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Letters to the Editor -

Igor Kipnis 
I just wanted to tell you how much I 

appreciated Larry Palmer's tribute to 
Igor Kipnis (April, 2002, p. 6). As his 
four-hand piano partner for the past 
several years, I also was privy to some of 
the stories Mr. Palmer mentioned in his 
article. Igor's quirky sense of humor was 
always a source of joy for me, and I 
appreciate the way Mr. Palmer high
lighted this aspect of his personality. 

Many thanks for incluiling this piece 
in Harpsichord News! 

Karen Kushner 

Reading Town Hall 
As a subscriber to THE DIAPASON may 

I place on record my enjoyment to read
ing it. 

In the February 2002 issue (page 12) 
John Speller has reviewed the Priory 
recording of the Reading Town Hall 
organ that was made as soon as the organ 
restoration had been completed and 
before it had settled down. I had been in 
discussions with Priory over many years 
in trying to get this organ recorded on 
CD. The two earlier long-playing discs 
have long been unobtainable. 

Whilst Mr. Speller has clearly 
reviewed the disc I feel his final com
ment is very unfair. He clearly does not 
appreciate the finer gualities of the 
instrument or the fact tliat Priory strives 
to record music that is not "top of the 
J)Ops" in the "Great Organ Series," nei
ther can he have any idea of the many 
obstructions made in making any 
records of the instrument. 

As Hon Treasurer of The Berkshire 
Organists' Association, the Town Hall 
organ has been our main concern over 
very many years. The historic restora
tion was controversial as it put the organ 
back to a pitch not compatible with 
other instruments, there are no thumb 
pistons, no modem aids to playing, the 
action is heavy (Barker lever in part), 
trigger swell pedal, etc. Therefore it is 
difficult to have some of the repertoire a 
modem instrument can handle. Anoth
er problem we have is that the Town 
Hall building houses other functions, 
and all make more revenue than organ 
activity. We have the greatest difficulty 
in gaining access, and concerts are few. 
The next concert will be given by J olm 
Scott of St. Paul's Cathedral, London on 
12th November 2002. The authorities, 
having had the lottery grant for the 
organ, which saved the complex, now 
make the organ the least available part 
to be able to use, and without which, no 
restoration would have be completed. 

If any of your readers wish to know 
more about the organ and the Town 
Hall, our Association has published a 
book on the instrument. This costs 
£8.50 UK plus air-mail postage. For the 
sum of $25 I will send by return any 
orders! (I have received dollar bills by 
post, providing they are enclosed in a 
non-visible envelope, cheques incur an 
£8 bank charge each, cash is cheaper to 
exchange.) 92" The Hawthorns, Charvil, 
Berksrure RGlO 9TS, UK. 

• Yours faithfully 
Mark D. Jameson, Hon Treasurer 

The Berkshire Organists' Association 
Affiliated to The Incorporated Asso

ciation of Organists 
Registered Charity No 298088 
www.berkshireorganists.org.uk 

Dr. Speller replies 
I certainl)' did not intend my review 

to suggest that the restoration of the 
Reading Town Hall organ was not a 
worthwhile project, and indeed think I 
was at pains to point out that early Willis 
organs are at a premium and that the 
organ.builders have done an excellent 
joo of restoring this one. I have had 
first-hand experience of a number of 
early and late Father Willis organs, and 
though I have not heard the Reading 
instrument in the flesh I do think the 
CD probably reflects the sound of the 
instrument fairly accurately. On further 
consideration, in light of this, Mr. 
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Jameson's comment that my last sen
tence was unfair in not recommending 
the CD is J)erhaps in some ways justi
fied, since Those wishing to experience 
the sound of an early Willis will indeed 
find it a valuable resource. 

In reviewing the CD, however, my 
main concern was to ask myself whether 
most readers of THE DIAPASON would 
find it an enjoyable CD to buy and listen 
to. What I was trying to convey was that 
the rather stringy sound of this instru
ment is very diiferent from the much 
warmer sound of other Victorian Eng
lish organs-say, the Hill organ at Eton 
College or the Lewis organ at South
wark Cathedral-and that I think that 
the majority of readers would find a Hill 
or Lewis organ considerably more 
attractive. 

So far as the repertoire is concerned, 
all I can sax is that every other Priory 
recording I have ever heard contained 
some extremely interesting-even if 
sometimes relatively unknown-pieces, 
but that this one left me completely 
cold. Again, I thiuk the consensus would 
be with me here. 

John Speller 

"Toaster" debate 
Carl Schwartz asserts in his recent 

letter (April 2002, page 2) that he would 
not care to hear my choral music (or, 
one presumes, any choral music) ren
dered by a "digitally augmented or sim
ulated choir" and in this we are in 
agreement. After all, no one has yet 
spent 30 years and many millions of dol
lars in an attempt to simulate a chorus 
by digital means. When someone does 
so, you may be certain that the results 
will claim my full and respectful atten
tion, in an effort to judge their success 
with an open mind. Wno knows how 
effective it might be? In the real world, 
however, numerous firms have devoted 
decades and huge sums to the attempt 
to simulate pipes, and the best of tlie 
results are now good enough, musical 
enough, and persuasive enough that I 
am quite content, as a composer of 
organ rriusic, to have my works per
formed upon them. 

"Market acceptance," asserts Dr. 
Schwartz, "does not equate with artistic 
merit." I chee1fully grant that the con
nection is not a one-to-one equivalence. 
On the other hand, consider the market: 
the current issue of Music Trades mag
azine shows that the total retail market 
for digital organs last year was in excess 
of $100 million. Would Dr. Schwartz 
have us believe that every_ single one of 
these instruments was sold to a cretin or 
a philistine unable to distinguish a 
Blockflote from a bandsaw? I trust you'll 
forgive me if I find that difficult to cred
it; I know of a number of digital installa
tions which I consider to have "artistic 
merit" and which I would happily rec
ommend to any church, college, univer
sity, or civic auditorium in the country. 
Dr. Schwartz is free to disagree, but so 
doing in such absolute terms strikes 
deeply at his credibility. 

Upon due consideration, I believe I 
will stand by my original statement: dig
ital instruments have been proven to 
answer real musical concerns in a man
ner which is satisfying, cost effective, 
and yes, even artistic. 

Daniel E. Gawthrop 
Composer 

Stephens City, Virginia 

Carl Schwartz replies 
I am glad that on some points we can 

agree, and on the matter of digital 
sound, cordially, we disagree. I tllink 
that our arguments should. rest on their 
merits, an.cf it is for the readers to draw 
their own conclusions, if any, from our 
sincerely expressed opinions. I thank the 
editor for allowing unfettered and polite 
discussion of these topics in the pages of 
THE DIAPASON and Mr. Gawthrop for 
his kind response to my remarks. 

Carl Schwartz, DMA 
Silver Spring, Maryland 
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Here & There 

The Basilica of the National 
Shrine of the Immaculate Concep
tion, Washington, DC, presents its 
summer organ recitals on Sunday 
evenings at 6 pm: June 2, Robert Gro
gan; 6/9, Christopher Berry; 6/16, Liya 
Petrides; 6/23, Randall Sheets; 6/30, 
Gail Archer; July 7, Hans Hielscher; 
7/14, Leo Abbott; 7/21, Robert Dobey; 
7/28, Eugenio Fagiani; August 4, 
William Picher; 8/11, Andrea Boudra; 
8/18, David Lang; 8/25, Richard 
Pilliner. For information: 202/526-8300; 
<music@nationalshrine.com>. 

St. James United Church, Mon
treal, Quebec, Canada, has announced 
its summer recital series. Programs take 
place each Tuesday at 12:30 pm: June 4, 
McGill Sackbuts and Cometts; 6/11, 
Michael Westwood; 4/18, Sylvie Poirier 
& Philip Crozier; 6/25, Gabriel 
Dessauer; July 2, Geoffrey Ward; 7/9, 
Sylvain Huneault; 7/16, Paul lessen; 
7/23, Jonathan Oldengarm; 7/30, Zyg
munt Strzep; August 6, Lenore Alford; 
8/13, flutist Claude Regimbald; 8/20, 
James Calkin; 8/27, Thierry Guffroy. 
For information: 514/288-9245. 

The Cathedral of St. Patrick, New 
York City, has announced its summer 
organ series. The programs take place 

on Sundays at 4:45 pm and began on 
May 26 with Wm. Glenn Osborne; the 
series continues: June 9, Joseph Niw.o; 
6/16, Joseph Graffeo; 6/23, Timothy 
Lyons; Jufy 14, Darryl Miller; 7/21, 
Eugenio Fagiani; 7/28, Joseph Smith; 
August 4, Aaron Comins; 8/11, Jennifer 
Pascual; 8/18, Ant011ius Bittmann; 8/25, 
David McCaffrey; September 1, Scott 
Foppiano; 9/15, Patrick Kabanda; 9/22, 
Suzanne Helfgot. For information: 
212/753-2261, x245; 
<Shcspc@aol.com>. 

The Lunchtime Organ Recital 
Series in Appleton and the Fox Cities 
takes place June 12--August 28 at vari
ous cliurches in the Fox Cities area of 
northeast Wisconsin. Tllis year marks 
the seventh season of the concerts on 
Wednesdays from 12:15-12:45 pm: 
June 12, Saral1 Mal1ler Hughes, First 
United Methodist Church, Appleton; 
6/19, Marillyn Freeman, St. Paul's 
Lutheran Church, Neenah; 6/26, Daniel 
Steinert, Zion Lutheran Church, Apple
ton; Tuly 3, Joanne West Peterson, First 
Presbyterian, Neenah; 7/10, Mary Kay 
Easty, First Congregational Church, 
Appleton; 7/17, Robert Unger, Faith 
Lutheran Church, Appleton; 7/24, 
Michael Simonini, St. Bernard's 
Catholic Church, Appleton; 7/31, 
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Naomi Rowley, First English Lutheran 
Chuwh, Appleton; August 7, Collette 
Beuther, Prince of Peace Lutheran 
Church, Appleton; 8/14, Mark Bloedow, 
Memorial Fresbyterian Church, Apple
ton; 8/21, Luann Stensberg, Trinity 
Lutheran Church, Neenah; and 8/28, 
John Skidmore, First Congregational 
Church, Appleton. For information: 
920/734-3762; <frippl@athenet.net>. 

The American Guild of Organists 
has announced the sites for this year's 
Pipe Organ Encounter programs for 
teens: June 16-20, Tulsa, Oklahoma; 
June 23-28, Urbana/Champaign, Illi
nois, and New Ulm, Minnesota; July 
14-20, Tempe, Arizona, and Rochester, 
New York; August 17~21, Calgary, 
Alberta, Canacfa. For information: 
<www.agohq.org>. 

The Spreckels Organ Society pre
sents its 15th annual InternationaI Sum
mer Organ Festival at the S_preckels 
Organ Pavilion, Balboa Par-:k:, San 
Diego, California. Programs take place 
on Mondays at 7:30 pm: June 17, Carol 
Williams, with the Mt. Helix Double 
Brass Quartet; 6/24, Felix Hell; Tuly 1, 
Jim Riggs; 7/8, John Kuzma; 7/11), Dou
glas Major; 7/22, Ben Van Oosten; 7/29, 
Dennis James, with silent movies; 
August 5, Frederick Swann; 8/12, 
Robert Plimpton, with Calvin Price, 
trumpet, and Virginia Sublett, ,5oprano; 
8/19, Gordon Turk; 8/26, Carol 
Williams, with pianist Joshua Rifkin. 
For information: 619/702-8138; 
<www.serve.com/sosorgan>. 

Friends of the Kotzsclnnar Organ 
Eresents its 90th anniversary season on 
the 6,618-pipe Austin organ in Merrill 
Auditorium at Portland City Hall, Port
land, Maine; Tuesday classics series: 
June 18, Ray Cornils, with brass; 6/25, 
Paul Jacobs; July 2, Fred Hohman; 7/9, 
Gabriel Dessauer; 7/16, Stephen 
Rumpf; August 6, John Weaver; 8/13, 
Thomas Heywood; 8/20, Ken Cowan; 
8/27, Diane Meredith Belcher; the 
Thursday pops series: July 4, Dorothy 
Papadakos; August 1, Walt Stronx; 8/22, 
Lyn Larsen; September 12, Thomas 
Hazleton. For information: 207/883-
9525; <www.foko.org>. 

-The Organ Historical Society 
annual convention takes place June 
25-July 1 in Chicago, Illinois and north
west Indiana. Among the instruments 
featured are organs by Hook & Hast
ings, Witzmann, Hutchings, Hinners, 
Steere & Turner, Aeolian, Steinmeyer, 
Johnson, Roosevelt, Lyon & Healy, 
Burlington, Kimball, Van Dinter, and 
others. For information: 804/353-9226; 
<www.organsociety.org>. 

The Pennsylvania Society of Sons 
of the Revolution will hold "Let Free
dom Ring," a national bell ringing cere
mony, on July 4. At 2 _pm EDST, the 
Liberty Bell in Philadelphia will be 
tapped 13 times to honor the signing of 
the Declaration of Independence. Bell 
ringing institutions are invited to partic
ipate; contact 800/330-1776; 
<www.amrev.org>. 

The 18th annual Summer Organ 
Concert Series takes place at First 
Parish Church, Brunswick, Maine. Pro
grams take place on Tuesdays at 12:10 
pm on the church's 1883 Hutchings
Plaisted organ: July 9: Philip Fournier; 
7/16, Lois Regestein; 7/23, Susan John
son, with baritone Roy Johnson; 7/30, 
Kevin Birch; August 6, Harold Stover; 
8/13, Ray Cornils. For information: 
201 n29- 7331; 2011443-6597; 
<office@firstparish.net>. 

The 12th annual National Confer
ence of Organists and the 8th Latin
American Conference of Organists and 
Organbuilders will take place concur
rently in Mariana, Minas Gerais, Brazil, 
July 10-13. Concerts, lectures, and mas
terclasses will be given on the Arp 
Schnitger organ in the Cathedral of 
Mariana. Tliis organ was recently 
restored by BenharcfEdskes of Switzer
land and the Netherlands. The confer-
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ences are sponsored by the Brazilian 
Association of Organists. For infonna
tion: <dkerr@uol.com.br>; 
<josineia@feop.com.br>; 
<efreixo@feop.com.br>; 
<www.organistasbrasil.com.br>. 

The Illinois Chapter of the Ameri
can Choral Directors Association 
presents its Summer ReTreat July 
10-12 at Millikin University, Decatur, 
Illinois. Clinicians include Anton Arm
strong, Andre Thomas, and Karen 
Brunssen, with concerts, workshops, 
reading sessions, and other events. For 
information: 
< gwforbes@mail.millikin.edu>. 

CONCORA Festival 2002, a sum
mer choral workshop, takes place July 
21-27 at the Carol Autorino Center, St. 
Joseph College, West Hartford, Con
necticut. The workshop will focus on 
the study, preparation and performance 
of Part II of Handel's Messiah, and will 
be led by Richard Coffey, founder and 
artistic director of CONCORA (Con
necticut Choral Artists). The workshop 
will culminate in a concert on Saturday, 
July 27 at 4 pm. For information: 
860/224-7500; 
<www.CONCORA.org>. 

The Dennis Keene Choral Festi
val takes place July 26~August 4, held at 
Kent Scliool in Kent, Connecticut, 
directed by Dennis Keene. Now in its 
fifth year, tl1e festival is a choral training 
institute for ensemble singers and con
ductors, and will culminate in a perfora 
mance of Mendelssohn's Elijah at the 
Caramoor Summer Music Festival in 
Katonah, New York. The schedule 
includes rehearsals, lectures, and mas
terclasses, with separate tracks for 
singers and for conductors. For infor
mation: 212/358-1469; 
<www.keenefest.com>. 

Harpsichord Workshop XIV, 
SMU-in-Taos, takes place July 
29-August 3, with Larry Palmer, Bar
bara Baird, and Richard Kingston. The 
schedule includes h~sichord reper
toire class, individual private harpsi
chord instruction, harpsichord tuning 
sessions, informal sessions on perfor
mance anxiety, program building and 
other topics, recita1s, optional trips, 
organ repertoire session, workshop 
party and farewell buffet. For informa
tion: 214/768-3273; 
dpalmer@mail.smu.edu>. 

Appointments 

Ken Cowan 

Ken Cowan has . been appointed 
associate organist and artist in residence 
at St. Bartliolomew's Church in New 
York City. He will be the principal 
accompanist for the church's profes
sional and volunteer choirs at al.I ser
vices during the church year in addition 
to being the principal organist for the 
Summer Festival of Sacred Music and 
for tl1e concerts in the Great Music 
Series. Mr. Cowan will also organize an 
organ festival to celebrate the installa
tion of a new 5-manual console built by 

David Harris, and it is hoped that tl:_ie 
festival will become a biennial event at 
St. Bartholomew's. Ken Cowan is also 
adjunct assistant professor of organ at 
Westminster Choir College and main
tains a full calendar of concerts "and 
recitals. His recent recordings are on 
the JA V label, and he is represented by 
Karen McFarlane Artists, Inc. 

William Porter 

William Porter has been ap]:Jointed 
to the faculty of the Eastman School of 
Music as part-tinle professor of harpsi
chord and organ, effective July 1. Last 
fall Porter was visiting professor of 
organ improvisation at Eastman and will 
incorporate those teaching skills in his 
new capacity. Widely known as a per
former and teacher in the United States 
and Euro_pe, he is a leading figure in the 
historical approach to perfonnance. 
Porter was professor of organ and harp
sichord at Oberlin College (1974-86), 
was a faculty member at the New Eng
land Conservatory (1985-2002), and 
taught and performed at the North Ger
man Organ Academy, the Italian Acad
emy of Music for the Organ, the Gi:ite
borg International Organ Academy, the 
Dollart Festival, the Lausanne Improvi
sation Festival, the Smarano Organ and 
Clavichord Academy, and the Boston 
Early Music Festival. He is a co-founder 
of Affetti Musicali and Musica Poetica, 
Boston-based early music ensembles. 
Porter will continue his part-time teach
ing of organ improvisation at Yale Uni
versity. He has recorded on the Gas
paro, Proprius, BMC, and Loft labels. 

Robert P. Ridgell 

Robert P. Ridgell has been a_ppoint
ed director of music of the Philaaelphia 
Cathedral, the cathedral for the Episco
pal Diocese of Pennsylvania, where he 
will play the restored Austin, opus 73, 
and work in conjunction with the 
Philadelphia Liturgical Institute and the 
cathedal's arts and1mmanities outreach. 
He was recently assistant director of 
music of the Cathedral of the Mad
eleine and director of the Eccles Organ 
Festival, Salt Lake Cicy:, Utah. Ridgell 
holds a BMus from Indiana University 
and is a master's candidate at Westmin
ster Choir College of Rider University, 
studying with Stefan Engels. 

Tom Trenney has been appointed 
director of music ministries at First 
Presbyterian Church, Birmingham, 
Michigan, where he will oversee an 
active and diverse music program, con-

Tom Trenney 

ducting three choirs and providing 
organ music for all worship.services. He 
leaves Rochester, New York; where he 
recently completed graduate studies in 
organ performance and choral conduct
ing with David Higgs and William 
Weinert. For the past tliree years, Tren
ney has served Bethany Presbyterian 
Church as director of music ministry/ 
organist, leading a program of eight 
choirs and a concert series. Prior to bis 
time in Rochester, he was a student of 
Anne Wilson and Todd Wilson in Cleve
land, 'Ohio. His schedule this _past sea
son included recitals and silent film 
accompaniments in Nashville, Louis
ville, Rochester, Atlanta, Little Rock, 
Detroit, Plymouth, Ft. Lauderdale, 
Miami, Birmingham, Dallas, and Akron. 
This summer Trenney will direct the 
Pipe Organ Encounter held in 
Rochester, New York. 

Here & There 

The duo of William Bolcom and 
Joan Morris were presented with the 
2002 Music Teachers National Associa
tion Achievement Award during the 
MTNA conference in Cincinnati, Ohio. 
Pianist and composer William Balcom 
and mezzo-soprano Joan Morris have 
been concertizing together as husband 
and wife since 1972, presenting an 
eclectic mixture of music. Balcom, who 
has written a series of Gospel Preludes 
for organ, has taught composition at the 
University of Micliigan for 29 years and 
is chairman of the composition depart
ment. He was named the Ross Finne)' 
Distinguished University Professor of 
Music in 1994. 

Laura A. Carrasco 

The Ruth and Clarence Mader 
Memorial Scholarship Fund has 
announced that a grant for research 
related to organ music has recently 
been awarded to Laura A. Carrasco. 
Mader Fund research grants range from 
$200 to $1000, and preference is given 
to projects leading to published articles 
ana books about organs or organ music. 
Further information may be obtained 
from Dr. Orpha Ochse, Research Pro
ject Chair, 900 E. Harrison Ave., #C-38, 
Pomona, CA 91767. 

3 



I 

Aaron David Miller 

The prernie·re of a new concerto for 
organ and orchestra by Aaron David 
Miller took place on March 24 at the 
Monroe Sb·eet Methodist Church in 
Toledo, Ohio. The solo part of the Fan
tasy for Organ and Orchestra was 
played by tlie composer, who was 
accompanied by members of the Toledo 
and Ann Arbor symphonies, conducted 
by Bernard Sanchez. The Fantasy is a 
one-movement work in three continu
ous sections and was inspired by the 
painting "Death on a Pafe Horse" by 
Ame1ican artist Albert Pinkham Ryder. 

Adrian Partington is featured on a 
new recording, The Complete Organ 
Works of Basil Harwood, Vol. 1, on the 
Priory label (PRCD 683). Recorded on 
the organ of Bristol Cathedral, the pro
gram indudes Sonata No. 1, op. 5; 
Dithyramb, op. 7; Commimion in F, op. 
15, no. l; Interlude in D, op. 15, no. 2; 
Paean, op. 15, no. 3; Short Postlude for 
Ascensiontide, op. 15, no. 4; Requiem 
aetemam, op. 15, no. 5; Andante tran
quillo, op. 15, no. 6; and Capriccio, op. 
16. For infonnation: 
<www.priory.org.uk>. 
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Margaret Phillips 

Margaret Phillips is featured on a 
new recording, The Young Bach, on the 
Regent label (REGCD 158). Recorded 
on the organ by Peter Collins (2000) 
and the harpsichord by Michael John
son (2001) at the Enghsh Organ School 
& Museum, Milbome Port, Somerset, 
U.K., the program includes Prelude and 
Fugue in G, BWV 550; Capriccio, BWV 
992; Partita: 0 Gott du frommer Gott, 
BWV 767; Toccata in D, BWV 912; Pas
torale, BWV 590; Aria variata, BWV 
989; and Toccata in E, BWV 566, Bach. 
For information: 01902 424 377; 
<regentrecords@btintemet.com>. 

Peter Stoltzfus is featured on a new 
recording on the JAV label (JAV 126), 
playing the 1921 Skinner organ at the 
Congregational Church in Holyoke, 
MassacJ:iusetts. The organ remains 
unaltered and faithfully restored by 
Messrs. Czelusniak et Dugal, Inc. The 
program includes Priem, Franck; Ada
gio from Syniphony No. 7, Bruckner; 
Prf/ude on Sine Nomine, Sowerby; 
Ronde Franr;aise, Boellmann; Medita
tions on Communion Hymns, Sowerby; 
and Three Preludes for Piano, Gersh-

'N7£1W ~- .............. 'N7£1W nutoio 
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Dr. Joe Utterback 
JAZZ PIANIST • COMPOSER • RECORDING ARTIST 

www.joeutterback.com 
biographical material, venues, sample programs, CD'.s 

calendar, commissions, commissioning procedures 
. fan quiz,concert & gig bookings 

www.Jazzmuze.com_• 
catalog, sample music pages, composer biography 

shipping information, order form 

MUSIC in jazz styles 

Tango for Organ brilliant and sultry 

Beside Still Waters organ 

Standin' in the Need of Prayer harpsichord 

Go Tell It on the Mountain harpsichord 

Love Came Down at Christmas 

Images piano and organ duet 
BALlAD. DANCE . JUBJLEE 

Prelude ... Offertory ... P~tlude 
Concert Suite 

organ 

$10 

$ 7 

$ 8 

$ 8 

$ 5 

$15 

The JAZ.Z Gospel organ '$ 1 2 
Spirit of God Savior, Like a Shepherd 

My Hope Is Built Just a Closer Walk with Thee 

Peace Like a River organ, piano, keyboard $ 5 

Knockin' at Your Door organ $ J 2 
My Lord! What a Morning Were You There7 

Somebody~ Knocl<lng at Your Door 

~tzzmuze Inc. 

POSTAGE:$4 

far complete catalog: 
wmtoat@aol.com 

80 Rumson Place • Little Silver, NJ 07739 
732 . 747 . 5227 

win. This is the 15th volume in a series 
documenting the Skinner and Aeolian
Skinner companies; $17.95 (plus ship
ping), <www.pipeorgancds.com>. 

John Toll is featured on a new 
recording, The Woods So Wild-Orlan
do Gibbons, on the Linn label (CKD 
1.25). Toll plays 24 works of Gibbons for 
organ•. ana harpsichord, featurina the 
organ at Adlington Hall, Che~hire, 
anon. c.1693, and a Flemish single man
ual harpsichord by Michael J olmson. 
For information: 
<WWW.linnrecords.com>. 

Marianne Webb and Eugene Ulrich 

The photo of Marianne Webb and 
Eugene Ulrich was taken following her 
recital in Shryock Auditorium at South
ern Illinois University in Carbondale on 
February 15. The recital, celebrating 
the 30th anniversary of the organ 
named for her, featured the world pre
miere of Dr. Ulrich's latest work for 
organ, Christ lag in Todesbanden, writ
ten for and dedicated to the performer. 
Marianne Webb is professor of music 
and distingajshed university organist at 
Southern Illinois University Carbon
dale, a position she has held since 1B65. 

The 1886 Carl Barckhoff fipe 
organ at St. . Mary's Church o the 
Annunciation, New Albany, Indiana, 
received the Historic Citation plague 
from The Organ Historical Society dur
ing a prayer service and recital on Sun
day, April 7, celebrating the parish feast 
day. Guest recitalists for the concert 
were Janet Hamilton, organist, and 
Jerome Amend, principal trumpeter for 
The Louisville Orchestra. Dr. Hainilton 
is instructor of organ at Indiana Univer
sity Southeast ana organist/choir diryc
tor at St. Paul's Episcopal Church, Jef
fersonville, Indiana. Tne plaque was 

Keith Norrington presents Historic 
Citation plaque to Mary Vessels 

accepted for the cl1urch by Mary Ves
sels, who has served as parish organist 
and director of music for 26 years. Keith 
Norrington, assistant organist at SL 
Mary's since 1986, was. tlte presenter. 
Mr. Norrington was the founding presi
dent of the Kentuckiana Chapter of the 
OHS in 1990 and served as chainnan of 
the 1993 OHS convention, held in Ken
tucl.7 and South.em Indiana Installed in 
December 1886, the two-manual and 
pedal tracker-action organ of 21 ranks 
has received ongoing restorative repairs 
since 1985 from the Miller Pipe· Organ 
Company of Louisville, Kentucky. 

GREAT 
16' Bourdon 
8' Open Diapason 
8' Melodia 
8' Dulciana 
4' Pri11c]fth· al ~, Twe ,) 

2' Fifteenth 
III Mixture 
8' Trumpet 

Sw/Gt 

SWELL 
8' Open Diapason 
8' Rohr Flute 
8' Salicional 
4' Flute Harmonic 
4' Fugara 
2' Piccolo 
8' Oboe-Bassoon 

Tremulant 
Bellows Signal 

PEDAL 
16' Sub Bass 
8' Flute Bass 
8' Violoncello 

Gt/Ped 
Sw/Ped 

Organ students and faculty at University of Nebras.ka-Lincoln 

On Monday, March 4, organ students 
and faculty . at the Universiry of 
Nebraska-Lincoln performed two 
masses from Girolamo Frescobaldi's 
Fiori Musicali, the Messa della Domeni-

ca and the Messa della Madonna. The 
Kyrie-Christe-K~e sequence in both 
masses was pei:formecf in altematim, 
using the appropriate Gregorian chant 
settings. 
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James David Christie 

Stephen Hamilton 
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Peter Richard Conte 

Christopher Herrick 

Laughton & O'Meara 
trumpet & organ 
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Richard Heschke 
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Nunc Dimittis 

Vernon Gotwals, Jr., 77, of Stoning
ton, Maine, died on January 12, 2002, at 
the Blue Hill Hospital. Born in Con
shohocken, Pennsyfvania, on November 
12, 1924, he graduated from Friends' 
Central School, Philadelphia, in 1941, 
and then attended Drew University. His 
undergraduate education was interrupt
ed by service in the U.S. Army in the 
South Pacific during World War II. Fol
lowing the war, he finished his bache
lor's degree at Amherst College, gradu
ating in 1947, and continued fas educa
tion at Princeton University, obtaining 
an MF A in Music in 1951. Gotwals 
started his professional career as an 
instructor at Princeton University, and 
in 1952 joined the faculty of Smith Col
lege in Northampton,. Massachusetts, 
wliere he served a_s professor of music 
and college organist for 32 years. He 
was the author of Joseph Haydn: Eigh
teenth-century Gentleman and Genius, 
an annotated translation of two early 
Haydn biographies. Retiring to Deer 
Isle, Maine in 1984; he served as organ
ist at the Deer Isle and Sunset Congre
gational churches, overseeing the acqui
sition and installation of new organs in 
both churches. He also served on the 
Blue Hill Concert Association., the 
Bagaduce Music Library, and the Ston

. ington Conservation Commission. Mr. 
Gotwals is survived by his wife of 48 
years, Carol Toyce Gotwals, three sons, 
five grandchildren, and two great-grand
children. A memorial service was held 
on January 17 at Deer Isle Congrega
tional Church. 

Ruth Plummer died on March 6 in 
Los Angeles, California. Born on 
December 22, 1922, in Santa Ana, Cali
fornia, she graduated from Santa Ana 
High School in 1940. She married 
Bruce Buell in the early 1940s and they 
had three children. She served as organ
ist at the First Church of Christ, Scien
tist, Anal1eim, 1942-44; organist at St. 
Thomas Episcopal Church, Holl)'Wood, 
1944-46; organist, First Methodist 
Church, Burbank, 1948-50; associate 
organist, Hollywood Presbyterian 
Cliurch, 1950-60; organist, Wilshire 
United Methodist Cliurch, 1960-87; 
and organist, Bethany Presbyterian 
Church, 'Burbank, 1987-2002. Her 
organ teachers included Clarence 
Mader, Lowell Enoch, and Lloyd Holz
graf. She married her second husband, 
Stuart Plummer, in 1965. Active in the 
American GUild of Organists, she was 
publicity chairman for the 1962 AGO 
national convention in Los Angeles and 

Ruth Plummer 

served as Dean of the Pasadena Chapter 
1980-82. In 1971, she became executive 
director of Artist Recitals, Inc., a con-
• cert management for organists and 
harpsichordists. . 

As this issue was going to. press, 
word was received ol the death of 
Wesley Vos. Wes had served as 
associate editor of THE DIAPASON 
since 1967, and for the last year and 
a half had been on medical leave 
awaiting a liver transplant. He died 
on May 9. An obituary and tribute 
will appear nex:t month. 

-Jerome Butera, Editor 

Here & There 

The Organ Historical Society has 
announced the release of the recording, 
Historic Organs of Montreal, a 4-CD set 
(OHS-99). The performances heard on 
the CDs were recorded August 18-27, 
1999, during the OHS national conven
tion in Montreal. The recording fea
tures 23 historic organs in the Province 
of Quebec, 81 selections, five hymns, 
played by 40 performers; $29.95 (plus 
$2.50 shipping); 804/353-9226; 
<www.oliscatalog.org>. 

Naxos has announced the release of a 
new recording, Wedding Music 
(8.550790). The CD features organist. 
Bertalan Hock with trumpeter Gyorgy 
Geiger and the Budapest Strauss 
Ensemble conducted by Istvan Bogar in 
16 selections. For information: 
<www.naxos.cmn>. 

Phyllis Stringham 

Delbert Disselhorst 

Pamela Decker 

CONCERT MANAGEMENT 

Charles Boyd Tompkins 

Shelly Moorman
Stahlman 

David Heller 

John Ditto 

The 46th Episcopal Musician's 
Handbook is now available from The 
Living Church Foundation. The book 
covers December 1, 2002 through 
November 27, 2003, with references to 
both the Prayer Book lectionary and the 
Revised Common Lectionary in sugges
tions from The Hymnal 1982, Lift Every_ 
Voice and Sing, and Wonder, Love, and 
Praise; e-resources for church music 
organizations, publishers, and stores; 
lists of psalms, canticles, and service 
music; notes on canons and rubrics 
applicable to music selection and per
formance; fonnats and repertoire for 
Advent and Lenten lessons and carols, 
occasional services, sung offices, and 
choral eucharist; $20.50 (plus $3.50 
shipping); 877/822-8228. 

The organ edijions of the Belgian 
music publisher Editions Chantraine 
have been taken over by the German 
music publisher Dr. J. Butz in St. 
Augustin (Bonn). The catalog includes 
transcribed improvisations of Pierre 
Cochereau (1924-1984), along with 
compositions of Cochereau, Jeanne 
Joulain, and Paul Fisher, and organ 
transcriptions from Dvorak (9th Sym
phony) and Liszt (Les Preludes). For 
mfonnation: 
<www.angelfire.com/oh/chantraine>; 
<www.butz-verlag.de>. 

GIA has announced new releases: 
Choral Ensemble Intonation, by James 
Jordan and Matthew Mehaffey (text G-
5527T, $24.95; video VHS-500, $24.95); 
Handbook for Creative Church Musi
cians, by Harold Owen ·(spiralbound, 
142 pp., G-5512, $24.95); The Heart of 
the Matter, by Paul Westermeyer (five 
lectures: church music as praise, prayer, 
p~oc~amation, story, ancf gift; ~~rfect 
binding, 56 p_p., $7.95, G-558~), The 
Structures ana Movement of Breathing, 
by Barbara Conable (octavo, 48 pp., G-
5265, $6.00); The History of American 
Catholic Hymnals, by Donald Boccardi 
(hardcover, 169 pp., G-4723, $24.95). 
For information: 708/496-3800; 
<www.giamusic.com>. 

The New England Conservatory 
Job Bulletin lists music performance, 
teaching, and arts administration oppor
tunities worldwide, and is available by 
subscription to all. The cost is $35 per 
year and the bulletin is sent every two 
weeks. To view samples and print out a 
downloadable order fonn, visit 
<WWW.newenglandconservatory.edu/career> 
and click on Job Bulletin. 

Rodgers Instruments has com
bined technology with the talents of 
Hector Olivera to produce the new 

Wilma Jensen 

Carla Edwards 

218 Endfield Circle Waukesha,WI 53186 
Phone/Fax: (262) 542-7197 • E-mail: pstringh@carroll1.cc.edu 
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Rodgers Sound Organ Library (SOL). 
SOL expands an organ's stoplist by 
offering English diapasons, lush string 
celestes, fiery Spanish reeds, chiff, 
mutations, Dutch organ sounds, North 
German stops, solo reeds, bells, ha~, 
and chimes, among other options. Tlie 
software package is a comprehensive 
collection of diverse organ sounds in 
seven discs along with a user's guide. All 
sounds are easily accessed via the 
Rodgers PR-300S Sound Module 
Sequencer and MIDI Interface. 
Hector Olivera has originally creat
ed the new voices of the Sound 
Organ Library. The library becomes 
another facet of Rodgers' Dimensional 
Sound Modeling"M. 

Top Rung Tower Chime & Organ 
Service, Inc., specializing in the repair 
and restoration of Deagan tower chime 
systems nationwide since 1987, has 
moved from Lawrence, Kansas, to a 
larger facility in Manhattan, Kansas. 
The address is P.O. Box 858, Manhat
tan, KS 66505-0858; ph 785/587-9500; 
fax 785/587-9505. 

Harpsichord News 
by Larry Palmer 

A harpsichord miscellany: 
Dutilleux,.. Violet Gordon Wood
house, Handel House, Chopin, and 
Early Music 

A work by Dutilleux 
It is extremelx rare that I come upon a 

harpskhord-inclusive piece of music 
that has not been list~ecfin Frances Bed
ford's Harpsichord and Clavichord 
Music of the Twentieth Century, but 
such was the case when I read the 
Chicago Symphon_y Orchestra program 
for concerts played dUiing the last week
end in January. On the program was 
Symphony Number Two (Le double) by 
Henri Dutilleux (born 1916)-scored for 
two orchestras: a chamber group of oboe, 
clarinet, bassoon, trumpet, trombone, 
celesta, timpani, string quartet and 
HARPSICHORD, plus another com
plete orchestral force with harp and a 
large battery of percussion instruments. 

Dutilleux' Second Symphony, com-
1nissioned by the conductor Charles 
Munch to celebrate the Boston Sympho
ny's 75th anniversary, resembles a 
baroque concerto grosso, and is a work 
lasting approximately 30 minutes. 
Michael Gielen conducted and Mary 
Sauer (principal pianist of the Chicago 
Symphony) was h~sichordist for this set 
of performances. [With thanks to faithful 
reader and longtime friend Roy Kehl for 
sending the Symphony progran1.] 

Violet 
The early 20th-century harpsichordist 

Violet Gordon Woodhouse (1871-1948) 
is the subject of a dramatic presentation 
with music, Violet, by her biographer 
Tessica Douglas-Home. It was _per
formed on December 16 in London's 
Bush Hall (a 1904 ballroom) by hai-psi
chordist Maggie Cole with actors Mag
gie Henderson and Robert McBain. 

The exotic Violet is surely an apt sub
ject for a draina: drawn. to the harpsi
chord through Arnold Dolmetsch she 
became a pla)'er of exquisite sensitivity, 
the first to make commercial recordings 
at the harpsichord. Her intense musical
ity had its counterpart in her unconven
tionalpersonal life: married to Gordon 
Woodliouse, the couple shared a home 
with three other men in a long-lasting 
menage a cinq. Women, too, were 12as
sionate in their devotion to Violet, 
among them the com12oser Ethel Smyth 
and the writer Radclvff e Hall. Devotees 
of her playing included the three liter
ary Sitwells, George Bernard Shaw, T. 
E. Lawrence, and Serge Diaghilev. 

Virginia Pleasants reports from 
London 

The London musical scene has been 
enriched by the openings of the Handel 
House Museum (November 8, 2001) 
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and the York Gate Collections at the 
Royal Academy of Music (February 27, 
2002). 

To honor one of music's most famous 
composers the Handel House Trust 
acquired his longtime residence at 25 
Brook Street in central London, the site 
not only for the composition of several of 
the composer's most famous works 
(including Messiah), but also of re
hearsals for their _performances. Music is 
again to be heard in regular concerts -on 
two harpsichords: a _ single-manual 
William S'mith replica of an instrument 
in the Bate Collection, Oxford, and a 
two-manual Ruckers-style instrument by 
Bruce Kennedy. Both commissioned 
instruments are professionally main
tained and are available to students for 
practice and concerts. A future addition 
will be a chamber org~ 'like the harpsi
chords a replica of an instrument Han
del played in these rooms. 

Lectures on Handelian subjects, both 
independently and in conjunction with 
concerts at nearby St. George's Church, 
are offered by the Museum. At last Lon-

Colin Andrews 
Organist/Lecturer/ 
Recording Artist 

Solo arid Dao Organ 
with Janette Fishell 
London, Engl:md 

Greenville, North Carolina 

don boasts a major tribute to one of its 
most famous composers! [Contact infor
mation: The Handel House Museum, 
25 Brook Street, London WlK 4HB; 
Website: http://www.handelhouse.-org; 
Email: mail@handelhouse.org]. 

The Royal Academy of Music has offi
cially opened its York Gate Collections 
of Musical Instruments at a site adjacent 
to the Academy (1 York Gate). There, 
nine pianos from the collection of Ken
neth and Mary Mobbs are on loan. The 
collection shows the development of the 
grand piano in England during the first 
lialf of the 19th century; it provides a 
welcome corollary to the Academys 
famed collection of string instruments. 

Early Music: Chopin {!) 
The Oxford University Press journal 

Early Music (Volume XXIX/3, August 
2001) includes Laurence Libin's article 
"Robert Adam's Instruments for Cather
ine the Great" and several contributions 
on the topic "Chopin As Early Music," 
,among tliem Jim Samson's "Chopin, 
Past and Present;" Jean-Jacques Eigel-

clinger's "Chopin and Pleyel;" and Jona
than Bellman's "Frederic Chopin, An
toine de Kontski and the carezzando 
Touch." 

These articles are highly recommend
eel I hope our readers will share them 
with their pianist friends, who, in gener
al, often ignore the gentle sensitivity of 
Chopin's music and, if one believes con
temporary !'eports, of his ·own playing. 

Some years ago I read with great 
interest a small volume by Edith J. Hip
kins: How Chopin Played (From Con
temporary Impressions colledted from 
the Diaries and Notebooks of the .late A 
T-Hip~ins, F.S.A [1826-1903]), pub
lished m London (T. M. Dent and Sons 
Ltd, 1937). In this book the daughter of 
the harpsichord-playing pioneer relayed 
her father's observations of the great 
composer, impressions from very early 
in Hipkins' career as an employee of the 
Broadwood piano firm, where Chopin 
visited in April 1848. Hipkins reported 
that "Chopin's fortissimo was the full 
pure tone without noise, a h,trsh inelas
tic note being to him painful. His 

Joel Bacon 
Orga;,,ist 

Freelance Recitalist 
Munich, Germany 
Regular U;S. Tours 

Mary Ann Dodd 
Organist/Lecturer 

University Organist Emerita 
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ProiessorofMusic 
Southern Oregon State College 

Ashland, Oregon 
DITector df Music 

St Mru-k's Episcopal Church 
Medford, Oregon 

nuances were modifications of that tone, 
decreasing to the faintest yet always dis
tinct pianissimo." [page 5J 

Concerning Chopin's touch, Hipkins 
wrote "He changednugers upon alceyas 
often as an organ-player." (A footnote to 
this statement relates that "At the age of 
sirteen Chopin was appointed organist 
to the Lyceum at Warsaw.") [page 5] 

Hipkins: 'To return to pianos, 
[Chopin] especially liked Broaciwood's 
Boudoir cottage pianos of that date, two
stringecl, but very sweet instruments ... 
He p1ayed Bach's '48' all his life lon~. 'I 
don't practise my own compositions, he 
said l:o Von Lentz. 'When I am about to 
give a concert, I close my doors for a 
_time and play Bach."' [page 7] 

[A -copy of this hook having gone 
"astray" in our university library, I am 
doubly indebted to Mrs. Rodger Mirre)' 
of London, who sent me a photocopy of 
the entire 39-page text.] 

Still more from Early Music 
The issue for February (Volume 

XXX/1) includes several items of inter-
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est to the haI]Jsichordist: "Keyboard 
Instrument Buililing in London and the 
Sun Insurance Records, 1775-87" 
(Lance Whitehead and Jenny Nex); 
"The Dublin Virginal Manuscript: New 
Perspectives on Virginalist Ornamenta
tion' (Desmond Hunter); "Repeat Signs 
and Binary Form in Frangois Couper
in's Pieces de clave,;;in" (Paul Cienniwa); 
plus correspondence _about Domenico 
Scarlatti's 'tremulo' (Carl Sloane and 
Howard Schott) for erudition. And 
Howard Schotfs lovely obituary of Igor 
Kipnis, for nostalgia. 

[Send items for these columns to Dr. 
Larry Palmer, Division of Music, South
em Methodist University, Dallas, TX 
75275; email lpalmer@mail.smu.edu] 

Music for Voices 
and Organ 
by James McCray 

Easy Summer Music 

0 sweet Fancy! let her loose; 
Summer's joys are spoilt by use. 

John Keats 
Hyperion, Book I 

Ah! It is so true that church choir 
directors, teachers, and others feel the 
import of Keats' words about summer. 
Most of us grow up with a nine-month 
mentality and those h_ alcyon days of 
summer are anticipated all year long. 
We are conditioned by the school year; 
since that follows a similar pattern for 
twelve years, there is a rude awakening 
when the freedom of summer must give 
way to responsibilities which eliminate 
those months of libeJ.ty. 

• In past columns of summer commen
tary, this writer has suggested numerous 
plans of attack; most suggestions have 
focused on reduction of effort to allow 
the singers a time away from the church 
choir. The use of soloists, instrumental
ists, quartets, etc. gives the regular choir 

some relief from weekly rehearsals and 
services. 

Yet, we are all aware that the business 
of the church must go on. The need to 
worship remains a priority; the need for 
weekly. contributions to sustain the 
expenses of the building and staff is an 
imperative; and the need for time to 
plan the coming year is something that 
is best done wnen everyone is more 
relaxed as in the summer. 

If we have that feeling, that need for 
a summer break, then as leaders of 
functioning groups we must do what we 
can to Rnd relief from the pressures of 
consistency. Burnout is a growing prob
lem for everyone. Societal changes 
regarding work habits have become 
issues of importance. Finding _a break 
from constant work may just be one of 
the major challenges of this new centu
ry. We must seek and employ ways to be 
productive, not destructive, in terms of 
time. Let's all remember those words of 
U.S. Supreme Court justice Louis Bran- • 
deis (1856-1941) who had a similar 12rob
lem. Brandeis was once criticized for 
taking a short vacation just before the 
start of an important trial. "I need the 
rest," explained Brandeis. "I find that I 
can do a year's work in eleven months, 
but I can't do it in twelve." So, dear 
readers, find some quiet time to smell 
the roses before your noses stop work
ing effectively! 

Now at the Peak of Wonder, Bradley 
Ellingboe. SATB and keyboard, 
Concordia Publishing House, 98-
3664, $1.30 (E). 

Using a Vajda text, this setting has 
three stanzas, all with modified versions 
but the same melody. The music dances 
along in 6/8 often in two_ parts 
(men/women). The keyboard part is 
very easy, and there is one section sung 
unaccompanied. 

Rejoice Ye Pure in Heart, Richard 
Dirksen. SATB, organ, with option
al brass and timpani, Flammer of 
Shawnee Press, Inc., A-5677, $1.40 
(M-). 

St. Andrew United Methodist Church 
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THE future pipe organ for St. Andrew United Methodist Church will offer 70 
stops and 77 ranks over four manual divisions and pedal. Our Opus 87, the 

organ will be built with electric slider chests and played from a four-manual 
console. Completion of this instrument is set for the Spring of 2003. For more 
information and the stoplist, we invite you to visit our website at 
www.letourneauorgans.com. 

Orgues Letourneau Ltee 

In the USA: 1220 L Street N. W. 
Suite 100 - No. 200 

Washington, DC 20005-4018 
• Toll Free: (800) 625-PIPE 

Fax: (202) 737-1114 
e-mail: LetoUSA@aol.com 

In Canada: 16355 ave Savoie 
St-Hyacinthe, QC J2T 3N1 
Telephone: (450) 774-2698 
Fax: (450) 774-3008 
e-mail: orgueletourneau@qc.aira.com 
www.letourneauorgans.com 

Tradition and technology blended for instruments of exceptional integrity. 

The brass used are 3 trumpets, 3 
trombones, and tuba and their parts are 
available separately ($5.00). Tliis hymn 
tune setting of Vineyard Heaven has 
seven stanzas of varying difficulty and 
orchestration. The final one has a high 
soprano descant sung over the unison 
choir and congregation whose parts are 
available on a separate songslieet (M-
5008). Choral parts are on two staves; 
also available for SAE. A majestic set
ting. 

0 God of Youth, Allen Pote. SATB 
and keyboard, Choristers Guild, 
CGA 369, $1.40 (M-). • 

No tempo is indicated in the score 
but the spirit of the music has a moder
ately driving character with choral 
melismatic motives that recur through
out. There is limited four-_part writing 
for the choir. The keyboard is easy and 
accompanimental. This setting would 
be appropriate for a youth choir. 

Prayer of St. Francis, Michael Bed
ford. SATB, flute, and organ, 
Theodore Presser Co., 392-42357, 
$1.50 (E). 

There is a separate flute part includ
ed on the back cover. The accompani
ment is based on undulating choras of 
parallel sixths which give it a warm, 
flowing background for the simple 
choral parts which are often in unison. 
The quiet setting is gentle throughout. 

Psalm 29, Scott R. Peterson. SATB 
and organ, National Music Publish
ers, CH-140, $1.30 (E). 

The organ part is on tl1ree staves with 
some· registration suggestions; the 
choral part is on two staves. The tempo 
is fast with the chorus often in unison or 
two parts above the accompaniment. 
There are sections with pulsating maior 
seconds in tl1e organ tl1at help drive the 
music. 

0 God, Give Peace, arr. Robert 
Leaf. SATB and organ, National 
Music Publishers, CH-129, $1.20 
(E). 

The tune is Wa'fy Waly and this famil
iar melody is used throughout. There is 
limited four-part writing. This is a very 
easy setting and the choir will love it. It 
will have numerous uses and is certain 
to be a favorite with the congregation. 
Highly recommended. 

Amazing Grace, arr. Michael 
Mauldin. SA or TB with piano, 
Santa Barbara Music Publishing, 
SBMP 424, $1.40 (E), 

The first two stanzas are in unison; the 
others move through modulations but 
maintain a homoplionic choral texture 
above a calm, swaying accompaniment 
often filled. with interesting harmonic 
changes. Simple and useful setting. 

To Pray and To Hope, Jane Mar
shall. SATB unaccompanied, ECS 
Publishing, No. 5733, no price given 
(M-). 

There are two very brief anthems; 
each is about cine page duration and 
both are through-composed settings. 
They are somewhat free rhythmically 
and use homophonic block chords with 
the tenor in the bass clef. They could be 
used as short anthems or as incidental 
service music. 

Rejoice, Praises Render, Johann 
Ludwig Bach (1677__:l 731), ed .. and 
arr. by Michael Burkhardt. Choris
ters Guild, CGA902, $1.40 (E). 

Taken from an Easter cantata, this 
sim_ple unison setting may be performed 
witli keyboard alone, with two treble 
instruments and continua, or with a 
string quartet and continua. Designed 
for chiidren' s choir, this edition pro
vides two different English texts, one a 

translation of the Easter text and one 
with a more generic message for use at 
other times of the year. The ori&nal 
German text is included for perfor
mance too. 

Come, Thou Fount of Every Bless
ing, Julian Wachner. SATB and 
organ, ECS Publishing, No. 5813, 
no price given (M-). 

The first stanza is in unison with the 
organ doubling the melody line. The 
second stanza is unaccompanied four
part choir and tl1e last stanza has the 
organ on three staves with a vocal des
cant that soars over the unison chorus 
sin&ng the melody. Easy music that 
builds to a dramatic ending. 

Book Reviews 

Anthony Newman: Music, Energy, 
Spirit, Healing, edited by Thomas 
Donahue. Lanham, MD, and Lon
don, 2001. xvi ": 287 pages. $49.50, 
<www.scarecrowpress.com>. 

Anthony Newman (b. 12 May 1941, 
Los Angeles, California)-author, com
poser, conductor, teacher, and per
former on the piano, fortepiano, harpsi
chord, and organ-celebrated his sixti
eth birthday in 2001. In honor of this 
event Thomas Donahue has assembled a 
three-sectioned book that /rovides 
many insights into tl1e life an musical 
career of this multifaceted and versatile 
person. The writings and recollections of 
seventeen contributors (including the 
editor), spanning a period. of thirty years, 
comprise Part I Selected Reviews and 
Interviews, and Part II: Personal Reflec
tions. Part III: Words and Music, con
sists of Newman's own views on selected 
topics relating to his ideas about music 
and personal style of performing. 
Appendices include Newman's reper
toire of solo and concerto pieces, and 
conducting activities; a discography of 
almost 100 recordings; a list of 66 com
positions; and his publications (13 books 
and articles, 8 musical editions). Pub
lishers' documentation of the material 
used throughout the book, along with a 
chronology of Newm_an's major life 
events, are placed in the Preface. 

Many otthe eleven contributions in 
Part I, reprinted from major music mag
azines, refer to the distinguishing fea
tures of Newman's exciting perfor
mances: dazzling technique, exceptional 
virtuosity, and imaginative interpreta
tions. In particular, the longest tran
scribed interview (" Anthony Newman 
Comes of Age," by Dennis Polkow) 
reveals Newman's guiding musical 
ideas. At the outset, Newman describes 
how he was first attracted to the organ 
while learning the music of Bach at a 
very early age, and later to the harpsi
chord by hearing Wanda Landowska. 
Turning to performance practice, he 
defends his rapid tempos-a distin
guishing characteristic of his perfor
mances of Bach and other Baroq_ue 
composers often noted by critics__:_h)' 
his reliance on the theo:ry of tempos of 
Quantz and Kimberger, his rejection of 
Romantic interpretations, and by point
ing out that Glemi Gould, another strik
ingly original keyboard artist, played 
even faster. At the same time, to avoid a 
square and lifeless effect, Newman 
advises pianists not to play Bach or any 
other 'Baroque composer strictly in 
time. An unusual feature of Newman's 
a_pproach to music is found in his Bud
dhist spirituality and his exploration of 
New Age music that requires the oblit
eration of the self and tlie synchroniza
tion of the music to the natural tempo of 
the breath. On the controversial topic of 
original instrument performance, New-
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man believes that the intended energy 
of earlier music can best be achieved 
through performances on original 
instruments, when done well. Other
wise, peifonnances on modern instru
ments will benefit by understanding the 
techniques of earlier times and adapting 
them to the modern context. 

The six contributors in Part II-con
cert perlOTmers, composers, teachers, 
and administrators-offer their person
al recollections ofvaiious facets of New
man's musical ai·tistry. The familiar 
accolades regai·ding liis extraordinary 
solo recitals, orilliant technique, general 
fleiformance practice, sustained aes
thetic ideals, and musical scholarship, 
ai·e now supplemented by further 
insights in new contexts, often 
enlivened by relevant anecdotes. New
man's dedication to the organ is 
revealed in an account of how he donat
ed his time and ex:peTtise to redesign 
ai1d supervise the restorntion of a 
decrepit tracker organ to be used in a 
Bach festival in Portugal. Another 
account cluonicles N ewmai1' s painstak
ing inspection and testing ol a new 
organ by the Dutch builder, Dirk Flen
trop, in Amsterdam, in preparation for 
its installation in a college in the United 
States. Those who observed or expe1i
enced directly Newman's teac11ing 
remark on his encyclopaedic knowledge 
of music theory, his even-tempered and 
ai11iable classroom style, boundless 
energy, and sense of humor. 

Part III, comprising seven selections 
from Newman's published aiiicles and 
his book, Bach and the Baroque (Pen
dragon Press, 1995), presents some of 
his musical ideas. The perennial prob
lem of hist01ically valid Baroque peifor
mance is discussed brie:fly as to its possi
bility and its desirability (affirmatively 
on botl1 aspects). The role of personal 
biases and now they influence conclu
sions about how music should be played 
are clarified with respect to instrumen
tation and pe1formance. A fairly techni
cal discussion on weak and strong mea-

Yes, There Are Some 
Jobs To Die For ... 

So, please, when in Philadelphia, 
come see our latest work. 
It is at St. Mark's Church at 

sures, emfJloying analogies from poetry, 
refers to historical and contemporary 
contexts, ai1d presents some practical 
suggestions for differentiating th.em in 
actual peiformance practice. A follow
ing excerpt summarizes the main char
acteristics of Baroque style and chal
lenges the perlormer to discover the 
proper "affect" for each piece in order 
to release its primary energy. • An 
extended discussion of Bach's organ 
Prelude in B minor, HWV 544, address
es general and specifically technical per
formance topics. The accompanying 
musical score includes the rhythmic 
alterations described in the preceding 
discussion; several of Newman's record
ings of the work that illustrate them are 
identified. Two other musical examples 
from Bach's organ works are included in 
this section: one incorporates New
man's recommendations on ornamenta
tion (Fugue in F major, BWV 540), the 
other on articulation (Sonata No. 1, 
BWV.525). 

Newman's penultimate essay, "On 
the Healing Power of Music," (written 
in 2000, presumably for this book), pre
sents 3.11 overview of the cunent state -of 
music therapy in treating mental and 
emotional disorders, derived from some 
recent bopks on the subject. His contri
bution to this relatively: new =d fasci
nating field is a speculative theory of 
hearing and producing music. A central 
notion is his contention that the intensi
fication and release of energy in a 
sequence of musical chords or extended 
passages accounts for the sense of joy or 
well-oeing that classical music pro
duces. Newman's "New Age" orienta
tion is evident in his description of 
music's "great" moments as "an em·ap
tured meilitative state." A unique aspect 
of his discourse is his reliance on a "the
ory of toning," which holds that people 
are born with a certain "vibration" or 
tone. More specifically, the prefened 
keys or tonalities of musically sensitive 
people are related to their fundainental 
vibration. Further, vibrations consonant 
with tliose of internal org= and bones 
enhance health, but dissonant vibrations 

1625 Locust Street in Philadelphia. 
Enjoy the Convention! 

731 Crosspoint Dr., Denver, NC 28037 • 866-749-7223 • www.zimme-rorgans.com 
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promote disease. Moreover, "Compati
bility between people also has to do with 
their tonal relations!" (228).1 

A brief concluding section, consisting 
of excerpts from Newman's book, How 
Music is Composed (D. T. Ellis Music 
Publishing, 1995), considers the topic of 
musical energy ai1d other issues in musi
cal aesthetics. What surely must be the 
shortest ever essay on the topic (less 
th= two pages), his "A Very Brief His
tory of Music" leads to a concluding 
identification of a lack of a centrally uni
fied musical aestlietic in our time. He 
advises young composers to write as 
much as possible, utilizing congenial 
musical archetypes in the search for 
their own unique style. 

This intelligently conceived and 
effectively orgaJ.lized collection of arti
cles will bear repeated encounters to 
allow its inherent qualities-informa
tion, instruction, enjoyment, and edifi
cation-to emerge from their various 
sources. It will yield significant under
standing and appreciation of the various 
contributions of an outstaJ.1ding figure of 
the musical world of our time, Anthony 
N ewmaJ.1. 

Note 

-James B. Hartman 
The University of Manitoba 

Winnipeg, MB, Canada 

1. No empirical or experimental evidence is 
offered for these imaginative and fanciful specula
tions, which would likely be considered bizarre and 
outlandish by mainsheam theorists who hold a 
strictly scientlfi.c orientation. 

Even in current music therapy, the nature of 
musical perception and how it is involved witl1 emo
tion is only imperfectly understood. However, an 
investigation -bv tl1e present writer that dealt "1th 
this topic _concluded that at least ~ome of the psy
chological responses to the tensions, expectations, 
and resolutions e,qoerienced in listening to music 
arise from the successful or unsuccessful operation 
of certain psychological principles of organization, 
and that tliese give rise to, or are indistinguishable 
from, emotional experience. James Barclay Hart
man, "A Gestalt Tbeory of Musical Perception" 
(Ph.D. diss., Northwestern University, 1959), 255. 

Das Werkstattbuch des Orgelbauers 
Christian Vater. Edited and with a 
commentary by Uwe Pape. Berlin: 
Pape Verlag 2001. 107 pages. Avail
able from The Organ Literature 
Foundation, 45 Norfolk Rd., Brain
tree, MA 02184-5918. $72.00 plus 
$3.00 shipping. 

The book clearly attracted various 
sponsors: it is the 183rd publication of 
the Gesellschaft der Orgelfreunde and 
appears also as a publication of the 
Stadtarchiv ("'City Archives") in Han
nover and of the Internationale Arbeits
gemeinschaft for Orgeldokunientation 
("international work group for organ 
documentation"). 

This truly unique and beautiful book 
makes available the best, and very near
ly the only, major source of firsthand 
information about North German or -
gans .and organbuilding at the time of 
~ Schnitger, including some. material, 
that is very immediatefy connected to 
Schnitger himself. Since the mate1ials 
originating with Schnitger himse1f that 
existed almost down to our time must 
now be presumed lost, Vater's notebook 
is more important than ever. 

Christi= Yater, born 1679 in 
Hildesheim, studied first with his father, 
who was both organist and organ
builder. In 1697 Vater becaine appren
ticed to Ar:p Schnitger, witl1 whom he 
remained for about live years. He then 
established himse1f as an organbuilder 
in HaJ.1nover, where he remained until 
his deatl1 in 1756. Vater was one of the 
most successful and in:fluential Schnit
ger students ai1d through his numerous 
students and apprentices was a major 
influence on following generations. 
AccOTding to his own asseTtion, Vater 
had built or rebuilt 33 org=s by 
1716-1717. A really complete fist of all 
Vater's work would be very welcome! 
His most fai11ous instrument was cer
tainly the organ in the Oude Kerk in 
Amsterdam, poroons of which survive. 
The best preserved Yater organs ai·e in 
Bockhorn (II/19, 1722, restored by 
Fuhrer), Wiefelstede (II/18, 1730, 
restored by Fuhrer), and Gifhorn (II/24, 
17 44-17 48, restored by Flentrop ai1d 
Hillebrand). Beautiful color pho-

tographs of the Gifl1orn organ are used 
to sepai·ate tl1e various sections of the 
present volume. 

The City Archives in Hannover con
tain three volumes emanating from tl1e 
Vater workshops. The first volume, tl1e 
one in question here, was begun in 1697 
as a requirement of Yater' s apprentice
ship with Schnitger. It was continued,. 
altl.iough not organized in chronological 
order, until Vater's deatl1. The second 
and third volumes, written by his sons 
and successors, extend as late as 1855. 

This volume is organized into five 
sections: an introduction explaining the 
genesis of the work, its importance, and 
presenting information about Vater and 
his career; an excellent En~lish transla
tion of the introduction \by Williai11 
Porter); the facsimile of Vater's note
book; a transcription from the old hand
written texts into readable German, 
with valuable comments by Pape; ai1d 
transcriptions of the mixture scales into 
modern numerical tables. 

The notebook itself consists of a num
ber of fairly dearly defined sections: 
about 50 scale drawings, including stops 
of all kinds-some of Schnitger's; 11 
scale drawings of Yater' s own organs in 
Amsterdam, Darmstadt, aJ.1d Osna
bruck; numerous mixture scales. There 
are also numerous notes .about organs 
he visited, in some cases apparently with 
Schnitger. 

The quality ofVater's drawings varies 
enonnously; _some of_tl1em were C;leai-ly 
mtended only for bimse1f. Pape s all
too-brief commentaries and rather 
sketchy ,interpretative remai·ks help to 
understand Vater's drawings and the 
importance of them for 3.11 understand
ing of the period and ~ecifically of 
Schnitger. One wishes that someone, 
perhaps Uwe Pape himself, would 
undertake a detailea ai1alysisl 

The facsimile is botli a joy to look at 
and an achievement that will satisfy any 
scholar's demands. This reviewer has 
published a number of scholai·ly facsim
iles of German works of the same peri
od and speaks witl1 feeling and from 
experience! The book's large fonnat, 
36.5 x 26 cm. (about 14 x 10 inches), 
pernlits full-size reproduction of the 
original. Pape explains carefully the 
compromises necessary to achieve legi
ble prints of the often faint drawings 
while reproducing as faithfully as possi
ble the original color, carefully lists 
blank and omitted pages, and so on. A 
fairly careful check of the handwritten 
texts shows that tlie transcription is 
completely faitluul to tl1e 01iginal. 

Any organbuilder even remotely 
interested in histmical models will find 
this volume invaluable, and org=ists 
who are interested in. acquiring reliable 
information about Schriltger and his 
period will :want to exainine it carefully. 
I know that I spent a number of pleas
ant hours poring over tliese drawings. 
One can only thank Uwe Pape for mak
ing this unique work available in such a 
scholarly but also such an attractive 
fonn. It is surely one of tl1e most impor
tant works about tlie organ to appear in 
quite some time. 

-W. G. Marigold 
Urbana, Illinois 

New Recordings 

The Organ Works of Heinrich Schei
demann. Played by Cleveland John
son and Claudia Heberlein Johnson. 
Calcante CD023. Available from 
Calcante Recordings Ltd., 209 East
ern Heights Dr., Ithaca, NY 14850. 
$14.98. 

This is Volume I of three 2-CD vol
umes that will contain the collected 
organ works of Scheidemann. The two 
CDs in this volume (playing time 72 
minutes and 70 minutes) contain a total 
of 25 pieces ranging in length from 
almost 17 minutes (Magnificat VI. Toni) 
to 57 seconds (Praeambuliim in d). A 
listing of the 25 titles is pointless; with
out the volumes of the collected works 
at hand tl1e works would not be readily 
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identillable. The only previous serious 
recording of much of Scheidemann's 
work is on two Naxos CDs played by 
Pieter van Dijk at Alkmaar and Kai.in 
Nelson on the Brombaugh organ in 
Gothenburg. 

Scheidemann (1596?-1663) studied 
with his father and with Sweelinck in 
Amsterdam. He succeeded his father as 
organist of St. Catharine's, Hamburg, in 
1628 and remained there until his 
death. His famous pupils included 
Reincken and (perhaps) Buxtehude. His 
orga.i.1 compositions are remarkably var
ied, but all of them are quite idiomatic 
in terms of the organ of tlie time. While 
the influence of Sweelinck is obvious, 
Scheidemann added elements of his 
own. He experimented with monody 
and with concertato techniques, for 
example. 

The specification of the Fritzsche 
organ tliat Scheidemann plax:ed in 
Hamburg is not extant; Cleveland John
son reprints the Fritzsche, i.e., pre
Schnitger, specification of the Iako
bikirche, Hamburg, as the best available 

-exa.i.nple of an organ like Scheidemann's. 
Fritzsche was noted for his interest in 
split keys and extended short octaves. It 
may be worth mentioning that the organ 
at St. Catha.i.ine's was almost certafuly 
considerably larger than any of the 
organs used on tlils recording. 

The organs heard here are those of 
the Stephanskirche, Tangermiinde, Sts. 
Cosmos and Damiani Stade, and 
Wellesley College Chapel. The Tanger
miinde organ (III/32, about 52 ranks) 
was built in 1624 by Hans Scherer the 
Younger. About half of the extant 
pipe:work is original. Scliuke of Potsdam 
restored or reconstructed the organ
different published accounts take quite 
different positions-in 1994. The first 
CD is played entirely on this instru
ment. The pitch is A-486. 

The second CD is divided between 
Stade and Wellesley. The Stade organ 
(III/42, about 61 ranks), was built by 
Berendt HuB in the years 1668-1675 

. with the help of his young cousin, Arp 
Schnitger. Schnitger later made some 
minor additions. The organ was beauti
fullJ'. restored by Jiirgen Ahrend 
1912-1975. Its pitch is A-446. The 
organ at Wellesfey (III/30, about 38 
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ranks), was built by Charles Fisk in 
1982; it is definitely modelled on the 
work of Fritzsche and other North Ger
man builders. The pitch is A-440. Fisk's 
experimenting witli split keys and an 
extended short octave made the organ 
suitable for some of Scheidemann's 
works that require these features. 

It goes almost without saying that all 
three organs use mean-tone tuning. All 
three offer suitable voices for Scheide
mann' s works._A detailed comparison of 
the instruments on the basis of this 
recording would be impossible and 
pointless. Tangenniinde comes across 
best, perhaps largely because of the 
acoustics of the oig Gothic church, 
which, incidentally, probably resemble 
those of Scheidemann's own church. 
Wellesley seems to me to come off 
worst, again, however, perha_ps because 
of.the acoustics. It may also be relevant 
to mention that I have heard Tanger
miinde and Stade live and Wellesley 
only on recordings. 

ClaudiaJohnson was born in Stade. 
She studie in Hannover and with Har
ald Vogel, and has performed widely on 
the early organs of northern Europe. 
Cleveland Jofmson studied with Fenner 
Doug:lass and William Porter at Oberlin 
and later in Germany with Harald 
Vogel. He received the doctorate in 
musicology at Oxford. In addition to his 
concert activities, he has published 
scholarly works on early German- key
board music, and completed tl1e edition 
of Scheidemann' s organ works begun 
long ago by Gustav Fack. 

The Johnsons perform exclusively on 
suitable instruments and use autl1entic 
baroque fingering and pedal technique. 
To wbat extent the remarkable clarity 
and logic of their phrasing and articula
tion is the result of this technique is of 
course hard to judge. The two players 
share recording duties on this set and it 
would not be possible to differentiate 
the two performers here. Both are 
musically aware, using historical knowl
edge as a means to a musical end. 

The 35-page booklet contains schol
arly essays on historical background, 
composer, organs and so on. It also 
includes pictures of all three organs. 
Johnson lists all of the registrations 
used, a feature particularly welcome 
here. 

I have heard some of the works on 

tl1ese CDs live, in Tangermiinde among 
other places, sometimes played in ways 
that sound very different from the way 
they sound here. The Johnsons favor 
ratlier conservative tempi and rarely use 
the :fuil power of tl1e organs. There is, of 
course, no doubt that works like these can 
be played in many equally convincing and 
"authentic" ways. I can't help suspecting 
that old Scheidemann might have used 
the :fuil resources of the organ at St. 
Catharine's and been just a little less self
conscious tl1an his modem disciples. 

This is a wonderful, scholarly record
ing of works by a major early composer. 
Every serious library will want all three 
volumes. It is hard to imagine a better 
demonstration of histo1ical style. Not 
every organist will want to acquire the 
whole set, but even those with a limited 
interest in Scheidemann will derive 
much enjoyment from this volume, for 
Scheidemann's music is more varie'd 
and enjoyable than the uninitiated may 
expect. 

Johann Sebastian Bach. Die Kunst 
der Fuge/The Art of Fugue. Played 
by Ullrich Bohme. Motette CD 
12661. Available from Organ His
torical Society, $14.98 (plus $2.50 
shipping), 804/353-9226, 
<www.obscatalog.org>. 

I would not even guess at the number 
of recordings of Die Kunst der Fuge 
available. Even if we restrict ourselves 
to considering only versions for solo 
organ we are faced with an imJ)osing 
collection. There are versions with and 
without fue "completion" provided by 
the chorale prelude Wenn wir in hoch
sten Noten sein, shortened versions, ver
sions that alter the order of the various 
parts-for reasons varying from musico
logical arguments to convenience-and 
various versions tl1at edit tl1e work for 
organ perfonnance. Most of these are 
based on tl1e published edition of 1751, 
with 14 fugues, four canons, and the 
incomplete final fugue. Bohme has 
recorded here the less-known shorter 
(67½ minutes) autograph version, dating 
from not later than 17 42, that contains 
12 fugues, two canons, and an appendix 
wiili an alternative version of tl1e second 
canon. The order is that established bx 
Bach hinlself, arguably as the result of 
careful thought. 

The excelfent brochure ( German and 
English) contains a helpful essay by 
ChristoJ)h Wolff that discusses the gen
esis of the work; it also includes much 
information about fue organs used and 
the performer. 

. The organs heard here are tlrn two 
famous Riepp organs, completed in 
1766, in tl1e huge monastery church of 
Ottobeuren. There is so much available 
information about these instruments 
that little more is needed here. The 
larger, the Dreifaltigkeitsorgel (Trinity 
organ) is a four-manual of 48 stops, the 
smaller Heilig-Geist-Orgel (Holy Ghost 
organ) a two-manual of27 stops. (One. 
should note that tl1e stop count of the 
large organ will vary considerably, 
depending on how the numerous divid
ed stops are counted!) The two instru
ments survived the passing of time witl1 
minimal changes and were given a 
remarkably sympathetic restoration by 
Steinmeyer as early as 1914. 

One does not normally think of Riepp 
organs as ideal Bach instruments, out 
they are remarkably convincing in this 
performance. The larger organ is used 
for all of the works except for tl1e alter
native version of the second canon and 
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tl1e last two fugues; in these fugues Ull
rich Bohme plays the smaller Heilig
Geist-Orgel witl1 assistance provided oy 
Martina Eohme on tl1e larger instru
ment. 

Ullrich Bohme, born 1956, studied in 
Dresden, with Hans Otto, and in 
Leipzig, with Wolfgang Schetelich. He 
has been organist ol the Thomas
kirche/Leipzig since 1985 and is also a 
professor at tlie academy of fine arts in 
Leipzig. He was instrumental in acquir
ing tlie new "Bach" organ for the 
Tliomaskirche, and for the renovation of 
the big Sauer organ in the sa.i.ne church; 
he was also consultant for the renova
tion of tlrn organ of fue W enzelskirche 
in Na um burg. He has made many 
recordings and is widely known as a 
recitalist ootl1 in Germany and abroad. 

Bohme's performance here is 
extremely impressive. He manages to 
make the conb·apuntal texture crystal 
clear by the judicious use of varied artic
ulation, and, of course, with the help of 
the clear, unforced tone of the Riepp 
organs. The registrations used are given 
in aetail. The Pedal is used only once, in 
the sevenfu fugue, and Bohme never 
comes close to using :fuil organ. He uses 
a variety of flute and principal sounds, 
with the addition of mixtures on occa
sion. There are some very effective 
combinations, one involving the use of a 
lovely_"cromom." One particularly suc
cessful combination, used for tl1e first 
version of fue second canon, pits the 
comet from the fourth manual against a 
flute/principal group at 16', 8', and 4'. 

There is plenty of room for varied 
treatments of Bach's late masterpiece. 
This one is both an enioyable listening 
experience and a scholarly perfor
mance. I would hate to be without it. 

-W. G. Marigold 
Urbana, Illinois 

David Higgs at Riverside. Gothic G 
49117, available from Gothic 
Records, 800/735-4 720; 

David Higgs currently serves as the 
head of fue organ departl'.nent at tl1e 
Eastman Schoof of Music; and he was 
previously fue associate organist at 
Riverside Church in New York in tl1e 
early 1980s. For this program he chose: 
Comes Autumn Time by Leo Sowerby; 
There is a Happy Land and I Love Thee, 
my Lord by George Shearing; Andante 
in D by Felix Mendelssobn; Piece 
Heroi"que by Cesar Franck; Fantas
magorie by Jeha.i.1 Alain; Free Fantasia 

. on "O Zion Haste" and "How Firm a 
Foundation" by William Balcom; Solilo
quy by David Conte; and Suite, Opus 5 
by Mamice Durufle. 

Riggs's virtuosity and flair as a per
former are well known, but the present 
disc reveals an artist whose seemingly 
unlimited facility is well upstaged by a 
delight in organ so1101ity a.i.1d musical 
line. The variety of styles represented 
here is great-the Shearing is as frothy 
as the Durufie is brooding, the Sowerby 
as kaleidoscopic as the Mendelssohn is 
elegantly uncferstated. Never once, how
ever, does Higgs fail in finding just the 
right sound, molding it with care, affec
tion, sincerity, and intelligence. Even 
given its illustrious history, one can 
in1agine that this organ can only rarely 
have been heard to 1:ietter advantage. 

-Gregory Crowell 
Grand Rapids, Michigan 

New Organ Music 

Organ Sonata No. 1, Colin Mawby. 
Kevin Mayhew Ltd., 2001, Cata
logue No. 1400300 (distributed by 
Mel Bay Publications, Inc.), $14.95. 

Until now, witl1 the exception of two 
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minor compositions based on secular 
themes, Colin Mawby's ouq:mt for the 
organ-a large number of short organ 
pieces that are either newly composed or 
based on a preexistent sacred melodies, 
and one large, programmatic, recital 
work, Triptych~ias all reflected the 
composer's strong Christian convictions. 
The Organ Sonata No. 1 is his first sig
nificant secular work for the instrument. 

It is moderately difficult. There is rio 
lightening fast Lisztian virtuoso pas
sagework, but one does need to be at 
home with highly dissonant writing 
characterized by simultaneous cro'ss 
relations, hitones, and cluster chords. 
Perhaps these qualities, and the high 
degree of chromaticism, and the meloa
ic mfluence of Gregorian chant, are 
reminiscent of Messiaen. There are 
three movements, fast/slow/fast, all in 
quadruple meter, with durations of 9, 8, 
and 7 minutes respectively. The indica
tions in the score suggest that a large 
three-manual instrument with swell box 
and a tuba stop are called for. 

Though the first movement, titled 
"Introduction, Theme, Variations and 
Fantasy," is changeable in mood, swing
ing periodically from moments of quiet 
reflection to vihiolic outbursts and oack, 
tl1e composer is steadfast in his focusing 
p1incipa1ly on the development of his 
theme. Thoughtfully, Mawby labels the 
individual sections, including each of the 
four variations. Such signposts are quite 
critical for the perfonner, for, after the 
Maestoso Introduction that is full of 
foreboding (brief references to which 
occur before tl1e 4tl1 variation and in the 
coda), tl1e ensuing continuous variations 
slide into each other, generally without 
the traditional marked contrasts in figu
ration, rhythm, and texture from varia
tion to variation. Indeed, perhaps tl1e 
variations are too similar. A lew conven
tional character variations-for example, 
variations written in the manner of a 
waltz, march, scherzo, or some contra
puntal fonn-might have helped in this 
respect. Be this as it may, Mawby's slip
ping unobtrusively from one variation to 
the next, always subtly transforming his 
material, is carried out with a musical 
logic that is totally convincing. 

The second movement, "Elegy," has 
little in common witl1 the traditional 
Eriglish organ elegies written over the 
last century or ·so-for example, those 
by Willan, Thalben-Ball, Bairstow, 
Leighton, Jackson, and Wills. Mawby's 
possesses no "big tune" like those of the 
above older Englishmen: it is concerned 
with creating an evocative, mysterious 
ahnosphere of an unspecified nature. 
Perhaps it is a poetic contemplation of 
outer space, pervaded witl1 breathless 
awe? On tl1e otl1er hand, one may sense 
a Roman Catholic Mass ambiance, in 
which tl1ere is the smell of incense, 
tolling bells, and flickering altar candles. 
Although tl1e · recuning perfect fourth 
leaps, C to F, and C-sharp to F-sharp, 
around which the movement is built, 
are aurally evident, especially in the 
pedal part, one may be more aware of 
the hitones and diminished fifths tl1at 
these intervals create incidentally (F
sharp rising to C interval, for example). 
This feature subtly helps tie the first two 
movements togetl1er, since both are 
characterized oy a high incidence of 
augmented and diminished ,intervals. 
The thick, rich, hedonistic, sonorous 
chords are vintage Mawby. A Romantic 
like Percy Whitlock (1903-46) would 
have understood perfectly .the mixture 
of yearning and peace of the coda. 

The composer is clearly having great 
fun in the Allegro giocoso "Finale." 
Instead of casting-his iaeas in one of tl1e 
traditional finale forms, such as rondo or 
toccata, he gives us a joyous medley _of 
vigorous, leaping, lyrical, dance-like 
melodies that are announced at the out
set and then return periodically, trans
formed by develo:ement This last obser· 
vation is :illustratea in the use of the two 
stentorian themes for tuba, which alter
nate with tl1e several subordinate, 'less 
dominant ideas, with ever-newresoµrce
fulness and sense of flow. A welcome 
feature, long overdue in Mawby' s organ 
music, is the extended use of counter
point at bars 122-38, where several pre-
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viously heard tl1emes are enunciated 
simultaneously in the mamier of a stret
to. Such crowiling in upon each other of 
themes conhibutes beautifully to the 
sense of gtowing climax as the conclu
sion of the movement and the work draw 
near. The "Finale" makes a great round
ing-off movement for the Sonata, and, 
incidentally, could also be very effective , 
as a church service postlude. 

A highly re9ommended work for the 
advanced recitalist. 

-Peter Hai-dwick 
Brechin, Ontario 

Cesar Franck, L'Organiste, Pieces 
for Organ or Harmonium ( Complete 
Works for Organ, Volume V), eilited 
by Gunther Kaunziger,. Wiener 
Urtext Edition, Schott/Universal, 
UT 50144, $39.95. 

The final three months of Cesar 
Franck's life, prior to his death on 
November 9, 1890, were spent compos
ing the Trois Chorals and a collection of 
pieces which ap.12eared posthumously 
under the title L Organiste. A project 
not to see completion, L'Organiste in its 
overall musical rhetoric is more a look 
back than a progression in Franck's 
musical thouglit. Tbis look back, howev
er, does not exhibit Franck in a weaker 
moment compositionally nor inspira
tionally since he was composing simul
taneously the Trois Chorals. Rather, in 
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Subbass 16' Erzahler Celeste 
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spite of what would appear to be a curi
ous anomaly, L'Organiste may be 
explained simply as oeing a musical 
reminiscence. 

According to Franck's biographer, 
Vincent d'Indy, these pieces are settings 
of the many versets to the Magnificat 
upon which Franck was fond of impro
vising during his activity as an organist. 
Franck sent 63 of a planned 100 to his 
publisher interiding later to finish the 
project with improved health but hesi
tated with the words, "perhaps God will 
allow me to complete them in his heav
en?" Perhaps aware of the reality of his 
health and in some urgency, the last 
four pieces of the original 63 wer_e not 
submitted as fair copies in the original 
manuscript and thus were omitted from 
the first and subsequent publications. 

The present edition, published by 
Schott and edited from tlie autographs 
and first edition by Guntl1er Kaunziger, 
includes for the first time all 63 pieces. 
The care of the editorial effort is evident 
from tl1e extensive and meticulous criti
cal notes, and by virtue of its desire to 
reproduce faithfully Frank's original 
intentions, insists on a reexaniination of 
these works. In tl1e preface, background 
material on Franck: and L'Organiste is 
fully presented and places L'Organiste 
in historical context. Included is a 
detailed discussion of the harmonium, 
the instrument for which these works 
may have been primarily intended and 

GREAT SWELL 

the adjustments that are necessary 
when tliey are tra;nsferr~~ to the organ. 
Facsimiltes from tpur pages· of Franck's 
manus-cript, including one /age from 
the _ :Rreviously unpublishe material, 
complement the edition. , 

Wedding Classics for Trumpet and 
Organ, arranged by Lani • Smith, 
Unity Music Press/Lorenz, 
70/11240, $15.00. 

Contents: -Air, Bach; Andante 
Grazioso, Mozart; Ave Maria, Bach-

• Gounod; Bridal Chorus, . Wagner; 
Canon, Pachelbel;, Panis AngeTicus, 
Franck; Prelude in Classic Style, Young; 
Trumpet Fanfare, Purcell; Trumpet 
Tune, Purcell; Trumpet Volimtary, 
Clarke; Wedding March, Mendelssohn; 
Hornpipe, Handel. , 

Divided into two parts, this collection 
contains quiet, reflective pieces to be 
used before or during tl1e service, fol
lowed by festive works which may be 
used as processionals or recessionals. In 
these arrangements, Smitl1 exhibits a 
personal styfe which is frankly romantic 
in matters of keyboard texture, treat
ment of original text, and in some 
instances favors some harmonic 
retouching (even in Bach and Mozart) 
all combining to yield an unabashedly 
romantic elan. Those_preferring a.more 
conservative style will look elsewhere. 
Individual tastes aside, a merit of the 
collection lies in providing the interme-
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diate trumpet player with serviceable 
arrangements· whlch accommodate a 
limited technical ability, yet a;re effec
ti'1.e:. Keeping e_mbouchure fatigue t_o a 
mrmmum, Srmth keeps the trumpet 
predominantly within the middle range 
-0f the instrument and -engineers breaks 
skillfclly so as not to draw attention to 
themselves. The P:art for B-flat trumpet 
is bound into the book with permission 
•granted for reproduction, a practice 
which may reduce costs but is an added 
inconvenience foT those who prefer a 
separate, bound part. Organists• will 
encounter a few typos in the score. The 
.aesthetic goals of th.e collection wiill 
accommodate the ,organist having a pen
chant for a liberal- and romantically 
inspired manner of transcription. A 
wider reception, however, will :be foun.d 
among intennediate trumpet players 
seeking technically suitable yet effective 
material 

-Domecq Smith 
Grace Church, Plainfield, New Jesey 

Michael Burkhardt, As :though the 
whole creation cried ... Fifty Hymn 
Harmonizations for Organ. Morn
ing-star MSM-10-555, $29.95. 

,Deerfield, New Hampshire '03037 

This collection -contains too many 
titles to list, but the contents are :among 
the most eclectic -im.aginable: they 
mclude ~adiu_o3:1a:l _=d. con!'5m;pora:ry 
hymns with O!]gilnS m .such diverse cul
tures as Scandinavia (Hef tmnes La:mpa 
Fa.rdig1, Jamaica (Linstead), Japan 
(Toky_co), _3;1d H_a_ sidism __ (Torah _song_). 
B1mrkhardt -s hymn settings ar,e always 
fresh, :i.'1:naginative, and vigorous in their 
treatment of rhythmic and harmonic 
elements. A few examples: Go Tell It -on· 
the MGUntain swings with jazzy triplets; 
Lancashire is permeated with march.like 
dotted rhythms; and Adeste fideles ,casts 
the melody as a trumpet tune. Won
drous Love has many :parallel fourths., 
like shape-note hymns, .and HerzZioh tr;ct 

mich ver'langen ends with a hollow 
cadence. Tof:yo calls. for .a delightfully 
exotic registration -Glf the melody on 
Quintadena 16' and Flute 2' against 
Flutes 8' and 4' on a second manual and 
Subbass 16' and Flute '8' in !:he pedal In 
each setting, musical. language matches 
historical style, yet all sound modem. 
Multiple settin1;s of some tunes provide 
the urganist with a choice of stanza, or, 
in the case ·of Lasst uns -erfreuen, a 
·choice ofkey(D or E-fl.at). Tunes com
mon to most denominations do not have 
a hyi=ai .source listed, but a s011Tce ·is 
given for newer or_ lesser-known t1:nes 
that do not occur m many. denomma
tional hymn books. The spiral binding is 
a big improvement over the Tertius 
Nobie .and other, more recent, collec
tions. The price might be a deterrent,to 
some, but when one considers that the 
cost -of each setting is around 60 cents, 
the investment seems sonnd. Five Pieces 

for Organ by 

Herbert Howells 
• arranged by Robert Fielding 
from Howells' Clavichord 
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Augustana Arts - Reuter Undergraduate Organ 
Competition 

Augustana Arts - Beuter Undergraduate Organ Comp,e:ti!Non fjnaUsts (!I lo :r): Lars 
·Gjerde, Christopher Jacobson, Chdstian Lane, Rico Otmtenti 

The Au,gustana Arts - Reuter Under
graduate D:rgan Competition took place 
fue first weeik of Mar:cb. at Augustana 
Lutheran Clrnn::h, Denver, Co1orndo. 
This new national competition is =igue 
in·three ways: it is open omy to under
graduates; the competitors are required 
to perfonn .a concerto; and it includes 
hymn playing. Now in its second year, 
the competition is :a jomt effort by tire 
Reuter Organ Company of Lawrence, 
K3.!Isas, and Augustan.a Arts, a perform
ing arts series in Denver, Colorado, 
based at Augustana Lutheran Chu.rch. 

The competition began with the 
effort: -of Cin~y Lindeen-Martin, fonne:r 
,coordinator of :the Ottumwa, Iowa com
petitiGln, who rs ·organist and associate 
mini:s:ter of m~c at _A_ U1!;UStana _Lu~e __ r
an Church. Mrch.ael Shasberger ,s rmms
ter of music at At1.gustana, which has a 
chamber orchst:ra, thus making _possible 
a ·concerto component. Last year's final
ists have gone on to win other competi
tions .and play recitals :around the coun
try. Three of the last eight finalists will 
be heard. in a special recital, "Rising 
Stars," at the AGO nationa:l ·convention 
in Philadelphia. 

This year's competition tonk place ,on 
March 9 on the Reuter Opus 2071 
(IV/65) at Augustan.a Lutheran Church. 
Each of the four finalists played for 45 
minutes: Christopher Jacobson, .a junior 
studying with Jolin Ferguson at St. Olaf 
College, Northfield, Minnesota; Lars 
Gjenfe, originally from Norway and 
now a senior at Augustana College in 
Sioux Falls, South Dakota, where he 
studies with Marilyn Schempp; Christ
ian Lane, a junior at the Eastman 
School of Music, studying with David 
Higgs; and Rico Contenti, a sophomore , 
'stuaent of David Higgs .at the Eastman 
School 

First prize {$5'000) went to Christian 

La1:Ue; :seoam1d ]jJIDi:z'ie i(:$:2/00'0) ibo llico 
Conte:IJl.iti; ;and lJ:a((}IDJ.OJr.a!ble mention {$500 
eadh) to C!laristGljpil<er J acobscm.1 ,air.tl Lars 
Gjerde. '(Tbt@ll p:rme m=tey ,:of '$800'0 is 
pr.ovidedl 16 !!Tue Reurte::r O;i:g.an Compa-
ny.) The fur ithe ,0011r:u,peti'bi.Gn 
wBi'e M , • ason, Jo:sepih G.ailema, 
and Joyce S, , U!P'e R:iill. 

:O~ SuncL,ay,. Ma~h . ~~, f.aco:iisorr, 
GJe;rde ;a,nd Conteniti. )Pllrticip:ated m the 
diur.ch's l'O: 15 am worsmp :semce, play
il'lg the prelude, postfode .and one 
hymn. On Sunday: :afternoon, Marilyn 
Mason conducted a m:a:sterdass at 
Whatley Chapel, dosing the session 
with a performance :of Bach's Toccata, 
Adagio and Fugue .in C, BWV 564. In 
the evem_ ·ug a oon_cert feature_ d Christian 
Lane, Gi.ndy Lindeen-Martin, the Musi
ca Sacra Chamber Orchestra, and the 
Augustana Chamber Choir, ,conducted 
by Michael Shasberger. The program 
opened with the Con,certino for Organ, 
Stmngs, and Percussion by Pierre Petit, 
played by Lindeen-Martin and. the 
orchestra, followed by the Te Deum by 
Charpentier. The rest ~f-the program 
focussed on the competition, the final
ists and the first prize winner. After pre
sentations of the prizes by representa
tives of fue Augustana Foundation, :the 
Denver AGO cnapter, and the Reuter 
Organ Company, Christian Lane played 
the Final horn Vierne's First Organ 
Symphony. There followed Corrette's 
Concerto No. 2 in A, played by Lane 
and the chamber orchestra. 

The third annu.al competition is 
scheduled for March 13-16, 2003. More 
information can be found on the Augus
tan.a and Reuter web sites: 
<www.augustan.aarts.org> 
<www.reuterorgan.com>. 

-S. Christopher Leaver 

(Photo credit: Duane Howell) 
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Tech L.i:nes 
by Herbert L. Huestis 

A computer makes keeptng shop 
records easy 

I can say from personal ·e:xpeFience 
that it is possible to voice and regulate 
organ pipes without keeping any notes 
or data whatsoever-voicing by the 
"seat of the pants," hoping that you will 
smmble upon a solution to the particu
lar problems of that day. Unfortunafely, 
this method leads to a kind of mental 
blackout when one tries to analyze just 
what it is that one has. done or is trying 
todo. 
. The heart of analysis is comparison of 

data, and the computer makes these 
comparisons a piece of cake, and_ a bit of 
fun, too. Reed pipes invite the keeping 
of data---:especially tongue thkkness 
and length ot the resonators. If you are 
tun.• ed in to keeping scali.ng sheets 1.·n 
your shop records, you can grab a blank 
sheet and simply fill in the blanks, as you 
work on the pipes. 

Figure l is a typical data sheet on a 
Trumpet stop. Five items provide a 
wealfu of information to the voicer,. all 
of which contribute to the· quality of 
work that can be done on those pipes. 
They include: 

• Tongue thickness 
• Resonator length 
•· Top diameter 
•· Bottom diameter 
• Boot hole 

If there is a di~_parity frl an)'. of these ±:ac~ 
tors, you are likely-to hear it a~ the _pipe 
speaks .. They; are 1tems.that shoukf.falI 
info a fogaritlnnic scale from the bottom 
to the top of the Fank If there is, an odd'
bail, yo,u can find it and remedy the sit
uation. 

If you think . of a computei;- spread
sheet as a digital calculator, you can 
understand wliat is going on i:n a !Jpical 
spreadsheet that renders these data in 
logarithmic format.. Each "square" .or 
"cell" of the spreadshBet can hold'. a 
number or a formula .. With these build
ing blocks y-ou can lay out a _pipe sca]e 
like checkers on a criss-crnss 0oard .. 

Here is a typical spreadsheet calcula
tion of the top two octaves of a. trumpet, 
representing these fi.ve imr· .. ortant data 
items. (Again, see Figure I 

Another handy recording device is a 
simple database for sample pipes, per
haps each "G' in the ran!<. Here is a for
mat that will wo& fm the same set of 
Hutchings. Trumpet pipes. (See Figure 2) 

Data for sample pipes may be kept 
using. spreadsheets,, database software, 
or a combi:nation of both. Interpolations 
may be made for data that lies oetweeB 
samples. (See· Frgure 3) 

Organ technicians. who wish to obtain 
sampFes of these spreadshee_ts and data
bases may contact me at: 

osirisarchive@yahoo.com or 
1077I.I047@compmerve.com 

I will be happy to send samples that ma}' 
he incorporated into. various types of 
shop records. Spreadsheets are in 
generic format, and may be read in 
Excel or any typfoal· spreadsheet pro
grnm. Databases. wil1 be in .DBF format 
and Htay be read in database software 
like Fm,Pto or imported into Microsoft 
Access. Send Bve dollars and yom mail
ing address, and I'll send you a diskette 
so you can give it a try! (H.L. Huestis, 
#1502, 1574 Gulf Rd., Point Roberts, 
WAg828-l)' 

Figure 2: Sampfe pi'pes,....,.-spreadsheet for.mat 

Name~ Hutchings Trumpet 8, c. 1880 

note tongue res top 
.000" total dia 

C 1 » 24.0 235-0 110.0 
C 13 » 17.0 1125 82.0 
C 25 » 10.0 536 52.0 
C 37 >> 7.5 254 49'.0 
C 49 >> s, .. o 108 46.0 

Figure_ 3': Sample pipes-database format 

Name Hutching~ Trumpet a, c. 1880 

bot boot 
dia hole 

12 7.5 
11 6.0 
10 5.0 
9 4.0 
8 4.0 

Note Cl, ..•.• C:t3 ..... -.C2'5 ..... C37 ...•. C49 •..••. t ......... f ....... t 

TongueThk 

ResLength 

Top:Oia 

BotDia 

Toe 

24 

2350 

110 

12 

7.5 

Bedient 

JUNE, 20'02 

17 10 

1125 S36 

82 52 

11 10 

6 g. 
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7.5 5.0 

254 108 

49 46 

9 8' 

4 4 
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208 Marshafi 
?.O. Sox434 
Warrensburg, MO 1>'409J 

Ph: 660'-747-3066 

Fax: 660,-74 7-2844 

Figure 1: Note-by-note spreadsheet format 

NAU •· .. , Hutching& Trumpet 8, c. 1880 

note tongue res top 
.ooon total dia 

C 25 }} 10.0 536 52.0 
ct 26 10.0 504 52.0 
D 27 10·.0 474 52.0 
Dt 28 10.0 445 52.0 
E 29 10.0 419 52.0 
F 30 9'.0 394 52.0 
n 31 9.0 370 52.0 
G 32 9.,0 348 52.0 
G# 33 9.0 327 51.0 
A 34 a.o 307 50.0 
A4t 35 8.0 289 49.0 
:a 36 8.0 272 49.0 
C 37 >> 7.5 254 49,.0 
ct 38 7.0 239 48.0, 
D ' J9 7.0 224 47.(J 
Di 40 7.0 211 46.0 
E ' 41 7.0' 198 46.0 
F 42 7.0 18& 46.0 
Fi 43 7.0 175 4&.0 
G 44 6d) 165 46.0 
Gt 45 6.0 155 46.0 
A 46 5:.0 146 46.0 
Ai 47 5.0 137 46'.0 
:& 48 5A), 129 46.0 
C 49 }) 5.0 103 46.0: 

NEWt John Near Plays 237 Ranks! 
2-CDs for the Price of One! 

bot 
dia 

10 
10 
10 
10 
10' 
10 
10 
10 
10· 
10 
10 
10 

9 
9 
9 
9, 
9 
9 
9 
9' 
9 
g 
9, 
9 
g, 

The Mather Church 
Aeolian-Skinner, Unchanged 
D!JRUFLE:: Prelude and S1ciliecrne· frn·,r;-Suite, op: 5; Fugue swr le theme· du 
carilloff• de Soisson, MESSIAEN:: Dieu Parrrri' Nous. GIGOUT: T-occafa• in Ii> 
WIDOR::Cnoral(Sym. roman'e); Final!; /Sym0• 8)· DUPRE: Prelude & Fog.LI'<'. io· B; 
Berceuse (Sufte· Bretomne) DALE wooo., Prefude· on· New Britain• (,O.irlazing. 
Grace/ BOHM, Preli.rd"e & Fogt1e in• C FRANCK: Cliora'i' No. 1 in. E 

boot 
hole 

5.0 

4.5 

4.0 

4.0 

VIERNE: Adagio (Symc 3);-Carillo a d~ Westminster BOY:CE!fO¼:. Ye• Sweet Retreat 
BACH/FOX: Come-Sweetest Death M:o;cDE'RMID: Behold What Manner of [0ve, KODALY:· P,aeludaum in· D~flat 
VAUGHAN WILLIAMS, Old: Hi:,ndredth 

Joint lilear:. The Bostor:1 Years 1'970~·198.s: This ama,zing co-llection of major works superbly 
p'layed by Mother Chu.rch asso·dateorrf,nfs:tJohn R. Near (Widor's biog:r,apher,. editordf the defin
itive:edition df Wid'dr's org:anworl<s, arid professor at ?rfrrcipia College, Elsah, Jlfino-fs) documents 
inexceHentsound m'ltwo CDs:the 2'37-rankAeofran-Skinner before more than 2,000afits H,389 
original' Aeolian•Skinn·er"f5ipes (inclrnfing, 35 ral1ks of principal&, mixtures,: and d1orus reed:SJ were 
discarded along with several' ranks df acfdfiti·ons by otner,s~ du,ing· the renovation, compfeted in 
1999. Si!l.bstantial CD booklet notesc relate'the wnfinishecf comtition, in which'the organ was re.ft in 
l9:S2 and, the sul:rseqwent tonal: fir1ishi:r1g a:nd addition& Z-cD set Raven OAR-62:0 $1:4.98 

The tAO Millennium B•ook ooewr 

Thirte·en Essays About the Organ 
Edited by Paul Ha,le 

C OllEGIN~ PENETR':'"11NG PHTLOSOPHfCAL l~SIGl;l': o.f distinguished 
leaders. lfi their fields o:f organ· expertrse, thrs. book presents: 
:peter Williams: and John Butt advancing a "postauthentic" 

future. embradng. many perfoFmance styles. Thomas Murray ob
serves reawakening. romantidsm in o-rgan pfayfng and building. 
Kevfn Boyer sheds light on the whole range of 2(}tfr-century organ 
music. Stephen B'ickneH rejoices in the inspiring. quality of organ
ba-i'rding irl' the· USA. Nk:h<ilas. 1histlethwacite visits landmark 
20th-century org:ans, and J'Ohn N·orman predicl5 a cent,ny ahead. 
Patri·ck Burns brings a new impression of the•Atl'antic: City o.rgan, the 
largest in the world. David Bri·ggs writes on improvi'sation and Roy 
HingharrI on theatre-organ pf:aymg. Two· writeTs examine church 
music Lionel' Dake rs su:rveys the 20th centmy: and Richard Shephard 
discusses today's demands on church music composers. Terry Hoyle 

traces the history of organ recdrdings. Introductory essays by The Most Rev. David Hope, Arch
bishop-o.f York; and generai editoT Paur Hale, along: with' photographs and biographies of the· 
writerscompJete this-fine. book, published in 2000 in EngFand by the Incorporated Association of 
Organists. 187 pages, illustrated, softbound Book 8711 $1'g:.s0 • 
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1878 Sagar Organ 
Central Presbyterian Church, Eugene, Oregon 

Sagar Organ 1878 

In March 2000 two of my organ
builder friends independently sent me 
.notice of the availability of a small Eng
lish pipe organ, suggesting that it miglit 
be suitable for use in the cl1apel of Cen
tral Presbyterian Church. At the time, 
the organ was located in a private home 
near Grants Pass, Oregon. I contacted 
my friend there, Forrest Radley, an 
organ buff in the process of restoring an 
historic theatre organ at his home. For~ 
rest kindly visited the organ in question 
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and reported back. Over a period of 
many months Forrest continued to 
serve as a valuable link in this project. 

Although the organ was of English 
origin, there was no nameplate to indi
cate the builder. Thanks to e-mail, I 
contacted organ historians in London. 
They kindly put me in touch with David 
Wood, organ builder, of Huddersfield, 
who assisted with the research and 
advised me of characteristics to look for 
in the instrument. 

' ' ',,," ,,', 'I 

come quallty bistriunents. 

Sagar Organ 1878 

On April 8th my long-time friend 
Paul Swadener and I drove to Grants 
Pass and, with Forrest, went to inspect 
the organ, take pictures, and look for 
b1?1der clues. ~hls was our first meeting 
WJ.th the gracious owners, Carol and 
Gerald Betts. On the lead weights of the· 
organ reservoir we found a reverse let
ter "S". David Wood soon verified the 
builder as Moses Sagar of Leeds. An 
inventory list con:fin:ned that he .. had 
indeed built an organ for the Anglican 

At Wicks, we understand 
that a quality pipe organ can 
only begin with the finest in 
raw materials. Our 
windchests and structural 
components are made from 
Sitka Spruce, recognized the 
world over as a light, 
straight grained, strong and 
defect-free wood. Only the 
best cuts are chosen, then 
kiln-dried to a 6% to 8% 
moisture content to prevent 
cracking, splitting, or 
rotting. Using high-quality 
materials like this gives our 
organs strength and 
durability. Add our patented 
Direct-Electric action, and 
our organs will be working 
and making music for 
generations to come. 

Wicks Organ 
Company 
1100 5th St 
Highland, IL 
62249 
800-444-WICK 

Robert Gault 

Church of Thorp Arch. We still did not 
know the date of the organ, but we did 
realize it to be an historic instrument 
worthy of preservation. 

Further investigation revealed that in 
1952, after 70 plus years of service, the 
Thorp Arch Cl:iurch prepared for a larg
er organ by selling the Sagar to the near
by East Keswick Methodist Church. 
Donor gifts there enabled renovation of 
the organ in 1967. The tubular action 
was partially converted to electro-pneu
matic. At some point the F scale pedal
board was replaced with one of C scale, 
and five low Bourdon pipes were added 
at the back of the casework. 

The Betts resided in England in 1986 
where Gerald served as an engineer 
with Lockheed. One day he responded 
to an ad selling the Sagar organ in favor 
of a larger _gallery organ for East Kes
wick. A hoobyist, Gerald took on the 
task of installing modem electrical con
tacts to replace what time and worms 
had destroyed of the earlier action. 
From 1988 to 2001 the Sagar kept resi
dence with the Betts in their Grants 
Pass home. 

Meanwhile the wheels turned slowly as 
the idea of acquiring the organ was pre
sented at Central Presbyterian Church. 
Committees and the Session eventually 
approved the estimated cost of renova
tion and installation. Final incentive was 
the generous act of the Betts to donate 
the organ on condition that it would be 
renovated and used. 

On February 13th, 2001, an enthusi
astic crew of volunteers loaded the 
organ in a U -Haul truck for the drive to 

LEATHER SUPPLY HOUSE 
QUALITY LEATHERS _ 

for Musical Instruments-Clocks-Organs 

Marilyn - Owner/Pref 1 
412 W. Marion St 

South Bend, IN 4660 I 

Phone: 574-234-8990 
Fax: 57 4-234-9880 

www.leathersupplyhouse.com 

THE DIAPASON 
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the shop of Hochhalter, Inc. near Salem, 
Oregon. This required careful packing 
of pipes and parts in trays. After an 
overnight stop in Eugene, the Sagar 
began a new life under the skilled hands 
of Lanny and Judy Hochhalter, who 
devoted more than 716 hours of metic
ulous work on the project. They also 
uncovered the Sagar Opus #355, which 
solved·another mystery. . • 

Every eff01t was made to retain the 
design: integrity of the organ. The origi
nal slider cliests and stop action remain. 
The 01iginal heavy lead Gedact pipes 
were stopped with corks 125 years a_go. 
Only one had to be replaced. Instead- of 
modem grill cloth, wood panels were 
fabricated behind the disp1ay pipes as 
the original design indicated. The 
mechanically operated swell shades 
were re-installed as originally built. All 
of the pipes were c1eaned, which 
improved their quality .of sound, but 
voicing was left unchanged. It was 
decided to leave the organ at its natural 
pitch of A442. One of the display pipes 
of the Open Diapason had to be 
restored to its original length and some 
dents were carefully removed. The 
entire fa9ade was beautifully re~ded. 
The original stencil design was probably 
removed long ago. Couplers for the 
Great and Swell to Pedal were restored 
after being discontinued in a previous 
renovation. Great amounts ofola candle 
wax were removed from the inside of 
the organ-evidence of servicing the 
organ long before the time of electricity. 
The organ case of golden oak was 
cleaned and brought oack to life with 
three coats of quality shellac. Happily 
the old beveled iv01y keys have been 
retained. On the right side of the case 
can be seen worn slots where handles 
and gauges once provided for the organ 
pumper. In other places one can see 
indication of carved -doodles likely left 
by some bored altar boy. The organ 
assuredly reflects 125 years of character 
and service. 

With no nameplate on the organ, we 
again reached David Wood about finding 
a surviving Sagar organ from which we 
could get a picture. 1n the next village, 
Newton Kyme, a Sagar nameplate was 
photographed. Our engraver was able to 
replicate the lettering precisel)' and a 
legal ivory nameplate is now in place. 

The date of tlie organ, still a missing 
fact, finally came to light in a letter from 
the church_ warden of Thorp Arch. A 
small historical brochure about the 
church noted tl1at the organ had been 
installed in 1878. 

Our next curiosity was attempting to 
ascertain how many of the more than 60 
organs on the Sagar inventory )'et 
remain. By modem times, many of the 
Sagar organs had been replaced or 
absorbed into larger instruments. At pre
sent, we know tl1at original Sagar organs 
still exist at nearby Newton Kyrne and 
Darley Methodist Church. Interestingly, 
builder Peter Wood & Son is concur
rently restoring the Darley church organ. 
Our Sagar, with its original casework, 
hand-hewn bench, slider chests and 
pipework, is number three. Most certain
ly it is the only Sagar organ in America. 
Currently it is the oldest pipe organ in 
the Eugene area. In our building also 
lives tl1e largest church organ in Eugene, 
a 49-rank Reuter of 1968. 

Careful preparation of the chapel 
platfonn was required. Work was led by 
Leland Halberg, who had earlier refur
bished the main chancel. An old railing 
was removed. Heavy plywood was se
curely anchored with wood screws. A 
layer of dark parquet flooring comple
ments the wood of the organ and great
ly improves the acoustics of the room. 
Old draperies were removed from the 
large window area along tl1e south wall. 
A Iiew wooden cross liangs above the 
historic communion table. The Rev. 
John Ewing crafted the cross from the 
old railing. 

On May 23, 2001, our same ea_ger vol
unteers trucked the organ from tlie shop 
in Salem to the chapel at Central. It haa 
been carefully packed in small pieces to 
clear the narrow doorways of the chapel. 
Plywood over the pews enabled parts to 

, be easily accessib1e. Assembly of the 

JUNE, 2002 

organ began immediately and· continued 
over the next week. Blessing of the organ 
occurred at botl1 services on Pentecost, 
June 3rd. 

The organ is centered architecturally 
within the chapel arches. This allows it to 
speak clearly and evenly throughout tl1e 
room. Doors on eitl1er side of tl1e case 
open for easy accessibility during tuning 
and maintenance. It is estl1etically pleas
ing to the eye and ear. The tonality is 
clean and clear, yet warm and mellow. In 
actual practice, various registrations sup
port tl1e singing of 75-100 in worship. 
Specifications of the organ include 6 
ranks of pipes on slider chests, 2 manu
als of 49 notes in F compass, 25_-note 
radial pedal.board in C compass. 

Great 
8' Diapason • 
8' Gedact 
4' P1incipal 

Swell to Great 

Swell 
8' Gamba 
4' Flute 

Octave Coupler 

Pedal 
16' Bourdon 

Couplers 
Swell to Pedal 
Great to Pedal 

Tremulant with variable adjustment 

Swell enclosed, mechanical foot control 
Total original pipes 270, original pitch A442 

Thorp Arch Church 
Located on tl1e River Wharf by a 

stone bridge separating it from Boston 
Spa is All Saints Anglican Church with 
its 15th-century Norman tower. In 
Yorkshire, near Wetherby, but situated 
between Leeds and York, the church 
actually dates prior to 670 AD. In 1871 
the village numbered 368 souls; Three 
buildings have housed the church 
tlrrough the centuries, including its pre
sent Gothic design. The graveyara is 
adjacent. Inside tl1e furnisliings are by 
the noted woodcarver, Robert Thomp
son, who "signed" his work in 32 places 
with tl1e emblem_ of a little mouse. The 
altar scene of tl1e Last Supper was 
carved in Oberammergau, Germany. 
Moses Sagar built tl1e organ in 1878. 
The tower bells were recast in 1937. 

Moses Sagar 
There exists little published informa

tion on Moses Sagar. He was one of 
many organ builders in Leeds during 
tl1e Victo1ian era. He established his 
firm in 1861 and was on the cutting 
edge of technology introduced in 
N orthem England by tl1e noted builder 
Edmund Schulze. It was a time of tran
sition from building traditional tracker 
action and Barker levers to the tl1en new 

tubular pneumatic action. Sagar, for 
instance, retained slider chests ahd 
mechanical stop linkage. His work 
shows skilled craftsmanship and the 
ingenious ability to make the very best 

• use of space. The slider chests are small 
and compact. No doubt some of tl1is was 
influenced by lin1ited space and budget 
constraints. However, quality materials 
and fine woods are evident. Cork ·stop
pers were introduced in England in 
about 1870 and Sagar used tl1em inthis 
1878 instrument. Most of the wooden 
pipes are thought to be of quality Ger
man pine. 

For a time Sagar was in partnership 
with Tohn Piper Radcliffe. By 1881 each 
man 'had sons who joined their fathers 
in separate firms. Sagar and sons Fred
erick, John, and Matthew continued tl1e 
business until 1902. The Yorkshire Musi
cian of O~tober 1888 features Moses 
Sagar with many testimonials to his fine 
workmanship and custom services. 

Additional information, pictures, and 
sound samples of the Sagar·organ may 
be found on tl1e computer website: 
http://www.HochhalterOrgans.com 

Robert Gault has been an academic libmr
ian in Eugene, Oregon, and is a member of 
the Ameiican Guile[ of Organists, the Organ 
Historical Society and the Reed Organ Soci
ety. His interests include the rescue and 
rnpair of reed organs and serving as sacristan 
and musical assistant for his church. 

Express Yourself! 

... With The Peterson RC-1501m 
Sixteen Stage Swell Shade Operator 
Thousands of pipe organs use Peterson 
electronic swell shade operators to 
achieve exacting control of their 
expressed divisions. As the leacling 
innovator of solid state control 
equipment for pipe organs, we have over 
twenty years of experience with shade 
control systems. We now proudly offer 
our most refmed shade controller ever: 
the RC-150 /16! Smooth, quiet, and 

powerful, this system incorporates 
sophisticated motion control technology 
to move shades quickly yet gently to 
precisely the desired position ... every 
time. 

To find out how you can "express your
self' like never before, contact your 
organbuilder or Peterson for a free 
brochure. 

pet!!!:~2n 
11601 S. Mayfield Avenue • Alsip, lliinois 60803-2476 • U.S.A. 

Phone 708.388.3311 • Fax 708.388.3367 • email@petersonemp.com • www.petersonemp.com 
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Stevens of Marietta: 
A Forgotten Builder in a Bygone Era 

fntroduction 
The tum of the twentieth century was 

a watershedl era in the rich and colo:rfuJ: 
history of pipe· orgm1 brulding in Ameri
ca.. . Enterprisiilg andl , resourceful 
builders, armed with the new non
mechanica] actions, rnde the crest of a 
tidaJi wave of :rapidly growing markets. 
New markets: emerged: and expanded at 
an exp_onentiaill rate: mortuaries, frater
nal loage halls theaters. and mansions 
of the wealthy~ Tubular 'pneu1I1atic and 
later electro,--pneumatic windchests and 
detached consoles, with virtually unlim
ited configurntion,s offering: unprnce
dented mechanical and tonal versatility, 
redefined the King of Instruments and 
made it ideally suited to the space and 
location requirements of, these new 
venues. In tlie church market, the cor
nerstone of . the industry, demand 
reached a crescendo, both in the mush
rooming. urban industrial centers: and in 
the rural and smalI-town hinterland, 
bolstered by record prosperity in indus
try and agriculture. 

From today's !)erspective, it is per
haps surprising to learn that organbuiid'
ing was then considered to lie in the 
mainstream of American business. The 
industry attracted entrepreneurial and 
mechanical talent as well as capital from 
local business. de:7el?i::ment agencies 
and from wealthy individuals wlio pur
chased stock in a:n organ enterprise to 
add• to their investments .. New name
pla:.tes ap_p~ared and establi:shed fir:ns 
expanded rn :response to the fevensh 
demand. In addition ta Aeolian, Austin, 
Kimball, Moller, Skinner and Wurlitzer, 
firms • that rose to prmninence in the 
ensuing, decades, the industry com
prised supply houses,, notably pipemak
ers Gottfried and Pierce, whose voiced 
metal pipew?r½ made possible a pletho
ra of ,small. buil?~rs. Some firms pm,
pered, weathermg the storms of the 
~er~tly ~gµ risk busine:S of or~an
building, while others flou:nshed bnefly 
and !then disappeared, the victims of 
brutal competition, poor manag.ement, 
the ups and downs of the business cycle 
and natural disastexs. 

The Stevens Piano and Organ Com
pany of Marietta, Ohio, a onetime music 
retailer and later :reed organ manufac
turer, ~uil~ pipe org~s for a brief peri
od begmmng m 19(19 and probably end
ing in, 1913. Today we know of only five 
Stevens church organs extant, all 
:rebuilt, and one theater org;IT1 of record, 
long gone. Surely there were more. The 
historical importance of the Stevens 
firm lies not in the number of :instru
ments thex built,. nor in any noteworthy 
mechanical and tonal innovations. Its 
significance rests, in the author's judg-

' ment,. in the fact that it uniqll'ely syin
bolized several of the salie:nt character
istics of American organbuilding duri:ng 
this pivotal epoch. 

Industry Markets and Trends. 
The early 1900s were an auspicious 

time to be in the busines:s of building 
p.·1 ip e organs. The decades before and 
after the tum of the century were a peri
od of record/rospetity throughout the 
economy an·. especially :in agriculture. 
The wholesale price index for farm 
IJroducts in 1911 was 33 percent higher 
than in 1890 while the price of house
hold furnishings, a measure of living 
costs, wa:s up only six: percent In anoth
er comparison, reaf earnings of alI 
employees (money wages factored by 
prices) rose 24 percent between 19'00 
and 1911, in contra:st to a rise in the 
Consumer Price Index of only 13 per
cent during this period. 1 

Added to this wew broad societal 
changes which tra:nsiated into rising per 
capita real income and a sense of well
being. These included a decline in the 
birth rate and thus a reduction in the 
number of persons supported by a wage 
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earner, a Iarge:r proportion of adults 
supporting themselves indudmg, for 
example, wives and daughters freed 
from domestic chores by labor saving 
devices and seekmg employi.:nent, ano: 
an increase in governmental services. . 
Elsewhere,. as Paul Douglas, an econo
mist and former U.S. Senato'!f firom Illi
nois, noted in his epic wurk Real Wages 
in the United S'tates, I89€J'---W26, "an 
extelilsion of free education, of play
grounds and parks and of public health, 
all contribute to increase the real 
income of the working-class."2' 

Prosperity througnout the economy 
broug!:it far-reaching changes in the 
market for keybuard . instnnnents. 
Households "traded up" from the reed 
organ to the more expensive piano with 
its greater musical versatility. As Robert 
Geilerman notes· in The American Reed 
Organ and the Harmonium: "The reed 
organ reached its, peak of. P,opu1:arity 
about. 1890 .... After 1900 the prano, 
the player piano, and the phonograph 
began to replace reed organs as the 
musical instrument in the home." 3• 

In the church market, farmers and 
small town folks, having satisfied theiir 
short-term standard of living, hmneied 
streams of cash intu their IJarishes, cre
ating an enormous demand for a small, 
compact and fonctiunal pipe organ, 
otteE to replace a reed organ, what we 
now call the commodity segment of the 
market. 4 This lush market was, recog
nized early by Estey, Farrand & Votey, 
Hinm:ers, Kimball, and Moller, marmfac
tu:rers of ,reed organs,. who were weary 
of the brutal competition i.n reeili 
organs;,. a market that had peaked and 
leveled off while,. converse~, the pipe 
organ market wa~; growing like a fropica:I 
weed. John L. Hinners, tlle He~ Ford 
of the pipe organ, bmlt an affordable 
inswment for the s1~all church just as 
Furd manufa~m:red ari 

5 
inexpensive 

motorcar for the masses. Other firms 
identified in the tracker segment of the 
corrqnodity market were Barckhoff and 
Felgemaker; while in non-mechanical 
action ~steywas irriti.ally prominent !9ut 
soon vtrtua:llv all bmlde:rs were active. 
Coincidental1y, these two actions over
lapped; ~e Hinners peak year w~ mu 
but by then Estey was well established. 

With the fust public exliribition of 
non-mechanical action at the PhlladeI
phia Centennial Exposition in 1876, and 
especially after the advent of the Austin 
Universru Air Chest, even today a mar-. 
vel of mechanical ingenuity, the days of 
the tracker were numbered. 6 Builders: 
became acutely aware that they must 
come up with a workable non-mechani
cal syste:n _or they could not comJJefo 
and surnve. They scrambled fo, :find an 
answer, One sulution was to solicit an 
individual e~erienced in non-mechani
cal ~ction who was looking for an oppo~
tunity and who could be persuadect to 
join a furn and bring wiili him a fu,re
tested system, thus avoiding the uncer
tainty and. potentially high costs of 
untried and unsatisfactory mechanisms. 
Another was to preempt the scheme of 
a :ompetitor with !}_e7liaF.s _just enough 
mmor changes to call rt ongmal so as not 
to proyoke a patent infringement law-. 
suit ... Th: emerginii;. tubular pneum.atic 
venti'.l \Vlndchests, -broadly categonzed 
as "lever" and "co.il:e valve," were 
remarkably similar within each major. 
type, 
• Reed organ n1anufach:I:ters enjoyed 

virtually fre~ entry into' the pipe organ 
business. They already had an estab
lished bxand name sig:oifying product 
ac.cep~ance, catalog and' music _store dis
trtbution, and a labor force wrth wood
working skills. And now they 'had a 
steady supply of quality voiced metal 
pi_pework fr~m eastern s:uppliers Gott-. 
fned and Pi:erce. The n:nportarrce of 
mefal pipe suppliers to the fortunes. of 
these soon-to-Be pipe organ builders 

Exchange Hotel-Steven's: factory 

cannot be overestimated; without these 
somr:;es, numerous, nameplates would 
not have al}l}eared, It was nu coinci
dence that Hinners beg;m building pipe 
mga:ns in 1890, the year Gottfried beg:an 
his pipemaking venture. From: 189'0 
nntiftlie 1920s, Hinners bought all of its 
metal sets :fr01n Gottfried. 

Co!Uns R. Stevens (1848-1921} 

Col:fins Steven·s, 
Coilins It Stevens (see photo) was 

born in Pittsfield,. Vermont on October 
29, 1848. & His large fam:il'y fraced their 
ancestry to one Andrew Stevens, a sol
dier i:n the Revolutionary War who set-. 
tied in Barnard, Vermont m 1777.9 

Stevens was educated at the Royalton 
Academywh_ere ~s musiciil t:rairdng.was. 
IDJ1der the direction of Professor C. L. 
Howe, aJmpil oFthe legendary Eugene 
Thayer. 1 ' II1 185ft Stevens: began an 
eig!iteen-year tenure with . the Es~ey 
O,gan Company m: Brattleborn which 
would profoundly ii:druence his future' 
career. 

In 1877,. with his musical training and 
practical experienc~ in. the Estey_ fa?to
:ry, and perimps mmdful: of the hn:nted 
opportunities Tor an outsider :in a fan'l'i
!y-owned business, Stevens elected ta 
go into bnsiness for himself. He moved 
to Marietta, Ohio, an historic town at 
the confluence of the Ohio and Musk
ingum Rivers, founded in 1788 as ,the 
first. settlement and headquarters of the 
Old Northwest Territory, wher'" b:e 
operred a retail music store.n Soon 
Stevens· was weTI-known and respected 
in the . commu:oityi:. He gave private 
music lessons, both vocal and instru
mental,. wilii; active in several chapters of 
the Masonic Lodger and was organist at 
the Congregational Church" His store 
fe_atured sheet music and supplies along 
with such weil-krrown makes' of reed 
organs as Clough & Wa:rrert, Burdette, 

RE. Coleberd 

Wilcox & White, and New England. He 
aiso stocked Knabe, Lindeman & Sons, 
and James & Holstrom pianosP , 

Stevens had, perhaps, conside,ed the 
poss,ibility of entering the :reed organ 
manufacfuring business: .. He was, most 
likely, kept mfonned of developments 
in the industry, in part by his acquain
tance with Estey and also by traveling 
s~esme:n. He appear~ to have discussed 
th1s prospect witl'l Onn C. Klock a trav
eling rep-resentative of a New York 
piano :liouse and described by the l'ocal 
pre~s as. ~?ne of ~e best salesmen in the 
bus1ness .. 13 In J:892, local promoters, 
trnstees of "The Bond Furrd" offered 
$10;000' to, tire Lawrence & Son prano• 
comip,any of Boston to relocate to Mari
etta. 4 This, signaled to Stevens that 
money was available and he sprang: into 
ac~ion. First, he-or. quite possibly 
Klock-obta:irred an offer from Oswego, 
New York, to establish a reed organ fac
tory there and then he successfiillypar
layed this . into a matching offer from 
MarieUa.15 Collins. Stevens then Jour
neyed to Chicago to call upon reed 
9:gan manufacturers there _and appr.ise 
hlinse,lf of the latest techniques wlrich 
fogether with his Estey , experience 
would enable him to begin prod1:1c
tion-16 The new enterprise, ostensibly a 
joint. venture between Stevens . and 
Klock, was initially reported to, have 
been incorporated in West Virginia in 
1892 as the Stevens. & Klock Company 
with a capitalization of $36,000. The 
first instruments· were built under· the 
Stevens & Klock logo. Soon, however; 
the name was. changed to the Stevens 
Or~an Compan,y, , oc?asiuned bz "the 
retire1nent oI the Jumor partner. Sub
sequently, the logo changed as the com
p~ny wa~ :renamed (]2.er~aps_: reorga
JiUZed with new capitalization) the 
Steven~ Organ and Piano Co:mp_any.17 
D. B. Torpy, whose extensive local busi
nes~ :interests included glass, oi'l; flour 
milling, and banking, was named presi
cfe:nt.1'B' 

The new venture was located in the 
former Exchange Hofol (see photo),. a 
rnuln'-story edifice. built in 1831, and 
said to have been the first hotel built in 
the upper Ohio Valley.19 The site, orr 
the banks of the Ohio River, afforded 
convenient water and rail transporta
tion; however, it was vul'Ilerahie to river 
flooding which would prove to be a dis
aster in the years ahead. 

The' Stevens Reed Organ 
As a measure of hrs shrewd entrep.re

neurial' instincts, Collins Stevens wisely 
conduded that. to enter the reed organ 
industry, already oversup.:pli:ed and high
ly competitive, he woufa have to intro
duce a conspicuously rrew instrument to• 
penetrate tlie market Thus the Stevens 
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Stevens .reed organ, style F 

Combination Reed-Pi~e Organ, illus
trated by: Style F (see photo), an iinstru
ment radically diffemnt in appearance, 
alleged tonal cc>haracter and mechanrcal 
features from ·conventional models, 
made its debut. The key featrn:,es were a 
piano case, a 7½-octave compass, :and 
"pipe cells". (wcta1:1gular "rE:so:;ators) 
w1nch oombmed w.dn a wide reed 
were said to produce a pipe.clike tone 
quality. Anotlier feature was a :Swell 
effect aooom_p1ished by rapid and 
reduced pedaling, mstead of the cus
tomary knee levers, with pedals shaped 
exactly like a piano pedal: The 'Stevens 
catalo,g J?Ointed to the "incomparable 
supenonty ~ver,;rn:,gans of fu.e oid s~le 
of-construction, 20 The Marieifta Regz_s
ter lavishly praised the new •organ, call
~ it "'.a d:Jiily meritorious instrument ... 
th .. e finest specimen •of-parlour furniture 
ever introcfuced" whicli ~from a musical 
standpoint surpasses all organ effects 
and proves a very formidable rival to tile 
piano."2' • 

The business prospered, with produc
tion reportedly reaching ·over '600 
instruments a year by the tum of the 
centmy.2-2 Nonetheless, the reed organ 
industry would shortly experience a per
siistent dedme and spell £he ,end forcer
tain firms. Ure newfound household 
economic prosperily =used consumers 
to substitute the mor.e costly piano, with 
its far greater musical capa:bilily, now 
that they •could afford it. 23 In retrospect, 
the innovative Stevens reed organ per
haps symbolized a bridge between the 
reed organ and the piano in the home 
and the reed organ and the pipe organ 
in the church. 

Allan Gordon Sparling (1870-1950) 

A. G. Sparling 
The career of Allan Gordon Sparling 

(see photo), was a lcitmotifof the char
ac~er. an~ com:?[.exion of pipe. organ 
building m the first half of tne last cen
tury, illustr:ating many of the salient fea
tures of tb.e industry of that period and 
the careers of individuals who worked in 
it. These included the emergence of 
new nameplates and the demise of oth
ers, the overriding importance of ncm.
mechanical action in the fortunes' of 
particular firms, and the mobilily of 
labor, reflecting opportunities for 
skilled workers, particmarly those expe
rienced in the rrew windchest actions. 
Sparling was bo1:3-on Augus~ 6, 1870 in 
Seaforth, Ontano, Canada. 24 After a 
lugh school education, he began his Ion:g 
career in organbuilding, where he 
becan:ie known as an "action man," in 
1892 as an apprentice with the 
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Dougherty Organ • Company .(reed • 
organs.) in Clinton, Ontari~. He report
edly worked ten hours a day for i!:hicee 
dollars a week. In 1895, he moved t-0 the 
Goden.,ch Organ Comp~ny ~ Goden.:ch, 
Ontario. In 1899, marKi.ng his enb:y rnto 
pipe organ building, he became shop 
superintendent of The Compensating 
Pipe Organ Company in Toronto .. 25 

The Compensating -Pipe Organ 
Company 

The Stevens pi_pe organ venture, 
while not in a strict 'l:msiness sense a suc
cessur to The Compensating Pipe 
Organ Company, was directly linked to 
it in the person uf Allan Spading. fai a 
quest for capital, The Compensating 
Company decided to relocate from 
Toronto t-0 Battle Creek, Michigan in 
June, 1902, and in October floated a 
common stock offeri,Iilg -0f7;500 shares, 
par value $10.00 per share, at an offer 
price of $3.33 per share.26 In January, 
1903, a contract was awarded for a new 
factory building in the Merrill Park sec
tion of the 'City. In J ulx .that;~ar: th,e 1t:g
endary Ransom K Olds o Oldsmobife 
motorcar fame, a large stockholder, was 
elected d1airman of the board of Df The 
Compensatiing Company. 27 This firm 
advertised ,a combination reed and pipe 
instrument, the details of which are 
unkrrown, but in building ·co11ventional 
pipe orians the business initially pros
pered. 2 Soon, however, it failed, and in 

ear~ 1906 the £.rm declared bankrupt
,c_y. ~ In May of that year, largely 
thmu,gh the efforts of the Battle Creek 
Business Men's Association, the Lyon & 
Hea:ly Company of Chicago pu.rc'hased 
the Merrill 1'ark facility, for a reported 
~35,000 .. •, andm:o,ve .. d .. pip.e o:1'..gan .• prod. u.•C.
tion there, retaining Sparlfug as shop 
foreman. To _cel:ebrate their good for
tune, the busmessmen of Battie Creek 
held a banquet at the Post Tavern on 
November 1, 1906 in honor of Lyon & 
Healy officials. 30 

In 1907 Lyon & Healy delivered a 
two-manual ten-rank tubular-:2neumat
ic pipe •organ, Opus 1476, to the Mari
etta, Ohio, Unitarian Church (built m 
1'857), replacing a Jardine tracker instru
ment 31 In fanuary, 1908, Lyon & Healy 
elected to ,cliscontinue pipe organ build
ing in Battle Creek ana sold the facili'ly 
to the John F. Corl Piano Comp=y 
which acquired it to eombine produc
tion there from two plants, in Jackson 
and Grand Haven, Michigan.32 Follow
irrg the ,completion of Lyon & Healy 
contracts in Battle Creek, reportedly in 
mid-Febmaiy, 1908, Sparling remained 
there for several months to build a 
three- manual instrument, under the 
Lyon & Healy nameplate, for the new 
Independent Congregational Church, 
whose buildine: was dedicated on Ocro-
ber B, 1908.33' • 

During installation of th.e Lyon & 
Healy organ in the Unitarian Church in 

Marietta., Collins Stevens, ever alert to 
market opportunities, must have 
learned tliat Lyon & Healy was sus
penill% pip. e ,ol(9an prnducu.· :on_ :and, 
most =portam, oot Allan Sparling, a 
seasoned action man with a time-tested 
wmdchest, was available. This was the 

.
catal.:. yst fu: Stevens' entry into the :e~pe 
m::gan buSllle.ss, Soon he :and Sparling 
nrade a deal, for in January, 1'909, a Bat
tle . ~reeik ~ewsp:a;pe: . re:2orted that 
Sparlio,g w:as now with the Stevens 
C?mEa.ny . in Ma. rle~ 34 He. b. rought 
with mm the Lyon & Healy tubufar
pneumatic ventil wind.chest {see dia
gram p. 2D), wmch became the Stevens 
chest :and would :also follow rum to 
Cleveland Vl'hen he joined the Votteler-
Holtkamp-HettcI,e Company. • 

The Stevens Pipe Organ 
On Friday ,evening, July :2, 1909, Pro

fessor Llewelyn L. -Renwick pfayed the 
dedicatmy recital ,on tlae two-manual, 
eigl1teen-rank, Stev,ens pipe o:rgan in 
the First Baptist Chu.rch :of Marietta 
(see photos p- 20). Renwick was 
deseril:Jed in the focal press as a teacher 
at the Detroit Conservatory of Music 
and the U rriversity of Mic'higan who had 
studied with Guilmant, Wiaor, Dubois 
and Wager Swayne.35 Assisted by local 
vocalists and instrumentalists, his recital 
'(see pr-0gram p. 21) featured several 
works well-known today as well a:s oth
ers seldom heard m recent times, 36 
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First Baptist Church, Marietta 

As represented by the instruments in 
the First Baptist Church in Marietta 
and the First Methodist Church of 
Crooksville, Ohio (see stoplists), the 
Stevens pipe organs WE)re typical of this 
period wliich was marked by higher 
wind pressures, the predominance of 
eight-foot pitch in the manual stops 
with nothing above 4' pitch, notably 
larger scales for diapasons, a 73-note 
Swell windchest reflecting the promi
nence of the 4' cou])ler in building an 
ensemble, and the ubiquitous Aeoline, 
an ultra-soft string stop on the Swell. 

On the Marietta instrument, eighty 
percent of the manual stops are of 8' 
pitch. The scale 40 of the Open Diapa
son on the Great and the 42 scale Dia
pason on the Swell manual are, from 
today's perspective, enormous. They 
would afford power and fundamental 
but, most likely, not much harmonic 
development. As Robert Reich, former 
president of the Andover Organ Com
pany comments, "In general, the pres
ence of such a large scale Diapason on 
the Great signifies the intention that this 
stop alone would dominate the Great 
and other stops would be used alone or 
in combinations with each other but not 
to be egiected to add much to the full 
organ."31 The rationale for the Gross 
Floete on the Great, which conceivably 
could have been a Doppel Floete, is 

perhaps explained by the large Diapa
son. As Audsley observes, "This valuable 
stop, when artistically voiced, may be 
introduced instead of a Second Open 
Diapason 8 ft., as it combines admirably 
witl:i a large Open Diapason." 38 As • 
Charles McManis notes, tl:iis stop could 
be very useful, with. more body than a 
Diapason and adding fullness to the tre
ble.~9 

The influence of Estey and Lyon & 
Healy on Stevens and Sparling in the 
composition and voicing of this instru
ment is intriguing but virrually impossi
ble to discern. Reich, a keen observer of • 
Estey and other New England builders 
of this period, notes that the 4' Octave 
and Great Octave Coupler would offer 
somethina of a Chorus. However, he 
cautions fuat in some Estey organs the 
4' Octave was a tepid Violina scale and 
thus was atypical of historic and con
temporary -ciefinitions of this voice. 
Compounding the problem of tonal 
attrinution is the fact that small builders 
of this era ordered metal pipework from 
suppliers; in Stevens' case information 
to date says Gottfried, most often with
out detailed instructions on voicing. 
Reich adds that the 4' Rohr Floete, if 
indeed it was a Chimney Flute as 
opposed to the widely used Harmonic 
Flute, suggests Estey, who used them 
on occasion. He observes that the aug-
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Lyon & Healy tubular pneumatic ventil windchest 
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Stevens organ at First Baptist Church of Marietta 

mented pedal division became common 
after the introduction of non-mechani
cal action, adding, "The Double Open 
Diapason, an eiqiensive stop, provided a 
suitable foundation under the large 
scale Great Diapason, a luxury not 
always found on an organ of this size."40 

Stevens' pi])e organ venture pros
pered, and in the fall of 1911 THE DIA
PASON reported that he had sold his 
retail music store, described as ''the 
largest music house in southeastern 
Ohlo," to the Wainwiight Music Com
pany for $25,000 in order to devote his 
full attention to the pipe organ business 
"in which line his firm is having a very 
large trade." 41 Two years later, however, 
the business apparently fell victim to tl1e 
Ohio River flood of March, 1913, which 
devastated eastern Ohio and which also 
wiped out the legendary organbuilder 
Carl Barckhoff downstream in 
Pomeroy, Ohio. In Marietta, the river 
crested 23 feet above flood stage and 85 
percent of tl1e city was under water. 42 

The subsequent history of the 
Stevens business, apart from reportedly 
suspending operations after the flood, is 
largely unknown but evidently contin
ued in some manner. Ever alert to 
developments in the market for musical 
products, Collins Stevens began manu
facturing a phono~aph called the "Ale
thetone." In 1919 the firm advertised as 
"Manufacturers of Pianos, Organs and 
Builders of Pipe Organs ancf Talking 

Machines," but tl1e 1924 advertisement 
as "Phonograph Manufacturers" would 
appear to be more accurate. 43 Collins 
Stevens died of heart disease on April 
30, 1921 at tl1e age of 72.44 The comIJa
ny went out of business in 1924 and the 
building was then occupied by the 
Sewah Sign Company. It was destroyed 
by fire in 1937.45 

In 1911 Allan Sparling relocated to 
Cleveland, joining tiie Votteler
Holtkamp-Hettche Organ Company, 
perhaps in response to an offer or a 
more promising opportunity. His move 
was further indlcation of tlie mobility of 
pipe organ labor and especially the 
demand for workers with mechanical 
skills, the so-called "action men." He 
began building tl1e tubular pneumatic 
ventil windchest he had used at Lyon & 
Healy and Stevens. The firm was 
renan1ed the Votteler-Holtkamp-Spar
ling Organ Company in 1914.46 Sparling 
continued until retirin,.g to St. Peters
burg, Florida in 1943.4 ' Charles McMa
nis, who followed his five-year appren
ticeship with Peter Nielsen in Kansas 
City with Holtkamp in the fall of 1941, 
remembered Sparling as a very quiet 
man of medium height and slender 
build who was then making consoles.48 

Sparling - subsequently returned to 
Cleveland where ne died of kidney fail
ure on April 27, 1950 at the age of 79.49 

Summary 
The Stevens Piano and Organ Com

pany of Marietta, Ohio occupies only a 
small niche in the pantheon of Ameri
can organbuilders. Nonetheless, it illus
trates many of the characteristics of tl1e 
industry and the instrument during the 
tum of the twentieth century including 
entrepreneurial response to growing 
markets, capital inveshnent, product 
innovation and labor mobility They 
form a fascinating chapter in tiie glori
ous history of the King of Instruments 
in America. ■ 
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Specification 

First. Methodist· Church, Crooksville, 
Ohio 
Stevens. Piano & Organ Company, 
Marietta, Ohio 

Manual Compass, CC to C4 61 notes 
Pedal Compass, CCC to G 32 notes 

Great Organ 
8' Open Diapason 
8' Melodia 
8' Dulciana 
4' Principal 

Swell Organ 
8' Stopped Diapason 
8' Violin Diapason 
8' Aeoline 
8' Oboe Gamba 
4' Flauto Traverso 

Pedal Organ 
16' Bourdon 
16' Lieblich Gedeckt (Polyphone) 

Couplers 
Swell to Swell 16' 
Swell Unison 
Swell to Swell 4' 
Great to Great 4' 
Great to Pedal 8' 
Swell to Great 16' 
Swell to Great 8' 
Swell to Great 4' 
Swell to Pedal 8' 
Swell to Pedal 4' 

Accessories 
Expression Pedal 
Crescendo 
Sforzando Reversible 
Great to Pedal Reversible 
Wind Indicator 
Crescendo Indicator 
Sforzando Indicator 

Dedication of Organ 
First Baptist Church 

Marietta, Ohio 
Frida}' Evening, July 2, 1909 

Professor L. L. Renwick, 
Concert Organist 

Prelude, Renner 
Barcarolle, Wolstenholme 
"Lead Kindly Light, " Lemare 
Chanson d'Ete, West 
Recit "And God Said" 
Aria "Now Heaven in Fullest Glory Shone" 

(Haydn's Creation) 
Mr. George Schad 

Romanza, Clara Schumann 
Marche-Nocturne, MacMaster 
Serenade, Widor 
Wedding Chorus (From "Ruth"), Gaul 

• Chorus 
Suite Gothique, Boellmann 
Trio-Op. 6.3 Organ, Violin and Cello, Weber 

Messrs. Renwick, Hubner and Wehrs 
Slumber Sona, Nevin 
Burlesca e ifelodia, Baldwin 
Nocturne, Foote 
Festival March, Remvick 
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Specification 

First Baptist Church, Marietta, Ohio 
The Stevens Organ & Piano Co., 
Marietta, Ohio 

Compass of Manuals, CC to C4, 61 notes 
Compass of Pedals,, CCC to G, 32 notes 

Great Organ 
8' Open Diapason-Scale 40, metal 
8' Gross.Floete, wood 
8' Dulciana, metal 
.8' Melodia, wood 
8' Gai11ba, p)lrEl tin .. 
4' Octave, metal • 

16' 
8' 
8' 
8' 
8' 
4' 
8' 
8' 

16' 
16' 
16' 
8' 
8' 

Swell Organ (73-note chest) 
Bourdon, wqod 
Open Diapason_:_Scale 42, metal 
Stopped Diapason, .wood 
.Sa1icioi1al-W per cent tiri . 
Aeoline, metal 
Rohr Floete, nietal 
Orcl1. Oboe, re.ed 
Vox Humana, reed 

Pedal Organ . - . 
Open Diapason, .wood 
Bourdon, wood . 
Lieb. Gedeckt, wood (Sw) 
Flute, wood (ext) -
Gedeclct, wood (ext) 

Couplers 
Operated by tilting tablets over swell keyboard 
Great to Pedal 8' • 
Great to Great 4' 
Swell to Pedal 8' 
Swell to Pedal 4' 
Swell to Great 8' 
Swell to Great 16' 
Swell to Great 4' 
Swell to Swell 16' 
Swell to Swell 4' 
Swell Unison Cancel 

Pedal Movements 
.Balanced.Swell Pedal 
Balai1ced Crescendo -
Sforzando Pedal-:-this pedal fills a long
desired requirement of the p_erformer, as it 
enables him to bring the Full Organ into 
instant use and as quickly back to. its former 
combination. • • • 
Great to Pedal Reversible 

Adjustable Combinations 
,3 Pistons placed over draw stops maldng 

combinations of Swell Orgai1 and Pedal 
4 Pistons placed over Swell Manual oper

ating combinations and releasing same 
,3 Pistons placed over draw stops of Great, 

making combinations for Great Organ and 
Pedal 

4 Pistons placed under Great Manual, 
operating c01nbinations and releasing same. 

Accessories 
Tremolo 
Crescendo-Indicator 
Wind Indicator 
Water Engine 
Engine Starter 

14. The Marietta Leader, Jul 13, 1892, p. 3, col. 
4. 

15. Ibid. Jun 29, Jul 13. 
16. The Marietta Leader, Jul 6, 1892, p. 3, col. 2. 
17. "Marietta Board of Trade," Century Review 

of Marietta, Ohio, 1900, p. 77. 
18. Andrews, Martin R., ed., History of Marietta 

and Washington County, Ohio, Chicago, Biograph
ical Publishing Company, 1902, pp. 957-958. 

19. Morietta Times, Feb 24, 1976, p. 23. 
20. Catalog, Stevens Organs, The Stevens Organ 

& Piar10 Co.,Manufacturers of The Stevens Comoi
nation Reed-Pipe Organ, In Piano Cases, n.d .. 

21. The Ma,ietta Register, Industrial Edition, 
Mar 4, 1897, p. 18, cols. 1-3. See also Staats, Iva T., 
"Outstanding Organ A Marietta Product," Tlie 
Parkersburg News, Feb 11, 1973, p. 32, cols. 1--3. 

22. Century Review of Marietta, Ohio, op. cit. 
23_. This iliusb·ates the income elasticity of 

demand and underscores income, not price, as the 
principal detenninant of the demand for luxuries 
and non-essential croods. 

24. The exact dates of the birth ar1d death of 
Allan Gordon Sparlincr were obtained from the 
records of-the Babitt Funeral Home in Clevelar1d, 
Ohio. 

25. "A. G. Sparling Closes Long Career As Organ 
Builder," The Diapason, Apr, 1943, p. 7, col. 2. 

26. Ross Coller newspaper clipping file, Willard 
Library, Battle Creek, Michigan, p. 15-538, Jun 29, 
1902, Oct 8, 1902. 

27. Coller file, p. 15-538, Jan 24, 1903, Jul 21, 
1903; p. 15-539, Jul 22, 1903. 

28. Telephone interview with R. E. Wagner, 
June 15, 2001. The two-manual, seven-rank Com
pensating instrmnent Charles McManis saw in the 
Third Presbyterian Church in Kansas City, Mis
souri in the 1930s was all pipes. Telephone inter
view with Charles McManis, Septrnber 15, 2001. 

Request a free sample issue of T!-E DIAPASON 
for a student, friend, or colleague. Editor, 
THE DIAPASON, 380 E. Northwest Hwy., 
Ste. 200, Des Plaines, IL 60016-2282 
jbutera@sgcmail.com 

29. The first meeting of the creditors was held on 
March 23, 1906 with Howard Green appointed 
trustee in bankruptcy. Coller file, p. 15-538, March 
23, 1906. See also Coller file, p. 15-539, May 28, 
1906. 

30. Coller file, pp. 15-539, May 24, 1906; 15-540, 
May 31, 1906; 46-539, November 1, 1906. Among 
those feted at the banquet was Ernest Sch1nidt who 
would soon become manager of the Chicago of£.ce 
of The Aeolian Company. See R. E. Coleberd, "The 
Residence Pipe Organ in Kansas City, Missouri," 
fmthcornincr in THE DIAPASON. 

31. The Marietta Intelligencer, Jun 6, 1857, p. 3, 
col. 1. Peter T. Carneron, letter to tl1e autl1or, June 
15, 2001. 

32. Coller file, ·p. 46-540, Jan 21, 1908 . 
33. Coller file, p. 63-145. See also Battle Creek 

Enquirer, October 12, 1908. Also Gage, Fred W. 
"Music in the First Congregational Church," Our 
Todays and Yesterdays: A Volume Marking the 
Centennial Celebration of the First Congregational 
Church, ·1936, p. 44. Also, Trnst for Tomorrow, 
First Congregational Church of Battle Creek, 
1836--1936, p. 25. This instrm11ent was rebuilt in 
the 1930s. In 1961 it was purchased by the Seventh 
Day Adventist Tabernacle in Battle Creek who con
tracted with Casavant (who replaced it in the Con
gregational Church) to install it in their sanctuary 
where it resides today. 

34. Coller file, p. 70-244, Jar1 12, 1909. 
35. "Famous Organist Comes Here Friday," The 

Marietta Daily Times, Jun 29, 1909, p. 2, cols. 2 and 
3. 

36. The following information is taken from The 
New Grove Dictionary of Mitsic and Mtisicians 7 

Stanley Sadie, ed. London: MacMillan Publishers 
Limited, 1980, 2nd ed. 2001, and Jolm Henderson, 
A Directory of Composers for the Organ, 2nd ed, 
John Henderson (Publishing) Ltd., Swindon, 
Wilshire, UK, 1999. 

Renner (Prelude). Joseph Renner, 1868-1934, 
an Austrian by birth, was a student ofJ oseph Rhein
berger, and org':nist at the Cathedral in Regens
berg, Bavaria. Max Reger reportedly adrnirea his 
compositions. (Henderson, p. 495) 

Wolstenholme (Barcaro1le). Williarn Wolsten
hohne, 1865-1931, a blind English orcranist and 
prolific composer, was trained at the 'Worcester 
College for the Blind Sons of Gentlemen." This 
piece is listed as Opus 13, No. 6, 1901. ( Hender
son, p. 647) 

West (Lead Kindly Light). From a nmnber of 
com_p!'Jsers named West, Professor John Barr of 
Bridgewater College believes tl:ris was most likely 
John E. West, 1863-1929, organist at St. 
Augustine's Queen's Gate in London. His many 
arrar1gements for Novello marked his work as an. 
editor and consultant to this music publisher. His 
nmnerous "anthems and con1positions ranged in 
length and style from short pieces to lernrtliy and 
ambitious recital works. (Henderson, p. 63':3) 

Schumann (Romanza). Clara Schumann, 
1819-1896, was a German pianist and composer. 
Tl:ris piece is most likely from "Drei Romanzen" 
Opus 21, composed for piano· in 1853. Professor 
Renwick was probably _playing an arrangement for 
organ. (New Grove, Vol. 16,r. 829) 

Lemare (Chanson d'Ete. Edwin H. Lemare, 
1865-1934, an English 01:ganist we,ll-known for his 
improvisations ana per:fonnances of orchestral 
wGrks and b·anscriptions, needs no introduction 
today. This piece dates from 1902. (Henderson, pp. 
357--358) 

MacMaster (Marche-Nocturne). Georges Arch
bold MacMaster, 1862--1898, was born in England 
and settled in Paris where he studied with Franck, 
T. Dubois, C. Loret and Eusene Gigout, eventual
ly founding an institute for tile arts. Henderson, p. 
382, lists a Marche Nuptial, Opus 44, 1891. 

Widor (Serenade)_ Charles-Marie Widor, 
1844-1937, a French organist, composer and 
teacher well-known tod:ry-. This piece was an 
arrangement from No. 4 of"Quatre Pieces en Trio" 
for piano, violin and cello. (Henderson, PP-
637-6 38) 

Merkel (Gavotte). Gustav A. Merkel, 
1827-1885, was a prolific German composer who 
began as a school teacher in Dresden, studied com
position with Robert Schumann and organ with 

Johann Schneider before becoming professor of 
organ at the Dresden Conservatory. He served as 
organist at several local churches and the Royal 
Court. (Henderson, pp. 403--404) 

Gaul (Wedding Chorns from Ruth). Alfred R. 
Gaul (English) was organist at St. John's Ladywood 
and St. Augustine's in Edgbaston, Birminghan1. 
"Ruth," one of his important cantatas was published 
in London in 1881. His best known work is "The 
Holy City," 1882. (New Grove, Vol. 7, p. 189; Hen
derson,_pp. 211-212) 

Boelfmann (Suite Gothique). Leon Boelhnann, 
1862-1897, a French virtuoso who studied witl1 his 
uncle Eugene Gigout, and was choirmaster and 
later organist at St. Vincent-de-Paul in Paris. Suite 
Gothique is his Opus 25, 1895. (Henderson, p. 65) 

Nevin (Slumbe,- Song). From an1ong several 
possibilities this is .believed to be Ethelbert W. 
Nevin, 1862-1901, a prolific American composer of 
piano pieces and songs, of which "The Rosary' is his 
best ki1own. (Henderson, p. 430) An alternate pos
sibility would be the American composer Gordon 
B. Nevin, 1859-1933, a brother of Ethelbert and 
Arthur F. Nevin, 1871-1943. 

Baldwin (Burlesca e Melodia). Ralph L. Bald,vin 
(American), 1872--1943, was an organist in Hart
ford, Connecticut. This piece was either composed 
or published in 1899. (Henderson, p. 31) 

Foote (Nocturne). Arthur W. Foote (American), 
1853-1937, was a piano teacher and for 32 years 
organist of the First Unitariar1 Church in Boston. 
Nocturne is from Six Pieces, Opus 50, 1902. (Hen
derson, p. 193) 

Weber (Trio, Op. 63, Organ, Violin and Cello). 
Carl Maria van Weber, 1786--1826, was a celebrat
ed German composer and founder of the romantic 
scl1ool of Gennan opera. This is presumably a key
board transcription ofvon Weber's Tiio O_p. 63 in G 
minor for flute, cello and piano published in Berlin 
in 1820. (New Grove, Vol. 27, p. 164) See also The 
New International Encyclopeclla, New York: Dodd 
Mead and Company, 1907, Vol. XX, p. 390. 

37. Robe1t J-Reich, letter to the author, Novem
ber 1, 2001. 

38. Audsley, George Ashdown, The Art of 
Organ-Building, New York, Dover Publications, 
Inc., 1965, vol. 1, p. 536. 

39. McManis, op. cit. 
40. Reich, op. cit. 
41. The Diapason, December, 1911. 
42. Cartwell, Connie, "13 Flood Unforgettable." 

The Maiietta Times, Dec 25--26, 1999, p. A-1. See 
also Maiietta Daily Times, Mar·ch 26, 1913. 

43. Staats, Iva J. "Outstanding Organ A Marietta 
Product," op. cit. 

44. Marietta Times, May 2, 1921, p. 2, col. 3. 
45. Marietta Times, Feb 24, 1976. 
46. Ferguson, John Allen, Walter Holtkamp: 

Ameiican 0,-gan Builder, Kent, Ohio, The Kent 
State University Press, 1979, p. 2. 

47. The Diapason, April, 1943, op. cit. 
48. McManis, op. cit. 
49. Babitt Funeral Home, op. cit. 
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petroleum industry executive, is a contribut
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New Organs 

Cover 
Buzard Pipe Organ Builders, 
Champaign, minois 
St. Andrew's Episcopal Church, 
Denver, Colorado 

From the builder 
When we were first contacted by the 

St Andrew's organ committee and invit
ed to submit a proposal, their reputation 
as. a committed Anglo-Catholic parish 
with particularly :fine music preceded 
them. Their choir, directed by Tim and 
M.B. Krueger, regularlf offers out
standing renderings o a cappella 
Renaissance and Tuaor anthems, Angli
can chant settings, and service music. 
Their rented four-rank Moller organ, 
and later a bol'rowed box organ, led con
gregational singing and pfayed volun
taries. 

Our discussions centered around • 
their initial desire for a mechanical
action instrument, inspired by 18th cen
tury English models. As our conversa
tions evolved, however, they re-discov 0 

ered the vast portion of music in the 
Anglican tradition which requires an 
organ of greater variety of tone colors. 
Tlie more they listened to Stanford, 
Parry, and Howells, the greater their 
desire became for a IJair of evocative 
strings, rich diapasons, liquid flutes, and 
romantic reeds. Our tonal style just 
seemed to be at one with their ethos. 

We had to be creative in working 
within their budget. The organ project 
was timed to be on the cusp of a larger 
capital campaign for expansion of the 
bwlding, and so the organ could not 
represent more than a fixed dollar 
amount. To this end, several flue stops 
and all the reeds were prepared for 
fixture addition. Normally reticent to 
prepare so many stops, we felt that this 
congregation would actually finish what 
was begun, in light of its commibnent to 
musical and liturgical excellence. 

Since the parish is considering expan
sion of the building, but was in immedi
ate need of an organ, the instrument is 
installed 'in the pern1anent, completed 
portion of the building. It is located in 
the baptistry, installea on a platform 
about nine feet off the main floor. 
Although the organ case covers a large 
portion of a window, the architectural 
interest of the tracery is IJreserved and 
its Gothic arch is mirrored in the organ 
case. The windows in the building are 
all translucent glass, the panes ancflead 
earning cut in diamond patterns, imitat
ing St. Andrew's crosses. To relate to 
the window behind the organ, the cen
ter pipe ~s embossed in the s~e pattern 
as the wmdow glass. Two shields of St. 
Andrew in blue enamel and silver leaf 
decorate the case; the same blue enam
el and a tasteful amount of gold leaf are 
applied to the _pipe shades. 

This is the first of our instruments to 
be installed in a high altitude and in 
such a dry clima~e. Although we provid-

ed for all the issues which high altitude 
and dryness can present to a pipe organ, 
we wanted to monitor the instrument's 
acclimatization for several months 
before it was publicly heard in recital. 
However, the instrument was proving 
so reliable, and the sounds had so capti
vated and excited so many of the parish
ioners, that Donald Pearson, 
organist/choirmaster of St. John's 
Cathedral, dedicated the instrument in 
February. • 

-John-Paul Buzard 
President & Tonal Director 

Tonal function in selecting an 
organ for St. Andrew's 

When St. Andrew's Episcopal 
Church, Denver, suffered a fire in 
November, 1999 that destroyed our 
venerable 1910-vintage 7-rank Kimball, 

I Hamilton Street! 
POBox953' 

Gloversville, NY IZ07/t-0953 

Don't Just Sound Good~ 
Look Good! Feel Good! 

Call. orWrfte for Free Catalog 1-800-648-8126 
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an organ committee was formed. The 
committee's first task was to define the 
ideal role of an organ at St. Andrew's. 
« _\iVith a rep!;ta.tion for Anglo-Catholic 
high church liturgy and a renowned 

choir, we quickly determined that the 
organ's first and foremost place was as 
an accompanimental instrument-to 
accompany and encourage congrega
tional singing, to accompany the choir, 
to accompany the liturgy. 

What makes for a good accompani
mental instrument? With four organists 
on the committee of nine, we fe1t rea
sonably assured that our answer was 
well-informed-that accompaniment 
requires tonal variety and flexibility, and 
that an organ with a rather high per
centage of foundation stops was the way 
to go. The fact that St. Andrew's is well
steeped in the Anglican tradition, with a 
definite consciousness. and pride in its 
English roots, helped bolster the idea of 
an English-style organ, if such can be 
defined. 

Yet, for all our fervm for things Eng
lish, and our acknowledgement of tl:ie 
importance of liturgical accompani
ment, we also wanted an organ -that 
would serve as a fine solo instrument, 
capable of rendering recital repertoire 
in a great variety of styles and eras 
("from. Byrd to Howells, via Bach" was 
ou:r rallying cryt). With a limite. d budget, 
and even more runited space (the 
church is quite small, seating scarcely 
more than 100 people); the task now 
presented itself of accommodating our 
partially-conflicting criteria, 

We sought proposals from some 30 
organ . builders, and were impressed 
with the number of serious conterrde,s 
and the creativity of their conceptions .. 
To boil ,a year-and-a-half of frequent 
meetings, debates, and visits from organ 
builders down into- a singl'e sentence, 
there was only one candidate who clear
ly satisfied all of oor tonal and function-

al criteria, and whose visual conception 
of the organ was truly breathtaking. 
John-Paul Buzard had the Anglican cre
dentials we sought, with a true passion 
for the Episcopal liturgy, and a well
defined tonal concept of how to achieve 
the accompanimental organ we wanted; 
yet he allied it with classic tonal funda
mentals to . create an organ that could 
also stand on its own as a recital instru
ment. We knew this from listening to a 
variety of his instruments, both live and 
on recordings, particularly his O_p. 7 at 
the Episcopal Chapel of St. John the 
Divine in Champaigp-Urbana, Illinois. 

To say that I and the congregation are 
thrilled with the result-even before 
the organ is truly complete, lacking 
some oI the prepared reeds and muta
tions-is a vast understatement. It has 
fulfilled its primary role ofliturgical and 
choral accom:eaniment with excellence 
(I still marvel auring the psalms, sung to 
Anglican chant, when our organist, 
Frank Nowell, registers each verse and 
phrase with such a variety of sounds
and with such gradual and seemingly 
effortless transition from one to the 
next-that all this comes from just 17 
ranks!). We look forward to a recital 
series in the coming months, performed 
by some of Colorado's finest organists. 

-Timothy]. Knieger 
Choirmaster, St. Andrew's 

Episcopal Church 

Buzard Pipe Organ Builders, Opus 26 
St. Andrew's Episcopal Church, 
Denver, Colorado 
14 stops, 17 ranks with preparations 
for 27 straight stops, 32_ ranks 

GREAT (4" wind} 
16' Lieblich Gedeckt (wood) 
8' Open Diapason (polished tin, fac;:ade) 
8' Melodia (open wood) 
8' Gedeckt Flute 
4' Princirial 
4' Flute cl'Amour (wood and metal) 

Nazard (prep) 2¾' 
Fifteenth 
Tierce (prep) 
Fourniture IV (prep) 
Clarinet (prep) 
Trenmlant 

8' Tuba (prep, horizontal) 
8' Tuba Solo (melody coupler, prep) 

Gt/Gt 16-UO-4 
Sw/Gt 16-8-4 

SWELL (4" wind) 
8'. Stopped Diapason 
8' Salicional 
8' Voix Celeste (tc) 
4' Principal 
4'. Harmonic Flute 
2' Recorder 
2/' Full Mixture IV 
8' Trompette (prep) 
8' Oboe (prep) 

Tremulant 
Cymbaistem 

8' Tuba ( Gt, prep) 
8' Tuba Solo (Gt, prep) 

Sw/Sw 16-UO-4 

32' 
32' 
16' 
16' 
8: 
8' 
8' 
4' 

16' 

PEDAL W wind) 
Subbass (1-12 digital) 
Lieblich Gedeckt (I-12 digital) 
Bourdon (wood) 
Lieblich Gedeckt (Gt) 
Princij'.lal (polished tin, fac;:ade) 
Bass Flute (ext Bdn) 
Gedeckt ( Gt) 
Choral Bass (ext Prine) 
Trombone (prep) 

8' Tuba (Gt, prep) 
Gt/Ped 8-4 
Sw!Ped 8-4 

ANTIPHONAL (3" wind} (prep) 
8: Principal 
8' Flute a Biberon (Chimney Flute) 
4' Octave (tin, fac;:ade) 
2' Doublette 

Attention organbuilders: for infor- . 
mation on sponsoring, a color cover 
in THE DIAPASON, contact Jerome 
-Butera, Editor, THE DIAPASON, 380 E. 
_Northwest Hwy., Suite 200,. Des 
Plaines, [L 60016-2282; ph 847/39t
to45; jbutera@sgcmaff.com 

THE DIAPASON 



Schoenstein & Co., organ builders 
of San Francisco, have installed a two-

• manual, six-rank organ in the chapel of 
Bishop Spencer Place, an Episcopal 
retirement community in Kansas City, 
Missouri. The Latin phrase Multum in 
parvo (much in httleJ, as used by early 
20th-century English organ builders, 
describes exceptionally compact organs 
built for the Anghcan service in small 
churches. The concept is similar to the 
Orgue de choeur . of the late French 
Romantic school-a small instrument 
designed to accomplish big musical 
jobs. The British version typically had a 
more mellow character of diapason and 
reed tone to work well in drier acoustic 
venues. The goal of these instruments 
was to bring cathedral-cahber music to 
the average parish. Among the design 
characteristics of these organs are bofd, 
colorful voicing; dominant reed tone; 
and effective expression. The three 
entirely straight voices-8' Diapason, 4' 
Principal, and 8' Trumpet-are the 
heait of the ensemble. This is the small
est instrument yet to include the 
Schoenstein system of double ~res
sion. The entire instrument, witli the 
exception of some basses, is enclosed. 
The Trumpet is sepai-ately enclosed 
within the main expression box thus 
doubhng its dynainic range. Despite its 
size, this organ is capable of a tlirilling 
full-Swell crescendo, so:ehisticated 
choir accompaniment, ana spirited 
leadership ofl1ymns. The two-manual 
and pedal open drawknob-style console 
is built of chel1:)' and bird's eye maple 
and is attached to the fac;ade; pohslied 
ebony drawknobs, bone and ebony cov
ered keys with articulated touch. 

JUNE, 2002 

Schoenstein & Co. is a me:inber of the 
Associated Pipe Organ Builders of 
America and the International Society 
of Organbuilders. Senior craftsmen are 
members of the American Institute of 
Or_~,anbuilders. (Photo by Michael 
Spillers) 

-Larry Simpson 

GR.EAT 
8' Open Diapason-full bass (display 

bass) 
8' Open Diapason-soft bass (LiebJich 

Gedeckt bass) 
8' Dulciana (Sw) 
8' Lieblich Gedeckt (Sw) 
4' Principal 

Great Super Octave 

SWELL 
8' Dulciana (Lieblich Gedeckt bass) 
8' Unda Maris (TC) 
8' Lieblich Gedeckt (wood & metal) 
4' Dulcet (ext) 
4' Chimney Flute (ext) 

2½' Nazard (from Cbimney Flute) 
8' Trumpet 

Tremulant 
Sw 16-U0-4 

PEDAL 
16' Bourdon (wood, 12 pipes, Lieblich 

Gedeckt treble) 
8' Lleblich Gedeckt (sw) 

Couplers 
Gt/Ped 8 
Sw/Ped 8-4 
Sw/Gt 16-8-4 

Request a free sample issue of THE DIAPASON for 
a student, friend, or·colleague. Write to the Edi-· 
tor, THE DIAPASON, 380 E. Northwest Hwy., 
Ste. 200, Des Plaines, IL 60016-2282; 
jbutera@sgcmail.com 

Goulding & Wood, Inc., Indianap
olis, Indiana, has built a new organ fur 
Meridian Street United Methodist 
Church, Indianapohs. The new organ 
sits in the rear balcony of the 150-seat 
cl1apel, which is used weekly for one of 
the Sunday services as well as for small 
weddings .and funernls. The console sits 
just outside of the chancel, and the inti
mate acoustics of the room provide a 
close connection between organist and 
pipes. 

Both reed stops have tapered shallot 
openings and moderately bright voicing, 
giving orilliance and restraint so as not 
to overpower the room. Gedeckt pi:ees 
have walnut blocks and caps and poplar 
bodies.. The Gernshom and Celeste are 
spotted metal, and all other pipe work is 
70% lead. The casework is modeled 
after the Federahst elements in the 
room. The fluted columns and capitals 
were all hand carved in the Goulding & 
Wood shop. Installation took place in 
December with tonal work completed 
by mid-January. Dwight Thomas played 
a dedicatory recital on 30 April 2002. 

GREAT 
16' Gedeckt D 
8' 
8' 
8' 
8' 
4' 
4' 

2½' 
2' 

1%' 
l½' 
16' 

Principal A 
Rohr Flute D+E 
Gemshorn F 
Gemshom Celeste (TC) G 
Octave B 
Gemshom F 
Quint (TC) I 
Gemshorn F 
Tierce H 
Mixture II C 
Hautbois J 

8' Trompette K 

SWELL 
8' Gedeckt D 
8' Gemshom F 
8' Gemshom Celeste (TC) G 
4' Principal A 

■ 

4' Rohr Flute E 
4' Gemshom F 
4' Gemshom Celeste G 
2' Octave B 

1%' Tierce H 
1½' Quint I 
½' Scharf II C 

16' Hautbois J 
8' Trompette K 
8' Hautoois J 

PEDAL 
32' Resultant D 
16' Gedeckt D 
8' Princi~. A 
8' Gedec D 
8' Gemshom F 
4' Principal A 
4' Rohr Flute E 
4' Gemshorn F 
2' Octave B 

l½' Mixture II C 
16' Hautbois J 
8' Trompette K 
8' Hautoois J 
4' Hautbois J 

Accessories 
Swell to Great 
Swell to Pedal 
Great to Pedal 
Tremolo (general) 
Solid State Logic switching and combination 
action with 8 levels of memory 
Sforzando and Crescendo 
Adjustable height bench 
Tuning: A;440, equal temperament 

TONAL RESOURCES 
lowest pitch rank pipes 

A 8' Principal 73 
B 4' Octave 73 
C l½' Mixture II 146 
D 16' Gedeckt 73 
E 4' Rohr Flute 61 
F 8' Gemshorn 85 
G 4' Gemshom Celeste 61 
H 1%' Tierce 37 
I l½' Quint 56 
J 16' Hautbois 73 
K 8' Trompette 61 

: f ,,,' ~0t 

1i~, 

f,f 

f", . fY/::,, .,, .. x:;:;;/::-.·,.':5,,.l·,, .,f{, 

~ J»ip~,~g~]!S.c@m\ 
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2002 Summer Carillon 
Concert Calendar 
by Brian Swager 

Albany, New York 
Albany City Hall Carillon, Sundays at 3 pm 

July 4, Charles Semowich, 2 pm 
July 7, Marcel Siebers 
July 14, Suzanne Magassy 
July 21, Gerald Martindale 
July 28, Amy Heebner 

Alfred, New York 
Alfred University, Davis Memorial Carillon 
Tuesdays at 7 pm 

July 2, Auke de Boer 
July 9, Amy Heebner 
July 16, Suzanne Magassy 
July 23, Julia Walton 

Allendale, Michigan 
Grand Valley State University, Cook Caril
lon, Sundays, 8 pm, June 16-August 18 

Ann Arbor, Michigan 
University of Michigan, Ann and Robert H. 
Lurie Tower, Mondays at 7 pm 

June 17, Margo Halsted 
June 24, Jeff Davis 
July 1, Liesbeth Janssens 
July 8, Jenny King 
July 15, Wylie Crawford 
July 22, Linda Dzuris 
July 29, David Hunsberger 

Bloomfield Hills, Michigan 
Christ Church Cranbrook 
Wallace Memor-ial Carillon 
Thursday, July 4 & Sundays at 4 pm 

July 7, Liesbeth Janssens 
July 14, Wylie Crawford 
July 21, Linda Dzuris 
July 28, David Hunsberger 

Bloomfield Hills, Michigan 
Kirk-in-the-Hills Presbyterian Church 
Sundays at 10 am & noon 

June 16, Dennis Curry 
June 23, Jeff Davis 
June 30, Liesbeth Janssens 
July 7, Patrick Macoska 
July 14, Wylie Crawford 
July 21, Linda Dzuris 
July 28, David Hunsberger 

Centralia, Illinois 
Centralia Carillon, Saturdays at 6:30 pm 

June 1, Wylie Crawford 
June 15, Koen Cosaert 

Chicago, Illinois 
University of Chicago 
Laura Spelman Rockefeller Memorial Car
illon, Sundays at 6 pm 

June 23, Koen Cosaert 
June 30, Wylie Crawford 
July 7, Julia Littleton 
July 14, Auke de Boer 
July 21, Gijsbert Kok 
July 28, Jim Fackenthal 

Cohasset, Massachusetts 
St. Stephen's Episcopal Ct)urch 

Sundays at 6 pm 
June 30, Jeff Davis 
July 7, Gijsbert Kok 
July 14, Marcel Siebers 
July 21, Amy Heebner 
July 28, George Leggiero 

Corpus Christi, Texas 
First Baptist Church, Glasscock Memorial 
Carillon 

Friday, June 7, Loyd Lott, 8 pm 
Friday, June 21, George Gregory, 8 pm 
Thursday, July 4, Loyd Lott, 8 pm 

Culver, Indiana 
Culver Academies, Memorial Chapel Car
illon, Saturdays at 4 pm 

June 22, 29, July 6, 13, 27, August 31, 
September 21, John Gouwens 

July 20, Gijsbert Kok 

Danbury, Connecticut 
St. James Episcopal Church, Wednes
days at 12:30 pm 

June 27, Hans Hielscher 
July 10, Auke de Boer 
July 17, Marcel Siebers 

Detroit, Michigan 
Jefferson Avenue Presbyterian Church 

July 7, noon, Liesbeth Janssens 

East Lansing, Michigan 
Michigan State University, Beaumont 
Tower Carillon, Wednesdays at 6 pm 

July 3, Liesbeth Janssens 
July 10, Ray Mclellan 
July 17, Wylie Crawford 
July 24, Linda Dzuris 
July 31, David Hunsberger 

Fort Washington, Pennsylvania 
St. Thomas Church, Whitemarsh 

July 2, Anne Kroeze, 7 pm 
July 4, Lisa Lonie, 7 pm 
July 9, Larry Weinstein, 7 pm 

Irish Thunder Bag Pipe Band, 8 pm 
July 16, Frank DellaPenna and-Cast in 

Bronze, 7 pm 
July 23, Marcel Siebers, 7 pm 

A Cappella Pops Show Chorus, 8 pm 
July 30, R. Robin Austin, 7 pm 

Jeffrey Brillhart, organ, 8 pm 

Frederick, Maryland 
The Joseph Dill Baker Carillon, Fridays at 
7pm 

June 7, John Widmann with the Freder
ick Pipes and Drums 

June 14, Janet Tebbe! 

Germantown, Pennsylvania 
First United Methodist Church, Mondays 
at 7:30 pm 

June 24, Janet Tebbel 
July 1, Anne Kroeze 
July 8, Larry Weinstein 
July 15, Doug Gefvert 

Glencoe, Illinois 
Chicago Botanic Garden, Theodore C. 
Butz Memorial Carillon, Mondays at 7 pm 

June 24, Koen Cosaert 
July 1, Wylie Crawford 
July 8, Julia Littleton 
July 15, Auke de Boer 

July 22, Gijsbert Kok 
July 29, Jim Fackenthal 

Gloucester, Massachusetts 
Church of Our Lady of Good Voyage 
Tuesdays at 7 pm 

July 2, Jeff Davis 
July 9, Gijsbert Kok 
July 16, Marcel Siebers 
July 23, Marilyn Clark 

Grosse Pointe Farms, Michigan 
Grosse Pointe Memorial Church, Tues
days at 7:15 pm 

July 2, Phyllis Webb & Memorial 
Church Carillon Players 

July 9, Margo Halsted 
July" 16, Wylie Crawford 
July 23, Linda Dzuris 

Hartford, Connecticut 
Trinity College Chapel, Plum_b Memorial 
Carillon, Wednesdays at 7 pm 

June 12, Trinity College Guild of Caril-
lonneurs 

June 19, Amy Heebner 
June 26, Hans Uwe Hielscher 
July 10, Auke de Boer 
July 17, Marcel Siebers 
July 24, Lisa Lonie 

Lawrence, Kansas 
University of Kansas, World War II Memo
rial Campanile 
Sundays at 5 pm, June 9, 16, 23, 30, July 

7,14,21, 
Wednesdays at 7 pm, June 5, 12, 19, July 

3, 10, 17, 24, 
Thursday, July 4, 7 pm 

Elizabeth Egbert Berghout, Carillon-
neur 

Mariemont, Ohio 
Mary M. Emery Memorial Carillon 
Memorial Day, Independence Day, Labor 

Day, 2 pm, 
Sundays, May 26-September 1, 7 pm 

Richard D. Gegner & Albert Meyer, 
Carillonneurs 

Middlebury, Vermont 
Middlebury College, Fridays at 4 pm 

June 28, Hans Hielscher 
July 5, Auke de Boer 
July 12, Marcel Siebers 
July 19, Suzanne Magassy 
July 26, Alexander Solovov, Elena Sad-

ina and Sergei Gratchev 

Naperville, Illinois 
Naperville Millennium Carillon, Tuesdays 
at 7 pm 

June 25, Koen Cosaert 
July 2, Julia Littleton 
July 9, Wylie Crawford 
July 16, Auke de Boer 
July 23, Gijsbert Kok 
July 30, Jim Fackenthal 

New Canaan, Connecticut 
St. Mark's Episcopal Church 
Tuesdays at 7:30 pm, June 18-July 9 

New Haven, Connecticut 
Yale University, Harkness Memorial 
Tower, Fridays at 7 pm 

OR6An 
sorr1Y 
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EXPERIENCE 
Knowledge gained through practice. 

ur years of dedication to serving organ building and maintenance professionals have 
given us experience in handling challenges of any size or complexity. From a simple 
chest magnet to a complete console, from a single pipe to a full windchest system, we 

stand ready to fill your needs. We are known throughout the industry for our unique combination 
of musical and organ building skills. Give us a call to discuss what we can do for you. 

P.O. Box 8325 • Erie, PA 16505-0325 
814~835-2244 • FAX 814-838-0349 

June 21, Charles Ser;nowich 
July 5, Anne Kroeze 
July 12, Gijsbert Kok 
July 19, Marcel Siebers 
July 26, Lisa Lonie 

Niagara Falls, Ontario 
Rainbow Tower Carillon 
Fridays, 7 pm & 9 pm 
Saturdays & Sundays, 5 pm & 7 pm 
Mid-May through mid-September except 

June 28-29 & August 2-3 

Northfield, Vermont 
Norwich University, Saturdays at 1 pm 

June 29, Hans Hielscher 
July 6, Auke de Boer 
July 13, Marcel Siebers 
July 20, Suzanne Magassy 
July 27, Alexander Solovov, Elena Sad-

ina and Sergei Gratchev 

Norwood, Massachusetts 
Norwood Memorial Municipal Building, 
Walter F. Tilton Memorial Carillon, Mon
days at 7 pm 

July 1, Jeff Davis 
July 8, Gijsbert Kok 
July 15, Marcel Siebers 
July 22, Amy Heebner 
July 29, George Leggiero 

Ottawa, Ontario 
Peace Tower Carillon 
Weekdays except Canada Day (July 1), 

2:00-3 pm, July & August 
Weekdays, noon to 12:15 pm, September 

to June 
Gordon Slater, Dominion Carillonneur 

Princeton, New Jersey 
Princeton University, Cleveland Tower 
Carillon, Sundays at 1 pm 

June 30, Anne Kroeze 
July 7, Larry Weinstein 
July 14, Steven Schreiber 
July 21, Marcel Siebers 
July 28, Scott Parry 

St. Louis, Missouri 
Concordia Seminary, Tuesdays at 7 pm 

June 4, Claude Aubin 
June 11, Karel Keldermans 
June 18, Karel Keldermans 
June 25, Auke DeBoer 

St. Paul, Minnesota 
House of Hope Presbyterian Church 
Noyes Memorial Carillon 

July 4, David Johnson, 4 pm 
July 7, David Johnson, 4 pm 
July 14, Tin-Shi Tam, 4 pm 
July 21, James Fackenthal, 4 pm 
July 28, John Widmann, 4 pm 

Santa Barbara, California 
University of California, Santa Bar
bara, The Thomas Starke Carillon, Sun
days at 5 pm 

July 14, David Christensen 
July 21, Anne Rothfarb 

Springfield, Massachusetts 
Trinity United Methodist Church, Thurs
days at 7 pm 

June 27, Hans Hielscher 
July 11, Marcel Siebers 
July 18, Gerald Martindale 
July 25, Daniel Kerry Kehoe 
August 1, Marietta Douglas 

Spokane, Washington 
Cathedral of St. John the Evangelist 

July 4, Suzanne Magassy, 7 pm 
July 11, Helen Hawley, 7 pm 
July 18, Arla Jo Anderton, 7 pm 
July 21, Andrea Mccrady, Labyrinth 

concert, 7 pm 
July 25, Julianne Vanden Wyngaard, 7 pm 

Stamford, Connecticut 
First Presbyterian Church, Maguire 
Memorial Carillon 

July 18, Marcel Siebers, 7 pm 

Storrs, Connecticut 
Storrs Congregational Church, University 
of Connecticut Carillon • 

July 8, Marcel Siebers, 7 pm 

Toronto, Ontario 
Metropolitan United Church 
Saturday, June 29, noon, Auke de Boer 

Valley Forge, Pennsylvania 
Washington Memorial Chapel, Wednes
days at 7:30 pm 

July 3, Anne Kroeze 
July 10, Larry Weinstein 
July 17, Frank Della Penna & Cast in 

Bronze 
July 24, Marcel Siebers 
July 31, Robin Austin 

Williamsville, New York 
Calvary Episcopal Church, Niederlander 
Carillon, Wednesdays at 7 pm 

July 3, Auke de Boer 
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July 10, Gloria Werblow 
July 24, Julia Walton 

North Americans Abroad 

George Matthew, Jr. 
June 29, Dronten, The Netherlands 
June 29, Almere, The Netherlands 
June 30, Kiel, Germany 
July 5, Groenlo, The Netherlands 
July 5, Winterswijk, The Netherlands 
July 6, Zoetermeer, The Netherlands 
July 7, Vught, The Netherlands 
July 9, Zwolle, The Netherlands 
July 11, Venlo, The Netherland 
July 12, Meppel, The Netherlands 
July 13, Emmerich, Germany 
July 15, Brielle, The Netherlands 
July 16, Weesp, The Netherlands 
July 18, Groningen, The Netherlands 
July 19, Dokkum, The Netherlands 
July 20, Hoogeveen, The Netherlands 
July 21, Hamburg, Germanuy 
July 24, Bergen op Zoom, The Nether

lands 
July 26, Winschoten, The Netherlands 

Brian Swager 
July 8, Turnhout, Belgium 
July 11, Goes, The Netherlands 
July 12, Leuven (St. Pieters), Belgium 
July 14, Nivelles, Belgium (organ) 
July 18, Roermond, The Netherlands 
July 20, Oirschot, The Netherlands 
July 21, Peer, Belgium 
July 23, Barneveld, The Netherlands 
July 24, Ede, The Netherlands 
July 25, Venlo, The Netherlands 
July 27, Brandby Strand, Denmark 
July 27, Copenhagen, Denmark 
July 30, Enkhuizen, The Netherlands 

Carlo van Ulft 
July 15, Logemkloster, Denmark 
July 20, Aalborg, Denmark 
July 21, Vught, The Netherlands 
July 22, Utrecht, The Netherlands 
July 24, Valkenswaard, The Nether-

lands 
July 27, Arnhem, The Netherlands 

Calendar 

This calendar runs from the 15th of the month 
of issue through the following month. The deadline 
is the first of the preceding month (Jan. 1 for 
Feb. issue). All events are assumed to be organ 
recitals unless otherwise indicated and are grouped 
within each date north-south and east-west. "=AGO 
chapter event~ • •=RCCO centre event, +=new 
organ dedication, ++= OHS event. 

Information cannot be accepted unless it spec
ifies artist name, date, location, and hour in writ
ing. Multiple listings should be in chronological 
order; please do not send duplicate .listings. THE 
DIAPASON regrets that it cannot assume responsi
bility for the accuracy of calendar Bntries. 

UNITED STATES 
East of the Mississippi 

15 JUNE 
Gloriae Dei Cantores; Church· of the T ransfig

uration, Rock Harbor, Orleans, MA 8 pm 
Carsten and Iris Lenz; Immanuel Lutheran, 

Evanston, IL 7:30 pm 

16 JUNE 
Peter Richard Conte; York First Parish 

Church, York, ME 3 pm 
Joseph Graffeo; Cathedral of St. Patrick, 

New York, NY 4:45 pm 
Liya Petrides; Basilica of the National Shrine 

of the Immaculate Conception, Washington, DC 
6 pm 

+Merrill Davis Ill; Government Street Pres
byterian, Mobile, AL 4 pm 

18 JUNE 
Ray Cornils, with brass; Portland City Hall, 

Portland, ME 7:30 pm 

19 JUNE 
Harold Stover; Memorial Music Hall, 

Methuen, MA 8 pm 
Thomas Mitts; Old Presbyterian Meeting 

House, Alexandria, VA 12 noon 
Marillyn Freeman; St. Paul's Lutheran, 

Neenah, WI 12:15 pm 

20 JUNE 
Erik Meyer; National City Christian Church, 

Washington, DC 12:15 pm 
Aaron David Miller, with brass; Monroe 

Street Methodist Church, Toledo, OH 7 pm 

JUNE, 2002 

21 JUNE 
Donald Sutherland, with orchestra; St. Ann's 

Chu"rch, Washington, DC 8 pm 

22 JUNE 
John Gouwens, carillon; The Culver Acade

mies, Culver, IN 4 pm 

23 JUNE 
Timothy Lyons; Cathedral of St. Patrick, 

New York, NY 4:45 pm 
Joan Ringerwole; Miller Chapel of Princeton 

Theological Seminary, Princeton, NJ 8 pm 
Randall Sheets; Basilica of the National 

Shrine of the Immaculate Conception, Washing
ton, DC6 pm 

25 JUNE 
Paul Jacobs; Portland City Hall, Portlancl, 

ME 7:30 pm 
OHS National Convention; Chicago, IL 

(through June 29) 

26 JUNE 
Steven Egler; Memorial Music Hall, Methuen, 

MAB pm . 
Edward Moore; Old Presbyterian Meeting 

House, Alexandria, VA 12 noon 
Daniel Steinert; Zion Lutheran, Appleton, WI 

12:15 pm 
Ken Cowan; The Jasper Sanfilippo Resi

dence, Barrington Hills, IL 7:30 pm 

27 JUNE 
GONGORA; St. Joseph College, West Hart

ford, CT 4 pm 
Dale Rodgers; National City Christian 

Church, Washington, DC 12:15 pm 

28 JUNE 
Terry Charles; The Kirk of Dunedin, 

Dunedin, FL 8 pm 

29 JUNE 
Terry Charles; The Kirk of Dunedin, 

Dunedin, FL 2 pm 
John Gouwens, carillon; The Culver Acade

mies, Culver, IN 4 pm 

30 JUNE 
Gail Archer; Basilica of the National Shrine of 

the·lmmaculate Conception, Washington, DC 6 
pm 

Thomas Murr~y; St. Luke's Episcopal, 
Evanston, IL 7:30 pm 

1 JULY 
•Gerre. Hancock and John Weaver, with 

Choir of St. Thomas Church, NYC; The Cathe
dral of St. Peter and St. Paul, Philadelphia, PA 
7:30 pm 

2JULY 
Fred Hohman; Portland City Hall, Portland, 

ME7:30 pm ' 
•Jane Parker-Smith; Girard College Chapel, 

Philadelphia, PA 9 am 
•David Higgs; First Presbyterian Church, 

Philadelphia, PA 11 am 
•Marilyn Keiser; First Baptist Church, 

Philadelphia, PA 11 am 
•Stephen Hamilton, masterclass; Marriott 

Hotel, Philadelphia, PA 4:15 pm 
•Gerre Hancock, improvisation class; Arch 

Street Presbyterian, Philadelphia, PA 4:15 pm 
•James David Christie, Diane Meredith 

Belcher, & Craig Phillips, with the Philadelphia 
Orchestra; Girard College Chapel, Philadelphia, 
PA8pm 

3JULY 
Lenora Mccroskey; Memorial Music Hall, 

Methuen, MA 8 pm 
Sandra Turner; Union Chapel, Oak Bluffs, 

MA 12 noon 
Paul Bisaccia, piano; Trinity College, Hart

ford, CT6 pm 
•New England Spiritual Ensemble; St. Paul's, 

Philadelphia, PA 9:15 and 10:45 am 
•Alan Morrison; Princeton University Chapel, 

Princeton, NJ 9:30 and 11 :15 am 
•Gerre Hancock, improvisation class; Arch 

Street Presbyterian, Philadelphia, PA 4:15 pm 
•Janice Beck, masterclass; First Baptist 

Church, Philadelphia, PA 4:15 pm 
!Joanne Peterson; First Presbyterian, 

Neenah, WI 12:15 pm 

4JULY 
Dorothy Papadakos; Portland City Hall, 

Portland, ME 6:30 pm 
Red, White & Blue Festival; Memorial Music 

Hall, Methuen, MA 3 pm 
Anne Kroeze, carillon; Longwood Gardens, 

Kennett Square, PA 5 pm 
•Jane Parker-Smith; Girard College Chapel, 

Philadelphia, PA 9 am 
•Marilyn Keiser; First Baptist Church, 

Philadelphia, PA 11 am 
•David Higgs; First Presbyterian Church, 

Philadelphia, PA 11 am 
•Peter Richard Conte; Lord & Taylor Depart

ment Store, Philadelphia, PA 8 pm & 10 pm 
Tom Hazleton; National·Cathedral, Washing

ton, DC 5 pm 

5-JULY 
Paul Bisaccia, piano; Music Mountain, 

Lakeville, CT 8 pm 

BertAdmus 
F.A.G.O. 

Seventeenth Church of Christ,. 
Scientist 

Chicago, IL 

WILLIAM AYLESWORTH 
D. M. 

Evanston, Illinois 

Curator, J.W. Steere & Son Organ 
The Baptist Temple, Brooklyn, NY 

Phone 718/528-9443 

J.W.Steere 
1825-1900 

E-mail k_bigger@yahoo.com 

DAVID CHALMERS 
(ONCER T ORGANIST 

GLOR.I.k DEI CANTORES 

0RLEANS,MA 

DELBERT DISSELHORST 
A. Mus. D. 

• University of Iowa 

Donald Filkins 
Webb Horton Memorial 

Presbyterian Church 
Midletown, NY 10940 

Organist I Pianist . 

Michael Gailit 
gailit@aol.com 

http://members.aol.com/gailit/ 

St. Augustine's Church 
Conservatory I University {Vienna) 

JJolpt ~L ®ear~art Ill 
B.A., M.Mus. 

St. John the Divine (Episcopal) 
2450 River Oaks Blvd. 

Houston, TX 77019 

Antone Godding 
School of Music 

Bishop W. Angie Smith Chapel 

Oklahoma City University 

WILL HEADLEE 
I firiO James Street 

Syracuse, NY l320'.1-2816 

(315) 4 71.-845 I 

DAVID BURTON BROWN 
Organ Recitals 

Contact: 
Aurand 

Management 
19651 Hickory Leaf 

Southfield, Ml 48076 
(313) 424-9217 

PATRICK ALLEN 

GRACE CHURCH 
NEWYORK 

PETER J. BASCH, KCHS 
Minister of Music 

ST. ANN'S CHURCH 
Jefferson & Seventh Street 

Hoboken, NJ 07030 

Dean W. Billmeyer 
University of Minnesota 

Minneapolis 55455 • dwb@urnn.edu 

WILLIAM P. CROSBIE, DMA 
ST. JAMES CATHEDRAL 

CHICAGO 

STEVEN EGLER 
Central Michigan University 
First Presbyterian Church 

Mt. Pleasant, Michigan 48858 
SOLO Shelly-Egler 

RECITALS Flute and Organ Duo 

ELLEN KURTZ 

FUNK 
M.Mus. A.A.G.0. 

Concord, California 

CHRISTOPHER 

GARVEN 
Organist & Music Director 

Church of the Good Samaritan 
Paoli, Pennsylvania 

Robert Glasgow 
School of Music 

University of Michigan 
Ann Arbor 

JAMES. HAMMANN 
DMA-AAGO 

University of New Orleans 
St. Francis Xavier Church 

VICTOR HILL 
Mathematics 

Harpsichord and Organ 

Williams College 

LORRAINE BRUGH, Ph.D. 

Assistant Professor 
University Organist 

Valparaiso University 
Valparaiso, IN 
www.valpo.edu 

219-464-5084 
Lorraine.Brugh@valpo.edu 
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Harry H. Huber 
D.Mns. 

Kansas Wesleyan University, Emeritns 
Univenily Methodist Church 

SAUNA, !KANSAS 

Brian Jones 
TRINITY CHURCH 

BOSTON 

JAMES KIBBIE 
The University of Michigan 
Ann Arbor, Ml .48109-2085 

734-764-1591 FAX: 734-763-5097 
email: jkibbie@umich.edu 

Richard Litterst 
M.S.M. 

St. Anthony of Padua Church 
Rockford, Illinois 

BETTY LOUISE LUMBY 
DSM e FAGO 

UNIVERSITY OF MONTEVALLO 

MONTEVALLO, ALA. 35115 

William H. Murray 
Mus. M F.A.G.0. 

Charles Page 
Old First Church, Court Square 

Springfield, MA O 1103 

MICHELE JOHNS 
A.Mus.D 

Organ - Harpsichord 
The Universlty of Michigan 

School of MusJc 

KI.M R. KASLING -
D,M.A. 

St. John's Univer5ity 

Collegeville, MN 56321 

GALE KRAMER 
OMA 

Wayne State University 
Metropolitan Methodist Church 

Detroit 48202 

David Lowry 
THE B'ISC!J'AI. CHURCH OF TiiE GOOD SHB'HERD 
1512 &.ANDING STREET, COLUMBIA, SC 29201 
DEi' ARTMENT OF MUSIC, WINTHR!J' UNIVERSITY 

ROCK HILL, SC 29733 

~ 
c5ue 2/Gic.lie//.&Jallace 

A.S.C.A.P. 

. . . fELL;OW. AMERICAN 'GUILO "OF ORGANISTS 

345 SADDLE LAKE DRIVE 

ROSWELL-J/3-..TLANTA. ·6EORGIA'30076 

.(770,) .'594-'0949 

LEON NELSON 
FIRST PRESBYTERIAN CHURCH 
ARLINGTON HEIGHTS, JL-60004 

NORTH PARK UNIVERSITY 
CHICAGO, IL 60625 

RICHARD M. PEEK 
Doctor of Sacred Music 

1621 BILTMORE DRIVE 

CHARLOTTE, NC 28207 

MARJl YN MASON 
I 

CHAIRMA,., DEPARTMENf OF ORGAN 
U.NJVHSITY OF MICHIGAN 

ANN ARBOR 
" ... Ginastercr's ... was by ,all odds the most exciting ... and .Marilyn Mason played it 
with .awesome technique and ,a thr.i11ing command of its darin:g w~iting."'" 

SYLVIE POIRIER 

PH.ILIP C,ROZIER 
ORGAN DUO 

The A·merican Orgalfist, -1980 

:DAVID 
GO'ODING 

3355 Queen Mary Road, Apt 424 
Montreal, H3V 1A5, P. Quebec 

Canada 
Clev.etand Opera 

f:a:irmount Temple 
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(514) 739-8696 
Fax: (514) 739-4752 

philipcrozier@sympatico.ca 
email: ,dvdgooding@aol .com 

Aaron David Miller 
1996 AGO Natl 
Improvisation 
Competition; 

Top Prize 

1998 Calgary Int'l 
Competition: 

Bach.and 
Improvisation 

prizes • 

A'\cailable for Recitals and Workshops 
Contact Penny Lorenz at 425 745-1316 

o,r perdorenz@worldnet.att.net 

Alan Morrison; Princeton Univ'ersity Chapel, 
Princeton, NJ, 9:30 and i 1::15 :am 

•Ann Elise Smoot; St Mark's Episcopal 
Church, Locust Str-eet, Philadelphia, PA 2 pm 

~New England Spiritual Ensemble; St. Pau'l's, 
Philadelphia, PA 9:15 am & 10:45 am 

•Bruce Neswick, workshop; St Luke & 
Epiphany Episcopal, P.lliladelphla, PA 4:15 pm 

6 JULY 
John .Gouwens, :carillon; The Culver Acade

mies, Culver, IN 4 pm 

?JULY 
Ann •Elise Smoot; Philadelphia Cathedra1, 

Phi:ladelphia, PA 3 pm 
:Hyeon Jeong; National Cathedral, Washing

ton, DC 5 pm 
Hans Hi.elscher; Basilica of the National 

Shrine of the -Immaculate Conception, Washing
ton, DC6pm 

Charles Huddleston Heaton; :lnterlochen 
Center for the Arts, lnterlochen, Ml 5 pm 

9 JULY 
Phillp '.Fournier; First Parish Chureh, 

Brunswick, ME 12:10 pm 
•Gabriel Uessauer; Portland City Hall, Port

land, ME 7:30 pm 
Martin Jean; Trinity Lutheran, Landsdale, PA 

8 pm 

10JULY 
Jung-A Lee; Memorial Music Hall, Methuen, 

MA8pm 
John Ogasapian; Union Chapel, Oak Bluffs, 

MA t2noon 
Frederick Swann; The Chautauqua Institu

tion, Chautauqua, NY 8:15 pm 
Wich.ita State ·university, Singers/Madrigal 

Singers; Edison Park Lutheran, Chicago, IL 7 
pm 

Mary Kay Easty; First. Congregational, 
App.leton, WI 12:15 pm 

ii JULY 
~wicky Duo; Union Chapel, 'Oak Bluffs, MA 8 

pm 
·Larry Weinstein, carillon; Longwood Gar

dens., Kennett Square, PA 5 pm 
William Randall; National City Christian 

Church, Washlngton, DC f2:15 pm 

13.JULY 
John Gouwens, carmon; The Culver Acade

mies, Culver, .IN 4 pm 

14 JULY 
Darryl Miller; Cathedral of St· Patrick, New 

York, NY 4:45 pm 
Thomas Murray; National CathedraJ, Wash

tngton, DC '5 pm 
Leo .Abbott; -Basilica of the National Shrine of 

the Immaculate Conception, Washington, DC 6 
pm 

15 JULY 
Ste.fan Engels; Dendri·nos •Chapel, :Jnter

lochen Center tor the Arts, lnterlochen, Ml 8 .pm 
Peter :Richard Conte, music confer,ence; 

:university of the Soulh, Sewanee, TN, through 
July 21 

1'6JULY 
Lo.is Regestein; First P.ar.ish Church, 

Brunswick, ME 12:m pm 
Stephen Rumpf; Portland Glty·Hall, Portland, 

ME7:.30 pm 

17 JULY 
,Andrew Scanlmr; Memorial Music Hall, 

Methuen, MAB pm 
:Larry Carson; Union Chapel, Oak Bluffs, MA 

1-2 :noon 
Organ and brass; lJniom Chapel, Oak Bluffs, 

MAB pm 
Robert Unger; Faifh Luth·eran., Appleton, WI 

12:1'5,pm • 

t8JULY 
George Bozeman, Jr.; St John's Roman 

Catlnolic Church, Bangor, ME 7 pm 
Jason Kissel.; National City Christlan Church, 

Washington, DC 12:15pm 

:20-JULY 
Gijsbert Kok, carillon; The Culver Acade

mies, Culv.er, IN 4 pm 

21 JULY 
GONGORA Summer Choral Workshop, Han

del, Messiah, Part ll; St. Joseph College, West 
Hartford, GT, throu-gh July 27 

Eugenio Fagiani.; Cathedral of St. Patrick, 
New York, NY 4:45 pm 

Marvin Mills; National Cathedral, Washing
ton, DG5pm 

Robert Do.bey; Basmca ,of the National 
Shrlnre of the immaculate Gonceptlon, Washing
ton, DC6pm 

23JULY 
Susan Johnson, w,ith ba.J;itone; First :Parish 

Church, Brunswick, ME 12:110 pm 

24JULY 
Ken Cowan; Memorial Music :Hall, Methuen, 

MA8pm 

R Harrison Kelton; Union Chapel, Oak 
Bluffs, MA 12 noon 

Michael Simonini; St Bernard's, App·leton, 
W.I '.12:15 pm 

:25dULY 
Marcel Siebers, carillon; Longwood Gar

dens, Kennett Square, PA 7 pm 
Marvin Mills; Natiorial City Christian Church, 

Washtngton, DC 12:15 pm 

27.JULY 
John Gouwens, carillon; The Culver Acade-

mies, Culver, TN 4 pm • 

28 JULY 
Joseph Smith; Cathedral oi St. Patrick, New 

York, NY 4:45 pm 
Eugenio Fagiani; Basmca of the National 

Shrine of the :Immaculate Conception, Washing
ton, DG6 pm 

.Brlan Harlow; Cathedral of the Holy Angels, 
Gary, lN, 3pm 

30 JULY 
Kevin Birch; First Parish Church, Brunswick, 

ME i2:10 pm • 

31 JULY 
Erik Wm. Suter; Memorial Music Hall, 

Methuen, MA 8 pm 
James Calhoun; Union Chapel, Oak Bluffs, 

MA 12noon 
Lutheran Outdoor Ministry Swing Choir; Edi

son Park Lutheran, Chicago, IL 7 pm 
Naomi Rowley; First English Lutheran, 

Appleton, WI 12:15 pm 

UNITED STATES 
West of the :Mississippi 

15JUNE 
Paul Jacobs, Messiaen marathon; St. James 

Cathedral, Seattle, WA 7:45 pm 

16 .JUNE 
David Hatt; St_ Mary's Cathedral, San Fran

cisco, CA ,3:30 pm 

17 JUNE 
Carol Wilfiams, with brass; '.Balboa Park, San 

Diego, CA 7:30 pm 

21 JUNE 
Martin Welzel; Gh:rist Church, Tacoma, WA 

12 :noon 
Ken Cowan; The Crystal ·Cathedral, Garden 

Grove, CA 8 pm • 

22 JUNE 
Rose Ensemble; American The.ologi-cal 

Library Associatiori National Conference, Min
neapolis, MN .8:30 pm 

23JUNE 
,Richard Erickson; Trinity Lullmran, Lynn

wood, WA 7 pm 
John Hirten; St Mary's Cathedi:al, San Fran

-cisco, :C:A 3:.30 :pm 
Choral .evensong and concert, St. James 

Ep.iscopal, •Los Angeles, CA 4:30 pm 

24JUNE 
Felix Hell; Ba:l0oaPark, San Diego, CA 7:30:pm 

26JUNE 
.J.i~Yoen Choi; Gustavus Adolphus College, 

St Peter, MN 7:30 pm 

30-JUNE 
John Walko; St. Mary's Cathedral, San Fran

cisco, CA 3:30 pm 

1 JULY 
Jim 'Riggs; Balboa Park, San Diego, CA 7:30pm 

7 JULY 
Rose Erisemble; Gustavus Adolphus College, 

St. Peter, MN 4 pm 
Christopher Tietze; St Mary's Cathedral, 

San Francisco, CA 3:30 pm 

8JULY 
John Kuzma; Balboa Park, San Diego, CA 

7:30pm 

15JULY 
Bruce Neswick, masterclass; St. Olaf Go1-

·1ege, North!ield, MN 
.oou.glas Major; Balboa Park, San Diego, CA 

7:30 pm 

16 JULY 
Bruce Neswick, in residence; St Olaf Col

lege, Northfield, MN, through July 21 

18 JULY 
Maik Gruchenberg, with baritone; Trinity 

Luth·eran, Lynnwood WA 7 pm 

24 JULY 
David Hatt.; St Mary's Carhedral, San Fran

cisco, CA 3:30 pm 

22JULY 
-Ben van Oosten; Balboa Park, San Diego, 

CA7:30pm 
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28 JULY 
Andrew Stewart-Cook; Central Lutheran, 

Eugene, OR 4 pm 
Raymond Garner; St. Mary's Cathedral, San 

Francisco, CA 3:30 pm 

29 JULY 
Dennis James, movie accompaniment; Bal

boa Park, San Diego, CA 7:30 pm 

INTERNATIONAL 

15 JUNE 
Geoffrey Bellamy; Halifax Parish Church, 

Halifax, England 7:30 pm 
Graham Barber; Beverley Minster, Beverley, 

England 6 pm 
Jane Watts; St. Albans Cathedral, London, 

England 5:30 pm 
Christopher Herrick; St. John the Evange

list, London, England 6:30 pm 

18 JUNE 
Sylvie Poirier & Philip Crozier; St. James 

United Church, Montreal, Quebec, Canada 
12:30 pm 

19 JUNE 
Richard Lea; Parr Hall, Warrington, England 

7:45 pm 
Carlo Curley; Ampthill Parish Church, 

Ampthill, England 8 pm 
Francis Jackson; The Temple Church, Lon

don, England 1:15 pm 

20 JUNE 
Richard Townend; St. Margaret Lothbury, 

London, Eng.land 1:10 pm 

21 JUNE 
Michael Gailit; St. Augustine's, Vienna, Aus

tria 7:30 pm 

22 JUNE 
Ian Tracey; Victoria Hall, Stoke-on-Trent, 

England 12 noon 
Paul Derrett; Doncaster Parish Church, Don

caster, England 7 pm 
William Mcvicker; Parish Church of All 

Saints, Cambridge, England 7:30 pm 
Colin Walsh; Tewkesbury Abbey, Tewkes

bury, England 7:30 pm 

23 JUNE 
Robert Lord; Cathedral of St. Andrew, Inver

ness, Scotland 8 pm 

25 JUNE 
James O'Donnell; Westminster Abbey, Lon

don, England 6:30 pm 
Gillian Weir; Holy Trinity, Sloane St., London, 

England 7:30 pm • • 
Gabriel Dessauer; St. James United Church, 

Montreal, Quebec, Canada 12:30 pm 

26 JUNE 
Geoffrey Morgan; Christchurch Priory, 

Christchurch, England 7:30 pm 
James Vivian, with trumpets; The Temple 

Church, London, England 1 :15 pm 

27 JUNE 
Richard Townend; St. Margaret Lothbury, 

London, England 1 :1 O pm 

28 JUNE 
Joel Bacon & Ines Semeleder; St. 

Augustine's, Vienna, Austria 7:30 pm 
Carlo Curley; Dunkeld Cathedral, Dunkeld, 

Perth, Scotland, 7:30 pm 
Alan Dance; Romsey Abbey Church, Fiom

sey, England 7:30 pm 

29 JUNE 
Carlo Curley; Church of the Holy Rude, Stir

ling, Scotland, 7:30 pm 
Philip Tordoff; Halifax Parish Church, Hali

fax, England 12 noon 
Adrian Gunning; St. John the Evangelist, 

London, England 7:30 pm 

30 JUNE 
Sylvie Poirier and Philip Crozier; Maison 

Provinciale des Freres Maristes, Iberville, 
Quebec, Canada 8 pm 

1 JULY 
Thomas Trotter & Nigel Ogden; Symphony 

Hall, Birmingham, England 1 pm 

2 JULY 
Gillian Weir; Cathedral, Ribe, Denmark 7:30 

pm 
Manfred Maibauer & Jonathan Gregory; 

Leicester Cathedral, Leicester, England 8 pm 
Geoffrey Ward; St. James United Church, 

Montreal, Quebec, Canada, 12:30 pm 

3JULY 
Gillian Weir; Kirke, Logumkloster, Denmark 

7:30 pm 
Christopher Nickol; The Temple Church, 

London, England 1:15 pm 

4JULY 
Jerome Faucheur; St. Margaret Lothbury, 

London, England 1:10 pm 

JUNE, 2002 

Jeremy Filsell; St. Paul's Cathedral, London, 
England 6:30 pm 

5JULY 
Gillian Weir; Cathedral, Haderslev, Denmark 

7:30 pm 
Gunter Rost; St. Augustine's, Vienna, Aus

tria, 7:30 pm 

6JULY 
Robert Andrews; Halifax Parish Church, Hal

ifax, England 7:30 pm 
Carlo Curley; Orwell Methodist, Orwell, 

Royston, England 7:30 pm 
Roger Fisher; St. Nicolas Church, 

Rochester, Kent, England 7:30 pm 
Carleton Etherington; Tewkesbury Abbey, 

Tewkesbury, England 7:30 pm 
Piet Kee; Ystym Colwyn Hall, Meifod, Powys, 

Wales 3 pm 

8JULY 
Gillian Weir; St. Jorgens Kirke, Naestved, 

Denmark, 7:30 pm 
Lore Mallie; All Souls, London, England 7:30 

pm 

9JULY 
Daniel Moult; Leicester Cathedral, Leicester, 

England 8 pm 
Calm Carey; Westminster Abbey, London, 

England 6:30 pm 
Sylvain Huneault; St. James United Church, 

Montreal, Quebec, Canada, 12:30 pm 

10 JULY 
Gillian Weir; Klosterkirke, Soro, Denmark 8 

pm 
Clive Driskill-Smith; Durham Cathedral, 

Durham, England 7:30 pm 
Paul Derrett; The Temple Church, London, 

England 1 :15 pm 

11 JULY 
Works of J.S. Bach; St. Margaret Lothbury, 

London, England 1 :10 pm 

12 JULY 
Gillian Weir; Helligaandskirke, Copenhagen, 

Denmark 4:30 pm 
Albert Knapp; St. Augustine's, Vienna, Aus

tria, 7:30 pm 

13 JULY 
Stephen Tharp; Minster of the Teutonic 

Order, Heilbmnn, Germany 
Scott Senogles; Halifax Parish Church, Hali

fax, England 12 noon 
Robert Munns; Doncaster Parish Church, 

Doncaster, England 7 pm 
Robert Green; St. Peter's Church, Harrogate, 

England 7:30 pm 
Carlo Curley; Christchurch Priory, 

Christchurch, England 7:30 pm 
Richard Pilliner; St. John the Evangelist, 

London, England 6:30 pm 

14 JULY 
Waclaw Golanka; Albert Hall, Nottingham, 

England 2:45 pm 
International Summer School for Young 

Organists; Oundle, Northamptonshire, England, 
through July 21 

15 JULY 
David Sanger; Jesus Church Oundle, Eng

land 7:30 pm 
The Gonzaga Band; St. Mary's Church, 

Fotheringhay, England, 9 pm 
Betty Maisonnat, Hilding Carlsson, Massi

mo Nosetti, Hans-Georg Reinertz, Hartmut 
Leuschner-Rostoski, Jonathan Rennert, 
Richard Townend; St. Margaret Lothbury, Lon
don, England 12 noon 

16 JULY 
Catherine Ennis; Oundle School Chapel, 

Oundle, England 1:15 pm 
Carleton Etherington; Leicester Cathedral, 

Leicester, England 8 pm 
Cardinall's Musick; St. Mary's Church, Fother-

inghay, England, 7:30 pm • 
Paul Jessen; St. James United Church, Mon

treal, Quebec, Canada, 12:30 pm 

17 JULY 
James Davy; Durham Cathedral, Durham, 

England 7:30 pm 
David Briggs; King's College Chapel, Cam

bridge, England 7:30 pm 
Gordon Stewart; The Temple Church, Lon

don, England 1 :15 pm 

18 JULY 
Alan Dance; Romsey Abbey Church, _Rom

sey, England 7:30 pm 
Richard Townend; St. Margaret Lothbury, 

London, England 1:10 pm 

19JULY 
Kristiaan Seynhave; St. Augustine's, Vien

na, Austria, 7:30 pm 
Paul Jacobs; Cathedral, Passau, Germany, 

7 pm 
Colin Walsh; Ramsey Abbey Church, Ram

sey, England 7:30 pm 
Mikael Wahlin; St. John's College Chapel, 

Cambridge, England 1:15 pm 
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20 JULY 
Sylvie Poirier and Philip Crozier; Cathe

drale Saint-Pierre, Montpellier, France 6 pm 
Kimberly Marshall; Oundle School Chapel, 

Oundle, England 11 :30 am 
.Marcus Wibberley;·Beverley Minster, Bever

ley, England 6 pm 
Joseph Sentance; Halifax Parish Church, 

Halifax, England 7:30 pm 

21 JULY 
Sylvie Poirier and Philip Crozier; Decanale 

St. Louis, Sete, France 7 pm 

23 JULY 
Daniel Cook; Leicester Cathedral, Leicester, 

England 8 pm 
International Summer School for Young 

Organists; Cambridge, England, through July 27 
Andrew Reid; Westmlnster Abbey, London, 

England 6:30 pm 
Jonathan Oldengarm; St. James United 

Church, Montreal, Quebec, Canada, 12:30 pm 
David Higgs; Jack Singer Concert Hall, Cal

gary, AB, Canada, 12 noon 

24JULY 
Sylvie Poirier and Philip Crozier; Abbatiale 

Sainte-Croix, Bordeaux, France 6:30 pm 
Keith Wright; Durham Cathedral, Durham, 

England 7:30 pm 
Colin Andrews & Janette Fishell; The Tem

ple Church, London, England 1 :15 pm 
Jean-Pierre Leguay, masterclass; Knox 

Presbyterian Church, Stratford, Ontario, Cana
da 2 pm, also July 25-27 

25 JULY 
Richard Townend, with chorus, Bach works; 

St. Margaret Lothbury, London, England 1:10 
pm 

Jean-Pierre Leguay; Knox Presbyterian 
Church Stratford, Ontario, Canada 9:30 am, 
also Juiy 26-28 ' 

26 JULY 
Stefan Engels; St. Augustine's, Vienna, Aus

tria, 7:30 pm 

27 JULY 
Sylvie Poirier and Philip Crozier; 

Schlosskirche, Lutherstadt-Wittenberg, Ger
many 5 pm 

Philip Tordoff; Halifax Parish Church, Hali
fax, England 12 noon 

John Kitchen; Doncaster Parish Church, 
Doncaster, England 7 pm 
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David Soar; St. John the Evangelist, London, 
Englan·d 7:30 pm 

29 JULY 
Jean-Pierre Leguay; Knox Presbyterian 

Church, Stratford, Ontario, Canada 2 pm 

30 JULY 
Gillian Weir; Kirke, Varde, Denmark 7:30 pm 
Tom Corfield; Leicester Cathedral, Leicester, 

England 8 pm 
Stefan Engels; Trinity United Church, Char

lottetown, Prince Edward Island, Canada 8 pm 
Zygmunt Strzep; St. James United Church, 

Montreal, Quebec, Can_ada 12:30 pm 

31 JULY 
Sylvie Poirier and Philip Crozier; Dom St. 

Marien, WOrzen, Germany 8 pm 
Kerry Beaumont; Durham Cathedral, 

Durham, England 7:30 pm 

Organ Recitals 

GEORGE BAKER, First Congregational 
Church, Los Angeles, CA, March 8: Toccata 
and Fugue in d, BWV 565, Schmiicke dich, o 
liebe Seele, BWV 654, Wachet auf, ri,ft uns 
die Stimme, BWV 645, Bach; Jesu, Joy of 
Man's Desiring, Bach transc. Baker; Prelude 
and Fugue in G, BWV 541, Bach; Concerto 
in G, Bach/Ernst; Erbarm' dich mein, BWV 
721, Wer nur den lieben Gott lasst walten, 
BWV 647, Prelude in E-flat, BWV 552a, 
Kyrie Gott Vater in Ewigkeit, BWV 669, 
Fugue in E-fiat, BWV 5.52b, Bach. 

MARILYN & JAMES BIERY, Cathedral 
of St. Paul, St. Paul, MN, March 17: Sonata a 
due Organi, Piazza; The Oricin of Life, Artic
ulation of the Body, The Effect of Lov~ (The 
Hildegard Organ Cycle), Chant des Etoiles, 
Ferko; Variations on an Origi,nal Theme, 
Cabena; Toccata on Wondrous Love, 
Thomas; Paean, Paulus. 

GUY BOVET, Duke University, Durham, 
NC, March 3: Ensalada, Tiento de bajo, l° 
tono, Heredia; Tiento I de primier tono, 
Tiento LIII de dos triples de 2°tono, Arauxo; 
Sonata in D, Sonata in G, Sonata in C, Scar
latti; Benedictiis, Alkan, arr. Bovet; Ma Mere 
l'Oye, Ravel, arr. Bovet; Improvisation on 
submitted themes. 
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DAVID BRIGGS, Fourth Presbytelian 
Church, Chicago, IL, Febmary 19: Mas
tersingers' Overture, Wagner, arr. West
brook; Three Pieces for Musical Clocks, 
Haydn; Hungarian March (The Damnation 
of Faust), Berlioz; Air on the G String, Bach, 
arr. Bliggs; Peer G,pit Suite No. 1, Grieg, arr. 
Bliggs; Pavane, Faure, arr_ Hesford; Pomp 
and Circumstance March No. 1, Elgar, arr. 
Sinclair; Adagietto (Sym'P_hony No. 5), 
Mahler; Flight of the Bumblebee, Rimsky
Korsakoff, arr. Nacre~ Clair de Lune (Suite 
Bergmnasque), Debussy, arr. Cellier; Daph
nis et Chloe, Suite. No_ 2, Ravel, arr. Brigg 

MARIO DUELLA, Ripon College, Ripon 
Wisconsin, March 9: Variations on Herr Jesu 
Christ, dich zu uns wend, Bohm; Concerto in 
G, BWV 592, Ach .bleib bei uns, Herr Jesu 
Christ, BWV 649, Bach; Toccata and Fugue 
in E, Krebs; Scherzo (Sonata in A, op. 91), 
Guilinant; Elevation, op. 5, no. 3, Batiste; 
Introduction and Theme, Variations and 
Finale, Morandi; Allegretto, Capocci; Tocca
ta, Somma. 

DAVID GELL, with Phyllis Alls\ott, 
piano, First Baptist Church, Ventura, CA, 
March 17: Prelude and Fugue in F, Buxte
hude; Little Fugue in F, Telemann; Volun
tary VIII in d, Stanley; Jesu, Joy of Man's 
Desiring, Toccata and Fugue in d,. Bach; 
Paean on Hyfrydol, Wyton; Prelude on St. 
Agnes, Balderston;Jesus Loves Me, Rustad; I 
vVould Be Like Jesus, Slack; Face to Face 
with Christ Mg Savior, Innes; How Great 
Thou Art, Hele!; To God Be the Glory, Whit
worth; Meditation on Go,-don, Prelude on St. 
Elizabeth, Prelude on Toplady, Little Partita 
on McK£e, Gell. 

STEPHEN HA..MILTON, The Boston 
Avenue Church, Tulsa, OK, March 10: Lita
nies, Alain; Chant de paix, Langlais; Sonata 
VI, op. 65, Mendelssohn; Passacaglia, BWV 
582, Bach; Le Chemin de la Croix, op. 29, 
nos. I, VIII, XI, XII, Prelude and Fugue in B, 
op. 7, no. 1, Dupre. 

FREDERICK HOHMAN, Jacoby Sym
phony Hall, Jacksonville, FL, March 3: Con
cert Polonaise, op. 80, Lemare; Arioso 
(Orchestral Siiite in D), Bacl-i, transc. 
Hohman; Toccata in F, BWV 540a, Bach; 
Allegro Vivace (Fifth Organ Symphony, or. 
42, no. 2), Widor; Tliou Art the Rock 
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(Byzantine Sketches), Mulet; Fantasy-Over
ture to Romeo and Iuliet, Tchaikovsfy, tran
sc. Lemare; The Rii:le of the Valkyries, Wag
ner, transc. Lemare. 

MARTIN JEAN, Yale University, New 
Haven, CT, March 24: Seven Choral-Poems 
on the Last Words of Christ, Tournemire. 

ARTHUR LAMIRANDE, Notre Dame 
Cathedral, Paris, France, January 6: Trois 
pieces breves, Commette; Chaconne, 
Schmidt. 

KAREL PAUKERT, The Cleveland 
Museum of Art, Cleveland, OH, Januru.y 6: 
La Nativite du Seigneur, Messiaen. 

ROBERT PARKINS, The Cleveland 
Museum of Art, Cleveland, OH, March 17: 
Tiento III (1° tono), Cabez6n; Bergamasca, 
Canzona III, Capriccio V sopra la Bassa Fia
menga, Frescobaldi; Piece d'Orgue (Fantasy 
in G), BWV 572, Bach; Prefode in c, 
Mendelssohn; 0 vVelt, ich muss dich lassen, 
op. 122, no. 3, 0 Traurigkeit, o Her;;;eleid, 
Prelude and Fugue in a, Bral-ims; Post Offer
torium (In Pesto Corporis Christi), Heiller; 
"Silence may be kept," "The peace may be 
exchru.-iged," "The people respond-Amen!" 
(Rubrics), Locklair. 

CHRISTA RAKICH, Larchmont United 
Methodist Church, Norfolk, VA, Febmary 
24: Pi-elude in e, BWV 548, Sonata No. 5 in 
C, BWV 529, Bach; Improvisation, Pas
sacaglia in c-sharp minor, Borroff; Sonata 
No. 2, Hindemith; Fugue in e, BWV 548, 
Bach. 

DANIEL ROTH, Benaroya Hall, Seattle, 
WA, March 4: Prelude and Fugue in c, 
Mendelssohn; Interlude Syrnphonique 
(Redemption), Frru.-ick, trru.-isc. Roth; Scherzo, 
op. 8, no. 5 (Six Duos for Piano and Hanno
nium), Saint-Saens, transc. Roth; Tiiptyque 
"Hornmage a Pierre Cochereaii," Roth; Min
uetto (Syrnphonie No. 3 in e), Choral (Sym
phonie Romane, No. 10), Widor; Improvisa
tion on a submitted theme; Sonata on the 
94th Psalm, Reubke. 

STEPHEN THARP, Rice University, 
Houston, TX, February 10: Carillon (Sept 
Pieces, op. 27), Dupre; Priere, op. 20, 
Franck; Mouvement, Berveiller; Va1iations 
on a Noel, Cochereau; The Embrace of Fire, 
Hakim; Stele pour un Enfru.-it defunt (Trip
tyque, op. 58), Vieme; The Fair (Petrouch
ka), Stravinsky, transc. Thru.-p. 

MAXINE THEVENOT, St. George's 
Cathedral, Kingston, Canada, Februru.y 8: 
Alleluia!, Togni; Prelude, Fugue and Varia
tion, Franck; Hommage a Messiaen, Robin
son; Les Eaux de la Grace, Force et Agilite, 
Joie et Clarte, Messiaen; Scherzo, Durufle; 
Moto Ostinato, Eben; Dance, Burge; Adora 
te devote, Togni; Antienne, Danse, Hakim; 
Aka Tonbo, Jones; Serenade, Bourgeois; 
Dreams of Derry, Spicer. 

CAROL WILLIAMS, Fourth Presbyter
ian Church, Chicago, IL, Febmru.y 18: Toc
cata on Veni Emmanuel, Carter; Tupiter 
Theme (The Planets), Holst, transc. Tl-iimru.-i; 
War March of the Priests, Mendelssohn, 
transc. Best; Serenade, Widor, transc. West
brook; Prelude inc-sharp, op. 3, no. 2, Rach
mao.inoff, transc. Shinn; Finlandia, op. 26, 
no. 7, Sibelius, transc. Flicker; Crown Impe
rial, Walton, transc. Murrill; Ballet, La 
Cathedrale engloutie, En Bateau, Debussy, 
transc. Roq_ues; Marche Militaire, Schube~, 
transc. Williams; Maple Leaf Rag, Joplin, 
trru.-isc. Williams; The Washington Post, 
Sousa, transc. Williams. 

Mrrketing and sales positions now exist at the Allen Organ 
Company and various Allen Dealerships for energetic sales 
individuals with organ or keyboard skills. Due to the 
tremendous success of our Renaissance™ models, sales of 
Allen church, home and theatre organs are growing 
dramatically. If you desire the potential for growth and 
would like to represent the world's premier organ builder, 
contact: 

Allen Organ Company 
Attn: Director of Human Resources 
150 Locust Street, P:o. Box 36 
Macungie PA, 18062-0036 

Tul: 610'--966-2202 •Fax: 610-965-3098 •E-m.ail:aosales@allenorgan.com 



CLASSIFIED ADVERTISING Classified Advertising Rates 
will be found below. 

POSITIONS 
AVAILABLE 

East Coast Representative-We are seeking a 
representative to take over a number of jobs 
already in progress on the East Coast. We are 
looking for someone with marketing experience, 
a working knowledge of pipe organs and strong 
musical abilities. Our company offers unique ter
ritorial commitments and generous commis
sions. Please contact us for further details. Lev
sen Organ Company, PO Box 542, Buffalo, IA 
52728; phone 563/381-1242, fax 563/38i-i257; 
E-mail: LevsenOrg@aol.com: website: 
http://www.LevsenOrg.com. 

Director of Worship and Music Ministries. 
The people of West Hills Presbyterian Church 
(Omaha, NE) are seeking a Director of Worship 
and Music Ministries to walk with us on our jour
ney with the living Christ. West Hills is a faith-dri
ven, Spirit-led church with a worship attendance 
of 550 people on Sunday mornings at three ser
vices_ God's chosen person will have a servant's 
heart and be gifted in leading a Biblically sound, 
blended worship experience that uses a wide 
variety of music styles and formats. The appli
cant should have a strong musi_c background, 
with choral conducting and leadership experi
ence, be a team member and be willing to grow 
and be challenged. Your responsibilities will be 
to direct a music department and staff to give 
leadership to the adult choir, worship teams, 
adult handbells, accompanist team, instrumental 
ensembles and solo musicians, as well as facili
tating coordination of the worship center. If you 
are seeking a congregation sensitive to the 
Lord's leading, send your resume to: Pastor 
George Moore, West Hills Presbyterian Church, 
3015 South 82nd Avenue, Omaha, NE 68i24-
3291; 402/39i-8788, 402/391-1812 fax; 
www.westhillspc.org 

Replies to box numbers without an address 
should be sent to THE DIAPASON. 

~ 
tlli BERGHAUS 

ORGAN CO. JNC. 
bocorgans@aol .com 

708•544•4052 Fax 708•544•4058 
2151 Madison •Bellwood, Illinois 60104-1932 

Bunn • Minnick eompany 

875 Michig:an Avenue 
Columbus, Ohio 43215 

(614)299-7934 

a:c~ ........................ _,_.,_.,_,_.,_.,_.,_4 ............. .,o!J 

CLASSIFIED 
ADVERTISING 

RATES 

Regular classified advertising is single para
graph "want ad" style. First line only of each 
ad in bold face type. 

Display classified advertisements are set 
entirely in bold face type with the addition of 
a ruled box (border) surrounding the adver
tisement. 

Regular Classified, per word 
Regular Classified minimum 
Display Classified, per woid 
Display Classified minimum 

Additional to above charges: 
Box Service (mail forwar~ing) 

$ .75 
i5.00 

i.00 
25.00 

8.00 

NOTE: Orders for classified advertising 
must be accompanied by payment in full 
for the month(s) specified. Orders wiH be 
accepted for one, two, three, four, five, or 
six months in advance. 

Non-subscribers wanting single copies of the 
issue in whlch the.Ir advertisement appears 
should include $3.00 per issue desired with 
their payment. 

The Diapason reserves the right to desig
nate appropriate classification to advertise
ments, and to reject the insertion of advertis
ing deemed inappropriate to this magazine. 

JUNE, 2002 

POSITIONS 
AVAILABLE 

Director of Music-Church of the Holy Com
forter seeks a full-time Director of Music with 
responsibility for the ministry of music beginning 
January, 2003. Puties include: organist for all 
liturgies (generally Holy Eucharist, but also 
including Evensbng, weddings and funerals, 
etc.; the organ is 1964 Aeo.lian Skinner, 2 manu
als, 25 ranks); choirmaster of two adult ch(!irs 
(actively recruiting lay volunteers and se?unng 
paid professional section leaders); supervisor of 
Director of Children's Choirs (two choirs); staff 
liaison with the Director of Community Life pro
viding leadership for music in our atriums and 
pre-school; staff member working with a team of 
eleven lay professionals and clergy strengthen
ing our faith community; and parishioner active 
in the life of the parish. DOM wlll receive day to 
day supervision from the Senior Associate Rec
tor under the overall direction of the Rector. 
Compensation is commensurate with AGO stan
dards. A written Letter of Agreement will be pro
vided. Interested persons are to send a letter of 
application and resume to the Rector, Church of 
the Holy Comforter, 222 Kenilworth Avenue, 
Kenilworth, IL 60043. Interviews and audition to 
be arranged_ 

Pipe Organ Tuner/Technician-Growing pipe 
organ building company is seeking a talented, 
committed individual with a minimum of 2 years 
experience in full-time tuning and voicing of pipe 
organs. Must possess strong organizational 
skills, congenial personality and a desire for the 
best professional care of pipe organs reqrnred. 
Industry standard wages, benefits and relocation 
packa9es available. Please mail your resume to: 
Patrick J. Murphy & Assoc., Inc., 300 Old Read
ing Pike, Ste. 10, Stowe, PA i9464_ Pmur
phy129@aol.com. FAX 610/970-9297. No 
phone calls. 

Classified Ads must be prepaid and may 
be ordered for i, 2, 3, 4, 5, or 6 months. 

NICHOLS & SIMPSON, INC. 
ORGANJIUILDBllS 

P. 0. SOX 7375 
LITTLE ROCK, AR 72217 

50!-661-0197 

C. JOSE]'H J{ICHOLS, WAYXI! B. SIIIPSOJ!. Ill 

MISCELLANEOUS 

Canissius Mueller School of Organ Building, 
restoration, and tuning is taking applications for 
classes beginning this fall. If you are looking-for 
a career change and a wonderful opportunity for 
this prestigious, creative and prosperous occu
pation, contact Canissius Mueller Institute of 
Pipe Organ Building, Little Falls, MN. 320/632-
0040; organbuilding@sytekcom.com 

Visiting London? Bed and Breakfast accommo
dation available in large parish house minutes 
away from Westminster Abbey, the Thames, St 
James's Park and the Underground. Modem 
kitchen and laundry available. For information 
write: St. Matthew's House, 20 Great Peter 
Street, Westminster, London, SWIP 2BU. Tel. 
0171 222 3704, FAX 0i71 233 0255, e-mail 
PAE222@aol.com 

The Organist Entertained! Organists visiting 
England may stay at Sarum College, si_tuated 
inside the walled Cathedral Close, Salisbury, 
and use two new organs with mechanical actions 
for private study. Options for lessons, time on th_e 
Cathedral Father Willis organ, visits to local 
sights. ExceJJent food, weJcoming staff. Web
site: www.sarum.ac.uk e-mail:.rcf@sarum.ac.uk 
Tel: +44 1722 424805. 

PUBLICATIONS/ 
RECORDINGS 

OHS Catalog 2002 of organ and theatre organ 
CDs, books, sheet music, DVDs, and VHS 
videos. 80 illustrated pages in black and green 
ink, free. Mailed gratis upon request to Organ 
Historical Society, P.O. Box 26811, Richmond, 
VA 23261 , or request the printed catalog at 
www.ohscatalog.org; 
<http://www.ohscatalog.org> 

PUBLICATIONS/ 
RECORDINGS 

New York Paramount Wichita Wurlitzer 
recordings, cookbook, etc. and concerts. 
316/838-3127 (+/Fax) or WTOPOPS@aol.com. 

Historic Organ Surveys on CD: recorded dur
ing national conventions of the Organ Historical 
Society. Each set includes photographs, sto
plists, and histories. As many organists as 
organs and repertoire from the usual to the 
unknown, Arne to Zunde'I, often in-exceptional 
performances on beautiful organs. Each SElt 
includes many hymns sung by 200-400 musi
cians. Historic Organs of Louisville (western 
Kentucky/eastern Indiana) 32 organs on 4 CDs, 
$29.95. Historic Organs of Maine 39 organs on 
4 CDs, $29.95. Historic Organs of Baltimore 30 
organs on 4 CDs, $29.95. Historic Organs of 
Milwaukee 25 organs in Wisconsin on 2 CDs, 
$19.98. Historic Organs of New Orleans 17 
organs in the Bayous to Natchez on 2 CDs, 
$i 9.98. Historic Organs of San Francisco 20 
organs on 2 CDs, $19.98. Add $2.50 shipping in 
U S. per entire order from OHS, Box 2681 i, 
Richmond, VA 23261, by telephone with Visa or 
MasterCard 804/353-9226; FAX 804/353-9266. 

Reflections: 1947-1997, The Organ Depart
ment, School of Music, The University of Michi
gan, edited by Marilyn Mason & Margarete 
Thomsen; dedicated to the memory of Albert 
Stanley, Earl V. Moore, and Palmer Christian. 
Includes an informal history-memoir of the 
organ department with papers by 12 current and 
former faculty and students; 11 scholarly arti
cles; reminiscences and testimonials by gradu
ates of the department; i 2 appendices, and a 
CD recording, "Marilyn Mason in Recital," 
recorded at the National Shrine of the Immacu
late Conception in Washington, DC. $50 from 
The Univers.ity of Michigan, Prof. Marilyn 
Mason, School of Music, Ann Arbor, Ml 48109-
2085; or the Organ Literature Foundation, 
781 /848-i 388. 

WALKER 
J.W.WALKER&SONSLTD ·BRANDON· SUFFOLK· IP270NF • ENGLAND 

=••;:'~~=';;",;;',,~"" TELEPHONE: +44 (0) 1842 810296. • FACSIMILE, +44 (0) 1842 813-124 
PJPEOKGANTIJNEKS;,.No·auiwEKS USA TOLL FREE: 1 soo 628 3275 . EMAIL: organs@jwwalker·.co.uk 

J.F. NORDLIE COMPANY 
PIPE ORGAN BUILDERS 

504 South d,arlotte Avenue • Sioux Falls, SD 57103-2612 
(605) 335-3336 (800) 456-0834 Fax (605) 334-8843 

email@jfnordlie.com http://www.jfnord!ie.com 

$to6ak6 
ORGAN BUILDERS, INC. 

3020 EAST OLYMPIC BLVD. 

Los· ANGELES, CALIFORNIA 90023 

323-262-9253 

TAYLOR ~ BOODY 
ORGANBUILDERS 

+ 
George K. Taylor John H. Boody 

8 Hewitt Road Phone: 540-886-3583 
Stcruntoll., VA 24401 Fax: 540-886-3584 

e-mail: organ.@taylorandboody.com 
,~-ebsite: 1,1,,-vH~ta_ylorandboody.com 

Robert M. Turner 
Organ Builder, Inc. 

15732 Tetley Street, #39 
Hacienda Heights, California 91745 

(626) 814-1700 (626) 814-0872 FAX 
e-mail RTurner279@aol.com 

Website: www.turnerorgans.com 
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CLASSIFIED ADVERTISING 
PUBLICATIONS/ 
RECORDINGS 

CD Recording, "In memorjam Mark Buxton 
(1961-1996)." Recorded at Eglise Notre-Dame 
de France in Leicester Square, London, 
between 1987 and 1996. Works of Callahan, 
Wider, Grunewald, Salome, Ropartz, and Boell
mann, along with Buxton's improvisations. $15 
postpaid: Sandy Buxton, 1 O Beachview Cres
cent, Toronto ON M4E 2L3 Canada 416/699-
5387, FAX4161964-2492; e-mail hannibal@idi
rect.com 

Aging of Organ Leather by Harley Piltingsrud 
tells how to test and select leathers for longevi
ty of 60 years or more in organs. Also, other 
aspects of leather production and the history of 
testing for longevity. New 48-page edition in 
1994, $9.95 + $2.50 per entire order for ship
ping in U.S. Published by Organ Historical Soci
ety, Box 26811, Richmond, VA 23261. 804/353-
9226 by telephone with Visa or MasterCard. 
FAX 804/353-9266. 

The Organ Literature Foundation offers Cata
log JJ listing 975+ organ books, 1,000+ theatre 
organ recordings, 5,000+ classical organ 
recordings, videos, sheet music, etc. FREE via 
e-mail, or $6 for the printed copy postpaid. E
mail: organlitfnd@juno.com. 45 Norfolk Road, 
Braintree, MA 02184. FAX 781/848-7655, Tel. 
781/848-1388. 

HARPSICHORDS/ 
CLAVICHORDS 

Harpsichords from the workshop of Knight 
Vernon. Authentic replicas of historic instru
ments carefully made and elegantly decorated. 
8201 Keystone, Skokie, IL 60076. Telephone 
847/679-2809. Web site: www.vernonharpsi
chords.mykeyboard.com • 

PIANOFORTE FOR SALE 

Brown and Allen/Boston square grand 
pianoforte. 73 keys. Very good condition. Best 
offer. Nelson, 847/367-5102 or 312/304-5287. 

PIPE ORGANS 
WANTED 

Looking for a used 2-manual electro-mechan
ical or electro-pneumatic organ of approximate
ly 16 stops in good working condition, preferably 
a Casavant or similar quality. Contact Camrose 
United Church at 780/672-2176 or 
camunit@telusplanet.net. 

PIPE ORGANS 
FOR SALE 

5 rank pipe organ; easy installation of 8' Dia
pason, 8' Flute, 8' Salicional, 8' Oboe reed, 16' 
Pedal; 27 stops. $7,800.00. 810/202-9960. 

1939 Austin Organ, 32 ranks, 29 stops all in 
two chambers. Two-manual EP. Modified, off
set ranks added, and fully releathered in '80s. In 
good condition and currently in use. Asking 
$15K plus removal costs. Available spring 2003. 
Details at www.glastonburyfirst.org. E-mail con
tact: AngelaSalcedo@snet.net or call 860/633-
4641. 

WAHL practice organs avaiiable. Mechanical 
action, two manuals and pedal. First manual 8' 
Open, second manual 8' Gedackt; first manual 
permanently coupled to pedal. Quartersawn 
white oak case designed for minimal footprint 
and ease of relocation. Fits under 8' ceiling. 
$29,500. Options include: an intermanual cou
pler, case finish and choice cif ornamentation, 
and a flat or concave pedalboard. For iFJforma
tion: Wahl Organbuilders, 920/749-9633; 
wahl@athenet.net. 

Moeller Organ, circa 1970, three manuals, 
Great, Swell, Choir, Echo, and Pedal, in cham
bers. 34 registers, 42 ranks, 43 stops, 2,380 
pipes. Make an offer. For more information con
tact Gary Thrasher, First Presbyterian Church, 
650 Second Avenue North, Fargo, ND, 58107, 
701/293-6311. 

American Theatre Organ Society 
An organization of more than 6,000 members 

dedicated to the preservation and enhancement 
of the theatre organ. 

• 

CC>_!!tact: Michael Fellenzer 
P.O. Box 551081 
Indianapolis, IN 46205-1081 ph 317 /251-6441 

Fine Mechanical Action Organs 

Telephone 888-ORGAN CO 
www.andoverorga.Il..com 

12UUll'U ~ {!#. 
816 E. VICKERY BLVD. 

FORT WORTH, TX 71104 

(817) 332-2953 
MEMBER . \NTERNATlONAL SOCIETY 
Of" ORGANBUILDERS . ASSOCIATED 
~OE ORGAN BUILDERS Of AMERICA 

Attention organbuilders: for infor
mation on sponsoring a color cover 
in THE DIAPASON, contact Jerome 
Butera, Editor, THE DIAPASON, 380 E. 
Northwest Hwy., Suite 200, Des 
Plaines, IL 60016-2282; ph 847/391-
1045; fax 847/390-0408. 

Send a copy of THE DIAPASON to a friend: Editor, 
THE DIAPASON, 380 E. Northwest Hwy ., Des 
Plaines, IL 60016; or fax 847/390-0408. 

ARNDT ORGAN SUPPLY CO. 
1018 Lorenz Dr. PO Box ll9 Ankeny.IA 50021--0129 

Phone/Fax (51S) 964-1274 

Engraving - Blowers - Tremolos - Swell Pedals 
Solid State & Computer Control Systems 

Pipe Organs and Supplies 
Send $7.50 today (U.S.A.) for our catalog. 

"Q11ality Since 1966" 

ORGAN BUILDING/RESTORATION 

T. R. RENCH & CO. 
RACINE, WIS. 53403 

1405 SIXTEENTH ST. • 262/633-9566 

PIPE ORGANS 
FOR SALE 

Moller 3-rank unit organ built 1966, Opus 
#10321. Pipe chamber 8 ft. high by 8 ft. wide by 
3-1/2 ft, 2 manual+ pedal (lull). Currently in use. 
Buyer removes. $6,000. 860/242-0776. 

A small Skinner organ for chapel or residence. 
We have two fine organs-available, a 1927 Skin
ner (3/14) and a 1939 Aeolian-Skinner (2/14), 
available fully restored in the @$250K range. 
Spencer Organ Co., 41 S. Crescent Cir., 
Brighton, MA 02135 or spencerorg@aol.com. 
Full info on both organs available at 
www.spencerorgan.com 

Kilgen Pipe Organ #4755. 2 manual, 6 slops 
including chimes. Call or write for specifications. 
PD Pipe Organ Service, 618/234-2330, 3 
Wedgewood Dr., Belleville, IL 62221. $5000.00. 

15-rank Wangerin et al pipe organ; Romantic 
design including tour reed stops; pipework in 
very good order; some chest releathering need- . 
ed. Organ spec available on request; asking 
$3,000; prefer to sell entire instrument rather 
than parts. Phone 262/781-6050 or E-mail: 
www.execpc.com/-brookfal 

Noack practice organs available. Two just
completed instruments are available for- the 
attractive price of $63,000 each. Mechanical 
action; two manuals anld pedal; four stops; fits 
under an 8' ceiling;.beautiful quarter-sawn white 
oak case and exquisite carvings. See company 
website INSTRUMENTS section for photograph 
and specifications: http://www.noackorgan.com 

Nineteenth century 2 manuals, 24 stops, 27 
ranks, EP, compact slider chests, electrified, 
attractive oak case with working fagade, nice 
pipe work, 16' wood diapason; whole or parts. 
AC Organ Company. E-mail: acorgan@com
cast.net, phone 609/641-9422. 

Classified Advertising Rates 
will be found on page 29. 

PIPE ORGANS 
FOR SALE 

Flentrop positive organ, new. One manual 
with 3 stops. Laukhuff pedalboard with Sordun 
16', manual to pedal coupler. Laukhuff blower. 
Phone 518/234-7901. FAX 518/234-7405. 

REED ORGANS 
FOR SALE 

Ithaca Organ Co., ca. 1883, 7 half stops, knee 
levers, working fine, $950; MacNutt Melodeon, 
ca. 1862, all parts stored, $720; Wurlitzer Orga
tron, $675, OBO. Call 727/595-6948 or 
813/97 4-6633. 

Mason and Hamlin reed organ, 10 stops plus 
forte stop and octave coupler, with bench. 
Excellent condition. Best offer. Nelson, 
847/367-5102 or 312/304-5287. 

ELECTRONIC ORGANS 
FOR SALE 

2-keyboard (Yamaha PSR 36 & 47) console 
with 2 stereo amplifiers, 5 speakers (one 15"), 
bench, working, plus AGO pedal with gold 
switches (to hook up), $650; 2 manuals and 
pedal from Allen C2, $365; parts and iubes from 
same. Call 727/595-6948. 

For sale: Johannus Opus 1420 3-manual 
AGO electric organ with 8-duo sonic speaker 
system. Info: titelj@bellsouth.net or 315/926-
3468, 270/926-5797. 

MISCELLANEOUS 
FOR SALE 

Custom made 3-manual console, with Solid 
State Logic and Reisner parts. 16' Bombarde. 
Buyer to remove. Bedford Central Presbyterian 
Church, 1200 Dean St., Brooklyn, NY 11216, 
718/467-0740. 

GLUCK ORGELBAUf INCORPORATED 
PIPE ORGAN RESTORERS AND BUILDERS 

120 East 13th Street New York, New York 10003-5306 
Telephone (212) 979-7698 Facsimile (212) 674-4311 
Sebastian Matthaus Gluck, AB, MS, CAIO, Tonal Director 

For Sale This Space 
For advertising information contact: 

The Diapason 
380 E. Northwest Hwy. 

Des Plaines, IL 60016-2282 
or Fax 847 /390-0408 

A, F . ''\ enns 
~,Pipe Organ, Inc. 

931 o Dodd Road • Kilkenny, Minnesota 56052 
(507) 334-2277 

-

A-11r~~cqluder 
Jlipegl}rwm~ales 
mth ~erhlcr, Jfnc. 

New Organ Sales • Rebuilding and Additions 
Maintenance and Tuning 

Box 838, Lithonia, Georgia 30058 • (770) 482-4845 

2242 Tedrow Road 
Toledo, Ohio 43614 

MULLER 
Pipe Organ Company 

Eswbfishe.d 1919 
Toll free (888) 382-6761 

mtal.lerpoc@aol.com 

BELLS * CARillONS 

1-800-544-8820 

www.vanbergen.com • e-mail: van@vanbergen.com 

HEUSS~ 
ORGHTEILE 

THE DIAPASON 



CLASSIFIED ADVERTISING Classified Advertising Rates 
will be found on page 29. 

MISCELLANEOUS 
FOR SALE 

New hydraulic lift 6' x 8' with steel platform. 
For organ console. Architectural error! 
$5,000.00, call for details. 540/586-2412; E. 
Goodwin. 

Schlicker slider chests, keyboards, couplers, 
roller boards, also 16' Geigen, 2-manual Klann 
console. 6-rank Portative, 8, 4, 4, 2-2/3, 2, 1-
3/5. Temple Organs; 816/232-2008. 

Atlantic City Pipe Organ Company: New 
Inventory-Rebuild of Henry A. Burke, 1889: 16' 
Gamba mil/mitered, 48sc/44 w/chests, $1,500; 
8' harm trumpets, 4" & 5"sc, $1,000 ea.; 8' 
capped oboe, 3-1/2" sc/61, $850; twelfths, $500 
ea., Fifteenths, $450 ea.; 4' Octaves, $400 ea.; 
Ill Mixture 17/19/22, $900; Ill Cornet w/chest, 
$1,000; Hook #645: 3 8' Diapasons, 2 4' 
Octaves, $400 ea.; 8' Salicional 62sc, 8' Dul
ciana 54sc, 4' Harmonic Flute 62sc, 8' Melodia, 
$350 ea.; 16' Stopped Diapason, 8-1 /4"x10" 
OD-73; 16' Manual Bourdon, 6-1/8"x7-1/2", OD
W/12 note offsets, $575 ea.; 4' Flute D'Amore 
(Wood, Rohr), $425. OSI, 1972: 8' capped 
Oboe, 2-1/4"sc, $875; 2 6-rank Pitman chests, 
$850 ea.; 7-rank, $950; 3 30"x42" curtain valve 
regulators, $250 ea.; 2 trems, 5-stage swell 
motor, $100 ea.; 25-note Mayland chimes, 1-
1/2", action, relay, $1,000; Misc. reeds, princi
pals, strings, woods. Volume discounts, ship
ping. E-mail: acorgan@comcast.net, phone 
609/641-9422. Website: http://acorgan.cjb.net 

Aeolian organ console, Skinner roll player, 
misc. chest parts, 30 ranks of pipes, string mix
ture and chest, French Horn, Spanish Flute, 
and Harp and Chimes (both restored); also 
large inventory of chest parts and good used 
pipework. Serious inquiries only. Reply Box 
Mar-2, THE DIAPASON. 

From 1938 Everett Orgatron amplified reed 
organ: 2 manuals, $100; pedalboard, $100. 
Good condition. 406/846-3029. 

Solid State Logic diode/coupler relay for 
sale. This relay was built for a 12 rank unit 
organ but never installed. Please call SSL at 
703/933-0024 for details and specifications. 

MISCELLANEOUS 
FOR SALE 

Used Reisner direct pallet magnets 198, 5/8"; 
121, 3/4"; 68, 1-1/8"; used Matters direct pallet 
magnets 54, 5/16"; 34, 3/4"; 38, 1-1/4"; $1.50 
each. Used Reisner relay magnets 10 point, like 
new, $4.00 each. Moller ranks 1908 4' Gamba, 
8' Open Diapason, 8' Aeoline, $250 per set. 
Pedal Bourdon 16', 9-1/2 x 11-1/2, Pedal 
Lieblich 7-1/2 x 9-1/2, $400 either set. 4' Tra
verse Flute, 8' Melodia, 8' Stopped Diapason, 
$200 per set. 8' Doppel Flute $400. Austin 
ranks: 3-rank Mixture (12th-15th-17th), 8' 
French Horn, $1200. Siedle Organ Company, 
1621 McMillen Road, Pittsburgh, PA 15241. 
412/221-5484. 

Maase-Rowe Cathedral Chimes, Model 421: 
21 tubes, complete with keyboard, action, and 
valance. Excellent condition. $1,000 plus ship
ping. 847/824-7597. 

16' Subprincipal (61 n), $1500; 4' Nachthorn, 
$200; 16' Fagotto (80n), (13'), $1500; 4-manu
al, EP console, 8 divisions, $3900; all 1957 
Reuter. 303/671-6708. 

White blower with Dayton 1/2 HP motor, new 
$265; 16' mitered bourdon, 12 pipes, complete, 
needs work, $125; 1/2' zymbel, 122 pipes, Ger
man, $316; 56-note reverse-color keyboard with 
gold switches and wiring, $115; parts from ca. 
1920 Moller-Needs 60 Reisner 601 magnets. 
Call 727/595-6948. 

NEW! UNISON OFF Kit for Tracker 
Organs! Are you forced to play a tracker 
organ? Are you troubled by the lack of a 
decent Unison Off coupler? This exclu
sive new kit combines the latest 
digital/stick-o-matic advances with ultra
high "black box" technology to bring 
your tracker organ into the post-modern 
world. New revolutionary technology 
works through the wind system. Enjoy all 
the benefits and expressive possibilities 
of your long-missed Unison Off coupler! 
(Sub- and Super-octave kits should also 
be available soon.) Order today. Box Uni
son-Off, THE DIAPASON. 

MISCELLANEOUS 
FOR SALE 

KO KAPS. Mixture tuning simplified. Set of 7, 
$20.00. Box 9223, Bolton, CT 06043. 

Organ pipes and parts. Send legal size SASE 
to A&J Reed & Pipe Organ Service, 36 Carter 
St., Newburgh, NY 12550; 845/561-1480. 

SERVICES/ 
SUPPLIES 

RELEATHERING: also Pipe Organ Rebuilding, 
Repair and Maintenance Service in New England 
area. Years of experience, fine workmanship. 
Reading Organ Works, A. Richard Hunter, P.O. 
Box 267, 1324 Vermont Route 106, Reading, VT 
05062. 802/484-1275.E-mailhunters@sover.net 

REEDS-The Reed Doctor specializes in voic
ing vintage pipe work for improved tone and tun
ing stability. We repair, revoice and renovate 
partial or complete sets of reeds. Consult on 
special problems by (e)mail. Request by e-mail 
or send $5 for disk: "How to flip reeds to check 
for tuning stability;" "Repairing reed resonators 
for good tuning;" "Towards accurate data collec
tion and temperature control;" "Some thoughts 
on reed tongue thickness;" "From Trompeta to 
Ophicleide: historic reed shallots;" "How to tune 
the organ with a thermometer." 
Available on these websites: 
http://ourworld.compuserve.com/homepages/hh 
uestis and http://www.wu-wien.ac.at/earlym
J/organs/editor Herbert L. Huestis, 1574 Gulf 
Rd., #1502, Pt Roberts, WA 98281. Ph 604/946-
3952; FAX 604/946-5739; e-mail 
70771.1047@compuserve.com 

Releathering. Burness Associates-estab
lished 1967- can provide all your releathering 
in our modern well-equipped shop. We spe
cialize in Skinner, Casavant, and 
Moller pouch boards and actions. We can 
also provide services on the actions of 
other manufacturers. Burness Associates, 
P.O. Box 564, Montgomeryville, PA 18936. 
215/368-1121. FAX 215/361-1850. attn. Char
lie. E-mail: Charlie@organreleathering.com 
Visit us at www.organreleathering.com 

SERVICES/ 
SUPPLIES 

Austin actions recovered. Over 30 years 
experience. Units thoroughly tested and fully 
guaranteed. Please call or e-mail for quotes. 
Technical assistance available. Foley-Baker, 
Inc., 42 N. River Road, Tolland, CT 06084. 
Phone 1-800/621-2624. FAX 860/870-7571. 
foleybaker@snet.net 

Top Quality Releathering. Pouch rails, pri
maries, reservoirs and any other pneumatic 
action. Removal and installation service avail
able. Full warranty. Skinner, Casavant and 
Kimball specialty. Spencer Organ Company, 
Inc. Call, Fax or visit our website for quotation 
and information. 617/787-2226 Voice, 617/787-
5514 FAX, www.spencerorgan.com 

Columbia Organ Leathers sells the finest 
leathers available for organ use. We sell pre
punched pouches and pre-assembled pouch
es, and we specialize in custom releathering 
services. Call today for a catalogue. 800/423-
7003 or e-mail: darlene@columbiaorgan.com 

Flue pipes in metal and wood-Mixtures 
and upperwork are available from stock or 
specify custom orders to meet your exact 
requirements. Tuning Sleeves with 
flare-Order complete sets ready to install 
or bulk quantities in each diameter. These 
sleeves are guaranteed to fit and will not 
tarnish or corrode. For excellent quality, 
great pricing and timely delivery contact: 
International Organ Supply, P.O. Box 401, 
Riverside, IL 60546. 800/660-6360. FAX 
708/447-0702. 

Postal regulations require that mail 
to THE DIAPASON include a suite 
number to assure delivery. Please 
send all correspondence to: THE 
DIAPASON, 380 E. Northwest Hwy., 
Suite 200, Des Plaines, IL 60016-
2282. 

:ltarriJ f/JreciJion f/Jroduc/J :r;:d~~:~~i~;:;~r., 
704 7 S. Comstock Avenue, Whittier, California 90602 U.S.A. • (562) 693-3442 

David C. Harris, Mf'mber: International Society of Organ BuildPrs. Ameriean Institute of Organ Build,•rs. Associatc>d l'ipl' Organ Bui!cil•rs of America 

HAGERSTOWN 
ORGAN COMPANY, INC 

New • Rebuilding • Solid-State Updating 
Musical Instrument Digital Interface (MIDI) Systems 

P.O. Box 945 • 901 Pope Avenue• Hagerstown, Maryland 21740 
(301) 797-4300 

VISSER & ASSOCIATES INCORPORATED 
22814 Commercial Lane, Tomball, Texas 77375-6969 

Phone; 281-516-1361 • Fax 281-516-1363 
Members APOBA and ISO 

Pipe Organ Builders 

Visit our web site at www.visserassociates.com • E-Mail; pvisserorg@e-mail.msn.com 

ffITT N==~~::~,:~ 
GUZOWSKI & STEPPE 

CHARLOTTE, NORTH CAROL/NA28218 

P.O. Box 18254 704/334-3819 
fax 704/544-0856 

PATRICK}. MURPHY 
&ASSOCIATES, INC. 

ORGANBUILDERS 

300 Old Reading Pike• Suite 1D • Stowe, PA 19464 
610970-9817•610-97M297 fax 

PMurphyl29@aol.com • www.pjmorgam.com 

I 
Tel: 030-6913827 
Fax: 030-6920620 

Your personal wishes 
are in good hands 

Jacques Stinkens 3701 VE ZEIST 
Organ pipe makers B.V. Holland 

JUNE, 2002 

Q·R G A N B u I L D E R s I N C 

NEW INSTRUMENTS 
REBUILDS· ADDITIONS 

I TUNING & SERVICE 

1070 N.E. 48th Court 
FT LAUDERDALE, FL 33334 
(9S4) 491-6852 

PROSCIA ORGANS 
OFFICE & SHOP 

P.O. BOX 547 • 168 BARR AVE. 
BOWDON, GA 30108 

MICHAEL PROSCIA 
ORGANBUILDER, Inc. 
(770) 258-3388 

W. Zimmer & Sons 
pipe organ builders 

P.O. Box 520 
Pineville, NC 28134 
(803) 547-2073 

@ 

REPAIRING TUNING ADDITIONS 

R. W. KURTZ ORGAN CO. 
CONSULTANT SPECIALISTS ON PIPE ORGAN REBUILDING 

P. 0. Box 32, Woodstown, N.J. 08098 • 856/769-2883 
Fax 856/769-0025 e-mail: kurtz@jnlk.com 

JULIAN E. BULLEY 
New Organs - Rebuilding 

Service 
SINCE 1906 

1376 Harvard Blvd.-Daylon. Ohio 45406 
513-27 6-2481 

1}1£fuis & ~itdrcnck, ~n.c. 
Pipe Organ Builders Since 1915 

10153 Bacon Dr. 
Beltsville, MD 20705 

1-800/952-PIPE 

518-761-0239 
2 Zen us Dr., Queensbury, NY 128C4-193C 

CHARLES W. McMANIS 
40 College Street, #304 

Burlington, Vermont 05401 
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George Baker Diane Meredith Belcher Guy Bovet* Douglas Cleveland Ken Cowan Thierry Escaich* Gerre Hancock 

Judith Hancock Martin Haselbock* David Higgs Clyde Holloway Marilyn Keiser Susan Landale* Olivier Latry* 

Joan Lippincott Alan Morrison Thomas Murray James O'Donnell* Jane Parker-Smith* Peter Planyavskf' Simon Preston* 

George Ritchie Daniel Roth* Ann Elise Smoot Donald Sutherland Frederick Swann Stephen Tharp Ladd Thomas 

* European artists available 

2002 ~ 2003 

Thomas Trotter* John Weaver Gillian Weir* Todd Wilson Christopher Young 




