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Here & There

Madison Avenue Presbyterian
Church, New York City, has
announced its 2000/2001 series of musi-
cal events: October 1, John Weaver in
first recital using the six new stops
recently added to the church’s 1960 70-
rank Casavant organ; 10/15, Paul Stet-
senko; 11/12, John Weaver, all-Bach
organ and chamber music; 11/19, St.
Andrew Chorale and Orchestra, music
of César Franck;, April 8, St. Andrew
Chorale, music of Andrea and Giovanni
Gabrieli; May 20, St. Andrew Chorale,
Bach, Ascension Oratorio. For informa-
ton: 212/288-8920.

St. Peter’s Episcopal Church,
Morristown, New  Jersey, has
announced its music events: October 6,
the Choir of Men and Girls from Wash-
ington Cathedral, Bruce Neswick, con-
ductor, Erik Suter, organist; October
29, Imperial Brass Concert; November
18, Early Music Players. For informa-
tHon: 973/538-0555.

St. Helena’s Episcopal Church,
Beaufort, South Carolina, presents a fall
series of organ recitals on Fridays at
noon: October 6, Adrienne Cox-Olson;
10/20, Christiaan Teeuwsen; 11/3,
David Eaton; 11/17, Raymond Adams;
12/1,é[. Nixon McMillan. For informa-
tion: 843/524-1622 x211.

The Worcester AGO chapter will
host its 19th annual Fall Crawl on
October 9. Co-chairs are Judy Ollikkala
and Richard Hill. The " schedule
includes seven organs in North Easton
and Taunton, Massachusetts, instru-
ments by Hook, Hook & Hastings,
Johnson/Roche, Jardine, and Odell. For
information: 508/754-7885.

The Church of the Holy Apostles,
New York City, presents its 2000/2001
concert series: October 10, David Hurd,
all-Bach; November 1, Bach, Missa Bre-
vis in F; 11/14, Christa Rakich, harpsi-
chord; February 6, Mickey Thomas
Terry; March 13, Ben van Oosten; May
15, Jonathan Dimmock!' For informa-
tion: 212/807-6799.

Washington National Cathedral
continues its concert series: October 13,
Paul Ayres (5 pm), Pipes Spectacular (8
pm); 10/22, Westminster Abbey Choir;
11/12, Cathedral Choral Society; 11/14,
Interfaith Concert; 11/19, Erik Wm.
Suter; 11/26, Felix Hell. For informa-
tion: 202/537-6216.

The First Congregational Church,
Columbus, Ohio, has announced its con-
cert series: October 15, Jane Gamble;
November 19, The Gallery Choir of
First Church; February 18, Scott Det-
tra; March 11, George Ritchie; April 1,
G. Dene Barnard; and May 6, Gillian
Weir. For information: 614/228-1741.

Trinity Lutheran Church, Akron,
Ohio, presents its Organ Recital Series:
October 15, Mary Preston; November
10, Lee Garrett; December 8, Lessons
and Carols. For information: 330/376-
5154.

The Dayton Bach Society has
announced its 2000-2001 season: Octo-
ber 15, Bach, Magnificat; December 10,
Sing the Season; February 4, Best of the
Baroque XV; April 1, Music for Chorus
and Brass; and May 6, Handel, Messiah,
Parts 1T and III. All performances take
place at the Kettering Sevénth-day
Adventist Church, with the exception of
February 4 at the Dayton Art Institute.
For information: 937/256-BACH.

The Orpheus Chamber Singers, of
Dallas, Texas, has announced its
2000/2001 season: October 15, “From a
French choir loft,” at St. Thomas
Aquinas Church; December 4, “Cere-
mony of Carols,” at St. Thomas Aquinas
Church; February 24, “Love and
Lament,” at Lovers Lane Methodist
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Church; and April 29, “American
Images,” at First Unitarian Church. For
information: 214/352-9171.

The AGO is sponsoring “Pipes Spec-
tacular” on October 15. With over 200
concert events across the country on
that date, it is expected to attract an
-audience of 100,000 to hear over 2,000
performers nationwide. For informa-
tion: <www.agohq.org>.

In honor of its 10th season of con-
certs, Holy Trinity Episcopal
Church, New York Citﬁ, will present an
Organ Festival Week: October 16,
Arthur Lawrence & Peter Stoltzfus:
10/17, Richard Erickson & Justin
Bischof; 10/18, Keith Toth & Nicholas
White; 10/19, David Macfarlane &
David Hurd; 10/20, Kyler Brown &
Kent Tritle; concerts take place at 8 pm
each day. For information: 212/289-
4100.

The St. Thomas Choir of Men &
Boys has announced its Tuesday
Evening Concert Series, Gerre Han-
cock, Organist and Master of the Cho-
risters: October 17, Westminster Abbey
Choir; October 31, Haydn, Little Organ
Mass; Mozart, Requiem; December 19,
21, Handel, Messiah; and April 3, Bach,
Mass in B Minor. For information:
212/664-9360;
<www.saintthomaschurch.org>.

St. Paul’s Church, Doylestown,
Pennsylvania, has announcedy its 11th
season of musical events: October 22,
soprano Shelley Milhous with ensem-
ble; November 5, organist Lee Milhous
with trumpets and choir; December 3,
Advent ‘Procession with Lessons and
Carols; 12/5, 12, and 19, Tuesday noon
recital series; 12/15, Handel, Messiah,
Part I; 12/17, Christmas Lessons and
Carols; February 2, 3, 4, Oliver!; March
4, Lee Milhous with choir; April 29,
Chamber Arts Guild; May 20, Festal
Evensong for Eastertide; June 10, Han-
del, Messiah, Parts IT and III. For infor-
mation: 215/230-7098.

St. Patrick’s Cathedral, New York
City, is presenting its fall organ series:
October 22, Christopher Nickol; 10/29,
M. Jayne Lucas; 11/12, Justin Bischof;
11/19, Scott Foppiano. The chamber
music series takes place on October 22,
November 5, and December 3; and the
choral music series on October 26,
November 14, and December 13. For
information: 212/753-2261, x245.

Our Lady of Sorrows Church,
South Orange, New Jersey, has
announced its Musica Sacra series:
October 22, F. Allen Artz; 11/5, Gerre
Hancock; 11/26, Solemn Evening
Prayer & Benediction; 12/2, Summnit
Chorale, An Iberian Christmas; 12/10,
Seton Hall University Choir; 12/17,
Parish Choir, St. Cecilia Singers &
Schola Cantorum; 1/21, Early Music
Players; 2/11, Barbara Thomson; 3/4,
South Orange/Maplewood Children’s
Choir Festivgl; 3/11, F. Allen Artz, with
trumpet and two sopranos; 5/13, Choral
Concert; 6/17, Solemn Evening Prayer
& Benediction. For information:
973/763-5454 x234.

The Illinois Chapter of ACDA
resents its Fall Convention October
97-28 at Wheaton College, Wheaton,
Ilinois. Presenters include the North-
ern Illinois University Choir, Augustana
Choir, Heartland Voices, Northern Illi-
nois Children’s Choir, Bradley Universi-
Chorale, Opus 24, and various honors
choirs. For information: 630/248-3025.

The Plymouth Music Series of
Minnesota has announced its 32nd sea-
son: October 28, Copland & Friends,
Orchestra Hall; November 12, A Gar-
land for Linda, honoring the late Linda
McCartney, Adath Jesharun Congrega-
tion; December 3, 9, 10, Welcome
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Christmas, Plymouth Congregational
Church; February 18, Witness, Orches-
tra Hall; March 29, The Sixteen, Basili-
ca of St. Mary; April 1922, “Barnum’s
Bird,” by Libby Larsen, Theatre de la
Jeune Lune; May 5, The Forest & Oth-
erworld, Orchestra Hall. For informa-
tHon: 619/547-1459.

First Presbyterian Church, Arling-
ton, Heights, Illinois, has announced its
2000-2001 concert series: October
28-29, masterclass and recital by Dou-
glas Cleveland; November 19, pianist
David Henley; December 10 and 17,
music of Christmas; January 19, Paul
Leddington Wright; February 18, 16th
annual Organ-Fest; March 25, Singing
Boys of Pennsylvania; A%m'l 22, spring
concert. Information: 84 /255—5908

Wisconsin Conservatory of Music,
Milwaukee, will celebrate its centennial
with a three-day reunion event Novem-
ber 3, 4, and 5. The weekend begins
with a recital by pianist Ralph Votapek
on November 3. The following day
includes special masterclasses and per-
formances, and Sunday, November 5,
features an open house with perfor-
mances by current students and taculty.
For information: 414/276-5760.

St. Vincent de Paul Church, Chica-
go, Hlinois, will celebrate its 125th
anniversary with a concert of music by
Arthur C. Becker on November 5 at 2

rthur C. Becker (1895—-1976)

pr. Becker (1895-1976) was organist
and choirmaster of the church from
1018 to 1973. In cooperation with Ars
Musica Chicago, the concert will pre-
sent important compositions by Becker,
including his Mass of Saint Vincent de
Paul along with many of his organ
works. Organists include Robert Beatty,
Jerome Butera, Gerald Chalupka, Larry
Long, and David Seribner. The program
will “benefit the restoration of the
church’s 56-rank Lyon & Healy pipe
organ, one of the largest and last
remaining Lyon & Healys, the pipework
of which remains unaltered. For infor-
mation: 773/327-1113.
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The Bedient Pipe Organ Compa-
ny, Roca, Nebraska, will celebrate its
30th anniversary on November 5. The
company was founded in September of
1969, and 30 years later is building its
Opus 70. A gala celebration will be held
at 2:30 pm on November 5 at St. Vin-

Bedient shop, Roca, NE: workers Stan Pypenko, Paul Lytle, Rick LaBrune; fore-
ground left, case frame for UCC Headquarters Chapel, Cleveland, OH; background
left, Op. 64, II/P 2-stop practice organ; center back, Op. 65 for Storm Lake UMC,
Storm Lake, IA, II/P 17 stops; right back, Op. 68, I/P 3 stops.

cent de Paul Catholic Church in
Omaha, Nebraska, the location of Bedi-
ent Opus 59. Organists George Ritchie
and Quentin Faulkner will play a joint
recital, and a reception Wﬂllf)olfow. For
information: 402/420-7662;.
<BedientORG@aol.com>.

Williamsburg Bach concert: (standing) Giles Cooke, JanEl Gortmaker, Susan Via,

Paulette Amory, Dan Via, Sarah Bland, Thomas Marshall, Colin Spinks, James
Drake; (seated) Carol Hunter, Marcia Koller

On July 28, ten Williamsburg
musicians, along with Colin Spinks,
organist of Gloucester Cathedral, Eng-
land, presented a joint concert in obser-
vance of the 250th anniversary of the
death of J.S. Bach. An account of Bach’s
final hours was read, with reference to
the chorale Vor deinen Thron tret ich
hiermit (BWV 688a), which was played
shortly after 8:15 pm, the hour of Bach’s
death. Other Bach works on the pro-
gram included the Prelude and Fugue in
E, BWV 566, Schafe kinnen sicher wei-
den, BWV 208, Sonata I in b, BWV
1014, Ouverture from the Partita in D,
BWV 828, Toccata in F, BWV 540,
Sonata I in E-flat, BWV 525, selections
from the Schiibler Chorales and the
Clavieriibung, and the Fugue in E-flat,
BWV 552. Participants included Giles
Cooke, JanEl Gortmaker, Susan Via,
Paulette Amory, Dan Via, Sarah Bland,
Thomas Marshall, Colin Spinks, James
Drake, Carol Hunter, and Marcia
Koller.
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Ohl Vastek and Scott Myers, Ver-
non deTar Scholarship Competition
winners

The Delaware AGO Chapter has
announced the results of the 2000 Ver-
non deTar Scholarship Competition,
held at First & Central Presfk))yteﬁan
Church in Wilmington, Delaware, on
March 25. This year’s winners are
organist Scott Myers, of Landenberg,

Pennsylvania, and pianist Sophia
Vastek, of Washington, DC. Judges for
the competition were Paul Fleckenstein
and David Furniss. David Schelat is
chairman of the competition. Scott
Myers, 16, is a sophomore at the Inter-
lochen Arts Academy in Interlochen,
Michigan, where he studies organ with
Robert Murphy. Previously, he won the
Vernon deTar Scholarship Competition
in 1998 and the Albert Schweitzer
Organ Festival/lUSA Competition in
1999. Sophia Vastek, 12, is a student at
the National Cathedral School in Wash-
ington, DC, where she studies piano
with Roseann Gonway, and sings in the
Choir of Girls at the National Cathedral
under the direction of Bruce Neswick.
The next Vernon deTar Scholarship
Competition will be held on March 24,
2001. For information: 302/654-3371.

The AGO has announced winners in

the National Young Artists Competi-
tion in Organ Performance, held in

Seattle, Washington, during the Nation-

al Convention, July 2-6.” First prize
went to Ji-Yoen Choi ($2,000 Lilian
Murtagh Memorial Prize provided by
Karen McFarlane  Artists, and a CD
recordjniprovided by Naxos); second
prize, Joby Bell ($1,500 provided by
ohn-Faul Buzard Pipe Organ
Builders); third prize, Yun-Kyong Kim
($1,000 provide£ by the Noack Organ
Company); audience prize, Joby Bell
(8500, provided by the Martin Ott Pipe
Organ Company). Ji-Yoen Choi, a native
of “Seoul, Korea, and resident of
Rochester, New York, earned the BMus
at Yonsei University and the MMus
from the Peabody Conservatory of
Music, where she studied ‘organ with
Donald Sutherland. She is a doctoral
candidate at the Fastman School of
Music, where she holds the Performer’s
Certificate and studies with David
Higgs. A finalist in the 1998 Calgary

. Competition, Ms. Choi won second

prize in the 1997 San Marino Competi-
tion and in the 1999 Ft. Wayne Compe-
tition. Joby Bell, a native of North Car-
olina and resident of Houston, Texas,
holds a diploma from the North Caroli-
na School of the Arts, a BMus from
Appalachian State University, Boone,
North Carolina, and the MMus from
Rice University, where he continues as a
doctoral student under Clyde Holloway.
Yuri Kyong Kim is a doctoral student at
Indiana University, where she earned
her MMus degree. She holds a BMus
from the University of Washington.

The AGO has announced winners in
the National Competition in Organ
Improvisation, held during the Nation-
al Convention in Seattle: first prize,
Justin Bischof ($2,000 provided by the
Holtkamp Organ Company); second

rize, Earnest Oelkers ($1,500 provided
Ey Dobson Pipe Organ Builders); third
E/Irize, Robert Nicholls ($750 provided by
Louise Herrick). Justin Bischof, a
resi?wnt of New York City, holds the
BMus, MMus, and DMA from the Man-
hattan School of Music, where he stud-
ied with John Walker and McNeil
Robinson. He is director of music and
organist at the Church of the Resurrec-
tion, New York, and organist at Westch-
ester Reform Temple, Scarsdale,
adjunct professor of music history and
adviser at Barnard College, and profes-
sor of music theory at the Manhattan
School of Music. Ernest Oelkers holds
the BMus from the University of Kansas,
and is director of music at the First Con-
gregational Church, Topeka, Kansas.
Robert Nicholls is director of music at
First Presbyterian Church, Evansville,
Indiana. He holds BMus and MMus
degrees from Cambridge University.

The National Music Foundation
has announced the third year of its
American Music Education Initiative.
The program is designed to recognize
and support teachers who use American
music in their classrooms, and is open to
teachers in grades K-12. The AMETI has
two elements: 1) a competition for

_teachers; 2) an on-line database of lesson

plans. Teachers are invited to submit les-
son plans that use American music.

Finalist teachers receive grants of
$1,000; semi-finalists receive grants of
$500. For information: 800/USA-
MUSIC or 413/499-5311,
<WWW.LINC.OTg>.

Appointments

George Halverson Fiore has been
appointed Associate Conductor for
oral Activities for the Seattle Sym-
hony. Dr. Fiore relocated to Seattle in
1967 to assume the post of music direc-
tor at St. James Cathedral. A native of
New York City, he holds a doctorate
from Alaska Pacific University. Prior to
that, he studied at Brooklyn College and
the Metropolitan School, New York. He
served for 19 years as coordinator of
music and organist at the First United
Methodist Church of Seattle, and 17
years as chorusmaster for the Seattle
Opera. He has also directed the North-
west Boychoir and taught at the Univer-
sity of Washington, Seattle Pacific Uni-
versity, and Cornish Coﬂiﬁe. Currently
Fiore is senior organist at the First Pres-

byterian Church of Seattle.

Jeffrey C. Johnson has been
appointed Associate Organist and
Director of Children’s Education at
Grace Church in New Yoik, where he
will assist with the accompanying of ser-
vices, training of choristers, aﬂ§ devel-
opment of Christian formation pro-
grams for children and youth. His prior
appointments include Organist and
Master of the Choirs at Immanuel
Church on the Green in New Castle,
Delaware, and parishes in Mobile, AL;
Louisville, KY; and Orlando, FL. While
in Orlando, he directed the Orlando
Deanery Girls’ Choir. He is the course
manager for the King’s College Course
of the Royal School of Church Music in
America, held in Wilkes-Barre, PA.
Johnson received his bachelor’s degree
from Florida State University, where he
studied organ with Michael Corzine and
piano with Karyl Louwenaar. Graduate
studies were at Westminster Choir Col-
lege, where he studied organ with Joan
Lippincott and Eugene Roan and choral
conducting with Joseph Flummerfelt
and Frauke Hassemann:

lan Hargraves

The Reuter Organ Company,
Lawrence, Kansas, has announced a
recent appointment to its design and
engineering team.

Ian Hargraves joined the Reuter
staff in February as a member of the
design and engineering team. He comes
to the company from Timaru, New
Zealand, where Ke worked as an organ-
builder for the South Island Organ
Company, a medium-sized firm where
his father serves as a partner. A 1997
graduate of Victoria University in
Wellington, New Zealand, he holds a
Bachelor of Design degree. His tenure
at the South Island Organ Company
included general organbuilding respon-
sibilities, from tuning and service to
construction and design. Hargraves is
trained in the English style of organ-
building, having served at a firm with
two English principals and engaged in
the restoration of English Romantic,
tubular-pneumatic instruments, the
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most notable of which was the Norman
& Beard organ in Wellington Town Hall.
He will be designing and engineering a
wide range of projects at Reuter.

Daniel Zager

Daniel Zager has been appointed
the fourth librarian in the 96-year histo-

of the Eastman School of Music’s
Sibley Musie Library. Zager, who holds
PhD and MA degrees in musicology
(University of Minnesota) and an MA in
library science and BMus. in organ per-
formance (University of Wisconsin-
Madison), will be music librarian and
chief administrator of the ibrary and an
associate professor of musicology, part-
time. He previously served at the Uni-
versity of North Carolina at Chapel Hill,
where he was music librarian and
adjunct associate professor of music;
Concordia University, River Forest, Illi-
nois, where he was associate professor
of church music and music history and
coordinator of the master of church
mausic program; and Oberlin: Conserva-
tory of Musie, as conservatory librarian
and lecturer in music. Zager has served
as church: organist ad music director at
Lutheran churches in Wisconsin, Min-
nesota, North Carolina, and elsewhere.

Here & There

Craig Cramer is featured on a new
recording, Craig Cramer plays two
Gober organs in Canada (Dominant
Music CD 0198). The program was
recorded on the organs at St. Sosa Lee
Roman Catholic Church n Etobicoke,
Ontario, and at St. Giles Presbyterian
Church, Sarnia, Ontario, and. includes
works of Walther, Froberger, Bennett,
Buxtehude, Bach, Stanley, Brahms, and
Willan.

Sergio de Pieri is featured on a new
recording, The Star of the Sea, on the
Move Records label (MD 3228). The
CD was recorded on the organ at St.
Mary’s Star of the Sea Church, West
Melbourne, built by George Finchim
between 1898-1900. It was the first
organ in Australia to be classified by the
National Trust and remains the largest
organ built in Australia during the 19th
eentury to remain essentia]ly intact. The
program includes works of Bomnnet,
Bossi, Franck, Yon, Brahms, Dandrieu,
Messiaen, Balbastre, and Alain. Born in
Treviso, Italy, Sergio de Pieri emigrated
to Australia in the 1960s and was organ-
ist at St. Patrick’s Cathedral, Mel-
bourne, Organ Lecturer at the Universi-
Pf of Melbourne, and still regularly per-
orms in Australia, Europe, the USA,
and Canada. For information: 613/9497
3105; <move@move.com.au>

<WWW.INOVE.CON.av>.

Stefan Engéfé

Stefan Engels, Associate Professor
of Organ at Westminster Choir College
of Rider Unjversity and Concerto Gold
Medal Winner of the 1998 Calgary
Competition, is new in his second sea-
son with Karen McFarlane Artists. Dur-
ing his first season, Engels performed at
numerous venues across the United
States, including The Cleveland Muse-
um of Art, House of Hope Presbyterian
Church in St. Paul, First Congregation-
al Chuxch of Los. Angeles, St. Patrick’s
Roman Catholie Church in Washington,
DC, and the Cathedral of " the
Redeemer in Calgary, Canada. During
the 2000/2001 season, he will be a fea-
tured artist at the AGO Region III cou-
vention in Bethlehem, PA, and at the
RCCO National Convention in Toron-
to. His engagements abroad will include
masterclasses, lectures, and concerts in
Asia, Australia, England, Germany,
Ttaly, and Poland. Engels’ two CD
recordings on the Naxos label feature
organ works by Marcel Dupré.

Composer Lukas Foss received the
Gold Medal for Music at the annual cer-
emonial of the American Academy of
Arts and Letters on May 17. Foss was
elected to membexship in the American
Institute of Arts and Letters (a former
division of the Academy) in 1962, ele-
vated to membership in the Academy in
1983, and served for a time as its Vice
Chancellor. Born in Berlin in 1922, Foss
came to New York in 1937. In addition
to his career as a composer, he has
served as. conductor of the Buffalo Phil-
harmonic, the Milwaukee Symphony
Orchestra, and the Brooklyn Plgﬂhar-

monie, and was composer-in-residence
at Harvard University, Yale University,
and Bostor: University, among others.

Patil Jacobs

Paul Jacobs performed the com-
plete organ works of Bach in an 18-hour
non-stop marathon on ]huly 28 at West-
minster Presbyterian Church in Upper

“St. Clair, Penmsylvania. The series, com-

memorating the 250th anniversary of
the composer’s death, began at 6 in. the
morning and ran continucusly through
12 midnight. The 23-year-old Jacobs
recently graduated from the Curtis
Institute, studying organ under Johm
Weaver -and harpsichord under Lionel
Party. He is currently in the Master’s
program at the Yale Institute of Sacred
Musie, studying organ under Thomas
Muirray and Martin fean. Jacobs has also
memorized the complete organ works
of Brahms, Franck, and Duruflé, and a
wide range of repertoire. In 2002, he
plans to perform the complete organ
works of Messiaen. He is the 1998 win-
ner of the Albert Schweitzer National
Competition and the 1999 winner of the
Ft. Wayne Competition.

Rachel Laurin played the complete
Vierne symphonies in a series of three
recitals Jast July at St. Joseph's Oratory

UP WITH A SHOUT:
The Psalms in Jewish and Christian Religious, Artistic and Intellectual Traditions
from historical and theoretical studies to practice and performance
January 19~ 23, 2001 |

tute of Sacred“Music at Yale University

i conju

Léé@l. churches and synago‘gﬁés\_

An interfaith, multidisciplinary co-hfére,r;;e in celebration of Yat
and its long traditjen-of theological-formation and.

For further information, registration or to be placed on the mailing list for a brochure, contact:
Melissa Maier, Conference Coordinator, Yale Institute of Sacred Music, 409 Prespect Street, New Haven, CT 06511
' Telephone 203-432-5180 E-mail: melissa.maier@yale.edu Website: www.yale.edu/ism ’

musical performance.
ieres of-hew psalm settings
Worship

in Montréal. Program 1, on July 5,
included symphonies 1 and 2; on July
12, symphonies 3 and 4; and on July 19,
symphonies 5 and 6. The organ at the
oratory was built in 1960 by Beckerath
and comprises 78 stops on five manuals
and pedal. Rachel Laurin is organist of
the oratory, and former student of titu-
lar organist Raymond Daveluy.

Bernhard Leonardy is featured on
anew recording, Henry Mulet: Esquiss-
es- Byzantines; Maurice Ravel: Organ
Transcriptions, on the Motette label
(CD 12151). The recording was made
on the Spath organ (1925) at St. Michael
Church in Saarbrucken, which was
cleaned and restored in 1984 by Orgel-
bau Hugo Mayer GmbH. The program
includes the Ten Byzantine Sketches of
Mulet and four transcriptions of works
by Ravel.

John Mitchenef

John Mitchener will perform the
complete organ works of Bach during
the 2000-01 and 2001-02 seasons. The
first part of the series will consist of
seven recitals in Winston-Salem, NC,
on organs by Fisk (North Carolina
School of the Arts), Flentrop (Salem
College), and Noack (Ardmore United
Methedist Church). For information:
336/721-2724. Mitchener is the Kenan
Professor of Organ at the North Caroli-
na School of the Arts and a member of
the music faculty at Salem College in
Winston-Salem, and is organist at Wes-
ley Memorial United Methodist Church
in High Poimt, NC. Last summer he
played recitals in. Europe on historic
mstruments inclading the Stellwagen
organ (1636) at St. Jacobi Church in
Litbeck, Germany, and the Egedacher
organ (1731) in the Abbey Church in
Zwettl, Austria. He also played an all-
Bach recital on the Vienna Bach Organ
at St. Augustine’s Church in Vienna.

Alice Parker, internationally recog-
nized: composer, conductor, ang educa-
tor, has been: honored: by the AGO with
its Distinguished Com&mser Award. The
award: was presented during the nation-
al convention in Seattle last July. Alice
Parker, a commissioned composer for
the convention, conducted the premiere
of herwork, An American Kedusha, and
presented two workshops.

Douglas Reed is featured on a new
recording, Douglas Reed Flays the Tay-
lor &> Boody Organ, on the Mulberry St.
label (MST 1002). Recorded at Mt. St.
Joseph. Ursuline Motherhouse Chapel
i Maple Mt., Kentucky; the program
includes. works of Bach, Buxtehude,
Frescobaldi, Sweelinck, Brahms,
Pinkham, and Distler. For information:
812/422-0521.

Mickey Thomas Terry is the editor
of a new series of organ works entitlied
“African-American  Organ  Music
Anthology,” published by MomingStar.
The first of Bhe four volumes has been
released. The anthology features works
by African-American men and women
who composed for the organ during the

eriod spanning from mid-century to
}t:he present. Most of the selections will
be appearing in print for the first ime.
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Che MNagnificent English Choral Lradition

on tour in North '74mefzic:a |

Chapelle du Roi
autumn 2000 & 2001/
Alistair Dixon, director

Eton College

“Some of the best Choir

singing of plainsong I spring 2001 /Ralph
have ever Allwood, director
heard....Stunning!” “Excellent by all
—Early Music Review, standards...sheer
London - perfection of phrasing,

balance, articulation.”
—St. Louis Post-Dispatch

Choir of St. Albans Abbey

autumn 2001 /Andrew Lucas, director
A cathedral choir of men and boys
with an international
reputation for excellence

Choir of Christ
Church, Oxford
spring 2002 /Stephen
Darlington, director
“An experience to be
treasured....the

Rodolfus Choir |
. - chorus made
spring 2002/Ralph perfection a
éHWO‘Od' director ‘standard instead
Uns‘peakably -of a goal.” -
beautiful.....marvelous. —Kansas City Star

Exemplary in every
respect.” —Gramophone

Choir of Trinity
College, Cambridge
autumn 2002 /Richard
Marlow, director

“The chorus sang with delicacy,

precision and that purity of tone which is the ‘ ST " ,
hallmark of the British choral sound.” ChOl r of Wells Cathedral
—The Portland Press Herald, Maine ‘ spring 2003/Malcolm Archer, director

“Some of the finest ensemble singing I've heard
of late...ravishing.” —Choir & Organ, England

PO Box 331060 ® W. Hartford CT 06133-1060
Phone (860) 560-7800 » Fax (860) 560-7788
Web: hitp:/ / www.concertartists.com

Email: email@concertartists.com

HILLIP TRUCKENBROD-
CONCERT ARTISTS—




SAINT THOMAS CHURCH
FIFTH AVENUE

Tuesday Evening
Concert Series
2000-2001

Visiting Choir

OCTOBER 17
WESTMINSTER ABBEY CHOIR
London, England
James O’Donnell, Conductor

THE SAINT THOMAS
CHOIR OF
MEN AND BOYS

Gerre Hancock
Organist
and
Master of Choristers

OCTOBER 31
MOZART AND HAYDN
Haydn Missa brevis

Sancti Joannis de Deo
(Kleine Orgelmesse)
Mozart Kirchensonaten C-Dur
K 328 und 336
Requiem, KV 626

With Members of
THE NEW YORK COLLEGIUM

Judith Pannill, Soprano
Elizabeth Norman, Mezzo-Soprano
David Vanderwal, Tenor
Christopher Trueblood, Bass

DECEMBER 19 & 21
HANDEL
MESSIAH

with CONCERT ROYAL

Julianne Baird, Soprano
Thomas Dinan, Countertenor
Gregory Carder, Tenor
Peter Becker, Bass

APRIL 3
BACH
MESSE H-MOLL, S. 232

. With Members of
THE NEW YORK COLLEGIUM

Amanda Balestrieri, Soprano
Jennifer Lane, Mezzo-Sopranc
Dana Marsh, Countertenor
Gregory Carder, Tenor

 Curtis Streetman, Bass

Tuesday Evenings
at 7:30 o’clock

TICKETS AND INFORMATION:
212.664.9360

SAINT THOMAS CHURCH
FIFTH AVENUE
AT FIFTY-THIRD STREET
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Volume I consists of works by Mark Fax,
William B. Cooper, Betty Jackson King,
Thomas H. Kerr, and Eugene W. Han-
cock. The cost of each volume is $13.
Volume II is scheduled for release early

this fall.

David Wagner

David Wagner, associate professor
of music at Madonna University, Livo-
nia, Michigan, will present a “Music for
Meditation” series. Each month a one-
hour program will focus on a different
composer or theme. The Thursday ses-
sions will be held at Christ Church,
Cranbrook in Bloomfield Hills, and the
Friday programs at Grosse Pointe
Memorial Presbyterian Church in
Grosse Pointe Farms. All concerts begin
at 12 noon: October 19, 20, Bach;
November 18, 19, Mendelssohn;
December 21, 15, music for Advent and
Christmas; January 18, 19, Vierne; Feb-
ruary 15, 16, Mendelssohn, part II;
March 22, 23, Bruhns; April 19, 20,
Bach; May 17, 18, Franck. Wagner has
been a full-time member of the Madon-
na University music department faculty
since 1998. Prior to that he was the pro-

am director and afternoon music Eost
or Classical WQRS-FM radio. Wagner
currently hosts a classical music pro-
gram on WYUP Radio and is a classical
music host for Detroit Public Televi-
sion. For information on the series,
734/432-5708 or 313/886-3259.

Scarecrow Press has announced the
publication of Wond’rous Machine: A
Literary Anthology ~Celebrating the
Organ, by Robert N. Roth. The book
presents many of the literary expres-
sions. from writers who have tried to
capture the ragic of the organ for more
than 2000 years—in poetry and prose,
in stories, in factual and fictional
accounts, in simile, and in metaphor.
The material comes from many differ-
ent sources, including hymns, history
and biography, poetry, letters, essays,
novels, and others. Robert N. Roth
holds degrees from Franklin and Mar-
shall Co].%ege, the University of Virginia,
and Union Theological Seminary School
of Sacred Music, and has served church-
es in Virginia and New York. He has
retired to Oberlin, Ohio, where he con-
tinues to play the organ and conduct
choirs, and is an liate Scholar at
Oberlin College. ISBN 0-8108-3788-9,
994 pp., $45.00; 800/462-6420;
<WWW.SCATECIOWPIESS.COm>.

The Goéteborg Organ Art Center
has released the book, GOART
Research Reports, Vol. 1 (1999), 216
pi., in English, edited by S. Jullander.
The book includes ten essays by such
writers as H. Davidsson, M. Yokota, L.
Lohmann, J. Speerstra, and many oth-
ers; available from the Organ Literature
Foundation, 781/848-1388;
<organlitind@juno.com>

The Organ Literature Founda-

tion’s complete catalogue of organ

books, classical and theatre recordings,
and videos is now available on the inter-
net: <organlitfnd@juno.com>.

Collegium USA has announced the

release of a new recording by John Rut-
ter and The Cambridge Singers, Sing,

Ye Heavens: Hymns {Z‘or All Time. The
disc includes hymns from different eras
of Christian traditions, in various
arrangements, both a cappella and
accompanied. For information: 402/597-
1240; <www.collegiumusa.com>.

Encore Publications has released
new Christmas music for organ: June
Nixon, Magnificat and Nunc Dimittis;
John Sanders, Come, my way; John
Turner, Nativity Carol, The Rose; and
James Whitbourn, Hodie. Encore Publi-
cations, fax 07132 832706;
<info@encorepublications.com>.

The Reuter Clarion (Spring/Sum-
mer 2000) reports on recent projects:
Opus 2199, First Presbyterian Church,
Pf?ﬂadelphia; Opus 2201, University
United Methodist Church, Baton
Rouge, LA (3 manuals, 35 stops, 48
ranks); Bel Air Presbyterian Church,
Bel Air, MD (2 manuals, 11 ranks); St.
Paul Lutheran Church, Peoria, IL, 2
manuals, 11 ranks; North Greenville
College, Tigerville, SC (3 manuals, 38
stops, 52 ranks); First United Methodist
Church, Sugarland, TX. For informa-
tion: 785/843-2622;
<WWW.Treuterorgan.coms:.

Rodgers Instruments LLC
unveiled its Aeolian Skinner display at
the AGO convention last July. The dis-
play includes artifacts from the compa-
ny’s past, including drawings, }E o-
tographs, and other memorabilia.
Rodgers purchased the engineerin
records, drawings, and corporate files o
the Aeolian Skinner Company in 1974.
The display’s content will change on a
regular %asis, with all materials being
drawn from the Aeolian Skinner
archives. An A/V presentation loops reg-
ularly. The kiosk will be on display at

~the Rodgers headquarters in Hillsboro,

OR, and will be sent to various events.
For information: 503/648-4181.

Nunc Dimittis

Paul Pettinga, longtime professor of
music at the University of Ulinois, died
one year ago, on October 28, 1999, in
Urbana, Ilinois, at the age of 85. He
was born on April 15, 1914, in Grand
Rapids, Michigan. After attendin
Grand Rapids Junior College, he stud-
ied at Oberlin College from 1933-38,
receiving the BMus in 1936 and the
MMus in 1939. He served as assistant
organist at St. Mark’s Procathedral,
Grand Rapids, from 1930-33; organist
and choirmaster at St. Andrew’s Episco-
pal Chuxch, Elyra, OH, 1935-38; and
organist and choirmaster-at St. Andrew’s
Episcopal Church, Detroit, 1938-39.

e was instructor in organ at the Uni-
versity of Ilinois from 1939-46, and
organist and choir director at the First
Presbyerian Church, Urbana, 193943,
and was appointed organist and choir-
master at University Place Christian
Church, Champaign, 1945. He took a
military leave from the university from
194345 to serve with the Eighth Air
Force. Following that, he served as min-
ister of music at First Preshyterian
Church, Houston, 1946-47. He then
returned to the University of Illinois,
where he worked until his retirement at
a professor and associate director of the
School of Music. Mr. Pettinga also
worked as a guidance counselor and
therapist with the Student Counselling
Service at UI for seven years. He was
chairman of the Division of Piano and
Organ and then chairman of the Divi-
sion of Organ. He served as organist at
the First Methodist Church, Cham-
paign, 194749, and was organist and
choir director at University Place Chris-
tian Church, Champaign, 1949-1992.
He performed as many as 35 recitals a
year and presented a four-year-long
series of weekly programs for WILL
radio. After retirement from the univer-
sity, Mr. Pettinga and his wife tuned
pipe organs in Illnois and Indiana. Sur-
viving are three daughters, seven grand-
children, and two great-grandchildren.

Letters to the Editor

World’s largest

A manufacturer of electronic organs
has announced a recent installation as
the world’s Jargest. Our house of wor-
ship, The Church of the Righteous
Indignation, has an organ much, much

larger. Designed and built by the Atom--
‘ic Energy Agency, it comprises 977

ranks spread over 11 manuals and pedal.

Air is supplied by a wind tunnel pur-

chased from the Air Force Academy. All
ranks operate on a consistent 340 mnch-
es of wind pressure. The pedal, in addi-
tion to the usual necessities, features
twelve 64" full-length reeds and a 128’
diapason, which also serves as the chim-
ney for our steam plant. This stop is
tuned to number eight on the Richter
{earthquake) scale. There is some con-
cern that the use of this stop appears to
have caused some lateral 'sp?acement
of the San Andreas Fault, but great art
always has its price. Because our main
aisle measures four miles from west end
to altar, the choir (three thousand in
number) processes on flat-bed trucks.
Clifford Wesley Sanderson
Rector

Music for Voices
and Organ

by James McCray

Christmas and Epiphany

I have often thought . . . it happens very
well that Christmas should fall out in the
Middle of Winter.

Joseph Addison
1672-1718

It has been said that language is at the
core of our existence, somehow holding
us together in some universal meaning.
For Christians, the same may be said of
Christmas, since it captures our atten-
tion as children and draws us back each
year as the season approaches. Yet, for
many, the Christmas season is the time
of greatest depression, a time when sup-
Eressed memories resurface, often

ringing pain. In this year when Christ-
mas Eve is a Sunday, there could be
additional pain for those of us who
direct church choirs.

During December the pace quickens,
activities increase, and fear of not being
ready snakes its way through the month.
Many of us can remember hearing the
older generation saying, “I can hardly
wait for Christmas to be over so things
will get back to normal.” Now that I am
a member of that generation I often find
myself thinking in those terms as well.
How very sad!

Responsibilities for church choir
directors almost double during this sea-
son. There is an increased need for
music, not only for the services, but for
extraneous social occasions and related
Christmas events such as concerts. By
the second Sunday of Advent, most of
us are anxious for the month to be over.
We are exhausted and so are our choirs,
yet the big evening is still two weeks
away. With Christmas on a Sunday this
ﬁear, we may find some relief by not

aving to produce choral music for that
last Advent Sunday. Many churches will

. reduce the number of services on the

morning of Christmas Eve, which may
make it easier to be prepared.
Epiphany, January 6, is a Saturday
this year, and that may add to the prob-
lem or resolution of the year’s dilemma.
Most churches will probably celebrate it
on Sunday the 7th since New Year’s Eve
is a Sunday this year. Epiphany (“mani-
festation”) originated in the third centu-
ry and actually is a festival older than
Christmas. It celebrates the four manis-
festations of Jesus: his appearance to the
Shepherds and the Kings; his Baptism
in Jordan; and, his first miracle at Cana

in Galilee where he changed water into

wine. The Roman Catholic Church
adopted it in the 4th century and chose
that early date in January to coincide
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with pagan New Year festivities.

Christmas and music are as linked as
Walt Disney and music. Music, an
important facet, is something needed
for proper existence of both Disney and
Christmas. Achieving the balanced
blending of traditional, anticipated
music and settings that sustain interest
by their freshness is our goal. Check
your choices for this year to be certain
you have attained that balance. The
Ei'oblems of Christmas will be reduced

rough careful pl ming to accommo-
- date what for all practical purposes will
be a three-Sunday Advent season that
drives itself directly into Christmas Eve.
We are certain to experience December
frustrations, but we can reduce them by
anticipating problems and being pre-
pared. :

This Endris Night, Geoffrey Bur-
" gon. SSA (Treble voices), tenor solo,
and brass choir with 3 timpani,
Stainer and Bell (Galaxy Music
Corp.), D64, No price given (M).
'II‘Ee text is taken from medieval

poems and the Chester Mystery plays.
The brass ensemble includes ?trum—
pets, 4 horns, 3 trombones, 1 tuba, and
1 optional piccolo trumpet. Burgon
uses lean lines for this eight-move-
ment cantata of 35 minutes duration.
It has two tenor movements, two
instrumental movements, and the rest
is for chorus. The tenor is Joseph or
Gabriel; the chorus represents Mary,
or the angels, or a narrator. The music
is attractive, tuneful, and employs lots
of repetition in the accompaniment.
Burgon’s music is less familiar in
America, but this and other settings
are highly recommended.

He Is Born!, arr. John Ricketts.
SATB, SAB and/or umison, with 2
octave handbells, C treble instru-
ment and small percussion, Choris-
ters Guild (Lorenz Corp.), CGA837,
$1.30 (E).

Finding works that bring all of the
groups together for a Christmas Eve
event is often difficult. This setting is a
very practical version of the familiar

French carol and offers several options
for performance, including both French
andp English versions. The choir may
Ejerform as SATB, SAB, or separately so

at a youth choir could be involved.
Each group gets its moment and they all
combine at the end. Easy music that will
provide a useful vehicle for combined
groups.

Welcome Yule, Catherine M.
Palmer. SAB and organ, Gordon V.
Thompson Music (Warner Broth-
ers), VI$-3002, $1.50 (M-).

This happy setting of the 15th-centu-
ry text “Welcome be Thou heavenly
King” is an accompanied carol with a
repeating melody tor the five stanzas.
The choral parts are easy and since
Palmer is an organist, that area is an
important, busy section of the music.
The men are only used in two of the
stanzas making tﬁis useful for choirs
with limited male singers.

Five Christmas Carols, arr. Peter
Schubert. SATB divisi, unaccompa-

A with a whistlin:

nied, C.F. Peters, #67927, $7.95 (M+).

The carols which have French or
German performing editions in addi-
tion to the English include: “To us is
born a little child,” “Silent Night,”
“Sing a new Noel,” “Angels we have
heard on high,” and “Coventry Carol.”
The music is skillfully arranged with
interesting settings, gemerally contra-
puntal, and in various vocal combina-
tions including double choir. This is a
beautiful edition of primarily familiar

carols.

Down to the Roots of the World,
Dan Locklair. SATB and organ,
Wayne Leupold Ed. (ECS Publish-
ing), WL 100026, no price given (D-).

“This is from Locklair’s set of two
Christmas anthems, both on texts by
Maine poet, Christine Teale Howes.
The organ, on three staves, while not
difficult, is soloistic with numerous reg-
istration suggestions. The choir begins
motive that serves as a
enerator for the music. The sopranos

ave repeated high B-flats which will

Colin Andr
Organist/Lecturer/
Recording Artist
Solo and Duo Organ
with Jamette Fishell
London, England
Greenville, North Carolina

Janette Fishell
Onganist/ Lectuver
Assodiate Professor of Music
East Carolina University
Greenville, North Carolina

Nancy Joyce Cooper

Michael Gailit

Mary Ann Dodd

Linda Duckett Margaret R. Evans
Organist/Leciurer Organist/Lectnrer Organist Organist/Lecturey
Visiting Assistant Professor of Music University Organist Emerita Professor of Music Professor of Music
The University of Montana Colgate University Department of Music Chair Southern Oregon State College
Organist/Choir Director Hamilton, New York Minnesota State University Ashland, Oregon
Holy Spirit Episcopal Church Organist/Choirmaster Director of Music
Missoula, Montana St. John’s Episcopal Church St. Mark’s Episcopal Church
Mankato, Minnesota Medford, Oregon

cevtAvtist

Lee Garrett
Organist
College Organist
Professor of Music

Lewis and Clark College
Portland, Oregon

Michael Kaminski
Organist
Director of Music Ministries
Saint Francis Xavier Church
Brooklyn Conservatory Faculty

Brooklyn, New York

L :
Organist/ Pianist
Organ Faculty Conservatory of Music
Piano Faculty University of Music J
Organist St. Augustine’s Church
Vienna, Austria
Canadian Tour July 2000 ‘
U.S. Tour February,/March 2001
Beth Zucchino
Director
892 Butternut Dr.
San Rafael
Eileen Guenther Eileen Hunt Amy Johansen California 94903
Organist Ongnnist/Lectuver Organist/Lectuver/ ) -
Minister of Music Organist and Music Director Recording Artist 415 / 479-3 5 32
Foundry United Methodist Church Green’s Farms Congregational Church Sydney University Organist
Adjunct Professor of Music Westport, Connecticut Sydney, Australia
Waesley Theological Seminary Southem ‘CT State University Faculty Regular U.S. Tours
Washington, D.C. Organ and Oboe,/English Hom

with Caesar Storlazzi

Martha H. Stehl

‘William Kuhim: Larry Palmer Clair Rozier
Onganist Harpsichordist/Organist Onganist Ornganisty Havpsichordist
College Organist Professor of Harpsichord and Organ Director of Music Soloist and Continuo Player
Professor of Music Meadows School of the Arts St. David’s Episcopal Church Milwaukee Symphony Orchestra
Luther College Southern Methodist University Wayne, Penmsylvania Milwaukee Chamber Orchestra
Decorah, Towa Dallas, Texas Wisconsin Baroque Ensemble
Milwaukee, Wisconsin
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7% A superb performance! Susan Moeser
.. Plays the 1998 Bedient Opus 59 at ‘
" IS, Vincent de Paul Catholic Parish,
*:Omaha, NE. You will be surprised by -
.. the versatility and the big organ
. sound of this instrument of modest
- proportions.
+$14.95 + $2.00 shipping.

A colle ! Don’t miss this
~ unbelievable performance of David
- Schrader on the 1981 Bedient
- Op. 16 at Augustana College, Rock
Island, IL. This live recording was
-+ made in May, 2000, on the occasion of |
" David’s performance for the Blackhawlk *
*: Chamber Music Festival. Get your lim-
~:ited edition copy.
$24.95 + $2.00 shipping.

1060 Saltillo Road|
Roca, NE 68430)

Email: BedientORG@aol.com www.4w.com/bedientorgan|:

THE INSTITUTE OF SACRED MUSIC
AT YALE UNIVERSITY

A Cross-Disciplinary
Center for
Music, Liturgy
and the
Related Arts

“Common ground
Jfor musicians and ministers,
for scholars and practitioners”

ProGrAM IN ORGAN PERFORMANCE

Faculty
Thomas Murray
Martin Jean ¢ Gerre Hancock

Degrees Offered through the Yale School of Music
-Master of Music ¢ Artist Diploma
Master of Musical Arts ¢ Doctor of Musical Arts

Double Majors may be obtained through the School of Music.
Joint Degrees are offered concurrently with Yale Divinity School.
Scholarship awards are based on need and merit.

Prizes in Organ Performance and Choral Conducting are

available for qualified applicants.

Address inquiries to: Office of Admissions, Yale Institute of Sacred Music
409 Prospect Street, New Haven, CT 06511
PHONE 203-432-5180 FAX 203-432-5296
E-MAIL ruth.lackscrom@yale.edu
WEBSITE http://www.yale.edu/ism

(402) 420-7662 fax: 420-7663|

require strong singers. Well crafted
music.

Shine for Us Bright Beaming Star,
Dana Mengel. SATB, unison chil-
dren’s choir, opt. flute, and key-
board, Concordia Publishing
House, 98-3568, $1.25 (M-).

Using a busy, arpeggiated keyboard
as background, the flowing flute line
plays high above the staff. The choral
parts are easy with limited four-part
writing, and the children sing the
melody of “Twinkle, twinkle little star”
to different words as a descant above
them. Sweet, gentle music for

Epiphany.

Adoration of the Kings, Austin
Lovelace. SA and organ, AM.S.IL,

 #828, $1.20 (E).

This three-page setting has an ABA
format with a surprisin% armonic shift
in the middle section. The poignant téxt
is by Myra Phillips. Although the alto
has ‘a low tessitura this would still be
suitable for adult or children’s voices
and sets a lovely Epiphany mood.

Adam Lay Ybounden, Hubert Bird.
SATB unaccompanied, Alliance

Music Publications, AMP 0297,

$1.40 (M+). .

Bird’s setting of this medieval text
includes a pronunciation guide so that it
can be sung in Old English. The music
is fast and energetic with rapidly repeat-
ed notes that look like chant but have
the opposite feeling when sung. This is
an interesting interpretation of this
well-known text. It is filled with warm

harmonies, contrapuntal lines, and a cli-
mactic ending.

Because a Manger Held a Child, Vir-
ginia Croft. Unison, keyboard, and
wind instrument, Carl Fischer,
CMS8561, $1.30 (E).

The instrumental part may be played
by clarinet, trumpet, saxophone, oboe
or alto recorder and its part in the vari-
ous transpositions is included at the
end. There are two stanzas and coda
with the first one without the wind
instrument. The keyboard is accompa-
nimental and the melody simple.

Come, Celebrate the Morning
Diane Della. SATB, tambourine, tri-
angle, and piano, National Music
Publishers, WHC-148, no price
given (M-).

The keyboard provides a recurring
rhythmic "background pattern as the
music dances in 5/4. There are numer-
ous little repeated sections, most based
on the paraﬁilel-ﬁfth music sung by the
upper voices. The rhythmic spirit is
accentuated with hand claps and at the
end the choir whispers. Fun music.

Sleep, My Dear Son, arr. Walter
Ehret. SATB and keyboard,
Theodore Presser Co., 312-41781,
$1.15 (E).
The keyboard is a bell-like back-
round for the quiet canonic opening of
%he women. The middle section uses
unaccompanied SATB singing, then the
final section returns to the bell accom-
paniment beneath the mixed choir. This
is an easy, three-page Czech carol.

Review feature

New Buxtehude edition

Dietrich Buxtehude: The Collected
Works, Kerala J. Synder and
Christoph Wolff, general - editors;
Volume 15, Keyboard Works,
Christoph Wolff, general editor;
Part 1, Preludes, Toccatas and Cia-
conas for Organ (pedaliter), edited
by Michael Belotii. The Broude
Trust, 141 White Oaks Rd.,
Williamstown, MA 01267-0547
(phone: 800/525-8559; fax: 413/458-
5242; E-mail: <broude@sover.net>),
1998. Vol. 15 A (music), 199 pages;
Vol. 15 B (commentary), 175 pages;
ISBN 0-8540-7515-2 ($200 for the
2-volume set).

Although scholars have recognized
Buxtehude’s influence and his artistic
achievements for more than a century,
previous attempts to bring forth a com-

‘plete works edition have faltered. In

recent years, Christoph Wollf and Ker-
ala J. Synder have accepted the chal-
lenging task of revising and completing
earfier efforts. This collection will not
only contain Buxtehude’s better-known
organ works, but also an even larger
number of vocal and other instrumental
compositions awaiting revival.

Three volumes will comprise the key-
board portion: volume lg contains all
the pedaliter free works; volume 16 con-
tains the chorale- and chant-based
works: and volume 17 contains manu-
aliter free works (for harpsichord and
organ). Recently, Broude Trust issued
volume 15 in two handsome books edit-
ed by Michael Belotti. The first book
(15A) contains the music and the sec-
ond (15B), the critical commentary.
They cannot be purchased separately
for reasons explained later.

