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Letters to the Editor

“Toaster” debate / Clones

Mr. Biswanger's recent letter [See
“Letters to the Editor,” August 2002, p.
2] furthered the “Box o Whistles”
debate in some respects and fell a bit

- short in others. Early in his missive he
notes that his distaste for the digital
additions at St. Mark’s in Philadelphia
was “preordained.” The paragraphs
which ?ollow that statement are perhaps
more in demonstration of this point
than in support of a case against such
instruments.

As T have not heard the instrument in
guestion I am unable to either verify or

eny his assertion that “ . . . each note of
the ‘digital organ comes from precisely
the same point in space (i.e., the same
loudspeaker) . .. .” What I can state with
conviction is that the better builders of
digital instruments are well aware of the
desirability of spreading out the sound
sources, and fgr that reason almost
never install only a single speaker on any
sound channel (unless economies
imposed by the purchaser force it). In
addition, at least one major builder of
digital instruments quite specifically
instructs its dealers to install speakers
facing away from the listeners so that
the actual sound which reaches their
ears is a mixture of many reflections,
exactly as with pipes. Further, recent
advances allow builders to send alter-
nate notes of stops through two separate
channels (with their spe§l<ers hysically
separated) so as to create tge spatial
effect of diatonic chests. Indeed, I find
it difficult to imagine that a recent
installation by any substantial builder of
digital instruments would not have
involved one or more of these tech-
niques, which would call into immediate
qlzlesﬁon the veracity of Mr. Biswanger’s
characterization of the sound as having
originated from a single point. I suggest
that either he was the victim otg an
acoustical anomaly unique to the room,
or that perhaps his own admission,
quoted anve, etter explains his per-
sonal response.

But even if we allow that the sound
was exactly as he describes it, all that
really tells us is that digital instruments,
exactly like pipe organs, differ widely
according to the specifics of the installa-
tion. This is hardly sufficient rationale to
reject either kind of instrument.

We do, indeed, live in a world where
“each little Church in the Wildwood can
boast a Wanamaker String Division,”
and the possibilities this af?ords can be
completely musical, exciting and
empowering. But the huge preponder-
ance of churches who opt for digital
instruments are not buying massive
string divisions, they are simply trying to
find an instrument to support congrega-
tional singing and accompany the choir
in a manner which is co?o ul, musical
and cost effective. Not all of them will
succeed (though the success they would
have had with the same budget spent on
pipes is highly questionable, and cer-
tainly less flexible).

What troubles me far more than the
relatively insignificant matter of person-
al preferences for pipes or electronics is
the question of whether the organ will
survive in any form for generations to
come. I believe we would be much
stronger advocates for the organ and its
music if we set aside petty differences.
Mr. Biswanger worres that Hollywood
surround-sound may be the future of wor-
ship: I note that Hollywood surround-
sound has been a staple of worship for
more than a decade in far too many
churches, and that it has nothing whatso-
ever to do with the kind of organ mstalled.

Daniel E. Gawthrop
Composer

Stephens City, Virginia

In the past twenty years of wars over
the uses and artistic merits of pipe and
digital organs, positions have been
debated in so many forums that it may
be hard to believe that anything of new

value or content could come forward in
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the debate. I believe I may be able to
bring a drop of fresh blood to this very
old argument.

I grew up with a composer as my
father, and he himself has spoken out on
this topic with perception and convic-
tion. He approaches the topic, as do
your readers and contributors, from the
standpoint of a professional classical
musician. Somewhere far to the side of
the battlegrounds of this debate, I stand
and look on as a lowly member of the
audience.

1 have been very fortunate in my life
to have had parents who gave me the
opportunity to hear many fine record-
ings and concerts of great music. I have
not chosen to pursue classical music as a
career nor as a serious artistic pursuit,
but enjoy classical music and, more
importantly to this forum, pipe organ
music purely from the audience per-
spective. I have, however, pursued pro-
fgssional work in the music industry,
and let me assure you both as a dedicat-
ed audience member, and as a former
manager of a music retailer, pipe organ
music is dying.

While attending countless organ con-
certs, alone and with my father, I can’t
help but notice something about the
audience. Invariably the vast majority of
them have grey hair. Each time I surve
this sea of gently bobbing grey head}s]
from the rear of such a concert I am
struck by the fact that I, by contrast, am
quite young, and when aﬂythese people
in front of me are gone there wﬂl%e
precious little incentive on anyone’s part
to build or maintain these instruments,
be they pipe or digital.

There will come a time (probably too
late) when this community of organists
and organ builders, will no longer have
the luxury of squabbling over the pros
and cons of various methods of produc-
ing organ music, because it will be so
rare to see anyone interested in listen-
ing to it, that any instrument capable of
even marginally musical results will do.
When that day arrives, it will become
painfully obvious that while the scholars
were arguing over whether or not the

Titanic String Ensemble should use .

original instruments, the boat sank.
This endless debate is a luxury our
music cannot afford. Those who shed
blood, sweat and tears fighting for one
kind of organ versus another show a
remarkable lack of perspective as to the
problems which face this body of artistic
work. The problem is much worse than
the replacement of pipes by well crafted
digitaf instruments. The problem in the
short term is replacement of pipes by
praise bands. The problem in the long
term becomes the replacement of pipes
by nothing at all, as the entire genre is
quietly consigned to a dusty corner of
musical obscurity.
If you wish to avoid this fate as artists,
I would suggest you realize what a tool
less expensive digital organs could be
for use in finding a new audience in
places which will never house a pipe
organ, before your old audience gradu-
y dies out from under you. I hope you
succeed, for I do not loogforwar to the
day when I have grey hairs, and can
experience these great works only in the
form of out-of-print recordings.
B. Myron Gawthrop
Artist
Winchester, Virginia

Ray Biswanger’s latest diatribe about
the organ at St. Mark’s, Philadelphia, is
a sad commentary from a closed mind.
There is no “toaster” debate; this term
vanished 40 years ago when that pejora-
tive along with some others was applied
to electronic organs of the day.

Now that the twin cases of the Grand
Choeur division in the west gallery of
the church have been installed, there
has been nothing but praise about their
beauty, and I think Ray may be the only
parishioner who has a gripe about the
sound. There are some 18 ranks of pipes
and about 22 digital voices including
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three 32’s which are voiced conservative-
ly. The speakers for the digital voices are
placed in the rear of the tall cases and do
not blare directly into the church.

The Harrison Aeolian-Skinner is
buried in a chancel chamber. Given the
dry acoustics of the church, it never was
heard in the nave effectively. On Easter
2001, I sat in the fifth pewIn front of a
brass ensemble. During the procession,
I could not hear the organ at all even
going full blast, and the choir in the pro-
cession of course heard nothing either.
On Easter 2002, the day the organ was
re-dedicated, the brass were there but
the gallery organ provided the missin
sound; the b%end between front an
back was remarkable, and somehow the
church’s acoustic seemed far superior.
The digital voices were sampled from
Aeolian-Skinner or E.M. Skinner ranks
and the new pipes were voiced to match
the Harrison organ which has been
restored, including the case, to its origi-
nal specs.

There are some solo reeds now up
over the chancel ceiling in the string
chamber which was completely rebuilt.
These added stops in no way compro-
mise the sound Of the original organ. All
I can say is for you to come and listen.
Most og the 2400 who attended the
AGO convention did and were pleased
with what they heard.

William W. Marsh, Tr.
St. Mark’s Parish member since 1969

Here & There

Washington National Cathedral
continues its organ recital series. Pro-
grams take place on Sundays at 5 pm:

eptember 8, Sonya Sutton; 9/22, Joseph
Golden; October 6, Rino Rizzato; 10/13,
Christopher Nickol; November. 17,
Mark Laubach; December 1, Scott
Hanoian; 12/29, Florian Pagitch.
For information:
<Angela_Calo@Cathedral.org>.

The Chapel of the Cross, Chapel
Hill, North Carolina, has announced its
fall music events: September 11, Solemn
Requiem Eucharist with Fauré,
Requiem; 9/29, Solemn Evensong for St.
Michael and All Angels; October 2,
Susan Moeser; 10/9, Brian Cash; 10/16,
Eddie Abernathy; 10/23, Robert Burns
King; 10/30, Wylie S. Quinn, III
November 6, Thomas Bloom; 11/13,
Kathryn Parkins; 11/20, Thomas Brown.
For information: 919/929-2193;
<vquinn@thechapelofthecross.org>.

The Cathedral Church of St. Paul,
Detroit, Michigan, has announced its fall
music series: September 14, Jeremy
David Tarrant; 9/29, Choral Evensong;
October 4, “Vox” a cappella ensemble;
November 10, Choral Evensong;
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December 1, Advent Procession; 12/15,
Lessons & Carols. For information:
313/831-5000;
<www.detroitcathedral org>.

The Cathedral Church of the
Advent, Birmingham, Alabama, has
announced its fall music events: Septem-
ber 15, Three Choirs Hymn Festival (the
choirs of the cathedral, First United
Methodist Church, and Independent
Presbyterian Church); 9/27, Earitone
and piano; October 6, Choral Evensong;
10/25, Sandra Watwood; November 15,
The Sixteen; 11/22, Jacksonville State
University Chamber Singers; December
1, Advent Lessons & Carols; 12/13,
Cathedral Ringers Handbell Ensemble.
For information: 205/226-3505;
<www.adventbirmingham.com>.

Our Lady of Sorrows Church,
South Orange, New Jersey, has
announced its Music Sacra series: Sep-
tember 15, Persolesi, Stabat Mater;
October 20, F. Allen Artz; November 3,
Duruflé, Requiem; 11/24, South Moun-
tain Chorale, Solemn Evening Prayer
and Benediction; December 7, The
Summit Chorale; 12/8, Seton Hall Uni-
versity Choir; 12/15, Christmas Carol
Sing. Tnformation: 973/763-5454 x234.

St Méry’s Cathedral, San Francis-

co, continues its concert series on Sun-
days at 3:30 pm: September 13, Elna
]ognson; 9/22, Michael Moreskine; 9/29,
David Hatt; October 13, Zygmunt
Strzep; 10/20, David Hatt with tenor;
10/27, Raymond Garner. For informa-
tion: 415/567-2020 x213.

First Church of Christ (Center
Church), Hartford, Connecticut, has
announced its fall music events: Septem-
ber 16, 7 pm, The Choir of Trinity Col-
lege, Cambridge; noontime concerts on
Thursdays at 12:10 pm: October 3,
David Westfall, piano; November 7, The
. Adaskin String Trio; December 5, 30th
annual “Christmas in the City” with
Peter and Cindi Harvey. For informa-
tion: 860/249-5631 x19. '

St. Luke’s Chapel at the Medical
University of South Carolina at
Charleston presents a series of recitals
on Tuesdays at 12:15 pm: September 17,
Jim Hyatt; 9/24, Maria-Julia Royall, with
sopranc and trumpet; October 1, Lee
Kohlenberg; 10/8, Tulia Harlow; 10/15,
Adrienne Olson; 10/22, Brenda Fair-
banks; 10/29, Martha Welch. For infor-
mation: 84:3/953-8223.

VocalEssence has announced its
2002-2003 concert season under the
direction of Philip Brunelle: September
19, 21, premiere of the opera Loss of
Eden by Cary John Franklin; November
9, John Rutter conducts his Birthday
Madrigals and Magnificat as well as the
Duruflé Requiem; December 7, Star of
Wonder family concert; December 8,
14, 15, Welcome Christmas; February 7,
75th birthday celebration of Dominick
Argento; March 8, Witness; May 3, High
Mass by Sven-David Sandstrém. For
information: 612/547-1451;
<www.vocalessence.org>.

Christ Church Cathedral, Hart-
ford, Connecticut, has announced fall
music events: September 21 chamber
music for strings, flutes and bassoon;
October 18, organ dedication concert by
David Briggs, celebrating the restoration
and enlargement of the cathedral’s
Austin organ. The three-manuél console
has been updated to include solid-state
switching and is moveable, and a 10-rank
antiphonal organ has been added in the
rear gallery of the church (featured on
the cover of the July issue of THE D1apa-
soN). For information: 860/527-7231.

Ursinus College, Collegeville, Penn-
sylvania, presents its 20022003 Heef-
ner organ recital series: September 22,
Alan Morrison & Jeannine Morrison,
organ/piano duo; October 13, Paul
Fleckenstein; November 17, Mark
Anderson; February 2, Robert Frazier;
March 2, Frederick Swann; May 4, Alan
Morrison. Information: 215/735-8259.

SEPTEMBER, 2002

The Bach Society has announced its
2002-2003 season at Christ the King
Lutheran Church, Houston, Texas.
Peter Kopp will serve as guest director
of the Bach Choir from January to May
2003. The season begins on September
22, Dresden Koerner Chamber Choir,
Schiitz, Requiem, Bach motets, and con-
tnues: October 20, Bach, Lobet den
Herrn, alle Heiden, Handel, As pants the
hart; November 10, Christopher Stem-
bridge; December 1, Cantata 140; Feb-

‘ rua.rﬁ 16, Cantata 30; March 9, Sebastian
Kne

el; April 13, 18, St. John Passion;
May 18, Cantata 44. For information:
713/523-2864.

The Church of the Nativity (Epis-

copal), Huntsville, Alabama, Jason Abel,’

organist & choirmaster, presents its fall
music events: September 29, choral
evensong; October 27, University of the
South Choir, Robert Delcamp, organist
& choirmaster; November 3, choral
evensong; November 8, Andrew
Risinger; Decerber 6, Carolyn Sanders;
December 22, lessons and carols. For
information: 256/533-2455.

The University of Michigan pre-
sents its 43rd Conference on Organ
Music, October 5-9. The opening recital
takes place on October 5 at Our Lady of
Good  Counsel Church, Plymouth,
Michigan, with Ed Maki-Schramm and
Donald Williams; other recitals feature
Robert Clark, Rose Kirn, Michael Gailit,
James Kibbie, and others. For informa-
tion: Marilyn Mason
<mamstein@umich.edus.

Madison Avenue Presbyterian
Church, New York City, has announced
its 2002-2003 music events: October 6,
John Weaver; 10/13, Stephen Hamilton;
November 10, Wesley Roberts (New
York premiere of Tom Johnson’s Organ
and Silence); November 24, St. Andrew
Chorale and Orchestra, John Weaver,
conductor, “A Bach Potpourie™; April
13, St. Andrew Chorale and Orchestra,
Rutter, Requiem; Brahms, Motet from
Psalm 51; Bernstein, Chichester Psalms;
May 18, St. Andrew Chorale, Psalms and
Canticles by John Weaver. For informa-
ton: 212/288-8920.

All Saints’ Episcopal Church, Bev-
erly Hills, California, has announced its
fall music events: October 6, Thomas
Foster, harpsichord, with soprano and

itar, chamber music in the chapel;
10/20, Arthur Wills; November 3, Festi-
val Choral Evensong and concert b
Thomas Foster (Widor, Symphonie VI);
11/17, Los Angeles Bac Societiy;
December 1, Procession with Carols;
19/15, Handel, Messiah (Part 1). For
information: 310/275-2910; )
<www.allsaintsbh.org>.

The Music Series at South
Church, New Britain, Connecticut, will
open its 30th anniversary season on
October 6, with a joint recital featuring
the CSMTA 2002 Piano Competition
winners. For information: 860/223-7555;
<www.musicseries.org>.

The Worcester AGO Chapter will
sponsor its Columbus Day Fall Crawl on
Monday, October 14. This year’s event
will travel to the Boston area via Mass
Pike and include one morning stop in
Millbury. Departure at 7:45 am from
Worcester only; return at 7:30 pm to
Worcester via Mass Pike. Deadline for

registrations is October 7. For informa-
tion: Judith Ollikkala, 508/754-7885;

- <71431.2534@compuserve.com>.

St. Mark’s Episcopal Church,
Medford, Oregon, will host a conference
on worship October 18-20. With the
theme, “I—Fow Can We Do It Best in
These Overwhelming Times?”, the con-
ference will feature’ Thomas Troeger,
Marva Dawn, and David Dahl, and will
include presentations and discussions
about various aspects of worship, includ-
ing music and the arts, as well as preach-
ing and communication, and worship
services (Compline, Taizé, and Sunday
morning). On Saturday, October 19,
David Dahl will play a recital celebrating

the tenth anniversary of the organ at St.
Mark’s, and Sunday will feature a hymn
festival with hymn texts by Thomas
Troeger. For information: 541/773-
3111, or contact Margaret Evans at
<mevans@cdsnet.net>,

The Guild of Carillonneurs in
North America has announced the
results of its 2002 Carillon Composition
Competition. Second prize ($400) was
awarded to Neil Thornock of Provo,
Utah, for his composition Motorhyth-
mia. No first prize was awarded. Mr.
Thornock is a doctoral student in com-

position at Brigham Young University,

where he has pursued studies in organ
and carillon. The piece was premiered
by the composer at the annu£ congress
of the GCNA at the Universit)l; of Michi-
an in June and will be published by
GCNA in the coming year. The compe-
tition attracted 29 entries representing
four countries. Another competition is
tentatively planned for January 2004.
Inquiries should be directed to John
Gouwens at <gouwenj@culver.org> or
574/842-8387. ’

The American Guild of Organists
has released an official position state-
ment regarding the shortage of organists
in America. Statistics collected and pub-
lished by the National Association of
Schools of Music indicate that the num-
ber of degree-pursuing organ majors,
relatively stable in the 1990s, is now
once again in decline. During the
1985-86 academic year, 728 students
were enrolled as organ majors, 608 in
1993-94, and 527 in 1999-2000. The
AGO has responded to this trend with
programs in education, certification, and
professional development: PipeWorks, a

" two-week school” curriculum; Pipe

Organ Encounters, regional summer
organ institutes for teenagers; Pipe
Organ Encounters+, regional summer
programs for adult beginners; and the
videos Pulling Out All the Stops. and A
Young Person’s Guide to the Pipe Organ.
For information: <www.agohq.org>

Appointments

Curt Manget

Curt Mangel has been appointed
Curator of the Wanamaker Organ in the
Grand Court at Lord & Taylor in
Philadelphia. Previous to his appoint-
ment, Mr. Mangel served as supervisor
for the S-person restoration facility of
Jasper Sanfilippo in Barrington Hills,
Illinois, a position he held for 11 years.
During that time he was involved in the
restoration of several million dollars
worth of pipe organs, orchestrions,
steam " engines, c%ocks and _arcade
machines that constitute the bulk of the
Sanﬁh&l)po Collection. :

In the early 1970s, Mangel spearhead-
ed the saving of Shea’s Theatre in Buffa-
lo, New York, and the restoration of its
original Wurlitzer. Later he did the same
thing for the Paramount Theatre in
Denver. He moved to Chicago and
applied his knowledge and techniques
for the historic Uptown Theatre. He
restored the clock in the Pullman
Building and the Waveland clock and
carillon on the Chicago lakefront.
Through these clock and carillon

. includes,

restorations he became known to Jasper
Sanfilippo, who hired him to restore sev-
eral he was including in_ his musuem.
There, Mangel restored the 50 hp
Spencer organ blower for the Sanfilippo
instrument and the mechanical consc]jle
lifts and controls,

Also previous to his appointment at
Lord & Taylor, Mr. Mangel headed the
Friends of the Wanamaker Organ Sym-
posium program, which brings organ
technicians to Philadelphia for a series of
workshops on the art of historic-organ
restoration. This rogram is continuing
during his Lord £ Taylor tenure. Man-
gel is a native of Brad.‘fgrd, Pennsylvania.

Here & There

Franklin Ashdown

Franklin D. Ashdown has won sev-
eral consecutive standard panel awards
from ASCAP in recognition of recently
published organ and choral works,

mcluding Tript%ch on an English Noel .

for organ (Ausgburg Fortress), A Litany
of Praise for organ (Warner Bros.), Song
of the Christ Child for mixed voices
(MorningStar), and How Lovely Are Thy
Duwellings for SATB and organ (Para-
clete). His new organ solo, T%Le Golden
Trumpet, has been released by the H.W.
Gray division of Warner Bros.

John Ayer has just released his third
solo organ recording, Remembering
Biggs, Bach & The Busch, for Pro
Organo Records. Recorded on the 1958

Flentrop or%an at Harvard's Adolphus -

Busch “Hall (formerly the Busch-
Reisinger Museum) in recognition of the
25th anniversary of the death of E.

Power Biggs, the all-Bach program
or chorale-based works,
Bach’s chorale harmonizations sung by
members of the Memphis Chamber
Choir. The two-CD set can be pur-
chased for $15 plus shipping and han-
dling from Zarex Corp., P.O. Box 8338,
South Bend, IN 46660; 574/271-9151.

David Di Fiore played recitals in the
Slovak Republic in August (Spa Bojnice
Castle, Bratislava Castle, and the Hall of
Culture in Piestanny), and continues this
month: September 10 at St. Nicholas
Dome in Trnava, and 9/14 at the
Catholic Church in Caka.

Susan Ferré performed Joseph
Rheinberger’s forty-minute Suite ]}:Z)r
Organ, Violin, Cello and String Orches-
tra, opus 149, in March at Pacific
Lutheran University, Tacoma, Washing-
ton, with the University Symphony
Orchestra, directed by osepﬁ Pollard
White, and soloists Svend Ronning, vio-
lin, and David Hoffman, cello. A CD
(CD-02-18a) of the performance is
available through the University’s
Media Services.

Michael Gailit will make a North
American tour in October. The tour
begins with a recital on October 2 at Ste-
Cecily Cathedral, Valleyfield, Canada;
his Montréal recitals will be 10/3 at St-
Jean-Baptiste, 10/5 at St. Andrew &
Paul, and 10/6 at Grand Séminaire; he
will present a masterclass at St. Matthias
Westmount 10/4. His final recitals of the
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Art, unless
quickened
from above and
from within, has in
it nothing beyond
itself which is
visible beauty.

John Brown

== Esa. 1sew | o,
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SaN Francisco, CA 941310
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“It's hard to name all of the ways. that the
organ has brought joy to our worship life
here. It matches the building perfectly.
I've been amazed and gratified at how
well the hymns are now being sung. Itis
a true church instrument.”

William H. Berger, Th.M., Ph.D., Pastor
Historic Franklin Presbyterian Church
Franklin, Tennessee-
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Michael Gaillt

tour are in Portland, Oregon, at First
Presbyterian Church 10/11, and the
Presbyterian Church, Chestnut Hill in
Philadelphia 10/13. For information:
<gailit@aol.com>.

Marnié Gieébrecht & Joachim Segger

Marnie Giesbrecht and Joachim
Segger are featured on a new recording,

Skyscape (Axktos label 200257). Record- |

ed by the artists known as Duo Majoya
on the Casavant organ and Steinwa
piano-at the Jack Singer Concert Hall,
Caléil , Alberta, Canada, the program
hig 'gt]xts piano-organ duets by contem-
North American COMpOosers,
including Joe Utterback, Denis Bédard,
and Jeffrey McCune. The CD recording
is available in Canada from
<www.majoya.com> and in the United
States from <www.jazzmuze.coms>.

Thomas Harmon has retired from
UCLA after 34 ciiears as university organ-
ist, teaching and serving as curator of the

universiz’s five organs. During his
tenure, he oversaw refurbishment of
Royce Hall’s 1930 E. M. Skinner organ
twice. When he started at UCLA as an
assitant professor, after a year and a half
as acting universia organist at Stanford,
he supervised a thorough cleaning and
releathering of the organ. The project

"was completed in 1971, just before the

Sylmar earthquake, which caused large
pedal pipes to fall onto 400 smaller
pipes. The organ was cleaned and
crushed pipes were replaced. Another
releathering project was completed in
1994 just befgre the Northridge earth-
quake, which severely damaged Royce
Hall and its organ. A" major renovation
of the organ followed, which included a
new five-manual console and enlarge-
ment to 6,200 pipes. Harmon dedicated
the refurbisheg instrument in late 1999.
Thomas Harmon eamed graduate
degrees at Stanford and at Washington
University in St. Louis, and studied for a
ear in Vienna with Anton Heiller as a
Fulbright Scholar. He has also retired
after 20 years as organist at First United
Methodist Church in Santa Monica.

Paul Jacobs

Paul Jacobs made his European
debut in July, performing in a festival at
Passau Cathedgal, Germany, having ear-
lier made his South American debut at a
festival in Sdo Paulo, Brazil. His major
project last season was the performance
of the complete organ works of Messi-
aen in eac

concluding two-evening marathon ses-
sion in Seattle.

Featured Orga

The University of Michigan Forum

42" CONFERENCE ON ORGAN MUSIC, Oct. 6-9,2002
“The European Connection”
Robert Clark, Irene Greulich, Michael Gailit
UM Faculty, Graduate Students Recital, Doctoral Students Recital

“Skinner Day in Detroit” Oct. 9 with a lecture by Dorothy Holden
ns crafted by Fisk, Karl Wilhelm, Schoenstein,

Letourneau, and E.M. Skinner

UM HISTORIC TOUR 48 May 1-14, 2003: France & Spain
Spanish Organs, Classic French & Cavaillé-Coll Organs
Century World Travel: Michigan 48
22335 Pontiac Trail, South Lyon, Ml 48178
(248)437-6255 or (800) 437-9412 FAX (248) 437-9422

UM HISTORIC TOUR 49 July 10-24, 2003 “In the Steps of Bach”
Matterhorn Travel: 914 Bay Ridge Rd, Annapolis, MD 21403 (800) 638-9150
email: holidays @ matterhorntravel.com

REFLECTIONS: 1947-1997

- Marilyn Mason and Margaret Thomsen, Editors
An informal history of the UM Organ Department, $50 postpaid
Info on above from Marilyn Mason, School of Music

Ann Arbor, Ml 48109; FAX (734) 763-5097

mamsiein@umich.edu

of five one-day marathon -
- sessions across the United States, plus a

Mark Kilstofte

The Dale Warland Singers an-
nounces Mark Kilstofte as the winner
of the 2002 Choral Ventures™ pro-
gram, formerly known as the New
Choral Music Program. Selected from
254 applicants in 41 states, Kilstofte was
one of four finalists commissioned to
write a 5-7 minute choral work for the
20022003 Choral Ventures™ Readin
Session. He will be awarded a $7,00
commission to write a 10-15 minute
work to be premiered during the Dale
Warland Singers’ 2003-2004 season.
Each of the four finalists was given the
opportunity to present their comFosi—
tions during the reading session, held on
May 14 at Hamline University. The
other finalists included William Beck-
strand, Huang Ruo, and Felicia Sandler.
The winning entry, Being, is a setting of
the 19th-century poem, As Kingfishers
Catch Fire, by Gerard Manley Hopldns.
Mark Kilstofte holds degrees from St.

Olaf College and the University of

Michigan, where he studied with Arthur
Campbell, William Albright, Leslie Bas-
sett, William Bolcom, and Eugene
Kurtz, and served as assistant conductor
of the Contemporary Directions
Ensemble. He is currently associate
professor of composition and theory at
Furman University in Greenville, South
Carolina, and recipient of the

2002-2003 Rome Prize from the Amer-
ican Academy in Rome.

John Near

John Near is featured on a new two-
CD set of recordings made during his
tenure in Boston as associate organist of
The First Church of Christ, Scientist,
The Mother Church, on the Raven label
(OAR-620), with the title John Near, The
Boston Years, 1970-1985. The record-
ings document the sound of the organ
betore 35 ranks comprising more than
2,000 original Aeolian-Skinner principal
and reed pipes were discarded as part of
the rebuiFding completed in 1999 under
the direction of Lawrence Phelps. Near,
Widor’s biographer and editor of the
only critical edition of his organ works
(A-R Editions), is professor of music and
college organist at Principia College,
Elsah, Hlinois. Order from Raven, Box
95111, Richmond, VA 23261;
<www.ravencd.coms, or
<www.ohscatalog.org>.
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A New

Generation of

Stars for the Organ

Paul Jacobs UsA)
“Hailed as the next great
American organist.”
(South Florida Sun-Sentinel,
Fort Lauderdale)

Stewart Wayne Foster (UsA)
First Place, Dallas International Organ Competition
“You can play the organ differently, but you can’t
play it any better than Stewart Wayne Foster”

(The Dallas Morning News)

]ohahnes Unger (Germany)
First Place, St. Albans
International Organ Competition

Clive Driskill-Smith (England)
“The best organist of his generation.”
(Ralph Allwood, Eton College)

James Diaz (Usa)

First Place, Calgary International Organ Competition
First Place, Dallas International Organ Competition

HILLIP TRUCKENBROD ]
I[l>——CONCERT ARTISTS —1

www.concertartists.com ¢ www.towerhill-recordings.com
E-Mail: email@concertartists.com » (860) 560-7800




Two American organists have com-
missioned Daniel Pinkham for works
to be premiered in Paris this autumn.
James David Christie will premiere
Aureole in his recital at Notre Dame on
October 10; Carolyn  Shuster
Fournier will premiere Panoply at La
Trinité on December 8. This concert is
dedicated to the memory of Lili and
Nadia Boulanger. Other premieres
include The Coventry Motets, for SATB
chorus and: organ, commissioned by the
Church of the Covenant, Cleveland,
Ohio, October 13; Christmas a]ubila-
tions, for SATB chorus and wind quin-
tet, December 8, 13, and 14 by the
Boston Cecilia; A Cask of Amontillado, a
chamber opera, February 6 and 9 by the
Boston Academy of Music; and A Spec-
tacle of Glory, for SATB soli, SATB cho-
rus, and orchestra, commissioned by the
Battenkill Chorale; November 2003.

o
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Stephen Tharp

In early April, JAV Recordings
(www.pipeorgancds.com) released a C
by Stephen Tharp at St. Sulpice, Paris,
France, the first commercialgf released
recording of the historic instrument by

an American organist. The CD features.

works by Widor, Franck, Saint-Sagns,
Dupré, and the first recording of Daniel
Rothy’s Epiphany Fantasy Artizzara. The
new release ai/so contains a detailed
booklet with an extensive history of the
organ and never before published pho-
tos from inside the instrument. This
makes Mr. Tharp’s sixth commercial
release, with further projects planned on
both JAV and the German Organum
labels. Mr. Tharp played 56 concerts
worldwide last year, and is alread

scheduled to perform over 40 throug

2003, including concerts in Australia,
England, France, Germany, Italy, Lux-
embourg, Poland, Russia, and the Unit-

Phyllis Stringham

ed States. In addition to solo programs,
Tharp will perform several concerts in
Europe with orchestra, playing Workix}j)ﬁ
Jongen, Piston, and Poulenc. He wi

also perform numerous solo organ
works that have been dedicated to him,
the newest of which is the Trois Poémes

pour Grand Orgue by Thierry Escaich, -

scheduled to be premiered in October
at the Dom in Passau, Germany.
Stephen Tharp is on the roster of Karen
McFarlane Artists.

Phillip Truckenbrod

Phillip Truckenbrod Concert
Artists celebrates its 35th year of oper-
ation in 2002. Founded in 1967, the
agency has been the full-time work of
Phillip Truckenbrod since 1974. He is
now assisted by a staff of three, with a
fifth staff member due to be added next
year. Representation of concert organ-
ists, both American and European, has

“been and remains a mainstay of the

agency’s work. In addition, however, the
agency represents a large roster of
instrumental and choral/vocal artists,
duos and ensembles, and operates a
small .classical recording label. called
“Towerhill.” Information on the
agnecy’s total roster can be found at
<www.concertartists.com> and
<www.towerhill-recordings.com>.

Carol Williams, San Diego Civic
Organist, returned to the UX this sum-
mer to perform six concerts. She played
in London on the new Klais organ in St.
Lawrence Jewry, at the Temple Church,
and also at the Oxford Town Hall, home
of the 1896 Father Willis organ. Back in
San Diego, she performed with the

Helix Double Brass Quintet to open the -

Fifteenth Annual International Summer
Organ Festival. Williams will present

weekly Sunday afterncon concerts at

Delbert Disselhorst

Pamela Decker

Charles oyd Tompkins

Shelly Moorman-

CONCERT MANAGEMENT

\b .
David Heller

John Ditto
Stahiman

Carol Williams

Balboa Park in San Diego begnm‘n

September 8 and continuing throug
December 8

The second in a series of archival
recordings of the Salisbury Cathedral
Choir has been released. Volume 2
includes a three-minute talk about the
Salisbury Cathedral organ by Sir Walter
Alcock, recorded in 1945; 20 minutes of
organ music played by Aleock, recorded
between 1927 and 1930—works by
Lemare, Faulkes, Guilmant, and Bach;
choral works by Tallis, Byrd, Gibbons,

Weelkes, Tomkins; Boyce, Greene, and

S.S. Wesley recorded by the Cathedral
Choir und><;r Douglas Guest in 1953,
1956 and 1957, and under Christopher
Dearnley in 1959 and 1965; and the cho-
risters’ school song Carmen Familiare
and A Song of Salisbury, recorded last
year by an ensemble of former choris-
ters. The CD is non-commercial, with
profits going to two charities, the Hos-
pice Care Trust and the Cathedral
Choral Foundation. For information:
<alextyson@btopenworld.com>.

