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Guest Editorial 

Sawing wood and other meta
phors: let's end the toaster debate 

There is an experience that I heartily 
recommend to every living man and 
woman on this earth, and that is sawing 
wood with a double ended bow saw. 
Firewood falls before its alternating 
teeth at an amazing rate, as cooperative 
strokes magnny the power delivered at 
each end ot the saw. Guided by human 
hands, the saw bites into the outer lay
ers of bark, and before you know it, the 
heartwood gives way as the log collaps
es. An afternoon spent with this amaz
ing tool is long remembered. 

These metaphors come to mind as I 
read and re-read the editorials by 
Phillip Hahn in The American Organist 
(February, 2001), Jonathan Ambrosino 
in The Tracker (Vo . 44, No. 2), and the 
Letters to the Editor in THE DIAPASON 
(May, 2001). It seems that the toaster 
debate goes on and on, unabated, like 
the to and fro blades of a bow saw, cut
ting away at the aesthetic of the organ as 
we -know it. I do not say "fipe organ," 
because to me, the organ o the ancient 
masters stands as tall as the noble red
wood, a species that like its arboreal 
cousins, needs no delineation of its exact 
nature. An organ is a musical instru
ment and seen from this perspective, 
remains illimitable and inimitable. One 

cannot copy this noble creature any 
more than one can create a fake cypress 
or olive tree. 

There has been a disturbing rational
ization for synthetic additions to organs 
which asserts that everything is O.K. if 
the "heart of the organ" or "basic instru
ment" is undisturbed. The toaster 
debate, like a powerful bow saw, cuts 
straight to the heartwood of the organ, 
and whether it is the addition of syn
thetic bass or whole divisions, the inclu
sion of these extra digital "voices" 
destroys the aesthetic of the entire 
instrument. It is tragic to hear the fuzzy 
mutterings ofloudspeakers in a two mil
lion dollar organ that, were it not for 
these "additions," would stand proud 
and tall as a Douglas fir. The heartwood 
gives way very quickly. 

Lef s put down the bow saw of the 
toaster debate and allow the organ to 
reflect the glory of the master artists 
who invented it, and the dedicated 
organ builders who have pursued this 
craft for five centuries and will continue 
to pursue it for eons to come. Let this 
magnificent instrument stand on its 
own, without computerized "enhance
ment," whether it comprises eight ranks 
or eighty. Let art be art, unadorned. 

-Herbert L. Huestis 
Contributing Editor, THE DIAPASON 

Letters to the Editor 

Marble base, c. 389; the bottom row of 
musicians includes two organs with 
organists 

Organs c. 389 
Recently I was in Istanbul, Turkey, 

where I saw a 15th-century B.C. 

Here & There 

The Reuter Organ Company is 
holding a ribbon cutting ceremony on 
June 4, marking the official opening of 
the company's new corporate lieadquar
ters ancf manufacturing facility. The $3 
million project on 7.15 acres includes a 
68,000-square-foot building, which re
places Reuter' s previous lieadquarters 
at 612 New Hampshire in downtown 
Lawrence, Kansas. The World Compa
ny is purchasing Reuter's old property, 
including three ouildings, one of which 
was the former Wilder Bros. shirt facto
ry dating from the 1880s, one of the old
est manufacturing facilities in the city. 
Guests for the ceremony include mem
bers of the company's board of direc
tors, officials from the City of Lawrence, 
the State of Kansas, and the Lawrence 
Chamber of Commerce. The ceremony 
begins at 4:30 pm, with a private recep
tion following. 

An inaugural open house is scheduled 
for Sunday, August 12. The event will 
be free and open to the public. Details 
will be forthcoming. Special guests for 
the inaugural open house include 
world-renowned organists, Reuter's 
representatives from across the United 
States, members of the American Guild 
of Organists, special friends, and Reuter 
customers. The new facility is located at 
1220 Timberedge Road at the comer of 
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Egyptian obelisk in the Hippodrome. 
It was mounted on a marble base 
which portrayed the Emperor Theodo
sius surrounded b)' his courtiers and, 
on the lower level, musicians which 
include two small organs with organ
ists. This base, which was built in 389, 
is one of the earliest representations of 
the organ and underscores the use of 
the organ in the imperial court orches
tra of the period. 

It should not be implied that the 
organ was used in Christian worship in 
this period, as the Eastern Orthodox 
Church even today eschews instrumen
tal music except in Western countries 
where one occasionally encounters 
small organs. 

Richard Peek 
Charlotte, North Carolina 

North Iowa Street and Lakeview Road. 
For information: 785/843-2622; 
<reuterorgan.com>. 

St. James United Church, Mon
treal, Quebec, presents its annual series 
of summer recitals on Tuesdays at 12:30 
pm: June 5, Alain Hyrailles with oboist 
Alexandre Peyrol; 6/12, Claude Girard; 
6/19, Sylvie Poirier & Philip Crozier; 
6/26, Jennifer Loveless; July 3, Luci
enne L'Heureux-Arel; 7/10, Malcolm 
Rudland; 7/17, Louis Allard; 7/24, 
Suzanne Ozorak; 7/31, Lucie Beau
chemin; August 7, Regis Rousseau; 
8/14, Robert Sigmund; 8/21, Erik 
Reinart; 8/28, Ken Corneille with flutist 
Peggy Steckler. For information: 
514/28.8-9245, 514/739-8696. 

National City Christian Church, 
Washington, DC, continues its Music at 
Midday series of free recitals on Thurs
days at 12:15 pm: June 7, Carol Martin; 
6/14, Dale Rogers; 6/21, David Lawrie; 
6/28, Christopher Candela; July 5, Jen
nifer Pascual & Neil Stahurski; 7/12, 
Jason Kissel; 7/19, soprano Marilyn 
Moore-Brown; 7126, Monumental Brass 
Quintet. There are no concerts in 
August; the series resumes on Septem
ber 6. For information: 202/232-0323; 
<www.natcitychristian.org/>. 
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The Friends of the Wanamaker 
Organ present the sixth annual Grand 
Court Organ Day on June 9 at Lord & 
Taylor in Philadelphia. The daylong fes
tival, starting at 10 am, features the 
Allentown Band and organists Peter 
Richard Conte, Paul Fled:enstein, Lyn 
Larsen, Rudy Lucente, and Harry 
Wilkinson in four concerts utilizing the 
full resources of the world's largest play
ing pipe organ, plus console and cliam
ber tours, culminating with the grand 
closing concert at 4 pm. No admission is 
charged and there is underground park
ing available in the John Wanamaker 
Building. The concert marks the 90th 
anniversary of the organ's dedication in 
the store in 1911. Further details are 
available from the Friends website at 
<www.wanamakerorgan.com>. 

Friends of the Kotzschmar Organ 
has announced the 2001 Summer Series 
of concerts on the 6,618-pipe Austin 
organ in Merrill Auditorium at Portland 
City Hall, Portland, Maine: June 12, 
Ray Cornils; 6/19, Timothy Smith; 6/26, 
Fred Hohman; July 3, Brian Jones; 7/10, 
Jane Parker-Smith; 7/11, Peter Richard 
Conte; 7/17, Robert Plimpton; August 
8, John Weaver; 8/14, Huw Lewis; 8/21, 
Michael Stairs; and 8/28, Joyce Jones. 
The Thursday Po_p Series includes 
August 2, Ron Rhode; 8/16, Walt Stony; 
and 8/30, Dal Bellomy. Thursday 
Demonstration Concerts take place 

June 21 and August 9, Harold Stover; 
July 12 and August 23, Ray Cornils. For 
information: 207/883-9525 or 207/885-
0198; <www.foko.org>. 

St. Augustine's Church, Vienna, 
Austria, presents Organ Festival 2001, 
"J. S. Bach and the Previous Century," a 
series of concerts every Friday from 
June 15 through Octooer 12, at 7:30 
pm: June 15, Martin Sander; 6/22, Jens 
Jamin; 6/29, T oel Bacon; fuly 6, Yang
Hee Yun; 1113, Ernst Wally; 7/20, 
Thierry Mechler; 7/27, Katrin Meriloo; 
August 3, Joseph Adam; 8/10, Shin
Young Jang; 8/17, Dietrich Wagler; 
8/24, Vincent Boucher; 8/31, Svein 
Amund Skara. The "Vienna Bach 
Organ" at St. Augustine's was built in 
1985 by the Reil Brothers of Heerde, 
Netherlands. The gallery organ was 
built in 1976 by Rieger Orgelbau using 
the historic organ case by Johann 
Hencke of 1730. With 47 stops on four 
manuals, it is one of the largest mechan
ical-action organs in Austria. For infor
mation: 011-43-1 877 68 41; e-mail: 
<gailit@aol.com>. 

The Association Jehan Alain will 
celebrate the tenth anniversary of the 
restoration of the Alain family organ at 
Romainmotier June 16-17. The festivi
ties will include _performance of Jehan 
Alain's organ and chamber works, con
certs, lectures, roundtable, and con-
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elude with the office of compline. 
Organists include Marie-Claire Alain, 
Guy Bovet, Frarn;ois Delor, Rudolf 
Meyer, Babette Mondry, Emmanuel Le 
Divellec, Marc Fitze, and Tobias Willi. 
A double CD of works performed on 
the instruments is also available. For 
information: Marisa Aubert, Romain
motier, Switzerland; ph 024 453 17 18; 
fax 024 453 11 50. 

Washington National Cathedral 
presents its series of organ recitals and 
summer festivals: June 17, Travis Yea
ger; 6/24, Stephen Tharp; 6/26, contem
porary music forum; July 4, Douglas 
Major; 7/6, Caribbean Arts Jazz Ensem 0 

ble; 7/8, Frederick Swann; 7/10, Dou
glas Major with Washington Symphonic 
Brass; 7/13, Carmina Chamber Choir; 
7/15, David Gell; 7/17, Choir of Queen's 
College, Oxford; 7/20, National Sym
phony Orchestra and Cathedral Ghoral 
Society; 7/22, Roger Sayer; 7/29, Steven 
Shaner. For information: 202/537-6216 
or 202/537-5757. 

S_preckels Organ Society, Balboa 
Park, San Diego, presents its 14th annu
al International Organ Festival (Mon
day evenings, 7:30 pm): June 18, Robert 
Plimpton; 6/25, Donna Parker; July 2, 
Davia Peckham; 7/9, Christopher Her
rick; 7/16, Hector Olivera; 7/23, David 
Hurd; August 6, Jonas Nordwall; 8/13, 
movie night with Den,,is James; 8/20, 
Ken Cowan; 8/27, San Diego Master 
Chorale. The Sunday concerts take 
place at 2 pm: June 3 and 10, Jared 
Jacobsen; 6/17, Carol Williams; 6/24, Ty 
Woodward. For infonnation: 61~/702-
8138; <www.serve.com/sosorgan>. 

The Organ Historical Society pre
sents its 46th annual national conven
tion Iune 21-28 in North Carolina. The 
scheaule includes concerts, lectures, 
and demonstrations of organs by 
Letourneau, Simmons & Willcox, 
Moller, Wm.· B. D. Sim.mans, Skinner, 
Andover, Felgemaker, Midmer, Casa
vant, Noack, Erben, Farmer, Austin, 
Fisk, Hook & Hastings, Tannenberg, 
Brombaugh, Aeolian, Hutchings, Kil
gen, and others. For information: 
804/353-9226; <www.organsociety.org>. 

Union ChapeL Oak Bluffs, Massa
chusetts, presents its series of noonday 
organ recitals on Wednesdays, from 
June 27 through August 29. Evening 
2rograms take place at 8 pm, July 5 
through August 21. For information: 
508/645-2767; e-mail: 
<gzwicky@earthlink.net>. 

The Federation Francophone des 
Amis de fOrgue will hold its 18th con
gress July 9-13 in the Alsace region of 
France. Recitalists include Jean Bo_yer, 
Daniel Roth, Mireille Lagace, and 18 
others playing 21 organs of the region. 
For details and registration, contact 
Michelle Gueritey, Administration 
FF AO, 35 quai Gailleton, 69002 Lyon, 
France; ph/fax 33 4 78 92 82 83; 
e-mail: <gueritey@ffao.com>, 
<www.ffao.com>. 

St. Albans International Organ 
Festival takes place July 12-21. The 
schedule includes concerts, recitals, 
exbibition, lecture, competitions, chil
dren's events, and demonstrations. Per
formers include Thomas Trotter, David 
Higgs, Marie-Claire Al-ain, Ben Van 
Oosten, Andrew Parnell, Peter Hurford, 
Piet Kee, choirs and instrumentalists. 
For inforn1ation: 
<www.organfestival.com>. 

The Summer Institute of Church 
Music is holding its 32nd session July 
15-20 at BLEC in Whitby, Ontario, 
Canada. Clinicians include Marnie 
Giesbrecht, Joachim Seger, and Harry 
Jansen. For information and registra
tion, contact Dr. Kenneth Inkster, Box 
688, Alliston, Ontario L9P lVS, Canada; 
ph 705/435-5786; fax 705/435-1052; 
e-mail: <inksterk@bconnex.net>. 

The Second International Acade
my, Dom Bedos, takes 2lace September 
11-15 on the Dom Beaos organ at the 
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Abbey Church of Ste-Croix, Bordeaux, 
France. The schedule includes classes 
on French Classical music, concerts, 
and a competition. Sessions are led by 
Jean Boyer of the Conservatory at Lyon. 
For information: ph 05 56 33 01 01; fax 
05 56 33 01 00; 
<WWW.OrgAlt.com>. 

Vernon deTar Scholarship Competi
tion: Matthew Boatmon (judge), Brad 
Gregg (winner), Darryl Roland (judge) 

The Delaware AGO Chapter has 
announced the winner of the 2001 Ver
non deTar Scholarship Competi
tion, held at First & Central Presbyter
ian Church in Wilmington, Delaware, 
on March 24. This year's winner is Brad 
Gregg of Wilmington, Delaware. 
Gregg, age 13, is a piano student of Jeff 
Anderson and in the 8th grade at Hanby 
Middle School in Wilmington, where he 
accompanies the schoo1 chorus and 
plays in the jazz band. Tudges for the 
competition were Matthew Boatman 
and Darryl Roland; David Schelat is 
chairman of the competition. The annu
al scholarship com2etition is open to 
piano and organ stuaents, age 12 to 18, 
who reside in AGO Region III. The next 
competition will be held on March 23, 
2002. For information: 302/654-5371; e
mail: <schelat@fandc.org>. 

Appointments 

Peter Hardwick 

•Peter Hardwick has been appointed 
director of music at the Churcli of the 
Master (The United Church of Cana
da), Toronto, Ontario, Canada. Born 
and raised in England, he obtained 
diplomas from the University of Leeds 
and the Royal College of Music, Lon
don, before emigrating to Canada in 
1966. Subsequently, he was awarded 
degrees from the Universities of Mani
tooa and Alberta, Canada, and in 1973, 
a Ph.D. in historical musicology from 
the University of Washington in the 
United States. Before retiring from full
time employment in 1998, the two prin
cipal teaching posts he held were head 
of string teacnmg at Stonyhurst College, 
Englana, and associate professor of 
music history and literature at the Uni
versity of Guelph, Ontario. In addition, 
during his career Dr. Hardwick has 

served as part-time organist at a number 
of churches including St. John's, Erith, 
Kent, England; St. John's Cathedral, 
Winnipeg, Manitoba; and St. George's, 
Guelph, Ontario. · 

James F. Lee has been appointed 
executive director of the Royaf Canadi
an College of Organists. 1:fr. ~ee h_olds 
a degree Irom Ryerson Umvers1tywith a 
major in finance and marketing. He has 
28 years of management experience in 
both the profit and not-for-profit sec0 

tors. His experience includes general 
manager, Canadian Children's Opera 
Chorus; teacher of "management in the 
volunteer sector" at Brock University; 
chair of the professional management 
group, Canadian Museums Association; 
and vice-president of the Cultural 
Careers Council of Ontario. Mr. Lee 
will be in attendance at the Toronto 
Organ Festival, July 9-12, to meet 
members of the RCCO. For informa
tion: 416/929-6400, 
<rcco@the-wire.com>. 

Todd Wilson 

Todd Wilson has been appointed 
curator of the Norton Memorial Organ 
(E.M. Skinner, Opus 816) at Severance 
Hall (the home of The Cleveland 
Orchestra) in Cleveland, Ohio. He was 
featured on A_pril 13 in the final of four 
concerts celebrating the re-installation 
and refurbishment of the Norton 
Memorial Organ, and made his debut 
with The Cleveland Orchestra on May 
31 and June 1 in Tongen's Symphonie 
Concertante. In addition to his responsi
bilities with the orchestra, Mr. Wilson is 
director of music and organist at The 
Church of the Covenant (Presbyterian) 
in Cleveland, is head of the organ 
department at The Cleveland Institute 
of Music, and directs the Institute's 
University Circle Chorale and Chamber 
Choir. Todd Wilson is represented by 
Karen McFarlane Artists, Inc. 

Here & There 

Ian Ball is featured on a new record
ing, Sounds Symphonic-French Mas
terworks for. Organ, on . the Lammas 
label (LAMM126D). Recorded on the 
organ at Gloucester Cathedral (Nichol
son & Co., 1999), the program includes 
works of Vierne, Franck, Durufle, 
Dupre, and Cochereau. For informa
tion: +44 (O) 1727 851553; • 
<www.lammas.co.uk>. 

Cristina Garcia Banegas is fea
tured on a new recording, J. S. Bach 
Achtzehn Chorale BWV 651-668, on 
the Motette label (DCD 12391). 
Recorded on the restored Trost organ at 
W altershausen, the 2-CD set inc1udes 
the complete 18 "Leipzig" chorales of 
Bach. For information: 516/436-8814. 

David Burton Brown is making two 
recital tours this summer. From June 6 
through June 25 he will play nine 
recitafs in England, including perfor
mances at St. Paul's Cathedral, London, 
Coventry Cathedral, Leicester Cathe
dral, ana the Cathedral of St. Nicholas, 
Newcastle~upon-Tyne. The second tour, 
August 19-September 2, will feature six 
recitals in Germany, including programs 

David Burton Brown 

in Mannheim, Ludwigshafen, Reisa, 
Wittenberg, Bad Lieoenwerda, and 
Tiefenau. . 

Douglas Cleveland 

Karen McFarlane Artists has 
announced the addition of Douglas 
Cleveland to its roster of concert 
organists. In 1999, Douglas Cleveland 
was appointed assistant professor of 
organ and church music at Northwest
ern University in Evanston, Illinois. In 
addition, he is organist and choirmaster 
at St. Matthew's Episcopal Church in 
Evanston. He holds degrees from the 
Eastman School of Music and Indiana 
University, where his teachers have 
included Russell Saunders, Larry 
Smith, and Marilyn Keiser. 

In 1993, Mr. Cleveland won first 
prize in the Fort Wayne Organ Compe
tition, and in 1994 first prize in the AGO 
National Young Artists Competition in 
Dallas. Since winning these competi
tions, he has performed in 48 of the 
United States, as well as in Australia, 
England, Russia, Sweden, Germany, 
and France, and has been featured at 
conventions of the AGO and OHS. In 
1997, he was a visiting faculty member 
at St. Olaf College in Minnesota. 

Mr. Clevelandhas appeared with sev
eral symphony orchestras including the 
National Symphony Orchestra and the 
Milwaukee Symphony. His first record
ing, The Grand Organ of Princeton Uni
versity Chapel, was re1eased in 1993, 
and he has subsequently made two 
recordings on the Gothic label. Recent 
engagements in the 2000-2001 season 
have included concerts in Ohio, Min
nesota, California, Georgia, Illinois, 
Alabama, Wisconsin, Massachusetts, 
Oregon, and in Moscow, Russia. 

John Core, of Morgantown, West 
Vir~a, submitted the winning entry in 
the fifth annual Hymn Writing Contest 
sponsored by Macalester-Plymouth 
United Church and the Presbytery of 
the Twin.Cities Area. His hymn, As the 
Bear that Roams the Timber, draws on 
the writings of Isaiah in urging the 
church to work for social justice. Core 
holds a bachelor's degree in speech 
communication from West Virginia 
University, and currently works as the 
paraprofessional supervisor of the music 
library at WVU. His first collection of 
hymn texts, Shores of Thought and Feel
ing, is published by Wayne Leupold 

3 



I 

Editions. For information: 651/698-
8871. 

llan Dieball is the winner of the 27th 
annual Organ Scholarship Competition 
held on March 3 at Bowling Green State 
University, Bowling Green, Ohio, 
Dieball is a senior at Parma High School 
and an organ student of Dorothy Miko
lack, ana serves as organist at the 
Church of St. Albert the Great in 
Parma. He will receive a $4000 scholar
ship to the College of Musical Arts at 
BGSU. 

Steven Egler 

Steven Egler is featured on a new 
recording, When in Our Music God Is 
Glorifiec[, on the· Prestant label (PR 
1011). Recorded on the Casavant organ 
Opus 3765 (three manuals, 69 ranks) at 
Central Michigan University, the pro
gram includes Pelz, Festive Intrada,; 
Albrecht, Variations on Engelberg; 
Near, Three Chorale Preludes; Sowerby, 
Toccata in C Major; and Widor, Sym
phony Vin F. For information: 800/627-
8907. 

Richard _M. Geddes, Jr., former 
owner of Geddes Pipe Organs in Austin, 
Texas, has announced that he no longer 
has any association with AAA/Geddes 
Pipe Organ Specialists from Waco, 
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Texas. Mr. Geddes is now available for 
pipe organ consultation regarding main
tenance, rebuilding or enlarging. For 
infonnation: 808/965-9047; e-mail: 
<cranebeee@aol.com>; P.O. Box 5204, 
Hilo, Hawaii 96720. 

Felix Hell 

Felix Hell, 15-year-old German 
organist, will celebrate his 100th USA 
recital on June 26, performing at the 
AGO Region III Convention in Bethle
hem/ Allentown, Pennsylvania. The 
recital takes place at Christ Lutheran 
Church of Allentown. Hell lives in New 
York City and serves as organ scholar 
and assistant organist at St. Peter's 
Lutheran ·Church in Manhattan. 

More than 75 friends, former stu
dents, and family gathered to celebrate 
the 90th birthday of Howard Kelsey 
on March 31. Howard Kelsey came to 
Washington University, St. Louis, in 
1945 as University Organist, and 
received an academic appointment 
there ten years later. He retired in 1977 
and moved to Ft. Lauderdale, Florida 
the next year, returning to St. Louis in 
1997 upon the death of his wife 
Berenice. An elegant luncheon was 
served in Whittemore House on the 

Howard Kelsey 

campus of Washington University. Fol
lowing the luncheon there was an enter
taining program of reminiscences and 
anecdotes. . 

Joseph Payne is featured on a new 
recording, Volume 11 in his series, 
Johann Pachelbel: The Complete Organ 
Works, on the Centaur label ( CRC 
2491). Recorded on the Marcusen 
organ Sor¢ Abbey, Sor¢, Denmark, and 
the Wagner organ at the Marienkirche, 
Angermiinde, Germany, the program 
includes eight chorale settings, a :Rre
lude and fugue, and a toccata. In addi
tion, Payne plays four clavichord suites 
of Wilhelm Hieronymous Pachelbel on 
a clavichord by Johannes Mayer. For 
information: 
<www.centaurrecords.com>. 

Robert Edward Smith, ha~si
chordist, is featured on a new recordI;1-g, 
Goldberg Variations, on the Towerhiil 
label (TH-71991). Recorded on a harp
sichord built by Eric Herz in 1969, the 
program features the Aria with assorted 
variations, BWV 988, by J-S. Bach. For 
information: • 
<www.towerhill-recordings.com>. 

Frank Speller is featured on a new 
recording, Cesar Franck, Music for the 
Organ, on the Gothic label (G 49125). 
Recorded on the four-manual, 67-stop 
Visser-Rowland organ at the University 
of Texas at Austin, the program includes 
the Grande Piece Symphonique, Trois 
Chorals, and Mr. Speller's transcription 
of Panis Angelicus. For information: 
714/999-1061; _<gothicrecords.com>. 

The Choir of St. Ignatius Loyola 
Church, New York City, presented a 
concert of "17th-century music of the 
Court at Vienna" and Cathedral at 
Salzburg" on April 4. Under the direc
tion of Kent Tritle, the choir was 
joined by The Violins of Lafayette and 

Ars Anti.qua Ensemble in music of 
Heinrich Biber and Johann Schmelzer.· 
Mr. Tritle performed a pre-concert 
organ recital of music by Muffat, Schei
demann and Bach. 

Dave Wagner 

Dave Wagner is featured on a new 
recording, Bright & Clear, on the Voy
ager label (961114). Performed on the 
Wilhelm .organ ( two manuals and _pedal, 
33 stops, 47 ranks) at St. Paul's Church, 
Grosse Pointe Farms, Michigan, the 
program . indu~es works . o:f Bohm, 
Walond, de Gngny, Bruhns, Strunck, 
Bach, Mathias, and Boellmann. For 
information: 734/432-5708; 
<Wagner@smtp.munet.edu>. 

Carol Williams 

Carol Williams gave a recital at 
England's historic York Minster on 
March 23. The Minster is the seat of the 
Archbishop of York and the present 
building was begun in 1220. The pro
gram included works by Tournemire, 
Bach, Clarke, Lemare, Chappell, 
Lefebure-Wely, and Boellmann. Ms. 
Williams also :Rlayed an evening recital 
of light classical music on April.3 on the 
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A radio program for 

the king of instruments 

JUNE #0123 - Severance Skinner, Saved by Schantz ... highlights from a gala 
recital series celebrate the reawakerung of a long-forgotten pipe organ at 
Cleveland's elegant Severance Hall. Thomas Trotter, Gillian Weir, 
Thomas Murray and Jeffrey Dexter perform. 

#0124 - The Maine Idea ... maintalning an active popular interest in 
organ music is a community-wide project, as Ray Comils, Kevin Birth, 
and other players and promoters in Portland, Bangor, Lewiston, Saco, 
Newcastle and Augusta prove. 

#0125 - From Russia With Love ... Alexei Fiseisky, Keith John, Tatiana 
Sergeieva and others provide an introduction to the little-known organ 
repertoire of Russian composers. 

#0126 - Serene .Alleluias! ... expostulations of gladness from cathedrals 
and concert rooms, a gathering of music to move the spirit. 

PIPEDREAMS® is produced by Minnesota Public Radio and 

)
;\\ broadcast over stations of the Public Radio International network. 

mpr 'JJ For more information, contact your local public radio station, call 
PRI at 612-338-5000, or visit our Web site: www.pipedreams.org. 
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"There is no doubt he will be one of the leading 
figures in the organ world of his generation." 
-Dr. John Weauer, Chair of the Organ Department, The Juilliard 
School, new York City and Head of the Organ Department, The 
Curtis Institute of music, Philadelph•ia 

"Be on the lookout for Paul Jacobs .... destined 
for a major career and prominence in (his] 
chosen uocation." - The llmerican Organist 

Pa U I J a CO b S first came lo national attention as a concert organist 
in 2000 when he performed the complete organ works of J.S. Bach in 14 consecutive evenings 
both in New York City and in Philadelphia shortly after his 23rd.birthday. Later in the year he 
trumped that achievement by performing the complete organ works of Bach in just one day-an 
18 hour marathon in Pittsburgh. During the summer of 2000 he was a featured performer at the 
national convention of the American Guild of Organists in Seattle, one of two chosen to 
perform as a "Young Artist". 

An active recitalist, Mr. Jacobs 
has memorized the complete organ 
works of Brahms, Franck, and Durufle, 
several suites of Messiaen, much of 
Bach, and a vast range of other organ 
literature. In 2002 he plans to perform 
the complete organ works of Messiaen, 
and beyond that the complete organ 
works of Max Reger in special 
marathon events. 

"fl superb ability to communicate 
with his listeners .... personal and 
compelling." -Dr. John Weauer 

"fl standing ouation and unapologetic 
cheers." - The flmericiln Orgilnist 

He has taken top prizes in 
several competitions, including the 
National Society of Arts and Letters Organ 
Competition in Washington DC, 1996; the Violette 
Cassel Organ Competition in Harrisburg, 
Pennsylvania, in 1998 the Albert Schweitzer National 
Organ Competition in Connecticut in 1998, and the 
Fort Wayne National Organ Competition in Indiana 
in 1999. He has been featured on National Public 
Radio's "Pipedreams" program. 

Paul Jacobs attended the Curtis Institute of 
I 

Music in Philadelphia on full scholarship, graduating 
with a double major in organ and harpsichord. He is 
currently in the graduate degree program at Yale 
University on full scholarship. 

l]D PH.ILLIP TRUCKENBRO~ 
ILL.....!Oo_lB"'-----_____,,._,CQNCERT ARTISTs"'-L---· _3____,___ 

Phone (860) 560-7800 • (860) 560-7788 Fax 
www.concertartists.com • Email: email@concertartists.com 
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newly-installed Wyvem 3-manual organ 
in Ali Saints Church at Milford-on-Sea. 
In addition, for the fourth consecutive 
year, Williams played the "mighty" 
Compton theatre pipe organ (ex-Gau
mont Cinema, North Finchley, Lon
don), with its phantom grand piano, at 
the famous Plough Inn in Hertfordshire 
as part of the late Jeffrey Mackenzie's 
"Wbile the organ plays at twilight" 
series. 

