanded great virtuosity of
the player. Bull's education, grounded
in Renaissance teaching as it must have
been, certainly did not end with his for-
mal studies. He was elected first Public
Reader in Music at Gresham College,

London in March of 1597 where he

remained; except for a year’s leave of
absence, until 1607, the year which saw
his necessary marriage to one Elizabeth
Walter, who was pregnant. with his
child. During his period at Gresham,
the College was a Eotbed of discussion
of new ideas, inventions and discoveries
from all over Europe.

For example, during the last quarter
of the sixteenth century the ideas of
Copernicus became more widely dis-
seminated among the general public,
the world view which stood the previous
view of the universe on its head. What
was formerly immovable, the earth, now
was realized to be hurtling through
space’ at unheard-of speeds. Bull must
have been well-informed as to the revo-
lutions in scientific thought in which
learned men all across Europe were
eng?lged. He was part of the established
intellectual community; the universities
ground-
ideas. - He must have known
about the fierce debates between the
followers of Copernicus and those of
Aristotle at Cambridge during the
1580s. For “we find Gresham College
was, throughout the first half of the sev-
enteenth century, a general clearing-
house for information concerning the
latest scientific discoveries. Its profes-
sors of astronomy and geometry were
among the ablest scientists of their day,
and the college’s central location in
London made %heir rooms a convenient

- rendezvous for all those who were actu-

ally contributing to the advancement of
science in England” (Johnson, p. 263).
There is no need to go into the rele-
vance of science to music in either the
Renaissance or Baroque eras. That rela-
tionship has been amply discussed in a
plethora of publications. What is impor-

‘ticular melody simply s

tant to note here is that the age in which
Bull lived and worked was one of adven-
turous discovery, one in which science
was revolutionizing the view: of the
world, as well as one in which, first in
Italy and thén in the rest of Europe,
music, too, was undergoing revolution-
ary change. It is important to note that
revolution, new ways of thinking, were

part and parcel of Elizabethan life. Bull .

was no stranger to the new.

The hexachord

The hexachord was first described,
but not named, in Guido of Arezzo’s
treatise Micrologus of 1025-28. There
are three hexachords, all of which have
the same intervallic structure: the hexa-
chordum naturale (C-D -E-F -G -
A); the hexachordum molle, so-called
because it included b molle, i.e., b-flat
(F-G-A -BAflat - C-D); and the hexa-
chordum durum, so-called because it
included b durum, i.e. bmatural (G - A
-B-C-D - E). Since medieval theory
did not consider pitches of higher or
lower octaves to be identical, seven
hexachords were differentiated in the
scale from G to €2, all of them begin-
ning on C, F, or G. There was no con-
cept of modulation. A melody exceeding
the compass of a single hexachord was
considered to be in transition from one
hexachord to another. This movement
was referred to as mutation. Tonal cen-
ters were not established by such move-
ment, but rather the compass of a par-
ifted from one
area to another by making use of a pivot
tone, a tone which belonged to Pboth
hexachords. Thus, for example, the tone
sol in one hexachord could at the same
time function as the tone ut in another.
Yet, because the hexachord has the
same construction whether based on C,
F, or G, it has one interesting similarity
to the major-minor tonal system: it has
the potential to form the basis of a rela-
tive. pitch system. .

Guido’s treatise was referred to
throughout the ensuing centuries,
thoug
apparently does not appear until about

e 16th century. Although Masses
based on the hexachord were com-
posed, keyboard composers of the late
Renaissance and the early Baroque
seem to have been particularly fascinat-
ed by the musical possibilities offered
by this theme. Pieces based on the hexa-
chord were written by such important
composers as Girolamo Frescobaldi (2)
and Gregorio Strozzi mn Italy, Johann
Jakob Froberger in Austria, Pieter Cornet
{the piece survives only as a fragment) and
Jan Pieterszoon Sweelinck in the Low
Countries, Samuel Scheidt in North Ger-
many, Pablo Bruna in Spain, and William
Byrd: (2), Thomas Tomkins (71), John
Lugge, and John Bull (3) in England.

John Bull and the hexachord
‘Thomas Morley, as Master Gnorimus
in A Plaine and Easie Introdoction to
Practicall Muvsick (1597) which is orga-
nized in dialogue form, spends at the
beginning of that treatise a considerable
amount of time explaiing musical nota-
tion to Philomathes, a student in the dia-
logue. He does this by using the hexa-
chord and the syllables e, re, mi, fa, sol,
la. Morley's art of teaching music was not
unique in England and musicians must
have been familiar with this system.
The adventurous John Bull com-
Eosed three very different pieces on the
exachord. One, Ut, re, mi, fa, sol, la
[1I], is an extended composition (292
measures in the Musica Brittanica edi-
tion, 237 irregularly-barred measures in
the Fitzwilliam Virginal Book) in which,
after the second statement, the hexa-
chord theme is treated principally as a
cantus firmus in the soprano in lon
notes accompanied by figurations whic
ecome in the course of the piece quite

the term “hexachord” itself

virtuosic. Beginning with a long section
in two voices, Bull introduces a third
voice for a similarly long section, and
thén a fourth voice, the piece remaining
four-voiced to the end. The subdivision
of the beat changes a number of times
in the course of this work and in addi-
tion to the metric two-against-three
which occurs in the juxtaposition of
duple and triple times, rhythmic two-
against-three is also found in this com-
position, a favorite Bull device.

Another is the more contrapuntal,
188-measure Ui, re, mi, fa, sol, la [1II]
(not found in the Fitzwilliam Virginal
Book) composition. The more sustained
polyphonic nature of the five-part tex-
ture and the avoidance of metric and
rhythmic variety (the piece moves prin-
cipally in halves, quarters and -eighths
with some dotting of values) starkly dif-
ferentiate this piece from the preceding
one. In addition, the hexachord theme
itself is found in several rhythmic forms,

rincipally - varying combinations of
Ealves and quarters with some tied
notes, dotted values and an occasional
eighth-note.

The piece which is the subject of this
essay is the shortest of the tgaree hexa-
chord compositions by Bull.

Ut, re, mi, fa, sol, la [I]
Editions : :

I made the decision to use the version
of the piece found in the Fitzwilliam
VirginafBook since it is clearly closer to
the actual score of the piece as Bull him-
self might have written it. The version
found in the Musica Brittanica edition,
with its regularly-barred measures and
its conformity to 20th-century notational
practices, leads one to think that the
piece may be in common time. Whereas
I would like, as much as is possible for a
musician living very much with both feet

lanted in-the 21st century, to get into

e musical mind of Bull as it manifests
itself in this composition. One must
assume that whoever copied the music
in the 17th cen had an understand-
ing of the music he was copying and,
especially, was closer to the manner in
which it was notated than editors in the
mid-20th century could have been. And
it is the notation which provides the only
clues we have directly f?om the compos-
er, clues we need in order to reach some
understanding of the work, without
which appropriate interpretive decisions
cannot Ee made. The importance of the
manuscript and the collection in gener-
al speaks for going to the Fitzwilliam
Virginal Book as primary source.

The theme

The theme (see Example 1) has two
parts, which mirror each other, consist-
mng of the ascending and descending
hexachord. The highest note (at the first
ngearance of the theme an el) is

ways reﬁeated.

As do the other two compositions on
this theme, the present work begins not
only with the hexachordum durum, but
also with the very same note: g0,
although it is the soprano voice. (not bass
or tenor as in the other pieces) which
here begins the work in this low register.

Meter

Since the irregular measures of 1/1,
2/1, 8/1, 4/1, 5/1, 9/2, and 12/2 do not
seem to indicate any regular occurrence
of accent, my attention was brought to
the consideration of meter in terms of
the theme as a whole. The whole note is
the value at which the regular ‘occur-
rence of the tactus takes place. The
piece floats in an unaccentuated flow of
regular beats of that tactus. The
entrance of the hexachord theme every
13 whole-note units is the important,
regularly occurring event in the work.
The unit of measure is not the bar line,
wherever it is drawn, but rather the
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Example 1. John Bull, Ut, re, mi, fa, sol, la: hexachord theme.
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Example 2. John Bull, Ui, re, mi, fa, sol, la: the transposition scheme.
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Example 3. John Bull, Ut, re, mi, fa, sol, la: entrance of fourth statement of the hexachord
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Example 4. John Bull, Ut, re, mi, fa, sol, la: measures 19-20 of the Musica Britanni-

ca edition.

whole note itself and we will subse-
a’lllenﬂy refer to whole-note units rather

an any measure numbers. The six
ascending and six descending notes give
us the duration of twelve whole-notes.
Except for the first three statements and
one curious half note during the 13th
statement, the entire theme consists of
12 unvaried note values throughout.
The final pitches of the first two state-
ments consist of two whole notes: two
g0’s and two a0’s respectively. The final
pitch of the third statement is one b0
whole note tied to another. After that,
the final pitch of the theme is always a
whole note separated from the follow-
ing thematic statement by a whole-note
rest. This makes the entire theme, the
ascending and descending hexachord
and the unit of rest, one phrase measur-
ing 13 units (whole notes).

EVe can think tflf t](:lie he;l()achorddtheme
as beginning with a downbeat and span-
ning the dugraﬁon of 13 whole note%. A
secondary accent occurs, perhaps, at the
repetition of the highest note of the
theme, which results in two units of six
whole notes each. The 13th whole note
of the first statement repeats the final
note, that of the second statement
repeats the final note with an ornament,
that of the third is tied to the previous
whole note. After that, the 13th whole
note is a rest. The 13th unit of the hexa-
chord theme functions, especially
beginning with the fourth statement, as
a breath, a metrical breath if you will, a
moment of rest, of gathéring energy,
before continuing Wlﬁi the next state-
ment. This music breathes in 13-unit
phrases with a consistency unbroken

until the end..

Transposition

The second statement of the hexa-
chord theme begins a whole-step higher
than the first statement; and the third
statement begins another whole step
higher. This transposition of the theme
upwards by whole step is pursued rigor-
ously up to fl, at which point the next
statement would appear again on a G
(g1, an octave above the first note of the
piece). This Bull does not do, but rather
jumps down almost two octaves to A-flat
and begins the process of transposition
by thﬁj: step upwards all over again,
using the remaining pitches of the
twelve-note chromatic scale.

Example 2 gives the initial notes of all
17 statements of the hexachord theme,
the last 4 statements of which are all on
the same pitch, gl. Thus we see that the
cycle of whole-step transposition, begin-
ning on g0, interrupted once at {1 and
leaping down to A-flat instead and then
continuing the cycle in order to retum
to g0, involves 13 statements of the

‘hexachord theme.

Modulation

With the transposition of the hexa-
chord theme Bull is forced to modulate
to new keys at every single entrance of
the theme. The composition manifests

JANUARY, 2003

remarkable instances of modulatory
prowess and enharmonic ambivalence.
Consider Example 3.

The E-major chord at the beginning
of Example 3 includes b0, the last note
of the previous statement of thie theme.
Dlatl is the first note of the fourth
entrance of the theme and it appears
here immediately as D-flat and not as C-
sharp, as might be expected from the
previous harmony. The enharmonic
modulation must take place somewhere
and Bull chooses to do it here. Appar-
ently, in spite of what the Musica Brit-
tanica edition has done here (namel
first spell ¢-sharpl, then tie to d-flatl),
Bull is not interested in making a
smooth, a plausible, enharmonic modu-
lation {see Example 4). ‘

We can see that Bull has not written a
piece concerned with modulating to as
many keys as possible, thereby enabling
the hexachord theme to appear in those
keys. The plan of his WOI']E is to trans-

pose, to shift the hexachord theme; he

shifts the theme and afterwards draws
the harmonic consequences. The trans-
position of the hexachord theme is thie
given, leading to necessary modula-
tion—not modulation leading to trans-
position of the theme. The transposition
of the hexachord theme is the postulate
which implies the stipulation of key, not
vice versa. In other words: the form is a

riori and precipitates the harmony; the

armony does not precipitate the form.

Form

We ‘have noted above that after 12
shifts or transpositions of the hexachord
theme, i.e. with the 13th transposition,
Bull returns, comes full circle transposi-
tionally, to the g0 with which he started
the piece, though here it is the bass
voice and not the soprano as at the
beginning, Here Ut, re, mi, fa, sol, la
could conceivably end. Bull has tra-
versed the entire gamut of pitches avail-

" able to him in the chromatic scale and

returned back to where he had started.
This disregards, however, the psycho-
logical strain through which he has put
his listener. Bull must draw the conse-
quences of going so far afield harmoni-
cally. He must first establish conclusive-
ly for the listener that one has arrived
%ome.” And that is not achieved by a
single statement on G.

There follow four more statements of
the hexachord theme, all on G, all on
the same g1, all in the soprano voice.
However, Just as Bull begins to anchor
the listener in the hexachordum durum,
he changes what has up to that point
been a c%uple to a triple division o% the
beat. Now this is a common device
found at the ends of many compositions

of this perjod and others: triple subdivi-

sion as ecstatic conclusion. Statement:

14 consists of three half notes per whole
note. Occasionally the half notes are
subdivided into duple quarters which
sound against the (now dotted) whole
notes. Statement 15 contains both duple
and triple subdivisions of the beat; the

) Example 5. John Bull, UL, re, mi, fa, sol, la: units 1-10 in open score.
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quarter notes here are ambiguously
either triple subdivisions of the duple
half notes or duple subdivisions of 516
triplet half notes. This rhythmic ambi-
guity occurs exactly at the point where
Bull is interested in being unambiguous
harmonically, i.e., he can.now afford to
be ambiguous on the rhythmic level
now that the harmonic level has become
more stable. Statements 16 and 17
return to duple subdivisions on all lev-
els, as had been the case from state-

~ments 1to 13.

So at the end of the composition
there are five statements of the hexa-
chordum durum. The first of these five
statements (on g0) occurs at the end of
the transposition process begun at the
outset of the piece and belongs to that
process. It rounds off that section of the
piece. The final four statements (on %l)
are no longer part of that process, but
provide the necessary anchoring in G in
order for the piece to come to a satis-
factory close.

Counterpoint I: beginning and end

The hexachord appears as a cantus
firmus, it does not take part in any imi-
tative counterpoint. Three of the four
voices are, then, not predetermined by
the form. The opening of Ut, re, mi, fa,
sol, la is instructive (see Example 5) and
merits a close look. It is not marked by
strict imitation carried through the
three free voices.

The soprano begins, opening with the
hexachorgum durum on g0. The bass
enters one half note later on the same
20, before the soprano moves to its sec-
ond note. The two voices sound togeth-
er for the duration of one half note with
the same pitch, thus obscuring the two-
voiced texture. The bass continues step-
wise downwards through -the fourth
unit. At unit three the alto enters with a
motive different from both the hexa-
chord in the soprano and the descend-
ing motive in the bass. It enters on the

only available note between ‘soprano

and bass: g0. The tenor enters one unit
later with the descending motive first

“heard at the bass entrance. However,

the entrance of the tenor is obscured by
the fact that at that same moment the
alto and the soprano sound the same
note together: cl. In other words, at the
entrance. of the fourth voice one hears
only three voices. This obscures not only
the texture again, but the imitation
between bass and tenor as well. Signifi-
cant, and genial, about the beginning of
the work is that all four voices start from
exactly the same point, exactly the same
pitch: the final of the hexachordum
durum, g0. .

The descending fifth motive, found in
the bass and tenor voices, does not reap-
pear as such throughout the rest of the
work until the very last measures. The
motive is given one prefix note and is
found here in all three free voices. This
reminiscence of the beginning provides
a fitting and appropriate close to the
work (see Example 6).

Counterpoint II: alto motive

At the beginning of the work (see
example 5) the soprano has the hexa-
chord as cantus firmus and the bass and

tenor voices imitate each other, in fact

the first five pitches are exactly the
same. The alto voice is here umique,
free. It proves to have a more proauc-
tive motive than that shared by tenor
and bass, and, indeed, we find that it is
not imitation which is most significant
here or in the work as a whole. There
are scattered passages which employ
imitation in one form or another, more
or less strictly, between two or three
voices. There seems to be no overall for-
mal principle which dictates when and
where imitation between the voices
takes place. It is one of the composi-
tional means at Bull’s disposal and he
uses it without ever losing the prevailing
sense of freedom which

e three voices
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have in the face of the strict formal con-
struction of the transpositionr scheme of
the hexachord.

The emphasis is not on imitative
counterpoint, but rather on a free devel-
opment of the concept of imitation. One
can see this on the freedom with which
Bull treats the alto motive, heard at the
outset (see Example 7) and referred to
henceforth as the alto motive no matter
in which voice it is found.

During the course of the second
statement of the hexachord theme, we
hear this motive in different guises in
three of the four voices (see Example 8).

ythm and intervals are altered, and
inversion is heard in the alto and bass as
well as retrograde in the bass voice. Just
a few units later, during the third state-
ment of the hexachord theme, the alto
motive is found using a passing tone
(see Example 9).

The part of the motive which is found

at units 33-34, using the quarter-note
assing tone, is one that is found in all
he three free voices at that point and
plays a role through the fourth entrance
of the hexachord theme. The alteration
of the alto motive thus generates a fur-

ther motive that is used contrapuntally -

in these passages.

In Example 10, taken from the fourth’

statement of the hexachord theme, we
find an interesting canon, interesting in
the fact that it is not strict. The bass
voice leads, followed by the alto voice
one whole note later with a rhythmical-
Iy enlivened version of the bass voice.
Also noteworthy is how the same note
takes on different harmonic functions.
This is due, of course, to the fact that
one of the voices is the bass and the
other the alto. It also has to do with the
fact that, although the entrance of the d-
fatl in the alto is rhythmically analo-

ous to the entrance of the d-flat0 in the

ass, namely mid-unit, the d-flat] enters
with the leng;rh of a whole note and
obscures the fact that the alto voice is,

sonant for its entire duration. So, too,
the e-flat0 in the bass is consonant for its
duration, but, the e-flatl in the alto at
unit 47 becomes dissonant.

This last example demonstrates the
developmental possibilities of the alto
motive. Given its construction (see
Example 7), the small ambitus of a per-
fect fourth, the prominent interval of
the third, and the half step at the end, it
is a motive that is related to any other
motive using those intervals. It is possi-
ble to recognize in example 10 that the
alto line is directly derived from the alto
motive in the bass voice. In other cases
it is more difficult to assert that other
motives with similar constructions were
consciously fashioned from the alto
motive. Nevertheless, many of the pas-

-sages contain motives constructed with

thirds and fourths, or often end with a
half step, which fact is not surprising in
music that is articulated with cadences.

From units §6-93 (see Example 11),
the end of the seventh and the begin-
ning of the eighth statement of the
hexachord theme, we find the alto
motive used .in free imitative fashion
between soprano, alto and tenor. Inter-
es’dn]f%) is the alto voice which mirrors
itself beginning at unit 89 and then tacks
on a cadential e-flatl - d1 - e-flat].

Example 12, from the tenth state-
ment of the hexachord theme, demon-
strates a still freer treatment of the alto
motive or, if you will, those primary
intervals of which the alto motive is con-
structed. The passage does not illustrate
imitative counterpoint, but rather a free
development of the alto motive. Notice
gharm arly the alto voice which, as in

¢ previous example, mirrors itself and
pivots around f-sharpl.