JAV Recordings has announced the
release of The King of Instruments
(recorded in 1953) and Studies in Tone
(recorded in 1941), narrated by G. Don-
ald Harrison (JAV 121). Harrison was
born in England (1889), trained by
Willis, and came to Boston in 1927 to
work alongside Ernest Skinner at the
Skinner Organ Company. His develop-

ment of the American Classic organ with

the Aeolian-Skinner Company pervaded
American organ building. The promo-
tional recordings were used not only to
sell organs but also as part of a crusade in
the new style. F¥or information:
<www.pipeorgancds.coms.

Carla Edwards

218 Endfield Circle Waukesha,WI 53186
Phone/Fax: (262) 542-7197

E-mail: pstringh@carroll1.cc.edu

Nunc Dimittis

Earle Kelone

Earl V. Kelone, 82, of Little Rock,
Arkansas, died on May 10 from a stroke.
He was born on November 18, 1919 in
Little Rock and was a member of Our
Lady of the Holy Souls Catholic
Church, where he served as organist
and choir director for 48 years. He also
served as treasurer of the Central
Arkansas AGO chapter for several years,
and was an Army veteran of World War
11 in the Pacific Theatre. Mr. Kelone is
survived by his wife of 55 years,
Gertrude Kelone, a daughter, a brother,

. a sister, and two grandchildren. Memo-

rials may be made to the Msgr. Allen
Trust Fund, ¢/o Our Lady of the Holy
Souls Church, 1003 N. Tyler St., Little
Rock, AR 72205; or St. Joseph’s Endow-
ment Fund, 1115 College Ave., Con-

way, AR 72032.

Frederick A. Lake, age 72, died on
June 28 at Kaiser Hospitai in San Fran-
cisco, California, after a lengthy illness.
Fred served as senior voicer at Schoen-
stein & Co., San Francisco, where was
employed since 1981. In his 21 years of
de£cated service to the company, he
was a major contributor in developing
their American Romantic tonal style. He
carried out numerous voicing research
and development projects based on the
firm’s studies in France, Germany and
England, and conducted numerous tonal
experiments toward the creation of new
stops such as the Schoenstein Symphon-
ic Flute. Fred also took part in tuning
and tonal finishing activities.

According to members of his family,
Fred developed a passionate interest in
the pipe organ and its music as he grew
up in Kalamazoo, Michigan. He studied
organ in school and college and held
posts as a church organist through much
of his career. His organ work started
with an apprencticeship at the firm of
Rudolf von Beckerath in Hamburg, Ger-
many. His training was primarily in flue
voicing. In 1958 he joined John
Shawhan, the Casavant representative in
Saginaw, Michigan, where he took part
in-the installation and finishing of man
new Casavant organs as well as rebuild-
ing projects and tuning. In 1968, Fred
joined the Berghaus Organ Company in
Bellwood, Illinois, where he served as
voicer and handled other organ building,
rebuilding, and service responsibilities

until moving to San Francisco and join-

ing the Schoenstein organization. He
was a member of the American Institute
of Organbuilders.

Fred Lake was highly respected by
co-workers and clients alike. He was a
gentlemanly, soft-spoken, and learned
colleague with extensive interests and
knowledge in a wide range of scientif-
ic subjects. His thorough dedication to
the study of pipe organ tone made him
a valued member of the pipe organ
community. He is sulrvivedP by his sis-
ter Ruth Ann Saunders of Kirkland;
Washington.

—Jack Bethards
President, Schoenstein & Co.

»page 8

THE DIAPASON




St Pau s Carhedral

. Amphlt_beater C‘hm
P

T October 13 CA TLos Angeles " Be Alir Presbyterian Church
October 20 . INY West Poiat Cadet Chapel ‘
QOctober 22 NY New Yotk Riverside Chutch
October 25 MI Bloomﬁeld Hﬂls .. Kirkin the Hﬂls

Tebrua17 2
S Febtuary 18
February 21

March 2

March 4 iocation to be announced ;

March 9 BC Washmgton National City Ch:ist:lam Chutch
Match 11 F \Winter Park; Knowles Chape] Rallins C oliege

G




»page 6: Nunc Dimittis

Roert Noehren

Robert Noehren died on August 4
in San Diego, California. He was 91. Dr.
Noehren enjoyed a long career as a
recitalist, teacher, scholar, and organ
builder. He taught at the University of
Michigan from 1949 to 1976, serving as
head of the organ department and uni-
versity organist, and was named profes-
sor emeritus in 1977.

Born on December 16, 1910, in Buf-
falo, New York, Noehren studied organ
with Gaston Dethier, Ernest Mitchell
and Lynnwood Farnam, and composi-
tion with Paul Hindemith. Early in his
career he served as a church organist in
Germantown, Pennsylvania; Buffalo,
New York; and Grand Rapids, Michi-

. gan. He taught at Davidson College

prior to his appointment to the Univer-
sity of Michigan. Noehren made over 40
recordings and was the first organist and
one of oéy two non-French organists to
receive the Grand Prix du Disque (for
his recording of the Bach Trio Sonatas).
In 1978 he received the Performer of
the Year Award from the New York City
AGO chapter.

Through grants from the Carnegie
Foundation and the University of Mic%:i-
gan, Noehren toured France, Germany,
and Holland extensively, gathering scal-
ing and voicing data on the organs of
those countries. Articles based on those

- experiences appeared in THE DIAPASON

beginning in 1948. He formed his own
organ company in Ann Arbor and built
20 organs between 1955 and 1979,
including large four-manual instruments
at St. John’s Cathedral, Milwaukee; First
Presbyterian Churcli, Buffalo, New
York; ‘and First Unitarian Church, San
Francisco. In 1999, Harmonie Park

Press (Warren, Michigan) published

Noehren’s collection of essays, An
Organist’s Reader, which details his life
in music and organ building. Recent
recordings include The Robert Noehren
Retrospective (Lyrichord LYR-CD-
6005) and Johann Sebastion Bach (Fleur
de Lis F1. 0101-2).

[A tribute will appearin a later issue.]

Here & There

Birenreiter-Verlag has announced
the release of Leon Boéllmann: Com-
plete Organ Works; Volume 1. The
Organ Works published durirg his life-
time, Part 1; edited by Helga Schauerte-
Maubouet, BA 8424, 32.80 Euros. Vol-
ume 1 of this first-ever complete critical
edition of Boéllmann’s organ works
includes works of the first creative peri-
od (1882-1891) in the chronological
order of their publication. The short

individual pieces were written primarily

for liturgical use. The complete edition
evaluates newly discovered and previ-
ously unexEIored source material. Many
of the works it contains were previcusly
unknown. It is accompanied by a
detailed preface, facsimiles of newly dis-
covered source material, a critical
report, and a catalog of sourees. Béiren-
reiter has also announced that the 60th
volume in the Halle Handel complete
edition has been issued. This new publi-

a.m. until 2:00 p.m.

Major Public Auction
‘Wednesday, September 25
10:00 am -

Schlicker Orgah Company
1530 Military Road
Buffalo, New York

After more than 74 years of serivce, Schlicker Organ
Company is closing their Buffalo facility. We have been
commissioned to sell the complete wood working plant,
real estate and inventory. Included will be a bonanza of
spare parts from many makers which would be ideal for
small builders and service technicians. Also we will sell
over 150 sets of pipes by Skinner, Austin, Stinkens,
Estey and others. There are many other items such as a
restored 1864 .1-manual Felgemaker house organ, a 1-
manual 4-rank -unit organ, a voicing room, complete
pipe shop, and hundreds of other items.

For a complete brochure call 716/838-8484. We will be |
open for pre-inspection on September 24 from 10:00

This sale will be conducted by American Industrial
Auctioneering Co., Inc.; phone 716/838-8484; fax
716/838-8228; or visit us online at-
<andersonauctioneers.com>.

cation coincided with this year’s Handel
Festival in Halle (June 7-16). The Halle
Handel Edition began in 1955 as a Ger-
man project. In 1993 it was incorporat-
ed into the program of the Scholarly
Critical Editions sponsored by the

Akademie der Wissenschaft in” Ger-.

many. The completed publication will
include 116 volumes of music as well as
10 supplemental volumes. The edition
also contains crifical reports and facsim-
iles of the libretti set by Handel and is

- scheduled to be finished in 2023. The

project is supervised by the Georg-
Friedrich-Hindel Society in Halle. The
ublishing house Bérenreiter is issuin
e edition. For information: (ph) (49
0435 50090-318; (fax) (49) 0345 50090-
416; <www.baerenreiter.com>.

Carol Press has released its 20th
anniversary catalog. Featured in the cat-
alog are a number of new publications,
inc ud]'n%J Carol Music for Orchestra;
various hymns arranged for flexible
orchestration, along with many works for
brass ensemble, music for strings, books
on music mini:
information: 800/942-7407:
<carolprss@aol.com>.

Music Teachers National Associa-
tion has published the proceedings from
Pedagogy Saturday V: Creating Partner-
ships—Sustaining Relationships. Held
during the 2001 MTNA national conven-
tion, the pedagogy proceedings explore
the complexities of teacher-student rela-
tionships and offer suggestions for devel-
oping ‘and sustaining relationships; 56
Eages, $15 for members ($20 nonmem-
ers); 888/512-5278; <www.mtna.org>.

Phillips Academy in Exeter, New
Hampshire, has announced the signing
of a contract with Fratelli Ruffatti for
the construction of a new organ for the
Phillips Church. Installation is anticipat-
ed by the middle of 2004. The new
instrament will comprise 60 stops and
46 ranks. This will be Ruffatti’s Targest
installation in the New England area.

- Carillon News
"by Brian Swager

Travelogue
From Philadelphia immediately fol-
lowing the national AGO convention, I
hopped on a plane to Belgium to begin a
two-month recital tour in Europe. Here
Sollows an assortment of reflections as I
proceed along my way, to be continued
next month.
The intense six-month period of
greparaﬁon was a challenge: a myriad of
etails to arrange for the 26 ca:dﬁon and
two organ recitals, dates, programs,
lodging, travel, etc.; preparations for
being away from home and work for 12
weeks; selecting music that will actually

-work on most of the varied instruments

that I'll be playing—and learn it alll
Dear friends from my Fulbright years

(1984-86) at the Belgian Carillon

School meet me at the airport in Brus-

. and accessories. For—

sels and whisk me off to their home in
Mechelen—it will be my pied-d-terré
for the next few months. After dinner it
was time to visit the carillon school for a
session on the practice console. The
dimensions of the standard European
playing console differ significantly from
the more ergonomically-conseious
American consoles. Instead of our stan-
dard two-octave pedalboard, Belgian
and Dutch carillons normally have a 1%-
octave pedalboard which is shifted quite
a bit to the right in relationship to the
manual key%oard, The distance
between keys in both the manual and
}f)a?ldal keyboards differs, as does the key-

A good dose of melatonin seems to
have helped me get a good night’s sleep
and to minimize the effects of any jet
lag. On Monday I return to the ca.n']ljon
school to practice on the lightweight
carillon in the tower of the Hofvan Bus-
leyden adjacent to the school.. Alas,

. there is no opportunity to rehearse on

the carillon in Turnhout before this
evening’s recital. This is a bit distress-
ing, as the console is rather uncomfort-
able for tall carillonneurs like me, pre-
dating the European standard. I must
remember here, when playing chromat-
ic (“black”) pedal notes, to shift my
knees off to tEe side lest they block the
manual keys. The bells are enchanting,
however, made some 230 years ago by

“the Belgian founder Vanden Gheyn.

Tuesday is a work day: more practice
at the carillon school, including organ
music on the piano, plus typing the text
of the Flemisﬁ Carillon Guild’s website
(www.beiaard.org) which I had translat-
ed into English guring my “spare time”
during the AGO convention last week.

On Wednesday I validate my Eurail-
pass and take the train to Nivelles, south
of Brussels in the French speaking part
of Belgium. After the short walk to the
Collégiale Ste. Gertrude, the organist
Robert greets me. I am eager to practice
for my Sunday recital. The 38-stop
organ was built in the Frerich classic

e by Patrick Collon of Brussels. I set
to work. The positif is a bit stiff, but the
grand orgue plays like butter. Over the
course of my practice sessions here 1
notice my technique adapting to the
action. The tension 'that plagues my
hands from practicing at home on an
organ with ]E:n)orn'ble action begins to
melt away. I draw the grands jeux and
slide the” G.O. manual towards me to
engage the coupler: a treat for my ears,
yet more work for my fingers. At one

oint while playindg, e manual inches
gorwaxd a bit, and excruciating sounds
emanate from the organ. Yikes! I must
now also concentrate on “pulling” the
keys toward me so as not to disengage
the coupler during performance. But it

is worth the effort. DeGxigny is comin

alive for me. As an undergraduate an
master’s student I could never get excit-
ed about French baroque organ music.
Give me a Skinner with a 32" bourdon
purring under some lush strings and a
vox humana, or a fiery swell box and a
32" bombarde, and 1 was in seventh
heaven. Who wanted to play Couperin
» page 10

Acclaimed by Orgah Builders

Requested by Organisfs

Solid State Logic

The World Standard in Pipe Organ Control Systems

4900 Seminary Road, Suite 560, Alexandria, VA 22311
800.272.4775 Fax 703.933.0025 info@sslorgans.com
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finish is just To N %
the beginning §

v
Custom console finishes; v “‘mﬁ
wood, mammoth, or bone naturals;
walnut, maple, or white sharps;
custom drawknobs with wood stems;
. . reeds engraved in red;
i custom drawknob layouts;
transparent or lattice music racks;
i i adjustable music racks;
i ‘ ‘ English or French consoles; o 7
German Baroque, French Romantic, S
English Cathedral, or
American Classic specifications; e 2
key cheek pistons; . ‘
toe stud outriggers
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Call Allen today at 610-966-2202
for a free product brochure—
or visit an Allen Organ representative near you.

il
i mw‘

e wb\h

i i ; ! L

. “‘l“\““w“?‘:‘w“,‘l“f"\\@"& 0 e : e e . ‘w‘\““‘&a\\
e h it i . e . : g
)“"\‘"‘w‘v“\.‘s“"w‘"“‘“\m“\“\;ﬁ‘ . TR i o i

- L i ! - o

L e !

T .

i

f;$&%ﬁ“w~“¥39«%*’l)\a,

L

ik I

S e
T G

i wm\\,\w\‘;“,“‘v“u\ I w\\,‘lw w«yv‘w,ah,?ém

ALLEN ORGANS ARE
PROUDLY MADE IN
THE UNITED STATES
OF AMERICA

\
ik
o

il




é
m_
I~
2

Rodgers Instruments LLc

A member of the Roland Group
1300 N.E. 25th Averiue
Hillsboro, Oregon 97124
(503) 648-4181
Email: marketing@rodgers.rain.com
www.rodgersinstruments.com

'NEW! Wonderful Organs in Erfurt
Cathedral, 134 Ranks! .

| LISZT: Fantdsy & Fugue on Ad nos REUBK
‘94th:Psalm REGER: Fantasy & Fugue on Wachet auf
o 2 New, 4-87' Goll Organ in
cerne, Switzerland, ‘was
completed in- 2000 :in . the
Kongresszentrum: Christian:

= members, $12.98 others |
Shipping $2.50 for entire ofder within the U.:S.
Shipping outside U. 5.:1$2.50+ postage charged o

your Visa.or.MasterCard; specify airmail or surface:

ORGAN HISTORICAL SOCIETY
BOX 26811 RICHMOND, VA 23261

804-353-9226 FAX 804-353-9266 '
www.ohscatalog.org

10

- » page 8: Carillon News

with a wimpy American cornet? But
then I went to France, and Monsieur
Clicquot taught me a lesson or two, and
now the sounds and the feel of this
instrument are reminding me, teaching
me more. I have the uncanny feeling
that this instrument has a soul, that it is
alive, that it is communicating with me
when I listen carefully. :

On Thursday the train takes me to
Goes, a small but lively town in The
Netherlands. Sjoerd, the resident caril-
lonneur, leads &e way up to the carillon
cabin, and at one point we traverse a
gangplank over the vaulted ceiling of the
church below. We hear the organist
practicing on the Marcussen. Once I've
climbed the final ladder and squeezed
by a huge wooden beam, there is just
enough time to position the bench, set
out my scores, and adjust the carillon: an
adjuster above each key brings the clap-
per to the desired position.” Since tlge
connecting wires expand and contract
with temperature changes, this adjust-
ment is usually necessary before each
recital. With the key fully depressed, I
prefer that the clapper be as close as
possible to the side of the bell without
actually touching. This prevents the
clapper from grinding into the bell (not
a pretty sound) and ensures that the
lightest of strokes will actually make a
sound. The playing console here in Goes
is old and rickety, and again the pedals
are much too close to the manual, Eut by
now I'm accustomed to moving my
knees out of the way without missing the
pedals. Sjoerd was enthusiastic about my

laying, and with the president of the
ocal “friends of the carillon” we went to
his home on the canal for a few beers
before I had to catch the last train back
to Mechelen. Trains are off schedule
tonight: I miss my connection in
Antwerp, wait 90 minutes for the next
one, land in bed at 1:45 am.

Friday: The 8:42 train takes me back
to Nivelles where I have the luxury of
practicing from 10 until 3. T am amazed
at how focused my work is today. Per-
haps because the pressure is on? Per-
baps because I don’t always have the
opportumity to play such a fine instru-
ment? Back in Mechelen, Koen picks
me up again and drives me to Louvain.
After a light meal, we head for St
Pieter’s Church across from the impres-
sive city hall. As we enter, Koen warns
me to duck my head—which has
bumped into something once or twice a
day so far. I conclude that Europe was
not built for tall people. Koen men-
tioned that a tall Dutchman had gashed
his head there last year; sure enough, the
concrete floor was still stained by huge
dreps of blood.

On Saturday I practice again in Niv-
elles and have dinner with friends in
Mechelen. The recital goes well on Sun-
day, and Robert and I celebrate with the
local beer of choice: “Jean de Nivelles,”
named after the jocquemart that is
perched atop one of the towers of the
Collégiale, poised to strike the hour bell.
Monday is IJ?:ree for chores like laundry,
making a bunch of train reservations,
practicing the alternate carillon recital
program, and having dinner with Mimi.
I rented a room in Mimi’s home for a
year when I was a student at the carillon
school. Back then I dropped out of the
local Dutch language course after the
first meeting, much preferring m
evening chats with Mimi. Learning wi
ber, and my other Flemish friends, was
faster and more enjoyable. On Tuesday I
took advantage of my Eurailpass and
hopped on a train to Amsterdam for the
afternoon and on to Haarlem to hear
Wolfgang Zerer’s recital in the St. Bavo
Church as part of the summer organ
dcademy. I ran into Marianne of Dres-
den whom I had met while studying at
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the academy two years ago, so we head-
ed to the Carillon Café to catch up. A
few hours and a few bottles of W?est—
malle (delicious Belgian Trappist beer)
later I headed back to my room in Ams-
terdam.

Riding first class on two TGVs to
Chambéry in the Savoy region of France
made the long train rides more tolerable,
although having to get off in Paris at the
North station and traipse down to the
Gare de Lyon was annoying. Chambé
carillonneur Jean-Pierre Vittot calls his
instrument the “Cavaillé-Coll” of caril-
lons. Itis a “grand carillon” in the Amer-
ican tradition with the extended bass
range to G, and 2% octaves of pedals.
The Paccard bells sing gloriously from
the chapel tower of the Chéteau of the
Dukes of Savoy. In my opinion it is one
of the most beautiful sounding carillons
in the world. Unfortunately, rather than
serving the performer, the key action is
more of an obstacle. It did not take kind-
ly to the rapidly repeated notes in my
rendition of the “Preludio” from Bach’s
Partita for solo violin (5.1006). I had
transposed it from E up to A, a lightex
range, and took a slower than usual
tempo, hoping that the action could
keep up with me. But alas, a C-sharp
gave way early on, so I stopped. Jean-
Pierre insisted that I continue, but I fig-
ured that I needed that C-sharp about
100 times in the Bach Prelude alone, so
I pleaded for repairing the carillon. It
wouldn’t have been the first time that 1
had crawled up amidst the bells to fix
something during a recital. It looked to
me as if a screw had merely come loose.

ean-Pierre went to retrieve the bolt,
ocked his head on a rather large bell,
returned with the bolt and another mys-
terious-looking part, and promptl
declared that it was broken. So I played
the rest of the program, without the
Bach, and without the C-sharp. v

This was the first of five recitals in the
festival week “Campanaires Chambéry.”
A camera crew was in the playing cabin,
with several bright, hot, lights, filming
the performances which were to be pro-
jected onto a large screen adjacent to the
Chateau. Unfortunately the threat of
rain prevented the unfurling of the
screen, alfhou% the filming and bright
lights continued. From the playing cabin
sound system, Jean-Pierre announced
each piece on.the program with brief

program notes. A wonderful dinner of.

Savoyard specialties and Chignin Berg-
eron wine completed the evenini.

Another long train ride on Thursday
took me back to The Netherlands.
Changing trains and train stations again
in Paris, T had just enough time to get
some fresh air, sunshine, and a baguette
sandwich on a short walk from the north
station past the Place Franz Liszt, the
Church of St. Vincent de Paul, and the
Square Cavaillé-Coll. Once in Roer-
mond, my host’s nephew Wouter meets
me at the train station and escorts me to

the city hall to check out the carillon:

light, bright, easy to play. Whew! After

dinner we meet up with my e-mail pen
pal Inge and her daughter Sonja who
come upstairs to watch me play and then
take me home to Gelsenlgrc em. Inge

and I have been practicing German and
English together for a few years now.
Fn% ﬂz

iday is free to spend with their family,
and we attend an exciting flamenco per-
formance i the evening,. Inge brings me
to Oirschot for my Saturday afternoon
recital. It is a very nice medium-weight
carillon with good action. After a few
Duvals (devilishly strong Belgian beer)
with the carillonneur and the mayor of
Oirschot, my next host Erik takes me to
Peer where I will play on' Sunday
evening. The Peer carillon is now one of
the nicest in Belgium. The transmission
system is well done and the recently
installed playing console is the American
standard—unique in Belgium. It is com-

FREE INFORMATION ABOUT
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The Guild
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fortable to play and very responsive. The
American pedal range plus the extra tre-
ble bells here enable me to play my orig-
inal transcription of Francisco Téarrega’s
Recuerdos de la Alhambra rather than
the compromised “Euro” version that
T've had to play in most venues. The
warm Petit Fritsen bells sing well
from this tower, making the tremolando
style of playing live up to its Flemish
monicker, gebonden zang (legato
melody).

Here is the program that I've been

laying in most places:

Prelude III, Matthias van den Gheyn; »

Evocation, lIohn Courter; Preludio (Par-
tita for Violin, S.1006), ].S. Bach; Varia-
tions on a Slavonic Theme, John Pozdro;
Klinget, Glockchen, klinget (from The
Magic Flute), Laudate Dominum (from
Vesperae Solemnes de Confessore), Four
German Dances, W.A. Mozart; Sweel-
inck Fantasy, Albert de Klerk; Burlesca,
John Ellis; Recuerdos de la Alhambra,
Francisco Tarrega; Variations on “Ode
to Joy,” Brian Swager.

Music for Voices
and Organ

by James McCray

Advent and Christmas music

How like a winter hath my absence been
From thee, the pleasure of the fleeting
ear!
hat freezings have I felt, what dark
days seen!
What old December's bareness every
where!
William Shakespeare
Sonnet

Brr! Sitting here in 90+ degree tem-
perature of late June as I write this col-
umn, December almost seems like a
welcome friend. Remember six months

ago when, in a state of exhaustion, all ~

church choir directors were longing for

the haleyon - summer warmth “and

leisure? Adin Steinsaltz wrote that to
avoid or excise strife from our lives is
futile since strife is our natural condi-
tion. December is strife personified!

Looking ahead I see that Thanksgiv-
ing is late this year, November 28; the
first Sunday in Advent is December 1,
just three days later; for most directors
the midweek choir rehearsal will be
merged with the Thanksgiving services
and festivities.

Advent, ad veni (to come) is, in itself

a type of preparation. Those four weeks

before Christmas build anticipation and
frustration on various levels of life.
Advent and adversity are not only close
in the dictionary, they are wedded for
church musicians. With the calendar
quirks noted above, being fully pre-
Eared for Advent before early Novem-
er is more necessary than usual this
year.
Each of the four Advent Sundays has
a different focus. Many directors mere-
ly aim at the generic mood of the season
and con egations get a sanitized ver-
sion of those Sundays. Texts are sole-
cisms of vagueness. This often happens
because of the immense expectations
placed on a church music program dur-
ing this time. The Christmas cantata,
special programs, and other additional
emands have musicians frantically try-
ing to catch up rather than expertly exe-
cute. In December, entertainment
seems to be a staple of existence, more
of an anesthetic than anything truly
meaningful. So itis in the church music
program where getting something on
stage is far more important than build-
ing a framework that is like an arrow

with Christmas as its target.
» page 12

J.W. Muller

Pipe Organ Company

PO. Box 353 * Croton, Ohio 43013
800-543-0167

www.jwmullerorgans.com

THE DIAPASON

[




P S

St. Mark's Episcopal . Grand Rapids - Michigan -USA

i L B

Great Organ | Positive Organ Swell Organ Solo Organ
Violone - 16 Open Diapason 8 Lieblich Bourdon 16 Harmonic Flute 8
Open Diapason 8 Stopped Diapason 8 Geigen Diapason 8 Flute Célestes 11 8
Gamba 8 Principal 4 Chimney Flute 8 Concert Flute 4
Stopped Flute 8 Nason Flute 4 Viole de Gambe  § Cor Anglais 16
Principal 4 Nasard 2% Voix Céleste 8 Como di Bassetto 8
Tapered Flute 4 Flageolet : Principal 4 Tremulant
Twelfth 2% Tierce s Open Flute 4 Tuba 8
Fifteenth 2 Larigot 113 Fifteenth 2 |
Seventeenth 135 Furniture v Piccolo 2 Pedal Organ
Full Mixture IV Echo Trumpet 8 Mixture v Contra Bourdon 32
Double Trumpet 16 Cremona 8 Cornet I Open Diapason 16
Trumpet 8 Tremulant Bassoon 16 Subbass 16
Tremulant ' Harmonic Trumpet 8 Violonbass 16*
Hautboy '8 Principal 8
A celebrity recital in our works scheduled g;} x Humana 8 Bass Flute 8
. . ) arion 4 Choral Bass 4
for June 2004 will mark the completion of Tremulant Mixture v
the 69 rank Tracker action organ before Contra Trombone 32
shipping and installing the instrument for the Chimes Trombone 16
Easter 2005 Grand Opening. | Cymbelstern Double Trumpet 16
o Trumpet 8

4

* from Great Organ

- WALKER

J. W. WALKER & SONS LTD - BRANDON - SUFFOILX - IP27 ONF

TEL: {(44)(0) 1842 810296 FAX: (44)(0) 1842 813124 Email: organs@jwwalker.co.uk
Freephone from USA: - 1 800 628 3275

By Appointment to -
Her Majesty Queen Elizabeth II
Pipe Organ Tuners & Builders




» page 10: Voices & Organ

For some, our modern Advent season
is similar to that of the Middle Ages
when emphasis was placed on the wrath
to come, making Advent a penitential
season like Lent. We are all so bogged
down with additional responsibilities
that the joyful anticipation is swallowed
by the jaws of overwork To avoid this
yearly problem, now is the time to pre-
pare for the crunch. For 2002, set a goal
of making December not something that
is sandwiched between Thanksgiving
and Christmas, but instead is a meaning-
ful time of anticipation. This year, as you
light each of the Tour Advent candles, let
them reflect the messages of the
prophets. Choose the music for this

“month carefully.

As the Psalmist says, “Lift up your
heads, O ye gates: and be ye lifted up, ye
everlasting doors; and the King of glory
shall come in.” December can be the
front of the train, not the caboose that is
disappearing in the distance. This month
features music for Advent and Christ-
mas; next month will emphasize Christ-
mas and Epiphany.

Advent Kyrie, David Lantz III. SATB
and keyboard, Beckenhorst Press
Inc., BP 1635, $1.40 (E).

The text blends a poem with the
Kyrie. The accompaniment is a static yet
rhythmic set of arpeggios which form a
background for the choir whose music is
tune and easy, set on two staves.
There are two large sections of repeated
music. Easy to learn quickly.

The Advent Prose, Gerald Near.
SATB and organ, Aureole Edition of
MorningStar Music Publishers, AE
131, no price given (M).

“Drop down, O heavens from above”
is the text. There is a chant-like spirit
which begins with a solo cantor state-
ment of ‘the Gregorian melody per-
formed in imitative lines. The organ is
on two staves with some registration sug-

estions, but remains accompanimental,
eeding harmonic shifts to the repetitive
choralg]jnes. Although no meter signa-
ture is used, there are dotted bar lines to
help with the rhythmic organization for
singers and conductor. Sensitive music.

Advent Supplication, Hal Hopson.
SATB, organ, and optional solo,
MorningStar Music  Publishing,
MSM-50-0033, $1.50 (M-).

Subtitled “Creator of the Stars of
Night, a Oth-century hymn,” the music is
based on Conditor Alme and has a plain-
song spirit, but is connected to a more
traditional keyboard accompaniment.
Later the women and men sing unac-
companied in a brief canon. The ending
is for soloist or small ensemble singing
the theme in a quiet unison.

O Come, O Come, Emmanuel, arr,
Margaret R. Tucker. Unison and/or
two part (treble or mixed voices),
congregation, and organ with
optional oboe and handbells, Lorenz
CGA917, $1.60 (E). ’

Several performance structures are

suggested for the four stanzas. Because
the choir never has a full four-part set-
ting and the familiar melody is always
present, this work will be easy to leamn
quickly. Three octaves of handbells are
needed, and the oboe part could be
played on flute. Using a treble choir for
some of the stanzas provides an opportu-
nity to have the children join the adults
in the performance, and later the entire
congregation participates making this a
very useful setting.

Winter Solace (Advent), Richard W.
Smith. SATB and piano, Jackman
Music Corp. of Theodore Presser
Co., 392-01125, $1.30 (M).

This is a secular text that could be
used in a church situation. Using mild
dissonances of 7th and 9th chords, the
harmony has a gentleness to it. The key-
board is accompanimental and support-
ive adding to the somewhat jazz-like
feeling of the music. There is divisi.

Psalm and Gospel Acclamation for
Advent, Stephen Pishner. SATB,
cantor, assembly, and keyboard,
GIA Publications, G-5259, $1.50
M).

Based on Psalm 25, this setting has
different verses for each Sunday in
Advent making it practical for use
throughout the month. Since the refrain
is based on “O Come, O Come
Emmanuel,” the assembly will have little
trouble with their music. Included also
are chanted verses which could be used
by cantor or choir, and these are for each
of the Sundays. There are chord symbols
so that additional instruments could be

“used if available. Pragmatic music.

Oh, Come, Divine Messiah, Dale
Grotenuis. SATB, keyboard, and
optional oboe, Concordia Publishing
House, 98-3680, $1.60 (M).

There is an ABA organization in
which A is a lilting 6/8 tune in unison
that moves into parts on its recapitua-
tion. The B area, a more block-chord
setting, is in 4/4 with a steady keyboard
accompaniment that eventually” drops
out for unaccompanied singing. The
obbligato oboe line is used sparingly. An
attractive Advent anthem.

Love Came Down at Christmas,
Richard Billingham. SATB and key-
board, National Music Publishers,
CH-137, $1.10 (E).

The familiar Christina Rossett text is
set in a homophonic arrangement with a
chordal keyboard accompaniment on
two staves. The music is slow, generally
easy with some interesting harmonic
shjlkgs in a middle area. Three pages of
warm harmonies.

Silent Night, arr. William P. Rowan.
SATB, assembly, and organ, GIA
Publications, G-5129, $1.40 (M-).

In this carol concertato the organ has
the most interesting music. After a busy
solo introduction on the manuals, it
moves to three staves as background for
the traditional melody sung by the choir
and congregation. T}}]le assembly sings
the melody throughout the three stan-
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zas. Attractive music with a joyful, solois-
tic organ accompaniment.

Cherry Tree Carol, Gwyneth Walk-
er. SATB, and brass quintet or key-
board, ECS Publishing, No. 5667, no
price given (M+).

This is one movement from a larger,
17-minute work, titled Appalachian
Carols. This one is a ballad with many
verses in -alternation and Walker sug-
gests that they should face each other for
a more entertaining approach. She states
that the brass parts are of moderate dif-
ficulty. Other texts in the set are “Jesus,
Jesus Rest Your Head,” “Wondrous
Love,” and “Go Tell Tt On the Moun-
tain.” They were designed for concerts
rather than church services, and show

solid and skillful writing.

Book Reviews

Just a Box of Whistles: Secrets of the
Art of Organ Pipe Making by Brian
Hirst. Thornton Cleveleys, Lan-
cashire, England: Front Rank
Books, 2001. 48 pages. Available
from The Organ Literature Founda-
tion, 45 Norfolk Road, Braintree,
MA 02184-5915; tel: 781/848-1388;
fax: 781/848-7655;

e-mail: organlitfdn@juno.com;
$22.00 plus $3.00 postage USA per
order, $5.00 Canada & foreign.

"This slim, 6” x 8” format, booklet dif-
fers from other publications on organ-
building not only on account of its small
size, but due to the fact that-the author
presents his knowledge and expertise in
a direct, first-person, literary style that
mixes techmical detail and biographical
events. Brian Hirst, master craftsman,
speaks from a background of extensive
experience of forty-six years that includ-
e? employment as a pipemaker with
Conacher’s Organ Works, Huddersfield,
and with Henry Willis, Liverpool.

The contents are organized into nine
sections. The first, “From Apprentice to
Craftsman,” is both biographical and
technical, beginning with the aunthor’s
initiation into the mysteries of metal

ipemaking, life in the workshop, and
Erief allusions to major changes in
organbuilding methods and techniques
over the years.

The second section, “Tools of the
Trade,” is the longest one of all, about
one-quarter of the booklet: It begins
with a description of the raw materials
(lead, zinc, and other metals), and sol-
dering tools and techniques. Specific
topics” include the casting bench, the
melting pot (its choking smoke coated
both ﬂ%e walls of the workshop and the
lungs of the workers), cylindrical or con-
ical mandrels used in sgaping the pipes,
rolling machines, and other equipment.
The concluding account of the proce-
dure of casting returns to the earlier
topic of metals, now with greater speci-
ficity as to their properties and uses. The
sequential procedure of casting is out-
lined in some detail.

The next four sections deal with more
specialized topics in organ pipe fabrica-
tion. “Cutting Out” is an overview of the
process of forming pipes from the rolled
metal, using as an example a Principal
flue pipe and its “anatomy”: foot, toe,
face, mouth, ears, and body. “Formin,
the Pipes” enlarges briefly on the use o
mandrels and provides further descrip-
tion of soldering techniques, only
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learned through long experience. Bad
joints or other 1nistaT<es result in their
consignihent to the melting pot.
“Assembling Flues” continues the
process of integrating the “anatomical”
parts to the stage of final polishing. The
tuning of flue pipes receives special
attention, mentioning the advent of tun-
ing slides that replaced the practice of
cone tuming wused in early days.
Mitring——bending the top ends of large
pipes to reduce their overall height—is
also explained. The topics of mixtures
and the conversion of an Open Diapa-
son pipe to achieve a rounder tone
receive brief treatments. “Assembling
Reeds,” the last of the technical sec-
tions, reviews the fabrication of res-
onators, with descriptions of the compo-
nent parts and functions of the reed
pipe assembly: block, shallot, tongue,
wedge, and reed spring. Hirst preferred
this task to making flue pipes on account
of their more cha%lenging roblems; for
example, converting a trat}i)i ional Oboe
resonator to a Trumpet.

“Some Memorable Organs” begins
with cinema organs; in particular, three
giant “floor shakers” of over 200 stops on
which Hirst worked; a standard specifi-
cation of a Model 20D Conacher theatre
organ is provided. Nineteen other
organs—installed in town halls' and

arish churches—are briefly noted; here
%irst reminiscences - about their
mechanical peculiarities and his role in
resolving related problems.

The concluding section, “Principles of
Pipe Organ Construction,” is Hirst’s
highly condensed version of an other-
wise complex topic. Following a brief
reminder. of the main parts of the
organ—console, pipes, action, and blow-
er—the basic characteristics of flue and
reed pipes are revisited in summary
fashion. The booklet ends with a Glos-
sary of essential terms.

* An appropriate number of pho-
tographs and diagrams are interspersed
throughout the text of this elegantly
designed and tastefully presented book-
let, printed on heavy paper. Consistent
with his informal literary style, the
author points out that the work could not
be used as a do-it-yourself manual.
Rather, it is intended for anyone who is
curious about organs generally or who
may be contemplating entering the field
of organbuilding. It may even be. of
interest to organists whose knowledge of
the topic of manufacturing organ pipes is
minimal.
—James B. Hartman
The University of Manitoba
Winnipeg, MB, Canada

Note

1. The large Hill organ in Birmingham Town
Hall has 32-foot Open Diapason front pipes, made
of antimonial lead, which were sinking under their
own weight by 1972, requiring extensive repairs
that were done by Hirst. This instrument can be
heard on a CD recording: The Grand Organ of
Birmingham Town Hall, a program of seven tran-
scriptions played by Thomas Trotter. Hyperion
CDAB6216, 1987.

New Recordings

Reger. Orgelwerke grifien Styls.
Played by Stefan Schmidt. Aeolus
AE-10061. Available from The
Organ Literature Foundation, 45
Norfolk Rd., Braintree, MA 02184-
5918; 781/848-1388; $18.00 plus
$3.00 postage.
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This well-filled disc (75% minutes)
contains only three works: Phantasie
und Fuge iiber B-A-C-H (op. 46); Phan-
tasie iiber den Choral “Alle Menschen
miissen sterben” (op. 52.1); Phantasie
und Fuge (op. 135b).

The recorging unites three of Reger’s
biggest and perhaps most dauntin
works. They date from 1900, 1901, an
1916; the third one is in fact Reger’s last
large-scale work. It is heard here in the
less-played, longer original version; for
publication Reger %repared a somewhat
shorter one which appeared shortly
after his death. The work on B-A-C-IH
is, of course, by far the best known of
the three, although all of them are reg-
ularly heard in Germany. The excellent
leaflet (German, French, English) pro-
vides good brief discussions” of tllljese
complicated and challenging composi-
tions. They are prime examples of the
contrapuntal and harmonic complexities
of Reger’s larger works; they are also
prime examples of works™ that are
regarded by some as proof of Reger’s
dullness and lack of self-discipline, and
by others, among whom the reviewer
counts himself, as' masterpieces of organ
literature.

The organ used here is the large
Seifert instrument in the big neo—Got%l—
ic basilica at Kevelaer, a much-visited
place of pilgrimage situated near the
Dutch-German border and not far from
Cologne. The organ, among the largest

‘in Germany, is not familiar to many

non-German organ-lovers, since few
recordings of it have reached the inter-
national market, and Kevelaer is well off
the beaten track, except of course for
the hordes of pilgrims who visit the
shrine each year.

The organ was built and has always
been cared for by the Kevelaer firm of
Seifert. It began as a three-manual of
113 stops (1905-1907); in 1926 it was
electrified, enlarged to IV/131, and pro-
vided with its present console. After
major war damage, which was tem-
porarily repaired, Seifert worked on the
instrument 1979-1981; it is now IV/128
(about 171 ranks and no borrowing of
any kind). It is very much a symphonic
organ, with excellent string stops, but
there are some surprises.” The pedal
organ of 25 stops includes three 32's,
but also voices up to 2" and two very
healthy pedal mixtures. There are six
pedal reeds. The tonal quality is gener-
ally excellent, although™at full volume
the sound is to my ears rather hard, the
result, I think, of not entirely successful
mixtures. In this performance there is,
quite properly, a limited use of manual
reeds.

The organist, Stefan Schmidt, was
born in Disseldorf in 1966. He studied
at the conservatory there, with Paul
Heuser, and at the music academy in
Saarbriicken, with Daniel Roth. He is a
church organist and choir director in
Diisseldorf, active as both organist and
pianist, and a teacher at the conservato-
ry. I was not familiar with Schmidt’s
work at all, which was obviously my loss.
He is clearly totally at home with these

Reger works and surmounts their tech-
nical challenges without apparent effort.
He makes excellent use of the Kevelaer
organ; one sus%ects that he has played it
many times before this! Schmidt's inter-
pretations are notable in at least one
respect; he opts for tempi that are
markedly slower than any other record-
ed versions of these works that I have
heard. There is perhaps a certain loss of
excitement in some places, but Schmidt
gains a stateliness that, at least on this
or%jan, is truly impressive. He deserves
to be ranked with the best Reger players
represented on recordings.

Nowadays there are plenty of Reger
CDs available, and one’s choice comes
down to personal preferences and per-
haps above all to a preference for one

organ over another. Anyone seriously

interested in Reger performance should
add this CD to his/her collection. It is
very well played on an organ that
deserves to El)je better known than it is.
No down side at all, unless one is unwill-
ing to listen to Reger’s huge master-
pieces.
—W. G. Marigold
Urbana, Hlinois

New Organ Music

Variations on Puer Nobis Nascitur,
David Lasky. H. W. Gray
GSTC9707, $4.95. v

This short variation set on Puer Nobis
Nascitur (Unto Us a Child Is Born)
opens with a short fanfare. Variation one
is a bicinium that suggests the Christmas
tune in the left hand. Variation two is a
verset that through a gentle rocking
eighth-note motion becomes a lullaby.
Tl%e simple meditation that follows pre-
sents the melody in solo right hand. The
concluding toccata presents simple figu-
rations over the solo melody in the pedal
reeds. This variation set is technically
easy and would be effectively performed
on a modest two-manual instrument. A
variety in solo reed colors would
enhance its performance.

Divinum mysterium, Alfred V.
Fedak. Selah Publishing 160-116, no
price listed.

This simple setting of the familiar
13th-century trope Divinum mysterium
offers a three-part look at the chant with
various modal implications. “The work
opens in an unsettling way with the pre-
sentation of the chant tune in B-flat
mixolydian over an E-flat pedal tone.
The second presentation offers the
chant in C Aeolian. Finally, in the third
presentation, our ears are satisfied as
the chant tune appears in its “correct”
key of E-flat major. The entire composi-
tion is performed on 8 and 4’ flutes and
foundations. This gentle registration,
coupled with the tonal uncertainty of
the opening two presentations of the
theme, gives a fresh quality to. this
ancient hymn tune.

Improvisation on Veni Creator Spiri-

tus, A]fred V. Fedak. Selah Publish-
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ing 160-513, no price listed.

This setting of Veni Creator Spiritus,
excerpted from the oratorio The Glories
of God’'s Grace by Fedak and Car] P.
Daw, Jr., opens with an effective por-
trayal of a rushing and swirling wind.
The composition begins on the enclosed
full swell division with sweeping figures
on the manuals. Opening the swell box
adds a crescendo to these ascending fig-
ures. The crescendo culminates with an
added note chord on full organ.
Beneath this chord, the first phrase of
the chant tune is presented in the pedal.
The swirling figures begin again on a dif-
ferent pitch level, answered by the sec-
ond pErase of the chant. The wind
appears a third ime in the same manner
at a higher pitch level. Following the
third phrase of the chant, toccata figura-
tHons }Ej)ring the work to close with gl‘gck
chords soaring above a triumphant pré-
sentation of the final phrase. This ener-
getic setting may be realized on a smaller
two-manual instrument and would

rovide a wonderful postlude for feast
ays.

a —Laura Ellis

McMurry University

Abilene, Texas

Michael Helman, Variations on

“Picardy.” Saint Cecilia Series of

Warner Brothers, 2001, GSTCM
0102, $3.95.

There are five movements, consisting
of Chorale, Duo, Trumpet Tune, Aria,
and Toccata. The Chorale is set on prin-
cipal stops, with the melody very clear in
the five-part harmonization. The Duo in
D minor, in 6/8 time, uses flutes 8" and
2/ in the right hand, and a solo reed in
the left hand. The Trumpet Tune has a
trumpet solo in the right hand in 2/2
time ‘accompanied by chords in the left
hand, and is set in the key of F major.
The Aria, in F minor, is f}(;r flute stops
with a florid solo in the right hand, two
parts in the left hand, and pedal. The
Toccata, marked “Homage to Mulet’s
Tu es Petra Toccaia,” returns to D
minor with 16th-note chords in the
manuals and the melody in the pedal
The piece is moderate in difficulty, and
is playable on a two- or three-manual
organ. :

David Lasky, Ten Introductions on
Hymns for Advent, Christmas and
Epiphany (Volumes I and II) H. W.
Gray of Warner Brothers, 1996
[Voﬁlme I: GB 9608] [Volume II:
GB 9702] $7.95 per volume.

David Lasky notes in the foreword:
“These pikces are generally festive in
nature, and are designed to produce a
pleasing and uplifting effect for both
organist and congregation, while requir-
ing only a minimum preparation time.”
The seftings are very accessible, and can
be played, with few exceptions, on a two-
manual organ having a solo trumpet stop
available.

Contents of volume I include: Angels
we have heard on high (Gloria), As with
ladness men of old (Dix), The first Noé&l
The First Noé&l), Hark! The herald
angels sing (Mendelssohn), Joy to the
world (Antioch), O come all ye faithful
(Adeste Fideles), O come, o come,

Emmanuel (Veni Emmanuel), O litde :

town of Bethlehem (St. Louis), On Jor-
dan’s bank (Winchester New), We three
kings (Kings Of Orient).

"lghe contents of volume II include:
Angels from the realms of glory (Regent
Square), Comfort, comfort, ye my Peo-
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ple (Geneva), God Rest You Merry,
Gentlemen (God Rest You Merry),
Good Christians all, rejoice and sin, rén
Dulci Jubilo), Let all mortal flesh ieep
silence (Picardy), Lift up your heads, ye
mighty gates (Truro), People, look east
{Besancon), See amid the winter’s snow
(Humility), Songs of thankfulness and
raii)se)(Saleurg), ‘What star is this (Puer
obis).

Charles Callahan, Partita on “West-
minster Abbey.” MorningStar, 2001,
MSN-10-733, $10.00.

The Prelude, first of this work’s seven
movements, begins softly with flutes and
strings in G major, and then states the
melody in E-flat major on diapasons,
returning to G major with flutes and
strings at the end of the movement. The
Chorale is a chordal statement of the
melody on reed stops. The Fantasy fea-
tures contrasting 4’ flutes answering
each other in 16th-note patterns. The
Etude is for pedal solo in 3/8 time end-
ing with chords in the pedal. The Trio
states the melody in 3/4 time in the right
hand accompanied by a florid left hand,
while the pedal provides a “walking
bass.” The Meditation’s accompaniment
is in the manuals with strings; the
melody is in the pedal on a4’ stop with a
repeat on a 2 stop. The Voluntary
begins with the melody in the left hand
with a flowing right hand pattern, fol-
lowed by a trumpet tune melody in the
right hand accompanied by a florid left
hand pattern. The piece ends with a full
ensemble chordal statement. Moder-
ately difficult, this can be played on a
two- or three-manual organ.

David Lasky, Twenty Intonations on
Festive Hymns. [Volumes I and II for
Organ] Warner Brothers Publica-
tions, 1996. [Volume I: GB 9609]
[Volume II: GB 9904] $8.95 per vol-
ume.

David Lasky notes in the foreword:
“Each of these settings may, of course,
be employed as an introduction to the
singing of a particular hymn, or may
function as an interlude, or as an
extended instrumental ending to that
hymn. Several of these offerings may
serve, with some minor rhythmic adjust-
ments, as alternate accompaniments for
hymn singing. They may also be used,
either separately or in various combina-
tions, as brief preludes or postludes to a
church service, or may even be
employed as part of an improvisation.”
The collections are readily accessible to
organists with a two- or three-manual
instrurhent.

The contents of volume I include:
Azmon, Coronation, Crucifer, Darwal-
I's 148th, Diademata, Duke Street,

Hanover, Hyfrydol, Hymn To Joy, In:

Babilone, Lauda Anima, Lobe Den
Herren, Morning Song, Neander,
Nicaea, Old Hundredth, Sine Nomine,
Spanish Hymn, St. Anne, Westminster
Abbey.

Volume II contains: The Ash Grove,
Bryn Calfaria, Cwm Rhondda, Deo Gra-
cias, Ellacombe, Foundation, Halifax,
Italian Hymn, Kingsfold, Kremser,
Liibeck, Lyons, New Britain, Rouen,
Salvation, Solemnis Haec Festivitas, St.
Catherine, St. Denio, St. Theodulph,
Stuttgart.

John Barr, The Tune Factory for
Organ with Narrator and Second
Organist. Wayne Leupold Editions,
Inc., 1998, WL 600103, $9.00.
This is a delightful collection of
gieces based on nursery rhymes to
emonstrate the voices of the organ
with assistance of a narrator. A two-
manual organ is required for the
demonstration. The large print format
rovides for easy reading by young chil-
gren (in duet with their teacher). The
clever use of nursery rhymes and tunes
include: “Three Blind "Mice” for the
Principal Stops; “Row, Row, Row Your
Boat” for the Flute Stops; “Frére
Jacques: Are You Sleeping” for the
String Stops; “Frére Jacques” for the
Reed Stops; Finale: A Quodlibet of
Rounds (for two players at one organ).
—David 1% Gell
Santa Barbara, California
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Seven QOutstanding Canadian Organists

of the Past

James B. Hartman

All excellent things are as difficult as they are rare.

—Baruch Spinoza, Ethics (1677)

The organ has been a prominent feature of the musical life of Canada since the
earliest days of the first European settlement. The first organs were brought

from France to Québec Ci
Québec and Ontario from

around 1600 and organbuilding flourished mainly in
e mid-nineteenth century

onward.! Growth in organ-

building accelerated in the years 18801950 following the establishment of Casavant
Freres in 1879 in Saint-Hyacinthe, Québec. Therefore it is not surprising that organ-
ists became prominent around the same time.

As soon as trained musicians began
arriving in Canada, usually from Eng-
land, many of them opened music stu-
dios to offer private instruction in piano,
voice, organ, and violin. Some were also
active in community orchestras or
served as church organists and choir-
masters. A few took employment in
local music stores to supplement their
meagre income from professional
duties. With the advent of sﬁent films in
the early 1900s some organists obtained
positions at theaters that had installed
pipe organs where they played impro-
vised or specially arranged accompani-
ments to tEe events unfo%ding on the sil-
ver screen.

Althoui}; the great majority of organ-
ists were known only in their local com-
munities, some gifted individuals
achieved wider recognition by makin
exceptional contributions to the music
culture of the country. This article will
chronicle the careers and accomplish-
ments of seven such outstanding organ-
ists who were active in the late eigh-
teenth and early nineteenth centuries.

Frederick H. Torrington (1837-
1917) was born in Dudley, near Birm-
ingham, England, where he received his
early musical training. Later studies in
Fiano, organ, theory, and choral music
ed to his position as orgamist at St.
Ann’s ChurcPh in Bewdley at the age of
sixteen.

Torrington moved to Canada in 1856,
first working as a piano tuner in Mon-
tréal then as organist-choirmaster at St.
James Street Methodist Church. He
taléght privately and at several schools,
and conducted instrumental and choral

groups, including the Montréal Ama-
teur Musical Union. For three years he
was bandmaster of the 25th Regiment,
Queen’s Own Borderers. In 1869 he
organized the Canadian section of an
orchestra that performed in the First
Peace Jubilee m Boston. In the same
year he settled in Boston to become
organist at King’s Chapel and to join the
New England Gonservatory of Music as
teacher of piano and organ; he also con-
ducted various choral groups and was
violinist in the Harvard (Jater Boston)
Symphony Orchestra. He gave organ
recitals in Boston, New York, and other
eastern cities. )

In 1873 Torrington returned to Cana-
da to become organist-choirmaster at
Metropolitan Methodist Church in
Toronto and conductor of the Toronto
Phitharmonic Society 1873-94. His
influence on the musical life of Toronto
included conducting choral-orchestral
works and organizing musical festivals.
Other activities included director of
music at the Ontario Ladies” College in
Whitby, conductor of the Hamilton
Philharmonic Society in the 1880s, and
founder of the Toronto Conservatory of
Music in 1888, serving as its director
until his death.

In the late 1880s Torrington became
%resident of a group modelled on the

oyal College of Organists, founded in
- England in 1864, dedicated to unitin,

organists and raising the standards o

the profession. Although his group did
not last for long, it was a predecessor of
the Canadian College of Organists,
founded in 1909. Torrington’s work
with various amateur orchestras led to
the formal establishment of the Toronto
Symphony Orchestra in 1906. He left

SEPTEMBER, 2002

his organist post at Metropolitan
Churchin 1907pfor a similar postton at
High Park Methodist Church.

t should be recalled that in these
times the organ was regarded as a sub-
stitute for the orchestra; consequently,
organ recital programs usually included
a number of transcriptions. For exam-

ple, one of Torrington’s recitals in 1869

mncluded Rossini’s William Tell Over-
ture and the Andante from Beethoven’s
Septet on the same program with
Mendelssohn’s Organ Sonata No. 1.
Nevertheless, Torrington championed
the music of Bach, and his perfor-
mances of the master’s works were

enthusiastically received by his audi-
ences. He composed several patriotic
songs, a choral work, and some organ
music.

Herbert A. Fricker (1868-1943) was
born in Canterbury, England, where he
received his early musical training as a
chorister, and later as assistant organist,
at Canterbury Cathedral. In London he
studied with Frederick Bridge and
Edwin Lemare. His subsequent career
in Leeds included cigf organist, sym-
phony orchestra founder and conf{l]l:g—
tor, and festival choirmaster, along with
other positions as organist in various
churches and schools, and as a choral
society conductor.

Fricker came to Canada in 1917 to
become conductor of the Toronto
Mendelssohn Choir, a position he held
until 1942. His cross-border musical
activities began immediately with his
choir’s program with the Philadelphia
Symphony “Orchestra under Leopold
Stokowski in 1918; this reciprocal asso-
ciation continued for seven years.
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Under Fricker’s leadership the choir
gave Canadian iremieres of several
major choral works by such composers
as Beethoven, Berlioz, and Walton.
Fricker served as organist at Metropoli-
tan United Church, Toronto 1917—43,
organ instructor at the Toronto Conser-
vatory of Music 1918-32, staff member
at the University of Toronto, and con-
ductor of the Canadian National Exhibi-
tion chorus 1922-34. He was an active
organ recitalist and adjudicated many
competition festivals. He was president
of tllmje Canadian College - of Organists
1925-6.

Fricker composed several organ
works and mage arrangements for
organ, all published by various London
firms. His choral pieces included both
sacred and secular works. Over his life-
time Fricker accumulated an extensive
Iibrary of books and musieal scores that
were given to Toronto libraries after his

death.

William Hewlett (1873-1940) was
born in Batheaston, England, where he
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was a choirboy at Bath Abbey before
moving to Canada with his family in
1884.

In his new country he enrolled at the
Toronto Conservatory of Music where
he studied organ, piano, theory, and
orchestration, graduating in 1893 with a
gold medal for organ playing and extem-
porization. While in Toronto he served
as organist-choirmaster at Carlton
Street Methodist Church at the age of

seventeen. In 1895 he moved to Lon- -

don, Ontario, to become organist-choir-
master at Dundas Centre Methodist
Church and conductor of the London
Vocal - Society 1896-1902. Later he
moved to Hamilton, Ontario, to become
musical  director at  Centenary
Methodist Church 1902-38; his Twi-
light Recitals on Saturday afternoons
were a significant aspect of the Hamil-
ton music scene for about twenty-five
years. He was one of the founders of the
Toronto Mendelssohn Choir and served
as its first accompanist 18957, and he
accompanied the celebrated singers
Ernestine Schumann-Heink and Dame
Clara Butt when they visited Canada.
He was one of the co-directors of the
Hamilton Conservatory of Music and
served as its sole principal 1918-39;
during this time he traveﬁ)ed widely in
Canada as adjudicator and examiner.
He conducted the Elgar Choir, which
was frequently joined by the Cleveland
Symphony Orcflestra. In 1927 he con-
ducted a 1000-voice choir in a celebra-
tion of the sixtieth ammiversary of the
Confederation of Canada.

Hewlett was a prolific composer in the
smaller forms; he contributed to the
Methodist Hymn and Tune Book (1917)
and was one of the compilers of the

United Church Hymnary (1930). He-

was one of the most respected Canadian
organists of his generation and an expert
on church organ installations. He served
as national president of the Canadian
College of Organists 1928-9.

" Healey Willan (1880-1968) was born

in Balham (later part of London), Eng-
land, and was taught music at the age of
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four by his mother and his governess. At
the age of eight he entered St. Saviour’s
Choir School, Eastbourne, where he
studied piano and organ. By the age of
eleven he directed the choir and alter-
nated with the incumbent organist in
playing evensong services. After private
organ study in London he served as
organist-choirmaster at three churches
in various parts of England in succes-
sion 1898-1913. During this time he

developed a reputation as an authority .

on plainchant in the vernacular (i.e.,
En }l)ish, not Latin).

illan came to Canada in 1913 to
head the theory department of the
Toronto Conservatory of Music and to
become organist-choirmaster at St.
Paul’s Anglican Church, Toronto. His
recital programs around this time exhib-
ited his comprehensive repertoire,
including much English music. In 1914
he was appointed lecturer and examiner
for the University of Toronto and served
as "director of the university’s Hart
House Theatre, writing and conductin,
music for plays. He was vice-principal o
the Toronto Conservatory of Music
1919-25 but his position was terminated
as an economy measure and possibly on
account of infernal politicking involvin,
Ernest MacMillan (see below). In 1921
he became organist-choirmaster at the
Anglican Church of St. Mary Magda-
lene, an association that continued until
his death; while there he introduced an
Anglo-Catholic st]{Ie of service music.

Ap%a.renﬂy Willan possessed a face-
tious brand of wit: he was heard to say
that the organ was a dull instrument,
that organ recitals bored him, and that
he was unable to play his own major
compositions. On being elected presi-
dent of the Arts and Letters Club of
Toronto in 1923 he prompﬂy set its con-
stitution to music.

Willan held many influential appoint-
ments: member of the Arts and Letters
Club for fifty years, president 1923;
%resident of the Canadian College of

rganists 1922-3, 1933-5; honorary
president and life member of the Royal
Canadian College of Organists; univer-

sity organist at the University of Toron-
to 1932-64 and teacher of counterpoint
and composition 1937-50; president of
the Authors and Composers Association
of Canada 1933; chairman of the board
of examiners of Bishop’s University;
summer guest lecturer at the University
of Michigan 1937, 1938; chairman of the
British Organ Restoration Fund {o help
finance the rebuilding of the organ at
Coventry Cathedral 1943; summer
est lecturer at the University of Cali-
ornia at Los Angeles 1949; co-founder
and musical director of the Gregorian
Association of Toronto, 1950; founder
and musical director of the Toronto
Diocesan Choir School; and fellow of
the Ancient Monuments Society of Eng-
land. He was commissioned to compose
an anthem for the coronation of Eliza-
beth II in 1953, the first nonresident of
Britain to be so honored. R

Willan’s public honors included the
Canada Council Medal 1961, Compan-
ion of the Order of Canada 1967, and a
diploma from the Province of Ontario in
recognition of his role in Canadian
musical life. A group of his admirers
formed the Healey Willan Centennial
Celebration Committee to encourage
activiies marking the centenary of lis
birth in 1980, and the Canada Post
Office issued a commemorative stamp
bearing his portrait.?

Willan was a prolific composer. His
works encompassed diramatic music,
vocal music with instrumental ensemble,
works for orchestra and band, chamber
music, piano works, organ works,® and
choral works; many of the latter have
been recorded by groups in Canada, the

USA, and England. He also wrote twen-

ty-four articles on church music and
organ playing.*

Lynwood Farnam (1885-1930), who.

became alegend in the organ world, was
born in Sutton, Québec, a small town
southeast of Montréal. Following basic
musical training he continued his stud-

-ies for three years as a scholarship stu-

dent at the Royal College of Music in
London, England, beginning in 1900.
He held several church positions in
Montréal and taught at the McGill Con-
servatorium until accepting a post at
Emmanuel Church, Boston, in 1913.

" The story is that he impreéssed the audi-

tion committee by presenting a list of
200 pieces that he had committed to
memory, stating that he was willing to
perform any of them; he was hired
immediately.

After overseas service during the war
Farnam became organist—choirmaster at
Fifth Avenue Presbyterian Church,
New York, in 1919. By the time he
Fla ed his last recital there in 1920 he
had given 500 organ recitals. As a con-
cert organist his' performances were
noted for their flawless technique, infal-
lible memory, and profound musician-
ship. His reputation was consolidated
among his colleagues by a dazzlingl er-
formance for the American Gui(i) of
Organists in 1920. In 1925 he made
orgean rolls for two companies that man-
ufactured player organs.

Farnam’s New York fame gained him

@mbining traditions
of the past with a
vision of the future
to build pipe organs
of distinction
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an appointment in 1927 as head of the
organ department at the Curtis Institute
of Music, Philadelphia, where he taught
weekly until his death at the age of forty-
five. His pupils included a number of
prominent Canadian and American
organists. At the climax of his career in
1928-9 he played the complete organ
works of Bach in twenty recitals in New
York, repeating each I[)nrogram at least
once in response to public demand.

Although Farnam did no improvising
and composed only one piece for organ,
he was one of the great interpreters of
his time, introducing North American
and European audiences to contempo-
rary organ music, particularly that of
French and American composers, as well
as to the forerunmers of Bach. Louis
Vierne dedicated his Organ Symphony
No. 6 (1931) to Farnam’s memory.

Ernest MacMillan (1893-1973) was
born in Mimico (Metropolitan Toron-
to), the son of a Scottish Presbyterian
minister who became an internationally
recognized hymnologist. He began his
organ study at the age of eight with the
organist ~of Sherbourne  Street
Methodist Church in Toronto and per-
formed in public shortly thereafter. He
accompanied his father to Edinburgh,
Scotland 1905-8, where he had the
op%c;ritunity to take lessons from Alfred
Hollins, the noted blind organist, occa-
sionally substituting for him at St
George’s West Church, Edinburgh.
Around the same time he enrolled in
music classes at the Universitg of Edin-
burgh in preparation for his first diplo-
ma. Upon returning to Toronto, now at
the age of fifteen, he took an appoint-
ment as organist at Knox Presbyterian
Church, where he remained for two
years. He then returned to Edinburfgh
and London to complete his work for
the Fellow, Royal College of Organists
diploma and extramural Bachelor of

usic degree at Oxford Universitz,
both awarded in 1911 before his eigh-
teenth birthday. Back in Toronto Fhe
served as organist-choirmaster at St.
Paul’s Presbyterian Church in Hamil-
ton, commuting on weekends.

Thinking that his piano training had
been neglected on account of his con-
centration on the organ, he went to
Paris in 1914 for private study. While
visiting Germany at the outbreak of war
he was detained as a prisoner of war;
there he befriended other English com-

osers (including Quentin Maclean, see
Eelow), organized a camp ‘orchestra for
musicals, and concentrated on compo-
sition, including a work later submitted
as part of the requirements for his Doc-
tor of Music degree from Oxford Uni-
versity.

Back in Canada in 1919 he embarked
on a lecture-recital tour of the west in
which he played organ pieces and
described his experiences as a war pris-
oner. In 1920 he began teaching organ
and piano at the Canadian Academy of
Music, and in 1926 became principal of
the amalgamated Toronto Conservatory
of Music. As an examiner and festival
adjudicator, he travelled extensively
throughout Canada offering stimulation
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and encouragement for musical devel-
opment in small centers. In the follow-
ing year he became dean of the Faculty
of Music at the University of Toronto,
initially a titular position.

By this time MacMillan had moved.

away from the organ as an exclusive pre-
occupation; his new interests included
education, administration, and develop-
ing systems and policies, although he con-
tinued to conduct and to compose new
music and arrange old music as required.
One of his unusual projects, in collabora-
ton with an . ethnologist in 1927, was
recording and notating music of native

eoples n northern British Columbia. In
1931 MacMillan became conductor of
the Toronto Symphony Orchestra, a posi-
tion that enabled him to develop an
urused potential. In 1935 King George V
knighted him for his services fo music in
Canada. In the late 1930s he gained fame
as a conductor in the USA, appearing in
such prominent series as 'thepHo]lywood
Bowl concerts and with the symphony
orchestras of Chicago, Philadelphia, and
Washington, DC. N

1942 was a banner year for MacMil-
lan: first, he was offered, but did not
accept, an invitation to succeed Donald
Francis Tovey in the Reid Chair of
Music at the University of Edinburgh;
second, he succeeded Herbert Fricker
as conductor of the Toronto
Mendelssohn Choir (see above). In 1945
he filled conducting engagements in
Australia, and in Rio de Janeiro in the
following year. Also in 1946 he was
instrumental in establishing the Canadi-
an Music Council and served as presi-
dent of the Composers, Authors, and
Publishers Association of Canada until
1969; one of his first projects was the
organization of a concert of Canadian
music for the Toronto Symphony
Orchestra. As part of his renewed inter-
est in the piano he performed piano
concertos with the Toronto Symphony
Orchestra, gave recitals, and made radio
broadcasts. In 1950, during a weeklong
festival to celebrate the Bach bicente-
nary, he offered a lecture-recital on the
Clavieriibung, playing all of Book 3 from
memory. Although he resigned as con-
ductor of the Toronto Symphony
Orchestra in 1956, and of the Toronto
Mendelssohn Choir in 1957, he stll
accepted conducting engagements with
other musical organizations, travelled
throughout Canada to initiate new pro-
jects to encourage young musicians, and
acted as a classical disc jockey. for a
Toronto radio station.