The Konevets Quartet 

Phillip Truckenbrod Concert 
Artists lias added the Konevets Quar
tet of St. Petersburg to its roster of 
international choral ensembles. The 
Konevets Quartet, founded in 1992 by 
graduates and students of the St. Peters
burg Music Conservatory, takes its 
name from Konevets Island and 
Monastery on Lake Ladoga, 160 kilo
meters northeast of St. Petersburg. It 
was there over 600 years ago that St. 
Arseny Konevsky founded a cloister 
dedicated to the Mother of God. During 
the Soviet years, the island was occu-

pied by the military and the monastery 
almost cqmpletely destroyed. It is now 
mostly restored. 

During the early years of the quar
tet's association with the historic 
monastery, it sang mainly for those 
working on the restoration, frequently 
for church services on Sundays ana 
Feast Days, and for the pilg11ms and the 
destitute seeking shelter in the restored 
buildings. Trained at the conservatory 
in the Russian musical tradition, the 
quartet's goal was to establish an a cap-

-pella chamber choir with its own dis
tinctive harmonic sound, rather than 
as a vehicle for individual soloists. A 
major part of the group's repertoire is 
Russian sacred music, ranging from 
chants and hymns from 18tli- to 20th
century composers including Stravin
sky ana Tchaikovsky, to ancient chants 
and hymns in origi?al arrangements or 
re-harmonized by the quartet. The sec
ond major part of the repertoire is Russ
ian classical, national, and folk as well as 
new and little known Russian songs. 

The quartet has toured extensively 
across Europe and has begun a touring 
program in North America. It has 
appeared at several festivals including 
tlie Carlisle Cathedral Festival in Eng
land and the Fishguard International 
Music Festival in Wales. The ensemble 
has released six CD recordings and has 
been featured in a British ITV special 
called "Crossing St. Petersburg." The 
singers earn their full livings from per
forming, but they have also continued 
their benefit work for restoration at the 
Konevets Monastery and at a daughter 
church in the heart of St. Petersburg. 

The Choir of Men & Boys of 
Washington National Cathedral is 
featured on a new recording, A Choral 
Feast, on the Gothic label (G 49126). 
Douglas Major is organist & choirmas-

. ter, Erik Wm. Suter is assistant organist 
& choirmaster. The program includes 
works by Finzi, Vauglian Williams, 
Howells, Wesley, Byrd, Tallis, Gibbons, 
Hoiby, Phillips, Major, and White, a 

THE LUTHERAN CHURCH 
OF THE REDEEMER 
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ATLANTA, GEORGIA 

We are pleased to announce the 
signing of a contract for a new 
instrument in Atlanta, Georgia. 

Historically conceived, the design 
draws inspiration from several 
revered schools of organ building. 
The Hauptwerk and Positiv are in the 
style of Schnitger with principal 
choruses beginning at 16' and 8' 
respectively. By contrast, the Recit 
has been strongly influenced by the 
artistry of Cavaille-Coll. 

The organ will also feature a 
Hauptwerk West with a full principal 
chorus at 8' pitch and a Trompeta 
Real, mounted horizontally . _ 

The specifications for _our Opus 80 have 
been developed in collaboration with 
Sarah Hawbecker, the church's Organist 
and Director of Music for Children and 
Youth, and Timothy Albrecht of Emory 
University. 

When completed for Christmas of 2002, 
this 59 stop instrument will be a 
welcome addition to the musical life of 
mid-town Atlanta. 

Orgues Letourneau Ltee 

In the USA: 1220 L Street N. W. 
Suite 100 - No. 200 

Washington, DC 20005-4018 
Toll Free: (800) 625-PIPE 

Fax: (202) 737-1114 
e-mail: LetoUSA@aol.com 

- -: - . ..Ill 
• I 
- l 

In Canada: 16355 ave Savoie 
St-Hyacinthe, QC J2T 3Nl 
Telephone: (450) 774-2698 
Fax: (450) 774-3008 
e-mail: LetoCDN@aol.com 
www.letourneauorgans.com 

Tradition and technology blended for instruments of exceptional integrity. 

----~, 

On February 26, 2001, students from the Concordia University-Seward and the 
University of Nebraska-Lincoln organ departments presented a program of works 
based on hymn tunes. The concert, given for the Lincoln Chapter of the AGO, was 
performed in the UN-L organ studio .. 

total of 14 selections. For information: 
714/999-1061; <gothicrecords.com>. 

Advent Press, Inc., of Chicago, Illi
nois, is a new music publishing compa
ny featuring the music of Richard 
Webster. Organist and choirmaster of 
St. Luke's Cliurch, Evanston, Illinois, 
since 1974, and a member of the church 
music faculty at Northwestern Universi
ty, Mr. Webster is widely known as a 
composer of anthems, liturgical music, 
organ works, and hymn tunes, with 
numerous commissions to his credit. 
His h_ymn arrangements for brass 
ensemble, organ, choirs, and congrega
tion are heard regi_tlarly in churches and 
broadcasts throughout the U.S., Cana
da, Britain, and South Africa. The first 
compact disc from Advent Press, enti
tled Fanfare!, features many of these 
works. Webster's music is also pub
lished by Augsburg Fortress and Selah 
Press. For information: 773/338-1540; 
<www.advent-press.com>. 

CanticaNOVA Publications has 
announced the release of several new 
liturgical works: Emmanuel: An Advent 
Processional, Gary Penkala, for unison 
choir, congregation, and bells; Paschal 
Gloria, J. William Greene, for 2-part 
choir, congregation, organ, and optional 
brass; Maestoso: Five Processionals for 
Wedding or General Use, Calvert 
Shenk; 0 sacrum convivium, Eugene 
Englert, SATE a cappella motet; 
Corinthian's Prayer, Stephen 
McManus, anthem for SATE choir and 
children's choir; and Psalm 104, 
Christopher Bord, for cantor, congrega
tion, and organ. For information: 
<www.canticanova.com>. 

RoDeby Music has launched a new 
web site which features choral and 
church music available to download and 
print unlimited copies. The music on 
the site is intended to be in a traditional 
style, although music in other styles can 

FREE INFORMATION ABOUT 
BELLS AND CARILLONS 

The Guild 
of Carillonneurs 

in North America 
37 Noel Drive 

Williamsville. NY 14221 

--
GECRGE BOZEMAN,JR 

ANDCOMPANY 

a«;AN BUILIERS 

Telephone: (603) 463-7407 
41 Raymond Road 

(Route 107) 
Deerfield. New Hampshire 03037 

be submitted. The website welcomes 
submissions, such as anthems, chants, 
communion settings, hymn tune ar
rangements and descants, hymn tunes, 
volfil\taries, etc. 
<www.rodebymusic.mainpage.net>. 

World Library Publications has 
announced the release of The Book of 
the Gospels, 592 pages in 80-lb. matte 
cream with gi!ded edges, 10" x 14" 
bound in ·bonded leatlier, with more 
than 150 full-color illustrations; $250 
plus shipping and handling. For infor
mation: 800/566-6150; . 
<www.wlpmusic.com>. 

Transcontinental Music Publica
tions has issued its new catalog, 
designed to help choral conductors 
identify appropriate I ewish holiday 
music. The catalog includes works of 
leading Jewish composers and 
arrangers, such as Micliael Isaacson, 
Yehezkel Braun, and Jack Gottlieb. 
Music is suggested for various holidays. 
For information: 800/455-5223; 
<www.etranscon.com>. 

The New England Conservatory 
publishes a monthly Job Bulletin with 
positions in music performance, teach
ing, and arts administration. Each 
month approximately 200 jobs are list
ed. Subscriptions cost $25/year for e
mail, $35/year for print version. For 
information: 617/585=1118; <careerser
vices@newenglandconservatory.edu>. 

A new database CD-ROM of 
organs is now available. It features 
104,400 data records and 5,100 photos 
of organs; available ·for $22 from H. D. 
Weisel, Box 505, D-56225 Ransbach
Baumbach, Germany; fax +49 2623 
80299; <www.orgeldatenbank.com>. 

Andover Organ Company is pro
ceeding with the ongoing maintenance 
of the 1863 Walcker organ at Methuen 

LEATHER SUPPLY HOUSE 
QUALITY LEATHERS 

, for Musical Instruments-Clocks-Organs 

Marilyn - Owner-/Pres. 
412 W. Marion St. 

South Bend, IN 4660 I 
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Warrensburg, MO 64093 

Ph: 660-747-3066 

Fax: 660-747-2844 
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Memorial Music Hall. This year's pro
ject in~l:1-des the _stop motors. The org8:11 
was ongmally built for the Boston Music 
Hall, rebuilt by Methuen Organ Co. for 
Edward F. Seales, and tonally redone by 
G. Donald Harrison of Aeolian-Skinner. 
Andover is releathering all 87 stop 
action motors. Craig Seaman, Eleanor 
Richardson and George Sanborn are 
releathering the massive power pneu
matics and the primary and secondary 
pouches with kangaroo leather, 12olish
ing brass valve wires, and replacing 
valves with new ones of felt and feather. 
In addition; they are building mu:ffier 
boxes to cover the primary and sec
ondary action valves to greatly reduce 
the noise of registration changes. For 
information: 978/686-9600. 

Allen Organ Company has installed 
a new Renaissance™ model R-270 
organ in the chapel of Houston's First 
Methodist Church, alongside the 
church's ll8-rank Aeolian-Sla.rmer pipe 
organ. At the new 40-acre W estchase 
Campus, an Allen Renaissance model 

Colin Andrews 
Or;ganist/Lecturer / 
Recording Artist 

Solo and Duo Organ 
with Janette Fishell 
London, England 

Greenville, N otth Carolina 

R-480 has been installed in the new 
2300-seat worship center. The four
manual instrument speaks from six main 
chambers plus an antiphonal chamber 
using over 160 speaker cabinets. Joyce 
Jones will play the dedication recital on 
September 23. The adjoining Hinson 
Chapel has a new Renaissance model R-
370. 

The Renaissance Workshop Com
pany has announced the world's largest 
range of early instruments in kit form. 
All instruments are based either on orig
inals still in existence or on the relevant 
iconography. The range consists of 
instrument kits that require various lev
els of skills. For example, kits range 
from a full-sized double-manual harpsi
chord that requires experienced wood
working skills, to an economically priced 
series of 'Weekender" kits, designed for 
sim_ple, enjoyable assembly over a week
emf Customers can choose the stage at 
which they start to build the instru
ments. They can begin with instrument 
plans, adding lumber and hardware 

parts, or they can purchase a complete 
kit with step-by-step instructions and 
free access to a technical helpline. 
Instruments can also be supplied part
assembled or in finished fonn. The full 
range of kits available includes English 
bentside spinet, cembalino, lute, hurdy 
gurdy, 22-string harp, portative organ, 
comamuse, ana dn1ms. For informa
tion: <www.renwks.com>. The British 
company is in West Yorkshire, with 
USA agents in Brookline, Massachu
setts; Brasstown, North Carolina; 
Boulder, Colorado; and Fort Bragg, 
California. 

Nunc Dimittis 

Marion Herfort Pelton, of Man
hattan, Kansas, died on March 1. She 
was 97 years old. Born on November 
1, 1903, in Reedsburg, Wisconsin, she 
had been a Manhattan resident since 
1928. Miss Pelton was Associate Pro-

Joel Bacon 
Organist 

Freelance Recitalist 
Munich, Germany 
Regular U.S. Tours 

Mary Ann Dodd 
Organist/Lec;t:urer 

University Organist Emerita 
Colgate University 

Hamilton, New York 

Margaret R. Evans 
Or;ganist/Lec:turer 
Professor of Music 

Southern Oregon State College 
Ashland, Oregon 
Director of Music 

St. Mark's Episcopal Church 
Medford, Oregon 

fessor of Music at Kansas State Uni
versity from 1928 to 1972, and had 
previously taught in the Shorewood, 
Wisconsin public schools in 1927-28. 
She served as organist for several 
churches in Manhattan, including the 
First Congregational Church for 13 
years and the First United Metl10dist 
Church for 10 years. Following retire
ment, she traveled annually with the 
Photographic Society of America and 
visited 29 foreign countries. She 
received the BMus from the Universi
ty of Wisconsin in 1927, the BS in hiss 
tory at Kansas State University in 
1932, and the MA in organ from 
Columbia University in 1957. Addi
tional study included organ lessons 
with Dick Jesson at Kansas State Uni

. versity 1932-40, at Brussels Conserva-

·
tory in Belgium 1935-36, with Charles 
Skilton at the University of Kansas 
1936-37, as well as study at a number 
of summer conferences and institutes. 
Her fields of research were musicolo
gy (Renaissance and Baroque), piano, 
organ, and recorder. 
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William Kuhlman 
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Luther College 
Decorah, Iowa 

Clair Rozier 
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Wayne, Pennsylvania 

David F. Oliver 
Organist/Lec:turer 
College Organist/ 
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Morehouse College 
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Lisa Scrivani-Tidd 
Organist/Lec:turer 

Assistant Professor of Music 
SUNY at Jefferson 

Watertown, New York 
University Organist 

St. Lawrence University 
Canton,NewYork 

Beth Zuccmno 

Director 

892 Butternut Dr. 

San Rafael 

California 94903 

415/479-3532 

BethZuccmno@aol.com 

Martha H. Stiehl 
Organist/Harpfichordist 
Soloist and Continua Player 

Milwaukee Symphony Orchestta 
Milwaukee Charuber Orchestta 
Wisconsiu Baroque Enseruble 

Milwaukee, Wisconsin 

7 



Carillon News 
by Brian Swager 

Historical Carillon Recording 

Historische Beiaardopnamen - Vol
ume 1 - 1925-1950. Vlaamse Beiaard
verenigin_g, 2000. 

The Flemish Carillon Guild has 
begun a com)'.lact disc seiies featuring 
histo1ical carillon recordings. The first 
CD documents the carillon art in Flan
ders during the period between 1925 
and 1950. The recordings, taken from 
the archives of the Flemish Radio & 
Television and from the archives of the 
Royal Carillon School '1ef Denyn," are 
invaluable sources of information. 

Several carillons are heard in condi
tions which no longer exist: either they 
were completely retuned ( Ghent), com
pletely or partially destroyed q,uring 
World War II (Nivelles), or recently 
replaced by new instruments (Oude
naarde). These recordings are our only 
link to the fonner sound of these instru
ments. They demonstrate ,that some 
carillons had a surprisingly warm tim
bre, but that the majority were quite out 
of tune. 

Another revealing aspect of the CD is 
the interpretation of the performers: 
JefDenyri, founding director of tl1.e Bel
gian Carillon Schoo1, his celebrated col
Teagues Staf Nees and Leon Henry_, as 
well as seven less well known carillon
neurs. Their manner of ]'.llaying often 
reveals tl1e technical condition of tl1e 
instrument: a stiff connection between 
tl1e keys and clappers was inherent to 
nearly every carillon. That they suc
ceeded nonetl1eless in virtuosic and 
finely nuanced perfonnances is a testa
ment to the talent of carillonneurs such 
as J ef Denyn. His legt)ndary musicality 
is substantiated, for example, in the sub
lime interpretation of his own Prelude 
in B-fiat-and this at age 76! 

The CD is divided into two· parts. 
The first features Jef Denyn and Staf 
Nees, the first two directors of the Bel
gian Carillon School, performing pri
marily their own compositions. Addi
tional tracks include JefDenyn speaking 
about the Carillon School, and an inter
view of Staf Nees by Karel Albert Goris 
(Marnix Gijsen) which includes com
ments on the influence of Jef Denyn. 
The second part is a series of sound doc
uments in which the focus is on tl1e 
sound of the instrument itself ratl1er 
than the interpretation. This part 
includes the Hemony carillon of Ghent 
and the Du Mery carillon of Brugge 
before tl1ey were retuned. One piece is 
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played on the Mechelen World Exposi
tion carillon (1938) which was installed 
at Stanford University in 1941. 

The cover photo shows the playing 
console in the St. Rombout's Tower in 
Mechelen-a vivid example of a bygone 
era. For a genuine impression of tlie 
state of affairs during the period in 
question, this CD is inaispensable. Any 
filtering which would have altered tlie 
timbre and adversely affected tlie 
authenticity of the recordings was 
avoided in tlie editing process. The 
primitive recording equipment with 
which the original recordings were 
made provides for a nostalgic character 
such as it would have souncfed on an old 
phonograph. 

One track features Jef Denyn speak
ing in 1937 (translated from Flemish): 
"Tbe Carillon School was founded in 
Mechelen in August, 1922, in com
memoration of my 35 years as carillon
neur. Its purpose is to train excellent 
carillonneurs to play tlie instrument 
artistically and sensitively. The curricu
lum consists of playing botli manual 
and pedal; secondly: tl1e automatic car
illon, theory_, adapting accompani
ments, knowledge of £he notes and 
names. Applied: arranging music, pro
gramming the automatic carillo~ caril
fon construction." 

Interview of Staf Nees by Karel Albert 
Goris (Mamix Gijsen) 
Mr. Nees, what do you think was the 
significance of your great predeces
sor? 

Above all I believe that J ef Denyn is 
the one who revived tl1e carillon art 
which in general had waned by tlie end 
of tl1e previous century_. I 1nust say, 
however, tl1at Mechelen kept tl1e tradi
tion going, a tradition tliat Denyn p_er
petuated by founding the Carillon 
School in 1922. 

The work of our great master caril
lonneur is significant in tliat, beginning 
in Mechelen, he 'resurrected the carillon 
art by renovating neglected or poorly 
installed carillons, liy building new 
instruments, by having oilier cities orga
nize evening concerts in tlie Mecheien 
tradition, and last but not least by creat
ing and promoting a carillon repertory_ 
that had been virtually nonexistent and 
is now known botl1 here and abroad. 

And of course I must ask you Mr. 
Nees, how many carillonneurs has 
the school in Mechelen trained so 
far? 

Well, we can't say exactly, but tliere 
have been approximately 250, and note 
tliat tliese were students from fifteen 
different countries. The best of tl1.ese 
students are now working not just in 

Belgium but all over tl1e world. Under 
Mechelen's impulse, a new carillon 
school has been established in The 
N etlierlands that helps to promote the 
carillon art. Our former students are 
also active in countries such as France, 
England, Ireland, Denmark, tl1e United 
States, Canada, New Zealand, Soutli 
Afiica, etc. 

So you're saying that it is thanks to 
Jef Denyn that the carillon art is 
thriving once again? 

Absofotelx. We owe everything to Tef 
Denyn and the traditions maintainecT in 
Mechelen. His influence continues to 
have .an impact and to grow. Take for 
example tlie ever increasing number of 
new carillons hem and elsewhere. In 
this respect, we can easily compare our 
time with the carillon art's most flour
ishing period in the l 7tli century. 

I 
Even a layman such as myself can 
tell that Mechelen is without rival as 
the center of the carillon art. 

Of course! Let me add tl1at not only 
does our carillon school continue to 
tlirive, it is held in high regard all over 
tlie world as tlie central source of caril
lon art. Fonner students eagerly return 
to Mechelen to reunite in their efforts 
to spread tlie Mechelen tradition 
abroad. So you see, it is above all 
Mechelen tl1at plays a guiding role for 
carillonneurs throughout the world. 

Good music for the carillon is eitlier 
music written speGifically for the instru
ment or good arr~gements of existing 
music. Our primary concern is that it is 
simple and clear, not too complex har
monically or contrapuntally. Excellent 
J2ieces for tl1e carillon repertory can be 
drawn from tlie music of tlie. early 
Flemish harpsichordists: Fiocco, Krafft, 
Boutmy, Vanden Gheyn-who was an 
exceptional organist and carillonneur 
and wrote several excellent works for 
carillon-and composers from earlier 
times such as Couperin, Rameau, Pur-. 
cell and otliers. 

Works written specifically for carillon 
are especially important. We heartily 
urge all composers-especially our own 
Flemish composers~to take an interest 
in our instrument. We encourage tl1em 
to consult witli a proficient carillonneur 
and by all means to take inspiration 
from our beautiful old Flelnish songs 
tliat are so simple but sound uncom
monly good on fue carillon. 

• 
With this CD, Historical Carillon 

Recordings I (1925-1950), tlie Flemish 
Carillon Guild is making a significant 
contribution to the preservation of our 

cultural heritage. The Guild hopes to 
present tl1e second volume (1950-1975) 
in tlie near future. 

Send item:, for "Carillon News" to Dr. 
Brian Swager, c/o THE DIAPASON, 380 E. 
Northwest Hwy., Suite 200, Des Plaines, 
IL 60016-2282. For information on the 
Guild of Carillonneurs in North Ameri
ca, write to: GCNA, 37 Noel Dr., 
Williarnsville, NY 14221. . 

Music for Voices 
and Organ· 
by James McCray 

• The Jesus Factor 

It is still on.e of the tragedies of human his
tory that the "children of darkness" are 
frequently more determined and zealous 
than the "children of light". 

, • Martin Luther King 
The Word_s of Martin Luther King 

In tl1e last half of tlie twentietli cen
tury, the controversx of church vs. state 
expanded into tl1e choral field. Singing 
music with a religious text in sclioo1 
became highly controversial along with 
otlier similar con,texts such as nativity 
statues by a court house, prayers at foot
ball games, and even tlie word, Christ
mas. As these issues were debated and 
analyzed, our nation became galvanized 
in terms of what is correct. Different 
areas of tl1e country have divergent per
ceptions of protocol vs. basic beliefs. By 
tl1e end of this current century situa
tions are certain to be even more 
defined, but probably not finnly settled. 

There is a histo1ical value to people 
singing and knowing music of past gen
erations; tliat helps us • m1derstand our 
roots. Francis Bacon, in tlie seventeenth 
century, noted that "histories make men 
wise." Knowing our past, as one philos
pher pointed out, is vital to elimfuating 
mistakes. Napoleon Bonaparte said that 
"A form of government that is not the 
result of a -long sequence of shared 
experiences, efforts, and endeavors can 
never take roots." So it is witli music. To 
truly understand our own time, we must 
understand the past. 

One of tl1e main arguments, of 
course, is tliat singing Christian music 
presents a bias and suggests conversion. 
That is as ludicrous as-1:eeping students 
from reading Mark Twain "because tl1ey 
might get mischievous ideas. Television 
today brings almost every conceivable 
form of depravation into homes on a 
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daily basis, and that which is visual often 
has a stronger impact. Thus, just 
because a choir sings a requiem does 
not mean that someone has to die to 
make it more meaningful! 

As someone who adjudicates many 
cho1:al contests throughout the year, I 
have noticed a distinct deoline in the 
performance of traditional church 
music of the past. Generations of musi
cians are losing their connection with 
their roots. Tlie serene beauty of a 
Renaissance motet, a Bach chorale, or a 
Mozart Mass movement has almost van
ished from the repertoire. What has 
replaced them certainly is not better in 
many cases. 

The compromise that has emerged in 
many places, however, is sin~ng music 
in anotller language and avoiding telling 
the perfonners or audience what the 
text is about. This seems like a strange 
approach to art. We must always 
remember that art asks questions, it 
does not answer them. A definite 
change that has transpired is to not per
form a setting in whlch the word Jesus 
(and/or Christ) is used. Those works 
have been relegated to the church and 
will almost never be heard in a public 
school concert. They are :riot even com
mon in private church school perfor
mances. This is what I am callfug the 
"Jesus Factor." . 

The comments above are merel)' 
observations of our current state of 
affairs. Since most of the readers of this 
column are church choir directors, 
these observations have little bearing 
on your choice of literature. So, the 
music this month is chosen because it 
does contain the word Jesus in the title. 
As society avoids these kinds of works, 
for this monthly missive, they are 
emphasized. 

0 Holy Jesus, Jonathan Willcocks. 
SATB and organ, The Sacred Music 
Press, 10/1937S, $1.40 (M-). 

This tender anthem, whose text is by 
St. Richard of Chichester (13th C), has 
an organ part that is pure background 
ac_companiment. There are three stan
zas, each set differently but with the 
same soprano melody and an extended 
Amen. 

I Must Tell Jesus, arr. Lloyd Larson. 
SATB, soloist, and keyboard, Beck
enhorst Press, Inc., BP 1564 (M). 

A joyous Gospel style provides the 
character for this arrangement. A soloist 
is featured with the choir singing back
up phrases which add to the strong 
rliy_thms. The keyboard has a soloistic 
feel, yet it is accompanimental to the 
choir. Repeated sections and a slow dra
matic closing_ add to the Gospel charac
ter. Folks will love this one. 

Jesus, Friend to Me, Nancy Gifford. 
Unison, flute, and keyboard, Triune 
Music (Lorenz Corp.), 10/2173K, 
$1.25 (E). 

The easy flute music is optional with a 
separate part on the back cover. The 
text and style make this useful for chil-

dren's choirs witl1 brief repetitive phras
es and an easy keyboard part. 

Give Me Jesus, arr. Ron Kauffmann. 
SATB, S solo, and keyboard, Santa 
Barbara Music Publications, #247, 
$1.35 (M-). 

The style is a modified spiritual with 
an accompaniment that is not difficult 
but is somewhat soloistic. The soprano 
solo is a b1ief obbligato line above the -
choir. The men are featured on one 
stanza and tl1ere are phrases· of unac
companied singing. 

Jesus, Still Lead On, Emma Lou 
Diemer. SATB, organ, congrega-. 
tion, and optional brass quartet, 
The Sacred Music Press, 10/1708S, 
$1.40 (M). • 

Diemer's rousing instrumental intro
duction creates a spirited mood for this 
setting, based on the tune Seelen
brautigam; this instrumental music 
recurs between sections of the antl1em. 
There is a contrasting legato section 
without the congregation. Later, in a 
higher modulation, the opening music 
returns and is followed by closing 
choral section. Good music, and highly 
recommended. 

Jesus Lives, Alleluia!, Ruth Elaine 
Schram. SATB and keyboard, Bel-

-win-Mills (Warner Bros.), BSC 
9954, $1.30 (M); 

This Easter anthem begins with a 
slow 6/8 narrative setting oT the cruci
fixion which later dissolves into a robust 
6/8 section of the resurrection. The· 
busy keyboard music helps drive the 
music that builds to a pulsating Alleluia 
ending. 

Jesus Is as Good as It Gets, William 
Rowland. SATB and piano, Abing
don Press, #034655, $1.50 (M). 

Here is a rhythmic Gospel swing set
ting that also has an optional rehearsal 
accompaniment cassette. The fast 
tempo, syncopations, modified rh~ms, 
repeated phrases, and chromatic har
mony add to the style. This would be of 
particular interest to youth choirs who 
will greatly enjoy it. 

Jesus Christ Is Born, Jeff Reeves. 
Unison with Orff instruments or 
piano, Choristers Guild (Lorenz), 
$1.40 (E). 

Orff instruments include so_prano 
and alto glockenspiel, alto and bass 
metallophone, alto and bass xylo
phone, and finger cymbals. The score 
includes both instrumental and piano 
versions for use. There are six identical 
unison vocal stanzas above the sparse 
accompaniment. 

Oh, How I Love,esus, arr. Lloyd 
Larson. SATB an keyboard, Beck
enhorst Press, BP 1580, $1.65 (M). 

Based on the traditional melody of 
the title, the music is in two sections. 
The opening is a somewhat free yet 
accompanied area that then changes to 
a more structured 9/8 area which builds 
to a modulation for the closing section. 
Functional church music. 
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Book Reviews 

Clarence Eddy (1851-1937): Dean • 
of American Organists, by William 
Osborne. Richmond, VA: The Organ 
Historical Society, 2000. 410 + vi 
pages. $35.00 plus $2.50 shipping, 
<www.ohs.catalog.org>, P.O. Box 
26811, Richmona, VA 23261; tel 
804/353-9226. Visa and MasterCard 
accepted. • 

Mr. Eddy's position among; the great 
artists of the world is well known. He 
exerted himself to the utmost on this occa
sion and gave a performance of the selec
tions chosen, wliich embrace nearly every 
form of music for this instrument, which 
could not be excelled. 

~Recital review in the 
Musical Courier, 30 January 1895. 

This mid-career encomium was typi
cal of similar opinions of Clarence 
Eddy's perfonning abilities throughout 
his remarkable life with tl1e oraan. Even 
at the age of forty-one, his giography 
publishea in The Organ in October 
1892 traced achievements tl1at began 
with his demonstration of marked musi
cal ability at the early age of five. Fol
lowing his first church position at tl1e 
age of twelve, he undertook organ stud
ies with Dudley Buck when he was six
teen, then at the age of twenty with Carl 
August Haupt, the most prominent 
organ teacher in Gennany, who com
mended him in writing as "undoubtedly 
a reer of the greatest living organists." 
Following a successful European recital 
tour he, settled in Chicago and devel
oped his reputation as a leading Ameri
can organist. After joining the Hershey 
Schoor of Musical Art as general direc
tor in 1876-Eddy married Sara Bran
nan Hershey, tl1e school's founder and 
vocal director in 1879~he gave a 
remarkable series of one hundred week
ly organ recitals without repeating a 
number. Eddy played more dedication 
recitals than any other organist of his 
day, and his frequent tours included 
playing at various expositions in the 
United States and abroad. He published 
two multi-volume organ methods to 
sup_plement his teaching activities, along 
with several original works. He was also 
featured in music magazines. His efforts 
in organizing the 1893 North American 
tour of Alexandre Guihnant generated a 
friendship with the French virtuoso that 
continuea over the years. As a founder 
of the American Guild of Organists, 
Eddz: became affectionately known as 
the 'Dean of American Organists." 