Immediately following this passage,
at the end of the tenth and the begin-
ning of the eleventh statement of the
hexachord theme, the soprano states
two versions of the alto motive succes-
sively, the first descending (ie, invert-

Example 7. John Bull, Ut, re, mi, fa, sol, /z: alto voice, units 3-9. Numbers above the staff
refer here and later to the whole-note units of the piece. Bar lines are drawn according
to those found in the Fitzwilliam Virginal Book..
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Example 9. John Bull, U, re, mi, fa, sol, la: units 33-35, hexachord theme and alto
motive.
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Example 10. John Bull, Ut, re, mi, fa, sol, la: units 42—48 in open score, hexachord theme
and alto motive in canon.
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Example 11. John Bull, Ut, re, mi, fa, sol, la: units 87-93 in open score, hexachord theme
and alto motive.

contrary to the bass, }E)llaced on the unit  ed), the second ascending (see Example A 87 88 89 30 51 92 93
(beat). Thus the g-flat0 in the bass 13). . B e e e z
becomes dissonant at unit 44, whereas " There are further passages in which S e e e e L
the g-flatl in the alto at unit 45 is con-  the alto motive or E’agments thereof A
— R
U T 6 s L4 a_' [~
' beophe bomp e :
SIXTH ANNUAL e e e e e e g
ALBERT SCHWEITZER ORGAN FESTIVAL/USA | L
: NORTH AMERICAN S —
COMPETITION , . )
o Example 12. John Bull, Ut, re, mi, fa, sol, la: units 120—129 in open score, hexachord
3 L theme and alto motive. :
g‘{igﬁ SCEOO[D’L’\/’LS’LO'}’L p 120 121 122 l:L23 124 m125 : '125 I127 128 ! I1.29
= T e ¢ ! :
FIRST PRIZE............ $1500 § — e —+— : :
Other prizes also awarded I} ] i . _— 1 — -
Post ‘}["L’gﬁ School Division o £ Ete o o2 Fle 2 :
NEW—Through age 26 — ——— — T i ;
FIRST PRIZE............ $3250 a °
Including the Austin Organs Grand Prize Eope— < == ¥ =

and an appearance on our
2003-2004 Concert Series

Other prizes also awarded

AUDITION TAPES/CDs

JUDGES

Due June 1, 2003

COMPETITION
' September 5-7, 2003

Colin Andrews
Janette Fishell
Frederick Hohman

ALBERT SCHWEITZER
1875-1965

Stipends provided
for finalists’ travel expenses

FIRST CHURCH OF CHRIST
. 250 Main Street
Wethersfield, Connecticut 06109

FOR INFORMATION AND APPLICATION

Music Office: 860-528-1575, ext, 209
~ Web Site: www.firstchurch.org/ASOF
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A 130 131 132 133 134 135 136

play arole in the contrapuntal texture of
the work. Often, just as is the case in a
number of the above examples, they are
worked into phrases which are much i
longer. The motive shines forth sudden-
ly from within the context of something:
larger than itself and contributes to the
unity of the work.

and lived in Germany for 17 years. He has
performed much new music throughout
Europe and the United States and is the com-
oser of music for organ, electronics, cham- .
er and improvisational ensembles. Verkade
has been a guest professor/lecturer/performer
at universities in Europe and the United
States; he served on the music faculty of
Carthage College, Kenosha, Wisconsin, /gom
1995-2000. He is presently on the faculty of
the Musikhogskolan i Pitea, Sweden, where
he continues to teach, perform, compose,
record, and write about music.

Gary Verkade was born in Chicago and
grew up in the south suburbs. He studied
music at Calvin College and the University of
Towa in the United States, and in 1978 he
received a Fulbright grant to study at the
Folkwang-Hochschule “in Essen, Germany,

This article will be continued.
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The Univeréity of Michigan

Historic Organ Tour XLVI

Marilyn Mason led the University of
Michigan’s Historic Tour 46 of Italy and
Austria from May 8-21, 2002. The cui-
sine was especiaﬁy noteworthy and the
weather was perfect. We often said pri-
vately among ourselves, “pinch me,” \]'ust
to see if we were awake or dreaming!

Now, to the organs we saw and heard.
For the record, someone did keep track
of them: approximately 33 instruments
which we heard and played. I am a min-
ister, and love music, but because of the
numbers involved 1 personally lost
count after about the fourth day.
Nonetheless, several instruments stand
out in my mind.

The first organ I would mention was
indeed the very first we visited at the
church of Santa Maria del Amore Divi-
no, just south of Rome. We took the
famous Appian Way to get there. This is
a modemn church, one of the most inter-
esting I have seen, with an organ built by
Karl Schuke of Germany. The organ-
ist was Prof. Concezio Panone. He,
along with the members of our group,
demonstrated the Schuke’s remarkable
sound and versatility. It seemed as if the
player could especially control the
releases and have it not just left to
chance. It was truly a wonderful instru-
ment. Prof. Panone met us the next da
in Rome and presented each of us mtflf
one of his pl?b]ished pieces of music,
which I'm sure we will always cherish as
well as our memories of him.

The second instrument I would like to
mention was located in Pistoia, locat-

ed just outside Firenze. It was an origi- .

nal 1793 Tronci instrument in the
Cathedral of Pistoia where Maestro
Umberto Pineschi is the organist. The
maestro himself demonstrated - the
organ for us. The
was a great delight. Maestro Pineschi
demonstrated the charming nightingale
stop, and the organ also has'a drum stop
which, as he explained, was common
among Italian organs of that time. For

example, there was a similar organ in his

music conservatory in Prato (how mar-
velous!) which after he finished his play-
ing refused to stop drumming! Used
artistically the drum sound adds a very
special effect to many compositions.

The original pipes of this historic
Tronci organ gleamed but as he
explained were never polished just dust-
e)cgl[? pethaps indicating the quafity of the
metal, which was also, of course, reflect-
ed in the beauty and purity of the sound.

Kundl, Austria, was the location of the
last instrument I would like to mention.
The small village church there is home
to a modern 2I-stop Rieger organ. Ifs
splendid tone was captivating and allur-
ing. Was it the setting that made it so?
Was it the acoustical properties of the
church that made it so? Or would those
same qualities be present anywhere? Of
course, we dreamed of it being in our
very own church.

The positive news gained from this

Eurity of the registers -

! £ R [ " i
Marilyn. Mason and Company: organ-
ists of Singapore, Seoul, and Michigan;
Historic Organ Tour 46

tour is that good organs and good organ

building are alive and well in this world. .

Each organ we heard was a delight.
—Rev. Ronald Williams (ret.)
(Tour Chaplain)
San Diego, California

Additional information on the organs
visited on the tour is provided by Te-
Min Ong, who is a postgraduate coml-
puter engineering student at Nanyang
Technological University and an organ-
ist in Singapore. .

May 9: visited the 3-manual Schuke
in Santuario della Madonna del Divino
Amore and, met the organist Concezio
Panone. Church of the Friezens: a 1-
manual, 12-stop organ.

May 10: St. John Lateran has four
organs: 1598, 2-manual, Ttalian stoplist,

over main door; 3-manual 19th-century

in “Cavaillé-Coll” style with Barker
Lever, in a side balcony; we did not see
or play at the opposite balcony—report-
edly a 3-manual; Italian 1-manual on the

ound floor, we did not play. Chiesa

ei SS. Biagio e Carlo ai Catinari,

Rieger Opus 600, 1897, 25 stops.
Church of Santa Barbara dei Librari, 1-
manual and pedal, Ttalian, 8 stops.

New Sanctuary of the Madonna of
Divine Love
Karl Schuke, Opus 529, 20_01

I Hauptwerk
Bordun

Principal (facade)
Gedac
Gemshorn

Viola di Gamba (cylindrical)
Octave
Koppelflste
Quinte
Superoctave
Cornett V

Mixtur V-V1
Fagott

Trompete

Il Oberwerk
Rohrflste
Quintade
Traversflste
Principal
Gedackdlste
Salicet (conical)
Sesquialtera II
Octave
Flageolett
Scharff IV
Dulcian

Vox humana
Tremolo

'
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A radio program for

www.pipedreams.org

A Sojourr in Italy - #0301 . . . we explore historic sounds and evolving
keyboard styles...from Frescobaldi to Bossi...in the company of
organiologist and concert artist Luigi Tagliavini.

Haselbdck Live! - #0302 ... pérformances and commentary feature Austrian
recitalist Martin Haselbock, recorded during a special Pipedreams Live!
event af the Saint Paul Seminary Chapel in Minnesota.

Windows of Opportunity ~£0303 ... imaginative composers, iricluding Dan
Locklair, Sigfrid Karg-Elert and Petr Eben, transform images of light
and color info vivid musical expressions.

Concertos e.x la Carte — #0304 . .. Handel'may have ‘invented’ the format, but
Vivaldi and Casella (plus Bach and Thomas Billington) wete on the
scene both before and afterwards.

the king of instruments

JANUARY, 2003

PIPEDREAMS® is produced by Minnesota Public Radio and

m I’)) Lroadeast over stations of the Public Radio International network.

p For mote information, contact your local ptiblic radio station, ¢all
PRI at 612-338-5000, or visit our Web site: www.pipedreams.org.

SPREAD THE WORD. PROMOTE THE SHOW . SUPPORT PUBLIC RADIO.
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Wwww.apoba.com

16" Lieblich Gedackt
8 Geigenprincipal
8" Salicional
8" Flauto amabile
8 Unda maris
4’ Pugara
4 Zarthste (cyliridrical)
2%’ Nassat (conical) :
2" Flautino (conical) )
» 2%’ Harmonia actherea ITI
16" Cor anglais
8" Trompete
8" Oboe
4’ Clarine
Tremolo
Pedale
16’ Principal
16" Subbass
16" Violonbass
104" Quinte
8 Octavebass Catinari
8" Bassflste
8" Violoncello
4’ Choralbass
2%’ Hintersatz IV 1%
16" Posaune 16’
§ Trompete 8
g
&
Church of the Friezen 8
Anonymous builder, 18th century 8
&
Manual 4
Vigesima Sesta
Tromba
Vigesima Seconda
Cornetto 8
Decima Nona 8
Traversiere 8
Decima Quinta 8
Flauto 4
Ottava 4’
Principale
Accessory
Tira Tuttd 16
16"
16
St. John Lateran 16
. . &
Alari 1747, Lower Manual, 54 g,
keys
Principale di 8
Ottava VIII 47

| - University of Michigan Historic Organ Tour 46, Italy and Austria

il Hinterwerk (under
expression)

Flauto in Ottava

Flauto in Quinta
Flauto in Quintadecima
Cormnetto Soprani
Quintadecima
Decimanona
Vigesimaseconda
Vigesimasesta
Vigesimanona

case

Trombone Bassi
Divided between ¢' and c#"

o,

1598 Luca Biagi, Upper
Manual, 66 keys
Principale profondo di 24 P
(somiere di facciata)
Principale profondo di 24 P
(somiere maggiore)
Ottava di Principale
Quintadeeima
Flauto in Quintadecima
Flauto in Vigesimaseconda
Decimanona
Vigesimaseconda
Vigesimasesta
Vigesimanona 1A
Vigesimanona 2A
Trigesimaterza 1A
Trigesimaterza 2A
Trigesimasesta 1A
Trigesimasesta 2A
Trombone 12
Tremolo

Chiesa dei SS. Biagio e Carlo ai

Rieger Opus 600, 1897, 25 stops

Lower Manual

.Principale

Bordone
Flauto concavo
Gamba
Salicional

Voce umana

“Tromba

Flauto octaviant
Ottava
Mistura VI

Upper Manual -
Principale violino
Flauto harmonique
Eolina

Basso oboe

Caprieano

Flauto

Harmonia aetheria III

Pedal
Contrabasso
Subbasso
Violone
Trombasso
Ottavabasso
Flautobasso
Cello

Church of Santa Barbara dei Librari
italian 1600s, restored 1994, missing

Manual
Principale

Voce Umana
Ottava
Quintadecima
Decimanona
Vigesimaseconda
Vigesimasesta
Vigesimanona

\\

United Methodist Church

Box 838 Lithonia, Ga. 30058

3 Manuals 31 Ranks

A £ Schlueter

* Hige Organ Company

Quality Pipe Organ Building and Rebuilding

College Heights
Lakeland, Florida

Installation 2003
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New Organs

Cover

Cornel Zimmer Organ Builders,
Denver, North Carolina

St. Mark’s Episcopal Church,
Philadelphia, Pennsylvania

Our account of the preservation of a
classic American organ began in Octo-
ber of 1999 in downtown Philadelphia
at St. Mark’s Episcopal Church, which
was founded in 1847. Douglas Tester,
organ consultant, had invited me to visit
and consider our company’s participa-
tion in the work to be done on their
1937 Aeolian-Skinner organ. From the
onset, there was a special energy in our
discussion, and the more we talked, the
more stirring the vision of the project
became. The challenge was to augment
an instrument of broad reputation, that
is historically important, and that has
served as a centerpiece in the mission of
St. Mark’s for sixty-three years. It was
clear from the beginning tﬁat preserva-
tion of the organ was as crucial to St.
Mark’s as augmentation. Our company
accepted St. Mark’s invitation to serve
as a catalyst for the project, and in doin,
so became a member of a team of gifte§
and dedicated individuals.

The overall work plan covered five
princi]i)al»areas: 1) build a new console
to replace the 1965 Austin cousole, 2)
restore the original Henry Vaughn case-
work design of 1905, 3) restore the
Choir division to its original 1937 speci-
fications, 4) put into sexrvice five ra.n}lis of
E.M. Skinner pipes purchased and
stored by the church since 1992, and 5)
add a Grand Choeur division in the west
end of the church. Fortunately the
stewards of St. Mark’s bad been vigilant
over the years in maintaining the instru-
ment. Work on the
began in January of 2000.

Douglas Tester, along with Ray Mod-
erski and Walter Peterson, both parish-

ioners of St. Mark’s, created specifica-

tions for additions to the organ. In the
meantime, in August of 2000, Scott
Dettra arrived as the new organist of St.
Mark’s, and Daniel Angerstein of
Daniel. Angerstein Organ Works in
Hendersonville, North Carolina, was
commissioned to be the tonal director
for the project. The combined experi-
ence ofp a]f involved was noteworthy.
T(glerther, they continued to further
refine the specification and tonal quali-
Hes as Daniel reviews in the next few
paragraphs:

It has been said that G. Donald Har-
rison tonal finished the Aeolian-Skinner
organ in 1937 from a seat in the chancel
with, 1plresumably, a person at the loft
console and a pipe assistant in the
chamber. The rationale for this was that
the congregation was not as involved in
the music as we are today, and that the
balance for the choir of men and boys
was more important. Be that as it may,
the organ of some 104 ranks was stuffed
into the side and attic of the chancel,
and was quite in the way of itself. For
example, ‘the’ Choir 16” Viola is bor-

roject officially

rowed to the Pedal. This borrow is actu-
al%ll an independent rank, further
inhibiting the organ’s egress. We
believe that this is ttue of the indepen-
dent 8 Viola as well: ‘

In 1963, in an attempt to gain more
dynamic level from the organ to the
room, the center tower of the facade
was torn out, along with a part of the
casework. This was part ofp a plan to
“flowerbox” the Great division. This
dental declamatory had been allowed to
remain for some 40 years, while the

- flowerbox version never appeared.

In the year 2000 a moveément
appeared which said, “We want an
organ which will £1l our room!” The for-
mer location of the 1930 Midmer-Losh
orgban in the rear of the room appeared
to be the answer. The Grand Choeur
idea evolved into an instrument of such
Eroporljons and sonorities as to be capa-

le of pulling the sound from the front
instrument while not obliterating it.

A most forward-locking gentleman,
Mr. Wesley Parrott, procured some E.
M. Skinner stops from organs in the
area: 8 Flauto Mirabilis, 8’ Fliigel
Horn, 8 Cornopean, 16" and 8’ English
Horn and 8 French Horn. He pur-
chased these many years ago and pre-
served them in t}l;

Mark’s - Church. We took these and
incorporated them into the specifica-
tion, along with other new pipework.

The 16" & 8’ English Horn and the 8
Tuba were added to become the new
Solo Ol(rflan; the pipes are placed in the
String division. This division has room
to house these pipes without getting in
the way of the rest of the organ. The
Tuba is on 18” of wind, and the English
Horn on 107, its original wind pressure.
The English Hom had been placed in
the Choir on the original 4" Zauberfitte
toeboard. We made a copy of the 4’
Zauberflste located at the Church of the
Advent, Boston, an Aeolian-Skinner

-built only a year earlier in 1936.

The new Tuba and Trompette en
chamade are from A. R. Schopp’s Sons,
Inc., and-are quite glorious. The en
chamade is placed under the west win-
dow at a 15-degree angle.

The purpose of an antiphonal organ is
not onll; for antiphonal effects; it is also
to draw out sound from the front organ.
In order to accomplish this effectively,
one must dug]icate many sonorities that
are produced by the front instrument.
This is why we included sounds from
strings to choruses, flute colors, and a
32" Bombarde. It has been remarkably
succe(sisful. the &

In designi e console, our compa-
ny delibegfmate%y considered the co}-x)n—
bined works of Aeolian-Skinner with
much attention being paid to the use of
materials and to the details of finishing
work. Because of their elevated degree
of quality and concentration of detail in
recreating the Skirmer tradition, Harris
Precision Products was selected to pro-
vide all of the mechanical components

Acclaimed by Organ Builders

Requested by Organists

SOLID STATE ORGAN SYSTEMS

The World Standard in Pipe Organ Control Systems
WWW.Ss0OSysterns.com

4900 Serinary Road, Suite 560, Alexandria, VA 22311
800.2724775 Fax 703.933.0025 salesUS@ssosysterns.com
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¢ basement of St.

for the console. Walker Technical Com-
pany provided the combination action
and solid state switching system. While
the addition of Walker components rep-
resents the only real deviation from the
original instrument, it greatly enhances
its reliability, consistency ang utility.

The design for the Grand Choeur
casework was the inspiration' of Davis
D’Ambly, a parishioner of St. Mark’s
Church 'and a liturgical artist by trade.
Davis agreed to désign and oversee the
materials and finishes of the organ and
spent many hours in the rear stall of the
choir studying Vaughn’s brilliant case-
work in the front 01g the church. Amaz-
ingly, remaining pieces of the Henry
Vaughn casework were found in the
basement of the church. Mr. Richard
W. Langnor of Philadelphia recreated
the original case in astonishing detail.
Davis’s artistic labor complements the
existing artistry and craftsmanship
found throughout the church. St
Mark’s Church now has exceptional
examples of octagonal Gothic towers in
the screen organ, rounded Gothic tow-
ers in the main organ case, and triangu-
lar Gothic towers in the Grand Choeur
casework. All are unique in their own
way but tied together beautifully within
the church.

For many years, alabaster statues of
Sts. Peter and Paul had stood alone
mnder the window in the west end of the
nave of the church. Louise Pezzi, a gift-
ed blacksmith in Philadelphia, was com-
missioned to design and execute the ele-
éimt grillwork that now serves as a foil to

e statues within the Grand Chouer
casework.

The design also called for several
hand-carved wooden elements. We
were privileged to work with David
Caldwell of Caldwell Carvings in Lawn-
dale, North Carolina, who provided
extensive carving work from the pipe
shades to the linen folds, and the lions
to the cresting. He and Davis -also
worked together on the polychroming
and Eﬁdjﬂg of all the carvings.

Jolm Dower of Regalia, Inc. in Lincoln-
ton, North Carolina, was responsible for
developing working engineering draw-
ings for the exterior and interior of the
organ. Laying out the new pipework
within the extreme space limitations was
a challenge that John succeeded in
accomph'sl%ing quite well. His firm then
developed the layouts for and construct-
ed the windchests to be included in the
organ. .