" MacMillan was a productive compos-
er of musical works fgr the stage, orches-
tra, orchestra and choir, band, chamber
groups, keyboard, and choir and voice.
His writings included works on music
instruction, articles in music journals,
and other publications. He has been the
subject of numerous articles by other
writers.

Recognized as Canada’s musical elder
statesman, in later years MacMillan
served as a member of the first Canada
Council 1957-63 on account of his
extensive participation in the musical
arts. He participated in the formation of
the Canadian Music Centre, serving as
its president 1959-70, and of the
Jeunesses musicales of Canada, serving
as its president 1961-3. He received the
Canada Council Medal in 1964. He was
recognized by many public tributes on
his seventieth and seventy-fifth birth-
days, and these events were marked by
special publications and revivals of his
works. In 1970 he was made a Compan-
ion of the Order of Canada.
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Quentin Maclean (1896-1962) was
born in London, England, and studied
organ there in the early 1900s and with
Karl Straube (organ) and Max Reger
(composition) in Leipzig 1912-14. Dur-
ing World War I he was interned in
Germany where he met Ernest MacMil-
lan (see above). In 1919 he served as
assistant organist at Westminster Cathe-
dral, then toured British theaters with
newsman Lowell Thomas, providing
background music for a lecture-film on
Palestine. He was theater organist at
many English cinemas 1921-1939 and
began to broadeast regularly on BBC
radio in 1925.

Maclean moved to Canada in 1939
where he continued his theater organ
career in Toronto for ten years. %{e
became one of the best-known organists
of his time for his frequent radio broad-
casts of background organ music for
plays, poetry readings, and music for
children’s programs. He was organist-
choirmaster at Holy Rosary Church
194062 and taught at the Toronto Con-
servatory of Music and at St. Michael’s
College, University of Toronto.

Maclean composed concertos for
organ (two), harpsichord, piano, electric
organ (two), harp, and violin; works for
solo organ (eight), pieces for orchestra
and other solo orchestral instruments, a
string quartet, piano pieces, a cantata,
and other choral works, among others.

He was noted for his diverse musical
interests, technical skills, musical memo-
ry, and high standards in the composi-
tion and performance of serious musie,

secular and liturgical.

Two features are noteworthy with
respect to the individuals surveyed here.
With the exceptions of Famam and
MacMillan they were born in England
and received their early musical trainin
there, which undoubtedly influence
their later musical orientation. Two of
them lived for some time in the USA:
Torrington 1869-73 and Farnam
1919-30, periods in which their careers
flourished. The wide range of the experi-
ence and achievements of the seven
organists is impressive. Taken collective-
ly, they exhibited exceptional compe-
tence In a broad variety of activities:
church musician, comncert recitalist,
teacher, lecturer, composer, arranger,
conductor, festival organizer and adjudi-
cator, examiner, writer, academic
administrator, academic staff member,
president of a professional organization,
and expert on organ installation. At least
one became a recognized authority in a
specialized field (Willan, plainchant). All
OIE them can be counted among those
who have contributed significantly, in
their specialized fields, to the musical
life of Canada. |

Notes -

1. For a brief history of organbuilding and the
major manufacturers, see James B. %Iartma.u,
“Canadian Organbuilding,” The Digpason 90, no. 5
(May 1999): 16-18; no. 6, (June 1999): 14-15.

2. With Canadian soprano Emma Albani
(1847-1930), who was commemorated in the same
way at the same time, Willan was the first Canadian
musician to be honored in this fashion.

3. Willan made significant contributions to
music for the organ. His monumental Introduction,
Passacaglia and Fugue (1916) was described by

oseph Bonnet as the greatest of its genre since

ach. Other works combine Englishness and Euro-

ean chromaticism reminiscent of Reger and Karg-

lert. After 1950 his works became more contra-
puntal, and chorale preludes became his most fre-
quent form of expression.

4. See, for example, “Organ Playing in its Prop-
er Relation to Music of the Church.” l%w Diapason
29, no. 10 {October 1937): 22-23. He discusses the
ditferent—but sometimes overlapping—functions
of concert organists (excelling in ‘technique) and
church organists (beautifying ie liturgies or verbal
forms, supporting the congregation, accompanying
the choir, and welding the entire service Into an
appropriate whole). “As a general rule, I do not like
large organs, large choirs or large noises of any sort,
but there are occasions when grandeur is not only
appropriate, but positively necessary . . .” (23).

The biographical information in this article is
derived from the Encyclopedia of Music in Canada,
Second Edition, and is used by permission from the
University of Toronto Press.

James B. Hartman is Senior Academic Edi-
tor for publications of the Distance Education
Program, Continuing Education Division,
The University of Manitoba. His recent publi-
cations includ/e articles on the early histories
of music and theater in Manitoba. He is a fre-
quent contributor of book reviews and articles
to THE DIAPASON.
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Organs in Bulgaria

Sabin Levi & Hristo Buzhev

One does not usually hear the name of this beautiful Balkan country associated
with that of the King of Instruments. Bulgaria is smaller than the state of
Kansas; thus, it will surprise some readers to leamn that this little country has organs,
organists, and composers who write for the organ. Bulgaria’s official religion is
Orthodox Christianity, and for five centuries, until the 19th century, it was a
province of the Ottoman Empire. These factors tend to mitigate against develop-

ment of an organ culture.

There is evidence that some organs
existed here in ancient times. One inter-
esting archeological artifact was found
near the village of Tatarevo: a Roman
gladiator tombstone from the 3rd centu-
ry AD. complete with the sculpture of a
hydraulos.

Although there 'is historical data
about Catholic missions active in Bul-
garia in the 17th and 18th century, there
is not a single shred of information
about the use of even the smallest posi-
tive in a worship service. The ea:If?liest
source that locates an organ in a church
(or anywhere else, for that matter)
comes from the 19th century. This
instrument is connected with the name
of Domenico Francesco Martiletti
(1810-1883), a Franciscan monk,
organist, composer, teacher, conductor
and physician. In 1861 he arranged for
the Euﬂdin of an organ for the newly
built Catholic cathedral of St. Ludwig,
in the city of Plovdiv. The dedication
concert,. performed by Martiletti,
became an’ important event. The Bul-
garians present at the concert were
charmed? as was a high Ottoman official
attending, who reportedly said, “this is
the first organ we Iilear in Bulgaria.”2

This instrument actively participated
in worship services: “on major religious
holidays (Christmas and odlers) in the
church, they had performed larger
musical pieces with cﬁoir, orchestra and
organ. The orchestra and choir have
performed mostly religious music.”®
The cathedral owned a rich music
library which included organ music.
Organists of the cathedral were Ivan
Govedarov, Venandi Sarsakov, Benedict
Chuvalkov, Anton Markov, and the
important Bulgarian musician and
music scholar Angel Bucureshtliev

Gladiator tombstone with a hydraulos
sculptured on it; it was discovered
near the village of Tatarevo, Bulgaria.

(1870-1950), who studied organ in
Prague. Alvadjiev writes that, “He
[Bucureshtliev] also had the name of a

The old (Sauer) organ in Bulgaria Hall, Sofia

capable organist. He had gotten that
name in 1899 when he performed the
music for. the funeral o}f) the princess
Maria-Louisa on the big organ in the
Catholic church.”* In ie same book
one can read about the Czech musician
Anton Teiner, who came to Plovdiv in
1899: “The Catholic church in Plovdiv
was crammed with people, who came to
hear the. classical songs and pieces per-
formed by Teiner on the 2000-voiced

~organ.” After nearly 40 years of service,

this instrument remained very popular.
Unfortunately the organ did not survive
long, It was destroyed by fire on July 14,
1930. The same fire destroyed most of
the church archive, so that there is no
record of the organ’s builder, size, or
disposition. The organ reportedly had
approximately 2500 pipes, and it “had
been played in four Western churches,
and was presented to us by a church in
Budapest.”®

At the end of the 19th century, a new
Catholic church was built in Sofia, the
Church of St. Joseph. There was an
organ in it, but it was destroyed, togeth-
er with the whole church, when Sofia
was bombed by the American Air Force

and the British RAF at the end of WWIL

(March 1944). This instrument was

o
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The console of the Sauer organ in
Bulgaria Hali
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layed by the monks Avgustin Plachkov,

erdinant Alatinov, and by Sister Cecil-
ia. It was a two-manual instrument, but,
a%aim there is not any information
about its builder or disposition.

According to the Bulgarian composer
and organist Trifon Silianovsky (born
1923), there were two small positives at
the women’s college nearby, which
were played by Father Ferdinant Alati-
nov.

In 1937 in Bulgaria a Sauer instru-
ment was installed in the newly built
Bulgaria Hall. This organ had four man-
uals, seventy-two stops, 4892 pipes
(electro-pneumatic action), and it was
dedicated by Joseph Bonnet. Other con-
certs closef;/ followed, featuring the

CORNEL ZIMMER ORGAN BUILDERS

FOURTH GENERATION BUILDER . . .

A NEw GENERATION IN
EXCEPTIONAL QUALITY,
CREATIVITY AND INTEGRITY.

731 CROSSPOINT DRIVE
DENVER, NC 28037
PHONE: 1-866-749-7223
Fax: 704-483-6780

WWW.ZIMMERORGANS.COM * MAIL@ZIMMERORGANS.COM
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German organist Gunter Ramin, the
Bulgarian Valentin Kazandjiev, and oth-
ers. Unfortunately, this organ was also
destroyed completely in the bombing of
Sofia in March 1944.

Disposition of the old (Sauer) organ in

the Bulgaria hall (1937-1944):

I. Mahual
Bourdon
Prinzipal
Flute Harmonique
Gemshorn
Grofigedackt
Gamba
Oktave
Rohrflste
Spitzquinte
Sﬁ el(‘loktave
Waldfiste
Scharf 111
Mixtur V
Trompete

Il. Manual
Ital. Prinzipal
Singend Gedackt
Quintattn
ISQa]icional N
einprinzj
B]ocklf)]tite P
Schwiegel
Terz
Quinte
Glsckleinton
Cymbel IV
Sordun
Krummhom
Regal
Waldhorn
Harfe Celesta
Tremolo

HI. Manual
Quintade
Hornprinzipal
Konzertflste
Nachthorm

Viola

Vox Celestis
Fugara

Flauto Traverso
Nachthornqguinte
Piceolo

Nasat

Sifflste
Echomixtur V
Fagott
Trompette Harmonique
Oboe

Clairon

Tremolo

IV. Manual
Spitzflste
Unda Maris

" Echobourdon

Singend Prinzipal
Flautino
Campanelli V
Vox Humana
Schalmei

The old pneumatic organ in Rousse,
built by H. V. Voit ‘

installed in 1908: The dedication. recital
was played by the Bucharest organist
Emanuel Pol}j who played works by
Matioli, Guilmant, Bordese, Dubois, as
well as his own composition. This organ
is in poor condition today. There is an
ongoing fund-raising campaign for its — . S

restoration.® Until very recently this The new (Schuke) organ in Bulgaria Hall
%rglan'was the only one in a church in

u

garia, and still'is the only organ in

i

Pedal

the country with pneumatic action, but I Hauptwerk v ,
now it is completely unplayable. % gmglpallg, _ g’ 18311'11]?]5;55)21116@3
Disposition of the organ in the 3 Kgr ﬁlﬂﬁte py i Quinte 104’
Church St. Paul of the Cross: 4 Tn'g terpfeife 8 45. Oktave 8
5. Oktave 4’ 46. Bassflste 8
, | Manual 6. Spitzflste 47 47. Bassz]iq'uote i
16’ Bordun 16 7. Quinte 2% 48. Oktave 4
8, Prinzi al 8. Oktave 2/ 49. Pommer 4’
g Viola di Gamba 9. Cornett IV 50. Flachflote 2
8’ Flauto Amabile 10. Gross-Mistur VI-VII 51. Hintersatz IV-V
4" Oktave 11. Klein-Mixtur IV 52. Mixtur VI
Cornett 11 12. Fagott 167 53. Posaune 16
13. Trompete 8’ 54. Trompete 8
, 1L M_anu?l . 14. Holzprincipal 8’ ) 55. Feldtrompete 4/
. 8 Geigenprinzipal 15. Spitzgedackt 8’

8’ Salicional
8 Vox coelestis
8 Lieblich Gedackt

Mechanical key action, electric stop action,
general and division thumb pistons and toe

Il. Schwellwerk {(enclosed).
studs, separate division reeds on/off, Walze

16. Viola da Gamba 8’

4" Rohrflste 17. Principal 4’ (Rollschweller)
Pedal 18. Nachthorn 4"
= " 19. Rohrnassat 2%’ .
16" Subbass 21 Fgldpfaesisfz 9 The dedication concert of the new
16" Zartbass 16 99, Terz 1% or%an was played by Wolfgang
23: Spitzquinte 1%’ Schetelich, followed by the Russian/

Couplers IVI, I/Pedal, II/Pedal, Sub I/, 24. Septime 1%

Super I, one (Tutti) piston; hand stops on/off, 25, Sifflste 17

Walze (rollschweller), Manual II enclosed . 26. Mixtur V
28. Dulcian 16

. 29. Hautbois 8’
Remarkably, the next organ in Bulgar- 30, Scil aln‘?ési &

ia was built 66 years later. In this long  Tyorvlant
period, one talented young organist trie
to convince the authorities in the Bul-  Ill Brustwerk
%arian Music Academy to build an organ,  31. Holzgedackt 8’
ut to no avail. This musician, Ivan 32. Quintadena 8’
Minovsky, studied organ in Germany 33. P mhll‘iﬁal 4
and became acquainted with the organ gé %?ﬂzﬁ.c.’ge i,
builder Karl Schuke. Unfortunately, this : ote
" . 36. Sesquialtera IT
very talented young man committed sui- . 37 Gershorn 2
cide in 1969. 38. Quinte 1%’
The next organ was built again in the  39. Oktave 1’

Soviet organist Leonid Roisman, the
Czech organist and teacher Jiri Rhein-
berger (no relation to Joseph Rheinberg-
er), and the young Neva Krysteva. This
organ is still standing. ,
Alexander Schuke built two more
instruments in Bulgaria: one in the town
of Dobrich in 1988 (two manuals, 55
stops, mechanical action), and another in
1989 in the city of Varna (three manuals
and 33 stops, mechanical action). Both
instruments are in concert halls. The
concert hall in Varna is now used for all
kinds of activities, from a shopping mall
to a movie house. This organ is com-
pletely abandoned, despite the fact that

Bulgaria Hall (1974). The builder was  40. Scharff IV
Tremolo Alexander Schuke (Potsdam), and the 4l.Voxhumana 8
Pedal organ has three manuals, 55 stops, and Tremulant

32" Grand Bourdon (resultant) mechanical action:
16" PrinzipalbaB
16" Kontrabafl
16" SubbalBl
16" EchobaB (transm.)
104" Quintbal
8 Oktave
8 Balflste (transm.)
8 Cello (transm.) -
4’ ChoralbaB
4’ Flstenball
9" Flachtflste
1’ Bauernflste
Pedalmixtur
16" Posaune )
8" Trompete (transm.)
4" Clairon (transm.)

it is relatively new and a very good-
sounding instrument.

Disposition of the organ in Varna
Cultural Center:

3500 instruments plus numerous rebuilds and additions. 11e
led his company through the aftermath-of WL oversaw the
development of lechnological improvements and navigaled
through the ever fluctuating votcing trends of the industry. Fle
was a tireless champiors for the King of Instrumenis, and leaves
behind a great void that will be felt for years to come.

Couplers: II/I, TIVI, IV/I, TIVIL, /P, IU/P,
III/P, IV/P, Superoktav I11, Superoktav IIUI,
Superoktav IV, Suboktav III, Suboktav III/1,
Subektav IV.

Four Combinations, Tutti (without couplers),
General Tutti, Walze (rollschweller), couplers
to walze, hand stops on/off, reeds on/off, I, II
and IV enclosed.

The only “older” organ that has par-
tally survived is the instrument in the
Catholic church St. Paul of the Cross in
the city of Rousse. After completing the
church in 1892, three different firms
submitted their projects for a new
organ: E. F. Walcker, for a two-manu-
al/pedal organ with 12 stops; Gebr.
Rieger, one-manual/pedal; and H. Voit
(Karlsruhe), two-manual/pedal and 13
stops. The last offer was realized. The
organ was completed in 1907 and

“Martin M. Wick, former president of Wicks Organ

ompary; we salute you and your tireless dedication
C 1y lute 5 d your tireless dedicat,
lo your work.”

The Immediate Family of Martin Wick and Our

Fxtended Family of Employees and Business v

Wartin M. )
197.9-2002

Wicks Organ G

For the Fatest infor matfon on Our corpaay and our : y'5th Street Highlaid:  linois
[SIFIMENTS Dlease visit our WeBsHe &l wiw.wickSorgan.com ' 7 4WICK 0186542101

Associales.

62240
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The organ in Dobrich

I. Manual 1% Terz
16’ Bordun ’ Mixtur V
8’ Principal 16’ Bombarde
8 Spillpteife 8 Hautbois
8 Gam%e 4’ Schalmei
4" Oktave Tremulant
4" Gemshorn
Rauschpleife II {ll. Manual
2/ Flachflte 8" Principal
Mixtur VI 8’ Holzgedackt
Scharff TV 8" Quintadena
16" Trompete 4" QOktave
8 Trompete 4’ Rohrflste
Sesquialtera IT
Ii. Manual 9’" Oktave
8 Gedackt 2’ Spitzilte
8" Geigen Prinzipal 1% Nassat
8" HolzAlste 17 Sifflste
8 Salicional ’ Mixtur V
8" Schwebung 8" Vox Humana
4" QOktave Tremulant
4’ Blockflste
4" Fugara Pedal
9%’ Nassat 16" Principal
2" Waldflste 16" Subb

St Andrew United Methodist Church

Prano,TExXAS

SR
p—

|l

HE future pipe organ for St. Andrew United Methodist Church will offer 70

stops and 77 ranks over four manual divisions and pedal. Our Opus 87, the
organ will be built with electric slider chests and played from a four-manual
console. Completion of this instrument is set for the Spring of 2003. For more
information and the stoplist, we invite you to visit our website at
www.letourneauorgans.com.

Orgues Létourneau Ltée

I
V

& i i =
In the USA: 1220 L Street N.W. i i i i In Canada; 16355 ave Savoie
Suite 100 - No. 200 St-Hyacinthe, QC J2T 3N1
Washington, DC 20005-4018 ; l\ {\ g Telephone: (450) 774-2698
Toll Free: (800) 625-PIPE ‘i, i . ¥ Fax: (450) 774-3008
k. Ly oy Y

Fax: (202) 737-1114
e-mail: LetoUSA@aol.com

e-mail: orgueletourneau@qc.aira.com
WWW.[EtCIleEﬂL[DTgEI‘IS.CDm

Tradition and technology blended for instruments of exceptional integrity,
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The Rieger-Klo

10%’ Nassat
8§ Oktave
8" Gedackt
4’ Oktave
4’ Pommer
2" Nachthorn
Mixtur V
16" Posaune
8 Trompete
4’ Clairon

8" Solotrompete (horizontal)
16 Solotrompete (horizontal)

32 pistons, pleno (free combination), reeds
off, hand stops to Walze (rollschweller), II
Manual enclosed

Another organ in'a concert hall was
built by Rieger-Kloss (from the former
Czechoslovakia) in the city of Blagoev-
grad. It is a two-manual instrument with
20 stops and mechanical action. This
organ is still used for concerts and for
teaching, because of the efforts of the
active organists Simona Genkova and
Velin Iliev.

There are two organs in music acade-
mies: one in Sofia, one in Plovdiv. The
Sofia instrument was built by Jehmlich
(Dresden) in 1974 and has two manuals
and 20 stops. The Plovdiv organ was
built by W[;rner Bosch (Kassegl). This
organ was built in 1958, but was moved
to Plovdiv in 1991. It has one manual

organ in Blagoevgrad

{and pedal) and five stops. It is impor-
tant to mention that this instrument was
donated to Plovdiv by Mr. Kamen
Kenov, a Bulgarian living in Basel. His

noble ambition is to make Plovdiv the
center of organ art in Bulgaria. Mr.
Kenov also dopated an organ for a
church in Plovdiv: a two-manual, 12-
stop instrument built by E! F. Walcker
in 1961 and subsequently moved in
1991 to the Catholic Cathedral St. Lud-
wig. All Plovdiv organs have mechanical
action.

Although there are a small number of
electronic organs here and there (one of
these is in the so-called Sofia Palace of

Art), these are all of the pipe organs in

Bulgaria: a total of eight, including the
unp%a able instrument in Rousse and the
abandoned one in Varna.

Currently organists are also in short
supply. The most important name is
undoubtedly Professor Neva steva.
She is the true matriarch of Bulgarian
organ art in modern times. She studied
organ in Moscow with Leonid Roisman,
and in Prague with Jiri Rheinberger.
Currently sﬁe is the only organ protes-
sor in’ Bulgaria. Patiently, through the
years, she has taught a considerable
number of young organists, and thus
she can be called the creator of the Bul-
garian organ school. Other important
artists include Velin Iliev (who studied

Casavant Freres

Tél.: 450-773-5001

Fax.: 450-773-0723

Estoblished 1879

www.casavant.ca
casavant@casavant.ca
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rgn ui 74 by Jehmlich (Dres-

in
den) in Sofia

in Brno with Alena Vesela), Ani Toshe-
va (studied in Prague with Milan Schle-
hta), and Stefan Dalchev (studied in
Liibeck). In addition to these names,
one must also mention Simona Genko-
va and Marjana Grigorova (both studied
organ in Bulgaria, Germany and
Czechoslovakia), Hristo Buzhev (from
Lovech), and others.

There are four Bulgarian organists
who - live outside the coun Maria
Baidanova lives in Vienna and teaches
organ there; Yanka Hekimova lives in
Paris and is one of the major concert
organists of our time; Peter Shopov is
living in Litbeck; and Sabin Levi is living
in the United States.

Many Bulgarian composers write for
organ: Vasil Kazandjiev, Velislav Zaimov,
Neva Krysteva, Sabin Levi and others.
There are a number of recordings on
Bulgarian organs, although most of them

The small Bosch organ in Plovdiv

are in LP format, but some exist also as
CDs. Among them is the interestin
recording made by Velin Iliev, which
includes the organs of Sofia, Dobrich,
and Varna. Another is by Neva Krysteva
made on Sofia’s Schuke, which includes
music from Bulgaria, Russia, Moravia
and other Slavic states.

Neva Krysteva teaches organ in the
Bulgarjan Music Academy, while Velin
Tliev and Simona Genkova teach in Bla-
goevgrad. Currently, there are about fif-
teen organ students in Bulgaria. There is
10 organ major, so this discip]ine can be
studied either as a minor or as an elec-
tive. In 1999-2000 an organ history and
design course was offered by the Ger-
man organist and scholar’ professor
Ulrich TheiBen in the New Bulgarian
University in Sofia.

To be a Bulgarian organist is not easy.
One has to deal with opportunism, mis-

[
Hristo Buzhev, Neva Krysteva and Sabin Levi at the console of t

i

he concert organ

built by Alexander Schuke in Bulgaria Hail, Sofia, Bulgaria

understanding, sometimes plain negli-
gence. The profession of church organist

oes not exist. Many people don’t know
what an organ is. Organists working in
Bulgaria must endure many things.
Their principal instruments are in con-
cert halls, and those halls must be
shared; there is also a lack of funding—
for concerts, for maintenance, and for
teaching. The future does not look
Efomising. Still there is a real interest in

e organ and organ music. The authors
have never heard of a Bulgarian musi-
cian who decided to be an organist, or to
write for the organ, who has ever given
up that idea. | |

Acknowledgement: The authors wish to
thank Dr. Michael Baver from the University
o{ Kansas for his help in completing this arti-
cle. :
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with the organists Elisabeth Rolloff, Parley
Belnap and Richard Elliott, and composers
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Hristo Buzhev is a Bulgarian musician,
organist and scholar of Bulgarian organ
music history. He lives in the town of Lovech,
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Notes

1. May be seen in the National Archeological
Museum in Sofia.

2. Cited by Balareva in “Horovi proiavi prez bul-
garskoto vuzrazhdane” (Choir Activity in the Bulgar-
ian Enlightenment), in" “Bulgarsko ‘Muzikoznanie”
(Bulgarien Musicology), I, 1983.

3. I, Yanev, “Muzikalnoto minalo na Plovdiv”
(The Musical Past of Plovdiv), unpublished manu-
script, may be found in the Music Institute of the
Bulgarian Academy of Sciences.

4. N. Alvadjiev, “Plovdivska Hronika” (Plovdiv
Chronology), (Flovdiv: n.p., 1971), 299.

5. Ibid,, p. 254.

6. S. N. Shishkov, “Plovdiv v svoeto minalo i nas-
toiashte” (Plovdiv in its past and present), (Plovdiv:
n.p., 1926}, 319. :

7. Trifon Silianovsky, personal interview, 2001.

8. For more information about this organ and its
restoration campaign, visit the following web site,
which is devoted to all organs and organ art in Bul-

aria:
\%/ww.geocities.com/1'2.1242/bulgaﬁanorgans.html

“Let Heaven and Earth Rejoice!”
A Concert on the Grand

RIEGER-KILOSS

Madison Street United Methodist Church
Clarksville, Tennessee

Seventy- minutes of “live” music on CD re-created from the February 17, 2002 Inaugural Concert utilizing
the Rieger-Kloss Organ’s on-board recording sequencer. Merrill N. Davis III performing music by

J.S. Bach, Handel, Franck, Jehan Alain, Frederick Delius, Copland, Saint-Saens, Petr Eben, David Evans,
together with a major improvisation. Booklet includes specifications of the 47-rank Rieger-Kloss

with its three “real” thirty-two foot voices, registrations, and photographs.

Send $10.00 via check, Mastercard, or Visa, for shipping and handling, to:

EURO MUSIK CORPORATION

104 West Lake Street

Bloomingdale, IL 60108

TOLL-FREE TELEPHONE/FAX:
1-800-21-ORGAN
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Fan-fare: AGO in Philadelphia

July 1-6, 2002

Larry Palmer

It was hot! It was extremely hot! The second largest American Guild of Organists
A national convention to date coincided with a heat wave that blanketed the eastern
seaboard of the United States for most of the week, causing the 2400 attendees
more-than-usual summer discomfort. Since few of the concert and workshop venues
were air conditioned, the week’s most popular artifact turned out to be the paper fan
included in each registration packet as advertisement for a forthcoming regional

meeting,

Despite heat and humidity this con-
vention proved to be a stellar presenta-
tion of high-quality events. Indeed,
throughout the week’s major- recitals
there were probably more drops of
sweat than dropped notes! Careful
thought had goné into programming:
each day began with recitﬁs (or a recital
followed by a repertoire session). Wor-
ship (preceded by a short concert)
began the afternoon, followed by educa-
tional workshops. Each evening fea-
tured an 8 p.m. concert. Artists and
instruments were well matched. Dis-
ruptions and problems were minimal,
especially considering the large number
ofg‘egistrants. Chartered bus transporta-
tion was efficient (and cool). In a well-
planned and executed first, public trans-

ort schedules and directions were pro-
vided for those who wished to take
charge of their own itineraries, and
guides aided these intrepid adventurers.
A large number of center-city events
took place within a reasonable walking
distance.

This was the fourth convening of an
American Guild of Organists national
gathering in Philadelphia, previous con-
ventions having occurred in 1930, 1939,
and 1964. Many still recall, as well, the
1977 International Congress of Organ-
ists in this unique city of major sym-
phonic and retail-store pipe organs, the
Ben Franklin Busybody mirror, cheese
steaks, and assorted historic charms.

This report will, of necessity, repre-
sent only one person’s schedule. I
attended all the major concerts, save
one. As for workshops, the elegant
(though heavy) 278-page program book
listed 80 (of which one was cancelled); I
was able to sample four. Daily worship
offerings, in addition to the early mom-
ing ecumenical services held at the con-
vention hotel, numbered fourteen. I got
to two of them. A chronological report
seems pointless; the convention was
divided into four color-coded groups,
each assigned to attend many of the
events at dilterent times.

Two orchestral programs at
Girard College
The Philadelphia Orchestra’s. new
concert venue, Verizon Hall in the
downtown Kimme]l Center for the Arts,
resently contains only the fagade of a
arge Dobson pipe. organ scheduled for
completion in 2006. Thus concerts with.
orchestra were scheduled on Tuesday
and Saturday evenings in the Chapel of
Girard College, home to a magnificent
four-manual E. M. Skinner organ. That

Tuesday’s offering happened at all was a .

tribute to professionalism and sheer
determination! Because of the stiflin

heat, the orchestral musicians woul

have been justified in refusing to play;
indeed, union rules allow them to refuse
to perform in such adverse conditions.
The performances, however, ranged
from heroic to outstanding. James
David Christie opened the program as
soloist in the first modern performance
of the just-published Widor Symphonie
in G minor, opus 42 bis—an arrange-
ment of the first and last movements
from the composer’s Sixth Organ Sym-
phonie with” a middle movement
arranged from the Andante of the Sec-
ond Organ Symphonie. Almost immedi-
ately, during the second statement of
the opening theme the stand lights for
half the orchestra and the conductor
suddenly went out; so the performers
overcame not only heat and humidity
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but relative obscurity, in addition to

constant distraction as technicians tried’

to rectify the lighting problem.

The fun of hearing familiar music in a
new and attractive guise coupled with
the drama surrounding its performance
led to shouts of “Bravo” and sustained
applause from the overflow audience,
which, no matter how uncomfortable it
might have been, seemed to realize that
the players were even less comfortable!

With full lighting restored, Craig
Phillips was the deft soloist in his own
Concertino for Organ and Chamber
Orchestra (1995), a three-sectioned
work of great melodic and rhythmic
appeal, played without pause.

Although four overheated players
exercised their option of leaving the
orchestra at intermission, there was an
immediate new sense of purpose as
Diane Meredith Belcher made her
entrance to play the Jongen Symphonie
Concertante, opus 81! The organ con-
sole’s central placement high above the
stage allowed favorable sight lines for
observing Ms. Belcher’s energetic, musi-
cal, and poetic performance of Jongen’s
impressionistic tour-de-force, arguably
the most successful coupling of organ
and orchestra in the repertoire. The per-
formance of this intricate work was a
marvel of synchronization, made more
so since the pipes of the 1933 organ are
installed in the ceiling, at considerable
distance from the console. The assistant
conductor of the Philadelphia Orchestra,
Bulgarian-born Rossen Milanov, proved
himself an able collaborator.

The Saturday closing concert, an
evening of inspired choral singing from
the 38-member Voices of Ascension,
with orchestra and Mark Kruczek,
organist, conducted by Dennis Keene,
found us back at Girard College. Relief
from the punishing heat had arrived on
Friday and a significant number of con-
ventioners departed on Saturday, so the
Chapel was. not as overwhelmed with
audience as it had been for the opening
concert. Carlyle Sharpe’s = short
AGO/ECS - Publishing award-winning
choral work Laudate Nomen served as
an upbeat, rhythmically-pungent “cur-
tain-raiser” to the premiere of Ruth
‘Watson Henderson’s 24-minute cantata
From Darkness to Light. From the quiet
opening tympani notes to the hushed
and yearning setting of the final words,
“Darkness sang to the light and the kiss
of love was peace,” this lovely work,
alternating Biblical texts (sung by bari-
tone soloist Charles Robert Stephens)
and choral settings of poems E the
20th-century Canadian writer Wilfred
Watson, spoke in a communicative but
individual tonal language. Impressionis-
tic harmonies, 'a constant sense ‘of for-
ward motion, and deft handling of the
orchestral voices all combined to make
this the most immediately appealing of
the large-scale commissions for
Philadelphia 2002. It is definitely a work
worthy of repeated hearings.

As an unscheduled - addition to the
}f)rogram we were given a polished per-

ormance of C. Hubert H. Parry’s coro-

nation anthem I Was Glad, complete
with the often-omitted cries of “Vivat
Regina Elisabetta,” an appropriate ges-
ture in this, the British Queen’s Golden
Jubilee year. It was especially gratifying
to have one final opportunity to revel in
the grandiose full sound of the Girard
Chapel organ, one of the finest surviving
examples of E. M. Skinner’s late work.