The threefold division into pedaliter,
choral-based, and manualiter seems
natural, especially since scholars have
been unabIE to establish a firm chronol-
’Cl)‘%? and any overall compositional plans.

e organ works in volume 15 are easi-
ly located by key, but the ordering of
compositions in’ the same key might
seem confused since they are organized
by their sheer length ratger than Buxte-
hude Werke Verzeichnis (BuxWV) num-
bers. (One can simply use the table of
contents.) The three pedaliter ostinato
works are at the end. Titles follow sev-

enteenth- and eighteenth-century con-
ventions rather than anachronistic titles
such as “Prelude and Fugue” found in
the Hedar edition. '

The preface to volume 15A elabo-
rates on the history of earlier editions,
but let it suffice to say that significant
differences exist among all editions of
Buxtehude’s works. Furthermore, no
“perfect” edition can be attained
because manuscripts in Buxtehude’s
hand do not exist and the transmission
of manuscripts has been haphazard. 1
stron%Iy recommend that performers
consult these critical notes, as many do
with the Neue Bach Ausgabe. All avail-
able manuscripts are described and
compared with the scores in volume
15Ain the critical notes. The notes are
in English, easy to read, and supplied
with beautiful “facsimiles of tablature
and staff notation from source manu-
scripts.

As a result of the unreliable transmis-

sion of manuscripts, all Buxtehude edi-
tions require some significant level of
interpretation. Buyers should be aware
of editorial practices before investin%hiln
any score. For the remainder of this
review, 1 will consider the advantages
and drawbacks of the Belotti edition in
comparison with two other editions that
have been familiar to generations of
organists: Hedar (1951) and Beckmann
(1871-72).

The Hedar and the Beckmann edi-
tions incorporated research and sources
available 1mmediately prior to their
publication, sometimes “overemphasiz-
ing new manuscript sources. Althmaglh
the later Beckmann edition enjoys the
benefits of more research than the
Hedar, the Beckmann edition also
reflects controversial editorial proce-
dures. Beckmann chose to reconstruct
works, that is, to infer Buxtehude’s
intentions from extant sources and
musical logic, resulting in convincing
interpretations not present in existent
manuscripts. Beckmann’s experience
and musicality certainly benefit the per-
former; however, his edition can Iimit
performers who wish to make their own
choices.

Belotti focused on a primary manu-
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script that he felt was the least corrupt.
Secondary manuscripts inform Belotti’s

- editing, and they are well-documented

in the critical notes. Beloti does not
hypothesize versions that do not exist in
manuscript. This allows and, in fact,
compels performers to consult the criti-
cal notes in order to make their own
decisions. (Remember that the com-
mentary and scores must be bought
together.)

* For performers who will not pursue
this literature in great depth, I recom-
mend the Beckmann edition because of
the $200 price and (or despite) Beck-
mann’s interpretations. But, I also
encourage these same performers to
consult the Belott edition. (Visit a uni-
versity library or obtain materials by
interlibrary loan.) Serious performers
and scholars of this repertory, however,
should buy the Belotti edition. The
wealth of 1up-to-date information about
sources and alternative texts will prove
invaluable. Often, I was pleasantly sur-
prised while playing familiar composi-
tions from the Belotti edition, and I now
hear some works differently. .

These magnificent volumes use high-
quality paper with a durable hard cover
and strong binding that should survive
years of heavy use. Although primarily
intended for library use, ﬁle volumes
make a good performing score because
of the location of the page turns and a
minimum of editorial and analytical
marks on the page.

The Belotti edition offers several
advantages that the Beckmann and
Hedar editions do not offer. The pedal
parts coezist with the manuals on two
staves. Many points argue for this
approach: (1) Traditional staff notation
at the time used two staves, but admit-
tedly, Buxtehude most likely used organ
tablature instead. (2) More importantly,
this notation allows the performer fo
decide when to use pedaling rather than
relying on an editor’s suggestions. I find
that t%le fexibility can be good when
balancing registrations on different
organs or divisions. When manuscripts
do indicate pedal, Belottd simply indi-
cates “Ped.” %3) The notation is actually
easier to read, except in infrequent
cases where the pedal part ascends
above the tenor or when manual parts
éet crowded into the upper staff. The 2-

suspension chains in the first fugne of
BuxWV 142, for instance, become visu-
ally clear in this edition. (4) This nota-
ton requires less space, yielding more
music per page—a big advantage for
performers.

When a manuscript obviously omits
notes from a passage, Belotd inserts
them in half-tone ink. This method dis-
tinguishes editorial marks from original
notes quite simply without extra paren-
thesis or complications. Thus, in perfor-
mance, it is easy to 1i§nore or play. (On
a photocopy, one could even color in the
notes!) I wish the editor had continued
this practice for other editorial addi-
tions. The abbreviation “Ped” in roman
typeface, for instance, indicates that the

pedals while italics indicate an editorial
addition. This simple, but important,
font distinction is easy to overlook; the
half-tone would have been more obvi-
ous.

Similarly, tied notes are indicated
with a broken line rather than half-tone
ink. In any case, Belotti’s editorial sug-
gestions concerning tied notes are con-

- servative, and performers should be

aware that other editions use the tie
more frequently and in measures other
than those indicated by Belotti. The
‘Beckmann edition, for example, handles
this detail fairly well for performers.

In the Belotti, footnotes provide brief
alternate versions from secondary man-
uscripts. Longer alternate passages
enjoy full, performable sections in the
critical notes volume. This is a boon to
everyone.

Both Beckmann and Belotti generally
follow modemn conventions for beam-
ing. Performers should be aware that
manuscripts do present conflicting
beaming, which tends to unconsciously
influence performers” articulation. I
cannot emphasize enough the impor-
tance of historical beaming, and hope
that publishing houses’ awareness ofP it
will increase. The opening of the Prae-
ludium in g, BuxWV 149, is a striking
and famous example. One manuscript
presents the sextolets in a 4+2 pattern
while another has no sub-groupings.
The Beckmann edition follows the mod-
ern notational practice of a 3+3 subdivi-
sion. Unfortunately, I have heard per-
formances overemphasize such an artic-
ulation pattern throughout the opening
section. Especially from mm. 11-19, the
music works against such groupings.
Other patterns can create a fascinating
texture above the pedal ostinato
throughout.

Since the division of notes has been
normalized onto two staves, one cannot
rely on the notation to indicate the divi-
sion of the hands. The editor either
drew Buxtchude’s works from tablature,
or transcribed notes from older clefs to
more familiar ones.

To give the reader a sense of how
Beckmann and Belotti compare, I will
examine BuxWV 142. Many details
often differ throughout these editions.
Short passages may be displaced by an
octave, as one might exgﬁ_?t from tabla-
ture transcriptions or difterent source
manuscripts. For instance, the last three
sixteenth notes of the opening measure
can be found starting on E4 or E5. Sim-
ilarly, rhythms may be altered. Sources
disagree m m. 9 and m. 12, for instance.
Ties on repeated notes vary widely from
edition to edition and are not suggested
in the critical notes. Once again, Hedar,
Beckmann, and Belotti may agree but
frequently disagree on important details
of octave, thythm, and tied notes. In a
few instances, the Beckmann may have
figures that do not exist in any source
manuscript, but nevertheless are con-
vincing.

Per?ormers may appreciate a small
point in BuxWV 142 of the Beckmann
edition, cautionary accidentals. Further-
more, Beckmann avoids cluttering the

-second fugue (mm. 48

(Following a specific manuscript, Beck-
mann does not apply cautionary acci-
dentals consistently, but the accidentals
serve their purpose well.) The Belotti
ea(iitlon contains no cautionary acciden-
tals. .

More prominent features disagree.
Accidentﬁs occasionally are different.
For instance, the cadence at m. 85 ends
on a minor chord in the Belotti edition.
The Beckmann adds a G#4 to yield a
striking major sonority and a leap of a
diminished octave while Hedar places
the G# an octave higher to yield a
descending chromatic scale. In'm. 99,
the final note of the alto is E4 in Beck-
mann, but a piquant E# in Belott.

At first, the entrance to the final
fugue (a gigue) of BuxWV 142 may
shock performers familiar only with the
Beckmann edition. In one source, the
Codex EB, the preceding free section
stops quietly on a strong half-cadence in
m. 113; then, the fugue proceeds vigor-
ously. It is quite easy to c%a_nge registra-
tions. The other two historical sources,
however, delete a measure so that the
free section moves immediately and
seamlessly into the gigue. Both the
Hedar and the Belotfi choose this
effect. Readers will want to consult the
critical notes to discover why!

An even more surprising situation
occurs during the gigue. The three exis-
tent manuscripts disagree in m. 128 (or
m. 129 in Beckmann). In two sources,
half a measure more of music exists,
thereby displacing the music by two
beats from S;_%e primary source, the Lin-
demann manuscript. In m. 144 (145),
the Lindemann manuscript supplies
two beats to meet up with the other
sources and finally cadence on the
downbeat. Belotti and Hedar both fol-
low the Lindemann manusecript. Beck-
mann takes the extra measures from all
the sources, resulting in half a measure
too much. As a result, his edition
requires a 6/8 measure not present in
any source to accommodate this prob-
lem—a curious solution.! Prior to
inspecting manuscript sources, I sensed
something was curious about the
accents in this gigue. Once again, all
three original manuscripts can be easily
assembled into a performing score from
the Beloti edition because the com-
mentary conveniently provides these
variant passages.

Peda]lj).n in the Beckmann edition
agrees with the “Ped” markings from
Belotti’s primary manuscript. The man-
uscript, however, does not indicate or
refute the presence of pedal beyond the
of BuxWV 142,
except at the very end. The stretches of
the second fugue clearly imply that the
pedal plays the bass part. In the free
section, mm. 101-112, no manuscript
specifies pedal. Here, I usually use
pedal as Beckmann arranges it, but a
particular registration might req_ltiire
marnuals alone, especially ifone lacks a
registrant on a mechanical stop action
organ. The gigue fugue, mm. 1171f, con-
tains passages suggesting some use of
pedals, but many can be handled conve-
niently by manuals instead. Beckmann

primary manuscript source specilfies  score with parentheses to indicate them. > page 12
o : — . ®
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places much of this fugue in the manu-
als, yielding a nice contrast. I use pedal
nearly throughout because the virtuosity
is exhilarating and the passage mm.
149144 is awiward without them. The
manuscripts, however, do indicate pedal
reentering at m. 144; so, Beckmann’s
reading is probably more correct than
mine. For tﬁe most part, both the Beck-
mann and Belott editions agree on the
pedaling in BuxWV 142. In a couple of

. mstances, the performer has more flexi-

bility than Beckmann suggests. Fortu-
nately, it is easy to play pedal in a pas-
sage written for manuals alone in Beck-
mann’s edition, but students can have
trouble taking a voice written as a pedal
part back into their hands. A good exam-
ple of such an opportunity is mm. 76-78
of the Pracludium in f#, BuxWV 1486,
where one might need to drop out pedal
during the echo. (Beckmann does not.)
The danger is not thinking of better pos-
sibilities with a score that has “it figured
out for you.”

In summary, I highly recommend the
Belott edition. It offers features unavail-
able in less expensive, performance edi-
tions. The scores are accompanied by a
convenient second volume containin,
critical notes. Performers an
researchers will want to consult these
notes when studying the musical scores.

—Leon W. Couch III
Luther College
Decorah, Iowa

Notes

1. Omitting the second half-measure would
have broken an attractive sequence. (Two less reli-
able manuscript sources actually do this.)

‘New Recordings
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The disc (80 minutes) offers an inter-
esting mixed program: Toccata on “Nun
danket alle Gott,” by Egil Hovland;
Chorale Variations on “Wie schon
leuchtet der Morgenstern,” by Dietrich
Buxtehude; Chorale Prelude on “Lieb-
ster Jesu, wir sind hier” (BWV 731), by J.
S. Bach; Variations on “O Filii et Filige,”
by Jean-Frangois Dandriew; Harmonies
dZ Soir, ;y Sigfrid Karg-Elert; “Marche

e,” “Offertoire,” “In Paradis-
um,” *Fiat Lux” (Four of the Douze
Pidces Nouvelles) by Théodore Dubois; A
Faney, by William Harris; Riff-Raff, bly
Giles Swayne; Clair de Lune and Caril-
lon de Westminster, by Louis Vierne.
Rushforth plays the pieces by Hovland,
Harris, Swayne, and the Vierne “Caril-
lon,” while Hale plays the rest.

Hale, Cathedral Organist at Southwell
Minster (Nottinghamshire, England)
since 1989, and his Assistant Organist
Philip Rushforth have devised a pyo-
gram to show off the new (1996) Nichol-
son screen organ in the cathedral. The
nave organ, Built by Wood in 1992,
which can also be played from the
screen console, is not heard here. The
screen organ is a four-manual of 51
stops; three Pedal stops—Subbass 327,
Contra Posaune 32, and Open Bass
16"—are electronics from Copeman
Hart, since space was at a premium. The
Great and Swell divisions are typicall
English, at least on paper, and the reed>57
are %OOd examples of what we think of as
English reeds. The enclosed Choir divi-
sion is clearly designed to function in

art as-a classical Positif. The unen-
closed Solo of only three.stops—Concert
Flute 4’, Comet V, and Bombarde 8 —is
a bit surprising. The key action is
mechanical with electric couplers.

The organ seems to me to be an
excellent but not outstanding all-pur-

ose instrument. Hale’s comments in
516 accompanying leaflet are full of
enthusiastic praise for individual stops,
which may or may not be justified. On
the recording, the Pedal division is occa-
sionally too dominant, possibly as a
result of microphone placement. The
softer flues seem a little bland for Bux-
tehude, and perhaps it is no accident
that no big early works are included on
the disc. The Romantic or Neo-Roman-
tic works come off beautifully, thanks in
part to really effective swell boxes.

Two of the compositions may be con-
sidered novelties. Harris’s Fancy is a
tribute to Percy Whitlock anz will
remind listeners of that composer at his
sprightliest. Swayne (born 1946) studied
with Maw and Messiaen and spent 1982
studying African music in Senegal and
Gambia. Riff-Raf] (1983) takes its title

from the repeated rhythmic snippets.

familiar from jazz or rock, although
Swayne owes more to their African
roots. R@ﬁ‘—Ra]{f, over 17 minutes long, is
a mixture of ostinati, rhythmic seg-
ments, and almost exaggerated dynamic
fluctuations. It requires a resourceful
organ and very careful planning on the
part of the performer. Rushforth nego-
tiates all the pitfalls beautifully, but I
did find the piece too long for its ideas.
There is an older recording of it by
Kevin Bowyer.

Rushforth (born 1972) went from
Head Boy at Chester Cathedral to Trin-
ity College, Cambridge, as Organ Schol-
ar; he became Assistant Organist at
Southwell in 1994 and is already well
known as ‘a recitalist. Paul Hale 1s very
active as organ consultant, editor, choral
director and clinician—both in England
and North America—and as a recitalist.
Both performers are in fine form here,
and both make excellent use of the
resources of the organ. All of the varied
pieces are given idiomatic, carefully pol-
ished performances. For me, the }l7aig11—

lights “were Hale’s interpretations of

Harmonies du Soir and Clair de Lune,
where both performer and organ match
the music perfectly.

The liner notes, by Paul Hale and Ian
Wells, are clear and useful. Organists
would appreciate a little more specific
information about the organ.

Nicholson is not a bujjgder particular-

ly familiar to most North "American .

organists, and this recording offers a
good opportunity to hear an important

example of the firm’s work. Further-

more, a nicely varied program and fine

playing make this a disc that most lis-
teners will enjoy.

—W. G. Marigold

Urbana, Ilinois

Monuments of Germanic Music,
Gregory d’Agostino, organ. Centaur
CRC 2246,

Wagner, Overture to Die Meis-
tersinger von Niirnberg; Bach, Liebster
Jesu, wir sind hier, BWV 731, Nun freut
euch, lieben Christen g'mein, BWV 734,
Passacaglia in C minor, BWV 582;
Karg-Elert, Pastels from the Lake of
Constance: Soul of the Lake, Op. 96,
No. 1; The Sun’s Evensong, Op. 96, No.
5; Hymn to the Stars, Op. 96, No. T;
Liszt, Consolation in E Major; Consola-
tion in D- flat Major; Am Grabe Richard
Wagners; Fantasy on B-A-C-H.

This recording features a significant
Moller organ of 1976 that replaced an
original 54-rank E. M. Skinner organ of
1930 at the National City Christian
Church in Washington, D.C. With addi-
tions in 1981 and 1985 the organ now
has 141 ranks and nine divisions on five
manuals and pedal. Gregory D’Agostino
brings a considerable amount of Hair to
his playing. The transcription of Wag-
ner’s overture to Die Meistersinger is
not a total success because the organ
simply cannot replicate the necessary
percussion sounds. The Bach pieces are
wonderful—the Passacaglia in C Minor
develops in a lyrical fashion and the
variations are capped by a cadenza. The
large organ responds splendidly and the
wise choice of registrations makes the
piece a total success. The organ comes
into its own particularly in the Liszt
Fantasy on B-A-C-H. Here the tremen-
dous power of the instrument is more
than evident and the interpretation is
just right, with a notable rhythmic
development.

Heard on High for Harp and Organ,
Susan Armstrong—Ou(:ﬁette, organ-
ist and Sandra Bittermann, harpist.
Afka records SK 542; AFKA
Records are distributed by BKM
Associates, Box 22, Wilmington, MA
0188.

Variations Pastorales sur un vieux
Noél by Samuel Rousseau; Air and Vari-
ations “The Harmonious Blacksmith”
(harp solo) by Handel; Fantasia on the
Coveniry Carol by Hannahs; Concerto
in B-flat major Ky Handel; Roulade
(organ solo) by Bingham; Pastorale for
Harp and Organ by Pinkham; Sicilienne
(organ solo) by Maria Theresia von Par-
adis; First Arabesque (harp solo) by
Debussy; Aria in Classic Style by
Grandjany; Toccata from Byzantine
Sketches érgan solo) by Mulet.

This is an unusual collection. The
combination of harp with organ pro-
duces very soothing music that one can
associate with. a bucolic setting. Sandra
Bittermann, the harpist, sets the tone
with some fine playing in Marcel
Samuel-Rousseau’s Variations Pas-
torales sur un vieux -Noél. The other
pieces emphasize similar ideas and are
very listenable. Susan Armstrong-Ouel-
lette, whom I have heard on many occa-
sions in the Boston area, plays the
Methuen organ with aplomb. Mulet’s
gopular Toccata from Byzantine

ketches is played very effectively and
shows off the improvements that have
been made at the Methuen Memorial
Music Hall insofar as the acoustics are
concerned. For years I had felt that
there was a harshness in the sound—
that has been remedied. At a recent
concert it was confirmed that the organ
sounds better than ever.
—Aldo J. Baggia
Phillips Exeter Academy
Exeter, NH

Frederick Swann Plays Two Organs
by Reuter. Frederick Swann at the
Reuter organs at First German
United Methodist Church at Glen-
dale, California, and St. Mel’s
Catholic Church in Woodland, Cali-
fornia. Gothic G 49102.
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This disc seems to be primarily a
demonstration recording of two recent
Reuter installations of two manuals/
twenty ranks at First German United
Methodist Church in Glendale and
three manuals/fifty-eight ranks at St
Mel’'s Catholic Church in Woodland.
The eighteen selections are all of encore
length,” except for Bach’s “St. Anne”
fugue, and aptly demonstrate various
stop combinations on the two instru-
ments, as well as giving listeners a mas-
ter lesson in registrational wizardry b
Mr. Swann. Both organs benefit greatly
from resonant, reverberant acoustics
and seem to be excellent examples of
the'so-called “American Classic” style of
voicing and design. Reeds tend to be
middle-of-the road, with not enough
eclat to sound French, nor enough over-
tone development to be North German.
Similarly, the principal choruses are
remarkably homogeneous by striking a
middle ground between a neo-baroque
type of brightness and a more romantic
type of fullness.

The flutes at the First German
Church sound wonderful in a suite of
pieces for musical clock by Handel. The
tuba at St. Mel's is quite outstanding,
and the reed plenum sounds quite
thrilling (if not idiomatically Frenc%) in
Vierne’s Maestoso in C-sharp minor
from the choral mass and in the Finale
from Widor’s Symphony IV. The string
stops are also quite s immering in a

performance of Reger’s Ave Marig. Mr.-

Swann’s interpretations are uniformly
excellent and stylistically appropriate.

—Warren Apple

Venice Presbyterian Church

Venice, Florida

New Organ Music

Partita on Lo, How A Rose E’er
Blooming (Es ist ein’ Ros’ entsprun-

gen), John Kriebel. Saint Cecilia
Series, H.W. Gray, GSTC9613,
$4.95.

Andante  sostenuto, Andantino,

Tempo di Courante, Duo, Trio, Adagio,
and Epilogue (In Tender Contempla-
tion). The Andante sostenuto is
a straightforward presentation of the
harmonized chorale tune, with optional
pedal. The Andantino is a trio with the
chorale tune in the upper voice, while
- the other two voices provide movement
in thirds. Tempo di Courante is a triple
meter (quick time) version of the har-
monized chorale tune. Duo, in 4/4, wit-
nesses the melody migrating from the
left hand to the right hand and back
again. The counterpoint is mainly in
stepwise motion. Trio presents the
chorale melody in the pedal with coun-
terpoint in the manua?s. The counter-
point is built around imitative passages,
and the pedal and manuals frequently
move in canon. Adagio is a melody and
accompaniment styl% movement, with
the composer suggesting the use of a
distinctive solo stop for the soprano
voice. The closing Epilogue is an inter-
esting reharmonization of the chorale
tune to end this work in a quiet and
peaceful manner. A delightful and easy
Piece for the Advent season.

Toccata on “Adeste Fideles,” Page
Long. Saint Cecilia Series, H.-W.
Gray, GSTC9807, $3.95.

This eleven-page free work presents
the melody in the alto voice (left hand)
with fHowin egpjated sextolets in the
right hand f%raie st section. The pedal

rovides harmonic punctuaton. In the
middle section the rhythmic flow changes
in the right hand to sixteenth-note arpeg-
giations with the melody sustained in the
upper voice. The left hand supplies quar-
ter note harmonic motion. The last sec-
tion brings back material from the begin-
ning. The last thirteen measures witness
new material that provides harmonic clo-
sure. This easy selection would be a
pleasant addition to everyone’s library for
Christmas services.
. —Larry Schou
University of South Dakota
Vermillion, South Dakota

OCTOBER, 2000

“style of the

Festival Flourish. Kevin Mayhew
Ltd., 1997, Catalogue No. 1400155
(distributed by Mel Bay Publica-
tions, Inc.), $19.95.

Festival Flourish is a collection of
twenty-three pieces for organ con-
tributed by twenty-three contemporary
organist/composers, all of whom are
British born, with the exception of the
American Richard Proulx, Irishman
Colin Mawby, and Australian June
Nixon.

It seems curious to begin a collection
of pieces that mostly have the ring styl-
istically of the last twenty years, with an
old-fashioned piece, but that is what
one finds in Festival Flourish. Not that
Colin Hand’s All Nature’s Song of Praise
will fail to delight some with its bright
and breezy mood, proudly British patri-
otic melody, and poetic’ title extollin
nature. It is reminiscent of a kind o
wholesome song that, decades ago, used
to be found in British school son
books, and which Hand (borm 1929
may recall from his school days. The
conventional harmonic idiom is tradi-
tional, and the generous s]iln'nkh'ng of
triplets in the otherwise rhythmically
square melodﬁ suggests the . pastoral

etween-the-world-wars
period of such composers as Vaughan
Williams and E. J. Moeran. Hand keeps
the music moving forward by means of
the triplets in the theme, a “marching
bass” of quarter notes in the pedal most

of the time, and by generally avoiding
strong cadences.

The title, A Ceremonial Pageant, .

seems to be at odds with Simon Clark’s
moody, dreamy, improvisatory piece,
which is more along the lines of a warm,
Romantic interlude. For this reason; it
is highly questionable that the work
should have been included in this vol-
ume. Nevertheless, the dreamy melody
of right-hand chains of triplets alternate
with sustained notes, supported below
in the left-hand part and pedal by senti-
mental chromatic harmonies that con-
tain a trace of Andrew Lloyd Webber. A
Ceremonial Pageant is not a festive

church service fp]felude or postlude, but

it might be useful for filling one of those
unwanted gaps ‘that can occur in a
church service.