In building the console and casework,
our master woodworker, George Zong,
and Eric Molenaar worked in conjunc-
tion with Davis in selecting each piece of
quarter-sawn white oak timber to be
used in the organ. A majority of the
wood utilized on this project was har-
vested from the same stand of trees

located less than an hour from the -

church. The continued focus of our work
was on preserving the artistic detail and
quality of craftsmanship found through-
out St. Mark’s. Thomas Linder, our pipe
maker, and his apprentice, Brent John-
son, worked to reinstate the missing
pipes from the main organ case. By

Al

_ The restored Henry Vaughn casework of 1905 on north wall of chance

Alabaster staue of St. Peter with new
wrought iron grill behind.

studying old photographs and measur-
ing surviving pipes, they were able to
precisely match the originals. Marty
Temons did delicate ﬁnis%ing work on
the. console ‘and Grand Choeur case-
work. l]lm Twyne, the tonal director of
Cornel Zimmer Organ Builders, worked
in close association with Daniel in
reparing all of the piﬁjes in our factory
efgre shipment to the church. Judy
Abernathy and Doug Jones of our elec-
trical department completed wiring and
testing of the entire instrument.
Inst: :Fg and rewiring the organ on site
was performed by most everyone noted
in this article and many more. A very
particular thanks should go to the many
technicians at Walker Technical Com-
pany and to all the volunteers of St.
Mark’s Church. ‘
The dedication service held on April
26, 2002, with Scott Dettra at the con-
sole, marked the. completion of this
exceptional project. It was a milestone
day, unforgettable to me as I listened to
new planes of music being performed
on the classic organ, rich with the old
and new voices, beautifully vibrant.and
roused. again. All of the team’s talents
and dedication on this project came
together beautifully. A revered organ
had been made harg for anew day with
all of its historic qualities intact, ready, if
ou will, to become even more historic.
On behalf of all involved in this
endeavor, I would like to observe that
each and every member of the project
accomplished something unique and
memorable, and that the organ of St.
Mark’s is going to reflect our good work
{for many years to come. At Cornel Zim-
mer Organ Builders, we will always be
proud to have been chosen to partici-
pate in this work, and we express our
most sincere appreciation to Father
Richard Alton ang to all of the parish-.
ioners of St. Mark’s Church. It was an
extraordinary experience, totally in
keeping with the mission of our compa-
ny which is to work together efficiently
and - productively to create exquisite
organs of the highest quality, durability
and dependability resulting in highly
satisfied clients and works o? musica% art
that will contribute to the glory of God

- for many generations to come.

— Cornel Zimmer with contribution
from Daniel Angerstein
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Cornel Zimmer Organ Builders,

STRING (Floating)

Opus 58 16: Viole
St. Mark’s Episcopal Church, g %ﬁgana
Philadelphia, Pennsylvania 8 Dulcet Céleste II
8" Muted Strings Céleste n
8" Orchestral Strings Céleste
GREAT (Manual Il) 4" Salicet

16’ Principal 16" Vox Humana (TC, ext)
& Principal . 8" Vox Humana

8" Diapason String 16-UO-4

8" Bourdon Tremolo

8 Gemshom
4" Diapason

SCREEN (Manual {V)

4" Octave 8" Diapason

4’ Gemshom 8 Dulciana
2% Quint 4" Gemshorn

2’ Superoctave 2% Nazard
1II-V Mixture (8") 2/ Flautino

IV Fourniture (27)
III Cymbel (1)
8" Trompette en chamade

Screen 16-U0-4
GRAND CHOEUR I & I

4’ Clairon en chamade (Floating)
Chimes (Solo) 16" Montre ?dlgltal
Swto Gt 16-8-4 8" Montre
Ch to Gt 16-8-4 8 Bourdon & deux bouchées

Pos to Gt 16-8
Bombard/Solo to Gt 8
Grand Choeur I on Gt
Screen on Gt

Flauto Mirabilis (E.M. Skinner)
Gambe

Gambe céleste

Salicional céleste I (digital)

String on Gt 8’ Flite céleste II (digital
Great Unison Off IV Choeur c)les violes (g;') (from &
strings
SWELL (Manual IiI) 4 Prestant
16" Flite conique 4" Cor de chamois (digital)
8" Geigen 4" Flite harmonique
8 Rohrflste 2" Doublette

8§ Viole de'gambe

Fliite 4 bec {ext, Fl harm)

8 Viole céloste V' Fournpiture (digital)
4 Flite triangulaire V-V Plemc{eu 29
4" Octave Geigen V Gran Comet (digital)
4" Fugara 8 digital)
924’ Nazard 4 Cloc 1ette (ext digital)
92/ Fifteenth 16’ Contre trompette (digital)
1% Tierce & Trompette harmonique (digital)
I Mixture (1% 8" Trompette
I Cymbel (%) ! 8" Hautbois (digital) :
16" Bombarde 8 Flugelhorn (E M. Skinner)
8 Trompette 8" Voix humaine (digital)
8 Trumpet 4’ Clairon harmomque (digital)
4" Clairon Tremblant
Tremolo Tremblant Fort
Sw 16-U04 i
Ch to Sw 16-8-4 GRAND CHOEUR PEDALE
Pos to Sw 16-8 32" Montre (digital)
Bombard/Solo to Sw 8 39’ Contre Vloj’e dlo'ltal)

Grand Choeur II on Sw

Montre (di tal)

Screen on Sw 16’ Soubasse (digital)
String on Sw 16" Bourdon
16" Viole (digital)
CHOIR (Manual 1) 8" Montre
16" Contra Viola 8" Bourdon i deux bouchées (Grand
8" Viola Choeur)
8" Nachthom 4’ Octave (ext)
8" Dolcan 4" Fliite ouverte (digital)
8" Dolcan céleste III Mixture (2) (digital)
4’ Viola . 32" Contre Bombarde (digital)
4’ Zauberflste (new) 16’ Bombarde (digital)
16’ Krummhorn . 8 Trompette (digital)
8" Trompette 4’ Hautbois (d.lgltal)
Tremolo 4’ Clairon (digital)
8" Tuba
8 Trompette en chamade (Bombard) PEDAL
4’ Clairon en chamade (Bombard) 32’ Sub Principal (digital)
Ch 16-UO-4 32’ Bourdon glgltal
Swto Ch 16-8-4 16" Principal
GttoCh 8 16" Contrebass
Bombard/Solo to Choir 8 16” Violone
Grand Choeur I on Choir 16" Subbass
Grand Choeur II on Choir 16" Flite conique (Sw)
Sereen on Choir 16" Viola (Ch)
String on Choir 16" Viole (String)
8" Principal
POSITIV (Manual 1) 8" Viola
8" Singend Gedeckt 8" Nachthorn
4’ Prinzipal "8’ Fliite conique (Sw)
4’ Koppelfiste 5% Quint '
2%’ Nasat 4’ Principal -
2" Blockflste 4’ Flite harmonique
1% Terz 2" Blockflste
1% Larigot III Mixture (3%')
- 17 Siffléte II Cymbel (1%)
IV Scharf (1%) 32" Contra Bombarde (digital)
111 Zimbel (%) 16" Bombard (Bombard)
Zimbelstern Y16" ‘Posaune
Pos Unison Off 16" English Hom (Solo)
Pos 16 8 Tuba (Solo)
Tremolo 8 Trompette
4’ Clairon
BOMBARD (Manual IV) 8 Trompette en chamade (Bombard)
16" Bombard 4’ Clairon en chamade (Bombard)
8" Trumpet Chimes (Solo)
4’ Clarion Gt to Ped 8
8" Trompette en chamade (new A R. Sw to Ped 8-4
Schopp’s) Ch to Ped 8-4
4’ Clairon en chamade {(ext) Pos to Ped 8
Bombard Unison Off Bombard/Solo to Ped 8-4
Pos to Bombard 8 Grand Choeur I to Ped 8
Grand Choeur II on Bombard/Solo Grand Choeur II to Ped 8
String on Bombard/Solo Screen to Ped 8-4
: String to Ped 8-4

SOLO (Manual V)
16" lish Horn (ext)
E (new A.R. Schopp’s)

The console balcony located direcﬂy beneath the Positiv division. Grand Choeur
casework on west wall in background

The Screen organ case on south wall of chancel

AGO REGION III CONVENTION

JUNE 22-25,2003 —“PIPES ON THE POTOMAC”

I “Old Town” Alexandria, Virginia (near Washington DC!)

ARTISTS. CLINICIANS, ENSEMBLES
Mary Beth Bennett, Eileen Guenther, Naji Hakim, Michael Helman, Ann

Labounsky, J. Reilly Lewis, Henry Lowe, Thomas Marshall, Donald McCullough,
Elizabeth Melcher, Marvin Mills, William Neil, Hector Olivera, Sondra Proctqr,
Leo Rozmaryn, Allen Schaffer, Victoria Sirota, Paul Skevington, Jeffrey Smith,
Donald Sutherland, John Walker, Paul Westermeyer, Amadeus Orchestra, Master
Chorale of Washington, Chamber Singers, The Metropolitan Chorus, Washington
Symphonic Brass .
. WORKSHOPS & EVENTS

Accompanying, Duo Harpsichord Recital & Lecture, Education, Handbells, Multi-
Cultural Music; Hymn Festival, Organ Improvisation, Organists from Head to

Toe, Professional Concerns, Master Class, Repertoire for Small Choir, Repertoire
for the Small Instrument, The Spiritual Dimension, Vocal Technique

REGISTRAR
Diane Kingsbury // 703-430-0321 // novaago2003({@cox.net
Music Office, The Cathedral of Saint Thomas More
3901 Cathedral Lane, Arlington VA 22203-3602
Website: www.novaago.org
FEES

Registration: $200 before March 31, 2003, $225 thereafter; Spouse/Parimer/Over
65/Disabled $180 before March, 2003, $210 thereafter; Student (Full-time
through age 23 with ID) $140; Non-Member $250; Daily $100 (Refunds, less a
$50 processing fee, made upon written request prior to 5/31/03.)

Transportation: $80

Hotel: 1-4 person per room, $124.
HEADQUARTERS
Radisson Hotel // 703-683-6000 // 901 N. Fairfax St. // Alexandria VA 22314

8 French Horn (E.M. S er)
8" English Horn (E.M. Skinner)
Tremolo
Chimes

Cover photo credit: Barry Halkin of Philadel-
phia

JANUARY, 2003

80% of rooms overlook the Potomac River & national monuments in D.C.

' Reagan National Airport within 2 miles. Free bus from metro to hotel.




The Redman Organ Company,
Fort Worth, Texas, has built a new
organ, opus 78, for First Presbyterian
Church, Kingwood, Texas. First Presby-
terian is a new, large, and growing
church. in a fine residential communi?lz
just north of Houston. When the chure
was built; the congregation planned to
_avoid an electronic organ, so they com-
missioned a pipe organ from S. G. Price,
Sr. of Houston. This organ was installed
with pipes from Schopp and a used con-
sole, and inclided 9 independent stops
(12 ranks) playable on ope manual and
pedal. A new and larger organ was in the
ﬁlarming stages for several years and

nally we were commissioned to build a
new instrument incorporating those
original 12 ranks of pipes.

%he church has two organ chambers
on either side of the chancel, about 50
feet apart. A large and impressive
stained glass window stands'in the cen-
ter of the chancel. Electric action with a
moveable console was dictated. The
Great, Subbass, and Choir are located
to the right of the window. The Swell
and remaining Pedal stops are on the
left. A new stoplist of 60 stops and 57
ranks was accepted. New pipes were
ordered from Schopp and CELUS Canell.
In order to provige the best possible
gipe speech and simplicity of action, we

ecided on slider chests with electric
action for the main Great, Swell, and
Choir chests. The offset and unit chests
use both electro-pneumatic and electric
valves. This also allowed us to fit more
organ in rather small spaces. New
facades were = designed by Frank
Friemel and built to complement the
existing woodwork. These™ incorporate
the' existing 16" Viclone as well as pipes
from the Great and Pedal Principals and
Choral Bass. Openings were made in

the brick walls on either side of the .

choir so the singers could hear the organ
better. A beautiful polished copper 16’,
§’, 4" Festival Trumpet was pﬁ)aced on
either side of the window.

This building looks like it would have
ood acoustics. There is a heavy wood
eck ceiling, but the walls are thin

sheetrock.” Even though carpeting was
removed from the chancel area, it stll
_exists in all the aisles and over the entire
floor in the balcony. The result is a room
which has fair acoustics when emp
but lacks reverberation with a goo
-sized congregation. Our aim in this situ-
ation was to provide a rich and funda-
mental bass sound without overpower-
_ing the treble voices. We used wide

>

scales and worked for smooth voicing
that still had enough articulation. We
worked within our own style without
trying to copy any particular historical
or national voicing style. The result is a

full and rich sound which plays most of
the repertoire well.

The stoplist was chosen within the
limits of the budget. The Great, Swell,
and Pedal have fall principal choruses
starting at 16" and 8 pitches. The Choir
Principal is 4" because of space and bud-
get, but the combination of flute and
string at 8 pitch gives a strong Principal
impression. The Great includes an 8
Harmonic Flute, as well as a 47 Wald-
flste for fullness. A large 5-rank mount-
ed comet provides a strong solo voice.
For contrast, the Swell has a full flute
chorus: 16" Rohrfléte, 8 Rohrflote, 4
Nachthom, and 2%, 2, and 13’ for a sep-
arate cornet sound. Strings are repre-
sented by the Salicional and Celeste in
the Sweﬁ/ and an 8 Gemshorn in the

" Choir. The Great has a string Principal

hybrid at 16" and 8". The reeds by
Schopp include an 8 Trumpet in the
Great and a full reed chorus in the Swell
consisting of 8, 4" Trumpet-Clarion and
16°, 8 Basson-Hautbois. These are
placed on offset unit chests for max-
mum flexibility. Finally, the Pedal con-
tains a wonderful 32" full-length Trom-
bone unit also playing at 16", §', 4".

The AIO standard console has bone
and ebony keyboards and drawknobs.
The drawknobs are mounted on angled
Ea_nels so that the farthest stops are

rought near the hand. Couplers are .

controlled by rocking tablets over the
Swell manual. This presents a low profile
console giving the organist greater visi-

bility. The stops are controlled by a solid

- state combination action with 64 levels

of memory, 8 divisionals, 22 generals
and 6 general toe studs. Usual coupler
reversible toe studs and tutti pistons
complete the system.

The wind system. uses regular ribbéed
reservoirs with springs and Weights for
every division. There are also regulators
built into each of the main slider chests,
which are fitted with pantograph type
spn’n%i. This allows adjustment for a
very slight pressure rise on full demand
such as one gets from the fall of a wedge
bellows. The blowers are a 24 hp slow
speed and a I hp high speed Ventus.

The dedicatory recital was played by
Dr. Joyce Jones on April 2, 2000.

—Roy Redman,

Attention organbuilders: for infor-
mation on sponsoting a color cover
in THE Diapason, contact Jerome
Butera, Editor, THE DIAPASON, 380 E.
Northwest Hwy., Suite 200, Des
Plaines, IL 60016-2282; ph 847/391-
1045; fax 847/390-0408.

E-mail: jbutera@sgcmail.com

~ GREAT
16" Geigen Principal
8" Principal
8" Geigen Octave (ext)
8’ Harmonic Flute
8’ Bourdon
4" Octavé
4" Waldflste
2% Quinte
2’ Fifteenth
1% Mixture IV
8" CornetV
§ Trompete
Tremulant
Chimes
Suboctave, Unison Off, Octave
16" Festival Trumpet (T.C.)
8" Festival Trumpet (ext)
4" Festival Trumpet (ext)

SWELL
16" Rohrflste
8" Principal -
3" Rohrflote (ext)
8 Salicional
8 Celeste (Ten.F#) ¥
4" QOctave
4" Nachthom
2% Nazard
2’ Blockflste
1% Tierce
2" Mixture IV
16" Basson
8" Trumpet
8" Hautbois (ext)
8" Vox Humana
4" Clarion (ext)
Tremulant
Suboctave, Octave, Unison Off

CHOIR
8 Holzgedeckt
§ Gemshomn
8" Celeste (T.C.)
4’ Principal
4’ Spillfite
2" QOctave
1% Quinte
1" Mixture IV
16" Dulzian
8" Cromome
8 Comet V (Gt)
Tremulant
Suboctave, Octave, Unison Off
16" Festival Trumpet (T.C.) (Gt)
8" Festival Trumpet (Gt)
4" Festival Trumpet (Gt)
Chimes

Cymbelstern

PEDAL

32" Resultant (ext)

16" Principal ,

16" Geigen Principal (Gt)

16" Subbass

16" Rohrflste (Sw)

8" Octave

8" Gedecktbass (ext)

8 Rohrflste (Sw)

4’ Choralbass

4’ Gedeckt (ext)

2% Mixture IV

32" Trombone (ext)

16" Trombone

16" Basson (Sw)

8 Trumpet (ext)

4 Clarion (ext)

4" Hautbois (Sw)

8" Festival Trumpet (Gt)
Chimes (Gt)

Schoenstein & Co., San Francisco,
California, has built a 3-manual, 24-
voice, 32-rank organ for the Church of
the Wayfarer (United Methodist) in
Carmel-by-the-Sea, the world-famous,

icturesque resort town on California’s
%Iontere» Peninsula. The constant
stream. of tourists has made it a popular
recital venue. Performers have included
Diane Bish, David Higgs, Frederick
Hohman, Thomas Murray, William

» Osborne, Samuel Swartz, and James

Welch. A noon recital series featured
prominent organists from all over North-
ern California. Church of the Wayfarer’s
organist, Betty Fors, is celebrating her
32nd year of continuous service.

The major challenge in replacing the
old 2-mantual organ was finding space.
The balcony was re-designed™ and
enlarged and the acoustic was draniati-
cally mmproved by replacing carpet with
slate. To make maxmum use of the
space, four stops from the Choir are
borrowed on to the Great. This includes
the higher-pitched mixture which can
be controlled to add different degrees
of brilliance to the Great ensemble.

—Larry Simpson

GREAT
16" Bourdon (TC, Ch)
8 Diapason
8" Harmonic Flute
8 Viola (Sw)
8" Bourdon (Ch)
4" Octave
4’ Flute (Ch)
2% Grave Mixture 11
1% Mixture IV (Ch)
8" Trumpet (hooded)
8" Cremone (Ch)

Gt 4

Chimes

SWELL
16" Contra Viola (ext) :
8" Diapason (49, Melodia bass)
8 Melodia
8" Viola
8 Celeste (TC)
4’ Principal (ext)
4’ Harmonic Flute
2" Harmonic Piccolo
2" Full Mixture (I11-V)
16" Trombone {ext)
8" Trumpet
8" Oboe
4’ Clarion {ext)
Tremulant
Sw 16-U0-4

CHOIR .
8" Bourdon
8" Viol Etheria (49, Bourdon bass)
8" Viol Celeste (TC)
4" Gemshomn
+ 4’ Flute (ext Piccolo)
2%’ Nazard (TC)
2" Piccolo
© 1% Tierce (TC)
1% Mixture IV
8 Cremone
Tremulant
Ch 16-U0-4

PEDAL
32" Resultant -
16" Sub Bass
16" Contra Viola (Sw)
8" Diapason (Gt)
8" Bass (Gt)
8" Bourdon (Ch)
4" Qctave (Gt)
4’ Flute (Gt)
2" Piceolo (Ch)
16" Trombone {Sw)
8 Trumpet (Sw)
4" Cremone (Ch)
Chimes

Couplers
Sw/Gt 16-8-4
Ch/Gt 16-8-4
Sw/Ch 16-8-4
Gt/Ped 84
Sw/Ped 8-4
Ch/Ped 8

Request a free sample issue of THE DiapaA-
soN for a student, friend, or colleague.
Write to the Editor, The Diapason, 380
E. Northwest Hwy., Ste. 200, Des
Plaines, iL 60016; joutera@sgcmail.com
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Calendar

This calendar runs from the 15th of the month
of issue through the following month. The deadline
is the first of the preceding month (Jan. 1 for
Feb. Issus). All events are assumed to be organ
recitals unless otherwise indicated and are grouped
within each date north-south and east-west. *=AGO
chapter event, * *=RCCO centre event, +=new
organ dedication, ++= OHS event.

Information cannot be accepted unless it spec-
ifies ariist name, date, location, and hour in writ-
ing. Multiple listings should be in chronological
order; please do not send duplicate listings. THE
DIAPASON regrets that it cannot assume responsi-
bility for the accuracy of calendar entries.