A major theme of this gathering was

The Philadelphia Orc!

the celebration of the centenary of the
birth of French composer Maurice
Duruflé. All of his organ works were pro-
grammed during this week, as were the
unaccompanied Four Motets on Grego-
rian Themes. For the culminating final
offering of this remembrance, Keene
and his superb Voices of Ascension per-
formed Duruflé’s Requiem, opus 9, with
mezzo-soprano Zehava Gal. One of the
most beloved settings of .these ancient
texts, Duruflé’s masterpiece received a
sublime reading, with every subtle
nuance aptly and carefully observed. It
was obvious that all involved knew the
work intimately. I have never heard a
better realization of this haunting, gentle
score which I first experienced in 1959
in Holland, with the composer himself at
the organ.

Three top-notch organ recitals:
Parker-Smith, Morrison, Miura

A third memorable event at Girard
College was the spectacular July 4 organ
recital by Jane %arker—Smifh. Noting
that 226 years ago to the very daﬁf a
%roup of gentlemen in Philadelphia had

eclared “independence from Great
Britain, convention general chair Dennis
Elwell remarked that “the convention
committee had invited two British
organists to play at this gathering to
demonstrate that we were gracious win-
ners.” Indeed we were all winners to
enjoy such artistry! Flanked by two reg-
istrants, Ms. Parker-Smith put the organ
through its paces in a program of virtu-
oso works that, in her hands (and feet),
never seemed to overwhelm or tire the
listener: Impetuoso (Wiedermann), Pas-
sacaglia in D minor (Middelschulte—a
major work of 62 varjations incorporat-
ing both the BACH motive and the
chorale Ein’ feste Burg), Toccata, opus
12 (Germani). Duruflé’s opus 4, Prelude,
Adagio, and Chorale Variations on the
Veni Creator, has rarely sounded better.
Especially compelling was Parker-
Smith’s playing of the beautiful Adagio,
her avane—]%_ke statement of the
Chorage, and her attention to some sur-

prising manual counterpoint in the:

accompaniment to the 4-foot pedal flute
solo of the third variation. Scherzo Sym-
phonigue, transcribed by Jeremy Filsell
from a 1974 improvisation by Pierre
Cochereau, brought this outstanding
recital to a quicksi%ver conclusion.

Alan Morrison in Princeton

For this listener the new organ work
making the most lasting impression duxr-
ing the week was William Bolcom’s Bor-
borygm (a Latin/Greek word meaning “a
rumbling of the bowels”), based on

hestra awaits conductor and soloist at Girard College

~ . - ’ -

Alan Morrison at the Princeton Chape
organ console

sketches by the late William Albright
and dedicated to his memory by his
%ong—time University tﬁfthiChigan col-
eague. Beginning wi e eponymous
qui%?cl low rumbljl% s in the pe al,ytilne 9-
minute work reached its climax in a
repeated, drum-like ostinato passage,
and then subsided into quietness. Con-
stantly arresting and interesting, this
skillful work by the distinguished
Pulitzer Prize-winning composer sug-
Fested Albright’s style without sounding
ike an imitation. Morrison’s perfor-
mance was riveting, as was his entire
recital (heard in the first of its four repe-
titions).

Another reconstructed Cochereau
improvisation, Berceuse in Memory of
Louis Vierne, utilized the melody of
Vierne’s own Berceuse (from 24 Pieces in
Free Style)—a tune with startling simi-
larity to the opening phrase of the
Rodgers and Hart song There’s a Small
Hotel. At the climax of this piece Morri-
son utilized the brilliant Gallery Trum-
pet stop for the first time in his program.

Masterful command of registration
and a deep understanding of the work
characterized Morrison’s playing of
Duruflé’s Suite, opus 5. The somber E-
flat minor Prelude, perhaps the com-
poser’s most elegiac work, whxed and
waned with powerful force; the daunting
cross rhythms of the Sicilienne were
expertly limned, and the thrlling, if
over-exposed, Toccate (with the com-
poser’s revised ending) was tossed off
with virtuoso aplomb.

A week largeIl)y devoted to organ music
reminded one most pointedly of the
absolute need for a sympathetic acousti-
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cal space if the organ is to be a success-
ful musical medium. The Princeton Uni-
versity Chapel provided such an enjoy-
able partnership of noble Gothic-revival
edifice -with noble four-manual E. M.
Skinner/Aeolian-Skinner/N. P. Mander

organ (1928/1954-56/1991) installed on

both sides of the chancel, flus addition-
al divisions in the nave and west gallery.

Hatsumi Miura in Chestnut Hill

A breath of the past was just the need- -

ed antidote to three days of large elec-
tric-action organs, orchestral transcrip-
tions, and mostly 20th-century reper-
toire; a more effective aural cleanser
than Hatsumi Miura’s elegant playing of
the three-manual 45-stop Mander track-
er organ (2000) of suburban Chestnut
Hill's Presbyterian Church would have
been difficult to imagine! The gentle
tonal variety offered by the organ’s
slightly-unequal Kellner temperament,
the player’s artistic range of touches, and
her beautifully-developed program in
which works of Frescobald’ip, gfibezén,
and Cabanilles set off the novelty of
%ehan Alain’s medieval estampie-like

antasmagorie and, as emotional high
point, his Premiére Fantasie, led us to
the satisfaction of stylistically-played
Bach (the double-pedal An Wasser-
fliissen Babylon, BWV 653b and Prelude
and Fugue in C, BWV 545). Brava Miura
for this musical high point, and bravo
Mander for an eloquently voiced instru-
ment consisting of an encased Great,
Swell, and Pedal, with separatel
encased Choir on the gallery rail, all wi
full 61-note manuals and 32-note pedal,
thank you very much!

The organ as fun

Fora group of professionals who take
themselves very seriously far too much
of the time, it was salutary to experience
the organ as entertainment, lighter fare,
yes ... even fun! Among multiple oppor-
tunities to do this: the elfervescent Hec-
tor Olivera amazed with his astounding
musicianship at the Roland Atelier AT
90S digital keyboard instrument, espe-
cially with an expertly-nuanced and
accurately-colored  transcription of
Stravinsky’s Firebird Suite. With faux-
castanets clicking from his keyboard-
orchestra he brought down the house
with a Foxian rendition of Bach’s Gigue
Fugue. Introducing the concert, Oliver-
a’s duo partner Richard Morris quipped
“You've heard music youre supposed to
hear this week; now here’s W%at you
want to hear!” Best of their collaborative
efforts (prefaced by Morris comic prof-
fering of a tuning note and Olivera’s
“tuning” of his electronic-keyboard tym-
pani) was their performance of the
Poulenc Concerto in G minor. A two-
keyboard version of Guilmant’s Sympho-
ny Number 1 for Organ and Orchestra,
opus 42, allowed a comparison of this
composer’s adaptation from a solo organ

" work with that of Widor heard at the

opening concert. Of the two, Guilmant’s
seemed to be a more idiomatic, better
balanced essay for organ and orchestra.
To lighten the procedings at the com-
Eh’men’cary breakfast and annual AGO
usiness meeting on Saturday morning,
the Philadelp%ia Organ  Quartet
(Michael Stairs, Colin Howland,
Rudolph Lucente, and Peter Richard
Conte%) provided their. own brand of
zaniness at four electronic instruments.
Popular favorites included a rip-roaring
Light Cavalry Ouverture thundering
forth from twelve keyboards and four
}f;)edalboards, Tiptoe TZrough the Tulips
or “petals” alone, and a relentlessly
funny spoof of authentic gerfomling
ractice, a “newly-discovered Sonata in
C by the classical Swiss composer ‘Monk
Mueller’” for which Conte’s instrument
was tuned to a decidedly earlier
(mis)temperament and a lower pitch
than that employed by his accomplices.
Speaking of Peter Richard Conte, the
Grand Court organist of the Wanamaker
Organ at Lord and Taylor’s department
store displayed his considerable artistry
on the world-famous six-manual instru-
ment of more than 28,000 pipes. A
twice-performed concert on the evening
of July 4 featured his own transcriptions
of Overture to Candide (Bernstein), The
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Sorcerer’s Apprentice (Dukas), Edwin
H. Lemare’s arrangement of Wotan’s
Farewell and Magic Fire Music from Die
Walkiire (Wagner), and the truly unique
opportunity to hear Dupré’s Passion
Symphony in its first complete perfor-
mance on this organ since the composer
first improvised it here in December,
1921. Historical performarnce practice of
the first order! Conte’s playing of the
entire program was of the highest musi-
cality, with an unimpeachable sense of
timing and re%istration and absolute
technical control. Both organ and build-
ing appeared to be in tip-top shape as
were most of the convention venues.
And what could have been more fittin,
than his encore, Sousa’s Stars an
Stripes Forever, complete with alternat-
ing red, white, and blue lights and an
unfurling monster flag? No additional
fireworks were needec% for this patriotic
celebration!

More organ recitals

Martin Baker, the “other” British
recitalist, was saddled with a smaller
instrument (38 ranks of 1921 Austin
spread over four manuals and pedal) in a

added room (the visually attractive

ongregation Rodeph Shalom). Baker
made what he could of his assignment,
playing particularly well in Duruflé’s
Scherzo, opus 2 and in his improvisation
on a Jewish psalm melody, for which he
utilized rapid repeated notes in an effec-
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tive and telling manner. Organ and
space did not abet his flawless playing of
Mendelssohn (Sonata in A), Liszt
(Orpheus), or Reger (Chorale Fantasia
on Ein’ I]‘este Bur, %

Similarly disa%vanta ed, Ann- Elise
Smoot’s recital rece%ing afternoon
worship at St. Mar%{’s Episcopal Church
died on the “hothouse” vine of 4 packed
church, afflicted by high humidity and a
Frogram that sandwiched the potential-

-exciting Reger Chorale Fantasia on
Hallelujah! Gott zu loben between two
dutiful works by Stanford. In this settin
Ms. Smoot-was unable to churn ap muc
excitement. At the succeeding worship
service the much-discussed, usually-
deplored new nave division appended to
the historic Aeolian-Skinner organ man-
aged to prove its mettle by ciphering.

For Cherry Rhodes’ recital on the
Martin Ott organ of Trinity Lutheran
Church in suburban Lansdale the only
piece that seemed at home was the
opener, Bach’s lovely mostly-manualiter
Pastorale in F. This very Germanic
instrument did not do much for Ms.
Rhodes’ otherwise masterful perfor-
mances of French and French-leaning
works: Scénes d’Enfant daprés “The
Turn of the Screw” (Jean Guillou), Med-
itations on Salve Festa Dies (Fr. Marius
Walter), and Variations on Victimae
Paschali Laudes (Jiri Ropek), the latter
performed in memory of University of
Alabama organ professor Warren Hut-

ton, whose sudden death at the pre-con-
vention pedagogy conference had both
shocked and saddened the assemblage.

Organist Robert Plimpton capitalized
on the Austro-German accents of the
1974 Rieger organ in Bryn Mawr Pres-
byterian - Church for assured perfor-
mances of Bach (Chorale Partita on Sei
gegriisset) and Buxtehude (Toccata in F,
BuxWV157). The organ failed to be as
sympathetic to the French vocabulary of
Franck’s Grande Piéce Symphonigue.
Plimpton performed his teacher Robert
Elmore’s Holiday for Organ as if it were
his own, and he seemed to revel in this
return to the 98-rank organ installed
during his tenure at the church.®

Repertoire enrichmenti sessions

Two beloved organists, both master
teachers, gave organ-related recent-
repertoire “mini-recitals” at featured
morning time slots: Marilyn Keiser
(organ and instruments) and David
Higgs (solo repertoire). A third session
surveying some recent choral works was
offered by Clifford Hill.

Keiser devoted her program to works
by living American composers, concen-
trating on apfealing erformances of
two from the four Psal%s or Flute and
Organ by Moonyeen Albrecht, Dan
Lo%klair’s Sonata da chiesa for flute and
organ (both with the elegant collabora-
ton of flutist Mimi Stillman), Robert
Powell’s Carols of Christmas (which

SUNDAY AFTERNOON RECITALS

ORGAN RECITAL SERIES

SUNDAY AFTERNOONS AT 5:15

September 22

JUDITH HANCOCK,
Associate Organist

and DAVID CERUTT]I, Viola

November 3, 2002
IN REMEMBRANCE

Featuring works of Johann Sebastian Bach,
Paul Hindemith and Frank Martin

JUDITH HANCOCK
May 4, 2003
IN HOMMAGE

Featuring works of Maurice Duruflé,
Jean Langlais and Sigfrid Karg-Elert

PATRICK ALLEN
New York

September 29
MARK BANI
New York

QOctober 6
BRIAN HARLOW

October 13
GEORGE EDWARD DAMP
Ithaca, New York

October 20
PAUL JACOBSON
‘Washington, D.C.

QOctober 27

BRIAN HARLOW,
Assistant Organist
October 6, 2002
ABENDMUSIK:

Music OF 17™ CENTURY GERMANY
Featuring works of Dietrich Buxtehude, Johann
Pachelbel, Georg Bshm and Nicolaus Brubhns

March 2, 2003
SYMPHONIC MUSIC FOR
SAINTE CLOTILDE:
MusIc OF CESAR FRANCK
Featuring the Chorale in B minor and
Grande Pi¢ce Symphonique

JOHN O'BRIEN
Sterling Heights, Michigan

November 3 .
" DAVID CERUTTI, VIOLA
JUDITH HANCOCK, ORGAN

November 10
TAIN QUINN
Hartford, Connecticut

November 17
R. MARK SWICEGOOD
Danbury, Connecticut

November 24
DanieL C. LONG
New York

JUDITH HANCOCK AND

BRIAN HARLOW

‘Easter Day, April 20, 2003 (2:30 PM)
Featuring Works of Jeanne Demessieux,
Marcel Dupré, Larry King and

Charles Tournemire

December 29
PETER STOLTZFUS
Los Altos, California

January 5
CoLIN FOWLER
New York

January 12
EUGENE ROAN

SAINT THOMAS CHURCH

FIFTH AVENUE
AT FIFTY-THIRD STREET

Princeton, New Jersey

January 19
ANTHONY BURKE
Ansonia, Connecticut

January 26
TIMOTHY A. MCKEE
Ponte Vedra Beach, Florida

February 2
MICHAEL KLEINSCHMIDT .
Boston, Massachusetts

February 9
DEREK NICKELS
Glencoe, lllinois

February 16
SONYA SUBBAYYA SUTTON
Washington, D.C.

February 23
JAMES HICKS
Mom’stown, New Jersey

. March 2
BRIAN HARLOW

March 9
" EDWARD M. MAKI-SCHRAMM
Ypsilanti, Michigan

March 16
ROBERT C. SHONE
Palm Harbor, Florida

March 23
. GRETHE KROGH
Copenhagen, Denmark

March 30
LEWIS BRUUN
Williamsport, Maryland

April 6
NADEZHDA PAPAYANI
New York

April 13
MAXINE THEVENOT
New York

April 20 (2:30 PM)
JUDITH HANCOCK AND
BRIAN HARLOW
April 27
KARL E. MOYER
Lancaster, Pennsylvania

May 4
JUDITH HANCOCK

May 11
NICHOLAS WHITE
New York

‘May 18
ANN STEPHENSON-MOE
Sarasota, Florida

May 25
LIYA PETRIDES
New York
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charmed, but failed to cool the room),
and, with the Fairmount Brass Quintet
%lus tympani and cymbals, Craig

hillips® Suite. It was fortunate that the
artist chose this format, for open win-
dows admitted as much street noise as
air, and her several remarks were totall
obliterated by the beeping of backward-
intentioned trucks.

David Higgs presented first perfor-
mances of two works from the commis-
sioned Philadelphia Organ Book (con-
sisting of six pieces). Esgfcia]ly attrac-
tive was Star Bisz'ngrng irst-time com-
poser for the organ Exik Santos, who was
present. Also in attendance was Emma
Lou Diemer, composer of the second
work premiered, Prepare the Royal
Highway. Because of excessive heat in
the non-air-conditioned First Presbyter-
ian Church, Higgs shortened his pro-

amy; on Thursday, he mentioned that,

aving dispensed with a jacket, he was
“playing in his shirtsleeves for the first
time ever in public performance.”

The immediate “hit” of Higgs® pro-

am was Recollection (Soliloquy No. 2)

y David Conte. ECS Publishing head
Robert Schuneman reported that all
thirty copies brought to the convention
sold out immediafely after Higgs™ first:
presentation on Tuesday, and more than
200 orders for it were placed during the
week. In celebration of the national hol-
iday, Higgs ended his program with
19th-century Harvard Professor of
Music John Knowles Paine’s sturdy Dou-
ble Fugue on My Country, ‘tis of Thee
Sfor the Full Organ.

Competitions

Once again a distinguished panel of
judges (Margaret Kemper, Mi?] Pres-
ton, and George Ritchie) confounded
‘those listeners who sat through the com-
plete final round of the National Young
Artists Competition in Organ Playing by
choosing a safe, middle-of-the-road win-
ner, Timothy Olsen. As has been
increasingly the case in recent competi-
tions T have attended, the audience prize
winner (selected by votes from those
who “stick it out” for the complete pro-
gram), second-ranked Kola Owalabi,
provided more interesting and exciting
music-making. If the goal of this compe-
tition is to launch a young artist’s concert
career, it would seem that, once again,
the audience made a more “juditious”
choice than did the judges.

Not one of these players succeeded
equally in all four required pieces
(“Great” Praeludium in E minor,
Bruhns; Allein Gott in der Hoh sei Ehr,
BWYV 663, Bach; Etude in A-flat, Schu-
mann; Allegro maestoso [Symphonie
III], Vierne). If pressed for my own
choice it would have been third place
winner Christian Schmitt, whose Vierne
seemed to my ears the one performance

conveying the menace inherent in this
work. His Bruhns was stylistic, if less
fanciful than Owalabi’s, whose delightful
playing of the Schumann was the only
one to capture its fantasy and to translate
the composer’s pianistic idiom to the
organ with reasonable success. As is
often the case, flexibly-articulated, styl-
ish Bach-playing eluded all three play-
ers.

Winners of the National Competition
in Organ Improvisation (which I did not
hear) were Peter Krasincki (first prize),
Neil Weston (second), and David Mac-
farlane (third). All three improvised on
themes submitted by Harry Wilkinson.
Judges for this event were Mary Beth
Bennett, Lynn Trapp, and John Vander-

tum.

A few workshops

While only four in number, my work-
shop choices included a wide range of
topics offered by presenters at various
stages of their careers. Nevertheless,
each was successful, and each workshop
held my interest. On Tuesday, as prepa-
ration for the evening concert, I went to
hear veteran Widor-scholar John Near
discuss the composition and reception
histories of the work we were to hear. 1
am a longtime admirer of Near’s exem-
plary ediions of the Widor organ sym-
phonies; he has added further to his Tus-
ter by preparing Widor’s opus 42 bis for

erformance! Much of what he said had
Eeen printed in the extensive notes so
generously provided in the convention

rogram book. It was particularly grati-
gzing to hear Near’s reference to our
own venerable journal as he quoted THE
DiapasoN report (April 1919) of the
American premiere of Widor’s Syin-
phonie in ‘G minor featuring organist
Charles Courboin with the P]fﬁladglphia
Orchestra, conducted by Leopold
Stokowski. (The journal’s correspondent
reported 10,000 auditors in Wanamak-
er's Grand Court; other sources suggest-
ed the tally might be as high as 12 or
15,000.)

At Tuesday evening’s performance I
was seated in the balcony, close to Dr.
Near, and was therefore privy to his
delight as he held in his hands, for the
first time, printed copies of his new edi-
tion (published by A-R Editions, Madi-
son Wisconsin).

On Wednesday I attended “Thomas
Jefferson’s “Favorite Passion’,” a work-
shop by younger scholar Nancy Cooper
from tl?l[e University of Montana at Mis-
soula. She kept us engaged in Jefferson-
ian biography and Coc&;erian wit (begin-
ning as she quoted the musical 1776,
“It’s hot as hell in Philadelphia”), doled
out to an overflowing roomful of inter-
ested folk. Musical examples from Jef-
ferson’s music collection were played on
a lovely three-stop continuo positive

composers and great instruments.

and others display.
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organ, opus one, by Michael Rathke,
now of Fort Worth, Texas (formerly
employed by Fisk of Gloucester).

For the Friday time slot, I chose to
sample a session on the music of my
Oberlin Conservatory classmate Calvin
Hampton, presenteg by Shelly Moor-
man-Stahlman from Lebanon Valley
College. Some unforeseen glitches in
her PowerPoint presentation and some
non-sequentially "copied musical -exam-
ples notwithstanding, Ms. Moorman-
Stahlman ave a well-organized
overview of Hampton’s organ music and
highlighted his expertise In hymn-writ-
in};g. Her performance, from memory, of
The Primitives and Everyone Dance
from the composer’s Five Dances (1982)
served as aural “bookends” to her pre-
sentation, and reminded us anew of the
terrible loss Calvin’s death represents to
the organ world. Almost too poignant in
this context was a notice posted on the
bulletin board beneath the organ gallery
of Arch Street Methodist Church:
“Because of AIDS we remember . ...”

Finally, on Saturday, I learned again
from the redoubtable Marilyn Mason,
who presented a workshop, “A Lifetime
of New Music,” highlighting some of her
78 commissions of organ music. Begin-
ning with prayer, continuing with
focused wit, dropping nuggets of wis-
dom as she proceeﬁef Pro%essor Mason
charmed her audience. She was joined
by Jean Randall, who shared the playing
of several pieces by Gregory Hamilton,
Gordon Young and Jean Langlais from
the just-published first volume of the
Mason Music Library Collection of
Commissioned Workz?lofr Organ (Morn-
ingStar Music Publishers). In addition,
Ms. Mason played Toccata from Suite
for Organ (1947) by Edmund Haines,
her very first commissioned work.

As for memorable humor, Mason
shared a story from her recent trip to
Spain dun'n% which an old acquaintance,
a priest, told her “Madame’ Professor,
you are looking so well preserved.” She
also recounted her classic tale of an
encounter with a Boston matron durin
a recital visit to Symphony Hall
Queried by the dowager about her
Mason fami{ypedigree, e artist replied
that she was ‘Est Miss Mason from
Michigan.” To this the Bostonian com-

The Toronto Children’s Chorus sings Steinberg at Verizon Hail ‘

mented, “Here we think breeding is
everything.” Without missing a - beat
Mason responded, “In Michigan we
think breeding is fun, but not everything
... Of equal value in the good advice
department, Prof. Mason left us with the
observation, “The amateur practices to
get it ri%bt; the grofessional practices so
it can’t be played wrong.”

Choral components

Fine choral singing graced the con-
vention, starting with the Monday
evening Gathering Celebration at the
Cathedral Basilica of Saints Peter and
Paul. Gerre Hancock led his marvelous
Saint Thomas (New York) Choir of Men
and Boys in Duruflé’s Four Motets; The
Twelve by Wiliam Walton (whose cen-
tenary also occurs in 2002), and the first

erformance of a new work, Jacob’s
gmyer by Owen Burdick (to a text by
Gian Carlo Menotti). Expecially lovely
was Burdick’s chordal setting of the
words “O God, let me not die in dark-
ness,” and timely, too, for we were
informed during priestly welcomin
words that a power }Eaﬂure at 4 p.m. ha
rendered the building untenable for the
evening service: “Only God’s love (and
the quick response of the electric com-
Slan)% restored organ, lights, and air con-

itioning in the nick of time.” This was a
relief on several fronts, since the weath-
er deities historically seem to have had
little regard for organ conventions. (I
think of recent AGO gatherings in
Boston, New York, Dallas, Denver; only
Seattle was vouchsafed a pleasantly cool
week!) It was good to know that, at least
for the opening event, God appeared to
be siding with organists!

The athletic, intricate accompaniment
to Walton’s joyous setting of master poet
Wystan Auden’s memorable text was
handled skillfully by Judith Hancock.
Stirring improvisations to open and close
the service were created by Gerre Han-
cock. and John Weaver. Another new
work, Ceremom’ifffor Organ and Brass
Quintet by Jennifer Higdon, commis-
sioned to mark the 100th anniversary of
the Philadelphia Chapter of the AGO
(the first “national” chapter outside New
York City), clocked in at more than 30
minutes. This was simply too much of a
good thing. In future hearings, for which
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The next generation: organ students
Owen Cannon (left) and David Mislin at
the Oberlin information booth

individual sections could be selected, the
work might prove more effective. (I
would suggest Opening Ceremony, Cele-
bration [organ solo], and the last move-
ment, Celebration.)

At the other end of the week, a Satur-
day concert by the Toronto Children’s
Chorus introduced the convention to
Philadelphia’s new concert venue in the
Kimmel Center. Verizon Hall is cello-
shaped, with four tiers of seats; the
upper balconies actually surround the
stage area. A dark wood interior, some-
what dry acoustically, has seats uphol-
stered in vibrant red. This color was
repeated in robes worn by 55 girl
singers; the 13 boys were garbed in
white shirts and black pants.

What a superb ensemble! Founder
and conductor Jean Ashworth Bartle
conducted the long and difficult gro—
gram, drawing impeccable tuning, clear
articulation, and satisfying musical
results from her young charges. Their
unified diction ofy Latin, German, and
Enc%h'sh texts was remarkable and easily
understood, gratifying since there were
several unannou_nceﬁ changes to the
printed program. Pure sounds, plus
added appoggiaturas, marked the stylish
opening Stubat Mater (Pergolesi). An
unaccompanied Ave Maria (Holst) and
Eleanor Daley’s delicate setting of
Hilaire Belloc’s The Birds (with piano)
gave some welcome relief from the
incessant brightness of the accompany-
ing large electronic instrument by the
Walker Technical Com any.

Composer Ben Steinberg, urbane and
succinct in his pre-premiere remarks,
was given an exempl first perfor-
mance of his Psalms of Thanksgiving.
Skillful writing for harp and cello {when
not overbalanced by the organ) and flow-

ing, singable choral lines resulted in 20 .

minutes of easy listening. Impressive
poise and projection characterized the
Chorus member who served as narrator.
However, the work as a whole lacked
sufficient variety to sustain interest. Like
Jennifer Higdon’s, this composition
should fare better in excerpted form.
Not for the first ime during the week’s
new music I thought of the late Igor Kjﬁ)_
nis’ quotable quip about an interminable
John' Cage happening, “It reminded me
of the New Yor£ Subway, but at Jeast the
Subway goes somewhere.”

Some closing thoughts

Featuring “Rising Stars,” winners of
the 2001 AGO/Quimby Regional Com-
petitions for Young Organists, as pre-
service recitalists for the worship ser-
vices proved an effective way to show-
case emer?ng talent. I heard an adroit
program of Vierne works played by Brett
Maguire at Old St. Peter’s Church on
Tuesday. Previously I had sampled a
Dallas presentation of her convention
recital by Lucinda Meredith from Hous-
ton, also an assured and able player. The

Request a free sample issue of The Dia-
pason for a student, friend, or colleague.
Write to the Editor, THE DIAPASON, 380
E. Northwest Hwy., Ste. 200, Des
Plaines, IL 60016; jbutera@sgcmail.com

~ other “stars” in this constellation, still to

be heard at some future occasions,
included Tim Pyper, Christian Lane,
Charles Burks, Thomas Schuster, Mar-
tin Grajeda, Jr., and Rico Contenti.
Following Maguire’s recital a service

cof “VVorshi}tgh Through the Day” was

offered by the 29-member choir from
the Royal School of Church Music
Training Course for Teenage Boys and
Girls (10th grade through second-year
college students), directed by Murray
Forbes Somerville, with Eric Plutz,
organist. Among a wide range of musical
of?erjngs was the first hearing of Douglas
Major’s anthem Love Poem to God (text
by Rainer Maria Rilke) for choir, organ
and synthesizer, featuring a congrega-
tional refrain (“What will you do, God,
when I die?”) signaled at each return by
the haunting sounds of wind chimes.
The young singers rose splendidly to the
not-inconsiderable cha_ﬁenges of this
work.

It was general cause for celebration to
note a goodly conﬁnﬁ]ent of youn%fr
AGO members, truly the future of the
organization. Frequently manning the
E;gn'bit Hall information booth for
Oberlin Conservatory, organ majors
Owen Cannon (entering freshman) and
David Mislin (junior) were representa-
tive of these fresh faces. It was fun to
recall the past, too, as I visited with Mar-
jorie Jackson Rasche, FAGO, whom I
met in 1957 as an Oberlin sophomore at

- those readi

my own very first AGO convention, a
regional gathering in Akron, Ohio. Here
she was in_Philadelphia, seated next to
me at the dinner-reception given by the
Guild for members holding certification
(FAGO, AAGO, ChM, CAGO, SPC).
And, as unlikely as it might seem after
reading that collection of letters, the
ample Ttalian menu consisted of more
than alphabet soup!

Diversity! It sI‘ijould be apparent to
this report that the pro-
gram offered a wide range of offerings
geared to many differing tastes. As a
respite from continual organ music dur-
ing the moming spent in Princeton, the
seven-member New England Spiritual
Ensemble sang a program of African-
American music, their selections chosen
to - lustrate James Weldon Johnson’s
descriptive poem O Black and Unknown
Bards. (And later, in Philadelphia, on a
recreative walk, I discovered the historic
marker dedicated to Francis Johnson
[1792-1844], “America’s first native-
born master of music, African-American

Another program “sorbet,” though not
on my schedule, was a concert by the
Renaissance band Piffaro, early ensem-
ble music sandwiched between carillon

selections played by Lisa Lonie at St..

Thomas Church, Whitemarsh, in Fort
Washington.

The many Philadelphia connections
between artists, pieces, and instruments

(some” of them noted in the remarks
above) were appreciated. (Chairman
Elwell and perfgrmance chair David
Furniss are to be commended for this
further felicity!) The plethora of faculty,
students, and former students from the
Curtis Institute of Music, in particular,
made it apparent how very important
this place ofP higher learning has been to
the musical scene in Philadelphia and
throughout the nation.

Another appreciated “first” at this
meeting was gme program book mention
of the maintenance persons or firm
res]l)onsible for upkeep and tuning of
each convention organ.

Now that the 46th national conven-
tion of the American Guild of Organists
has passed into history, might I suggest
that, in order to secure the continued
blessings of posterity, somé of the
expected profits generated by such a
large attendance be set aside to endow
an air conditioning assistance fund, with
generous grants to the next east coast
venue selected as host for a mid-summer
convention? After all, who knows? There
might not be an?I free paper fans, the
next time around! ‘

*Thanks to Dallas colleague Annette
Albrecht, who served as my surrogate ears for
Robert Plimpton’s recital.

Photographs by William Leazer (of the
Dallas AGO Chapter).
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New Organs

Cover

Rieger-Kloss Varhany, Krnov,
Czech Republic, Opus 3715
First Congregational Church,
Beloit, Wisconsin

On a stormy night in August 1998, a
spark from a bolt of lightning ignited old
timbers and a hidden fire burned unde-
tected for almost five hours. By morming,
nothing but four stone walls were le
standing of the historic 136 year-old
First Congregational Church. Not only
did the members of this college commu-
nity’s congregation lose their building,
but also lost in the fire were the church’s
large Aeclian-Skinner organ, which had
been assembled in the mid-fifdes by the
Boston. firm utilizing large sections of
previous instruments the church had
owned over its many years, a just-
acquired concert grand piano, together
ngh one of the most comprehensive
choral music libraries to be found in
Southern. Wisconsin. Henry DeBruyne,
the congregation’s director of music and
organist for almost four decades, whose
complete music collection was housed at
the church, found he had nothing left
following the fire.

Not to be deterred, members of the
congregation, under the leadership of its
former minister, The Reverend Dr.
Richard E. Hotchkin, decided to build a
new church and pipe organ. After much
research, the TJanesville, Wisconsin
architectural firm of AYA Associates was
engaged to design a place of worship,
and the organ builder Rieger-Kloss
Varhany, Krmov, Czech Republic, was
commissioned to construct a new organ
to specifications exceeding those of the
former organ. o .

Three years later, on August 12, 2001,
First Church’s congregation moved into
their new edifice, built in the historic

New England traditon, erected on the
same spot as_the former building. The
new First Congregational Church Meet-
ing House was dedicated on Saturda?f

October 13, 2001, led by its newly
appointed minister, The Reverend
Shawn Stapleton. The Rieger-Kloss
organ was inaugurated on Sunday, Octo-
ber 14, to a standing room only audience
in a recital by Merrill N. Davis IIL
Another large audience greeted the
Ukrainian concert organist, Volodymyr
Koshuba, when he performed Novem-
ber 27.