As one might expect, given the vol-
ume’s title Festival Flourish, there are a
variety of fanfare and trumpet voluntary
works. Those in what might be broadly
termed the fanfare genre are Alan Vin-
er’s Make a Joyful Noise, Festal Proces-
sional by Andrew Fletcher, Procession
by Malcolm Archer, June Nixon’s
Paean, Noel Rawsthorne’s Festal Trum-
pets, Deo Gratias by Philip Moore, and
Colin Mawby’s Praise the Lord with
Mighty Sounds. Having presided at the
massive organ in Liverpool Cathedral
between 1955 and 1980, Rawsthome
probably envisaged the ideal perfor-
mance of his martial Festal Trumpets on

that instrument with its reed chorus
divisions on high wind pressures com-
municating to each other antiphonally
across the vast resonant chancel. In this
kind of setting, the impact of Festal
Trumpets might well be staggeﬁn}g}ly
moving. However, given a reasonably
large two-manual instrument, an inge-
nious organist of a smaller church
should be able to create a convincing
registration for the performance of the
work. The texture is pervaded with mel-
lifluous parallel chains of root position
diatonic triads, mainly in the right hand,
seasoned with fleeting moments of bit-
ingly dissonant chromatic seventh
chords. Like Rawsthorne, Nixon devel-
ogs ideas antiphonally in Paean. Spirit-
ed, rapid, jag%ed ideas, sometimes with
duplication of melodic material at the
parallel perfect fourth below, are pre-
sented on a solo division reed stop, and
this material is played off against other
matter on the Great manual with the
Swell coupled. Played with verve, Paean
could exude spine-chilling dramatic
excitement. Moore’s Deo Gratias is a
more staid, majestic fanfare, featuring
motivic sixteenth-note runs in the right

. hand supported by chordal interjections

in the left hand and pedal. Numerous
acrid simultaneous- cross relations-and
auémented fourths in the voice-leading
endow Deo Gratis with a modern flavor.
With Praise the Lord with Mighty
Sounds, Mawby has written a regal fan-
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fare in which his beloved plainsong per-
vades the melodic material. Cast in
ternary form, a happy, celebrator

mood is_established immediately with
detached, dense, chordal writing for full
organ alternating with skipping plain-
song-like interjections. After developing
these ideas, the subdued middle section
is ushered in with a short lyrical new
melody that again suggests the influence
of Gregorian chant, and that is initially
soloed m the left hand, accompanied on
another mammal by detached repeated
chords in the right hand. It und.};rgoes
development, with fragments of the
piece’s primcipal melodic material
appearing here and there. Section A
sees a return o the dynamically power-
ful, dignified ideas of the work’s open-
ing. These are developed briefly, after
which, with the organ blazing away at
full throttle, there is a closing cadential
affirmation -of Christ’s majesty over his
people.

Andrew Moore’s Trumpet Voluntary,
Trompette by Richard Proulx, and
Trumpet Tune by Martin Setchell are
voluntaries in the eighteenth-century
trumpet tune geénre. The transparent,
somewhat dissonant textures of Proulx’s
piece would probably sound best on a
clear-voiced Neo-Classical organ. While
the stately right-hand trumpet melody
of Trompette has clear echoes of the late
Baroque, a more tart, dissonant sound
results when the tune is combined with
the accompaniment’s parallel perfect
fourths in the left hang and a general
emphasis on linear considerations over
vertical homophony.  Stylistically,
Setchell’s Trumpet Tune is more fully

indebted than Prouly’s work to the
organ. voluntaries of the middle and
later eighteenth-century English com-
posers who wrote in the Purcell/Handel
tradition, such as John Stanley and
William Boyce. The piece is in rondo
form, and is characterized by the kind of
diatonic triadic melodic contours that
were written for the Baroque natural
trumpet. Trumpet Tune’s joie de vivre is
achieved largely by an extremely rapid
tempo (quarter note=160), and bouncy,

syncopated rhythms.
—Peter Hardwick
Brechin, Ontario

At the Organ with Keith Chapman.
Keith Chapman. Warner Brothers
GB9613. $9.95.

The reissue of the contents of two

_volumes of compositions from the 1970s

by the late Keith Chapman is beth
extremely welcome and quite afford-
able. Six arrangements of Christmas
carols should certainl
repertoire items for all organists with
relatively advanced techmique. The
assertive jig on “Bring a Torch Jeanette
Tsabella”™ and s arl%h‘.n scherzo on
“Hark! The Hearld Angels” are sure to
thrill audiences. The more introspective
moments that are displayed in the
“Gaelic Air,” based on “Morning has
Broken,” and “Infant Lowly” are also
especially effective. Organists should
rush to purchase a copy before these
pieces are allowed to go out-of-print
again.

Berceuse @ la Mémoire de Louis
Vierne. Pierre - Cocherean, recen-
structred by Frederic Blanc. Edi-
Hons Chantraine EC 119. Awvailable
through Theodore Presser. $12.50.
Editions Chantraine is in the process
of printing reconstructed versions of
many of the late Pierre Cochereau’s
recorded improvisation. Mostly, these
reconstructions are of Wonderfyul com-
positions that happen to have originated
as improvisations. However, this partic-
wlar realization seems to be less success-
ful than other pieces in Chantraine’s
series. The bomage to Vierne, recorded
by Cochereau in May, 1973, is based on
the Berceuse from Vierne’s 24 Pieces in

‘Free Style, which is in turn based on a

French folk song “Dodo, L'enfant do.”
Vierne’s miniature is a practically per-
fect gem in a mildly impressionmistic
style.” Pierre Cochereau transforms
Vierne’s piece by adding “color, modu-
lations, and subtle harmonies,” accord-
ing to Blanc’s preface. In so doing,
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be standard

Cochereau takes a model of exquisite
Fauré-like restraint and wunderstate-
ment, and lengthens and modifies it in a
manner that is far less attractive than
Vierne’s model. Enjoy Vierne’s compo-
sition, but avoid Cochereau’s ill-con-
ceived mutation]

Féte. Jean Langlais. H.W. Gray
GSTCO00884. $8.95.

This toccata by Jean Laglais is one of
his finest compositions and one of the
milestones of the twentieth-century
repertoire. It is a crowd-pleaser that 1s
lots of fun to play. Its veissue is most
welcome, but one must confess total
frustration that such a work should ever
have been allowed to go out-of-print.
Hopefully, this reappearance augers
well for the reissue of dozens of %.ue
pieces in Gray's archives by Sowerby,
Bingham, Myron Roberts, Dupré and
Langlais that have been prematurely
removed from the current catalogue.

Reprise. Paul Manz. MorningStar
MSM-10-950.

Paul Manz has produced a “reflec-
tion” on his miniature choral master-
piece “E'en So, Lord Jesus, Quickly
Come.” Tt counsists of a twenty-measure
introduction, a straightforward quote
from a section of the anthem, and a
coda that recalls the initial introducto
material. Although this attractive WOX
will be useful for a prelude or service
interlude, one hopes that Dr. Manz may
also consider producing an organ tran-

scription of the entire anthem at a

future date.
—Warren Apple
Venice Presbyterian Church
Venice, Florida

New Handbell Music

Noel We Ring! A collection for 4-in-
hand Quartet, arranged by Douglas
Mears. Agape (Hope Publishing
Company), Code No. 2096, for two
octaves of handbells (E-M-). .
Here is a collection of seven familiar
titles, including a suite of carols,
arranged for a quartet of handbell
rin%(lers holding two or three bells in
each hand. There are some helpful per-
formance notes provided Pby the
arranger. Care has been taken to make
this set as accessible as possible, provid-
ing several optioms. For instance, a dou-
ble quartet could be implemented if you
have enough bells and eight ringers, and
each carol has been arranged to elimi-

nate the need for bell changes if gg-
ing

. formed by four ringers, each hol

four to six bells. The pieces are creative-
Iy written and could be a “life saver” on
Christmas Eve when some ringers and
sinl%ers exit for warmer climes. A great
collection to have in any library.

Mary, Did You Know? arr. Douglas
E. Wagner. Agape (Hope Publishing
Company), Code No. 2107, $3.95,
for 3-5 octaves of handbells (M),

v AGEHR Level 3.

1 Request a free sample issue of THe DiapasoN for

This contemporary Christmas reflec-

tHon, with words and music by Mark
Lowry and Buddy Greene, has become
very popular as a vocal solo piece in the

ast few years. Here it is nicely written
for bells incorporating the traditional
English melody “What Child Is This?”
as a middle verse. There is a return to
the original setting with a closing hint of
the second melo%ic idea and a quick,
dramatic ending.

A Child Is Born, arranged for 3-5
octaves of handbells and keyboard
by Janet Linker and Jane McFad-
den. Beckenhorst Press, Inc.,
HB196 (full score), separate hand-
bell part (HB196A), $4,95 (M-).

Here is a seasonal arrangement that
incorporates the French Carol, “Il Est
Né” and the -chorus, “For Unto Us A
Child Is Borm” from Handel’s Messiah
quite creatively. There is some nice
material here that is accessible to most
choirs; organ, piano, or a keyboard
would work as accompaniment. This
particular piece could Erovide some
effective variety in music for the Christ-
mas Season.

Exuberant Joy, szfhia Dobrinski.
Agape (Hope Publishing Company),
Corﬂ No. 2110, for 3-5 octaves of
handbells, $3.50 (M+), AGEHR
Level 3.

"This is an eriginal composition com-
missioned by the Awustin Memorial
Handbell Choir, Second Presbyterian
Church, Louisville, Kentucky, in memo-
ry of George and Viola Austn. The lilt-
ing 6/8 rthythm provides a beautiful
melodic line, with the text of Psalm
16:11; 35:9 as a model for the content of
the piece. “Thou dost show me the path
of life, in thy presence there is fullness
of joy, in the right hand are pleasures
forevermore . . . then soul shall
rejoice in the Lord, exulting in his deliv-
erance.” There are some beautiful
melodic .and harmonic transitions which
bring the original melody back support-
ed by varied rhythmic material. A lus-
cious addition {or any library.

He Is FExalted, by Twila Paris,
arranged for 3-5 octaves of hand-
bells by D. Linda McKechnie.
Agape (Hope Publishing Company),
Code No. 2113 (M), AGEHR Level
3.

This popular praise chorus is well
treated by Ms. McKechnie. With a 6/8
thythm and the melody absorbing near-
ly every beat of that thythm, it takes
special skill to make the underlying
material interesting and workable. This
is .done well and, with a major key
change, additional rhythmic and har-
monic flair bring the piece to a forceful
six-note unison ring-touch.

—Leon Nelson
First Presbyterian Church
Arlington Heights, Illinois
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Twin Perspectives on AGO Seatﬁﬂe 2000, part 1

A Report by Herbert L. Huestis and David Calhoun

Perhaps it is a good idea to state right away that there are several goals which may
be served by a report on the AGO 2000 convention in Seattle, Washington. The
first is to validate the experience of those who were there, the second is to describe
and interpret the events that took place for those who could not attend, and the third
is to mention the word “millennial” only once! A convention report is like “High-
lights of the Opera”—hopefully the important arias are there for all to hear. Alas, it
is impossible to tell the whole story, and surely some events will be left out all
together. This is the woeful experience of all reviewers; it is impossible to be in two
places at once and sometimes impossible to be in the right place at the right time.

There were two of us rummaging
around throughout the convention,
looking for tales of human interest and
analyzing events as we encountered
them. David Calhoun (items marked
DQ) is a harpsichord builder and long
time resident of Seattle; Herb Huestis
(items marked HH) is a contributing
editor for THE D1aPASON. Their differ-
ing perspectives of various events (and
sometimes the same event) offer the
reader some interesting viewpoints as
they look back on the AGO Seattle 2000
experience.

—HH

David Calthoun (photo by Igor Kipnis)

Planners would usually like their
conventions to open and close with a
bang. Sure enough, this one came in
with a roar and went out with a mighty
noise. For most participants, the most
nourishing events will have been the
weekday workshops, while the closing
concert and especially the opening
recital will linger as strange memories
to mull. (I admit my bias; to quote Sean
Connery paraphrasing Couperin, I
would rather be stirred than shaken.)
These “Bookend” events on the new
Fisk organ at Benaroya Hall will be the
subject part 2 of this article, and will be
discussed in the November issue of
THE DIAPASON. )

Seattle organ fans have been spoiled,
maybe, by a number of wonderful
matches of organs with unusual rooms.
Added to the three major venues of our
two Cathedrals and Pacific Lutheran
University, the convention displayed at
least two more fine matches: a new
Reuter organ at University Presbyterian
Church and the 1984 Paul Fritts and
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Ralph Richards organ at St. Alphonsus
Church in Ballard.
—DC

Is there a “perfect match” of per-
former and instrument?

If there is a persistent conundrum in
convention programming it is matching
gfrformers to instruments. How handy

lat most concert pianists are perfectly
well at home on a Steinway or
Bosendorfer! Not so with the organ. In
some cases, the designated artist must
zip their lips when confronted with the
instrument lady luek provides.

Obviously, a given performer and

fovided'By: The Augus

program may fly on one organ and crash
and burn on another. Who hasn’t seen
this happen? Suffice to say, several
recitalsieard at the AGO Seattle 2000
convention might have been far more
successful had they switched from
tracker to electric-action organ or vice
versa. One wag noted that for Seattle’s
incredible and informed diversity of
tracker organs, it remains “Skinner defi-
cient”! There might have been some
better matches of performer to organ
had there been a few more “American
Classic” organs available. All things
being equal, T was struck by a very large
number of “perfect matches.”

There were some matches that were
obviously not made in heaven, but
under sl%]'ﬂed hands worked out very
well. One of these was a performance
with the Seattle Wind Ensemble by
Kimberly Marshall on a large Balcolm
and Vaughan organ. This ergan typified
“tinklespeile” voicing, but N%s Marshall
used it so effectively that it embued a
performance of Hindemith with sur-
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prising “authenticity.” The organ
accented the neo-classical textures per-
fectly and Ms. Marshall played with pre-
cision and pavache. Organ and artist
coalesced, perhaps not out of choice,
but out of experience and intellect.
Anether perfect match seemed to be
a new four-manual Reuter organ and
the organist John Weaver. Surely, hé is
one of the generation of organists who
followed Lynnwood Farnam, Alexander
McCurdy, Alexander Schriner, and in
our very own generation, David Craig-
head. Weaver played entirely from
memeory and there is no doubt that a
completely internalized repertoire
could flow from his fingers in ways
imgossible for players whose eyes are
tied to a score. His adjustment to this
very large, sumptuous and smooth
Reuter organ was complete. After hear-
ing Weaver’s playing, one found oneself
saying, “suppose so-and-so had also
been able to play the Reuter—it would
have been so fine.” Weaver is an
acknowledged master of the American

* 2 “

deadline - January 12, 2001

tana Foundation, American Guild of Organists (Denver Chapter), The Reuter Organ Company
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classic type of instrument—of that there
is no doubt. His sure performance
remains indelibly etched in my memory.
Along with perfect occasions, one
must mention what seems to be a strik-
ing omission. Surely, there should have
been a concert in memoriam for the late
Edward Hansen and even more surely,
it should have been played by one of his
students, and even more surely than
that, it should have included the “St.
Anpe” prelude and fugue, a work which
he played with great reverence and
humility throughout his career. This
gesture would have been more than fit-

ting and its absence was sorely missed.
—HH

From the Heart: .
James D. Christie plays a
Fritts/Richards organ at St.
Alphonsus Church, Seattle

James Christie gave a recital of ear]
music at St. Alphonsus Catholic ChurcK
in Ballard, a Scandinavian suburb of
Seattle. This is a unique organ made by
Paul Fritts and Ralph Richards in 1984.
Building this organ required a tremen-
dous leap of faith for Fritts and
Richards in that they took their study of
the work of the old masters and trans-
lated it into their own masterpiece in a
very contemporary building. It is an
organ that has as much soul and spiritu-
ality as any of the models upon which
the basedy their work.

hristie explained to the audience
how this organ made him weep to play
it! He explained that it was an immea-
surable lifetime privilege to be able to
give these recitals—this from an organ-
st who routinely plays the Taylor and
Boody organ at the College of the Holy
Cross, Worcester, Massachusetts.

Needless to say the music he played
made a spiritual impact upon the }])isten—
er, just as Charles Brown in his work-
shop on “The Organ as Mask™ said an
organ can do—if the player enables a
musical instrument to become a chan-
nel of metaphysical as well as physical
values. This recital was a special situa-
tion where the organist provided an
unforgettable experience for the listen-
er through his emotional attachment to
both the music and the organ.

I met with James Christie to explore
these feelings a bit further and was
amazed at the depth he brings to the
performance of both early music and
orchestral music with organ. Tours with
the Boston Symphony have provided
some memorable vignettes which come
to the fore in conversation and inter-
view. In the presence of James Christie,
one feels the power of emotion and the
broad “romantic” gesture, that is a
reminder of the late Douglas Butler.
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James David Christie takes a bow after his recital on the Fritts organ at St. Alphon-

sus R.C. Church, Seattle

There is a sensitivity here that truly
comes from the heart.
—HH

From the Pen:
Christa Rakich plays the music of
Pamela Decker ;
Robert Bates plays the music of
Robert Bates

Pamela Decker, assistant professor of
organ and music theory at the Universi-
ty of Arizona in Tucson is, in real life, a
bubbly effervescent person. One would
think from the title of her work (com-
missioned by the American Guild of
Organists for organ solo) “Rio abajo rio”
that the dance movements Boliviana,
Diferencias and Fantasia might be light
and fanciful. Though the work is dedi-
cated to the memory of William
Albright, this is not so.

Christa Rakich gave the composition
a rich and illuminating performance at
St. Mark’s Cathedra%. The beloved
Flentrop organ was as much at home
with this contemporary idiom as any
instrument could be. The first move-
ment is based upon the hymn Venid,
pastores, a Puerto Rican melody. The
second movement is is a series of trans-
formations of the hymn, Hosanna en el
cielo, and the third movement is based

Every WE,CIQS

on original themes and contains a com-
plete tango, yet comes to an intensely
powerful ending that culminates in an
immense minor sonority. The final
chords of the Fantasia leave the listener
with a sense of astonishment that is
monumental and compelling.

Robert Bates is such an inovative per-
former and composer that ‘one
approaches his works with a sense of
anticipation that the composition will be
signjﬁant, rather than the “bubble and
squeak” class of contemporary music.
Under the magnificent facade of the
phenomenal Fritts organ at Pacific
Lutheran University he placed two
rather small speakers that transmitted
an amazingly credible sound image of
this pipe organ. Under Bates’ hands, it
was an organ playing with a digital
refraction o itselif.

* How Robert Bates does this is some
kind of Einsteinian wonder. He spins
out the composition, then joins it with
its mirror image like a contrapunct in
the Art of Fugue. Somehow it all makes
sense and the listener perceives a logic
that underscores the work.

To say that Bates captivated the audi-

ence is an understatement. In fact, at:

the conclusion of the concert most of

the audience refused to leave! Even.

pipe organ is built ]3y

hand in our shop in Hig’]]lancl ,
linois. Each instrument is crafted
]Jy' the tea.mwor];z of over 70

] dedicated craftsmen. The same
attention to quality and detail has
gone into the ]Jmlcljng of more than
6000 organs in the past 94 years.

Call us toclay, and see how we can

put our custom cra:[ts’mans]ﬁp to

Worlz for you.v

Wicks Organ Company
1100 Fifth Sireet
Highland, IL 62249
618.654.2191

1.800.444 WICK

Fx 618.654.3770
www.wicks.com

when threatened with a clearing of the
hall, these organists retained their seats-
in an act of civil disobedience that must
be rare indeed! To say the least, the
next-scheduled recital by Bruce
Neswick was very well attended. This is
a true measure of the impact made by
Robert Bates” playing of tEis exception-
al organ made by Paul Fritts.

The closing gala concert of the AGO
Seattle 2000 convention was highlighted
by an award from ASCAP to the AGO
“for its outstanding contribution to the
art of music through commissions for
the performance of new music in our
time.” The works of these two com-
posers certainly represented a pinnacle
of talent for modern organ music. Their
compositions are not to be missed!

—HH

For the mind:

Workshops on practice, harpsi-
chord playing, Bach organs,
countless workshop topics (and
the sheer probiem of getting
around the city)

I contrived to get to three workshops.
Charles Rus, newly appointed organ
faculty at the San Francisco Conservato-
1y, was assisted by my coﬂeaﬁe Gary
Blaise in a demonstration of the clavi-
chord as the traditional practice instru-
ment for organists. A more utilitarian
instrument might have supplemented
Mr. Blaise’s exquisitely finished, tiny
transposing example.

Barbara Baird of the University of

Oregon introduced concepts of harpsi-
chord playing, using mainly the method
pub]isf?ecfn by Nancy Metzger, now of
Sacramento, to a good-sized class with
many questions. Later Christoph Linde,
long-experienced voicer now with Klais
of Bonn, discussed the organs which
Bach is known to have tested, his criti-
cisms, and the current state and pro-
posed renewal of some of them.
_ I counted an offering of ninety-seven
workshops, not including the post-con-
vention event featuring M. Hakim at an
Allen; nothing exceeds like excess. If
there was a common complaint, it was
the problem of getting around this maze
of offerings. Busses were provided, of
course; they left the hotel on time, but
often before others returning from the
previous events. In the midst there was
no time to eat. I met one lady turning in
an evaluation form marked with the
most extreme negatives, based on a run
of such bad luck.

In this way, the organizing committee
was a victim of Seattle’s exploding traf-
fic congestion. There were other organi-
zational issues; no list of enrollees was
provided, handicapping professional
contacts and socialP liﬁe. The sheer
expense of Seattle’s downtown hotels
sent some registrants north to cheaper
lodgings.

—DC

Theatre:
Charles Brown and “The Organ as
Mask” ’
The Paul Fritts organ at Pacific
Lutheran University

Charles Brown has a talent rarely
found in the organ world—he is a gifted
story teller who is able to totally capti-
vate his audience. And so it was when
he began a workshop on “The Organ as
Mask,” with a tale of a little boy dressed
up as Batman, making Halloween
rounds. Successive stories consisted of
the tales of three organists and their dis-
covery that the organ (like a mask) has
tremendous spiritual as well as physical
values. His thesis was simply that the
the mask, as conceived in ancient, con-
temporary, and aboriginal societies,
imbues the wearer with special attribut-
es and, conversely, is a vehicle for spe-
cial attributes to be channeled through
the wearer—and the pipe organ, curi-
ously, shares these attributes i its own
Way.
He showed how Batman could do
good. deeds once he enabled himself
with mask and costume, but also that
the good citizens of Gotham City could
expect good deeds from the person who
wore the mask. Masks both enable and
channel spirituality in aboriginal soci-
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Charles S. Brown explains elements of
the Greek mask.

eties and Dr. Brown made a leap of
intellect to speculate that the organ as a
“City of God” does the same thing. It
enables spirituality to flow both into the
organist and outward through the
organist to listeners and all those who

" come into contact with the instrument.

In a word, it has special powers. Charles
Brown, organist of the United Church
of Christ in Dallas, Texas, created the-
atre in this workshop space, captivated
his audience with these stories and

enabled his spellbound audience to see

some very special relationships.

A Paul Fritts organ that is the embod-
iment of “The organ as mask™ vessel of
spirituality espoused by Charles S:
Brown, is the monumental instrument
at Pacific Lutheran University of Taco-
ma. This organ brings a transcendental
quality to Lagerquist Hall at PLU—it is
a phenomenon that must be experi-
enced first hand to be believed. Proof of
this was ample enough when audiences
simgly refused to leave the room to go
to the next event. They wanted to see
the movie again!

From the inception of this organ,
there has been a term employed to
describe it—the “fusion organ” of the
Northwest builders. Long after a per-
formance, the listener remains
enthralled with the singing principals
and gorgeously refined reed'Es), not to
mention the extraordinary visual impact
that some may see only once or twice in
their lifetimes. From my perspective, it
was magnificent theatre.

—HH

Dance:

Christopher Young plays a Martin
Pasi organ at Trinity Lutheran
Church, Lynnwood, Washington

Charles Fisk knew how important it
was for the organ to dance both in the
buoyancy of the wind system and the
natural expression of lead pipes. He
described the'North German organ as
“...aplain-faced girl in a dirndl who
jumps up and asks you to dance.”
Those qualities are more than abundant
in the Martin Pasi organ that resides in
Trinity Lutheran Church, Lynnwood,
Washington. This organ more than any-
thing, wants to-dance! Trinity Lutheran
church was on the edge for convention
planning, both in distance from Seattle
and size of the room, but thankfully
made it under the wire! Christopher
Young played this organ and it danced
to the music of J.S. Bach!

The Fritts organ at Pacific Lutheran
University can be described as an
instrument of superb elegance, and in
contrast, it might be said that the Pasi
organ wears with the comfortability of
an Eddie Bauer flannel shirt. (Martin
Pasi was Paul Fritt’s pipe maker for five
years.) One never tires of the Pasi organ
and somehow it plays the music of Bach
with the authenticity of gut strings, nat-
ural homs and the rhythm of folk danc-
ing.
gIn this Martin Pasi organ there is an
intuitive affinity for the music of the
master and fortunately, Christopher
Young devoted the last half of his pro-
%ﬁam to J.S. Bach. When Young drew

e Comet stop for “O Mensch bewein”
the organ was on familiar ground. The
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Cornet sang and the wind ebbed and
flowed like tides in the ocean. The final
selection was the G Minor Fantasia and
Fugue, where the organ transported the
listener back 300 years in a flash. This is
a real Bach organ that can energize,
entertain, and inspire.

—HH

A Measure of Time:
Improvisations of Bruce Neswick
on the Paul Fritis organ at Pacific
Lutheran University, Tacoma, and
David Hurd on the Henry Willis
organ at St Joseph’s Catholic
Church, Seattle

It might be said that an improviser
has but one task—to make time stand
still for the listener. When a melody is
quoted and often recognized as a child-
hood hymn or familiar tune, it is a chal-
lenge to the player to produce a credible
WOI%(. The improviser%egins a dare with
the audience: “Can they make this
music come alive?” .

The performer settles down to work
and the listener waits, perhaps drifting
off in thought while things get under-
way. Then it hapll)ens; time stands still
because scholarship and preparation

ive way to inspiration andp music fills

e air. A transformation takes place and
a composition-in-the-making takes

flight. -

Bruce Neswick’s improvisation on
Pacific Lutheran University’s Fritts

organ was based on the modal tune
“Wondrous Love.” Somehow, during a
well crafted fugue on the beloved tune,

. time stood stll and music flowed from
his fingers in an act of both preparation
and inspiration. Yes! This is Eow impro-
visations should be.