UNITED STATES
East of the Mississippi

15 JANUARY
Kyle Babin; Woolsey Hall, Yale Unlver51ty

‘New Haven, CT 12:30 pm

Thomas Murray; Cleveland Museum of Art,
Cleveland, OH 7:30 pm

16 JANUARY

Terry Charles; The Kirk of Dunedin, Dunedin,
FL 8 pm, also 1/17

David Hurd; St. James Episcopal, Jackson,

MS 7:30 pm

17 JANUARY

Tim Smith; Trinity Church, Boston, MA 12:15

pm

Paul Bisaccia, piano; The Gables, Farming-
ton, CT 1:30 pm

The New York Collegium; New York Society
for Ethical Culture, New York, NY 8 pm

John Mitchener; Salem College Fine Arts
Center, Winston-Salem, NC 8 pm

Jason Alden; Fourth Presbyterian, Chicago,
IL 12:10 pm ’

18 JANUARY

Terry Charles; The Kirk of Dunedin, Dunedin,
FL 2 pm

Gordon Turk, masterciass; Covenant Presby-
terian, Fort Myers, FL 9 am

Ken Cowan; Spivey Hall, Clayton College and
State University, Morrow, GA 8:15 pm

19 JANUARY

Paul Bisaccia, piano; Wood Memorial Library,
South Windsor, CT 2 pm

Shayne Doty; St. Ignatius Loyola, New York,
NY 4 pm

Anthony Burke; St. Thomas, New York, NY
5:15 pm

Choral Evensong; St. Peter’s, Morristown, NJ
4 pm

Jack Greb; Christ Church, New Brunswick, NJ
6:30 pm

Parish 100th anniversary Solemn Mass;
Church of the Ascension & St. Agnes, Washing-
ton, DC 10 am

Gary Davison; Washington National Cathe-
dral, Washington, DC 5 pm _

Joseph Gramley, percussion; Abingdon Epis-
copal, White Marsh, VA 4 pm

Martin Haselbdck; Duke University Chapel,
Durham, NC 5 pm

Gordon Turk; Covenant Presbyterian, Fort
Myers, FL 4 pm

Huw Lewis; St. Gregory's Episcopal, Norton
Shores, MI'3 pm

Lawrence Molinaro, with trombone; St. Mary
of the Lake Catholic Church, Gary, IN 3 pm

The Barrington Children’s Choir; First Presby-
terian, Arlington Heights, [L 4 pm

Diane Bish; Edison Park Lutheran, Chicago,
IL 4 pm

El Coro de Canto Gregoriano; Rockefeller
Chapel, Chicago, IL 3 pm

21 JANUARY
Joseph Gramley, percussion; St. Paul’s Epis-
copal, Augusta, GA 11 am & 12 noon

22 JANUARY .

lain Quinn; Woolsey Hall, Yale University,
New Haven, CT 12:30 pm

Vincent Edwards; St. Bartholomew’s, New
York, NY 7:30 pm

23 JANUARY

Joseph Gramley, percussion; University of
North Florida, Jacksonville, FL 12 noon, master-
class 4:30 pm

24 JANUARY

Michael Kleinschmidt;
Boston, MA 12:15 pm

The Seraphim Singers; Church of the Immac-
ulate Conception, Boston, MA 8 pm

Paul Jacobs; Concordia College, Bronxville,
NY 8 pm

James Diaz; Centenary United - Methodlst
Richmond, VA 8 pm

National Spiritual Ensemble; The Memorial
Baptist Church, Greenville, NC 8 pm

Trinity Church,

JANUARY, 2003

_ David Messineo, Widor symphonies; Cathe-
dral of St. Philip, Atlanta GA 7:30 pm

Joan Lippincott; St. Paul's Episcopal Church,
Mobile, AL 8 pm

Michael Bloss; Fourth Presbyterian, Chicago,
IL 12:10 pm

25 JANUARY

Carole Terry, masterolass Dwight Memorial
Chapel, Yale University, New Haven, CT 10 am

National Spiritual Ensemble, masterclass; St.
Paul's Episcopal, Greenville, NC 10 am

David Messineo, Widor symphonies; Cathe-
dral of St. Philip, Atlanta GA 10:30 am and 1:30
pm

Joan Lippincott, masterclass; St. Paul's Epis-
copal Church, Mobile, AL 10 am )

Ken Cowan; St. Norbert Abbey, DePere, WI,
2 pm

26 JANUARY

Superbell X! Handbell Concert; Flrst Church of
Christ, Wethersfield, CT 4 pm

Paul Bisaccia, piano; Prosser Public Library,
Bloomfield, CT 2:30 pm

Carole Terry; Dwight' Memorial Chapel, Yale
University, New Haven, CT 8 pm

John Baratta; Cathedral of St. Patrick, New
York, NY 4:45 pm '

Timothy McKee; St. Thomas, New York, NY'
5:15 pm

Charles Callahan; Lutheran Church of the
Holy Trinity, Lancaster, PA 4 pm

Chris Whitton; Washington National Cathe-
dral, Washington, DC 5 pm -

John & Margaret Mueller; North Carolina
School of the Arts, Winston-Salem, NC 3 pm

Frederick Swann; Severance Hall, Cleve-
land, OH 3 pm

Ritornello Baroque Ensemble; Cathedral of St
Philip, Atlanta GA 5:15 pm

27 JANUARY

Paul Bisaccia, piano; Avery Heights, Hart-
ford, CT 7:30 pm

Joseph Gramley, percussion; Lee University,
Cleveland, TN 7:30 pm

Eric Budzynski; Elliott Chapel, The Presby-
terian Homes, Evanston, IL 1:30 pm

29 JANUARY
Andrew Scanlon; Dwight Chapel, Yale Uni-
versity, New Haven, CT 12:30 pm

31 JANUARY

Jeremy Bruns; Trinity Church, Boston, MA
12:15 pm

Richard Webster, hymn festlval Peachtree
Road United Methodist, Atlanta, GA 7:30 pm

1 FEBRUARY
In Clara Voce; Emmanuel Church, Chester-
town, MD 8 pm

2 FEBRUARY

Michael Kleinschmidt; St. Thomas, New
York, NY 5:15 pm

Robert Frazier; Ursinus College, Collegeville,
PA 4 pm

Marjorie Killick & Steven Williams; Camp
Hill Presbyterian, Camp Hill, PA 4 pm

Bach works, with orchestra; St. Mary’s Episco-
pal, Wayne, PA 7:30 pm

Kraig Scoft; Christ Church, New Brunswick,
NJ 6:30 pm-

Scott Hanoian; Washington National Cathe-
dral, Washington, DC 5 pm

Todd Wilson; Jacoby Symphony Hall, Jack-
sonville, FL 4 pm

Bruce Neswick, with flute; Cathedral of St.
Philip, Atlanta, GA 5:15 pm

Mirian Conti, piano; Church of the Holy Spirit,
Episcopal, Lake Forest, IL 4 pm

3 FEBRUARY

F. Allen Ariz, with New Jersey Youth Sym-
phony; Our Lady of Sorrows, South Orange, NJ
7 pm -

©Orlando Consort; Independent Presbyterian
Church, Birmingham, AL 7 pm

4 FEBRUARY
John Scott; Portland Town Hall, Portland ME
7:30 pm

Giloriae Dei Cantores; St. Thomas, New York,

NY 7:30 pm

Thomas Murray; Whitley Auditorium, Elon
University, Elon, NC 7:30 pm .

Lee Kohlenberg; St. Luke’s Chapel, Medical
University of SC, Charleston, SC 12:15 pm

5 FEBRUARY
Andrew Sheranian; Dwight Chapel, Yale Uni-
versity, New Haven, CT 12:30 pm

7 FEBRUARY
Geoff Wieting; Trinity Church, Boston, MA

‘12:15 pm

Gloria Dei Cantores; St. Thomas Church, New
York, NY 7:30 pm

The New York Coliegium; New York Society
for Ethical Culture, New York, NY 8 pm

Bert Adams
FA.G.O.
Seventeenth Church of Christ,
Scientist
Chicago, IL

PATRICK ALLEN

GRACE CHURCH
NEW YORK

WILLIAM AYLESWORTH
DM

Evanston, Illinois

PETER J. BASCH, KCHS

Minister of Music
ST. ANN’S CHURCH
Jefferson & Seventh Street
Hoboken, NJ 07030

Curator, J.W. Steere, & Son Orgarn: £

The Baptist Temple, Brooklyn;, N¥ o
,%L't/'; Bégga’z J.W. Steere
18251900

Phone 718/528-9443
E-mail k_bigger@yahoo.com:

Dean W. Billmeyer
University of Minnesota

| Minncapokis 55455 ¢ dwb@umn.edu

THOMAS BROWN

UNIVERSITY
CHAPEL HILL, NORTH CAROLINA

DaviD CHALMERS
CONCERT ORGANIST
GEORLE DFI CANTORES

QRLEANS, MA

Wiriam P. Crossie, DMA

ST. James CATHEDRAL
CHicaGO

| DELBERT DISSELHORST |

A. Mus. D.
University of lowa

STEVEN EGLER

Central Michigan University
First Presbyterian Church
Mt. Pleasant, Michigan 48858
SOLO Shelly-Egler
RECITALS Flute and Organ Duo

ELLEN KURTZ

FUNK

M.Mus. AA.G.O.

Donatd Filkins
Webb Horton Memeorial
Presbyterian Church
Midletown, NY 10940

Organist / Pianist

Michael Gailit

gailit@aol.com
hitp:/fmembers.aol.com/gailit/

St. Augustine's Church
Conservatory / University (Vienna)

Concord, California’

CHRISTOPHER

GARVEN

Organist & Music Director
Church of the Good Sumaritan
Paoli, Pennsylvania

Hohn B Gearhart [l
B.A., M.Mus.
St. John the Divine (Episcopal)
2450 River Oaks Blvd.
Houston, TX 77019

Robert Cla sgow

School of Mus;c
University of Michigan
Ann Arbor

Antone Godding
School of Music
Bishop W. Angie Smith Chapel
Oklahoma City University

JAMES. HAMMANN
DMA-AAGO

University of New Orleans
St. Francis Xavier Church

WILL HEADLEE

1630 James Street

Syracuse, NY 13203-2816
(315) 471-8451

VICTOR HILL

Mathematics
Harpsichord and Organ

Williams College

Request a free sample issue of The Dia-
pason for a student, friend, or colleague.
Write to the Editor, THE DiapasoN, 380

{E. Northwest Hwy., Ste. 200, Des

Plaines, IL 60018; joutera@sgcmail.com

LORRAINE BRUGH, Ph.D.

Assistant Professor
University Organist

Valparaiso University
Valparaiso, IN
www.valpo.edu

219-464-5084
Lorraine.Brugh@valpo.edu
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Harry H. Huber

D. Mus.

Kansas Wesleyan University, Emeritus
University Methodist Church

SALINA, KANSAS

MICHELE JOHNS
A.Mus.D
Organ — Harpsichord
The University of Michigan
School of Music

Brian Jones
TRINITY CHURCH
BOSTON

KIM R. KASLING

D.M.A.

St. John's University
Collegeville, MN 56321

JAMES KIBBIE

The University of Michigan
Ann Arbor, Mi 48109-2085
7347641591 FAX: 734-763-5097
email: jkibbie@umich.edu

GALE KRAMER
DMA
Wayne State University
Metropolitan Methodist Church
Detroit 48202

‘Richard Litterst
M.S.M.

St. Anthony of Padua Church
‘Rockford, Illinois

David Lowry
THE EPISCOPAL CHURCH OF THE GOOD SHEPHERD

1512 BLANDING STREET, COLUMBIA, SC 29201
DEPARTMENT OF MUSIC, WINTHROP UNIVERSITY
ROCK HiLL, SC 29733

BETTY LOUISE LUMBY

DSM @ FAGO
UNIVERSITY OF MONTEVALLO
MONTEVALLO, ALA. 35115

Sue TGtchell-Wallace

ASCAP.
FELLOW. AMERICAN GUILD OF ORGANISTS

345 SapDLE LAKE DRVE
ROSWELL-ATLANTA. GEORGIA 30076
(770) 594-0949

William H. Murray

Mus. M F.A.G.0.
*Sont é'm.i/)?., Hrkansas

LEON NELSON

FIRST PRESBYTERIAN CHURCH
ARLINGTON HEIGHTS, IL 60004

NORTH PARK UNIVERSITY
CHICAGO, IL 60625

Charles Page
O1d First Church, Court Square
Springfield, MA 01103

RicHARD M. PEEK
Doctor of Sacred Music
1621 BILTMORE DRIVE
CHARLOTTE, NC 28207

w

: . Ginastera’s . .

MARILYN MASON
CHAIRMAN, DEPARTMENT OF ORGAN
UNIVERSITY OF MICHIGAN

ANN ARBOR

". was by all odds the most exciting . .
with awesome technique and a thrilling command of its daring writing.””

. and Marilyn Mason played it

The American Organist, 1980

SYLVIE POIRIER

PHILIP CROZIER

ORGAN DUO

3355 Queen Mary Road, Apt 424
Montreal, H3V 1A5, P. Quebec
Canada
(514) 739-8696

- Fax: (514) 739-4752
philipcrozier@sympatico.ca

DAVID
GOODING

Cleveland Opera
Fairmount Temple

email: dvdgooding@aol.com

Organ:Solo
Organ Plus o‘l‘b

Seagate Congerts
www.seagateconcerts.org

Aaron David Miller

1996 AGO Nat'l
Improvisation
Competition:
Top Prize

1998 Calgary Int'l §
"~ Competition:
Bach and
Improvisation
prizes

Available for Recitais ‘and Workshops
Contact Penny Lorenz at 425 745-1316

24

or penlorenz@worldnet.att.net -

Frederick Hohman; Holy Trinity Lutheran
Church, Akron, OH 8 pm

Chatham Baroque; Independent Presbyterian
Church, Birmingham, AL 7 pm

John Scott; Cathedral Church of All Saints,
Milwaukee, WI 7:30 pm

Peter Richard Conte; First-Trinity Presbyter-
ian, Laurel, MS 7:30 pm

8 FEBRUARY )

Paul Bisaceia, piano; First Church, Glaston-
bury, CT 7 pm

Menottl, Amahi and the Night V/S/tors Grace
Church, New York, NY 3 pm

Stefan Engels, masterclass; First Presbyter-
ian Church, West Chester, PA 10 am

Ardyth Lohuis, with violin; Reveille United
Methodist, Richmond, VA 7:30 pm

Craig Cramer, workshop; St Peter Lutheran,
Eastpointe, Ml 10 am .

9 FEBRUARY

Paul Bisaccia, piano; New Britain Museum of
American Art, New Britain, CT 3 pm

Colonial Singers; First Church of Christ,
Wethersfield, CT 4 pm

Stephen Rapp, with Manhattan Brass Quin-
tet; St. John’s Lutheran, Stamford, CT 4 pm

Choral Evensong; Church of the Ascension,
Rochester, NY 4 pm

Choral Evensong; Twelve Corners Presbyter-
ian, Rochester, NY 4 pm

Choral Evensong; St. Peter's Episcopal, Bay
Shore, NY 4 pm

Peter Richard Conte; St. Peter's Episcopal,
Bay Shore, NY 5:30 pm

Derek NickeIS' St. Thomas, New York, NY
5:15 pm

South Mountain Chorale; Our Lady of Sor-
rows, South Orange, NJ 3 pm

Haig Mardirosian; Ascension and St. Agnes,
Washington, DC 3 pm

Aaron- David Miller; St. Patrick Catholic
Church, Washingion, DC 3 pm

Brian Jones; Washington National Cathe-
dral, Washington, DC 5 pm

Mark King; St. John's Episcopal, Hagers-
town, MD 7 pm

Martin Jean; Duke University Chapel,
Durham, NC 5 pm

Gough Duo, organ and violin; Trinity-by-the-
Cove Episcopal, Naples, FL 4 pm

Tom Trenney; First Congregational, Colum-
bus, OH 4 pm

Choral Concert; Peachtree Road United
Methodist, Atlanta, GA 5 pm

Craig Cramer; St Peter Lutheran, Eastpoinie,
MI 6 pm

Choral Evensong;  Trinity Episcopal, Fort
Wayne, IN 5 pm

Choral Evensong; Independent Presbyterian
Church, Birmingham, AL 4 pm

Ann Elise Smoot; Fourth Presbyterian,
Chicago, IL 3 pm

10 FEBRUARY
Yankele; Church of the Holy Spirit, Assump-
tion College, Worcester, MA 8 pm

11 FEBRUARY

Yankele; Nyack College, Nyack, NY 7 pm

Equal Voices and The American Boychoir; St.
Ignatius Loyola, New York, NY 8 pm

Brénda Fairbanks; St. Luke’s Chapel, Med-
ical University of SC, Charleston, SC 12:15 pm

12 FEBRUARY
Phit Ketsall; The Kirk of Dunedin, Dunedin,
FL 2 pm

13 FEBRUARY
Phil Kelsall; The Kirk of Dunedin, Dunedln
FL 8 pm, also 2/14

14 FEBRUARY

Dennis James, silent film accompaniment;
Portland City Hall, Portland, ME 7:30 pm

Brian ' Jones; Trinity Church, Boston, MA
12:15 pm

Maxine Thevenot; Westminster Presbyter-

‘ian, Charlottesville, VA 8 pm

Jeremy David Tarrant & Tom Trenney;
Cathedral Church of St. Paul, Detroit, Ml 8 pm

Alistair Reid; Fourth Presbyterian, Chicago,
IL 12:10. pm

15 FEBRUARY

Phil Kelsall; The Kirk of Dunedin, Dunedin,
FL 2 pm

Joan Lippincott; Moorings Park, Naples, FL
4pm &8 pm

Timothy Olsen; St. Mary’s Catholic Church,
Eim Grove, WI 7 pm

16 FEBRUARY

Sonya Sutton; St. Thomas, New York, NY
5:15 pm

James David Christie; St. Michael’s Episco-
pal, New York, NY 7:30 pm

Gough Duo, organ and violin; Lutheran
Church of the Holy Trinity, Lancaster, PA 4 pm

Marilyn Keiser; St. Stephen’s Episcopal,
Wilkes-Barre, PA 5 pm

Elizabeth Harrison; Christ Church New
Brunswick, NJ 6:30 pm

Erik Wm. Suter; Washington National Cathe-
dral, Washington, DC 5 pm

Carolina Baroque; St. John’s Lutheran, Salis-
bury, NC 3 pm

Atlanta Baroque Orchestra; Peachiree Road
United Methodist, Atlanta, GA 3:30 pm

Martin Jean; Emory University, Atlanta, GA 4

pm

Colin Andrews; Cathedral of St Philip,
Atlanta, GA 5:15 pm

eAnita Werling; East 91st St. Christian
Church, Indianapolis, IN 4 pm

Organ-fest; First Presbyterian, Arlington
Heights, IL 4 pm

Douglas Cleveland; Fourth Presbyterian,
Chicago, IL 7:30 pm

17 FEBRUARY

James David Christie, masterclass; St.
Michael’s Episcopal, New York, NY 3 pm

Martin Jean, masterclass; Emory University,
Atlanta GA 8:45 am

Thomas Murray; Cincinnati Museum Center,
Cincinnati, OH 7:30 pm

18 FEBRUARY

Gough Duo, organ and violin; Trinity College
Chapel, Hartford, CT 5 pm

Robert Gant; St. Luke’s Chapel, Medical Uni-
versity of SC, Charieston, SC 12:15 pm

Craig Cramer; Stetson University, Deland,
FL 7:30 pm

19 FEBRUARY
Daniel Hahn; Woolsey Hall, Yale University,
New Haven, CT 12:30 pm

20 FEBRUARY
Giorgio Parolini; National City Christian
Church, Washington, DG 12:15 pm

21 FEBRUARY

Bruce Adami; Trinity Church, Boston, MA
12:15 pm

Choral concert; Episcopal Church of the
Advent, Boston, MA 8 pm

Christophe Mantoux; St. Paul's Episcopal,
Richmond, VA 7:30 pm

John Mitchener; Salem College Fine Arts
Center, Winston-Salem, NC 8 pm,

Craig Cramer; St Helena's Episcopal, Beau-
fort, SC 12 noon

Ken Cowan; First United Methodist, Jackson
Mi 7:30 pm

22 FEBRUARY

James David Christie; Vassar College,
Poughkeepsie, NY 8 pm

Todd Wilson, masterclass; Cathedral of St.
Jude the Apostie, St. Petersburg, FL 10 am

Diane Bish; The Kirk of Dunedin, Dunedin,
FL 2 pm

Atlanta Young Singers of Callanwolde & The
Atlanta Boychoir; Cathedral of St. Philip,

" Atlanta, GA

Tom Trenney, silent film accompaniment;
Hiram College, Hiram, OH 7 pm

23 FEBRUARY
Christopher . Creaghan; Cathedral of St.
Patrick, New York, NY 4:45 pm
James Hicks; St. Thomas, New York, NY
5:15 pm
Martin Baker; Lutheran Church of the Holy
Trinity, Lancaster, PA 4 pm
Henry Lowe; Washington National Cathe-
dral, Washington, DC 5 pm
Peter Richard Conte; The River Road
Church, Baptist, Richmond, VA 5 pm
Gough Duo, organ and violin; Greene Memo-
rial United Methodist, Roanoke, VA 4 pm
Boyd Jones; Trinity Lutheran, Holly Hill, FL 4
m
Mark Coffey, with tenor, trombone, and oboe;
First Presbyterian, Gainesville, FL 4 pm
Todd Wilson; Cathedral of St. Jude the
Apostle, St. Petersburg, FL 3 pm
Mark Jones; Glades Presbyterian Church
Boca Raton, FL 4:30 pm ’
True North Brass; Moorings Presbyterian,
Naples, FL 3 pm .
Paul Jacobs; Miami Beach Community
Church, Miami Beach, FL

The Chenauits; Columbus State University,
Columbus, GA 4 pm

Tom Trenney; Hiram Christian Church,
Hiram, OH 3 pm

Joan Lippincott; St. Paul United Methodist,
Louisville, KY 7 pm .