Negotiations for acquiring and
designing the new organ were handled
by Euro Musik Corporation of Bloom-
ingdale, Ilinois, the Rieger-Kloss firm’s
exclusive importer for the North Amer-
ican continent, and its president, Matt
Bechteler, together WltE Merrill “Jeff”
Davis, artistic and marketin
and William E. Gray, Jr.,
sales consultant.

The organ’s more than 3,800 pipes
were voiced and finished by Jan Kostera,
Jr., Frantisek . Kutalek, and Tomas
Fafilek over a two-month period. An
additional crew of eight men flown from
the Czech Republic erected the massive
forty-foot high oak organ case and its
three stacked levels of slider chests. All
of the organ’s fagade pipes are made
from a heavy cast alloy OIE 75% tin. Walk-
er Technical Company of Zionsville,
Pennsylvania provided the instrument’s
computer system with its 256 levels of
memory, a full MIDI interface equipped
with an instant playback sequencer,
together with the three 32" pedal flue
volces, chimes, harp, celesta, and zim-
belstern.

There are several novel and interest-
ing tonal design features incorporated
into the Beloit instrument:

director,

esign and

1) A Grand Résonance division, which
is a 29-note upward extension of the
Pedal division’s voices, giving the instru-
ment a secondary Great, especially
appropriate for the performance. of the
romantic literature where complete
pedal independence is neither desired
or needed. To “crown” the Résonance
mixtures is a large multi-rank descant
Grand Fourniture, which breaks into 327
Eitches in the higher reaches of the key-

oard. Both an elegant sounding Tuba
Magna and a Principal Cornet give this
division both commanding solo and
ensemble presence.

92) It is interesting to note that the
Swell reeds contain no flue pipes—even
in their uppermost registers: the 8
Trompette -harmonique boasts double
length pipes beginning in the upper por-
tion of the tenor octave and the 4" Haut-
bois-Clairon breaks back as a mixture in
its treble—the result is an exceedingly
rich 16-8-4 Swell reed chorus groundged
by a weighty 16" Basson. This particular
reed treatment came about as the result
of observations Merrill Davis made
while performing recitals on a number
of contemporary Spanish organs.

3) Both the vaeﬁ strings and Great 8’
Flite harmonique are direct Cavaillé-
Coll copies.

4) The Great 8" Erzihler is a wood
prototype of a late 17th-century South
German Bell Gamba—whose pipes pos-
sess a charming bell-like speech charac-
teristic.

5) The Great Doppelflste 4" is a copy
of a 19th-century Gebriider Rieger dou-
ble-mouth stopped metal flute with
holes pierced in t%e caps, which give this

voice a slight 14" overtone. In combina- -

tion with the division’s 8” harmonic flute,
the sound is indescribably liquid—the
g/}arfect combination for the opening of

arcel Dupré’s Prelude and Fugue in
G-Minor.

6) There are three cornets: the large
five-rank Résonance principal cornet
(described above), a very beautiful cor-
net decomposé of flutes on the Swell,
and an eloquent two to three-rank Great
Sesquialtera (with a flat-seventh added
at a~sharp below middle ¢), which acts as
both a beautiful solo stop when drawn
with the division’s flutes and is also most
successful as a secondary and colorful
chorus mixture.

7) The Great English Trumpet is
voiced to blend perfectly with the Great
ensemble, but because of its very quick
speech is the ideal voice for eall%f Eng-
lish trumpet voluntaries.

8) Many organists have remarked on
the beauty of the organ’s 16" Violone.
Playing chords on it utilizing its middle,
tenor, and bass octaves is an experience
to behold.

The Beloit Rieger-Kloss instrument
has many other tonal highlights. The
acoustics of the room, VVl%h its 55-foot

ceiling, hardwood flooring, hard plas-

tered walls and ceiling, are certainly no
determent to the magnificent sound of
the organ.

First Congregational Church, Beloit,
warmly welcomes organist visitors to
come and sit down to play and experi-
ence their new orgah; organist Henry
DeBruyne and pastor Shawn Stapleton
look forward to showing the organ to vis-
itors.

. —Merrill N. Davis I1T

GRAND RESONANCE (Manual
1 or V)
32" Bourdonbass (Sw)
16" Prestant Diapason (29 pipes)
8" Octave (12 pipes)
8 Hohlflste (29 pipes)
5% Quinte (29 pipes)
4’ Superoctave (P‘2)9 pipes)
2% . Grand Mixture IV-V (116 pipes)
Descant Grand Fourniture IV-VIII
(g-8") (108 pipes)
Mounted Cornet V (£-8") (220
ipes)
16" Tromba (c) (49 notes)
8" Tuba Magna (hooded) (68 pipes)
4’-8’ Clarina Magna (61 notes)

GREAT (Manual 11)
Unenclosed:
16" Violonprestant (61 pipes)
8 Principal (61 pipes}
& Violoncelle (12 pipes)
4" Octave (61 pipes)
2’ Superoctave (61 pipes) -
1% Mixture IV-V (296 pipes)
Enclosed:
8" Flite harmonique (61 pipes)
8" Erzihler (61 pipes)
4" Doppelfléte (%1 pipes)
2% Sesquialtera TI-TIT (161 pipes)
8 English Trumpet (71 pipes%
Great Tremulant
Chimes (digital)

SWELL (Manual Il - Enclosed)
16" Bourdonbass (12 pipes)
8’ English Diapason (61 pipes)
8" Bourdon (61 pipes)
8 Viole-de-Gambe (61 pipes)
8 Voix céleste (F) (56 pipes)
4" Principal (61 pipes)
4" Nachthorn (61 pipes)
2%’ Nasard (61 pipes)P
2" Recorder (61 pipes)
1% Tierce (61 pipes%
2’ Petite Fourniture IV (244 pipes)
16" Basson (61 Eipes)
8" Trompette harmonique (61 pipes)
8" Basson-Hautbois (12 pipes)
4’-16" Hautbois-Clairon (61 pipes)
Swell Tremulant

CHOIR (Manual | or IV -
Enclodsled) (
8’  Geigendiapason (61 pipes)
8 Hol%gedac]i)d (61 pipgsg)
8 Vox Angelica I-I1IT (159 pipes)
4’ Fugara (61 pipes)
4’ Rohrfléte (61 pipes)
2’ Octave (61 pipes)

1%" Quinte (61 pipes)
1’ Blocklste (}gl pipes)
1" Scharff IV (244 pipes)
8" Clarinette (61 pipes)

Choir Tremulant
8§ Trom glten a%’ed)
H igit:
Celista (digital)
Zimbelstern (digital)

PEDAL {(Unenclosed)
32" Flite ouverte (digital)
32’ Untersatz (digit
32" Contre Gambe (digital)
16" Prestant Diapason (32 pipes)
16" Subbass (32 pipes)
16" Violonprestant (Gt) -
16" Bourdonbass (Sw)
10%’ Grand Nasard (Subbass)

8 Octave (20 pipes)

8" Hohlflste (12 pipes)

8" Violoncelle (Gt)

8" Bourdon (Sw)

5% Quinte (32 pipes)

4" Superoctave (32 pipes)
2%’ Mixture IV (128 pipes)
32" Kontreposaune (12 pipes)
16° Posaune (32 pipes)

16’ Basson (Sw)

8 Trompeten (12 pipes)

8" Tuba Magna (Résonance)

4" Clarina Magna (Résonance)

4’ Hautbois (Sw)

2’ Komett (24 pipes)

Chimes (digita}f)
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The Fowler Organ Company,
Lansing, Michigan, has completed the
restorafion and renovation of the 1933
_Casavant organ at St. Mary Cathedral in

manual transfer, MIDI control system;
Chimes, Cymbelstern, Rossignol.
—Brian Fowler

Lansing. The organ was relocated to the , GREAT
cathedral in 1958 and moved from the lg, B?a%zlseor?lapason
fransept lofgl to the_ tﬁaaﬂr gallefy in the , §/ Flute Harmonique
ate 1960s, along wi he replacement § Bourdon
of the original console, blower, and & Gemshormn
other modifications. By the early 1990s, 4" Octave
the action was in need of restoration and 4" Hohlflute
other difficulties began to arise. The 2% Twelfth
present project included rebuilding of 2’ Fifteenth
the original electro-pneumatic wind- Igi %Ar]fl‘g;t
chests and reconstruction of the wind & Fanfare Trumpet
supply system with a new blower and himes
. . Chim
extensive use of wood and PVC wind Gt 16-U0-4
lines to replace the flexible hoses from Sw/Gt 16-8-4
the previous work. Solid state control Ch/Gt 16-8-4
switching and a new three-manual MIDI to Gt
drawknob console in the French ter- Gt/Ch Transfer
raced style were also provided. The con- SWELL
sole is built of red oak and mahogany 16’ Bourdon
with keys of bone and rosewood, and - 8 Diapason .
turned rosewood drawknobs, and is & Rohr Bourdon Goulding & Wood, Inc., Indianapo- . GREAT
equipped with a state of the art multi- 8" Viole de Gambe lis, Indiana, has qompleted a new organ 16’ Gedeckt (A)
memory combination action, manual 8 Viole Celeste for St. John’s Episcopal Church, Craw- 8" Principal (B) : !
transfer, transposer, MIDI and record/ 8’ Aeoline fordsville, Indiana. St. John’s is the old- 2, lg\acjlhf Fl‘;llf?él)ME)
playback system. 4 Octave est Episcopal Church building in the & Salicional Caleste (TC) (D)
When the instrument was originally 4’ Traverse Flute state of Indiana, with the original struc- & Octave (B+H)
i i 2 Octavin dating back to 1837. Th f oy
installed in the cathedral there was no V Plein Jeu ture dating 35 t‘tﬁr Epady & ngw 4’ Gedeckt (A)
formal facade; wood and fabric grills 16" Fagoft instrument is the third pipe organ for 2% Quint (TC) (G)
covered the expression boxes, and the g’ Tigﬁl ette the parish, and it is the first time they 2" Block Flute (E)
central Great and Pedal were left open 8 Hautbois have had an organ installation in the 1% Terz (TG) (F)
to view. As part of the renovation, a new 8’ Vox Humana rear gallery. In preparation of the 1% Mixture II (G+H)
case front was designed which includes 4" Clarion instrument, the balcor}y was extended, a lg, gﬁ%gi 8
speaking pipes from the Great 16" Dou- Tremulant hardwood floor was laid, and a wood rail
b eHDia asciln gnd f;lll)?iapfasonTranks e}cs %é?‘gosé vvajsﬁ ll'lnstaﬂed. ment i £ 15 SWELL
well as the horizon: anfare Trumpet. e new instrument is the second in 8" Gedeckt (A)
The case is built of red oak to match CHOIR a series of three electro-pneumatic unit 8’ Salicional (C)
existing woodwork in the church. . 8 Geigen Principal organs for our shop, and all three have 8’ Salicional Celeste (TC) (D)
The original tonal design was typical 8’ Spire Flute very similar tonal designs. Balanced 4" Principal (B)
of the period with a fairly strong English 8 Dolce choruses, while comprising the same 4’ Rohr Flute (E)
influence. Given the cathedral’s fine 8: Unda Maris ranks, allow for a classically inspired ter- i, gi@onﬁ (C?)l te (D)
acoustic and ideal placement of the 4. Geigen Octave raced plenum effect. Scaling of the 8 0 c1onH eleste
. ; : iy 4’ Koppelute eipal i di 2’ Octave (H)
organ, it was decided to retain the Eng , aﬁ e Principal is generous at 150 mm, and its ¥ Terz (TG) (F
% . 2/ -Ttalian Principal Lk . L erz (TG) (F)
lish-Romantic concept and' to make M Sescuialtera voicing is full and rich. The Principal, 1% Quint (G)
modifications to improve clarity and I Sha%p Mixture Octave, Salicional and Celeste are 50% - 8 Tautbois (I)
ensemble. Redundant ranks = were 8" Clarinet tin, while the Rohr Flute and mutations 4" Hautbois (I)
replaced with more colorful or useful Tremulant are 70% lead. The 8’ pitches work well
stops to provide a wider range of color 8" Fanfare Trumpet in combination, creating an effective 3 IF’: E?ﬂ?Lt W
and dynamic power. Ch 16-UO-4 jeux de fonds, while the single reed =, esuitan
While the organ retains a strong Sw/Ch 16-8-4 works well in both solo and ensemble lg, gggﬁfﬁ(@%
romantic influerce, it is not thick or Gt/CL combinations. The shallow case, which e
ing. The voicing of all rank MIDI to Ch from three to five feet in depth 8, Salicional (C)
tubby SO(lllI;dlIl .dT}ée '\t;plcmg c?h ranks , ;e}alnges rom three tof Eze a?et in dep o, 8 Gedeck:l ((A))
increased tonal definition and harmonic- PEDAL ows a maximum of tonal egress into 4’ Principal (B
content without sacrificing the richness 32" Double Open Wood the room, and its design highlights the 4" Rohr Flute (E)
of generous sczlle(si thtures (aind aiﬁdeg 39’ Grand Bourdon Federalist detail of the church’s archi- 112, i)/lc_tave (%)(G -
voices were scaled and voiced to blen 16" Open Wood tecture. ,  Mixture +
jntg the eglsemble_ " i ig: SD%U%)IE Diapason fini’slaﬂatﬁogo%g the é)r an Erclglmed in lg, ggﬁigﬁ EB
ome decisions to retain the origi *106 - oubbass mid-Mare , an e tuning , .
character of certain sto%i did result in 12, (%O?Idon (Sw) and tonal re%ulation took %Iaoe during . 4" Hautbois (I)
interesting challenges. This was particu- " Bes Gedeckt Holy Week. The organ was first used for  Tonal resources
1 > A 8" Bass Gedec] ) . .
arly true mﬁthe ClOélrn w]:tere th?11 gl]lar— 4 Choralbass sderdvllces on EEaster mornéng, ana(il Ehle A 168 Gedeckt 73 pipes
inet stop is fine sounding but would not 4" Flute edicatory Evensong and recital tol- B 8  Principal 73
tolerate lower wind Eressure. This divi- 32" Bombarde lowed on 14 April, 2002. Mark Reed, a C Salicional 73
sion is the most subtle in voicing and 32’ Contra Fagott doctoral candidate at Indiana University D Salicional Celeste 56
dynamic power and yet operates on the 16’ Trombone and organist at a sister parish in the dio- 1]:2 ¥°hr 12‘;56 56 gg
highest pressure of the three manual 167 Fagott (Sw) cese, played the inaugural recital to a Q‘Zﬁ t( -G56) =5
divisions. 8 Tromba full congregation.
B dedi : 4" Fagott (Sw) 51 Octave 61
The 1nz’gurr%ent w(zilis tedlc%ted in GtPod 8-4 —Jason Overall 1 Hauthois 73
memory of the former director of music, Sw/Ped 8.4
David |. Ferland, in whose honor the Ch/Ped 8-4
present director, William P. Rowan, - MIDI to Ped

composed a grand march—Ferland’s
March, published by MorningStar—
which was premiered at the dedication
recital played by Joseph Jackson.

Three manuals and pedal, 50 ranks,
electro-pneumatic action; SSL capture
combination action, 32 memory levels,
programmable crescendo; transposer,
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Request a free sample issue of THe
DiapasoN for a student, friend, or
colleague. Write to the Editor, THe
Diapason, 380 E. Northwest Hwy.,
Ste. 200, Des Plaines, IL 80016;

jbutera @ sgcmail.com.
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Schoenstein & Co., organ builders
of San Francisco, have built a compre-
hensive symphonic-style church organ
of 39 voices, 46 ranks for Covenant
Presbyterian Church in Madison, Wis-
consin. There are six Swell boxes enclos-
ing all of the mainual stops. Two of these
are the Schoenstein double expressive
type. The Celestial box contains the
high pressure chorus reeds, Mixture,
and Vox Humana of the Swell. These
stops are separately enclosed within the
Swell box and speak into it. Thus, the
stops within have double the normal
range. In the same way, the Ethereal
division is located within the Solo box. It
includes the high pressure Tuba and

Schoenstein’s incisive Voix Sérénissime
and: Celeste, keen orchestral strings. To
further expand the dynamic range of
these divisions, the ﬂute-tzﬁe Celeste of
the Great (enclosed) is available at both
unison and octave pitches on the Swell,
and the Voix Sérénissime and Celeste
are available at octave pitch in the Ethe-
real, The Swell boxes may be arranged
in any order on the expression shoes
through a shutter selector system.

The Choir has a fully developed fam-
ily of echo diapason and flute tone. The
Salicional is a small scale, colorful dia-
pason. The Twelfth, Fifteenth and
Nineteenth are all of narrow scale. The
Solo Gamba, Celeste, French Horn,
and English Horn are all based on E.M.
Skinner models. There are several inter-
esting flute tones including open and
stopped wood, harmonic, and a ve
narrow scale English-style Lieblich
Gedeckt with pierced stoppers. Wind
pressures are 447, 5”7, 107, and 15”.

The divisions of the organ surround
the entire chancel and speak into a fan-
shaped building of modern architecture
through decorative grilles. Acoustical
renovation was undertaken prior to the
organ installation and was under the
direction of Kirkegaard & Associates of
Downers Grove, 1llinois.

Schoenstein & Co. is a member of the
Associated Pipe Organ Builders of
America and £e International Society
of Organbuilders. Senior craftsmen are
members of the American Institute of
Organbuilders.

—~Larry Simpson

GREAT (Expressive, Manual I,

4%" wind)
 Comno Dolee (12 pipes)

Open Diapason

Harmonic Flute (42 pipes, Corno
Dolce bass)

Lieblich Gedeckt (wood & metal)

Corno Dolce

Flute Celeste (TC)

Principal

Licblich Gedeckt (12 pipes)
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Mixture IV

Clarinet (Ch)
Tremulant

Bass Tuba (Ethereal)
Tuba (Ethereal)

Tuba Clarion (Ethereal)
Chim?s SOIO)

. C

CZfPe;ta (Ch)

SWELL (Expressive, Manual lII,
5” wind)

Bourdon (wood, 12 pipes)

Open Diapason

Bourdon (metal)

Echo Gamba

Vox Angelica

Corno Dolce (Gt)

Flute Celeste (Gt)

Gemshorn
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Forest Flute

Flute Celeste (IN)(Gt)
Flageolet

Oboe

Tremulant

Sw 16-U0-4

CELESTIAL (Expressive
subdivision of Sw, 10” wind)

Contra Fagotto. (hooded) -

Cornopean (hooded)

Mixture III-V (5" wind)

Vox Humana (5” wind)*

Celestial couples with Swell.

*In separate Exed expression box
insi(ﬂz Celestial box.

Separate tremulant controlled by
Swell Tremulant knob.
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CHOIR (Expressive, Manual |,
4%"” wind)

Contra Salicional (12 pipes)

Stopped Diapason (wood)

Salicional

Unda Maris (TC) N

Salicet (12 pipes)

Chimney Fﬁ)ute {(metal)

Twelfth (TC)

Nazard (from Chim F1)

Fifteenth (12 pipes)

Harmonic Piccolo

Tierce (TC)

Nineteenth (TC)

Clarinet

Tremulant

Ch 16-UO-4

Chimes (Solo expression Walker
Digital)

Harp (Walker Digital)

Celesta (Walker ]5igital)

Cymbelstern
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SOLO (Expressive, Manual [,
10” wind)

Concert Flute (wood)

Gainba

Celeste

French Horm

" English Horn
Tremulant
Solo 16-U0-4

~

~
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ETHEREAL (Expressive
subdivision of Solo, 15” wind)
16" Bass Tuba (12 pipes)
8" Tuba (hooded)
4" Tuba Clarion (ext)
8" Voix Sérénissime (57 wind)
8 Voix Celeste (TC, 57 wind)
4" Voix Celeste (IT)
Ethereal couples with Solo.
Tuba does not couple.

PEDAL (5” wind)
32" Open Diapason (Walker Digital)
32" Contra Gamba (Walker Digital)
32" Contra Bourdon (Walker Digital)
16" Open Wood
16" Sub Bass
16" Salicional (Ch)
16" Bourdon (Sw)
16" Corno Dolce {Gt)
8" Principal (12 pipes)
8" Salicional (Ch
Stopped Diapason (Ch)
Bourdon (Sw, :
4’ Tifteenth (12 pipes)
4’ Flute (Gt)
32" Contra Posaune (Walker Digital)
16" Bass Tuba (Ethereal)
16" Contra Fagotto (Celestial)
8" Tuba (Ethereal)
8" Fagotto (Celestial)
4’ Tuba (Ethereal)
4" Clarinet (Ch)
Chimes (CC, Solo)

Calendar

This calendar runs from the 15th of the month
of issue through the following month. The deadline
is the first of the preceding month (Jan. 1 for
Feb. issue). All events are assumed to be organ
recitals unless otherwise indicated and are grouped
within each date north-south and east-west. *=AGO
chapter event, * *=RCCQ centre event, +=new
organ dedication, ++= OHS event.

Information cannot be accepted unless it spec-
ifies artist name, date, location, and hour in writ-
ing. Multiple listings should be in chronelogical
order; please do not send duplicate listings. THE
DIAPASON regrets that it cannot assume responsi-
bility for the accuracy of calendar entries.

UNITED STATES
East of the Mississippi

15 SEPTEMBER

Trinity College. Choir; Christ-Holy Trinity
Church, Westport, CT 4 pm

Duruflé, Requiem; St. Bartholomew’s, New
York, NY 11 am ’

Patrick Kabanda; Cathedral of St. Patrick,
New York, NY 4:45 pm

Pergolesi, Stabat Mater, Our Lady of Sor-
rows, South Orange, NJ 3 pm

Three Choirs Festival; Cathedral Church of
the Advent, Birmingham, AL 4 pm

Stephen Shebenik; The Annunciation of Our
l.ady Episcopal, Gumnee, IL 4 pm

+John Bryant; Lakeview Presbyterian,
Chicago, IL 3 pm

sHenry Glass, workshop; St. John’s Episco-
pal, Lockport, IL 7 pm

16 SEPTEMBER
Trinity College Choir; Center Church, Hart-
ford, CT 7 pm

17 SEPTEMBER
Jim Hyatt; Medical University of South Car-
olina, Charleston, SC 12:15 pm

20 SEPTEMBER
Trinity College Choir; Chorus of Westerly,

‘Westerly, RI 6 & 8 pm

Rosalind Mohnsen; Old Whaling Church,
Edgartown, MA 12:05 pm '

Douglas Brown, with trumpet; Fourth Pres-
byterian Church, Chicago, IL 12:10 pm

21 SEPTEMBER

Joseph Gramley, percussion; Cold Spring
Harbor Laboratory, Cold Spring Harbor, NY 6 pm

Lisa Lonie, carillon; Longwood Gardens,
Kennett Square, PA 2:30 pm

Trinity College Choir; Calvary Episcopal
Church, Pittsburgh, PA 8 pm

Pierre Pincemaille; Cathedral of the
Assumption, Louisville, KY 7:30 pm

Stewart Wayne Foster; Whitefish Bay United
Methodist Church, Milwaukée, W1 7 pm

22 SEPTEMBER

Paul Bisaccia, piano; Cheshire Public
Library, Cheshire, CT 4 pm
. Thomas Murray; Christ Church, Westerly, RI
4 pm

Suzanne Helfgot; Cathedral of St. Patrick,
New York, NY 4:45 pm

Patrick Allen; St. Thomas Church, New York,
NY 5:15 pm

Alan Morrison & Jeannine Morrison, organ
and piano; Ursinus College, Collegeville, PA 4
pm

Joseph Golden; National Cathedral, Wash-
ington, DC 5 pm

Trinity College Choir; St. Joseph’s Cathedral,
Baton Rouge, LA 4 pm

23 SEPTEMBER
Mary Preston; St. Paul's Episcopal, Mt
Lebanon, PA 8 pm

24 SEPTEMBER

Paul Bisaccia, piano; McCauley Village,
Woest Hartford, CT 3 pm

Maria-Julia Royall, with soprano and trum-
pet; Medical University of South Carolina,
Charleston, SC 12:15 pm

27 SEPTEMBER

Robert Barney; Old Whaling Church, Edgar-
town, MA 12:05 pm

James Diaz; St. Paul's  Episcopal, Chat-
tanooga, TN 7 pm :

Robert Glasgow; St. Mary’s Episcopal
Cathedral, Memphis, TN 7:30 pm

Mark Graf, piano, with baritone; Cathedral
Church of the Advent, Birmingham, AL 12:30
pm

Todd Fickley; Fourth Presbyterian Church,
Chicago, IL 12:10 pm

28 SEPTEMBER
Janet Tebbel, carillon; Longwood Gardens,
Kennett Square, PA 2:30 pm
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Edward Parmentier, harpsichord; Edison
Park Lutheran Church, Chicago, IL 7 pm

29 SEPTEMBER

Kenneth Corneille; St. Patrick Cathedral,
New York, NY 4:45 pm

Mark Bani; St. Thomas Church, New York,
NY 5:15 pm

Douglas Major; National Cathedral, Washing-
ton, DC 5 pm

Choral Evensong; The Chapel of the Cross,
Chapel Hill, NC 8 pm

Choral Evensong; Cathedral Church of St
Paul, Detroit, Ml 4 pm ’

Jason Abel, with the Nativity Choir, Choral
Evensong; Nativity Episcopal, Huntsville, AL 5
pm

Craig Cramer; St. Lorenz Lutheran, Franken-
muth, Ml 4 pm

+David Schrader; Bethany Lutheran, Crystal
Lake, IL 3 pm

1 OCTOBER

Lee Kohlenberg; Medical University of South
Carolina, Charleston, SC 12:15 pm

Marianne Webb, with orchestra; Shryock
Auditorium, Southern llinois University, Carbon-
dale, 1L 7:30 pm

2 OCTOBER

Paul Bisaccia, piano; Duncaster Home,
Bloomfield, CT 7:30 pm

Susan Moeser; The Chapel of the Cross,
Chapel Hill, NC 12:15 pm

3 OCTOBER
Paul Bisaccia, piano; New Britain Women’s
Club, New Britain, CT 2 pm

4 OCTOBER

Earline Moulder; Old Whaling Church, Edgar-
town, MA 12:05 pm

John Walker; Trinity Lutheran Church, Akron,
OH 8 pm

Vox Ensemble; Cathedral Church of St. Paul,
Detroit, Ml 8 pm ‘

Gillian Weir; First Presbyterian, Springfield, IL.
7:30 pm

Dale Warland Singers; Minnesota History
Center, St. Paul, MN

5 OCTOBER

Hans Davidsson, masterclass; St. John's
Lutheran, Stamford, CT 1 pm

Doug Gefvert, carilion; Longwood Gardens,
Kennett Square, PA 2:30 pm ~

*Ed Maki-Schramm & Donald Williams; Our
Lady of Good Counsel, Plymouth, Mi

43rd Conference on Organ Music; University
of Michigan, Ann Arbor, Ml (through October 9)

Marilyn Keiser; First United Methodist, South
Bend, IN 7 pm

6 OCTOBER

Heinrich Christensen, with flute; King’s
Chapel, Boston, MA 5 pm

Paul Bisaccia, piano; First Church of Christ,
Simsbury, CT 3 pm

Hans Davidsson; St. John's Lutheran, Stam-
ford, CT 4 pm

Aaron David Miller; Immaculate Heart of
Mary School, Scarsdale, NY 3 pm

John Weaver; Madison Avenue Presbyterian,

_ New York, NY 4 pm

Brian Harlow; St. Thomas Church, New York,
NY 5:15 pm

Voices Chorale; Longwood Gardens, Kennett
Square, PA 2:30 pm

RIno Rizzato; National Cathedral, Washing-
ton, DC 5 pm

Gillian Weir; First Corigregational, Columbus,
OH 4 pm

Choral Evensong; Cathedral- Church of the
Advent, Birmingham, AL 4 pm

Johannes Unger; House of Hope Presbyter-

fan Church, St. Paul, MN 4 pm

8 OCTOBER

David Briggs; St.
Ahoskie, NC 7:30 prn

Julia Harlow; Medical Umversr[y of South
Carolina, Charleston, SC 12:15 pm

Stephen Hamilton, masterclass; First United
Methodist, Carbondale, IL 7:30 pm

Thomas Episcopal,

9 OCTOBER
Brian Cash; The Chapel of the Cross, Chapei
Hill, NC 12:15 pm

10 OCTOBER

Christopher Herrick, masterclass; St. John's
Cathedral, Jacksonville, FL 10 am

Ensemble Amarcord; Church Street United
Methodist Church, Knoxville, TN 7:30 pm

11 OCTOBER

David Higgs; First Presbyterian,
lottesville, VA 7:30 pm

Christopher Herrick; St. Paul's by-the-Sea
Episcopal Church, Jacksonville, FL 8 pm

David Briggs; St. Paul's Lutheran, Fort
Wayne, IN 7:30 pm

Tom Trenney, silent film accompaniment;
First Presbyterian, Birmingham, Ml 7:30 pm

Char-

12 OCTOBER
Ensemble Amarcord; Kingswood Regional
High School, Wolfeboro, NH 8 pm

SEPTEMBER, 2002

Robin Austin, cariilon; Longwood Gardens
Kennett Square, PA 2:30 pm

Mazaika; Lancaster Moravian Church, Lan-
caster, PA 7:30 pm

David Briggs, masterclass; St. Paul's Luther-
an, Fort Wayne, IN 10 am

13 OCTOBER

Stephen Hamilion; Madison Avenue Presby-
terian, New York, NY 4 pm

George Damp; St. Thomas Church, New
York, NY 5:15 pm

Michael Gailit; Chestnut Hill Presbyterian,
Philadelphia, PA 3 pm

Thomas Trotter; St
Philadelphia, PA 4 pm

Ensemble Amarcord; Doylestown Presbyter-
ian Church, Doylestown, PA 7:30 pm .

Mazaika; Trinity Lutheran, Camp Hill, PA 4

Peter's Episcopal,

Paul Fleckenstein; Ursinus College, Col-
legeville, PA 4 pm

Martin Jean; Gettysburg Lutheran Seminary,
Gettysburg, PA 4 pm

Christopher Nickol;
Washington, DC 5 pm

John Walker; Westminster Presbyterian,
Dayton, OH 4 pm

David Briggs; St. Francis in the Fields Epis-
copal, Harrods .Creek, KY 3 pm

Christopher Herrick; First United Methodist,
Montgomery, AL 3:30 pm

Liber unUsualis; Lake Forest College, Lake
Forest, IL 3 pm

Naﬂtional Cathedral,

14 OCTOBER

Thomas Trotter, masterclass; St. Peter's
Episcopal, Philadelphia, PA 10 am

Ensemble Amarcord; First United Church of
Christ, Reading, PA 8 pm

John Walker, masterclass; Westminster
Presbyterian, Dayton, OH 9 am

15 OCTOBER
Adrienne Olsen; Medical University of South
Carolina, Charleston, SC 12:15 pm

16 OCTOBER
Eddie Abernathy; The Chapel of the Cross,
Chapel Hill, NC 12:15 pm

17 OCTOBER
Marilyn Keiser; Episcopal Church of the Holy
Trinity, New York, NY 8 pm

Terry Charles; The Kirk of Dunedin, Dunedin,

FL 8 pm (also 10/18)

Todd Wilson, with The Cleveland Orchestra;
Severance Hall, Cleveland, OH 8 pm (also
10/18, 10/19)

18 OCTOBER

Ensemble Amarcord; First Baptist Church,
Worcester, MA 7:30 pm

+David Briggs; Christ Church Episcopal
Cathedral, Hartford, CT 7:30 pm.

Tom Trenney; Cathedral of the Incarnation,
Garden City, NJ 8 pm

Scott Detira; St. Mark’s Church, Philadelphia,
PA 8 pm

19 OCTOBER

Terry Charles; The Kirk of Dunedin, Dunedin,
FL 2 pm
- Frederic Blanc, improvisation masterclass;
Millar Chapel, Northwestern University,
Evanston, IL 10 am

Gerre Hancock, improvisation workshop; St
David’s Episcopal, Glenview, IL 10 am

20 OCTOBER

Mazaika; Second Congregational Church,
Attleboro, MA 4 pm

Frederick Swann; West Point Military Acade-
my; West Point, NY 3 pm .

Paul Jacobson; Si. Thomas Church, New
York, NY 5:15 pm

F. Allen Artz; Our Lady of Sorrows Church,
South Orange,-NJ 3 pm

Paul Bisaccia, piano; Nassau Presbyterian,
Princeton, NJ 6 pm

Anya Alexeyev; Church of the Apostles UCC
Lancaster, PA 4 pm

Craig Cramer; Camp Hill Prebyterian, Camp
Hill, PA 4 pm

Huw Lewis; Shadyside Presbyterian, P1tts~
burgh, PA 4 pm

Colm Carey; Ascension and St. Agnes Parlsh,
Washington, DC 3 pm

Ken Cowan; St. Ann’s, Washington, DC 4.pm

Susan Ferré; Christ Lutheran Church,
Staunton, VA 3 pm

Todd Wilson, with The Cleveland Orchestra;
Severance Hall, Cleveland, OH 3 pm

Liber unUsualis; Church of the Most Holy Trin-
ity, Augusta, GA 4 pm

The Inman Piano Trio; Olive Swann Porter
Hall, Covington, GA 3 pm

Frederic Blanc; Millar Chapel, Northwestern
University, Evanston, IL 5 pm

+Gerre Hancock; St. David's Episcopal,
Glenview, IL 4 pm

Marianne Webb; St. Andrew’s’ Eplscopal
Carbondale, IL. 3 pm .

" 21 OCTOBER

Todd Wilson; Grace Lutheran River Forest,
IL 8 pm

Bert Adams -
FA.G.O.

Seventeenth Church of Christ,
Scientist
Chicago, IL

PATRICK ALLEN

GRACE CHURCH
NEW YORK

WILLIAM AYLESWORTH

D. M.

Evanston, Illinois

PETER ). BASCH, KCHS

Minister of Music
ST. ANN’S CHURCH
Jefferson & Seventh Street
Hoboken, NJ 07030

Curator, J.W. Steere & Sen Organ £
The Baptist Temple, Brooklyn, NY

U{a’fﬁ Bcg gen

Phone 718/528-9443
E-mail k_bigger@yahoo.com

J.W. Steere
1825-1900

Dean W. Billmeyer

University of Minnesota
Minneapolis 55455 ¢ dwb@umn.edu

DAVID CHALMERS
CONCERT ORGANIST

GLORLE DEI CANTORES
ORLEANS, MA

WitLiam P. CROSBIE, DMA

ST James CATHEDRAL
CHicaco

DELBERT DISSELHORST
"A. Mus. D.
University of lowa

STEVEN EGLER

Central Michigan University
First Presbyterian Church
Mt. Pleasant, Michigan 48858
SOLO Shelly-Egler
RECITALS Flute and Organ Duo

Ponald Filkins
Webb Horton Memorial

Presbyterian Church
Midletown, NY 10940

ELLEN KURTZ

FUNK

M.Mus. AA.G.O.

Concord, California

Organist / Pianist

Michael Gailit

gailit@aol.com
http://members.aol.com/gailit/

St. Augustine's Church
Conservatory / University (VVienna)

CHRISTOPHER

GARVEN

Organist & Music Director
Church of the Good Samaritan
Paoli, Pennsylvania

Aohn . Bearhart I
B.A., M. Mus.
St. John the Divine (Episcopal)
2450 River Oaks Blvd.
Houston, TX 77019

Robert Glasgow

School of Musxc
University of Michigan
Ann Arbor

Antone Godding

School of Music
Bishop W. Angie Smith Chapel
Oklahoma City University

JAMES HAMMANN
'DMA-AAGO

University of New Orleans
St. Francis Xavier Church

WILL HEADLEE

1650 James Street

Syracuse, NY 13203-2816
(315) 471-8451

VICTOR HILL

Mathematics
Harpsichord and Organ

Williams College

DAVID BURTON BROWN
Organ Recitals

Contact:
Aurand
Management
19651 Hickory Leaf
Southfield, MI 48076

" (313) 424-9217

LORRAINE BRUGH, Ph.D.

Assistant Professor
University Organist

Valparaiso University
Valparaiso, IN
www.valpo.edu

219-464-5084
Lorraine.Brugh@valpo.edu
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Harry H. Huber

D. Mus.

Kansas Wesleyan University, Emeritus
University Methedist Charch

SALINA, KANSAS

MICHELE JOHNS
A.Mus.D
Organ — Harpsichord
The University of Michigan
School of Music

Brian Jones
TRINITY CHURCH
BOSTON

KIM R. KASLING

D.M.A.

St. John's University
Collegeville, MN 56321

JAMES KIBBIE

The University of Michigan
Ann Arbor, MI 48109-2085

7347641591 FAX: 734763-5097
email: jkibbie@umich.edu

GALE KRAMER
- DMA
Wayne State University
Metropolitan Methodist Church
Detroit 48202

Richard Litterst
 M.S.M.

St. Anthony of Padua Church
Rockford, Tllinois

David Lowry
THE EPISCOPAL CHURCH OF THE GOOD SHEPHERD

1512 BLANDING STREET, COLUMBIA, SC 29201
DEPARTMENT OF MUSIC, WINTHROP UNIVERSITY
ROCK HIL, SC 29733

BETTY LOUISE LUMBY

DSM @& FAGO
UNIVERSITY OF MONTEVALLO
MONTEVALLO, ALA. 35115

éﬂb& Sue Tltchell-Wallace

245 SapDLE LAKE DRVE
ROSWELL-ATLANTA. (GEORGLA 30076
(770) 594-0949

William H. Murray

Mus. M F.A.G.O.
<jo'zt Amﬁﬁ, O41£anaa5.

LEON NELSON

FIRST PRESBYTERIAN CHURCH
ARLINGTON HEIGHTS, IL 60004

NORTH PARK UNIVERSITY
CHICAGO, IL 60625

Charles Page

O1d First Church, Court Square
Springfield, MA 01103

RICHARD M. PEEK
Doctor of Sacred Music
1621 BILTMORE DRIVE
CHARLOTTE, NC 28207

w

. Ginastera's .

MARILYN MASON
CHAIRMAN, DEPARTMENT OF ORGAN
- UNIVERSITY OF MICHIGAN
ANN ARBOR

. was by all odds the most exciting .
wuth awesome techmque and a thrilling cemmand of its danng writing.”’

. and Marilyn Mason played it

The American Organist, 1980

SYLVIE POIRIER

PHILIP CROZIER

ORGAN DUO
3355 Queen Mary Road, Apt 424
Montreal, H3V 1A5, P. Quebec
Canada
(514) 739-8696
Fax: (514) 739-4752
philipcrozier@sympatico.ca

DAVID
GOODING

Cleveland Opera
Fairmount Temple

email: dvdgooding @ aol.com

Organ Solo
Organ Plus 0"41
oY
e

Seagate Congerts
www.seagateconcerts.org

Aaron David Miller

1996 AGO Nat'l
Improvisation
Competition:
Top Prize

11998 Calgary Int’l
Competition:
Bach and
Improvisation
prizes

Available for Recitals and Workshops.
Contact Penny Lorenz at 425 745-1316 -
or penlorenz@worldnet.att.net =~
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22 OCTOBER

Mazaika; First Congregational Church, Nan-
tucket, MA 7:30 pm

Liber unUsualis; St. Paul’'s Cathedral, Boston,
MA 7:30 pm

Johannes Unger; Trinity -College Chapel,
Hartford, CT 5 pm

Frederick Swann; The Riverside Church
New York, NY 7 pm

Brenda Fairbanks; Medical Umversrty of
South Carolina, Charleston, SC 12:15 pm

The Inman Piano Trio; St. Paul’'s Episcopal,
Augusta GA 12 noon

Todd Wilson, masterclass; First United
Church, Oak Park, IL 8:30 am

The Chenaults; Holy Family Catholic Church
Rockford, IL 7:30 pm

23 OCTOBER
Robert Burns King; The Chapel of the Cross,
Chapel Hill, NC 12:15 pm

24 OCTOBER
Johannes Unger;
Durham, NH 7 pm
Peter Richard Conte; Union UnlverS|ty, Jack—
son, TN 7:30 pm

Community Church

25 OCTOBER

Chandler Noyes, silent- movie accompani-
ment; Memorial Music Hall, Methuen, MA 7:30
pm

Olivier Latry; Calvary Episcopal, Pittsburgh,
PA 7:30 pm

David Higgs, masterclass; First United
Methodist, Plymouth, Ml 6 pm

Frederick Swann; Kirk in the Hills, Bloomfield
Hills, Mi 8 pm

Bruce Neswick;
Louisville, KY 7 pm

Sandra Watwood; Cathedral Church of the
Advent, Birmingham, AL 12:30 pm

Mazaika; First United Methodist, Gulfport, MS
7 pm

Louisville Seminary,

26 OCTOBER
David - Higgs; First United Methodlst Ply-
mouth, Ml 7:30 pm

27 OCTOBER

RHeinrich Christensen, with King's Chapel
Choir, Duruflé Requiem; King’s Chapel, Boston,
MA 5 pm

Roger Sayer; St Patrick Cathedral, New
York, NY 4:45 pm

John O’'Brien; St. Thomas Church, New York,
NY 5:15 pm

Todd Wilson; First Presbyterian, Greensboro,
NC 8 pm

‘Johannes Unger; Christ Church Episcopal,
Pensacola, FL 4 pm

The Inman Piano Trio; Tarpon Springs Per-
forming Arts Center, Tarpon Springs, FL 7:30 pm

Robert Delcamp, with the University of the
South Choir, Choral Evensong; Nativity Episco-
pal Church, Huntsville, AL 5 pm

- David Briggs; First Congrega’uonal Battle
Creek, Ml 4 pm

Frederick Swann; Broad Street Presbyterian,
Columbus, OH 4 pm

Marianne Webb; St. John’s United Church of

Christ, Newport, KY 7 pm

John Weaver; Government Street Presbyter-
ian, Mobile, AL 3 pm

Richard Webster, Marcia Van Oyen & David
Lornson; First Congregational Church,
Evanston, IL 3 pm

28 OCTOBER

Frederick Swann, masterclass; Broad Sireet
Presbyterian, Columbus, OH 7:30 pm

John Weaver, masterclass; Government
Street Presbyterian, Mobile, AL 7 pm

James David Christie; University of St.
Thomas, St. Paul, MN 8:15 pm

29 OCTOBER

David Peckham, sitent film accompaniment;
Portland City Hall, Portland, ME 7:30 pm

Duhallow Choral Society; Cathedral of St
Patrick, New York, NY 1:30 pm

Olivier Latry; St. Agnes Cathedral, Rockville
Center, NY 7:30 pm

St. Thomas Choir and Orchestra of St. Luke’s,
works of Britten; St. Thomas Church, New York,
NY 7:30 pm

Martha Welch; Medical University of South
Carolina, Charleston, SC 12:15 pm

The Inman Piano Trio; St. Simons Presbyter-
ian, St. Simons Island, GA 8 pm :

Martin Jean; Grace Lutheran, River Forest, IL
8 pm

30 OCTOBER
Wylie Quinn; The Chapel of the Cross,
Chapel Hill, NC 12:15 pm

31 OCTOBER
Olivier Latry; St. Michael's Episcopal, Orlan-
do, FL 7:30 pm
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15 SEPTEMBER

Paul Bisaccia, piano; First United Methodist
Church, Boulder, CO 4 pm

Paul Tegels; Lagerquist Hall, Pacific Lutheran
University, Tacoma, WA 3 pm

Fabio Ciofini; Central Lutheran Church,
Eugene, OR 4 pm

Elna Johnson; St Mary’s Cathedral, San
Francisco, CA 3:30 pm

Carol Williams; Balboa Park, San Diego, CA
2 pm

16 SEPTEMBER
Paul Jacobs; Grace & Holy Trinity Cathedral,
Kansas City, MO 8 pm

19 SEPTEMBER
VocalEssence; Ted Mann Conceri Hall, Min-
neapolis, MN (also 9/21)

20 SEFTEMBER
David Dahl; Christ Church, Tacoma, WA
12:10 pm

21 SEPTEMBER
Pierre Pincemaille; Cathedral of the Assump-
tion, Louisville, KY 7:30 pm

22 SEPTEMBER

Craig Cramer; Westminster Presbyterian, Lin-
coln, NE 4 pm

Dresden Koerner Chamber Choir; Christ the
King Lutheran, Houston, TX 5 pm

Peter Sykes; Cathedral of the Madeleine, Salt
Lake City, UT 8 pm

Fablo Ciofini; Christ Church, Tacoma WA 4

Mlchael Moreskine; St. Mary's Cathedral,
San Francisco, CA 3:30 pm

Carol Williams; Balboa Park, San Diego, CA
2 pm

. 24 SEPTEMBER

Carlene Neihart;' Country Ciub Methodist
Church, Kansas Gity, MO 7:30 pm

26"SEPTEMBER
Rose Ensemble; The Southem Theater, Min-
neapolis, MN 8 pm (also September 27 & 28)
Ken Cowan; William Jewell College Liberty,
MO 7:30 pm

28 SEPTEMBER
Martin Jean, masterclass Trinity Lutheran,
Lynnwood, WA 10 am

29 SEPTEMBER

Rose Ensemble; The Southern Theater, Min-
neapolis, MN 7 pm

James Higdon; Bales Organ Recital Hall, Uni-
versity of Kansas, Lawrence, KS 2:30 pm

Martin Jean; Trinity Lutheran, Lynnwood, WA
7 pm

David Hatt; St. Mary’s Cathedral, San Fran-
cisco, CA 3:30 pm

Carol Williams; Balboa Park, San Diego, CA
2 pm

3 OCTOBER
Ensemble Amarcord; Hampton School of
Music, Moscow, ID 8 pm

5 OCTOBER

Ensemble Amarcord; United Methodist
Church, Sebastopol, CA 8:15 pm

Jared Jacobsen, Robert Plimpton, & Carol
Williams; St. John of the Cross, Lemon Grove,
CA 7:30 pm

6 OCTOBER

Ulrich B6hme; Cathedral of the Madeleine,
Salt Lake City, UT 8 pm

Andrew Stewart-Cook; Central Lutheran
Church, Eugene, OR 4 pm

Thomas Foster, harpsichord, with soprano
and guitar; All Saints’ Episcopal, Beverly Hills,
CA 4 pm

Carol Wllllams Balboa Park, San Diego, CA
2 pm

7 OCTOBER
Ensemble Amarcord; University of Utah, Salt
Lake City, UT 7:30 pm

8 OCTOBER
Johannes Unger; Colorado College, Col-
orado Springs, CO 7:30 pm

11 OCTOBER }
Michael Gailit; First Presbyterian, Portland,
OR 7:30 pm

12 OCTOBER :
Frederick Swann, masterclass; Bel-Air Pres-
byterian, Los Angeles, CA 10 am .

13 OCTOBER

David Briggs; St. Francis in the Fields Epis-
copal, Harrods Creek, KY 3 pm

Joseph Adam; St Joseph's RC Church,
Seattle, WA 3 pm

Terry Norman; Christ Church, Tacoma, WA 4
pm .
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Zygmunt Strzep; St. Mary’s Cathedral, San
Francisco, CA 3:30 pm

Frederick Swann; Bel-Air Presbyterian, Los
Angeles, CA 4 pm :

Johannes Unger; St. James Episcopal, Los
Angeles, CA 5:45 pm )

Carol Williams; Balboa Park, San Diego, CA
2 pm

14 OCTOBER
Katharine Pardee; Hendrix College, Con-
way, AR 7:30 pm

18 OCTOBER

Douglas Cleveland; Ed Landreth Auditorium,
Texas Christian University, Fort Worth, TX 7:30
pm

Johannes Unger; Palmer Memorial Episco-
pal, Houston, TX 8 pm

20 OCTOBER

Johannes Unger; First Presbyterian, Daven-
port, 1A 4 pm

Bach Choir and Orchestra; Christ the King
Lutheran, Houston, TX 5 pm

Thierry Escaich; Cathedral of the Madeleine,
Salt Lake City, UT 8 pm .

David Hatt, with tenor; St. Mary’s Cathedral,
San Francisco, CA 3:30 pm

Arthur Wills; All Saints’ Episcopal, Beverly
Hills, CA 4 pm

Carol Williams; Balboa Park, San Diego, CA
2 pm

21 OCTOBER
Carol Williams; All Souls, Point Loma, CA
7:30 pm :

22 OCTOBER
David Briggs; Wichita State University,
Wichita, KS 7:30 pm

23 OCTOBER
David Briggs, children’s concerts; Wichita
State University, Wichita, KS 10 am & 1:30 pm

24 OCTOBER
Mary Preston, with Dallas Symphony; Mey-
erson Center, Dallas, TX (through 10/27) -

26 OCTOBER

Dale Warland Singers; Westwood Lutheran,
St. Louis Park, MN 8 pm

Douglas Cleveland, masterclass; St. Peter’s
Episcopal, St. Louis, MO 10 am ~

27 OCTOBER

Dale Warland Singers; First Lutheran, Golum-
bia Heights, MN 4 pm

Douglas Cleveland; St..Peter's Episcopal,
St. Louis, MO 5 pm

Orpheus Chamber Singers; St. Thomas
Agquinas, Dallas, TX 7:30 pm

Tom Trenney, silent film accompaniment;
Benaroya Hall, Seattle, WA 2 pm and 7 pm

Raymond Garner; St. Mary’s Cathedral, San
Francisco, CA 3:30 pm

Timothy Olsen; First Congregational, Fres-
no, CA 3 pm ’

Carol Williams; Batboa Park, San Diego, CA
2pm

29 OCTOBER

The Chenaults; Subiaco Academy, Subiaco,
AR 7:30 pm

Jeremy David Tarrant; St. Paul's Cathedral,
Oklahoma City, OK 8 pm

31 OCTOBER

Tom Trenney, silent film accompaniment;
Cathedral of St. John, Spokane, WA 6 pm and 8
pm '

INTERNATIONAL. -

15 SEPTEMBER

Stephen Tharp; Diekirche, Luxembourg, 8 pm

Francis Marchal; St. Paul’s Cathedral, Lon-
don, England 5 pm

Christopher Herrick; Winspear Cenire for
Music, Edmonton, AB, Canada' 3 pm

17 SEPTEMBER

+Gillian Weir; Vestjysk Musikkonservatori-
um, Esbjerg, Denmark 7:30 pm

Gordon Stewart; De Montfort Hall, Leicester,
England’

19 SEPTEMBER

Richard Townend; St. Margaret Lothbury,
London, England 1:10 pm

Francis Marchal; St. James Clerkenwell,
London, England 1:10 pm

20 SEPTEMBER

Michae! Gailit; St. Augusting’s Church, Vien-
na, Austria 7:30 pm

Janice Beck; Cathedral of Our Lady,
Antwerp, Belgium 12:45 pm

Janice Beck; Onze-Lieve-Vrouwékerke,
Melsele, Belgium 8:30 pm

Andrew Nethsingha; Romsey Abbey
Church, Romsey, England 7:30 pm

Nikiforos Klironomos; St. Dominic’s Priory,
London, England 7:30 pm
. Gillian Weir; St. Matthew’s Church, Douglas,
Isle of Man 8 pm

SEPTEMBER;, 2002

21 SEPTEMBER

Carlo Curley; St. Peter's, Harrogate, Eng-
land 7:30 pm

‘David Saint; St. George’s Cathedral South-
wark, London, England 1:05 pm

Michael Maine; St. Mary’s, Brighton, England
2:30 pm

Gillian Weir, masterclass; St. Matthew’s
Church, Douglas, Isle of Man 10 am

22 SEPTEMBER
Robert Quinney; St. Paul's Cathedral, Lon-
don, England 5 pm-

25 SEPFTEMBER
Mami Yoneyama; Minato Mirai Hall, Yoko-
hama, Japan 12:10 pm

26 SEPTEMBER

Richard Townend; St Margaret Lothbury,
London, England 1:10 pm

Derek Longman; Haileybury College Chapel,
Herts, England 7:30 pm

27 SEPTEMBER
Carlo Curley; Worksop College, Worksop,
England

28 SEPTEMBER .
Carlo Curley; St. Mary’s, Warwick, England
7:30 pm
Limburg. Cathedral Chamber Choir; Bromley
Parish Church, Bromley, England 7:30 pm

29 SEPTEMBER :
Stephen Tharp; St. Peter and Paul, Ratin
gen/Dusseldorf, Germany 7 pm
Joanna Marsh; St. Paul’s Cathedral, London,
England 5 pm

1 OCTOBER

Philip Moore; St. Lawrence Jewry, London,
England 1 pm

Gillian Weir; Knox College Chapel, University
of Toronto, Toronto, ON, Canada 8 pm

2 OCTOBER

lan Tracey; St Mary's, Chesham, Bucks,
England 7:30 pm

Carlo Curley; Stockholm Concetrt Hall, Stock-
holm, Sweden

Michael Gailit; Ste-Cecily Cathedral, Valley-
field, Québec, Canada 8 pm

3 OCTOBER

Georges Athanasiadés; St. Margaret Loth-
bury, London, England 1:10 pm

Roger Sayer; St. Paul’'s Cathedral, London,
England 6:30 pm

Michael Gailit, lecture; St-Jean-Bapitiste,
Montréal, Québec, Canada 7:30 pm

4 OCTOBER
Michael Gailit, masterclass; St. Matthias
Westmount, Montréal, Québec, Canada 2 pm

5 OCTOBER

Jennifer Bate; St. Mary’s Bathwick, Bath,
England 7:30 pm '

Carlo Curley; St Michael's Church, Hetts,
England 7:30pm

Henry Fairs; St. John at Hackney, Hackney,
England 12:30 pm

Christopher Herrick; Tewkesbury Abbey,
Tewkesbury, England 7:30 pm

Michael Gailit, organ and piano; St. Andrew
& Paul, Montréal, Quéebec, Canada 8 pm

6 OCTOBER

David Butterworth; Albert Hall, Nottingham,
England 2:45 pm

Mark Williams; St. Paul's Cathedral, London,
England 5 pm

Michael Gailit; Grand Séminaire, Montréal,
Québec, Canada 4 pm

Diane Bish; Westminster United Church,
Winnipeg, Manitoba, Canada, 8 pm

9 OCTOBER

Mark Wardell; St. Matthew's Westminster,
London, England 1:05 pm

Richard Coulson; St. Mary’s Guildford,
Guildford, England 1:10 pm

Jonathan Rennert; The Temple Church,
London, England 1:15 pm

10 OCTOBER
Richard Townend; St. Margaret Lothbury,
London, England 1:10 pm

11 OCTOBER

. Tomoko Miyamoto, with soprano; Minato

Mirai Concert Hall, Yokohama, Japan 7 pm
Andrew Lumsden; Chapel of St. Augustine,

Tonbridge, England 8 pm

12 OCTOBER

Carlo Curley; St Paul’s Church, Cheam, Eng-
land 7:30pm

Stephen Wood; Victoria Hall, Stoke-on-
Trent, England 12 noon

Simon Lindley; St. Peter's, Harrogate, Eng-
land 7:30 pm

Stephen Disley; St. John the Evangelist,
London, England 6:30 pm

13 OCTOBER
John Scott; St. Paul's Cathedral, London,
England 5 pm '
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14 OCTOBER .
James Parsons; All Souls, London, England
7:30 pm

16 OCTOBER
Andrew Nethsingha; The Temple Church,
London, England 1:15 pm

17 OCTOBER

Stephen Tharp; Dom, Passau, Germany 7
pm

David Goode; St. John's Smith Square, Lon-
don, England 1 pm

Richard Townend; St. Margaret Lothbury,
London, England 1:10 pm ’

18 OCTOBER
Martin Stacey; St. Dominic’s Priory, London,
England 7:30 pm

19 OCTOBER

Stephen Tharp; Acore, taly 9 pm

Bill Sibbey; St. Mary’s, Brighton, England
2:30 pm

Simon Williams; St. George’s Cathedral,
London, England 1:05 pm

Ewald Kooiman; Grosvenor Chapel, London,
England.7:30 pm

Marcus Huxley; Bromley Parish Church,
Bromley, England 7:30 prh

20 OCTOBER

Yanka  Hekimova; Eglise d’Auvernier,
Auvernier, Switzerland 5 pm

Jozef Sluys; Cathedral of SS Michael and
Gudula, Brussels, Belgium 4 pm

Peter King; St. Paul's Cathedral, London,
England 5 pm °

21 OCTOBER B

Ben van Qosten; Church of Notre Dame de-

Laeken, Brussels, Belgium 8 pm

22 OCTOBER .
Hans Davidsson; Cathedral of SS Michael
and Gudula, Brussels, Belgium 8 pm

23 OCTOBER

Hatsumi Miura, with sopranc; Minato Mirai
Concert Hall, Yokohama, Japan 12:10 pm

Guy Bovet; Church of St. Lambert, Brussels,
Belgium 8 pm*

Stephen Layton; The Temple Church, Lon-
don, England 1:15 pm -

24 OCTOBER

Simon Lindley; Cathedral of SS Michael and
Gudula, Brussels, Belgium 8 pm

Richard Townend; St. Margaret Lothbury,
London, England 1:10 pm

25 OCTOBER
Willibald Guggenmos; Cathedral of SS
Michael and Gudula, Brussels, Belgium 8 pm

26 OCTOBER
Arnaud Van de Cauter, with bagpipes and
percussion; Church of Notre Dame de la

-Chapelle, Brussels, Belgium 10:30 am

Jéréme Faucher, with string quartet; Church
of Notre Dame Immaculée, Brussels, Belgium
11:30 am

Peter Van de Velde; Church of Notre Dame
de la Chapelle, Brussels, Belgium 12:30 pm

Hans-George Reinertz; Protestant Church,
Brussels, Belgium 3 pm

Jozef Sluys; Church of Notre Dame du
Sablon, Brussels, Belgium 4 pm

27 OCTOBER

Elisabeth Ullmann; Cathedral of SS Michael
and Gudula, Brussels, Belgium 4 pm

Stephen Cleobury; Albert Hall, Nottingham,
England 2:45 pm

29 OCTOBER

Hatsumi Miura, with soprano; Minato Mirai
Concert Hall, Yokohama, Japan, 12:10 pm

Stephen Cleobury; Albert Hall, Nottingham,
England 2:45 pm

Gillian Weir; Royal Festival Hall, London,
England 7:30 pm

31 OCTOBER
Richard Townend; St. Margaret Lothbury,
London, England 1:10 pm .

Organ Recitals

DANIEL BECKWITH, Home = of
Thomas R. Thomas and J. Steven McCall,
Palm Beach, FL, May 25: Vivace (Trio
Sonata III in d, BWV 527), Bach; Canzona
(Sonata in c), Whitlock; Scherzo, op. 2,
Duruflé; Pastorale, Roger-Ducasse; Varia-
tions on an American Air, Flagler.

. JAMES BIERY, Cathedral of St. Paul, St.
Paul, MN, May 19: Piéce d’Orgue, BWV 572,
Bach; Prélude, Adagio, et Choral Varié surle
“Veni Creator,” op. 4, Suite, op. 5, Duruflé.

JUSTIN BISCHOF, St. James United
Church, Montréal, Québec, Canada, May 19:
Hommage to George Frideric Handel and
Antonio Vivaldi, Hommage to Max Reger,
Bischof; Essai, Cabena; Hommage to Paul
Hindemith, Bischof; Premiére Fantaisie,
Deuxiéme Fantaisie, Alain; Hommage a
Olivier Messiaen, Improvised Symphony in 4
Movements, Bischof.

PETER RICHARD CONTE, First Con-
?egational Church, Los Angeles, CA, May
9: Overture to Candide, Bernstein, transcr.
Conte; Toccata in F, Bach; My Heart at Thy
Sweet Voice, Saint-Saéns, transcr. Lemare;
Overture di Ballo, Sullivan, transcr. Conte;
Aria, Swinnen; Final, Franck; Sinfonia (I/
Barbiere di Siviglia), Rossini, transcr. Conte;
Melodie in E, Rachmaninoff, transcr.
Lemare; Scherzo (Sonata VIII), Guilmant;
Graceful Ghost Rag, Bolcom, transer, Conte;
Lapprenti Sorcier, Dukas, transcr. Conte.

PETER DUBOIS, Holy Mother of the
Rosary Cathedral, Lancaster, NY, May 5:
Prelude and Fugue in B, op. 7, no. 1, Dupré;
Ecce Lignum Crucis—A Z\/}éditzm'on, Heiﬁer
Prelude, Fugue and Variation, op. 18,
Franck; Fantasia and Fugue in g, B 549,
Bach; Studien fiir den Pedal—Flg' gel, op. 56,
no. Lin C, no. 5in b, Schumann; Suite, op. 5,

- Duruflé.

JEREMY FILSELL, St. James Episcopal
Church, Los Angeles, CA, May 12: Rondo
alla Campanella, op. 156, Karg-Elert;
Canonic Variations on Von Himmel Hoch,
BWV 659, Herr Jesu Christ, dich zu uns
wend, BWV 709, Bach; Songta Eroica, op.
94, Jongen; Prélude et Fugue en La bémol
majeur, op. 36, no. 2, Dupré; Symphonie
Improvisée, Cochereau, transcr. Filsell.

ROBERT FINSTER, The Presbyterian
Homes, Evanston, IL, May 20: Schiibler
Chorales, BWV 645-650, Bach; Toccata, Vil-
lancico y Fuga, Ginastera; Kyrie, Offertoire
sur les grands jeux (Messe pour les Cou-
vents), Couperin.
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REBECCA GROOM TE VELDE, First
Presbyterian Church, Stillwater, OK, April
28: Cortege et Litanie, Dupré; Sonata No. 4
in e, BWV 528, Prelude and Fugue in a, BWV
543, Bach; Four Short Pieces for Manuals
Alone, Pinkham; Rapsodia Breve, Creston;
Pastorale (Sonata No. 1), Guilmant; Carillon
de Westminster, Vierne.

STEPHEN HAMILTON, Grace Episco-
pal Church, Anderson, SC, May 10: Sonata
de Ist tone for Trompeta Real, Lidon; Chant
de Paix, Langlais; Sonata VI, op. 65,
Mendelssohn; Passacaglia, BWV 582, Bach;
The King of Instruments, Albright; Pastorale,
op. 19, Franck; Prelude and Fugue in B, op.
7?1{10. 1, Dupré.

JAN HORA, Elliott Chapel, Presbyterian
Homes, Evanston, IL, May 9: Prelude and
Fugue in ¢, BWV 546, Nun komm, der Hei-
den Heiland, BWV 659, 661; Adagio in b, KV
540, Mozart; Sonata No. 2 in c,
Mendelssohn; Vigilia, Martinu/fandcek; The
Alchemists, Teml.

PAUL JACOBS, Palms Presbyterian
Church, Jacksonville Beach, FL, March 24:
Sinfonia (Cantata No. 29), Nun komm, der
Heiden Heiland, BWV 659, Trio Sonata in e,
BWYV 528, Prelude and Fugue in D, BWV
532, Bach; Fantasia for Organ, Weaver; Fan-
tasia in f, K. 594, Mozart; Variations on
America, Ives.

ERWAN LE PRADOQO, St. Paul’s Episco-
pal Cathedral, Buffalo, NY, April 26: Offer-
toire sur les grands jeux (Messe solennelle a
lusage des paroisses), Couperin; Récit de
Tierce en taille, de Grigny; Concerto in d
zter Vivaldi, BWV 596, Nun komm der Hei-

n Heiland, BWV 659, Bach; Improvisation
(Sonata No. 2 in d), Reger; Dieu parmi nous
(Nativité du Seigneur), Messiaen; Adagio,
Final (Symphony No. 3), Vierne; Aria, Lita-
nies, Alain; Improvisation.

KIMBERLY MARSHALL, Illinois Col-
lege, Jacksonville, IL, April 23: Trois Piéces,
Algain; Fugue IIl on BACH, Schumann;
Chanson: Lespoir que jay, Anonymous 16th
cent.; Canzona dopo I'Epistola (Messa della
Madonna), Recercar Cromaticho dopo il
Credo (Messa delli Apostoli) (Fiori Musi-
cali), Frescobaldi; Prélude au Kyrie, Théme
et Variations (Hommage & Frescobaldi),
Langlais; Ricercar, Ligeti; Canzona in d;
B 588, Concerto 11 in a, BWV.593, Bach;
Prelude and Fugue on the name ALAIN, op.
7, Duruflé.

DEREK NICKELS, First  United
Methodist Church, Oak Park, IL, May 5:
Imperial March, op. 32, Elgar, arr. Martin;
Chant sans. Paroles, Lemare; Divertimento
(Four Extemporizations), Whitlock; Rhap-
sody in D-Flat, op. 17, no. 1, Howells; Comes
Autumn Time, H. 124a, Sowerby; Dank-
psalm, op. 145, no. 2, Reger; Cantabile, op.
37, no. 1, Jongen; Scherzetio (24 Piéces en
style libre, op. 31), Clair de lune (Pidces de
Fantaisie, op. 53), Final (Symphonie III, op.
28), Vierne.

KAREL PAUKERT, The Cleveland
Museum of Art, Cleveland, OH, March 10:
Plein jeu, Fugue, Trio, Basse de Trompette,

White Blower Mfg., nc.