William Osborne's appreciative biog
raphy enlarges on these essentials in 
substantial and careful detail. The rro
fusion of information unfolds within 
twenty chapters, organized into four 
parts: I, Eady's Eventful Career; II, 
Eddy as Recitalist; III, Eddy as Com
poser, Editor, Pedagogue and Transla
tor; N, Eddy as Commentator. An 
appendix lists sixty-one organ works 
written for and dedicated to Eddy; fifty 
illustrations supplement the main text. 

Part I chronicles Eddy's life span in 

five stages: Chicago (1874-1895), Paris 
(1895-1906), New York and Chicago 
(1906-1915), San Francisco (1915-1919), 
and Chicago (1919-1937). Eddy's career 
as an "indefatigable trekker" began rela
tively early, during his first Chicago peri
od, when he travelled extensively in 
Europe, tl1Us contributing to the srread 
of his reputation beyond his homeoase. 
By the age of twenty-six his repertory 
included abc,mt 600 pieces, as well as all 
of Bach's works. At the Hershey Music 
Hall he played a series of 100 recitals in 
1877-1879. In 1879 he joined tl1e facul
ty of the Chicago Conservatory of 
Music. His Paris period, too, was 
marked by furtl1er achievements, such 
as his concert at the Trocadero heard by 
an audience of 4,000, his program at the 
Crystal Palace in London attended by 
10,000, and other similarly successful 
performances in America. During his 
New York and Chicago period his work
ing repertory had expanded to 4,000 
pieces, and his recitals attracted as many 
as 6,000 listeners. In 1913 an inane 
newspaper story estimated tl1at Eddy 
had ""\iValked' 175,000 Miles at Pedals," 
and that he had averaged 300 days a 
year at tl1e organ during his fi:ft)r-year 
career. His San Francisco period was 
marked b)7 a transcontinental blitz dur
ing which he played in tl1irty-four cities 
over three months. In 1917, when Eddy 
was sixty-six, he claimed to have played 
5,000 organ recitals in the United 
States, in addition to those in Europe. 
During his final Chicago period, 
between extensive touring, Eddy made 
a radio broadcast in 1923 that may have 
been heard in Europe as well as in 
America; hundreds of letters of praise 
were received. He produced a number 
of player-organ rolls about tl1e same 
time. 

Part II begins with the observation: 
"Clarence Eddy was surely the most 
active organ recitalist of his time .... he 
flourishea in an era when the organ was 
a mainstream instrument whoseJracti
tioners were widely recognize as a 
major source of musical culture" (p. 
166). Eddy's recitals were typical ofhls 
period: they included transcriptions and 
presented other assisting vocal or 
instrumental artists. This part consists 
mainly of the programs of the 100 
recitals of 1877-1879 and an initial 
se1ies of twenty-five recitals of 1875; 
without exception, Eddy included an 
original work or arrangement by Bach in 
every program. His credo was to com
bine the most pleasing works of old 
masters with the best of modem com
positions. Three other series are item
ized as well: The National Programs of 
1881 (9 programs of American, English, 
and European composers), General 
Programs (25 programs), and The 
Wor1d's Columbian Exposition of 1893 
(62 programs). 

The three sections of Part III deal 
with Eddy's few original compositions, 
edited collections of pieces for students 
and skilled performers, illustrated 
instructional publications of various 
kinds (inclucfing a correspondence 
course of pipe organ lessons), and an 
unimaginative translation of a theoreti-
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cal treatise by his mentor, Haupt. 
Part N discusses Eddy's written con

tributions (letters, addresses, essays, 
commentaries) to several publications 
of his time (including THE DIAPASON), 
as well as interviews with him. The 
scope of these pieces covered almost 
every conceivable topic of interest to 
organists: playing technique, registra
tion, organ literature, transcriptions, 
playing trom memory, theatre organs, 
and tlie status of the organ in musical 
culture, among others. His personal 
reminiscences of his tours even extend
ed to notable restaurants he had 
encountered. 

Moving beyond the biographical 
focus on Eddy and his peregr!nations, 
William Osborne provides substantial 
insights into such related matters as 
other organists and musicians of the 
time, organ concert programming, shifts 
in musical taste, the state of organbuild
ing, and the nature of the organ culture 
generally. The author's . painstaking 
attention to detail extends to frequent 
informative footnotes and also to the 
unusual practice of attaching biographi
cal dates to the names of every _person
age mentioned. Organists and music 
historians will welcome this extensively 
researched and highly readable portrait 
of the organ's most enthusiastic and 
prominent proponent of the early part 
of the last century. 

-James B. Hartman 
The University of Manitoba 

Winnipeg, MB, Canada 

Gardner Read: A Bio-Bibliography 
by Mary Ann Dodd and Jayson Rod 
Engquist. Westport, CT: Green
wood Press, 1996. xv + 270 pp. 

In accordance with the current criti
cal canons of full disclosure, I begin b)' 
aclmowledging that I was a student of 
Gardner Read's during my undergradu
ate and graduate days at Boston Uni
versity. My memories of his rigorous 
teaching differ from those recalied by 
others in this volume's biographical 
essay only in such details as that my 
lessons were alwa)'S individual, never in 
a group of two or three as the book sug
gests was Read's usual practice ( except 
for a sort of group seminar at the begin
ning of each semester). 

Nor do I ever remember Read using 
a piano. He didn't need one. He could 
look at the fullest, densest score and 
hear it in his mind's ear. Thorough and 
disciplined himself, no error, lapse or 
sloppiness escaped his notice. A quick 
scan and he'd home in unerringly on any 
wealmesses, detailing them with a brutal 
honesty unleavened by platitude. Yet his 
criticisms, pungent though they might 
be, always pointed toward a solution. 
Read was demanding and intimidating, 
but he was a.great teacher; and studying 
with him was one of my most valuable 
and formative experiences. 

And now to the book, nwnber 60 in a 
series that includes similar volumes on 
such twentieth-century composers as 
Germaine Tailleferre, Elliot Carter, 
Ulysses Kay, Paul Creston and Carl 
Ruggles. Tlie fonnat is standard for the 
series: a biographical essay followed by a 
list of worl<s including premieres and 
selected subsequent performances, 
writings, discography and bibliogra:[lhy. 
In Read's case, because he is a prolific 
author as well as composer, the bibliog
raphy is divided into two separate sec
tions: one consisting of articles and 
revfows of his music, the other listing 
reviews and comments on his books and 
articles ( or as they are rather awkwardly 
termed, his "literary writings"). The vol
ume closes with _eight appendices, list
ing works by classification, commissions, 
awards and honors, manuscript loca
tions, dedications, text sources, conduc
tors, and publishers; and three indices, 
on each for Read's music and writings, 
and a subject index. . .. • 

Dodd's biographical sketch is thor
ough and infonnative. One of its most 
thought-provoking moments may well • 
be its 'Epilogue' wherein she addresses 
briefly the question of why Read's 
music, finely conceived and beautifully 
crafted, is not more finnly established in 
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the standard ·twentieth-century reper
toire. Or, not to put too fine a point on 
it, why does Read's music enjoy more in 
the quality of respect it commands than 
in the quantity of performance it 
receives? 

Part of the answer is certainly politi
cal, in a manner of speaking. As Dodd 
observes, Read has never been one to 
work behind the scenes promoting him
self or his music; nor has he aggressive
ly sought commissions. Rather, he has 
written to the, bidding of his own muse; 
and if at the end of the day, his work 
may be seen to lie squarely in the tradi
tion of French post-Romanticism, much 
of it is demanding stuff for the per
former ( as anyone who has played 
through his stunning Suite for Organ 
will attest) and in the case of his later, 
more eXIJerimental work, for the listen
er as well. 

As usual in the Greenwood series, 
there is little in the wa)' of specific criti
cal commentary on the music itself, 
beyond a brief general description of 
particular works as they are mentioned 
in the text. Musical exam:[Jles are few 
and there is no substantive iliscussion of 
the changes in Read'_s idiom and style 
over the years. 

None of the foregoing is meant as a 
criticism; after all, a bi.a-bibliography is 
not intended to substitute for a foll
blown critical life-and-works of the sort 
that major American composers .of 

Read's creative generation are just 
beginning to get, exemplified at its 
finest by Pollack on Copland and Tom
masini on Thomson. One would hope 
that a similar study of Read might be 
undertaken, and sooner rather than 
later. His superb technical proficiency, 
the sophistication with which he 
achieves effects, the elegance and econ
omy with which he solves problems, all 
merit a careful critical exposition. 
Meanwhile, this volume is a welcome 
addition to the all-too-slim body of liter
ature on a significant figure in twenti
eth-century American music. 

-John Oga:sapian 

New Recordings 

J. S. Bach. The Young Bach. A Virtu- • 
oso. Played_ by Kay Johannsen. 
Hanssler Bachakademie CD 92.089. 

Contents: BWV 550, 715, 726, 563, 
720, 739, 718, 578, 690, 721, 737, 568, 
722, 738, 729, 732, 577, 725, 565. (71 
minutes.) 
J. S. Bach. Six Sonatas BWV 
525-530. Played by Kay Johannsen. 
Hanssler Bachakademie CD 92.099. 
(78 minutes.) 
J. S. Bach. Weimar, Kothen & 
Leipzig. Played by Bine Katrine 
Bryndorl. Hanssler Bachakademie 

CD 92.096. 
Contents: BWV 537, 590, 696, 697, 

698, 699, 701, 703, 704, 539, 691, 753, 
728, 573, 735, 547. (59 minutes.) 
J. S. Bach. Influences of Cantata, 
Concerto & Chamber Music. Pla)'ed 
by Bine Katrine Bryndorl. Hanssler 
Bachakademie CD 92.098. 

Contents: BWV 546, 731, 583, 712, 
713, 717, 734, 591, 645-650, 540. (72 
minutes.) 
J. S. Bach. Orgelbiichlein BWV 
599-644. Playecl by Wolfgang 
Zerer. Hanssler Bachakademie CD 
92-094. (73 minutes.) 
J. S. Bach. Ohrdruf, Liineburg & 
Arnstadt. Played by Andrea Mar
con. Hanssler Bachakademie CD 
92.087 (2 CDs). 

Contents: (CD 1): BWV 569, unnum
bered, 1085, 1121, 705, 747, 549, 716, 
724, 758, 588, 765, 589. (CD 2): BWV 
535a, 749,702,741,744,570,757,707, 
708, 750, 535, 700, 764, 756, 531. (108 
minutes total.) 

Hanssler recordings are available in 
the U.S.A. from Collegium Records, 
P.O. Box 31366, Omaha, Nebraska 

. 68131 (800/367-9095), or at some good 
record stores. The discs are available 
separately. No price given. 

The Hanssler Verlag of Germany 
issued a centennial edition-170 CDs, 
general editor Helmut Rilling-that was 
completed for the 250th anniversary of 
Bacli's death in July 2000. 16 CDs 
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under the sub-editorship of Kay 
Johannsen are devoted to the complete 
organ works. Thus, the recordings 
under consideration here make up 
slightJy less than half of the organ 
re.corctmgs. 

I suspect that Hanssler issued some 
information, which I did not receive, 
about the principles o-overning the 
recording. It is obvious tfiat this was not 
to be another one-man Bach cycle. 
Iohannsen has assembled a group of 
fairly young, but well-established Euro
pean organists; while there are clear dif
ferences in their playing, all of them are 
clearly adherents of a German style of 
playing Bach. The organs used, a mix
ture ol old and new, are all what we 
think of as "baroque;, instruments with 
comprehensive choruses on at least two 
manuals, well-developed upperwork, 
a~~ _ strikingly comprehensive pedal 
divis10ns. Presumabfy the performers 
chose or helped to choose the instru
ments they wanted. Hanssler's engi
neers a:2parently favor close micro
phone placement; the quality of the 
recordings is excellent. 

The makeup of the individual vol
umes is a little confusing. Collections or 
cyde_s, _such as the Orgelbiichl~in or 
Clavierubung III, are of course issued 
as separate volumes. All otl1er works, 
whetiier chorale-based or so-called 
"free" compositions, are in volumes like 
Ohrdruf, Uineburg _ & Arnstadt, units 
that are in effect both geographical and 
chronological. However, there are other 
units devoted to topics-Influences of 
Cantata ... for example-that in some 
cases simply supersede any chronologi
cal order. It is not alwa)'S clear what cri0 

teria are used in establishing the con
tents of such volumes. 

Hanssler or perhaps Johannsen 
avoids becoming embroiled in the argu
ments about authentic or unauthentic 
works. The traditional BWV listing, plus 
the Neumeister chorales, is_ used, 
althou15h the program notes will indi
cate that the authorship of BWV 517 
(the "Jig" fugue), for example, has been 
questioned. 

The CD booklets are models of their 
kind. They are in German, with good lit
erate English, French, and Spanish 
translations. Each contains excellent 
notes on the music, the performers, and 
the organs (with pictures), and the reg
istrations used are included. 

A detailed discussion of each record
ing would be llll.practical, and the fol
lowing comments are restricted to brief 
information about the various organs 
and rather miniinal comments on the 
performances. _ _ 

- Kay Johannsen studied in Freiburg 
im Breisgau, Germany, and Boston. He 
is director of m11sic at the Stiftskirche 
(tl1e Protestant "cathedral" of Baden
Wiirttemberg) in Stuttgart, and a wide
ly travelled perfomier. He plays _ The 
Young Bach on the fanious_Arp Schnit
ger organ (II/30) iil Ca_ppel. +lie organ 
was built for the Iohanniskirche in 
Hamburg and inoved to the village of 
Cappel_ in 1816; it was renovated in 
1976/77 by van Beckerath, The piinted 
speci~cation ndtes_ t~e prdvena:nce of all 
the pipework; SchPltger used Scherer 
pipes, and von Beckera:th supplied a fow 
pipes to cbmplete his resforati_oh. The 
organ has _ a woriderful _ bright, clear 
pleno, not at_ all shrill despite the 
plethora of mixtures-there kre actu~y 
51 ranks in the 30°stop.org~n. The peda:l 
reeds are clear and sharp, arid almost 
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every stop can be used for solo purpos
es.. Johannsen inclines to brisK tempi 
and rockcsteady rhythm. Listen to the 
dancing sound of tl1e opening "Prelude 
and Fug1:J-e in G" (BWV-550), but also to 
the subtle use of articulation to bring 
life into even tl1e simJ>lest chorale J>Te
lude. Not everyone will like his perfor
mance of "the" D minor toccata and 
fugue; he uses double mordents, at the 
beginning, starts off at a very brisk 
tempo, and scarcely deviates from it, 
using a modest ritardando only near, but 
not at, the end. 

I would rank Johannsen's :2erfor
mance of the trio sonatas among tl1e two 
or three bes.t I have heard. Once again, 
the tempo is brisk but not unreasonable. 
Johannsen is remarkably adept at using 
articulation to make the voice-leading 
extremely clear. The organ is the Met
zler (III/37, 51 ranks) built in 1992 in 
the principal church of Stein am Rhep:i, 
Switzerland. Johannsen uses only two 
manuals; he makes very good use of the 
Larigot and Quinte stops. A few of the 
solo stops sound just a little too hard. I 
found the jaunty performances of the 
fourth and fifth sonatas particularly 
attractive. 

Bine Katrine Bryndorf was born in 
1961 in Helsing¢r, Denmark. She stud
ied in Vienna with Radulescu, in Saar
briicken with Roth, and in Boston with 
Porter. She teaches at the Danish 
~cademy o~ Music in Copenha~e1?-~nd 
is very active as a lecturer,. dimcrnn, 
and performer throughout Europe. 
Weimar, Kothen & Leipzig is played on 
the 1997 Marcussen in St. Mary?s 
Church in Helsing0r (III/30, about 38 
ranks). It has excellent harmonics and 
fine solo reeds, particularly a lovely 
Krummhorrt. Full organ is perhaps just 
a little harsh. Bryndoff does a wonderful 
job witli some widely assorted chorale 
preludes and pro~uces· a lovely spark
ling performance of the famous "Pas
torale" (BWV 590). The _two big works, 
"Prelude and Fugue in C Major" (BWV 
547) and _"Fantasia and Fugue in C 
Minor" (BWV 537) seem to me a bit 
plodding, 12ossibly as tlie result of overly 

IegJ~;FJ:1Pt{~;s l~i;e~ces ... on the 
organ built in 1995 for the Garrison 
Cliurch in Copenhagen. This is one case 
where the . accompanying notes let us 
down. The mstrument (III/45, 64 ranks) 
is described as a "reconstruction of a 
Danish baroque organ." One would like 
to know whether the baroque inodel 
was generic o-r whether Lund based his 
work on _a specific organ. In any case; 
this is a fine organ with nice reedy har
monics, good solo reeds, and a rather 
spectacwat if perhaps overly smooth 16' 
pedal reed_. Bryndorfs playing here 
seems a bit :more spontaneous. She 
~ves an outstanding perfori:narrce of the 
Toccata and Fugue iil F Major" (BWV 

540) and pq.J'ticufarl_y o_ fits great fuiue. 
The Scniiblet chma:les (BWV b45° 
-650) are neatly played with iliterest-
ing registrations. _ _ _ _ 

Woffgang Zerer, born 1961-; studied 
with Wafter Schuster in Passau and then 
with Radulescu and . Koopman; among 
others. Be _ is a professor at the 
Hochschule for Musi.k inHainbutg arid 
also teach,es in. Gronirigen. He plays the 
Orgelbiich:lein on _ the fanious organ of 
the St.. Ma:rtinikerk in Gtoninger-L. The 
iristrinnent (IIV53, 74 ranks) has a com
pHcated history~ in rntn"'.""1692 Arp 
Schnitger rebuilt an .older instmment. 
Frails Caspar Schriitger renovated it 

and added the RiickpositiV: in 
1728-1730. After a series of misfor
tunes, the latest a major rebuild and 
enlargement in 1939, the organ was 
restored to the state of 1730 by Jurgen 
Ahrend from 1975 to 1984. Tlie leaRet 
identifies- the rrovenance of all the 
pipework Actually, Al1rend rebuilt the 
entire action and is responsible for a 
good many pipes. The result is more 
than satisfactory. Zerer makes excellent 
use of the wide variety of solo combina
tions available and produces a very fine 
performance of the Orgelbiichlein. 
While the collection was never intended 
to be heard as a unit, Zerer comes very 
close to making it work as a kind of con
cert p:mgrarn without doing any vio
lence to £he nature of the chorales. 

Andrea Marcon was born in Treviso 
in 1963. He studied at tl1e celebrated 
Schola Cantorw:n in Basle, Switzerland. 
His teachers included Hans-Martin 
Linde, Luigi Fernando Tagliavini, Har
ald Vogel, arrcl-T'on Koopman. He is 
now teachmg at tlie Schola in Basle and 
is active as perfocmet, conductor, and 
musicologist: He pei.fonns here on the 
west galle1y or-ga;n at the inonastery in 
Muri, Switzierland. The organ (II/34, 48 
ranks) was bui1t by Tho-mas· Schott 
1619-1630, rebuilt by V. _ F. Boss_~td in 
1744, and testored_ )h 1'!166~197.1 by 
Metzler, Edskes aJYcl Brlihlmartn. There 
is no indication rcif fue extent of the 
restoration. the :Rµ:ttcipals alone seem 
rather dull; but fµll organ is bright and 
lively without being. overpowering. 
These two ·discs contain a really dis
parate eollectio-n: bf works that should 
aefinitely not be listened to all at once. 
Marcon' s play'ihg is ;;rlw-ays satisfying but 
orre niay occasionally wish for a more 
vigorous approach. He does, however, 
provide some £hie pe1formances; partic
ularly of the great coi.1frapuntal setting 
of "Ach Gott vom Himrne1 sieh da:rein" 
(HWV 741) and the neglected "Prelude 
and Fugue in C Minor" (BWV 549). 

I find it almost impossible to "rate" 
large-scale Bach recorili.ngs. These cilscs 
contain performances tliat range from 
very gooa to superb. There is much to 
be said for a complete recording of 
Bach's organ works. tha:t focuses atten
tion_ not on a celebrated perfonner but 
~n ~e music. (It is per~aps_ wo~1 m~n
honmg that the Bacn discs m this senes 
tl1at are not reviewed here are by tl1e 
sa:rne group of performers.) For me, 
these discs are a valued addition to my 
Bach collection, offering some joys and 
insights that others do not. Thoughtful
ly arrang:ed repertory:, great org~s, and 
fine playmg. What else can be said-? 

. -W. G. Marigold 
Urbana, Illinois 

New Organ Music 

Today in Paradise.: Music for Manit-
• als for Lent,. Holy. Week .and Easter; 
Kevin Mayhew Ltd., 19Q7, Cata
l~g~e N-0. 1400159 _ (distributed by 
M~l Bay Publications; Irie.), $24,95. 

Today in Paradise contains forty~ 
three pieces, i:wenty0one for Lent and 
Hply Week and twenty-two for.Easter. 
Although the.table of contents lists the 
works in alphabetical order accoi:-diiig to 
title under the two headings "LMt and 
Holy Week" and "Easter," _ for some 
mextlicabl~ reason the works ate not 
published in these two groups, but are 
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printed in what appears to be an arbi
trarily random order. The composers 
are regular Kevin Mayhew contrioutors: 
Rosalie Bonighton, Simon Clark, Adrian 
Fish, Andrew Fletcher, Andrew Gant, 
Colin Hand, John Jordan, Richard 
Lloyd, John Marsh, Colin Mawby, Mal
colm McKelvey, Andrew Moore, Philip 
Moore, June Nixon, Tames Patten, 
Richard Proulx, N oef Rawsthome, 
Betty Roe, Martin Setchell, Quentin 
Thomas, Stanley Vann, Alan Viner, and 
Norman Warren. Almost all are, or have 
been, church or cathedral organists, and 
only six are under fifty years of age, two 
factors that max explain the mixture of 
conservative and more modem musical 
styles. The IJieces; almost all of which 
are two or three pages long, make no 
claim to express profound, creative 
ideas. They could be said to provide 
attractive Lenten and Easter music for 
amateur church organists or pianists, 
who do not have much time to practice 
for Sunday services. 

As is usual with Mayhew publications,, 
the volume is visually , handsome: the 
stiff card cover features Germano Tes
sarolo's painting of Jesus hanging on the 
Cross, titled Christ (1991), against a 
purple background. The music is print
ed on super bright white paper, beauti
full)'. clear and easx to read. 

The Lenten and Holy Week pieces 
have evocative titles. Adrian Fish's Ash 
Wednesday Saraband conforms to the 
Baroque stylized <lance's moderate 
triple meter witl1 an accented dotted.:;._ 
note on the second beat, but the mercu
rial chromaticism with a generous scat-_ 
tering of pungent dissonances in the 
1niddle section are of our own age. 
Andrew Fletcher's The Way of t1ie 
Cross and Stanlex Vann's Via Crucis 
suggest tl1e melancholy plodding march 
of tl1e tired Jesus on the way to 1J.is cru
cifixion on Calvary. In Into Thy Hands, 
Philip Moore reflects on Christ's suffer~ 
ing as he hangs on the Cross. The two 
outer sections of tlJ.is ternary piece con
sist of soft, sustained notes in the two 
inner voices, and slowly undulating, list
less_, legato, outer parts, tl1e music being 
divided into phrases tl1at frequently vary 
in lengt:!1. In the 1niddle section, Moore 
makes the mood more purposeful as tl1e 
voices enter inJ.itative1y. John Jordan 
uses a somewhat similar style in his 
through-composed Gethsemane: flow
ing, rather aimless quarter-notes 
grouped into phrases, against held 
notes, witl1 non-functional, rather disso
nant harmony tl1at features emIJhasis on 
linear movement of individual voices. 
Botl1 Moore and Jordan express despon-
dence and a sense of being lost. , 

The Easter pieces generally call for 
more digital facility, but do not require 
an advanced keyboard technique. 
Among tlie Easter character pieces are 
two tliat seem to be highly derivative. 
William Wal ton may be recalled in John 
Marsh's Trumpet Tune, a brief, snaIJpy, 
melodious ternary structure. Arthur 
Bliss' Royal Fanfares for the wedding of 
Princess Margaret in 1961 anticipate 
Malcolm McKelvey's even shorter 
grandiose fanfare, which is puzzlingly 
titled Easter Chimes. 

Several of the six compositions based 
on pre-existent hymn tunes associated 
witli Easter are particularly fine. One of 
these, Variations on «Eya! Resurrexit 
Jesus Christus" by Stanley Vann, 
approacl1es the exuberance and power 
.oI t:he composer's Toccata (in 100 Pro
cessionaLs and RecessionaLs, Kevin May
hew, 1995). The first two tllirds of the 
}}re-existent hypodorian tune center on 
The dominant, C, but tl1e last tliird is 
built on the mode's final, G. This ending 
of the hymn sounds to modern ears like 
the dominant and inconclusive, espe
cially when the penultimate chord is C 
major (so that the cadence sounds like 
I-Vin C major). The gigue-like Varia-

Five Pieces 
for Organ by 

Herbert Howells 
arranged by Robert Fielding 

from Howells' Clavichord 
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tion II is particula.ly enchanting, with 
tl1e hymn tune soloed on a soft reed in 
tlie left hand, and the right hand, "stac
cato and airily," providing a raIJid triplet 
counter-melody on 8 and 4 foot flute 
and nazard. The hymn tune is still hard
ly altered in Variation III, a solemn, 
minor mode; chromatic funeral march, 
but tlie pre-existent melody is heavily 
decorated with ornaments in tlie Adagio 
Variation N, an a.i.ia. Full organ is called 
for in Variation V, which brings the 
work to a grandiose, majestic close. 

Another interesting contribution to 
the Easter repe1toire that is based on an 
old hymn tune is Martin SetchelFs 
Scherzo on "Gotlobt Sei Gott." Cast alla 
gigue, tl1e tone of tlie opening _2relude is 
flippant and cheeky, after which the 
composer settles down to a serious 
deve1opment of his material in the 
Baroque manner, presenting each 
phrase of tl1e pre-existent melody 
between interludes of inJ.itative counter
point based on motifs from the hymn 
tune. He returns to the comic mood in 
the coda. While tl1e work is diametrical
ly opposite to such widely played regal, 
slower settings of Melchior Vulpius' 
tune as Healey Willan's (in Six Chorale 
Preludes, Set 1, 1950), Setchell's quite 
innovative approach is arguably refresh
ing and enticing. 

One may suspect tl1at in writing 
Lumen Christe, an ~aster chorale pre

_,'Iude on the medieval French melody 

more commonly titled Or-ientis Part
ibus, Noel Rawsthorne's ideal sound 
was the magical tluill of massive chords 
played on fue full organ of tl1e huge, 
fughly reverberant Liverpool Cathedral, 
England, an inshi:unent that he 
presided over for a qua.i.i:er of a century. 
The imperious, peren1ptory, extended 
declamatory introduction leads into an 
equally noble presentation of the old 
pre-existent hymn tune, and the grand 
coda brings the piece to an impressive 
end. Compared with Rawsthorne's usu
ally mellifiuous harmony, tliere are far 
more simultaneous seconds here, disso
nances that are usually the result of giv
ing pre-enJ.inence to the development of 
tl1e shapely linear movement of parts 
over consonance of vertical alignments. 
Whetl1er tl1e startling clashes are con
vincing is open to discussion. . 

In the brilliant Toccata on «Christ ist 
ertstanden," June Nixon shows that she 
shares William MatlJ.ias' fondness for 
medieval-soundino music, especially 
multimeter, mod:'.il.ity, duplication of 
lines witli organum-like parallel perfect 
fourths below, and a tierce de Picardie 
final chord. The fast rnoto perpetuo 
eighth-note movement may be too tax
ing for some a.i.nateurs' fui~ers, but, if 
the notes can be mastered, the sense of 
bustle and Joy tlrnt tl1ey help create 
make it well wortli the trouble. 

Today in Paradise is a .valuable, 
attractive, fresh addition to tl1e Lent, 

Holy_ Week, and Easter repertoire of 
amateur church organists. 

-Peter Hai-dwick 
Brechin, Ontario 

Partita on Kingsfold, Charles Calla
han. Concordia Publishing House, 
97-6692, $6.00. 