Neswick is an alumnus of Pacific
Lutheran University and was, in a sense
returning home. He explored all ele-
ments of the organ: wind, tunirﬁg,
throaty reeds and spirited comets. He
captivated the audience with singing

principals playing Lutheran tunes that -

were so much at home in that hall. He
found a wonderfully lyric Oboe and
united it with Pierne’s Cantilena. Time
stood still while this serpentine melody
played itself out on this elegant stop.

Neswick’s improvisation on “Won-
drous Love,” was structured so concise-
ly that the audience could almost follow
a mental score. Later, your scribbler
could not resist putting the question to
him: “Are the modal tunes harder or
easier for improvisation?” Neswick pon-
dered for a moment and said that for
him they were easier. It was a self effac-
ing response for one who is a master of
the craft. :

In a later recital at St. Joseph’s
Catholic Church, David Hurd present-
ed an improvisation on the noble plain-
song chant “Creator Alma Siderum.” He
be%fan with a lofty plenum on the 1881
Willis organ—probably the only extant

Willis instrument in the Americas. Hurd
played the organ as if he were conduct-
ing a grand choir. “Creator of the Starr
Night” was personified in bold brus%,
strokes that prevailed to the end of the
piece—then all that remained was the
memory of a huge choral paean and the
melodious, booming Ophicleide.

The memory of that organ remains
somehow linked to the Gregorian
melody in that magnificent Koman
church. There is a fascinating story
about the relocation of this organ from
England to Washington State, replete
vmt% the usual deadfines barely met. A
hasty installation neglected” various
aspects of a true restoration and the
organ presently makes its home behind
an oak cabinet that one day should be
replaced with genuine Willis casework.
Since this noble organ begs for an artful
and sympathetic restoration, we must,
as listeners, be genuinely moved to sup-
port any and all efforts to reclaim this
magnificent instrument. - .

In his book “The American Classic
Organ in Letters,” Charles Callahan
quotes Henr% Willis” complaint that he
was never able to build an organ in
North America. A full restoration of this
organ would give the opportunity to rec-

ify Willis” grievance in some small mea-
sure. :
- —HH
' | ]
Part 2 will appear next month.
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Residence Organ

"he Isle of Man

From Peter Jones, the Offshore Organbuilder

Thl& article is coming to you from the Isle of Man, an island some 30 miles long
by about 14 miles wide, and sitting midway between Ireland and England. Its
longest rver—the Sulby—stretches for a full 10 miles or more, and Snaefell—the
highest mountain—reaches. a height of over 2,000 feet. Auyone with a. world atlas

ill have no trouble in locating the “Island,” as those

and a ma%'m i%églass: to hand
who live here often term it, off the west coast of England, facing Liverpool.

The Isle of Man may be little known
in the wider world (or-even on the “adja-
cent island”™ of England—we don’t say
“maintand.” of course!) but like most
places it does have its peculiar features
which mark it out for those with special
interests. It is an off-shore finance cen-
ter, for example, with relatively low
rates of tax. It is known for its motorcy-
cle races (the “ITT Races™) which take
Flace on the public roads—one of the
argest (and arguably most dangerous)
cireuits of its kind in the world. For
those who like unspoiled countryside to
look at or walk over, and a quiet and rel-
atively unhurried way of life, the Isle of
Man 1s the place to be. It is an island of
Fairies, one of the largest water-wheels
you are ever likely to see, Celtic stone
crosses and much more. Most important
to me, and I hope of interest to readers,
its small area is home to a surprising
variety of some 50 or so pipe organs,
and I am more than happy to%lave cen
the resident organ bujl]c?ler here for over
20 years. .

For those of us with a fascination for
the King of Instruments, there is much
to be said about life here—toe much for
one article such as this—and rather than
describe the organs as a whole in
greater or lesser detail, I thought it
might be better to describe some of the
incidents which make the life of “the
organ man” anything but tedious.

ooking back over the work under-
taken in the recent past, I see one job
which will be of interest to the great

majority of organ players, from the pro- -

fessional recitalist to the home enthusi-
ast who plays enly for his own enjoy-
ment. I refer to an ambition Wﬁich
attracts so many organists, and which
eludes all but a few—the luxury of a real
pipe organ in one’s own home.

How many have investigated this pos-
sibility, only to find that the cost (and
sometimes the space) involved ensures
that the pipe dream remains just that?
True, there is the electronic substitute—
smaller and cheaper, with a great variety
of Golden Tones of one kind or anoth-
er—and then again the organ in church
is usually avajla%ﬂe to the serious play-
er—albeit not so attractive in the winter,
nor so convenient for that odd 30 min-
utes practice at the end of the day. But
for those badly infected by the organ
bug, the unfortunates with an acute case
of “organitis,” there can never be any
hope of a cure until they can see for
themselves those gleaming ranks of
metal and wooden pipes and the console
with its several keyboards, waiting in the
music room for their sole use!

So it was with The Reverend Alec

Smith. His love of the organ had actual-
ly led him to start an apprenticeship in
organ building as a young man, but he
quickly saw the light, heard the call, and
became an ordained priest in the
Church of England. At that time, he
assembled a worthy (f somewhat
ungainly). collection of pipes, old key-
boards, bits of mechanism, etc., into a
Frankenstein creation which crouched
in the corner of one of the large rooms
of the vicarage in his country parish in
England. This creation was a eredit to
its owner, but more than a little ponder-
ous for amything other than a large
house (preferably not your ewn) with
Flenty of spare Tooms. When, in the
ullness of time, Alec became an army
chaplain, and he and his wife Jean were
inevitably posted abroad, the organ was
disperseg, almost all of it never to be
seen again.
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Alec Smith house organ

On retirement from the army, Alec
settled in the Isle of Man and became
Organ Advisor to the Diocese. It was
now that the organ-building bug, which
had lain dormant for so many years, was
re-awakened, and the idea of a house
organ was again proposed. There were,
of course, several problems. The usual
ones—centered around lack of space
and finances—were, quite rigﬁtly,
pointed out by Jean, and in any case
there was a seemingly adequate 2-man-
ual electronie, with its equally large
speaker cabinet, already tz&d:ag up fgar
too much room in their small cottage in
the Manx countryside. Jean correctly
pointed out that it was more room they
needed, not a pipe organ!

In a attempt to save some space, and
acting on the advice of the loeal music
shop, new and much smaller speakers
were fitted to the electronic by an
“expert” from Douglas, the Island’s eap-
ital. After a day spent fitting the new
speakers into the ceiling (with the novel
use of a serewdriver to create some suit-
able holes in the plaster), the expert
switched on, at which point there was an
impressive bang followed by an omi-
nous burning smell. It seemed, on later

- examination, that the amplifiers (intend-

ed to power two large speaker banks in
a chureh setting) had seen the modern
speakers as a virtual short circuitin elec-
trical terms, with the inevitable result.
The expert withdrew, promising to
“work something out.” I believe he left
the Island, and, in any case, was never
seen again. The electronic was no
longer adequate. It was dead.

At this point, a further discussion
took place on the subject of a new pipe
organ, and Jean was persuaded, but only
agreed on one seemingly-impossible
condition: aside from the console, the
new organ must not project into the
room any further than the line of the
first ceiling beam (some 14" from the
end wall). Since there was no pos_sibﬂitiy
of siting anything behind the walls
(three of them being external, and the
fourth taken up with the fireplace) the

situation appeared hopeless, and it was
at this point that Alec called me in.
Impossible situations regarding sFace
are 4 challenge to the organ builder.
More than one has succumbed to the
temptation to push too-large an organ

into too-small a space, with disastrous
results, and I have seen the conse-
quences of several of these unhappy sit-
uations. In one such ease, an instrument
was built in which the Great and Choir
{mounted one above the other and in
front of the Pedal pipework) “speak”
into a solid masonry wall some 3 feet
thick. Tuning/maintenance of such an

‘organris difficult if not impossible, and a

warning to any organ designer. Alec’s
requirement was for the cheaplest possi-
ble instrument, with a fair selection of
stops ever two manuals and pedals, all
within a depth of 14”. It had to fit into
one small room of a cottage which has
only three rooms on the ground floor
(the other two being the kitchen and
}Eorch) and. it must not be a monster
Tom the tuning/maintenance stand-
point.

There was space for only two or three
sets of pipes, but Alec stated from the
outset that, “I want more than three
wheels on my car,” so we were obvious-
Iy Iooldngl to something other than
mechanical action with two or three
stops. This need to make the most of the
available pi;pework suggested an “exten-
sion organ” of some sort. This, and the
restrictions. of the site, dictated electric
action, and finaneial considerations sug-
gested the simple mechanism as shown
i the sketch. The question of electric
versus mechanical action is one of those
subjects likely to provoke strong opin-
ions both for and against. In my view,
each system has its merits and I am
happy to work with either, but when a
client requests more stops than the
room or budget will allow, the obvious

way forward is for a stoplist extended .

from a small number of ranks, and this
means an electric mechanism. The
design. shown, if correctly made, is reli-
able, very quick (giving good repetition)
and quiet. Incorrectly handled, it is
none of these things, ‘and -bas thereby
acquired a poor reputation in some cir-

cles. With sufficient funds, and more

space, an electro—pneumatic action
would have been more sophisticated,

but with enough care taken in its design
and construction, direct electric action
(as shown) is almost as good.

Some readers may be unfamiliar with
the idea of an “extension” organ. This is
an instrument in which a set, or “rank,”

of pipes is available to be played at more
than one pitch. For example, a set of
flute pipes could be played at 8 pitch
(via a comsole stop lab'e{ed, say, Stopt
Diapason 8') and the same set could
also be available at 4" pitch (via a con-

_sole stop labeled Flute 4') or at 16

itch (in which case the console sto
might be labeled Bourdon 16") and so
on. Clearly, the idea has its uses and
abuses, as in the case of the 2-manual
and pedal organ in which every console
stop was actually taken from a single
rank of Dulciana pipes!

The final stoplist is one which I have
used suecessfully on various occasions.
It is based on three ranks representing
the three main tone-colors of the organ:
Diapason, Flute and String. Each of the
three ranks consists of 73 pipes, and are
listed below as: -

Rank A/ Open Diapason, running
from C13, ‘

Rank B/ Stopt Diapason, running
from C1, and

Rank C/ Salicional, running from
CI13.

In addition there are 12 stopped
Quint pipes (shown below as “Q”) run-
ning from G8 (at 8 pitch) for the pedal
16’ stop (see later).

(Reed tone was not included, as it is
difficult to have conventional reeds suffi-
ciently quiet for such a small settin%. In
any case, there was no space available.)

Note that the Open Diapason is of
small scale, and this made it much more
suitable, for our purpose, than the more
usual scaling o? such a stop. When
selecting second-hand pipes for a home
extension organ, a Principal would be
the first choice to provide the Open
Djapason~Principal-Fifteenth “stops,”
as they apﬁ);ar on the console, and I
have even known a Gamba to make a
very acceptable open metal extension
rank, once it had been re-scaled and re-
voiced. Ideally, where finances are not a
limiting factor, new pipes should be
made for all ranks, so that their scaling
can be suited to the room and stoplist.

If an “extension” scheme is to work,
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Part of a pipe scaling table, showing some of the measurements needed before

any planning can be started

Manual |
8" Open Diapason A
8 Stopt Diapason B
4’ Salicet C
4’ Flute B
24" Twelfth C
2" Fifteenth A
Man II/Man I

Manual It
8" Stopt Diapason B
8 Salicional C
2’ Salicetina C
1% Nineteenth C

Pedal
16" Harmonic Bass B & Q
8" Bass Flute B.-
4’ Fifteenth A
2" Salamine C
Man T/Ped
Man I1/Ped

Summary

Open Diapason 73 pipes
Stopt Diapason 73 pipes
Salicional 73 pipes
Quint 12 pipes

TOwmp

musically, it is important to avoid the
temptation of too many stops from too
few pipes. 1 know of one organ with the
stops simply repeated on -each key-
board, and though this gives maximum
flexibility, it is very confusing from the
player’s point of view, and the instru-
ment as a whole is strangely bland and
characterless. The three sets of pipes for
Alec’s organ were made avaﬂab]fe at dif-
ferent pitches, under the guise of differ-
ent stop names, to make registration
more straightforward from the player’s
point of view. In this way, some 15
speaking stops are available to the
organist, instead of three which would
result from the use of mechanical
action.

The specification shown has only one
stop (the Stopt Diapason) actually
repeated on each manual. This is
because it is so {frequently used, and
blends with the .other two ranks at ‘8
pitch. None of the other manual stops
are repeats, and they have been
arran_ge% so as to discourage the use of
the same rank at only one octave apart.
(E.g., the Open Diapason 8 is intend-
ed fo be useé) with the Salicet 4’, or the
Flute 4', not the Principal 4’, as iyou
might expect.) Using the stops of an
extension o;%an in this way reduces or
(more usually) eliminates the well-
known “missing note” problem, which
oceurs when one strand of the music
runs across another, and both need a

ipe from the same rank, albeit from

ifferent extended “stops.” If, for
instance, the Stopt Diapason 8 and
Flute 4" are drawn on the same manual
and key .C25 is held down, the pipes
heard, as counted from the flute rank,
will be C25 and C37. Now.add manual
key «C13, which will sound pipes C13
and C25 (which is already playing from
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key C25). In this example a pipe at the

pitch. of C25 should appear twice, but -

actually appears only once. The missing
note will be most obvious if either of the
two manual keys is held down while the
other is repeated. '

One of the most important criticisms
to be levelled at an extension scheme is
this problem of missing notes, which
can lead to alack of clarity. For.all prac-
tical purposes, this drawback can be
completely overcome by a combination
of the organ builder (in preparing a
modest stoplist) and the player (in
thoughtful use of the instrument, so that
the smallest number of stops is drawn at
any one time, preferably ffom different
ranks, or at least from ranks separated
by more than one octave). In actual
practice, this kind of stop selection
Eecomes automatic to the organist who
realizes the limitations of
ment.

Another important factor in the sue-
cess of this type of organ is the regu]a—
tion of volume and tone quality of the
pipes within a stop, and also the regula-
tion of the stops in relaton to each
other. Each stop is regulated with a very
gradual crescendo from bass to treble.
This requires subtle handling, but when
correctly carried out results in a clear
ensemble in which the treble parts can
be heard above the tenor and bass.

The ranks themselves are regulated
with much less distinction in powerthan
would usually be the case, so that equiv-
alent pipes of the Stopt Diapason are
similar in volume to those of the Open
Diapason, and the Salicional, while qui-
eter, is not far behind. This results in
much less contrast in power among the
8 stops and this is a compromise, of
course, though you still have variety of
tone. The blemi] between ranks played
at different pitches is much better than
if they are regulated in a conventional
manner, with the Open Diapason much
louder than the Stopt Diapason and
Salicional distinetly quieter. In an
instrument such as this, contrast in
bower is created more by contrasting
combinations of stops than between the
ranks themselves. Regulating the ranks
as if they were separate stops (a mistake
often found in both churci and house
extension -organs) results in the Open
Diapason and Principal ob]iteratinﬁ
everything else, while the Fifteent
screams.

I have used the specification shown
several times, including my own house
organ, and find it to behave very much
as a ‘straight’ instrument would. T sel-
dom use the couplers, though there are
occasions when they become necessary.
While it requires thoughtful registration
to get the best from an extension organ,
a scheme such as this, with a small num-
ber of stops, arranged so as to -discour-
age the use of the same rank in two
stops separated by only one octave, is

e instru-

- very successful.

To cut-down costs, Alec agreed to the
use ©of his old electronic as a conscle,
and also to the use of any other second-
hand parts which could be obtained. He
was also interested and able to lend a
hand in the actual comstruction, when
his earlier experiences in organ building
were a great asset. The need to kee
within 14” maximum depth was easil
dealt with, by taking up the entire widtﬁ
of the room, side-to-side.

Knowing the number and range -of
the ranks and the rs%ace available, the
first step, in a job such as this, is to mea-
sure the pipework, in order to see how
best to arrange the pipes, and, indeed, if
they will fit in at allgDl

Metal pipes need to be measured in
height and i diameter, wooden ones in
height only (including any stoppers). In
practice, nearly all metal pipes run to a
standard scaling (i.e., the rate at which
the diameters reduce from note ‘C1
through to the top pipe). Wooden pipes
vary considerably, both in scaling (the
internal width and depth) and in the
thickness of the wood used, which in

turn -decides the extermal width and
depth. There is also the question of the
foot, which, in second-hand wooden
pipes {(and some mew wones) can be
Eored well off-center. For these reasons
it is best to make a paper template of
the bottom of each wooden pipe, as
described later.

1 already had a small scale (i.e., rela-
tively small diameter) Open Diapason
rank, and a Salicional, both mnnin
from C13 {(so the longest pipe in b@tf
sets was about 4" speaking length) and
Alec located, from a friendly organ
builder on the mainland, the Stopped
Diapason pipes (running from C1) and
a bundle of miscellaneous stoppered
wooden pipes for the pedal Quint.

The necessary measurements were
taken and noted down in the form of a
table. I find it convenient to have a:sheet
of paper with the 12 noetes C through to
B in a column down the left-hand edge,
followed Dby wvertical columns headed
“1-12” then “13-24" then “25-36" and
so .on, up to “73-84,” placed from left to
right across the page. This forms a table
which will cover an 84-note rank, the

john-Paul |
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Pipe Organ Builders

St. George’s Episcopal Church, Belleville, Illinois
26 stops across two manuals and pedal

“A prime example of the vitality,
ingenuity and excellence which

characterise contemporary

American organbuilding at its best.”

° Mark Buxton, “Organist’s Review;” 1995

Hill Street « Champaign, llinois 61820

3  http://www.Buzardorgans.com
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biggest usually needed. (Note C85 is
only necessary in the case of a rank
which runs from 8" pitch to 2’ pitch,
where the organ has a manual key com-
pass-of 61 notes. This C85 pipe needs an
additional square to itself.) Eve
square represents a pipe, and in eac
one can be written the Iength and diam-
eter (if metal), together with other
details such as size of a rackboard hole,
and toe hole etc., which are also mea-
sured at this time.

Notice that only the Stopped Diapa-
son rank has its bottom octave (in organ
building terms, a “Stopped Bass”) the
largest pipe of which is, like the other
two ranks, something over four feet
long. The Salicional and Open Diapason
share this bottom octave, as does the 16’
pedal stop (the “Harmonic Bass”) which
produces an acceptable 16" substitute,
in the first 12 notes of the pedalboard,
by playing the Stopped Bass fpipe’s with
the appropriate Quint pipe (from a sep-
arate and therefore very soft, 12-note
rank of wooden pipes). The resultant
note (actually a low hum) which is cre-
ated from a combination of any stop of
8 pitch and its quint is at 16" pitch.

blower; etc. The console fits between

Admittedly, this is much softer than the
two pipes actually sounding. The pedals
from C13 up p iﬁ the St(ipgle Bass
again, and then the rest of the Stopt
Diapason, thereby sounding at true 16’
pitch. These COMpromises are necessary
to reduce the size of the organ, and, if
carefully carried out, are soon accepted
by the player and listener, especially in a
small room.

While there is no substitue for the
soft, heavy, warm tone of a full-length
Bourdon bass, I have asked many play-
ers (including several professionals)
their opinion on this “resultant” 16
pedal stop. So far, no one has realized
what he was playing until it was pointed
out. They a]lp accepted it as a pedal 16
stop, like any other. The least convine-
ing notes in the bottom octave are, pre-
dictably, the smallest three or four. If
there is room for full-length pipes down
to, say, F#7, so much the better.

It is worth noting that a quinted 16
effect which uses the pipes of the Stopt
Diapason rank only is almost always a
failure, because the quint will be  too
loud. If you have no room for the extra
Quint pipes, it is better to use the &
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octave of the Stopt Bass on its own
(from pedal keys Cl to B12) before
completing the pedal compass by
repeating the Stopt Bass followed by the
rest of the Stopt Diapason. Another pos-
sibility worth considering is a 16’ %ot-
tom octave in free reeds.

Full-size card or paper templates are
needed to represent the metal pipes, as
seen from above. It is not normally nec-
essary to make these for every pipe, as
different stops usually reduce in’ diame-
ter, note for note, to a more or less stan-
dard pattern. If this pattern is known,
the set of templates need cover only the
range of diameters from the fattest
metal pipe in the organ (in this case C13
of . the Open Diapason) down to the
minimum spacing dictated by the pipe-
valve mechanism. (As direct electric
action was being used and the smallest
magnets were 3/4” wide, with pipes
placed directly above the valves, mini-
mum pipe spacing = 3/4” + 1/8” clear-
ance [E 7/8’% no matter how small the
pipes.)

Like most organ builders, I have a set
of these circular templates for general
use, so templates for the meta% pipes
were already at hand, but the wooden
pipes had to have 1E)aper templates indi-
vidually made to show their exact shape
and the center of the pipe feet. Such a

. template is made by taking an over-

sized piece of paper, drawing on it a cir-
cle which equaIEs) the diameter of the
pipe foot, cutting this out, and sliding
the paper up under the %ipe and creas-
ing "around the four sides. Once the
aper is removed and trimmed to size,
Ehe original circle can be taped back
irito place, resulting in an accurate tem-
ate.

Alec’s wooden Stopt Diapason
(reputedly by the well-known Victorian
organ builder, William Hill) was over
100 years old, and may have been in
more than one organ during its lifetime.
Its mouths were rather high, which
made the tone breathy, and some of the
pipes had been mitred, or were cut too
short, possibly where they had been in a
crowded swell box. But it was basically
sound and we went on the basis that it
could be made acceptable by repairs,
lowering the mouths and re-voicing.
The Salicional and Open Diapason
ranks were also Victorian, from a local
Methodist church. Again, they were not
perfectly scaled or voiced for a house
organ, but were basicailﬁ well-made and
capable of re-voicing. All the pipes were
measured, and with the tables of mea-
surements and templates to hand, and a
given space into which to fit the pipes
and action, the process of “setting out”
could begin.

An instrument with ditect electric
action enables the builder to arrange
pipework in almost any pattern, within
the limits of the room and the physical
space taken up by the pipes themselves
(or, in the case of the tiny treble notes,
the size of their magnets and valves).

My preferred system of setting out is
slightly unusual, in that I like fo place
the taller pipes behind the smaller
pipes, regardless of their rank Most
other builders would plant pipes in
rows, each row being made up from
pipes of the same rank.

Secondly, and in common with many
of my colléagues, I prefer to plant pipes
in “sides,” i.e., pipe Cl on the extreme
left of the organ, and C#2 on the right,
working down to the treble pipes in the
middle. In this way, all the pipes of the
“C side” (C, D, E, F#, G#, A#) will be
on the left, and those of the “C# side”
(C#, D#, F, G, A, B) will be on the right.
. These two underlying principles
result in a pipe set-out which is visually
attractive, compact, and which offers
the greatest accessibility for tuning and
maintenance. Admittedly, it does lead
to some complications in the cabling
patterns between the console and the
magnets, but this is not an insurmount-
able problem. (In fact, the many cables
for this organ were made up, wire by
wire, by my school-boy workshop assis-
tant, with no errors at all.) »

Alec and T set out our templates on
strips of white paper, as wide as Jean
would permit, (Ehe 14” maximum) and
as long as the space available (i.e., the
width of the room: 157" or just over 13
feet). After a day or two of pushing the
templates around, and, bearing in mind
the many details such as how the pipes
could be best faced away from each
other, the space to be allowed for rack
pillars, cable registers, assembly screws
and many other essentials beyond the
scope of this account, we decided upon
the ideal arrangement, with the pipes
set out on three chests. The chests were
placed one above the console, for the
treble pipes, and one on each side at a
lower level, for the bass pipes. The cen-
tral chest was just under 13” from front
to back, and the two other chests were
only 9” wide. The whole organ would
stand in the maximum ceiling height of
91" (barely over 7% feet). The actual
planting pattern was so tight that every

ossible space has been used, given the
Emited width and length available. Even
so, no pipes are crowded, and all of
them have been accommodated. The
fronts of the three chests were made
from oak-veneered ply salvaged from
the old speaker cabinet and console
back of the electronic. Consequently,
they matched the finish of the consoﬁe
exactly.

Admittedly, there was no room for
any casework or building frame, and we
had yet to solve the prob%em of space for
the blower, wind pressure regulator,
wind trunks, low voltage current supply
and one or two other essentials, but
these are minor obstacles to the true
organ fanatic!

The actual construction of the instru-
ment started with the chests—compris-
ing the E)ipe ranks, toe boards, or ttzg

boards (on which the pipes stan
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“wells” (the sides and ends) and bottom
boards. Details of each chest varied with
the numbers of rows of pipes, but the
sketches showing the basic mechanism
will give a good idea of a typical chest in
cross-section.

Strips of mdf (a sheet material avail-
able in 3/4” thickness) were cut for the
top boards for each of the three chests,
and the pipes centers were punched
directly onto them, using the paper
setouts, taped down, as a template.
Based on these centers, the magnets,
valves, pipe racks and the many other
details of the mechanism can be marked
out and fitted. Unfortunately, a detailed
description of this procedure is beyond
the scope of a general article such as
this. While the basis of the mechanism
is shown clearly in the sketch, there are
a great many practical details which
must be finalized in design and
observed in manufacture, if this decep-
tively simple idea (drilling a hole, screw-
ing a magnet and valve under it, and
planting a pipe on top of it) is to be car-
ried ﬂlroug}il to create a reliable musical
instrument. Such a mass of information
has not, to my knowledge, ever been
written. down, as it is essentially based
on practical experience over the years.
If any readers are interested in further

ractical details, it may be possible to
gescn’be some of the problems involved,
and how they are overcome, in a future
article, but only a practicing organ-
builder can have all the necessary s%d]ls
and knowledge to cope with every situa-
tion, and this makes it impossible to give
a general “recipe” for building an organ.