2540 Webster Road
Lansing, Michigan 48917

1-800-453-4614

# Wwwpipeorganblowersnew.com

ALLEN ORGAN SALES
Marketing and sales positions now exist at the Allen Organ
Company and various Allen Dealerships for energetic sales
individuals with  organ or keyboard skills. Due to the
tremendous success of our Renaissance™ models, sales of
Allen church, home and theatre organs are growing

dramatically. I you desire the potential for growth and
would like to represent the world’s premier organ builder,

Allen Organ Company

Atin: Director of Human Resources
150 Locust Street, P.O. Box 36
Macungie PA, 18062-0036

Tel: 610-966-2202 ¢ Fax: 610-965-3098 ¢ E-mail: aosales@aﬂenorgém.com

32

THE DIAPASON




Tierce en taille, Récit, Dialogue (Premier
Livre pour 'Orgue), Marchand; Choral 111 in
a, Franck; Deuxiéme Fantaisie, Alain;
Andante, Lefébure-Wély; Toccata, Bogll-
mann.

RICHARD M. PEEK, with Jane Howard,
mezzo-soprano, and Pierce Howard,
recorder, Central Steele Creek Presbyterian
Church, Charlotte, NC, June 2: Offertoire
sur les Grands jeux (Messe Pour les Paroiss-
es), Couperin; Betorte Welt (Cantata 94),
Piéce d’Orgue, BWV 572, Bach; Choral
Dorien, Alain; Pie Jesu (Requiem), Duruiflé;
Con moto maestoso (Sonata III),
Mendelssohn; Be Thou My Vision, arr. Peek;
Partﬁ'm on the choral Lobet den Herren,
Peek.

SYLVIE POIRIER & PHILIP CROZI-
ER, Eglise Saint-Frédéric, Drummondville,
Québec, Canada, April 28: Petite suite,
Bédard; Petit prélude, Jongen; Premier con-
certo pour deux orgues, Blanco; Esquisse
romgne no. 3 pour deux orgues, Langlais;
Scherzo, op. 2, Duruflé; Dance Suite for
Organ Duet, Xloppers; Variations on an
Easter Theme, Rutter; Fantaisie sur une
Antienne, Cogen; Ach Gott, wie manches
Herzeleid, op. 19, no. 3, Hopner; Toccata
Frangaise (sur le nom de H.ELMUT.),
Bolting. .

MARY PRESTON, Benaroya Hall, Seat-
tle, WA, May 6: Marcia (Symphony III),
Widor; Piéce Hérvigue, Franck; Herr Jesu
Christ, dich zu uns wend, BWV 709 and 655,
Bach; Sonate Eroica, Jongen; Variations on
“America,” Ives; Clair de Tune, Feux follets
(Piéces de Fantaisie), Final (Symphonie VI)
Vierne.

CHRISTA RAKICH, St. John's Parish,
Hagerstown, MD, April 14: Prelude and
Fugue in e, BWV 548, Trio Songta No. 5 in
C, BWV 529, Bach; Improvisation on sub-
mitted themes; Répons pour le Temps de

Péques, Rorate Coeli, Hosanna Filio David,
Domine Jesu, Veni Creator Spiritus (12

Chorale Preludes on Gregorian Themes, op. -

8), Demessieux; Nocturne, Tailleferre; Pre-
lude and Fugue in g, op. 7 no. 3, Dupré.

KATHLEEN SCHEIDE, Ogden LDS
Tabernacle, Ogden, UT, April 12: Sonata V
in ¢, op. 80, Guilmant; Mozart Changes,
Gérdonyi; Pieces for a Clockwork, Haydn;
Variations on Straf mich nicht in deinem
Zorn, Kittel; Toccata in C, BWV 564, Bach.

CAROLE TERRY, St. Paul's Episcopal
hurch, Bellingham, WA, May 19: Fantasie
and Fugue in g, BWV 542, Bach; What a
Friend We Have in Jesus (Gospel Preludes,
Book 1), Bolcom; Orgel-Sonate, Topler; Fan-
taisie en la, Franck; Impromptu, op. 54,
Claire de Lune, op. 53, Carillon de Westmin-
ster, Vierne. ’

BILL TODT, with Suzanne Parmly,
Soprano, Sea Bright Methodist Church, Sea
Bright, NJ, May 3: Shining Shore, Prelude in
C, Barnes; The Holy City, Adams; Toccata in
¢, Pachelbel; Two Works for Musical Clock,
Haydn; O God, Thou Faithful God, Brahms;
The Ewe’s Blues, Utterback; A Menagerie of
Songs, Jennings; Penguin’s Playtime, Ogden;
Premier Choral, Andriessen; Peace Like a
River, Utterback; Old Church Music,
Broege; Grand Choeur (L’Organiste, 2¢ Vol-
ume), Franck. '

CAROL WILLIAMS, with Helix Double
Brass Quintet, Balboa Park, San Diego, CA,
June 17: Fanfare for the Common Man, Cop-
land; Canzon a 12 in Echo, Gabxeli; Old
French Dances, Gervaise; Carillon de West-
minster, op. 54, Vierne; Septet, Bshme;
Grand, Choeur Dialogué, Gigout; Fanfare for
St. Edmundsbury Cathedral, Britten; Now
Thank We All Our God, arr. Fox; Aria, op.
51, Peeters; Moto Ostinato (Sunday Music%,
Eben; Renaissance Dance Suite, Susato; Yes-
terday, Lennon & McCartney; Toccata and
Fugue in d, BWV 565, Bach, arr. Kuzma.

CLASSIFIED ADVERTISING

POSITIONS
AVAILABLE

MISCELLANEOUS

Organist/Choir Director—Position available
immediately. 63-rank AEolian-Skinner pipe
organ. 10 AM Sunday and seasonal services.
Choir rehearses weekly Sept. through May.
Send résumé to: Edgebrook Community
Church, 6736 N. Loleta Ave., Chicago, IL 60646
or FAX: 773/736-1523. .

Pipe Organ Tuner/Technician—-Growing pipe
organ building company is seeking a talented,
committed individual with a minimum of 2 years
experience in fuli-time tuning and voicing of pipe
organs, Must possess strong organizational
skills, congenial personality and a desire for the
best professional care of pipe otgans required.
Industry standard wages, benefits and reloca-
tion packages available. Please mail your
résumé to: Patrick J. Murphy & Assoc., Inc., 300
Old Reading Pike, Ste. 1D, Stowe, PA 19464.
Pmurphy129 @aol.com. FAX 610/970-9297. No
phone calls.

Attention organbuilders: for information on
sponsoring a color cover in THE DIAPASON, con-
tact Jerome Butera, Editor, THE DiapAsON, 380
E. Northwest Hwy. Suite 200, Des Plaines, IL
60016-2282; ph 847/391-1045; FAX 847/390-
0408; e-mail: jbutera @ sgemail.com

NEW ORGAN STOPS! Cor de basseit
hound: produces a low howl; Cownopean:
a moderately loud reed yielding the sound
of a moo. Useful at Christmas when your
choir performs “The Friendly Beasts.”
Crowmorne: emits a lusty “cock a doodle
doo.” Great for those Good Friday services
when the readings discuss Peter’s denials.
Doppelcordebassetthound: produces a
“woof woof” sound . Hecklephone: This
digital stop plays a sample of Don Rickles
commenting on your pedal technique. An
extension is available with comments on
preaching. Reply Box-Stops, THE DIAPA-
SON. .

MISCELLANEQCUS

Visiting London? Bed and Breakfast accom-
modation available in large parish house min-
utes away from Westminster Abbey, the
Thames, St James’s Park and the Under-
ground. Modertn kitchen and laundry available.
For information write: St. Matthew’s House, 20
Great Peter Sireet, Westminster, London, SWIP
2BU. Tel. 0171 222 3704, FAX 0171 233 0255,
e-mail smw @london.com.

All replies to box numbers that appear
without an address should be sent to THE
DiapAasonN, 380 E. Northwest Highway,

NEW! Remote keyless eniry for organ con-
soles! Unheard-of convenience! Open the
console and turn on the organ simply by
pressing the appropriate button on the key
fob. What could be easier? Especially
designed for roll-top consoles with those
sometimes-difficuit roll tops! When fin-
ished playing, press another button and
the console closes up and the organ is
turned off! Also activaies alarm system io
prevent unauthorized use of the organ!
Comes in tracker, electro-pneumatic, all-
electric, and “tractor-beam” formats.
Choice of beeps: Wienerfléte, Buccina,
Sordun, Philomela, Stentorphone, or
Knopfregal. REPLY BOX REMOTE-CON,
THE DIAPASON. .

Suite 200, Des Plaines, IL 60016-2282.

BY APFOINTMENT TO
HER MAJESTY QUEEN ELEZABETH If
PIFE QKGAN TUNERS AND BUILDERS
ESTABLISHED 1038

WALKER

].W.WALKER&SONS LTD - BRANDON - SUFFOLK - IP27 ONF - ENGLAND
TELEPHONE: +44 (0) 1842 810296 -
USA TOLL FREE: 1 800 628 3275 -

FACSIMILE: +44 (0) 1842 813124
EMAIL: organs@jwwalker.co.uk’

N Y
‘1 | BERGHAUS

ORGAN CO. INC.

bocorgans@aol.com
7082544+4052 Fax 708+544+4058
2151 Madisons=Beliwood, llincis 60104-1932

Bunn » Minnick €ompany
Excellence in Pripe Organ Building and Seruice

A

875 Michigan Avenue

Columbns, Ohio 43215
(614) 2997934
1-800 - 292.7934

DIRGAT COMPANY

IS0+ OHS A0 - AGD
Website: hitp'/fwww.LevsenOrg:com?
. emaik: LevsenOrg@AQL.comi

i PO.BOX 542 BUFFALD, [OWA 52728 + 800-397-1242

NICHOLS & SIMPSON, INC.
ORGANBUILDERS
P. 0. BOX 73758
LITTLE ROCK, AR 72217
501—661—0]97

. JOSEPE NICHOLS ~ WAYNE . §I

S e e e e e e e e e e

J.F. NORDLIE COMPANY

P1PE ORGAN BUILDERS

504 South Charlotte Avenue « Sioux Falls, SD 57103-2612
(605)335-3336  (800)456-0834  Fax (605) 334-8843

emailajmordlie.com  hitp://www.jfnordlie.com

Rosales

OrcaN BUILDERS, INC.

3020 East Orympic Bivp.
‘Los ANGELES, CALIFORNIA Q0023
323-262-9253

TAYLOR & BOODY
ORGANBUILDERS
o

George K. Taylor John H. Boody

8 Hewitt Road Phone: 340-886-3583
Staunton, VA 24401 Fux:  340-886-3584
e-mail: organ@aylorandboody.com
website: www: raylorandboody.com

Robert M. Turner

Organ Builder, Inc.
15732 Tetley Street, #39
Hacienda Heights, California 91745
(626) 814-1700 (626) 814-0872 FAX
e-mail RTurner279@aol.com
Website: www.turnerorgans.com

CLASSIFIED
ADVERTISING
RATES

Regular classified advertising is single para-
graph “want ad” style. First line only of each
ad in bold face type.

Display classified advertisements are set
entirely in bold face type with the addition of
a ruled box (border) surrounding the adver-
tisement.

Regular Classified, per word $ .75

Regular Classified minimum 15.00

Display Classified, per word 1.00
. Display Classified minimum 25.00

Additional to above charges:

Box Service (mail forwarding) 8.00

NOTE: Orders for classified advertising
must be accompanied by payment in full
for the month(s) specified. Orders will be
accepted for one, two, three, four, five, or
six months in advance.

Non-subscribers wanting single copies of the
issue in which their advertisement appears
should include $3.00 per issue desired with
their payment.

The Diapason reserves the right to desig-
nate appropriate classification to advertise-
ments, and fo reject the insertion of advertis-
ing deemed inappropriate to this magazine.

TH E D lA PAS O N ¢ 380 E. NORTHWEST HIGHWAY, SUITE 200 « DES PLAINES, IL 60016

Insert the advertisement shown below or enclosed in the Classified Advertising

section of THE DIAPASON for the following issue(s):

PAYMEN;I' MUST ACCOMPANY ORDER

Category [ Regular I Boldface

Ad Copy

Name . ! P’h‘one
Address & Total Enclosed
City/State Zip Date Sent

SEPTEMBER, 2002
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CLASSIFIED ADVERTISING

Classified Advertising Rates
will be found on page 33.

MISCELLANEOUS PUBLICATIONS/ PUBLICATIONS/ PIPE ORGANS
RECORDINGS . RECORDINGS FOR SALE
The Organist Entertained! Organists visitng  Historic Organ Surveys on CD: recorded dur-  OHS Catalog 2002 of organ and theatre organ Reuter pipe organ; beautiful condition.

England may stay at Sarum Coliege, situated
inside the walled Cathedral Close, Salisbury,
and use two new organs with mechanical actions
for private study. Options for lessons, fime on the
Cathedral Father Willis organ, visits to local
sights. Excellent food, welcoming staff. Web-
site: www.sarum.ac.uk e-mail: rcf@sarum.ac.uk
Tel: +44 1722 424805.

PUBLICATIONS/
RECORDINGS

Atlantic City’s Musical Masterpiece, the story
of the world’s largest pipe organ, hardbound,
522 pages, $46; The Atlantic City Convention
‘Hall Organ, A Pictorial Essay, $45; The Auditori-
um Organ . Order online at
www.acchos.org or call 800/813-6655.

i

New York Paramount Wichita Wurlitzer
recordings, cookbook, efc. and concerts.
316/838-3127 (+/Fax) or WTOPOPS @aol.com.

Reflections: 1947-1997, The Organ Depart-
ment, School of Music, The University of Michi-
gan, edited by Marilyn Mason & Margarete
Thomsen; dedicated to the memory of Albert
Stanley, Earl V. Moore, and Palmer Christian.
Includes an informal history-memoir of the organ
department with papers by 12 current and former
faculty and students; 11 scholarly articles; remi-
niscences and testimonials by graduates of the
department; 12 appendices, and a CD recording,
“Marilyn Mason in Recital,” recorded at the
National Shrine of the Immaculate Conception in
Washington, DC. $50 from The University of
Michigan, Prof. Marilyn Mason, School of Music,
Ann Arbor, Ml 48109-2085; or the Organ Litera-
fure Foundation, 781/848-1388.

ing national conventions of the Organ Historical
Society. Each set includes photographs, sio-
plists, and histories. As many organists as
organs and repertoire from the usual to the
unknown, Arne to Zundel, often in exceptional
pen‘ormances on beautiful organs. Each set
includes many hymns sung by 200-400 musi-
cians. Historic Organs of Louisville (western
Kentucky/eastern indiana) 32 organs on 4 CDs,
$29.95. Historic Organs of Maine 39 organs on 4
CDs, $29.95. Historic Organs of Baltimore 30
organs on 4 CDs, $29.95. Historic Organs of Mil-
waukee 25 organs in Wisconsin on 2 CDs,
$19.98. Historic Organs of New Orleans 17
organs in the Bayous to Natchez on 2 CDs,
$19.98. Historic Organs of San Francisco 20
organs on 2 CDs, $19.98. Add $2.50 shipping in
U 8. per entire order from OHS, Box 26811,
Richmond, VA 23261, by telephone with Visa or
MasterCard 804/353-9226; FAX 804/353-9266.

CD Recording, “In memoriam Mark Buxton
(1961-1996).” Recorded at Eglise Notre-Dame
de France in Leicester Square, London, between
1987 and 1996. Works of Callahan, Widor,
Grunewald, Salome, Ropartz, and Boéllmann,
along with Buxton’s. improvisations. $15 post-
paid: Sandy Buxton, 10 Beachview Crescent,
Toronto ON M4E 213 Canada 416/699-5387,
FAX 416/964-2492; e-mail
hannibal @idirect.com

Aging of Organ Leather by Harley Piltingsrud
tells how to test and select leathers for longevity
of 60 years or more in organs. Also, other
aspects of leather production and the hlstory of
testing for longevity. New 48-page edition in

. 1994, $9.95 + $2.50 per entire order for shipping

in U.S. Published by Organ Historical Society,
Box 26811, Richmond, VA 23261. 804/353-9226
by telephone with Visa or MasterCard. FAX
804/353-9266.

Replies to box numbers without an address
should be sent to THE DIAPASON.

CDs, books, sheet music, DVDs, and VHS
videos. 80 illustrated pages in black and green
ink, free. Mailed gratis upon request to Organ
Historical Society, P.O. Box 26811, Richmond,
VA 23261, or requesti the prinied catalog at
www.ohscatal
<http://www.ohscatalog.org>

0g.org;

The Organ Literature Foundation offers Cata-
log JJ listing 975+ organ books, 1,000+ theatre
organ recordings, 5,000+ classical organ record-
ings, videos, sheet music, etc. FREE via e-mail,
or $6 for the printed copy postpaid. E-mail:
organlitfnd@juno.com. 45 Norfolk Road, Brain-
tree, MA 02184. FAX .781/848- 7655, Tel.
781/348-1388.

Request a free sample issue of The Diapason
for a student, friend, or colleague. Write to the
Editor, The Diapason, 380 E. Northwest Hwy.,
Suite 200, Des Plaines, IL 60016; or e-mail:
jbutera@sgemail.com.

HARPSICHORDS/
CLAVICHORDS

Harpsichords from the workshop of Knight
Vernon. Authentic replicas of historic instru-
ments carefully made and elegantly decorated.
8201 Keystone, Skokie, IL 60076. Telephone
847/679-2809. Web site: www.vernonharpsi-
chords.mykeyboard.com

' PIANOFORTE FOR SALE

1878 Steinway “C”
refinished rosewood, ornate,
303/671-6708.

7'2” semi-concert grand,
ivories, $32,500.

.Brown and Allen/Boston square grand

pianoforte. 73 keys. Very good condition. Best
offer. Nelson, 847/367-5102 or 312/304-5287.

248/471-1515; fax 248/471-9968.

Wicks, 2 manual, 16 ranks, 26 years oid.
Includes contemporary case and swell box.
Available after Christmas 2003, make offer. Con-
fact John Meyer, Chair of Organ Commitiee,
First Immanuel Lutheran Church, N&67W622

Evergreen Blvd., Cedarburg, WI 53012,
262/377-6610.
Turn-of-the-century 2-manual, 24-stop, 27-

rank EP—oak fagade, nice pipe work, with mix-
tures, reeds, 16" wood diapason. Reasonable.
Specifications on our website:
http://acorgan.cjb.net. E-mail: acorgan@com-
cast.net.

1970 Moller organs. Combined total of 70
stops. 48-rank Chancel Organ has three manual
divisions and is suitable for a chamber installa-
tion without fagade. The 21-rank Antiphonal has
two manual divisions and an Impressive
Trompette en chamade. Electropneumatic key
action for both. Entire instrument playable from
4-manual console; Antiphonal divisions playable
from a separate 2-manual console. Suitable for a
large sanciuary. Currently in storage, these
instruments are available for sale in “as is” con-
dition or rebuilt by present owner. Reasonably
priced. Would prefer to sell both instruments at
once. For more information, contact Orgues
L étourneau Limitée at 450/774-2698 or e-mail us
at orgueletourneau @qc.aira.com.

Bennett Organ 2/14, includes 2 newer reed
ranks. First Covenant Church, 3303 - 41st St.,
Moline, IL 61265. 309/764- 7526.

25-rank Moller pipe organ, opus 8933. New &
Principal in fagade. Organ is in excellent condi-
tion for its age, can be played. Removal spring of
20083. Call 949/497-8583.

DRGAN
SUPPLY

MDUSTRIES

A vital part of American Organ Building,
providing quality pipe organ supplies.
P.O. Box 8325 = Erie, PA 16505 » 814-835-2244

Attention organbuilders: for infor-
mation on sponsoring a color cover
in THE DiAPASON, contact Jerome
Butera, Editor, THE DIAPASON, 380 E.
Northwest  Hwy., Suite 200, Des
Plaines, IL 60016-2282; ph 847/391-
1045; fax 847/390-0408. .

Send a copy of THE DiaPasON to a friend: Editor,
THE DiapAsoN, 380 E. Northwest Hwy ., Des
Plaines, IL 60016; or fax 847/390-0408.

Fine Mechanical Action Organs

Telephone 888-ORGAN CO
www.andoverorgan.com

ARNDT ORGAN SUPPLY CO.
1018 Lorenz Dr. PO Box 129 Ankeny, IA 50021-0129
Phone/Fax (515) 964-1274
Engraving - Blewers - Tremolos - Swell Pedals
Solid State & Computer Control Systems
Pipe Organs and Supplies
Send $7.50 today (U.S.A.) for our catalog.
"Quality Since 1966"

170 Park Row, Suite 20A
New York, New York 10038
www.glucknewyork.com

GLUCK NEW YORK

Pipe Organ Restorers & Builders
Since 1985

Sebastian Matthaus Gliick
President and Tonal Director
212.608.5651

‘For Sale This Space

For advertising information contact:
\ The Diapason
380 E. Northwest Hwy.
Des Plaines, IL 60016-2282
or Fax 847/390-0408

A . ‘
§ Fenris
éﬁipe Organ, Inc.

9310 Dodd Road - Kilkenny, Minnesota 56052
(507) 334-2277

2242 Tedrow Road
Toledo, Ohio 43614
; Pipe Organ Company
382~
Established 1919 Ton;ﬁeﬁi?éiglili

" 816 E. VICKERY BLVD.
FORT WORTH, TX 76104

(817) 332-2953

MEMBER . INTERNATIONAL SOCIETY
OF ORGANBUILDERS . ASSOCIATED
PIPE ORGAN BUILDERS OF AMERICA

ORGAN BUILDING/RESTORATION

T. R. RENCH & CO.
RACINE, WIS. 53403

1405 SIXTEENTH ST. * 262/633-9566

zhlueter

ﬁerfm:e ant.
New Organ Sales » Rebuilding and Additions

Maintenance and Tuning
Box 838, Lithonia, Georgia 30058 « (770) 482-4845

CAST BRONZE BELLS - CHIMES

g m& 1.800-544-8820

www.vanbergen.com ® e-mail: van@vanbergen.com

'ww for Quality

Manufacturer of Organparts:
OTTO HEUSS KG

PO Box 1162 35419 LICH Germany
Phone 0049 - 28;6404 -916!

Fax 0049 -(0)6404 9169 50

»  HEusS

ORGELTEILE

34

THE DIAPASON
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Classified Advertising Rates
will be found on page 33.

PIPE ORGANS
FOR SALE

MISCELLANEOUS
FOR SALE

SERVICES/
SUPPLIES

SERVICES/
SUPPLIES

WAHL practice organs available. Mechanical
action, two manuals and pedal. First manual 8
Open, second manual 8 Gedackt; first manual
permanently coupled to pedal. Quartersawn
white oak case designed for minimal footprint
and ease of relocation. Fits under 8 ceiling.
$29,500. Options include: an intermanual cou-
pler, case finish and choice of ornamentation,
and a flat or concave pedalboard. For informa-
tion: Wahl Organbuilders, 920/749-9633;
wahl@athenet.net.

Noack practice organs available. Two just-
completed instruments are available for the
attractive price of $63,000 each. Mechanical
action; two manuals and pedal; four stops; fits
under an 8’ ceiling; beautiful quarter-sawn white
oak case and exquisite carvings. See company

website INSTRUMENTS section for photograph

and specifications: http://www.noackorgan.com

REED ORGANS
FOR SALE

Half price sale: Ithaca Organ Co., ca. 1883, 7
half stops, knee levers, working fine, $475; Mac-
Nutt Melodeon, ca. 1862, all parts stored, $360;
Waurlitzer Orgatron, $337.50, OBO. Call 727/595-
6948 or 813/974-6633.

Mason and Hamlin reed organ, 10 stops plus
forte stop and octave coupler, with bench. Excel-
lent condition. Best offer. Nelson, 847/367-5102
or 312/304-5287.

ELECTRONIC ORGANS
FOR SALE

Allen ADC-5000 2-manual digital organ, 47
stops + 2 alterable, Allen digital reverberation
unit. One owner, home use; excellent condition.
Details on request. Asking $9,500. 301-972-
8496; scace @klaros.com

For sale: Johannus Opus 1420 3-manual AGO
electric organ with 8-duo sonic speaker system. Info:
titelj @ bellsouth.net or 315/926-3468, 270/926-7597.

Reisner magnets: Excellent condition. 50 with
3/4" discs, 25 with 7/8” discs, 15 with 1-1/8"
discs. $1.50 each. E-mail lanaelmer@msn.com.

Wurlitzer two-manual horseshoe console,
Opus 1378, excellent condition, from a 2/7 com-
plete with Peterson electronic switching. Cables
not cut; buyer removes. $2,500. Call 716/772-
7602.

16’ Austin metal diapason, 12N, 5" w.p., 9
diameter, good condition, $2100. Call 732/988-
9763.

Atlantic City Pipe Organ Company new inven-
tory—Tellers 1966: Hohlflute/Hohlflute Celeste,
$650; 2’ Piccolo, 725C/61 with chest, $500; 4’
Geigen octaves, 58SC, 60SC, $425 each; 4
Choral Bass, 44 pipes with chest, $600; 8 Dla-
pason, 46SC, $400; 8 Cornopean, $900; Hook
& Hastings principals, woods, OS! Pitman
chests, capped oboe. E-mail: acorgan@com-
cast.net. Check out our complete inventory list
on our website at hitp://acorgan.cjb.net.

On-location recording services—Fuil digital CD
production. 30 years experience serving church-
es, colleges, professionals, and radio broadcast-
ing. Jerry Le Compte, 2 S 614 Marie Curie Lane,
Warrenville, IL 60555. Phone 630/393-1306.

Releathering. Burness Associates—estab-
lished 1967— can provide all your releathering
in our modern well-equipped shop. We spe-
cialize in Skinner, Casavant, and Moller
pouch boards and actions. We can also pro-
vide services on the actions of other man-
ufacturers. Bumess Associates, P.O. Box 564,
Montgomeryville, PA 18936. 215/368-1121.
FAX 215/361-1850. atin. Charlie. E-mail: Char-
lie @ organreleathering.com

RELEATHERING: also Pipe Organ Rebuilding,
Repair and Maintenance Service in New Eng-
land area. Years of experience, fine workman-
ship. Reading Organ Works, A. Richard Hunter,
P.O. Box 267, 1324 Vermont Route 106, Read-
ing, VT 05062. 802/484-1275. E-mail
hunters @sover.net

M.P. Moller organ paris; windchests, pipes,
reservoirs, electro-pneumatic relays, magnets,
contacts, etc. 215/355-2876.

Reuter 4m EP console, 8 divisions, $3,500; 16
Subprincipal (61n), $1,500; 16’ Fagoito (80n),
$1,500; 303/671-6708.

Solid State Logic diode/coupler relay for sale.
This relay was built for a 12 rank unit organ but
never installed. Please call SSL at 703/933-0024
for details and specifications.

KD KAPS. Mixture tuning simplified. Set of 7,
$20.00. Box 9223, Bolton, CT 06043.

Organ pipes and parts. Send legal size SASE
to A&J Reed & Pipe Organ Service, 36 Carter
St., Newburgh, NY 12550; 845/561-1480.

Send a free sample copy of THe Diapason to a
friend: jbutera@sgcmail.com

REEDS—The Reed Doctor specializes in voic-
ing vintage pipe work for improved tone and tun-
ing stability. We repair, revoice and renovate
partial or complete sets of reeds. Consult on
special problems by (e)mail. Request by e-mail
or send $5 for disk: “How to flip reeds to check
for tuning stability;” “Repairing reed resonators
for good tuning;” “Towards accurate data collec-
tion and temperature control;” “Some thoughts
on reed tongue thickness;” “From Trompeta to
Ophicleide: historic reed shallots;” “How to tune
the organ with a thermometer.” Available on
these websites:
hitp://ourworld.compuserve.com/homepages/hh
uestis and htip://www.wu-wien.ac.at/earlym-
l/organs/editor Herbert L. Huestis, 1574 Gulf
Rd., #1502, Pt Roberts, WA 98281. Ph 604/946-
3952; FAX 604/946-5739; e-mail
70771.1047 @ compuserve.com

Classified Ads must be prepaid and may
be ordered for 1, 2, 3, 4, 5, or 6 months.

Austin actions recovered. Over 30 years
experience. Units thoroughly tested and fully
guaranteed. Please call or e-mail for quotes.
Technical assistance available. Foley-Baker,
Inc., 42 N. River Road, Tolland, CT 06084.
Phone 1-800/621-2624. FAX 860/870-7571.
foleybaker @snet.net

Top Quality Releathering. Pouch rails, pri-
maries, reservoirs and any other pneumatic
action. Removal and installation service avail-
able. Full warranty. Skinner, Casavant and Kim-
ball specialty. Spencer Organ Company, Inc.
Call, Fax or visit our website for quotation and
information. 617/787-2226 Voice, 617/787-5514
FAX, www.spencerorgan.com

Columbia Organ Leathers sells the finest
leathers available for organ use. We sell pre-
punched pouches and pre-assembied pouches,
and we specialize in custom releathering ser-
vices. Call foday for a catalogue. 800/423-7003
or e-mail: darlene @columbiaorgan.com

Flue pipes in metal and wood-Mixtures
and upperwork are available from stock or
specify custom orders to meet your exact
requirements. Tuning Sleeves with
flare—Order complete sets ready to install
or bulk quantities in each diameter. These
sleeves are guaranteed o fit and will not
tarnish or corrode. For excellent quality,
great pricing and timely delivery contact:
International Organ Supply, P.O. Box 401,
Riverside, IL 60546. 800/660-6360. FAX
708/447-0702.

Postal regulations require that
mail to THE DiapAsON include a
suite number to assure delivery.
Please send all correspondence
to: THE DIAPASON,

380 E. Northwest Hwy., Suite 200,
Des Plaines, IL 60016-2282.

Harris Drecision Prodcts

Builders of high quality
Pipe Organ Components

7047 8. Comstock Avenue, Whittier, California 90602 U.S.A. ® (562) 693-3442

David C. Harris, Member: International Society of Organ Builders, American Institute of Organ Builders, Associated Pipe Organ Builders of America

HAGERSTOWN

ORGAN COMPANY,

New o Rebuilding » Solid-State Updating
Musical Instrument Digital Interface (MIDI) Systems

INC

P.O. Box 945 « 901 Pope Avenue » Hagerstown, Maryland 21740
(301) 797-4300

REPAIRING

TUNING

R. W. KURTZ ORGAN CO.
CONSULTANT SPECIALISTS ON PIPE ORGAN REBUILDING

P. O. Box 32, Woodstown, N.J. 08098 » 856/769-2883
Fax 856/769-0025 e-mail: kurtz2@mindspring.com

ADDITIONS

Members APOBA and ISO

VIissER & ASSOCIATES INCORPORATED

22814 Commercial Lane, Tomball, Texas 773756969 Pipe Organ Builders
Phone; 281-516-1361 * Fax 281-516-1363

Visit our web site at www.visserassociates.com + E-Mail; pvisserorg@e-mail.msn.com

JULIAN E. BULLEY

New Organs — Rebuilding
Service
SINCE 1906

1376 Harvard Bivd.—Dayton, Ohio 45406
513-276-2481

H.W. DEMARSE

518-761-0239

2 Zenus Dr., Queensbury, NY 12884-193C

Norman A. Greenwood

“Three Generations at Organ Building”
CHARLOTTE, NORTH CAROLINA 28218

P.O. Box 18254 704/334-3819
fax 704/544-0856

GUZOWSKI & STEPPE

ORGANBUILDERS INC

NEW INSTRUMENTS
¥ REBUILDS - ADDITIONS
TUNING & SERVICE
1070 N.E. 48th Court
FT LAUDERDALE, FL 33334
(954) 491-6852

Wetois & Hitcheock, Inc.

Pipe Organ Builders Since 1915

CHARLES W. McMANIS

Parrick . Mureny
& ASSOCIATES, INC.

ORGANBUILDERS

300 Old Reading Pike *Suite 1D *Stowe, PA. 19464
6109709817 6109709297 fax
PMurphy129@acl.com * www.pjmorgans.com

PROSCIA ORGANS
OFFICE & SHOP
P.O. BOX 547 168 BARR AVE.
BOWDON, GA 30108

MICHAEL PROSCIA
ORGANBUILDER, Inc.
(770) 258-3388

P Tel: 030-6913827
{ 2 Fax: 030-6920620

Your personal wishes
are in good hands

3701 VE ZEIST
Holland

Jacques Stinkens
Organ pipe makers B.V.

SEPTEMBER, 2002

W. Zimmer & Sons

pipe organ builders

P.O. Box 520
Pineville, NC 28134

(803) 547-2073

10153 Bacon Dr. 138 Catkin Drive
Beltsville, MD .
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Jane Par

Thomas Trotter*

John Weaver
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Todd Wﬂson

AGO
National
Competition
Winner
Awvailable
2002-2004

Calgary
International
Competition
Gold Medal

Winners

Available

2002-2006

New York City

St. Thomas
Choir,

March 2003
Southeastern

USA

Christopher Young

October 13-25,

St. Paul’s
Cathedral,

London,
England

2003

*European artists

available

2002-2003