Prelude, Chorale, Improvisation, 
Trio, and Meditation. In the Prelude, 
_2resented in e minor and then b minor, 
The melody is given in the right hand 
with an accompanying figtl!ation in 
moving eighth notes in the left ha.i.1d. 
The pedal functions mainly as tonic 
pedalpoint. Chorale is a three-voice har
monization of the tune. In Improvisa
tion tl1e tune nJ.igrates from the pedal to 
the various voices of tlie manuals. Sug
gested registration for tlJ.is movement is 
celestes in tl1e manuals, witl1 16' and 8' 
in tl1e pedal. In the three-voice texture 
of Trio the tune is in the left hand, witl1 
the pedal played staccato and the right 
hand voice playing scalar eightl1 notes. 
The closing Meditation presents the 
tune in tl1e pedal, witli a suggested reg
istration of a 4' flute or 4' English Horn. 
The accompanying manuals are to be 
played on a qinet registration of strings, 
celestes and fiutes. This easy piece is a 
good addition to anyone's library. 

-Laf!Y Schou 
University of South Dakota 

Vermillion, South Dakota 
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The Historical Italian Organ 
Tradition and Development 

Aconcert by Luigi Ferdinando Tagliavini and Gustav Leonl1ardt at the Basilica of 
San Petronio in Bologna, held on October 27, 2000, provided the inspiration for 

writing an article on the bistorical Italian organ, its tradition and development. My 
goal is to give a panoramic view of the subject, and anyone knows that wlien looking 
at a panoramic view much of the detail is lost. Still, such an attempt is worth carry
ing out because some general gu!delines can in any case be drawn. To do so, it is 
necessary to go back a number of centuries and 1:ry to understand the original role 
of the organ in the musical world of Italian churches. 

The Basilica of San Petronio is no 
ordinary place from the standpoint of 
organbuifding history. It enjoys the 
IJresence of two unique instruments: 
the oldest Italian organ in existence, 
built by Lorenzo da Prato between 14 71 
and 1475, roughly 20 years prior to the 
discovery of America by Columbus, 1 

and a later organ, built by Baldassarre 
Malamini in 1596. The instruments are 
'located face to face in the area tradi
tionally reserved for the choristers, 
behind the high altar. 

The program notes for the Tagliavini
Leonhardt concert, written by Marc 
Vanscheevwijck, well explain the use for 
which organs of medieval and renais
sance times were intended: 

Altematim perfonnance practice, i.e., the 
performance of liturgical pieces alternat
ing contrasting musical forces in the vari
ous versets of the sacred texts, originates 
in the old antiphonal singing of psalms of 
the first centuries A.D. In responso1ial 
music a soloist or a small group of singers 
alternated with the larger choir. Some
times they alternated plainchant with 
polyphonic settings of the text. Probably as 
early as the organ began to be used in 
church, the organist already _improvised 
"versets," alternating with the choir 
singing the counter versets in Gregorian 
chant. Obviously, the schola never repeat
ed the texts of the versets plared by the 
organist, who improvised (and later com
posed) on the relative Gregorian 
melodies. The earliest source of such a 
practice is the Faenza Codex, compiled 
c.1420. During the following century this 
alternatim riractice spread throughout 
Italy. Many :iltematim settings, particular
ly of the mass proper, have been pre
served, some of the most famous of which 
were composed by Girolamo Cavazzoni, 
Claudio Merulo, Andrea Gabrieli, and (in 
the 17th century) the Fiori Musicali of 
Girolamo Frescobaldi. 2 

Two aspects immediately come to mind: 
1. The organ location, which for 

effective resIJonsorial use had to be near 
the choir ana not necessarily in a favor
able position for the congregation, 

2. A tonal structure suitable for dia
logue with a small group of singers. 
Tliere was no need for a sound big 
enough to accompany the choir, simply 
because the organ was intended as a 
soloist And accompanying the congre
gation was certainly not in the agenda, 
since people did not sing during liturgy 
in Italian Catholic churches until very 
recently. 3 

What effect did all of this have on the 
sound? Since power was not the issue, 
early Italian organbuilders developed 
their talents in other areas, and tonal 
quality became the priority. They creat
ed relatively small instruments, mostly 
with only one manual, with gentle, 
beautifully voiced stops. Wind pressures 
were in most cases quite low, down to 
42-45 mm. at the water column, and 
the voicing techniques as well as the 
tonal design in general reflected such an 
approach. 

Listening to music by Antegnati (also 
a famous Italian organbuilder), Segni, 
Veggio, Gabrieli and others perfonned 
on tile beautiful organs of San Petronio 
gave me and the entire audience (a few 
Imndred people all gathered in the large 
space beiiind the hlgh altar, to be able 
to best hear the organs) a good perspec
tive of the musical experience which 
was originally expected from such 
instruments. 

It is my belief that the original DNA 
of ancient Italian pipe organs, as defined • 
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by their original use in the liturgy, 
played a decisive role in the subsequent 
evolution of the instruments. This was 
due to a strong sense of tradition among 
the vast majority of builders and to their 
reluctance to introduce changes to a 
practice which was considered success
ful. Examples to the contrary do exist, 
but any effort of generalizing, or extract
ing general rules from a complex reality, 
always ends up sacrificing notable 
exceptions. 

In post-Renaissance times, organ use 
became widespread. All Italian church
es had at least one organ and often one 
or two Positivo4 instruments in addition 
to the main organ. And a very significant 
change took place: in addition to being 
used as a solo instrument for improvisa
tions and for the performance of written 
music, the organ also became an accom
paninlental instrument for the choir. Its 
Iocation witl1in the • building also 
changed in most cases, taking into 
greater consideration the congregation 
as the beneficiary of musical perfor
mances: the preferred location for new 
instruments became a balcony facing 
tl1e nave, which is still considered by 
many to be the ideal location for the 
best possible diffusion ofsound within a 
building. Naturally, broader tonal 
resources had to be made available in 
order to accommodate this new func
tion, but this did not cause a significant 
change in the original voicing practices. 
In other words, more stops were intro
duced and a Pedal division was added 
(nonnally consisting of one or two 
stops), but the basic tonal structure 
remained the same and no major 
changes took place in the sound: still 
low pressures and gentle voicing. After 
all, organs still did not need to be big or 
powerful, because they were not intend
ed to support an entire congregation, 
just a choir.5 

A further, major evolution took place 
as a result of the greater demands liythe 
repertoire of the Romantic period. A 
great number of new stops were intro
duced: reeds of various types, more 
flutes, strings, even percussion: drums, 
cymbals, beUs and tlie like. The organs 
built by the Serassi family of Bergamo 
towards the end of the eighteenth cen
tury and during the following century 
are a good example of the romantic Ital
ian organ. The occupation of Bergamo 
by tl1e troops of Napoleon ( 1 796-1813) 
and subsequently by the Austrians 
(1814-1859) influenced organbuilding 
practices by introducing new musical 
models and, as a consequence, by con
tributing to the develoIJment of new 
devices and new sounds that would 
improve the performance of the music 
inspired by tlie teaching of Simon Mayr 
(1763-1845), by bis pupil Gaetano 
Donizetti (1797-1848) andby Gioacchi
no Rossini. 6 The famous composer 
Felice Moretti (also known as Fatl1er 
Davide da Bergamo), a Franciscan 
monk and a famify friend of the Serassi, 
composed music that was deeply influ
enced by opera. Also, Giuseppe II 
Serassi, the most innovative member of · 
the family, introduced new devices 
aimed at facilitating the dynamic control 
of sound: the thirahand, or mechanical 
super coupler, the fourth hand, or sub 
coupler, tl1e expression shades, pedals 
for pre-set combinations of stops, an 
easier system for the coupling of the 
manuals (by means of a pedaf and no 
longer by the sliding of the upper man
ual into position), settable combinations 

Francesco Ruffatti 

The organ built by Lorenzo da Prato, 1471-1475, for the Basilica of San Petronio, 
Bologna. It is the oldest organ in existence in Italy and one of the oldest in the 
world. Restoration by Tamburini, 1974-1982. (photo courtesy Liuwe Tamminga) 

of stops, and the '[iratutti or Tutti for 
the Ripieno ranks. 1 

• 

In spite of all of this, the ancient core 
of the instrument and the basic tonal 
concept behind it remained virtually 
unchanged for a good part of the nine
teentl1 century. Low wind pressures 
were still the rule, as well as unforced 
voicing, fairly open pipe toes, and few 
nicks at the languids. As a consequence, 
ther_e was a broad harmonic develop
ment in the sound, allowing a very 
effective use of each stop in combina
tion with others and forming an ensem
ble of rare cohesion and beauty. Pres
sures of sometimes less tl1an 50 mm. at 
tl1e water column naturally presented a 
real challenge, particularly for the voic
ing of reed stops, but this had the effect 
of-encouraging builders to find original 
design and voicing methods to over -
come the difficulties.8 

At this point, it is necessary to define 
the tonal core of the organ which I have 
indicated as an element of continuity in 
Italian organbuilding throughout the 
centuries. Its main component is the 
Ripieno. The term does not translate to 
Mixture, but rather it defines a series of 
individual Principal scaled ranks of 
pipes at various pitches, creating a sys
tem of sounds at harmonic intervals, 
normally be~nning with 8' pitch as the 
foundation of the manual. 

The composition of a typical Ripieno 
with its traditional nomenclature fol
lows: 

Principale (I) 8' 
Ottava (VlII) 4' 
Decimaquinta (XV) 2' 
Decimanona (XIX) 11/s' 
Vigesima seconda (XXII) l' 

• Vigesima sesta (XXVI) %' 
Vigesima nona (XXIX) ½' 

Trigesima terza (XXXIII) 1/{ 
Trigesima sesta (XXXVI) ¼' 

And occasionally: 
Quadragesima (XL) 1lo' 
Quadragesima Terza (XLIII) 1ls' 

The highest pitch in the entire Ripieno 
is in most cases the note Cat 11s'. Beyond 
this limit a ritomello or break be~ns 
with pipes double tl1e length, or one full 
octave 1ower in pitch. 9 

Table 1 is intended to give a clear and 
comprehensive idea of the tonal compo
sition of the Ripieno. The method I am 
utilizing is unconventional and it con
sists of identifying each pipe by a num
ber corresponding to its place in an 
ideal succession of notes starting with 
number 1 as low C of the 8' Principal. 
Low C at 4' will consequently be num
bered as 13, low C at z' will be num
bered as 25 and so on. The highest pitch 
pipe in the Ripieno will be number 73, 
corresponding to the pitch limit of 'Is'. 
Once a rank reaches note number 73 it 
will break back and start a ritomello 
with note C#62 ( or one full octave 
lower). To simplify matters, I am show
ing the first octave as complete (12 
notes). The most common arrangement 
in Italian historical organs calls for a 
short first octave (8 notes, with C#, D#, 
F# and G# missing). Notes are identi
fied by octave number, according to the 
Italian system, bywhich Cl corresponds 
to note C of tl1e first octave, F3 to note 
F of the third octave, and so on. The 
chosen compass for our example is of 49. 
keys, Cl to C5. This system, by num
bers ratl1er than by footage, is intended 
to provide a more immediate idea of the 
repetition of equal size pipes through
out tl1e compass for tl1e entire Ripieno. 
Equal numlier means equal size pipe. 

The conventional method is shown in 

THE DIAPASON 



1 
1 

A typical "Positivo" organ, built by Tommaso De Martino, organbuilder of the 
royal family of Naples, in 1753. It was restored by Fratelli Ruffatti in 1985 and it 
is installed in the Church of S. Chiara in Crotone (Catanzaro). (photo by Fratel
li Ruffatti) 

Table 1 

jRanks 

C, toC2 C"2toF2 
Principale (8') 1 to 13 14 to 18 
Ottava (4') 13 to 25 26to 30 
Decimaouinta (2') 25to37 38to 42 
Decimanona (I 1/3') 32to44 45to49 
Vigesima seconda (l') 37to49 50to 54 
Vegesima sesta (2/3') 44to 56 57 to 61 
Vigesima nona (1/2') 49to 61 62to66 
Trigesima terza (1/3') 56to 68 69to 73 
Trigesima sesta (1/4') 61 to 73 62to66 

Table 2 

!Ranks 

I IC1 toG- C#2 to F2 I 

I Princioalc (8') 8' 8' 

I Ottava (4') 4' 4' 
I Decimaquinta (2') 2' 2' 
I Decimanona (1 1/3') I 1/3' I 1/3' 
l Vigesima seconda (]') l' l' 
l Vegesima sesta (2/3') 2/3' 2/3' 
l Vigesima nona (1/2') J/2' 1/2' 
i Trig;esima terza {l/3'} 1/3' 1/3' 
I Trigesima sesta (1/4') 

-~~·· 
i l/4' 1/2' 

Table 2. The Ripieno here is compara
ble, in pure tenns of number of pipes, 
to a Principal chorus with 8', 4' and 2' 
stops plus a six-rank mixture. But by 
looking at Table 2 6ne can immediately 
appreciate the vast difference from such 
an arrangement. At note C#2 the first 
doubling or double pitch appears: pipes 
from tl1e ½' rank (XXIX) and ¼' rank 
(XXXVI) become of identical size. Con
sequently, between notes C#2 and F2 
the tonal effect is not that of a six-rank 
mi:xture but ratl1er of a five-rank mix
ture with one of the ranks doubled. This 
aspect becomes more and more promi
nent as we move up the keyboard, to the 
point tl1at at note C#4 (key number 38) 
with all ranks from Decimaquinta (2') 
up drawn, only two pitches can be 
heard: 2', repeated 4 times, and 11//, 
repeated three times. As one can easily 
appreciate, such tonal structure cannot 
be compared with that of a Mixture, or 
Fourniture or any other multiple-rank 
stop designed as a single entity. The 
Ripieno is simply different It is con-
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Pipes 

F"2 to C, C", toFs F", to C, c•, to F• F"• to Cs 
19to 25 26to30 31 to 37 38 to42 43 to49 
31 to 37 38to 42 43to 49 50to 54 55 to 61 
43to49 50 to 54 55to 61 62to66 67to73 
50to 56 57 to 61 62to 68 69to 73 62to68 
55 to 61 62to66 67to73 62to66 67to 73 
62 to 68 69to 73 62to68 69 to 73 62 to 68 
67to 73 62 to 66 67to73 62 to66 67to 73 
62 to68 69to 73 62to68 69to 73 62to 68 
67to 73 62 to 66 67to 73 62to66 67 to 73 

Pipes 

F"2 toC3 C"3 to F, F",toC4 C"4 to F4 F'4toCs I 

8' 8' 8' 8' 8' I 

4' 4' 4' 4' 4' ! 
2' 2' 2' 2' 2' I 

1 1/3' l 1/3' 11/3' 11/3' 22/3' I 
l' I' l' 2' 2' I 

2/3' 2/3' 11/3' 11/3' 22/3' I 
1/2' 1' 1' 2' 2' l 
2/3' 2/3' 11/3' 11/3' 22/3' , 
1/2' I' 1' 2' 2' I 

ceived as a sum of individual ranks at 
different pitches, each separately usable 
in combinations with any other rank and 
all usable at once as a pleno. 10 

Obviously, this feature provides a 
great deal of flexibility in the tonal 
palette. From an organbuilder's practi
cal standpoint, it has two effects: 

1. It forces the voicer to be extremely 
scrupulous as to the tonal balance, reg
ulation and speech adjustment of eacn 
pipe even in lhe highest pitched ranks, 
since each can be separately used; 

2. It makes tuning more difficult, due 
to the drawing effect on the egual 
pitched pipes when they play together. 
Only a tuner who knows how to deal 
witl1 such a problem can obtain a stable 
tuning of the Ripieno. 11 • 

Tuning with cfouble _]'.)itches was noth
ing new to ancient builaers. In fact, pre
Renaissance and Renaissance organs, in 
Italy as well as in other European coun
tries, often had double or even triple 
notes of equal length in the treble of the 
Principal, the Octave and sometimes 

the Fifteenth, to enl1ance the singing 
qualities of the instrument in the treble. 
This practice strangely survived, in 
some areas of Italy, all the way to the 
beginning of the 19th century. This 
proves tliat the difficulties connected 
with the tuning of multiple equal
pitched pipes never bothered Italian 
organbuiTders too much. 12 

Other traditional stops forming the 
original core of the hlstorical Italian 
organ include the following: 

Flauto in Ottava (4'), normally 
tapered or cylindrical, sometimes 
stopped 

Flauto in Decimaquinta (2') in the 
earlier instruments • 

Flauto in D~odecima (2¾') 
The Terzino, or Tierce flute (l¾') was 

later added and, in the nineteenth 
century, the Flauto Traverso or 
Fluta (8', normally in the treble 
only). . 

Early strings appeared in the eigh
teenth century, at 4' in the bass and 
occasionally over the entire compass, 
but such stops were vastly different 
from what we think of as a string today. 

They had no ears, no beards, no nicks at 
the languids. These characteristics, 
combinecl with a very narrow scale, con
tributed to produce a sound with a very 
prominent transient at the attach and a 
cutting sustained tone, strongly imita
tive of early string instruments. 

The Voce Umana or Fiffaro, a Princi
pal-scaled stop at 8' pitch (treble only) 
was also used in the Renaissance and 
became increasingly more connnon in 
the Baroque and Tater periods. Its pipes 
were normally tuned sharp against £he 8' 
Principal, except in the Venetian tradition 
and among a few builders in the south of 
ItalY:, where fl.at tuning was preferred. 

The above description, as I have said 
earlier, represents a simplification of a 
much more complicated subject, and 
many examples exist that do not follow 
the 'rule. 13 Also, all of those who are 
familiar with ancient Italian organs will 
agree that the tonal experience that 
comes from a Callida or a N acchini 
organ is vastly different from that of an 
Agati or a Catarinozzi. They were 
expressions of very different artistic 
environments and the builders were 
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The largest organ built by the Sera~si family of Bergamo (1882, opus 833) for the 
Cathedral of S. Giorgio in Ragusa: lbla (Sicily). It consists of three manuals: Armo
nium (lowest keyboard, under expression, located inside the balcony rail as _a 
"non visible ruckpositiv"), Eco (middle keyboard, under expression, at the left 
side of the console) and Grarid'Otgarto (top keyboard), plus a iarge Pedal division. 
Restoration by Fratelli Ruffatti, 1983-85. (photo by Frat.em Ruffatti) 

very faithful to.their own local traditions. 
What happened in nineteenth-centu

ry Italian organbuilding is worth investi
gating a bit more closely. Early signs of 
rejection of the Italian romantic orgii:n . 
appeared. In 1824 the Cardinal Vicar of· 
Rome promulgated an edict stating:-._ 
"Organists may not play on the org?TI-. 
n1usic written for theater, or with prof~e 
character, but only music that can encour
age meditation and devotion ... "14Still, 
many of the major builders in the north, 
as well as many in other parts of the 
country, continued in their tradition of 
building instruments without changing 
their style.15 But at sonie point, forei~ 
influence became a strong factor 16 and 
the "new inventions," the Barker lever 
first and then pneumatic ana _flectric 
acti?n, c~me _ into t~e picture.1' Pneu
matic action rn particuTar and the new 
sounds, such as the "modem strings" 
and harmonic stops demanded higher 
wind pressures, and the .organ sound 
became stronger and aggressive. But, as . 
we all know, pneurnatic action repre
sented only a relatively short transition 
peri_od in organbuilding history, and a 
further evolution of the instrument was 
soon marked in the following century by 
a :eerlected electric actiOil and by the 
rediscovery, in the mid 1960s, of tracker 
action. This movement was immediate
ly promoted by some of the major Ital
ian builders 18 and it became stronger 
and stronger over the years .. The neo0 

clMsical instrument was created, based 
on n1echanical action and on the re-dis
covery of the traditional sounds and 
voicing techniques. But, as it is often the 

case, the iJ¼tent wa~ hot that of copying 
the past ~,lj,l: rather of preserving the best 
of traditioi;l}:within a new context which 
was ca.lfipgJor a new use of the organ: 
the stl:ip¢rt-of congregational singing. 
. One may get the impression tliat it is 
\mposs'ibly to extract a general trend 
from this entire process of evolution. 
Still, I believe that one common denom
inator can be found: the unforced, 
p~easing singing quality that has s_ur
vived unchangef'l for over five centunes, 
and which effectively represents, in 
musical form, the character of the Ital
ian language. ■ 

Notes ~ 
1. the instrument consists of one manual and 

short pedalboard, as follows. Manual: Fl-A4 with
out F#l, G#l; divided keys ·G#l/Abl, G#2/Ab2, 
G#3/Ab3; Pedal: Fl-D2 directly connected to the 
corresponding manual keys. The stoplist follows: 

P1incipale contrabasso (24', fa,ade) - doubled 
fron'.l C#3 

Principale (12', rear fa,ade - doubled from C#3, 
tiiple from Bb3) ' 

Flauto in VIII ' 
Flauto in XII 
Ottava (doubled from Bb3) 
XII 
xv 
xix 
XXII 
XXVI-XXIX 

Spring windchest, A ~.4 70 Hz, mearitone tempera
ment; restoration by Tambutini, 1974-1982. The 
above infonnation is the courtesy "in Liuwe Tam
minga, recitalist and organist· at the;,1:fasilica of San 
Petroilio. •• •-· ·-f'i,r. 

iZ. Concerning eariie;ru,se ofthe organ in\w<,St
em world churches, see Peter Willi,irus, (Duke.Uni
versity, Durham, NC) in his essay "'{he "o'ngin !Jf the 
Chrtstian organ with some pli{ticiilar referent,e to 
Italy," Acts_ of the International Symposium on "I 
Serassi~L· arte orgaharia fra sette e ottocento," Ed, 
Carrara, Bergamo, 1999, p. 12. Referring to the 

RUFFATTI I 
iutopeis (eailing tttanufilctitt;~r 

of pfpe otgatis Jot tlit 'llnitetf States 

• Cll:ECfI(':(~E LATEST NEWS 
at 

,~.rtitf~fti.:com 
i',fo~fi\:ctibS • 

:ti~i~J~@~jrt~ts.~~P\ 
. ,. ' :</;1.(:;,, 

l~/j,/ 
'1Jfati'n.guished j>ijle O'{'gal:i,'.biiilil~;rs,;f: 

Via Fati:ioiati, '\6"6 • 3S126•Paii.ua,ttaly • I.• 
Phone (39~049) '7so,fi6fii• Fw,i{39-tl49)'850-4ll3 •;Jn the United Sta.test 130-379-9682 

'-\,,www;i.'li.ffit"itkcoii'I"-' e<oioill: •et/iltns@rnitatttcom • 
.• ,.,_, .. ,,,..,~•• •~•-•~r• ~,., .... ~,,,,, .. 

Some of the percussion in the Serassi 
organ at the Cathedral of S. Giorgio, 
Ragusa lbla. (photo by Fratelli Ruffatti) 

early Middle Ages, he writes: "I don't know any evi
dence that organs were brought into church in 
order to accompany singing-whetl1er it was the 
celebrant singing at mass, the lay people respond
ing vvith their own acdainations, -or the n1onks 
clianting their daily office in private at in pubhc. All 
that one can be certain about is that <Ytgans ,vere 
there to provide sound, and whatever later music 
historians may have assumed, it is seldom if ever 
clear what kind of sound they made, or for what 
purpose and at what point tl1ey made it. Only 
from the tl_;irteenth century onwards the picture 
1s clear ... 

3. While the practice of congregational singing 
at celebrations in Italian churches may have had its 
fust examples at the end of the nineteenth century, 
it was dming the Second Vatican Council that tbis 
practice was actually encouraged 

4. A Positivo can be described as a smaller size 
"cabinet" organ, self-contained, whose casework is 
normally divided in two sections: the lower case, 
containing the bellows (nonnally two, multi-fold· 
hinged bellows activated b)' levers), and. the upper 
case, which sits on top and which holds the key
board, the windchest and. pipes. It was almost 
invariably built without independent pedal stops, 
and its tedalboard, when present, consisted i1or
mally o one short octave, whose keys were con
nected to the corresponding keys of tl1e fust octave 
at the manual by means of strings or wires. 
Although easily movable ( sometimes forge handles 
on the sides of the nova sections of the case indicate 
this possibility), it is different from a Porta:tivo, ali 
even smaller instrument whose prima:iy function 
was that of providing music duiing outdoor proces-
sions. • 

5. Larger instruments are not unknown to his
torical Italian organbuilding. I will mention two 
examples of rare comple:tity: 

a.) The instrument at tli.e church of San Nicolo 
L' Arena in Catania, by Donato del Piano 
(1698-1785), with a total of five keyboards, divided 
between tbre<, consoles attached to the case ( 1 

., manual - 3 manuals - 1 manual) with the lare;er con
. sole in the Center alld one pedalboard for tlle cen
.. "ter console,' plus a separate small automatic pipe 

instru1nent activated by a rotating dnnn. This enor-
r·

1 1nous, beautiful instrument, now in a poor state of 
. disrepair (among other things, the pipes· have all 
been removed and stored), includes pipework of 
extrell\ely unusual shape. . 

h},.;J';l;l-e great organ at the Church of the Cava
heri di.5. Stefano in Pisa, built between 1733 and 
1738 • by Azzolino Bernardino della Ciaia 
(1671-1755) with the help of otl1er organbuilders 
from different.parts ofltaly, with four manuals pins 
a filth manua\,'aei:i:vating a harpsichord. This orgal1 
was later converted into a pneumatic instrument 
an\l. subsequently electrified. Only a portion of the 
original pipework survives. . 

6. See.Luigi Ferdinando Tagliavini, "Le risorse 
dell',organo Serassiano e il loro· sfruttalnento nella 
prassi otganistica dell' epoca," in Acts of the Inter
niztional Symposium on "I Serassi-L' arte orga
naria fra sette e ottocento", Ed. Carrara, Bergamo, 
1999, pp. 80-84. 

7. See Giosue Berbenni, Acts of the Interna
tional Symposium on "I Sera:ssi-L' arte organa1ia 
fra settee ottocento," Ed. Carrara, Bergamo, 1999, 

. pp. 22:-24. 
8. The lower the wind pressure, the thinner the 

tongues must be to obtain promptness _of speech. 
But thin tongues also produce undesrrabfe side 
effects, notably: a) A thinner timbre in general, 
with-greater development of overtones and less fun
damental; b) Uncontrollable sound at the bass reg
ister, where any reed naturally tends to become 
louder; c) Very weak trebles. To overcome tl1ese 
problems, a series of interesting methods were 
developed. I -will mention a few: 

a.) Wide and deep shallots to increase tl1e vol-_ 
ume of air excited bl'. the tongue, with tl1e effect of 
mcreasmg tlm prommence of the fundamental m 
the tone; 

b.) Double ot even triple tongues at tl,e low reg
ister, to control volume, timbre and stability; 

c.) Variable tongue tlnckness at the treble, witl1 
the filing of the tip to obtain promptness while 
retaining a good volume ofsound . 
For a more complete description of voicing metl1-
ods on low pressure reeds, with specific reference 
to the reeds of Serassi organs, see Francesco Rnf
fatti in "I registri ad ancia negli organi Serassi," Acts 
of the International Symposium on "I Serassi
L' a1te organ aria fra sette e ottocento," Ed. Carrara, 
Bergalno, 1999 pp. 1~150. 

9. When thelowestpitchedstop on.the manual 
is the Principal 16' the nomenclature remains the 
same, although all stops start one octave lower in 
pitch. The stoplist becomes: 

Principale (16') 
Ottava (8') 
Decimaqninta (4') 
Decimanona (23/{) 

and so on. In essence, the organ is still seen as 
based on the 8' Principal, with the extension of a 
counter-octave towards the bass ( see ,ny article Dn 
Gaetano Calli do, December; lll99 issue of THE 
DIAPASON, ,P· 17, N-0te 8\ 

10. Luigi Ferdinando Tagliavini in his article 71 
ripieno," L'or-gano, Year 1, "No. 2, July-December, 

1960, Ed. Patron, Bologna, points out the differ
ence between the Italian Ripieno and tl1e northern 
European nuxtures as follows: 

"a) The classical Italian ripieno is divided into its 
co11stitutive elements, corresponding to separate 
stops, while tl1e foreign mi>.tures, staltini:; from a 
certain pitch (from 4', from 2%', from 2', trom l 'h' 
etc.) are condensed into one stop; 

b) Both in tl1e ripieno and in tl1e northern mix
tures a gradual 'compression' towards the treble 
takes place, a compression which is more hnlited in 
tl1e German and northern Europea11 organ, greater 
in the Italian organ. In fact a 1ipieno "~11 have a 
'compressed' extension in tl1e h·eble, reduced from 
8' to 2', while in tl1e Mixtur-Scl1arf scl1eme the h·e
ble is extended between 8' and l '; 

c) The 'masking' of tl1e jumps pl"oduced by tl1e 
breaks is done differently in Italy from abroad; in 
Italy, by the division of breaks into two different 
points, one for the octave stops and one for the 
quint stops; abroad by the partial or complete sub
-stitution of the break in quint and fourth witl1 the 
one in octave. 
' The northern European mixtures, tl1rough a 

particular interp1·etation of the breal, and without 
anl'fear of going beyond tl1e pitch hnlits in tl1e bass 
and the treble as imposed oy the Italian ripieno, 
tend to make tlm tonal 'density' more uniform, by 
reducing the difference between the tonal richness 
of tl1e bass and the treble. Part of such unifonnity is 
sacrificed by the Italian organbuilder in favor of 
tonal beauty. This is why tl1e use of the Italian 1ip
ieno is mostly chordal and for toccatas, while the 
northern Europeal1 organum plenum, especially 
tl1e German; Call also perform a polyphonic role." 