The wind supply is provided by a
small electric blower of course, but this
one is unusual, in that it was passed on
to Alec by an organ-building friend
from the days of his original house
Organ. Indeeg, it turned out to be the
very same blower, which had returned
to him, after an absence of 30 or more
years! It proved to be an excellent
machine, and very quiet when housed in
a new silencing cabinet.

It was necessary to regulate the wind
pressure to a value suitable for the pilpes
and their setting, and, of course, we had
no space for traditional bellows. In a
case such as this, I used my own design
of wind pressure regulator (basically a
hinged plate of 1/2” sheet material,
“floating” over a  rubbercloth
diaphragm, and supporting some suit-
ably-tensioned springs). Movement of
the plate controls a valve which allows
wind from the blower through to the
chests. As the pipework makes a
demand on the supply, the valve opens
just far enough to maintain pressure to
within 1/8” or less at peak demand. This
is an acceptable degree of control, and
only a very critical ear will notice the
shg{lt fall-off in power. Every builder
has his favorite design for such a regula-
tor (sometimes called a ‘schwimmer or,
in my case, a ‘compensator’) and they all
bear a strong family resemblance. Not
all are equally effective, however, and
some are Erone, under adverse condi-
tions, to fluttering (creating an effect
like a very rapid Tremulant). Again, only
experience of such devices can provide
a way out of trouble, though there are
some basic rules in compensator design.

The steady, regulated wind from the
compensator is f2d to the chest by a
rather broad, but shallow, wind-trunk
(made in mdf, like the blower box and
compensator). This is fixed to the back
wall, out of sight, behind the console.

With all the basic elements designed,
there still remained the question of the
14" limit on width. Obviously, the blow-
er box and compensator were too wide
to keep within the limit, so it was decid-
ed to camouflage them, together with
the circuit boa.r%s, transformer/rectifier
unit, and other large components.

In the final design, the three chests
were screwed to plates of 3/4” ply, pre-
viously fixed, in a true vertical position,
to the rather uneven stone wall. The
console was placed centrally, with the
two outer chests (holding the bass
pipes) low down on each side. The third
chest (containing all the treble pipes)
was fixed centrally on the Wa]f just
behind and above the console’s music
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desk. Two bookcases were made to fill
completely the gap between the sides of
the console and the side walls of the
house. They were set rather further for-
ward than would be usual, with a broad

top which ran back to the wall behind,
ef?e

ctively disappearing under the side .

chests.
On the left of the console, the book-

case is a real one, with its top extending’

over the circuit boards and trans-
former/rectifier unit hidden behind. To
the right of the console the seemingly
identical bookcase is, in fact, a dummy.
Its shelves and books are only about 1%”
deep. (One of the more bizarre scenes
in the workshop was that of pushin
large quantities of scrap books 511‘oug
the circular saw, leaving their spines and
an inch or so of paper and cover. These
truncated volumes look convincing
when glued, side-by-side, onto the fore-
shortened bookecase back.) The space
under the dummy bookease top con-
tains the blower box and compensator.
The bookcases, blower box, compen-
sator, ete., all sit on 3/4” ply panels
which have been leveled onto 13;6 floor.
Once Alec had installed his real books
and ornaments, the organ (while visual-
ly dominating such a small room, as it
must) blended into its domestic settin:
beautifully, with a spectacular visu
touch being provided by a trumpet-
blowing angel, carved in oak, which%ad

been salvaged from a local church altar-
iece.

What of the finished product? Natu-
rally, the instrument is a compromise—
but then this is true of all but the largest
organs. It is a pity, for instance, that
there was no room for a swell box, or
another rank, but it is a wise builder or

layer who knows when he has gone as
ar as space and finances will allow. The
wooden Stopt Diapason rank had its top
lips lowere(f and was re-voiced to pro-
duce a charming, rather quaint sound,
with none of the original’s unattractive,
breathy tone. The Open Diapason had
to be softened to just short of dullness,
and now adds considerable fullness and

“warmth. The Salicional has made an.

excellent quiet voice, and is also ver
useful in its other pitches, where it adds
brightness without shrillness. This is
most important in a small room, and it is
worth noting that, the larger the room
{up to catg_hedral proportions) the
brighter and more cutting the treble
pipework can, and must, be. But the
opposite is true for a small space, where
top notes can easily become uncomfort-
abll)y plercing—hence the lack of Mix-
tures on small house organs with no
swell boxes. Many visiting organists,
both professional and amateur, have
played Alec’s instrument since its com-

pletion, and all have been pleasantly -

surprised by its resources and the fact it

is possible to produce satisfying perfor-
mances of both classical and romantic
works, albeit with some ingenuity on the
part of the player.

True, it would have been possible to
install a “large” electronic with three or
four manuals, a wide range of stops and
artificial reverberation, and T can see the.
attraction of such an idea, especially for
the player whose interest lies in large-
scale, romantic wi)rks. But, I caﬁnot
imagine anything less convincing than
the gélg)lund of pe%lal and manualgreeds,
with Diapasons and mixtures, echoing
with a five-second reverberation, across
a room some 16 feet long and 8 feet
high. The sound of a small organ in a
small room, with no reverberation at all,
is an authentic one and has a special
charm. Whether it be two or three ranks
of pipes offered with mechanical action
as two or three stops, or whether, as in
this case, the ranks are extended to sev-
eral “stops,” the small domestic instru-
ment has a sound and fascination all its
own, and is capable of giving much plea-
sure, both visually and musically, over
many years. ]

Peter Jones will be pleased to receive com-
ments, either on this article, or relating to
readers” own experiences, at: The Bungalow,
Kennaa, St. John's, Isle of Man, 1M4 3LW,
Via United Kingdom.
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self" like never before, contact your
organbuilder or Peterson for a free
brochure.

erson

ELECTRO-MUSICAL PRODUCTS, INC.

11601 S. Mayfield Avenue * Alsip, Illinois 60803-2476 « U.S.A.
Phone 708.388.3311 » Fax 708.388.3367 ¢ email @petersonemp.com * www.petersonemp.com
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New Organs

Cover
The Reuter Organ Company,
Lawrence, Kansas, has built .a new
organ for University Presbyterian
Church in Seattle, Washington. Opus
2196 is a large instrument of 93 ranks
across four manuals and pedal (with
preparations for a total of 104 ranks). Jo
A Stremler is resident organist.
Each major division contains a princi-
al chorus as its backbone. The Great
stands as a full-bodied organ, very com-
fortable with its role in leading worship,
with a vast array of principals and reedg
The Swell and Choir divisions both con-
tain a full complement of strings, flutes,

and reeds. The Swell is fashioned in a .

Frerich style, the Choir more English
and designed for accompaniment. The
Solo division is filled with sounds that
can assume the lead role in many situa-
tions. Containing both principal and
imitative colors, this division can bril-
liantly display arching tunes and crown-
ing melo£es. The Pedal division is quite
large, based on its own Principal chorus.
It is supported with a true 32" Contra
Posaune. The entire instrument is enno-
bled with both a searing Trompette En
Chamade and a wonderfully broad
Tuba. Wind pressures range from 3 to
27 inches, supplied by a combined 15
horsepower.

The congregation of University Pres-
byterian Church in the University of
Washington district of Seattle is diverse,
socially conscious, and sacrificial. This
new instrament is just part of a growing
ministry this church offers to the citi-
zens of Seattle on a weekly basis. Regu-
lar worship is held five times on Sunday,
with special services and meetings
throughout the week. There is an active
student congregation from the nearby
campus.

In keeping with the outreach mission
of the Church, and this worshipping
assembly in particular, University Pres-
byterian Church insisted this pipe organ

- be used to minister to the community.
Under that premise, the church desired
an instrument that would:

1. Lead the congrégation: in Chrisdan
worship through Psalms, hymns, and
spiritual songs, in the context of moving
services.

2. Accompany the choirs in singing
repertoire ranging from Baroque can-
tatas and major oratorios, to English
choral anthems, as well as diverse con-
temporary compositions.

3. Accompany various vocal and
instrumental soloists.

4. Possess musical resources for its
role in solo organ literature performed
in worship services.

3. Be user-friendly and accessible as a
teaching instrument for use hy the larg-
er community of Seattle, and thus to
continue a tremendous tradition of
church music.

6. Possess the tonal nuanees required
to play nearly all possible musical
idioms in its role as one of Seattle’s
major concert organs.

7. Be visually pleasing to complement
the newly remodeled sanctuary. The
new Reuter organ meets and exceeds
these goals.

When first entering the room, one is
struck by the pronounced organ case.
Spanning the front of the sanctuary with
88 pipes—40 on either side of the chan-
cel—this spectacular facade plays beau-
tifully with the light and co?ors of the
Wil’ld}CI)WS and room. A dialogue between
P]ine materials and hues contrasts the
silvery luster of the tin pipes tempered
by the bluish-orange biﬁows of ﬂgmed
copper. The tin and cc()ipper stand in
groups of five each, side by side, in
alternation. The case enhances the per-
ception of height and weight in’ the
chancel and gives definition and dynam-
ic to the room. i

Dame Gillian Weir dedicated the
instrument in a recital on Friday, March
31, 2000. Her pro%ram included works
by Tournemire, Schnizer, Bach, Willan,
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Jongen, Francaix, and Wiedermann.
John Weaver played three recitals there
in July in conjunction with the AGO
National Convention. He has also
recently recorded a compact disc of the
instrument, released this summer on
the Pro Organo label, and containing
original works by Weaver, Bach,
Brahms, and Franck. Other celebratory
plans call for special concerts and dedi-
cation activities through the end of the
vear, including special events during
the Advent and Christmas seasons.

University Presbyterian Church
deserves Reuter’s thanks and gratitude.
It isn't every day an organ-builder is
given this kind of magnificent gﬁ)portu—
nity. For the trust and faith with which
the congregation commissioned Opus
2196, the Reuter Organ Company is
exceedingly appreciative.

—Christopher Leaver .

The Reuter Organ Company
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Voix Celeste

Flute Dolce

Flute Celeste

Prestant

Flate Quverte
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Quarte de Nasard
Tierce

Plein Jeu

Bombarde

Trompette Harmonique
Hautbois

Voix Humaine
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Trompette en Chamade (Gt)
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Diapason
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Spire Flute
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Koppleflute
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Grand Octave (prep
Harmonic Flute (prep)
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French Horn

English Horn

Clarinet

Clarinet

Tuba

Tuba

Tuba

Trompette en Chamade (Gt)
Trompette en Chamade (Gt)
Trompette en Chamade (Gt)
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Cfllirrriles G)rep)

So 16-UO-4

Sw/So 16-8-4
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Sub Principal (digital)
Sub Bourdon (digital)
Principal

Sub Principal (Gt)
Gemshorn (Ch)

Subbass

Holzbourdon (Gt)
Bourdon (Sw)
Quintbourdon (Sw)
Octave

Sub Principal (Gt)
Gemshom (Ch)

Open Flute

Subbass

Bourdon (Sw)

Choral Bass

Sub Principal (Gt)

Open Flute

Subbass

Bourdon (Sw)

Mixture

Cornet (prep)

Contra Posaune

Contra Fagot (digital)
Posaune

Double Trumpet (Ch}
Bombarde (Sw)

Basson (Gt)

Clarinet (Solo)

Posaune

Double Trumpet (Ch)
Bombarde (Sw)

Basson (Gt)

Bombarde Clarion (Sw)
Basson (Gt)

Tuba (Solo)

Trompette en Chamade (Gt)
Chimes (prep)

Pedal Divide
Gt/Ped 8-4 Ch/Ped 84
Sw/Ped 8-4 So/Ped 8-4-2
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Fabry Pipe Organs, Inc., Fox Lake,
1L, has rebuilt the organ at the United
Methodist Church of Hinckley, IL. The
original 1926 Moller was 4 one-cham-
ber, seven-rank organ. At some point,
parts of a used Wicis organ were added
to make an independent Great division.
In 1998, the congregation decided to
built a new sanctuary and move the
organ to the new location. As part of the
prcg’ect, the organ was totally rebuilt,
updated mechanically, and prepared for
fiture additions: new main chest-
work, total rebuild of offset chests, all
reeds repaired and revoiced, several
new reservoirs, solid state conversion of
the console and relay systems, solid
state expression motors, electric tremo-
los, new blower unit, new rectifier unit,
new airline system, new slide tuners,
and re-engineered for the new chamber
area. Lee Luker coordinated the entire
construction project; Judy Royer and
Janice Carns are the church’s organists;
the pastor is The Rev. D. Robin Benson.
Crew leaders from Fabry included
David G. Fabry and Joseph Poland.

GREAT

8" Open Diapason
8 Melodia

4’ Octave

4’ Flate (ext)
2% Twelfth

2" Super Octave (ext 8')
III Mixture (prep)
16" Contra Trumpet
8 Trumpet (ext

4’ Clarion (ext)

SWELL
8 Gedeckt
8" Salicional
8" Voix Celeste
8" Dulciana )
4" Spitz Principal (prep
Fﬁ)ute Trave}r)so (Ext Ged)
2%’ Nazard )
2/ Spitz Principal (prep
1K OI::tave Quint (ext Naz)

Jaeckel, Inc., Duluth, Minnesota,
has built a new organ, Opus 22, for the
First Congregational United Church of
Christ, Sarasota, Florida. The organ has
23 stops and 28 ranks over two manuals

GRAND-OCRGUE

RECIT EXPRESSIF

and pedal; mechanical key action, elec- g: Il\?/{??trfl . 16 113;1711”%01)1 (30 pipes of wood, 26 of
. . . B uace narmonique 0 1IN
tric stop action with pistons and 16 8" Bourdon (18 pipes of wood, 38 of 8 Viole de gambe
memory levels; tremblant; detacl?ed 15% tin) 8 Cor de nuit (wood bass octave)
low-profile console; Clochettes; wind A& Prestant & Voix céleste
stabilizers orn/off. The Montre, Flite 2" Doublette 4" Fliite octaviante
harmonique, Doublette, and Fourni- 1'% Fourniture IV-V 2’ Octavin
ture of the Grand-Orgue, the Flite 4 Cornet IV 16" Basson
octaviante and Octavin of the Récit, and 8" Trompette 8 Trompette harmonique
the Montre of the Pédale are of 75% tin; ) 8" Hautbois
Prestant and Trompette of the G.O., , PEDALE
Viole de gambe, Voix céleste, Basson, }g, gldﬁnbasse (wood) . 3 Couplers v
Trompette harmonique and Hautbois oubasse (18 pipes from Réc Bour- Grand-Orgue to Pedale
Recit to Pedale

of the Réc., and Fliite and Bombarde of
lfhe Pédale are of 50% tin; the remain-

ing metal pipes are of 15% tin. Manu-
al/%)edal cogn%ass is 56/30.

don, 12 pipes of wood)
Montre 512 pipes from G.O.)
Flite

Bombarde

Trompette (G.O.)

Recit to Grand-Orgue

ORGAN
SUrrlLY

INDUSTRIES

EXPERIENCE

Knowledge gained through practice.

11X Plein Jeu (prep)
Oboel prep

PEDAL

Resultant
Bourdoari : )
Princi re:
Flute Gt)P P
Choral Bass {prep)
Mixture (prep)
Trombone (Gt)
Trumpet (Gt)
Clarion (Gt)
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ur years of dedication to serving organ building and maintenance professionals have

given us experience in handling challenges of any size or complexity. From a simple

chest magnet to a complete console, from a single pipe to a full windchest system, we
stand ready to fill your needs. We are known throughout the industry for our unique combination
of musical and organ building skills. Give us a call to discuss what we can do for you.

P.O. Box 8325 e Erie, PA 16505-0325
814-835-2244 ¢ FAX 814-838-0349
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Wicks Pipe Organ Company,
Highland, Illinois, has%)uﬂt anew organ
for' Aspen  Community United
Methodist Church, Aspen, Colorado.
The firm’s Opus 3850B comprises 41
stops, 30 ranks, and 1,791 pipes over
two manuals and pedal, utilizes Wicks’
Direct Electric action and has a 32 level
memory. The organ chamber is sur-
rounded on three sides by plaster on
stone exterior walls, and has separately
controlled hot water baseboard heating.
The sanctuary, built in 1891, has a ba%—
cony on three sides and is lath and plas-
ter on stone throughout. Carpeting is
minimal.

In 1995 it was determined that the
church’s 1920s vintage 7-rank unit
organ no longer met the congregation’s
zneeds. A member of the congregation
donated a turn-of-the-century FPhillip
Wirshing organ, which turned out to be
a collection "of pipes. Because the
church had limited monetary resources,
Alan Laufman of the Organ Clearing
House was contacted and in 1997 locat-
ed a suitable organ at First Lutheran
Church in Boston. Though only 20
ranks, it had five 16 ra.r%ks, a]f, full
length, and full principal and reed cho-
ruses. Built by Wicis, it had been
installed in 1958, with tonal additions in
1978. Alan Laufman’s crew removed
the organ, and the Wicks Organ Com-
pany was contracted to rebuild and
enlarge the organ. Nineteen of the orig-
inal 20 ranks were retained and 11 ran.l%s
added, most from the “gift” organ. All’
borrowed mutations were eliminated as
well ‘as some unification. The original
console was retained with new jambs,
drawknobs, key contacts, and combina-
tion action. Final regulation and fnish-
ing was done on site by Ron Yeager,
assisted by installer Dick Mitchell, and
under the supervision of Kurt von
Schakel, the church’s tonal consultant.

GREAT

Lieblich Gedeckt (Sw)
Principal

Rohr Bordun
Spitzflote

Spitzflote Celeste TC
Octave]ﬂ (Stinkens)
Koppelflote (Stinkens
Tweﬁ:th

Fifteenth

Spitzpfeife (24 pipes)
Mixture IV

Posaune (Sw)

Fagot (Sw)

Tremulant

Chimes (Barton)
Processional Trumpet (Trivo, in

gallery)

SWELL

Gedeckt (Wirshing)

Viola da Gamba (rescaled)
Viola Celeste TC (rescaled)
Spitz Principal (OST)

Flute Harmonique

Nazard TC (Wirshing)
Flageolet (ext 4')

Tierce TC (Wirshing)

Plein Jeu IIT (OSI)

Fagot

Trompette

Vox Humana (Hillgreen-Lane)
Clarion

Tremulant

Processional Trumpet
Processional Trumpet
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Acoustic Bass

Contra Bass

Subbass

Lieblich Gedeckt (Sw)
Octave

Bourdon (ext)

Choral Bass (ext)
Reed Cornet (1-12=1V)
Posaune (12 pipes)
Fagot (Sw)

Trompette (Sw)
Processional Trumpet

Calendar

This calendar runs from the 15th of the month
of issue through the following month. The deadline
is the first of the preceding month (Jan. 1 for
Feb. issue). All events are assumed to be organ
recitals unless otherwise indicated and are grouped
within each date north-south and east-west. *=AGO
chapter event, * *=RCCO centre event, +=new
organ dedication, ++= OHS event.

Information cannot be accepted unless it spec-
ifies artist name, date, location, and hour in writ-
ing.  Multiple listings should be in chronological
order; please do not send duplicate listings. THE
DIAPASON regrets that it cannot assume responsi-
bility for the accuracy of calendar entries.

UNITED STATES :
East Of The Mississippi

15 OCTOBER

Paul Stetsenko; Madison Avenue Presbyter-
ian, New York, NY 4 pm

Nigel Potts; St Thomas Church, New York,
NY 5:15 pm

Jonathan Biggers; SUNY, Potsdam, NY 3
pm

Paul Ayres; National Cathedral, Washington,
DC 5 pm

Organ & Ensemble Concert; National Cathe-
dral, Washington, DC 8 pm

Christopher Herrick; St Luke Lutheran, Sil-
ver Spring, MD 4 pm

*Organ Concert Spectacular; Cathedral of St
Jude the Apostle, St Petersburg, FL 3 pm

Stefan Engels; The Community Church,
Vero Beach, FL 4 pm

Petr Koukal, St Paul’'s Choir, lecture & con-
cert; Cleveland Museum, Cleveland, OH 2:30
pm

*Mary Preston; Trinity Lutheran, Akron, OH
4 pm

Bach, Magnificat; Seventh-day Adventist
Church, Kettering, OH 4 pm

Jane Gamble; First Congregational, Colum-
bus, OH 4 pm .

40th Annual Conference on Church Music;
University of Michigan, Ann Arbor, MI (through
October 18) ~

James Kibbie; University of Michigan, Ann
Arbor, Ml 4 pm

Gillian Weir; First Congregational, Batile
Creek, Ml 4 pm

Carol Cull; First Presbyterian, Jeffersonville,
IN 3 pm

Joan Chittister, OSB, lecture; First Presby-
terian, Evansville, IN 7 pm

Jane Watts; St Norbert Abbey, De Pere, W!
1:30 pm

Organ and Ensemble Concert; Glenview
Community Church, Glenview, IL 5 pm

*Sr Janis Haustein, Nicole Simental, with
ensemble; St Barbara’s Catholic Church, Chica-
go, IL 4 pm

*Cheryl Van Ornam, with ensemble; United
Church of Hyde Park, Chicago, IL 4 pm

*Dennis Northway, with ensemble; Grace
Episcopal, Oak Park, IL 4 pm

*Jerry Kinsella, with ensemble; Edgebrook
Community Church, Chicago, IL. 4 pm

*Organ Concert; First Presbyterian, Macomb,
IL4pm

Texas Boys Choir; Calvary Episcopal, Mem-
phis, TN 7 pm

16 OCTOBER
Arthur Lawrence & Peter Stoltzfus; Church
of the Holy Trinity, New York, NY 8 pm
Thomas DeWitt; Morrison United Methodist,
Leesburg, FL 7:30 pm

17 OCTOBER

Paul Bisaccia, piano; Stonehill Coilege, Eas-
ton, MA 8 pm

Richard Erickson & Justin Bischof; Church
of the Holy Trinity, New York, NY 8 pm

Westminster Abbey Choir; St Thomas
Church, New York, NY 7:30 pm

Irmgard Kruger/Edward Tarr Duo; Cathe-
dral of St. Paul, St Paul, MN 7:30 pm

18 OCTOBER

Kodaly, Missa brevis; St Thomas Church,
New York, NY 12:10 pm

Keith Toth & Nicholas White; Church of the
Holy Trinity, New York, NY 8 pm

Texas Boys Choir; Lakeland College, She-
boygan, WI 8 pm

19 OCTOBER

David Macfarlane & David Hurd; Church of
the Holy Trinity, New York, NY 8 pm

Jeffrey Pannebaker; National City Christian,
Washingion, DC 12:15 pm

McNeil Robinson; St John’s Episcopal,
Savannah, GA 7:30 pm

Terry Charles; Kirk of Dunedin, Dunedin, FL
8 pm

David Wagner; Christ Church Cranbrook,
Bloomfield Hills, Ml noon

20 OCTOBER

Gillian Weir; Memorial Music Hall, Methuen,
MA 8 pm

Kyler Brown & Kent Tritle; Church of the
Holy Trinity, New York, NY 8 pm

Chapelle du Roi; Blessed Sacrament Cathe-
dral, Greensburg, PA 7:30 pm

Texas Boys Choir; Elm Park United
Methodist, Scranton, PA 8 pm

Christiaan Teeuwsen; St Helena's Episco-

- pal, Beaufort, SC noon

Paul Bisaccia, piano, with tenor; St Paul's
Episcopal, Chattanooga, TN 7 pm

Terry Charles; Kirk of Dunedin, Dunedin, FL
8 pm

David Wagner; Grosse Pointe Memorial
Presbyterian, Grosse Pointe Farms, MI noon

Thomas Weisflog; Fourth Presbyterian,
Chicago, 1L 12:10 pm

' 21 OCTOBER

Texas Boys Choir; Mount Wachusett Commu-
nity College, Gardner, MA 8 pm

Terry Charles; Kirk of Dunedin, Dunedin, FL.
2 pm

Chapelle du Roi; St Paul's Episcopal Cathe-
dral, Detroit Ml 8 pm

His Majestie’s Clerkes; St Procopius Abbey,
Lisle, IL 8 pm

22 OCTOBER '

Texas Boys Choir; Trinity Episcopal, Harfford,
CT 4 pm

David Hurd; St Philip’s Episcopal, Brooklyn,
NY 4 pm

Christopher Nickol, St Patrick’s Cathedral,
New York, NY 4:45 pm

Frank Morana; St Thomas Church, New
York, NY 5:15 pm

True North Brass; Old Dutch Church, Sleepy
Hollow, NY 3 pm

Allen Artz; Our Lady of Sorrows, South
Orange, NJ 3 pm

Joan Lippincoit; Camp Hill Presbyterian,
Camp Hill, PA 4 pm

Charles Huddleston Heaton; University of
Pittsburgh, Pitisburgh, PA 3 pm

Robert Parkins; Calvary Episcopal, Pitts-
burgh, PA 7:30 pm

Westminster Abbey Choir; National Cathe-
dral, Washington, DC 7:30 pm

Cj Sambach; Broad Street United Methodist,
Statesville, NC 9:45, 3 pm

Karel Paukert; Cleveland Museum, Cleve-
land, OH 2:30 pm

Chapelle du Roi; Cathedral of St John the
Evangelist, Cleveland, OH 3 pm

Tom Trenney, Anne Wilson, & Todd Wil-
son; Forest Hill Presbyterian, Cleveland
Heights, OH 7:30 pm