Bach, B Minor Mass; Cathedral Church of the
Advent, Birmingham, AL 4 pm

Johannes Unger; Fourth Presbyterian,
Chicago, IL 3 pm

Choral Concert; Rockefeller Chapel, Chicago,
IL 3 pm

Downers Grove Choral Society; Tivoli The-
atre, Downers Grove, IL 3 pm

24 FEBRUARY
The Virgin Consort & Orchestra, Bach;
Church of St. Jean Bapitiste, New York, NY 8 pm
Per Ahiman; Elliott Chapel, The Presbyterian
Homes, Evanston, IL 1:30 pm

25 FEBRUARY

The Texas Boys Choir; Austin Peay State
University, Clarksville, TN 7:30 pm

Konevets Quartet; St. Simons Presbyterian,
St. Simons lsland, GA 8 pm
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Kent Tritle;; Peachitree Road United
Methodist, Atlanta, GA 7:30 pm

Choral Concert; Independent Presbyierian
Church, Birmingham, AL 7 pm

Jeremy David Tarrant; Park Congregational

Church, Grand Rapids, Ml 12:15 pm

26 FEBRUARY
The Texas Boys Choir; University of Dayton,
Dayton, OH 8 pm

27 FEBRUARY

The Texas Boys Choir; Mary D’Angelo Per-
forming Arts Center, Erie, PA 7:30 pm

James O’Donnell; First Presbyterian, Colum-
bus, GA 7 pm

Johannes Unger; University of Wisconsin-
Green Bay, Green Bay, W1 7:30 pm

28 FEBRUARY

Abbey Siegfried; Trinity Church, Boston, MA
12:15 pm

Daniel Roth; St. Joseph Cathedral, Hartford,
CT 7:30 pm

The New York Collegium; New York Society
for Ethical Culture, New York, NY 8 pm

The Texas Boys Choir; Trinity Lutheran, Camp
Hill, PA 7:30 pm

UNITED STATES
West of the Mississippi

16 JANUARY

Kathleen Scheide, harpsichord; Heriderson
House, Arkadelphia, AR 7:30 pm

Alison Luedecke, with Millennia Consort;
First Presbyterian, Oakland, CA 4 pm

17 JANUARY

Charles Boyd Tompkins; Trinity University,
San Antonio, TX 8 pm

Carole Terry, with Seattle Symphony;
Benaroya Hali, Seattle, WA 8 pm, also 1/18

18 JANUARY

Alan Morrison, masterclass; Bay Shore Com-
munity Congregational Church, Long Beach, CA
10 am

19 JANUARY ]

Kiyo & Chiemi Watanabe; Northern Arizona
University, Flagstaff, AZ 7:30 pm

John Walker; Catalina United Methodist, Tuc-
son, AZ 3 pm

Art Johnson; St. Mary’s Cathedral, San Fran-
cisco, CA 3:30 pm ’

Alan Morrison; Bay Shore Communlty Con-
gregational Church, Long Beach, CA 3 pm

21 JANUARY

Alison Luedecke, with choir and brass;
Cathedral Basilica of St. Louis, St. Louis, MO 8
pm

26 JANUARY

Paul Tegels, with violin; Trinity Lutheran, Lyn-
nwood, WA 7 pm

David Hatt; St. Mary’s Cathedral, San Fran-
cisco, CA 3:30 pm

James Welch, with soprano; Grace Cathe-
dral, San Francisco, CA 4:15 pm

. 31 JANUARY

Craig Cramer; Clapp Recital Hall, University
of lowa, lowa City, IA 8 pm

Gerre Hancock; Cathedral of St. John, Albu-
quergue, NM 7:30 pm

David Higgs; Cherry Creek Presbyterian
Church, Englewood; CO 7:30 pm

1 FEBRUARY

Dale Warland Singers; Basilica of St Mary,
Minneapolis, MN 8 pm

Paul Jacobs; Music Department, Pacific
Union College, Angwin, CA 4 pm

2 FEBRUARY
Choral Compline; St. Stephen Presbyterian,
Fort Worth, TX 7 pm

David Higgs; First Christian Church, Colorador

Springs, CO 3 pm

Andrew King; Kane Hall, University of Wash-
ington, Seattle, WA 3 pm

Robert Poovey; Trinity Episcopal Cathedral,
Portland, OR 5 pm

Judith Hancock; All Saints Eplscopal Church,

Beverly Hills, CA 5 pm )

Timothy Olsen; St. Mark Evangelical Luther-
an, Anchorage, AK 4 pm ’

4 FEBRUARY

Kiyo & Chiemi Watanabe; Texas Woman’s
University, Denton, TX 8 pm

John Weaver; University Christian Church,
Fort Worth, TX 3 pm

6 FEBRUARY
"Ann Elise Smoot; Christ Church Episcopal,
Laredo, TX 7 pm

7 FEBRUARY
VocalEssence;
Prairie, MN 8 pm
Ken Cowan; 3t. Mark’s Cathedral, Seattle,
WA 7:30 pm

Wooddale . Church, Eden

JANUARY, 2003

9 FEBRUARY .
Alan Morrison; Boston Avenue United
Methodist, Tulsa, OK 5 pm

Stephen Tharp; The Organ Hall, Arizona
State University, Tempe, AZ 2:30 pm
Hans Davidsson; lagerquist Hall, Pacific

Lutheran University, Tacoma, WA 3 pm

Bruce Neswick; St. Mark’s Episcopal, Berke-
ley, CA 6:10 pm

John Scott; St. James Episcopal, Los Ange-
les, CA 5:45 pm

10 FEBRUARY

Bruce Neswick; Benaroya Hall, Seattle, WA
7:30 pm

*Members' Recital; St. Paul’s Lutheran, Los
Angeles, CA 8:15 pm

14 FEBRUARY
Joseph Adam; University of Puget Sound,
Tacoma, WA 12:05 pm

16 FEBRUARY

John Walker; Si. Therese Church, Deep-
haven, MN 3 pm

Michael Britt; St. Stephen Presbyterian, Fort
Worth, TX 7:30 pm . '

Bach Vespers; Christ the King Lutheran,

" Houston, TX 5 pm

Musica Angelica Baroque Orchesira; All
Saints’ Episcopal, Beverly Hills, CA 4 pm

17 FEBRUARY
Todd Wilson; Community of Christ World
Headquarters Temple, Independence, MO 8 pm
Frederick Swann; Jones Concert Hall, Baylor
University, Waco TX 7:30 pm

18 FEBRUARY

Stephen Tharp; Wiedemann Recital Hall,
Wichita, KS 7:30 pm

Gerre Hancock; Broadway Baptist Church,
Fort Worth, TX 7:30 pm .

Frederick Swann, masterclass; Jones Con-
cert Hall, Baylor University, Waco, TX 9 am

19 FEBRUARY
Gerre Hancock, masterclass; Broadway Bap-
tist Church, Fort Worth, TX 9 am

20 FEBRUARY

Stephen Tharp; Wiedemann Recital Hall,
Wichita, KS 7:30 pm

Mary Preston, with Dallas Symphony; Meyer-
son Symphony Center, Dallas, TX 8 pm, also
2/21, 2/22

23 FEBRUARY

James G’Donnell; St. Mark’s Episcopal, San
Antonio, TX 4 pm

The Texas Boys Choir; First United Methodist,
Longview, TX 4 pm

Andrew Stewart-Cook; Central Lutheran
Church, Eugene, OR 4 pm

Scoit Fopplano; St. Mary’s Cathedral, San
Francisco, CA 3:30 pm

Daniel Roth; Bridges Hall of Music, Clare-
mont, CA 3 pm

24 FEBRUARY
Ensemble Amarcord; St. Margaret's Eplsco-
pal, Palm Desert, CA 7 pm

25 FEBRUARY

Per Ahlman; St
Rochester, MN 7 pm

Johannes Unger; Bethany Lutheran College,
Mankato, MN 7 pm

James O’Donnell; St. Peter's Episcopal, St.
Louis, MO 5 pm

Ensemble Amarcord; Cox Performing Arts
Theater, St. George, UT 7:30 pm

John the Evangelist,

26 FEBRUARY
Christophe Mantoux; Memorial Church,
Stanford University, Stanford, CA 8 pm

27 FEBRUARY

Konevets Quartet; St. Philip’s Episcopal,
Joplin, MO 7 pm

Ensemble Amarcord; Mesquite Hall, Ridge-
crest, CA 7:30 pm

N

INTERNATIONAL

16 JANUARY
John Scott; St. Alphage, Burnt Oak London,
England 7:30 pm

17 JANUARY _
Lionel Fothringham; Tonbridge School, Ton-
bridge, England 8 pm

18 JANUARY

Roger Fisher; The Old Chapsl, -Trelogan
England 3:15 pm

Greg Morris; Cathedral Church of St Mary
the Virgin, Blackburn, England 7:30 pm

19 JANUARY
Robert. Quinney; Westminster Cathedral,
London, England 4:45 pm

23 JANUARY
Carlo Curley; Bridgewater Hall, Manchester,
England 7:30 pm

DOUGLAS REED

UNIVERSITY OF EVANSVILLE
EVANSVILLE, INDIANA

STeEPHEN G. SCHAEFFER
D.M.A.
The Cathedral Church

of the Advent
Birmingham, Alabama 35203

Dennis Schmidt, bMA

The Bach Festival of Phiiadelphia
St. Stephen’s Lutheran, Wilmington, DE

LARRY SCHOU

D.M.A.

The University of
South Dakota

Music Department
Vermillion, SD 57069-2390

| ROBERT L.

SIMPSON

Christ Church Cathedral
1117 Texas Avenue
Houston, Texas 77002

Organist / Dianist

Sandor Szabé

DMA, FAGO
(973) 2593765, sszabol266@acl.com

David Wagner bma

Madonna University -
Livonia, Michigan
KMZT-FM
Los Angeles, California
dwagner@madonna.edu

SALLY SLADE WARNER, AAGO, ChM
Carillonneur

St. Stephen’s Church, Cohasset, MA
Phillips Academy. Andover, MA
Recitals

KarrL Wartson

ST. JOSEPH'S CHURCH
GREENWICH VILLAGE

Cherie Wescott

Concerts - Masterclasses - Coaching

(520) 403-4436
e-mail:mimiscott1517 @yahoo.com

DONALD W. WILLIAMS

D.M._A.
First United Methodist, Chelsea, M1
Concordia University
Axnn Arbor, MI

RONALD WYATT

Trinity Church - Galveston
representing AUSTIN ORGANS in TX and LA
409/762-3913

MARCIA
VAN OYEN

Glenview Community Church (UCO

Ulenview, filinois

www.mvanoycn.com

CHARLES DODSLEY WALKER, FAGO
TRINITY EPISCOPAL CHURCH
Box 400
SOUTHPORT, CT 06890

LARRY PALMER

Professor of
Harpsichord and Organ
Meadows School of the Arts
SOUTHERN METHODIST UNIVERSITY

Dallas, Texas
75275

Musical Heritage Society recordings

DAVID SPICER

First Church of Christ
Wethersfield, Connecticut

" House Organist
The Bushnell Memorial
Hartford '

Carol Williams

San Diego Civic Organist

Website www.melcot.com
E-mail carol@melcot.com
Phone 619/595-1456

In Memoriam

Gordon Young

Mus. Doc., A.S.C.A.P.
1919-1998
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Clive Driskill-Smith; St. John’s Smith
Square, London, England 1 pm

Christopher Herrick; Haileybury College
Chapel, Broxbourne, England 7:30 pm .

25 JANUARY
Carlo Curley; St. Oswalds, King & Martyr,
Oswestry, Shropshire, England 7:30 pm
Lynne Davis; St. Albans Cathedral, St
Albans, England 5:30 pm

26 JANUARY

Richard Shirey; Westminster Cathedral,
London, England 4:45 pm

Mark Wardell; St. Paul's Cathedral, London,
England 5 pm ’

28 JANUARY
Roger: Fisher; St. Lawrence Jewry, London,
England 1 pm

29 JANUARY
Greg Morris; Parr Hall, Warrington, England
7:45 pm

2 FEBRUARY

Robert Quinney; Westminster Cathedral,
London, England 4:45 pm

Laughion & O’Meara, organ and trumpet;
Westminster United Church, Winnipeg, MB,
Canada 2:30 pm

‘4 FEBRUARY
David Sanger; St. Lawrence Jewry, London,
England 1 pm

5 FEBRUARY
Stephen Disley; Alexandra Palace, London,
England.7:30 pm

8 FEBRUARY '
Carlo Curley; Cathedral Church of St. Mary
the Virgin, Blackbum, England 7:30 pm

9 FEBRUARY
David Dunnett; Westminster Cathedral, Lon-
don, England 4:45 pm

10 FEBRUARY
Henry Fairs; All Souls, Londan, England 7:30
pm

11 FEBRUARY
Catherine Ennis, with soprano and violin; St.
Lawrence Jewry, London, England 1 pm

12 FEBRUARY
Federico Andreoni; Si. Matthew’s Westmin-
ster, London, England 1:05 pm

15 FEBRUARY
John Scott; St. Albans Cathedral, St. Albans,
England 5:30 pm

16 FEBRUARY
Christopher Cromar; Westminster Cathe-
dral, London, England 4:45 pm

18 FEBRUARY

David Briggs; Symphony Hall, Birmingham,
England 8 pm

Martin Stacey; St. Lawrence Jewry, London,
England 1 pm :

Jane Parker-Smith; Royal Festival Hall, Lon-
don, England 7:30 pm

20 FEBRUARY
Sarah Baldock; St. John’s Smith Square,
London, England 1 pm

22 FEBRUARY
Michael Rhodes; Victoria Hall,
Stoke-on-Trent, England 12 noon

Hanley,

23 FEBRUARY

Lionel Fothringham; Westminster Cathe-
dral, London, England 4:45 pm

Ensemble Amarcord; Collier Street United
Church, Barrie, ONT, Canada 2:30 pm

25 FEBRUARY '
Catherine Ennis; St. Lawrence Jewry, Lon-
don, England 1 pm

Organ Recitals

LORRAINE BRUGH, with Jeffrey
Brown, percussion, Valparaiso University,
Valparaiso, IN, September 22: Fantasia and
Fugue in g, B 542 Bach; Two Festive
Preludes for Organ, Eben; Four Dialogues
for Organ and Percussion, Luke; Toccata and
Fugue in f, Wiedermann; Duo, DeGrigny;
Sutte for Organ, op. 5, Duruflé.

JAMES DIAZ, St. Paul's Episcopal
Church, Chattanooga, TN, September 27:

Fanfare, Cook; Mutationes, Eben; Concerto
in d after Vivaldi, BWV 596, Bach; Final, op.
21, Franck; Children’s Songs No. 1, 11, 2]3,
Corea; Arabesque sur les flites (Suite
Frangaise), Langlais; Adagio (Troisiéme
Symphonie), Vierne; Toccata (Suite, op. 5),
Duruflé.

ELKE ECKERSTORFER, St.
Augustine’s Church, Vienna, Austria, Sep-
tember 13: Toccata in E, BWV 566, Concer-
to in d after Vivaldi, BWV 596, Bach; Prelude
and Fugue in A, Prelude and Fugue in D,
Schmidt; Allegro vivace, Allegro cantabile,
Toccata (Symgll:ony V), Widor.

TODD FICKLEY, Fourth Presbyterian
Church, Chicago, IL, September 27: Orb
and Sceptre (Coronation March), Walton;
Prelude and Fugue in D, BWV 532, Bach;
Herzlich tut mich verlangen (Eleven Choral
Preludes, op. 122, no. 10), Brahms;
Rhosymedre (Three Preludes on Welsh
Hymn Tunes), Vaughan Williams; Fantasy on
Sine Nomine, Neswick; Prélude et fugue sur
le nom d’ALAIN, op. 7, Duruflé.

S. WAYNE FOSTER, United Methodist
Church, Whitefish Bay, WI, September 21:
Prélude-Toccata, Pierné; Prelude and Fugue

i D, BWV 532, Bach; Master Tallis’s Testa-
ment (Six Pieces for Organ), Howells; Suite-

Gothique, op. 25, Boéllmann; Domine Deus,
rex coelestis, Qui tollis peccata mundji,
suscipe, Quoniam tu solus, Offertoire sur les
ands jeux (Messe Solennelle & lusage des
aroisses), Couperin; Mein Jesu, der du mich
(Eleven Chordl Preludes, op. 122), Brahms;

Impromptu, Toccata (Piéces de Fantaisie, op.

53, 54), Vierne.

MICHAEL GAILIT, St. Augustine’s
Church, Vienna, Austria, September 20: Glo-
tia (Messe pour les paroisses), Couperin; Aria
?‘te'r Couperin in F, BWV 587, Toccata and

ugue in d, BWV 565, Bach; Toccata in C,
Schmidt; Magnificat (Fifteen Pieces, op. 18,
no. 3), Dupré; Toccata, Fugue and Hymn on
Ave maris stella, op. 28, Peeters.

DAVID GELL, with Joanne Eoff, sopra-
no, Good Shepherd Lutheran Church, Gole-
ta, CA, September 28: Processional, Fedak;
Fantasy on Ein feste Burg, Praetorius; Gott
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sei -%elobet und gebenedéiet, Scheidemann;
Fughetta on Komm, heiliger Geist, Herre
Gott, Armsdorf; Warum betrubst, Scheidt;
Nun bitten wir, BixWV 208, Prelude and
Fugue in F, BuxWV 145, Buxtehude; Nun
freut euch, BWV 734, Fantasy in g, BWV
549, Bach; He shall feed His flock (Messiah),
Handel; Amazing Grace, Gehring; Jesus
walked this lonesome valley, Rokey; Deep
River, Burleigh; Down by the Riverside,
Setchell; Az the River, Copland; Little Parti-
ta on McKee, Prelude on Balm in Gilead,
Gell; Autumn Sunset, Goldsworth; Een Vaste
Burg in onze God, Zwaart.

ROBERT GLASGOW, St. Mary’s Episco-
pal Cathedral, Memphis, TN, September 27:
Noél: Basse de Trompette; en” Canon; en
Grand jeu, Noél: Poitevin: Duo; en Musette,
Noél: Trio sur les Fliites, Noél: Tambourin: en
Grand Jeu, Dandrieu; Come now, Savior of
the Nations, O man, bewail they grievous fall
(Orgelbiichlein), Bach; Sonata in D, K. 288,
Sonata in C, K. 215, Scarlatti; Marche
funébre et Chant séraphique, Guilmant;
Canonic Study in B, op. 56, no. 6, Skeich in
¢, op. 58, no. 1, Fugue on B-A-C-H, op. 60,
no. 3, Sketch in D-flat, op. 58, no. 4, Schu-
mann; Fantaisie in A, Franck; Mors et resur-
rectio (Trois Paraphrases Gregoriennes),
Langlais.

ANDREW HENDERSON, Church of St.
Ignatius Loyola, New York, NY, September
29: Te Deum laudamus, BuxWV 218, Buxte-
hude; Uppon La Mi Re, Anon. ca. 1550; The
Queenes Alman, Byrd; Why aske yeP, Bull;
Prelude and Fugue in e, BWV 548, Bach;
Toccata, Sowerby; Andante cantabile, Scher-
zo (Symphony IV), Widor; Méditation,
Dunnqyé; Prelude and Fugue in B, op. T,
Dupré.

CHRISTOPHER HERRICK, Winspeare
Center for the Perfoming Arts, Edmonton,
Alberta, Canada, September 15: Trumpet
Voluntary, Clarke; An Occasional Trumpet
Voluntary, Gowers; Six Roumanian Folk
Dances, Bartok, arr. Herrick; In a monstery
garden, Ketelbey; Prelude and Fugue jn D,
BWYV 532, Bach; Chant funébre, Tu es petra
et portae inferi non praevalebunt adversus te,
Mulet; Siyahamba (Three Global Songs),
Behnke; Invocations, Mathias; Suite, op. 5,
Duruflé. -

AUDREY JACOBSEN & HANS ULRIK
HOLM, Gentofte Kirke, Gentofte, Den-
mark, September 3: Praeludium in d,

QUuUIMBY
PirE
ORGANS

INCORPORATED

208 Marshall
PO. Box 434
‘Warrensburg, MO 64093

Ph: 660-747-3066
Fax: 660-747-2844

White Blower Mfg., Inc. |
2540 Webster Road
Lansing, Michigan 48917

1-800-433-4614

m www pipeorganblowersnew.com
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BuxWV 140, Buxtehude; Elevation — Tierce
en taille (Messe des Couvents), Couperin;

Choral varié sur le Veni creator, Duruflé; .

Gloria in excelsis, op. 59, no. 8, Reger; Even-
song, Callahan; Les Paroles Finales de Saint-
Louis, Roi, Proulx; Choral-Improvisation sur
le Victimae paschali, Tournemire; Variations
on Mein junges leben hat ein End, Sweelinck;
Phantasie, frei (Organ Sonata No. 1), Hin-
demith; Variations on an Easter theme O
Filii et Filiae, Rutter.

MARTIN JEAN, Cathedral of the °

Madeleine, Salt Lake City, UT, September 8:
Magnificat primi_toni, BuxWV 203, Buxte-
hude; T am black but comely, O ye daughters
of Jerusalem, My Soul doth magnify the Lord
(Fifteen Pieces founded on Antiphons),
Dupré; Mulier, ecce filius tuus. Ecce mater
tua (Seven Choral-Poems on the Last Words
of Christ, op. 67), Towrnemire; Passacaglia,
BWYV 482, Bach; Symphony No. 2, op. 20,
Vierne. ’

MARGARET McELWAIN KEMPER,
Elliott Chapel, The Presbyterian Houmes,
Evanston, IL, September 23: Point d'Orgue
sur les grands jeux, Récit de Tierce en taille
(Livre d’Orgue), de Grigny;, Kyrie, Gott
Vater in Ewigkeit, BWV 669, Kyrie, Gott,
heiliger Geist, BWV 671, Bach; Harmonies
du Soir {Trois Impressions), Karg-Elert;
Phantasie in g, Kuchar; Go Down, Moses,
Were You There, Deep River (Four Spiritu-
al Preludes), Hurd.

CSABA KIRALY, The Chapel of St. John
the Divine, Champaign, IL, September 7:
B-A-C-H Prelude and Fugue, S. 260, R. 381,
Variations on a Bach theme, Liszt; Sympho-
ny No. 1in B-flat, op. 38, Schumann, transcr.

Y
- KJJ:raly.

ARDYTH LOHUIS, with Robert Murray,
violin, Ginter Park Presbyterian Chu_rcl};,
Richmond, VA, September 13: Dans ta
Demeure, Seigneur, Villin; Vesper, Migi;
Elégie, Boulnois; Gammal fibodpsalm fran

Dalarna, Lindberg; Elegie, Guba; Andante
religioso, Diebold; Fantasie on a Hungarian
Sacred Song, Gérdonyi; Benedictus, Suder;
Sonata, op. 58, Wermann.

LARRY PALMER, Southern Methodist
University, Dallas, TX, September 11: Tiento
de 1° tono de mano deredga, Briina; Obra de
falsas cromidticas de 1° tono, Batalha de 6.
Tom, Anonimo; Orlos, Dulazinas, y Chirim-
ias de ambas manos, Lidon.

PIERRE PINCEMAILLE, Cathedral of
the Assumption, Louisville, KY, September
21: Prelude and Fugue in E-flat, BWV 552,
Bach; Choral No. 2, Franck; Scherzo (Sym-
phony, op. 13, no. 4), Widor; Allegro (Sym-
phony II), Vierne; Prélude et Fugue sur le
nom d’ALAIN, Hommage & Jean Gallon,
Choral varié sur Veni Creator, Duruflé;
Improvisation.

SYLVIE POIRIER & PHILIP CROZI-
ER, Decanale St. Louis, Sete, France, July
21: Fantaisie en fa mineur, K. 594, Mozart;
Hymne (Sinfonietta), Bédard; Introduction
et Fugue, op. 10, Gaebler; Fugue en mi
mineur, op. 152, Schubert; Introduction et

fugue en ré mineur, op. 62, Lachner; Felix

namgue, Anonymous (c. 1530); Ach Gott, wie
manches Herzeleid, op. 19, no. 3, Vater unser
im Himmelreich, op. 19, no. 4, Hopner;

Sonate en sol mineur, op. 50, Baumert.

NAOMI ROWLEY, Queen of the Rosary
Chapel, Sinsinawa, WI, August 28: A Trum-
pet Minuet, Hollins; Come Christians, Join to
Sing, Woodman; Out c[}f the Depths I Cry to
You, Drischner; Good Christian Friends,
Rejoice, Bach; From Heaven Above, Pachel-
bel; Fantasia in G, BWV 572, Bach; Andante
with Variations, Mendelssohn; All People
That on Earth Do Dwell, Willan; O World, I
Now Must Leave Thee, Brahms; The Star
Proclaims the King Is Here, Pesters; O Sons
and Daughters Let Us Sing, Come, Holy
Ghost, Our Souls Inspire, Bédard.

CLASSIFIED ADVERTISING

POSITIONS
WANTED

MISCELLANEOUS

Experienced and sophisticated organist
seeks pre-Vatican Il parish interested in
fine music. Must have 40-hours devo-
tions, May crowning, First Fridays, and
Benediction, as well as fine pipe organ.
Serious inquiries only. Reply Box Nov-1,
THE DIAPASON.

POSITIONS
AVAILABLE

Pipemaker—Experienced only. Train to be our
pipe shop foreman. Competitive wages + bene-
fits. Reply to: Austin Organs at aoi@austinor-
gans.com or fax 860/524-9828. Atin: John Lizzi.

Pipe Organ Tuner/Technician—Growing pipe
organ building company is seeking a talented,
committed individual with a minimum of 2 years
experience in full-time tuning and voicing of pipe
organs. Must possess sirong organizational
skills, congenial personality and a desire for the
best professional care of pipe organs required.
Industry standard wages, benefits and reloca-
tion .packages available. Please mail your
résumeé to: Patrick J. Murphy & Assoc., Inc., 300
Old Reading Pike, Ste. 1D, Stowe, PA 19464
Pmurphy129@aol.com. FAX 610/970-9297. No
phone calls. ;

Attention Organists! EXCLUSIVE NEW
PRODUCT: Stanza/Lap Counter for
hymns! Now vyou need never be
embarassed by playing too many or too

few stanzas as your congregation pon-
ders your sanity. This ulira-high tech new
product electronically keeps track of what
stanza you’re on and displays the number
on an easily-read pencil-thin LCD screen
that attaches instantly with Velcro any-
where on the console. This patented
device senses the last authentic cadence
of each stanza and instantly advances the
screen to the next “lap.” Through ultimate
“black box” technology, Stanza/Lap
Counter will immediately engage all the
Unison Off couplers if you fry to play too
many stanzas, and will automatically play
the first chord of the next stanza if you try
to stop too soon. Imagine the train wrecks
it can avoid! Ensure your job security with
complete peace of mind. Patterned after
high tech lap counters at the Indy 500.
Order yours today! Box Stanza/Lap, THE
DIAPASON.

MISCELLANEOUS .

Attention organbuilders: for information on
sponsoring a color cover in THE DIAPASON, con-
tact Jerome Butera, Editor, THE Diarason, 380
E. Northwest Hwy. Suite 200, Des Plaines, IL
60016-2282; ph 847/391-1045; FAX 847/390-
0408; e-mail: jbutera@ sgemail.com

Visiting London? Bed and Breakfast accom-
modation available in large parish house min-
utes away from Westminster  Abbey, the
Thames, St. James’'s Park and the Under-
ground. Modern kitchen and laundry available.
For information write: St. Matthew’s House, 20
Great Peter Street, Westminster, London, SWIP
2BU. Tel. 0171 222 3704, FAX 0171 233 0255,
e-mail smw @london.com.

Member APOBA -~ -

23““Massachus‘e:tts Ave.

Goulding & “Wood, “Inc. |

ST (3176375222

Indianapolis, IN 46204 ’

HER MAJESTY QUEEN ELIZABETH I
PIFE ORGAN TUNERS AND BUILDERS
ESTABLISHED 1838

J:-W.WALKER & SONSLTD - BRANDON - SUFFOLK - IP27 ONF - ENGLAND
TELEPHONE: +44 (0) 1842 810296 -
USA TOLL FREE: 1 800 628 3275 -

FACSIMILE: +44 (0) 1842 813124
EMAIL: organs@jwwalker.co.uk

—
Y BERGHAUS

ORGAN CO. INC.

bocorgans@aol.com
708-544+4052 Fax 708+544+4058
2151 Madison+Beliwood, |llinois 60104-1932

kS

Bunn » Minnick Gompany

Excellence i Pripe Organ Buriding and Séruice

—A

Zili
N

N

875 Michigan Avenue

Columbus, Ohio 43215
(614) 299-7934
1800 292.7934

ILevesEN

ORGAN COMPANY

IS0+ OHS * AID + AGD
Website: hitp://www LevsenCrg:com/
email: LevsenOrg@AOL.com

P.0.BOX 542+ BUFFALO, I0WA 52728 < 800-397-1242

NicHOLS & SIMPSON, INC.
ORGANBUILDERS
P. 0. BOX 7375
LITTLE ROCK, AR 72217
501-661-8197

J.F. NORDLIE COMPANY

PIPE ORGAN BUILDERS

504 South Charlotte Averue  Sioux Falls, SO 57103-2612
(605)335-3336  (800) 456-0834  Fax (605) 334-8843

email@jfnordlie.com  http:/fwww.jfnordlie.com

Rosales

ORGAN BUILDERS, INC.

3020 East Orymeic Bivp.
-L.os ANGELES,; CALIFORNIA Q0023
323-262-9253

TAYLOR & BOODY
ORGANBUILDERS
E 3 .

George K. Taylor John H. Boody

8 Hewirt Road Phone: 340-886-3583
Staunton, VA 24401 Fux:  3540-886-3584
e-mail: orgun@taylorandboody.com
website: www.raylorandboody.com

Robert M. Turner

Organ Builder, Inc.
15732 Tetley Street, #39
Hacienda Heights, California 91745
(626) 814-1700 (626) 814-0872 FAX
e-mail RTurner279@aol.com
Website: www.turnerargans.com

CLASSIFIED
ADVERTISING
RATES

Regular classified advertising is single para-
graph “want ad” style. First line only of each
ad in bold face type.

Display classified advertisements are set
entirely in bold face type with the addition of
a ruled box (border) surrounding the adver-
tisement.

Regular Classified, per word $ 75
Regular Classified minimum 15.00
Display Classified, per word 1.00
Display Classified minimum 25.00

Additional to above charges:

Box Service (mail forwarding) 8.00
NOTE: Orders for classified advertising
must be accompanied by payment in full
for the month(s) specified. Orders will be
accepted for one, two, three, four, five, or
six months in advance.

Non-subscribers wanting single copies of the
issue in which their advertisement appears
should include $3.00 per issue desired with
their payment.

The Diapason reserves the right to desig-
nate appropriate classification to advertise-
ments, and to reject the insertion of advertis-
. ing deemed inappropriate to this magazine.

TH E D IAPASO N * 380 E. NORTHWEST HIGHWAY, SUITE 200 « DES PI.AINES, IL 60016

Insert the advertisement shown below or enclosed in the Classified Advertising

‘section of THE DIAPASON for the following issue(s):

Category

PAYMENT MUST ACCOMPANY ORDER

[J'Regular [ Boldface -
Ad Copy -
" Name Phone '
Address’ Total Enclosed i
City/Staie Zip - Date Sent

JANUARY, 2003
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PUBLICATIONS/ PUBLICATIONS/ PIPE ORGANS PIPE ORGANS
RECORDINGS RECORDINGS FOR SALE FOR SALE
Atlantic City’s Musical Masterpiece, the story ~ Reflections: 1947-1997, The Organ Depart- 1986 Mélier organ. 2 manuals, 28 ranks on slid-  Reuter pipe organ; beautiful condition.

of the world’s largest pipe organ, hardbound,
522 pages, $46; The Atlantic City Convention
Hall Organ, A Pictorial Essay, $45; The Audito-
rium Organ CD, $15. Order online at
www.acchos.org or call 800/813-6655.

Historic Organ Surveys on CD: recorded dur-

ing national conventions of the Organ Historical
Society. Each set includes photographs, sto-
plists, and histories. As many organists ‘as
organs and repertoire from the usual to the
unknown, Arne to Zundel, often in exceptional
- performances on beautiful organs. Each set
includes many hymns sung by 200-400 musi-
cians. Historic Organs of Louisville (westemn
Kentucky/eastern Indiana) 32 organs on 4 CDs,
$20.95. Historic Organs of Maine 39 organs on
4 CDs, $29.95. Historic Organs of Baltimore 30
organs on 4 CDs, $29.95. Historic Organs of
Milwaukee 25 organs in Wisconsin on 2 CDs,
$19.98. Historic Organs of New  Orleans 17
organs in the Bayous to Natchez on 2 CDs,
$19.98. Historic Organs of San Francisco 20
organs on 2 CDs, $19.98. Add $2.50 shipping in
U. S. per eniire order from OHS, Box 26811,
Richmond, VA 23261, by telephone with Visa or
MasterCard 804/353-9226; FAX 804/353-9266.

OHS Catalog 2002 of organ and theatre organ
CDs, books, sheet music, DVDs, and VHS
videos. 80 illustrated pages in black and green

ink, free. Mailed graiis upon request to Organ

Historical Society, P.O. Box 26811, Richmond,
VA 23261, or request the printed catalog at
www.ohscatalog.org;
<http://www.chscatalog.org>

The Organ Literature Foundation offers Cata-
log JJ listing 975+ organ books, 1,000+ theatre
organ recordings, 5,000+ classical organ
recordings, videos, sheet music, etc. FREE via
e-mail, or $6 for the printed copy postpaid. E-
mail: organlitind@juno.com. 45 Norfolk Road,
Braintree, MA 02184. FAX 781/848-7655, Tel.
781/848-1388.

ment, School of Music, The University of Michi-
gan, edited by Marilyn Mason & Margarete
Thomsen; dedicated fo the memory of Albert
Stanley, Earl V. Moore, and Palmer Christian.
Includes an informal history-memoir of the organ
department with papers by 12 current and former
faculty and students; 11 scholarly articles; remi-
niscences and testimonials by graduates of the
department; 12 appendices, and a CD recording,
“Marilyn Mason in Recital,” recorded at the
National Shrine of the Immaculate Conception in
Washington, DC. $50 from The University of
Michigan, Prof. Marilyn Mason, School of Music,
Ann Arbor, Ml 48109-2085; or the Organ Litera-
ture Foundation, 781/848-1388.

er chests with electric pulldown action. Installed
in two chambers with identical Gothic facades.
Buyer to remove after Easter 2003. Contact Wal-
ter Ambrose, Business Manager, Kenilworth
Union Church, 211 Kenilworth Avenue, Kenil-
worth, IL 60043. 847/853-2003.

Two-manual, 30-stop, 36-rank tracker organ
for sale. Originally built by Detlef Kieuker (Brack-
wede, Germany) in 1967, and rebuilt by Rubin S.
Frels (Victoria, Texas) in 1986. A complete infor-
mation and bid package can be obtained from
Richard Allen, Purchasing Agent, The Principia,
100 Maybeck Place, Elsah, IL 62028; phone:
618/374-5480, e-mail: rha@prin.edu.

N

HARPSICHORDS/
CLAVICHORDS

Harpsichords from the workshop of Knight
Vernon. Autheniic replicas of historic instru-
ments carefully made and elegantly decorated.
8201 Keystone,. Skokie, IL 60076. Telephone
847/679-2809. Web site: www. vemonharp31-
chords. mykeyboard com

Harpsichords for sale. Flemish style, each with
two choirs, mute stops. 1) a'=440; $4,500. 2)

a'=415 or 440 $5,500. Free dellvery within 100
miles of QOak Park. "Gerhart Schmeltekopf,
708/848-5406.

PIANOFORTE FOR SALE

Brown and Allen/Boston square grand
pianoforte. 73 keys. Very good condition. Best
offer. Nelson, 847/367-5102 or 312/304-5287.

PIPE ORGANS WANTED

Wanted: portable, Schlicker pipe organ.
Phone: 570/268-5035 evenings.

Hook & Hastings Opus 1623 2-manual &
pedal, 9 ranks; 16-8-4 Swell-Great couplers.
Buyer to remove, or will remove in playing con-
dition. 11’ wide x 6" deep x 12’ high. $10,000.
Telephone 508/678-1800 after 6 pm EST.

Two manual electro-pneumatic pipe organ, 3
or 4 ranks with or without cabinet, chimes avail-
able. Rebuilt, installed, guaranteed. Visit
www.midlandpos.com for stoplist - or cali
704/888-0454.

Noack practice organs available. Two just-
completed instruments are available for the
attractive price of $63,000 each. Mechanical
action; two manuals and pedal; four stops; fits
under an 8 ceiling; beautiful quarter-sawn white
oak case and exquisite carvings. See company
website INSTRUMENTS section for photograph
and specifications: http://www.noackorgan.com

AEolian Skinner Opus 1015. A rare. unaliered
G. Donald Harrison 3-manual instrument of 35
ranks built in 1940. Impeccably restored 2001
with .console and switching updated to solid
state, multiple memories and playback capabili-
ty. Impressive 3 tower fagade of quarter-sawn
oak. Organ is presently set up and playing. Seri-
ous inquiries only: 561/833-2087. P.O. Box
2562, Palm Beach, Florida 33480.

E-mail: hmporg1 @aol.com

- 248/471-1515; fax 248/471-9968.

1970 Moller organs. Combined total of 70
stops. 48-rank Chancel Organ has three manu-
al divisions and is suitable for a chamber instal-
- lation without fagade. The 21-rank Antiphonal
has two manual divisions and an impressive
Trompette en chamade. Electropneumatic key
action for both. Entire instrument playable from
4-manual console; Antiphonal divisions playable
from a separate 2-manual console. Suitable for
a large sanctuary. Currently in storage, these
instruments are available for sale in “as is” con-
dition or rebuilt by .present owner. Reasonably
priced. Would prefer to sell both instruments at
once. For more information, contact Orgues
Létourneau Limitée at 450/774-2698 or e-mail
us at orgueletourneau @qc.aira.com.

25-rank Moller pipe organ, opus 8933. New &
Principal in fagade. Organ is in excellent condi-
tion for its age, can be played. Removal spring
of 2003. Call 949/497-8583.

‘REED ORGANS
FOR SALE

Mason & Hamlin 2M/P “Liszt” church organ.
1/4-sawn oak with pipe top and electric blower.
Good condition. Best offer. 303/783-9609
(eves.) or ddzell@aol.com. .

Estey 1872 5 octave, 9 stop, walnut case, $700.

' Carhart 1856 5 octave Melodeon, rosewood,

$800. Mason & Hamlin- 1863 4 octave
Melodeon, $1100. All professionally restored.
Phone 330/683-7546.

Mason and Hamlin reed organ, 10 stops plus
forte stop and octave coupler, with bench.
Excellent condition. Best offer. Nelson, 847/367-
5102 or 312/304-5287.

DRGAN
SArrly

INDUSTRIES

A vital part of American Organ Building,
providing quality pipe organ supplies.
P.O. Box 8325 » Erie, PA 16505 » 814-835-2244

{mation on spensoring a color cover

Attention organbuilders: for infor-|

in. THE DiAPASON, contact Jerome
Butera, Editor, THE DIAPASON, 380 E.
Northwest Hwy., Suite 200 Des
Plaines, IL 60016-2282; ph 847/391-
1045; fax 847/390-0408.

Send a copy of THe DiapasoN to a friend: Editor,
THE Diapason, 380 E. Northwest Hwy ., Des
Plaines, IL 600186; or fax 847/390-0408.

Fine Mecha/g/ca/Action Organs

Telephone 888-ORGAN CO
www.andoverorgan.com

ARNDT ORGAN SUPPLY CO.
1018 Lorenz Dr. PO Box 129 Ankeny, IA 50021-0129
Phone/Fax (515) 964-1274
Engraving - Blowers - Tremolos - Swell Pedals
Solid State & Computer Control Systems
Pipe Organs and Supplies
Send $7.50 today (U.S.A.) for our catalog.

" Quality Sincel 1966™

170 Park Row, Suite 20A
New York, New York 10038
www.glucknewyork.com

GLUCK NEW YORK

Pipe Organ Restorers & Builders
Since 1985

Sebastian Matthaus Gliick
President and Tonal Director
212.608.5651

For Sale This Space

For advertising information contact:
The Diapason
380 E. Northwest Hwy.
Des Plaines, IL 60016-2282
or Fax 847/390-0408

'% Fenris
¢ Pipe Organ, Inc.

9310 Dodd Road * Kilkenny, Minnesota 56052
(507) 334-2277

2242 Tedrow Road
Toledo, Ohic 43614

“ MULLER

Pipe Organ Company

Toll free ($88) 3826761

Established 1919 mailerpoc@acl.com

ZMM&

816 E. VICKERY BLVD.
FORT WORTH, TX 78104

(817) 332-2953

MEMBER . INTERNATIONAL SOCIETY
OF ORGANBUILDEE ASSOCIATED
PIPE ORGAN BUILDERS OF AMERICA

i
‘I M”!! '

ORGAN BUILDING/RESTORATION

T. R. RENCH & CO.
RACINE, WIS. 53403

1405 SIXTEENTH ST. = 262/633-9566

New Organ Sales * Rebuilding arid Additions
Maintenance and Tuning

Box 838, Lithonia, Georgia 30058 + (770) 482-4845

New
AMERICAN
RENAISSANCE
CARILLON

1-800-544-8820

CAST BRONZE BELLS - CHIMES

Established 1795

www.vanbergen.com ¢ e-mail: van@vanbergen.com

anoam for Guality

Manufacturer of Organparts:
OTTO HEUSS KG

PO Box 1162 35419 LICH Germany
Phone 0049 ;6404-9

Fax 0049 - (0)6404-9169- 50

||" HEUSS

ORGELTEILE
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ELECTRONIC ORGANS
FOR SALE :

MISCELLANEOUS
FOR SALE '

SERVICES/
SUPPLIES

SERVICES/
SUPPLIES

Allen MDS-75 3-manual digital organ. 65 stops
with 2 alterable, ancillary, Allen reverb, orches-
tral ancillary on swell. MiDI infout/thru. Asking
$35,000. E-mail for details and pictures:
keichrish@aol.com or 386/428-6686.

Exceptional Sale. We have 3 Saville organs.
Two manuals each, good specification, good
working order. We will sell all three for
$5,000.00, sold as is. Includes several Saville
speakers. Buyer to pay freight or pick up. Call
Jerry Dulski, 513/831-8150.

MISCELLANEOUS
WANTED

Wanted: Korg MT-1200. Reply Box OCT-1,
THE DIAPASON.

MISCELLANEOUS
FOR SALE

Atlantic City Pipe Organ Company—Breaking
up 26-rank Jardine: Mutations, reeds, Haskell
basses on principal, strings, 16" Wood Diapa-
son. Early E.M. Skinner: Pipework on direct
electric toe & rack boards; Tellers 1966: 2’ Pic-
colo, 728C/61 with chest, $500; two 4" Geigen
QOctaves, 58SC, 60SC, $425 each; 4 Choral
Bass, 8 Diapason 46SC, $400; 8 Cornopean,
$900; chimes, Hook & Hastings principals,
woods. E-mail:. acorgan@comecast.net. Phone:
609/641-9422. Check out our complete invento-
ry list on our website at http://acorgan.cjb.net.

16’ Principal (61n), $1,500; 16" Fagotto (80n),
$1,200; 303/671-6708.

Pedal Clarion 4'-32 pipes by Moller (1960),
$1,200 OBO as is, or $2,500 voiced with caps in
the Moller style to specified wind pressure.
Shipping extra. Herbert L. Huestis, THE REED
DOCTOR, #1502, 1574 Guif Road, Pt. Roberts,
WA 98281. Phone 604/946- 3952 e-mail
hhuestis @mdi.ca

Skinner 3-manual wainut drawknob console,
$500. New OSl low 12-note chest for Subbass,
$400. New OS! swell shutters in two frames with
Peterson 8-stage motor, $500. From St
Matthew's Cathedral: 25-note Deagan chimes,
$350; Salicional and Celeste 8, $750. 44-note
Subbass, $200. ltems located one hour north of
NYC. E-malil sjketterer@aol.com.

Casavant console, 1971 4m ivory/ebony,
61/32. Drawknobs: GO-13, Rec-14, Chr-11,
Pos-15, Ant {floating)-11, Ped-15. Couplers: 15
Unison; Generals: 12 thumb & toe; Divisionals:
7 thumb, Pedal 7 thumb & toe; Reversibles: 8
thumb &toe, 4 balanced pedals, adjustable
bench, music rack and pedal light, handsome
light mahogany raised panel case, walnut key-
desk, excellent condition. Currently in use; avail-
able February 2003, removal by March 2003.
$10,000. Located in Richmond, VA. Coniact
David M. Storey, 410/889- 3800,
dms1518@aol.com

Theatre organ pipework, 10" wind; 8 Moller
Bombarde ($1,850), 8 Hall Orch. Oboe ($750),
4 Kimball Concert Flute ($90), 8 Brass Sax
(experimental; $1,450), 8' Clarinet, small scale
{($1,000), also 8 Molier Trumpet ($1,650), 5"
wind, & Tibia Clausa (make unknown; $950),
16’ Bourdon 12 p. (Wurlitzer), with chest
($500). Spencer blower, 5 HP, 10” static ($350).
All crating extra. WurliTzer 2/7 relay/switch
stack free. Crating $350. Johnson Organ Co.,
Fargo, ND. 701/237-0477, fax 701/237- 5823,
organ@johnsonorgan.com. .

KD KAPS. Mixture tuning simplified. Set of 7,
$20.00. Box 9223, Bolton, CT 06043.

Rieger chests from c. 1957 University of
Michigan ‘compact 3-manual tracker. 22 stops,
built-in regulators. Hendrickson Organ Compa-
ny, St. Peter, MN. 507/931-4271;
hendorg @aol.com.

16’ metal Diapason, 12n, 5" WP, 9” diameter,
good condition, $1, 100 negotlable Call
610/964-1808.

On-location recording services—Full digital
CD production. 30 years expetience serving
churches, colleges, professionals, and radio
broadcasting. Jerry Le Compte, 2 S 614 Marie
Curie Lane, "Warrenville, [L 60555. Phone
630/393-1306.

Releathering. Burness Assoclates—estab-
lished 1967— can provide all your releathering
in our modern well-equipped shop. We spe-
cialize in Skinner, Casavant, and
Moller pouch boards and ‘actions. We can
also provide services on the actions of
other manufacturers. Bumness Associates,
P.O. Box 564, Montgomeryville, PA 18936.
215/368-1121. FAX 215/361-1850. attn. Char-
lie. E-mail: Charlie @ organreleathering.com

RELEATHERING: also Pipe Organ Rebuilding,
Repair and Maintenance Service in New Eng-
land area. Years of experience, fine workman-
ship. Reading Organ Works, A. Richard Hunter,
P.O. Box 267, 1324 Vermont Route 106, Read-
ing,, VT 05062. 802/484-1275. E-mall
hunters @sover.net

Austin actions recovered. Over 30 years expe-
rience. Units thoroughly tested and fully guaran-
teed. Pleass call or e-mail for quotes. Technical
assistance available. Foley-Baker, Inc., 42 N.
River Road, Tolland, CT 06084. Phone 1-
800/621-2624. FAX 860/870-7571.
foleybaker@snet.net

Top Quality Releathering. Pouch rails, pri-
maries, reservoirs and any other pneumatic
action. Removal and installation service avail-
able. Full warranty. Skinner, Casavant and Kim-
ball specialty. Spencer Organ Company, Inc.
Call, Fax or visit our website for quotation and
information. 617/787-2226 Voice, 617/787-5514
FAX, www spencerorgan.com

Columbia Organ Leathers sells the finest
leathers available for organ use. We sell pre-
punched pouches and pre-assembled pouches,
and we specialize in custom releathering ser-
vices. Call today for a catalogue. 800/423-7003
or e-mail: darlene @ columbiaorgan.com

REEDS—The Reed Doctor specializes in voic-
ing vintage pipe work for improved tone and tun-
ing stability. We repair, revoice and renovate
partial or complete sets of reeds. Consuit on
special problems by (e)mail. Request by e-mail
or send $5 for disk: “How to flip reeds to check
for tuning stability;” “Repairing reed resonators
for good tuning;” “Towards accurate data collec-
tion and temperature control;” “Some thoughts
on reed fongue thickness;” “From Trompeta to
Ophicleide: historic reed shallots;” “How to tune
the organ with a thermometer.” Available on this
website: www.mdi.ca/hhuestis. Herbert L.
Huestis, 1574 Gulf Rd., #1502, Pt. Roberts, WA
98281. Phone 604/946-3952; FAX 604/946-
5739; e-mail hhuestis@mdi.ca

All replies to box numbers that appear
without an address should be sent to THE
Diapason; 380 E. Northwest Highway,,
Suite 200, Des Plaines, IL 60016-2282.

Flue pipes In metal and wood—Mixtures |’
and upperwork are available from stock or
specify custom orders to meet your exact
requirements. Tuning Sleeves with
flare-Order complete sets ready to install
or bulk quantities in each diameter. These
sleeves are guaranteed to fit and will not
tarnish or corrode. For excellent quality,
great pricing and timely delivery contact:
International Organ Supply, P.O. Box 401,
Riverside, IL 60546. 800/660-6360. FAX
708/447-0702. .

| to: THE DiaPASON, 380 E. Northwest

New postal regulations require that
mail to THE DiapasON include a
suite number to assure delivery.
Please send all correspondence

Hwy., Suite 200, Des Plaines, IL
60016-2282.

Sarris Dhrecision Producly

Builders of high quality
Pipe Organ Components

7047 S. Comstock Avenue, Whittier, California 90602 U.S.A. e (562) 693-3442

David C. Harris, Member: International Society of Organ Builders, American Institute of Organ Builders, Associated Pipe Organ Builders of America

-

HAGERSTOWN

ORGAN COMPANY,

New o Rebuilding * Solid-State Updating
Musical Instrument Digital Interface (MIDI) Systems

INC

P.O. Box 945 » 901 Pope Avenne » Hagerstown, Maryland 21740
(301) 797-4300

Members APOBA and ISO

VissER & ASSOCIATES INCORPORATED

22814 Commercial Lane, Tomball, Texas 773756969 Pipe Organ Builders
Phone; 281-516-1361 * Fax 281-516-1363

Visit our web site at www.visserassociates.com « E-Mail; pvisserorg@e-mail.msn.com

REPAIRING

TUNING

R. W. KURTZ ORGAN CO.
CONSULTANT SPECIALISTS ON PIPE ORGAN REBUILDING .

P: O. Box 32, Woodstown, N.J. 08098 « 856/769-2883
Fax 856/769-0025 e-mail: kurtz2 @mindspring.com

ADDITIONS

JULIAN E. BULLEY

New Organs — Rebuilding
Service
SINCE 1906
1376 Harvard Blivd.—Dayton, Ohio 45406
513-276-2484

H.W. DEMARSE

518-761-0239

i’Zenus Dr., Queensbury, NY 12804-193C

Norman A. Greenwood

“Three Generations at Organ Building”
CHARLOTTE, NORTH CAROLINA 28218

P.O. Box 18254 704/334-3819
fax 704/544-0856

GUZOWSKI & STEPPE

"OCRGANBUILDERS INC

NEW INSTRUMENTS
REBUILDS - ADDITIONS
N TUNING & SERVICE
1070 N.E. 48th Court
FT LAUDERDALE, FL 33334
(354) 491-6852

Wetnis & Hitcheork, Ine.
Pipe Organ Builders Since 1915
10153 Bacon Dr.
Belisville, MD 20705
1-800/952-PIPE

CHARLES W. McMANIS
138 Catkin Drive
South Burlington, VT 056403

PaTRICK J. MURPHY
& ASSOCIATES, INC.

ORGANBUILDERS

300 Old Reading Pike Suite 1D *Stowe, PA. 19464
6109709817 +610-9709297 fax
PMurpby129@nol.com * ‘www.pjmorgans.com

PROSCIA ORGANS
OFFICE & SHOP
P.O. BOX 547 #168 BARR AVE.
BOWDON. GA 30108

MICHAEL PROSCIA
ORGANBUILDER, Inc.

(770) 258-3388

A Tel: 030-6913827
g z Fax: 030-6920620
. Your personal wishes
are in good hands

Jacques Stinkens 3701 VE ZEIST

Organ pipe maokers B.V.

Holland

JANUARY, 2003

| P.O. Box 520

W. Zimmer & Sons

pipe organ builders

Pineville, NC 28134

(803) 547-2073
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" Articles, Reports, and Reviews

by author (boldface) and subject

Albert Schweitzer Organ Festival/USA. See Spicer.

American Cathedral in Paris. See Ebrecht.

American Guild of Organists. See Palmer.

Andrews, Colin. New Recordings. July 10-11 »

Apple, Warren. New Organ Music. Mar 13, Apr 12-13, Nov 15, Dec 12-13

Arias, Enrique Alberto. Arthur C. Becker: Sonus Epulantis. Jan 15-17%+
-. Gregorian Chant Review. May 8-10

Bach, 1.S. See Crowell. .

Basilica of the National Shrine of the Immaculate Conception. See Latona.

Becker, Arthur C. See Arias. ~ ,

Bethards, Jack. Frederick A. Lake obituary. Sept 6

. Organ Design and the Kraft Music Hall. Oct 18-21%1#

Book Reviews. See Collins, Hartman, Marigold, Ogasapian, Speller.

British Organ Music Seminar. See McAfee. i

Bulgarian Organs. See Levi. .

Butera, Jerome. In Memoriam Wesley Vos. July 2

Butera, Jerome, William Osborne, J. Bunker Clark, Haig Mardirosian, and
Ronald E. Dean. Robert Noehren: In Memoriam December 16, 1910-August
4, 2002. Oct 14-17

Canadian Organists. See Hartman.
Carillon News. See Swager.
Cavaillé-Coll. See Zuiderveld.
Choral reviews. See McCray. '
Coleberd, R.E. Stevens ofy Marietta: A Forgotten Builder-in a Bygone Era. June
18-21°t# \
Collins, John. Book Reviews. Feb 8, 10, Nov 11-12
- New Organ Music. Dec 12 .
. New Recordings. Mar 11-12, July 11, Oct 10, 12
Continuo. See Crowell.
Crowell, Gregory. New Organ Music. Mar 13, Nov 14
. New Recordings. Apr 10, May 12, June 12, Nov 13, Dec 10, 12
- Registration and Sonority in ].S. Bach’s Continuo Practice. Feb
19-21%t X

Dickinson, William. University of Iowa Institute for Sacred Music 2002. Aug
20-21* .
Distler, Hugo. See Palmer.

Ebrecht, Ronald. Lenten series at the American Cathedral in Paris, 1949 and
1950. Dec 20-21%%

Editor’s Notébook. Jan 2

Ellis, Laura. New Organ Music. Aug 13, Sept 14, Oct 13

Ferko, Frank. An Extraordinary Musical Odyssey: Paul Jacobs” Messiaen
-Marathon. Apr 14-15*

Fisk Opus 116. See Palmer, Zuiderveld.

French Organ Music Seminar. See McAfee.

Gault, Robert. 1878 Sagar Organ, Central Presbyterian Church, Eugene, Oregon.

June 16-17*%
Geffert, Johannes. Toe or Heel? Evidence of Baroque Practices. July 15-17+
Gell, David A. New Organ Music. Jan 12, Feb 14, Aug 13-14, Sept 14, Oct
12-13 :
Gregorian Chant Review. See Arias

Hardwick, Peter. New Organ Music. Apr 12, May 13, June 1213, July 1213,
Aug 12-13, Nov 14-15, Dec 12 ’
: . New Recordings. Nov 12
Harpsichord News. See Palmer.
Hartman, James B. Book Reviews. Feb 10, Apr 8, June 8§, 10, Aug 8, 10, Sept 12,
Oct 10, Nov 1011, Dec 8, 10 :
: . Families of Professional Organists in Canada. May 14-15
i . Seven Outstanding Canadian Organists of the Past. Sept 15-17
Holland, Jon. New Recordings. Nov 13-14, Dec 10 ’
Huestis, Herbert L. Tech Lines. June 15#, Aug 14, Dec 227
Hughes, Sarah Mahler. New Organ Music. Feb 13-14, June 14, July 13

Jacobs, Paul. See Ferko.” :
Johnson, Brent. Martin M. Wick obityary, Aug. 6°
Johnson, Jane. See Palmer. :

Kuhlman, William. Organ Teaching in the Small Liberal Arts College. Dec
172190 v

Landrum, Mary Fisher. Sewanee Church Music Conference. Dec 22*

Latin American organs. See Wyly. ' : :

Latona, Peter, Robert Grogan, and Geraldine M. Rohling. The Basilica of
the National Shrine of the Immaculate Conception Upper C%urch Organ Reno-
vation Project, Goulding & Wood, Inc. Mar 21-23%¢ S

Lawrence, Arthur. 2001 Summer Institute for French Organ Studies. Oct
20-95% . . . -

Leaver, S. Christopher. Augustana Arts - Reuter Undergraduate Organ Compe-
tition. June 14* -

Letters to the Editor. Feb 2, Apr 2, May 2, June 2, July 2, Aug 2, Sept 2, Nov 2

Levi, Sabin, and Hristo Buzhev. Organs in Bulgaria. Sept 18-21%t

‘Marigol'd,:W.G. New Recordings. Jan 10, 12, Feb 12-13, Mar 12-13, Apr 10,12, -

May 11-12; June 10, 12, Aug 10-12, Sept 12, 14, Nov 12
y . Book Reviews: May 10-11, June 10, July 10-11, Dec 10 . .
McAfee, Kay. British: Organ Music Seminar. Feb 16-18° v

30

"Beck, Janice,” to St. John’s Episcopal
" _ Church, Detroit; MI. Mar 3

- French Organ Music Seminar 2001: Paris Week, July 2-9, 2001. Mar

. French Organ Music Seminar 2001: Alsace Week, July 10-14, 2001.

Apr 18-19*
McCray, James. Music for Voices & Organ. Jan 8, Feb 8, Mar 8-10, Apr 7-8,

May 8, June 8, July 8-10, Aug 7-8, Sept 10, 12, Oct 8, 10, Nov 8, 10, Dec 8
Messiaen Marathon. See Ferko.
Music for Voices & Organ. See McCray.

Nelson, Lee. New Handbell Music. Jan 14, Mar 13, May 1213, Aug 14, Nov 15

New Handbell Music. See Nelson. ' :

New Organ Music. See Apple, Collins, Crowell, Ellis, Gell, Hardwick, Hughes,
Robinson, Schou, Smi’d?. .

New Recordings. See Andrews, Colliis, Crowell, Hardwick, Holland, Marigold,
Speller.

Niggrian music. See Sadoh.

Noehren, Robert. See Butera, et al.

Oaxaca. See Wyly.

Oberlin College.” See Palmer, Zuiderveld.

Ogasapian, John. Book Reviews. Feb 10, 12, Mar 10-11

Organ Design. See Bethards.

Organ Historical Society. See Wechsler.

Organ Pedagogy. See Kuhlman.

Organ Recitals. Jan 25-26, Feb 28-29, Mar 28, Apr 28-29, May 27-29, June 28,
July 24-25, Aug 28-29, Sept 32-33, Oct 32-33, Nov 28-29, Dec 28-29

Organ Restoration. See Wyly. '

Overall, Jason. An Interview with Robert Powell. Nov 18-21*

Palmer, Larry. Drawings by Jane Johnson: A Retrospective and an Appreciation.
Aug 18-19* .

& . Fan-fare: AGO in Philadelphia, July 1-6, 2002. Sept 22-25*

. Harpsichord News. Mar 6, 8, Apr 6, June 6-8 '

. Hugo Distler SIXTY Years Later. Nov 22

. Jurow Harpsichord Competition, SEXHS, MHKS in Bethlehem. July

14:# -

. Oberlin College opens its new Fisk Organ, Opus 116. Jan 18-197t

Performance practice. See Crowell, Geffert.

Pickering, David C. The Organ Works of Leroy Robertson (1896-1971). Dec
14-16%+1

Powell, Robert. See Overall.

Robertson, Leroy. See Pickering.
Robinson, Joyce. New Organ Music. Jan 12, Oct 12, Dec 12

Sadoh, Godwin. The Creative Process in Nigerian Hymn-Based Compositions.
Aug 15-17+ '

Sagar Organ. See Gault.

Schou, Larry. New Organ Music. Feb 14

Sewanee Church Music Conference. See Landrum.

SIFOS. See Lawrence. .

Smith, Domecq. New Organ Music. Jan 12, 14, June 13-14, July 12

Speller, John L. Book Reviews. Jan §, 10 _

. New Recordings. Feb 12, Apr 8, 10, May 11, Aug 12, Nov 12-13

Spicer, David. Albert Schweitzer Organ Festival/USA. Feb 14-15%

Stevens. See Coleberd.

Summer Institute for French Organ Studies. See Lawrence.

Swager, Brian. Carillon News. Jan 6, 8, Feb 6, 7, Mar 6, July 8,* Sept 8, 10,
Oct 6-8, Nov 6, 8, Dec 6-7*

) . 2002 Summer Carillon Concert Calendar. June 24-25

Taylor, Herman D., and Williams, Donald W. The University of Michigan
41st Conference on Organ and Church Music. Mar 14*
Tech Lines. See Huestis.

University of iowa. See Dickinson.
University of Michigan. See Taylor, Wagner.

Vos, Wesley.' See Butera.

Wagner, James. University of Michigan 22nd Ihternational Organ and Church
Music Insh’tute.IInn 14# )

Wechsler, Malcolm. Organ Historical Society 46th Annual Convention. May
16-22° ' A

Wyly, James. The Oaxaca Congress 2001: “The Restoration of Organs in Latin
America.” Mar 15-17*

Zuiderveld, Rudolf. Cavaillé-Coll in Oberlin: June 12-15, Oberlin College. Nov '
16-17%

Appointments

Ball, Steven,” to Plymouth Congrega-  Budzynski, Eric James;” to the Parish
tional Church, Lansing, MI. Nov 3 Church of St. Luke, Evanston, IL.
Basch, Peter J., to St.'Ann’s Church, Jan 3
Hoboken, NJ. Feb 3 Charneski, Jason,* to First Church of
Christ (Center Church), Hartford,
CT. Apr 3 ]
Christie, James David,* to professor
. of organ, Oberlin College Conserva-
. tory of Music, Oberlin, H.-Aug 3
Coldwell, Maria, to executive director,
Early Music America. Dec 3 -

Britanyak, Tom, to authorized service
director, Wicks Organ Company,
#Highland, IL. July 3
Brown, Thomas,* to University Pres-
byterian Church, Chapel Hill, NG.
Nov 3 o
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Cowan, Ken,* to St. Bartholomew’s
Church, New York, NY. June 3

Decker, Pamela,* to associate profes-
sor, University of Arizona, Tucson,
AZ. Apr 3

Dexter, Jeffrey D.,* to vice-president,
tonal director, Schantz Organ Com-
pany, Orrville, OH. Mar 3

Forbes, James A., Jr., to AGO chap-
lain for 2002-2004. Oct 3

Gastier, Eric J., to vice-president,
design and engineering, Schantz
Organ Company, Orrville, OII. Mar 3

Giesbrecht, Marnie,* to Professor of
Music, University of Alberta, Edmon-
ton, Alberta, Canada. Dec 3

Hamner, William,” to tonal depart-
ment, Wicks Organ Company, High-
land, IL. July 3

Kemper, Margaret,”* to Kenilworth
Union Church, Kenilworth, II. Mar
3

Lee, Daewon (David),* to Korea area
sales manager, Wicks Organ Compa-
ny, Highland, IL. Oct 3

Leister,%ason, to assistant to executive
director of the AGO. Jan 3

Malinka, Melanie,* to director of
music, The Madeline Choir School,
Cathedral of the Madeleine, Salt
Lake City, UT. Feb 3

Mangel, Curt,* to Curator of the
Wanamaker Organ, Philadelphia, PA.
Sept 3

Manlrjl, Timothy H.,* to vice-president,
marketing, Schantz Organ Company,
Orrville, OH. Mar 3

Miller, Charles,* to Asylum Hill Con-
gregational Church, Hartford, CT.
Mar 3

Montgomery, Krista, to director of
sales and marketing, Shawnee Press,
Inc., Delaware Water Gap, PA. Dec 3

Morrison, Alan,” to head of the organ
department, The Curtis Institute of
Music, Philadelphia, PA. Aug 3

Moser, Rich,* to Ohio and Pennsylva-
nia area sales manager, Wicks Organ
Company, Highland, IL. Oct 3

Perlow, Kenneth R., to interim direc-
tor of Early Music America. Jan 3

Porter, William,* to faculty, Eastman
School of Music. June 3

Potts, Nigel,” to St. Peter’s-by-the-Sea
1lil]piscopal Church, Bay Shore, NY.

ov3

Rakich, Christa,” to New England
Conservatory, Boston, MA. May 3

Ridgell, Robert P.* to Phﬂad%lphia
Cathedral, Philadelphia, PA. June 3

Robinson, Joyce Johnson,* to associ-
ate editor, THE DI1aPASON. Nov 4

Rowley, Naomi, to First United
Methodist Church, Appleton, WI.
Feb 3

Scanlon, Andrew,* to Fellow in
Church Music, Christ & St. Stephen’s
Church (Episcopal), New York, NY.
Oct 3

Schantz, John, to chairman of the
board and manager, service depart-
ment, Schantz Organ Company,
Orrville, OH. Mar 3

Schantz, Victor B.* to president,
Schantz Organ Company, Orrville,
OH. Mar 3

Shorney, John L.,* to president, Hope
Publishing, Company, Carol Stream,
IL. Feb 3

Sievert, Jack,” to executive vice-presi-
dent, Schantz Organ Company,
Orrville, OH. Mar 3

Stowe, Linda Morgan,” to School
Organist/Director of Chapel Music,
St. Paul’s School, Concord, NH. Oct
3

Suter, Erik Wm.* to Washington
National Cathedral, Washington,
DC. Nov4

Swist, James, to area sales director,
Wicks Organ Company, Highland,
IL. Aug 3

Sykes, Peter,* to New England Con-
servatory, Boston, MA. May 3

Tadlock, Cherry, to Music Editor for
Piano and Choral Music, Carl Fisch-
er. Oct 3

Thoene, Marijim,* to St. Paul’s Epis-
copal Church, New Orleans, LA. Jan
3

Trenney, Tom,* to First Presbyterian
Church, Birmingham, MI. June 3

Tucker, Dale,* to First Wayne Street
United Methodist Church, Fort
Wayne, IN. Feb 3

JANUARY, 2003

Urban, Ckristopher,* to First Presby-
terian Church, Arlington Heights, IL.
Apr 3

Unsworth, Andrew, * to Cathedral of
the Madeleine, Salt Lake City, UT.
Feb 3

Honors and
Competitions

Abrahamson, Dan,* retires from the
Reuter Organ Company. Mar 3

Apkalna, Iveta, wins 2002 Royal Bank
Calgary Competition Bach prize. Nov
3

Ashdown, Franklin D.* receives
ASCAP awards. Sept 3

Baglivi, Anthony, receives 2002 AGO
President’s Award. Oct 3

Benedum, Richard, retires from Day-
ton Bach Society. Feb 3

Blair, Nancy Jane,* honored at retire-
ment from Briarlake Baptist Church,
Atlanta, GA. Oct 3

Bolcom, William, and Joan Morris,
receive MTNA Achievement Award.
June 3

Brunelle, Philip, honored with Min-
nesota “Sally Award.” Mar 3

Carrasco, Laura A.* receives Mader
Fund organ music research grant.

une 3

Driskill-Smith, Clive,” wins 2002
Royal Bank Calgary Competition
concerto gold medal and Duruflé
prize. Nov 3

Dubois, Vincent,” wins 2002 Royal
Bank Calgary Competition recital
gold medal. Nov 3

Ensemble Amarcord,* wins German
Music Competition. July 4

Fassang, Laszl6,” wins 2002 Royal
Bank Calgary Competition improvi-
sation gold medal. Nov 3

Fedak, K]fred,*‘ awarded prize by John
Ness Beck Foundation for composi-
tion. Apr 3

Gardiner, Rev. Robert, wins
Macalester-Plymouth United Church
hymn writing contest. May 3

Harbach, Barbara,* awarded hon-
orary degree at Wilmington College,
Wilmington, OH. July 3

Harmon, Thomas, retires from UCLA
and First United Methodist Church,
Santa Monica, CA. Sept 4

Hocdé, Emmanuel * wins 2002 Grand
Prix de Chartres, J.S. Bach perfor-
mance prize, and Prize of the Audi-
ence. Dec 3

Jordan, Alice Yost, inducted into the
Iowa Women’s Hall of Fame. Oct 4

Khvoshchinsky, Sergey, wins Ply-
mouth Music Series and the Ameri-
can Composers Forum Christmas
carol contest. Jan 3

Kilstofte, Mark,* wins 2002 Choral
Ventures program. Seﬁt 4

King, Robert Burns,” honored at for-
tieth anniversary as organist-choir-
master, First Presbytenan Church,
Burlington, NC. Nov 4

Muncaster, Clive, wins Plymouth
Music Series and the American Com-
posers Forum Christmas carol con-
test. Jan 3

Oldengarm, Jonathan, wins 2002
Royal Bank Calgary Competition
RCCO prize and encore prize. Nov 3

Olson, Timothy, wins first prize in
AGO National Young Artists Compe-
tition. Oct 3

Pearson, Kate, wins Bowling Green
State University organ competition.

Emily Maxson, wins
Holtkamp-AGO Award in Organ
Composition. Feb 3—4

Reuter Organ Company receives
Kansas Chamber of Commerce &
Industry Excellence in Manufactur-
ing award, Nov 3, and award from
Kansas Department of Commerce &
Housing. Dec 4

Rose, John,* honored for 25 years ser-
vice as college organist by Trinity
College, Hart%ord, (%T. July 4

Schalk, Carl, to receive AGO Distin-
guished Composer Award. May 4

Sitton, Michael,* wins first place in
Cantate “Signature Anthem” compe-
tition. Dec %n

Stringham, Phyllis,* honored at
retirement from Carroll College,
Waukesha, WI. Dec 4

Sullivan, Daniel,” awarded first place
in Gruenstein Memorial Organ Com-
petition. Oct 2-3

Swann, Frederick,* honored as Per-
former of the Year by New York City
AGO chapter. Dec 4

Thornock, Neil, wins second prize in
2002 Carillon Composition Competi-
tion. Sept 3

Trapp, Lynn, receives 2002 Spirit and
Truth Award from University of
Notre Dame. Oct 4

Trotter, Thomas,* receives Royal
Philharmonic Society’s Instrumental-
ist Award. Aug 6

Truckenbrod, gl’hi]]ip Agency,* cele-
brates 35th year of operation. Sept 6

Unger, Johannes,” wins St. Albans
International Organ Competition. Jan

4

Wallace, Edward A.,* honored at
retirement by the Church of St.
Michael and St. George, St. Louis,
MO. Jan 4

Warland, Dale,* receives Chorus
America’s Louis Botto award. Aug 6

Wikman, Thomas,” receives honorary
degree from the University of Hllinots
at Chicago, Chicago, IL, July 4.

Obituaries

Bales, Gerald Albert.* Dec 6
Banta, Lorene S. Feb 6
Bruun, Lewis C.* Dec 6
Goode, Jack C. May 6
Gotwals, Vernon Jr. June 6
Herz, Eric. Aug 6
Holzgraf, Lloyd.” Jan 6
Hume, Paul. Feb 6
Kelone, Earl V.* Sept 6
Lake, Frederick A. Sept 6
Lehnerer, Paul Francis. Aug 6
Lohmann, Heinz. Feb 6
Noehren, Robert.* Sept 8
Plummer, Ruth.* June 6
Radford, Jeffrey Paul. Nov 6
Rodgers, John. July 6
Schoenstein, Lawrence L.* May 6
Sherman, Elizabeth Birkshire
Brothers. Oct 6
Vos, Wesley M.* July 6
Wick, Martin M.® Aug 6

Organ Stoplists

Austin
Christ Church Cathedral, Hartford, CT.
Antiphonal 2/7,% July 1, 18

Berghaus
St. John’s Ev. Lutheran Church, Chica-
go, IL. 2/34,% Feb 24

Bigelow
All'Souls” Episcopal Church, Oklahoma
City, OK. 2/22,° July 18

Buzard

North Shore United Methodist, Glen-
coe, IL. 2/17,* Nov 24

St. Andrew’s Episcopal Church, Den-
ver, CO. 2/17.% June 1, 22

St. David’s Episcopal Church, Glen-
view, IL. 2/29,* Dec 1, 23

Dobson
United Lutheran Church, Red Wing,
MN. 2/20,* May 1, 23

Edwards
Episcopal Church of the Nativity, Fort
Oglethorpe, GA. 2/16,* Aug 1, 22-23

Fabry

St. Mary’s Catholic Church, Spring
Lake, M1. 2/21,* Feb 23

Fabry (Aeolian-Skinner)

Marytown Kolbe Shrine, Libertyville,
IL. 3/29,* Mar 24

Fenris
Ascension Lutheran Church, Albert
Lea, MN. 2/12.* Aug 23

Fowler (Casavant)
St. Mary Cathedral, Lansing, MI. 3/50,%
Sept 27

Goulding & Wood

The Basilica of the National Shrine of
the Immaculate Conception, Wash-
ington, DC. 4/210,* Mar 1, 21-23

St. John’s Episcopal Church, Craw-
fordsville, IN. 2/9,* Sept 27

Meridian Street United Methodist
Church, Indianapolis, IN. 2/14,% June
23

Harris and McDonough

St. Augustine By-the-Sea Episcopal
Church, Santa Monica, CA. 3/3%,””‘
Oct 28

Hendrickson
Church of St. Peter, St. Peter, MN.
3/40,* Nov 1, 23

Jaeckel
Christ Lutheran Church, Superior, WI.
9/10,* Apr 22

Lauck
St. Peter’s Cathedral, Marquette, MI.
3/33,° Aug 24

Lewis & Hitchcock
First Presbyterian Church, Cumber-
land, MD. 3/30,% Apr 22-23

Lively-Fulcher
St. Of;f Catholic Church, Minneapolis,
MN. 3/67,* Oct 27

Marceau
Chapel Hill Presbyterian Church, Gig
Harbor, WA. 3/58,* Feb 1, 22-23

Muller, J.W. (Schuelke)
St. Mary’s Catholic Church, Columbus,
OH. /38,7 July 19

Murphy
Falkner Swamp Reformed Church,
Gilbertsville, PA. 2/14,% Jan 22

Nordlie
St. Barnabas Lutheran Church, Ply-
mouth, MN. 2/19,* May 24

Quimby
SkyRose Chapel, Rose Hills Memorial
Park, Whittier, CA. 4/65,* Oct 1, 26

Reuter
Trinity United Methodist Church, Wil-
mette, IL. 3/63,% Jan 1, 2021

Rieger-Kloss
First Congregational Church, Beloit,
WL 4/65,% Sept 1, 26

Schlueter

Lumpkin United Methodist Church,
Lumpkin, GA. 2/9,* Dec 24

Stella Maris Catholic Church, Sullivan’s
Island, SC. 2/23,* Nov 24

Schoenstein

Bishop Spencer Place, Kansas City,
MO. 2/6,% June 23

Covenant Presbyterian Church, Madi-
son, WI. 3/46,* Sept 28

First Church of Christ, Scientist,
Belvedere, CA. 2/11, Dec 24

Visser

Concordia University, Austin, TX
2/29.° Apr23 1

St. Luke’s Episcopal Church, Alexan- -
dria, VA. 2/31,* May 24

- Wicks

Christ Church, Episcopal, Plano, TX.
3/22.% Apr 1, 2021

Zamberlan
St. Andrew’s Episcopal Church, Green-
castle, IN. 2/23,* Aug 2495
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Guy Bovet*

Douglas Cleveland
Timothy Olsen

AGO National
Competition Winner
Available
2002-2004

Vincent Dubois
Calgary Recital
Gold Medal Winner
Available
2002-2006

il
i

Laszl6 Fassang
Calgary Improvisation
Gold Medal Winner
Available
2002-2006

St. Paul’s Cathedral Choir,
London
John Scott, Director
October 13-25, 2003

St. Thomas Choir,
New York City
Gerre Hancock, Director
March 7-14, 2004
(west coast USA)

The Choir of New College,
Oxford, UK
Edward Higginbottom,
Director
April 13-23, 2004

EXL LI N
sesENEDe

Ladd Thomas

‘ il *=Furopean artists available
Thomas Trotter* John Weaver Gillian Weir* Todd Wilson Christopher Young 2003-2004






