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Editor's Notebook 
Associate editor update 

Wesley Vos has served as associate 
editor of THE DIAPASON for 34 years. 
He is currently on medical leave await­
ing a liver transplant. Nine years ago 
Wes unde1went three liver transplants 
in short succession and is again facing 
this difficult operation. In addition to his 
work at THE DIAPASON, he teaches 
music theory at DePaul University and 
has served as organist at St. Paul's Unit­
ed Church of Clirist in Palatine, Illinois. 
Because of a deteriorating liver, he has 
been forced to take a leave of absence 
from these posts as well. During his 
tenure at THE DIAPASON, Wes has man­
aged the calendar, classified advertising, 
and annual index, in addition to editing, 
proofreading, and assisting with produc­
tion. His broad and thorough knowl­
edge of the organ field and of operations 
at THE DIAPASON is known and respect­
ed throughout the profession. In addi­
tion to liis considerable work at the 
magazine, Wes's good humor, gentle 
spirit and readiness to help with an}' 
project is deeply lnissed. All of the staff 
at Scranton Gillette Communications 
miss Wes and pray for his recovery. 

During this time Joyce Robinson has 
served as acting associate editor. Joyce 
holds the BA from Dolninican Universi­
ty and a master's and PhD in musicolo­
gy from the University of Chicago. She 
I1as held a number of church organist 
positions in the Chicago area ana has 
considerable comrmter and web site 
experience. In addition to editorial 
responsibilities, she will assist with THE 
DIAPASON web site. 

Here & There 

St. Mary's Cathedral, San Francis­
co, continues its series of concerts: Jan­
uary 6, Epiphany lessons & carols with 
the St. Mary's Catl1edral Boychoir and 
the Golden Gate Boys Choir; 1/13, 
Lawrence Strohm; 1/20, Paul 
Woodring; 1/27, Christoph Tietze; Feb­
ruary 3, Raymond Garner; 2/10, Arch­
diocesan choir festival; 2/24, Christoph 
Tietze. For furtl1er information: 
415/567-2020 x213. 

Music at St. Peter's, Morristown, 
New Jersey, continues its 2001-2002 
season: January 6, festival evensong; 
1/20, choral evensong for the Feast of 
the Confession of St. Peter; February 3, 
Brett Grimsby, classical guitarist; March 
9, Eric Mintel Jazz Quartet witl1 the 
Choir of Men and Women, music of 
Brubeck and Mintel; April 20, The 
Girls' Choir, folk songs of the British 
Isles; May 11, evensong with The Boys' 
Choir. For information: 70 Maple Ave., 
Morristown, NJ 07960. 

Trinity Episcopal Cathedral, Little 
Rock, Arkansas, continues its series of 
Cathedral Concerts: January 10, Schola 
Cantorum, University of Arkansas­
Fayetteville; February 10, Tom Hazle­
ton; 2/17, choral evensong; Wednesdays 
(2/20, 2/27, 3/6, 3/13, 3/20), Lenten 
noontime recitals; April 7, Maurice 
Clerc; 4/21, choral evensong for tl1e 
Feast of St. Anselm. For information: 
501/3 72-0294. 

The Calvin Symposium on Wor­
ship and the Arts takes place January 
11-12, at Calvin College and Theologi­
cal Seminary, Grand Rapids, Michigan. 
The schedule includes choir rehearsals, 
panel discussions, worship services, ple­
nary sessions, and seminars, with pre­
senters, Emily Brink, William Phemis­
ter, James Steele, Martin Tel, and many 
others. For information: 616/957-6088; 
<www.calvin.edu>. 

St. James Episcopal Church, Los 
Angeles, California, continues its music 
series: January 13, William Trafka; Feb-
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THE DIAPASON web site 
Our web site has been under con­

struction for some time and we look for­
ward to being online soon. We would 
appreciate readers' input-what would 
you like to see on our web site and how 
would it best serve your needs? Contact 
me with comments and suggestions at 
<jbutera@sgcmail.com>. 

Color covers 
Our four-color covers have proved 

popular both witl1 our readers and tl1e 
sronsors of the covers. Organ builders 
who would be interested in sponsoring a 
cover should contact me for more infor -
mation. Reservations have been running 
at least eight to ten months in advance. 

Thank you 
To our many faithful subscribers and 

advertisers we extend a deep-felt note 
of thanks for your continuing support. 
During tl1ese times of economic uncer­
tainty and rising costs, your subscrip­
tions and advertising make it possib1e 
for THE DIAPASON to continue its 92-
year mission of reporting on and sup­
porting the organ and church music 
field. Founded in December 1909, THE 
DIAPASON will celebrate its 100th birth­
day in 2009. We continue to develop 
and implement strategies to expand our 
readership and our aavertiser support, 
and ask :for your help in e~andi.rig our 
mission. If every subscriber were to 
help enlist one new subscriber, THE 
DIAPASON would be assured of a contin­
uing legacy into its second century. 

-Jerome Butera 

ruary 10, Frances Nobert; 2/16, concert 
of early music with La Monica; March 
10, Susan Landale; April 14, Jiyoung 
Lee; May 12, Jeremy Filsell; June 1, La 
Monica. For information: 213/388-
3015; <www.SaintJamesLA.org>. 

The Jesuit Urban Center, Immac­
ulate Conception Church, Boston, 
Massachusetts, continues its concert 
series: January 18, Schola Cantorum 
Boston; Februaiy 10, Collegium Vocale 
Gent; 2/15, Boston Archdiocesan Black 
Choir; March 15, Daniel Ian Slnith Jazz 
Trio; April 12, Kevin Birch; 4/20, 
Seguentia; May 17, Christa Rakich. For 
information: 617/536-8440; 
<jucboston@aol.com>. 

Trinity Lutheran Church, Akron, 
Ohio, continues its organ recital series: 
January 18, Edie Johnson; February 15, 
Paul Jacobs; March 15, Ann Elise 
Smoot; April 19, James Diaz. For infor­
mation: 330/376-5154; 
<jdstorry@hotmail.com>. 

St. Giles Episcopal Church, Nortl1-
brook, Illinois has announced its Mid­
winter Music se1ies: January 19, Jeremy 
Ruthrauff, saxophones, and Terri Rear­
don, dance & choreography; February 
9, The Aaron Parks Trio; March 16, Bar­
bara Bruns. For information: 847/272-
6622; <www.lnidwintermusic.com>. 

The Lutheran Church of the Holy 
Trinity, Lancaster, Pennsylvania, con­
tinues its 2001-2002 concert series: Jan­
uary 20, Ken Cowan; Februaiy 17, 
hymn festival with choirs, brass, tim­
pani, Peter Brown and John Brooks; 
2/24, Peter Richard Conte. For infor­
mation: 717/397-2734. 

Our Lady of Sorrows Church, 
Soutl1 Orange, New Jersey, continues its 
Musica Sacra series: January 20, Kaiser 
Woodwind Quintet; February 10, The 
South Mountain Chorale; March 29, 
Stations of tl1e Cross re-enacted by Our 
Lady of Sorrows Youth Group with 
music by the Parish Choir & Schola 
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Cantorum; April 14, Sandor Szabo; 
4/28, Seton Hall University Choir; May 
5, choral concert; June 2, solemn 
evening prayer & oenediction. For 
information: 973n63-5454, x234. 

First Presbyterian Church, Arling­
ton Heights, Illinois, continues its con­
cert series: January 20, Leon Nelson 
witl1 bagpiper Adrian Melvin; February 
24, 171:Ii. annual "organ-fest" with 
William Aylesworth, John Bryant, 
Christine Kraemer, Merlin Lehman, 
Leon Nelson, Kirstin Synnestvedt, and 
Chris Urban; April 21, Mozart, 
Requiem. For information: 847/255-
5900; deenelson@fpcah.org>. 

All Saints Parish, Beverly Hills, Cal­
ifornia, continues its music series: Janu­
ary 20, chamber music in the chapel; 
February 3, vocal conceit; 2/17, Musica 
Angelica Baroque Orchestra Chamber 
Players; March 3, Masses by Byrd, 
Durufle, and Mozart; 3/17, Zephyr; 
April 7, Philip Smith; 4/13, masterclass, 
and 4/14, recital by Marilyn Keiser; 
4/21, Winchester Catl1edral Choir of 
Men & Boys; May 5, chamber music in 
the chapel. For information: 310/858-
4545; <www.allsaintsbh.org>. 

Christ Church Cathedral, New 
Orleans, Louisiana, has announced it 
spring series of concerts: January 20, 
music of Gilbert and Sullivan; 1/27, 
mezzo-soprano Heather Denham; Feb­
ruary 24, Stones River Chamber Play-

ers; March 10, Vince Edwards; April 14, 
mezzo-soprano Drea Pressley; May 19, 
music for winds and strings. For infor­
mation: 504/895-6602. 

The Cathedral Church of the 
Advent, Birn1ingham, Alabama, contin­
ues its music series: Januaiy 25, Univer­
sity of Montevallo Concert Choir; Feb­
ruary 17, music of Taize; March 3, 
choral evensong for Lent; 3/17, Thomas 
Trenney; April 26, Melanie Martin; May 
10, The Hot Tamales in a Cabaret. For 
information: 205/226-3505. 

The Bach Society of Houston, 
Texas, continues its 20tl1 season: Janu­
ary 27, Hans Davidsson; February 24, 
Bach, Cantata 46, and music of Gesual­
do, Couperin, and. Mauersberger; 
Mai·ch 17, Felix Hell; April 28, a newly 
discovered Passion (1786) by C.P.E. 
Bach; June 2, Bach, Cantata 39, and the 
premiere of a work by Robert Nelson. 
All events take place at Christ tl1e King 
Lutheran Church in Houston. For 
infonnation: 713/524-87 44. 

Peachtree Road United Meth­
odist Church, Atlanta, Georgia, con­
tinues its season of concerts: Ianuary 27, 
Harmony (International Youth Chorus); 
February 19, Michael Shake; March 3, 
Scott Atchison with trumpeter Kevin 
Lyons; 3/10, Choral Guild of Atlanta, 
Durufle Requiem; 3/16, Atlanta 
Baroque Orchestra; April 28, Choral 
Guild of Atlanta, music of Moses Hogan 
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and Alice Parker. For information: 
404/240-8212. 

The Presbyterian Homes, 
Evanston, Illinois, has announced its 
winter/spring organ recitals: January 28, 
Tatiana Zenaishvili; February 25, John 
Gouwens; March 25, Paul Vander 
Weele; April 22, Ross Updegraff; May 
20, Jill Hunt. For further information: 
847/446-3423. 

St. Bartholomew's Church, New 
York City, continues its music series: 
January 30, Stephen Tharp; February 3, 
evensong of Jewish hturgical music; 
2/20, harpsichordist Bradley Brookshire 
with soprano Marguerite Krull; 2/27, 
Vincent Edwards; 2/28, Bach, Coffee 
Cantata; March 6, harysichoidist 
Matthew Dirst; 3/20, Anthony New­
man; 3/27, The Choir of St. John's Col­
lege, Cambridge; April 10, Bach motets. 
For infonnation: 212/378-0248. 

St. Paul's Church, Doylestown, 
Pennsylvania, continues its 12th music 
season: February 1, 2, 3, 8, 9, 10, 
"The Sound of Music"; February 24, 
Anne Warf, recital followed by even­
song; Apr:il 7, The Eric Mintel Quartet; 
4/21, Gerre Hancock, Anghcan hymn 
festival; May 5, Lee Mill1ous and David 
McConnell, recital followed by even­
song; Tune 9, Bach, St. John Passion. 
For information: 215/230-7098. 

Independent Presbyterian 
Church, Binningham, Alabama, pre­
sents its 31st annual Rehgious Arts Fes­
tival, February 4-10: Monday, 2/4, 
words of Albert Schweitzer and music 
of Bach, multimedia presentation; 
Tuesday, 2/5, video presentation on the 
making of the Pennyroyal Caxton Bible; 
Wednesday, 2/6, choir suite open house; 
Thursday, 2/7, banquet with speaker 
Austin Lovelace; Friday, 2/8, pianist Ilya 
Itin; Saturday, 2/9, The Baltimore Con­
sort; Sunday, 2/10, concert honoring the 
life, work, and music of Austin 
Lovelace. For further -information: 
205/933-1830. 

The 50th annual BMI Student 
Composer Award competition will 
award $20,000 to young composers. 
There are no hmitations as to instru­
mentation, style, or len~ of work sub­
mitted. The prizes, wliich range from 
$500 to $5,000, are awarded at the dis­
cretion of the final judging panel. The 
2002 competition is open to students 
who are citizens of the Western Hemi­
sphere and who are under 26 years of 
age on December 31, 2001. The dead­
line for entries is February 8. For infor­
mation: 212/830-8307; 
<classical@bmi.com>. 

The Chicago AGO chapter has 
announced tlie 2002 Gruenstein 
Memorial Organ Competition, for­
merly sponsored by the Cliicago Club of 
Women Organists. The preliminary 
round will be by tape which must be 
received by March 15, with the Bach 
"Dorian" Toccata (BWV 538) as the 
required piece. The finalists will com­
pete on Saturday, April 6, at Grace 
Lutheran Church in River Forest. The 
competition is open to all organists who 
will be under 30 years of age on April 6, 
2002. First p1ize is $1000, second prize 
$400, third prize $250, and audience 
prize $100; tliewinnerwill be presented 
in recital in the fall of 2002. For infor­
mation: Melody Turner, 736 S. 
Humphrey, Oak Park, IL 60304-1717; 
<Mefodytum@yal10o.com> 
<www.agochicago.org/>. 

The Brugge Concours has • 
announced the results of its 2001 harp­
sichord competition: 109 entries, , 83 
);>articipants; 3rd prize, Isabelle Sauveur 
(France); 4th prize ex-aequo, Stephane 
Guion-Fuget (France) and Michael 
Sponseller (USA); 5th prize, Johannes 
Hammerle (Austria). For information: 
<www.musica-antiqua.com>. 

The Plymouth Music Series and 
the American Composers Forum 
have announced the winning carols 

JANUARY, 2002 

from their annual 'Welcome Chrishnas! 
Carol Contest." Clive Muncaster won 
for his setting of "Shepherds, shake off 
your drowsy s1eep"; Sergey Khvoshchin­
sky won for a new carol, "The Christmas 
Silence," based on a poem by Margaret 
Deland. Each composer was awarded a 
$1000 prize. English-born composer 
Clive Muncaster lives in Princeton, 
New Jersey. He has directed music 
therapy programs and has taught music 
theory and composition. A native of 
Belarus, Sergey Khvoshchinsky lives in 
Minneapolis, and has composed works 
for regional and international festivals, 
plays, ballets, television and chorus. For 
information: 612/624-2345. 

Appointments 

Eric James Budzynski 

Eric James Budzynski has been 
appointed assistant organist at the 
Parish Church of St. Luke, Evanston, 
Illinois, where he assists in directing the 
Choir of Men and Boys, the Girls Choir 
and Adult Schola, and the St. Luke's 
Sin_gers. He also accompanies the choirs 
and- assists with service playing on the 
church's 1922 E.M. Skinner organ, and 
oversees the RSCM Training Scheme 
for the choirs. Richard Webster is 
organist and choirmaster of the parish. 
Mr. Budzynski holds the MA degree 
from Northwestern University and the 
BA from Duquesne University. His 
teachers have included John Walker, 
Ann Labounsky, and Douglas Cleve­
land. Previously he was assistant organ­
ist at Calvary Episcopal Church, Pitts­
burgh, under Alan Lewis. He was a stu­
dent recitalist at the New York City 
National AGO Convention in 1996, and 
is a recipient of the Jean Langlais Award 
for Excellence in Sacred Music, the 
Frederick Swann Scholarship Fund, 
and took first prize in the Harriet Cas­
sell Organ Competition and the Pitts­
burgh AGO Competition. 

Jason Leister has. been appointed 
assistant to the executive director of the 
AGO. He will provide operational sup­
port by assuming responsibility for a 
variety of activities and special projects 
relating to the day-to-day adrninfatration 
of the Guild. Among his duties will be to 
serve as primary staff contact for meet­
ing planning and convention needs. 
Leister has worked for companies such 
as AT&T and Metron North America. 
He did his undergraduate work at the 
Eastman School ofMusic as a student of 
David Higgs. In 1997 he was awarded 
first prize in the Fort Wayne National 

• Organ Competition and second prize in 
the John Rodland Memorial Scholar­
ship Competition. Mr. Leister also 
serves as assistant organist at the 
Church of the Holy Trinity (Episcopal) 
in New York City. Before moving to 
New York, he was assistant director of 
music and organist at the First Presby­
terian Church in Nashville, Tennessee. 

Kenneth R. Perlow has been 
appointed interim director of Early 
Music America, replacing Beverly Sim-

mons who is retiling after eight years. 
Mr. Perlow spent the last 18 years as a 
computer scientist, quality systems ana­
lyst, strategic planner, and organization­
al design consultant at Bell Laboratories 
Lucent Technologies. He took early 
retirement last July. A semi-professional 
gambist, he performs with the group 
Ars Musica Chicago. Since 1996, lie has 
been treasurer and membership secre­
tary of the Viola da Gamba Society of 
America, and has served as consultant to 
EMA since September 2001. 

Marijim Thoene 

Marijim Thoene has been appointed 
director of music at St. Paul's Episco­
pal Church in New Orleans, 
Louisiana. She also teaches piarn:i at St 
Martin's Episcopal School in Metairie. 
She holds the BMus in liturgical music 
from Peabody Conservatory, MMus 
from the University of Southern Califor­
nia, and DMA from the University of 
Michigan. She has also studied organ at 
the Queen's College in Oxford, the 
Organ Academy in Pistoia, Italy, and the 
University of Salamanca, Spain, and has 
held organist/choir director positions in 
Baltimore, Oxfordshire (England), San 
Diego, and Manchester (Michigan). Dr. 
Thoene is a frequent lecturer on the 
image of the organ in medieval manu­
scripts and has presented papers at the 
International Medieval Congress in 
Leeds, England, the Michigan Academy 
of Science, Arts and Letters, the 
Medieval Association of the Midwest, 
and the International Medieval Confer­
ence in Kalamazoo, Michigan. She is 
currently working on a perfonnance edi­
tion of the Vita of St. Cecilia in the 
Beaupre Antiphonaiy, a 13th-century 
Franco-Flemish manuscript. Last sea­
son Thoene played recitals at Tulane 
University, Washington National Catl1e-

, dral, Grace Episcopal Church in New 
Orleans, St. Mary's Cathedral, San Fran­
cisco, St. Philip's in the Hills in Tucson, 
First Baptist Church in Kalamazoo, and 
the Catliedral of St John the Baptist in 
Charleston, Soutl1 Carolina. , 

Here & There 

Sylvie Poirier & Philip Crozier 

. Philip Crozier and Sylvie Poirier 
made a concert tour to Brazil in Octo­
ber, 2001. The organ-duo played con­
certs in Piracicaba, Sao Paufo, and Belo 
Horizonte at the invitation of the Uni­
versidade Metodista de Piracicaba 
(UNIMEP) in conjunction with the 
Canadian Embassy in Brazil, and con-

ducted a masterclass in the chapel of the 
Taquaral campus of UNIMEP, 

David Di Fiore was featured in tl1e 
Arts Festival for tl1e city of Puerto Val­
larta, Mexico, held November 3-18. 
This festival includes many different 
styles of music. Featured among the 
various groups and artists were Volta 
(early music), Xiutla (folkloric ballet), 
Anzar (modem dance), the Philharmon­
ic Orchestra of Jalisco, flutist Helen 
Duran, and Italian jazz, in addition to 
Mr. Di Fiore's organ recital. His pro­
gram included works by Bach, Franck, 
Gardonyi, Guilmant, and Bossi. Upcom­
ing engagements include recitals at tl1e 
University of Washington (Seattle) and 
three tours to Europe in March, June, 
and August of 2002. 

Paul Jacobs 

Paul Jacobs will honor the 10th 
anniversary of tl1e deatl1 of Olivier Mes­
siaen by performing the French com­
poser's complete organ works in a series 
of one-day marathons: Januaiy 11, begin­
ning at 12:10 pm, Fourth Presbyterian 
Church, Chicago, Illinois; February 22, 1 
pm, Basilica ofl:he National Shrine of the 
Immaculate Conception, Washington, 
DC; March 9, 1 pm, St. Philip's Cathe­
dral, Altanta; March 17, 1 pm, Grace 
Cathedral, San Francisco; May 9, 1 pm, 
Basilica of St. Mary, Minneapolis; and • 
spread over two days Tune 14 & 15, 7:45 
pm, St. James Cathedral, Seattle. 

In 2000, Jacobs performed the com­
plete organ works of Bach in 14 consec­
utive evenings in both New York City 
and Philadelphia. Later that year he 
performed tl1e complete Bach organ 
works in one day-an 18-hour maratlion 
in Pittsburgh. He has taken top prizes in 
several competitions, including the 
National Society of Arts and Letters in 
Washington, DC, 1996; the Violette 
Cassel Organ Competition, Harrisburg, 
Pennsylvania, 1998; the 1998 Albert 
Schweitzer National Organ Competi­
tion in Wethersfield, Connecticut; and 
the Fort Wayne (Indiana) National 
Organ Competition, 1999. Jacobs grad-

• uated with a double major from the 
Curtis Institute of Music in Philadel­
phia, having studied organ with John 
Weaver and harpsichord with Lionel 
Party. He is currently pursuing a Mas­
ter's degree at Yale University, studying 
organ with Thomas Murray. Mr. Jacobs 
is represented by Phillip Truckenbrod 
Concert Artists. 

Augsburg Fortress has recently pub­
lished two volumes of new works by 
Aaron David Miller. Triytych for Lent 
and Easter was released last summer 
and contains tl1ree pieces based on 
hymn tunes Munich, Herzliebster Jesu, 
and Morgenlied. The second volume, 
just released, is titled Improvisations for 
the Church Year, Miller based some of 
the nine improvisations on hymn tunes; 
others are free-composed works, For 
information: <WWW.ausgburgfortress.org> 
or ·so0/328-4648. Several of the wmks 
are transcribed from improvisQstions 
performed for recordings, including Dr. 
Miller's recently released CD on the 
Dulcian label, Aaron David Miller plays 
the Pasi Organ. Also recently com­
posed, his Advent Fanfare for brass 
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"I admit I enjoy having an organ that 
I consider innovative, but I should 
quickly add that what makes our 
Schoenstein remarkable is not 
innovation of its own sake. The 
creativity of its design was effective 
in service of a goal: making a small 
instrument capable of both tonal and 
dynamic variety, with enough flex­
ibility to fulfill all our musical needs." 

Holt Andrews, Music Director 
First Presbyterian Church 

Spartanburg, SC 

Aaron David Miller 

octet and organ received its west coast 
premiere by the Seattle Symphony with 
Carole Terry in December. This work 
was premiered last year at Fourth Pr s­
byterian Church in Chicago and is 
found on the CD, 0 Light,ji-orn Age to 
Age, along with other works of· Miller, 
and can be obtained from the church at 
312/787-4.570. 

David Higgs was the guest artist for the_ annual recital of the Marianne \IVebb 
and David N. Bateman Distinguished,Organ Hecital S ries on September 28. A pre­
concert dinn r included a presentation on the recital music by Lynn Trapp, princi­
pal artistic director of the series, which is endowed in\Jerpetuity. Pictured in the 
photo are (] to r) Gail White (artistic director), _Chane I or Walter Wendler, David 
N. Bateman, Marianne Webb, David Higgs, and Lynn Trapp. 

Mendelssohn Bartholcly Academy for 
Music and Th atre in Leipzig. I-le stud­
ied organ with Ullrich B611me, organist 
of the St. Thomas Church in Leipzig, 
and piano with Markus Tomas. Since 
1999 he has been studying in the solo 
class of Hans I< agius in Copenhagen. 

In 2001 he tool( top honors at the 21st 
biennial St. Albans International Com­
petition. The previous year he won the 
12tl1 International J.S. Bach Competi­
tion in Leipzig, and in 1998 he won first 
prize at the Organ Competition in 
Odense, Denm,111, where be was the 
youngest participant. I-le has performed 
in Germany, France, Denmark, Aus­
tralia, and the United States. His first 
solo CD, r leased in 2000, was recorded 
on the Silbermann organ in Rotha, near 
Leipzig. As part of the first place prize 
at t[1e ~t. Alfons Competition, Johannes 
Unger will be represented in North 
America by Phillip Truckenbrod Con­
cert Artists. 

Edward Wallace 

Bedient Johannes Unger 
Edward A. Wallace has retired after 

3.5 years as organist and choirmaster at 
the Church of t. Michael and St. 
George in St. Louis, Missouri. Among 
numerous honors, the church vestry 
named him Organist and Choirmaster 
Emeritus. The St. Michael's Choir has 
made three tours to England where 
they have been the choir in residence at 
Westminster Abbey and St. Paul's 
Cathedral, London, as well as singing at 
Ely Cathedral, Salisbury Cathedral, 
Canterbury Cathedral, and St. George's 
Chapel, Windsor. Dr. Wallace designed 

the church's 76-rank Petty-Madden 
organ as well as a 9-rank Quimby organ 
in the St. George Chapel. For 1:3 years 
\i\Tallace was organist and music director 
of Temple Shaare Emeth, and for l.5 
years he served as university organist at 
\,Vashinaton University where he 
~esiane~ the large Petty-i\tladden organ 
for 8raham Chapel. \IVallace is an active 
member of the St. Louis AGO chapter 
as well as a member of the Organ His­
torical Society, the Association of A(1gli­
can Musicians, a past president of the 
St. Wilfrid Club of ~ew York, and a 
member of the Bohemian Musicians 
Club of New York. 
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welcomed! 

Delbert Disselhorst 

Johannes Unger, born in Schlema 
(Erzgebirge, East Germany) in 1976, 
took First Prize at the most recent St. 
Albans International Organ Competi­
tion last summer in St. Al5ans, Engfand. 
The Prize of the Audience went to sec­
ond place winner Clive DriskiJI-Smith, 
23, of Oxford, England. 

Mr. Unger was influenced in his 
early life by his musical parents. He 
received a complete musical training in 
the Spezialschule fi.ir Musik in K'iile, 
going on to further study at the Felix 
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John Scott Whiteley 

John Scott Whiteley is featured on 
a. new recording, .f ohn Scott \Vliiteley 
Pla!J~. the Henry Will-is [fl Organ of 
Sheffield Cit!J Holl, No. ,56 in the series 
·'Great European O1:_gans,'' on the Prio­
ry label (PH.CD '?14). The program 
includes works of- Noble. Han forth, 
Best, Smart, \!Vesley, Bairstow. Jackson, 
Moore, Cocker, and Whiteley. The 
organ at Sheffield Citv Hall, b11ilt in 
1932, of four manuals ,and 7.5 stops, is 
one of only a few unaltered organs by 
Henry _Willis III that are still pTavable. 
For inf-ormation: .518/436-8814; 
<www.priory.org. u k>. 
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Colleg!umUSA has· announced the 
release of Feel the Spirit: Songs and 
Spirituals by the Cambridge Singers 
and the BBC Concert Orchestra con­
ducted by John Rutter. The program in­
cludes spirituals arranged by Rutter and 
jazz-flavored settings of Shakes:peare 
settings, "Songs and Sonnets' by 
George Shearing. For information: 
800/367-9059; 
<www.collegiumusa.com>. 

Paraclete Press has announced the 
release of American Sacred Music: An 
Overview and Handbook, featuring 
essays by Samuel Adler, Craig Timber­
lake, James E. .Jordan, and David 
Chalmers, with an introduction by 
Daniel Pinkham. The book covers 
research, knowledge and practical 
instruction; 77 pp., $12.95; 508/255-
4685; <www.parac1ete-press.com>. 

Zimbel Press, a new music pubhsh­
ing company, has announced its grand 
opening. Zimbel specializes in organ 
and choral works, with a focus on music 
for the church. The initial catalog con­
tains works by Carson Cooman, Emma 
Lou Diemer, Robert Ehrhardt, John 
Dixon, Frederick Frahm, Sandra Gay, 
Ruth Lamon, Bruce Palay, and Timothy 
Tollefson. For information: Zimbel 
Press, 1595 Plank Rd., Webster, NY 
14580-9327; <WWW.zimbel.com>. 

GIA Publications has announced 
new fall releases: God Comes Toriwr­
row, by John Bell, music for Advent and 
Christmas, G-5485, $19.95, CD-494, 
$15.95; Hymns for the Gospels, a collec­
tion of hymns based upon or related to 
the gospel reading for each Sunday of 
the three-year Lectionary, G-5654, 
$6.95; Three Festival Carols for Two or 
Three Trumpets and Organ, arr. Paul 
Roberts, G-4716, $25; Sonata Natalis by 
Pavel Vejvanovsky, arr. for two trumpets 
and organ by Scott Hyslop, G-5179, 
$12; Sonata Paschalis, Vejvanovsky/ 
Hyslop, two trumpets and organ, G-
51,54, $15; In Nomine (Gloria Tibi 
Trinitas), John Taverner, arr. by 
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William Tortolano for cantor and either 
string quartet or brass quartet, G-5271, 
$15; Twenty-five Organ Harmoniza­
tions, alternative hymn settings in vari­
ous styles, by Harold Owen, G-5384, 
$18; Four Schubert Classics for Organ, 
arr. Raymond Herbek, G-5385, $10; 
Three Meditations for Organ on Lenten 
Hymns by Harold Owen, G-5414, $12; 
in addition to new ~nals, service 
music, and music for soloists and can­
tors. For information: 800/GIA-1358. 

Barron's has announced the pubhca­
tion of 100 Careers in the Music Busi­
ness by Tanja Crouch; paperback, 288 
pp., $14.95, ISBN 0-7641-1577-4. The 
book provides an overview of music 
pubhsliers, recording companies, pro­
aucers, management and marketing, 
promotion operations, etc., interviews 
with leaders in the field, a glossary of 
terms, an appendix which lists major 
music organizations, and a variety of 
resources. For information: 631/434-
3311; <www.barronseduc.com>. 

J.W. Muller Pipe Organ Company 
of Croton, Ohio, has completed addi­
tions to the pipe organ at Our Lady of 
Perpetual Help Church in Grove City, 
Ohio. Having • faithfully served this 
growing community of worshippers in 
the original sanctuary, the 1978 Schantz 
organ of two manuals and 14 ranks was 
refocated to the new larger sanctuary 
and augmented by eight new ranks of 
pipes, p1us a 12-note 16' Bassoon exten­
sion. The exposed Great division was re­
installed in its ori~al configuration. 
The organ was cleaned before re-instal­
lation, switching was updated to sohd 
state, and the entire organ underwent 
tonal regulation and finisliing. For infor­
mation: 800/543-0167. 

An agreement for joint cooperation, 
researcli, and pipe business lias been 
formed between Pinchi Organ­
builders of Fohgno, Italv and Rodgers 
Instruments LLC. Pinc11i has over 100 
years of tradition and experience. The 
company occupies two modern facili-

Pinchi pipe making shop 

ties, one for organ building, one for pipe 
making. Pinchl recently purchasea the 
T . .Stinfens pif>e plant in Tuscany. Pinchi 
has completea recent organ installations 
at the Basilica of St. Francis of Assisi, 
Perugia Conservatory, Church of St. 
Anthony Padua of Conse=, and tl;ie 
German-Hungaiian Pontifical College 
in Rome. Under the agreement, 
Rodgers Instruments will distribute 
Pinchi pipes . and chests for Rodgers 
dealers in the U.S. market ancf to 
Rodgers' distributors and joint venture 
partners in various parts of the world. 
Pinchi will also provide pipe design 
improvements and pipe product offer­
ings to be interfaced with Rodgers digi­
taI organs. For information: 503/648-
4181; <WWW.rodgersinstruments.com>. 

Nunc Dimittis 

Lloyd Holzgraf 

Lloyd Holzgraf died November 11 
in his Montecito, Cahfornia home at the 
age of 70. For 38 years he served as 
organist at First Congregational Church 
of Los Angeles, where lie was responsi­
ble for the design of the great organ of 
346 ranks, 265 stops, and 20,000 pipes. 
In addition to playing for worship ser­
vices, Holzgraf also performed at the 
annual Los Angeles Bach Festival, cre­
ated by the church in 1934, on the 
church's annual concert series, and 
demonstrated the organ for hundreds of 
groups of school children. He also 
estab1ished free twice-weekly, half-hour 
noon-time concerts and performed 
more than 2,300 of them. Holzgraf 
retired from the church in 1997. He also 
served as organist for Temple Israel in 
Long Beach Tor 44 years. Born in Sai1ta 
Ana, Holzgraf began playing his 
church's organ at age 11, and studied 
with Ralph Travis and Clarence Mader. 
Appointed to First Congregational 
Church in 1959, he worked with Mader, 
Herman Schhcker and others over the 
years, including curator Richard 
Muench, to expand the original 1932 
58-rank E.M. Skinner organ. With a 
series of fund raisers, they enlarged the 
organ, including the addition of 
Muench's personal collection of pipes 
after his death, and 25 ranks from High­
land Park United Presbyterian Church. 
In 1984, in observance of Holzgrafs 
25th anniversary at First Congregation­
al, church bustees added the Holzg:raf 
Royal Trumpets. He is survived by his 
partner of 33 years, Malcolm Bosma, 
and a sister, Helen Berger. A memorial 
service was held on November 24 at 
First Congregational Church. 

Carillon News 
by Brian Swager 

Bok Tower Festival 
The 17th International Carillon Festi­

val at Bok Tower Gardens in Lake 
Wales, Florida, February 23-March 3, 
2002, will feature guest carillonneurs 
Koen Van Assche (Belgium), Sjoerd 
Tamminga (The Netherlands), J. Sainuel 
Hammond (Duke University, Durham 

. NC), Helen Hawley (Lawrence, KS), 
and Bok Tower carillonneurs Milford 
Mxhre and William De Turk. Events will 
include daily recitals at 3 pm, a moon­
hght recital at 8 pm on Monday, Febru­
ary 25, carillon and art exhibits, and non­
carillon concerts. For further informa­
tion, contact Bill De Turk: 1151 Tower 
Blvd., Lake Wales, FL 33853-3412; 
phone: 863/676-1154; fax: 863/676-6770; 
E-mail: <bokbells@cs.com>; 
web page: <boktowergardens.org>. 

St. Colman's Cathedral 

Ireland World Congress 
The next congress of the World Caiil­

lon Federation will take place in Cobh 
and at the National University of Ireland 
in Cork from Sunday 28 July throucrh 
Thursday 1 August, 2002. Hosted by ili.e 
British Carillon Society, tlns is the first 
world congress to be held in Ireland or 
B1itain. The theme of tl1e congress is "The 
Carillon and the Music of the People." 

Cobh (pronounced "Cove") has a 
population of 10,000. Cobh is a pic­
turesque and 11istoric harbor town on 
Ireland's soutl1 coast and a major tourist 
destination. Cork Airp01t and Ringask­
iddy Ferry Port are a 30-nnnute clrive 
from Cobh, and both have regular inter­
national service. 

The magnificent fully cbrnmatic four­
octave 49-1lell caiillon of St. Colman's 
Catl1edral (bourdon 8000 pounds) is a 
Taylor insbument dating from 1916 
which was completely restored, modern­
ized and enlarged by the Royal Eijsbouts 
Bellfoundry of Aste11, The Netherlands,. 
in 1998. It is a b·ansposing instrument, in 
A, and is now the largest caiillon in Ire­
land and Britain in terms of the number 
of bells. The playing_ console is ofNorth­
American standard ilimensions. There is 
also a state-of-the-art practice console. 

Some 15 miles upriver is Cork (popu­
lation 200,000), wliere the university's 
renowned music department has 
recently been relocated to a fine period 
building overlooking tl1e city. Its facili­
ties include a carillon practice console, 
identical to the one in Cobh. 

The President of Ireland, Her Excel­
lency Mary McAleese, has been invited 
to formallx open the Congress; Most 
Rev. Dr. John Magee, Bishop of Cloyne, 
and Professor G.T. Wrixon, President of 
the University College Cork, are the 
congress patrons. The Eijsbouts travel­
ing carillon will be available for the dura­
tion of the congress. An interesting and 
enjoyable program is being planned by 
tl1e orgainzers, including morning, lunch 
time, afternoon and evening carillon 
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recitals (30 minutes) every day. There 
will be an academic day at UniYersity 
College Cork, a day featuring young ana 
upcoming carillonneurs, a congress-ban­
quet, Iris11 traditional music and danc­
ing, sight-seeing tour of East Cork, a 
Cobh harbor boat trip, and a fireworks 
display. 

Congress _participants will be based in 
Cobh, which offers a range of accom­
modation-hotels, guest houses and 
self-catering apartments for four to six 
occupants. Registration forms will be 
available on the Cobh Carillon Website: 
http://homepage.eircom.net/ ~adriange­
bruers. Specinc questions can be sent 
to: info@carillon.org. 

Send items for "Carillon News" to Dr. 
Brian Swager, c/o THE DIAPASON, 380 E. 
Northwest Hwy., Suite 200, Des Plaines, 
IL 60016-2282. For infonnation on the 
Guild of Carillonneurs in North Ameri­
ca, write to: GCNA, 37 Noel Dr., 

• Williamsville, NY 14221. 

Music for Voices 
and Organ 
by James McCray 

Toward Easter 

The fasts are done; the Aves said 
The moon has filled her horn. 
And in the solemn night I watch 
Before the Easter morn. 

Edna Dean Proctor 
Ea.sterMom 

The Christian year is divided into six 
basic time periods of variable lengths. 
Lent and Easter are two of those sec­
tions with Easter as the pinnacle of the . 
church year. Lent and Holy Week move 
through such diverse places as the 
desert, the city, Golgotha, and finally the 
tomb. Their messages are less singular, 
often cryptic, but generally they 

demand reflection as the congregation 
moves through the winter a.ar1mess 
toward the lignt of Spring and Easter. 
The end of Lent is sometimes called 
Passiontide. Unlike Christmas which is 
preceded by weeks of consistently joyful 
anticipation, Holy Week implores a 
whole panoply of emotions from abject 
despair and sorrow, to climactic and 
overwhelming exultation on Easter 
1norning. • 

In 2002 Ash Wednesday is February 
13 which results in an early Easter, 
March 31. School and community 
schedules may_ influence attendance at 
rehearsals and otl1er matters pertaining 
to the season. Clearly, with an early 
Easter, preparation time is reduced. 
That also makes the after-Easter period 
longer than usual. This may diininish 
attendance even more during spring 
days when keeping a full choir loft is 
always a challenge. 

As Americans we all have been 
shocked by the events surrounding SeIJ­
tember 11. The aftennatl1 of that will 
continue to resonate for a long time and 
for Christians, Easter plays a significant 
role in tl1e healing process. Lent is a 
time of waiting and that demands faith, 
and in these tumultuous times of 
exhausting changes in our national life, it 
is the church that provides solace and 
support. Easter 2002 may not have its 
typical joy of the past because of the 
uncertain possibilities. of the world 
events on the horizon. Choose music this 
year to add additional comfort to _your 
choir and congregation. Plan ahead and 
be reminded ot the words of Ralph 
Vaughan Williams: "The art of music 
above all other arts is the expression of 
the soul of a nation." 

Forty Days and Forty Nights, Harri­
son Oxley. SATB and organ, May­
hew of Mel Bay Publishing Co., 
MB97597A, $1.40 (M-). 

There are six stanzas set in various 
vocal combinations above an accompani­
mental organ part. The music lias a 
Baroque feel to it although the harmony 
is somewhat extended as it moves 
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Construction of the mahogany case and far;ade for this 
new concert organ was completed this autumn with 

the remainder of the organ to follow next summer. Our 
Opus 50, the organ will offer 96 stops and 122 ranks 

over four manuals and pedal when complete. 
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Tradition and technology blended for instruments of exceptional integrity. 

tl1rough some chromaticism and key 
changes. The melody remains some­
what constant tl1roughout. 

Palm Sunday Processional, Rory 
Cooney. SATB, cantor, assembly, 
with optional brass and/or string 
quartet, GIA Publications, G-5012, 
$1.10 (E). 

There are 11 verses sung by a cantor 
with responses sung by the assembly. 
Limited four-part music is given for 
the choir who also have a repetitive 
response that is a harmonic version of 
the unison assembly music. The 
response is printed separatelx on tl1e 
back cover for inclusion in the bulletin. 

Hosanna, Hosanna, Michael M. 
Birkley. Cantor/choir, optional con­
gregation, and keyboard with 
optional instruments: 2 trumpets, 
flute, guitar, bass guitar, tom-toms 
or congas, and bass drum, Concor­
dia Publishing House, 98-3584, 
$1.50 (M). 

Because of all tlie optional ways of 
perfonnance, tl1e score looks complex, 
but the music is relatively easy. There is 
a reproducible congregational page, and 
full score/instrumental parts are avail­
able from the publisher (97-6865). This 
is subtitled a "Processional Acclamation 
for Palm Sunday," and is certain to pro­
vide an uplifting mood for that Sunday. 

0 Sacrum Convivium, Dan Lock­
lair. SATB unaccompanied, Subito 
Music Pub. (Theodore Presser Co.), 
$1.50 (M+). 

This calm, sensitive, Latin motet is 
primarily homophonic. The gentle vocal 
lines produce mild dissonances that add 
a quiet warmtl1 to tlie text. The music is 
very expressive with a wide range of 
dynamics. Lovely music. 

My Hope Is Built on Nothing Less, 
Craig Courtney. SATB, organ, con­
gregation, and optional brass 
quartet, timpani, and cymbals, 
Beckenhorst Press, Inc., BP1630-
2, $1.40 (M-). 

Based on the tune Melita, two of the 
four stanzas are set in unison. The brass 
choir has a set of bravura fanfares which 
give the piece a celebrative spirit. This 
arrangement could be used at various 
times during the year. 

I Am the Resurrection and the Life, 
Len Dengler. SATB, organ, and 
optional brass quartet, Flammer of 
Shawnee Press, A7437, $1.40 (M). 

Based on Jolm 11:25, this setting is 
filled witl1-brief instrumental interlua.es 
to connect tl1e various choral state­
ments. Emphasis remains on the choir; 
tl1ere is a soprano descant at tl1e end 
which has a moderately high tessitura. 

Haec Dies, Brant Adams. SATB and 
piano, Santa Barbara Music Pub­
lishing, SBMP 389, $2.00 (M+). 

Written for the TCDA Festival Cho­
rus, tl1is exciting setting opens with a 
busy piano introauction that sets a fes­
tive mood. A Latin text is provided. 
Using an ABA fonn, tlie middle area has 
a march-like character. There is a won­
derful rhythmic drive to this joyful 
anthem. 

Psalm 118: A Common Responsorial 
Psalm for the Easter Season, 
Christopher Bord. Unison, cantor, 
flute, and keyboard, NOVA Publica­
tions, #1118-1, no price given (E). 

The brief congregational phrase is on 
the last page for duplication. There are 
three stanzas with the flute playing on 
tlie last two and the closing refrain. Ve_ry 
simple music. 

I Will Arise, Ropert Creighton 
(1639-1734). SATB and optional 

FREE INFORMATION ABOUT 
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in North America 
37 Noel Drive 

Williamsville, NY 14221 

organ, GIA Publications, G-4370, 
$1.20 (E). 

Creighton was a British professor and 
church musician. This sho1t, penitential 
work employs a canon between the 
soprano, alto, and bass voices while the 
tenor line fills in the harmony. Quiet, 
simple music. 

What Wondrous Love, John Behnke. 
SATB, optional congregation and 
keyboard, Concordia Publishing 
House, 98-3598, $1.50 (M). 

This familiar melody/text is treated in 
several ways during the various stanzas 
and refrains. Mucii of tl1e music is in 
unison or two parts. The keyboard is 
accompanimental and easy. Useful 
music. 

Book Reviews 

Derek Hyde, New-Found Voices; 
Women in Nineteenth-Century Eng­
lish Music .. 3rd edition, Aldershot 
(England) & Brookfield, VT: Ash­
gate, 1998. ix + 215 pp. ISBN 1-
85928-349-7. $63.95. 

Women musicians, and women com­
posers in _earticular, are an increasingly 
popular subject at the beginning of tile 
twenty-first century, and this book is a 
very useful resource in tllis connection. 
Women had long played their part in 
the musical life of tl1e English nation, 
and Hyde records, for example, that in 
1643 Mrs. Perwick's Academy in _Hack­
ney had no fewer than sixteen masters 
employed in teaching music to young 
women. In the same century, the book 
notes, tlie first English .opera, Purcell's 
Dido and Aeneas, was originally com­
missioned for a girls' boariling school. 
Later, in the eighteenth century, Cecil­
ia Davies became tlie first English 
prima donna-the first Englishwoman 
accepted on the stage in tlie o_pera in 
Italy. Hyde mentions several other 
singers in eighteenth-century England 
who made successful and profitable 
careers for themselves, and to his list 
one might also add Ann Turner, the cel­
ebrated soprano "Mrs. Robinson," wife 
ofJohn Robinson, organist of Westmin­
ster Abbey, whose daughter "Miss • 
Robinson" was also ·a famous singer. 
Later, in the nineteenth century, Hyde 
mentions the celebrated singer Ann 
Bishop, the second wife of the compos­
er Sir Herny Bishop-at least for eight 
years until she ran off with a harpist. 
Mendelssohn was influential in further­
ing the career of women singers in Eng­
land. In 1837 he commented tliat tlie 
English, like tl1e Germans, should fol­
low tl1e German custom of employing 
females for both the soprano and alto 
parts in four-part choirs. As a footnote 
to tllis, it may have been due to 
Mendelssohn's influence witli Queen 
Victoria and Prince Albert tl1at women 
first appeared in a surpliced choir at the 
Coronation of Queen Victo1ia, also in 
1837. Hyde notes the influence of 
another popular writer, tl1e Rev. H. R. 
Haweis (pronounced Horwiss), in 
encouraging women to pursue music as 
an improving pastime. Hyde does not 
seem to be aware, however, of Haweis's 
own subsequent sexual scandals and dis­
grace from _polite society. 

A fact of interest to organists is tl1at 
several womeF in the early nineteenth 
century were appointed to positions in 
churches of considerable importance as 
a result of open competition with men. 
In this connection he notes the names 
of Ann and Elizabeth Mounsex, togeth­
er witl1 Eliza Wesley, sister of Samuel 
Sebastian Wesley-and one might add 
S.S. Wesley's other sister Thomasine. 
Of particular interest was Elizabetl1 
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Stirling, a brilliant organist who held 
imp01tant posts in Lonaon, she was the 
first person to play Bach's "St. Anne" 

• Fugue in a recital in England, and the 
composer of a number of works for 
organ including an extremely fine fugue 
on the theme of"O worship the King." 
In 1856 .she became the first woman to 
pass the examination for the Bachelor of 
Music degree at Oxford University, 
although slie was not actually allowed to 
take tlie degree since women were not 
granted degrees at Oxford until 1920. It 
is moreovei- possible to come up with 
examples ofwomen in important organ­
ist posts even in the eighteenth century. 

. For example, EmilJ: Dowding was 
organist of the Temple Church, Lon­
don, from 1796 to 1814. In this post she 

. was the successor of R. T-S .. Stevens, 
who had himself succeeaed the cele­
brated John Stanley in 1786. Further­
more, Mrs. Mary Tibbatts, organist of 
St. Mary Rotlierhithe from 1787 to 
1814, obtained the post in open compe­
tition with Jonas Blewitt, a well-known 
composer, organist and writer on musi­
cal subjects. Hyde points out, however, 
that there was a decline in the number 
of women occupying important posts as 
church organists in the second half of 
the nineteenth century. He attributes 
this to the Oxford or Anglo-Catholic 
Movement in the Clmrch of England, 
which discouraged the presence of 
women, especially as choirs and organs 
migrated from the west gallery to tl1e 
chancel under the influence .of the 
Ecclesiological Movement. Village 
churches, -however, had to employ 
whomsoever they could get, and women 
organists continued to be plentiful in 
rural parishes. Hyde also notes how­
and I believe this is still the case today­
there has never been: a woman organist 
in an English cathedral. To some extent 
this is because English cathedral organ­
ists have almost always ''.come np 
through the system"-which affectea 
some men too, as Dr. Edward Hodges 
noted to his chagrin in the middle of the 

·nineteenth century. Perhaps this will 
change now tl1at some cathedrals, such 
as Salisbury, are beginning to include . 
female choristers in their dioirs. 

Another interesting feature of this 
book is Hyd-e's discussion of the infiu0 

ence of musical academies upon the 
position ofwomen musicians. Tlie Royal 
Academy of Music, founded in 1823, 
was particularly influential in this regard. 
The RAM always admitted women stu­
dents; and one of tl1e -earliest of tl1ese, 
Fanny bickens, was the sister of Charles 
Dickens the novelist. Perhaps more sur­
prisingly, women professors were also 
appointed from the beginning. The first 

-Principal of the RAM, Dr. William 
Crotcli-probably best remembered 
today as the composer of tl1e antl1em, 
"Lo! star led chiefs"~was a champion of 
musical education for women. At least 
he was until he was sacked for kissing 
one of them. The cause of women's 
musical education suffered something of 
a setback in 1867 when, after the RAM 
temporarily closed for reconstruction, 
the Principal at the time, Sterndale Ben­
nett, used the occasion as an excuse for 
not rehiring the. women. professors. 
However, such was tl1e ouh·age occa­
sioned by tl1is that Bennett was soon 
forced to give way. Sir George MacFar­
ren, another Principal of the RAM, was, 
like Crotch, a supp01ter of the women. 
This was perhaps no coincidence, since 
his wife, Lady C1ara Natalia MacF arren, 
is discussed in Hyde's book as an impor­
tant translator and populariser of the 
Italian opera in England. In contrast 
with many professional woinen in the 
early twentieth century, most Victorian 
women musicians were married, and 
having a supportive musician for a hus­
band maY: have been important in the 
success of not a few of them. One the 
earliest women in England to compose 
a successful piano concerto, for exam­
ple, _was Caroline Orger Reinagle, wife 
of Alexander Robert Reinagle, or_ganist 
of St. Peter's-in-tl1e-East, Oxford, and 
composer of the well-known hymn, "St. 
Peter's." 

Hyde devotes the -last three chapters 

•. from'-th~·o~s,c~ .. c,g '&OHSCATALO<i~oM .• 

·■ew··.•··•10:otsi··•••···:.·-
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toJiic pr:gans: ,the ·t.:iver;podf Conference Papers ·frnm the 
conierer:i<!e held in Liver,pool,'Engtand; iJ;J J 999-discuss conser­
vlition)n ,Britain, Europe, and •USA, with well~knolA(n contribu 0. 

'tors, ,IJ1dudes: eons~rwatio□ related to m111si~al .'Perfoimance;" •• 
·:coneert'organs,and.theirre.perto.i~e,.organ·coQ_S,l/]tan.ts;tr,ain~ 
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• c!ocui:i:iehts·in conservation: lB2•pages.·Book 5866"$13.98. 
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throqgh th_e :20th centuries .ip_ftbre.e chapjers. -The text.is entirelyJn 'German with no 
-tran~lafion; -but_ the illustrati<i>ns .are clargely self eiqli'anatory. 96 :·pages, hardbound. 
'Book3971 $33:95 to:·OHS members, ·$36,95 to •o\hers • • 

Vir;gil F-ox (Th~ ,D1sM iby ;Ri11hard Torrence and Marshall Yaeger ·1'. controversial .r.e" 
membrance bas.ed or;i :a memofr"by 'fecf,L\Jan Worth; with rnntributions'by his.associa~es 
Fred Swal'm, Richard Mofris,Dou_glassMarshall, Albert culler, Carlo Curley, Andrew Crow, 
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A History of the ()rgans in .St,\flaul~s Cathed,;a/.byNicholas Plumley and Austin 
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NEW CD! Marcia Van Oyen Plays Buzard Op. 21 

Visions of Eternity 
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LANGLAIS: Hymne d'action de Grace UTTERBACK: Deep River MORE! 

Visions of Eternity Marcia Van Oyen plays repertoire with themes of eter­
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GlenviewCommunity Church, Glenview, Tlllinois. Raven OAR"570 $14.98 
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to discussing individual women musi­
cians: The first of tl1ese is devoted to 
Sarah Glover, .one of tl1e pioneers of 
solfege and a champion. of universal., 
musical education for children. Another 
chapter is devoted to Mary Wakefield, 
who did much to rescue Enghsh song_ 
writing from the sentimental oanalit}' ot 
the Victorian ballad-sometlling that 
had, alas, received some encouragement 
from the aforementioned Sarah Glover. 

The final chapter of Hyde's book is 
devotedto Etl1e[Smyth, tl1e only woman 
composer in Victorian England who can 
really be described as being of interna­
tional stature. She was much travelled 
and was an acquaintance of Grie~, 
Tchaikovsky and Bral11ns. Ethel Smyth s 
Mass in D received perfonnances in 
England, Germany and the U.S.A., 
wllile her opera The Wreckers appears to 
have exercised a considerable iiilluence 
on Benjamin Britten's Peter Gri:rnes. ½.s 
much of interest was Ethel Smvth's own 
hfe. The rebellious daughter ot a Major­
General in the British army, she moved 
in lligh society and was a close friend of 
tlrn Empress Eugenie, wife of Napoleon 
III. She sang for Queen Victoria at Bal- . 
moral, She was imp1isoned for her vio­
lent behavior in support of the women's 
suffrage movement, and yet she lived to 
be rn.ade a Dame of tlrn B.1i.tish Empire. 
During World War I she did a heroic jab 
as a vo1unteer radiographer at a military 
hospital -near the war fro_nt in France. 
She was also tl1e author of a number of 
fascinating books including travelogues, 
autobiographical works and the libretti 
of several operas. 

As something of a pioneer work in its 
field, Derek Hyde's book can of necessi­
ty only give us a glimpse of tlrn tip of the 
iceberg that was the musical world of 
women in nineteenth-century England. 
Nevertheless, it is a well-wii.tten and fas­
cinating book and a veritable mine of 
information. I heaitily recommend it. 

-John L. Speller 
St. Louis, Missouri 

New R~f?Ordings 

Christq'JJh Krummacher spie-Zt (!rgel­
werke des 1.7, Jahrhunderts in St. 
Michael am Wassert.urm zu Essen. 
Querstand VKJK-0007. Available 
from Kamprad Verlag <www.quer­
stand:de>, or from the Organ Histor­
ical Society, 804/353-9226; 
<ohscatalog.org>; $14.98 plus 
$2.50 postage. 

The disc (51 minutes) contains 
French and German music of the 17th 
century: Praeltidium in F by Franz Tun­
der; Te Deum laudamus (6 versets) hv 
Jakob Kortkamp; Allein Gott .in der Ho1i 
sei Ehr by Clnistian Geist; Praeludiurn 
in e by Dietrich Buxtehude; Allein zu 
dir, Herr Jesu Christ by Dailiel Erich; 
Meine Seele .erhebet den Herren by 
Johann Christian Sahieferdecker; 7 
pieces from the 2nd Livre d'Orgue 
("Dialogue/' "Basse de trompette," 
"Re.cit," "Dialogue," "Trio," "Fond 
d'Orgue," "Duo"), and "Grand Dia-

Gom.bining traditions 
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vision of the future 

to build pipe organs 

of distinction 
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logue" (from 3rd Livre d"Orgue) all by 
Louis Marchand. 

• There is a good reason for tl1e brevity 
of this recording; it began life as a one­
hour program for tl1e eai·ly music series 
of West Gennan Radio (Westdeutscher 
Rundfunk or WDR). Perhaps a brief 
note on tl1e unfai11iliar composers may 
be welcome: K01tkamp (ca. 1615-ca. 
1665) was a pupil of Jakob Praetorius in 
Hamburcr and organist of tlrn Niko­
laikirche/Kiel from 1637 until llis death; 
Geist (1640-1711) was born in the 
north German city of Gu.straw and was 
organist a:t various Co_penhagen church­
es tram 1686 on; Eli.ch (1649-1712) was 
a pupil of Buxtehude in Lubeck who 
became organist in Gu.straw; Schiefer­
decker (1679-1732) attended St. 
Thomas School in Leipzig and worked 
in Hainburg before studying with and 
eventually succeeding Buxtehude in 
Lubeck. There is ve1y little music by 
tl1ese composers extant-tl1e Te Dewn 
is tl1e only known work of Kortkainp, 
and we have only three chorale preludes 
by Geist, for example. 

All of the unknown works are well 
w01th hearing and ·perfonning. Even 
the Tunder Praeludium is unfo:rttma:tely 
relatively unknown; it is fun both to play 
and to hear. Tl1e chorale preludes are 
without exception good examples of 
their type, .and X01.,tkamp's Te Deum is a 
fine work that is .a worthy ancestor of 
Buxtehude's wel:J:.iknown-composition. 

The organ hea1°d here w~s built in 
1990 by the Manufactru:e d orgues de 
Bruxelles, more co-mn1only referred to 
by the name of its :chief, Pahick Collon, 
who has become ,almost .a .cult figure in 
some Eurupean organ circles. Collon 
has devoted11imselfto the ·studyof early 
Frencli, . and to a lesser extent early 
Spanish and Italian organs, and his own 
organs are a_:ptly described as modern 
versions, definitely not copies, of such 
instruments. The Essen organ, as far as 
I know Collon's second notable instru­
ment in Germany, is a III/32 of about 44 
ranks. The third manual is an enclosed 
Recit, essentially to make 19tl1- and 
20th-century music, above all from the 
French repertory, possible. 

Krummacher provides a list of his 
regish·ations. The organ has many fine 
stops, and it sounds wonderful in the 
Marchand works and . only slightly less 
wonderful in most of the German com­
positions. It does not cope well with the 
Buxtehude Praeludiwn, where the weak 
(4 stop) Pedal is quite apparent. (Pedal 
without Bo111barde 16' is anemic unless 
one -has recourse to couple-rs.) 

The pe1fonner was born in Berlin. 
His organ studies were .in Greifswald, 
Dresden, .and Leipzig with sudh teach­
ers as Hans Otto and Hannes Kashler; 
he has participated iR classes with 
Koonnan, Alain, Piet Kee, Roth, and 
Ducasse, among others: He received a 
doctorate in theology from Rostock 
University, was for a time organist of 
.Branderiburg Cathedral with its fan10us 
W aguet organ, and _professor at the 
Lutheran senlinaiy there. At present 
Krummacher is professor and director 
of the Church Music Institute at the 
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Hochschule in Leipzig. He is widely 
known as a performer and for his schol­
arly pubhcations. One can only marvel 
at Krummacher' s discovery of wik:nown 
works and appreciate both his sense of 
style and hi:s command of the instru­
ment. I think that this is the best record­
ing of the Marchand pieces I have 
heard. 

The accompanying leaflet ( German 
and Enghsh) is excellent, with good 
notes on the instrument and the com­
posers, by Krummacher. Highly recom­
mended; worthwhile anu unknown 
repertory on a very suitable organ 
played by an organist completely at 
home with both music and instrument! 

-W. G. Marigold 
Urbana, Illinois 

New Organ Music 

David Angerman, arr., Ten Hymn 
Intonations for Organ. Flammer, 
HH-5221, $10.00. 

Included are Dexter, St. Thomas, 
Song 13, Coronation, Austrian Hymn, 
StraJmich nicht, Veni Emmanuel, Mar­
ion, Sephanos, Boylston. 

David Angerman has created ten 
well-crafted hymn intonations, mostly 
on general hymn tunes with one excep­
tion for Advent ("O come, 0 come, 
Emmanuel"). They are hsted by title in 
tl1e table of contents, but the tune 
names are also included. Most of the 
intonations (introductions) are fairly 
lengthy, from two to four pages long. 
Several of the settings are actually use­
ful more as preludes or postludes, as 
they are three or four pages long. These 
are moderately difficult to play and 
car1y some challenges, even for the sea­
soned performer. A wide variety of 
hymn tunes are explored, with each set­
ting being unique. These can be played 
on a two-manual organ. 

Mark Thallander, Organ Hymns of 
Faith: Harmonizations of hymns for 
congregational singing, 12 hymns, 
Thomas House, Volwne l; and Organ 
Hymns of Faith: 7 settings, Volwne 2, 
Thomas House, 101079742, 10107994, 
$9.95 each. 

Mark Thallander, formerly assistant 
organist at the Crystal Cathedral in Gar­
den Grove, Cahfornia, has written two 
volumes of hymn accompaniment for 
congregational singing. Volume 1 has 
tweive settings, wl:rile volume 2 has 
seven. Volume 1 contains general 
hymns for all seasons of the church year. 
These mostly (with some exceptions) 
follow a stock format of introduction, 
stanza, interlude (modulation), final 
stanza. The score is printed on two 
staves throughout. Volume 1 is useful 
for the beginning organist ( or other key­
board player), as these settings can be 
played without pedal. 

Volume 2, however, needs pedal fre­
quently throughout with two settings on 
three staves. One of these is a toccata on 

Hymn to Joy_ that is eight pages long and 
more useful as a postluae than as an 
accompaniment. Tbe otl1er, Darwall's 
148th, combines the Jeremiah Clarke 
Prince of Denmark's March (often 
attributed to Herny Purcell) excerpts 
around the hymn stanzas. A two-manual 
organ .will suffice. 

Antony Baldwin, Final Flou,rishes: 
Hymn tune settings for organ and 
congregation, volume 2. Sacred 
Music Press, $12.50. 

Antony Baldwin of London, England 
has created accompaninlents for tl1e final 
stanzas of thirty hymns. Most of the har­
monizations are set in five-part harmony. 
Baldwin has at his command a rich har­
monic language creating both an exciting 
and inspirational foundational support to 
lead congregational singing. These set­
tings are moderately chlficult and offer 
some challenges for the experienced 
player. A two-manual organ will suffice. 

Raxroond H. Haan, Two Psalm 
Reflections: I. Entreaty 2. Plaint. 
Morning Star, $6.00. 

These two Psalm reflections are just 
that: reflections on verses from two 
Psalms. Entreaty is a free meditation of 
Psalm 55: "Give ear to my prayer, 0 
God." With a solo clarinet against strings 
in the accompaniment, Raymond Haan 
has woven a lovely, plaintive melody 
expressive of supphcation to God. In the 
middle of the piece, he has Diapasons 
16' and 8' carrying the melodic line, 
then returning to the original clarinet 
solo in an ABA format. PTaint is based 
upon Psalm 69:17-18, "Hide not tliy 
face from tliy servant." Here he calls for 
a French Horn ( or Diapason) solo in tlie 
tenor range accompanied again with 
strings. Tlie solo hne moves up to the 
soprano and later returns to the tenor. 
Tlie piece is a lovely and somber free 
meditation upon tl1e text. These pieces 
are fairly easy to play. A three-manual 
organ is best for tliese. 

Wilbur Held, The Lord Is My Shep­
herd: Six Hymn Settings on Psalm 
23. Morning Star, $9.00. 

Wilbur Held has created some very 
practical and approachable hymn set­
tings for Psalm 23. The tunes are usual­
ly set to paraphrased texts of tllis Psalm 
which include Dominus Regit me, St. 
Columba, Evon, Brother James' Air, 
Crirnond, and Resignation. Held has 
written accessible pieces, practical for 
the novice as well as the veteran per­
former. Each setting is unique witli Cri­
rnond being a set of tlrree variations. 
Some are ensemble pieces while otl1ers 
have solo and accompaniment format. 
Sometimes the solo voice is in the 
soprano and sometimes in the tenor 
voice. These pieces are moderately 
easy, but maintain the performer's 
interest. A two- or tlrree-manual organ 
is fine for these. 

John Innes, Great Is Thy Faithful­
ness and other favorite hymns for 
organ. Lorenz, 70/1198L, $9.95. 

John Innes, the talented organist for 
tlie Billy Graham team, has created 

THE ELEVENTH ANNUAL AWARD OF 

THE PETER 8. KNOCK MEMORIAL MUSIC FUND 

$3,000.00 

This scholarship is available to an organist, other instrumentalist, 
vocalist, director or conductor engaged in, or preparing to engage in, a course of 
study of the performance of sacred music at an accredited school, college or 
uni:versity or through private instruction, and whose continuance in such study is 
hindered by lack of funds. The beneficiary of The Peter B. Knock Memorial 
Music Fund will be selected without regard for faith tradition or geographic 
location. DEADLINE FOR APPLICATIONS: March 31, 2002. 

For information, contact: Kevin Walters, Application Coordinator, The 
Presbyterian Church, 882 Boston Post Road, Rye, New York 10580 (914/967-
0842). 
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some useful and challenging arrange­
ments of favmite hymns for service and 
recital use. These are not for tl1e timid, 
as they vary from moderately easy to 
fairly difficult, from contemplative to 
exuberant, and from lush to quasi-classi­
cal in style. There are ten settings in the 
collection. At $9.95 for the co1lection, 
tliat makes them a bargain at under 
$1.00 per piece. These settings are 
appropriate in both evangehcal ana htur­
~cal styles of services. They are fun to 
play; and call upon the full resources of a 
good two- or tliree-manual organ. 

The Organist's Liturgical Year, edit­
ed by Nicola Caporali, by Kevin 
Mayhew, Ltd., England; available in 
the USA through Mel Bay Publica­
tions, Inc. 1400185, $28.95. 

This is a grand collection of pieces by 
contemporary composers for the seasons 
of the church year including, Adverlt, 
Christmas, Lent, Holy Week, Easter, 
Pentecost, various Sundays of tlie year, 
such as Christ the King, and other occa­
sions, including Feasts of the Blessed 
Virgin, Harvest All Saints Days, and 
Remembrance Sunday. The composers 
are from various countries including 
England, Ireland, Germany, Austraha, 
New Zealand, and the USA. It is a size­
able volume of 167 pages, fifty composi­
tions and eighteen composers; at $28.95 
tl1is is a gooa value. The music difficulty 
ranges from easy to moderately difficult. 
There is a vast range of style from solo 
and accompaniment to toccata. One 
problem encountered witl1 these larger 
volumes is tlie form of binding. The vol­
ume will not stay open on tl1e music rack 
without either breaking the binding or 
holding tlie volume witl1 other books. My 
solution witli this type of binding is to 
have the books ring=bound at the local 
copy shop. These pieces can be played on 
any size organ. 

Larry Visser, Dare to be a Daniel (A' 
Biblical sonata based on Philip P. 
Bliss's tune, "Dare to be a Daniel," 
for organ and narrator), Organ 
Demonstrator Number two (for 
upper elementary school students), 
Wayne Leupold Editions, Inc., 1999, 
WL 600124, $9.00. 

This is a wonderful and colorful organ 
demonstration piece for children and 
adults alike. It contains six movements 
demonstrating the various organ tonal 
colors: (1) Pro1ogue: Full Organ (Daniel, 
tlie Honest President); (2) Principals 
(The unaltered decree); (3) Strings 
·(Daniel prays to his God); (4) Reeas 
(Daniel is thrown to tlie hons); (5) Flutes 
(King Darius runs to the hon's den); (6) 
Epilogue: Full Organ (Daniel is dehv­
ered from the hons). 

The piece begins witli a narrated 
introduction describing the four fami­
lies of organ tone (with the organist 
playing samples of them). Then the 
audience sings tlie Sunday School cho­
rus, "Dare to oe a Daniel." The pubhsh­
er allows tllis tune to be printed out for 
the audience. The organ settings are well 
written with a fugue and. a toccata 
among tl1e movements. A tliree-manual 
organ is best for this piece, but it can be 

played on two manuals effectively. The 
Ievel is moderately eary to moderately 
difficult. Most seasoned players can eas­
ily master tlie piece, which displays tl1e 
organ effective1y. 

-David A. Gell 
Santa Barbara, California 

J. Bert Carlson. A New Look at the 
Old: Seven Creative Hymn Settings 
for Organ. Augsburg Fortress 11-
11009. No price given. 

These settings of Candler, Christe 
Sanctorum, Hytrydol, Cwm Rhondda, 
The Ash Grove, Was Gott tut, and Wer 
nur den heben • Gott are all short 
(between about a minute to just over 
tlrree minutes long), moderately easy, 
attractively written pieces that could 
find use as preludes or hymn introduc­
tions. All pieces have registration sug­
gestions and all are playable on a two­
manual instrument (tl1ough a three­
manual organ is called for in three set­
tings, tl1e registration could be modified 
for a two-manual instrument). The writ­
ing style is in the Paul Manz/David 
Clierwien vein, tl10ugh a bit sim2ler to 
play. Hyrrm tunes are presented in a 
variety of ways: simply (Candler, the 
toccata-tinged Christe Sanctorum), 
paired with a contrasting motive ( tl1e 
"rolhcking" Cwm Rhondda, The Ash 
Grove, and Wer nur den heben Gott), 
or in an ornamented chorale prelude 
style ( the cheery Was Gott tut, the fan­
ciful Hyfrydol). Useful and enjoyable 
service music. 

-Joyce Robinson 

Daniel Roth, Ain Karim, Fantasy for 
Flute and Organ, Schott, ED8761. 

A work born of contrast, Ain Karim 
was written at the request of Karl Pauk­
ert who asked Roth to compose a piece 
for flute and organ for a concert with 
the French flutist Michel Debost. Rotli 
was inspired to bring out tl1e contrast 
between the little flute and the monu­
mental organ, pointing to the words 
from the Magnijicat: He hath put down 
the mighty from their seat and hath 
exalted the humble and :meek. The title, 
Ain Karim, is tlie name of the village 
near Jerusalem where the words of tlie 
Magnificat were first heard by Ehza­
beth. The contrast between mighty and 
meek runs throughout tlie work. At the 
work's onset, the organ instantly asserts 
itself in its capacity for dominance, 
rhapsodically reaching to height, plung­
ing to depth, anchored at brief ca­
dences, punctuated with rapid-fire 
descending staccato triads. Indeed, this 
beginning episode for organ alone, last­
ing a mere eight measures, is an expres­
sion of &xtroversion in a most violent 
form. But profound is tlie eight-mea­
sure consequent for flute alone. Infi­
nitely serene,. tl1e flute speaks in its low­
est register, alternating slowly between 
sustained notes. Without a trace of 
effort, the flute ascends in a gentle, 
embellished arc up to a distance no 
greater than a sixtli to finally return to 
rest in its lowest and most telling regis-
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:Music and 1(ey6oard Instruments 
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Moravian College, Bethlehem. PA USA- March 7-9, 2002 
Papers, Lectures, and Concerts 

Exhibits of Harpsichords, Clavichords, Fortepianos 
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New·co 
... ,for life's lighter momertts'f 

John Cook i's afi, incredi'brfr i;ffftE!tf • 
yourtg. organ'isf who j,s eqwa:fty a:t 1 

hO'm-s playrng, ·t,no' s<i'rtatii.6-on. a ! 
Casavant . • . . or eoaxkrgi ex:oti'G • 
sotlrids from' a Wri.rrf:itzer. Hrs fi,rst 
comrnerical _ GD was reiea:sed fast 
August and is now s'e:11:irrg: • ti,trskl~-, 
fnafII< you ! 

Ht tracks··•· fncludln,g: a ro·wsrr1€J: • 
Sousa march, i2sp'arta Ca:f.it Mortor.t • 
Gould's Pavanne' an'd selectiens.' 
from "Me and My.drrJ:'. Happy!! 

Compact Oisk $20 • Cass~e$',15 • 
:(IJS $) Price hibludes S&H • 0-utsicfe, US0and: $3 per-order- • 

Credit Card' Orders' by Phene;. frt !J'S & 
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insredibie Presentat1onj~ l'nc. 
18·1 ~eedfiam Street 

Newton;. MA 01464 USA 

Visit onlin~: 
www-.SncredibrePtesentatfon:s.com 
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► page 12: New Organ Music 

ter .. FoHowing .is the organ's next 
episode, rushing more headlong and 
prebpitously. than before but becoil!-ing 
subdued . where . it joins the flute in 
mutual repose ·not to s8parate until the 
climactic close of the piece. The writing 
for flute is highly expressive and 
employs nea~ly the full panoply of tech­
niques (excepting avant-garde prac­
tices). The writing for organ likewise 
contains -elements of bravura but most 
passages fit readily beneath hands an. d 
feet with no presence of technical 
excess. More challenging is the hand1ing 
of overall musical material, contrast, 
juxtapositi?n, and interplay. It is the 
deft handling of these e1ements where 
the work's true virtuosity lies. Ain Karim 
is a work that contains much to be dis­
covered above as well as beneath the 
surface of its varied soundscape. This 
dual quality, found in works which take 
hold of both intellect and emotion, 
makes Ain Karim a worthwhile Journey. 

. -Domecq Smith 

New HandbeH Music 

A]oyfulFlourish (Rigaudon), Andre 
Campra, arr. John Leavitt, for 3 
octaves. of handbells, Concordia 
Publishing House, #97-6867, $3.25, 
AGEHR Level 2 (E+) . 
... Here is a ve:ry pi·actical arrange1nent 

of this classic favorite. No frills, some 
trills, straightfmward and accessible for 
most choirs. 

lead on, 0 King Eternal, arr. Bar-. 
hara :8. Kinyon, for 3-6 · octaves of 
handbells, Aga:pe (lfop_e Publishing 
CKt, Code No. 2165,-$2.9'5, AGEHR 
Level 3+ (M). 

This arra:ngemeri:f can involve a large 
cast of ~ell ringers: The .chords are ri~h 
and thick and sometimes span sm 
octaves, and the effective writing; is 
homophonic in textu:te. It appems That_ 
great earn has been given to-ilie low. beH 
ringer~' ];>art, as Inaiiy . of- the . lov>'eSf . 

• note:f~e'·i~:1.d:i_catetl: to b~ pl'tlcked, .w~kh 
saves p1ckmg up s!;'.yeraifarge bells m a 
row:- The piece foa:tu"tes-flou:rrshes 
thtoughouf a:q:d fhyee big key diariges, •• 
then ends surprismgly~Th a pianis,sir:no 
plu:cked ch0rd. If 010e has enough_hells; 
this would be effective arrd accessi:ble. 

A-wes-ome God!Al'mighty, Rich 
¥"1:illfos and Wayne Watson, arr. 
Patricia: Sartders Cota,- for 2~3; 
Jctaves .of han.tlheils:, __ Ag.ape (Hofe 
l!'ubfisµing. Co; . .)'; C~cle' 2H)O, $3,25, 
AGEHR Level 2 (E+ ). 

A verse .each of tlrese two prai'se ch01-
rtl:S8:S', the first il'f C :minot-; tliie second ilF!: 
C maj:Or, keep,s thi~ ~rra:ngem,ent quite_ 
s-hort an:d to file pmnt,. It rmght. have 
been interesting to see, wha:il c0ultl have 
be-en . dorre lby _combinmg. the MD 
mefoclies' for anotli:er verse' 0:r' 1W6'. ' 

~Leon Nelson 
First Presbyterlrp't Ch1.fr"CflJ . 
Arlington Heights, lllino1,r 
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University -of Michigan-. . 
22nd International Organ and Church· Music Institute· 
June 24'-2.6, 2001 

University of Michigan 22nd International Organ and Church Music Institute 

Michael El$bernd, Sean Jackman, Brennan Szafron;- David;. Saunders,. 
Jean Randall, James Wagner, Marilyn Mason 

Attendees of the 22nd International 
Organ: and Church Music Institute at 
The University of Michigan enjoyed a 
rewarding th~ee da:y~ devote~ to "20~1 
Century Music: Music· of Alam,. Messi­
aen, an:d Others." Marilyn Mason 
opened the institute on June 24 with a 
recital on_ the fwo0 manual,. 28-stop Fisk 
organ at the School of Music, as.sisted· by 
soprano, .Brenda Wimberly._ The rrrusic 
induded th" . premiere .of Ja+nes Lee'.s: . 
colorful' ''Vari-ations-on Ifalm' i:n Gilead" 
con11nissfoned liiy Marilyn' Mason. 

. On June 25:a~ Hill ;\udito:riurn, :O'eb­
.o-rah ,Friauff presented .a lectute 0 recital 
~nn~ed: "Herbie Merno,r,r ?,rgan yv orks 
Dedicated to· Jehan•' Ala:i1v Playing 0l'l 

the Frieze Metnortal Otga:n-, Dr. Fna-off 
alternated engag!ng nartativ!') with per­
fCJ:fl'l;arrce . of ~orks by Langims, !leuiy, 

.. Li~aiz~, D~pre, Grunenwara, and D~­
Htf_ m fue aftemoorr, Ti'rnothy Tikker 
demonstrated filre '0Messiaen Modes of 
Li:rnited TratrspnsitioTJi Toward a Practi­
t!tl cr~sipi' playi:n:~ flY ~e 3/38 J:leute~ m 
fue sfu'<'no' of Marilyn M:rson. F0llowing 
tfus. there was. a gE,rrera:F meenng of &e 
Alai:n A-ssociatitiil' irr Afo8riCa,. The tlay . 
errded with a ccincert by stu<licnts from 
P'i-6fesso:i" :Ma:son' s-Sen'iinar in 20th Cen­
tu:ty Organ Music. Mieha:eI J'i;lsbernd; 

. Sean .fadhnan, Jean Ran'dall,. pavid . 
Saunders; Brennan Szafrnn, and James 

Wagner peiformed organ works by Mes­
siaen, Durufle, Ja:cobu~: Kloppers, Calvin 
Harr:pton, a,nd_Ruth WatsonHenderson 
at Hill Aud:itortmn. 

Tuesday morning, Timothy Tikker 
presented a lecture-recital at Hill: "An 
Ov8rview of the Oeuvre of Charies 
Tournemire.:' Mr. Tikker shated with 
the audience his . exhaustive- list of 
Toumemire's published organ works . 
The afternoon began with flautist 
Pamela MichaeI and the vocil. . group; 
Vox, eonducted by Deborah Fnauff, 
collaborating with organists Timothy 
Huth and Matthew Samelak in "Chain° 
'ber Works of Jehan: Alain:." R-eturtung to 
the Mason- studi0, ·attendees gleaneGl, 
practical sttggestfons for tri:illzfu.g the 
smaller works of Alain from recent U of 
M graduate; Dr, Linda -D~rls: • Tl:1e 
Instimte concluGled that mght with a 
re1si:Eal in Hill Auditori'um featuring the 
major Works of Alainplay:ed by organisfa 
Timothy Tikker, Tim.oili.y Hutl'i·, and 
D'ebornh Fri)auff Dr. Huth performed 
Litanies with particular flair, while D-r. 
Friauff brouglit _the eor1cert to-a close: i'n 
gra:trd style' with: her energetic• :i;ierfor0 

1'Eranee of Tfois Drtnses-. • 

I I 

. . . ~James Wagner 
Graduate Student Instructor i'n 

_ . . .· Musi9 Theory 
The University of Michigan 

J.W Muller 
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Arthur C. Becker 
Sonus. Epulantis 

The name Arthur C. Becker was familiar to the readers of THE DIAPASON in the 
period of the 1930s to the_ 60s beceiuse of his many articles and frequent notices 

of his activities. In addition to his accomplishments as .an organist and college admin­
isb·ator, Dr. Becker was an able composer who composed much organ anciliturgical 
music for St. _Yincent de Paul Church in. Chicago, where he was organist and music 
director from 1918 to 1973. That he was so long associated with this church gave him 
ample opportunity to create music not only to demonstrate his own virtuosity as an 
organist but also to support the services of the church. · 

'Background • the m~st joyful season ofthe liturgical 
year; thus Becker's Sonus is actually an 
Easter work, one that relates the Latin 
text of the sequence to the title: As far as 
I know, the title i,s Becker's own-it nei­
ther seems to :be quotation or the title of 
some hymn. 

There are two melodic ideas that 
-dominate Sontts: the ·Gregorian quota­
tion (Example 1), and another .short 
melody that likewise seems to be 
derived from the Gregorian repert01y 
(Example 2). Thus far I have not been 
able to identify the Gregorian chant, but 
I suspect this haunting melody is Beck­
er's own. Does not this melody relate to 
the work's title? But for a composition 
that is supposed to be joyful, Sonus is 

Example 1 

r 

strangeiy subdued .. Again I interpret, 
but my impres~ion is tliat S,o~tts reflects 
a deeply felt JOY, one that 1s suffused 
with tranquility and introspection-. 

Structural f.eature.s 
Let us turn to the work itself In gen­

eral, Sonus is marked by linear counter­
point that creates friction between the 
lines and quartal harmonies. (Example 
3) Peculiar hannonic inflections are 
also common. (Example 4) The general 
structure results from the cantus fumus 
treatment of the two melodic ideas 
mentioned above. Becker's own meiod­
ic idea is presented as an ostinato and 

Enri·que Alberto Arias 

becomes the most striking feature of tl1e 
work (Example 2) , .. 

The work opens with a sustained.D, in • 
the bass. Quartal harmonies-with disso-. 
nance are here featured, creating a pre­
lude. from mm. 1 to 30. • An :Allegro 
maestoso begins at m. 31. Here tl1e osti­
nato is introcfoced, with fragmentation 
and variation. Increasingly .chromatic 
harmonies and active rhythms provide 
intensity. The texture clears and there is 
a return to D as the tonal center. At m. 
76 the opening of the Victimae paschali 
is quotea and then treated as a cantus 
finnus against active figuration. At m. 93 
the ostinato is presented against the 

Arthur C. Becker (1895-1976) was 
.the founding dean of DePaul Universi­
tys School of Music ·and served as 
organist and ehoi,rp1aster _at St. Vincent 
de Paul Church from 1918 to 1973. 
Born in Louisville, Kentucky on Sep­
tember 20, 1895, Becker soon evi­
denced talent for :elaying the organ. 
After hol~g a number of positions in 
the Louisville area, Becker moved to 
Chicago in 1918, where he received a 
Bacl1e1or of Music and later a Master of 
Music degree from the Sherwood Con­
servatory. Among his teachers were 
Wilhelm Middleschulte and Gaston 
Dethier in organ .and Josef Lhevinne in 
piano. In 1918 Becker organized 
DePaul University's School of Music 
and began his position at St. Vincent de 
Paul Cimrch. 1n 1922 Becker went to 
Paris to study organ with Charles-Marie 
Widor and Marcel Dupre, and composi­
tion with Albert Roussel. In 1942 he 
received an honorary Doctor of Music 
degree from The Chicago Musical Col­
lege. Because of his distinguished ser­
vice, Becker became an .affiliate of the 
V1ncentian order in 1964 .and was 
awarded the Via Sapientiae, DePaul 
Universitys highest honor, in 1966. He 
died in 1976, one of the most respected 
1nembers of the Chicago muskal com­
munity and the leading Catholic church 
musician ofthe~city, · 

■ ANDOVER ■ JAECKEL ■ BEDIENT •■ BERGHAUS . ■ BIGELOW ■ BOND ■ BUZARD ■ 

In general, Becker's music is conserv­
ative, with the strong :influence of the 
French school of the fate Romantic peri­
od much in evidence. His organ study in 
France and his composition studies with 
Albert Roussel fostered a love for .the 
French repertory. In addition, Becker's 
own manner of ·organ performance was 
decidedly in the Frendi tradition. 

Sonus Epulantis 
The purpose of the present article is 

to consider the Sonits Epulantis for 
organ, one of his finest com_positions. 
What I assume to be an earlier work, 
.Prelitde to a Sacred Drama (no date), is 
the .basis for Sonus Epulantis. The -dif­
ferences between the two are few: Pre­
lude to a Sacred Drama begins with 
slightly fuller harmonies, and there are 
some differences in dynamic indica­
tions. Other .than these slight details, 
the two compositions are the same, 
though the manusc1ipt style for Sonus 
Epulantis is smaller and neater. 

At this time little is known about the 
date and the reason for composing this 
work My impression, as we shall see, is 
that it is a late work The title is both 
curious and enigmatic. The literal trans­
lation is "the sounds of one rejoicing." 
The key to the title's meaning is found 
within:t:he workitself. There is a musical 
quotation from the opening of the Gre­
gorian sequence for Easter, Victimae 
Paschali. The opening lines of the 
sequence read: 

Victimae paschali laudes immolent Chris­
tiani. Agnus redemit oves: Christus inno­
cens Patri reconciliavit pecoatores. 

-May Christians bring :praise as the sacrili­
cial offering to the Paschal Victim. The 
Lamb redeems the sheep. Innocent Christ 
reconciles sinners to the Father. 

I interpret the title to relate to this 
sequence, for the "sounds ,of one rejoic­
ing" are in truth the sounds of rejoicing 
ad:he Paschal feast. Easter, after all, ;Cel~ 
ebrates the resurrection of Christ .and 
tl1e birth of spring. Tl1is is, 'therefore, 
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opening of the Victimae Paschali. A 
change to 6/4 meter and D major 
appears at m. 108, introducing a free 
variant of the sequence and veHed ref­
erences to the ostinato. At m. 121, D 
minor returns with active rh)lthm and a 
combination of the two melodic frag-
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work of Becker's. The harmonies are 
frequently dissonant. The enigmatic 
title and the haunting melody used as 
the ostinato are also unusual. Was this 
work composed for some special Easter 
occasion? I rather suspect that it was, 
for it could well have been featured as 
an interlude during one of those grand 
Easter services that Becker was so 
famous for. Although 1S onus Epulantis is 
carefully composed, it reflects Becker's 
mastery as an improviser. Each section 
leads into the next, creating contrast and 
climaxes but always referring to the two 
thematic ideas. 

ments. At m. 139, the Adagio tempo 
returns with the final appearance of the 
ostinato pattern used as the cadence. 

The score includes registration sug­
gestions and manual designations and is 
intended for a large romantic organ of 
three manuals and pedal. The registra­
tions include both general and specific 
instructions. For example, the work 
opens with the registration: Sw: Soft 
Strings, Gt: Foundations, Ch: Dulciana, 
Ped: 16' and 8', and the dynamic is 
piano. Within tl1e first 15 measures the 
music crescendos to fortissirrw, presum-

Stylistic features 
There are a number of features of 

Sonus Epulantis that imply it is a later 
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ing the use of the crescendo pedal or 
carefully worked out general and divi­
sional piston changes. Five measures 
later, the score indicates piano. Later 
instructions include such indications as 
"Gt and Sw Full" and "Gt Diapasons to 
Full Sw," along with crescendo to full 
organ. The micfdle section indicates Sw: 
Diapason and Ch: Clarinet; and later 
.Sw: Solo Stop (Trompette) and Ch: Soft 
Flutes; later still Sw: Flutes and Strings 
8', 4'. Anotl1er crescendo in measures 
117 to 128 builds to full organ, achieved 
with the crescendo pedal or numerous 
piston changes. After a climax on V2 of 
iv, tl1e riiece ends quietly on the Swell 
Voix Celeste and tlie Great soft Flute. 
Performance requirements include a 
thorough control of legato touch, 
octaves in the manuals and/edal, bril­
liant 16-note figuration, an numerous 
manual and registration changes. Two 
enclosed divisions are intended. 

Summary 
Unfortunately, Becker's music has 

fallen into obllvion. A concert of his 
music on the 125th anniversaiy of St. 
Vincent de Paul church on November 5, 
2000 revealed a composer witl1 a solid 
technique and profound commihnent to 
religious expression. Of all the composi­
tions on thls program, Sonus Epufantis 
wa:s the most expressive and most beau­
tiful. It reflects the emotions of a man 
who had lived a long life in church 
music and wished to e'.'Press tlie spiritu­
al satisfaction tl1at life had given hlm. Its 
transcendence suggests it was one of tl1e 
last compositions 'Becker wrote and tl1at 
it was a Kind of opus ultimum-a final 
statement of his life and purpose. ■ 

Enrique Alberto Arias holds a PhD in 
music history and literature from Northwest­
ern University. He is C1.trrently Associate Pro­
fessor in the School for New Leaming at 
DePaul University. In addition, he is presi­
dent of Ars Musica Chicago. Dr. Arias 
attended the School of Music at DePaul in the 
1960s when Arthur C. Becker was dean. 

A CD recording was made of the Novem­
ber 5, 2000 concert. Copies are available foi­
$15 (postpaid), payable to St. Vincent Organ 
Restoration Fund; contact Stephanie 
Ostmslca, St. Vincent de Paul Church, 1010 
W. Webstei- Ave., Chicago IL 60614; 
312/327-1113. 

Becker bibliography 
'Who's vVho Among American Organists," 

THE DIAPASON, October, 1925, p. 10. 
"Arthur Becker appointed director of the 
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chorus of the Illinois Club for Catholic 
Women," THE DIAPASON, July, 1930, p. 46. 

"Catholic Church Music: Three New Masses 
of Interest," THE DIAPASON, August, 1932, 

Ai~;!\:. Becker, 1/4 page display ad, Con­
cert Management McNab & Gressing, 
THE DIAPASON, September, 1933, p. 7. 

"Arthur C. Becker broadcasts recitals in uni­
versity course," THE DIAPASON, April, 
1936, p. 20. 

"Arthur C. Becker, A.A.G.O., dean of the 
school of music of DePaul University, 
Cbicago, and organist and choirmaster of 
St. Vincent's Church, completed his thirty­
third broadcast of organ music from sta­
tion WGN ... ," THE DIAPASON, July, 1938, 
p.17. 

"Becker and School to Mark Anniversary: 
serves a quarter century," THE DIAPASON, 
April, 1943, p. 7. 

"Dr. Arthur C. Becker on April 5 observed 
his 36th anniversary as organist and choir­
master of the Catholic Cliurch of St. Vin-­
cent de Paul," THE DIAPASON, May, 1954, 
p. 6. 

"Dr. Aiihur C. Becker,' dean of DePaul Uni­
versity's school of music, is shown at the 
conso1e of the three-manual Moller organ 
donated anonymously to the school," THE 
DIAPASON, April, 1957, p. 1. 

"Arthur C. Becker celebrates 40th anniver­
sary," THE DIAPASON, April, 1958, ])• 6. 

"Dr. Aiihur C. Becker will retire as dean of 
the school of music at DePaul University, 
Chicago, after 48 years as its head," THE 
DIAPASON, March, 1966, p. 26. 

"Aiihur C. Becker celebrates 50 years at St. 
Vincent de Paul Church," THE DIAPASON, 
May, 1968, p. 2. 

"Aiihur C. Becker will observe his 52nd 
anniversary as organist and choirmaster of 
St. Vincent de Paul Church," THE DIAPA­
SON, April, 1970, p. 8. 

"Nunc Dimittis," THE DIAPASON, April, 1976, 
p.11. 

Arthur C. Becker Work List 

Organ . 
Brunnhilde's Awakening and Finale from 

Siegfried-Richard Wa~er, arranged for 
organ by Arthur C. Becker, February 12, 
1933. 

Four Antiphons of the Blessed Virgin Mary 
Choral-Paraphrased for Organ (1948?). 
Alma Redemptmis Mater, Ave Regina 
Caelorum, Regina Coeli, Salve Regina. 
Published by McLaughlin & Reilly Co., 
Boston, M&R Co. #1590-20, copyright 
MCMXLVIII. 

Miniature Suite for Organ (August 4, 1962), 
dedication: "To Rene Dosogne." I Con 
Mota, II Moderato, III Moderato, N Con 
Mato. Unpublished manuscript. 

Music for Low Mass (no date), Suite for 
Organ. Introit-Effusum est, Offertory-In 
virtute tua, Elevation-Benedictus-Mass 
XI, Communion-ReliMo munda, Post­
lude-Alleluia. Unpublis'hed manuscript.' 

Prelude to a Sacred Drama (no date). 
Unpublished manuscript. Note: This piece 
reworked into "Sonus Epulantis" listed 
below. 

Retrospection (Februaiy 11, 1969). Unpub­
lished manuscript. 

Scherzando (August 22, 1966). Unpublished 
manuscript. 

Second Sonata for Organ (no date), dedica­
tion: "To my friend and colleag;ue Herman 
Pedtke." I Larghetto, II Lively, III 
Andante, N Moderato. Unpublished man­
uscript. 

Sonus Epulantis for Organ (no date). 
Unpublished manuscript. 

Three Sketches for Organ (June 25, 1969). 
I Andante, II Andante, III Allegro 
Maestoso. Unpublished maimscript. 

There was also a First Sonata for Organ writ­
ten in the 1920s. The manusc1ipt for this 
has been lost. Two of the movements had 
been arranged for brass sextet. Paean for 
brass sextet [New York] Remick Music 
Corp., ©1938. Library of Con,gress Call# 
M657.B4 P3. Romance for brass sextet 
[New York] Remick Music Corp., ©1938. 
Library of Congress Call# M6S-7.B4 R6. 

Organ and Piano 
Concert Overture (April 16, 1941). Unpub­

lished manuscript. Probably written for 
performance with his wife Barbara S. 
Becker. 

Choral 
Published Works 
Alleluia-Choral Part for the Toccata from 

Organ Sy_mphony No. 5 by C.M. Widor. 
Published by McLaughlin & Reilly Co., 
Boston, copyright MCMLV. 

Ave Maria (eai·ly 1930s?), a cappella, Latin. 
Published by McLaughlin & Reilly Co., 
Boston, copyiight MCMXXXV, "In the 
Caecilia (Tune, 1935)." • 

Creator of the Stars of Night, Sacred Chorus 
for Mixed Voices, S.S.A.A.T.T.B.B. a cap-
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pella, Published by Hall & McCreaiy Co., 
Chicacro, copyright 1940. 

Mass in Honor of St. Vincent de Paul, "Ded­
icated to my sister Lucile," SSAATTBB 
and organ, Latin, Boston, McLaughlin & 
Reilly Co., ©1937. There are also suing 
parts (in manuscript) for this Mass-Vl, V2, 
Via, VC, DB. 

Mass in Honor of the Holy_ Name, SATB 
Voices and Organ, Latin, dedication: "To 
Msgr. Chai·les N. Meter, S.T.D., Mus.D., 
and the Cardinal's Cathedral Choisters, 
Chicago, ill." Published by McLaughlin & 
Reilll Co., Boston, copyright MCMLIX. 

Mass 'Lord God, Heavenly King," English 
Mass for Congregation and Choir of Four 
Mixed Voices with Org\ffi, Published by 
Gregorian Institute of America, Toledo, 
Ohio, copyright 1966. 

Mass of the Sacred Heart, SATB Voices and 
Organ with Congregation ad lib. Published 
by Gregoriai1 Institute of Ainerica, Toledo, 
Ohio, copyright 1966. 

One Is Holy, SATB a cappella. Published by 
McLaughlin & Reilly Co., Boston, copy­
right MCMLXIX. 

Arrangements 
Bless the Lo1-d, 0 My Soul, Mikhail Ippoli­

tov-Ivanov (1859-1935), ai-ranged for 
S.A.T.B. by Aiihur C. Becker. A ca_ppella. 
Published by GIA Publications, Chicago, 
copyright 1970. 

Come Holy Spirit, Orlando Gibbons, 
arranged for SATB Voices with Organ. 
Published by GIA Publications, Chicago, 
copyright 1970. 

The Lord Bless You, J.S. Bach, arranged by 
Aiihur C. Becker. Text: "From the con-

. eluding prayer of a Commissioning Ser­
vice. Freely Trai1slated by A.C.B." 
S.A.T.B. a ca2pella. Published by GIA 
Publications, Cliicago, copyright 1970. . 

Unpublished Works 
Adore Te Devote (no date), for soprano, alto, 

tenor, bass ai1d organ, Latin. 
Ave Maria (no date), SATB a cappella, Latin. 

(This is different from the published Ave 
Maria listed above.) 

Blessed Be God The Father (October 11, 
1969), for mixed voices, 2 trumpets, 2 
trombones ai1d orgai1, English. 

Cantate Domino-Come, let us sing to the 
Lord (no date), SATB ai1d orgai1, English. 

Domine Deus (April, 1958), "To St. Vincent 
Choir," SATB with organ, Latin. 

Have Mercy On Me (May 2, 1967), SATB 
with orcrai1, English. 

I Will Defight in Your Commands (February 
4, 1970), SATB and org_ai1, English. 

Mass in Honor of St. Barbara (no date), for 
mixed choir, congregation ai1d orgai1, "In 
Memory of my Beloved Wife, Barbara." 

Mass (Untitled) (May 20, 1970), "To St. Vin­
cent de Paul Church Choir," SATB with 
orgai1, English. 

Missa Brevis (no date), SATB, orgai1 (ad libi­
tum), Latin. 

0 Lord, I Am Not Worthy (May 8, 1966), 
SATB a cappella, English. 

Our Father (December 28, 1965), SATB a 
cappella, English. 

Panis Angelicus (no date), SATB, organ, 
Latin. 

Rejoice unto the Lord (July 17, 1966), 
"Respectfully Dedicated to Rev. Charles 
E. Cannon, C.M., Pastor of St. Vincent de 
Paul Church, Chicago illinois," SATB with 
orgai1, English. 

Yours Is Princely Power (Jai1uary 4, 1969), 
Scriptural Response Christinas Midnight 
Mass, SATB with organ, English. 

Arrangements 
Agnus Dei, Kalinnikoff, arranged with Latin 

words by Aiihur C. Becker, soprai10 solo, 
alto solo, S.S.A.A. 

Hymn-Accept Almighty_ Father, four part 
chorus of mixed voices. 

Hymn-At That First Eucharist, arranged for 
solo, mixed choir ai1d congregation. 

Hymn-Crown Him with Many Crowns. 
Hymn-For All The Saints, R. Vaughai1 

1 Willia.ins. 
Hymn-Forty Days and Forty Nights, 

arranged for 4 voices and organ. 
Missa Plebs Dei, David Kraehenbuehl, 

arranged for 4 voices. ' 
Missa Regina Pacis, Albert J. Dooner, Eng­

lish arrai1gement of Latin mass. 
Send .Forth Thy Light, Balak:irev (?), alto 

solo, SATB solos ai1d mixed choir with 
orgai1. 

Miscellaneous 
:OePaul University "Fight Song," Published 

by DePaul University Press, 64 East Lake 
Street, circa early 1930s. 

Work list compiled.by David C. Scribner. 
A student of Arthur C. Becker from 
1969-1973, David Scribner holds the Bache­
loi-of Music degree from DePaul University_ 
and succeeded Dr. Becker as organist ana 
choirmaster of St. Vincent's Clnirc7i. He cur­
rently works for Nichols & Simpson 01-gan­
builders in Little Rock, Arkansas. 
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0'berlin College opens its .new 
Fisk Organ, Opus -116 

F:imn.ey Cha,pel, Oberlin College's largest concert venue, was filled on Friday- •• 
evening, Septeniber 28, for tlie inau~ral pubhc performance on the northern 

Ohio school's most recent new organ bu.Tit in l:he 19th-century French symphonic 
tradition by leadio:g .Aine1ican organ builders, the firm of C. B. Fisk. A concert of 
music for .mgan ,and orchestra featured the outstanding Oberlin. Orchestra, com­
prising mrderg:r:ad1:fl:te stu.dents, conducted by Paul Polivnick. Soloists were Haskell 
Thmnson andD.awd Boe, the current organ faculty members. 

Rain, persistent earlier in the week, 
had given way to an achingly beautiful 
dry and crisp fall day, perlect weather 
for celebration. Nature's affim1ation of 
life's beauty made even more moving an 
added opening tribute to the victims of 
the September 11th terrorist attacks, the 
quietly noble "Nilmod" from Edward 
Elgar's Enigma Variations, followed 

. 
immediately by a passionate rendition of 
our national anthem, which allowed the 
first heaiing of the new organ. 

The planned program began with 
Robert Sirota's In the Fullness of Tirne, 
a celebratory noise of organ, brass and 
percussion, and the ubiquitous "Organ" 
Symphony (the third) of Camille Saint­
Saens, with Boe at the keyboards. He 
got the hush of the quiet organ entrance 
just right, revealing immediately a 
wamrth of sound to complement the 
patina of the-stately mahogany case, the 
central and lower parts of which caine 
from the chapel's original organ, E. M. 
Skinner'.s opus 230 (1915). 

The "other" keyboard part, played by 
pianist Isadora Pastragus (and assisted 
in the several four-hand measures by 
Aymeric Dupre la Tour), was spot on. 
Balances were well-conceived tlirough­
out. The horns had a rough night. In the 
second part of the concert, Haskell 
Thomson gave a thoroughly satisfying 
performance of Joseph Jongen's virtu­
oso Symphonie Concertante, showcas­
ing the organ's many colors with nnerr­
ing fingers and feet. 

Oberlin's traditional foot-stomping 
ovation, much more collegial than a 
standing one ever could be, vibrated the 
floor 01 the Chapel gallery, evoking for 
me memories of such enthusiastic 
demonstrations at concerts heard in 
years long past. It was exactly 45 years 
ago that I can1e to Oberlin as a fresh­
man, to be shaped and nurtured by such 
exemplary teachers as organists Leo 
Holden and Fenner Douglass, as well as 
choral conductor Robert Fountain, 
whose St. John Passion here had been 
accompanied by a violent thunder_ 
storm, nnderlining the musical draina 
even further. Anotlier. nnforgettable 
mentor was Robert Melcher, truly a 
"virtuoso" theory teacher, always in 
attendance at artist recitals in -this hall: 
concerts such as those by baritone 
Gerard Souzay, pianists Glenn Gould 
(Bach's Goldherg Variations) and Van 
Cliburn (whose signature rendition of 
The Star Spangled-Banner caused con­
sternation, and a delayed patriotic 
standing, ainong those who mistook its 
downward_ major triadic opening for the 
first bar of the prograin-opener, 
Beethoven's Appas$ionata Sonata, 
which begins with a similar descending 
figure, but in the minor). And, perhaps 
most memorable of all, an appearance 
bythe 20th century's most commanding 
composer, Igor Stravinsky, who 
crowned a wee1:'s residency at Oberlin 
by hobbling onto the stage to conduct a 
soaring, incandescent performance of 
his Symphony of Psalms. . 

Back in the present it was not ghostly 
figures from Oberlin's illustrious past, 
but a large group of living alumni who 
joined others from tlie capaci!_y audi­
ence to con~atulate .the perfonners, 
comment on the .new ·organ, and revel 
late into the night at the, open reception 
f?llowing the concert. Set in the spa­
c10us Root Ro@m .of the former 
Carnegie Library, now the Admissiol'l.s 
Center for the ,Co1le_ge, tlie festivities 
were graced ,by a striking ice sculpture 
of the new organ., tables .of elegantly 
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pres~nted f?od, and those all-imp?rtant 
reumons witl1 classmates and friends, 
many not seen for far too many years. 

Formal dedication ceremonies for 
tlie Kay Africa Memorial Organ were . 
scheduled for Saturdai morning. Senior 
organ major Daniel Sullivan opened the 
proceedings with a s_plendid, assured 
and memorized performance of tlie 
Durufle Toccata from Suite, orus 5 . 
Robert Dodson, Dean of tl1e Oberlin 
Conservatory, introduced the two pro­
fessors of organ, both of whom made 
brief, graceful remarks of gratitude to 
tl1e donors who had made the new 
organ possible. Steven Died" president 
of C. B. Fisk, presented Boe and Thom­
son each with a symbolic key to the new 
organ, and noted tlie more than 40,000 
hours of building and voicing time 
accom_[)lished by the Fisk staff, one­
third of whom were in attendance. 

Dieck also acknowledged the work of 
acoustician Dana Kirkegaard, whose 
recommendations for improvements to 
Finney Chapel's acoustics were accept­
ed not only by tl1e school's musicians, 
but by the administration and Board of 
Trustees, as well. Bringir_lg the organ 
fourteen feet forward of the former 
•instrument's placement allowed it to 
speak in front of the proscenium arch, 
directly into the Chapel Hardening the 
walls behind the instrument as well as 
the ceiling 0f the first two bays directly 
above fue organ helped m projecting a 
more vibrant s0und with netter bass 
response, as has tl1e addition of thicker 
glass to the wmdows nearest the organ. 
More could still be done, of course, to 
increase reverberation time in the 
building, and it is to be hoped tl1at fonds 
will be available to continue the treat­
ment of the remaining sections of ceil­
ing as a first step toward this goal. 

In her gracious remai·ks Oberlin's 
president, Nancy S. Dye, noted tliat 54 
of tlie organ's 4;014 pipes had been 
"endowed" by specific donors'° Slrn 
reminded her ITsteners that many 
opportnnities to contribute to this fund-
ing remained. • 

Xaren Flint, a member of tl1e Board 
of Trustees, presented her former organ 
teacher, Fenner Douglass of Oberlin's 
class of 1942, for the honorary degree, 
Doctor of Music, which was conferred 
on him by President Dye. Mr. Douglass, 
Professor Emeritus cif Music from Duke 
University, holds additional degrees 
from Oberlin: the Bachelor -of Music in 
1943 and Master-of Music in 1949. His 
scholarly contributions· to our knowl­
edge of the historic.al organ include _his 
books The Language of the Classical 
French Organ: A Musical Tradition 
Before 1800 (Yale University Press, 
1969, revised edition, 1995) and Cavail­
le~Coll and the Musiciams: A Dociiment­
ed Accoun! o( His Eir:st Thirty Years in 
Organ Building (Snnbury Press, 1980; 
republished in a newly formatted edi0 

tion as Ca:oaille-:Coll and the French 
Romantic Tradition, by Yale University 
Press, 1999). Together with Grigg 
Fountain, Oberlin's other "young Turk" 
of the 195~s: Doug1.ass ~harte~ a course 
for acqumng mstoncally-mformed 
organs and harpsichords for the Conser­
vatory. Additionally, he was instrumen­
tal in obtaining the Kay Africa bequest 
for Oberlin, a bequest that contributed 
the major initial fonding for the plan­
ning and building -of the Fisk ,organ. At 
this ceremony Mr. Douglass was mov­
ing slowly, the result -of a rncent fall 
from the walk b0ard of an organ for 
which he. was_ sermng as corisultant. 

Larry Palmer 

Fisk Opus 1 t6 (photo by Mike Wilkes, courtesy Oberlin Conservatory of Music) 

There was, however, no diminishing of 
the wit .and mental agility for whicli he 
has long been known, as he demonstrat­
ed by his address to tl1e assembly. 

Introducing this lecture by his former 
faculty colleague, David Boe noted tliat 
Oberlin's most recent previous hon­
orary degree to .a member- of the organ 
community had gone to Dutch organ 
builder Dirk Flentrop in 196'8. (Not 
quite true: tl1e College conferred an 
honorary doctorate on E. Power Biggs 
in November 1974.-) Now aged 91 and 
nnable to be present to honor his long­
time friend and colleague, Dr. Flentrop 
sent a congratulatory message to be 
read at the ceremony. Dr. Douglass also 
received .an honorary key to tfle organ· 
from tlie Fisk furn. 

In his wide-ranging address "Glanc­
ing Back to Shape fb:e Future" Professor 
Douglass traced much of tlie history of 
Oberlin's commitment to music, as the 
first American college· to hire .a music 
rrofessor, _in rn41, n?t ~ tl1~t l~ng after 
The founding of the mstitution m 1833; 
its acquisition of a separate Conservato­
ry of Music in 1866 through the pur­
chase (for $1800, including -two turtle­
doves!) of an independent music school 
founded the previous year; and its con­
firmation of academic status for the dis­
cipline in 1903, when tl1e first music 
degre:s were agproved (:previous~y 
-Oberlin had awara.ed only mplomas m 
music). 

A commitment to organ study began 
with the appointment of organ professor 
George WEit:6.eld Andrews, ·age 21, in 
1882. During ·his 49-year tenure tl1e 
tlrree-manuafRoosevelt organ in the old 
Warner Concert Hall.md the four-man­
ual E. M. Skinner instrument in Finne)'. 
Chapel were installed. The Warner Ha:11 
instrument was enlai·ged by E. M. :Skin­
ner, then rebuilt in the late 1940s by 
Walter Holtkainp to bring it more in line 
with changing tastes in organ .de,sign, 
·while tlie Finney Chapel instrument, 
too, was rebuilt by fue Aeolian-Skinner 
Organ Company in the style of the 
American ''.organ refoma" movement. 

Oberlin's "first Flentrop mechanical-

action organ, a one-manual Positiv, was 
acquired bythe Conservatory in 1956. (I 
remember well trying to rractice even 
trio sonatas on this_ mcreilibly respon­
sive and beautifully voiced musical 
instrument!) Nine Flentrop practice 
and studio organs were ordered for the 
new Conservatory building, completed 
in the .early 1960s, followed by the mas­
terful 44-stop, 3,400-pipe instrument in 
the north German style installed in the 
new Warner Concert Hall by .the Flen­
trop furn in 1974. Appropriately this 
instrument was dedicated to the memo-
1y of Dr. George W. Andrews, in honor 
of .his lifetime .devotion to Oberlin Con­
servatory. A smaller 12-stop instrument 
in an early 17th-century style inspired 
by German builders Gottfried Fritzsche 
and Friedrich Stellwagen was placed in 
Fairchild Chapel by John Brombaugh 
and Company in 1981. 

Now Oberlin has completed a trio of 
major period instruments witli the 
installation of its organ in the French 
symphonic style of Aristide Cavaille­
Co!I All three instruments are situated 
within easy walking distai1ce, around 
Oberlin's central Tappan Square! More 
oraanological riches are to be fonnd in 
OE'erlin's churclms-also close at hand: 
two-manual instruments by Flentrop at 
Christ Episcopal, Brombaugh at First 
Methodist, Bedient in the Luthera11 
Church, and soon, it is hoped, a new 
mechanical-action instrument will be 
built for Oberlin's First Church (Con­
gregational), founded in 1834. Douglass 
compared Oberlin's orgaR "museum" to 
the rich 20th,century gems 0f architec­
ture found in anotl1er small community, 
Columbus, Indiana. 

A comparison -of two organ depart­
ments, ,Ooerlin and the Eastman School 
ofMusic oftlie University of Rochester, 
New York, occupied much of tlie 
remainder -of Douglass' talk. Oberlin's 
ongoing commitment to historic instru­
ments md its wealth of organs was con­
trasted . with the lack of historically­
.styled instruments at Easbnan. 

As a direction for tl1e future, Dou­
glass urged Ober1in to consider estab-
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lishing an institute for advanced organ 
studies modeled after the Goteborg 
Organ Academy, and noted that the 
appointment of Goteborg's Hans 
Davidsson to the Eastman Sciiool organ 
faculty and the devising of a master p1an 
to endow that institution with a compre­
hensive collection of period keyboard 
instruments could leaa to a mutually 
beneficial COOJ'.leration. 

An unscheduled afternoon allowed 
the opportunity • to wander about the 
campus, enjoying again the various 
architectural strata represented by 
Oberlin's buildings, from solid late 
19th-century Vict01ian landmarks to the 
Italian Renaissance-inspired creations 
of 20th-century Cass Gilbert, the classic 
modernist simplicity of Wallace Har­
rison's small mid-century auditorium, 
and the concrete ,.radiator Gothic" of 
Minoru Yamasaki's Conservatory build­
ings. Oberlin has long made a virtue of 
architectural eclecticism, and by choos­
ing not to have every building on cam­
pus look alike, the school has developed 
its own unique style: a unity of diversi­
ties. The center of the campus, both 
physically and emotionally, is a large, 
forested sg_uare, where at this particular 
time student reaction to our recent 
national tragedy .. was to. be . seen at a 
large rock, normally painted with bright 
colored announcements of campus 
events, now black and surrounded by 
memorial flowers, • placed there in 
remembrance and sorrow. 

Saturday evening'.s. events revolved 
around the solo recitals played by David 
Boe and Haskell Thomson. The patriot­
ic and memorial themes were continued 
with the dedication of the program to 
the victims of the September 11th ter­
rorist attacks, and tlie singing of the 
hymn America the BeautifuF as an open­
ing invocation. 

Boe offe;ed literal readings of the . 
Final from Symp_honie I (Vierne}; La 
Vallie du Behorleguy au ma:tin from 
Pay_sages euskarie~ (Ennend Bo~al), 
and Grande Ptece Symphonique 
(Franck). The organ provided an 
exquisitely 1ialanced Hauf1iois· with the 
Swell Foundation st0ps; a distinctive; 

Fisk Opus 116 
Finney Cha.pet;·ob~rlln cone:ge; 

. Oberlin,. Ohio 

G.RAND ORGtJ.E (Manual' I}' 
16' Montre • 
16' :Bourdon 
8' Montre 
8' Ga,nbie 
s1• Fli'.'ite harmonique 
8' B'ourdon 
4' Presfanf 
4' Octave 
2' D0ubfoffe 

Grande Foui<niture IT 
Petite FoUtrnifore V~VfU 
Dessus• de Cornet V 

Hi' Bombarde 
81 Ttompette 
4' Cfairort 

POSlTIF (l\/lifM~I' If:, er1C1os'ed), 
16' Quintat0n• 
. $! Rrim,ipal1 

81 Shlieional 
8' Dm:Ia inaris 
3r C:'or de' Nmt 

• 4'. · Presti,nt 
4' Flute d6u:ee 

2¾' Nasard1 

2' D0t1bfette 
Bf Ti:erce 
I½' Larig9t 
Y Piccofo 

Pfotn jell IV 
Cor ang}ais 
Trompette 
Clarinefte 

16' 
8' 
8' 

REcfi' (liltanu'al rri', entibsedJ 
Ifou,doti 
Diapason 
Vi~le de .Ga1nlbe 
Voix cefoste • 
I<'hite fraversi~re 
Bourdon 
Dulcir1ne •• 
Flfi.te octaviante 

21 Ocfavi'n • 
Plefri. jeu IV 

16' Bassoii 
S' Ttompette . . .. . . 
8' Eassori0Ha:utb0is 
8' Voix htirrrairri 
4' Clairori 
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Nancy Dye, President of Oberlin Col­
lege, p.resents Fenner Douglass with 
honorary degree (photo by Al Fuchs, courtesy 
Oberlin Conservatory of Music) 

sin~ng .Positif Claiinette; beautiful 
Swell Strings suitably supported by the 
32-foot Pedal Soubasse; and a rousing 
final movement Grand Choeur, com­
plete with Octaves Graves at the end, 
For this concert I exchanged my front 
row balcony seat of the previous 
evening fo, a fifth row "center orches" 
tra" one on the main floor. Here the 
organ ~ad ~~ch more presence and the 
hall seemed more reverberant. 

After intermission Thomson plaxed 
Variations on Veni Ci•eator. (Duni:fie) 
with the intervening chants sung by four 
organ students (David Kazimir, Tiiatch­
er Lyman, Timothy Spelbring, and 
Jared Staltler); the Andante sostenuto 
from Symplwnie g9thiqiie (Widor) gave 
an opportunity to revel iru the creamy 
orcliestral solo voice of the Flute liar-

. m0nique; Comrnwnion: The birds and: 
tke springs and Sortie: The wind of the 

.PEOALE 
• 32'. N1011tre (ext) 
32' Bbui"dori, (ext, Soubasse) 
rnr Coiitrebasse 
16' Manfre (<7;.0.) 
16' Vfofonbasse 

· 161' Soubasse 
81 'F[ufe 
81 • Violoncelle 
8' Bou~don 
4' Flute 

32'. Conb,e'Bonifo1rde 
Ht Bbmbtirde 
8'. TFompette 
4f Clai.r0w· 

.· Pedales, de combi11aison 
l'l<lfok-;dC>Wff p'edalS 
(0'0ailable .i/n) Mvd~fr/Jin9aii) 
/Firnsse @,and' Otgue • 
Timsse Posil'if 
''Fixasse Recif ·. . 
Copulhc F'osihf/Grand Orgu~ 
C0pilla, RecitfGraµ&Oi·g11e. 
Copufa Kecit/']?i:1Jsitif 
. c;,11ncf Gtgue sur, fa 1na,chfoe 
Ohtaves, gra:vfc:s, Gmnd' Otgue 
Anehes' Fedale • · • 
A!nches' @ru'ld' Orgue • 
• Ancl!ies Positi£. • 
4,nches R:etdt 
'Fremofo Recif 
Trem9!0.Pbsitif 
E:ffet d'oiiag~· •• 

. · ¢.<:>uj:)l'er. c:i'rawkno~s a6.ove • 
Reeit i . . . .. •• ... ·• .... ··. 
(avavl~ble ii,: A111enccm Mode)' 

•• f ;~!ji~lfartfl?ee1a1e 

~ilcit/P~df)!i .• 
Po~iti£'Crim1i ~gne 

. Recit'/Gtaird Orgae . 
. 0efa.¥es gtav~i G,,O. 

Reeit/Positif 
Recit1T'r€1noI01 

P6sitif 'l'i·€mofo 

Arne&an lvfock incltt'd;s a frwilerit rmdk 
iepel cornbiriatidn dction (lccessetl ivith. tli1c,1:1{b 
pistons. and a forivatd a;nd revets(ng. s¢quencer 
tbi'th both th'iiir/h: pistoris and pedJtfs. 

~$ voices•, 1~ tanks, 4,0'lfpip'es 
Manual/PectaI compass: €U/32 

Haskell Thomson with student page­
turner Daniel Sullivan (photo by Al Fuchs, 
courtesy Oberlin Conservatory of Music) 

Spirit from the Pentecost Mass (Messi­
aen) proved to be the outstanding music 
making of the evening, during which 
Messiaen's ecstatic bird calls ellcited an 
echoing whistle from a wandering avian 
fancier outside the chapel; Choral in A 
minor (Franck),. where, for once, 
Franck's specified opening registration 
made sense; and finally, to show off tl1.e 
Orage (Thunder) pedal of the organ, 
Scene pastorale (for the inauguration of 
an organ) _b)' L.T.A. Lefeoure-Wely. 
Quel orage mdeed1 

Before tliis lengthy concert Roger 
Sherman· moderated a JJanel presenta­
tion by Steven Dieck aria David Pike of 
C. B . . Fisk and Dana Kirkegaard; the 
consulting acoustician for the organ pro­
ject. Background information 011 Cavai1-
le-CoU and the type of sound: his organs 
prnduced (a"cantabile whin.e" accord~ 
ing to Charles Fisk); the almGst pure 
(95%) tin content of many pii,ies in the 
new . organ (rather than Fis1c:s more 
usual 70-75%}-as an attempt t0 emulate 
Ca.vaill~•CoWs-even higher tin propGI:­
tion; the more favorable forward place­
ment of this organ and' acoustical· treat­
ment of parts of the chapeL that resulted; 
in· improved: bass. response· and a: subse­
quent enhancement 0f the reverber:~" 
tiontime by I/3.sec<cmdwere among tlt.€ 
topics discussed, . . 

Following__ the :program O'berlm: 
organ alumm. and friends were treated· • 
to a wine_ and cheese reeepti!:;11 in· ven­
erable Peters Hall, (.]8'85/8 I), wheue 
current organ studenfa made a presen­
tation of signed and: frame~ dedfoati0n­
event wasters· 1fo their hai::d;...w0rking: 
wrofess~rs. . . ·. . . . . . . 

. Finaliy, on S71Rday t'he consoles of aU 
iilittee of the majpr Oberfut organs were 
made avail.al!ile fo. visiting alumni: Tllte 
Il~W instrument s??11ded specta?ular in 
the now-emj?ty Fmney C1iapeL I am 
happy to report ~at, with tlie helj,r 0f 
student hosf David Kazimir,. the French' 
ventif system was negotiated 1 smoothly 
(a: simple ~usl1ing:.0f tne "Mode'' butfoll 
converfa the organ front ifs mU1iL'tiAeve1' 
Am.e:tfo:an pi:st.on system: fo, the wind;.,0w­
an~off French system 0f Cavaille-Collli 
with tl\.e stops a:va±lable on the ven.als 
indleated by red printing, rathe.r than, 
the usua1 olack, on, their st0i• •• knobs}. 

•••.. ~ ' .. •· . ,· ; . ·:,,;, . ' Frsk; s adapl:ati:on of tl'te I9 • . -century 
BMker Machine; .ffie Serv0~Paeumatic 
Leve11 al:lbws-tensiowfree pfaymg of the 
coupJ'ed manuals, as well as the emplor 
ment of the mecharu:cal l6°foot COl!tpler, 
the O'cfave_s; Graves ( which ope:tates on 
th'e G:tand Orgue an:d) any keyboatds 
coupted 1'0' it}. As for voicing, refine­
nrent and beauty of soood remam: m tlt:e 
memory; as d'oes tl~e eiegant di:ffe:t~nti~. 
atiop: ~1ong tl':re 8-foot Prirrci]J@S of 
each division of the ?rgan; the stops 
co'h:esive; yet each with its indivldtral 
cha:ractef, • 

Thus the 'pt9;gtessibn to the past''. of 
1:he ptevrcms lia1f-centmy has b?me rich 
fruit 'in this very spedru ed'ucational set~ 

David Boe (photo by Al Fuchs, courtesy Oberlin 
Conservatory of Music) 

ting. But is it not fair to remind our­
selves that, had Oberlin kept its own . 
earher instruments by Roosevelt, Skin­
ner, Holtkamp and tl1e Christ Church 
Johnson, its character-as an American 
center for Organ study would have been 
enriched with unique period instru­
ments from our own 11istoric past? 
Hindsight is always easier than fore­
sight, of course, but a wistful remark 
from longti:rrte Oberhn music professor 
W. K. Breckenridge, commenting on 
the seemingly obligatory European 
organ study of the post World War Two 
period, seems to have been perfectly 
aecurate. "Now6nder," he said, "that all 
the young ones go-off to Europe to see 
old organs. All tlie ones here have been 
replaced.'.' 

As a product of those off-to-Europe 
Y:ears I am dehghted to see (and hear) 
the results of our heightened interest in 
historic and styhstic matters. I 0nly h0pe 
that succeeding generations will grant 
that we "got it riglit." Whatever the ver­
diet, surely an ability to perform the 
organ music of the· 1:9th-century French 
~yrnphonists on su~h an• appropriate 
mstrument cannot fail to add a vaiuable 
further dhnension-to the musical:experi" 
ence at Oberlin, Gregory Hover; Fisk'.s 
p11oject manager for opus 116, wrote, 
·we commend this instrument to, the 
present andl future faculty and students 
. ., . as an, avenue to France in the late 
r800s." ]t is· commended,. as well; to· 
tn.Bse 4~votees of the organ who will 
make their way, not to. Emope, but to 
the remarkable organs of this small; c0l~. 
lege town west 0£ Cleveland: ■, 

Sotirees eonsu.tted:· 
•' Ftiblfoations of Oberlin Collecre: 
• Cefebrate:·The· fiogmm of t5.e Kay Africa, 
Memorial Organ JD.eilleation Ev<ents; Sep­
teml'.m:r 28-30;2001. 

Gail Tayli:n:: A Symphony 0£ C)ld and 
New-Oberlin's C, R Fisk Organ: Oberlin. 
Conservatory Magazine; Spring 200}. 

Oberlin, College Conservatory 0f Music 
presents The Dedication . and: Inaugural 
Recital' of the George , Wliit:field Ancfuews 
Or.gan, Friday, November 22; 197.4: (The 
program contains unsigned· artides aoout 
F1entrop, Biggs, Andrews, and' .. A Brie£ His­
tory of Warner Hall Organs") . 

9:11.01: Oberlin Reflections [On. the 
Events of That Day], Published'oy tlie Office· 
of College Relations, 2001. 

•· The Ameribarv Organist, Tuly 2001: 
Cover Featurn: Obedm.:s C. K Fisk 

Organ, (Confains Statements-from the Organ 
Faculfy; Haskell Thomson and David Boe; 
aliltl fr0m, the Org;mbuilaer.s, written by Gre­
gory :Baver.) 

• THE DIAPASON, November 1962' 
"Obetlin Realizes a Dream" (Picooes. and 

specifications of the new practice and studio 
organs for the Conservatory of Music). 

Speciql thanks to Obertt1'1i historian and 
orgai1 department friend Richard Lothrop 
for anecdotal and hi:storical inforrriation, as 
well as for· his. Jiospitality during the Fisk 
dedication weekend. 
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New Organs 

Cover 
Reuter Organ Company, 
Lawrence, Kansas 
Trinity United Methodist Church, 
Wilmette, Illinois 

GREAT 
16' Violone 

8' P1incipal 
8' Bourcfon 
8' Harmonic Flute 
8' Violone 
4' Octave 
4' Spill Flute 
4' Violone 

2%' Twelfth 
2' Octave 

IV Foumiture 
16' Double Trumpet 
8' Trumpet 
8' Tuba (Ch) 
8' Clarinet (Ch) 
8' Fagotto (Ch) 
4' Trumpet 
8' Trompette en Chamade 

MIDI 
Harp• 
Chimes• 

SWELL 
16' Chimney Flute 
8' Geigen P1incipal 
8' Chimney Flute 
8' Viole de Gambe 
8' Viole Celeste 
8' Spitz Flute 
8' Flute Celeste 
4' Principal 
4' Hohlffute 

2%' Nazard 
2' Block Flute 

1%' Tierce 
IV-V PleinJeu 

16' Bombarde 
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16' Oboe Bassoon 
8' Harmonic Trompette 
8' Oboe 
8' Vox Humana 
4' Clarion 

MIDI 
Tremulant 

CHOIR 
8' Diapason 
8' Stopped Flute 
8' Gemshom 

Gemshom Celeste 
Spitz Flute (Sw) 
Flute Celeste (Sw) 
Principal 
Harmonic Flute 
PrinciJJaI 

8' 
8' 
8' 
4' 
4' 
2' 
2' 

l½' 
III 
III 
16' 
8' 
8' 
8' 
8' 

16' 
16' 
8' 
4' 

Recorder 
Larigot 
Mixture 
Dolce Comet 
Fagotto 
Tuba 
Fagotto 
Clarinet 
English Hom 
Tuoa 
Trompette en Chamade (Gt) 
Trompette en Chamade ( Gt) 
Trompette en Chamade ( Gt) 
MIDI 
Harp (Gt) 
Chimes (Gt) 
Tremulant 

PEDAL 
32' Diapason• 
32' Bourdon• 
16' Principal 
16' 1 Sub bass 
16' Violone (Ct) 
16' Chimney Flute (Sw) 
8' Principal 
8' Subbass 
8' Violone ( Gt) 
8' Chimney Flute (Sw) 
4' Choral Bass 
4' Nachthom 
4' Violone ( Gt) 

IV Mixture 
32' Bombarde• 
32' Waldhom• 
16' Bombarde 
16' Double Trumpet (Gt) 
16' Bombarde (Sw) 
16' Oboe Bassoon (Sw) 
16' Fagotto (Ch) 
8' Bombarde 
8' Trumpet ( Gt) 
8' Tuba (Ch) 
8' Oboe (Sw) 
4' Trumpet ( Gt) 
4' Fagotto (Ch) 
8' Trompette en Chamade ( Gt) 

Chimes (Gt) 
MIDI 

•Digital 

Full couplers 
Harp, cliimes, and 32' stops are digital 
Tuba and Trompette en Chamade are. not 

affected by conplers 
Celestes are 56 pipes 
49 stops, 63 ranks 

From the church 
Trinity United Methodist Church was 

organized in 1874. The English, neo­
Gothic church building, the trurd on the 
site, was finished in 1930. Soaring lime­
stone arches, slate floors, a vaulted 
wood and plaster ceiling, and high 
three-lancet stained glass windows by 
Herny Lee Willet characterize th.e sanc­
tuary. Furnishings include a deeply 
carved reredos and. altar in dark-stained 
white oak. 

The original Kimball org;an. was 
placed witrun two side chamoe:rs that 
had limited tonal openings to the chan­
cel area, thus reducing the effectiveness 
of the instrument. A redesi~ of the 
Kimball organ was attempted in the 
early seventies, but the reworking could 
not overcome the hmitation of tlie con­
sole placement and the architecture. By 
the mid-1990s, half of the organ was not 
functioning, and it was incapable of pro­
viding support for the Chancel Choir. If 
our pipe organ were to serve us at the 
same fevel of musical excellence as our 
choir, a completely new organ would be 
required. 

Naturally, there were concerns about 
the si:iace and budget. We were esi:ie­
cially olessed when news came that the 
purchase and installation of a new organ 

would be funded through a kind and 
generous gift by a memoer of the con­
gregation. The organ comnrittee-made 
u~ ~f membe1:s of the congregation, the 
ID.truster, choirmaster and the org;an­
ist-meticulouslywent about its work in 
choosing a builder. We were looking; for 
an instrument with a variety of colors 
and sounds, one that would lend its.elf to 
hterature from Baroque through the 
20th century. Our concern was primari­
ly for its role in church services-to 
accompany the choirs, lead hymns, and 
play tlie service music. fo doing these 
things well, the organ enhances the 
overall worship expe1iem::e at Trinity. 
We also knew that a care:fulfy designed 
organ could serve us well both in wor­
ship and as a recital instrument. We 
wanted an instrument that provided a 
warm tone, yet one which could pro­
duce brilliance. We souglit an instru­
ment that could provide dynamic con­
trast from V(c;ry soit to very Ioud as even­
ly as possible. 

Affer an extensive selection _process, 
:inclu.ding visits to many. churches, the 
mgan committee elected The Reuter 
O~ Company of Lawrence, Kansas. 
We heard tlieir work in different venues 
and. knew they could create the sound 
we wanted for Trinity. Between the fust 
of July, when Reuter was selected, and 
October 15, 2000, when the contracts 
were signed, prehminary plans were 
drawn up and cost estimates collected. 
In addition to setting parameters for a 
budget, decisions needed to be made 
about possible architectural considera­
tions. The new design included enlarg­
ing the original tonal openings and cre­
ating an adilitional opening to the side of 
the chamber that now houses the Great. 
The organ was designed by Christmas. 
The architectural ch:anges, managed by 
the Studios of Potente, began on Ash 
Wednesday, 2001. Installation of the 
instrument began in September and the 
con~egation heard the instrument in 
worship for the fust time on December 
2, 2001-seventeen months after select­
ing the manufacturer, thirteen months 
after signing a contract! 

. The gracious donor of this instrument 

intends for our new orga11 to "make a 
joyful nois.e unto the Lord." Her joy is 
iliat this instrument will, in her words, 
"complement the beautiful music that 
contri"butes. to worship at Tiinity each 
week.= We know this mgan will con­
tribute in special ways to our services, 
and the Iru-ger community, for many 
years to come. 

Robert Atkins, Senior Pastor 
Robert Harris, Cl:mmnaster 

.E1aine Berkenstock,. Organist 
Trinity United Methodist Ch:urch, 

Wilmette, Illinois 

From the consultant 
As: consultants: to a congregation and 

committee m the design and selection 
of a new organ, it is not our duty to 
"choose" an organ for th.em, or even 
"dn-ect" them to aparticular selection or 
solution. Our cfuties do, however, 
include helpmg the committee and con­
gregation assess: and understand their 
unique musical goals and requirements. 
Further, we must facilitate tlie commit­
tee's understanding of the widest possi­
ble number of options, and assist them 
in a process oT determining which 
option \Vill best meet their needs. 

To that end, it was our challenge and 
delight to work with the committees and 
staff of Trinity United Methodist 
Church in this process. The challenges 
included creating organ placement, 
<;lesign and layout possibilities that both 
honored the existing architecture, chan­
cel design, furnishfugs, and traditional 
worship style of the congregation while 
at the same time achieving significant 
and necessary acoustical improvements, 
finding functional seating arrangements 
for the growing choirs, and Ending space 
for a large instrument with a ~eat vari­
ety and scope of musical color. The 
dehght was working with the creative, 
talented and energetic staff, committee, 
congregation, and their noted architects. 

Our work together included develop­
ing numerous cnancel layout plans, flex­
ibie choir riser seating designs, and 
devising organ chamber tone-opening 
enlargements and cantilevered case 
design concepts, as well as extensive 
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traveling with the committee to hear 
and see a large number of organ instal­
lations. After visiting numerous instru­
ments of various builders across the 
country, the committee. chose the 
Reuter Organ Company. We are glad 
for the committee's selection, for we 
have found the Reuter Company's 
expertise to be most helpful, accommo­
dating, and artistic throughout the 
design, planning, installation, and voic­
ing processes. 

We are honored to have had the 
opportunity to work for and with this 
congregation, and we especially thank 
organist Elaine Berkenstock, choir 
di.rector Robert Harris, minister Rev. 
Bob Atkins, committee chair Keith 
Reed, as well as Messrs. Albert & JR 
Neutel, Philip Swartz, and Campbell 
McNeal of the Reuter Organ Company, 
and Mr. Gene Potente oHhe Studios of 
Potente Architects for their kindness 
and dedication to excellence in sacred 
music and sound. 

Scott R. Riedel, president 
Scott R. Riedel & Associates Ltd., 
Organ and Acoustical Consultants 

From the organ builder 
This new organ at Trinity United 

Methodist Church in Wilmette is 
important to Reuter for a number of 
reasons. This instrument is the first 
major organ to leave our new shop, a 
very exciting milestone for Reuter as we 
seek to expand our reach across the 
United States and abroad. Second, 
Reuter is delighted to have a new 
instrument in tne Chicago metropolitan 
area, complementing our recent work in 
Seattle and Philadeiphia. This organ in 
Wilmette sets the stage for other large 
instruments corning from Lawrence in 
2002. Next we reouild, redesign, and 
enlarge the Reuter organ at the Cathe-

organmastershoes.com 
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Fast Delivery. 
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dral Church of St. John in Albuquerque, 
New Mexico. After that project, we do 
the same for the Aeolian-Skinner organ 
for the First Presbyterian Church of 
Lincoln, Nebraska. 

The Reuter opus 2207 in Wilmette is 
designed to meet the demands of a well­
educated congregation and a highly 
skilled music staff. As one would expect, 
hymn singing is of primary importance 
for this Methodist church. Because of 
this, bold principal choruses are provid­
ed in each division. The Methodlst ser­
vice ahnost always. requires a palette of 
soft sounds. The size of this inshLLment 
affords the opportunity for great subtle­
ty and nuance from a variety of colorful 
flute stops. A lush set of strings is useful 
in the literature and in services, and the 
Swell delivers witl1 a full-bodied Viole 
de Gambe and Celeste. Chorus reeds 
add bite and presence to the/lenurn. 
The solo stops are colorful an power­
ful, led by tl1e Choir Tuba-capable of 
great majesty with tl1e box open and a 
gentle roar when closed, with many 
shades in between. A Trompette en 
Chamade mounted in the rear balcony 
announces important entrances and 
crowns the full organ in a blaze of glory. 
Having been witl10ut a proper organ for 
choral _accompaniment for so long, the 
church is particularly keen on the 
dynamic and tonal range tl1e Choir divi­
sion offers. 

There were some challenges in 

.. , 

design elements related to tllis organ 
project. The divided chancel always pre­
sents special musical problems to organ 
builders. While visually appealing and 
liturgically useful with certain kinds of 
music, this S]'.llit between the organ's 
divisions canoe es]'.lecially difficult to 
overcome. When tlie organ builder 
deals with a space like this, 11e plans the 
instrument in such a way that sound can 
bloom in the expanse of tl1e larger 
room. He does tllis just as the choral 
conductor knows his singers' voices will 
intermingle in the nave in a different 
way thanin the choir stalls of the chan­
cel. With Trinity's willingness to create 
an extra tone opening, much of our con­
cern for hymn singing was alleviated. 
This extra opening lielps tl1e Great divi­
sion speak almost directly down the axis 
of the church. Otl1er concerns about 
getting the sound out from the cham­
bers were addressed by wind pressure, 
careful scaling and experienced voicing. 

In addition to musical and tonal deci­
sions, tl1e committee had to agree on a 
visual idea for the inshLLment. It was in 
Reuter' s desig? proposal where a part­
nership was acllieved between the client 
and the builder, a union resulting in the 
craftsmanship displayed throughout this 
inshLLment. The console shell is ren­
dered in oak with a repeating Gothic 
arch to match the case. The interior is of 
walnut. The keys are of basswood witl1 
bone covering for the naturals and rose-

wood sharps. Skinner-style keycheeks of 
walnut complete the keyboards. The 
oak cases on either side of tl1e chancel 
mirror each otl1er and are designed to 
complement the building, picKing up 
architectural details from the exquisite 
antique woodwork The cases contain 
s_peaking fac;ade _pipes of polished zinc 
from the 16' Pedal Principal, 16' Great 
Violone, 8' Great P1incipal, and 8' Great 
Harmonic Flute. A suostantial amount 
of tl1e casework and otl1er woodwork in 
the organ was cut on Reuter's CNC 
router. This application is quickly 
becoming more and more :nseful in 
many phases of organ design and con­
struction. This is just one way Reuter's 
new shop is becoming more effective 
and prociuctive. 

Reuter looks forward to sponsoring 
David Higgs in a dedication recital oI 
.Reuter opus 2207 on February 19, 2002 
at 7 :30 in the evening. Tllis event will be 
our first time to officially share the 
organ witl1 the public. It is our hope 
otliers are as excited and ]'.)leased with 
tllis musical addition to the Cllicago 
area as the many kind folks in the con­
gregation seem to ·be. We thank every­
one at Trinity United Metl1odist Church 
for the 0J'.lportunity to create an endur­
ing, breathing, dynamic work of art. 

Soll Deo Gloria 
The Reuter Organ Company 

Photo credit, Jeff Meacham 
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Patrick Murphy & • Associates, 
Inc., Stowe, Pennsylvania, has built a 
new organ for Falkner Swamp Re­
formed Church of Gilbertsville, Penn­
sylvania. When the church's organ com­
mittee decided to replace their 1920s 
Tellers organ, they sought a more flexi­
ble specincation than the previous ten 
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ranks, and one that could still be 
housed in the existing space. The result 
is a flexible unit design that draws its 
resources from 14 ranks including a 
three-rank Mixture and a full-lenth 16' 
C011tra Trumpet. The instrument is 
enclosed in a case restored from one of 
the· church's earlier instruments, a 
19th-century Krauss. Using the shell of 
the existing console, the relays, switch­
ing and combination action were· 
replaced with the Matters solid-state 
system. Provisions were included at the 
console for MIDI interface, transposer, 
and recorcl/playback capabilities. New 
electric action windchests were con­
structed in the Murphy shop to fit the 
existing case. The new organ can play a 
broad range of the organ literature as 
well as accompany a variety of musical 
styles. All stops are enclosea unless oth­
erwise specified. 

,GREAT 
16' Pommer (TC) (E) 
-8' Principal (A, 45-61 from B) 
8' Stopred Flute (G) 
8' SpitzBute (F) 
4' Octave (B) 
4' Bourdon (G) 

2¾' Nazard (H) 
2' Fifteenth (B) 
2' Spitzfl.ute (F) 

l¾' Tierce (I) 
III Mixture (D) 
8' Trumpet (L) 

Chimes 

Calendar 

This calendar ruris from the 15th of the month 
of issue through the following month. The deadline 
is the first of the preceding month (Jan. 1 for 
Feb. issue). All events are assumed to IJe organ 
recitals unless otherwise indicated and are grouped • 
within each dale north-south and east-west "=AGO 
chapter event, • "=RCCO centre event, +=new 
0rgan dedication,.++= OHS event. 

fnformation cannot be. accepted unless it spec-
1fies artist name·, date,, loc.ation, and ryour•in writ­
'ing. Multiple listings should be in chronological 
order; please do not send duplicate listings. THE 
DIAPASON regrets that it cann-ot assume responsi­
bility for tJ-ie accuracy of calendar entries. 

UNITED STATE!? 
East Of The Mississippi 

17JANUARY 
Choral concert; Church of the Advent, 

Boston, MA 6:30 pm 
Terry Charles; The Kirk of Dunedin, 

Dunedin, FL 8 pm 

18JANUARY 
Edwin Starner; Trinity Church, Boston, MA 

12:15 pm 
Schola Cantorum; Immaculate Conception, 

Boston, MA 8 pm • 
Chenault Duo; First Methodist, Ft Walton, 

FL 7:30 pm 
Terry Charles; 1he Kirk of Dunedin, 

Dunedin, FL 8 pm 
Edie Johnson; Trinity Lutheran, Akron, OH 8 

pm 
Gregory Hand; Fourth Presbyterian, Chica­

go, IL 12:10 pm 

8' 
8' 
8' 
4' 
4' 
4' 
4' 
2' 

l½' 
16' 
8' 
4' 

32' 
16' 
16' 
8' 
8' 
8' 
4' 

16' 
8' 
4' 

8' 
4' 
4' 

III 
16' 
4'" 
8' 

21// 
l¾' 

8' 
8' 

16' 

SWELL 
Bourdon (E) 
Viola (J) _ 
Viola Celeste (K) 
Principal (B) 
Spitz:l:lute (F) 
Viola (Tl 
Viola Celeste (K) 
Principal (B) 
Larigot (H) 
Conh·a Trumpet (L) 
Trumpet (L) 
Claiion (L) 
Tremolo 

PEDAL 
Resulta.11.t (E & G) 
Bourdon (E) 
Lieblich Gedackt (E, soft attachment) 
Ootave (A) 
Bomdon (E) 
Viola (T) 
Choralbass (A) . 
Contra Trumpet (L) 
Tiumpet(L') 
Claiion (L) 

Analysis 
Principal (A, 44, unenclosed) 
Octave (B, 61, unenclosed) 
Principal (C, 73) 
Mixture (D, 183) 
Bourdon (E, 97) 
Spitzfl.ute (F, 61) 
Stopped Flute, gg (G, 66) 
Nazard (H, 73) 
Tierce (I, 37, cl3-c49) 
Viola (J, 73) 
Viola Celeste (K, 61) 
Trumpet (L, 85) 

White Blower Mfg. Co. 
~540 Webster Road• Lansing, MI 48917 

Est. 1972 

American Made 

Factory Direct Pricing 

VISA 

1-800-433-4614 or (517) 323-6907 Fax 
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19JANUARY 
Terry Charles; The Kirk of Dunedin, 

Dunedin, FL 2 pm. 

20JANUARY 
New England Spi"ritual Ensemble; Asyluni Hill 

.Congregational, Hartford; CT9 & 10:15 am 
Larry Allen, with CONCORA, Durufle tribute; 

Trinity Church on the Green, New Haven, CT 4 pm 
Trent Johnson; St. Thomas, New York,. NY 

5:15 pm 
Rebecca Sawyer; Plymouth Church of the 

Pilgrims, Brooklyn, NY 5 pm 
Paul-Sisa~cia, piano; Trinity Lutheran, Camp 

Hill, PA4 pm 
Ken Cowan; Lutheran Church of the Holy 

Trinity, Lancaster, PA 4 pm 
Craig Cramer; Cathedral of Mary Our Queen, 

Baltimore, MD 5:30 pn, 
Alan Morrison; First Presbyterian, Orlando, 

FL4:30 pm 
Diane· Bish; The Community Church, Vero 

Beach, FL 3 pm 
Tom Trenney; Vanderbilt Presbyterian, 

Naples, FL 
Todd Wilson; First United Methodist, Birm­

ingham, AL 4 pm 
Leon .Nelson, with bagpipe; First Presbyter­

ian, Arlington Heights, IL 4 pm 
Thomas Murray; Northwestern University, 

Evanston, IL 5 pm 

23JANUARY 
Richard Egarr, harpsichord, with Andrew 

Manze, baroque violin; Cleveland Museum of 
Art, Cleveland, OH 7:30 pm 

25 JANUARY 
Michael Kleinschmidt; Trinity Church, 

Boston, MA 12:15 pm 
Jeremy David Tarrant; Episcopal Church of 

the Ascension, Rochester, NY 7:30 pm 
Paul Bisacc;ia, piano; Heckscher Museum of 

Art, Huntington, NY 8 pm 
Stewart Wayne Foster; United Methodist 

Church, Saratoga Springs, NY a· pm 
Bruce Neswick, organ masterclass; Memori· 

al Baptist Church, Greenville, NC 9 am & 3 pm 
Cf Sambach, school informances; First Pres. 

byterian, Fayetteville, NC 9 & 11 am, 1' pm 
Todd Wilson; North Christian Church, 

Columbus, IN 7 pm 
Scholar Cantorum Nashville; Church oi the 

Nativity, Huntsville, AL 7:30 pm 
University of Montevallo Concert Choir; 

Cathedral Church of the Advent, Birmingham, 
AL 12:30pm 

26JANUARY 
Robert Glasgow, organ masterclass and 

panel discussion; Third Presbyterian, 
Rochester, NY 1 O am 

Three Choirs Festival, Barry Rose, director; 
Grace Church, New York, NY 4 pm 

Barry Rose, compline; Grace Church, New 
York, NY 9 pm 

Bruce Neswick, organ· masterclass; St. 
Paul's Episcopal, Greenville, NC 10 am 

Bruce Neswick, hymn festival; St. Paul's 
Episcopal, Greenville, NC 3 pm 

Chenault Duo; Wheaton College Conserva­
tory, Wheaton, IL 8 pm 

27 JANUARY . 
Larry Allen, with CONCORA, Durufle tribute; 

South Church, New Britain, CT 4 pm 
Barry Rose, with The St. Cecilia Choir; Grace 

Church, New York, NY 11 am 
David Fedor; St. Thomas, New York, NY 

5:15 pm 
Joan Lippincott, workshop; Martin Luther 

Memorial Chapel, Pennsauken, NJ 3 pm 
Nancy Snyder; Church of the Ascension and 

St. Agnes, Washington, DC 4 pm 
Cj Sambach; First Presbyterian, Fayetteville, 

NC3pm 
John Weaver; Severance Hall, Cleveland, 

OH 8pm 
Harmony Youth Chorus; Peachtrne Road 

United Methodist, Atlanta, GA 5 pm 
John Walker; Hope College, Holland, Ml 4 

pm 
Sally Cherrington; St. Mary of the Lake 

Catholic Church, Gary, IN 3 pm 

28 JANUARY 
Paul Jacobs; Ascension Lutheran, Boynton 

Beach, FL 7:30 pm 
John Walker, service playing class; Hope 

Reform Church, Holland, Ml 7:30 pm 
Tatiana Zenaishvili; Presbyterian Homes, 

Evanston, IL 1 :30 pm 

30JANUARY 
Stephen Tharp; St. Bartholomew's, New 

York, NY 7:30 pm 

1 FEBRUARY 
John Pagett;. First Church, Nashua, NH 8 pm 
Gale Archer; Trinity Church, Boston, MA 

12:15pm 
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Gerre Hancock; Woolsey Hall, Yale Universi-
ty, New Haven,.CT 8 pm • 

2 FEBRUARY. 

The South Mountain Chorale; Our Lady of 
Sorrows Church, South Orange, NJ 3 pm 

. . New England Spiritual Ensemble; National 
\. ~'Gallery of Art, Washington, DC 7 pm 

Ensemble Amarcord; Chorus of 
Hall, Westerly, RI 4 pm & 8 pm 

Westerly ,c • Cj Sambach; First United Methodist, 
• Hyattsville, MD 4 pm 

John Mitchener,· masterclass; 
Presbyterian, Charlotte, NC 9 am 

Covenant . Martin Jean; Christ Lutheran Church, 

3 FEBRUARY 
Christophe Mantoux; Christ Church Episco­

pal, Westerly, RI 4 pm 
Evensong of .Jewish liturgical music; St. 

Bartholomew's, New York, NY 5 pm 
Thomas Bara; St. Thomas, New York, NY 

5:15 pm 
Peter Richard Conte, with brass quintet; 

Forum Auditorium, Harrisburg, 'PA 3 pm 
Ensemble Amarcord; First Evangelical 

Lutheran, Ellicott City, MD 3 pm 
Robert Bates; Duke University, Durham, NC 

5 pm 
John Mitchener; Covenant Presbyterian, 

Charlotte, NC 4 pm 
Todd Wilson; Lakewood Congregational, 

Lakewood, OH 7 pm 
New England Spiritual Ensemble; St. Peter in 

Chains Cathedral, Cincinnati, OH 8.pm 

4 FEBRUARY 
Konevets Quartet; Church of the Holy Trinity, 

Episcopal, New York, NY 8 pm 
Marilyn Keiser; Whitley Auditorium, Elon, NC 

7:30 pm 
Anya Alexeyev, piano, with orchestra; 

Murfreesboro, TN 7:30 pm 

5FEBRUARY 
New England Spiritual Ensemble; Wheelock 

College, Boston, MA 4 pm 
Julia Harlow; St. Luke's Chape·I, Medical Uni­

versity, Charleston, SC 12:15 pm 
The Gough Duo, organ and violin; St. Paul's 

Episcopal, Augusta, GA 12 noon 
Konevets Quartet; Centenary College, 

Shreveport, LA 7:30 pm 
Ensemble Amarcord; Murray State University, 

Murray, KY 7:30 pm 

6 FEBRUARY 
New England Spiritual Ensemble; St. Peter's 

Episcopal, Geneva, NY 7:30 pm 
The Gough Duo, organ and violin; First Unit­

ed Methodist, Athens, GA 12 noon 

7 FEBRUARY 
New England Spiritual Ensemble; "State Uni­

versity College at Cortland, Cortland, NY 8 pm 
The Gough Duo, organ and violin; Georgia 

State University, Atlanta, GA 7:30 pm 

8 FEBRUARY 
Douglas Marshall; Trinity Church, Boston, 

MA 12:15 pm 
New England Spiritw,1 Ensemble; State Uni­

versity College at Cortland, Cortland, NY 1 O am 
New England Spiritual Ensemble; State Uni­

versity .of New York Binghamton, Binghamton, 
NY 8:15 pm 

Joan Lippincott; Holy Trinity Roman 
Catholic Church, New York, NY 8 pm 

John Scott; Trinity Church UCC, York, PA 
7:30 pm 

Robert Edward Smith, hmpsichord; Blessed 
Sacrament Cathedral, Greensburg, PA 8 pm 

Ci Sambach, school informances; First Unit­
ed Methodist, Hyattsville, MD 9 & 11 am, 1 pm 

Paul Bisaccia & John Whitley, Gershwin 
program; Trinity Episcopal, Toledo, OH 7:30 pm 

Ensemble Amarcord; Vineville United 
Methodist, Macon, ·GA 7:30 pm 

Herndon Spillman; First Presbyterian, Sagi­
naw, Ml a.pm 

William Ferris Chorale, with David Willcocks; 
Mt. Carmel Church, Chicago, IL 8 pm 

The Gough Duo, organ and violin; ·university 
of the South, Sewanee, TN 7:30 pm 

llya :Jtin, piano; Independent Presbyterian, 
Birmingham, AL 7 .pm 

Christophe Mantoux; Church of St. Louis, 
King of France, St. Paul, MN 8 pm 

9 FEBRUARY 
Mari.e-Claire Alain, masterclass; South Con­

gregational Church, New Britain, CT 10 am 
New England Spiritual Ensemble; First & 

Central Presbyterian, Wilmington, DE 7:30 pm 
Cj Sambach, informance; First United 

Methodist, Hyattsville, MD 10:30 am 
Ensembie Amarcord, Sacred Heart Church, 

Savannah, GA 8 pm 
Ji-Yoen Choi; First Presbyterian, Muncie, IN 

4:30 pm 
The Baltimore Consort; Independent Presby­

terian, Birmingham, AL 7 pm 

10.FEBRUARY 
Collegium Vocale; Immaculate Conception 

Church, Boston, MA 3 pm 
Douglas Cleveland; Hitchcock Presbyterian, 

Scarsdale, NY 4 pm 
Chris Johnson, Durufle celebration; Ply­

mouth Church of the PHgrims, Brooklyn, NY 5 
pm 

David Rogers; St. Thomas, New York, NY 
5:15 pm 

Jeffrey Brillhart; Bryn Mawr Presbyterian, 
Bryn Mawr, PA 5 pm 
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Staunton, VA 3 pm 
Ensemble Amarcord; Ebenezer Lutheran, 

Columbia, SC 3 pm • 
Mary .Preston; First Congregational, Colum­

bus, OH 4 pm 
Choral concert honoring Austin Lovelace; 

Independent Presbyterian, Birmingham, AL 4 
pm 

True North Brass; First United Methodist, 
Montgomery, AL 7 pm 

Hymn festival; St. Luke's Episcopal, 
Evanston, IL 5 pm 

11 FEBRUARY 
Marie-Claire Alain; South Congregational 

Church, New Britain, CT 8 pm 
The Gough Duo, organ and violin; St. Peter's 

Episcopal, Rome, GA 8 pm 

12 FEBRUARY 
Ensemble Amarcord; Abingdon Episcopal, 

White March, VA 7:30 pm 
Mark Thomas; St. Luke's Chapel, Medical 

University, Charleston, SC 12:15 pm 
John Scott; St. Luke's Episcopal Cathedral, 

Orlando, FL 7:;io pm 
The Gough Duo, organ and violtn; St. Paul's 

Episcopal, Chattanooga, GA 7 pm 

13 FEBRUARY 
Nicholas Martin; The Kirk of Dunedin, 

Dunedin, FL 2 pm 

14 FEBRUARY 
The Gough Duo, organ and violin; St. 

Andrew's-Covenant Presbyterian, Wilmington, 
NC 7:30 pm 

Nicholas Martin; The Kirk of Dunedin, 
Dunedin, FL.8 pm 

Texas Boys Choir; Prince of Peace Lutheran, 
Largo, FL 7 pm 

15 FEBRUARY 
Ross Wood; :Trinity ·Church, Boston, MA 

12:15 pm 
Boston Archdiocesan Black Choir; Immacu­

late Conception.Church, Boston, MA 8 pm 
Tom Trenney; Bethany Presbyterian, 

Rochester, NY 7:30 pm 
Nicholas Martin; The Kirk of Dunedin, 

Dunedin, FL 8 pm 
Texas Boys Choir; Covenant Presbyterian, 

Fort Myers, FL 7:3Q pm 
Frederick Swann; First Presbyterian, Lake 

Worth, FL 7:30 pm 
Konevets Quartet; Christ Church Episcopal, 

Pensacola, FL 7:30,pm 
Mirian Conti, piano; St. Paul's Episcopal, 

Chattanooga, TN 7 pm 
Bruce Neswick; Episcopal Church of the 

Nativity, Huntsville, AL 7:30 pm 
Paul Jacobs; Trinity Lutheran, Akron, OH 8 

pm 
Marianne Webb; ·Shryock Auditorium, .South­

ern Illinois University, Carbondale, IL 7:30 pm 

16 FEBRUARY 
Nicholas Martin; The Kirk of Dunedin, 

Dunedin, FL2 pm 

17 FEBRUARY 
'Marie~Claire .Alain; Church of St. Ignatius 

Loyola, New York, NY 4 pm 
John Mitchener; St. Thomas, New York, NY 

5:15pm . 
Festive Brass, •with soprano; Longwood Gar­

dens, Kem1ett Square, PA 2:30 pm 
Peter Brown, hymn festival; Lutheran Church 

of the Holy Trinity, Lancaster, PA 4 pm 
Alan 'Morrison & Matthew Glandorf; Ursi­

nus College, ·Collegeville, PA 4,pm 
John Scott; Calvary Episcopal, Pittsburgh, 

PA5pm 
Frederick Swann; RiverHoad Church, Rich­

mond, VA5 pm 
Felix Hell; Old Presbyterian Meeting House, 

Alexandria, VA 7 pm 
Texas Boys Choir; Trinity-by-the-Cove Epis­

copal, Naples, FL 4 pm and 6 pm 
David Higgs; ·Florida International University, 

Miami, FL S pm 
Todd Wilson, with orchestra; Umstattd Per­

forming Arts Hall, Canton, OH 7:30 .Pm 
Saints and Sinners, with Dayton ·Bach Society 

chorucs; Kettering Seventh-Day Adventist 
Church, Kettering, ·oH 8 pm 

Gillian Weir; Columbus State University, 
Columbus, GA 4 pm 

Konevets Quartet; St. James Episcopal, 
Fairhope, AL 5 pm 

Ensemble Amarcord; Church ofth.eHol{Spir­
it, Episcopal, Lake Forest, IL 4 pm 

Peter Richard Conte; Fourth Presbyterian, 
Chicago, IL 3 pm 

Musica Trinitatis, Trinity Episcopal, Fort 
Wayne, IN 5 pm 

18 FEBRUARY 
Marie-Claire Alain, masterclass; Church of 

the Holy Tririity, New York, -NY 1 pm 

BertAdmns 
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The Baptist Temple, Brooklyn, NY 

Phone 718/528-9443 
E-mail k_bigger@yahoo.com 

J.W. Steere 
1825-1900 

DAVID CHALMERS 
CONCERT ORGANIST 

GLORLF. DEI CANTORES 
0RLEANS,MA 

DELBERT DISSELHORST 
A. Mus.D. 

University of Iowa 

Donald Filkins 
Webb Horton Memorial 

Presbyterian Church 
Midletown, NY 10940 

Organist I Pianist 

Michael Gaili t 
gailit@aoLcom 

http://members.aol.com/gailit/ 

St_ Augustine's Church 
Conservatory/ University (Vienna) 

;JJulpt ~IL <!f>earlp:rt 1U 
B.A., M.Mus. 

St. John the Divine (Episcopal) 
2450 River Oaks Blvd. 

Houston. TX 77019 

Antone Godding 
S.chool c>f-Music 

Bishop W. Angie Sm.ith Chapel 

Oklahama City University 

WILL HEADLEE 
1650 James Street 

Syracuse, NY 13203-2816 

(313) 4 7 l-845 l 

DAVID BURTON BROWN 
Organ Recitals 

Contact: 
Aurand 

Management 
19651 Hickory Leaf 
Southfield, Ml 480'76 

{313) 424-9217 

PATRICK ALLEN 

GRACE CHURCH 
NEWYORK 

PETER J. BASCH, KCHS 
Minister of Music 

ST. ANN'S CHURCH 
Jefferson.& Seventh Street 

Hoboken, NJ 0:7030 

Dean W. Billmeyer 
University of Minnesota 

Minneapolis 55455 • dwb@umn_edu 

WILLIAM P. CROSBIE, DMA 
ST JAMES CATHEDRAL 

CHICAGO 

STEVEN EGLER 
Central Michigan University 
First Presbyterian Church 

Mt. Pleasant, Michigan 48858 
SOLO Shelly-Egler 

"RECITALS Flute and Organ Duo 

ELLEN KURTZ 

FUNK 
M,Mus. A.A.G.0. 

Concord, California 

CHRISTOPHER 

GARVEN 
Organist & Associate Director of Music 

Cedar Springs Presbyterian Church 
Knoxville, TN 

Robert Glasgow 
School of Music 

University of Michigan 
Ann Arbor 

JAMES HAMMANN 
DMA-MGO 

University of New Orleans 
St. Francis Xavier Church 

VICTOR HILL 
Mathematics 

Harpsichord and Organ 

Williams College 

LORRAINE BRUGH, Ph.D. 

Assistant Professor 
University Organist 

Valparaiso University 
Valparaiso, IN 
www.valpo.edu 

219-464-5084 
Lorraine. Brugh@valpo.edu 
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Harry H. Huber 
D.Mus. 

Kans88 Wesleyan Univenity, Emeritus 
Univenity Methodist Church 

SALINA,KANSAS 

Brian Jones 
TRINITY CHURCH 

BOSTON 

JAMES KIBBIE 
The University of Michigan 
Ann Arbor, Ml 48109-2085 

734-764-1591 FAX: 734-763-5097 
e~ail: jkibbie@umich.edu 

Richard Litterst 
M.S.M. 

First Presbyterian Church 
Freeport, Illinois 

BETTY LOUISE LUMBY 
DSM e FAGO 

UNIVERSITY OF MONTEVALLO 

MONTEVALLO, ALA. 3511~ 

William -H. Murray 
Mus. M F.A.G.0. 

Charles Page 
Old First Church, Court Square 

Springfield, MA 01103 

MICH.ELE JOHNS 
A.Mus.D 

Organ - Harpsichord 
The University of Michigan 

School of Music 

KIM R. KASLING 
D.M.A. 

St. John's University 

Collegeville, MN 56321 

GALE KRAMER 
OMA 

Wayne State University 
Metropolitan Methodist Church 

Detroit 48202 

David Lowry 
lHE EPISCOPAi. CHURCH OF 1HE GOOD SHEPHERD. 
1512 BtANDfl«i STREET, COLUMBIA, SC 29201 
DEPARTMENT OF MUSIC, WINJHROP UNIVERSITY 

ROCK Hill, SC 29733 

'&_-_~~:jf:7:!::!_:e 
345 SADDL.E; LAKE DRIVE 

ROSWELL-ATLANTA. GEORGIA 30076 

(770) 594-0949 

LEON NELSON 
FIRST PRESBYTERIAN CHURCH 
ARLINGTON HEIGHTS, IL 60004 

NORTH PARK UNIVERSITY 
CHICAGO, IL 60625 

RICHARD M. PEEK 
Doctor of Sacred Music 

1621 BILTMORE DRIVE 

CHARLOTTE, NC 28207 

MARILYN MASON 
CHAIRMAN, DEPARTMENT OF ORGAN 

UNIVERSITY OF MICHIGAN 
ANN ARBOR 

" ... Ginastera's ... was by all adds th~ most exciting ... and Marilyn Mason played it 
with awesome technique and a thrilling command of its daring writing.'-' 

SYLVIE POIRIER 

PHILIP CROZIER 
ORGAN DUO 

The American Organist, 1980 

DAVID 
GOODING 

3355 Queen Mary Road, Apt 424 
Montreal, H3V 1A5, P. Quebec. Cleveland Opera 

Fairmount Temple 
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Canada 
(514) 739-8696 

Fax: (514} 739-4752 
philipcrozier@sympatico.ca 

Organ Solo 
Organ Plus 

Seagate Concerts 
www.seagateconcerts.org 

email: dvdgooding@aol.com 

Aaron David Miller 
1996 AGO Nat'l 
Improvisation 
Competition: 

Top Prize 

1998 Calgary Int'l 
Competition: 

Bachand 
Improvisation 

prizes 

Available for Recitals and Workshops 
Contact Penny Lorenz at 425 745-1316 

or penlorenz@worldnet.att.net 

Joan Lippincott; Holy Trinity Roman 
Catholic Church, New York, NY 8 pm 

New England Spiritual Ensemble; All Saints 
Parish, Waccamaw, Pawleys Island, SC 7:30 
pm • 

Elizabeth & Raymond Chenault; Fourth 
Presbyterian, Chicago, IL 7:30 pm 

Carol Williams; Fourth Presbyterian, Chica­
go, IL 7:30 pm 

19 FEBRUARY 
Konevets Quartet; Evangelical Lutheran 

Church, Frederick, MD 7 pm 
Calvin Taylor; Church of the Holy Apostles, 

New York, NY 7:30 pm 
Michael Shake; Peachtree Road United 

Methodist, Atlanta, GA 7:30 pm 
Texas Boys Choir; St. Simons Presbyterian, 

St. Simons Island, GA 8 pm 
+David Higgs; Trinity United Methodist, Wil-

mette, IL 7:30 pm • 
David Briggs; Fourth Presbyterian, Chicago, 

IL 7:30 pm 

20 FEBRUARY 
Frederick Swann; St. Martin in the Fields, 

Philadelphia, PA 7:30 pm 
The Clerks' Group; Cleveland Museum of Art, 

Cleveland, OH 7:30 pm 

21 FEBRUARY 
New England Spiritual Ensemble; Westover 

School, Middlebury, CT 12:30 pm 
High School Women's Choir Festival; St. 

Mary's College, Notre Dame, IN 
Ensemble Amarcord; Bluffton College, 

Bluffton, OH 7:30 pm 

22 FEBRUARY 
Mary Preston; St. Paul's School, Concord, 

NH 7:30 pm 
Brian Jones; Trinity Church, Boston, MA 

12:15 pm 
David Briggs; Concordia College, Bronxville, 

NY8pm 
New England Spiritual Ensemble; First Pres-

byterian, Lancaster, PA 7 pm • 
Konevets Quartet; Trinity Presbyterian, Cher­

ry Hill, NJ 8 pm 
Paul Jacobs, Messiaen Marathon; Basilica of 

the National Shrine of the Immaculate Concep­
tion, Washington, DC 1 pm 

Ensemble Amarcord; Christ United Methodist, 
Greensboro, NC 8 pm 

Texas Boys Choir; St. Boniface Episcopal, 
Sarasota, FL 8 pm 

High School Women's Choir Festival, St. 
Mary's College, Notre Dame, IN 

Gerre Hancock; Trinity English Lutheran, 
Fort Wayne, IN 7 pm 

Marie-Claire Alain, masterclass; Northwest­
ern University, Evanston, IL 7:30 pm 

Edie Johnson; Fourth Presbyterian, Chica­
go, IL 12:10 pm 

Frederick Swann; Trinity Lutheran, Chicago, 
IL 7:30 pm 

23 FEBRUARY 
Ensemble Amarcord, choral concert & mas­

terclass; Randolph-Macon Woman's College, 
Lynchburg, VA 8 pm 

Andrew Risinger, with chorus; St. Anthony's 
Catholic Church, Milwaukee, WI 7:30 pm 

Marie-Claire Alain, masterclass; Northwest­
ern University, Evanston, IL 9:30 am 

24 FEBRUARY 
Canterbury Choral Society; Church of the 

Heavenly Rest, New York, NY 4 pm 
Colin Fowler; St. Thomas, New York, NY 

5:15 pm 
Peter Richard Conte; Lutheran Church of the 

Holy Trinity, Lancaster, PA 4 pm 
Anne Warf; St. Paul's, Doylestown, PA 4:30 

pm 
Daniel Roth; First Presbyterian, Philadelphia, 

PA4 pm 
Rich Lewis; Longwood Gardens, Kennett 

Square, PA 2:30 pm 
August Humer; St. Stephen's Episcopal, Mill­

burn, NJ 4 pm 
Konevets Quartet; Cathedral of the lncarna- • 

tion, Garden City, NJ 4 pm 
Ensemble Amarcord; Greene Memorial 

Methodist, Roanoke, VA 4 pm 
Texas Boys Choir; St. Gregory's Episcopal, 

Boca Raton, FL 4 pm 
Tom :rrenney; Hiram College, Hiram, OH 3 

pm 
Cj Sambach; First Congregational, Mans­

field, OH 7:30 pm 
Choral Evensong; Church of the Nativity, 

Huntsville, AL 5 pm 
Andrew Risinger, with chorus; St. Anthony's 

Catholic Church, Milwaukee, WI 2:30 pm 
Organ-Fest; First Presbyterian Church, 

Arlington Heights, IL 4 pm 
Marie-Claire Alain; St. Paul's United Church 

of Christ, Chicago, IL 7:30 pm 
Frederick Swann; St. Paul United Church of 

Christ, Belleville, IL 3 pm 

25 FEBRUARY 
Ensemble Amarcord; Nyack College, Nyack, 

NY7:30 pm 
John Gouwens; Presbyterian Homes, 

Evanston, IL 1 :30 pm 

26 FEBRUARY 
Ensemble Amarcord; Trinity College Chapel, 

Hartford, CT 5 pm 

27 FEBRUARY 
Vincent Edwards; St. Bartholomew's, New 

York, NY 7:30 pm 

UNITED STATES 
West of the Mississippi 

17 JANUARY 
Paul Bisaccia, piano; Austin College, Sher­

man, TX 7:30 pm 

18JANUARY 
Laurence Furr; St. Stephen Presbyterian, 

Fort Worth, TX 7:30 pm 
J. Melvin Butler, with light show; St. Mark's 

Cathedral, Seattle, WA 7:30 pm ' 
Jonathan Young; Christ Church, Episcopal, 

Tacoma, WA 12:10 pm 

19JANUARY 
George Baker, hymn improvisation work­

shop; Floral Heights United Methodist, Wichita 
Falls, TX 4 pm 

20 JANUARY 
Stefan Engels; Palmer Memorial Episcopal, 

Houston, TX 7 pm 
David Lines; St. Joseph's RC Church, Seat­

tle, WA3 pm 
Paul Woodring; St. Mary's Cathedral, San 

Francisco, CA 3:30 pm 
James Welch; Church of Jesus Christ of Lat­

ter-day Saints, Palo Alto, CA 7:30 pm 
Craig Phillips, with soprano and tenor; All 

Saints' Episcopal, Beverly Hills, CA 4 pm 

21 JANUARY 
•Music of Los Angeles composers; St. Cyril of 

Jerusalem, Encino, CA 8 pm 

24JANUARY 
Carole Terry; with Seattle Symphony and 

Chorale; Benaroya Hall, Seattle, WA 7:30 pm 

25 JANUARY 
Joseph Adam, Vierne symphonies 2 and 6; 

St. James Cathedral, Seattle, WA 7:45 pm 
Carole Terry, with Seattle Symphony and 

Chorale; Benaroya Hall, Seattle, WA 8 pm 

26 JANUARY 
Carole Terry, with Seattle Symphony and 

Chorale; Benaroya Hall, Seattle, WA 8 pm 

27 JANUARY 
Huw Lewis; First and Calvary Presbyterian, 

Springfield, MO 7:30 pm 
Susan Ferre; First Presbyterian, Kerrville, TX 

3pm 
Hans Davidsson; Christ the King Lutheran, 

Houston, TX 5 pm 
Carole Terry, with Seattle Symphony and 

Chorale; Benaroya Hall, Seattle, WA 2 pm 
Christoph Tietze; St. Mary's Cathedral, San 

Francisco, CA 3:30 pm • 

29JANUARY 
David Lines; St. Joseph's RC Church, Seat­

tie, WA 3 pm 

1 FEBRUARY 
David DiFiore; University of Washington, 

Seattle, WA 12:30 pm and 8 pm 

3 FEBRUARY 
Jeannine & Philip Cansler; Trinity Episcopal 

Cathedral, Portland, OR 5 pm 
' Tamara Still, with viola da gamba; Epiphany 

Parish, Seattle, WA 4 pm 
Raymond Garner; St. Mary's Cathedral, San 

Francisco, CA 3:30 pm 
Evensong and concert; All Saints' Episcopal, 

Beverly Hills, CA 5 pm 
Mary Preston; First Congregational, Los 

Angeles, CA 4 pm 

5 FEBRUARY 
Thomas Harmon; Royce Hall, UCLA, Los 

Angeles, CA 8 pm 

8 FEBRUARY 
Bruce Neswick; St. Michael's Episcopal 

Cathedral, Boise, ID 7:30 pm 

9 FEBRUARY 
Lynn Trapp; St. Olaf Church, Minneapolis, 

MN 7:30 pm 
Morehouse College Glee Club; Orchestra 

Hall, Minneapolis, MN 8 pm 
Bruce Neswick, masterclass; St. Michael's 

Episcopal Cathedral, Boise, ID 1 O am 

10 FEBRUARY 
Jane Parker-Smith; Central Lutheran, Min­

neapolis, MN 4 pm 
Tom Hazleton; Trinity Episcopal Cathedral, 

Little Rock, AR 3 pm 
John Scott; University of Oklahoma, Nor­

man, OKS pm 
Stephen Tharp; Rice University, Houston, TX 

7:30 pm 
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Paul Bisaccia & John Whitley, Simply 
Gershwin; First Methodist Church, Boulder, CO 
4pm 

Archdiocesan Choir Festival; St. Mary's 
Cathedral, San Francisco, CA 3:30 pm 

Frances Nobert; St. James' Episcopal, Los 
Angeles, CA 5:45 pm 

Carol Williams; Balboa Park, San Diego, CA 
2 pm 

12 FEBRUARY 
James David Christie; Baylor University 

Midwinter Organ Conference, Waco, TX 8 pm 

13 FEBRUARY 
Choral concert, with orchestra; First Presby­

terian, Midland, TX 6:30 pm 

14 FEBRUARY 
Martin Jean; First Methodist, Iowa City, IA 

7:30 pm 

15 FEBRUARY 
Martin Jean, masterclass; University of Iowa, 

Iowa City, IA 8:30 am 
Martin Jean; Clapp Recital Hall, Iowa City, IA 

8pm 
John Scott; St. Louis Cathedral (Catholic), 

St. Louis, MO 7:30 pm 
Thomas Murray; Texas Christian University, 

Fort Worth, TX 7:30 pm 
Jane Parker-Smith; The Master's Bible 

Church, Denver, CO 7:30 pm 

16 FEBRUARY 
Martin Jean, masterclass; University of Iowa, 

Iowa City, IA 9:15 am 
Ensemble Amarcord; Palmer Memorial Epis­

copal, Houston, TX 8 pm 
La Monica; St. James Episcopal, Los Ange­

les, CA 7:30 pm 

17 FEBRUARY 
Choral Evensong; Trinity Episcopal Cathe­

dral, Little Rock, AR 5 pm 
Musica Angelica Baroque Orchestra Cham­

ber Players; All Saints' Episcopal, Beverly Hills, 
CA4pm 

18 FEBRUARY 
Ensemble Amarcord; Cornell College, Mount 

Vernon, IA 8 pm 

21 FEBRUARY 
James Diaz, with orchestra; Meyerson Cen­

ter, Dallas, TX 8 pm 

22 FEBRUARY 
James Diaz, with orchestra; Meyerson Cen­

ter, Dallas, TX 8 pm 
Ji-Yoen Choi; Trinity Episcopal, Reno, NV 

7:30 pm 

23 FEBRUARY 
David Higgs, masterclass; Our Savior's 

Lutheran Church, Si0ux Falls, SD 9 am 
James Diaz, with orchesira; Meyerson Cen­

ter, Dallas, TX 8 pm 

24 FEBRUARY 
David Higgs; Our Savior's Lutheran Church, 

Sioux Falls, SD 4:30 pm 
James Diaz, with orchestra; Meyerson Cen­

ter, Dallas, TX 2:30 pm 
Orpheus Chamber Singers; St. Thomas 

Aquinas Catholic Church, Dallas, TX 7:30, pm 
Bach Choir, with orchestra; Christ the King 

Lutheran, Houston, TX 5 pm 
Rebecca Sawyer; First Presbyterian, Mid­

land, TX 3:30 pm 
Joan Lippincott; Pacific Lutheran University, 

Tacoma, WA 3 pm 
Christoph Tietze; St. Mary's Cathedral, San 

Francisco, CA 3:30 pm 
Carol Williams; Balboa Park, San Diego, CA 

2pm 

26 FEBRUARY 
Daniel Roth; St. Peter's Episcopal, St. Louis, 

MO7:30 pm 

INTERNATIONAL 

18JANUARY 
Martin Stacey; St. Dominic's Priory, London, 

England 7:30 pm 
David Goode; Chapel of St. Augustine, Ton­

bridge School, London, England 8 pm 

21 JANUARY 
Jonathan Rennert; St. Michael's Cornhill, 

London, En~land, 1 pm 

22 JANUARY 
Ann Elise Smoot; St. Lawrence Jewry, Lon­

don, England 1 pm 
David Millard; Ryerson United Church, Van­

couver, BC, Canada 12:10 pm 

23JANUARY 
Benjamin Saunders; Parr Hall, Warrington, 

England 7:45 pm 

26 JANUARY 
Patrick Russell; St. George's RC Cathedral, 

London, England 1 :05 pm 

JANUARY, 2002 

Susan Landale; St. Albans Cathedral, Lon­
don, England 5:30 pm 

Richard Moorhouse; The Parish Church of 
St. James, Haslingden, England 7:30 pm 

28JANUARY 
Jeremy Blasby; St. Michael's Cornhill, Lon­

don, England, 1 pm 

31 JANUARY 
Thomas Trotter; Haileybury College Chapel, 

London, England 7:30 pm 

2 FEBRUARY 
Evensong;· St. John the Evangelist Anglican 

Church, Hamilton, Ontario, Canada 7 pm 

3 FEBRUARY 
Robin Walker; St. Paul's Cathedral, London, 

England 5 pm 

5 FEBRUARY 
Maxine Thevenot; St. James Cathedral, 

Toronto, Canada 1 pm 

6 FEBRUARY 
Martin Bell; Holy Trinity Sloane Square, Lon­

don, England 1:15 pm 

8 FEBRUARY 
Maxine Thevenot; St. George's Church, 

Kingston, Ontario, Canada 8 pm 

9 FEBRUARY 
Nick O'Neill;. St. George's RC Cathedral, 

London, England 1 :05 pm 
Roger Fisher, piano; The Old Chapel, Holy-

well, England 3:15 pm • 

10 FEBRUARY 
Gary Seiling; St. Paul's Cathedral, London, 

England 5 pm 

11 FEBRUARY 
Catherine Ennis; All Souls, London, England 

7:30 pm 

12 FEBRUARY 
• Susan Ohannesian; Ryerson United Church, 
Vancouver, BC, Canada 12:10 pm 

15 FEBRUARY 
Simon Bell; St. .Dominic's Priory, London, 

England 7:30 pm 

16 FEBRUARY 
Nicholas Kynaston; St. Albans Cathedral, 

London, England 5:30 pm 

19 FEBRUARY 
Thomas Trotter; Royal Festival Hall, London, 

England 7:30 pm 

20 FEBRUARY 
James Burchill; Cathedral Ct:iurch of All 

Saints, Halifax, Nova Scotia, Car)ada 12:15 pm 

21 FEBRUARY 
Paul Dean, with trumpet; St. John's Smith 

Square, London, England 1 pm 

27 FEBRUARY 
James Burchill; Cathedral Church of All 

Saints, Halifax, Nova Scotia, Canada 12:15 pm 

Organ Recitals 

MARIE-CLAIRE ALAIN, First Congre­
gational Church, Ann Arbor, MI, October 9: 
Pange Lingua, Grigny; Dialogue, Marchand; 
Noel: Oii s'en vont ces gais bergers?, Balbas­
tre; An Wasserfliissen Babylon, BWV 653, 
Allein Gott in der Hoh sei Ehr, BWV 664, 
Fantasia in G, BWV ,572, Bach; Carillon sur 
"Lauda Sion," Aria en re majeu7:, A. Alain; 
Premiere Fantaisie, Deuxieme Fantaisie, 
Variations sur un theme de Clement Lan­
nequin, Postlude pour /'Office de Complies, 
Litanies, J. Alain. 

F. ALLEN ARTZ, Our Lady of Sorrows 
R. C. Church, South Orange, NJ, October 
21: Toccata on "Leoni," Burkhardt; Partita 
on "Nun komrn, der Heiden Heiland," op. 8, 
no. 1, Distler; Three Short Settings of "Vom 
Himmel hoch, da komm ich her," Pepping; 
Two Settings of tl1e Passion Chorale, op. 122, 
nos. 9 and 10, Brahms; Piece Heroique, 
Franck; Introduction and Passacaglia in d, 
Reger; Partita on 'Veni Creator Spiritus," 
op. 75, Peeters; Kirchliche Fest Ouverture 
iiher den Chorale "Ein feste Burg," op. 31, 
Liszt; Chorale Prelude on "Sine Nomine," 
Sowerby; Adagio for Strings, op. 11, Bar­
ber/Strickland; Toccata (Fifth Symphony, op. 
42), Widor. 

DOUGLAS A. BECK, First Presbyterian 
Church, Souili Bend, IN, October 12: The 
Star Spangled Banner, Concert Variations, 
Buck; Prelude and Trumpetings, Roberts; 
Les Cloches, Lebegne; Adagio, Allegro und 
Adagio, KV 594, Mozart; Le Cuckoo, 
D'Aquin; Variatio.ns on A Mighty Fortress Is 

DOUGLAS REED 
UNIVERSITY OF EVANSVILLE 

EVANSVILLE, INDIANA 

Dennis Schmidt, DMA 
The Bach Festival of Phi:adelphia 

St Stephen's Lutheran, Wilmington, DE 

ROBERT L. 

SIMPSON 
Christ Church Cathedral 

1117 Texas Avenue 
Houston, Texas 77002 

David Wagner DMA 
Madonna University 

Livonia, Michigan 48154 
734/432-5708 Fax 734/432-5393 
Email: wagner@smtp.munet.edu 

KARL WATSON 

ST. JOSEPH'S CHURCH 
GREENWICH VILLAGE 

DONALD W. WILLIAMS 
D.M.A. 

First United Methodist, Chelsea, MI 
Concordia College 

Ann Arbor, MI 

STJ;PHEN G. SCHAEFFER 

D.M.A. 
The Cathedral Church 

of the Advent 
Birmingham, Alabama 35203 

LARRY SCHOU 
D.M.A. 

The University of 
South Dakota 

Music Department 
Vermillion, SD 57069-2390 

Your Professional Card 

could appear in this space. 

Call 847/391-1045 

Fax 847/390-0408 

SALLY SLADE WARNER. AAGO, ChM 
Carillonneur 

St. Stephen's Church, Cohasset, MA 

Phillips Academy, Andover, MA 

Recitals 

Cherie Wescott 
Concerts - Masterclasses - Coaching 

(520) 290-1843 
e-mail:azwingrider@.gci-net.com 

RONALD WYATT 
Trinity Church - Galveston 

representing AUSTIN ORGANS in TX and IA 

409/762-3913 

MARCIA 
'VAN OYEN 

Glrnview Community Church (UCO 
Glenview, Illinois 

www.mvanoyer1.com 

CHARLES DODSLEY WALKER., FAGO 
TRINITY EPISCOPAL CHURCH 

Box 400 
SOUTHPORT,. CT 06490 

LARRY PALMER 
Professor of 

Hilrpsichord a,nd Orgo1n 

Meo1clows School of the Arts 

SOUTHERN METHODIST UNIVERSITY 

Do1ll11s, Tens 
75275 

Musical Herirage Society recordings 

Carol Williams 
San Diego Civic Organist 

Website www.melcot.com 

E-mail carol@melcot.com 

Phone 619/595-1456 

DAVID SPICER 
First Church of Christ 

Wethersfield, Connecticut 

House Organist 
The Bushnell Memorial 

Hartford 

In Memoriam 

Gordon Young 

Mus. Doc., A.S.C.A.P. 

1919-1998 
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Our God, Diemer; .Prelude ana,-Pugue in G, 
BWV 535, -Bach; The .Effect of Love, Com­
pletion ofthe Cosmos (The Hildegard Organ 
Cycle), Ferkci; Sy111phony No. 1, op. l.4, 
Vieme. 

BYRON L. BLACKMORE, Crown of Life 
Lutheran Church, Sm.1 City West, AZ, Octa~ 
·ber 28: Paean, Leighton; Suite on the Second 
Tone, Duilain; .Piece d'Orgue (Fantasie in G), 
BWV 5!72, Bach; Pasticcio, Langlais; Preliide 
on Jam sol recedit igneus, Simonds; Sonata I 
in d, op. 42, Guilmarit. 

DAVID B·RIGGS, Pittsburg St~te Univer­
sity, Pittsburg, KS, .October 19: Etiide Sym­
phonique, Bossi; Prelude and Fiigue in G, 
BWV 541, Bach; Three Clock Pieces, Haydn; 
Choral No. 3 in a, Franck; Fileuse (Suite Bre­
tonne), Dupre; Clair de Lune (Pieces de Fan­
taisie ), Vieme; Flight of the Bumblebee, Rim­
sky-KorsakoIDNagel; Final (Organ Sympho­
ny), Saint-Saens/Briggs; Improvisation: Suite 
Improvisee. 

JAMES DIAZ, Cathedral of the 
Madeleme, Salt Lake City, UT, October 7: 
Fanfare, Cook; Fugue in g, Reincken; 
Impetuoso, Allegretto, Scherzando (Muta­
tiones), Eben; Concerto in d after Vivaldi, 
BWV 596, Bach; Carillon, op. 27, no. 4, 
Fileuse, op. 21, no. 2, Dupre; Nazard, 
Arabesque sur les flutes (Suite Franr;aise), 
Langlais; Adagio (Troisieme Symphonie), 
Vieme; Final, op. 21, Franck. 

EMMA LOU DIEMER, Church of Saint 
Patrick, Cumberland, MD, SeJtember 23: 
Fantasie, Free Psalm Settings (21, 83, 75, 23), 
Variations on <'Abide witn Me," Seasonal 
Psalm Settings (72, 104, 150, 145), Toccata, 
Fiesta, Diemer. 

MICHAEL DULAC, with Karen 
McCarthy, flute, St. Joseph's Church, Spring­
field, MA, July 15: Chorale-Improvision sur 
<Victimae Paschali," Toumemire; Prelude et 
Fugue, Barraine; Aria pow- Flute et Orgue, 
Alain; Pastorale, Roger-Ducasse; Te Deum, 
Demessieux; Intermezzo, Adagio, Finale 
(Symphony No. 3, op. 15), Vierne. 

JANE ERRERA, with Janet Cimino, 
soprano, St. Michael's Catholic Church, Eas­
ton, PA, September 30: Prelude and Fiigue 

ORGAN BUILDERS 

L. W. BLACKINTON 
a.nd fl,t:},l),(',c./nb-4: .&lo. 

380 FRONT ST. 
EL CAJON. CA. 92020 

NEW INSTRUMENTS 
MAINTENANCE - RESTORATIONS 

FABRY 
l:J l:J=W·•.J;l?t•id.'..-1 

32 N. HOLLY AVENUE • FOX LAKE. IL 60020 
847-587-1992 • Fax847-587-1994 

www.fcibryinc.com 

Repair and 
Service 

Tuning and 
Additions 

Milliman Organ Co. 
ROBERT L. MILLIMAN 

3300 Patricia Dr. 
1-515-270-6913 Des Moines. Iowa 50322 

I 
3165 Hill Road 
Eagleville. TN 37060 
(615) 274-6400 
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ORCAN 
C'OMP;.\.NI' 

CUSTOM BUILDING 
& 

RESTORATIONS 

A. David Moore, Inc. 
TRAGKER ORGAN DESIGNERS &BUILDERS 

HC 69 Box 6, North Pomfret, Vermont 05053 

802/457-3914 

26 

in e, Bach; Suite for a Musical Clock, Handel, 
arr. Purvis; Panis Angelicus, Franck; Suite 
Gothique, Boellmann; Ave Maria, Schubert; 
Let the Bright Seraphim, Handel; Pastorate, 
Lefebure-Wely; Fountain Reverie, Fletcher; 
Marche Triomphale: Now Thank We All Our 
God, op. 65, no. 59, Karg-Elert. 

PHILIP GEHRING, with Betty Gehrina, 
violin, Good Shepherd Lutheran ChurcE, 
Bloomington, IL, September 16: Marche 
Triomphale: Now Thank We All Our God, 
OJ). 65, no. 59, Karg-Elert; Andante for a 
Clockwork Organ, K. 616, Mozart; Sonata in 
D, op. 1, no. 13, Handel; Prelude and Fugue 
in a, BWV543, Bach; Choral No. 2 in b, 
Franck; Scherzetto, Vierne; Cantilena in ·G, 
op. 71, Foote/Marchant; Marche Religieuse, 
op. 15, no. 2, Guilmant. 

DAVID GELL, Bethania Evangelical 
Lutheran Church, Solvang, CA, September 
22: Prelude and Fugue in C, BuxWV 136, 
Passacaglia in d, BuxWV 161, Nun lob, mein 
Seel' den Herren, BuxWV 212, Nun bitten 
wir den Heiligen Geist, BuxWV 208, Fiigue a 
la gigue in C, BuxWV 174, Prelude and 
Fugue in F, BuxWV 145, Buxtehude; F0rste 
Passkedag, Anden Paaskedag, Store 
Bededag, Anden Pinsedag (Kirkeaarets 
Festdage, op. 66, no. 2), Mallin,1;;; Det ringer 
till vila, Dig skall min sjall sitt otter bara, Vad 
ljus over E.Tiften, En S)'Il:dig man, som lag i 
s~dens ctvala (Koralpreludier ooh Orgell<o­
ralier), Passacaglia ovei- 'Lova vill jag Her­
ran," Vider0; Prelude and Fugue in g, 
BuxWV 149, Buxtehude. 

TAMES GOOD, First Baptist Church, 
Wilson, NC, September 16: Concert Varia­
tions, «The Star-Spangled Banner," op. 23, 
Buck; Nmi frei. it euch, Liebster Tesu, Prelude 
and Fugue in C, BWV 547, Bac11; Variations 
on Accfamations, Travis; Cortege et Litanie, 
op. 19, Dupre; Prelitde on Nett[eton, Carica­
ture of a Sunday School Song, Wood; Finale 
(Symphonie I, op. 14), Vieme. 

DAVID HATT, St. Vincent de Paul, 
Petaluma, CA, Se])tember 16: Symphony No. 
7 in a, op. 42, Wiaor; Symphony No. 2 in E, 
op. 20, Vieme. 

PAUL JACOBS, First Presbyterian 
Church, Charlottesville, VA, October 12: 
_Sinfonia from Cantata No. 29, Nun lwmm, 
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der Heiden Heiland, BWV 659, Trio Sonata 
in e, BWV 528, Prelude and Fugue in D, 
BWV 532, Bach; Fantasia for Organ, 
Weaver; Fantasia inf, K. 592, Mozart; Vari­
ations on "America," Ives. 

CALVERT JOHNSON, organ and harpsi­
chord, Agnes Scott College, Decatur/ Atlanta, 
GA, September 30: Four Pieces for Harpsi­
chord, Asaoka; Hosanna!, Nagao; Phantas­
magoria for Harpsichord, Chan; Soundings 
for Organ, Wang; Rain Dreaming for Harp­
sichord, Takemitsu; Sonatina Jor Harpsi­
chord, Hirabayashi; Fragment fiir Orgel, 
Yun; If I Go to Jesiis, Kim. 

NICOLAS KYNASTON, St. Norbert 
Abbey, DePere, WI, October 7: Sonata in g, 
C.P.E. Bach; Prelude and Fugue in e, B_WV 
533, Bach; Prelude and Fugue in b, op. 35, 
no. 3, Scherzo in c, op. 16, no. 2, 
Mendelssolm arr. Kynaston; Fantasie in C, 
op. 157, Saint-Saens; Introduction et Allegro 
risoluto (Sonata VIII in A, op. 91), Guilmant; 
Consolation in E, op. 65, no. 3, Rhapsodje in 
c#, op. 65, no. 1, Reger; Homage to Handel, 
Karg-Elert; Toccata, op.12, GemJani. 

MIREILLE LAGACE, Methuen Memor­
ial Music Hall, Metlmen, MA, September 5: 
Symphony No. 9 in c, op. 70, Widor; Prelude 
and Fugue in E-Flat, BWV 552, Bach; 
Langsam, ¾it sanften Stimmen, MaBig, nach 
und nach schneller (Six Fugues on the name 
BACH, op. 60), Schumann. 

J. REILLY LEWIS, The Presbyterian 
Church of Chestnut Hill, Philadelphia, PA, 
September 21: Prelude and Fi.igue in E-Flat, 
BWV 552, Trio Sonata I in E-F[at, BWV 525, 
Fantasia in G, BWV 572, Toccata in C, BWV 
564, Six Schubler Chorales, BWV 645-650, 
Fugue in C, BWV 564, .Bach. 

DAN LOCKLAIR, with Katl1ryn Levy, 
flute, Wake Forest University, Winston­
Salem, NC, September 23: Fanfare, ''Frus­
trations and Hope," "Serenity," <'.Agonies and 
Ecstasies" (Inventions), Sonata da -chiesa, 
Ju~ilo (A Prelude for Organ), Bless t1;e 
Child, ... and call lier blessed ... , Christ s 
Ascension (Windows of Comfort [Organbook 
II]), Silence may be kept, ... and tl1anksgiv­
ings may: follow, The Peace may be 
exchanged, The people res:eond-Amen! 
(Rubrics [A Liturgicaf Suite Jor Organ]), 
Locklair. 

THOMAS MURRAY, witl1 Martin Jean, 
Yale University, New Haven, CT, September 
30: Three Tone-Poems, op. 22, Gade; Tempo 
ordinario d'un menuetto (Serenade for Flute, 
Violin, and Viola, op. 25), Beetl1oven/Best; 
Overturn to the Oratorio «Samson," Han­
del/Best; Martyrs (Dialogues on a Scottish 
Psalm-Tune), op. 73, Leighton; Toccata and 
Fugue in. d, op. 98, Lemare; Novelette, op. 
68, no. 3, Postlude, op. 66, no. 4, Parker; 
Angelus/. Priere aux Anges Gardiens, Liszt; 
Sonata Eroica, J ongen. 

BRUCE NESWICK, Trinity Episcopal 
Church, Newtown, CT, October 5: Improvi­
sation on a submitted tl1eme; Choral II en si 
mineur, Franck; Toccata und Fugue in F­
dur, BWV 540, Bach; Symphonie I, o_p. 14, 
Vierne; Improvisation on a submitted.theme. 

SYLVIE POIRIER & PHILIP CROZI­
ER, Kilianskirche, Bad Salzufler, Gennany, 
A~gust 5: Sonate d-Moll, op. 30, Merkel; 
Fugi,e a six parties et deux sitjets a 4 mains, 
Loret; Two Duets for Eliza, Wesley; Intro­
duction, Chorale .und Fugue ubei- "Wachet 
aufm ruft uns die -Stimme," Bolting; Vier 
variierte Chorale fiir die Orgel z,u vier Hiin­
den, Hopner; Dance Suite for Organ Duet, 
Kloppers. 

ERIK.REINART, St. James United 
Church, Montreal, Quebec, Canada, August 
21: Prelude and Fiigue in E--fl:.at, BWV 552, 
Schmiicke dich, o ·liebe Seele, BWV 654, 
Duetto I, BWV.802, . .Duetto N, BWV805, 
Bach; Adagio, Toccata (Symphonie No. 5, op. 
42), Widor. . , .. 

REGIS ROUSSEAU, St. James United 
Church, Montreal, Quebec, Canada, August 
7: <'Pilgrim's Chorus" (Tannhi:t.iiser), Wagner/ 
Liszt; Adagio for strings, o_p. 11, 
Barber/Sb.i.ckland; Sonata on ihe 94th Psalm, 
Reubke. 

JOHN SCOTT, Central Lutheran 
Church, Eugene, OR, October 19: Praeludi­
wn ex F, Vater unser im Himmelreich, Prae­
torius; Bergamesca, Scheidt; Nun komm' dei­
heiden Heiland, BWV 659, Preliide and 
Fugue inE-j/,at, BWV 552, Bach; Concerto in 
G, op. 4, no. 1, Handel; Andante with Varia­
tions in D, Mendelssohn; Variations sur le 
Psaume 91, Rogg; Ricercar, Toccata 
Planyavska, Bovet. 

ROBERT SIGMUND, St. James United 
Church, Montreal, Quebec, Canada, August 
14: Estampie <~etrove," Anon (14tl1 centu­
ry); fantasia, Byrd; 0 Lamm Gottes 
unschuldig, • Pachelbel; Prnludiwn in F, 
BuxWV 145, Buxtehude; Cantabile, Jongen; 
Prelude and Fugite in C, Bach; Cantilene 
(-Petite Suite), Langlais; Fugue-fanfare 
(Sonate Pontificate), Lernmens. 

NORMAN SUTPHIN, St. Michael 
Catholic Church, Houston, TX, September 
30: We Thank Thee, God (Sinfonia to Canta­
ta No. 29), Bach; Variations on «Est-ce 
Mars," Sweelinck; Noel Suisse: Grand ]eu et 
Duo, Daguin; Toccata and Fugue in F, BWV 
540, Bach; Two Sketches for Pedal Piano, op. 
56, Schumann; Ca1illon, Sowerby; Sonata 
Eroica, op. 94, Jongen. 

STEPHEN THARP, Bazilika sv . .Jakt.iba, 
Prague, Czech Re])ublic, August 2: Music for 
the Royal Firewor"ks, HandeVTharp;, Sonata 
No. 6 in d, op. 65, Mendelssohn; Etoile du 
soir, Vierne; Tomheaii d'Igor Stravinsky, 
Newman. 

MARIANNE WEBB, Trinity English 
Lutheran Church, Fort Wayne, IN, Septem-

- 'b6r .. 21: Choral,va1ie sur le theme du 'Veni 
Creator,:' Dumfle; Dies sind die heil'gen 
zehn Gebot, BWV 678, Bach; Romance 
(Quatiieme Symphoniepour Orgite, op. 32), 
Vierne; Free Fantasia on «o Zion, Haste" 
and «How Firm a Foundation" (Gospel Pre­
ludes, Book 4), Balcom. 

EDWARD ZIMMERMAN, Wheaton 
College, Wheaton, IL, Septeinber 15: Festi­
val Chorale, op. 20, Piutti; Troisieme Livre 
d'Orgue, Nivers; Schmiicke dich, 0 liebe 
Seele, BWV 654, Prelude and Fugue in D, 
BWV 532, Bach; Fantaisie in A, Franck; Sec­
ond Sonata for Organ, Phillips. 

RUDOLF ZUIDERVELD, First Presby­
terian Church, S_pringfield, IL, September 
28: Sonatina in cl; Ritter; Dance Variations 
from the Dutch ·Golden Age, Anonymous; 
Ciacona in d, Pachelbel; Concerto in b del 
Sigr. Meck, Vivaldi transcr. Waltl1er; Nun 
komm, der Heiden Heiland, BWV 659, B9-ch; 
Praeludium in D, BuxWV 139, Buxtehude; 
Sonata II in c, op. 65, no. 2, Mendelssohn; 
Parti.ta on <Nettfetan," Eggert; Prelude on 
the Hymn Tune «Slane," Bohnhorst; Fugue 
<:a la gigue" on ''.Old Hundredth," van 
Twillert; Communion Meditation on Psalm 
139, Ba.J.T; Prelude and Fugue in a, BWV 543, 
-Bach. 
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CLASSIFIED ADVERTISING Classified Advertising Rates 
will be found below. 

POSITIONS 
AVAILABLE 

Director of Music/Organist. Situated just 
across the street from the nation's oldest public 
university in a town affectionately called '1he 
southern part of heaven," University Presbyter, 
ian Church is a healthy, growing, diverse con­
gregation of more than 1,400 members served 
by a strong and talented staff. Lively in its wor­
ship, strong in its ministries of nurture and care, 
deeply involved in mission beyond itself, the 
church now seeks a creative, energetic and tal­
ented organist/choir director to help build on an 
already-strong program of choral and instru­
mental music, and to make the most of its 52-
rank tracker organ (Robert Sipe 1983), consid­
ered by many as one of the finest in the eastern 
United States. Our ideal candidate would be 
someone with a Masters in Music (organ pre­
ferred} and substantial experience with organ 
and choirs in a congregational setting. Full-time 
duties include organist/choir director at two ser­
vices on Sundays and other special services 
during the year; rehearse and coordinate music 
and choirs for all worship services; direct two 
weekly choir rehearsals; oversee other music 
department personnel; serve as integral mem­
ber of church staff in preparation and planning 
of worship. It is keenly important that the person 
called to this task have a demonstrated commit­
ment to Christ and his church; a practiced famil­
iarity and facility with the tasks of choir direction 
and development; an ability to communicate 
with cogency and clarity; a personal capacity for 
warmth and humor; and a grace that enables 
him/her to work well with colleagues and con­
gregations alike. To send or request informa­
tion, contact: Music Search Committee, Univer­
sity Presbyterian Church, P.O. Box 509, Chapel 
Hill, NC 27514-0509. 919/929-2102. Visit our 
Web site at: www.upcch.org. 

New classified advertising rates are now in 
effect. See the coupon below. 

POSITIONS 
AVAILABLE 

The Reuter Organ Company seeks an experi­
enced organ designer. Requires flexibility, 
teamwork, ingenuity, vision, high mechanical 
aptitude, and proficiency in AutoCAD. We seek 
applicants with a depth and breadth of experi­
ence in pipe organ design, construction, and 
installation. Reuter offers a competitive salary 
and strong benefits. If interested, please reply 
with a letter and resume to Organ Designer, 
Reuter Organ Co., 1220 Timberedge, 
Lawrence, KS 66049. To learn more about 
Reuter, visit www.reuterorgan.com. 

St. Michael's Episcopal Cathedral in Boise, 
Idaho is seeking an Interim Director of Music. 
This is a 30 hour per week position. Responsi­
bilities include: directing two choirs, organ per­
formance, liturgical planning. St. Michael's is a 
congregation of 1500 parishioners in the heart 
of the state capital. Highly competitive salary 
plus health, pension and continuing ed. benefits 
included. Respond to Dean Richard Demarest, 
P.O. Box 1751, Boise, ID 83701; 208/342-5601. 

Service Manager. Increased demand for quali­
ty service and tuning compels us to enlarge our 
staff for a qualified service manager. Strong 
organizational skills, congenial personality and 
a desire to provide the best professional care of 
pipe organs are required. Experience and 
appreciation for both electric and mechanical 
action, VOICING SKILLS a plus. Enjoy a dedi­
cated work environment in the Pennsylvania 
countryside just 45 minutes from Philadelphia. 
Please mail your confidential resume to: Patrick 
J. Murphy & Assoc., Inc., 300 Old Reading Pike, 
Ste. #1D, Stowe, PA 19464, or E-mail at PMur­
phy129@aol.com. 

Replies to box numbers without an address 
should be sent to THE DIAPASON. 

POSITIONS 
AVAILABLE 

Artist representation/booking position with 
flexibility to hold part-time church music position 
as well. Entry level $30,000 pJus fully paid 
health insurance and, after qualification periods, 
paid vacations and fully paid pension plan. A 
chance to work with some of the finest American 
and European organists and choirs. Send or e­
mail resume <emai\@concertartists.com> or 
call for information. Phillip Truckenbrod Concert 
Artists, P.O. Box 331060, W. Hartford CT 
06133-1060. 860/560-7800. 

MISCELLANEOUS 

Visiting London? Bed and Breakfast accom­
modation available in large parish house min­
utes away from Westminster Abbey, the 
Thames, St. James's Park and the Under­
ground. Modern kitchen and laundry available. 
For information write: St. Matthew's House, 20 
Great Peter Street, Westminster, London, SWIP 
2BU. Tel. 0171 222 3704, FAX 0171 233 0255, 
e-mail PAE222@aol.com 

The Organist Entertained! Organists visiting 
England may stay at Sarum College, situated 
inside the walled Cathedral Close, Salisbury, 
and use two new organs with mechanical 
actions for private study. Options for lessons, 
time on the Cathedral Father Willis organ, visits 
to local sights. Excellent food, welcoming staff. 
Website: www.sarum.ac.uk e-mail: 
rcf@sarum.ac.uk Tel: +44 1722 424805. 

Attention organbuilders: for information on 
sponsoring a color cover in THE DIAPASON, con­
tact Jerome Butera, Editor, THE DIAPASON, 380 
E. Northwest Hwy. Suite 200, Des Plaines, IL 
60016-2282; ph 847/391-1045; FAX 847/390-
0408; e-mail: jbutera@sgcmail.com 

PUBLICATIONS/ 
RECORDINGS 

Historic Organ Surveys on CD: recorded dur­
ing national conventions of the Organ Historical 
Society. Each set includes photographs, sto­
plists, and histories. As many organists as 
organs and repertoire from the usual to the 
unknown, Arne to Zundel, often in exceptional 
performances on beautiful organs. Each set 
includes many hymns sung by 200-400 musi­
cians. Historic Organs of Louisville (western 
Kentucky/eastern Indiana) 32 organs on 4 CDs, 
$29.95. Historic Organs of Maine 39 organs on 
4 CDs, $29.95. Historic Organs of Baltimore 30 
organs on 4 CDs, $29.95. Historic Organs of Mil­
waukee 25 organs in Wisconsin on 2 CDs, 
$19.98. Historic Organs of New Orleans 17 
organs in the Bayous to Natchez on 2 CDs, 
$19.98. Historic Organs of San Francisco 20 
organs on 2 CDs, $19.98. Add $2.50 shipping in 
U S. per entire order from OHS, Box 26811, 
Richmond, VA 23261, by telephone 1'\'ith Visa or 
MasterCard 804/353-9226; FAX 804/353-9266. 

CD Recording, "In memor!am Mark Buxton 
(1961-1996)." Recorded at Eglise Notre-Dame 
de France in Leicester Square, London, 
between 1987 and 1996. Works of Callahan, 
Widor, Grunewald, Salome, Ropartz, and Boell­
mann, along with Buxton's improvisations. $15 
postpaid: Sandy Buxton, 10 Beachview Cres­
cent, Toronto ON M4E 2L3 Canada 416/699-
5387, FAX 416/964-2492; e-mail hannibal@idi­
rect.com 

The Organ Literature Foundation offers Cata­
log JJ listing 975+ organ books, 1,000+ theatre 
organ recordings, 5,000+ classical organ 
recordings, videos, sheet music, etc. FREE via 
e-mail, or $6 for the printed copy postpaid. E­
mail: organlitlnd@juno.com. 45 Norfold Road, 
Braintree, MA 02184. FAX 781/848-7655, Tel. 
781/848-1388. 
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CLASSIFIED 
ADVERTISING 

RATES 

Regular classified advertising is single para­
graph ''want ad" style. First line only of each 
ad in bold face type. 

Display classified advertisements are set 
entirely in bold face type with the addition of 
a ruled box (border) surrounding the adver­
tisement. 

Regular Classified, per word 
Regular Classified minimum 
Display Classified, per word 
Display Classified minimum 

Additional to above charges: 
Box Service (mail forwarding) 

$ .75 
15.00 
1.00 

25.00 

8.00 

NOTE: Orders for classified advertising 
must be accompanied by payment in full 
for the month(s) specified. Orders will be 
accepted for one, two, three, four, five, or 
six months in advance. 

Non-subscribers wanting single copies of the 
issue in which their advertisement appears 
should include $3.00 per issue desired with 
their payment. 

The Diapason reserves the right to desig­
nate appropriate classification to advertise­
ments, and to reject the insertion of advertis­
ing deemed inappropriate to this magazine. 

JANUARY, 2002 

Indianapolis, IN 46204 
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CLASSIFIED ADVERTISING 
PUBLICAl'.IONS/ 
RECORDINGS 

Reflections: 1947-1997, The Organ Depart­
ment, School of Music,. The University of Michi­
gan, edited by Marilyn Mason & Margarete 
Thomsen; dedicated to the memory of Albert 
Stanley, Earl V. Moore, and Palmer Christian. 
Includes an informal ·history,memoir of the 
organ department with papers by 12 current and 
former .faculty and ,students; 1 i scholarly arti­
cles; reminiscences and :testimonials by gradu­
ates of the department; 12 appendices, and a 
CD recording, "Marilyn Mason in Recital," 
recorded at the National Shrine of the Immacu­
late Conception in Washington, DC. $50 from 
The University of Michigan, Prof. Marilyn 
Mason, School of Music, Ann Arbor, Ml 48109-
2085; or the Organ ·Literature Foundation, 
781 /848-1388. 

Aging of Organ Leather by Harley Piltingsrud 
tells how to test and select leathers for longevi­
ty -of 60 years or more in organs. Also, other 
aspects oHeather production and the history of 
testing tor longevity. New 48-page edition in 
1994, $9.95 + $2.50 per entire order for ship­
ping in U.S. Published by Organ Historical Soci­
ety, Box 26811, Richmond, VA 23261. 804/353-
9226 .by telephone with Visa or MasterCard. 
FAX 804/353-9266. 

OHS Catalog 2001 of organ and theatre organ 
CDs, books, and sheet music, 64 illustrated 
pages in black and red ink, free. Mailed gratis to 
subsc,ibers of THE DIAPASON in November, 
2000. If yours has disappeared, please request 
another. Organ Historical Soci.ety, Box 26811, 
Richmond, VA 23261. 

HARPSICHORDS/ 
CLAVICHORDS 

2M/P ,clavichord, after .Gerstenberg, Leipzig. 
Built by Jack Peters. Contact: Dr. David Rothe, 
·C.S,U. Chico: 530/345°2985 or 898-6128. E­
mail: drothe@csuchico.edu. Will sell :to highest 
bidder.(minimum bid: $7,500). 

ORGAn 
5(1PPLY 

HARPSICHORDS/ 
CLAVICHORDS 

Harpsichords from the workshop of Knight 
Vernon. Authentic replicas of historic instru­
ments carefully made and elegantly decorated. 
8201 Keystone, Skokie, IL 60076. Telephone 
847/679-2809. Web site: www.vernonharpsi­
chords.mykeyboard.com 

PIPE ORGANS 
FOR SALE 

15-rank Wangerin et al pipe organ; Romantic 
design including tour reed stops; pipework in 
ve.ry good order; some chest releathering need­
ed. Organ spec available on request; asking 
$3,000; prefer to sell entire instrument rather 
than parts. Phone 262/781-6050 or E-mail: 
www.execpc.com/-brookfal 

1929/1977 Moller Organ complete with pipes, 
chests, drawknob console, and blower. All to be 
removed by purchaser Spring 2002. For infor­
mation packet, including bidding process, con­
tact Gregory Shook, Hagerstown Church of the 
Brethren, Hagerstown, -MD, 301/733°3565. 

Beautiful 4-manual, SO-rank Casavant organ, 
rebuilt 1995 with new Casavant console; updat­
ed with many new ranks, a.mixtures, 14 French 
reeds, solid state controls; can install anywhere 
at-40% the cost of a new instrument. Also have 
two 2-manual Mollers, one 3-manual Wicks; all 
organs rebuilt with solid state controls. For 
specs and information contact Steinberg Organ 
Co., Inc., 131.93 Ort Rd., RR3, Niagara Falls, 
Ontario, Canada ·L2E-6S6; ph 905/382-2984; 
fax 905/382-3628. 

Kilgen: 2 manual, 3 rank Petite Ensemble. 
Self-contained with detached console. Best 
offer. Hendrickson Organ, St. Peter, MN 56082. 

• 507/931-4271 . hendorg@aol.com 

Replies to box numbers without an address 
should be. sent to THE DIAPASON. 
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A vital part of American Organ Building, 

providing quality pipe organ supplies. 

P.O. Box 8325 • Erie,PA 16505 • 814-835-2244 

Fine Mechanical Action O,gans 

Telephone 888-0RGAN CO 
www.andoverorgan.i::om 

ORGAN BUILDING/RESTORATION 

T. R. RENCH & CO. 
RACINE, WIS. 53403 

1405 SIXTEENTH ST. • 262/633~9566 

Attention organbuilders: for infor­
mation on sponsoring a color cover 
in THE DIAPASON, contact Jerome 
Butera, Editor, THE DIAPASON, 380 E. 
Northwest Hwy., Suite 200, Des 
Plaines, IL 600'16-2282; ph 847/391-
1045; fax 847/390~0408. 

Send a copy of THE DIAPASON to a friend: Editor, 
THE DJAPASON, 380 'E. Northwsst Hwy ., Des 
Plaines, IL'60016; or fax 847/390°0408. 

ARNDT ORGAN SUPPLY CO. 
1018 Lorenz Dr. PO Bm,.129.Ankeny, IA 50021--0129 

Phone'Fax (515) 964-1274 

Engraving - Blowers - Tremolos - SweU·Pedals 
Solid State & Compnter Control Systems 

Pive Organs and Supplies 
Send $7.50 today (U.S.A.) for our catalog. 

"Quality Since 1966" 

c!lCnora,n for (juafi.qJ 

PIPE ORGANS 
FOR SALE 

Gober practice organ available for delivery 
spring 2002. Our practice/chapel instrument 
with five stops incl. Prinzipal 8' $66,000; add 
$14;000 for independent pedal stop. Mechanical 
action, two manuals and pedal, fits under 8' ceil­
ing; white oak case, hand-carved pipeshades 
(can be customized). Visit our website for 
details: www.interlog.com/~goberorg/ (Van 
Leeuwen studio organ). 

Wicks "Sonatina" 2M/P unit-organ. 3 ranks, 
19 stops. Dark finish. Currently playing. Contact: 
David Rothe, C.S.U., Chico: 530/345°2985 or 
898-6128. E-mail: drothe@csuchico.edu. Will 
sell to highest bidder (minimum bid: $3,000). 

l 

Pipe organ-18 stops from 9 basic ranks on 2 
keyboards, voiced by Guy Therien. Ideal for 
home or small chapel. Please contact the owner 
by phone in Montreal: 514/483-1336 or at 
boucher.robert@videotron.ca. 

4•rarik pipe organ. $9,700.00. Beautiful. 
248/471-1515, FAX 248/471-9968. 

Opus 1034 Henry Pilcher's Sons. Built 1919 
for midwest cathedral. 4 manual console plus 
pedal. 64 ranks .. $35K OBO. Contact Dr. 
Spence. E-mail to ScharfllV@aol.com. Voice 
616/456-1454. 

Wicks unit organ. Four-full ranks: 8' Diapason, 
8' Salicional, 8' Oboe, 16' Gedeckt. Will remove. 
$5,000. 757/595-7705. 

Noack practice. organs available. Two just­
completed instruments are available tor the 
attractive price of $63,000 each. Mechanical 
·action; two manuals and pedal; four stops; fits 
under an 8' ceiling; beautiful quarter-sawn white 
oak case and exquisite carvings. See company 
website INSTRUMENTS section tor photograph 
and specifications: http://www.noackorgan.com 

Classified Advertising Rates 
will be found on page 27. 

PIPE ORGANS 
FOR SALE 

3 rank Moller Artiste pipe organ. Fits under 
8'. Casework; beautiful .. 248/471-1515; fax 
248/471-9968. Will deliver. 

5 rank pipe organ. Great condition. 248/471-
1515; tax 248/471-9968. 

Nineteenth century 2 manuals, 24 stops, 27 
ranks, EP, compact slider chests, electrified, 
attractive oak case with working fagade, nice 
pipe work, 1·6' wood diapason; whole or parts. 
AC-Organ Company. E-mail: acorgan@hot­
mail.com, phone _609/641-9422. 

Flentrop positive or.g.an, new. One manual 
with 3 stops: Laakhuffpedalboard with Sordun 
16', manual to pedal coupler. Laukhutf blower_ 
Phone 518/234-7901. FAX 518/234-7405. 

Holtkamp (Martini) 2 manuals/6 ranks, free­
·Standing, self-contained unit. Releathered 
in 1980. ·For specifications/details, e-mail 
g811@netzero.net or call 1-800/520-7723. 
Rive Pipe Organ Co., $16,000 080. 

REED ORGANS 
FOR SALE 

A.B. Chase (1895) restored,' excellent condi­
tion, 73-note, beautiful ornate mahogany case 
with mirror, etc. $2500 O.B.O. 505/265-5032 or 
e-mail: award95@swcp.com. 

ELECTRONIC ORGANS 
FOR SALE 

.Estate sale. 3M/P Conn Theater Organ, Model 
651, walnut case, six external speakers. Excel­
lent condition. $'5;250 o.b.o. J. Martin, 
Executrix. Fax 972/263-1059. 

GLUCK ORGELBAU, INCORPORATED 
PIPE ORGAN RESTORERS AND BUILDERS 

120 East 13th Street New York, New York 10003-5306 
Telephone (212) 979-7698 Facsimile (212) 674-4311 
Sebastian Matthaus Gluck, AB, MS, CAIO, Tonal Director 

For Sale This Space 
For advertis,ing · information contact:. 

The Diapason 
380 E. Northwest Hwy. 

Des Plaines, IL 60016-2282 
or Fax 847 /390-0408 

,,, ~ !3!!!t="~ 
Established 1919 

Toll free (888) 382-6761 
,mullerpoc@aoLcom 

•tJ~ 1N~~ W' row ji£rbice~ Jue.. 
New Orgafl Sales • Rebuilding and Additions 

Maintenance and Tuning 
Box 838, Lithonia, Georgia 30058 • (770) 482-4845 

Manufacturer of Organpatts: 
OTTO HEUSS KG 
PO Box 1162, 35419 LICH - Germany 
Phone 0049 • (0)6404-9169-0 
Fax 0049 - (0)6404-9169-50 

6/<~fJ,,,,._(?. 
816 E. VICKERY BLVD. 

FORT WORTH, TX 71104 

(817) 332-2953 
MEMBER . INTERNATIONAL SOCIETY 
Of ORGANBUILDERS . ASSOCIATED 
PIPE ORGAN BUILDERS OF A/v\ERICA 

BELLS * CARILLONS 

1-800-544-8820 

www.vanbergen~com • e-mail: van@vanbergen.com 

II► HEUSS~ 
ORGELTEILE 

THE DIAPASON 



CLASSIFIED ADVERTISING 
ELECTRONIC ORGANS 
FOR SALE 

For sale: Johannus Opus 1420 3-manual 
AGO eleclric organ with 8-duo sonic speaker 
system. Info: titeljht@lynnet.com or 315/926-
3468. 

SAVE $$, Great values, trades welcome. Buy; 
sell; trade Church & Theatre· Organs. Ham­
monds/Leslies Wanted. Visit our web site tor 
current inventory. Most models in stock or spe­
cial ordered. Keyboard Exchange Int. Tel/FAX 
407/671-2272. 6914 Hanging Moss Rd., Orlan­
do, FL 32807.B3World@aol.com 
www.B3world.com 

Rodgers Theatre Organ Clearance Sale. One 
remaining 3-manual instrument: walnut 33E, 
$4,500.B3World@aol.com; 407/671-2272. 

MISCELLANEOUS 
WANTED 

Wanted: Wurlitzer 37-note Glockenspiel, 
with resonators, any condition. Any Moller 
percussions, or traps, any condition, 
972/596-2632. 

MISCELLANEOUS 
FOR SALE 

Older Casavant 2m + ped console, medium 
oak. Klann stop and piston actions. Reasonable 
offers considered. Munro· Pipe Organs, 
705/474-8446. 

1965 2-manual Reuter stop key console, 
Gt.16., Sw.14, Ped.12, 4 memory ·1evels. 
Chimes A-E + Klann relay. Gt: 3-rank Mixture 
(183), 8' Harmonic Trumpet, 61 pipes. Console 
$2,500, Mixture $750, Chimes $300, Pipes 
$9_50. Buyer to pick up. Call·724/537-4450 for 
details. 

Custom made 3-manual console, with Solid 
State Logic and Reisner parts, 16' Bombards. 
Buyer to remove. Bedford Central Presbyterian 
Church, 1200 Dean St., Brooklyn, NY 11216, 
718/467-0740. 

MISCELLANEOUS 
FOR SALE 

Atlantic City Pipe Organ Company: New 
Inventory-Hook & Hastings #645: 3 8' Diapa­
sons, 2 4' Octaves, $400 ea; 8' Salicional 62sc, 
8' Viola 56sc, 8' Dulciana 54sc; 4' Harmonic 
Flute 62sc, 8' Melodia, $350 ea.; TC Viola 
Celeste 56sc, $200; 2' Fifteench 72sc, $375; 16' 
Stopped Diapason, 8-1/4"x10" 00-73; 16' Man­
ual Bourdon, 6-1/8"x7-1/2", OD-W/12 note off­
sets, $575 ea.; 4' Flute D'Amore (Wood, Rohr), 
$425. OSI, 1972: 8' Trumpet 4"sc, $1,000; 8' 
capped Oboe, 2-1/4"sc, $875; 2 6-rank Pitman 

. chests, $850 ea.; 7 rank, $950; 3 30"x42" cur­
tain valve regulators, $250 ea.; 2 trems, 5-stage 
swell motor, $100 ea.; 25-note Mayland chimes, 
1.-1/2'.' action, relay, $1,000; 3-manual keyboard, 
$300; Bobco silent blowers 1/2 HP, $1,000; 1/4 
HP, $800. Breaking up of a 4-manual 50"rank 
Odell: 16' wood and metals, misc. reeds, princi­
pals, strings, woods. Volume discounts, ship­
ping, E-mail: acorgan@hotmail.com; phone 
609/641-9422. 

From 1938 Everett Orgatron amplified reed 
organ:· 2 manuals, $100; pedalboard, $100. 
Good condition. 406/846-3029. 

For sale: Recently stored Pels 1961 pipework, 
no chests. Make offer. Buyer to transport. Par­
ticulars: call St. Peter's Episcopal Church, 
Oxford, MS. 662/234-1269. • 

S.olid State Logic diode/coupler relay for sale. 
This relay was bui.lt for a 12 rank unit organ but 
never installed. Please call SSL at 703/933-
0024 for detai_ls and specifications. 

KD KAPS. Mixture tuning simpliffed. Set of 7,. 
$20.00. Box 9223, Bolton, CT 06043. 

1963 Moller Artiste console - 2 manuals and 
pedals, Great, Swell, Positiv, Pedal, recondi­
tioned 1993, key entry, tabs. Presently in use. 
Available immediately .. Buyer to remove at con­
venience. $2000: For inquiries: 337/477-1881. 

Organ pipes and parts. Send legal.size SASE 
to A-&J Reed &. Pipe Organ Service, 36 Carter 
St., Newburgh, NY 12550; 845/561-1480. 

SERVICES/ 
SUPPLIES 

Top. Quality Releathering. Pouch rails, pri­
maries, reservoirs and any other pneumatic 
action, Removal and installation service avail­
able. Full warranty. Skinner, Casavant and Kim­
ball specialty. Spencer Organ Company, Inc. 
Call, Fax or visit_our website for quotation and 
information, 617/787-2226 Voice, 617/787-
5514 FAX, www.spencerorgan.com 

REEDS-The Reed Doctor specializes in voic­
ing vintage pipe work for improved tone and 
tuning stability. We repair, revoice and reno­
vate partial or complete sets of reeds. Consult 
on special problems. by (e)mail. Request bye­
mail or send $5 for disk: "How to flip reeds to 
check for tuning stability;" "Repairing reed res­
onators .for good tuning;" ''Towards accurate 
data collection and temperature control;" 
"Some thoughts. on reed tongue thickness;" 
"From Trompeta to Ophiclei.de: historic reed 
shallots;" "How to tune the organ with a. ther­
mometer." Available on these websites: 
http://ourworld.compuserve.com/hbmepages/h 
huestis and. http://www.wu-wien.ac.aVearlym­
l/organs/e.ditor Herbert L. Huestis, 1574 Gulf 
Rd., #1502, Pt Roberts, WA 98281. Ph 
604/946-3952; FAX 604/946-5739; e-mail 
70771.1047@compuserve,com 

Releathering. Burness Asso.ciates__:estab-· 
l,ishe.d 1967 ~ can provide a.II. your releath.,ring. 
in. our modern well-equipped shop: We sp.e" 
cialize in Skinner, Casavant, and 
Moller pouch boards and acti0ns. We can 
also provide services on the actions of 
other manufacturers. Burness Associates, 
P.O. Box 564, Montgomeryville, PA 18936. 
215/368-1121. FAX 215/361.-1850. attn. Char­
lie. E-mail: Charlie@organreleathering.com 

Attention Organbuilders! Vissec & Associ­
ates, with. its CNC router capabilities, is 
now offering custom slider and electro­
mechanical windchest to the organbuild­
ing community. Call for details 281/516-
1361 or fax 281/516-1361 or E-mail us at 
pvisserorg@msn.com. 

Classified Advertising Rates 
will be found on page 27: 

SERVICES/ 
SUPPLIES 

, 
RELEATHERING: Years of, experience with 
established firms. High quality, quick turn­
around. Onsite services available in Northeast. 
Rea.ding Organ Works, A. Richard Hunter, P.O. 
Box 267, 1324 Vermont Route 106, Rea.ding, 
VT 05062. 802/484-1275. E-mail 
hunters@sover.net 

Austin actions recovered. Over 30 years 
experience. Units thoroughly tested and fully 
guaranteed. Please call or e-mail for quotes. 
Technical assistance available. Foley-Baker, 
Inc., 42 N. River Road, Tolland, CT 06084. 
Phone 1-800/621-2624. FAX 860/870-7571. 
foleybaker@snet.net 

Columbia Organ Leathers sells the finest 
leathers available for organ use. We sell pre­
punched pouches and pre-assembled pouches, 
and we specialize in custom releathering ser­
vices. Call,to.day for a catalogue. 800/423-7003 
or e-mail:.darlene@columbiaorgan.com 

Flue pipes in metal and wood-Mixtures 
and upperwork are available from stock or 
specify custom orders to meet your exact 
requirements. Tuning Sleeves with 
flare-Order complete sets ready to install 
or bulk quantities in each diameter. These 
sleeves are guaranteed to fit and will not 
tarnish or corrode. For excellent quality, 
great pricing and timely delivery contact: 
International Organ Supply, P.O: Box 401, 
Riverside, IL 60546. 800/660-6360. FAX 
708/447-0702. 

Postal regulations require that mail 
to THE DIAPASON include a suite 
number to assure delivery. Please 
send all correspondence to: THE 
DIAPASON, 380 E. Northwest Hwy.,. 
Suite 200, Des Plaines, IL 60016-
2282: 

<7ff-.,,,,,i,4 fTJ,,nPi'4inn fT),,n ~1pl,4 Builders of high quality 
tfbfJ1 I f;,J ~} C)(/(;,lf;l/1(; ~} uUhl/liJ Pipe Organ Components 

704 7 S. Comstock Avenue, Whittier, California 90602 U.S.A. • (562} 693-3442 
Havid C. Harris, MPmber: International Society of Org-an Buildl'rs, American Instiluk of Org-an Builc,krs, Ass<)('iall'd Pip,· Orµ;an BuildNs of Anwriea 

HAGERSTOWN 
ORGAN COMPANY, INC 

New • Rebuilding • Solid-State Updating 
Musical Instrument D.igita/./nterfaae (MIDI) Systems-

P.O. Box 945 • 901 Pope Avenue • Hagerstown, Maryland 21740 
(301) 797-4300 

VISSER & ASSOCIATES INCORPORATED 
22814 Commercial Lane, Tomball; T=s 77375-6969 Pipe Organ Builders 

Phone; 281-516-1361 • Fax 281-516-1363 
Members APOBA and ISO 

V1Sit our web site at www.visserassociares.com • E-Mail; pvisser.org@e-mail:rnsn.com 

GUZOWSKI & STEPPE 
NormanA. Greenwood 

'Three Generations at Organ Building'"' 

CHARLOTTE, NORTH CAROLINA 28218 

P.O. Box 18254 704/834-3819 
fax 704/544'0856 

PA'IRICKJ. MURPHY 
&ASSOCIATES, INC. 

ORGANBUILDERS 

300.Old ~ading:Pike•Sulte.lD•Stowc; PA 19164. 
610-970-9817 • 610-970-9297. fax 

PMurphyl29®aolcom. • www;pjmorgana.com 

I 
Tel: 030°6913827 
Fax: 030-6920620 

You.r perso.n·a/ wishes 
are in good hands 

1 Jacques Stinkens 3701 VE ZEIST 
Organ pipe makers B.V, Holland 

JANUARY, 2002 

O·R G A N B u I L D E R. S I N C 

NE.W INSTRUMENTS' 
REBUILDS· ADDITIONS 

TUNING & SERVICE 

101d·N.E. 48th Court 
FT LAUDERDALE, FL 33334 
(954) 491-6852 

PROSCIA OR.GANS 
OFFICE & Sl-lOP 

P.O. BOX 547 • 168 BARR AVE. 
BOWDON, GA 30108 

MICHAEL PROSCIA 
ORGANBUILDER, Inc. 
(770) 258-3388 

W. Zimmer & SonS-
pipe organ builders 

P:O: Box520 
• Pineville, NCZ81.34 

(803) 54'7-2'073 t 

REPAIRING TUNING ADDITIONS 

R. W. KURTZ ORGAN CO. 
CONSULTANT SPECIALISTS ON PIPE ORGAN REBUILDING 

P. O. Box 32, Woodstown, N.J. 08098 • 856/769-2883 
Fax 856/769-0025 e-mail: kurtz@jnlk.com 

JULIAN E. BULLEY 
New Organs - Rebuilding 

Service 
SINCE 1906 

137 6 Harvard Blvd-Dayton, Ohio 45406 
513-276-2481' 

1fi.efuis & ~itrfrrndt, ~nr-, --
Pipe Organ Builders Smee 1915 

1-0153 Bacon Dr; 

Beltsville, MD 20705 
1--800/952-PIPE 

518-761-0239 
2 Zenus Dr., Queensbury, NY 12804-1930 

CHARLES W. McMANIS 
40 College Street, #304 

Burlington, Vermont 05401 

r------------------------------------------------------------7 
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THE DIAPASON 
380 NORTHWEST HIGHWAY, SUITE 200 • DES PLAINES, IL 60016 

Name __________________________________________________ _ 
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Please allow four weeks for delivery of. first issue 
on new subscriptions 

D NEW SUBSCRIBER 
□:RENEWAL 
ENCLOSED IS 
D $50.00-3 years 
□ $40.00-2 years 
□ $30.00-1 year 
Foreign subscriptions 
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□ $55.00-2 years 
□ $40.00-1 year 
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2001 In Review-An Index 
*=picture 
+=musical examples 
t=stoplist 
#=diagrams 

Articles, Reports, and Reviews by author (boldface) and subject 

Acoustics. See Chapline. 
Albert Schweitzer Organ Festival. See Spicer. 
Apple, Warren. New Organ Music. Jan 9-10, Oct 12, Nov 14-15, Dec 12 
Armstrong, Agnes. Reed Organ Society Festival and Meeting. Sept 14" 

Bach. See Baggia, Smith. -
Baggia, Aldo J. In the footsteps of the young Johann Sebastian Bach. Jul 14-17" 
Bedient Company celebrates 30 years. Feb 17" 
Book Reviews. See Couch, Hartman, Huestis, Marigold, Ogasapian. 
Budapest International Harpsichoard Competition. See Tifft. _ 
Butera, Jerome and S. Cliristopher Leaver. Reuter Organ Company New 

Corporate Headquarters. Oct 20-21" 

Calgary International Organ Foundation (Triumph.Ent). Nov 3 
Carillon News. See Swager. 
Chapline, Joseph. A New Age in Acoustics. Feb 14-15 
Coffins, John. New Organ Music. Nov 14 
Couch, Leon W., III. Book Review. Ma_y 10-12 
Criddle, Neil Carson. Organ Wind Turbulence. Nov 18-19"#t 

Dearnley, Christopher. See Scott. 
Dickinson, William. University of Nebraska-Lincoln Organ Conference 2000. Jan 

14-16" 
Diemer, Emma Lou. See McCray, Aug 7-8. 
Dodgson, Stephen. See Nash. 

Earthquake damage in Seattle. See Huestis. 
Emig, William. Reger's Toccata and Fugue in cl/D. op. 59: The Straube Tradi-. 

tion. May 13-14 
Ellis, Laura. New Organ Music. Feb 12, Mar 11-12 
European Organ. See Peek. 

Ferko, Frank. See Parker. 
Fitzer, Joseph. OHS Symposium: New directions in US organ research. Jan 13 

Hardwick, Peter. New Organ Music. Jan 10-11, Feb 11-12, May 12, Jun 12-13, 
• Jul 10-11, Aug 10-12, Oct 12 
____ . The Church and Organ Music of Colin Mawby, Part 1. Apr 14-19"+ 
--~~~· The Church and Organ Music cif Colin Mawby, Part 2. May 16-20+ 
Harpsichord competition. See Tifft. 
Harpsichord News. See Palmer. 
Hartman, James. Book Reviews. Feb 10-11, Mar 10-11, Apr 8, Jun 10-11, Jul 8, 

10, Aug 8, 10, Oct 10, Nov 10, Dec 8, 10 
-~-~-· Organ Recital Repertoire: Now and Then. Nov. 16-17# 
Hildegard Organ Cycle. See Parker. 
Hook, E. & G.G. See Regestein. 
Huestis, Herbert. Book review. Apr 7-8 
_____ . Earthquake damages two organs in Seattle, Washington. Apr 4 
_____ . Guest editorial. Jun 2 
-~---· New Recordings. Sept 12-13 
Hughes, Sarah Mahler. New Organ Music. Nov 15, Dec 12-14 
_____ . New Piano Music. Mar 12, Sept 13 
_____ . New Recordings. Oct 10, 12 

Italian Organs. See Ruffatti. 

Knight, Alan, and Marilyn Mason and Herman Taylor. 40th Conference on 
Organ Music, The University of Michigan. May 14-15" 

Landrum, Mary Fisher. Sewanee Church Music Conference. Dec 14" 
Laufman, Alan. See Mowers. 
Lectionary Choral Anthem Project, Dec 2 
Letters to the Editor. Mar 2, Apr 2, May 2, Jun 2, Jul 2, Aug 2, Sept 2, Oct 2, Nov 

2, Dec2 

Marigold, W. G. Book Reviews. Jan 8, Apr 8, 10, Sept 12, Nov 12 
____ . New Recordings. Jan 8-9, Feo 11, Mar 12, Apr 10, May 12, Jun 11-

12, Aug 10, Oct 10, 12, Nov 12-14, Dec 10, 12 
Mawby, Colin. See Hardwick. • 
McCray, James. Music for Voices & Organ. Jan 6, 8, Feb 8, 10, Mar 8, 10, Apr 6, 

May~' 10, Tun 8, 10, Jul 6, 8, Aug 7-8, Sept 10-12, Oct 8, Nov 8, 10, Dec 8 
Mowers, Culli.e. Alan Laufman Memorial. Apr 12 
Music for Voices & Organ. See McCray. 

Nash, Pamela. An Interview with Stephen Dodgson. Oct 15-19"+ 
New England Conservatory Tob Bulletin. Dec 4 . 
New Organ Music. See Apple, Collins, Ellis, Hardwick, Hughes, Robinson, Schou, 

Smith, Van Oyen. 
New Organ Music/Software. See Robinson. 
New Piano Music. See Hughes. 
New Recordings. See Huestis, Hughes, Marigold. 
Noehren, Rooert. Enjoying Life at 90. Sept 15-17" 
_____ . Reflections on Life as an Organist. Dec 17-21" 

Ogasapian, John. Book reviews. Jun 11, Jul 10, Aug 10, Sept 12, Nov 10, 12 
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OHS National Convention. See Wechsler. 
OHS Sygiposium. See Fitzer. 
Organ Alive! See Van Oyen. 
Organ Festival in Portugal. See Palmer. 
Organ recital repertoire. See Hartman. 
Organ Recitals. Jan 22, Feb 24, Mar 23-24, Agr 27-28, May 28, Jun 24, Jul 24-25, 

Aug 23-24, Sept 28, Oct 28, Nov 28, Dec 21-28 
Organ wind turbulence. See Criddle. 

Fahner, Larry. Harpsichord News. Mar 8, May 8, Aug 6-7, Sept 8, 10,"' Oct 7-8 
~~~-· A Fall Organ Festival in Portugal. Feb 16" 
Parker, Patricia. New Perspectives on The Hildegard Organ Cycle.+ Aug 1.5-18 
Peek, Richard. European Organs Old and New. Jun 17-18"t 

Ragsdale, Dana. Southeastern Historical Keyboard Society Conclave, March 16-
17, Charlottesville, Virginia. Aug 13-14" • 

Reed Organ Society Festival and Meeting. See Armstrong., 
Reger. See Eifug. 
Regestein, Lois & Quentin. Hook Opus 553 to Berlin, Germany. Oct 14 
Reuter Organ Company. See Butera, Leaver. 
Robinson, Joyce. New Organ Music/Software. Aug 12 
--~-~-· New Organ Music. Dec 14 
Rosales, Manuel. A B1ief History of the Walt Disney Concert Hall Organ Pro­

ject. Jul 12-13"t 
Ru:ffatti, Francesco. The Historical Italian Organ: Tradition and Development. 

Jun 14-16"+t 

Schou, Larry. New Organ Music. Mar 12, Jun 13 
Scott, John. Christopher Dearnley (1930~2000), a tribute by John-Scott. Apr 13" 
Sewanee Church Music Conference. See Landrum. 
Southeastern Historical Keyboard Society Conclave. See Ragsdale. 
Smith, Domecq. New Organ Music. Dec 14 
_____ . The Passion and Piece d'Orgue. Nov 20-21+ 
Speller, John L. Recove1ing the early organ works of John Stanley. Dec 15-16+ 
Spicer, David. Albert Schweitzer Organ Festival/USA 2000, September 8-10. Feb 13" 
Spirup, James. University of Michigan Historic Organ Tour XLIII: France. Nov 22 
Stanley, John. See Speller. 
Swager, Brian. Carillon News. Jan 6, Feb 7-8, Mar 8," Jun 8, Nov 6, Dec 7-8 

Tifft, Robert. First International Harpsichord ComIJetition, Budapest. Jan 12" 
TriumphEnt. See Calgary International Organ Founaation. • 

University of Michigan. See Knight, Spirup, Wagner. 
University of Nebraska. See Dickinson. 

Van Oyen, Marcia. New Organ Music Apr 10-12. 
_____ Organ Alive!-"The Organ in tl:ie 21st Century-Quo vadis?" Sept 18-21" 

Wagner, James. University of Michigan Italian Festival of Music. Oct 14" 
Walt Disney Concert Hall Organ Project. See Rosales. 
Wechsler, Malcohn. OHS National Convention, Boston, Massachusetts. Mar 13-18" 

Appo~ntments 

Anders, Fritz A.D., to Cathedral of St. 
Francis, Santa Fe, NM. Oct 3 

Berry, Christopher, to the Basilica of 
the National Shiine of the Immacu­
late Conception, Washington, DC. 
Dec3 

Bishop, John J1hillips, to executive 
director of the Organ Clearing 
House. Feb 3 

Carlson, Mark S., to area representa-
tive, Austin Organs, Inc. Jul 3 • 

Grammer, Katlileen, to director of 
education and community partner­
ships, Plymouth Music Series. Jan 3 

Ferko, Frank," to composer-in-resi­
dence, The Dale Warland Singers. 
Dec3 

Ferre, Susan," to visiting professor of 
organ, Pacific Lutheran University, 

, Tacoma, WA. Oct 3 
Hardwick, Peter," to Church of the 

Master, Toronto, Ontario. Jun 3 
Heinze, Noel," to St. Giles Chapel, 

Deerfield Episcopal Retirement 
Community, Asheville, NC. Apr 2 

Hope-Jones, Robert," to regional rep­
resentative for Hong Kong, Austin 
Organs, Inc., Hartfora, CT. Mar 3 

Klimas, William," to Vice President, 
Reuter Organ Co., Lawrence, KS. 
Dec3 

Latona, Peter," to National Shrine of 
the Immaculate Conception, Wash­
ington, DC. Oct 3 

Lee, James F., to executive ,director, 
Royal Canadian College of Organists. 
Jun3 

Leister, Jason," to Church of the Holy 
Trinity, New York, NY. Oct 3 

Martin, Joseph, to director of sacred 
publications, Shawnee Press. Jan 3 

McMahon, J. Michael, to president and 
chief executive officer, National Asso­
ciation of Pastoral Musicians. Jul 3 

Morrison, Alan," to Artist in Resi­
dence, Rollins College, Winter Park, 
FL. Nov3 

Moseley, John-Albert,"' to operations 
manager, Philip Truckenbrod Con­
cert Artists, West Hartford, CT. Apr 3 

Neswick, Bruce, to the Episcopal 
Cathedral of St. Philip, Atlanta, GA. 
Oct 3 

Picher, William," to Mary, Queen of 
the Universe Shrine, Orlando, FL. 
Mar3 
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Reas, Keith S.," to Alexandria Choral 
Society. Sept 3-4 

Speed, Robert M.," to Music Acade­
my of the Cathedral of St. Paul (Epis­
copal), Des Moines, IA. Feb 4 

Sprenger, Michael A., to QLF Cus­
tom Pipe Organ Components, Rocky 
Mount, VA. Nov 3 

Szabo, Sandor," to Congregational 
Church, Glen Ridge, NJ. Apr 3 

Thevenot, Maxine," to Christ Church 
Episcopal, Manhasset, NY. Feb 3 

Tritle, Kent," to organist, New York 
Philharmonic Orchestra. Feb 3 

Williams, Carol," to Civic Organist, 
Spreckels Organ Society, San Diego, 
CA. Nov3 

Wilson, Todd," to curator of Norton 
Memorial O_r_gan, Severance Hall, 
Cleveland, Ott. Jun 3 

Wodehouse, Artis," to Christ Church 
Riverdale (Episcopal), Bronx, NY. 
Apr3 

Wortman, E. Davis," to St. James' 
Episcopal Church, New York, NY. 
Jan 3 

Honors and 
Competitions 

American Guild of Organists, elect­
ed to 2001 Associations Advance 
America Honor Roll. Nov 3 

Ashdown, Franklin D.," receives 
standard panel award from ASCAP. 
Aug3 

Bedient Company celebrates 30 
years." Feb 17 

Brown, Thomas," wins International 
Hymn Tune Competition. Oct 3 

Brunswick, Philip," receives music 
educator award1rom St. Louis AGO 
chapter. Sept 8 

Burks, Charles, wins AGO/Quimby 
Region IV competition. Oct 2 

Cameron, Peter, receives OHS Dis­
tinguished Service Award. Oct 3-4 

Contenti, Rico, wins AGO/Quimby 
Region VIII competition. Oct 2 

Core, John, wins fffth annual Hymn 
Writing Contest. Jun 3-4 

Craighead, David," ends fonnal 
advertising as concert organist. Sept 4 

Driskill-Smith, Clive, wins Performer 
of the Year Award, The Royal Col­
lege of Organists. Feb 3 

Ebrecht, Ronald, receives Mader 
Fund research grant. May 3 

Ellinger, Zoe, receives Early Music 
America scholarship. Sept 8 

Finster, Robert, honored at tenth 
anniversary as parish musician at St. 
Mark's Episcopal, Evanston, IL. May 3 

Grajeda Jr., Martin, wins 
AGO/Quimby Region VI competi­
tion. Oct 2 

Gregg, Brad," wins 2001 Vernon 
deTar Scholarship. Jun 3 

Hamar, Richard G., receives OHS 
Distinguished Service Award. Jan 3 

Hamilton, Jerald," included in 2002 
Who's Who in America. Sept 6 

Hamilton, Stephen," celebrates tenth 
season as minister of music at 
Church of the Holy Trinity, New 
York City. Aug 3 

Hell, Felix," plays 100th recital in 
USA. Jun4 

Hemenway, Zachary," receives stu­
dent organist award from St. Louis 
AGO chapter. Sept 8 

Henry, Jim," receives choir director 
award from St. Louis AGO chapter. 
Sept 8 

Higdon, James," named Dane and 
Polly Bales Professor in Organ. Sept 6 

Horn, Tobias, receives second prize, 
18th Swiss Organ Competition. Feb 2 

Horton, Robert," wins Arthur Poister 
Competition. Aug 4 

Johnson, Christopber," receives sec­
ond prize in Elizabeth Elftman 
National Organ Competition. Jul 3 

Kaan, Fred,"110noredoy the Hymn 
Society. Oct 3 

Kann, Stan," receives Avis Blewett 
Award from St. Louis AGO chapter. 
Aug3 

Katz, Benjamin, receives Early Music 
America scholarship. Sept 8 

Kelsey, Howard,"' feted on 90th 
birthday. Jun 4 

JANUARY, 2002 

Kibbie, James," honored with scholar­
ship fund. Nov 3 

Lane, Christian, wins AGO/Quimby 
Region III competition. Oct 2 

LaPrado, Erwan," wins Grand Prix 
de Chartres. Feb 3 

Lim, Se-Eun," wins Elizabeth Elft­
man National Organ Competition. 
Jul 3 

Mager, Steven," receives com_poser 
award from St. Louis AGO chapter. 
Sept 8 

Maguire, Brett, wins AGO/Quimby 
Reg1:on I competition. Oct 2 

Meredith, Lucinda, wins AGO/Quim­
by Region VII competition. Oct 2 

Merello, Davide, receives second 
prize, 18th Swiss Organ Competi­
tion. Feb 2 

Miller, Sarah Bryan," receives advo­
cate for the arts award from St. 
Louis AGO chapter. Sept 8 

Proulx, Richard, wins ALCM 2001 
Raabe Prize in composition. Nov 4 

Pyper, Tim, wins AGO/Quimby 
Region II competition. Oct 2 

Quade, Robert M.," honored at 
retirement. Jan 3 

Schuster, Thomas, wins AGO/Quim­
by Region V competition. Oct 2 

Sharpe, Carlyle, wins AGO/ECS 
Publishing Award in Choral Compo­
sition. Aug 3-4 

Shotwell, Vivian, receives Early 
Music America scholarship. Sept 8 

Somerville, Murray Forbes, honored 
with a commissioned Mass setting. 
May4 

Stiffman, Rabbi Jeffrey," receives 
religious leader award from St. Louis 
AGO chapter. Sept 8 

Sullivan, Daniel," receives second 
prize, Arthur Poister Competition. 
Aug4 

Swann, Frederick," announces retire­
ment. Aug4 

Trueblood, E. Rodney," honored for 
45 years as organist, First UMC, 
Elizabeth City, NC. May 4 

Webb, Marianne," honored at South­
ern Illinois University. Jul 4 

Weller, Rosemary, named St. Louis 
AGO Chapter Artisan of the Year. 
Oct 6 

Wetzler, Robert, retires as President 
of Art Masters Studios, Inc. May 4 

Williams, Carol," receives Helen 
Cohn prize from Manhattan School 
of Music. Aug 4 

Wren, Brian,"nonored by the Hymn 
Society. Oct 3 

Yamaya, Hideki, receives Early Music 
America scholarship. Sept 8 

Obituaries 

Abbott, Larry. Sept 8 
Arnold, Roger Beebe." May 6 
Ballard, Ronald Edward. Tul 4 
Berlinski, Herman." Dec 6 
Brandon, George A. Jul 4, 6 
Brown, Dana Cottle." Aug 6 
Carter, Gaylord. Feb 6 
Corkedale, Joseph. Jan 4, 6 
Evans, James W. Nov 6 
Farrell, Father Gerard John Bene-

dict, O.S.B. Mar 6 
Firmin-Didot, Pierre. Feb 6, Mar 6 
Hannahs, Roger. Sept 8 
Henderson, Charles. Oct 6 
Hildner, Victor G. Oct 6 
Hirt, Charles. Apr 6 
Hofmann, Otto Juergen. Jul 6 
Holloway, James Dale." Jul 6 
Hunter, Robert. Dec 6 
Hyde, Frederick B. Aug 6 
Kelsey, Howard B." Dec 6 
Kinsella, Gerald E." Nov 6 
Kramer, Justin A. Feb 6 
Laufman, Alan Miller. Feb 6 
Lively, John R. Nov 6 
Marier, Theodore." May 6 
Martz, Alice. Sept 8 
Munch, Roland." Dec 6-7 
Munson, Granville. Jan 6 
Murphy, Robert." Dec 7 
Pelton, Marion Herfort. Jun 7 
Ruffatti, Antonio." Jul 6 
Siller, Paul. Aug 6 
Sorensen, Stanley. Feb 6-7 
Therien, Guy." Aug 6 
Zeeuw Jones, Lorraine." Apr 6 

Organ Stoplists 

Andover 
St. Michael's Episcopal Church, Orlan­

do, FL. 3/36 tracker," Mar 1, 19-20. 
United Methodist Church, Woburn, 

MA. 2/12 tracker," Sept 24 
Andover (Hook & Hastings) 
Lamington Presbyterian Church, Bed­

minster, NJ. 2/13," Jul 20 
Community Church of Jackson, NH. 

217, Dec 24 

Austin 
The Episcopal Church of Bethesda-by­

the-Sea, Palm Beach, FL. 4/102," 
Jan 1, 17-18 

Bedient 
Sharon United Methodist Church, 

Charlotte, NC. 2/29 tracker," Oct 1, 22 

Berghaus 
First United Methodist Church, 

DeKalb, IL. 3/35," Aug 1, 20 

Bigelow 
Conception Abbey, Conception, MO. 

3/40", Jun 20 

Buzard 
Holy Family Catholic Church, Rock­

ford, IL. 3/56," Nov 1, 23 

Dial 
Grace United Methodist Church, St. 

Louis, MO. 4/56," Dec 24 

Fabry (Moller) 
The Christian Reformed Church, Sully, 

IA. 2/24," Apr 22 
First Presbyterian Church, Rockford, 

IL. 3/63," Aug 19 

Fritts 
Princeton Theological Seminary, 

Princeton, NJ. 2/57," Dec 1, 22-23 

Goetz 
Trinity Lutheran Church, Holy Hill, 

FL. 2/29," Oct 24 

Juget-Sinclair 
Lee Ridgway residence, Boston, MA. 

2/6," May 24 

Letourneau 
H.M. Tower of London, London, Eng­

land. 2/35 tracker," Apr 22 

Murphy 
St. Mark's Lutheran Church, 

Pennburg, PA. 2/27," Oct 23 

Noack 
St. Paul Seminary School of Divinity of 

the University of St. Thomas, St. 
Paul, MN. 2/26, "May 1, 23 

Ott 
Sumner Presbyterian Church, Sumner 

MS. 2/19," May 22. 

Pasi 
Bedford Presbyterian Church, Bed­

ford, NY. 2/29," Sept 1, 22 

Quimby 
Robert E. Jacoby Symphony Hall, Jack­

sonville, FL. 4/97," Jun 1, 19 

Rench 
St. Patrick Catholic Church, Whitewa­

ter, WI. 3/32," Nov 24 

Reuter 
Sandy Hook United Methodist Church, 

Columbus, IN. 2/20," Apr 21 

Ruggles 
Lakewood Presbyterian Church, Lake­

wood, OH. 2/8 tracker," Feb 1, 18 

Schoenstein 
First-Plymouth Congregational 

Church, Lincoln, NE. 4/110," Feb 
19-20 

St. John's Lutheran Church, Ascension 
Falls, ID. 2/11," May 21 

St. Matthew's Lutheran Church, Wal­
nut Creek, CA. 2/18," Jul 19 

Steinberg 
Monastery of the Most Holy 

Redeemer, Niagara Falls, Ontario. 
2/7," Jun 20 

Temple 
St. John LaLande Catholic Church, 

Blue Springs, MO. 3/40," Sept 23 

Thomas- Pierce (Aeolian-Skinner) 
Music room of Thomas R. Thomas and 

J. Steven McCall, West Palm Beach, 
FL. 3/42," Jul 1, 18 

Visser & Associates 
St. John of the Cross Catholic Church, 

Western Springs, IL. 3/36," Apr 1, 
20 

Wahl 
Parish of Christ the King, Washington, 

DC. 1/6," May 22 

Macartney Woodcarving 
Finely tuned handwork 

218-878-0532 

www.macarlneywoodcarving.com 

A radio program for 
the king of instruments 

www.pipedreams.org 

JANUARY #0201 - The First Twenty Years ... a retrospective of two decades of 
PIPEDREAMS programs, celebrating the 20th anniversary of our first national 
uplink on January 3, 1982. rrme flies when you're having fun! 
#0202 - Maurice Durufle, a Centenary Tribute ... we honor a masterful French 
composer and performer (1902-1986) whose music remains at the core of the 
organ's (and choir's) standard repertoire. 
#0203 - Going On Record ... a New Year review of recently released compact 
discs of organ music. Host Michael Barone guides you through. Contents TBA. 

#0204 - Rising Stars ... might the 'big names' of tomorrow be the prize-winning 
young performers of today? ... Todd Fickley, Michael Costello, Cara Dye, 
Svetlana Fiahkretdinova, Grace Renaud, Frederick Teardo, Jeeyen Son and Tom 
Trenney perform. 

FEBRUARY #0205 - Reach Out and Touch! ... we delight in the four centuries of 'toccata', 
works first developed as tactile introductions to an instrument's tonal resources 
and later evolved into bravura showcases for virtuoso talent. 
#0206 - In Black and White ... mingled African and American influences bring 
interesting colors to the pipe organ's repertoire. Mark Miller, Mickey Thomas 
Terry, James Abbington, David Oliver, Lucius Weathersby and others perform. 

PIPEDREAMS• is produced by Minnesota Public Radio and 
mp r):\\ broadcast over stations of the Public Radio International network. 

'JJ For more information, contact your local public radio station, call 
PRI at 612-338-5000, or visit our Web site: www.pipedreams.org. 

i] 
APOBAisa 
proud sponsor 
of Pipedreams. 
www.apoba.com 

SPREAD THE WORD. PROMOTE THE SHOW. SUPPORT PUBLIC RADIO. 
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• 

George Baker Diane Meredith Belcher Guy Bovet* Douglas Cleveland Ken Cowan Thierry Escaich* Gerre Hancock 

Judith Hancock Martin Haselbock* David Higgs Clyde Holloway Marilyn Keiser Susan Landale* Olivier Latry* 

Joan Lippincott Alan Morrison Thomas Murray James O'Donnell* Jane Parker-Smith* Peter Planyavsky* Simon Preston* 

George Ritchie Daniel Roth* Ann Elise Smoot Donald Sutherland Frederick Swann Stephen Tharp Ladd Thomas 

* European artists available 

2002 - 2003 

Thomas Trotter* John Weaver Gillian Weir* Todd Wilson Christopher Young 