Sean Redrow; Cathedral of the Holy Angels,
Gary, IN 3 pm

Stewart Foster; Weidner Center, Green Bay,
WI 4 pm

Christopher Herrick; Concordia University,
Megquon, WI 3:30 pm

His Majestie’s Clerkes; St Clement’s Church,
Chicago, IL 3 pm

23 OCTOBER

Paul Ayres; Presbyterian Homes, Evanston,
iL 1:30

Craig Cramer; Grace Lutheran, River Forest,
IL 8 pm

24 OCTOBER

Gillian Weir; City Hall, Portland, ME 7:30 pm

True North Brass; Trinity Coliege, Hartford,
CT 5:30 pm

Texas Boys Choir; Church of the Good Shep-
herd, New York, NY 7:30 pm

Deborah Bagwell; St Luke’s Chapel, Medical
University, Charleston, SC noon

Chapelle du Roi; St Philip’s Cathedral,
Atlanta, GA 7:30 pm

Gerre Hancock; Epworth-Euclid United
Methodist, Cleveland, OH 8 pm
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26 OCTOBER

Eric Bowman; National City Christian, Wash-
ington, DC 12:15 pm

Chapelle du Roi; Ebenezer Lutheran, Colum-
bia, SC 7 pm

Ann Elise Smoot; First Presbyterian, Athens,
OH 8 pm

27 OCTOBER

Dorothy Papadakos; City Hall, Portland, ME
7:30 pm

True North Brass; Second Congregational,
Attleboro, MA 8 pm

Tom Trenney; Bethany Presbyterian,
Rochester, NY 7:30 pm

Hymn Festival; Grace Church, New York, NY
7 pm

Alison Luedecke; St Paul's Cathedral, Pitts-
burgh, PA 8 pm

Texas Boys Choir; First Presbyteerian, Mor-
risville, PA 8 pm

Raymond Burley, guitar; Evangelical Luther-
an Church, Frederick, MD 7:30 pm

Chapelle du Roi; Sacred Heart Catholic
Church, Savannah, GA 8 pm

Janette Fishell; Cleveland Museum, Cleve-
land, -OH 7:30 pm

Paul Ayers; Fourth Presbyterian, Chicago, IL
12:10 pm

lllinois-ACDA Fall Convention; Wheaton Col-
lege, Wheaton, IL (through October 28)

James Garvey; Cathedral Church of the
Advent, Birmingham, AL 12:30 pm

28 OCTOBER

True North Brass; St Cecilia’s Church,
Wolfeboro, NH 8 pm

Texas Boys Choir; St Andrew in the Valley
Episcopal, Harrisburg, PA 7:30 pm

Janette Fishell, masterclass; St Paul's Epis-
copal, Cleveland, OH 10:30 am

His Majestie’s Clerkes; Immanuel Lutheran,
Evanston, IL 8 pm

Douglas Cleveland, masterclass; First Pres-
byterian, Arlington, Heights, IL 9 am

29 OCTOBER

Jayne Lucas; St Patrick’s Cathedral, New
York, NY 4:45 pm

Nicole Keller; St Thomas Church, New York,
NY 5:15 pm

Imperial Brass; St Peter's Church, Morris-
town, NJ 4 pm

+Cj Sambach; First United Methodist, Island
Heights, NJ 3:30 pm

Felix Hell; Grace Lutheran, Lancaster, PA 4
pm

Robert Glasgow; Shadyside Presbyterian,
Pittsburgh, PA 4 pm

Jane Parker-Smith; Chevy Chase Presbyter-
jan, Washington, DC 4 pm

Texas Boys Choir; St John's Episcopal,
Roanoke, VA 7 pm

Roberta Gary; Duke University, Durham, NC
5pm

John Scott; All SS Episcopal, Atlanta, GA 3
pm .
William Picher, with piano; Cathedral of St
Jude the Apostle, St Petersburg, FL 3 pm

Bruce Neswick, hymn fesfival; St John's
Episcopal, Tampa, FL 5 pm :

Steven Salters, baritone; Cleveland Muse-
um, Cleveland, OH 2:30 pm

Ann Elise Smoot; Wesiminster Presbyterian,
Akron, OH 5 pm

Tom Trenney (silent film); The United
Methodist Church, Painesville, OH 7:30 pm

James Kibbie; University of Michigan, Ann
Arbor, Mi 4 pm

Martin Jean; Valparaiso Univ, Valparaiso, IN
3 pm

Craig Cramer; St John's Lutheran, Reeds-
burg, Wl 3 pm

Douglas Cleveland, First Presbyterian,
Arlington Heights, IL 4 pm

Marilyn Mason; Trinity Lutheran, Roselle, IL

Anita Werling; First Presbyterian, Mon-
mouth, IL 4 pm

30 OCTOBER .
Texas Boys Choir; First Presbyterian,
Kingsport, TN 8 pm

31 OCTOBER

Choral Concert, with orchestra; St Thomas
Church, New York, NY 7:30 pm

Mark Steinbach; Brown University, Provi-
dence, RI midnight

William Gudger, with oboe & English horn;
St Luke’s Chapel, Medical University,
Charleston, SC noon )

Martin Jean, workshop; Mississippi College,
Clinton, MS 10 am

1 NOVEMBER
Bach, Missa Brevis in F, with orchestra;
Church of the Holy Aposiles, New York, NY 7

m
John Scott; Christ Church Episcopal, Macon,
GA 8 pm

2 NOVEMBER

John Cannon; National City Christian, Wash-
ington, DC 12:15 pm

Martin Jean; Mississippi College, Clinton, MS
7:30 pm

OCTOBER, 2000

3 NOVEMBER

David Eaton; St Helena’s Episcopal, Beau-
fort, SC noon

Tom Trenney; Fairmount Presbyterian,
Cleveland Heights, OH 8 pm

John Scott; First United Methodist, Ply-
mouth, MI 7:30 pm

4 NOVEMBER
Paul Bisaccia, piano; Lakeland College,
Sheboygan, Wi 8 pm

5 NOVEMBER

Gloriae Dei Chamber Ensemble; Community
of Jesus, Orleans, MA 4 pm

Thomas Bara; St Thormas Church, New York,
NY 5:15 gm

Stefan Engels; First Presbyterian, Albany,
NY 4 pm

John Weaver; Union Church, Pocantico Hills,
NY 3 pm

Gerre Hancock; Our Lady of Sorrows, South
Orange, NJ 3 pm

Lee Milhous, with trumpets; St Paul’s
Church, Doylestown, PA 5:30 pm

Marilyn Keiser; Doylestown Presbyterian,

Doylestown, PA 7:30 pm

Lynne Davis; St Ann’s Catholic Church,
Washington, DC 4 pm

William Krape; Peachtree Road United
Methodist, Atlanta, GA 4:30 pm

Raymond Burley, guitar; Trinity-by-the-Cove
Episcopal, Naples, FL 4 pm

Martin Jean; Concordia Seminary, Ft Wayne,
IN 4 pm

Music of Arthur C. Becker; St Vincent de Paul
Church, Chicago, IL 2 pm

Anita Werling; First Lutheran, Monmouth, IL
4 pm

7 NOVEMBER
Thomas Trotter, masterclass; Florida I[nter-
national University, Miami, FL 1 pm

9 NOVEMBER ’

Monte Maxwell; National City Christian,
Washington, DC 12:15 pm

Peter Conte; Kirk of Dunedin, Dunedin, FL 8
pm

Marsha Foxgrover; Presbyterian Homes,
Evanston, IL 7:15 pm

10 NOVEMBER
Peter Conte; Kirk of Dunedin, Dunedin, FL 8
pm
Lee Garrett; Trinity Lutheran, Akron, OH 8
m
William Aylesworth; Fourth Presbyterian,
Chicago, IL 12:10 pm

11 NOVEMBER
Peter Conte; Kirk of Dunedin, Dunedin, FL 2

pm
*Cj Sambach; First Christian, South Bend, IN
10am, 1 pm

i2 NOVEMBER .

John Weaver, with ensemble; Madison
Avenue Presbyterian, New York, NY 4 pm

Justin Bischof; St Patrick’s Cathedral, New
York, NY 4:45 pm ’

Kevin Clarke; St Thomas Church, New York,
NY 5:15 pm

David Lamb; Cathedral of All 3S, Albany, NY
4:30 pm

Lee Detira; Christ Episcopal, Poughkeepsie,
NY 3:30 pm

Gordon Turk; Ursinus College, Collegeville,
PA 4 pm

Herndon Spillman; Union Lutheran, York,
PA 4 pm

Cathedral Choral Society, with orchestra;
National Cathedral, Washington, DC 4 pm

David Higgs; Larchmont United Methodist,
Norfolk, VA 7 pm

New England Spiritual Ensemble; St Luke’s
Episcopal, Atlanta, GA 7 pm

*Cj Sambach; First Christian, South Bend, IN
3 pm

James Diaz; Bethel Lutheran, Madison, Wi 3
pm -

Douglas Cleveland; Independent Presbyter-
ian, Birmingham, AL 4 pm

14 NOVEMBER .

Jonathan Biggers; Trinity College, Hartford,
CT 5:30 pm

Christa Rakich, harpsichord; Church of the
Holy Apostles, New York, NY 8 pm

Thomas Trotter; University of Delaware,
Newark, DE 8 pm

Interfaith Concert; National Cathedral, Wash-
ington, DC 7:30 pm

Roy Stewart, with trumpet; St Luke’s Chapel,
Medical University, Charleston, SC noon

Peter Planyavsky; Collegedale Church, Col-
legedale, TN 8" pm

Douglas Cleveland; Northwestern Universi-
ty, Evanston, IL 7:30 pm

16 NOVEMBER

Mark Husey; National City Christian, Wash-
ington, DC 12:15 pm .

Peter Planyavsky, masterclass; Downtown
Presbyterian, Rochester, NY 7:30

Thomas Murray; Grove City College, Grove
City, PA 7:30 pm
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17 NOVEMBER

Peter Planyavsky; Downtown Presbyterian,
Rochester, NY 8 pm

Stephen Hamilton; Elm Park United
Methodist, Scranton, PA 7:30 pm

Raymond Adams; St Helena’s Episcopal,
Beaufort, SC noon

Jeremy Tarrant; Cathedral Church of St
Paul, Detroit, M1 8 pm

James Diaz; University of Evansvilie, Evans-
ville, IN 7:30 pm

Paula Moon; Fourth Presbytenan Chicago,
IL 12:10 pm

Donald Sanders, piano, with ensembie;
Cathedral Church of the Advent, Birmingham,

"AL 12:30 pm

18 NOVEMBER

Patrick Allen; Grace Church, New York, NY
3 pm

Early Music Players; St Peter's Church, Mor-
ristown, NJ 6, 8 pm

David Wagner; Christ Church Cranbrook,
Bloomfield Hills, Ml noon

Kodaly, Missa Brevis; First Baptist, Jackson,
M8 pm .
19 NOVEMBER

Spirit of God Wind Ensemble; Community of
Jesus, Orleans, MA 4 pm

Susan Landale; Yale University, New Haven,
CT8 pm

8t Andrew Chorale, with orchestra; Madison
Avenue Presbyterian, New York, NY 4 pm

‘Scott Foppiano; St Patrick’s Cathedral, New
York, NY 4:45 pm

Jean Fuller; St Thomas Church, New York,
NY 5:15 pm

Edward Heffron; Cathedral of All SS, Albany,
NY 4:30 pm

Peter Planyavsky; United Methodist Church,
Red Bank, NJ 4 pm

Craig Cramer; St Stephen’s Episcopal, Mill-
burn, NJ 4 pm

Felix Hell; Calvary Episcopal, Piitsburgh; PA
7:30 pm

Erik Suter; National Cathedral, Washington,
DC 5 pm

John Mitchener; Duke University, Durham,
NC 5 pm

Todd Wilson; First Baptist; Chattanooga, TN

"4 pm

Joan Lippincott; Cathedral of St Philip,
Atlanta, GA 3 pm

Choral Concert; First Congregational, Colum-
bus, OH 4 pm

James Kibbie; University of Michigan, Ann
Arbor, Ml 4 pm

David Wagner; Grosse Pointe Memorial
Presbyterian, Grosse Pointe Farms, Mi noon

Huw Lewis; First Presbyterian, Richland, Mi
3pm .
+David Schrader; St Mary’s Episcopal, Park
Ridge, 1L

David Henley, piano; First Presbyierian,
Arington Heights, . 4 pm

Marilyn Biery; Cathedral of St Paul, 5t Paul,
MN 3 pm

Marilyn Keiser; Independent Presbyterian,
Birmingham, AL 4 pm

Stefan Engels; Christ Church Cathedral,
New Orleans, LA 4 pm

21 NOVEMBER

Mary-Julia Royall, with soprano & flute; St
Luke’s Chapel, Medical University, Charleston,
SC noon

23 NOVEMBER

Organ Sing-Alongs; Longwood Gardens,
Kennett Square, PA 1:30, 2:30, 3:30, 430, 7, 8
pm

24 NOVEMBER

Organ Sing-Alongs; Longwood Gardens,
Kennett Square, PA 1:30, 2:30, 3:30, 4307, 8
pm

25 NOVEMBER
James Jordan;
Orleans, MA 4 pm
Organ Sing-Alongs; Longwood Gardens,
Kennett Square, PA 1:30, 2:30, 3:30 4:30 pm
choral concerts 5:30 pm

Community of Jesus,

26 NOVEMBER

Advent Lessons & Carols; Community of
Jesus, Orleans, MA 4 pm ‘

Jeffrey Johnson; St Thomas Church, New
York, NY 5:15 pm )

Charles Moose; Cathedral of All S8S, Albany,
NY 4:30 pm

Choral Congert; Our Lady of Sorrows, South
Qrange, NJ 3pm

Organ Sing-Alongs; Longwood Gardens,
Kennett Square, PA 1:30, 2:30, 3:30 4:30 pm;
choral conceris 5:30 pm

Felix Hell; National Cathedral, Washington,
DC 5 pm

Alan Morrison; Royal Poinciana Chapel,
Palm Beach, FL 5 pm

27 NOVEMBER

Organ Sing-Alongs; Longwood Gardens,
Kennett Square, PA 1:30, 2:30, 3:30, 4:30 pm;
choral conceris 7 pm

Wendy Markosky; Presbyterian Homes,

. Evanston, IL 1:30 pm

28 NOVEMBER

Joan Lippincoit; St ignatius Church, Chest-
nut Hill, MA 8 pm

Organ Sing-Alongs; Longwood Gardens,
Kennett Square, PA 1:30, 2:30, 3:30, 4:30 pm;
choral concerts 7 pm

Nathaniel Eschler, guitar; St Luke’s Chapel,
Medica! Universily, Charleston, SC noon

29 NOVEMBER
SMS Atrium Singers; Longwood Gardens,
Kennett Square, PA 7, 8 pm

30 NOVEMBER

St Denis Choir; Longwoed Gardens, Kennett
Square, PA 7, 8 pm

William Evans; National City Christian,
Washington, DC 12:15 pm

UNITED STATES
West of the Mississippi

15 OQCTOBER
George Ritchie, lecture; Gallagher-Bluedorn

- Performing Arts Center, Cedar Falls, 1A noon, 3

pm

*Cj Sambach; Westminster Presbylerian,
Lincoln, NE.4 pm

French Choral Music; St Thomas Aguinas,
Dallas, TX 7:30 pm

Bach, Cantata 96, with orchestra; Christ the
King Lutheran, Houston, TX 5 pm

Robert Bates; University of Houston, Hous-
ton, TX 3 pm

*Craig Cramer; Palmer Memorial Episcopal,
Houston, TX 7 pm

lvan Guevara; St Mary’s Cathedral, San
Francisco, CA 3:30 pm

16 OCTOBER

George Ritchie, masterclass; Gallagher-
Bluedorn Performing Arts Center, Cedar Falls,
1A, 1,4 pm

17 OCTOBER

Texas Boys Choir; Martin Luther College
New Ulm, MN 7:30 pm

George Ritchie; Gallagher-Bluedorn Per-
forming Arts Center, Cedar Falls, 1A 8 pm

18 OCTOBER
George Ritchie, lecture; Gallagher-Bluedorn
Arts Center, Cedar Falls, 1A noon

22 OCTOBER

Robert Glasgow; St Paul’s Episcopal Cathe-
drai, Oklahoma City, OK 8 pm

Frederick Swann; First Presbyterian, Tyler,
TX 2:00 pm

Peter Sykes; St Stephen Presbyterian, Ft
Worth, TX 7:30 pm

Dana Robinson, Trinity Lutheran, Lynnwood,
WA 7 pm

David Hatt; St Mary’s Cathedral, San Fran-
cisco, CA 3:30 pm

‘Christopher Young; Neighborhood Church,
Palos Verdes Estates, CA 4 pm

24 QCTOBER
Todd Wilson; Wichita State University,
Wichita, KS 7:30 pm

26 OCTOBER
David Higgs; First Church of Christ, Sc1entlst
St Louis, MO 7:30 pm

28 OCTOBER

Copland Concert; Orchestra Hall, Minneapo-
lis, MIN

Raymond Burley, guitar; All SS Episcopal,
Phoenix, AZ 8 pm

29 OCTOBER

James Diaz; First Presbyterian, Davenport,
1A 4 pm

Raymond Burley, guitar; Church of the Red
Rocks, Sedona, AZ 3 pm

Byron Blackmore; Crown of Life Lutheran,
Sun City West, AZ 4 pm

Raymond Garner; St Mary’s Gathedral, San
Francisco, CA 3:30 pm

31 OCTOBER
James Welch; St Mark’s Episcopal, Palo
Alto, CA 8 pm

3 NOVEMBER
Frederick Swann; Cherry Creek Presbyter-
ian, Englewood, CO 7:30 pm -

"4 NOVEMBER

David Craighead; University of lowa, lowa
City, 1A 3 pm

5 NOVEMBER

Marijim Thoene, with fluie; St Mary’s Cathe-
dral, San Francisco, CA 3:30 pm

Thomas Foster, harpsichord & organ; All SS
Episcopal, Beverly Hills, CA 5 pm

John Scott; First Congregational, Los Ange-
les, CA 4 pm

7 NOVEMBER

Peter Contie; Subiaco Abbey, Subiaco, AR
7:30 pm

Bernard Legacé; St Mark’s Cathedral, Seat-
tle, WA
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10 NOVEMBER
Frederick Swann; Trinity Episcopal, Reno,
NV 7:30 pm

11 NOVEMBER
Bruce Neswick, choral workshop; Cathedral
Church of St Mark, Minneapolis, MN 10 am

Koerner Choir of Dresden; Christ the King‘

Lutheran, Houston, TX 8 pm
Jonathan Biggers, workshop; La Jolla Pres-
byterian, La Jolla, CA 9:30 am

12 NOVEMBER :

Bruce Neswick, choral festival; Cathedral
Church of St Mark, Minneapolis, MN 4:30 pm

Plymouth Music Series Ensemble Singers;
Adath Jeshurun Congregation, Minneapolis, MN

Diane Meredith Belcher; Central Presbyter-
ian, 8t Louis, MO 4 pm

Thomas Murray; Cathedral Basilica of the
Immaculate Conception, Denver, CO 3 pm

Stefan Engels; Wichita State University,
Wichita, KS 3 pm

George Baker; Highland Park Presbyterian,
Dallas, TX 4 pm

Arthur La Mirande; St Mary’s Cathedral, San
Francisco, CA 3:30 pm

Jonathan Biggers; La Jolla Presbyterian, La
Jolla, CA 4 pm

14 NOVEMBER
James Diaz; Colorado College, Colorado
Springs, CO 7:30 pm

17 NOVEMBER .
David Craighead; Christian Life Center, Bak-
ersfield, CA 8 pm :

19 NOVEMBER
Texas Christian University Concert Chorale;
St Stephen Presbyterian, Ft Worth, TX 7:30 pm
Allan Blasdale; St Mary’'s Cathedral, San
Francisco, CA 3:30 pm -

26 NOVEMBER

Alison Luedecke, with Millennia Consort;
Corpus Christi Cathedral, Corpus Christi, TX 4
pm

Jeanette Tietze; St Mary’s Cathedral, San
Francisco, CA 3:30 pm

INTERNATIONAL

15 OCTOBER
James Diaz; Westminster United Church,
Winnipeg, Manitoba, Canada 2 pm

18 OCTOBER
Stefan Engels, masterclass; Yonsei Univer-
sity, Seoul, Korea

19 OCTOBER

Stefan Engels; Torch Center, Seoul, Korea 8
pm

Simon Preston; Royal Festival Hall, London,
England 7:30 pm

21 OCTOBER

Gerhard Weinberger; St Ursula, Munich,
Germany 8 pm ’

Ian Tracey; Cathedral, Liverpool, England 3 pm

22 OCTOBER

Stefan Engels; St Mary’s Cathedral, Sydney,
Australia 4 pm

Stephen Tharp, with orchestra; Holy Spirit
Cathedral, Hradec Kralove, Czech Republic

25 OCTOBER

Sylvie Poirer & Philip Crozier; Christ
Church Cathedral, Montréal, Québec, Canada
12:30 pm

28 OCTOBER
Jonathan Rees-Williams; Lichfield Cathe-
dral, England 7:30 pm

29 OCTOBER
Roger Fisher; St Mary’s Church, Southamp-
ton, England 8 pm

4 NOVEMBER
Gerhard Weinberger; Klosterkirche St Anna,
Lehel, Germany 8 pm

8 NOVEMBER

André Isoir; Notre Dame de France, London,
England 7:45 pm

Philip Scriven; Parish Church of St Paul,
Honiton, England 7:30 pm

9 NOVEMBER
Stephen Tharp; St James’ College, Sydney,
Australia

17 NOVEMBER
Stephen Tharp; Townhall, Adelaide, Aus-
tralia -

19 NOVEMBER
Sylvie Poirier & Philip Crozier; Bishop’s
University, Lennoxville, Québec, Canada 4 pm

20 NOVEMBER
David Goode; St Francois d’Assise Church,
Ottawa, Ontario, Canada 8 pm

23 NOVEMBER .
Robert Sutherland Lord; Eglise de la Sainte
Trinité, Paris, France 12:45 pm

25 NOVEMBER
John Scott; Lichfield Cathedral, England
7:30 pm

Organ Recitals

DIANE MEREDITH BELCHER, Bal-
boa Park, San Diego, CA, June 26: Fantasie
and Fugue in g, S. 542, Allein Gott in der
Hoh’ sei Ehe’, S. 664, Bach; Concerto in b,
Walther; Sometimes- I feel like a motherless
child, Bolcom; Litanies, Alain; Prelude and
Fugue in G, op. 37, no. 2, Mendelssohn;
Grand Piéce Symphonique, Franck.

DOUGLAS CLEVELAND, Pacific
Lutheran University, Tacoma, WA, May 10:
Praeludium in a, BuxWV 153, Buxtehude;
Six Schiibler Chorales, S. 645-650, Toccata,
Adagio and Fugue in C, S. 564, Bach; Kairos,
Decker; Prélude, Adagio et Choral varié sur
“Veni Creator,” op. 4, Duruflé.

PHILIP CROZIER, Mary Queen of the
World Church, Montréal, Québec, Canada,
‘May 7: Prelude in C, Bairstow; Dr. Bull’s
Juell, Bull; Chant de mai, Jongen; Fu%im nc
on a theme of Legrenzi, S. 5%4, Bach; Pas-
torale, Fricker; “Scherzo” (Douze Piéces, No.
7), Litaize; Variations on “Victimae paschali
laudes,” Ropek.
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ROBERT L.
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KIRSTIN SYNNESTVEDT
D.M.A.

i
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Winnetka

Studio, Glenview, IL  847/729-5829

David Wagner bMA

Madonna University
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Email: wagner@smtp.munet.edu

SALLY SLADE WARNER, AAGO. ChM
Carillanneur

St. Stephen’s Church, Cohasset, MA
Phillips Academy, Andover, MA
Recitals
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First United Methodist, Chelsea, MI
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OCTOBER #2040 — The Fox Phenomenon ... a celebration and remembrance of that

most charismatic and controversial of 20th century American virtuosos,
with comments from long-time friends and associates Ted
Alan Worth, Richard Torrence and Robert Hebble. ’

Virgil Fox ...

#2041 - Big, Bigger, Biggest ... if the organ is ‘king’ of instruments, then this
selective sampler introduces us to the ‘kings of kings,” seven of the world’s
largest pipe organs ... in Passau, Philadelphia, Los Angeles, Atlantic City,

Boston and West Point.

#2042 — The Dallas International Organ Competition 2000 (Part 1) ...
competitors Jeremy Joseph, Martin Welzel, Yukiko Jojima, Joel Bacon, Tom
Trenny, Teilhard Scott, James Diaz, Gunther Rost and Bradley Welch
perform on Fisk organs at Caruth Auditorium of Southern Methodist
University and at the Meyerson Symphony Center.

#2043 — The Dallas International Organ Competition 2000 (Part 2) ...
Gunther Rost, Bradley Welch and James Diaz, winners of this most
beneficent contest for organists perform at the Meyerson Symphony Center.

PIPEDREAMS?® is produced by Minnesota Public Radio and broadcast over stations of the
mp r))) Public Radio International network. For more information, contact your local public radio
station, call PRI at 612-338-5000, or access www.pri.org/infosite.

* A radio program for
the king of mstruments

www.pipedreams.org
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GREGORY CROWELL, International
Christian University, Mitaka-shi, Tokyo,gune
18: Quverture in C, K. 399, Mozart; Liebster
Jesu, wir sind hier, Wenn wir in hochsten
Noten sein, Wer nur den lieben Gott ldsst
walten., O Mensch, bewein” dein” Sunde gross,
Passacaglia inc, Bach; Prelude and Fugue in
D, Dvorék; Three Nocturmes, Schumann,
Albright, Tailleferre; Meditation, Foote;
Sonata in C, Woodmamn.

HELENE DUGAL, St. James United
Church, Montréal, Québec, June 6: Eche
Fantasia in d, Sweelinck; Passacaglia and
Fugue in-c, S. 582, Allein Gott inder Hoh sei
Ehr’, . 662, Pugue in g, S. 578, Bach; Pre-
lude and Pugwe in G, op. 37, no. 1,
Mendelssohn; Thoral varié sur le theme du
Veeni Creator, Durcllé.

ERIC EICKHOFF, Christ United
Methodist Church, Rochester, MN, June 20:

Toccata in e, Pachelbel; Vivace (Sonata in G),

Bach; Menuett, Allegro moderato (Works for

" Flute Clock), Haydn; Musette, op. 51, Dupré;
“Serene Alleluias” (Ascension Day), Messi-
aen; The Bells of Hinckley, Vierne.

STEFAN ENGELS, First Congregational
Church, Los Angeles, CA, June 28: Prelude
and Fugueinb, S. 544, Sonata'V, S.529, Toc-
cata, Adagio and Fugue, S. 564, Prelude in E-
fat, S. 552, Kyrie, .ngoft Vater in Ewigkeit, S.
672, Allein Gott in -der Hoh sei Ehr’S.675,
Wir glauben dll’ an einen Gott, S. 681,
Christ, unser Herr, zum Jordan kam, S. 684,
Duetto I,'S. 802, Dueito {11, S. 804, Fugue in
E-flat, S. 552, Bach.

KURT-LUDWIG FORG, St. James Unit-
ed Church, Montréal, Québec, June 20: Fan-
fares, Hielscher; O Jesu Christ, meines
Lebens Licht, op.3, no. 7, Prelude and Fugue
in D, op. 11, no. 3, Haas; Intermezzo on
BACH, Schilling; Cantilena (Sonata No. 11),
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Rheinberger; Prelude in b, op. 56, no. 5,
Reger; Ach bleib mit deiner Gnade, op. 87,
Karg-Elert.

DEBORAH FRIAUFF, First (Scots)
Presbyterian ‘Church, ‘Charleston, SC, June
6: Chant héroique, Langlais; Prelude and
Fugue on ALAIN, Duruhé; In Memoriam:
Hommage a Jehan Alain, Fleury; Trois Dans-
es, Alain. .

PAUL HESSELINK, Farmville Presby-
terian Church, Farmville, VA, April 2: Ballo
del granduca, Echo Fantasia, Sweelinck;
PmeiLdium in g, BuxWV 149, Buxtehude;
Canonic Variations on “Vom Himmel hoch,”
S. 769, Bach; O thou fair earth, Smyth; Alas
and did my Saviour bleed, Bartow; My Jesus
«calls to me, op. 122, no. 1, Brahms; Six Hymn
Settings on  Psalm 23, Held; Andante
sostenuto (Symphonie Gothique), Wider;
Congerto IIin a, Bach.

EILEEN HUNT, with Caesar Storlazzi,
Engﬂilsh horn-and cboe, Kahal Kadosh Beth
Elohim, Charleston, SC, June 5: Fantasie in
G, S. 572, Sinfonia from Cantata No. 249,
S'mfonia rom Cantafta No. 76, Bach; To
Tallis, The Flight to Egypt, Rorem; Three
Odes for Englz's%z horn and Organ, Pinkham;
Andante tranquille (Sonata I), Woodman;
Variations on “Amazing Grace,” Hampton.

EDIE JOHNSON, Cathedral of St. Luke
and St. Paul, Charleston, SC, June 8: Prelude
and Fugue in g, WoO 10, Brahms; Concerto
in F, op. 4, no. 5, Handel; Allein Gott in der
Hol sei Ehr’,'S. 662, Bach; Hommage a Igor
Stravinsky, Hakim.

JARED JOHNSON, Methuen Memorial
Music Hall, Methuen, MA, June 21: Prelude
and Fugue in g, Brahms; Scherzo, Alain;
Prélude, Adagio et Choral varié sur “Veni
Creator,” Duruflé; Fantasy and Fugue on
“Ad nos, ad salutarem undam,” Liszt.

martin ott pipe
organ
company |
inc.

1353.Baur Boulevard

8t. Louis, Missouri 63132
(314) 563-0366
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STEPHEN KARR, St. Johns Lutheran
Chusxch, Charleston, §C, June 1: Prelude and
Fugue in a, S. 543, Bach; Variations sur un
Vieux Noél, Tikker; Fantaisie in C, Franck:
Passacaglia (Symphomy in G), Sowerby.

ROBERT BURNS KING, Cattedrale di
S. Stefano, Biella, Ttaly, June 9: Suite Goth-
ique, Boéllmann; Balletto del Granduca,
Sweelinck; Ciaccone in g, Ciaccone in F,
Couperin; Aria con variazioni, Martini;
Prélude, Fugue et Variation, Franck; Pas-
sacaglia and Fugue in ¢, S. 582, Bach.

FRANCIS KLINE, Cathedral of St. Luke
and St. Paul, Charleston, SC, June 2: Tocca-
ta and Fugue in F, S. 540, Trio Sonata IV in
e, S. 528, mvts 1 & 2, Six Schiibler Chordles,
S. 6ﬁ5—65‘0, Prelude and Fugue in e, S. 548,
Bach.

C. BRALPH MILLS, First United
Methodist Church, Charlottesville, VA, April
4: Lamento, Dupré; Chorale Prelude and
Fugue on “O sorrow deep,” Brahms; Le
Jardin suspendu, Alain; Cortége et Litanie,
Dupré. ’

CARLENE NEIHART, Pittsburg State
University, Pittsburg, KS, April 28: Rondo in
G, Bull; Andante, %/Iozafc; Pigce Héroique,
Franck; Sheep may safely graze, Toccata and
Fugue in ip S. 565, Bach; Impromptu,
Vierne; Thou art the rock, Mulet.

JONATHAN OLDENGARM, Christ
Church Cathedral, Montréal, Québec, Cana-
da, May 31: Concerto No. 2in a, 8. 593, Wir
danken dir, Herr Jesu Christ, S. 623, Hilf
Gott, dass mir’s gelinge, S. 624, Christ, der
du bist der helle Tag, S. 1120, Partita: Christ,
der -du bist der ‘he(ﬁe Tag, S. 766, Nun freut
euch, liehen Christen, S. 755, Liebster Jesu,
wir sind hier, S. 633, 634, 706, Fuguein D, S.
580, Bach.

DOROTHY PAPADAKOS, STEPHEN
THARP, KENT TRITLE, & JOHN
WEAVER, Church of St. Paul the Apostle,
New York, NY, May 12: Fantasy and Fugue
in g, S. 542, Bach; Mein Jesu, jer du mich,
Est ist ein Ros™ entsprungen, Brahms; Piéce
Héroique, Franck; Improvisations on the
Easter Alleluia, Papadakos; Symphonie en
Trois Mouvements, Hlakim; Concertato on “O
God beyond all praising,” Holst.

KAREL PAUKERT, Cleveland Museum

of Art, Cleveland, OH, March 19: Sonata No.

1in d,'op. 11, Ritter; Senate No. 2 in c, op.
65, Mendelssohn; Fugue on BACH, op. 60,
no. 1, Schumann; Prelude and Fugue on
BACH, Liszt.

E. RAY PEEBLES, First United
Methodist ‘Church, Shreveport, LA, Febru-
ary 20: Carillon de Westminster, Vierne;
Herr Jesu Christ, dich zu uns wend, S. 655,
Bach; La Nativité, Meditation, Langlais;
Dieu parmi mous, Messiaen; Christos Patter-
akis, Perry; Introduction, Passacaglia and
Fugue,’ n;ﬁan

PETER PLANYAVSKY, First Presbyter-
ian Church, Portland, OR, May 6 & 7: %ﬁ[gr_
toire pour le jour de Pdques, Bogly; Choral

No. 3 in a, Franck; Trois Piéces, Pierné;
Sonata No. 3 in A, Mendelssohn; Prelude and
Fugue in D, §. 532, Bach; Prelude and Fugue
in B, Saint-Sagns; Improvisation on a submit-
ted theme.

SYLVIE POIRIER, Christ Church Cathe-
dral, Montréal, Québec, June 7: Prelude in
E-flat, S. 5521, Herr Jesu Christ, dich zu uns
wend’, S. T09, 632, Herr Jesu Christ, du
hochstes Gut, S. 1114, Schmiicke dich, o liebe
Seele, S. 654, Duetto I, S. 802, Duetto II, S.
803, Dueito III, S. 804, Duetto IV, S. 8053,
Fugue in E-flat, S. 552ii, Bach.

YVES PREFONTAINE, Christ Church
Cathedral, Montréal, Québec, Canada, May
17: Toccata and Fugue in d, S. 538, Nun
komm, der Heiden Heiland, S. 659, 660, 661,
Fantasie in C, S. 570, Herr Gott, dich loben
wir, 8. 725, Wir glauben all an einen Gott, S.
1098, 681, 680, Bach.

KATHLEEN SCHEIDE, with Zofie
Vokalkovd, flute, Klementinum-Chapel of
Mirrors, Prague, Czech Republic, June 29:
Air, Prelude, S..545, Bach; Fantasie in C,
Gott der Vater wohn uns bei, Krebs; Sonata,
KV 15, Mozart; Toccata in F, Kerll; Qui
TMUTULOS amores mit Variationen,
Murschhauser; Capricios 10, 24, Paganini;
Sonata da chiesa, Locklair.

PHILIP ALLEN SMITH, First Congre-
gational Church, Los Angeles, CA, May 21:
Tu es petra, Mulet; Prelude, op. 31, no. 5,
Vierne; “There’s not a friend,” “Will there be
any stars in my crown?” (Variations on Sun-
day School Tunes), Thomson; Epilogue sur
en théme de Frescobaldi, Langlais; Fanfare &
Sainte Clotilde, Swann; Prélude, Fugue et
Variation, Franck; Chanson de Matin, op. 15,
no. 12, Elgar, arr. Brewer; “Adoro te devote”
(Expressions 77(01" Organ), Hakim; Finale:
Vivace (Symphonie No. 6), Widor.

ANN ELISE SMOOT, Christ Church,
Little Rock, AR, June 8: Capriccio and Fan-
tasia, Froberger; Toccata duodecima, Muf-
fat; Magz_i{{icat septimi toni, Pachelbel;
Andante {Allegro), K. 594, Mozart; Sonata I,
Mendelssohn; Prelude and Fuglzlze “Hallelu-
jah,” Schmidt; Toccata alla  rumba,
Planyavsky.

STEPHEN THARP, Ludwigskirche,
Miinchen, Germany, Lune 30: Goldberg
Variations, S. 988, Bach, arr. Tharp; Fuga
Sinfonica on BACH, Newman.

MARCIA VAN OYEN, Bruton Parish
Church, Williamsburg, VA, April 3: Flourish
and Chorale, McCabe; This little light of
mine, Taylor; Deep River, Utterback; Amaz-
ing Grace, Shearing; Variations on “Won-
drous love,” Eggert; Prelude and Fugue in g,
Dupré; Dialogue sur les Mixtures, Langlais;
Adagio, Toccata (Symphony V), Widor.

HAROLD VETTER, Christ United
Methodist Church, Rochester, MN, June 6:
Trumpet Tune in G, Owens; Fantasy in G,
Bach; Ricercar in ¢, Pachelbel; Intermezzo
(Sonata No. 4), Rheinberger; Prelude and
Fugue in b, Bach.

FREE INFORMATION ABOUT
BELLS AND CARILLONS
The Guild
of Carillonneurs .

in North America
37 Nosl Drive

Williamsville, NY 14221

Digital Organ Ranks +

Westarntt Organs

www.westacott.com
tel: (905) 891-0746 fax: (905) 891-1195

-This acclaimed video {races the birth
of the pipe organ and its evolution, -
arriving at teday’s organs. Includes:

spectacular footage of some of the:
finest organs in Europe and the
USA. 95 min. $19.95. -
Write: Allen Organ Co., P.O. Box 36
Macungie, PA 18062-0036 :
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CLASSIFIED ADVERTISING

Classified Advertising Rates
will be: found below.

POSITIONS
AVAILABLE

POSITIONS
AVAILABLE

POSITIONS
AVAILABLE

MISCELLANEOUS

Parish Music Director to direct the parish
Choir and oversee three other groups. Select
music, servee on Liturgy Committee, and see
that suitable music accompaniment is provided.
Provide music for holydays and other special
occasions. Music for weddings and funerals. on
a fee basis. OLL Music Dir., 294 Sparta Ave.,
Sparta, NJ 07871. 973/729-6107.

St. Richard Parish, a Catholic Community
located near Midway Airport, Chicago, is cur-
rently seeking a full-time Music Director for
parish activities. This individual will be responsi-
ble for the music program of the entire parish.
Specific responsibilities will include: Planning
and providing the music for Sunday, Holy Day,
School and Special Celebration Liturgies; Coor-
dinate music for funerals and weddings; Devel-
op, recruit, and rehearse Aduli, Children’s,
Handbell, and Funeral Choirs; Recruit and train
cantors; Teach music classes in our parish
school PK4-8 (approximately 10 hours per
week); Serve as resource person to the staff in
the area of music. This position is a full-time,
benefit eligible position, and is available imme-
diately. For more information, please contact Fr.
Tom Bernas, at 773/585-1221.

Organbuilder, with experience in construction
of casework, consoles, slider and direct electric
windchests. Working knowledge of mechanical
.action, electro-pneumatic key action. Reply to:
QLF, 2240 Energy Bivd., Rocky Mount, VA
24151. 540/484-1133, FAX 540/489-1177.

Job openings in all positions, apprentice, ser-
vice reps, shop workers and production manag-
er. Top pay and benefits, incl retirement, for the
right people. Washington, DC and surrounding
states. Call 800/952-7473 for more information.

Service Technician/Voicer. Increased demand
for quality service and tuning compels us to
enlarge our staff for an additional qualified ser-
vice technician. Strong organizational skills, con-
genial personality and a desire for the best pro-
fessional care of pipe organs are required.
Experience and appreciation for both electric
and mechanical action, voicing skills a plus.
Please mail your confidential resume to: Patrick
Murphy & Assoc., Inc., 300 Old Reading Pike,
Ste. #1D, Stowe, PA 19464, or E-mail at PMur-
phy129@aol.com.

Cabinet. Maker/Shop Worker. Looking for
experienced committed individuals wanting to
produce the best in windchests, consoles, and
casework in our well-equipped workshop. Com-
mitment to our workers and clienis alike offers
room for growth and security within a small
teamwork environment. Compstitive wages,
health- insurance, retirement plan. Located 45
minutes from metropolitan Philadelphia. Please
mail your resume to: Pafrick Murphy & Assoc.,
Ine., 300 Old Reading Pike, Ste. #1D, Stowe,
PA 19464, or e-mail at PMurphy129@aol.com

Organ Designer—CADD required. Excellent
position with financially sound, established pipe
organ building firm. Competitive salary/benefit
package. Friendly atmosphere. REPLY BOX
AU-1, THE DIAPASON.

Austin Organs, Inc. seeks enthusiastic addi-
tions to: our factory staff in Hartford, CT. Open-
ings in all depts. Experience preferred, but
would consider other candidates. Replies held
in confidence. Please rely via US Mail ONLY to
156 Woodland St., Hartford, CT 06105; include
resume and references.

Opportunity for computer-literate organ
builder. Prefer experience:in computer pro-
gramming and organ servicing and trouble-
shoating. Electrical and woodworking experi-
ence also helpful, but will train in these’ areas.
Job includes occasional road trips. Salary com-
mensurate with experience, health insurance,
and pleasant shop centrally located. Send
resume. to Martin Wick, President, Wicks Organ
Company, 1100 Fifth Street, Highland, L
62249. :

MISCELLANEOUS

Visiting London? Bed and Breakfast accom-
modation available in large parish house min-
ules away from Westminster Abbey, the
Thames, St. James's Park and the Under-
ground. Modern kitchen and laundry available.
For information write: St. Matthew’s House, 20
Great Peter Street, Westminster, London, SWIP
2BU. Tel. 0171 222 3704, FAX 0171 233 0255,
e-mail PAE222@aol.com

The 2001 AGO Region IX Convention, to be
held in San Diego June 17-21, and hosted by
the San Diego Chapter, seeks academic
papers to be read at the Convention on Mon-
day, June 18. Preference will be given to topics
that relate to the- Far West Region, or to the
theme of the Convention, “Bridging the”Cen-
turies.” Presenters will be given a complimenta-
ry registration to the Convention. Please send
proposals, along with a biography and list of any
required materials or equipment, to Dr. Kathleen
Scheide, AGO Region IX Convention Papers,
P.O. Box 601364, San Diego, CA 92160, by
Dec. 15, 2000. Presenters will be chosen and
applicants notified by Feb.1, 2001.

AEOLIAN —118 note roll recutting project —
18 sets of 200 different rolls. will be recut,
$30/roll. Hack Meehanical Music, 2051 Chesa-
peake Road, Annapolis, M 21401. 410/757-
2965. rhack@erols.com

Atiention organbuilders: for information on
sponsoring a color cover in THE DIAPASON, con-
tact Jerome Butera, Editor, THE DiapasoN, 380
E. Northwest Hwy. Suite 200, Des Plaines, IL
60016-2282; ph 847/391-1045; FAX 847/390-
0408; e-mail: Jeromebu@aol.com

" PUBLICATIONS/

RECORDINGS

Historic Organ Surveys on CD: recorded dur-
ing national conventions of the Organ Histori-
cal Society. Each set includes photographs,
stoplists, and histories. As many organists as
organs and reperioire from the usual to the
unknown, Arne to Zundel, often in exceptional
performances on beautiful organs. Each set
includes many hymns sung by 200-400. musi-
cians. Historic Organs of lLouisville (western
Kentucky/eastern indiana) 32 organs on 4
CDs, $29.95. Historic Organs of Maine 39
organs on 4 CDs, $29.95. Historic Organs of
Baltimore 30 organs on 4 CDs, $29.95. Historic
Organs of Milwaukee 25 organs in Wisconsin
on 2 CDs, $19.98. Historic Organs of New
Orleans 17 organs in the Bayous to Natchez
on 2 CDs, $19.98. Historic Organs of San
Francisco 20 organs on 2 CDs,” $19.98. Add
$2.50 shipping in U S. per entire order from
OHS, Box 26811, Richmond, VA 23261, by
telephone with Visa or MasterCard 804/353-
9226; FAX 804/353-9266. .

BY APPOINTMENT TO

HER MAJESTY QUEEN ELIZABETHA[
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George K. Taylor John H. Boody
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Reobert M. Turner
Organ Builder, Inc.
15732 Tetley Street, #39
Hacienda Heights, California 91745
(626) 814-1700 (626) 814-0872 FAX
e-mail RTurner279@aol.com
Website:r www.turnerorgans.com

CLASSIFIED
ADVERTISING
RATES

Regular classified advertising: is single para-
graph “want ad” style.. First line only of each’
ad in bold face type.

Display classified advertisements are set
entirely in bold face type with the; addition of
a ruled box (border) surrounding: the: adver-

tisement.

Regular Classified, ger word $ 70
Regular Classified: minimum: 12.00
Display Classified, per word: 1.00
Display Classified minimumm 25.00
Additional to above: charges:

Box Service: (mail forwarding): 8.00¢

NOTE: Orders for classified’ advertising
must be accompanied by payment in full
for the month(s) specified. Orders: will be
accepted for one, two, three; four, five, or
six months in advance.

Non-subscribers wanting; single: copies of
the issue in which- their advertisement ap-
pears should include: $3.00 per issue de-
sired with their payment.

The Diapason reserves the right to desig-
nate: appropriate classification to advertise-
ments, andto reject the insertion of advertis-
ing deemed inappropriate to- this magazine.

T HE DI A AS o N « 380 NORTHWEST HIGHWAY, SUITE 200 « DES PLAINES; IL 60>0‘16

insert the advertiserment shown below or enclosed in: the Classified Advertiéing:

section of THE DIAPASON for the foflowing, issug(s):

L PAYMENT MUST ACCOMPANY ORDER
Category ] Regular [l Boldtace

Ad Copy

Name Pheone

Address Total Enclosed

City/State Zip Date Sent

OCTOBER, 2000
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CLASSIFIED ADVERTISING

Classified Advertising Rates
will be found on page 29.

PUBLICATIONS/
RECORDINGS

PUBLICATIONS/
RECORDINGS

PIPE ORGANS
FOR SALE

THEATRE ORGANS
FOR SALE

LP Recording: The American Classic Organ,
Volume [; good condition. R. C. Kichline,
330/821-3875.

Reflections: 1947-1997, The Organ Depart-
ment, School of Music, The University of
Michigan, edited by Marilyn Mason & Mar-
garete Thomsen; dedicated to the memory
of Aibert Stanley, Earl V. Moore, and Palmer
Christian. Includes an informal history-mem-
oir of the organ department with papers by
12 current and former faculty and students;
11 scholarly articles; reminiscences and tes-
timonials by graduates of the department; 12

appendices, and a CD recording, “Marilyn_

Mason in Recital,” recorded at the National
Shrine of the Immacuiate Conception in
Washington, DC. $50 from The University of
Michigan, Prof. Marilyn Mason, School of
Music, Ann Arbor, M! 48109-2085; or the
Organ Literature Foundation, 781/848-1388.

CD Recording, “In memoriam Mark, Bux-
ton (1961-1996)." Recorded at Eglise
Notre-Dame de France in Leicester Square,
London, between 1987 and 1996. Works of
Callahan, Widor, Grunewald, Salome,
Ropartz, and Boéllmann, along with Bux-
ton’s improvisations. $15 postpaid: Sandy
Buxton, 10 Beachview Crescent, Toronio
ON M4E 2L3 Canada 416/699-5387, FAX
416/964-2492; e-mail
hannibal @idirect.com

Aging of Organ Leather by Harley Pilt-
ingsrud tells how to test and select leathers
for lengevity of 680 years or more in organs.
Also, other aspects of leather production
and the history of testing for lengevity. New
48-page edition in 1994, $9.95 + $2.50 per
eniire order for shipping in U.S. Published
by Organ Historical Society, Box 26811,
Richmond, VA 23261. 804/353-9226 by
telephone with Visa or MasterCard. FAX
804/353-9266.

OHS Catalog 2000 of organ and theatre organ
CDs, Books, and Sheet Music, 64 illustrated
pages in black and green ink, free. Mailed gratis
to subscribers of THE DiapasoN in December,
1999. f yours has disappeared, please request
another. Organ Historical Society, Box 26811,
Richmond, VA 23261.

The Organ Literature Foundation, worlid’s
largest supplier of organ books and recordings,
offers Catalog “GG” listing 854 books, 4,647
classical organ LPs, Cassettes and CDs, etc.
Send $2 (Foreign $3 or 5 international reply
coupons sea-mail; $4 or 9 coupons for air-mail).
The Organ Literature Foundation, 45 Norfolk
Rd., Braintree, MA 02184-5918. Phone:
781/848-1388. FAX 781/848-7655; email organ-
litnd @juno.com

HARPSICHORDS/
CLAVICHORDS

Harpsichords from the workshop of Knight
Vernon. Authentic replicas of historic instru-
ments carefully made and elegantly decorated.
8201 Keysione, Skokie, IL 60076. Telephone
847/679-2809. Web site: www.vernonharpsi-
chords.mykeyboard.com

PIPE ORGANS
FOR SALE

Wicks 5.rk., 2-man. church organ; Peterson
switches, comb. action. In storage. $5,000.
801/292-6085.

1994 beauiiful Wicks residence organ; 5
ranks, 30 stops, chimes, combination action.
Attached console. Excellent studio organ. Must
sell immediately. Call Al Wiilcoxen. 217/423-
4746, Decatur, IL.

3-manual, 22-rank pipe organ; beautiful white
wooden console; manufactured 1969 in Seattle
area; some pedal pipes mitered. Contact St
Luke’s Lutheran Church, Federal Way, WA
253/941-3000 for specs. $19,500 negotiable.

Ca. 1940 Wicks, 2M/P, 3 ranks/20 stops (ged,
sal, dulc) plus 16' reed pedal unit. Home prac-
tice, small chapel. Fits under 8' ceiling. Excellent
cond., dismantled and ready for pickup (Tren-
ton, NJ). $4,000 or best offer. 609/882-1078 or
gedecki@msn.com.

Schlicker organ. 33 ranks, 29 stops, 2-manual
organ, built in 1950s. Availabe for sale immedi-
ately. Buyer responsible for removal. This organ
is an excellent opportunity for a moderate-size
church. Organ is designed for chamber installa-
tion. Both manual divisions under expression.
Reasonably priced. Contact 'Phil Parkey and
Associates for further details. 770/454-1100 or
e-mail: <philparkey @ parkeyorgans.com>

Kilgen & Son Opus #4274, 2-manual unit
organ, 3 ranks, console on dolly. 16" Bourdon -
97, 8 Open - 73, 8 Dulciana - 73; 19 stops.
Completely original and functional. Spencer
Orgoblo, Swell motor and shades, tremolo.
Needs room 9’H x 8'W x 5’6”D. