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Here & There

Trinity Church, Copley Square,
Boston, continues its “Fridays at Trini-
ty” series of organ recitals at 12:15 pm
each week: January 5, Douglas Mar-
shall; 1/12, Laurence Carson; 1/19, Ken
Cowan; 2/2, Gretchen Longwell; 2/9,
Brian Jones; 2/16, Peter Conte; 2/23,
David~ Ogletree. For information:
617/536-0944, x311.

The Cathedral of All Saints,
Albany, New York, has announced its
2001 music events: January 7, 4 pm,
Brenda Vrenderburg; 1/14, 4:30 pm,
Peter Mahigian, followed by Epiphany
Lessons & Carols at 5:15 pm; 1/21, 4:30

m, Charles Semowich; 1/28, 4:30 pm,

dward Doucet; 2/4, 4 pm, David Lamb.
For information: <efheffron@aol.com>.

St. Mary’s Cathedral continues its
series of Sunday afternoon concerts:
January 7, Epiphany Lessons & Carols;
1/14, Sean O’Neal; 1/21, Lyle Setile;
1/28, Hans Uwe Hielscher; 2/4, Ray-
mond Garner; 2/18, Vlada Volkova
Moran; 2/25, Don Lewis. For informa-
tion: 415/567-2020, x213.

The Cathedral Church of the
Advent, Birmingham, Alabama, contin-
ues its series of music events: Janu 7,
Epiphany Feast of Lights; 1/26, Wallace
State College Concert Choir; 2/23, gui-
tarist Michael Patilla; 2/25, Choral
Evensong, Benjamin Hutto, conductor;
3/11, Choral Evensong for Lent, music
of Purcell; 3/25, The Sixteen. For infor-
mation: 205/226-3505.

The Institute of Sacred Music at
Yale University is presenting “Up with a
shout: The Psalms in Jewish and Christ-
ian religious, artistic and intellectual tra-
ditions,” an interfaith, multidisciplinary
conference, January 20-23. The confer-
ence bﬂnigs preachers, ministers, rabbis;
cantors, lay readers and congregants,
both Jewish and Christian, together
with scholars, musicians, artists and
architects, chaplains and healers. The
events will be filmed and the papers
from it will be published. Among the
many presenters are Mark Brombaugh,
Lawrence Hoffman, Martin Jean,
Thomas Murray, Stephen Paulus,
William Porter, and others. For infor-
mation: 203/432-5180.

St. Gregory’s Episcopal Church,
Boca Raton, Florida, continues its
ninth annual concert series: Janu
21, Searle Wright; 2/25, Elizabet
Turnbull, viola, and Philip Fowke,
piano; 3/18, Tommy Dorsey Orches-
tra; 4/8, David Higgs; 5/20, Spring Fes-
tival. For information: 561/395-8285.

Bryn Mawr Presbyterian
Church, Bryn Mawr, Pennsylvania,
continues its music events: January 21,
David Price and Paul Anderson, duo-
tenors; 2/11, Devonne Gardner, sopra-
no, and Jeffrey Brilthart, pianist; 3/11,
“A Dialogue in Music” with Udi Bar-
David and Simon Shaheen; 3/25,
Senior Choir, Chamber Singers, and
Concerto Soloists Orchestra in works
of Mozart, Stravinsky, and Lauridsen;
4/13, Bryn Mawr Chant Society. For
information: 610/525-2821.

Peachtree Road United Meth-
odist Church, Atanta, Georgia, con-
tinues its arts program: January 23,
James Diaz; 2/11, Harmony Youth Cho-
rus; 2/25, Michael Shake with the
Atlanta Brassworks; 3/11, Choral Guild
of Atlanta; 3/27, Bach, St. John Passion;
4/29, Choral Guild of Atlanta. For infor-
mation: 404/240-8212.

Emmanuel Church-Chester Par-
ish, Chestertown, Maryland, continues
its music series: January 26, JanEL
Gortmaker; 3/2, Glenn Kime; 3/17,
Musikanten; 4/13, Evensong; 5/11, Ken
Cowan; 5/24, Ascension Evensong:
6/16, Jay MacCubbin. For information:
410/778-3477.
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Trinity Episcopal Church, Ft
Wayne, Indiana, continues its music
programs: January 28, Musica Trinitatis;
2/25, Te Deum, Trinity choirs with
orchestra; 3/18, Lenten Evensong; 5/6,
Musica Trinitatis; 6/3, Eleganza
Baroque Ensemble; 6/20, Charles
Tompkins. For information: 219/423-
1693.

Friends of the Kotzschmar Organ
continue concerts on the 6,618-pipe
Austin organ at Portland, Maine, City
Hall: January 30, Douglas Rafter; 3/20,
Ray Cornils, Bach birthday bash; 4/3,
Dennis James, with the silent film Ben
Hur. For information: 207/883-9525 or
207/885-0198.

Early Music America and The
Cambridge Society for Early Music
have joined forces to present a competi-
tion for early music soloists. The Bodky
Competition prize is a recital at the
Boston Early Music Festival, as well as
funding and engineering/production
support for a debut commercial record-
ing. Repertoire may include any music
composed before 1830, performed with

eriod-style instruments or voice in an
Eistorica ly-informed manner. The
deadline fgr applications is February 1.
For information: Early Music America,
11421% Bellflower Rd., Cleveland, OH
44106-3990; 216/229-1685;
<www.earlymusic.org>.

Bowling Green State University,
Bowling Green, Ohio, will hold its 27th
annual organ competition on March 3.
The winner will receive a $4,000 schol-
arship to the College of Music Arts
($1,000 per year). Each contestant will
play a work of Bach and one work writ-
ten since 1750. The deadline for appli-
cations is February 8. For information:
Vernon Wolcott, 419/372-2192 or
419/372-2181;
<vwolcot@bgnet.bgsu.edu>.

St. Mark’s Church, Philadelphia,

resents a concert on February 9 in
Eonor of the 100th anniversary of the
Lady Chapel and the 25th anniversary
of the Delius Society. The program fea-
tures St. Mark’s Chamber Choir, Don-
ald Nally, choirmaster, Scott Dettra,
organist, performing works of Finzi,
Fenby, Howells, Warlock, Nally, Brit-
ten, Delius, Moeran, Grainger, and
Stanford. For information: The Delius
Society, 12 Farmington PL, Newtown,
PA 18940-1710.

The 49th annual BMI Student
Composer Award competition will
award $20,000 to young COmposers. The
deadline for entering tﬁe 2001 competi-
tion is February 9. Awards range from
$500 to $5,000. The competition is open
to students who are citizens of the
Western Hemisphere and who are
under 26 years of age on December 31,
2000. Milton Babbitt is the awards
chairman. Eleven former winners have
gone on to win the Pulitzer Prize in
Music. For information: 212/830-8307;
<classical @bmi.com>.

The American Choral Directors
Association is assisting in organizing a
tour for the Kamchatka Vocal Ensemble
from Russia on their way to the ACDA
convention. The choir is available for
concerts from March 2 through 13. The
ACDA National Convention takes place
March 14-17 in San Antonio, Texas.
The schedule includes over 45 interest,
reading, and roundtable sessions, 300
exhibits, 6000 members in attendance,
and performances by 46 auditioned and
interest session choirs. For information:
580/355-8161; <acda@acdaonline.org>.

The nioth French Organ Music
Seminar takes place July 2-9 in Paris
with Marie-Louise Langlais, Naji
Hakim, Marie-Bernadette Dufourcet,
Daniel Roth, Susan Landale, Pierre
Pincemaille, and Lynne Davis. Sessions
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take place at the Schola Cantorum,
Paris “Conservatoire, Ste-Clotilde, St-
Augustin, Notre-Dame d’Auteil, Notre-
Dame des Champs, St-Etienne, St-
Denis, and Notre-Dame de Paris. The
third British Organ Seminar takes place
June 25-July I, with John Norman,
David Briggs, and Martin Baker, with
visits to Bath, Birmingham, Bristol,
Gloucester, Lichfield, Liverpool, Win-
chester, and London. An additional tour
of Alsace and Basel, Switzerland, takes
lace July 10-14, with Daniel Roth and
arie-Louise Langlais. For information:
214/860-1545; <c§1armon@pcbc.org>.

The Summer Institute for French
Organ Studies (SIFOS) takes place
July 1627, with faculty Gene Bedient,
Henri DeLorme, and Jesse Eschbach.
Enrollment is limited to six participants
who will spend one week in Souvigny
and a second week in Lyon. In Souvi-
%‘ny, students will have lectures and
earn about the 1783 Clicquot organ at
the Basilica of St. Peter and St. Paul.
They will have practice time on the
instrument each day and participate in a
public recital on July 20. The second
week, participants will work with the
1880 Cavaillé-Coll organ at St. Frangois
de Sales Church in Lyon and participate
in a recital on July 27. SIFOS was
founded in 1986 by Gene Bedient and
Jesse Eschbach to provide an opportu-
nity for American organists to study the

traditions of 18th and 19th century
French organs, culture, and perfor-
mance practices. For information, con-
tact Gene Bedient at 402/420-7662; e-
mail: <BedientORG®@aol.com>.

The William Ferris Chorale pre-
sented the Chicago premiere of Gerald
Near’s cantata, Cum Novo Cantico, at
its December 1 concert at Our Lady of
Mount Carmel Church, Chicago. The
program also included works of
Gabrieli, Victoria, and Tye; William
Ferris’s Christmas Introit” “The Lord
Said to Me™; and Villa Lobos’s Ave
Maria; as well as Spanish, German, and
French traditional carols. The chorale
was accompanied by a chamber ensem-
ble of harp, string quartet, brass quartet,
percussion, and fwo organs.

The 19th annual Fall Crawl,
sponsored by the Worcester and
Southern Massachusetts AGO chap-
ters, took place in North Easton and
Taunton, assachusetts. Co-chairs
were Judith Ollikkala and Richard Hill.
Seventy-five members took the tour,
which visited seven organs by Hook &
Hastings, E.&G.G. Hook, Jardine,
Odell, and TJohnson. Performers
included Richard Hill, Steven Patchel,
Richard Shattuck, Michael Lizotte,
Barbara Owen, Michael Yang, Debra
Lebrun, Jean-Paul Page, and Judith
Ollikkala.
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Ann Elise Smoot

Karen McFarlane Artists has
announced the addition of two interna-
tional organists to the roster, Ann Elise
Smoot and Thierry Escaich.

Winner of the 1998 AGO Young
Artists Competition, Ann Elise Smoot is
a native of Philadelphia who now resides
in London, England. She began musical
studies in Philadelphia, and went on to
earn the Bachelor of Arts and Master of
Music degrees with honors from Yale
University. In addition, she won several
academic and musical prizes, including a
fellowship that took her to England to
study organ and harpsichord at the
Royal Academy of Music. While living in
the UK she studied with Peter Hurford
and, more recently, Gillian Weir. A tutor
at the St. Giles Organ School and at the
Royal School of Church Music, Ms.
Smoot is also director of the Junior
Organ Conservatoire of London.

A prizewinner in the St. Albans Inter-
national Organ Festival in 1997, Ms.
Smoot’s career has expanded through-
out the UK and North America. In
1999, her recital in Dublin was selected
by the Irish Times as one of the top six
cf;ssical performances heard in Ireland
that year. JAV Recordings released her
first CD, of music by Stanford, Karg-
Elert, Bairstow and Vierne, in June of
2000. Ann Elise Smoot is married to
* Martin Baker, master of music at West-
minster Cathedral,, London.

Thierry Escaich is one of Europe’s
finest young composers and organists.
Organist of St-Etienne-du-Mont in
Paris, France, he is also Professor of the
Paris Conservatoire, where he was

<N
Thierry Escaich (photo isabelle de Rouville)

appointed in 1992 at the age of 27.
Escaich studied music at the Conserva-
toire National Supérior de Musique de
Paris, where he obtained eight first
prizes in harmony, counterpoint, fugue,
organ, improvisation, analysis, composi-
tion, and orchestration. His career as an
organist and composer has been recog-
nized through his many international
prizes, among them the Florence Blu-
menthal Foundation’s International
Comﬁetition, the André Jolivet Interna-
tional Competition, the Boé&llmann-
Gigout International Competition for
Organ Improvisation (Strashourg), the
Hervé Dugardin Prize awarded b
SACEM, and the Nadia et Lili
Boulanger Foundation Prize, awarded
by the French Institute in 1993.
Escaich has composed more than 40
works, ranging from pieces for solo
instrument to symphonic music, includ-
ing chamber music and several concer-
tos. His works are performed through-
out Europe by groups as varied as the
Ensemble Orchestral de Paris, the Phil-
harmonic Orchestra of Monte-Carlo,
the Bonn Orchestra, the BBC Singers,
and by soloists of such international
standing as Olivier Latry. In 1997,

Escaich was nominated for TV Classical

Musie Victories awards in the best com-
poser category.

As an organist, Thierry Escaich is
well-known ?or his improvisations alon,
the lines of Vierne, Dupré, an
Cochereau. He has recorded for Sony
Classical, Calliope, Chamade, and Ver-
any. Mr. Escaic}l)fs first American tour
wiﬁ be April 1-14, 2002.

Appointments

]
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Kathleen Grammer has been
appointed director of education and
community partnerships for the Ply-
mouth Music Series. She is responsible
for developing a comprehensive educa-
tional plan and will oversee the Witness
education outreach program, the
Odyssey commissioning program, and
the Orchestra Reading Project. A
mezzo-soprano, Grammer has been
singing with the Ensemble Singers of
the Plymouth- Music Series since 1999.
She previously served as director of
Westminster Conservatory of Music,
Princeton, New Jersey, taught voice in
public schools, served on several col-
lege faculties, and has maintained a
private voice studio. She holds the
BMus from Heidelberg College and
the MMus from Westminster Choir
College.

Joseph Martin has been appointed
director of sacred publications for
Shawnee Press, Inc. Martin will oversee
the editorial and creative direction of
the company and also coordinate the
recording and production aspects. He
has served as director of church market-
ing for the past eight years and as an
associate editor, sacred piano publica-
tions, for three years. He received the
BMus from Furman University and the
MMus from the University of Texas,
Austin.
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E. Davis Wortman

E. Davis Wortman has been
appointed director of music and organist
at St. James’ Episcog]:-arl Church, New
York City. He will direct three adult

. choirs and a handbell choir and oversee

four children’s choirs in conjunction with
the director of children’s music ministry.
Additionally Wortman will manage and
develop the “Friends of Music” concert

- series, He holds degrees from Stetson

University, Yale University, and Manhat-
tan School of Music; his teachers include
Marilyn Keisel, Paul Jenkins, Robert
Baker, and John Walker. He leaves St.
Matthew’s Episcopal Cathedral, Dallas,
Texas, where he served as choirmaster
and organist since 1994.

Here & There

Charles Callahan :

Charles Callahan has recently com-
%leted several new works. Legend for

arp, Strings and Orggn was commis-
sioned for the Church of the Good
Shepherd, Dallas, Texas, by Robert
Churchill, organist and choirmaster.
The work, of six and one-half minutes
duration, is also scored for two alterna-
tive ensembles: harp and organ, harp
and string orchestra. First performance
was in the Dallas church on Christmas
Eve. A Hymn of Glory Let Us Sing, a
festive anthem for choir, organ, brass
quintet and timpani, was commissioned
by the Brick Presbyterian Church, New
York City, Keith Toth, minister of
music. It received its first performance
in November at the Brick Church in a
service honoring its retiring senior min-
ister, Herbert Anderson. Divertimento
for Organ and String Quartet received
its first performance in New York Gity
by Lorenz Maycher and strings from the
TJuilliard School. The work, of six min-
utes duration, is being prepared for
“publication by Morning Star Music
Publishers. A Wedding Suite for Organ
consists of four movements and will be
published by Morning Star early this
year. It was commissioned by Mr, and
* Mirs. Carl Nichols of Athens, Georgia, in
honor of their son’s wedding.

Michael Gailit

After a suc‘cesbsful fall season with -

appearances at international festivals in
Austria and both Western and Eastern
Europe, Michael Gailit will return to
the United States in January and Febru-
ary with recitals at the Cathedral of St.
Paul, St. Paul, Minnesota, January 21, at
3 pm; Arizona State University, Tempe,
January 28, 2:30 pm; Baylor University,
Waco, Texas, February 5, 8 pm; and St.

Stephen’s Church, Milburn, New Jer- -

sey, February 18, 4 pm. In addition,

from February 2-13 Gailit will lead the '

fifth international organ study tour of
the organ classes at the Vienna Conser-
vatory. The group will ‘tour Texas,
including Farticipation of the students
in the Baylor Organ Conference, in two
recitals in Waco and Houston, and many
organ crawls in Dallas and Houston,
“including a visit to the Meyerson Sym-
phony Center. Michael Gailit, organist
of St. Augustine’s Church in Vienna,
professor of organ at the Vienna Con-

servatory, and piano teacher at the Uni-
versity of Music, is represented in the
United States by Concert Artist Cooper-
ative, Beth Zucchino, director.

Richard G. Hamar of Norwich,
Connecticut, received the Organ His-
torical Society’s Distinguished Service
Award for the year 2000 at the society’s
convention in Boston. Hamar appren-
ticed with the Hambure organbuilder
Rudolf von Beckerath and, after gainin

rther experience in Europe, returne
to the USA to pursue his career. He has
served on two QOHS convention commit-
tees and, over the years, donated con-
siderable time and effort to preparing
what had been barely-playable instru-
ments for use at conventions. Hamar is
recognized for the meticulous quality of
his organ restorations, a recent example
of which is the Holbrook tracker organ
at the Episcopal church in Windha,
Connecticut.

The first solo compact disc by Aaron
David Miller has been released on the
Dulcian label. The program includes
works of Bach, Sweelinck, Mendels-
sohn, and five improvisations, plus
Miller’s recent work entitled “Sinfonia
on a Theme of Vaughan Williams,” per-
formed on the 29-stop mechanical
action organ by Martin Pasi at Trinity
Lutheran Church in Lynnwood, Wash-
ington. Miller won the’ AGO improvisa-
tion prize at age 23, and won both the
Bach and improvisation prizes at the
Calgary International Festival in 1998.
CDs can be ordered from Penny Lorenz
(425/745-1313 or <penlorenz@world-
net.att.net>) or from the OHS or JAV
Recordings. |,

Daniel Pinkham has completed
four new “organ-plus” works. The Salu-
tation of Gabriel, for French born and
organ, was commissioned by Joan Lip-
pincott in honor of Karen McFarlane,
and received its first performance by
Ms. Lippincott with hornist Larry
Williams “on- September 8 at Peabody
Conservatory. Humoresques, for bas-
soon and organ, was commissioned b
Lee Ridgway and Donald Vaughan to
‘inangurate their new residence organ in
Dorchester, Massachusetts, built as
Opus 11 by Juget-Sinclair. Aurora, for
clarinet and organ, was composed for
Heinrich Christensen, successor to Dr.
Pinkham as music director of King’s
Chapel in Boston. Concerio for Organ
and Wind g}uintet was composed Tor
James David Christie and John Finney.
Pinkham composed Collects, six pre-
ludes for organ, for Andrew Paul Eol—
man’s tour of Norway in the summer of

" 2001.

Robert M. Quade

Robert M. Quade retired on August
27 after 33 years of service as organist

and master of the choristers at St. Paul’s -

Episcopal Church in Akron, Ohio. He
served as a musician in various churches
since 1945. His first position was at the
Presbyterian Church in Menlo Park,
California. During his studies at the
School of Sacred Music of Union Theo-
logical Seminary, he was organist and
choirmaster at the Hillside Presbyterian
Church in Orange, New Jersey. From
1960 to 1967 he served in a similar posi-
tion at Christ Church in Lexington,
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DEDICATED TO EXPANDING
THE ToNAL COLOR
AND DynaMmic RANGE
OF THE PIPE ORGAN

“The Schoenstein organ’s broad, warm,
sonorous tone, vast dynamic range and
host of colours is fully employed by
Professor Thomas Murray. Schoenstein’s
approach and that of Murray are perfectly
allied: the organ is mainly enclosed, with
some sections under double expression.
This results in a dynamic width only
matched by ‘real’ instruments, or an
orchestral ensemble. Even the Pedal is
enclosed, so that all Is in perfect balance.
When the boxes are open there is no
suggestion of any impediment to the
tone—far from it. This is music-making of
the highest order which transcends the
charm of the music, the talent of the
player and the quality of the organ, to
produce a musical effect out of proportion
1o all three.”

Panl Hale, Reviewer

Thomas Murray plays the Music of
Schumann and Mendelssobn (JAV-CD)
First-Plymouth Church, Lincoln, NE
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Music Seminars
June 25-July 14, 2001
with Marie-Louise
Langlais, Daniel Roth,
Naji Hakim, Pierre
Pincemaille, Jean-Pierre
Leguay, John Scott,

David Briggs, and others.

2 0000 sce 00000800000

Marie-Louige
Langlais, Director

Contact: Christina Harmon;
5409 Pickwick Lane #123; Dallas, TX 75225
phone: 214/8660-1545

szail: crharmon@pcbc.org  web: www.bfoms.oy

Kentucky. His organ studies were with
Paul Callaway, Vernon deTar, Alec
Wyton, Harold Friedell, and Richard
Purvis. . :

In 1967 Quade began his tenure at St.
Paul’s in Akron. During the years there
he took the choir of men and boys on
twelve overseas tours that included
England, Sweden, Denmark, Ttaly, Aus-
tria, Netherlands, and France. The girls’
choir made four tours to the UK, one
combined . with the men and-boys
singing at Canterbury Cathedral, Licﬁ
ﬁe%n Cathedral, and Westminster
Abbey. i

In 1975 he instituted the first RSCM
Ohie Course for boys and adults held at
the Diocese of Ohio’s conference cen-
ter. Many English choirmasters as well
as several American musicians were
guest music directors. These courses
always concluded with services held at
St. Paul’s, exposing the congregation to
some of the best in QhUIC% music. In
1990 Quade was made a Fellow of the
Royal School of Church Music, and the
following year was elected president of
the American Branch. He continues in
that post with an office and stail at St.
Paul’s Church in Akron. In 1999 ge e
was awarded an honor: Doctor of
Music by the University of the South in
Sewanee, Tennessee.

The parish honored their retiring
choirmaster on the weekend of Septem-
ber 29-October 1 with a parish dinner
attended by 300 former choristers and
friends. The following day over one
hundred former and present choristers
enjoyed a picnic, an}é)l on the Sunday
Quade played and conducted the com-
bined cﬁoirs in a festival Eucharist fol-
lowed by a reception. Gifts to a Robert
Quade Scholarship for Choristers that
was begun five years ago by a former
chorister received over a hundred thou-
sand dollars. A purse was also presented
to the retiree. .

Frank Volke is featured on a new
recording, Modest Mussorgsky: Pictures
at an Exhibition, on the Motette label
(CD 12501). Recorded on the Beck-
erath organ in St. Andreas Church,
Diisseldorf, the program also includes
three Chansons of Elgar and the Ives
Variations on “America.” For informa-
tion: 518/436-8814.

Carol Williams® CD, “Just Rags,”
has been re-released in a limited quan-
tity. MCT CD 007 is a dialogue between
classical organ and piano for rags span-
ning the century E'om Scott Joplin’s
“Maple Leaf Rag” and “Thie Entertain-
er,” through “Black and White Rag,”
“Tiger Rag” and “12th Street Rag,” to
more recent examples such as “Barrel
House Rag” and “Root Beer Rag”; $18;
Carol Williams, P.O. Box 189, New

“York, NY 10101; <www.melcot.com>

The Marianne Webb and David
N. Bateman recital series featured
Laughton & O’Meara, trumpet and
organ duo, on September 22 at Shryock
Auditorium of Southern Iinois Univer-
sity in Carbondale, Illinois. Seven hun-
dred listeners filled the auditorium. A

THE MIDWESTERN HISTORICAL KEYBOARD SOCIETY
AND
NORTHWESTERN UNIVERSITY SCHOOL OF MUSIC
ANNOUNCE THE
MHKS 17th ANNUAL MEETING

THE OBBLIGATO KEYBOARD TRADITION
A CONFERENCE IN EARLY MUSIC

March 22-24, 2001
Northwestern University * Evanston, Illinois, USA

CONCERTS * LECTURES * PAPERS * EXHIBITS
KEYBOARD INSTRUMENTS BY NORTH AMERICA'S FINEST BUILDERS

For registration brochure or more information, contact:
Dr. Martha Folts
17925 01d US 12
Chelsea, Michigan 48118, USA
734/433-0408 '
~ e-mail: mfolts@umich.edu

Gail White, Lynn Trapp, William O’Meara, Marianne Webb, Stuart Laughton, and

David N. Bateman

pre-concert dinner included a presenta-
tion on the recital music by Lynn Trapp,
principal artistic director of the series.

Editions Musicales Chanvrelin has
announced new releases for 2000-2001.
Germain Rivigre (1807-1983): Noéls en
Variations; Louis-Claude d’Aquin:
Livre de Noéls; Claude Balbastre: Livre
de Noéls; and Marius Gueit: Six Offer-
loires caractéristiques. For information:
ph (33) (0) 14326 19 54;
e-mail <chanvrelin@online.fr>;
web <chanvrelin.free fr>.

Indiana University Press has an-
nounced the publication of José de Tor-
res’s Treatise of 173%1 “General n}Jlles for
accompan on the organ, si-
chord,Panc{nﬁagrp, by kuowilglg onl;?ow
to sing the part, or a bass in canto figu-
rado,” an annotated bitextual edition;
319 pp., musical examples, notes, bibl,

$39.95.- Torres can be considered -

among the most modern of the early
18th-century theorists of Spain, and also
can be included in the larger body of
European thoroughbass theorists of the
first Ea]f of the 18th century. Author
Paul Murphy teaches in the department
of music ‘at the University of Texas-El
Paso. For information: 800/842-6796.

Delos has announced the release of
Serene Ecstacy: The Light and Sorrow
of Orthodox Russia, by the Spiritual
Revival Choir of Moscow, Lev Kon-
torovich, director. The 70-minute pro-
gram includes music from the Russian
Orthodox liturgy, music inspired by
Christian devotion, and songs gedicated
to Russians whose lives were touched by
the devastations of World War I. The 38
members of the choir study at the
Schnittke Institute, training to become
professional choral singers. For infor-
mation: 800/364-0645.

Multimedia LLC and Microsoft
Corp. have produced the new Win-Jam
Digital Music Player, the first device
to exclusively support the Microsoft
Windows Media Format. The player

- provides CD-quality music that is half

the size of equivalent MP3 files and has

a suggested retail price of $129.99. For

information: 888/FAN-IJAM;
<www.ijamworld.com>.

Berghaus Organ Company, Bell-
wood, Illinois, has moved to a larger
shop: 2151 Madison, Bellwood, TL
60104-1932; phone, fax, and e-mail
remain the same: ph 708/544-4052; fax
708/544-4058;
email <bocorgans@aol.com>.

Rodgers Imstruments LLC has
announced a new line of digjtal organs,
the Trilliura 900 Series. T%ese ree-
manual instruments feature 32 new
gipe organ samples, including samples

om classic Aeolian-Skinnier organs.
There are three principal choruses—
American, Eng]is}?, and German-—all
with new stops. The Great, Swell,
Choir, Solo and Pedal divisions feature
new stops and additional Voice Palet-
te™ assignments. The series incorpo-
rates the new Rodgers SmartCard

Memory System™, which allows stor-
age of up to 5,616 piston settings. New
MIDI features have also been added.
Each of the new models includes fea-
tures already found in other Rodgers
organs: Dimensional Sound Model-
ing™; the RSS Ambience System;
C%SMTM LCD menu displays; Quick-
Menu piston; lighted LED expression
and crescendo; éC—lO voicing comput-
er port; deluxe AGO-IV pedalboard;
and the velocity-sensitive RK-20 key-
boards. For information: 503/648-4181.

Cavaillé-Coll concept organ by Allen

The Allen Organ Company intro-
duced a 57-stop d_;sgital instrument built
in the style of Cavaillé-Coll during the
AGO convention last Jaly in Seattle.
The samples were recorded at churches
in France with organs that still contain
authentic Cavaillé-Coll stops. The digi-
tal sounds were built into a French ter-
raced console with keyboards of maple
and rosewood. The instrument was fga-
tured in several events at the convention
including a recital by Naji Hakim.

Corrections & clarifications

The . November 2000 issue of THE
DiarasoN featured the article, “Rever-
beration: serving sound or serving
music? An heretical view of acoustics,”
by Jack M. Bethards. On page 14, in the
far right-hand column, the word “high”
was left off the penultimate line of the
penultimate paragraph. The phrase
should read: “the idea of a high ratio of
EDT to RT is true in all cases.”

‘Nunc Dimittis

Joseph Corkedale of Newburﬁil,
New York, died on November 1 at the
age of 60. A partner in the firm A&J
Reed & Pipe Organ Service of New-
burgh, he was a ]jfetime resident of the
area, born in Newburgh on May 17,
1940. Over the course of his 32 years of
working on organs, he designed and
built 97 pipe organs for various church-
es in the Hudson Valley and New York
City. He also restored and maintained
over 300 organs for various churches
during his career. He served as organist
in several area churches including High-
land Mills Methodist Church, Vails
Gate Methodist Church, and St.
Thomas Episcopal Church, retiring on

» page 6
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on tour in North 74me’zica

Chapelle du Roi

autumn 2000 & 2001/
Alistair Dixon, director
“Some of the best

Eton College
Choir

singing of plainsong I spring 2001/Ralph
have ever Allwood, director
heard....Stunning!” “Excellent by all

standards...sheer
perfection of phrasing,
balance, articulation.”
—5t. Louis Post-Dispatch

—Early Music Review,
London

Choir of St. Albans Abbey

autumn 2001/ Andrew Lucas, director
A cathedral choir of men and boys
with an international
reputation for excellence

- Choir of Christ

Church, Oxford
spring 2002 /Stephen
Darlington, director
“An experience to be
treasured....the

Rodolfus Choir
. chorus made
spring 2002/Ralph perfection a
fxllwood, director standard instead
Unspeakably of a goal.”

beautiful..... marvelous.
Exemplary in every
respect.” —Gramophone

—Kansas City Star

Choir of Trinity

College, Cambridge
autumn 2002 /Richard
Marlow, director

“The chorus sang with delicacy, ‘ :

precision and that purity of tone which is the . _
hallmark of the British choral sound.” ChO”‘ of Wells Cathedral

—The Portland Press Herald, Maine spring 2003/ Malcolm Archer, director
' “Some of the finest ensemble singing I've heard

of late...ravishing.” —Choir & Organ, England

RPN S FFPHILLIP TRUCKENBROD-
—CONCERT ARTISTS:

Web: http:/ / www.concertartists.com
Email: email@concertartists.com
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Christmas Eve 1999 after 20 years of
service. His musical career began at
Hope Chapel in Salisbury Mills, playing
for Sunday School and for evening ser-
vices. He was a member of Calvary
Presbyterian Church in Newburgh.

Granville Munson, 80, died Octo-
ber 23 in Richmond, Virginia, after a
long illness. He was the organist and
choirmaster of St. Stephen’s Church,
Richmond, from 1947-1985, and was
dean of the Virginia (now Richmond)
AGO Chapter from 1951-1953. Upon
his retirement from St. Stepben’s
Church, Bishop Robert Hall named him
Consultant in Church Music to the Dio-
cese of Virginia. He grew up in Wash-
ington, DC, attended St. Alban’s
School, and was a choirboy at Washing-
ton National Cathedral under the cathe-
dral’s first organist and choirmaster,
Edgar Priest. His first organ teacher was
Jean Phillips, assistant organist of the
cathedral. After his voice changed, he
continued to serve as the cathedral’s
head crucifer until graduation from St.
Alban’s School. He earned his Bachelor
of Music degree from the University of
Pennsylvania in 1942, and was organist
and cgoirmaster of St. Mary’s Church,
Hamilton Village, Phﬂadel?)?ia. Follow-
ing service in World War II, Mr. Mun-
son studied with T. Tertius Noble in
New York, and it was Dr. Noble who
referred him to the Richmond church.
Shortly after coming to Richmond, he
joined the faculty of St. Catherine’s
School and St. Christopher’s School,
diocesan schools for girls and boys,
respectively, whose campuses are a %3_
cent to St. Stephen’s Church, where he
remained for many years teaching music
and directing the choirs. He was also a
founding member of the Richmond
Symphony Orchestra in the mid-1950s,

and served for many years in leadership .
dr£

positions in the National Cathe

Association. At his funeral, held in St.
Stephen’s Church on October 27, over
100 choir members from St. Stephen’s

Church, St. Catherine’s and St. Christo-
pher’s Schools participated in the ser-
vice. Service music’ included organ
works of Bach (original works, and
works arranged by Virgil Fox, with
whom Mr. Munson also studied);
Psalms 46 and 23 sung to Anglican
Chant; “How lovely is thy dwel]ing
lace” from the Brahms Requiem;
Zow amiable by Vaughan Williams; and
two hymns, Sine Nomine (Vaughan
Williams) and Ora Labora (T. Tertius
Noble}. Following the closing prayers,
the choir sang the chorale Vor deinen
Thron tret ich hiermet followed by the
Bach chorale prelude of the same title.
The Widor Toccata from Symphony V
concluded the service. The organist was
Neal Campbell, Mr. Munson’s succes-
sor. The choirs from St. Christopher’s
and St. Catherine’s Schools were direct-

ed by J. C. Stephenson, III, accompa- .

nied by Gregory Vick.

Carillon News
by Brian Swager

Bok Tower Festival o

The 16th International Carillon Fes-
tival, February 3-11, 2001, will feature
uest carillonneurs Stéfano Collett
France), Liesbeth Janssens (Belgium),
John Courter (Berea College, Ken-
tucky), George Matthew Jr. (Middle-
bury College” & Norwich University,
Vermont), and Bok Tower Gardens’
Milford Myhre and William De Turk.
Events will include da{al?f recitals at 3
pm, a moonlight recital at 8 pm on
Tuesday, February 6, carillon exhibits,
and non-carillon concerts. For further
information, contact Bill De Turk, 1151
Tower Blvd., Lake Wales, FL. 33853-
3412, ph 863/676-1154; fax 863/676-
6770; e-mail: <bokbells@cs.com>;
web page: <boktowergardens.org>.

Paris carillon project :
A new carillon for the city of Paris,
France, is in the planning stages. The

over the course of the next two years:

Chancel Organ.

chancel.

chapel’s intimate surroundings.
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In the USA: 1220 L Street N.W.
Suite 100 - No. 200
Washington, DC 20005-4018
Toll Free: (800) 625-PIPE

Fax: (202) 737-1114

e-mail: LetoUSA®@aol.com
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THE CATHEDRAL
OF SAINT ANDREW

GRAND RAPIDS, MICHIGAN

We are pleased to announced the construction of
three new organs for the Cathedral of Saint Andrew

* Opus 77 will be a comprehensive instrument with
mechanical key action installed in the rear gallery of
the Cathedral. The console for this 69-rank
instrument will feature a fourth manual capable of
playing the organ’s Trompeta Real stop and the

+ Opus 78 will be an electric-slider instrument at the -
opposite end of the Cathedral known as the Chancel
Organ. This 19-rank organ has been designed with
choral accompaniment in mind and will feature its
own two-manual console located on the floor of the

Opus 79 is an independent and entirely mechanical
action organ designed for the Cathedral’s chapel.
With a stoplist oriented towards early and chamber
music, this 16-rank organ will be well-suited to the

)
P

For each of these instruments, the specifications were developed in close collaboration
with the Cathedral’s Director of Liturgical Music, Dr. Brandon Spence. :

Orgues Létourneau Ltée

y

In Canada: 16355 ave Savoie
St-Hyacinthe, QC J2T 3N1
Telephone: (450) 774-2698
Fax: (450) 774-3008

e-mail: LetoCDN@aol.com
www.letourneauorgans.com

R

W

Tradition and technology blended for instruments of exceptional integrity.

site is the Parc de La Villette. An archi-
tectural study has confirmed the possi-
bility of installing a carillon in a contem-
porary structure that already exists in
the park: la Folie Belvédere. The pro-

055 is for a carillon of 5% octaves, 66

ells, from G2 to C8, with a total of 35
tons of bronze. The bells would hang on
five levels in a conical cage of open con-
struction without a roof. The performer
in the playing cabin will be visible to the
public.

Situated in the center of the park, the
Folie Belvédére seems an ideal place
for the resounding of bells, amidst the
Cité des Sciences and the Cité de la
Musique. There is ample green space
for listening at an appropriate distance.
In contrast to the mystery plays that
were enacted on church squares in front
of cathedrals and churches in the Mid-
dle Ages, the Folie and its carillon envi-
sion popular theatrical productions such
as circus, street theater, and all sorts of
musical and artistic expression.

Major Dutch treat

The National Carillon Museum in
Asten, The Netherlands, is expanding
its facilities. The tower will be an attrac-
tive feature. It goes without saying that
a carillon will be hung in the tower. Fur-
thermore, this special tower deserves a
special carillon. The choice was made
or a carillon with bells that have a
major-third overtone instead of the tra-
ditional minor third. These sound sig-
nificantly different than classic bells and
carillons. This modern type of carillon
seemed to be a logical choice for the
hypermodern tower. Hence, with bells
from ca. 1500 B.C. to the most contem-
porary specimens, the museum’s collec-
tion will span 3500 years of bell histmai.
The'desi%n for these major-third bells
was developed a few years aFO by Drs.
André Lehr and Bert Schoofs (Techni-
cal University Eindhoven). This design
was used for a carillon made by Eijs-
bouts for the Academy Tower of the
University of Groningen. The Asten car-
illon will be relatively small, with 25
bells covering two octaves. The largest

" bell will weigh 236 kg., the smallest 10

kg., total weight 468 kgl.(m

The museum is seeking sponsors to
cover the cost of the bells which will be
purchased at a signjﬁcant discount from
the Royal Eijsbouts Bellfoundry in
Asten. Contact Dr. André Lehr at
info@carillon-museum.nl or Ostader-
ftraat 23, 5721 WC Asten, The Nether-
ands.

Send items for “Carillon News” to Dr.
Brian Swager, c/o THE DIAPASON, 380 E.
Northwest Hwy., Suite 200, Des Plaines,
IL. 60016-2282. For information on the
Guild of Carillonneurs in North Ameri-
ca, write to: GCNA, 37 Noel Dr.,
Williamsville, NY 14221.

Music for Voices
and Organ

by James McCray

Movements of the Mass

Christianity is a liturgical religion. The

Church is first of all a worshipping com-

munity. Worship comes first, doctrine and
discipline second.

George Florovsky

The Elements of Liturgy in the Orthodox

Catholic Church

-

fine leather shoes for organists

drganmaster Shoes

vao and hall sizes
Fast Delivery
WOMEN'S: 5 Colors, Sizes 4-11, $44 ppd.
MEN’S: Black, Sizes 6'/-12, $50 ppd.
Sizes 12'-13, $52 ppd., Sizes 14-16, $79 ppd.
Narrow, Medium and Wide widths
CALL OR WRITE (203) 453-1973

282 Stepstone Hill, Guilford, CT 06437

¢

Even though the Mass is a complete
liturgy made up of several sections, the
individual texts have been set by com-
posers for over a thousand years. It is
generally believed that it was not until
Guillaume de Machaut (d. 1377) that a
complete musical setting of the Mass
existed. Prior to that, separate musical
settinis of the texts were put together
by church musicians and clergy.
Machaut saw liturgical and artistic Val%lye
in having all the movements relate to
each other. That then became the nor-
mal process for composers. Eventually,
there was a return to individual settings
of various Mass movements in bo
Catholic and Protestant denominations.

In our modern world, publishers fre-
quently seek and publish Mass move-
ments which stand alone. Composers,
attracted to the ancient words in either
Latin or the vernacular, produce hun-
dreds of new musical settings each year.
These compositions can be heard not
only in church, but also as concert

- works, sung by choruses of all ages.

The universality of the Mass texts has
remained a constant source of inspira-

tion to composers. For example, the

simple Greek words “Kyrie eleison™ and
“Christe eleison” resonate strongly to
composers over the years.
The reviews this month feature a
compendium of Mass movements.
ile some of the settings come from
complete Masses, th?l have been pub-
lished individually and work well as sep-

arate musical compositions.

Kyrie Eleison (Lord, Have Mercy),
TZomas Savoy. SATB, cantor, and
organ, G.L.A. Publications, G-4782,
$1.30 (E).

The back cover has Latin and English
versions of the material that is to be
sung by the assembly in alternation with
the cantor; this music may be repro-
duced in the bulletin. The accompani-
mental organ music is on two staves and
very easy. The four-part choral writing
is extremely limited. Tuneful music
dominated by repetition.

Cordero de Dios (Agnus Dei),
Michael D. Mendoza. SATB, sopra-
no solo, with harp or piano, Alliance
Music Publications, AMP 0372,
$1.50 (E).

Mendoza provides a pronunciation
guide for the Spanish text. The music
moves in a gentle 3/4 meter, in f-minor
with a soprano solo. Spanish only is
given for performance. Choral lines are
contrapuntal, simple, and primarily
stepwise as the music glides above the
simple accompaniment. Attractive and
easy enough for small church choirs
who perform Spanish services.

Gloria, Dan Locklair. SATB divisi,
brass octet and percussion, Subito
1(\’[1;sic Publishing, no price given
D).

This extended setting requires divid-
ing the choir in two groups with a small-
er section serving as an antiphonal
group. The brass octet includes 4 trum-
pets, 2 trombones, bass trombone and
tuba; percussion uses 10 instruments for
2 players. Energetic rhythms and har-
monies drive the music as it moves
through various textures. Free chant-
like sections, explosively dramatic areas,
and majestic bravura areas make this a
work id]eal for a large, competent cho-
rus. It would be especially appropriate
for college or community choirs.

AUsSTIN ORGANS, INC.

ORGAN ARCHITECTS AND SUILDERS

FACTORY-OFFICE
156 WOODLAND STREET
HARTFORD, CONN. 06105
TELEPHONE 860-522-8293
FAX 860-524-9828

PIPE ORGAN BUILDERS, LTD.

LAKE CTTY. [OWA 5149 (712}364-8065
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Dona Nobis Pacem, William
Albright. SATB and piano, C.F.
Peters Corp, Ed. 67559, no price
given (D-).

This seven-minute setting “was com-
missioned for a chamber choir. Tt is a
textual fragment and only the words of
the title are used. The chorus has divisi
and some wide ranges for the women.
Frequent tempo and harmonic changes
are used in a mixture of polyphonic and
homophonic textures. The piano music
is soloistic, adding to the spirit of the

music.

Mass of St. Gregory the Great, Alan
Rees, OSB. Unison (or congrega-
tion) and organ, Paraclete Press,
PPM 09920, $1.60 (E).

There are four brief, one-page set-
tings used in this mass: Penitential Rite,
Sanctus, Memorial Acclamations and
Great Amen, and Agnus Dei. The
thythms are free, chant-like, and often
doubled by the organ. This is perfuncto-
1y music and is very easy.

Agnus Dei, David H. Pettit. SATB,
soprano and baritone soli, flute, and

iano, Theodore Presser Co., 312-
41749, $1.40 (M-).

The text is in Latin; the soloists sing
the opening section then later function
as an -obbligato to the choir. The flute

art is included separately and is' not
gjfﬁcult, Arpeggios ‘in the left hand

dominate the keyboard music which is

strictly accompanimental. Simple music -

that sets a calm, quiet mood.

Lord, Have Mercy, Donald Chris-

tianson and Carrie Kraft. SATB and

piano, Neil Kjos Musiec Company,
%d. 8932, $1.5J0 (M). pany

Using a macaronie text in which tra-
ditional Latin phrases ave interspersed
with English, the emphasis m this
moverment is not on the Mass text.
Much of the setting is to a text about
patiently waiting for help. The musie is
m a relaxed jazz style with syncopation
driving the accompaniment. The choral
parts are not difficult with some unison

singing.

Sanctus (from Missa Brevis, op. '17),
Hua Yang. SATB, piano, and optien-
al double bass, A]Eance Music Pub-
lications, Inc., AMP-0283, $1.50 (D-).
Rhythmic stafements in changing
meters provide the character for this
energetic setting. The keyboard music is
" challenging, often with big chords and
rapidly shifting lines; Latin text only.
The string bass part is included sepa-
rately and is a mixture of arco and pizzi-

cato lines which add to the rhythmic

spirit.

Holy, Holy, Holy, K. Lee Scott.
SATB, brass quartet, timpani, per-
cussion; and optional congregation,
Selah Publishing Co., 425-612,-
$2.50 (M).

Based on the traditional setting
Nicaea by John Dykes, this version
begins with a triumphant fanfare-like
opening for brass and choir which leads
to a simple unison setting of the familiar
melody. Its four stanzas include a part
for the congregation that may be dupli-
cated. The closing stanza has a soprano
descant and an area for four-part choir.
Useful setting. '

Gloria, Aaron Travers. SATB, organ

and harp, ECS Publishing Co., No.

5420, no price given (D). i
This is an exciting setting with a diffi-

cult organ part that is soloistic and on

three staves. The composer suggests
that the harp be amplified and its part is
challenging and busy; Latin text only.
The chorus has some divisi, rapidly
changing -dynamics, moments of ﬁsso—
-nance, and an aggressive spirit of drama.
This six-minute work will take consider-
able practice, but will result in an
impassioned, fervent setting that will be
welcomed by the congregation and cho-
Tus; it also would be suitable as a con-
cert setting. Highly recommended.

Book ‘F{eviews

Beckmann, XKlaus. Repertorium
Orgelmusik 1150-1998. 2nd revised
and enlarged ed. Mainz: Schott
1999. 995 pp. DM 98 (app. $43.00 at
present 'excﬁange rate). gchott pub-
Ecaﬁons are available through any
music or book dealer.

My review of the first edition
appeared in the September 1995 issue
of THE DI1aPASON. Much of the materi-
al in that review is still applicable, but
the work has been considerably revised
znd very much expanded. The new pub-
lisher changed to a larger format and
durable cloth binding. Coverage has
been extended to include the years
1993-1998, and the number of coun-
tries included has increased from 25 to
41, although some of the increase sim-
ply reflects political changes. The vol-
ume of text has almost doubled. In addi-
Hon, Beckmann has made a number of
corrections and has been able to fill a
number of gaps in the biographical and
bibliographical entries. It seenis reason-
able to assume that Schott will support

future updates.

A few important points must be kept
in mind when reviewing or simply using
this kind of bibliographical guide. There
is no complete work of the kind available
and there never will be. If the compiler
does not realize this, one must suspect
his/her competence! Beckmann calls his
work a selection, he is very aware of its
dimitations, and he includes a plea for
corrections, additions, and so on. A sec-
ond point to remember is that coverage
of the compiler’s native country is virtu-
ally certain to be more complete than
the coverage of other geographical
areas; this %as little or nothing to do
with patriotic prejudices; it is sumply a
matter -of having ready access to even
bit of information. Any reasonably well-
informed user will of course be able to
i-got holes in -any bibliographic guide

at attempts to be international in
scope. 4
Beckmann’s guide has a number of
self-imposed limitations, most -of them
made
printed in English and French transla-
tions as well as in German. He does not
include the Orthodoex countries of East-
ern Europe, except for some portions of
the former U.S.S.R.; Africa, except for
South Africa, is omitted; and Israel and
Japan are the only non-Christian coun-
tries with a listing of their own. At least
to North Americans, Beckmann’s most
regrettable omission is probably Latin
America; Brazil is -the only country
imncluded from. this large area. On the
other hand, of course, Beckmann has
separate entries for Malta and all of the
Baltic republics. Perhaps he will fil
some of the gaps in a futare edition.

It is very easy to think of things that
could be or should be included. Beck-
mann has quite detailed listings for a
number -oquamous collections such as
the Buxheimer organ bock, but one
wishes he had included many more. His
listings of works for organ and other
instruments are impressive, but ome
would like more consistent coverage of
works for voice and organ. Beckmanmn,
very sensibly, includes only works in
which the voice might be considered an
integral part of the organ score, that is,
he is not interested in vocal works with
organ accompaniment. However, he
seems to have missed too many works
that fit his-own criteria, such as tﬁe strik-
ing comxpositions for organ and voice by
the Romanian-Austrian composer
Michael Radulescu.

Users must watch out fora few minor
pitfalls, all of them the result of Beck-
mann’s truly international approach.
Countries are listed alphabetically,
using the name of each country in its
own language-hence Suomi, not Fin-
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ain in the introducton, which is .

land, for example. Musical works are
listed, as far as possible, with their orig-
inal titles, and Beckmann lists original
publishers whenever- possible. Many
works may be available in the U.S,,
sometimes with different titles, from a
different publisher. It is also wise to
remember that there is no single inter-
nationally accepted system for translit-
erating either Semitic languaa]ges or lan-
guages that use the Cyrillic alphabet.

Beckmann has taken a purely prag-
matic approach to a number of poten-
tially sticky problems. He generally
refers to countries in terms-of éaeir Te-
sent boundaries. His method -of dealing
with individual composers is equall
pragmatic. Composers are listed accord-
ing to the country where they did most
of their work; thus Pietro Yon and Alec
Wyton are listed as American, Egon
Wellesz and George Thalben-Ball as
English, Healey Willan as Canadian,
I.N. David as German, and so on.
{Needless to say, the biographical notes
give ‘information about place of birth.)
Where Beckmann thinks fhere is some
doubt, he lists ng birthplace—Gerald
Bales as Canadian, Withelm Mid-
delschulte as German, for example. No
one will agree with all .of his choices, but
they are all, 1 think, defensible.

While browsing through the various
counitry listings can be great fun—how
many of us knew that the great pianist
Wilhelm Kempff wrote a big organ
sonata?—practical use of fhe volume is
possible only through the very complete
and accurate index.

T am firmly convinced that there is no
single guide to ergan music that is “the
best” for everyone. Anyone who needs a

truly complete guide will do well to

invest in several different volumes,

among them some of the excellent but

rather inaccessible guides to organ
music in places like Lithuania or
Poland. Most of us, however, want a sin-
gle reliable guide that offers broad cov-
erage of the whole organ repertory. For
me the work-ef choice has been the first
edition of Beckmann’s Repertorium,

supplemented on occasion by one of the -

excellent North America-based reperto-

1y guides. That edition has now been

superseded by the even more impres-
sive new version. Indispensable!

—W. G. Marigold

Urbana, Hlinois

New Recordings

Hugo Distler: Complete Organ
Works with Works by Bach, Buxte-
hude and Scheidt. Played by John
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Brock. Calcante CD022 (2-CD set).
Available from Calcante Record-
ings, 209 Eastern Heights Drive,
}:éaca NY 14850-6303. %15.00 plus
shipping.

cD 1,
organ in Central Lutheran Church,
Eugene, Oregon, contains Partita: Nun
komm, der Heiden Heiland (Op. 8/1);
the seven chorale settings and partitas
of the Kleine Chomlbear%eitungen (Op.
8/111); the partita Wachet auf, ruft uns
die Stimme (Op. 8/II); chorale prelude
Wie schon leucht” uns der Morgenstern;
and Scheidt’s chorale variafions on
Warum betriibst du dich, mein Herz.
(Length about 66 minutes) CD 2,
played on the Brombaugh. organ of
Christ Church Parish, Tacoma, Wash-
ilglgton, contains 30 Spielstiicke fiir die
{einorgel oder andere Tasteminstru-
mente %O‘p. 18/1); Orgelsonate (Op.
18/I1); short settings and harmoniza-
tions of Vom Himmel hoch, Erhalt uns,
Herr, and Wie schin leuchiet der Mor-
genstern; Buxtehude’s Cigeona in e
minor; Bach’s Herzlich tut mich ver-
langen (BWV 727) and Toccata, Ada-
gio and Fugue in C. (Length about 67
minutes) )

Distler (1908-1942) must surely be

layed on the Brombaugh .

one of the most unjustly neglected of
20th-century organ composers, at least
in the United States. He is often per-
ceived as reactionary, presumably
because of his devotion to traditional
forms and even his use of terms like
bicinium, ricercaré and the like. Distler,
a dedicated church musician and an
early supporter of the Orgelbewegung,
is certainly firmly tied to fradition, but
his musical language is both modem
and distinctive—someone once referred
to his “skewed” use of counterpoint—

and most of his slim output is both _

attractive and satisfying. Perhaps unfor-
tunately, very little of it is either flashy
or virtuosic, which does not, however,
mean that it is always easy to play. Any-
one who suspects Distler of Eemg dull
should listen to the® partita on Nun
komm, der Heiden Heiland, the longest
of the organ works (about 15 min.); its
ten sections demand both agility and
intelligence from the performer. The

" selections on CD 2 were written for a

modest house organ and rarely require
an independent pedal. The organ sonata
owes much to Bach and was certainly

.conceived as chamber musie.

As an unabashed lover of Distler’s
music, I am ‘de]ig}}ted. that John Brock,

a long-time apostle of Distler, has made
the works available. He clearly knows
the works intimately, and they benefit

from his loving atfention to phrasing

and articulation. BDistler wrote the
works heard on CD 1 for the famous
“small”” organ of the Jakobikirche,
Liibeck. The two organs used here
enable Brock to approximate Distler’s
suggested registrations for this instru-
ment as well as for the small house
organ, by Paul Ott, already referred to.
Occasionally one may wish that Brock
had not adhered quite so closely to Dis-
tler’s suggestions. The organ sonata, for
example, is, to my ears, more effective
with somewhat more robust registrations.

The %ie‘ces by Scheidt, Buxtchude

. and Bach were perhaps added primarily

to flesh out the two CDs, but all of them
were favorites of Distler, who per-
formed them more than once in his pop-
ular vesper series at the Jakobikirche,
Liibeck.

John Brock, professor of organ at the
University of Tennessee for many years,
is well known as teacher, performer and
scholar. His playing,sbotﬁ here and on
other recordings, is exemplary. I found
the performance of the Bach master-
piece a bit lacking in excitement, pez-

haps because of the rather thin full
or%:m of the instrument used.

bhe organ of Central Lutheran
Church is a three-manual of 38 stops; it
was built in 1976. The somewhat small-
er organ of Christ Church Parish is a
two-manual of 25 stops, built in 1979
and enlarged in 1989. Both organs have
a clear bright sound, quite appropriate
for the repertory hear(ci1 here.

Brock supplies excellent notes on
Distler’s life and works, the two Brom-
baugh organs, and a detailed listing of
the registrations wsed. This is a most
interesting recording of firstrate and
eminently usable music by a performer
who knows and loves it.” It should do
wonders for Distler’s popularity!

—W. G. Marigold
Urbana, Hlinois

New Organ Music

Complete Organ Works, Vol. 1.
{)ohann Gottfried Walther, edited
y Klaus Beckmann. Breitkopf and
Haertel 8678. ‘
Klaus Beckmann has produced the
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first volume of a successor to Breitkopf’s
excellent edition of the Walther organ
works from 1966 by Heinz Lohmann,
and a comparison of the two scholarly
editions is inevitable. The contents of
this volume, devoted to the freely com-
posed (non-chorale based) organ ‘works,

is identical to the Lohmann edition.

Both editions include three preludes
and fugues, one toccata and fugue, one
fugue, one concerto, one set of varia-
tions, and 14 concerto transcriptions
after Albinoni, Blamr, Gentili, Gregori,
Manzia, Meck, Taglietti, Telemann,
Torelli and Vivaldi. In general,
Lohmann seems to be much more
respectful of Walther’s manuscripts and
tries to produce an edition that is as
clean as possible in terms of editorial
interpolations and changes. Any addi-
tons to the score are bracketed or
enclosed in parentheses. In his new edi-
tion, Beckman has no qualms with sec-
ond-guessing and correcting Walther.
Fermatas, tempo marks, articulations,
and dynamic markings are added freely
with their editorial attribution buried in
the endnotes. Perhaps more troubling,
Beckmann redistributes many of the
manual parts between the staves. This
may make performance decisions
regarding assignment of notes to each
hand easier, but it obscures Walther’s
original intent. Similarly, Beckmann
often corrects Walther’s beaming of
notes. If there are metrical stresses,
agogic stresses, or articulations that are
implied in Walther’s own grouping of
note beams, they have been destroyed
by Beckman’s editing. The new edifion
has type that-is considerably larger and
clearer than the previous edition, and it
will surely be worth owning when one
wears out their copy of the Lohmann
edition. The pieces contained in the
volume, especially the moderately dif-
ficult concerto transcriptions, are all
wonderful pieces that ‘are absolutely
essental repertoire items for any seri-
ous organist.

Or%an Music for Lent and Easter.
Selected and arranged by Joyce
Jones. Warner Brothers EL9755.
This useful anthology of thirteen
pieces comprises seven dymn arrange-
ments by ]oyce Jones and six pieces by
Bach, Lemmens,” Guilmant, Zachow,
Kellner and Walther. Jones is clearly at
her compositional best in a brilliant toc-
cata based on “Easter Hymn” and in a
warm, reflective setting of “Near the

- Cross.” The most outstanding pieces by

other COIMPOSETs are an effective setting
of “O Sons and Daughters” by Guilmant
and a majestic Palm Sunday procession-
al, “Hosannah!” by Lemmens. Most of
the selections are moderately difficult.

10

Pange Lingua, Naji Hakim. Leduc
AL 29 129, Distributed by
Theodore Presser, $30.00.

Vexilla Regis Produrent, Naji
Hakim. Leduc AL 29 005. Distrib-
uted by Theodore Presser, $42.00.

French composer -Naji Hakim has
produced two ‘major works based on
Gregorian themes that illustrate signifi-
cantly different compositional approach-
es. His setting of “Pange Lingua” from
1996 comprises six sell-contained ver-
sets: a duo on the cornet, a short tocca-
ta for full organ, a chorale for flutes and
strings, a scherzo, a majestic fanfare,
a}llld a 3/8 d}zalnceh that dissglves into a
rhapsody. The harmonic language is
stri]gingly pandiatonic with ogzlasgional
use of added tones and polychords. But,
the piece should be quite approachable
to most performers in terms of difficul-
ty and to audiences in terms of compo-
sitional style and structure. Hakim has
produced a fine recorded performance
of this work on UM Records (UMCD
9704/5). ;

His setting of “Vexilla Regis” from
1995 is a considerably more ambitious
work. It is written in an idiom that is
more dense harmonically and texturally
than “Pange Lingua.” “Vexilla Regis” is
through-composed with its form deter-
mined by the structure of the poem.
“Pange Lingua” can be characterized as
a set of briet, self-contained neoclassical
versets, but “Vexilla Regis” is a dramatic
symphonic fresco of about 12 minutes
(ﬁ?aﬁon that is highly improvisational.

Although -clearly more difficult to per-
form than the “Pange Lingua” setting,
" “Vexilla Regis” is well worth the prepa-

ration time and is clearly destined to
become a standard contemporary reper-
toire item.

Velum Templi, José Garcia Roman.
Editorial de Musica Espaiiola Con-
temporanea ISBN 84-88120-64-§,
$21.00; available from Theodore
Presser Co.

This 14-minute work was produced in
1994 by Spanish composer Garcia
Roman. It is an interesting exa.mple of
minimalistic techniques ~applied to
organ composition with a wide variety of
rhythmic permutations applied to small
intervallic cells or structures. The first
page is a series of rhythmic variants on a
B-%at. The following three pages offer
alternations between B-flat and A-nat-
ural in every imaginable rhythmic con-
figuration. A C-natural is added on page
5, and the BACH motif is completed on

age 6 with the inclusion of a B-natural.
The BACH motive is transposed in
pages 10 through 16 and the number of
pitches gradually fans out to include all
twelve pitches of the chromatic scale in

large clusters at the conclusion of the
piece. From a purely theoretical or
compositional standpoint, this piece is
endlessly intriguing and merits careful
analysis, but I doubt that a wide audi-
ence will understand or react positively
to the way the piece sounds.

Pedal Variations on “When the Roll
is called up Yonder.” Joyce Jones.
H.W. Gray, $3.95.

Joyce Jones is well-known for per-
forming virtuoso pedal etudes that aptly
display her prodigious pedal technique,
angl) she draws from her familiarity with
this specialized area of organ literature
in this theme and four variations from
1998. Unlike many similar pieces by
other COMPosers, these variations are
easily performed with average-size feet,
and "the - difficulty is only moderate,
unless you attempt the sixteenth-note
scales of the final variation at an insane-
ly quick tempo. Although hardly a pro-
f>c7)und piece of music, this work is won-
derfully effective and is sure to please
both performer and audience.

. —Warren Apple
Venice Presbyterian Church
Venice, Florida

Sunday Morning: Seven Easy Pre-
ludes ;{)r Organ, Volume One, com-
piled and  edited by Robert
Cundick. Sonos (a division of Jack-
man Music Corporation, P.O. Box
1900, Orem, UtE), 1996, Catalogue
Number: 01235. $7.95. .
This first volume of a series titled
Sunday Morning consists of seven
chorale preludes based on evangelical,
19th-century hymn tunes. Performance
times range from two to four and a half
minutes. Each piece’s title is the name
of the hymn tune on which it is based.
With the exception of the third and fifth
works, all are based on American
melodies, and all the arrangers are
Americans. The melodies, their com-
posers, and the arrangers are as follows:
Tl Go Where You Want Me to Go b
Carrie E. Rounsefell (1861-1930),
atranged by Ann Clark (born 1930); O
My Father by James McGranahan
(1840-1907), arranged by Ann Clark;
Rock of Ages by Thomas Hastings
(1734—1872%, arranged by Michael
Howe (born 1926); Sing We Now at
Pariing by  Ebenezer Beesley
(1840-1906), arranged by Ann Clark;
Come, Come, Ye Saints, an English folk
song, arranged by Michael Howe; I Am
a Child 0% God by Mildred Pettit
(1895-1977), arranged by Michael
Howe; and O Lord of Hosts by George
Careless (1839-1932), arranged by
Douglas F. Norris (born 1949).

Every Wicks pipe organ is built Ly
hand in our shop in Hig‘hland,
Ilinois. Each instrument is crafted

‘by the teamwork of over 70 dedicated
craftsmen. The same attention to
quality and detail has gone into the
Luilcling’ of more than 6000 organs in
the past 94 years. After all, we're not

justa builder, but a team of builders.

Call us toclay, and see how we can

5 put our custom c‘raftsmans}]ip to

¢ work for you.

Wicks Organ Company
1100 Fifth Street
Highland, IL 62249
618.654.2191

1.800.444 WICK

Fx 618.654.3770
‘www.wicks.com

We are told on the cover that Robert
Cundick selected the pieces, but there
is no information provided as to what
editorial work he did. We do not know,
for example, if he chose the registra-
tions that are given, or provided the
indications as to manuals to be used. In
any case, the amateur organist may well
find this generous supply of information
helpful.

An organist expecting to find Sunday

- Morning: Seven Easy Preludes for

Organ comparable to one of the Morx-
mon Tabemacle, Salt Lake Citty emeri-
tus organist’s own collections of compo-
siions will be disappointed. Sunday
Morning has sim%Ie pedal parts, the
manual writing is elementary, and there
is none of Cundick’s creative develop-
mental writing of, for example, the tecE—
nically fairly demanding, musically quite
sophisticated Prelude, Air, Recessional
(No. 2 in Concordia’s series titled Music
for a Sunday Morning, 1977). However,
if one is looking for intimate, light-in-
content pieces based on hymn tunes,
then Sunday Morning will quite possi-
bly please.

The most convincing of the set is
arguably the first, an uncomplicated
arrangement of the lilting "Baptist
revival hymn tune Il Go Where You
Want Me to Go, by the New England
singing evangelist, Carrie Rounsefell.
Establishing the mood with a gentle,
moving-along prelude in F major built
upon the opening of the hymn tune, the
complete pre-existent melody is first
heard in the soprano in the right hand
with soft accompaniment on the swell
manual and pedal. A bridge passage
then modulates to G major, andp I'll Go
now is heard in the left hand in the bari-
tone register as an inner voice, with soft
right hand and pedal accompaniment. A
sequential eight-bar coda over a tonic G
pedal point brings the composition to a
charming close.

Unfortunately, the arrangements of
O My Father, Rock of Ages, O Lord of
Hosts, Come, Come, Ye Saints, and I Am
a Child of God follow the same form as
Ann Clark’s piece based on I'll Go. This
makes them appear predictable and for-
mulaic, if one is examining the set at one
sitting, so it is probably best never to
perform one of these immediately after
another. Being Victorian—period tunes,
itis natural that there is a certain degree
of sentimentality in their treatments.
However, in O Lord of Hosts, Norris

oes too far. In an otherwise mundane
%iatonic work, he introduces the strik-
ingly colored diminished triad with
added minor seventh chord, four times,
which only adds to an already too sugary
and hedonistically indulgent style. What

High quality custom
organs at reasonable prices.
Call today for our free
color brochure.

Toll Free 888-629-1012

WWW.ZIMmerorgans.com
731 Crosspoint Drive, Denver, NC

2242 Tedrow Road
P.O. BOX 14586
Toledo, Ohio 43614

"Muller

Pipe Organ Company

toll free (838)382-6761
mullerpoc@aol.com

Celobrating 80 years of Exccellence

THE DIAPASON




3

a difference from Debussy’s tasteful
use of the chord twice in the openin

two bars of his Strz'n% guaﬁet 1893). .

The joyful nature of the hymn tune is
captured well in the piece Sing We Now
at Parting, where tIEl)e theme is soloed
in the tenor register in the left hand,
a}%ainst a gentle rocking motion in
the accompanying right hand figures,
and a series of slightly ornamented
Eedal points in the feet. At the end

ymn melody at bar 31, the arralgier,
Ann Clark, sadly is unable to think of
anything more to do with the tune
except embark upon a 23-bar coda,
whic,
and uninspired.

The Organ Music of Andrew Gant:
Fourteen Characteristic Pieces.
Kevin Mayhew Limited, 1998, Cata-
logue No. 1400171 (distributed b
Mel Bay Publications, Inc.), $14.95.

All of the Fourteen Characteristic
Pieces by Andrew Gant (born 1963)
have been published by Kevin Mayhew
before, scattered here and there with
the music of many others in antholo-
gies that date from 1995 to 1997. Each
work was written for a specific collec-
tion with a specific brief. All are
between two and five minutes in dura-
tion. The composer was educated at
the University of Cambridge, where he
was an organ scholar at St. John’s Col-
lege under George Guest, and at the
Royal Academy of Music, London,
where he studied composition under
Paul Patterson. During his years with
Patterson, Gant was Director of Music
at the Chapel at Selwyn College, Cam-
bridge, ang then Organist ang Master
of the Choir at the Royal Military
Chapel of the Household Division' of
the Army, London. Since September 1,
Gant has been Organist, Choirmaster,
and Composer to Her Majesty Queen
Elizabeth’s Chapels Royaf, where his
duties include girecting the choir of
men and boys at weekly services at St.
James” and Buckingham Palaces. There
is, perhaps, for those familiar with the

erformances of sacred music at the
“Oxbridge” college chapels and the
Royal Peculiars, an indefinable touch
of these rarefied Old World elements
in the Fourteen Characteristic Pieces.

The composer is fairly modern in the
ubiquitous, sophisticated use of ‘mild
dissonances and untraditional rhythms,
but the effect of such features is soft-
ened by their being melded with more
conventional lyrical contours. There is,
in other words, a nicely gauged balance
between earlier and later 20th-century
elements, which is easily appreciated
and enjoyed by most musica%y sensi-
tive church congregations. These are
not high art works of lasting value, but
functional, technically easy pieces for
the experienced amateur church
organist who is looking for new materi-
al to play at next Sunday’s service. An
idea of what the better ones in the col-
lection are like may be obtained from
the following descriptions of four of
the compositions.

Resurrexit! is built on a catchy, fast,
syncopated, dancing melodic phrase
marked con bravura. The meter is 8/8,
but the eighth notes are not grouped in
pairs in quadruple time. Instead, the
eight eightlis are divided asymmetrically
into 2+2+14+3. A ternary structure is
developed from this snappy, bright idea.
Tarte(F with freely clashing sporadic
simultaneous seconds that are usually the
result of the dominance of linear consid-
erations, the music builds to a triumphant
climactic conclusion that resounds with
the triumphant joy of Easter.

.Gant shows considerable promise in
Toccata on Mendelssohn, a fantasia
based on Mendelssohn’s hymn tune to
“Hark! the herald angels sing.” Verba-
tim phrases from the pre-existent
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is altogether too protracted

melody emerge intermittently, princi-
pally in the left hand part and pedal,
sometimes canonically, and there is con-
stant development of the hymn tune
between these phrase entries. Ever-
changing sixteenth-note figurations
carved out of perfect fourths and fifths
for the right hand, and several exuber-
ant rising thirty-second-note spurts,
provide the Toccata with a piquant gar-
nish. Some of the exquisiteIIJ dissonant
yet sonorous chords that characterize
this work are the result of judiciously
placed, widely spaced clustet chords.

Christmas Prelude demonstrates
Gant’s grasp of fairly extended orderly
musical thinking within a traditional
ternary form. Helping to bind together
the main A B A sections is a jagged osti-
nato idea of alternating perfect fourth
and fifth leaps in the pedal in 5/4 time.
This leaping, staccato figure is first
heard in the brief introduction, and
returns, transformed, in the bridge into
the middle section of the piece, and in
the work’s grand full-organ coda. An
added attraction for some will be the
work’s being based on two carols, Perso-
nent Hodie and Sans Day Carol, but
Gant, no doubt through an oversight,
fails to acknowledge his indebtedness to
any pre-existent material.

In the A Section of Christmas Pre-
lude, the sturdy, 14th-century German
carol Personent Hodie is developed in

the manuals, accompanied by a march-
infg quarter-note bass that is reminiscent
of Gustav Holst's arrangement of this
carol, which also has a moto perpetuo
bass line. Gant even writes descending
scales in the bass to accompany the
refrain, like his English predecessor.
Unlike Holst’s thoroughly tonal arrange-
ment, however, Gant sets his Personent
Hodie in a.blend of ancient and modern
scales. The old modal melody is pure
Dorian on F. But in the accompaniment
there is a blend of modality and com-
mon-practice harmony that is studded
with cross relations. Flashes of disso-
nance result that are mostly created by
so-called “wrong note” ~harmony—
simultaneous major or minor seconds
added to the triadic chords.

The traditional Cornish Sans Day
Carol stands out in sharp relief in the
middle section. In contrast to the outer
portions, the B Section of Christmas
Prelude is conceived in mellifluous con-
ventional G major harmony, and its
melody is in the manner of a gentle
English folk-song.

Gant’s title Again, in Spite of That,
We Call This Friday Good is a quotation
from T. S. Eliot’s F%m’ Quartets (1944),
and is an evocative, highly reflective
organ piece for Holy Week. Improvisa-
tional and overwhelmingly sad, one ma
be reminded of the Her%ert Howells of,
say, the first Psalm-Prelude, Op. 32

"JOHANNUS

(1921). Like Howells’ work, Gant’s
opening meandering, narrow-in-com-
pass,- syncopated melodic idea over a
transparent accompaniment evolves and
builds up gradually to a mighty densely-
textured, fortissimo climax. Then, seem-
ingly drained of strength, the momen-
tum evaporates, and there is a rapid
decline to the soft mood of the opening
at the end. Without mawkishness, Gant

[umbs the depths of grief here in a way

at is both sincere and noble.

The Organ Music of Andrew Gant:
Fourteen Characteristic Pieces is aimed
at the attainments and requirements of
the average church and its musicians.
For a contrasting view of Gant’s capabil-
ities, one might Jook at his Organ Sonata
in The Recitalist’s Repertoire, Book 3
(published by Mayhew in 1995), which
is written for a top recitalist.

—Peter Hardwick
Brechin, Ontario
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First International Harpsichord Competition, Budapest

) Robert Tifft

When one thinks of the history of the
harpsichord, Hungary is not ge first
countr{) that comes to mind. Yet, as
might be expected from a country that
has produced so many outstandin
musicians, a number of talented an
enthusiastic 1gkiarfom:l«ers have succeeded
in securing the harpsichord a place in
Hungarian musical life. Compared to
Western Europe and the United
States, this has come about relatively
recently and much of the credit must
’%k? to Janos Sebestyén, who established
e first harpsichord class at the Lizst
Academy in 1970. In recognition of the
harpsichord, its literature from both
the past and the present, and the many
outstanding performers now active in
Hungary, e Interpational Music
Competition, Budapest, devoted this
year’s activities to the harpsichord for
the first time. The competition took
lace September 19-30, 2000 with
fénos Sebestyén presiding over a jury
consisting of Maté Hollés, Aniké
Horvéth,dj Istvan Lantﬁ, Ketil
Haugsand, Jacques Ogg, Miklés Spéanyi
and %Ilzbiet]a S%efanskgag Py
" The competition opened on Septem-
ber 19 with a concert at the Liszt Acad-
emy in commemoration of the 250th
anniversary of Bach’s death. Tt aE)lrovide(fl
a rare opportunity to hear all six of
Bach’s multiple harpsichord concertos
(BWYV 1060-65) as well as Brandenburg
Concerto No. 5 (BWV 1050) in a hive
concert setting. Hala*lpsichordists Agnes
Viérallyay and Borbdla Dobozy shared
performing duties with jury members
Horvath, Haugsand, Sebestyén, Spanyi
and Stefanska. Tt was easy to a preciate
the different timbres of the I130111 solo
instruments in the excellent acoustics of
the Academy’s large hall. Eleven mem-
bers of the Ferenc Erkel Chamber
Orchestra provided discreet string ‘sup-
port on modern instruments. Tilpe
evening’s highlights included a majestic

| 416 pages, hardbound, ISB
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erformance of the G, major concerto
FBWV 1064) by Horvéth, Stefanska, and
Varallyay, as well as Spanyi’s propulsive
account of the solo part in the Branden-
burg - Concerto. - Ildiko Kertész’s
baroque-flute playing in the same con-
certo was stunning.

The competition itself took place at
the Obudai Tarsaskér, a small but
accommodating hall perfect for an
event of this-type, located just one block
from an ancient Roman excavation site.
There were nineteen competitors in the
¥re]iminaries: six from Hungary, two
rom the Czech Republic, two from
Ttaly, and one each from Greece,
Yu%oslavia, Canada, Spain, Armenia,
Poland, Australia, China and Japan. The
required repertoire included a Fantasia
by the renaissance composer Bélint
Bakfark; a choice of one of the
Bach/Vivaldi concerto transcriptions
(BWV 972, 976 or 980); Soler’s Sonata
Rondo in G major (Rubio No. 58); and
seven pieces from Bart6k’s Mikrokos-
mos (Nos. 79, 92, 117-18, 122-24).
Competitors had a choice of four dou-
ble-manual instruments by Vylmalek,
Klinkhamer, Dowd and Sperrhake. The
Dowd proved to be the most popular
choice with the Vyhnilek a close sec-
ond. Several of the competitors chose
the Sperrhake for the Barték. Perhaps
surprisingly, the Soler, with its virtuoso

- figuration and extreme mood-swings,

posed the greatest challenge to the
competitors from both technical and
interpretive standpoints. The Bakfark,
with its improvisatory lute-style writing,
proved interpretively challenging. Most
of the competitors failed to make the
piece sound cohesive. The Bach/Vivaldi
D Major Concerto (BWV 972) was by
far the most popular choice among the
three concertos; nearly everyone rose
to its technical challenges. Not surpris-
ingly, several of the Hungarian com-
petitors excelled in the Barték, per-

ished by OHS
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Sebestyén,

Rehersal for-opening concert: Elzbieta
Stefanska, - Aniké Horvath, Agnes
Varallyay

Rehearsal for opening concert: Janos
Miklés Spanyi, Ketil
Havgsand

forming the miniatures with an almost
fierce precision.

Twelve players were chosen for the
semi-finals. The required repertoire
included the second and fo move-
ments from the suite Fowr Self-Portraits
in Masks by Emil Petrovics, a beautiful
work composed in 1958, which deserves
to become part of the standard harpsi-
chord repertoire; Haydn’s Esterhazy
Sonata in F major (Hob. XVI: 23/Lan-
don 38); Bach’s Prelude ind Fugue in
C-sharp minor (BWV 849) or Prelude
and Fugue in A major (BWV 864); and
12 minutes of selections from Rameau’s
Pieces de clavecin (1724, 1731) with Les
eyclopes being compulsory. This round
proved to be more interesting. The var-
ied repertoire choices avaﬂab%e brought
out the strengths and weaknesses of
each performer more clearly. Again, the
Hungarians excelled in the contempo-
rarg work. Unfortunately, the elegance
and humor required of the Haydn
proved elusive to most of the competi-
tors. Bach’s Prelude and Fugue in C-
sharp minor was the popular choice and
the Rameau brought out the best play-
ing from nearly everyone. Yang Tien,
currently a student in London, must be
singled out for her truly stunning per-
formance of Les cyclopes which was one
of the most exciting and technically bril-
liant harpsichord performances I have
ever heard.

Seven -competitors advanced to the
final round: Zsolt Balog, Dalma Cseh
and Andrds Szepes, all from Hungary;
Yago Mahugo-Carles, Spain; Alessandro
Pianu, Italy; Alina Ratkowska-Szadejko,
Poland; and Yang Tien, China. The,
repertoire included a choice of one
movement from Sandor Szokolay’s Sun-
set of the Old Millennium, Dawn of the
New Millennium, a work commissioned
for the competition; Bach’s Chromatic
Fantasy and Fugue (BWV 903) or Toc-
cata in D Major (BWV 912); and his
Concerto for Harpsichord and Strings
in E Major (BWV 1053). The Szokolay
piece, written in an academic style that
was popular three decades lflfgo, proved a
challenge to both the performers and

Ketil

Janos Sebestyén,
Agnes Varallyay, Miklos Spanyi

Havgsand,

Jacques Ogg and Janos Sebestyén

the audience. However, after hearing
movements from the work seven times
in ome evening, its qualities gradually
became apparent. Six of the performers
chose the Chromatic Fantasy and
Fugue with only Balog playing the Toc-
cata in D Major. The Ferenc Erkel
Chamber Orchestra retumed for the E
Major concerto with all seven competi-
tors performing the work during one
long evening. Fortunately, the last per-
formance, given by Dalma Cseh, was
clearly the best of all. She possesses the
rare combination of technical com-
mand, musicality and stage presence
that makes it impossible not to become
involved with the music—even after six
prior performances of the same piece.
The jury, which apparently had. diffi-
culty Teaching a decision, finally
announced the awards several hours
after the final concerto performance.
Zsolt Balog and Dalma Cseh shared
Second Prize, while Alessandro Pianu,
Andrds Szepes and Yang Tien shared
Third Prize. First Prize was not award-.

-ed. The competition concluded on Se;i;

tember 30 with a gala concert in whic
six of the finalists played a program of
pieces selected by the jury.

The competition proved to be a great
success. Tt was well organized and, from
the very first round, all of the. partici-
pants demonstrated a high level of
musicianship. The choice of repertoire
proved. to be somewhat controversial,
yet it succeeded in its goal of finding
well-rounded performers capable of tra-
versing four centuries of harpsichord lit-
erature. Most importantly, the competi-
tion presented several talented young
musicians capable of taking the harpsi-
chord and its music well into the 21st

century. : .
—Robert Tifft

Robert Tifft has been a record collector
and harpsichord enthusiast since the age of
12. His special interest in the career of Janos
Sebestyén has resulted in a website Jor the
artist at www jsebestyen.com. Tifft currently
works for the Dallas Symphony Orchestra.
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OHS Symposium

New directions in US organ research

by Joseph Fitzer

Quiet successﬁﬂldy the Organ Histor-
ical Society has added a new feature to
its activities. On October 12-14, 2000,
some sixty scholars and friends gath-
ered at Westminster Choir College of
Rider University, Princeton—where
the OHS Archives are housed—for
“New Directions in American Organ
Research, a Symposium Exploring New
Directions of Organ Research in Amer-
ica.” The symposium was designed to
showcase the handsomely arranged
archives, in Westminster’s - Talbott
Library, and archivist Stephen L. Pinel
was the justifiably proud host. The syro-
posium was chaired by John Ogasagli—
an, professor of music history at the
University of Massachusetts;,” Lowell,
and a former editor of The Tracker.
Attendees were treated to talks, discus-
sion, and an organ recital. Hopes were
voiced that symposia such as this might
become a regular, perhaps annual,
OHS offering. This reviewer, with a few
qualifications, readily agrees.

The first speaker, at an informal
reception in £e archives. room itself,
was Barbara Owen. She recalled that at
the very first meeting of the OHS a
triple ﬂgrogram took shape: the organ
visits that soon ripened into the annual
conventions, a journal—The Tracker,
and an archive. She warmly congratulat-
ed archivist Pinel for the slé]l and zeal—
and countless hours of “overtime”—that
have brought the archive to its present
_ stature. It is the largest such archive—
anywhere. Its primary focus is, of
course, printed materials about the
organ. In fact, it has a noteworthy col-

lection of organ scores, but the empha- -

sis does not lie there. (Collecting scores
is the emphasis, however, of Talbott
Library, on the floor below, and also,
importantly, of the Boston Organ
Lﬂgrary, housed at Boston University.
The holdings of all three collections are
in the process of being listed in Internet

catalogues.) Talbott Library is also the |

Princeton. repository of organ record-
ings. (Librarian Nancy Wicklund was on
hand to explin the workings of her
institution.) Ms. Owen notéd that
archives such as this, while laboring to
amass past documentation, will soon be,
and to some extent already are, con-
fronted with large new dimensions of
information—data that are in one way
or another generated by or stored (only)
in com]iluters. Increasingly, for example,
organ shops generate no working draw-
ings of the kind that ean be folded up
and put into an envelope. She is the
organ editor of the forthcoming Grove’s
Dictionary VII, and pointed out that
articles in it will have Internet-accessi-
ble bibliographical updating. In
respanse Stephen Pinel reminded the
aud%ence that an archive is not exactly
like an active library; of course, scholars
use it as such, but its principal reason
for being is to preserve information—in
whatever form. Scholars use it as a
library, but so do students, and the OHS
Archive is located at an institution that
teaches a significant number of under-
graduate organ mafccl);s.

It is worth remarking that this, hope-
fully, was the first such symposium.” As
a result, most of the talk took up “that
which is to be done,” and was less sys-
tematic, or theme-dominated, than
what might be expected in the future.
In his mtroduction to the prepared
?a ers, Ogasapian suggested that the
ollowing of the organ m the US is “self-
referential and limited,” however pex-
verse this might seem—too much asso-
ciated, in the public mind, with reli-
gion, an ingredient (as sound tracks
make plain) in Victorian kitsch. He
speculated that sometimes exactitude
in performance practice might be self-
defeating; audiences might respond
better to the performer’s act in itself, or
to the charm and complexity of the

instrument itself.

The first two papers given might best
be understood as examples of organ
research, or of how her organ
research might be carried out. Indepen-
dent scholar Lynn Edwards drew atten-
tion to the new “Bach organ” in the
Thomaskirche, Leipzig, and how it
attempts to recreate the c. 1700 organ

* built for Johann Christoph Bach in

Eisenach. J.S. Bach almost certainly
layed this organ, and yet it is probably
usory to continue the search for the
“ideal Bach organ.” A therough profes-
sional and practical musician, he per-
formed as well as he could on the organ
at hand. What we can, however, under-
stand better is the full spectrum of the
organs at hand. Recent efforts at inves-
tigation: and restoration in the erstwhile
DDR have shifted our focus somewhat
from Schnitger and Silbermann. Organ
author Rollin Smith next spoke about
organ ephemera—advertising pieces,
service programs, posters, newspaper
clippings, visiting cards, and the like. He
provided samples, a nicely got up folio

_ of all the above, including a fine color

reprodiiction of the eleven-year-old
Verdi conducting from the console! The
point of “that which is for only a day” is
its immediaey: this is what they were
doing, this is what they played. Tge field

is . open for our interpretation, but

ephemera are hard data (at least of

someone’s advertising spin, i not
Verdi’s career); amassing ephemera
produces, eventually, insights available
in no other way. It tends to be the first
thing pitched out when clean-ups occur:
So keep a sharp eye out. ]

The second set of two papers dealt
with, to say the least, bI'O‘a.£ vistas. If
they sinned, they sinned by being a bit
diffuse. Laurence Libin, eurator of
musical instruments at the Metropolitan
Museum, suggested some quasi-philo-
sophical perspectives on current organ
research.” Gone for good is the musical
Darwinism of earlier efforts to under-
stand the past, the idea that Western
music is the leading edge of world
music, and that V‘%estem music is
improvin(%—Wa er, say, being a
mighty advance from the medievals. It
would be better to consider various
kinds of composition and performance
practice as not enly relevant to the time
when they appeared but as permanent-
ly valid. Evolution may be considered to
be adaptation to randomly changed cir-
cumstances. Importantly, changed cir-
cumstances include changes (apparently
we should not say improvements) in the
construction of instruments, so that
instrument-making does in the end pro-
vide a driving force in the development

‘of new musical styles. But how can, or

will, the pipe organ change?

A rather more optimistic approach
was taken by British organ historian
Stephen Bicknell. The organ may well

‘be contemplated with an emphasis on its

abiding being as an artifact—as one
would contemplate a famous if multi-
faceted painting. No one has established
thdt, somehow, ergan pipes mellow with

age, but they de stay around for succes-

sive, comparative modes of contempla-
tion. Great organs exist as artistic
wholes, and while they come about as
vehicles for a repertory there is nonethe-
less much to be learned from viewing
them as artifacts in their own right. .
The first full day of the symposium
ended with a fine organ recital by West-

minster faculty member Stefan Engels -
on the 1935 Aeolian-Skinner in the

chapel. He played the Bach Toeeata,
Adagio and Fugie; two. of Viemne’s
Piéces de fantaisie; Dupr€’s second sym-
phony; and two Karg-Elert works, his

arrangement of Wagner’s Meistersi'né_er
.0,_ -

prelude and the rarely heard Kalei
scope, an extended 1930 piece that is
quite interesting (and may be found in

the OHS Archive).

The final meeting of the symposium
was devoted to free-ranging discussion.
Points raised included, first, the real
need for serious scholarship in the US.
There have been exemplary books writ-
ten in recent yeays in the US (including,
I hasten to ac{d, those of Rollin Smith),
but it may be that The Tracker should
expand or dcquire a sister journal to
accommodate real monographs. Sec-
ondly, a promising topic for a future
symposium might be, in broadest terms,
“the social history of the organ”—some-
thing along the lines of Arthur Loesser’s
Men, Women and Pianos or Craig Roell’s
The Pigno in America. ’

The symposium was successful.
There was a great deal of friendly,
informed conversation among very
intellicent well-informed scholars and
friends of the organ. But the symposium
was also successful in a way that, per-
haps, its originators did not intend: the
way presentations and conversations
tended to gallop off in all directions
really did offer a picture of current US

organ research. There is a wealth of
monographs done or in the making
There is a dearth of received modes of
conceptualizing the area of interest as a
whole. There is as a result a persistent
ahxiety as to how to reposition the
organ in US culture. We need to distin-
ish more carefully between US organ
istory and the history of organs in

‘other places that happens to be written -

by US citizens; there are many stories
here, not just one. We probably need to
work up a more purely secular rationale
for being interested in the organ—TI
mean being interested not only m con-
cert-hall organs-but also in the secular
value and content of any organ. We
surely need more information on how
the organ was “positioned” in previous
ipace-time settings. So there is much
or future symposia to do; it would
doubtless be best to take up a single
topic on each occasion. | |

i;)seph Fitzer is a freelance organist and
independent scholar living in the Chicago
area.
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University of Nebraska-Lincoln
Organ Conference 2000 |

William Dickinson

For twenty-two years George Ritchie
and Quentin Faulkner have developed
and presented a wonderful series of
orgban conferences at the University of
Nebraska-Lincoln. Musicians through-
out the United States and abroad have
come to expect a superb conference
with clinicians, artists and teachers who
are among the most respected people in
their fields. (See sidebar for a Erief ret-
rospective history of the Nebraska
Organ Conference.).

The twenty-second conference was
10 exception to the rich history of this
event. Sixf(?f—two organists from 16 states
and Canada converged-on Lincoln Sep-
tember 14-16, 2000, to experience a
very different type of symposium enti-
tled “The American Symphoni¢ Organ.”

Because Lincoln possesses one of the-

most unusual new organs built at the
end of the last century—the Schoen-
stein symphonic organ in First-Ply-
mouth ~ Congregational Church—the
event was held entirely off-campus. All
sessions were held at. First-Plymouth
Church and were led by four people
prominent in their repsective fields of
endeavor. David Briggs, director of
music and organist at Gloucester Cathe-
dral; Frederick Swann, organist in resi-
denice at First Congregational Church
in Los Angeles; Jac %ethards, presi-
dent and tonal director of Schoenstein
& -Co.; and John Levick, director of
music and fine arts at First-Plymouth
Church. ‘

The conference opened on Thursday
afternoon with an introduction to the
First-Plymouth symphonic organ, which
comprises the LiedP chancel organ and
the Ruth Marie Amen gallery organ.
Jack Levick began this session by play-
inlg a transcription of “Nimrod” [rom
Elgar’s Enigma Variations (arr. William
Harris). This piece very ably demon-
strated two unusual features of this
organ: the double enclosed divisions of
the Solo-Celestial and the Gallery-
Ethereal, and the variable tremulant
control that can be assigned to the
crescendo pedal. _

Jack Bethards, with the able assis-
tance of Thomas Murray (who dedicat-
ed the chancel organ in October of
1998), then introduced the organ with
an in-depth discussion and demonstra-
tion of the many unique features that
Schoenstein has been developing in its
series of “American Romantic” instru-
ments. While acknowledging that one-
can cite many an example of poor
Romantic organs from the early 20th
century—with their wooly diapasons,
imitative voices, and heavy concentra-
tion on celestes—the “Neo-Baroque”
emphasis in organ building that bégan
in the middle of the last century, while
producing many splendid examples of

@mbining traditions
of the past with a
vision of the future
to build pipe organs
of distinction

o
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the best in American organ building,
caused the wanton destruction of some
very great examples of the Romantic
organ. It has been only within the last
few years that the E.M. Skinners, Kim-
balls, and even an Aeolian or two have
once again been recognized for the
magnificent instruments that they are.

¢ beﬁm with, Jack Bethards expand-
ed on what makes the symphonic ideal.
First, the true symphonic organ must
possess a wide variety of tonal colors to
enable the organist to have the same
registrational capabilities as the sym-
phonic orchestrator. Second, the . ideal
organ must have clarity, which is critical
to playmg the romantic repertoire.
Next, the symphonic instrument must
possess maximum dynamic range to
enable precise contro{peither by build-
ing on a “terraced” basis without the use

First-Plymouth Congregational Church

of the swell box, or by using normal and
double-enclosed sweﬁ boxes and by pro-
viding for suddenly accented changes.
This last requirement has resulted in
the development of one of the miore
interesting features on this organ. By
devising a Sforzando coupler that routes
a Swell-to-Great or Solo-to-Great cou-
{)ler through a momentary touch-toe
ever, Schoenstein provided a simple
way to give an accent to the first beat of
a measure played on the Great manual.
The fourth requirement is to have a
wind system that is absolutely steady
and of adequate capacity. Finally, the
organ must have an action that is light-
ning fast in both attack and release, to
provide for proper articulation; accent-
ing, and fluid response.

All of these requirements add up to
an instrument that is extremely flexi-

ble—as flexible as a_symphony orches-
tra. Bethards feels that &e symphonic
organ can be even more expressive than
a <sirmphony orchestra because it is
under the complete control of just one
artist. He also feels that the symphonic
organ concept has nothing to d% with
slavishly imitating orchestral voices.
Rather, it provides a symphonic range of
musical tools to the performer.

The First-Plymouth organ possesses
an astonishing spectrum of tonal colors,
rangi % {rom a wealth of diapason cho-
ruses (for Bethards, the diapason chorus
is to the symphonic organ what the
string section is to the orchestra), to the
four tubas on 15” wind, to an ensemble
of four unison clarinets, to two oboes on
the Swell (a capped English Oboe and a
piquant French Oboe).” One final note
about the organ: the gallery organ is
really an independent instrument with
its own two-manual console, and served
as the principal organ at First-Plymouth
during the installation of the chancel
organ. Though only of twelve stops, the

ery organ is robust and, with its dou-

le expression system, is an instrument

of wonderful dynamic range that can

hold its own against the chancel organ,

as was demonstrated later in the

evening in the “Kyrie Eleison” from
Vierne’s Messe Solennelle.

The question inevitably arises: why
resurrect a concept that for years was
considered woefully out of dafe and out
of step with current trends in organ
building? The heyday of the symphonic
or romantic organ was in the 1920s
when it was difficult, if not impossible,
for most people to hear live orchestral
performances. The symphonic organ
installed in numerous civic auditoriums
across the country as well as in the
homes of some very wealthy individuals
resented the opportunity to experience
ve performances of the great orches-
tral repertoire via transcriptions. And
experience and enjoy they did! It was

- not unusual for crowds of 5,000 or more

to turn out for these concerts.

Jack Bethards stated that there are
some very good reasons for the sym-
phonic organ to co-exist today with his-
toric organ-building practices. First,
since the main role of the organ/in
church'is to accompany both the choir
and congregaﬁonalp singing, the// sym-
phonic . organ provides the required
variety of tone colors at all dynamic lev-
els, including the important effect of full
organ, under complete dynamic control.
Powerful, clear bass is ‘equally impor-
tant for promoting congregational
singing. And fast key-action is Impera-
tive for making the accompanist’s job as
stressless as possible. Second, the wide
array of tone colors also can help to
relieve boredom among musicians and

tictacto
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their congregations. Third, much of the
currently—used organ repertoire contin-
ues to be from the romantic period; the
symphonic organ can interpret that lit-
erature, Bethards asserts, as well as
interpreting earlier literature in a musi-
cally satisfying (if not “authentic”) way.
Finally, the symphonic organ presents,
as no other form of organ %)uﬂ ing can,
a venue for the resurgence of the tran-
" scription, which is once again captivat-
‘ing enthusiastic audiences on the con-
cert circuit. :
Following * Jack Bethards’s and
Thomas Murray’s introduction to and
demonstration of the Schoenstein sym-
phonic organ, British concert organist

David Briggs concluded the Thursday

afternoon session, with “The Art of Sym-
honic Organ Registration with particu-
ar Reference to the Performance of
Transcriptions.” There dre few concert
organists as well versed in this subject as
Briggs. He became a Fellow of the
Royal College of Organists at age 17,
ang was the youngest cathedral organist
in England when he was ap o:in‘cedg mas-
ter of the choristers andp organist at
Truro Cathedral in 1989. A brilliant
improvisateur . (as we were to hear for
outselves in his sold-out recital Friday
evening), he is just as well known today
as a master of the organ transcription.
Briggs noted that ie use of transcrip-
tions in concert programming is once
again in vogue, the pendulum having
swung back. The movement back to
transcriptions was led by Thomas Trot-
ter, and heralded by such artists as
Thomas Murray and David Briggs. The
renewed interest in the use of transcrip-
Hons is an attempt to rekindle audience
apﬁreciaﬁon and interest in the organ.
When registering a transcription, a goal
is to use “acoustic coupling” to achieve a
bigger spread of sound. By adding 8

stops in. succession and by beginning to

use the swell box in one division and-

then adding the unenclosed division
while closing the swell, it is possible to
achieve seamless registration, very simi-
lar to what the conductor obtains from a
zﬁnphonic ensemble. Briggs concluded
is session by playing the second move-
ment from his compact disc recording
of Mahler’s Fifth Symphony, a tran-
scription that tock him 300 hours to
produce and another 300 hours to learn.
The Thursday evening event was a
concert by the Abendmusik Chorus with
organist Fred Swann. The chorus per-
forms weekly as part of the worship ser-
vices at First-Plymouth Church, and has
been conducted by Aaron Copland,
Randall Thompson, Daniel Pinkham,
John Rutter, and Sir David Willcocks.
The chorus has presented both well-
known choral = masterpieces and
some seldom-heard choral works such
as Horatio Parker’s Hora novissima
(now available as a CD on the Albany
label). The Thursday evening concert
-was the first in the Abendmusik-Lincoln
2000-2001 series and was co-sponsored
by Abendmusik, The University of
Nebraska-Lincoln School of Music, and
the Lincoln Organ Showcase. The
Abendmusik-Lincoln concert series was
begun by Jack Levick in 1972 and has
become one of Lincoln’s premier sub-
scription’ concert series, having won the
Governor'’s Arts Award. -
The music ranged from Andrew
Carter’s “Hodie Christus natus est” to “1
Was Glad When They Said Unto Me”
by Parry. The program included a love-
ly piece entitled “Alleluia™ by First-Fly-
mouth organist emeritus Myron
Roberts. For this writer, the highlights
of the evening were “In the Year %hat
King Uzziah Died” by David McK.
Williams and the “Kyrie Eleison” from
Vierne’s Messe Solennelle. The latter
piece utilized the gallery and chancel
organ to splendid effect. Fred Swann,
whose name is synonymous with, sensi-
tive and fluid organ technique, accom-
panied the chorus with playing that was
* stunning. For the concert’s organ solo
work, Swann chose Introduction, Pas-
sacaglia, and Fugue by Healey Willan.
The Schoenstein organ prove(if itself to
be every bit the ideal instrument for
accompanying an ensemble of the size
and quality of the Abendmusik Chorus.

JANUARY, 2001

After experiencing Fred Swann’s tal-
ents as accompanist on Thursday
evening, the conferenc_e participants
eagerly awaited the Friday morning ses-
sion with Fred Swann onthe topic
“Meeting the Challenges of Accompa-
nffing at the Organ.” Swann began by
elaborating on a number of points that
are integral to being a successful accom-

anist. One must be a true partner with

e choir, must know when to be sub-
servient and when to be assertive, must
be sensitive not only to the particular

iece of music but also to abilities and
imitations, if any, of the group, must be
s%pportive and have an intuitive sense
of what a particular piece of music is
calling for, must become “one” with the
individual or choir, and must accompa-
ny in as colorful a manner as possible.
Swann then gave a few hints for adapt-
ing piano scores to the 01frgan: C

1. Play in the center of the keyboard,
avoiding extremes of range.

2. Leave out unnecessary doubling of
octaves, but be alert to places where
coupling will enhance the sound or is
actually” called for in the orchestral
score. v

3. For arpeggios, hold a chord with
one hand and play the running figure on
another manual within as small a range
as possible. ‘ -

4. For triplet figures, do not repeat
every note unless the tempo, text, and
organ action make it viable. Again, one

might sustain a choir on a second man-
ual with one hand or hold certain notes
in the choir while repeating others.

5. At all times preserve the rhythm,
especially important rhythmic figures.
AJI;O, observe phrasing and accents
which can be ac]gieved by touch.

6. Play all fast bass passages, except
for notes on strong beats, with the left
hand on the manual. Be careful to avoid
a “peg-leg-Pete” effect in the pedal.

7. Play tremolos as you would on the
piano, depending upon the responsive-
ness of the action. :

8. Preserve the integrity of the bass
line at all times, playing in the proper
octave of the pedal.

9. Match your touch and registration
to the style and period of music, just as
you would in performing an organ solo.

10. When possible, consult an orches-
tral score for clues to registration and
for lines that may have been omitted in
the piano reduction but which are possi-
ble on the organ. Recordings are helpful
if orchestral scores are not available.

An additional suggestion is to utilize
four hands, if possible, in oratorio
accompaniment.” This will- help in

“adding orchestral voices to the keyboard

reduction. Swann noted that Brahms
first scored the Requiem for piano four-

* hands, and this score could be played to

advantage with organ four-hands. He
also recommended turning parts of
Handel's Messiah into a “trio.” Above

all, the accompanist must practice as
assiduously as one would practice a solo
giece. Fred concluded tlgis session by

emonstrating the various accomganfy—
ing techniques that he recommends for
successful and stressless performances.
The participants were shown annotated
scores and recommended registrations
ford]oseph Clokey’s A Caniicle of Peace
and Randall Thompson’s The Last
Words of David.

After a lengthy lunch break in which
the conference participants were encoux-
aged to visit some significant organs in

e area by builders such as Bedient,
Casavant, Aeolian Skinner, and a recent-
ly restored 1875 Kilgen in the First
Church of Christ Scientist, Fred Swann
continued with the afternoon session
entitled “Creative Hymn Playing.”

He began by reminding everyone that
hymmns are truf;rthe music of the people.
As such, good hymn playing demands a
strong sense of creativity and vitality. A
cardinal rule is to use plenty of organ. It
nearly always follows that good, solid
organ playing results in optimum con-
gregational response. To answer the
question of what is the preferred phras-
ing to use, Swann usually follows the
textural phrase. When there is no punc- .
tuation, he recommended then using
the musical phrase.

The tempo will vary with different
occasions. Here an intuitive sense is
important. In terms of touch, legato

_ ...With The Peterson RC-150= |
Sixteen Stage Swell Shade Operator

Thousands of pipe organs use Peterson
electronic swell shade operators to
achieve exacting control of their
expressed divisions. As the leading
innovator of - solid state control
equipment for pipe organs, we have over
twenty years of experience with shade
control systems. We now proudly offer
our most refined shade controller ever:
the RC-150 /16! Smooth, quiet, and

pet

powerful, this systeém incorporates
sophisticated motion control technology
to. move shades quickly yet gently to
precisely the desired position...every
time.

To find out how ‘you can "express your-
self" like never before, contact your
organbuilder or Peterson for a free
brochure.
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may not always be best in successful,

creative hymn playing. Clear articula-
tion is really key to providing the most
support to the eongregation, as is main-
tainenee of proper rhythm. Eighth
notes should }E)e given their due, and
Swann recommends, if anything,
]Ifngﬂienj}?g: them. When registering thael
jgmn:s, & mg%gsnts using a_princip

chorus of one kind or another. It is

* often_advantageous to solo out the

melody with interesting, eolorful stops,
perhaps even using chimes on occasion.
As Swamn said, “More souls have been
saved by chime notes than all of the
mixtures in: eaptivity.”

It is important to be sensitive to the -

situation when determining the len
of an introduction. In: accompanyinf e
congregation, it is helpful to hold the
final chord of each stanza for an extra
measuae. Interludes should ﬁlti]ize thgc1
same basic rhythm as the N an
should hegin oithtﬁe last sungyrrrrl]?asure
of a stanza. There should be a clear indi-
cation to the congregation. of the begin-
ning and ending of an interlude. Free
accompaniment of hymns can be very
effective but can OfZen be equally as
annoying, particularly if used too often.
The only ritard should come at the end
of the last stanza of the hymn.

The conference continued Frida
evening with an organ recital by David

‘Briggs. This recital was also a part of the

Abendmusik-Lincoln Concert Series. As
was the case on Thursday evéening, there
was a sold-out crowd for this event. The
first half of the program was deveted to
transcriptions, Eeginnin with three by
Bach—"Sinfonia” from Cantata 29 (arr.
Arthur Wills), “Badinerie” from the
Second Orchestral Suite (arr. David
Briggs), and “Komum, siisser Tod™ (arr.
Virgil Fox). Qutside of the Wanamaker
organ, one can’t think of a better instru-
ment. on which to hear this last piece
than the First-Flymouth organ.

Bn§%§l continued with his transcrég—
tion of the “Hungarian March” frem the
Damnation of Faust by Berlioz, fol-
lowed by pieces by Debussy and Rim-
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Jack Levick, Jack Bethard Freerick Swann, David Briggs, George Ritchie,

Quentin Faulkner :

sky-Korsakoff. The first half ended with
another of Brige's wonderful transerip-
tions, Richar% Strauss” Death and
Transfiguration. The first half of this
recital was eclipsed by the second half,
which was entirely devoted to a series of
improvisations entitled Swuite impro-
visée. There were nine movements,
each in homage to a great composer
and/or artist: 13001‘<Weﬂ§:1’r (in homage to
our Medieval predecessors); “Tierce en
taille” (Frangois Couperin); “Ricercare”
(Bach); “Andante” (Mozart); “Pas-
sacaglia” (Brahms); “Elegie” (Vierne);
“Danse infernale” (Stravinsky); “Scher-
zo symphenique” (Pierre Cochereau);
and “Sorte” ?Phﬂlipe Lefebvre, Notre-
Dame de Paris). This was a brilliant per-
formance and utilized all of the wvast

resources of the Schoenstein organ to.

full advantage, including the double
expression system, the split pedalboard
and the Sforzando couupler.

The conference concluded on Satur-
day moming with David Briggs’ second
session, entitled “Balancing a Recital
Program . . . How to Educate and Excite
Your Audience.” The goals of an excit-
ing concert p\;ogram are “to move peo-
ple” (Louis Vierne); to give the audi-

ence the same feeling that they get’

when attending a symphony concert;
and to never, ever be boring.

In terms of program planning, Briggs
feels that there are five types of coneerts
to consider:

" 1. A lunchtime reeital, usually of 45
minutes duration.

9. An evening concert, which is more
formal and usually with an intermission.

3. A specialty presentation; Le., for a
conference such as this.

4. A dedicatory recital intended to
show off the mstrument.

5. A recording session.

Whatever type of program is being
considered, the mest important goal is
to have great variety in the program.
Include one or two well-known pieces
along with some which will be new to
the audience. There should be a nice
balance between giving the listeners a

ood time and giving them a certain
egree of education. Of course, the
specifieations of the particular instru-
ment are key to developing an appropri-
ate program. Variety in the program is
achieved by not programming two

" that lets the listener “settle

‘use o
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pieces back to back that are of the same
mood, using a great deal of color in the
registration, and varying the dynamic
range and the tonalities.

In developing the r(])ﬁra.m format,
the opening number s}Elo d be a piece
that is probably familiar to the audi-
ence and is rather easygoing, a piece
ack and
enjoy the flight.” Then it should be on
to something that is much more bril-
liant. The program should speak to the
andience and not be too long. If one
addresses the audience regarding the

rogram . content, one should do so

efore the program begins, preferably
using some humor. It is a good idea to
have the second half of the recital
shorter than the first. Briggs maintains
that the use of transcriptions is a won-
derful way to reach a wide audience, as
is the use of other instruments. such as

the trampet or even the flute (the .

Poulenc Flute Concerto, for example).
The recital should obviously en£ by
sending the audience away on a very
high note. If there are to be encores,
they should be short and contrast with
the end of the formal program. David
Briggs® encore on Friday evening was

an improvisation on a Ragtime theme, .

which contrasted tgerfecﬂy with the’

brilliant “Sortie™ that concluded the
formal part of his recital.

In developing a program for a com-
pact disc, it s important to considér the
mmstrument’s versatility, your versatility,
the commercial viability of the music

erformed, and a program that will hold
1e listener’s attention.

No concert can exist in a vacuum—a
thorough and wide-reaching public
relations program must be developed
and implemented. Paid advertising is
the sure way to get the message out and
best promote a recital. But, paid adver-
tising can be cost prohibitive; therefore,
we must rely upon public service
announcements and listings in both the
broadcast and print media.

Briggs touched briefly on the art and:

[ improvisations in a recital.
Cochereau called improvising “an illu-
sionist art.” Though it doesn’t always
hapgen, when the spark is ignited, a
good improvisation. can produce an ele-
ment of excitement that no written
piece can attain, according to Briggs.

This final conference session ended
with Briggs p%)agmg his recording of his
transcription The Sorcerer’s Appren-
tice by Paul Dukas.

Foﬁowi.ng a panel discussion with all
of the artists ‘and clinicians, another
memorable University of Nebraska-Lin-
coln Organ Conference came to an end.
Many thanks to the clinicians and
artists: Jack Bethards, Thomas Murray,
Jack Levick, Fred Swamm, and David
Briggs. And, once again, thanks to
George Ritchie and Quentin Faulkner
for presenting a dynamic theme for the
conference and for being gracious hosts
for the event. Special thanks to Dr. Otis
Young, Senior Minister at First Ply-
mouth, the Abendmusik Chorus and
the entire staff at First-Plymouth Con-

egational Church for their wonderful
hospitality.

No report on the 2000 UN-L Organ
Conference would be complete without
a word or two about the venue in which
it was held. First-Plymouth Congrega-
tional Church is perhaps one of the
most unusual churches in the country
from an architectural standpoint. It was
designed by a noted New York archi-
tect, Haro{d Van Buren Magonigle.
Dedicated in 1931, First-Plymouth was
his first and only church commission in
a long and distinguished career that
included designs for the Main Memori-
al in New York’s Central Park, the
famous Liberty Memorial Tower in
Kansas City (cwrently undergoing a
major renovation after years of negléct)
and the U.S. Embassy in Tokyo. When
the congregation (a merger of First
Congregational and Plymouth Congre-
gational) began planning for a new larg-
er church in the middle 20s, the thought
was to have a building of Gothic or New
England Colonial design. But; as time
wore on, this thinking changed and the
pastor at the time (Dr. Ben Wyland)
wrote, “I wish that some master archi-
tect in classic architecture would give us
a church that would fit America and be
called an American type of church
architecture.” For this building, the
architect went back to the early Basili-
can church and the Greek Forum for
basic styles and then proceeded to
design a church that is vmique—not
only to- Lincoln but to the rest of the
country as well. The dominant feature
of the building’s exterior is the Carillon
Tower, which contains the largest and
only true carillon in Nebraska. The glory
of First-Plymouth is the sanctuary, a
stunning space with the acoustical prop-
erties of a great conmcert hall.” The
acoustics in this space enhance not only
the organ but choral and congregational
sin%ng as well. Even with a house
on both concert nights, the sanctuary
provided a rich resonance and clarity of
sound. |

William Dickinson s currently Dean of
the River Valley Chapter (Cedar Rapids and,
Iowa City) of tZe AGO.
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University of Nebraska-Lincoin
Organ Conference

Beginning in 1977, the University of
Nebraska-Lincoln Organ Conference has
drawn participants and artists from not
only the U.S. but also from Canada, Eng-
land, continental Europe and Asia. The
1977 Conference was entitled “The Organ
and German Romanticism,” with Wayne
Leupold and Robert Schuneman. Subse-
quent conferences have focused on such
subjects as “Creativity and the New
Organ”; “Cavaillé-Coll and the French
Qrgan- Tradition”; “Organ Pedagogy™;
“Bach and the Organ™ “Felix
Mendelssohn Bartholdy and the Organ”;
and. “Perspectives on Recent and Future -
American  Organbuilding.” Featured
artists, teachers and clinicians have
included Catherine Crozier, Russell Saun-
ders, Heinrich Fleischer, Wm. A. Little,
Guy Bovet, George Stauffer, Luigi Tagli-
avini, John Ferguson, James Moeser,
Harald Vogel, William Albright, Gene
Bedient, John Brombaugh, Rellin Smith,
Manuel Rosales, George Taylor, David
Higgs, Christoph Wolff and, of course,
George Ritchie and Quentin Faulkner.
The next conference is scheduled for the
fall of 2002, with the subject vet to be
annhounced.

Fax: 660-T47-2844 |

THE DIAPASON



New Organs _.

Chancel Organ

Cover

Austin Organs, Inc.,
Hartford, Connecticut
The Episcopal Church of
Bethesda-by-the-Sea,
Palm Beach, Florida

The Episcopal Church of Bethesda-
by-the-Sea is positioned on a large piece
of Jand amid the splendor of the Town
of Palm Beach. A Gothic building,
somewhat out of place amid the
Mediterranean architecture which
dominates this resort community,
Bethesda is one of the “must see” build-
ings -of interest in the brochures which
greet the visitors to this island. Set
amongst specimen plantings and beauti-
ful gardens, this oasis of calm has
become a destination of persons of all
faiths and backgrounds.

The building was erected between
1925 and 1927 and was, for many years,
the home of E. M. Skinner Opus 590, a
four-manual instrument of 48 ranks to
which was added, as an Antiphenal divi-
sion, the 15-rank C. E. Morey instru-
ment from-the former church building.
The Skinner was fitted with two four-
manual consoles, one in the chancel and
the second serving the garth, a quadran-
gle adjacent to the church. The organ
was heard through louvers which could
be opened when outdoor services were
held. In 1970 the Skinner was removed
to St. Barnabas Church in Nassau, the
Bahamas, where it still is used.

There followed an instrument of 80
ranks built by the Schlicker firm of Buf-
falo, New York. The original 3-manual
console was replaced in 1990 by a four-
manual console and certain eféctronic
voices were added in an attempt to alter
the rather narrow tonal character of the
organ. While helpful, these additions
faj%ed to adequately change the charac-
ter of the instrument. By the mid-1990s
mechanical problems began to plague
“the organ and the vestry asked Harold
E. Pysher, organist/choirmaster, to
determine a course of action that would
ensure a reliable organ.

Two options became obvious: rebuild
the existing instrument or sell it and
build an entirely new organ. When the
two opﬁons and cost data were present-
ed to the vestry, the decision was made
to replace the organ. Harold Pysher, in
consultaion with Thomas R. Thomas
and Hugh M. Pierce, members of the
gra.ﬁsh with expertise in organ design,

ew a spectﬁcation. It provides, essen-
tially, two instruments: a complete
gallery organ and a complete chancel
organ fitted with two identical four-
manual consoles. Either console would
control its own instrument or both
organs.

Tonally, this opportunity allowed a
groper Anglican instrument to be

esicned. The instrument was to be
English in character with an abundance
of 8 tone, complete chorus develop-
ment in each division, de-emphasis in
the mixture department and a wealth of
reed qualities. In placing the gallery
organ on the center axis of the nave, this
division would reinforce congregational
singing; the chancel division, while
located high and to the left of the chan-
cel, would serve both the choir and
those parishioners seated in the front of
the room. A three-rank chant division is
located above the chancel console and
close to the choir. This serves as an ideal
pitch organ for the choir and is the most
“]Eolyphonic” division in the organ. The
<

ancel console is located on a lift, low- .

ered for service playing and, being fitted
with a concealed dolly; it may be moved
about the chancel as required by various
events. .
The specification was submitted to
builders who were deemed capable of
building in the tonal area desired by the
church, and the firm of Austin Organs,
Inc. of Hartford, Connecticut was final-
Iy chosen. Austin, having a long and dis-
tinguished reputation for buildin
organs of reliability and durability an
because of its English history, was ideal
for this undertaking. Conferences were
held with then tonal director David A. T.
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Broome as well as present tonal director
Bruce Q. Buchanan. It was decided that
the reeds, particularly the high-pressure
en Chamade Cor Séraphique, Tuba

Mirabilis and French Horn, must main-
tain their power in the upper octaves. In

‘the gallery, both the Swell and Great

were to be expressive. The gallery con-
tains unusual stops such as the Bois
Celeste (Melodias) in the Great and, in
the Swell, a Nitsua and Nitsua Celeste.
Scales were developed and assurances
given that the organ would address the

ualities and flexibility required. While
the organ must support the music
requirements of the worship service,
there was a strong requirement that the
organ perform equally well as a recital
instrument and have sufficient resources
to work with small and large choruses
and orchestras. Bethesda serves as the
venue for a variety of programs using

FEERES 8 RIRRSELERAE
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the organ for both church and commu-
nity events.

A buyer for the existing organ was
located and the contract let to Austin
Organs, Inc. in late 1997. The nstru-
ment was installed, first in the gallery in

time for Christmas 1999 and the chan-
cel division was completed in time for
Easter 2000. While certain digital aug-
mentation is found in the specification,

{this was done simply as an economy of

space. Aside from percussion stops, a
32-note 64" Ophicleide is located in the
chancel Pedal. The organ has proven to
be an outstanding success in every
respect. It meets every demand put
upon it and its tonal. resources are
exceptional.

—Austin Organs, Inc.

Specifications on page 18 »
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Chancel GREAT (wind: 5”
flues, 6” reeds; * stops
enclosed with Choir).
16° Violone (digital ext)
8" Diapason
8" Violone
8" Bourdon
4’ QOctave
4’ Nachthorn
2" TFifteenth
Fourniture IV
Cymbal TII®
16’ Double Trumpet® (digital ext)
8" Trumpet*
4! (Clarion®
8 Cor Séraphique (Solo)
Tremolo (flues only)
Tower Bells (digital)
MIDI

Gallery GREAT (wind 4”;
enclosed) :
16" Bourdon (12 pipes)

8" Principal

8 Bourd%n

8" Bois Celeste 11

4’ OQctave

4’ Rohrflute

2’ Principal
Sesquialtera (te) II
Mixture IV

16" Kontra Trompete (12 pipes)

8" Trompete

8" Cromorne

8" Cor Séraphique (solo)
Tremolo
Chimes (digital)
Zymbelstern (with rotating star on
Gallery fagade and controllable as
to speed)
MIDI

Chancel SWELL (wind: 5”;
enclosed; 68-note chest)
16" Lieblich Gedeckt (12 pipes)
8 Diapason
8’ Flite a Cheminée
8" Viola
8’ Viola Celeste
8 TFlauto Dolce
8" Flute Celeste (tc)
4’ Principal
4" Fliite Octaviante
4" Viola (12 pipes)
4" Viola Celeste (12 pipes)
9’ Flautino
Plein Jeu I1I
Cymbal ITT
16" Waldhorn
8 Cornopean
§ F rencg Trumpet
8" Oboe
8" Vox Humana (in a box)t
4’ Clarion .
8" Cor Séraphique (Solo)
Tremolo
Vox Humana Tremolo
MIDI

Gallery SWELL (wind: 4;";
enclosed)
16" Contra Gamba (12 pipes)
8 Geigen Principal
8 Flate Otverte \
8" Viole de Gambe
8 Voix Celeste
8" Nitsua
8 Nitsua Celeste
4’ Principal.
4’ Flute Harmonique
4" Viole de Gambe (12 pipes)
4" Voix Celeste (12 pipeés)
2" Blockflute
1% Larigot
Mixture IIT
16" Bassoon (12 pipes)
8 Trompette
8" Hautbois
- & Vox Humana (in a box)t
4" Clarion (12 pipes)
8" Cor Séraphique (Solo)
Tremolo
Vox Humana Tremolo
MIDI
1Vox Humana (Chancel and

Chancel rgan

Chancel SOLO (wind: 157
reeds, 5” flues; enclosed)
8 Gamba
8" Gamba Celeste
8’ Harmonic Flute
4’ Orchestral Flute
8" English Hom
8" French Horn
8" Tuba Mirabilis
4’ Tuba Clarion (12 pipes)
16" Cor Séraphique (fc) (49 notes)
8" Cor Séraphique
MIDI o (
Tremolo (eve ir
~and Cor Séra;{tiqug)
Chant Organ
Harp
Celesta
Tower Bells

ng except Tubas

Gallery) fitted with four levels of
expression (controllable from the
console) and separate tremolo

Chimes (Gallery)

Chancel CHANT ORGAN Console and Chant Organ

Chancel CHOIR (wind: 57; g (GWi(?dic?%")
losed edec - @7
16 Dulcims (r)ﬂigital) : % Suave Flute fiee s E'Z%Q)L (wind: ©
, - : 2 itzflute , P g
g, I?Igl ellllt]glap ason Ng)te: Chant Organ “floats™; avail- g%’ %ub Prmq%ndail @;ﬁltal)
& Dulciana able on each manual and pedal 52 Untersatz {digit

16" Principal
16" Bourdon
16" Violone (Gt)

with stopknob in respective divi-

8" Unda Maris (t
nda Maxis {tc) sion; does not couple

4" Octave Geigen (12 pipes)

i q4i Koppel Flute 16" Lieblich Gedeckt (Sw)
2H Nasard . 16" Dulciana (Ch)
125,, %chio 8 Octave Bass (12 pi})es)
5 Tier . 4 2 pi
1% Larigot (digital) Attention organbuilders: for infor- SI %%%2? c(ﬁegiﬁ’g; (Sw)
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Calendar

This calendar runs from the 15th of the month
of issue through the following month. The deadline
is the first of the preceding month (Jan. 1 for
Feb. Issue). All events are assumed to be organ
recitals unless otherwise indicated and are grouped
within each date north-south and east-west. *=AGO
chapter event, * *=RCCO centre event, +=new
organ dedication, ++= OHS event.

Information cannot be accepted unless it spec-
ifies artist name, date, location, and hour in writ-
ing. Multiple listings should be in chronological
order; please do not send duplicate listings. THE
DIAPASON regrets that it cannot assume responsi-
bility for the accuracy of calendar entries.

UNITED STATES
East Of The Mississippi

18 JANUARY

Schola Cantorum with strings; St. Peter's
Episcopal, Weston, MA 8 pm

Laughton & O’Meara Duo; Nyack College,
Nyack, NY 1 pm

Choral Evensong; St. Peter’s, Momstown NJ
7:30 pm

Terry Charles; The Kirk of Dunedin,
Dunedin, FL 8 pm

19 JANUARY

Ken Cowan; Trinity Church, Boston, MA
12:15 pm

Laughton & O’Meara Duo; United Methodist
Church, Saratoga Springs, NY 8 pm

Terry Charles; The Kirk of Dunedin,
Dunedin, FL-8 pm

Marilyn Keiser, workshop; St. Bernard’s
Abbey, Cuilman, AL 6:45 pm

Chicago Camerata; Fourth Presbyterlan
Chicago, IL 12:10 pm

Paul Leddington Wright; First Presbytenan
Arlington Heights, IL 7:30 pm

20 JANUARY

Cj Sambach; Mattituck Presbyterian, Mathi-
tuck, Long Island, NY 10 am Pipe Organ Infor-
mance, 7:30 pm recital

Barbara & Gerhardt Suhrstedt, piano; Long-
wood Gardens, Kennett Square, PA 1:30 pm

John Mitchener; North Carolina School of
the Arts, Winston-Salem, NC 8 pm

Terry Charles; The Kirk of Dunedin,
Dunedin, FL 2 pm

Frederick Swann, workshop; North Naples

‘United Methodist, Naples, FL 10 am

Marityn Keiser, workshop; St. Bernard's
Abbey, Cuflman, AL 9 am

21 JANUARY

Brass Domain quintet; Immaculate. Concep—
tion Church, Boston, MA3 pm

Charles Semowich; Cathedral of All Samts
Albany, NY 4:30 pm

Rosalind Mohnsen; St. Thomas, New York,
NY 5:15 pm

Early Music Players; Our Lady of Sorrows,
South Orange, NJ 3 pm

Stephen Tharp; St. John’s Evangelical
Lutheran, Allentown, PA 4 pm

Barbara & Gerhardt Suhrstedt, piano; Long-
wood Gardens, Kennett Square, PA 2:30 pm

David Arcus; Duke University, Durham, NC 5
pm

John Weaver, with Marianne Weaver, flute;
First Presbyterian, Atlanta, GA 2:15 pm

Searle Wright; St. Gregory’s Episcopal, Boca
Raton, FL 4 pm

Boyd Jones; St. Richard’s Eplscopal Winter
Park, FL 5 pm

Robert Glasgow; Trinity Episcopal Church,
Vero Beach, FL 4 pm

Frederick Swann; North Naples United
Methodist, Naples, FL 4:30 pm

Karel Paukert; Cleveland Museum of Ar,
Cleveland, OH 2:30 pm

Christopher Young, workshop; Faith Luther-
an, Cincinnati, OH 7:30 pm

Katharine Pardee; Northwestern Unlversxty,
Evanston, IL 5 pm

Michael Gailit; Cathedral of St. Paul, St.
Paul, MN 3 pm

22 JANUARY

Stephen Hamilton, master class; Duquesne
University, Pitisburgh, PA 3 pm

Stephen Hamilton, workshop; St. Andrew’s
Episcopal, Pittsburgh, PA 8 pm

23 JANUARY
James' Diaz; Peachiree Road United
Methodist, Atlanta, GA 8 pm

25 JANUARY
Laughton & O’Meara; St. Paul's Episcopal,
Chattanooga, TN 7 pm

26 JANUARY
McNeil Robinson;
Bronxville, NY 8 pm

Concordia College,

JANUARY, 2001

JanE! Gortmaker; Emmanuel Church,
Chestertown, MD 8 pm

Philadelphia Organ Quartet; The Kirk of
Dunedin, Dunedin, FL 8 pm_

Choral concert; Cathedral Church of the
Advent, Birmingham, AL 12:30 pm

Marianne Webb; Southern lilinois University,
Carbondale, IL 8 pm

Knoxville AGO workshop; Westminster Pres-
byterian, Knoxville, TN (through Jan. 27)

David Higgs; Westminster Presbyterian,
Knoxville, TN 8 pm

27 JANUARY

Tom Hazleton; Dickinson ngh School, Wilm-
ington, DE 8 pm

Philadelphia Organ Quartet; The Kirk of
Dunedin, Dunedin, FL 2 pm

David Higgs, master class; Westminster
Presbyterian, Knoxville, TN 9:30 am & 2:30 pm

28 JANUARY

SuperBell IX; First Church of Christ, Wethers-
field, CT 4 pm

Edward Doucet; Cathedral of All Saints,
Albany, NY 4:30 pm

Jonathan Oblander; St. Thomas, New York,
NY 5:15 pm

Joan Lippincotit; Princeton Theological Sem-
inary, Princeton, NJ 8 pm

Ji-Yoen Choi; Church of the Epiphany,
Washington, DC 4 pm

Paul ' Fleckenstein; Longwood Gardens,
Kennett Square, PA 2:30 pm

Karel Paukert; Cleveland Museurn of Art,
Cleveland, OH 2:30 pm

Kettering Children’s Choir; Kettering Seventh
Day Adventist Church, Kettering, OH 4 pm

Musica Trinitatis; Trinity Episcopal, Fort
Wayne, IN 5 pm

Philip & Beity Gehring; St. Mary of the Lake,
Gary, IN 3 pm

30 JANUARY
Douglas Rafter; Portiand City Hall, Portland,
ME 7:30 pm

31 JANUARY
Martin Jean; Yale University, New Haven, CT
8 pm

2 FEBRUARY

Gretchen Longwell; Trinity Church, Boston,
MA 12:15 pm

Tom Trenney, The Phanforn of the Opera
silent film; First United Methodist, Plymouth, M!

3 FEBRUARY

Joan Lippincott; Princeton Theological Sem-
inary, Princeoton, NJ 8 pm

Bruce Neswick, improvisation workshop;
Cedar Lane Unitarian, Bethesda, MD 9:30 am

David Higgs, master class; Central Michigan
University, Mount Pleasant, Ml 4 pm

4 FEBRUARY

David Lamb; Cathedral of All Saints, Albany,
NY 4:30 pm

Thomas Bara; St. Thomas, New York, NY
5:15 pm

Peter Conte; Si.
Bernardsville, NJ 7 pm

The Organ in Christian Worship; Princeton
Theological Seminary, Princeton, NJ (through
February 6)

Neil Harmon; Longwood Gardens, Kennett
Square, PA 2:30 pm

Tom Trenney; St. Paul’s Cathedral, Detroit,
Mi

David Higgs; Central Michigan University,
Mount Pleasant, Ml 3 pm

Barbara MacGregor, with Paragon Brass
Quintet; Trinity Lutheran, Akron, OH 7 pm

Frederick Swann; St. James Cathedral,
Chicago, 1L 4 pm

Bernard’s Episcopal,

6 FEBRUARY

Jonathan Biggers; Syracuse University,
Syracuse, NY 8 pm

Mickey Thomas Terry; Church of the Holy
Apostles, New York, NY 8 pm

Julia Harlow; Medical University of SC,

" Charleston, SC noon

7 FEBRUARY
Phil Kelsall; The Kirk of Dunedm Dunedin,
FL 2 pm

8 FEBRUARY
Phil Kelsall; The Kirk of Dunedin, Dunedm
FL 8 pm

- 9 FEBRUARY

Brian Jones; Trinity Church, Boston, MA
12:15 pm

Laughton & O’Meara; Asylum Hill Congrega-
tional, Hartford, CT 8 pm

Tom Trenney, with Michelle Martin; Bethany
Presbyterian, Rochester, NY 7:30 pm

Bert Adams
FA.G.O.

Seventeenth Church of Christ,
Scientist
Chicago, 1L
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Scott Dettra, with choir; St. Mark’s Episcopal,
Philadelphia, PA 8 pm

Boyd Jones; Westminster Presbyterian,
Charlottesville, VA 8 pm'

Phil Kelsall; The Kirk of Dunedin, Dunedin,
FL 8 pm

Bruce Neswick; Trinity Lutheran, Akron, OH.
8 pm

New: England Spiritual Ensemble Trinity
Episcopal, Toledo, OH 7 pm. -

Richard Hoskins; Fourth Presbyterian,
Chicago, IL 12:10 pm ‘

10 FEBRUARY:

Michael Edwards; St. Peter’s, Momstown
NJ 7:30 pm

David Craighead, master class; Covenant
Preshyterian, Charlotte, NC 9:30 am

Phil Kelsall; The Kirk of Dunedin, Dunedin,
FL 2 pm ’

Paul Bisaccia, piano; United Church, Marco
Isiand, FL 7:30 pm.

New England Spiritual Ensemble; Lakeland
College, Sheboygan, WI 7:30 pm

+Bruce Neswick; St. Andrew’s. Episcopal,
Madison, W1 7:30 pm 4

11 FEBRUARY

Marie-Claire Alain; South, Congregational,
New Britain, CT 4 pm

Paul Jacobson; St. Thomas, New York, NY
5:15 pm

Barbara Thomson; Our Lady of Sorrows,
South Orange, NJ 3 pm

Barbara Bruns; Ursinus College, Col-
legeville, PA 4 pm

David Craighead; Covenant Presbyterian,
Charlotte, NC 4 pm

Stewart Foster; All Saints, Waccamaw Paw-
leys Island, SC 7:30 pm .

International Youth Chorus; Peachiree Road
United Methodist, Atlanta, GA 5 pmr

Paul Bisaccia, piano; St. Martin-in-the-
Fieids, Pompano Beach, FL 3 pm

David-Higgs; First United Methodist, Berlng—
ham, AL 4 pm:

+Bruce Neswick; St Andrew’s Episcopal,
Magdison, W1 3 pm

12 FEBRUARY
Stewart Wayne Foster; All Saints, Wacca-
maw, Pawleys Island, SC 7:30.pm

13 FEBRUARY

Nicolas Kynaston; Trinity College, Hartford,
CT 5:30 pm

Adrienne Cox-Olson; Medical University of
SC, Charleston, SC noon

14 FEBRUARY
Rialto Ensemnble; St. Peter's Episcopal, West—
on, MA 8 pm

15 FEBRUARY
Gillian Weir; St. John's, Savannah GA7:30
pm

16 FEBRUARY

Peter Conte; Trinity Church, Boston, MA
12:15 pm

Lynne Davis; Westiminster Presbyterian, Buf-
falo, NY 7:30 pm

Todd Wilson; Asbury First United Methodist,
Rochester, NY 7:30 pm

Gerre Hancock; Trinity United Methodist,
Taliahassee, FL. 7:30 pm

Mario Duella; Trinify Lutheran, Roselle, IL

17 FEBRUARY

Todd Wilson, master class; - Asbury. First
United: Methodist, Rochester, NY 10-am

John Scott; Clayton State College, Morrow,
GA 8:15pm

Ji-Yoen Choi; Calvary Lutheran, Brookfield,
WI 7 pm

Chicago International Organ Festival; Fourth
Presbyterian, Chicago, IL. 7:30 pm (through Feb
20)

His Majestie’s: Clerkes;. St. Procopius Abbey,
Lisle, iL 8.pm

18 FEBRUARY

Martin. Jean; United' Chureh on the: Green,
New Haven, CT 4 pm

Paul Jacobs; First Church. of Christ,
Wethersfield, CT 7 pm

Patti. Simon;, Auditorium: Center, Rochester,
NY 2:30:pm

Marie-Claire Alain; Church- of St. Ignatius
Loyola, New. York, NY 4 pm

Steven: Young;. St. Thomas, New: York, NY
5:15 pm

Michael Gailit; St. Stephen’s. Episcopal, Mill-
burm; NJ:4 pm

Don: Kinnier; with Judy Townsend; soprano;
Longwood Gardens, Kennett Square, PA 2:30
pm

James Diaz; Greene Nemorial United
Methodist, Roanoke, VA 4 pm

Peter Planyavsky; Duke University; Durham,
NC'5 pm.

Gitlian Weir; Severance Hall, Cleveland; OH
2’ pm:

Scott Dettra; First Congregational; Colum-
bus, OH 4.pm

Mario: Duella;, First Lutheran, Nashwlle, TN

John Rase; Chapel: of Sti. Norbert Abbey, De
Pere; Wi 1:30:pm

John. Weaver, with Marianne Weaver, flute;
First Presbyterian, Columbus, IN 3 pm

Thomas Murray; Wabash College Chapel
Crawfordsville, IN 3 pm

Dan Locklair; Fourth Presbyterian, Chlcago
IL 3 pm

His Majestie’s Clerkes; St. Clement’s Church,
Chicago,. IL 3 pm

Organ-Fest; First Presbyterian, Arlington
Heights, IL 4 pm

Paul Danilewski; Cathedral of St. Paul, St.
Pautl, MN 3. pm

19 FEBRUARY

Marie-Claire Alain, master class; Church of
the Epiphany, New York, NY 9:30 am

Jean Guillou; Fourth Presbyterian, Chicago,
IL 7:30 pm

20 FEBRUARY
John Weaver, with Marianne Weaver flute;
Fourth: Presbyterian, Chicago, IL 7:30 pm
James Diaz; Christ Church (Episcopal), Pen-
sacola, FL. 7:30 pm

22 FEBRUARY

Anne Wilson & Todd Wilson; Christ Presby-
terian, Ganton, OH 7 pm

John Scott, choral evensong; Chapel of St.
Johin the Divine, Champaign, iL 8 pm

23 FEBRUARY

David Ogletree; Trinity Church, Boston, MA
12:15 pm

The Umversrty Chorale of Boston College;
Immaculate Conception Church, Boston, MA 3
pm

Mark Dwyer; Church of the Advent, Boston,
MA 8 pm

Martin Jean; Concordia College, Bronxville,
NY 8 pm

William Owen; University of Delaware,
Greenville, DE 8 pm ’

John Rose; Shrine of the Little Flower, Balti-
more, MD 7:30 pm

True North Brass; Blessed Sacrament Cathe-
dral, Greensburg, PA 8 pm

Merlin Lehman; Fourth Presbytenan, Chica-
go, IL 12:10 pm

William Ferris Chorale; Mount Carmel Chica-
go, IL 8:pm

John Scott; Chapel of St. John the Divine,
Champaign, IL 8 pm

Huw Lewis; St. James’ Eplscopal Jackson,

" M8 7:30 pm

24 FEBRUARY

John Sherer; Fourth Presbyterian, Chicago,
IL 10 am

Lynn Zeigler, St. James Lutheran, Lake For-
est, IL 7:30 pm

His Majestie’s Clerkes; Immanuel Lutheran,
Evanston, IL 8 pm

25 FEBRUARY

Alan  Morrison;
Worcester, MA 2 pm

Thomas Joyce; St. Thomas, New York, NY
5:15.pm

Brahms, A German Requiem; Church of the
Heavenly Rest, New York, NY 4 pm

Todd: Wiison; The United: Methodist Church,
Red Bank, NJ 4 pm

Choirs of Trinity Lutheran, with brass Luther-
an Church of the Good Shepherd, Lancaster,
PA 4 pm

David Craighead; First English Lutheran,
Pittsburgh, PA 4 pm ~

Marie-Claire Alain; Leith. Symington Gris-
wold Hall, Baltimore, MD 3 pm

John Scott; River Road Bap’ﬂsf, Richmond,
VA5 pm

Scott Atchison & Michael Shake with brass;
Peachtree Road United Methodist, Atlanta, GA
5 pm

Choral Evensong; Cathedral Church: of the
Advent, Birmingham, AL 4 pm

Janice Beck; First United Methodist, Ann
Arbor, Ml 4 pm

Tom: Trenney; Hiram College, Hiram, OH 4
pm

Trinity Choirs with orchestra; Trinity Episco-
pal, Fort Wayne, IN'5. pm

Jewish: Sacred Song, Rockefeller: Chapel
Chicago; IL 3 pm

Joan. Lippincott;
Memphis, TN 4 pm

Assumption College,

I'dlewild Presbyterian,

27 FEBRUARY

Todd Wilson; Church of St. Jean Bapfiste,
New York, NY 8 priv

Huw Lewis; Grand Valley: State University,
Allendale, M! 12 noen

True North Brass; Lee University, Cleveland,
TN 8 pm

UNITED STATES
West of the Mississippi

15 JANUARY:
Ji-Yoen Choi; Country Ciub. Christian
Church, Kansas City, MO 8 pm.

18 JANUARY
Lenten Music; St. Peter’s Episcopal, Weston,
MA 8 pm
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19 JANUARY
J. Melvin Butler; St. Mark’s Cathedral, Seat-
tle, WA 7:30 pm

21 JANUARY

Gillian Weir; First & Calvary Presbyterian,
Springfield, MO 7:30 pm

Stefan Engels; Marvin United Methodist,
Tyler, TX 4 pm

Linton Powell; St. Stephen Presbyterian,
Fort Worth, TX 7:30 pm

Lyle Settle; ‘St. Mary’s Cathedral, San Fran-
cisco, CA 3:30 pm

James Weich; :Our Lady of Guadalupe
Windsor, ‘CA 4 pm

Chamber Music; All Saints’ Episcopal, Bever-
ly Hills, CA 4 pm

22 JANUARY
Gillian Weir, master class; St. Louis Cathe-
dral, St. Louis MO 7:30 pm

23 JANUARY
Gillian Weir; St. Louis Cathedral, ‘St. Louis,
MO 7:30 pm

27 JANUARY
Hans Hielscher; Pacific Umon College
Church, Angwin, CA 7 pm

28 JANUARY

Robert Huw Morgan; Trinity Lutheran, Lyn-
wood, WA'7 pm

Hans Uwe Hielscher; St. Mary’s Cathedral,
‘San Francisco, CA 3:30 pm

29 JANUARY

Boulder Bach Festival, St. John Passion; St.
- John’s Cathedral, Denver, CO 7:30 pm

David Hurd; Benaroya Hall, Seattle, WA 7:30
pm

2 FEBRUARY

Diane Weredith Belcher; University of Okla-
homa, Norman, OK:8 pm

Christopher Young; Texas Christian Univer-
sity, Fort Worth, TX 7:30 pm

4 FEBRUARY

Paul Bisaccia, piano; nghland Park United
Methodist, Dallas, TX7 pm

James Denman and Tamara Still; Epiphany
Parish, Seattle, WA 4 pm

Raymond Garner; St. Mary’s Cathedral, San
Francisco, GA 3:30 pm

Ji-Yoen ‘Choi; First Congregational, Fresno,
CA 3pm

New Music for the Church; Trinity Episcopal,
Santa Barbara, CA 3:30 pm

Handel, Joshua; All Saints’ Episcopal, Bever-
ly Hills, CA 4 pm

Ty Woodward; Balboa Park Organ Pavilion,
San Dlego, CA 2 pm

8 FEBRUARY
John Walker; First Presbyterian, Bryan, TX
7:30 pm

9 FEBRUARY
Cj Sambach, informance; St Mark’s United
Methodist, Tucson, AZ 9:30 & 11 am

10 FEBRUARY
Marilyn Keiser, workshop; Boston Avenue
United Methodist, Tulsa, OK 10 am

11 FEBRUARY
+John Walker; Grace United Methodist, St.
Louis, MO 3 pm

Susan Ferre; First English Lutheran, New
Orleans, LA -4 pm

Marilyn Keiser; Boston Avenue United
Methodist, Tulsa, OK 5 pm

Bach Choir with orchesira; Christ the King
Lutheran, Houston, TX5:pm

Cj Sambach; St. Mark’s United Methodist,
Tucson, AZ 3 pm

Peter Conte; Church of the Red Rocks,
Sedona, AZ 3 pm

James ‘Welch; Grace Cathedral, San Fran-
cisco, CA4:15pm.

Lynne Davis; First Congregational, Los
Angeles, CA4 pm

Mario Duella; ‘St. Mark Episcopal, Berkeley,
CA

Ty Woodward; Balboa Park ‘Organ Pavilion,
San Dlege, GA 2 pm

13 FEBRUARY
Clark Wilson, with silent film Lucky Star;
‘UCLA, Los Angeles, CA 7:30 pm

16 FEBRUARY

Aries Brass Quintet; St. John's Cathedral
Denver, CO 7:30 pm

Nicolas Kynaston; Trinity Episcopal, Reno,
NV 7:30 pm

18 FEBRUARY

'WITNESS choral concert with orchesira;
Orchestra Hall, Minneapolis, MN 4 pm

Viada Moran; St. Mary’s Cathedral, San
Francisco, GA 3:30 pm

19 FEBRUARY
Gerre ‘Hancock; Church of St. Michael & St.
George, St. Louis, MO 6:30 pm |

20 FEBRUARY
Gerre Hancock, workshop; ‘Church of St
Michael & St. George, St. Louis, MO 6:30 pm
John Scott; Broadway Baptist, Fort Worth,

" TX8pm

Mary Preston; Stanford University, Stanford,
CA8 pm

21 FEBRUARY
John Scott, master class; Broadway Bapfist,
Fort Worth, TX

‘22 FEBRUARY
Gerre Hancock; University of lowa,
City, 1A'8 pm

lowa

23 FEBRUARY

Gerre Hancock, workshops; University of
lowa, lowa City, 1A 8:30 am & 11 am

The Clerks” Group; St. John's Cathedral, Den-
ver, CQ 7:30 pm

Stephen Hamilton; Augustana Luiheran,
Denver, CO 7 pm

Barry Jordan; Trinity Episcopal Cathedral,
Portland, OR 7:30 pm

Zephyr; All Saints’ Episcopal, Beverly Hills,
CA8pm

24 FEBRUARY

Orpheus Chamber Singers; Lovers Lane Unit-
ed Methodist, Dallas, TX 7:30 pm

David Higgs, master class; First United
Methodist, Boise, 1D 10 am

25 FEBRUARY

True North Brass; Civic Auditorium, Kerrville,
TX 3 pm

David Higgs; First United Methodist, Boise,
ID 7:30 pm
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LARRY SCHOU
DM.A.
The University of
South Dakota
Music Department
Vermillion, SD 57069-2390

ROBERT L.

|SIMPSON

Christ Church Cathedral |

1117 Texas Avenue

‘Houston, Texas 77002

KIRSTIN SYNNESTVEDT
D.M.A.
Assistant, Christ Episcopal

Winnetka 1
Studio, ‘Glenview, IL  847/729-5829

David Wagner bmMA

Madonna University

Livonia, Michigan 48154
734/432-5708 Fax 734/432-5393 -
Email: wagner@smtp.munet.edy

SALLY SLADE WARNER, AAGO, ChM
Carillonneur

St. Stephen’s Church, Cohasset, MA
Phillips Academy, Andover, MA
Recitals '

KarL Warson

ST. MARY’S, CASTLETON
STATEN ISLAND

Cherie Wescott

Concerts - Masterclasses - Coaching

(520) 290-1843
e-mail:azwingrider@gci-net.com

D.M.A.
First United Methedist, Chelsea, MI
‘Concordia College
Ann Arbor, Mi

| DONALD W. WILLIAMS |

RONALD WYATT

_Trinity Church - Galveston
representing AUSTIN ORGANS in TX and LA
409/762-3913

| MARCIA
VAN OYEN

Glenview Community Church (UCO

Glenview, Hinois

WWW.Myanoyen.com

CHARLES DODSLEY WALKER, FAGO

TRINITY EPISCOPAL CHURCH
Box 400
SouTHPORT, CT 06490

JANUARY

guides you through.

reflects on her career.

#0103 - England’s Glory ...

French Classic style.

m‘ " A mdzo program for

#0101 - Going On Record ... begin the New Year with a review of

recently released compact discs of organ music. Host Michael Barone

#0102 - The Art of Marilyn Mason ...
legendary University of Michigan professor shares music and

British composers provide splendid scores
which Jennifer Bate, Thomas Murray, John Scott, Benjarhin Dobey and
others play on pipe organs inboth “Olde” and New England.

#0104 - Sounds from Sacred Spaces ...
‘instruments in convent and-monastery chapels in Wisconsin, Kentucky,
Indiana and California, including several premieres.

#0105 - From “C” to Shining “C” ...
Family, we provide a fog-reducing introduction to music in the

Public Radio International network. For more informiation, contact your local public radie

PIPEDREAMS? is produced by Minnesota Public Radio and brbaxicast over stations of the
m pr))
station, call PRI at 612-338-5000, or visit our Web site: wwwplpedreams 0rg.

the king of instruments

an irrepressible energy, this

a sampler of mostly new

through works of the Couperin

ST

LARRY PALMER
Professor of
Harpsichord and Organ
Meadows School of the Arts
SOUTHERN METHODIST UNIVERSITY

‘Dallas, Texas
75275

Musical Heritage Society recordings

DAVID SPICER
First Church of Christ
Wethe'rsﬁeld, Connecticut

House 6rgan|st
The Bushnell Memorial
Hariford

Carol Williams

British Concert Organist

Website www.melcot.com
E-mail carol@melcot.com
Phone 732/558-5138

| Gordon Young
| Mus. Doc., A.S.C.A.P

In Memoriam

1919-1998
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21



Don Lewis; St. Mary’s Cathedral, San Fran-
cisco, CA 3:30 pm .
_John Obetz; St. Margaret's Episcopal, Palm
Desert, CA 3 pm .

INTERNATIONAL

17 JANUARY
Christopher Bowers-Broadbent; Temple
Church, London, England 1:15 pm

20 JANUARY

Roger Fisher; The Old Chapel, Flintshire,

England 3:15 pm

24 JANUARY
lan le Grice; Temple Church, London, Eng-
land 1:15 pm

26 JANUARY

Thomas Murray; Trinity Lutheran, London,
Ontario, Canada 8 pm

Gillian Weir; Royal Festival Hall, London,
England 7:30 pm

Wayne Marshall; Palmyra Square South,
Warrington, England 7:45 pm

27 JANUARY

Thomas Murray, workshop; Trinity Lutheran,
London, Ontario, Canada 10 am

John Kitchen; Reid Memorial Church, Edin-
burgh, Scotland 7:30 pm

Gerhard Weinberger; St. Boniface Basilica,
Munich, Germany 8 pm .

30 JANUARY
Kevin Bowyer; de Montfort Hall, Leicester,
England 7:30 pm

31 JANUARY
Keith John; Temple Church, London, Eng-
land 1:15 pm ’

3 FEBRUARY
Roger Fisher; The Old Chapel, Flintshire,
England 3:15 pm

7 FEBRUARY .
David Briggs; Temple Church, London, Eng-
land 1:15 pm

8 FEBRUARY
Choral concert with ensembles; Theaterhaus,
Stuttgart, Germany 8 pm

10 FEBRUARY -

Ben Van Oosten; Colston Hall, Bristol, Eng-
land 11 am; master class at 2 pm

Jeffrey Makinson; Cathedral Church of St.
Mary the Virgin, Blackbum, England 11 am

Stephen Norton; Millhouses Methodist,
Shefiield, England 7 pm

14 FEBRUARY

Siephen Cleobury; Temple Church, London,
England 1:15 pm

t

17 FEBRUARY ’

Jack Day; Cathedral Church of St. Mary th
Virgin, Blackburn, England 11 am

Roger Fisher, with soprano; The Old Chapel,
Flintshire, England 3:15 pm

Gerhard = Weinberger;
Schwabing, Germany 8 pm

Erloeserkirche,

Organ Recitals

SCOTT BRADFORD, Christ Church
Cathedral, Montréal, Québec, July 26: Pre-
lude and Fugue in ¢, S. 546, O Lamm Gottes,
unschuldig,” S. 618, Christe, 'du Lamm
Gottes, S. 619, Christus, der uns selig macht,
§.620, Da Jesus an dem Kreuze stund, S.621,
O Mensch, bewein dein’ Siinde gross, S. 622,

ORGAN BUILDERS

380 FRONT ST.
EL CAJON, CA. 92020

NEW INSTRUMENTS
MAINTENANCE « RESTORATIONS

- FABRY

v N
PIPE ORGANS

32 N. HOLLY AVENUE - FOX LAKE, IL 60020
847-587-1992 +« Fax847-587-1994
www.fabryinc.com

24 Hour Service
Serving North & South Carolina

V Jab's Pipe Grgan Serfrice

Maintenance » Tuning * Additions
Selective Rebuilding
JOHN W. BURKETT
14213 Woodhurst Ln.
Charlotte, NC 28227

Phone (704) 573-2762
Fax (704) 573-1511

Repair and Tuning and
Service Additions

Milliman Organ Co.

ROBERT L. MILLIMAN

3300 Patricia Dr.
1-515-270-6913 Des Moines, lowa 50322

(

martin ott pipe
organ
company
inc.

1353 Baur Br;ulevard
St. Louis, Missouri 63132
(314) 569-0366

(j?ﬁi[ @arkey

AND ASSOCIATES

Distinguished Pipe Organs
24804 Briarcliff Road, #244 (770) 454-1100

Atlanta, Georgia, 30329 FAX (678) 530-9104
wwwi thwgraphics. com/parkeyorgans

Scott R. Riedel & Associmﬁ’esy Ld.
Organ Consultation * Acoustical Consultation
Sound System Design Consultation ¢ Organ Tuning
11040 West Bluemound Road

Wauwatosa, W1 532264154
414-771-8966 Fax: 414-771-0138
www.riedelassociates.com e-mail: consult@riedelassociates.com

W H organ’!‘):(ijlge&s ‘supplies
pm— | =—| | TRACKER-TOOL
=" "__~|| SUPPLY CO.
% L] e s
A= FAX 508-880-9390

p——

3165 Hill Road
Eagleville, TN 37060
(615) 274-6400

CUSTOM BUILDING
&
MILNAR RESTORATIONS

ORGAN
COMPANY

A. David Moore, Inc.

TRACKER ORGAN DESIGNERS & BUILDERS

HC 69 Box §, Nor’th'_PomfrEt, Vermont 05053
802/457-3914

Send a copy of THe DiaPASON to a friend: Editor,

THE Diapason, 380 E. Northwest Hwy ., Des
Plaines, IL 60016; or fax 847/390-0408.
The Noack Organ Co,, Inc.

. ; MAIN AND SCHOOL STREETS

GEORGETOWN, MA 01833 ~

PHONE (978)352-6266
. FAX (978)352-8535
NOACKORGAN@ACL.COM

Menmber: Associated Pipe Organ Builders of America
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Concerto III in C, Bach.

PHILIP CROZIER, St. James United
Church, Montréal, Québec, Canada, August
22: Ten Pieces, nos. 4 and 8, Gigout; Suite

Médiévale, Lan}glais; Impromptu, op. 54, no..
h

2, Vierne; Epiphania Domini (L'Orgue Mys-
tique, No. 7€ Tournemire.

'DAVID DAHL, Marktkirche, Hannover,
Germany, August 4: Sonata in C, K. 255,
Scarlatti; Toccata and Fugue in F, Buxte-
hude; Herr Jesu Christ, dich zu uns wend,
BWV 709, Bach; Concerto in b, Vivaldi/Wal-
ter; Was Gott tut, das ist wohlgetan, Krebs.

RAYMOND DAVELUY, Oratoire Saint-
Joseph, Montréal, Québec, Canada, August
16: Prelude and Fugue in E-flat, BWV %2
Bach; Trauerode, Prelude and Fugue on
B.A.C.H, Consolation in D-flat, Fantasy and
Fugue on “Ad nos, ad salutarem undam,”
Liszt.

MICHAEL DAVID, St. Mary de Crypt,
Gloucester, UK, August 15: Prelude and
Fugue in D, BWV 532, Bach; Prelude on
“Ave Maris Stella,” Near; Psalm-Prelude, Set.
1, No. 1, Howells; Four Variations for Organ
on “Down Ampney,” Bender. :

STEPHEN M. DISTAD, with Carol
Prescher, piano, Christ United Methodist
Church, Rochester, MN, August 8: Fantasy
and. Fugue in g, BWV 542 Bach; Elegie,
Concerto for Organ and Piano, Peeters; Pas-
sacaglia quasi toccata on the theme BACH,
Soko%a.

ROB FRASIER, Christ United Methodist
Church, Rochester, MN, August 22: Sonata
in E-Flat, Parker.

_ KEVIN KOMISARUK, Christ Church
Cathedral, Montréal, Québec, Canada,

August 23: Valet will ich dir geben, BWV
736, 735, Priudium Nr. V, B 943, Fuﬁe
C-dur, BWV 946, Priludium und Fuge d-

moll, BWV 554, Wir glauben all an einen
Gott, BWV 740, Vater unser im Himmelre-
ich, BWV.737, Capriccio E-dur, BWV 993,
Ach, was ist doch unser Leben, BWV 743,
Einhfest'e Burg ist unser Gott, BWV 720,
Bach. )

JONATHAN OLDENGARM, St. James
United Church, Moniréal, Québec, Canada,
August 1: Dance, Owolabi; Fugue in A-flat
minor, WoO 8, Brahms; Organbook III,
Albright; Rhapsody, op. 17, no. 1, Howells;
Phantasie tiber den Choral: “Hallelujah! Gott
zu loben, bleibe meine Seelenfreud’!”, op.
52/3, Reger.

SYLVIE POIRIER & PHILIP CROZI-
ER, Basilique Ste-Cécile, Albi, France, July
2: Suite & quatre mains, Perrot; Nun ruhen
alle Wélder, op. 19, no. 1, Vater unser in
Himmelreich, op. 19, no. 4, Hopner; Fugue &
six parties, Loret; Prelude and Fugue, Schon-
felder; Fugue in g, K. 401, Fantasie in f, K.
608, Mozart.

CHRISTA RAKICH, City Hall, Portland,
ME, August 29: Toccgia and Fugue in d,
BWYV 565, Bach; Sicilienne, Paradis; Sonata
IV, Mendelssohn; Auld Lang Syne, tradition-

Digital Organ Ranks +

Westarott Organs

www.westacott.com
tel: (905) 891-0746 fax: (905) 891-1195

‘91), Finale (Sonata No. 4 in

al; Lotus, Strayhorn; Three Spirituals, Utter-
back; Excerpts from Pictures at an Exhibi-
tion, Mussorgsky.

VIRGINIA STROHMEYER-MILES,
St. Mark’s Episcopal Church, Little Rock,
AR, August 7: Suite du Deuxiéme Ton,
Clérambault; Nun komm der Heiden Hei-
land, Prelude and Fugue in g, BWV 535,
Bach; Adagio con Affetto (Sonatil1 No. 8, op.

, op. 61),
Guilmant; Chorale in b, Franck; an'llon,
Vierne.

CHARLES BOYD TOMPKINS, John
Knox Presbyterian Church, Greenville, SC,
September 24: Cortége et Litanie, Dupré; -
Poolsche Dans, Sweelinck; Schmiicke dich, o
liebe Seele, S. 654, Prelude and Fugue in D,
S. 532, Bach; Sonata in f, Mendelssohn; Le
Banquet céleste, Messiaen; Naiades, Carillon
de Westminster, Vieme.

ROBERT TRIPLETT, University of
Towa, Towa City, IA, September 17: Prelude
in E-flat, S. 552i, Vater unser im Himmel-
reich, S. 682, Christ, unser Herr, zum Jor-
dan kam, S. 684, Jesus Christus, unser Hei-
land, S. 688, Fugue in E-flat, S. 552ii, Bach;
Scherzo (Symphony II), Adagio (Symphony
I11), Final ?Symphony VI), Vierne.

SUE FORTNEY WALBY, Christ United
Methodist Church, Rochester, MN, August
15: Chorale with Variations (Sonata No. 6),
Mendelssohn; In Paradisum, Fauré, arr.
Dupré; Ye Sweet Retreat, Boyce, arr. Fox;
Agnus Dei, Bizet, arr. Asper; Chaconne,
Holst, arr. Walby; Prelude and Fugue on B-
A-C-H, Liszt.

JOHN WEAVER, with  Marianne
Weaver, flute, City Hall, Portland, ME,
August 3: Concerto No. 4 in C, Ernst/Bach;
Eleven Chorale Preludes, Op. 122, Brahms;
Piéce Héroique, Franck; Dialogues for Flute
and Organ, Weaver; Flute Solo, Arne; Varia-
tions on “Sine Nomine,” Weaver.

PATRICK WEDD, Christ Church Cathe-
dral, Montréal, Québec, Canada, August 30:
Nun danket alle Gott, BWV 657, Von Gott
will ich nicht lassen, BWV 658, Was Gott tut,
das ist wohlgetan, BWV 1116; Christe, der
du bist Tag und Licht, BWV 1096; Konzert
Nr. IV C-dur, BWV 595, O Vater, allmdch-
tiger Gott, BWV 758, Schmiicke dich, o liebe
Seele, BWV 759, Von Himmel hoch, da
komm ich her, BWV 738, Lobt Gott, ithr
Christ'n allzugleich, BWV 732, Prelude and
Fugue in e, BWV 548, Bach.

JAMES WELCH, The Crystal Cathedzal,
Garden Grove, CA, August 11: Trumpet
Tune in A (For the Queen Mother), Baker;
Canada Pacific Railway (Schottisch), Mills;
Canadian Wedding March, Lucas; Comin’
Thro® the Rye, Lemare; Ar Hyd Y Nos (All
Through the Night), Wood; Toccata, Mac-
Master; Toccata in d, BWV 538, Bach;
Marche des Marseillois et UAir “Ca-ira,” Bal-
bastre; A Tuscan  Adagio, Ashdown;
Homoresque “L’organo primitivo,” Yon; Toc-
cata, Mushel; Chinese Boy and Bamboo
Flute, Spencer; La Bamba (Triptico Mexi-
cano), Toccatina, Noble; The Squirrel,
Weaver; Sailing over Jordan, Bingham; The
Liberty Bell, Sousa.

CAROL WILLIAMS, The Riverside
Church, New York, NY, August 8: Dialogue
(Troisiéme Livre), Marchand; Grande Piece
Symphonique, op. 17, Franck; Sur le Rhin,
op. 54, Imprompiu, op. 54, Clair de lune, op.
53, Fantomes, op. 54, Toccata, op. 53 (Pidces
de Fantaisie), Vierne.

. of the pipe organ and its evolution,
arriving at today’s organs. Includes’

spectacular footage of some of the
finest organs in Europe and the

USA.

95 min. $19.95.

Write: Allen Organ Co., P.O. Bex3
Macungie, PA 18‘062-00‘3‘6
Check or d
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CLASSIFIED ADVERTISING

Classified ‘Advertisjng Rates
will be found below.

POSITIONS
AVAILABLE

POSITIONS
AVAILABLE

POSITIONS

“AVAILABLE

MISCELLANEOUS
WANTED

San Diego Civic Organist and Artistic Direc-
tor for the Spreckels Organ Society. A major
opportunity is available in beautiful San Diego,
California, for a first class concert organist inter-
ested in performing weekly recitals for a very
diverse audience in a public park. Skill in a wide
variety of musical styles, plus engaging stage
presence is a must! Duties to the City of San
Diego including performing an hour recital on
the famous Spreckels Organ (1V/73 Austin 1915
with subsequent additions) every Sunday after-
noon throughout the year (sbustituies may be
used occasionally) and a few additional civic
events, monitoring the use of the organ (Civic
organist has right of first refusal for all gradua-
tions, weddings, and other events requesting
organ), and coordinating schedules with the
Balboa Park adminisiration.- For the Spreckels
Organ Society duties include planning and
administering the International Summer Organ
Festival, seeking creative ways to enhance the
Sunday concerts through additional performers,
playing educationa! outreach concerts during
the school year, and assisting in the general
direction, promotion, publicity and fund raising
for the Society. Position is funded jointly by the
City of San Diego and the Spreckels Organ
Society. Excellent salary. For information and
application procedures, contact Penny Scoit,
Balboa Park Program and Activities Manager;
2125 Park Boulevard; San Diego, CA 92101.
Phone: 619-235-1108; fax: 619-235-1112.

Organbuilder, with experience in construction
of casework, consoles, slider and direct electric
windchests. Working knowledge of mechanical
action, electro-pneumatic key action. Reply to:
QLF, 2240 Energy Blvd., Rocky Mount, VA
24151, 540/484-1133, FAX 540/489-1177.

Replies to box numbers without an address
should be sent to THE DIAPASON. ’

A major North American pipe organ building
company wishes to hire an experienced
voicer to develop into the position of Tonal
Director. Job to include responsibility for scaling,
voicing, pipe consiruction, and research and
development. The ability fo lead and work as
part of a team is a must. Company located in a
major metropolitan area with a reasonable cost
basis. Pay will initially be commensurate with
skills with a good future for advancement. Very
good pay and benefits. If you are committed to
the future of the pipe organ in America and want
to expand your skills in a stable, friendly envi-
ronment where personal responsibility and qual-
ity work are the norm, then send resume fo:
THE DIAPASON, BOX DE-1.

Opportunity for computer-literate organ
builder. Prefer experience in computer pro-
gramrning and organ servicing and trouble-
shooting. Electrical and woodworking experi-
ence also helpful, but will train in these areas.
Job includes occasional road trips. Salary com-
mensurate with experience, health insurance,
and pleasant shop centraily located. Send
resume fo Martin Wick, President, Wicks Organ
Company, 1100 Fifth Street, Highland, IL
62249.

The Holtkamp Organ Company wishes to hire
experienced organ builders to work in erecting
hall and installations. A general knowledge of
pipe organ building, milling and joinery is
required, plus -a good basic mechanical-apti-
fude. We build and install five organs per year.
Lots of attention to detail. Very good pay and
benefits. If you are committed to building high
quality pipe organs and want a solid future in
pipe organ building, then call or send your
resume to: The Holtkamp Organ Company,
2909 Meyer Avenue, Cleveland, OH 44109.
216/741-5180.

A major North American pipe organ building
company wishes to hire an experienced pipe
maker o develop into the position of Pipe Shop
Director. Job responsibilities include ‘coordina-
tion of pipe shop and all details of pipe con-
struction, scheduling of work and supervision of
alt workers. The ability to lead and work as part
of a team is a must. Company located in a major
metropolitan area with a reasonable cost basis.
Pay will initially be commensurate with current
skills with a good future for advancement. Very
good pay and benefits. If you are committed to
the future of the pipe organ in America and want
to expand your skiils in a stable, friendly envi-
ronment where personal responsibility and qual-
ity work are the norm, then send resume to:
THE DIAPASON,-BOX DE-2.

The Holtkamp Organ Company has two posi-
tions open in its pipe shop. We wish to hire two
experienced pipe makers to help plan for the
future expansion of the pipe shop. Duties to
include pipe making with both zinc and lead/tin,
from 16 to 2’s and mixiures. Very good pay and
benefits. If you are committed to building high
quality pipe organs and want a solid future in-
pipe organ building, theh call or send your
resume to: The Holtkamp Organ Company,
2909 Meyer Avenue, Cleveland, OH 44109.
216/741-5180.

Service Technician/Voicer. Increased demand
for quality service and funing compels us to
enlarge our staff for an additional qualified ser-
vice technician. Strong organizational skills,
congenial personality and a desire for the best
professional care of pipe organs are required.
Experience and appreciation for both eleciric
and mechanical action, voicing skills a plus.
Please mail your confidential resume to: Pafrick
Murphy & Assoc., Inc., 300 Old Reading Pike,
Ste. #1D, Stowe, PA 19464, or E-mail at PMur-
phy129@aol.com.

Urgently needed: Allen console/combination
action parts. NAR parts, complete board for
“Sequential Capture System,” pedal reversible
unit, all mid 1970s. Quality Organ Svc., Inc.,
5005 Baltimore, Ste. 11, Kansas City, MO.
816/756-2123 or 417/206-4021.

MISCELLANEOUS

Visiting London? Bed and Breakfast accom-
modation available in large parish house min-
utes away from Westminster Abbey, the
Thames, St. James’s Park and the Under-
ground. Modern kitchen and laundry available.
For information write: St Matthew’s House, 20
Great Peter Street, Westminster, London, SWIP
2BU. Tel. 0171 222 3704, FAX 0171 233 0255,
e-mail PAE222 @aol.com

PUBLICATIONS/
RECORDINGS

NEW! Children’s Storybook, The Amazing
Pipe Organ. Over 50 pages—great colorful illus-
trations. Order by mail: Barbara Brodbeck, P.O.
Box 397, Findlay, OH 45839-0397. Ohio resi-
dents $11.25 each (includes tax + postage).
Non-Ohio residents $10.75 each (includes
postage). A Fairway Press Publication.

OHS Catalog 2001 of organ and theatre organ
CDs, books, and sheet music, 64 illustrated
pages in black and red ink, free. Mailed gratis to
subscribers of THE DiarasoN in November,
2000. If yours has disappeared, please request
another. Organ Historical Society, Box 26811,
Richmond, VA 23261.

BY APPOINT)
‘HERMAJESTY QUEEN ELIZABETH
PIPE ORGAN TUNERS AND BUILDERS
ESTABLISHED 1838

"WALKER

J.W.WALKER & SONS LTD - BRANDON - SUFFOLK - IP27 ONF - ENGLAND
TELEPHONE: +44 (0) 1842 810296
USA TOLL FREE: 1 800 628 3275 -

- FACSIMILE: +44 (0) 1842 813124
EMAIL: organs@jwwalker.co.uk

BERGHAUS

ORGAN CO. INC.

bocorgans@aol.com
708+544+4052 Fax 708-544-4058
2151 Madison=Bellwood, illinois 60104-1932

kS

Bunn » Minnick Company
Excellenre i Prpe Organ Bulding and Servicé

H

875 Michigan Aveouc

Columbus, Ohio 43215
(614) 299-7934
1-800,/292-7934

LevesEN

ORGATN COPMIPANY
ISO-+ OHS « AIO « AGO

| Website: http://www.LevsenOrg.com
email: LevsenOrg@AOL com

P.0.BOX 542 » BUFFALOQ, [OWA 52728 « 800-397-1242

NICHOLS & SIMPSON, INC.
ORGANBUILDERS
P. 0. BOX 73715
LITTLE ROCK, AR 72217
501-661-0197

J.F. NORDLIE COMPANY

PIPE ORGAN BUILDERS

504 South Charlotte Avenue « Sioux Falls, SD 57103-2612
603} 335-3336 (B0 456-0834  Fax (05) 334-8843

emailejinordlie.com  http:/www.jfnordlie.com

OSALES \

O R G AN

BUILDERS, INC."
2939 EAST ELEVENTH STREET @ LOS ANGELES, CALIFORNIA 90023
’ (213) 262-9253

TAYLOR & BOODY
ORGANBUILDERS
£ 3

George K. Taylor John H. Boody

8 Hewitt Road Phone: 340-886-3383
Staunton, VA 24401 Fux:  340-886-3384
e-mail: organ@raylorandboody.com
website: www.taylorandboody.com

Robert M. Turner

Organ Builder, Inc.
15732 Tetley Street, #39
Hacienda Heights, California 91745
(626) 814-1700 (626) 814-0872 FAX
e-mail RTurner279@aol.com
Website: www.iurnerorgans.com

CLASSIFIED
ADVERTISING
RATES

Regular classified advertising is single para-
graph “want ad” style. First line only of each
ad in boid face type.

Display classified advertisements are set
entirely in bold face type with the addition of
a ruled box (border) surrounding the adver-

tisement.
Regular Classified, per word $ .70
Regular Classified minimum 12.00

Display Classified, per word 1.00

Display Classified minimum 25.00
Additional to above charges:
Box Service (mail forwarding) 8.00

NOTE: Orders for classified advertising
must be accompanied by payment in full
for the month(s) specified. Orders will be
accepted for one, two, three, four, five, or
six months in advance.

Non-subscribers wanting single copies of
the issue in which their advertisement ap-
pears shouid include $3.00 per issue de-
sired with their payment.

nate appropriate classification to advertise-
ments, and to reject the insertion of advertis-
ing deemed inappropriate to this magazine.

The Diapason reserves the right to desig- .

TH E DIA PASO N . 380 NORTHWEST HIGHWAY, SUITE 200 « DES PLAINES, IL 60016

insert the advertisement shown below or enclosed in the Classified Advertising

section of THE DIAPASON for the foliowing issue(s): -

( ‘PAYMENT MUST ACCOMPANY ORDER
Category {d Regular [J Boldface

Ad Copy

Name Phone

Address Total Enclosed _

City/State

Zip Date Sent
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CLASSIFIED ADVERTISING

Classified Advertising Rates
will be found on page 23.

PUBLICATIONS/
RECORDINGS

PIPE ORGANS
FOR SALE

PIPE ORGANS
FOR SALE

PIPE ORGANS
FOR SALE

LP Recording: The American Classic Organ,
Volume |; good condition. R. C. Kichline,
330/821-3875.

Hard to find British/European organ/choral

CDs, mint LPs and printed music. Fax wants
lists please. 407/389-1719.

E. & G. G. Hook & Hastings Op. 779 of 1874.
Magnificent and entirely original instrument of 2
manuals, 15 ranks. Pictured on the cover of
THE TRACKER volume 29, number 4, 1986.
Chests have been re-tabled, pallets and reser-
voir re-leathered, also available entirely restored
and installed. Thomas-Pierce, inc. P.O. Box
2562, Palm Beach, FL 33480. 561/833-2087.

Reflections: 1947-1997, The Organ Depart-
ment, School of Music, The University of Michi-
gan, edited by Marilyn Mason & Margarete
Thomsen; dedicated to the memory of Albert
Stanley, Earl V. Moore, and Palmer Christian.
includes an informal history-memoir of the
organ department with papers by 12 current and
former faculty and students; 11 scholarly arti-
cles; reminiscences and testimonials by gradu-
ates of the department; 12 appendices, and a
CD recording, “Marilyn Mason in Recital,”
recorded at the National Shrine of the Immacu-
late Conception in Washington, DC. $50 from
The University-of Michigan, Prof. Marilyn
Mason, School of Music, Ann Arbor, Ml 48109-
2085; or the Organ Literature Foundation,
781/848-1388.

HARPSICHORDS/
CLAVICHORDS

Harpsichords from the workshop of Knight
Vernon. Authentic replicas of historic instru-
ments carefully made and elegantly decorated.
8201 Keystone, Skokie, IL 60076. Telephone
847/679-2809. Web site: www.vernonharpsi-
chords.mykeyboard.com

Zuckermann/Schmeltekopf Flemish 8°.8,
muie stops. GG-d™ (56 notes) a’-415 pltch
fransposable to a’-440. $5,500.
Zuckermann/Atkinson Flemish 8 4’ mute stops.
GG/BB-d™ (52 notes), a’-440 pitch. $4,000.00.
Call Gerhart Schmeltekopf 708/848-5406.

1968 Schlicker Antiphonal Division. 10 ranks,
excellent condition. Specification: 16" Gedeckt
Bass (25 notes) on unit chest. The following
stops are 61 notes played on the main (bar and
slider with pull downs) chests (2 diatonic chests
[c side and sharp side]): 8 Principal, &
Rohriloete, 4 Octave, 4' Spiizfloete, 2’
Gemshomn, 1l Mixture. 8 Horizontal Trompete
{73 notes) on unit chest (no boots/blocks lock
into windchest). Also included: Frame, winding,
simple casework, blower, and one manual con-
sole. Disassembled (pipes in trays) and in safe
storage since summer 1997. Price: $25,000 as
is. (Buyer to remove and transport.) Horizontal
Trompete and chest may be purchased sepa-
rately for $8,000. Division without Trompete and
unit chest may be purchased for $22,000. Con-
tact Saint John’s Church, 48 Elm St., Northamp-
ton, MAO01060. 41 3/584-1757. E-mail:
stjiohns @crocker.com

Tamburini electric pipe organ (1962), Cre-
mona, ltaly. Excellent condition: 2 manual: 61
notes each, 22 stops. Pedal: 32 notes, 6 stops,
726 pipes, and chimes. 50,000 DLLs or best
offer. For more information: Fax: Jean Armelia
(011 525) 550-0292, (011 525) 550-0549, Mex-
ico City. Or E-mail: ALArmella@cs.com

2-manual mechanical action pipe organ:
Originally Hook & Hastings from ca. 1907, this
organ has eight stops of which three are origi-
nal .to the instrument. The dimensions are
roughly 19'H by 12°W by 11'D. Suitable for
chamber installation. Currently in storage, this
instrument is available for sale as is or rebuilt
by present owner. Reasonably priced. Call
Orgues Létourneau Limitée at 450/774-2698 or
e-mail: letocdn@aol.com.

1970 Mdller: Combined total of 70 stops. The
48-rank Chancel organ has three manual divi-
sions; the 21-rank Antiphonal organ has two
manual divisions and includes an impressive
Trompette-en-chamade ‘stop. Both have élec-
tro-pneumatic key action and are playable from
the main four-manual console, while the
Antiphonal organ has its own two-manual con-
sole. Suitable for a large church. Currently in
storage, these instruments are available for
sale as is or rebuiit by present owner. Reason-
ably priced. Call Orgues Létourneau Limitée at
450/774-2698 or e-mail: letocdn@aol.com.

Moeller 1971 Opus #10764, 3 manual, 26
voices, 34 rank pipe organ including added
antiphonal division. Installed and can be
demonstrated. Located in Baltimore, MD. Call
George Good 410/828-6848, 410/823-6500.

1929 Kimball, Opus 7078, augmented in
1980s. 34 ranks, 3 manual stop key console.
Currently in 2 chambers. Trinity United
Methodist Church, 1024 Lake St., Wilmetie, IL
60091. 847/251-7333. Available winter 2000-
2001.

All replies to box numbers that appear
without an address should be sentto THE
DIAPASON, 380 E. Northwest Hwy., Ste.
200, Des Plaines, IL 60016-2282.

3-rank pipe organ: 2 manuals, 32 pedals, 18
stops (16" Flute, Principal, Salicional). Walnut
pipe case and organ console. 9-1/2° maximum
height. $5,950. Northern lowa. Call Charles at
641/892-4222, extension 238.

1952 Reuter pipe organ. Mostly original condi-
tion and in good working order. 4 manuals and
pedals. 49 ranks, 58 stops. Stoplist upon
request. $30,000 or best offer. Buyer to remove.
Available June 4, 2001. Contact St. Paul United
Methodist Church, 1144 “M” Street, Lincoln, NE
68508, 402/477-6951 or 402/474-5044.
johncfriesen@aol.com

Beautiful pipe organ used in church.
248/471-1515, FAX 248/471-9968.

2 rank Wicks organ. Great as organist's prac-
tice organ. Call for details and price. 810/622-
8032.

Three manual Moller pipe organ, ten year
warranty, recently releathered, built in the mid-
1970s, Great, Pedal and Positiv exposed, 26
ranks can be installed in chambers, three 16
stops including 16’ Principal. Priced at approxi-
mately one-half of replacement value, terms and
financing available. A. E. Schlueter Pipe Organ
Co., P,O. Box 838, thhoma GA 30058. Fax
770/484- 1906, phone 770/482-4845. Write or
call for further information. www. pipe-organ.com

Schilicker organ. 33 ranks, 29 stops, 2-manual
organ, built in 1950s. Available for sale immedi-
ately. Buyer responsible for removal. This organ
is an excellent opportunity for a moderate-size
church. Organ is designed for chamber instalia-
tion. Both manual divisions under expression.
Reasonably priced. Contact Phil Parkey and
Associates for further details. 770/454-1100 or
e-mail: <philparkey @parkeyorgans.com>

Flenirop positive organ, new. One manual
with 3 stops. Laukhuff pedalboard with Sordun
16, manual to pedal coupler. Laukhuff blower.
Phone 518/234-7901. FAX 518/234-7405.

ORGAN
Sdrrly

INDUSTRIES

A vital part of American Organ Building,
providing guality pipe organ supplies.
P.O. Box 8325 » Erie, PA 16505 » 814-835-2244

120 East 13th Street
Telephone (212) 979-7698

GLUCK ORGELBAU, INCORPORATED
PIPE ORGAN RESTORERS AND BUILDERS

New York, New York
Sebastian Matthius Gliick, AB, MS, CAIO, Tonal Director

10003-5306
Facsimile (212) 674-4311

Attention organbuilders: for infor-
mation on sponsoring a color cover
in THe DiaPASON, contact Jerome
Butera, Editor, THE Diarpason, 380 E.
Northwest Hwy., Suite 200, Des
Plaines, IL 60016-2282; ph 847/391-
1045; fax 847/390-0408.

Send a-copy of THE DiaPAsON to a friend: Editor,
THE DiapAsoN, 380 E. Northwest Hwy ., Des
Plaines, IL 60016; or fax 847/390-0408.

ANDOVER
P.0. Box 36
Methuen, MA 01844-0036
Telephone: 888-ORGAN CO
Fax: 978-685-8208
‘Web Site: http://www.tmeorg.com/andover . -

T ORGAN SUPPLY CO.
1018 Lorenz Dr. PO Box 129 Ankeay, 1A 50021-0129
Phene/Fax (515)'964-1274

Engraving - Blowers - Tremolos - Swell Pedals

Selid State & Computer Control Systems
" Pipe Organs and Supplies
Send $7.50 today (U.S.A.) for our catalog.
"Quality Since 1966”

For Sale This Space

For advertising information contact:
The Diapason
380 E. Northwest Hwy.
- Des Plaines, IL 60016-2282
or Fax 847/390-0408

Prestant
Pipe Organs, Inc.

P.O. Box 2128, Boerne, Texas 78006

(830) 249-9527
(210) 698-1642

ORGAN BUILDING/RESTORATION

T. R. RENCH & CO.
RACINE, WIS. 53403

1405 SIXTEENTH ST. » 414/633-9566

| P.O. Box 486

Preferred Pipe Organs

Lawrence, KS 66044 |
785/843-2622

New Organ Sales » Rebuilding arid Additions
Mainteniance and Tuning

Box 838, Lithonia, Georgia 30058 - (770) 482-4845

816 E. VICKERY BLVD.
l FORT WORTH, TX 76104

I
N

;
‘ ll )

“” Redman Organ Oo.

(817) 332-2953

MEMBER . INTERNATIONAL SOCIETY
OF ORGANBUILDERS . ASSOCIATED
PIPE ORGAN BUILDERS OF AMERICA

BELLS*CONS

ﬁl‘awm

www.vanbergen.com ® e-mail: van@vanbergen.com

1-800-544-8820

Tnown for Quality

Manufacturer of Organparts
OTTO HEUS ‘
PO Box 1162 35419 LICH - Germany

Phone 0049 - 20;6404 -9169-0

Fax 0049 - (0)6404-9169-50

“"’ HEUSS

ORGELTEILE
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CLASSIFIED ADVERTISING

Classified Advertising Rates
will be found on page 23.

ELECTRONIC ORGANS
FOR SALE

MISCELLANEOUS
FOR SALE

MISCELLANEOUS
FOR SALE

-SERVICES/

SUPPLIES

SAVE $$, Great values, trades welcome. Buy,
sell, trade Church & Theatre Organs. Ham-
monds/Lesiie’s Wanted. Visit our web site for
current inventory. Most models in stock or spe-
cial ordered. Keyboard Exchange Int. Tel/FAX
407/671-2272. 6914 Hanging Moss Rd., Orlan-
do, FL 32807. B3World@aol.com
www.B3world.com

1992 Rodgers Cambridge 785, PDI technolo-
gy, pipe compatible, 2-manual drawknob, beau-
tiful deluxe oak/rosewood sharps console, full
MID! interface. Reverb adjustable, 49 speaking
voices (ranks) inc. 32, full note-by-note voic-
ing/levels/locked tuning, plus chimes, harpsi-
chord, harp, remote real brass bell Zimbeistern
and Kawai MIDI] sequencer. Four-level memory
presets, 8 channels (plus 2 antiphonal), 8 oak
speaker cabinets. Three divisions (Swell, Great,
Positiv). Eight level transposer, traditional or
orchestral crescendo, melody swell to great and
pedal bass on manual controls. Classical or
evangelical (or theatre) sound switching. This
785 has a superb pipe organ sound—better
than the competition’s newest! Mint condition.
Includes $1200 portable walnut console plat-
form. Asking $16,500 or best offer. Telephone:
315/834-9163. Darrell Peckham, 9878 Baker
Road, Weedsport, NY 13166 or E-mail:
depd4 @webtv.net.

MISCELLANEOUS
FOR SALE

Used pipes and paris. Send SASE or e-mail
for list. Bond Organ Builders,. Inc., 2827 NE
Glisan St., Portland, OR 97232. 503/238-3987,
FAX 503/238-0384. bondorg @teleport.com

Schuelke Pipes—16" pedal Subbass, 44; 16
T.C. Bourdun, 49; 8 Open Diapason, 61 (17
case pipes); 8 Hohlflute, 61; 8 Gedeckt, 61.
$1,500 for all five sets. 262/334-7868;
judyfb @alexssa.net

Classified Ads must be prepaid and may
be ordered for 1, 2, 3, 4, 5, or 6 months.

Organ pipes and parts. Send legal size SASE
to A&J Reed & Pipe Organ Service, 36 Carter
St., Newburgh, NY 12550; 914/561-1480.

Korg MT 1200 Tuner. $329. Shows pitch,
octave, note. Plays C2-BS. Hears A%-B8. 8 preset,
2 programmable temperaments. Calibrates
A=390-470 Hz. Korg AT120 Chromatic Tuner.
$250. Shows pitch, octave, note. Plays C2-8S.
Hears C9-BS. Calibrates A=380-480Hz. Batier-
ies, adjustable volume, pitch. AC adaptor avaii-
able. Song of the Sea, 47 West Street, Bar Har-
bor, ME 04609. Ph 207/288-5653. Brochure.

;

Must sell quickly: single unit chests, reservoirs,
trems, keyboards, offset chests, glockenspiel,
swell engines, and 8 Tibia. Following Wurlitzer:
16'-12n Bourdon with chests, regulators,
Chrysoglott with vibraphone. 2/7 relay switch
stack, Johnson Organ Co., Box 1228, Fargo, ND
58107 for SASE. 701/237-0477.

15 Slick motors for slider chest—exceilent
condition. $500 or best offer. Call Herb Huestis
&t 604/946-3952 or fax 6804/946-5739.

Zimbelsterns, Chamber, Deluxe, and Grande
models. Start at $449.50. 12-16V, DC, AC avble.
9 bells, 2 or 3 strikers. Variable speed conirols
avble. Over 100 satisfied customers. Chapel
Music Co. Box 838, Lithonia, GA 30058
800/836-2726.

Atlantic City Pipe Organ Company. New
Inventory: 16" Wuriitzer Diaphone #1-12, $1,200;
Welte chest magnets, $3 ea.; Wurlitzer magnets,
$5 ea.; Gottfried 8' dome topped French Horn 6-
1/2" sc/78, $1,200; Moller: 8' capped Oboe 3-
1/4" sc/73, $900; 1958 Tellers: 4' Clarion, $500;
8' Dolce + Unda Maris, $700 pair; Austin: 8
Como d’Amore, $800; Oboe, $700; Hall; 8' Harm
Tuba 5" sc/73, $700; Oboe, $700; Misc.: 16'
man. Bourdon, $400; Gambas, $400; Kinetic
blower 5" & 10" WP, $600; 4’ Flute Traversa,
$300; Moller magnets, $1 ea.; Ill rank Cornet; 8
Salicionals & Vox Celeste, Gambas, & Stopped
Flutes. Volume discounts, shipping. e-mail:
jbeddia@bellatlantic.net Phone 609/641-9422.

1948 Moller 2m console, $2,000; Casavant 3m
console, $5,000; Zuckermann 5 octave clavi-
chord kit, $1,500 or trade any of these for air-
plane in a barn or other non-flying aircraft pro-
ject.www.wu-wien.ac.at/earlym-i/organs/huestis

SERVICES/

SUPPLIES
RELEATHERING: Years of experience with
established firms. High quality, quick

turnaround. Onsite services available in
Northeast. Reading Organ Works, A. Richard
Hunter, P.O. Box 267, 1324 Vermont Routé

106, Reading, VT 05062. 802/484-1275. E-mall -

hunters@sovet.net

REEDS—The Reed Doctor specializes in voic-
ing vintage pipe work for improved tone and tun-
ing stability. We repair, revoice and renovate
single pipes or complete sets of reeds. Consult
on special problems by mail. Write for (request
by e-mail or send $5 for disk): “How to flip reeds
to check for tuning stability”; “Repairing reed
resonators for good tuning” “Scaling organ
pipes with a computer”; “Towards accurate data
coliection and temperature control”; “Some
thoughts on reed tongue thickness”; “From
Trompeta to Ophicleide: historic reed shallots™;
“How to tune the organ with a thermometer.”
www.wu-wien.ac.at/earlym-l/organs/huestis
Herbert L. Huestis, 1574 Gulf Rd., #1502, Pt
Roberts, WA 98281. Ph 604/946-3952; FAX
604/946-5739; e-mail 70771.1047 @com-
puserve.com

Austin actions recovered. Over 30 years expe-
rience. Units thoroughly tested and fully guaran-
teed. Manual motors, $46.75 f.o.b. Technical
assistance available. Foley-Baker, Inc., 1212
Boston Turnpike, Bolton, CT 06043. 1-800/621-
2624. FAX 860/646-7371. foleybaker@snet.net

Top Quality Releathering. Pouch rails, pri-
maries, reservoirs and any other pneumatic
action. Removal and installation service avail-
able. Full warranty. Skinner, Casavant and Kim-
ball specialty. Spencer Organ Company, Inc.
Call, Fax or E-mail for quotation and information.
617/787-2226 Voice, 617/787-55614 FAX.
www.spencerorgan.com

Columbia Organ Leathers sells the finest
leathers available for organ use. We also sell
pre-punched pouches and pre-assembled
pouches ready for application. Cali for catalogue
and price list. 800/423-7003. e-mail:
darlene@columbiaorgan.com

Flue pipes in metal and wood-Mixtures
and upperwork are available from stock or
specify custom orders to meet your exact
requirements. Tuning Sleeves with
fiare—Order complete sets ready to install
or bulk guantities in each diameter. These
sleeves are guaranteed to fit and will not
tarnish or corrode. For excellent quality,
great pricing and timely delivery contact:
International Organ Suppty, P.O. Box 401,
Riverside, IL 60546. 800/660-6360. FAX
708/447-0702.

Releathering. Burness Associates—estab-
lished 1967— can provide all your releathering
in our modern well-equipped shop. We spe-
cialize in Skinner, Casavant, and
Moller pouch boards and actions. We can
also provide services on the actions of
other manufacturers. Burmess Associates,
P.O. Box 564, Montgomeryville, PA 18936.
215/368-1121. FAX 215/361-1850. attn. Char-
lie. e-mail: Charlie @ organreleather-
ing.com Visit us at www.organreleathering.com

Postal regulations require that mail
to THE DiapAsON include a suite
number to assure delivery. Please
send all correspondence to: THE
Diapason, 380 E. Northwest Hwy.,
Suite 200, Des Plaines, IL 60016-
2282.

Soarris Lrecivion Lroduet

Buzilders of high quality
Pipe Organ Components

7047 S. Comstock Avenue, Whittier, California 90602 U.S.A. e (562) 693-3442

David C. Harris, Member: International Society of Organ Builders, American Institute of Organ Builders, Associated Pipe Organ Builders of America

HAGERSTOWN

ORGAN COMPANY, INC

New * Rebuilding = Solid-State Updating
Musical Instrument Digital Interface (MIDI) Systems

P.O. Box 945 - 901 Pope Avenue » Hagerstown, Maryland 21740
(301) 797-43060

REPAIRING

TUNING
R. W. KURTZ ORGAN CO.
CONSULTANT SPECIALISTS ON PIPE ORGAN REBUILDING

P. O. Bex 32, Woodstown, N.J. 08098 « 856/769-2883
: Fax 856/769-0025 e-mail: kurtz@juolk.com

ADDITIONS

Members APOBA and ISO

VISSER & ASSOCIATES INCORPORATED

" 22814 Commercial Lane, Tomball, Texas 77375-6969
Phone; 281-516-1361 * Fax 281-516-1363

Visit our web site at www.visserassociates.com ¢ E-Mail; pvisscrorg@mail. msn.com

Pipeorgan Builders

JULIAN E. BULLEY

New Organs — Rebuilding
Service
SINCE 1906

137 6 Harvard Bivd.—Dayton, Ohio 45406
513-276-2481

H.W. DEMARSE

518-761-0239
2 Zenus Dr., Qu;ensbury, NY 12824-193¢

Norman A. Greenwood

“Three Generations at Organ Building”
CHARLOTTE, NORTH CAROLINA 28218

P.O. Box 18254 704/334-3819
fax 704/544-0856

GUZOWSKI & STEPPE

ORGANBUILDERS I NC

NEW INSTRUMENTS
REBUILDS - ADDITIONS
TUNING & SERVICE
1670 N.E. 48th Gourt
FT LAUDERDALE, FL 33334
(954) 491-6852

Wetois & Hitcheork, Ine.
Pipe Organ Builders Since 1915
10153 Bacon Dr.
Belisville, MD 20705
1-800/952-PIPE

'CHARLES W. McMANIS
Veoicer & Tonal Finisher
20 Cowles Road
Woodbury, CT 06798

Patrick ). MureHY
& ASSOCIATES, INC.

ORGANBUILDERS

300 Old Reading Pike s Suite 1D *Stowe, PA 19464
610970-9817+610970:9297 fax
PMurphy129@aol.com: *. www.pjmorgans:com’

PROSCIA ORGANS
OFFICE & SHOP
P.O. BOX 547 168 BARR AVE.
BOWDON. GA 30108

MICHAEL PROSCIA
ORGANBUILDER, Inc.

(770) 258-3388

A Tel: 030-6913827
g 2 Fax: 030-6920620

Your personal wishes
are in good hands

3701 VE ZEIST
Holland

Jacques Stinkens
Organ pipe makers B.V.

JANUARY, 2001

W. Zimmer & Sons

pipe organ builders

P.O. Box 520
Pineville, NC 28134

(803) 547-2073

CT T e 1
I 380 NORTHWEST HIGHWAY, SUITE 200 * DES PLAINES, IL 60016 i
: O NEW SUBSCRIBER
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i 7i Foreign subscriptions - '
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2000 In Review—An Index

Articles, Reports, and Reviews

Acoustics. See Bethards.

Apple, Warren. New Organ Music. Jan 12-13, Sept 13-14, Oct 14, Nov 10
. New Recordings. July 12, Aug 10, Oct 12-13, Dec 10, 12

Art of the Fugue. See Kellner. i

Bach. See Kellner.
Baggia, Aldo J. New Recordings. Apr 8, 10, May 12, Oct 12, Nov 8-9, Dec 8, 10
. Monumental Organs in Monumental Churches: The Brick Gothic
Phenomenon in Northern Germany. Aug. 18-21%
Bernthal, John. Teaching Organ Students on the Renovated Reddel Memorial
Organ. Feb 19
Bethards, Jack M. Reverberation: serving sound or serving music? An heretical
view of acoustics. Nov 14-15# :
Bohnert, David. New Organ Music. Aug. 10-12
Book Reviews. See Dean, Hartman, Marigold, Simmons.
Brugh, Lorraine S. The Reddel Memorial Organ. Jan 18
Buxtehude. See Couch.

Calhoun. See Huestis.

Carillon News. See Swager.

Church Music. See West.
Clark, J. Bunker. Creative Continuo: or Examples of Enlivening a Figured Bass
on the Harpsichord. Apr 15-17+ .

Coleberd, R. E. August Gern and the Origins of the Pitman Action. Jun 16-18#
. Three Kimball Pipe Organs in Missouri. Sept 16-21%+

Cornils, Ray. Summer Institute for French Organ Studies. Jun 14-15

Couch, Leon W. III. Musical Rhetoric in Three Praeludia of Dietrich Buxte-

hude. Mar 14-18+#

. Book Review. Oct 8-12

Dean, Ronald E. Book Reviews. Sept. 10-11

deTar, Vernon. See Wechsler.

Durman, Bernard. New Recordings. Mar 8-9, Apr 8, May 12-14, June 11-12,
Sept 12-13, Nov 6, 8

Dzeda, Joseph. See Webster.

Editorjal. Jan 2

Eifrig, William F. (Reddel Memorial Organ) The Process of Restoration and
Enlargement. Feb 18-19

Ellis, Laura. New Organ Music. Jan 13-14, Mar 10-11, May 14

Faulkner, Quentin. Deceptive Pivot Points in J.S. Bach’s Orgelbiichlein: similar
passages that lead in different directions. Dec 16+

French Organ Music Seminar. See McAfee.

Friesen, Michael. (Reddel Memorial Organ) A Brief History of the Organ. Jan
19-20

Gehring, Philip. The Reddel Memorijal Organ at Valparaiso University: The
First 30 Years. Feb 18* :
German Organs. See Baggia.

Harpsichord News. See Palmer. : .
Hardwick, Peter. The Organ Works of Basil Harwood. May 18-21%+
: . New Organ Music. Aug 12, Sept 13-14, Oct 13-14, Nov 10-12, Dec
12-14
. New Recordings. Nov 9-10, Dec 10 . ‘
Hartman, James. Book Reviews. Feb 8, Mar 8, Apr 8, 10, May 8-12, Jun 8-10,
Nov 6, Dec 7-8 - »
. Prodigy Organists of the Past. Dec 20-21
Harwood, Basil. See Hardwick. )
Hohman, Frederick. A student reviews his mentor: David Craighead inaugural
recital. Apr 18-19
Holland, Jon. New Organ Music. Mar 9-10,
Huestis, Herbert. Project 2000: The Diapason Index enters Y2K. Jan 14, Feb 12,
Apr 10 .
P . How to flip reeds to check for tuning stability. May 22*
. OrganNet Report. Sept 15
- Repair of reed resonators. Jun 13*
, and Calhoun, David. Twin Perspectives on AGO Seattle 2000, Part
1. Oct 15-17*% .
__. AGO Seattle 2000: Part 2. Nov 16-18*
Hughes, Sarah Mahler. New Recordings Jun 10-11

Jean, Martin. (Reddel Memorial Organ) Behind the Scenes of the Organ Reno-
vation. Feb 18
. Goteborg International Organ Academy 2000. Apr 12-14*
Jones, Peter. Residence Organ: The Isle of Man. Oct 18-21 *+#

Keck, Ray M. Playing for Apollo. The Technical and Aesthetic Legacy of Carl
Weinrich. Feb 13-17 :
Kellner, Herbert Anton. Johann Sebastian Bach and Die Kunst der Fuga.
Mar 13*+# :
.. Die Kunst der Fuga: J. S. Bach’s Prefatory Message and Implications.
May 15-17 *+#
Kimball. See Coleberd.

Leppert-Largent, Anna M. Robert Rayfield: In Memoriam. Mar 12*
Letters to the Editor. Jan 2, Mar 2, Apr 2, May 2, Jun 2, Aug 2, Oct 6, Nov 2-3,
Dec 4

Marigold, W. G. New Recordings. May 14, June 11, Jul 10-12, Aug 8-10, Sept
11-12, Oct 12, Nov 8, Dec 8
. Book review. Aug 8, 10

by author (boldface) and subject

McAfee, Kay. French Organ Music Seminar July 5-17, 1999. Jan 15-17*

. New Organ Music. Jun 12, Jul 12

McCray, James. Music for Voices & Or
May 6, 8, Jun 8, Jul 8, 10, Aug 8, Sept
McFarlane, Karen.* Retirement. Dec 15

n. Jan 11-12, Feb 10, Mar 11, Apr 6,
, Oct 6-8, Dec 14

Morton, Jerry D. OHS Convention 2000. Jul 14-15%

Music for Voices & Organ. See McCray.

Neighbarger, Randy. New Recordings. Jan 12, Feb 10
Nelson, Leon. New Handbell Music. Aug 12, Sept 14, Oct 14, Nov 12, Dec 14

New Handbell Music. See Nelson.*

New Organ Music. See Apple, Bohnert, Ellis, Hardwick, Holland, McAfee, Rigler,

Schou.

New Recordings. See Apple, Baggia, Durman, Hardwick, Hughes, Marigold,

Neighbarger.

Organ Recitals. Jan 26-27, Feb 24-25, Mar 24-25, Apr 24-25, May 27-29, Jun 24,
ul 27-28, Aug 27-28, Sept 28, Oct 27-28, Nov 23-24, Dec 27-28

OrganNet. See Huestis.
Orgelbiichlein. See Faulkner.

Palmer, Larry. Harpsichord News. Mar 6, May 6, Jun 6-7, Jul 8, Aug 7-8,% Sept

8, Dec 8

Panning, John A. (Reddel Memorial Organ) The Organ Builder’s Perspective.

Jan 18°19
Pitman action. See Coleberd.
Prodigy. See Hartman.
Project 2000. See Huestis.

Rayfield, Robert. See Leppert-Largent.
Reeds. See Huestis.

Residence organ. See Jones.

Rigler, Ann

arie. New Organ Music. May 14, June 12, Aug 10, 12

Schmidt, Dennis. University of Michigan Historic Organ Tour XL. Apr 11*
Schou, Larry. New Organ Music. Jan 13, Oct 13, Nov 12

Scott, John. See Van Oyen.

Simmons, Mor%an. Book Review. Apr 6-7

Skinner. See Webster.

Spicer, David. Esma Beth Anderson Clark—What a Teacher! Nov 13*
Swager, Brian. Carillon News. Jan 8, 10,11* Feb 6-8,* Jun 6, Jul 6, 8, Dec 6*

(Valparaiso University) The Fred and Ella Reddel Memorial Organ at Valparaiso
University. Part T, Jan 18-20.*t Part 2, Feb 18-19.% See also Bernthal, Brugh,

Eifrig, Friesen, Gehring, Jean, Panning®

Van Oyen, Marcia. An Interview with John Scott. Jul 16-18*

Webster, Richard, and Joseph Dzeda. Ernest M. Skinner Opus 327: St. Luke’s
Episcopal Church, Evanston, Hlinois. Jul 19-21% :
We(}:'ilsler, Malcolm. Vernon deTar Memorial Service, November 14, 1999. Feb

12
Weinrich, Carl. See Keck.

West, Martin. 20th Century Church Music in Germany: An Overview. Aug. 14-

17*

Williams, Carol. Concert Tour: Europe 2000. Dec 17-19%¢

Appointments

Allen, Patrick* to Grace Church,
New York, NY. Mar 3

Andrews, Colin,* to East Carolina
University, Greenville, NC. Jul 3

Bates, Carol Henry, to Editor, Early

Keyboard Journal. Dec 3
Brown, James Russell,* to Vice Pres-
ident of Administration, Music Insti-
tute of Chicago, IL. Jun 3
Bush, John Emory,* to St. Matthew’s
Episcopal Cathedral, Dallas, TX.
Dec 3
Butera, Jerome,* to St. Mary’s Epis-
copal, Park Ridge, IL. Sept 3.
Cockburn, Neil,” to the Mount Royal
College Conservatory Calgary Organ
Academy, Calgary, Canada. Sept 3
Davidsson, Hans,” to the Eastman
School of Music, Rochester, NY.
Sept 3
Fiore, George Halverson, to Associ-
ate Conductor for Choral Activities,
Seattle Symphony, Seattle, WA. Oct 3
Gandre, James, to Dean of the Col-
lege of the Performing Arts, Roo-
sevelt University, Chicago. Dec 3
Gooding, David,* to Old Stone
Church, Cleveland, OH. Sept 3
Hargraves, Ian,” to design and engi-
neering team, Retuer Organ Compa-
ny. Oct 3

Hokans, Henry, to St. George’s Epis-
copal, Durham, NH. Apr 3

Jackson, Roger, to Chairman of the -
Board, Calgary International Organ

Foundation. Jan 3

Janzer, Dennis,* to Coral Gables
Congregational, Coral Gables, FL.
Dec 3

Johnson, Erica, to Organ Scholar at
The Memorial Church, Harvard
Univ. Jan 4

Johnson, Jeffrey C., to Grace
Church, New York, NY. Oct 3

Johnson, Kyle,* to Missouri Valley
College, Marshall, MO. Aug 3

Jones, Robert, to St Luke’s Anglican,
Ottawa, Ontario, Canada. Mar 3

Kaltenbach, Janet, to General Man-
ager, the American Boychoir. Aug 3

Kinnaugh, Norm, to drafting/engi-
neering department, Reuter Organ
Company. Mar 3 -

Lindley, Simon, to President-elect,
RCO, England. Jan 2 .

Lowry, Dou%las, to the College-Con-
servatory of Music, University of
Cincinnati, Cincinnati, OH. Sept 3

Miller, Aaron David,* to Fo
Presbyterian, Chicago, IL. Jan 3

Mills, Ralph, to First United Meth-
odist, Charlottesville, VA. Aug 3
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Oberlin, Marta, to Sales Manager,
Shawnee Press. Apr 3
Pape, Uwe, to principal consultant, St.
Mary’s Church, Berlin, Germany.
Mar 4
Rakich, Christa,* to the Church of
the Immaculate Conception, Boston,
MA. Aug 3
Richerby, Neil * to Managing Direc-
tor, J.W. Walker, Suffolk, England.
un 3
R(!berts, Stephen,® to St Peter RC,
Danbury, CT. Jan 3
Sambach, Cj,* to Holmdel Communi-
ty United Church of Christ,
Holmdel, NJ. Jun 3
Schroeder, Carl E..* to Zion Luther-
an, Harrisburg, PA. May 3
Stinson, Russell,* to Lyon College,
Batesville, AR. Jan 3
Tarrant, Jeremy David,* to the
Cathedral Church of St. Paul,
Detroit, ML Jul 3
thor-Straten-Mohr, Patricia, to
Director of Publications, Shawnee
Press. Apr 3
Trapp, Lynn Michael, to Principal
Artistic Director, The Marianne
Webb & David N. Bateman Distin-
ished Organ Recital Serjes. Apr 3
Wilkinson, Cathryn, to Concordia
University, River Forest, IL. Nov 3
Williams, Keith,* to Director of
Organ Service & Tuning, Buzard
Pipe Organ Builders. Feb 3
Zager, Daniel,” to librarian, Eastman
School of Music’s Sibley Music
Library. Oct 4
Zwilling, Mark,” to Cathedral of
Hope, Dallas, TX. Jan 3

Honors and
Competitions

Arcus, David,* awarded Holtkamp-
AGO Award in Organ
Composition. Apr 3

Biggers, Jonathan,* received Alumni
Arts Award. Apr 3

Bischof, Justin,* awarded first prize in
National Competition in Organ
Improvisation. Oct 3

Boerema, Hayo,* awarded first prize,
improvisation. Mar 3

Bringle, Mary Louise, named winner
of Hymn Writing Contest. May 3

Burks, Charles,* wins Gruenstein
Memorial Organ Competition. Aug 6

Chenault, Elizabeth and Raymond,*
honored for 25 years as Organists
and Choirmasters. Jul 3 v

Cho, Jin Sun,* wins Arthur Poister
Competition. Jul 2

Choi, Ji-Yoen, awarded first prize in
National Young Artists Competition
in Organ Performance. Oct

Deak, L4zl6,* awarded second prize,
improvisation, and concerto prize.
Mar 3

Farmer, Kristin Gronning, receives
OHS Distinguished Service Award.
Feb 3

Foss, Lukas, received Gold Medal for
Music from American Academy of
Arts and Letters. Oct 4

Glasgow, Robert,* honored with 75th
birthday recital. May 2

Heaton, Charles Huddleston,
included in 18th edition of Who’s
Who in the World. Nov 4

Holmes, Brian, receives award in Ply-
mouth Music Series Christmas Carol
Contest. Dec 2

Jarnot, Camilla, receives Margaret
Power Biggs Research Grant. Aug 3-
4

Kim, Sung Joo,* wins second prize in
Gruenstein Memorial Organ Com-
petition. Aug 6

Lane, Christian, wins organ perfor-
mance competition at Albert
Schweitzer Organ Festival. Dec 3

Lovett School Chamber Choir, Ray-
mond Chenault,* director, wins
National Grand Championship in
MusicFest Orlando 2000 Choral
Competition. Sept 3

Lindner, Tobias, wins first prize,
Bruges Organ Competition. Dec 2

JANUARY, 2001

McFarlane, Karen,” honored upon
retirement. Dec 15

McManis, Charles W_, honored with
87th birthday recital. Aug 4

Myers, Scott,” wins Vernon deTar
Scholarship Competition. Oct. 3

Noehren, Robert,* celebrates 90th
birthday. Dec 3

Parker, Alice, receives AGO Distin-
guished Composer Award. Oct 4

Peek, Betty & Richard,* honored at
retirement. Feb 4

Porter, Emily Maxon, receives award
in Plymouth Music Series Christmas
Carol Contest. Dec 2

Roth, Daniel * awarded the Prix Flo-
rent Schmitt. Jan 4

Schreiber, Lawrence P.,* named
minister of music emeritus, National
City Christian Church, Washington,
DC. Aug 4

Stein, Yoav, receives MTNA Colle-
giate Artist Organ Award. Jul 3

Toth, Keith §.,* received Golden Ear
Award. Mar 4

Wetzler, Robert P., granted
A.S.C.AP. composer award. Aug 4

Yoon, Sujin,* wins third prize an
audience prize at Gruenstein Memo-
rial Organ Competition. Aug 6

Obituaries

Chevalier-Duruflé, Marie-
Madeleine. Jan 8
Childs, Barney. Apr 4
Davis, Dwight J. May 4
Fauquet, Vivien Johnson. Jan 8
Ferris, William.” Jul 6
Groom, Lester H.” Jul 6
Hovhaness, Alan.* Sept 6
Pennells, Andrew.* Mar 4
Pettinga, Paul. Oct 6
Spelman, Leslie.* Aug 6
Wheeler, Scott E. May 4
Whitehead, William. Dec 4

Organ Stoplists

Andover

University of North Carolina, Greens-
boro, NC. 3/47.* May 1, 23

(Hook) Cheney Hall, Manchester, CT.
2/16,* Dec 23

Bedient
Sharon United Methodist, Charlotte,
NC. 2/28, tracker,* Jul 24

Buzard
Our Savior’s Lutheran, Rockford, IL.
9/30,% Dec 1, 22

Cook
Our Saviour’s Lutheran, Bremerton,
WA. 2/21,* Nov 1, 19

Dobson
Valparaiso University, Valparaiso, IN.
4/102,° Jan 1, 18-20

Fabry (Wicks)

St John's Episcopal, Sturgis, MI. 3/31,*
Jan 22

First Presbyterian, Harvard, IL. 2/15,*
Feb 20

United Methodist , Hinckley, IL.
2/13,* Oct 23

(Moller rebuild) Evangelical United
Methodist, Racine, WI. 3/37,* Nov
20

Farmer (Pilcher restoration)
Galloway Memorial Episcopal, Elkin,
NC. /T tracker,* Jan 22

Glatter-Gotz/Rosales

Claremont United Church of Christ,
Claremont, CA. 3/77 tracker,* Mar
20

Goulding & Wood

St. Paul’s Episcopal, Wilmington, NC.
9-rank antiphonal division added,*
Sept 24

Jaeckel

Redeemer Lutheran, Rice Lake, WI.
1/4 tracker,” Aug 24

Sturgeon Bay Moravian Church, Stur-
geon Bay, WI. 2/23 tracker,” Sept 24

First Congregational United Church of
Christ, Sarasota, FL. 2/28 tracker,*
Oct 23

Kegg
St. Paul’s Episcopal, Canton, OH.
4/49,* Sept 23

Kney
Residence of Dr. Andrew John, Okla-
homa City, OK. 2/18 tracker,* Jul 24

Lauck
Pillar Christian Reformed Church,
Holland, M1. 3/31, electric, Dec 24

Lewis & Hitchcock
Residence of Dr. Carl Schwartz, Silver
Spring, MD. 2/3 tracker,” Jul 23

Murphy (Hook restoration)
Episcopal Church of the Epiphany,
Agora, CA. 2/20 tracker,® Sept 1, 22.

Nichols & Simpson

Pulaski Heights United Methodist, Lit-
tle Rock, AR. 4/73,* May 24

Hendrix College, Conway, AR. 2/34,*
Mar 20

ot

Mount Angel Abbey, St. Benedict, OR.
2/15 Uacgker* and 3/44 tracker,” Jul
1, 22-23

Trinity Lutheran, Lansdale, PA. 3/70,*
Dec 24

Parkey
Milford Hills United Methodist, Salis-
bury, NC. 2/17,% Jan 21

Pasi

St. Augustine Catholic Church,
Spokane, WA. 2/33 tracker,* Feb 1,
20

Rench
Trinity United Methodist, Racine, WL
2/19,* Mar 1, 19

Reuter

Second Congregational, Grand Rapids,
MI. 3/49," Apr 1, 18

University Presbyterian, Seattle, WA.
4/93,% Oct 1, 22

Reynolds (Kimball/Casavant restora-
tion)

Zion Evangelical UCC, Indianapolis,
IN. 4/63,* Jun 20

Ruggles

Susquehanna University, Selinsgrove,
PA. 2/6 tracker,*® Apr 20

Randolph Church, Randolph, NH. 2/13
tracker,” Aug 24

Rule (Hook & Hastings rebuild)
Covenant Baptist, Houston, TX. 2/9,*
Aug 24

Swahlison @
Michigan Lutheran Seminary, Saginaw,
MI.g2/20,* Nov 20 o, Dagn

Wicks

Aspen Community United Methodist,
Aspen, CO. 2/30,* Oct 24

Fixrst Baptist, Ocala, FL. 4/74,* Aug. 1,
22-23 -

Wolff
University of Northern Iowa, Cedar
Falls, TA. 2/37 tracker,” Jun 1, 19
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