In c) Tagliavini refers to alternation of quint and 
mlison breaks within the same rank in all ranks of 
the mixture. 

The pitch hmit of northern European mixtures 
and related stops is often C at 'M, close to tl1e hmit 
of humru1 hearing, one full octave lugher than the 
Ripieno a11d this factor alone deternlines a dramat
ic cliffererrce in the sound from the Ripieno. 

11. Drnwing is an acoustical phenomena by 
which the sound of a pipe is drmun or pulled into 
tune by tl1e sound of a second pipe which is playing 
an interval dose to being pure or in tune. Tllis 
effect is stronger_ between unison pipes; when ~
ing the second pipe to tl1e fust, its sound will shde 
into tune as· soon as its frequency approaches that of 
the fust pipe, but before it actually reaches the 
same value, thus determining an appare11t tuning 
condition. Adding a third pipe and hying to tune it 
to the two' previous sounds oecomes impossible if 
tl1e fust two pipes are in a status of apparent unison, 
because each of the two sounds ,vill react to tl1e 
third pipe differentl)', .according to their real fre
quency value. The difficulties increase e,.1'onential
ly from note C#4 up ill the exalliple shown, whe:re 
two groups of 4 alld 3 equal size pipes respectively 
play at once. The procedure to tune the Ripieno is 
consequently different and definitely more compli
cated Rim that of a regular mixture stop, as it must 
take into account the araWing of e·qual length pipes. 

12. I am here mentioning two organs, buili: in 
Tuscany by the Paoli family of Cam)_)i Bisenzio at 
the b~J;inning of the 19th century, both restored by 
FrateJJi Ruffatti in recent years: 

a.) tl1e organ in the Church of S. Fnmcesco in 
Pontassieve, near Florence, built by Giacobbe 
Paoli,. wlricl1 includes doublings at the Principale 
stalilng with note Bb3, at tl1e Ottava from note F3 
and at the Decimaquinta also from note F3; 

b,) the organ built by Michelangelo Paoh in tl1e 
Basilica of S, Maria, Impruneta - Firenze, utilizing 
the pipes of a previous instrument by Bernardo 
d'Argenta, 1535, which has doubhngs at the Princi
pale starting from note F#3, at the Ottava from note 
B3 and at the Decimaquinta from C4. Having re
built the windchest entirely, the builder could have 
easily eliminated the donblings had he not believed 
in the validity of such tonal approacl1. 

13. As an exalnple, Sicilian organs in the l8tl1 
century were often built witl1 multiple Ripieno 
ranks activated by a single stop control. 

14. See "La iifonna dell' Organo ltali.'1llo" by 
Baggiani, Picchi, TalTini, Ed. Pacini, Ospedaletto 
(Pisa), 1990, pp. 9-10. 

15. The largest instrument· built by the Serassi 
family, the "Organum maximum" wiil1 tluee key: 
boards and over three thousand pipes, was built ill 
the romantic style as late as in 1882. This instru~ 
ment was restored by Fratelli Ru:ffatti between 
1983 and 1985. It includes many of tl1e. effects 
which were rejected by hturgists, such as tl1e ctrum, 
a bell and other percussion. 

16, Ferdinanao Casamorata (1807-1881), musi
cian and music scholar, introduced the work of 
Cavaille-Coll to the Italian musical scene by making 
pi,bhc tl1e work of J. A. De La Fage "Orgue de 
l'Eglise Royale de Saint Denis, conshuit par MM 
Cavaille-Coll pere et £ls, Facteur d' argues du Roi." 
Rapgort. II edition, Paris, 1846. See "La rifonna 
dell Organo Italiano" by Baggiani, Picclli, Tarrini, 
Ed. Pacini, Ospedaletto (Pisa), 1990, p. 12. He gave 
explanations and favorable comments on some of 
the most remarkable characteristics of the instru
ment, notably the variety of wind pressures, the 
Barker lever, tl1e "strength" of tl1e upper registers, 
especially the reed stops, etc., and presenting tl1em 
as valual:ile innovations worth imitating. 

17. An important role in tbis process was played 
by George William Trice (1848-1920), a British 
mercha11t who became an organbuilder and estab
lished a factory in Italy. He built the fust electric 
action organ in 1888 for the Church of S. Andrea, 
Genoa. Other notable instruments followed, among 
which the three-manual instrument for the Churcli 
of the Immaculate Conception in Genoa, inaugu
rated in 1890 with concerts by Alexander Guilmant 
and Filippo CapoccL 

18. Tamburini and Ru:ffatti were the fust major 
Italian companies,. in the early 1960s, to resume 
building mechanical action instruments. 

Francesco Ruffatti has been a partner 
since 1968 of Fratelli Ruffatti, builders and 
restorers of pipe organs, in Padova, Italy 
Besities being the tonal, director ofthe firm, 
he is actively involved in the research on his
torical, Italian organs and the superoision of 
iihe many historical restorations perfonnea, 
by the.firm. 
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European Organs 
Old and New Richard Peek 

Arece:it trip ~o Europe afforded my f~milJ and me an opportunity to hear, see, 
and m one mstance, play organs rangrng from the. early Baroque to the present 

day. The first one we encountered was a one-manual Bazzani organ in the resort 
community of Cavallino, Italy, dating from 1891. Its builder, Giacomo Bazzani, was 
th~ young~st son of Pietro ~azzani, also_ an org3.:1 builder. Pietro le_an:ied organ 
buililing with the great Venetian organ builder Callida, who learned bwlding organs 
from ~acchini, so the organ at the Church of Santa Maria Elisabetta represents a 
tradition dating back to tlie 17th century. 

"Hymn ·to the Evening Star" from 
Tannhiiiiser. 

Driving on to tl1e. historic monastery 
of Ettal, we arrived just as a visiting 
organist was trying out the 1753 organ 
built by J. G. Hoerthrich with a beautiful 
gili: casJwork by Simon. G~er dating 
• tram 1168. The sound of the mstrwnent 
was mdeed impressive as the organist 
pitted the divisions of tl1e organ agaiilst 
~ach other witl1 tlrn fµll principal .chorus 
m tl1e pedal. As we left he or she was 
playing Mendelssohn's "O for tl1e wirlgs 
of a dove" on a particularly full and rich 
8' flute. 

had played this organ for fifty years and 
those were his pictures on the top of the 
console. She also said he would be 
happy to take 1ne by their church. A day 
later that's exactly what we did. 

About 9 pni we. drove over to the 
Catholic Church of St Peter and St. 
Paul, an iihposmg; $00°year-oid edifice 
that we had passed on: the \¥ay to Lm0 

derhof. It is a Batoque church With . 
excellent acoustics. Hert Koch told me 
that since disposing of tlie 18i 7 organ, 
they had signed a contract . for a new 
Vershuren mstrument of 31 registers. 
He said, 'veiy ptoudly, \:hat it was a 4-
manual and that there would be six solo 
stops such as oboe, clarinet, ek on one 
of the manuals. 

Church of Santa Maria Elisabetta, 
Cavallino, Italy 

The specification is 
Principale 8' Bassi ( C - c#) . 
Principale.8' Soprani (d - f3) 
Ottava 4' 
Deciina Quinta 2' 
Decima Nona l½' 
Vigesima Seconda l' 
Vigesima Sesta ¾' 
Vigesima Nona ½' 
Voce Umana 8' 
Viola 4' Soprani 
Flauta 4' Bassi 
Flauta 4' Soprani 
Ottavino 2' 

The manual compass is C - f3. The 
pedal stops are 

Tromboncini 4' 
Trombones' 
Contrabassi 16' con Ottave (8') 

The _compass of the pedals is 18 hates 
starting on low C, In the lower octave of 
both rrtanual arid pedal a short compass 
is used as follows: bottom white riote 
sounds C; next white note plays F; first 
black note plays.low D; next white rtote 
pl.ays G; next black note plaxs E; next 
whlte note plays A; the next back note 
plays A#, and the next white note plaxs 
B. From there the seguerice is normal. 
The pedal board is tilted upward . from 
front to back ::it an angle of about 25 
degrees. 

There are .no mechanical aids except 
for the usual filatutti, which bqngs on 
all the upper ripieno. This is done By 
mearis ofa hitchaown ?,edal, sd tt is pas~ 
sible to draw on the. 8 Principale treble 
and bass with perhaps the F:lauta 4' tre
ble and bass or Ottava 4' for a mezzo 
forte, and then bring on the whble np-
ieno quickly for a forte. . . 

The churchitse1f is no_t large,,se~ti,Ilg 
perhaps 200, but built wit]i hard reflec~ 
tive surfaces so that t:1!:e fiyl ripie~◊- with 
th.e pedal contrab~~~1 16 and 8 really 
fills the ~ace.adn:xrrably. . .· . . . . . 

I had lots of tirrre with this h1strurrierit 
since! was playing a reyita:l, and, of 
course the classic Italian: literatm'e suits 
it perfectly. The sections froni Zipoli's 
$onate d'inti:wolatura, ca:rn,e off especial
ly well. on this instrument Thi? rilarrµal 
touch is very sensitive, much like that of 
a Gen11ari Brustwerk. . 

The next organ was iti the tiny Aqstri
an viflage of. Reuttio:, 9lose to the Ger
man border, near King; Uidwig the_ Sec
ond' s. castles of Bchwan:gau, .Neusch
Wai:tstein and Lii:rderhpf. xn· our case we 
had:. planned ".. trip. td Lmdethof. and 
then to the Monastery of Ettal just a few 

:tt ~r°l~!:1!rfot~l~~!~~ih1~: 

i~ s;1;~!et\t:!1r~1~ ttr:! al:~ 
inspiring with its deep ernerald' color at 
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the base of the German Alps. 
We arrived just in time for the 11:00 

English tour, which took only a half 
hour since Linderh'of was Ludwig's 
smallest and most livable castle. In the 
first room we came to a gilded instru
ment that we assumed was a piano, but 
that we were told is a combination har
monium-piano which Ludwig commis
sioned in the hope that his hero Richard 
Wagner would visit him an_d perform his 
music on it. However, tlns hevef hap-
pened. . 

After tl1e tour, those of us strong 
enough climbed a steep hill to reach the 
Venus Grotto, which is a representation 
of the Venusberg scene from Wagner's 
Tannhiiusei. ApQropriately,. we were 
treated to a recoiilirig of the composer's 

When we returned to the. hotel .and 
went to the dinmg room, I noticed an 
organ console on the wall to the left of 
the dinmg room's front door. Set on top 
were _six ntin_cipal pi:oes of tin, wiili the 
mouths ±airly - deeply nicked. There 
:"ere ~so several pictures. ~fa Irtan rilay
mg this console. After dinner I mrr0 

rowed paper and pen to copy down tl1e 
organ's. specification. The hotel recep 0 

tionist asked me if I was interested in 
organs, and I told her that J was an 
organist, whereupon she said her father 

They were using an electronic mshuc 
mBITt in the meantilne and he invited 
me to play it. Mte~ rrri_pr~vismg bnefty, I 
played a memorized piece and then 
invited himto _play. He did.so and I had 
a chance to listen to the ambience of tlie 
building. The touch of the Viscount 
instrument was veiy hard-so hard tl1at 
it was difficult to play legato. 

Readers may be interested iit tlrn 

Thotisaiids of pipe o"rgans-U:se PetersOli 
electronic swell shade operators td 
achieve .. exacting .. control o( . their 
expressed divisions: . As. the leading 
i:nn:ovafor of sdlid state control 
equtpnieritfot pipe organs'. wehave qvf:r 
twenty years. of experience with·. shi;ide 
control systems .. Wenow pnmdly offer 
our most i;:efuied shade controller ever: 
the R(>ls'O /16! Smdoth, qmei, anci 

pb\Verfµl, ihis . gysteni .. iric:orporates 
sophis#cafod niotion c?ntrol techn,ology 
t? .move·. sh.ades quickly yet gently to 
precisely the desired position ... every 
time. 

To. find. Quf how you can "exptes~ your~ 
self' .like ,never before, .cont~ct your 
organbuilder or Peterson for , a free 
broc1ittie. 

P,k ater11c,n 
• ~LECTRo::riJius1cAl PRb6UbTS', · 1l'fc. 

11601 S. Mayfield A.veim~ •· Alsip,/liiriois 6osofi476 •US'.A. 
Ph'one 108.388.33'11 • Fax 708,_3i8.3'367 ~· email@petio:rsohemp.2oni. www.peterSoriemp.conl 
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specification of the old organ since it 
sheds light on early 19th-centw:y instru
ments. The builder was Franz Reinisch 
of Steinach, Tirol, and it was his opus 
158. The Hauptwerk includes 

Bourdon 16' 
Prinzipal 8' 
Prinzi alino 8' 
Hohlftote 8' 
Salizional 8' 
Oktav4' 
Flote 4' 
Quint2¾' 
Superoktav 2' 
Mixtur l½' 
Trompete harmonic 8' 

The Schwellwerk: 
Geigen-Prinzipal 8' 
Gedeckt 8' 
Quintaton 8' 
Prastant 4' 
Rohrflote 4' 
Wald:B.ote 2' 
Cornett 2' 
Zimbel l' 

There was a blank knob on the Schwell 
and I asked Herr Koch if there was an 8' 
Oboe on the division but he said t.l1ere 
wasn~t. Hov;ever, betvveen his rudimen
tary English and my elementary Ger
man there was much room for misun
derstanding, so we can onl)' surmise 
what the biank represented. The pedal: 

Violonbass 16' 
Subbass 16' 
Echobass 16' 
Oktavbass 8' 
Choralbass 4' 
Posaune 16' 

There are a number of mechanicals as 
well as a crescendo pedal and a Schwell-
werk pedal. • 

Leaving. the colorful Tyrol landscape 
behind, we boarded the train for hls
toric Nuremberg. There we headed for 
Pachelbel's church, St. Sebald. Again 
we were in luck. A student was practic
ing the large organ, which was placed to 
one side of the choir facing the altar. In 
addition to the main organ, there is a 
one-manual organ on wlieels. It can be 
used anywhere in the large church: as a 
separate instrument, or connected to 
the main instrument to act as a ri.ickpos
itiv. There is also a four-manual console 
on a cable connected to the main organ. 
The organ builder is Willi Peter of 
Cologne. 

The organist was practicing the six 
Schubler Chorales as we were studying 
the various treasures of this historic edi
fice, so we had a chance to listen to the 
solo voices of the instrument. Just as we 
were about to leave, the organist began 
a composition wherein a sul:isidiary divi
sion plays imitative counterpoint mf, 
only to De interrupted at regular inter
vals by the full ensemble incfoding a 32' 
reed and a 32' Prinzipal. The effect was 
electrifying and we sat down until this 
composition ran its course. 

Before we take our leave of this great 
church we should remember that it 
house the oldest organ in Germany, the 
"Traxdorffsche" organ that was placed 
in a loft at the bad: of the churcii until 
its destruction in the bombing of 
Nuremberg in 1945. 

On this somber note, we walked 
down to the Old Market to admire the 
"Schaner Brunner" (beautiful fountain), 
a 14th-century Gothic fountain which is 
a syinbol of Nuremberg. Close by is the 
lovely Frauenkirche, a small church 
erected during the reign of Emperor 
Karl IV, that served as a court chapel 
from 1352 until 1361. 

Noting that there would be a recital 

organmastershoes.com 

~rganmaster ~hoes 

vvholt' c111d hc1II ~iZPS 

Fast Delivery 
WOMEN'S: 5 Colors, Sizes 4-11, $44 ppd. 

MEN'S: Black, Sizes 61/,-12, $50 ppd. 
Sizes 12'/;-13, $52 ppd., Sizes 14-16, $79 ppd. 
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that evening, we resolved to return to 
hear the 3-rnanual Klais instrument. 
Our efforts were well-rewarded. The 
recitalist was W aclaw Golonka of 
Prague, winner of a number of organ 
contests including the Wettbewerb in 
Pretoria (1998). His program consisted 
of works by Cou2erin, Pachelbel, Bach, 
Segar, and Dunille. He is an unassum
ing player, but every challenge was con
quered with ease, and the music 
reached us with no idiosxncrasies to 
blockits beauty. One could only hope 
that he will play often in the United 
States. 

Our hotel was in the St. Lorenz dis
trict, so one morning I wandered into 
the impressive St. Lorenz Church. Like 
St. Seoald, this building is a reconstruc
tion following the bombing of World 
War II, but it is well done and to the 
casual eye it certainly looks like a Goth
ic masterpiece. 

The organist was practicing Liszt's 
Prelude and Fugue on BAClT while I 
wandered through the medieval trea
sures of St. Lorenz_ However, in consid
eration of our ears, he played mf, so I 
cannot comment on the present organ, 
but it is undoubtedly significant that the 
church is in the midst of a drive to raise 
funds for a new instrument, which is to 
be built by Klais. 

Catholic Hofkirche, Dresden 

Reluctantly leaving this interesting 
city, we headed east to another recon
structed city, Dresden. The star of the 
Dresden organ world is the Silberrnann 
instrument in the Catholic Hofkirche, 
The organ was unfinished in 1750 when 
Gottfried Silberrnann fell from a scaf
fold in the church and died shortly 
thereafter. However, his son Johann 
Andreas Silberrnann and his former 
journeyman Zacharias Hildebrandt 
completed it in 1755. During World 
War II the pipes were removed for safe
keeping and after the war the instru
ment was reconstructed by Messrs. 
J ehrnlich, a Dresden £rm. 

Today the interior of the church 
shows no evidence of the damage done 
by the war and a fine Anton Mengs 
"Ascension" hangs over the high altar, 
balancing the restored fa9ade of the 
organ in the rear gallery. 

We were fortunate to be in Dresden 
on a Saturday when there was an organ 
vesper service at 4 pm at the Hofkirche. 
As we entered the farge church we were 
surprised at the large audience. Organ 
recitals are well attended in Europe! 

The attendees at the service were 
well served. Opening with a toccata by 
George M uffat, the recitalist, Andreus 
Meisner of Altenburg, continued with 
music by Bruhns, Bacn and Rheinberg
er. There was no admission charge but 
donations were accepted at the cfoor as 
we left. 

The impression which this instru
ment made was one of brilliance and 
warmth-plent)' of bright mixtures, but 
also wann and full 8' tone. In studying 
the specification, we were struck by the 
2resence of a Schwebung (celeste) on 
the Hauptwerk. Probably because of the 
generous supply of 8' stops, the Rhein-

berger sonata came off remarkably well. 
The 8' flutes had quite a bit of "chiff." 

As we walked oack to our hotel, we 
came upon another irnP.ortant church in 
the life of Dresden, the Kreuzkirche. 
Restored after the bombings of the Sec
ond World War, the exterior looks fine. 
The interior, however, has been only 
roughly plastered over. 

In the rear gallery there is a large 
mechanical action organ by T ehrnlich, 
and there is a small encasecf organ in 
the front. The church is the home of 
the Kreutzchor, a fine men and boys 
choir, and there is a very busy musical 
schedule at this churcli. Some weeks 
there are two or three musical activities 
programmed. 

Our next stop was another musically 
active city, Lubeck. One can only be 
impressed by the imposing Holstentor 
towers as one enters the old town. With 
Buxtehude's towering Marienkirche 
and the equally historic Jacobikirehe, 
Lubeck is a paradise for organists. 

We came fust to the Jacobikirche. 
With its two historic organs it is one of 
Germany's most ti:easured sites. In the 
back gallery is a large Arp Schnitger, 
famous from the many recordings £hat 
have been made upon it. We were 
delighted that an organist was playing 
this instrument as we soaked up the 
atmosphere of this edifice. After sever
al Bach works, the player switched to 
Reger, which worked well on the 
instrument. 

We were sorry not to hear the Stell
wagen organ on the side of tl1e church, 
equally as famous as the rear gallery 
organ, but we were able to find a 
recording of Buxtehude's organ music 
'played on both instruments by Armin 
Schoof (Motette CD-10831). 

The Marienkirche, Buxtehude's 
church, was almost completely 
destroyed b)' an air raid in 1942. Both 
organs were lost. Rebuilding was begun 
in 1947 and completed in 1980. The two 
new organs occupy the same spots in 
tl1e church as they did in the original 
church, namely a large mechanical 
organ in the rear gallery and a smaller 
one, the "Danse Macabre" organ, on the 
side of the church above tiie "Danse 
Macabre" chapel. The rear gallery 
instrument is by Kemper & Sohn from 
Lubeck. The "Danse Macabre" organ is 
by Wilhelm Fuhrer of Will1elrnsliaven 
and dates from 1986. The large organ in 
the rear gallery has five manuals with 
101 sounding voices. 

We did briefly hear the side organ 
after a noonday service, and purchased 
two CDs of the organs. Both are played 
by tl1e organist of the church, Ernst
Erich Stender. The one on the Kemper 
instrument is "Max Reger, the organ
works," VoL I (Ornament 11447). The 
second, on the "Danse Macabre" instru
ment, is "Great Organ Works" by J.S. 
Bach (Ornament 11445,)_ Herr Stender 
plays 30 to 40 recitals a Yfl9-1" on these 
two instruments with difforent pro
grams! 

In the "Briefkapelle," the most im
portant of. the side chapels, there is an 
organ which 8arne from East Prussia. 
Built in 1723, it has been in Liibeck 
since 1933_ 

There is another church near the 
Marienkirche which was also destroyed 
in 1942 and which has been rebuilt 
However, it is no longer used for wor
ship, but for musical programs and art 
exliibits. At the St. Pehildrche one can 
climb its towers to get a panoramic view 
of this ancient free city. There is a small 
encased organ in what used to be the 
sanctuary. 

The other large church in downtown 
Lubeck is the Dorn. \iVhile not as large 
as the Marienkirche, it is impressive in 
its own right. An enlargement of the 
chancel in the Gothic style in the 14th 
century transformed this Romanesque 
church. 

A side placement of the large 3-rnan
ual Marcussen organ focuses the tone 
toward the congregation. While we 
were not able to hear the organ, we 
found an interesting CD of it _pfayed by 
Hartmut Rohrneyer, entitled "Johann 
Sebastian Bach-Orgelwerke I, Der 
Junge Bach" (ambitus amb 97 863). 

There are other things to see in 
Lubeck besides organs and churches, of 
course, such as tlie interesting Dutch 
architecture and the "Buddenbrooks" 
house associated with Thomas and 
Heinrich Mann, and we heartily recom
mend Lubeck as a stop for the discern
ing tourist. Everything is within walking 
distance. 

Swiss organ of 3 stops in Bachhaus, 
Eisenach 

Leaving tl1is picturesque city, we 
headed for our last stop, Eisenach. Eise
nach is, of course, the birthplace of J.S. 
Bach and we headed straight for the 
Bachl1aus. After an individually ~ded 
tour of the house ( they g_ive you a sheet 
in your own language to help), we gath
ered in a small recital hall to hear some 
of Bach's music. A young man talked 
briefly of the significance of Bach's 
music and then played examples of it, 
on two small organs dating from Bach's 
era. The first was a Swiss instrument of 
three stops dating from 1750, in which 
the air was pumped by the foot of the 
performer. The second was a German 
instrument of four stops dating from 
1722. In this instance he called upon a 
member of the audience to hand i:iurnp 
the bellows. He then played examples of 
Bach's clavier music upon a clavichord 
and a harpsichord from the 18th centu
ry. Interspersed with the keyboard 
works were taped examples of Bach's 
orchestral and choral works. After this, 
we walked down tl1e street to the 
Lutherhaus where we listened to exam
ples of Luther's chorales in 16th-centu
ry and modern settings, and saw where 
Luther studied Latin. 

A block away we came upon the 
impressive parish church of St. George 
wliere Bacii was baptized and where 
Luther preached in 1521, even though 
he had been banned from the Holy 
Roman Empire for his beliefs. 

On the left wall a plaque traced the 
history of the Bach farnily members who 
had served as organists of this church. 
Even though they were not immediate 
members of Bach's family (they were 
cousins from the Erfurt oranch of the 
Bach family), it served to remind us of 
the importance of the Bachs in the 
sacred and secular music of the 17th 
and 18th centuries in central Germany. 

As we left Eisenach to head for 
Frankfurt and home, we felt that in this 
musical. pilgrimage we had come a lot 
closer to tl1e life and times of such 
giants as Johann Pachelbel, Dietrich 
Buxtehude and J.S. Bach. 

Richard Peek is a graduate at Michigan 
State University and the Schoo of Saci-ed 
Music at Union Theological Seminary. He 
served Covenant Presbyterian Church in 
Charlotte, North• Carolina, as Minister of 
Music for 47 years and is now Mini~ter of 
Music Emeritus. He has. wrftten articles for 
THE DIAPASON, The American Organist, The 
Tracker, and Refonned Lltu:rgy and Music, 
and has written numerous organ and choral 
works. 
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New Organs 
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The Time-Union Center for the Per
forming Arts, Jacksonville, Florida 

Quimby Pipe Organs, Inc., Warrens
burg, Missouri, recently completed the 
rebuilding and installation of the 1912 
Casavant organ in the Robert E. Tacoby 
Symphony Hall, Jacksonville, Florida. 
This project i11arked the formal comple
tion of the 1,846-seat performance facil
ity dedicated to the Jacksonville Sym
phony, and reflects the Symphony's 
aecision to become the first American 
orchestra to install a rebuilt, historic 
organ in a new concert hall. 

Casavant Op. 553 was contracted in 
1912 and built in 1914 with four manu
als, 63 stops, 70 ranks for the First Bap
tist Church of Syracuse, New York. Tiie 
organ gained some international notori
et}' wlien Charles Courboin, famous 
Belgian organist of the Cathedral in 
Antwerp, immigrated to the United 
States in 1904 and became organist of 
the church in 1915. • 

The organ was first enlarged in 1917, 
under the direction of Courboin., with 
the addition of a second Solo division 
consisting of six high-pressure stops, 
provided-by Casavanfs American facto
ry in South Haven, Michigan. In 1957, 
Casavant furnished a new, four-manual 
drawknob console and, in 1973, new 
Great Twelfth, Fifteenth and Mixture 
and Pedal up_perwork were provided 
under the illrection of Lawrence 
Phelps. In the late 1980s, when the con
(!Tegation moved to a new building in 
fue suburbs, the organ was put into cir
cuitous storage that took it from New 
York to Illinois to Florida and finally 
back again to Illinois. 

In early 1996, the Jacksonville Sym
phony began its search for an organ. 
After much research and with the assis
tance of consultant Jeff Weiler, the 
Symphony decided that an older instru
ment, built during the height of organ
orchestral repertoire; wocla be ideal for 
the orchestra's needs. Casavant Op. 553 
was located in Chicago, languishing in a 
warehouse, and was purchased by tl1e 
symphony later in 1996. 

The organ was dehvered to Quimby 
Pipe Organs in Warrensburg, Missouri, 
for rebuilding and restoration in March, 
1997. An inventmy revealed tl1at stor
age had taken its toll on the organ: most 
of the Casavant windchests were discov
ered to be beyond repair, either through 
dry rot or water damage; many metal 
pipes were severely damaged and 
numerous pipes were smashed flat; 
wooden pipes were found to have spht 
seams, either through water damage or 
extreme dryness. What was expected to 
have been a fairly typical rebuilding was 
fast turning into a massive restoration. 

All flue pipework was restored in our 
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pipeshop by Christopher Emerson, 
QPO pipemaker, with extensive help by 
Thomas Anderson. Dents were re
moved, smashed pipes were cut apart 
and remade, .and all metal pipes were 
cleaned and fitted with new tuning 
shdes. All stopped wood pipes were 
repacked, and spht seams reglued as 
necessary. 

One significant challenge involved 
maintaining the tonal integrity of the 
reed ranks while raising their pitch to 
A440. Head voicer Eric Johnson per
formed restorative revoicing to repitch 
the reeds, utilizino-tlm original tongues 
as much as possf6'le. The rise in pitch 
increased the overall power of the reeds 
si~ificantly. The Great/Choir 16' -8' -4' 
Tuba Mirabilis unit, recast on 25" to 
meet the requirements of the hall, pro
vides a thrilling chmax to the organ. 

The Casavant winding system was 
recreated with great care, and can only 
be described as massive. The Swell 
reservoir, for example, measuring 
5'xll', bears 1200 pounds of brick and 
2,000 pounds of spring tension to pro
vide 4½" pressure; the Solo reservoir, 
feeding 12" of wind to that division, 
bears 2200 pounds of brick and 3000 
pounds of spring tension! The organ's 
original 1914 10 hp Spencer blower, 
providing static 1xessure at 5" and 12", 
and the 1917 7½hp Spencer blower for 
the added Solo organ, providing 25''. of 
static pressure, were botl1 reouilt by 
Eric I olmson. The blower room is iso
lated beneath the Solo division by walls 
nearly 18" thick. 

The organ stands in a loft 50' wide, 
32' high and 14' deep above and behind 
the orchestra platform. Composed of 
painted copper pipes of the Great First 
and Second Diapasons, tl1e Pedal 8' 
Octave, and the Great 16' Double Dia
pason, the tripartite fac;ade, desi~ed by 
Charles Fora, provides tlie visual focus 
for the room. The Great and Pedal 
occupy the central section with the 
commanding (formerly enclosed) Tuba 
Mtrabilis placed high at the center of 
tl1e organ. The Solo is housed tl1e left 
section, and Choir is placed above the 
Swell in the right section. The Echo 
occupies a chan-iber 70' above the floor 
in the ceihng_ of tl1e auditorium, provid
ing an ideal location for its subtle, 
atmospheric effects. As in the original 
Syracuse installation, the Echo is wind
ed from the main blowing plant. 

A few voices have been added to ·tl1e 
organ in its present installation. Mix
tures and mutations have been added to 
enhance the Swell and Choir choruses; 
two celestes have been added to the 
organ's softest existing voices; existing 
tenor C celestes have been extended to 
CC, and a 4' Clarion now completes the 
Swell reed chorus. The Choir Mustel 
Celesta was re-pitched to A440. The 
two Solo divisions (from 1914 and 1917) 
have been united as one. The 1957 con-

Original Casavant console _ 

sole has been rebuilt utilizing sohd-state 
actions. Apart from the windchests for 
the Echo, the Solo Gross Flute and 
Tuba Mirabilis unit chests (made in the 
Soutli Haven, Michigan plant), various 
bass offset chests and-the 1973 Casavant 
pedal chest, all pipework sits on new 
electropneumatic pitman windchests. 
The organ now contains 97 ranks, 80 
stops, 6,215 pipes and weighs nearly 20 
tons. 

The organ was officially opened dur
ing a gala weekend, March 16-18, 2001, 
by the Jacksonville Symphony, Fabio 
Mechetti, conductor, and Matt Curlee, 
organist, pe1forming works by Saint
Saens, Duru:fie and Jongen. As part of 
the weekend's festivities, the organ was 

GREAT (unenclosed) 
3¾" windpressure 

16' Double Open Diapason (1-19 
fa9ade, new) 

16' Gemshorn (ext)•• 
8' Open Diapason I (1-12 fa9ade, new) 
8' Open Diapason II (1-10 fB.92-de, new) 
8' Geigen Principal 
8' Flute harmonique 
8' Doppelflote 
8' Gemshorn 
4' Octave 
4' Prindfki al 
4' Wal ate 

2½' Twelfth••(•) 
2' Fifteenth .. (•) 

Mixture V .. (•) 
16' Double Trnmpet 
8' Trnmpet 

16' Tuba Magi:ia (Ch) 
8' Tuba Mirabilis (Ch) 
4' Tuba Clarion (Ch) 

Chimes (Echo) 

SWELL (enclosed) 
4½" windpressure 

16' Bourdon 
8' Open Di~ason 
8' Viola da amba 
8' Voix celeste 
8' Clarabella 
8' Sto!cped Flute 
8' Do cissimo 
8' Dolce Celeste ... 
4' Fugara 
4' Flauto Traverso 
2' Piccolo 

Cornet IV 
Plein Jeu III-V ... 

16' Bassoon 
8' Cornopean 
8' Oboe 
8' VoxHumana 
4' Clarion ... 

Tremulant 
Vox Tremulant 

CHOIR (enclosed) 
3¼" windpressure 

16' Contra Gamba 
8' Open Diapason 
8' Melodia 
8' Lieblich Gedeckt 
8' Dulciana 
8' Unda Maris••• 
4' Violina 
4' Suabe Flute 

2½' Nazard ••• 
2' Flageolet 
2' Flute••• 

1%' Tierce ~uf'J-

Mixture III-IV••• 
16' Contra Fagotto 
8' Claiinet • 

Tremulant 
Celesta (Mustel, 49 bars) 

16' Tuba Magi:ia (ext., 12 [ipes) 
8' Tuba Mirabilis (unenc osed) • 
4' Tuba Clarion (ext., 12 pipes) 

asavant Opus 553 on erecting room 
floor, 1914 

donated to the City of Jacksonville in 
exchange for the city's generous support 
of the rebuilding effort and financial 
commitment to its ongoing care. The 
Jacksonville Symphony, the latest 
Ame1ican orchestra to include a major 
pip_e organ among its musical resources, 
will feature the organ in major works 
five times next season. For more infor
!Ilation, consult the Jacksonville Sym
phony's Web site: 
<www.jaxsymphony.org/organ.htm>. 

-Tliomas Brown 
General Manager, QPO 

Photo by Paul Figura, art direction by 
Kevin Eitzenberger. 

SOLO (enclosed) 

8' 
12" windpressure 
Stentorphone • 

8' Grosse Gamba • 
8' Gamba Celeste 
8' Viole d'Orchestre • 
8' Viole d'Orchestre Celeste 
8' Viola Celeste II 
8' TibiaPlena • 
8' Grosse Flute 
8' RohrJfote 
4' Octave 
4' Harmonic Flute 
2' Piccolo 
8' Tuba 
8' French Horn 
8' Orchestral Oboe 
8'. Corallais 

Trem ant 
Celesta ( Ch) 
Chimes (Echo) 

8' Tuba Mirabilis (Ch) 

ECHO (enclosed) 

16' 
4¼" wind pressure 
Gedeckt 

8' Aeoline 
8' Voix celeste (TC) 
8' Zauberf!ote 
4' Flauto amabilis 
2' Piccolo 
8' Musette 
8' Vox Humana 

Tremulant 
Chimes (20 tubes, A to E2) 

PEDAL (unenclosed) 
5" windpressure 

32' Bourdon (ext., to GGGG, remain-
ing independent Quinte pipes) 

16' Contra Diapason (wood) 
16' Double Open Diapason ( Gt) 
16' Violone (metal) 
16' Bourdon 
16' Gemshorn ( Gt) 
16' Lieblich Bourdon (Sw) 
16' Bourdon (Echo). 

102/s' Gemshorn Quinte ( Gt) 
8' Bass Flute (ext.) 
8' Octave (1-12 fa,;,ade, new)••• 
8' Violoncello (ext.) 
8' Bourdon (ext.) 
8' Gemshorn ( Gt) 
4' Choral Bass •• 
4' Octave Flute (ext.) 

MD1.-urre IV .. 
32' Contra. Trombone (ext.) 
16' Tuba Magna (Ch) 
16' Trombone 
8' Tuba Mirabilis (Ch) 
8' Trnmpet (ext.) 
4' Tuba Clarion (Ch) 
4' Clarion (ext.) 

"1917, Casavant (South Haven, Michigan) 
.. 1973, Casavant 
.. (")1973, Casavant replacements of 1914 

originals 
... Quimby, 2000 
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M. L. Bigelow & Co., of American 
Fork, Utah, has recently completed a 
new tracker action organ, opus 24, for 
Conception Abbey, Conception, Mis
souri. The three-manual, 40-rank organ 
features· a detached, reversed key desk 
witl1 mechanical key action, and electric 
stop/combination action with 32 levels 
of mem01y. The instrument is located in 
the south transept with both organ and 
organist facing tlie monk choir seated in 
the crossing. To improve the feel of cou
pled manuals, the mechanical couplers 
are housed in the lower case rather than 
the detached key desk. Manual key 
compass is Cl-a58; keys are of bone 
and ebony. The interchangeable AGO 
and flat pedalboards each have 3.0 notes, 
Cl-f30. Temperament is Fisk I,. which 
gives a slight variety of key colors, the 
key of F being the most solid sounding. 
Metal pipes are of various alloys ranging 
from liammered lead for the Chimney 
Flute 8', to 75% tin for the fac;;ade. 
Many larger pipes are of copper. Wind 
JJreSsure is 7 4 mm and is regulated by 
Three wedge bellows supplying the man-

ual divisions, the pedal chest, and the 
bottom octave of the 32' respectively. 
The organist can deactivate wind stabi
lizers from the key desk to achieve flex
ible winding. The organ was installed as 
part of a massive renovation of the 
church in which the wood floor was 
removed and replaced with concrete 
overlaid with brick pavers. Reverbera
tion exceeds five seconds. The first inau
gural recital was played on December 5, 
1999, by Delores Bruch, who also 
served as consultant. The second inau
gural recital was phi.yed by John Obetz 
on Februaiy 17, 2000. 

GREAT 
16' Praestant 
8' Principal 
8' Spire Flute 
4' Octave 

2%' Quint 
2' Super Octave 
N Mixtme 
8' Trnmpet 

Ch/Gt 
Sw/Gt 

CHOIR SWELL PEDAL 
8' Oak Gedack:t 16' Gedack:t 32' Subbass (e2...-t) 
8' Gemshorn 8' Ohen Diapason 16' Praestant ( Gt) 
8' Unda Maris 8' C imney Flute 16' Subbass 
4' Viol-Principal 8' Viola da Gamba 16' Gedack:t (Sw) 
4' Flute d' A.mom 8' Voix Celeste 8' Praestant ( Gt) 
2' Flageolet 4' P1incipal 8' Flute Bass (ext) 

l'/,' Larigot 4' Hannonic Fl.ute II Octaves ( 4' + 2') 
8' Kmmmhorn 2!-/{ Nazard 16' Trombone 

Tremulant 2/ Octave 16' Basson (Sw) 
Sw/Ch l¾' Tierce 8' Trnmr:iet ( Gt) 

III Plein Jeu Gt/Pea 
16' Basson Cl11Ped 
8' ,Trompette Sw/Ped 
8' Hautoois 

Steinberg Organ Co., Inc., Niagara 
Falls, Ontario, Canada, has recently 
installed a 7 -rank unit organ, their Opus 
14, in the chapel of the Redemptoristine 
Nuns at their Monastery of the Most 
Holy Redeemer in Niagara Falls, 
Ontario. Since space was. at a premium 
in the chapel, wlii.ch was not desi~ed to 
house a pipe organ, a place was found 
on the right side of the altar in an open 

area on the second level. The sisters use 
the organ for their daily devotions, as 
well as for Sunda}' masses which are 
open to tl1e public. Sister Mary 
Alphonse is the organist. The pipework, 
chests, reservoir and chimes are from a 
1930 Franklin Legge organ which was 
removed from the First Baptist Church 
in Welland, Ontario. A new organ front 
and case· were built, containing pipes 
from the 8' Open Diapason; casework is 
oak with a rosewood finish. All pipes 
were revoiced and chests were rebuit .. 

GREAT 
8' Open Diapason 
8' St. Diapason 

ORG.An 
SOPPLY 
Inoas~1Es 

8' Dulciana 
4' Octave 
4' Lb. Flute 
2' Fifteenth 

SWELL 
16' Violone (TC) 
8' Gedeck:t 
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DEPENDABLE 
Trustworthy; reliable;. unfailing. 

housands of organ professionals across America and around the world have come to 
depend on Organ Supply Industries for all their organ building and maintenance needs. 
Our experienced craftsmen are without equal in the industry. Whether your project 

involves a simple repair part or the materials for a complete reconstruction, you can rely on us to 
supply quality products and unsurpassed service. Give us a call. 

P.O. Box 8.325 • Erie, PA 16505-0325 
814-835-2244 • FAX 814-838-0349 

8' Salicional 
8' Voix Ce! 
4' Flute 
4' Salicet 

2¾' Nasard 
' 2' Piccolo 

8' Oboe 
Chimes 

PEDAL 
·16' Bourdon 

8' Diapason 
8' Bomdon 
8' Violone 
4" Octave 

Attention organbuilders: for infor
mation on sponsoring a color· cover 
in THE DIAPASON, contact Jerome 
Butera, Editor, THE DIAPASON, 380 E. 
Northwest. Hwy .. , Suite 200, Des 
Plaines, IL 60016-2282; ph 847/391-
1045; jbutera@sgcmail.com 

THE DIAPASON 



Calendar 

This calendar runs from the 15th of the month 
of issue through the following month. The deadline 
is the first of the preceding month (Jan. 1 for 
Feb. issue). All events are assumed to be_ organ 
recitals unless otherwise indicated and are grouped 
within each date north-south and east-west. •=AGO 
chapter event, • •=RCCO centre event, +=new 
organ dedication, ++= OHS event. 

Information cannot be accepted unless it spec
ifies artist name, date, location, and hour in writ
ing. Multiple listings should be in chronological 
order; please do not send duplicate listings. THE 
DIAPASON regrets that it c,innot assume responsi
bility for the accuracy of calendar entries. 

UNITED STATES 
East Of The Mississippi 

15 JUNE 
David Gallagher; Memorial Music Hall, 

Methuen, MA 8 pm 
Stuart Forster; Immaculate Conception 

Church, Boston, MA 8 pm 
Erik Wm. & Chuyoung Suter; Trinity 

Church, Boston, MA 12:15 pm 
Kevin McKelvie; Fourth Presbyterian, Chica

go, IL 12:10 pm 
Olivier Latry; First Presbyterian, Springfield, 

IL 7 pm 

16 JUNE 
Choral concert; Church of the Advent, 

Boston, MA 4:30 pm 
Olivier Latry; First Presbyterian, Springfield, 

IL 7 pm 

17 JUNE 
Choral concert; Our Lady of Sorrows, South 

Orange, NJ 3 pm 
Travis Yeager; Washington National Cathe

dral, Washington, DG 5 pm 
Jay Mccubbin; Emmanuel Church, Chester

town, MD4 pm 
Marilyn Keiser, workshop;_ First Baptist 

Church, Asheville, NC; Daily Monday°Friday 
through 30 June 

•Bruce Neswick, hymn festival; St. Paul's 
Lutheran, Fort Wayne, IN 7:30 pm 

James David Christie; Salem Evang·elical 
Lutheran, Wausau, WI 4 pm 

Wylie Crawford, carillon; University of Chica
go, Chicago, IL 6 pm 

18 JUNE 
•Craig Cramer; First Wayne Street United 

Methods!, Fort Wayne, IN 2:30 pm 
Gillian Weir; Trinity English Lutheran, Fort 

Wayne, IN 7:30 pm 
•Bruce Neswick, improvisation workshop; St. 

Paul's Lutheran, Fort Wayne, IN 4 pm 

19 JUNE 
Timothy Smith; Portland City Hall, Portland, 

ME 7:30 pm 
Washington Saxophone Quartet; Longwood 

Gardens, Kennett Square, PA 7:30 pm 
•Craig Cramer, workshops; Concordia Theo

logical Seminary, Fort Wayne, IN 10 am & 2 pm 
•David Hurd; Zion Lutheran, Fort Wayne, IN 

7:30 pm 

20 JUNE 
Heinrich Christensen; Memorial Music Hall, 

Methuen, MA 8 pm 
•Charles Tompkins; Trinity Episcopal, Fort 

Wayne, IN 3 pm 
Todd Wilson; First Presbyterian, Fort 

Wayne, IN 7:30 pm 

21 JUNE 
Harold Stover; Portland City Hall, Portland, 

ME 12 noon 
David Lawrie; National City Christian 

Church, Washington, DC 12:1.5 pm 

22 JUNE 
Margaret Kemper; Fourth Presbyterian, 

Chicago, IL 12:10 pm 

23 JUNE 
Craig Cramer; Princeton Theological Semi

nary, Princeton, NJ 7 pm 
John Gouwens, carillon; The Culver .Acade

mies, Culver, IN 4 pm 

24 JUNE 
Mar.tin Jean; St. Peter Catholic Church, Dan

bury, CT 4 pm 
John Weaver; _St. Anne's Ct.lurch, Bethle

hem, .PA 4 pm 
Stephen Tharp; Washington National Cathe

dral, W13,shington, DC 5 pm 
Wylie Crawford, .carillon; University of Chica

go, .Chicago, IL .6 pm 
Herndon Spillman; University United 

Methodist, Baton Rouge, LA 3 pm 

JUNE, 2001 

25 JUNE 
David Craighead, masterclass; Christ 

Church, Binghamton, NY 9 and 10:45 am 
•Katherine Pardee; Trinity Episcopal, Bing

hamton, NY 1:30 pm 
Alfonso Vega Nunez; Presbyterian Homes, 

Evanston, IL 1 :30 pm 

26-JUNE 
Fred Hohman; Portland City Hall, Portland, 

ME 7:30 pm 
Olivier Latry; First Presbyterian, Bingham

ton, NY 8pm 
•Peter Richard Co.nte; St. John's Lutheran, 

Allentown, PA9 am 
Chamber and vocal music; Washington 

National Cathedral, Washington, DC 7:30 pm 

27 JUNE 
Alison Luedecke; Memorial Music Hall, 

Methuen, MA 8 pm 
Gary Zwicky; Union Chapel, Oak Bluffs, MA 

noon 
Thomas Murray; West Presbyterian, Bing

hamton, NY 1 :30 pm 
Stefan Engels; Packer Chapel, Bethlehem, 

PAS pm 

28 JUNE 
Christopher Candela; National City Christian 

Church, Washington, DC 12:15 pm 

29 JUNE 
Terry Charles; The Kirk of Dunedin, 

Dunedin, FL 8 pm· 
Alfonso Vega Nunez; Fourth Presbyterian, 

Chicago, IL 12:10 pm 

30 JUNE 
Paul Bisaccia, piano; Wild Flower Music Fes

tival, Havvley, PA 6 pm 
Terry Charles; The Kirk of Dunedin, 

Dunedin, FL 2 pm 
John Gouwens, carillon; The Culver Acade

mies, Culver, IN 4 pm 

1 JULY 
Mary Beth Bennett, Robert Gallagher, 

James Kosnik, Alison Luedecke, Lynn 
Trapp; St. Patrick's in the City, Washington, DC 
7pm 

Wylie Crawford, carillon; University of Chica
go, Chicago, IL 6 pm 

2JULY 
Edward Parmentier, harpsichord; Workshop: 

Harpsichord music of Froberger; University of 
Michigan, Ann Arbor, Ml, through July 6 

3 JULY 
Brian Jones; Portland City Hall, Portland, ME 

7:30 pm 

4JULY 
John Ogasapian; Union Chapel, Oak Bluffs, 

MA noon 
Douglas Major; Washington National Cathe

dral, Washington, DC 11 am 
Ji-Yoen Choi, St. Ann's Church, Washington, 

DC 12:10 pm 

5JULY 
Jennifer Pascual & Neil Stahurski; National 

City Christian Church, Washington, DC 12:15 pm 

7 JULY 
Gordon Slater, carillon; The Culver Acade

mies, Culver, IN 4 pm 

8JULY 
Frederick Swann; Washington National 

Cathedral, Washington, DC 5 pm 
Ji-Yoen Choi; Villag'3 Chapel Presbyterian, 

Charleston, WV 3 pm 
Wylie Crawford, carillon; University of Chica

go, Chicago, IL 6 pm 

9JULY 
~Murray Somerville; First Parish Church, 

Brunswick, ME 2 pm and 3:15 pm 
Paul Bisaccia, piano; Trinity Episcopal, 

Lenox, MA 7:30 pm 
Gerre Hanco.ck; Dendrinos Chapel, lnter

lochen, Ml 8 pm 
Edwar,d Parmentier, harpsichord; Workshop: 

Bach's French Suites and Two- and Three-Part 
Inventions; University of Michigan, Ann Arbor, 
Ml, through July 13 

10 J.ULY 
Jane Parker-Smith; Portland City H13,l1, Port

land, ME 7:30 pm 
-4'.wicky Duo; .Union Chapel, Oak Bluffs, MA 8 

pr:n 
Do.uglas Major with Washington Symphonic 

Brass; Washington National Cathedral, Wash
ington, DC 7:30 pm 

i1 JULY 
Peter ·Richard Conte; Portland City Hall, 

Portland, ME 7:30 pm 

BertA.dmns 
F.A.G.O. 

Seventeenth Church of Christ, 
Scientist 

Chicago, IL 

WILLIAM AYLESWORTH 
D. M. 

Evanston, I11inois 

Curator, J.W. Steere & Son Organ 
The Baptist Temple, Brooklyn, NY 

Phone 718/528-9443 
E-mail k_bigger@yahoo.com 

J.W. Steere 
1825-1900 

DA YID CHALMERS 
CONCERT ORGANIST 

GLORL£ DEI CANTORES 

0RLEANS,MA 

DELBERT DISSELHORST 
A. Mus. D. 

University of Iowa 

Donald Filkins 
Webb Horton Memorial 

Presbyterian Church 
Midletown, NY 10940 

Organist I Pianist 

Michael Gailit 
gailit@aol.com 

http://members.ao1._com/gailit/ 

St. Augustine's Church 
Conservatory I University (Vienna) 

JJofru ;m_ Ql;earlprt Ill 
B.A., M.Mus. 

St. John the Divine (Episcopal) 
2450 River Oaks Blvd. 

Houston, TX 77019 

Antone Godding 
School of Music 

Bishop W. Angie Smith Chapel 

Oklahoma City University 

WILL HEADLEE 
I 650 Jan1es Street 

Sy,-arnsc, NY 13203-2816 

(315) 471-8451 

DAVID BURTON BROWN 
Organ Recitals 

Contact: 
Aurand 

Management 
19651 Hii:kor,y Leaf 

SouthUeJd, Ml 48076. 
:(313) 424-9217 

PATRICK ALLEN 

GRACE CHURCH 
NEWYORK 

PETER J. BASCH~ KCHS 
Minister of Music 

ST. JOHNTHE EVANGELIST 
Fifty-fifth & 1st Ave 
New York, NY 10022 

Dean W. Bilhneyer 
University of Minnesota 

Mirmeapolis 55455 • dwb@Ulilil.edu 

WILLIAM P. CROSBIE, DMA 
ST JAMES CATHEDRAL 

CHICAGO 

STEVEN EGLER 
Central Michigan University 
First Presbyterian Church 

Mt. Pleasant, Michigan 48858 
SOLO Sh.elly-Egler 

RECITALS • Flute and Organ Duo 

ELLEN KURTZ 

FUNK 
M.Mus. A.A.G.O. 

Concord, California 

CHRISTOPHER 

GARVEN 
Or,anist & Associate Director of Music 

Cedar Springs Presbyterian Church 
Knexville, TN 

Robert Glasgow 
School of Music 

University of Michigan 
Ann Arbor 

JAMES HAMMANN 
DMA-AAGO 

University of New Orleans 
St. Francis Xavier Church 

VICTOR HILL 
Mathematics 

Harpsichord and Organ 

Williams College 

LORRAINE BRUGH, Ph.D. 

Assistant Professor 
University Organist 

Valparaiso University 
Valparaiso, IN 

www.valpo.edu 

219-464~5084 
Lorra.ine.Brugh@valpo.edu 
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Harry H. Huber 
D.M118. 

Kansas Wesleyan University, Emeritus 
University M_ethodist Church 

SALINA, KANSAS 

Brian Jones 
TRINITY CHURCH 

BOSTON 

JAMES KIBBIE 
• The University of Michigan 
Ann Arbor, Ml 48109-2085 

734-7 64-1591 FAX: 734-7 63-5097 
email: jkibbie@umich.edu 

Richard Litterst 
M.S.M. 

First Presbyterian Church 
Freeport, Illinois 

BETTY LOUISE LUMBY 
DSM e FAGO 

UNIVERSITY OF MONTEVALLO 

MONTEVALLO, ALA. 35115 

William H. Murray 
Mus. M F.A.G.O. 

Charles Page 
Old First Church, Court Square 

Springfield, MA 0 1103 

MICHELE JOHNS 
A.Mus.D 

Organ - Harpsichord 
The University of Michigan 

School of Music 

KIM R. KASLING 
D.M.A. 

St. John's University 

Collegeville, MN 56321 

GALE KRAMER 
OMA 

Wayne State University 
Metropolitan Methodist Church 

Detroit 48202 

David Lowry 
IBE EPISC!FAI. CHURCH OF IBE GOOD SHEPHERD 
1512 Bl.ANDI!«, STREET, COLUMBIA, SC 29201 
DEPARTMENT OF MUSIC, WINrnR!F UNIVERSITY 

ROCK HILL, SC 29733 

A &_:.71:..1:.:1.t'!:::::: 
, 345 SADDLE LAKI= DRIVE 

ROSWELL-ATI..ANTA. GEOFIGIA30076 

(770) 594-0949 

LEON NELSON 
FIRST PRESBYTERIAN CHURCH 
ARLINGTON HEIGHTS, IL 60004 

NORTH PARK UNIVERSITY 
CHICAGO, IL 60625 

RICHARD M. PEEK 
Doctor of Sacred Music 

1621 BILTMORE DRIVE 

CHARLOTTE, NC 28207 

MAR.ILYN MASON 
CHAIRMAN, bEPARTMENT OF ORGAN 

UNIVERSITY OF MICHIGAN 
ANN ARBOR 

" ... Ginastera's ... was by all odds the most exciting ... and Marilyn Mason played it 
with awesome technique and a thrilling command of its daring writing." 

SYLVIE POIRIER 

PHILIP CROZIER 

ORGAN DUO 

3355 Queen Mary Road, Apt 424 
Montreal, H3V 1 AS, P. Quebec 

Canada 
(514) 739-8696 

Fax: (514) 739-4752 
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The American Organist, 1980 

DAVID 
GOODING 

Old Stone Church 

91 Public Square 

Cleveland, OH 44113 

Aaron David Miller 
1996 AGO Nafl 
Improvisation 
Competition: 

Top Prize 

1998 Calgary Int'l 
Competition: 

Bach and 
Improvisation 

prizes 

Available for Recitals and Workshops 
Contact Penny Lorenz at 425 7 45-1316 

or penlorenz@worldnet.att.net 

J. Roland Braithwaite; Union Chapel, Oak 
Bluffs, MA noon 

Mark Dwyer; Memorial Music Hall, Methuen, 
MAB pm 

12 JULY 
Ray Cornils; Portland City Hall, Portland, ME 

12 noon 
J. Christopher Pardini; Union Chapel, Oak 

Bluffs, MA 8 pm 
Jason Kissel; National City Christian Church, 

Washington, DC 12:15 pm 

13 JULY 
Arthur Haas, continua workshop; Eastman 

School of Music, Rochester, NY, through July 
17 

Carmina Chamber Choir; Washington Nation
al Cathedral, Washington, DC 7:30 pm 

14 JULY 
John Gouwens, carillon; The Culver Acade

mies, Culver, IN 4 pm 

15 JULY 
New England Spiritual Ensemble; Ge~rge

town University, Washington, DC 7:30 pm 
David Gell; Washington National Cathedral, 

Washington, DC 5 pm 
Wylie Crawford, carillon; University of Chica

go, Chicago, IL 6 pm 

16 JULY 
Robert Smith, harpsichord; Trinity Episcopal, 

·Lenox, MA 7:30 pm 

17 JULY 
Nancy Granert; First Parish Church, 

Brunswick, ME 12:10 pm 
Robert Plimpton; Portland City Hall, Port

land, ME 7:30 pm 
Choir of Queen's College, Oxford; Washing

ton National Cathedral, Washington, DC 7:30 
pm 

18 JULY 
Agnes Armstrong; Union Chapel, Oak 

Bluffs, MA noon 
Brian Jones; Memorial Music Hall, Methuen, 

MA8pm 

19 JULY 
Marilyn Moore-Brown, soprano; National 

City Christian Church, Washington, DC 12:15 
pm 

20 JULY 
National Symphony Orchestra with chorus; 

Washington National Cathedral, Washington, 
DC 7:30 pm 

21 JULY 
Robin Spielberg, piano; Union Chapel, Oak 

Bluffs, MA 8 pm 
John Gouwens, carillon; The Culver Ac,ide

mies, Culver, IN 4 pm 

22 JULY 
Roger Sayer; Washington National Cathe

dral, Washington, DC 5 pm 
Wylie Crawford, carillon; University of Chica

go, Chicago, IL 6 pm 
Karen Kirner; Cathedral of the Holy Angels, 

Gary, IN 3 pm 

23 JULY 
New England Spiritual Ensemble; Trinity 

Episcopal, Lenox, MA 7:30 pm 

24JULY 
James Strand, with trumpet; First Parish 

Church, Brunswick, ME 12:10 pm 
Marilyn Keiser; St. Stephen's Episcopal, 

Wilkes-Barre, PA 7:30 pm 

25 JULY 
R. Harrison Kelton; Union Chapel, Oak 

Bluffs, MA noon 
Justin Hartz; Memorial Music Hall, Methuen, 

MA8pm 

28 JULY 
Carol Williams; Essex Community Church, 

Essex, NY 7:30 pm 
John Gouwens, carillon; The Culver Acade

mies, Culver, IN 4 pm 

29 JULY 
Steven Shaner; Washington National Cathe

dral, Washington, DC 5 pm 
Gene Jarvis & Edie Hockspeier, with trum

pet, Bach Festival; Lutheran Church of the 
Ascension, Savannah, GA 3 pm 

Wylie Crawford, carillon; University of Chica
go, Chicago, IL 6 pm 

31 JULY 
Marion Anderson; First Parish Church, 

Brunswick, ME 12:10 pm 

UNffED STATES 
West of the Mississippi 

15 JUNE 
David Dahl; Christ Church Episcopal, Taco

ma, WA 12:10 pm 

Peter Richard Conte; The Nethercutt Collec
tion, Sy/mar, CA 8 pm 

Alison Luedecke, with Millennia Consort; St. 
Paul's Episcopal Cathedral, San Diego, CA 8 
pm 

16 JUNE 
Peter Richard Conte; The Nethercutt Collec

tion, Sy/mar, CA2 pm & 8 pm 

17 JUNE 
Cathedral Schola Cantorum; St. Mary's 

Cathedral, San Francisco, CA 3:30 pm 
Carol Williams; Balboa Park, San Diego, CA 

2 pm 

18 JUNE 
•Robert Plimpton; Balboa Park, San Diego, 

CA 7:30 pm 

19 JUNE 
Raymond & Elizabeth Chenault; First 

Lutheran, Fargo, ND 7:30 pm 
Olivier Latry; First United Methodist, San 

Diego, CA 7:30 pm 

20 JUNE 
Audrey Jacobsen; First Congregational 

Church, Los Angeles, CA 7 pm 

21 JUNE 
Olivier Latry; Trinity Lutheran, Moorhead, 

MN 7:30 pm 
Alison Luedecke, with Millennia Consort; St. 

Paul's Episcopal Cathedral, San Diego, CA 8 
pm 

24 JUNE 
•New England Spiritual Ensemble; Palmer 

Memorial Episcopal, Houston, TX 8 pm 
Aaron David Miller; Trinity Lutheran, Lynn

wood, WA 7 pm 
Lane Cheney, with trumpet; St. Mary's 

Cathedral, San Francisco, CA 3:30 pm 
Ty Woodward; Balboa Park, San Diego, CA 

2 pm 

25 JUNE 
•Robert Bates, workshop; Rice University, 

Houston, TX 4:30 pm 
Clyde Holloway; Rice University, Houston, 

TX8 pm 
Donna Parker; Balboa Park, San Diego, CA 

7:30 pm 

26 JUNE 
•Robert Bates; University of Houston, Hous

ton, TX 3 pm & 4:30 pm 

29 JUNE 
Stephen Tharp; The Crystal Cathedral, Gar

den Grove, CA 8 pm 

2JULY 
David Peckham; Balboa Park, San Diego, 

CA 7:30 pm 

3 JULY. 
Gerre Hancock; First United Methodist, 

Eugene, OR 10:30 am 

4JULY 
David Ouzts, with choir; Grace Episcopal 

Cathedral, Topeka, KS 9:30 am 
•Douglas Cleveland, workshop; Central 

Presbyterian Church, Eugene, OR 2:45 pm 

5 JULY 
•Douglas Cleveland, workshop; Central 

Lutheran Church, Eugene, OR 2:45 pm 

6 JULY 
•Douglas Cleveland; Central Presbyterian 

Church, Eugene, OR 8:30 pm 

8 JULY 
Ty Woodward; Balboa Park, San Diego, CA 

2 pm 

9JULY 
Douglas Cleveland; Grace Lutheran, Tac.o

ma, WA 7:30 pm 
Christoper Herrick; Balboa Park, San Diego, 

CA 7:30 pm 

10 JULY 
Mary Preston, masterclass; RLDS Temple, 

Kansas City, MO 

15 JULY 
George Butterfield; Balboa Park, San Diego, 

CA2pm 

16 JULY 
Hector Olivera; Balboa Park, San Diego, CA 

7:30 pm 

20 JULY 
David Dahl; Christ Church Episcopal, Taco

ma, WA 12:10 pm 

21 JULY 
Jonathan Biggers; Trinity University, San 

Antonio, TX 8 pm 

23 JULY 
David Hurd; Balboa Park, San Diego, CA 

7:30 pm 
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INTERNATIONAL 

15 JUNE 
Andrea Macinanti, with tenor; Chiesa del

l'Assunta, Biella Chiavazza, Italy 9 pm 
Martin Sander; St. Augustine's, Vienna, Aus

tria 7:30 pm 

16 JUNE 
Ewald Kooiman; Chiesa Nativita di Maria 

Vergine, Arona, Italy 9:15 pm 
Stefan Engels; King's College, Cambridge, 

England 6:30 pm 
Stephen Disley; The Parish Church of St. 

Clement, Sandwich, Englal)d 7:30 pm 
David Burton Brown; Chingford Parish 

Church, London, England 7 pm 
Peter Wright; The Parish Church of St. John 

the Evangelist, London, England 6:30 pm 

18 JUNE 
David Burton Brown; Coventry Cathedral, 

Coventry, England 1 pm 

19 JUNE 
David Burton Brown; Saint Sepulchre, Lon

don, England 1 pm 
Sylvie Poirier & Philip Crozier; St. James 

United Church, Montreal, Quebec, Canada 
12:30 pm 

20 JUNE 
David Briggs; Southwell Minster, Southwell, 

England 7:30 pm 
Colin Walsh; The Temple Church, London, 

England 1:15 pm 

21 JUNE 
Stefan Engels; Wells Cathedral, Wells, Eng

land 7:30 pm 

22 JUNE 
Jens Jamin; St. Augustine's, Vienna, Austria 

7:30 pm 

23 JUNE 
Jose Luis Gonzales,Uriol; Chiesa Nativita di 

Maria Vergine, Arona, Italy 9:15 pm 
Marcus Wibberley; Beverley Minster, Bever

ley, England 6 pm 
John Scott Whiteley; Doncaster Parish 

Church, Doncaster, England 7 pm 
Andrew Nethsingha; Keynsham Parish 

Church, Keynsham, England 7:30 pm 
David Burton Brown; Cartmel Priory, Com

bria, England 7 pm 
James Parsons; Victoria Hall, Stoke-on

Trent, England 12 noon 

24JUNE 
Stefan Engels; St. Paul's Cathedral, London, 

England 5 pm 

25 JUNE 
David Burton Brown; Leicester Cathedral, 

Leicester, England 1 pm 

26 JUNE 
Thomas Trotter; Westminster Abbey, Lon

don, England 6:30 pm 
Jennifer Loveless; St. James United 

Church, Montreal, Quebec, Canada 12:30 pm 

27 JUNE 
Denny Lyster; The Temple Church, London, 

England 1:15 pm 

28 JUNE 
Simon Lindley; Central Methodist Church, 

York, England 1 pm 

29 JUNE 
Joel Bacon; St. Augustine's, Vienna, Austria 

7:30 pm 

30 JUNE 
Andrea Macinanti; Chiesa Nativita di Maria 

Vergine, Arona, Italy 9:15 pm • 
Adrian Gunning; St. John the Evangelist, 

Islington, England 7:30 pm 

3JULY 
Lucienne L'Heureux-Arel; St. James United 

Church, Montreal, Quebec, Canada 12:30 pm 

4JULY 
Barry Millington, with trumpet; Leicester 

Cathedral, Leicester, England 8 pm 
Colin Andrews & Janette Fishell; The Tem

ple Church, London, England 1:15 pm 

5JULY 
D'Arcy Trinkwon; St. Paul's Cathedral, Lon

don, England 6:30 pm 

6JULY 
Yang-Hee Yun; St. Augustine's, Vienna, Aus

tria 7:30 pm 
Gustav Leonhardt, harpsichord; Chiesa 

Nativita di Maria Vergine, Arona, Italy 9:15 pm 

7 JULY 
Guy Bovet; Chiesa Nativita di Maria Vergine, 

Arona, Italy 9:15 pm 
David Sanger; St. Cuthbert's Parish Church, 

Cumbria, England 7:30 pm 
Kerry Beaumont; Beverley Minster, Bever

ley, England 6 pm 

JUNE, 200i 

Simon Lindley; Doncaster Parish Church, 
Doncaster, England 7 pm 

Ruth Livesey, piano; Cathedral Church of St. 
Mary the Virgin, Blackburn, England 11 am 

8 JULY 
Claude Pahud; Cathedrale de Bourges, 

Bourges, France 10 am 

9 JULY 
Federation Francophone des Amis de 

l'Orgue, 18th congress; Alsace region of 
France, through July 13 

Gillian Weir; St. Paul's Anglican, Toronto, 
Ontario, Canada 8:15 pm 

10JULY 
Andrew Reid; Westminster Abbey, London, 

England 6:30 pm 
Kenneth Gilbert, with Les Paraphonistes; 

Cathedrale de Bourges, Bourges, France 9 pm 
Malcolm Rudland; St. James United Church, 

Montreal, Quebec, Canada 12:30 pm 

11 JULY 
Christopher Barton; Leicester Cathedral, 

Leicester, England 8 pm 
Stephen Layton; The Temple Church, Lon

don, England 1:15 pm 
Stefan Engels; St. Clement's Anglican, 

Toronto, Ontario, Canada 2:15 pm 

12 JULY 
Christopher Bowers-Broadbent; St. John 

the Baptist, Billesdon, England 8 pm 

13 JULY 
Ernst Wally; St. Augustine's, Vienna, Austria 

7:30 pm 

14JULY 
Giovanni Battista Mazza; Chiesa Nativita di 

Maria Vergine, Arona, Italy 9:15 pm 
Adrian Gunning; The Parish Church of St. 

Clement, Sandwich, England 7:30 pm 
Neil Shepherd, Alison Howell and choir; 

Keynsham Parish Church, Keynsham, England 
7:30 pm 

15 JULY 
Pierre Cambourian; Cathedrale de Bourges, 

Bourges, France 10 am 
Summer Institute of Church Music; BLEC, 

Whitby, Ontario, Canada, through July 20 

17 JULY 
Davitt Moroney; Cathedrale de Bourges, 

Bourges, France 9 pm 
Louis Allard; St. James United Church, Mon

treal, Quebec, Canada 12:30 pm 

18 JULY 
Stefan Engels; Southwell Minster, Southwell, 

England 7:30 pm 
Paolo Crivellaro & Luigi Panzeri; Almenno 

S. Salvatore, Italy 
Robin Jackson & Maureen McAllister; St. 

Thomas, Norwich, England 7:30 pm 
Matthew Martin; Leicester Cathedral, Leices

ter, England 8 pm 
, James Vivian; The Temple Church, London, 
England 1 :15 pm 

19 JULY 
Stephen Baden Fuller; St. John the Baptist, 

Billesdon, England 8 pm 
Robin Jackson & Maureen McAllister; St. 

Mary's Old Hunstanton, England 7:30 pm 

20 JULY 
Thierry Mechler; St. Augustine's, Vienna, 

Austria 7:30 pm 
Andres Cea Galan, harpsichord; Almenno S. 

Salvatore, Italy 
. Sylvie Poirier & Philip Crozier; Cathedrale 

Saint-Julien, Le Mans, France, 6 pm 

21 JULY 
Alan Spedding, with trumpet; Beverley Min

ster, Beverley, England 6 pm 
Margaret Phillips; Doncaster Parish Church, 

Doncaster; England 7 pm 
Pieter van Dijk; Chiesa Nativita di Maria 

Vergine, Arona, Italy 9:15 pm 
Baroque consort soiree; Almertno S. Salva

tore, Italy 

22 JULY 
Andres Cea Galan, concert-lecture; Almenno 

S. Salvatore, Italy 
Eva Antesberger; Cathedrale de Bourges, 

Bourges, France 1 0 am 

23 JULY 
Reinhard Jaud, concert-lecture; Almenno S. 

Salvatore, Italy 

24 JULY 
Robin Jackson & Maureen McAllister; 

Cromer Parish Church, Cromer, England 8 pm 
James O'Donnell; Westminster Abbey, Lon

don, England 6:30 pm 
Liuwe Tamminga, with Jaap Schroeder, vio

lin; Cathedrale de Bourges, Bourges., France 9 
pm 

Suzanne Ozorak; St. James United Church, 
Montreal, Quebec, Canada 12:30 pm 

DOUGLAS REED 
UNIVERSITY OF EVANSVILLE 

EVANSVILLE, INDIANA 

Dennis Schmidt, OMA 
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STATEN ISLAND 
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D.M.A. 
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D.M.A. 
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Music Department 
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Carlllonneur 
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25 JULY 
Michael Haynes; Leicester Cathedral, 

Leicester, England 8 pm 

26 JULY 
Martin Halt; St. John the Baptist, Billesdon, 

England8 pm 

27 JULY 
Katrin Merila.a; St. Augustine's, Vienna, Aus

tria 7:3.0 pm 
John: Scott; Knox Presbyterian, Stratford, 

Ontario, Canada 9:30 am 

28.JULY 
Jose Luis d.e Aquin.o; Chiesa di S. Giacomo, 

Campertogno; Italy 9· pm 
Bernard Bartelink; St. John the Evangelist, 

Islington, England 7:30 pm 
John. Scott;. Knox Presbyterian, Stratford, 

Ontario, Canada 9:30 am 

Organ Recitals 

JAMES E. BARRETT, The Cathedral of 
Our Lady of Lourdes, Spokane, WA, March 
7: Sonata inf, op. 65, no. 1, Mendelssohn. 

DEAN BILLMEYER, House of Hope 
Presbyterian Church, St. Paul, MN, March 
II: Sinfonia to Cantata No. 29, tr;anscr. 
Dupre, Erharm' dich mein, o Herre Gott, 
BWV 721, Prelude and Fugue in h, BWV 
544, Ach hleih hei uns, Herr Jesu Christ, 
BWV 649, Meine Seele erheht aen Herren, 
BWV 648, Kommst du nun, Jesu, vom Him
mel herunter auf Erden, BWV 650, Prelude 
in E-fiat, BWV 552/1, 0 Mensch, bewein' 
dein Si"inde gross, BWV 622, Fugue in E-fiat, 
BWV 552/2, Bach. 

PETER RICHARD CONTE, Woolsey 
Hall, Yale University, New Haven, CT, 
March 25: Sinfonia: Il Barbiere di Siviglia, 
Rossini, transcr. Conte; Sym:phonie-Passion, 
op. 23, Dupre; Wotan's Farewell and Magic 
Fire Music (Die Walkilre), Wagner, transcr. 
Lemare; Gracefitl Ghost Rag, Balcom, tran
scr. Conte; Cockaigne Overture 'In London 
Town,' Elgar, transcr. Conte. 

MARIO DUELLA, First Lutheran 
Church, Nashville, TN, Febrmuy 18: Prelude 

~~ :,~~ 
c.411'~ • .. 4 • .. -~ F, l ~ 
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Pipe Organ Company 
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www.jwmullerorgans.com 

29 JULY 
Enrico Pasini, with flute; Chiesa di S. Anna al 

Montrigone, Borgosesia, Italy 9 pm 
Liuwe Tamminga; Ponte Valtellina, Italy 
Pierre Cliquet; Cathedrale de Bourges, 

Bourges, France 10 am 
John Scott; Knox Presbyterian, Stratford, 

Ontario, Canada 9:30 am 

30 JULY 
Angela Tomanic; Chiesa di S. Giovanni 

Evangelista, Foresto, Italy 9 pm 
Paul Jacobs; Trinity Episcopal, Lenox, MA 

7:30 pm 

31 JULY 
Yves Rechsteiner; Cathedrale de Bourges, 

Bourges, France 9 pm 
Lucie Beuchemin; St. James United Church, 

Montreal, Quebec, Canada 12:30 pm 

and Fugue in g, BWV 535, Herr Jesu Christ, 
dich :m uns wend, BWV 709, Bach; 
Flotenkonzert in Fa major, Rinck; Toccata in 
A, Scarlatti; Solo di Flauto, Capocci., Sir,fonia 
ind, op. 57, no. 1, Galimberti. 

DAVID A. GELL, with chamber orches
tra, Trinity Episcopal Church, Santa Barbara, 
CA, March 18: Toccata and Fugue ind, BWV 
565, Aus der Tiefe n,fe ich, BWV 745, Lieb
ster Jesu, wir sind hier, BWV 730, Vater 
imser in Himmelreich, BWV 737, Concerto 
no. 2 in E, BWV 1042, Concerto I in G, BWV 
592, Fugue in g, BWV 578, Toccata in d,' 

• BWV 538, Bach. 

ROBERT GLASGOW, Glenview Com
munity Church, Glenview, IL, March 9: 
Andante maestoso, Aile2To ( Overture to 
the Occasional Oratorio), Handel; Come 
Now, Savior of the Nations, BWV 6.59, 0 
Man, Bewail Thy Grievous Fall, BWV 622, 
Bach; Two Sonatas for Organ: K. 288 in D, 
K. 255 in C ("Turtledove"), Scarlatti; Noel: 
Basse de Trompette; Duo en Canon; en 
Grand Jeu, Noel Poitevin: Duo; Musette, 
Noel: Trio sur les Flutes, Noel: Tambourin; 
en Grand Jeu, Dandrieu; Chorale No. 1 in 
E, Franck; Sketch inc, op: 58, no. 1, Fugue 
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on B-A-C-H, op. 60, no. 3, Sketch in D-flat, 
op. 58, no. 4, Schumann; Choral, Allegrn 
ma non troppo, Finale (Symphonie VII, op. 
42, no. 3), Widor. 

STEPHEN HAMILTON, Holy Trinity 
Church, New York, NY, March 5: Prelude 
and Fugue in c, BWV 546, Bach; Benedictus, 
op. 59, Reger; Sonata VI: ''Vater unser in 
Hirnmelreich," op. 65, no. 6, Mendelssohn; 
Fantasy for Organ, Coe; Allegro (Symphony 
Six, oy. 42), Widor; Choral no. II in E, 
Franck; Prelude and Fugue in B, op. 7, no. 1, 
Dupre. 

JON JOHNSON, First United Methodist 
Church, Elizabeth City, NC, March 25: 
Praeludiurn in g, BuxWV 149, Buxtehude; 
Nun komm, de,- Heiden Reiland, BWV 659, 
Prelude and Fugue in . E-flat, BWV 552, 
Bach; Adagio in E (Three Pieces for Organ), 
Bridge; Paraphrase on "Te Deum," op. 43, 
Dupre; The peace may be exchanged 
(Rubrics), Locklair; Fugue sur le nom 
d'Alain, DuruBe. I 

BOYD TONES, The Community Church, 
Vero Beac11, FL, March 4: Praeludium in E, 
Li.ibeck; Three Settings of "O Traurigkeit, 0 
Herzeleid," Pepping; Chorale Preluae and 
Fugue on "O Traurigkeit, 0 Herzeleid," 
Brahms; Sonata II, Hindemith; Prelude and 
Fugue in G, BWV 541, Allein Gott in der 
Hoh sei Ehr, BWV 662, Knrnm Gott 
Schopfer, Heiliger Geist, BWV 667, Bach; 
Choral Variations on ''Veni Creator," op. 4, 
DuruBe. 

JEREMY LANGILL and MARK THAL
LANDER, First Congregational Church, 
Los Angeles, CA, March 22: Duet--,--Festival 
Prelude on '''Westminster Abbey," Callahan; 
Blessed Jesus, at Thy Word, 0 Sacred Head, 
Now Wounded, If Thou but Svffer God to 
Giiide Thee, Bach (Thallander); Duet
Evensong, Callahan; Prelude and Fugue in F, 
Bach (Langill); Duet-Praise to tlie Lord, 
Burkhardt. 

OLMER LATRY, Cleveland Museum of 
Art, Cleveland, OH, March 7: Danses de la 
Renaissance, Anonymous; Passacaglia in d, 
BuxWV 161, Buxtehude; Fugue in G, BWV 
577, Chaconne ind, BWV 1004, arr. Messer
er, Bach; Trois Danses for Organ,' Alain; 
Improvisation. 

DANIEL LONG, Columbia University, 
New York, NY, March 29: Fantasy and 
Fugue inc, Ich ruf zu dir, Herr Jesu Christ, 
Prelude and Fugiie in a, Fantasia in G, Pre
lude and Fiigue in b, Toccata and Fugue ind, 
Fugue in G ("Gigue"), Bach. 

JOSEPH MUNZENRIDER, The Cathe
dral of Our Lady of Lourdes, Spokane, WA, 
March 18: Le Chemin de la Croix, op. 29, 
Dupre. 

CARLENE NEIHART, St. Matthew 
United Church of Christ, St. Louis, MO, 
December 5: Fanfare, Lemmens; Andante, 
Mozart; Hornpipe (Water Music Suite), 
Handel; Impromptu, Vierne; Toccata and 
Fugue ind, BWV 565, Bach; Prayer to Notre 
Dame, Toccata (Suite Gothiqu-e), Boell:maim; 
Da:nee of tl1e Sugar Plum Fairy, Waltz of tl1e 
Flowers (The Nutcracker), Tchaikowsky; 
Carol Medley, Neihart; Toccata (Symphony 
V), Widor. 

JOHN OBETZ, St. Margaret's Episcopal 
Church, Palm Desert, CA, Februa,_y 25: 
Komm Heiliger Geist, BWV 651, An Wasser
fiiissen Babylon, BWV 653, Passacaglia and 
Fugue in c, BWV 582, Bach; Lo, How a Rose 
E'er Blooming, Kemner; Fanfares to the 
Tongues of Fire, King; Finlandia, Sibelius, 

arr. Fricker; Ada[j!,iO for Strings, Barber, arr. 
Strickland; Preluae and Fugue on B-A-C-H, 
Liszt. 

DAVID PALMER, Lawrence Park Com
munity Church, Toronto, Ontario, Canada, 
February 23: Pre_lude and Fugue in g, BWV 
535, All Glory Be to God on High, BWV 664, 
662, Bach; Retablo I: Pange Lingua, Decker; 
Four Hymn Settings, Kovarik; Litanies, 
Alain; Prelude and Fugue on the Name of 
ALAIN, Duru:8.e; "Serene Alleluias from a 
Soul Longing for Heaven," "Outburst of Joy 
from a Soul before the Glory of Christ Which 
Is Its Own Glory'' (The Ascension), Messiaen, 
Carillon-Sortie, Mulet. 

KAREL PAUKERT, The Cleveland 
Musem of Art, Cleveland, OH, February 4: 
Toccata in C, Cernohorsky; Fugue in A, 
Seger; Prelude and Fugue in c, Zach; Pas
torella in C, Brud; Prelude on a Moravian 
Folksong, Novak; Imp,etuoso, Chorale Pre
lude on Bohemian Christmas Song "Cht{c 
aby spal," Toccata and Fugue inf, Wieder
mann; Prague Fantasy, Macha. 

SYLVIE POIRIER & PHILIP CROZI
ER, St. James United Church, Montreal, 
Quebec, Ca,_1ada, December 19: Suite on 
Famous Christmas Carols for Organ Duet, 
Bolting; Suite de Noels, Rioux. 

STEPHEN SCHAEFFER, First Reformed 
United Church of Christ, Lexington, NC, Feb
ruary 18: Prelude and Fugue in E-jlat, BWV 
552, Bach; Prelude on H()-Zy_ Manna, Wallace; 
Prelude on New Britain, Phillips; Concert Vari
ations on "The Star Spanglea Banner," ':'P· 4, 
Paine; Canon in A-fiat, op. 56, no. 4, Sketch 
in D-fiat, op. 58, no. 4, Schumann; Carillon 
de Westminster (Pieces de fantaisie, 
Troisieme Suite, op. 54), Vieme. 

CHARLES SEMOWIGH, The Cathedral 
of All Saints, Albany, NY, January 21: Entree 
(enforme de carillon), Dubois; Bells of a 
Cathedral, Tollemache; Carillon ou Cloches, 
Dandrieu; Allemande (Little Carillon), 
Young; Carillon for Organ, Semowich; Caril
lon, Brewer. 

ELIZABETH STEPHENS, witl1 Steve 
Burk, tympani, Trinity Episcopal Church, 
Lawrence, KS, February 11: Archbishop's 
Fanfare, Jackson; Trumpet Minuet, Hollins; 
Pavan, Rowley; God Bless Our Native Land, 
Held; Prelitde on an Old Folk Tune, Beach; 
Scenes from Childhood, Leavitt; The Squir
rel, Weaver; The Ewe's Blues, Utterback; 
Finale Jubilante, Willan. 

HERMAN TAYLOR, St. James United 
Methodist Church, Danville, IL, February 
18: Suite du Deuxieme Ton, Clerambault; 
Chorale in b, Franek; Come, Savior of the 
World, BWV 659, Preliide and Fugue in b, 
BWV 544, Bach; Swing Low, Sweet Chariot, 
We Are Climbing Jacob's Ladder, Roll, Jor
dan, Roll, Simpson; Scherzo, Allegro (Deux
ieme Symphonie), Vieme. 

STEPHEN THARP, St. John's Evangeli
cal Lutheran Church, Allentmyn, PA, Janu
ary 21: Overture (Music for the Royal Fire
works), Handel; Berceuse it la memorie de 
Louis Vierne, Cochereau; Adora te, L' appari
tion du Christ ressuscite a Marie-Madeleine, 
Offi-ande et Alleluia Final (Livre du Saint 
Sacrrement), Messaien; Sonata on the 94th 
Psalm, Reubke. 

ROBERT TRIPLETT, Cornell College, 
Mount Vernon, IA, February 4: Prelude and 
Fugue in E--jlat, BWV 552, Prelude and 
Fugue in D, BWV 532, Bach; Three Preludes 
ana Fugues for Organ, op. 7, Dupre .. 
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CLASSIFIED ADVERTISING Classified Advertising Rates 
will be found below. 

POSITIONS 
AVAILABLE 

Pipe Organ Tunerrrechnician. Tuner/techni
cian needed for pipe organ service oompany 
working in Colorado, Wyoming, and New Mexi
co. Extensive travel 8 months of the year. Will 
consider apprentice. Call Bob Paterson 
719/536-0316 or 719/440-2265, or send resume 
to Mountain States Pipe Organ Service, Inc., 
P.O. Box 7222, Colorado Springs, CO 80933-
7222. 

Immediate opening for full-time organ tuning 
and service technician. Training available. 
Good pay and benefits. Buzard Pipe Organ 
Builders, 112 W. Hill St., Champaign, IL 61820. 
217/352-1955. 

Service TechnicianNoicer. Increased demand 
for quality service and tuning compels us to 
enlarge our staff for an additional qualified ser
vice technician. Strong organizational skills, 
congenial personality and a desire for the best 
professional care of pipe organs are required. 
Experience and appreciation for both electric 
and mechanical action, voicing skills a plus. 
Please mail your confidential resume to: Patrick 
Murphy & Assoc., Inc., 300 Old Heading Pike, 
Ste. #1D, Stowe, PA 19464, or 
E-mail at PMurphy129@aol.com. 

• MISCELLANEOUS 

Visiting London? Bed and Breakfast accom
modation available in large parish house min
utes away from Westminster Abbey, the 
Thames, St. James's Park and the Under
ground. Modern kitchen and laundry available. 
For information write: St. Matthew's House, 20 
Great Peter Street, Westminster, London, SWIP 
2BU. Tel. 0171 222 3704, FAX 0171 233 0255, 
e-mail PAE222@aol.com 

MISCELLANEOUS 

The Organist Entertained! Organists visiting 
England may stay at Sarum College, situated 
inside the walled Cathedral Close, Salisbury, 
and use two new organs with mechanical 
actions for private study. Options for lessons,. 
time on the· Cathedral Father Willis organ, visits 
to local sights. Excellent food, welcoming staff. 
Website: www.sarum.ac.uk 
e-mail: rcf@sarum.ac.uk Tel: +441722 424805. 

Attention organbuilders: for information on 
sponsoring a color cover in THE DIAPASON, con
tact Jerome Butera, Editor, THE DIAPASON, 380 
E. Northwest Hwy. Suite 200, Des Plaines, IL 
60016-2282; ph 847/391-1045; FAX 847/390-
0408; e-mail: jbutera@sgcmail.com 

PUBLICATIONS/ 
RECORDINGS 

CD Recording, "In memor[am Mark Buxton 
(1961-1996)." Recorded at Eglise Notre-Dame 
de France in Leicester Square, London, 
between 1987 and 1996. Works of Callahan, 
Widor, Grunewald, Salome, Ropartz, and Boell
mann, along with Buxton's improvisations. $15 
postpaid: Sandy Buxton, 10 Beachview Cres
cent, Toronto ON M4E 2L3 Canada 416/699-
5387, FAX 416/964-2492; 
e-mail: hannibal@idirect.com 

OHS Catalog 2001 of organ and theatre organ 
CDs, books, and sheet music, 64 illustrated 
pages in black and red ink, free. Mailed gratis to 
subscribers of THE DIAPASON in November, 
2000. If yours has disappeared, please request 
another. Organ Historical Society, Box 26811, 
Richmond, VA 23261. 

PUBLICATIONS/ 
RECORDINGS 

"Schoenstein organ's (First-Plymouth Church 
in Lincoln, Nebraska) broad, warm, sonorous 
tone, vast dynamic range and host of colours is 
fully employed by Professor Thomas Murray 
(Professor of Music and University Organist at 
Yale). This is music-making of the highest order 
which transcends the charm of the music, the 
talent of the player and the quality of the organ, 
to produce a musical effect out of proportion to 
all three."-Paul Hale of Organists' Review. This 
recording (JAV 117) is available on the Internet 
at www.pipeorgancds.com or by calling 
718/434-5620. Full detarls on this and numer
ous recordings and books on the pipe organ are 
also available from pipeorgancds.com 

Historic Organ Surveys on CD: recorded dur
ing national conventions of the Organ Historical 
Society. Each set includes photographs, 
stoplists, and histories. As many organists as 
organs and repertoire from the usual to the 
unknown, Arne to Zundel, often in exceptional 
performances on beautiful organs. Each set 
includes many hymns sung by 200-400 musi
cians. Historic Organs of Louisville (western 
Kentucky/eastern Indiana) 32 organs on 4 CDs, 
$29.95. Historic Organs of Maine 39 organs on 

_ 4 CDs, $29.95. Historic Organs of Baltimore 30 
organs on 4 CDs, ·$29.95. Historic Organs of 
Milwaukee 25 organs in Wisconsin on 2 CDs, 
$19.98. Historic Organs of New Orleans 17 
organs in the Bayous to Natchez on 2 CDs, 
$19.98. Historic Organs of San Francisco 20 
organs on 2 CDs, $19.98. Add $2.50 shipping in 
U S. per entire order from OHS, Box 26811, 
Richmond, VA 23261, by telephone with Visa or 
MasterCard 804/353-9226; FAX 804/353-9266. 

Request a free sample issue of The Diapason 
for a student, friend, or colleague. Write to the 
Editor, The Diapason, 380 E. Northwest Hwy., 
Suite 200, Des Plaines, IL 60016; or F.'AX 
84 7 /390-0408. 

PUBLICATIONS/ 
RECORDINGS 

Aging of Organ Leather by Harley Piltingsrud 
tells how to test and select leathers for longevi
ty of 60 years or more in organs. Also, other 
aspects of leather production and the history of 
testing for longevity: New 48-page edition in 
1994., $9.95 + $2.50 per entire order for ship
ping in U.S. Published by Organ Historical Soci
ety, Box 26811, Richmond, VA 23261. 804/353-
9226 by telephone with Visa or MasterCard. 
FAX 804/353-9266. 

The Organ .Literature Foundation, world's 
largest supplier of organ books and recordings, 
offers Catalog "GG" listing 854 books, 4,647 
classical organ LPs, Cassettes and CDs, etc. 
Send $2 (Foreign $3 or 5 international reply 
coupons sea-mail; $4 or 9 coupons tor air-mail). 
The Organ Literature Foundation, 45 Norfolk 
Rd., Braintree, MA 02184-5918. Phone: 
781/848-1388. FAX 781/848-7655; 
email: organlitfnd@juno.com 

HARPSICHORDS/ 
CLAVICHORDS 

Harpsichord for sale: Zuckermann/ 
Schmeltekopf Flemish Built 1982. Restrung 
and repainted 2000. 8', 8', "mute" stops. GG-d"' 
(56 notes), a'-415 pitch transposable to a'-440. 
$5,500. Gerhart Schmeltekopf 708/848-5406. 

Harpsichords from the workshop of Knight 
Vernon. Authentic replicas of historic instru
ments carefully made and elegantly decorated. 
8201 Keystone, Skokie, IL 60076. Telephone 
847/679-2809. Web site: 
www.vernonharpsichords.mykeyboard.com 
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CLASSIFIED 
ADVERTISING 

RATES 

Regular classified advertising .is single .para
graph "want ad" style. First line only of each 
ad in bold face type. 

Display classffied advertisements are set 
entirely in bold face type with the addition of 
a ruled box (border.) surrounding the adver
tisement. 

Regular Classified, per word 
Regular Classified minimum 
Display Cla~sified, per wor-d 
Display Classified minimum 

Additional to above charges: 
Box Service (mail forwarding) 

$ .70 
12.00 

1.00 
25.00 

8.00 

NOTE: Orders for classified advertising 
must be accompanied by payment in full 
for the month(s) specified. Orders will be 
accepted for one, two, three, four, five, or 
six months in advance. 

Nonasubscribers wanting single copies of. 
the issue in which their advertisement ap
pears should include $3.00 per issue de
sired with their payment. 

The Diapason reserves the rightto .. desig,. 
nate appropriate classification to advertise
ments, and to reject the insertion of advertis
ing deemed inappropriate to this magazine. 

JUNE, 2001 

LJBV©JBN 
ORGAN CO~P~Y 

ISO • OHS • AIO • AGO 

Website: http://www.LevsenOrg.com 
email: LevsenOrg@AOLcom 

P.O.BOX 542 • BUFFALO, IOWA 52728 • 800-397-1242 

NICHOLS & SIMPSON, INC. 
ORGANBUILDl!:R.S 

P. 0. BOX 7375 
LITTLE ROCK, AR 71217 

501-661-0197 

C. lOSEfll NICIIOLli WAYNII B. SIII.PSON. Ill 

J.F. NORDLIE COMPANY 
PIPE ORGAN BUILDERS 

504 Snuth Ch.:irlottf:' Avenue • Sioux Falb, SD 5710~-1011 
(605) ?~'i-3 3 36 morn 4.i6-08~4 F,1x !605J 334-8843 

email@jinordlie.rnm http://www.jfnordlie.com 

~6a~ 
ORGAN BUILDERS, INC. 

3020 EAST OLYMPIC BLVD. 

Los ANGELES, CALIFORNIA 90023 

323~262-9253 

TAYLOR 25 BOODY 
ORGANBUILDERS 

♦ 
George K. Taylor John H- Boody 

8 Hewitt Road Phone: 540-886-3583 
Staunton, VA 24401 Fox: 540-886-3584 

e-mail: organ.@taylorandboody_com 
website.: ,in,v,1-:taylorandboody.com 

Robert M. Turner 
Organ Builder, Inc. 
15732 Tetley Street, #39 

Hacienda Heights, California 917 45 
(626) 814-1700 (626) 814-0872 FAX 

e-mail RTurner279@aol.com 
Website: www.turnerorgans.com 

THE DIAP A so N • 380 NORTHWEST HIGHWAY, SUITE 200 • DES PLAINES, IL 60016 
inser.t the advertisement shown below or enclosed in the Classified Advertising 
section of THE DIAPASON for the following issue(s)· 

Category __________ _ O Regular □ Boldface 
PAYMENT MUST ACCOMPANY ORDER 

Ad Copy _____________________________________________ _ 

Name ________________________ _ Phone ___________________ _ 

Address _______________________ _ Total Enclosed ______________ _ 

City/State _____________ Zip ______ _ Date Sent ________________ _ 
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CLASSIFIED ADVERTISING Classified Advertising Rates 
will be found on page 25. 

PIPE.ORGANS 
FOR SALE 

1976 2-manual, 12-rank Chapline tracker. For 
specs send self-stamped envelope to St. 
Alban's Episcopal Church, 2848 St. Alban's 
Drive, Sinking Spring, PA 19608, or call 
610/678-7001 for information. 

Austin organ, 42 ranks, 3-manual console, 
built in 1952, Opus 2175. Available June-July 
2002. Additions by Austin Organ Co, in 1970. 
Re-actioning completed in 1988. Expertly main
tained and currently ·in use. Buyer responsible 
for removal. Attractive price. Specifications/ 
details available on request. 
E-mail: jsbachcor@aol.com. 

1984 Wicks portative. 2 manual, 2 rank. Full 
pedal board prepared for 16' extension: $10,000. 
Contact jubarger@indiana.edu or 812/336-
9129. 

1951 Casavant organ, op. 2087, three manuals 
and pedal drawknob console, 20+ ranks of 
pipes, chests, console. Price negotiable. Best 
offer. Buyer to remove. Available late January, 
2002. Contact Frank Zajac, St. Augustine 
Cathedral, 542 W. Michigan Avenue, Kalama
zoo, Ml 49007. 616/349-6987. 
E-mail: STAKAZOO@AOL.COM 

George Stevens c.1850 tracker organ, 2 man
uals, 18 pedals and 14 ranks. Free standing in 
case with 110v. Meidinger Basel silent blower 
enclosed inside casework. In regular use for 
worship. Call: 204/895-3088, 
rmagnu@mb.sympatico.ca. Picture and specifi
cations: www.gloria-dei.ca. Asking $12,000 U.S. 

Classified Ads must be prepaid and may 
be ordered for 1, 2, 3, 4, 5, or 6 months. 

PIPE ORGANS 
FOR SALE 

1968 E.F. Walcker pipe organ. 2-manual, 14-
rank, 11-stop, 3-coupler tracker with pedals. 
Buyer responsible for removal. Pasco, WA. 
509/547,0059. e-mail: AWAatHome@aol.com 

Pipe organ, 24 stops from 12 ranks, SSL digi
tal switching & memory system. For details: 
Southeastern Pipe Organ Services, P.O. Box 
221754, Charlotte, NC 28222-1754 or call 
704/559-6430. 

Gallery organ for sale due to building reno
vation. 1985 Moller, two manual, 12 voice, 15 
rank electric-pneumatic unit action organ with 
16' case of oak and a horizontal trumpet in dis
play. $25,000. Buyer to remove. Call 212/774-
4204. St. James' Church, 865 Madison Avenue, 
New York, NY 10021. 

2-manual mechanical action pipe organ: 
Originally Hook & Hastings from ca. 1907, this 
organ has eight stops of which three are origi
nal to the instrument. The dimensions are 
roughly 19'H by 12'W by 11 'D. Suitable for 
chamber installation. Currently in storage, this 
instrument is available for sale as is or rebuilt 
by present owner. Reasonably priced. Call 
Orgues Letourneau Limitee at 450/774-2698 or 
E-mail: letocdn@aol.com. 

1970 Moller: Combined total of 70 stops. The 
48-rank Chancel organ has three manual divi
sions; the 21-rank Antiphonal organ has two 
manual divisions and includes an impressive 
Trompette-en-chamade stop. Both have elec
tro-pneumatic key action and are playable from 
the main four-manual console, while the 
Antiphonal organ has its own two-manual con
sole. Suitable for a large church. Currently in 
storage, these instruments are available . for 
sale as is or rebuilt by present owner. Reason
ably priced. Call Orgues Letourneau Limitee at 
450/774-2698 or e-mail: letocdn@aol.com. 

American Theatre Organ Society 
An organization of more than 6,000 members 

dedicated to the preservation and enhancement 
of the theatre organ. 

• 

Contact: Michael Fellenzer 
P.O. Box 551081 
Indianapolis, IN 46205-1081 ph 317 /251-6441 

Fine Mechanical Action O,gans 

Telephone 888-ORGAN CO 
www.andoverorgan.com 

Attention organbuilders: for infor
mation on sponsoring a color cover 
in THE DIAPASON, contact Jerome 
Butera, Editor, THE DIAPASON, 380 E. 
Northwest Hwy., Suite 200, Des 
Plaines, IL 60016-2282; ph 847/391-
1045; fax 847/390-0408. 

Send a copy of THE DIAPASON to a friend: Editor, 
THE DIAPASON, 380 E. Northwest Hwy ., Des 
Plaines, IL 60016; or fax 847/390-0408_. 

ARNDT ORGAN SUPPLY CO. 
1018 Lorenz Dr. PO Box 129 Ankeny, IA 50021--0129 

Phone/Fax (515) 964-1274 

Engraving - Blowers - Tremolos - Swell Pedals 
Solid State & Computer Control Systems 

• Pipe Organs and Supplies 
Send $7.50 today (U.S.A.) for our catalog. 

"Q1talitySince 1966" 

ORGAN BUILDING/RESTORATION 

T. R. RENCH & CO. 
RACINE, WIS.53403 

1405 SIXTEENTH ST. • 262/633-9566 
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PIPE ORGANS 
FOR SALE 

Two beautiful used pipe organs. 248/471-
1515, FAX 248/471-9968. 

Three manual Moller pipe organ, ten year 
warranty, recently releathered, built in the mid-
1970s, Great, Pedal and Positiv exposed, 26 
ranks can be installed in chambers, thre_e 16' 
stops including 16' Principal. Priced at approx
imately one-half of replacement value, terms 
and financing available. A. E. Schlueter Pipe 
Organ Co., P.O. Box 838, Lithonia, GA 30058. 
Fax 770/484-1906, phone 770/482-4845. Write 
or call for further information. 
www.pipe-organ.com 

Flentrop positive organ, new. One manual 
with 3 stops. Laukhuff pedalboard with Sordun 
16', manual to pedal coupler. Laukhuff blower. 
Phone 518/234-7901. FAX 518/234-7405. 

REED ORGANS 
FOR SALE 

Church c. 1900 reed organ. Oak cabinet, 6 
sets of reeds, refinished and rebuilt. $1,500. 
Contact J.W. Thomas at 615/370-3698. 

ELECTRONIC ORGANS 
FOR SALE 

1958 4-manual drawknob Allen organ-Cus
tom (originally was the_ Fish q,urch organ in 
Stamford, Conn.). 98 ranks, 1975. Choir com
puterized card reader, 24 speaker cabinets, 
1983 Allen double memory capture action; 10 
generals, 6 divisionals, 4 swell shoes; excellent 
matched mahogany console, pipe organ com
patible. Will sell complete instrument or will 
separate. $15,000; price negotiable. Please 
call or write Tom Previte, 87 Gray St., Arling
ton, MA 02476; 781/643-2233. 

ELECTRONIC ORGANS 
FOR SALE 

1958 3-manual custom Allen organ-53 
ranks, 6 speaker cabinets, It. walnut console; 3 
swell shoes, amplifiers, tone generators, relay 
panel. Will sell complete instrument or will sep
arate. $5,000; price negotiable. Please call or 
write Tom Previte, 87 Gray St., Arlington, MA 
02476; 781/643-2233. 

For sale: Johannus Opus 1420 AGO electric 
organ with 8-duo sonic speaker system. 
Info: titjer@lynnet.com or 315/926-3468. 

2 Manual Johannus, Model 220 (1988), 33 
stops, 3 external speaker cabinets. Asking 
$2,900 or best offer. Contact Peter Olds-Clarke, 
114 Woodside Avenue, Narberth, PA 19072. 
610/664-0106; e-mail: peter-o@dcanet. 

SAVE $$, Great values, trades welcome. Buy, 
sell, trade Church & Theatre Organs. Ham
monds/Leslies Wanted. Most models in stock or 
special ordered. Keyboard Exchange Int. 
Tel/FAX 407/671-2272. 6914 Hanging Moss 
Rd., Orlando, FL 32807. B3World@aol.com 
www.B3world.com 

Rodgers Theatre Organ Clearance Sale. Two 
remaining 3-manual instruments: white and gold 
333M; walnut • 33E; $6,500 each. 
B3World@aol.com; 407/671-2272. 

MISCELLANEOUS 
WANTED 

Wanted: Original Aeolian-Skinner (Ivory) 
drawknob heads (1' diameter, 0.4" thickness) 
engraved or blank, with original 2.5" black stems 
(if available), in good reusable condition for ren
ovation of the large original Opus 664 console. 
Contact: Peter J. Macander, M.D. 316/835-2241 
Ext 419/420, 316/835-4100; FAX: 316/835-
3409. E-mail: pjfm54@hotmail.com. 

GLUCK ORGELBAU, INCORPORATED 
PIPE ORGAN RESTORERS AND BUILDERS 

120 East 13th Street New York, New York 10003-5306 
Telephone (212) 979-7698 Facsimile (212) 674-4311 
Sebastian Matthaus Gluck, AB, MS, CAIO, Tonal Director 

For Sale This Space 
For advertising information contact: 

The Diapason 
380 E. Northwest Hwy. 

Des Plaines, IL 60016-2282 
or Fax 847 /390-0408 

Prestant 
Pipe Organs, Inc. 

P.O. Box 2128, Boerne, Texas 78006 

(830) 249-9527 
(21 0) 698-1642 

-

A-!li:-~cq .. lu.ei£r 
Jlip.e ~ ~al.es 
mw ~.er&itt, ~nc.. 

New Organ Sales • Rebuilding and Additions 
' Maintenance and Tuning 
• Box 838, Lithonia, Georgia 30058 • (770) 482-4845 

'1!!UUll4# ~ {!6 .• 
816 E. VICKERY BLVD. 

FORT WORTH, TX 71104 

(817) 332-2953 
MEMBER . INTERNATIONAL SOCIETY 
OF ORGA.NBUILDERS . ASSOCIATED 
PIPE ORGAN BUILDERS OF AMERICA 

BELLS * CARILLONS 

1-800-544-8820 

www.vanbergen.com • e-mail: van@vanbergen.com 

II► HEUSS~ 
ORGELTEILE 

THE DIAPASON 
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will be found on page 25. 

MISCELLANEOUS 
FOR SALE 

We make new unit chests; we prefer Moller 
pouches or direct action magnets, made to your 
specifications. Our used inventory is the follow
ing: 37-note Wurlitzer Xylophone 69" long 23" 
high 14" wide, rosewood bars, $800; 61-note 
Kinura $1000; 4' Harm Flute $300; 8' Doppel 
Flute $400; 8' Dulciana $300; 4' Dulciana $200; 
Vax-Celeste $200; 8' Salicional $300; 8' Gamba 
$300; Aeoline $250; 3-rank mixture (12th-15th-
17th) $1200. 3-manual Organ Supply console, 
dark walnut, best offer. Siedle Organ Company, 
1621 McMillen Road, Pittsburgh, PA 15241. 
412/221-5484. 

Geisecke, Stinkens, OSI, Moller pipework, 
some still new and unwrapped. 60 gorgeous 
flues, mixtures, and Zajic reeds. 
E-mail sjketterer@aol.com for list. 

New OSI pitman/slider chests with floor frames 
and reservoirs. One 8 stop/9 rank; one 7 stop/1 O 
rank. $6,500 each. E-mail sjketterer@aol.com. 

Four manual Moller drawknob console. 1974, 
mahogany, from St. Matthew's Cathedral, Wash
ington, DC. $4,000. E-mail sjketterer@aol.com. 

Moller Harp, $900. Deagan brass chimes, $750. 
Ventus 1 HP silent blower, $1,750. Meidinger 3/4 
HP blower, $700. New OSI swell shades 68" x 
116" with new Peterson motor, $1,000. Organ 
cable; flexhaust.E-mailsjketterer@aol.com. 

Three Consoles-Cheap! 3-manual Wangerin, 
releathered, $1,500. 3-manual Balcom & Vaugh
an $1,000; 2-manual Balcom & Vaughan $500. 
Meadway 360/805-1619. P.O. Box 706, Monroe, 
WA 98272.cbmeadway@wwdb.org. 

KD KAPS. Mixture tuning simplified. Set of 7, 
$20.00. Box 9223, Bolton, CT 06043. 

MISCELLANEOUS 
FOR SALE 

Moller Artist Organ Player, controls swell, reg
istration; 32" high, over 70 rolls, mint original 
condition, $900 or best offer. Also Wurlitzer 
pipes and percussions. Phone 570/563-2518. 

Organbuilding company for sale: 30-year 
established organbuilding business, fully 
equipped shop, 3-acre property with 2 historic 
houses and barn; entertaining offers on all or 
any part. 603/463-7407 business or 603/463-
7427 home. 

Organ pipes and parts. Send legal size SASE 
to A&J Reed & Pipe Organ Service, 36 Carter 
St., Newburgh, NY 12550; 914/561-1480. 

1948 Moller 2m console, $2,000; Kimball 3m 
console with remote combination machine, 
$4,000. Trade for airplane in a barn or other 
non-flying aircraft project. Herb Huestis, phone 
604/946-3952. Write to: 1574 Gulf Rd., No. 1502, 
Point Roberts, WA 98281. 

Zimbelsterns, Chamber, Deluxe, and Grande 
models. Start at $449.50. 12-16V, DC, AC 
avble. 9 bells, 2 or 3 strikers. Variable speed 
controls avble. Over 1 00 satisfied customers. 
Chapel Music Co. Box 838, Lithonia, GA 30058. 
800/836-2726. 

Atlantic City Pipe Organ Company: 16' Wurl
itzer Diaphone #1-12, $800; Welte chest mag
nets, $3 ea.; Wurlitzer magnets, $5 ea.; Moller: 
8' capped Oboe 3-1/4" sc/73, $900; 1958 
Tellers: 8' Dolce + Unda Maris, $700 pair; 8' 
Hohle Flute, $450; Hall Oboe, 3-3/4" sc/73 open 
bells, $700, 8' Cornopean 4-3/4" sc/73 harmon
ic, $700; Misc.: 16' Wood Diapason Austin 10-
1/2" x 13-1/2" ID, $1,100; 16' man. Bourdon, 
$400; 8' Diapasons 45sc, 42sc, $400 ea.; 8' 
Gambas, $400; Kinetic blower 5" & 10" WP, 
$600; 4' Flute Traversa, $300; Moller magnets, 
$1 ea.; 8' Salicionals & Vox Celeste, Gambas, & 
Stopped Flutes. Volume discounts, shipping. E
mail: jbeddia@bellatlantic.net Phone 609/641· 
9422. 

SERVICES/ 
SUPPLIES 

REEDS-The Reed Doctor specializes in voic
ing vintage pipe work for improved tone and tun
ing stability. We repair, revoice and renovate 
partial or complete sets of reeds. Consult on 
special problems by (e)mail. Request by e-mail 
or send $5 for disk: "How to flip reeds to check 
for tuning stability;" "Repairing reed resonators 
for good tuning;" ''Towards accurate data collec
tion and temperature control;" "Some thoughts 
on reed tongue thickness;" "From Trompeta to 
Ophicieide: historic reed shallots;" "How to tune 
the organ with a thermometer." 
Available on these websites: 
http://ourworld.compuserve.com/homepages/hh 
uestis and http://www.wu-wien.ac.aVearlym
l/organs/editor Herbert L. Huestis, 157 4 Gulf 
Rd., #1502, Pt Robe.rts, WA 98281. Ph 604/946-
3952; FAX 604/946-5739; 
e-mail 70771.1047@compuserve.com 

Releathering. Burness Associates-estab
lished 1967- can provide all your releathering 
in our modern well-equipped shop. We spe
cialize in Skinner, Casavant, and 
Moller pouch boards and actions. We can 
also provide services on the actions of 
other manufacturers. Burness Associates, 
P.O. Box 564, Montgomeryville, PA 18936. 
215/368-1121. FAX 215/361-1850. attn. Char
lie. e-mail: Charlie@organreleathering.com 
Visit us at www.organreleathering.com 

Top Quality Releathering. Pouch rails, pri
maries, reservoirs and any other pneumatic 
action. Removal and installation service avail
able. Full warranty. Skinner, Casavant and Kim
ball specialty. Spencer Organ Company, Inc. 
Call, Fax or visit our website for quotation and 
information. 617/787-2226 Voice, 617/787-5514 
FAX, www.spencerorgan.com 

Classified Ads must be prepaid and may 
be ordered for 1, 2, 3, 4, 5, or 6 months. 

SERVICES/ 
SUPPLIES 

RELEATHERING: Years of experience with 
established firms. High quality, quick turn
around. Onsite services available in Northeast. 
Reading Organ Works, A. Richard Hunter, P.O. 
Box 267, 1324 Vermont Route 106, Reading, 
VT 05062. 802/484-1275. 
E-mail hunters@sover.net 

Austin actions recovered. Over 30 years 
experience. Units thoroughly tested and fully 
guaranteed. Please call or e-mail for quotes. 
Technical assistance available. Foley-Baker, 
Inc., 1212 Boston Turnpike, Bolton, CT 06043. 
1-800/621-2624. FAX 860/646-7371. 
foleybaker@snet.net 

Columbia Organ Leathers sells the finest 
leathers available for organ use. We sell pre
punched pouches and pre-assembled pouches, 
and we specialize in custom releathering ser
vices. Call today for a catalogue. 800/423-7003 
or e-mail: darlene@columbiaorgan.com 

Flue pipes in metal and wood-Mixtures 
and upperwork are available from stock or 
specify custom orders to meet your exact 
requirements. Tuning Sleeves with 
flare-Order complete sets ready to install 
or bulk quantities in each diameter. These 
sleeves are guaranteed to fit and will not 
tarnish or corrode. For excellent quality, 
great pricing and timely delivery contact: 
International Organ Supply, P.O. Box 401, 
Riverside, IL 60546. 800/660-6360. FAX 
708/447-0702. 

Postal regulations require that mail 
to THE DIAPASON include a suite 
number to assure delivery. Please 
send all correspondence to: THE 
DIAPASON, 380 E. Northwest Hwy., 
Suite 200, Des Plaines, IL 60016-
2282. 

/lturriJ PreciJion ProductJ ~;;t:,,:~~~~:.ur, 
7047 S. ComstockAvenue, Whittier, California 90602 U.S.A. • (562) 693-3442 

David C. Harris, MPmber: International Society of Organ Builders, American Institute of Organ Buil,Jt>rs. Assoeiatt>d Pip<' Organ Buildns of ,\nll'riea 

HAGERSTOWN 
ORGAN COMPANY, INC 

New •Rebuilding• Solid-State Updating 
Musical Instrument Digital Interface (MIDI) Systems 

P.O. Box 945 • 901 Pope Avenue• Hagerstown, Maryland 21740 
(301) 797-4300 

VISSER & ASSOCIATES INCORPORATED 
22814 Commercial Lane, Tomball, Texas 77375-6969 Pipeorgan Builders 

Phone; 281-516-1361 • Fax 281-516-1363 
Members APOBA and ISO 

Visit our web sire at www.visserassociates.com • E-Mail; pvisserorg@e-mail.msn.com 

~ N=~:.~:::.,od 
CHARLOTTE, NORTH CAROLINA 28218 

P.O. Box 18254 704/334-3819 
fax 704/544-0856 

PATRICK}. MURPHY 
&ASSOCIATES, INC. 

ORGANBUILDERS 

300 Old Reading Pilce•Sulre lD•Srowe, PA 1946-4 
610-970-9817•610-970-9297fu 

PMurphyl29@aoLcom • www.pjmorgana.com 

I 
Tel: 030-69 I 3827 
Fax: 030-6920620 

Your personal wishes 
are in good hands 

Jacques Stinkens 3701 VE ZEIST 
Organ pipe makers B.V. Holland 

JUNE, 2001 

GUZOWSKI & STEPPE 
ORGANBUIL D E R S I N C 

NEW INSTRUMENTS 
REBUILDS· ADDITIONS 

I TUNING & SERVICE 

1070 N.E. 48th Court 
FT LAUDERDALE, FL 33334 
(954) 491-6852 

PROSCIA ORGANS 
OFFICE & SHOP 

P.O. BOX 547 • 168 BARR AVE. 
BOWDON. GA 30108 

MICHAEL PROSCIA 
ORGANBUILDER, Inc. 
(770) 258-3388 

W. Zimmer & Sons 
pipe organ builders 

P.O. Box520 
Pineville, NC 28134 
(803) 547-2073 i 

REPAIRING TUNING ADDITIONS 

R. W. KURTZ ORGAN CO. 
CONSULTANT SPECIALISTS ON PIPE ORGAN REBUILDING 

P. 0. Box 32, Woodstown, N.J. 08098 • 856/769-2883 
Fax 856/769-0025 e-mail: kurtz@jnlk.com 

JULIAN E. BULLEY 
New Organs - Rebuilding 

Service 
SINCE1906 

1376 Harvard Blvd.-Dayton. Ohio 45406 
513-276-2481 

'lJiefnis & Jlitclrcnck, ~m:~ 
Pipe Organ Builders Since 1915 

10153 Bacon Dr. 
Beltsville, MD 20705 

1-800/952-PIPE 

518-761-0239 -
2 Zen us Dr., Queensbury, NY !28C4-193C 

CHARLES W. McMANIS 
40 College Street, #304 

Burlington, Vermont 05401 

r------------------------------------------------------------7 
THE DIAPASON 
380 NORTHWEST HIGHWAY, SUITE 200 • DES PLAINES, IL 60016 

Name -········-·---------·-························-·------

Street 

City 

State z· -············--················- ,p -·········-·-

Please allow four weeks for delivery of first issue 
on new subscriptions 

□ NEW SUBSCRIBER 
□ RENEWAL 
ENCLOSED IS 
□ $45.00-3 years 
□ $35.00-2 years 
□ $25.00-1 year 
Foreign subscriptions 
□ $70.00-3 years 
□ $50.00-2 years 
□ $35.00-1 year 
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George Baker 

Judith Hancock 

Olivier Latry + 

Peter 
Planyavsky + 

Frederick Swann 

Todd Wilson 

Diane Meredith 
Belcher 

Martin 
Haselbock+ 

Joan Lippincott 

Simon Preston 

Christopher Young 

Guy Bovet+ David Craighead 

David Higgs Clyde Holloway 

Alan Morrison Thomas Murray 

George Ritchie Daniel Roth+ 

Ladd Thomas Thomas Trotter + 

A,nnouncing 
the. addition of 
Douglas Cleveland 
to the roster 

Thierry Escaich + 

Marilyn Keiser 

James O'Donnell+ 

Ann 
Elise Smoot+ 

John Weaver 

+= European artists available 2001-2002 

CHOIRS available 2001-2003: 

Gerre Hancock 

Susan Landale + 

Jane 
Parker-Smith+ 

Donald Sutherland 

Gillian Weir+ 

Westminster Cathedral Choir, UK (October 18-November 1, 2001) 
St. Thomas Choir, New York City 
Winchester Cathedral Choir, UK (April 2002) 




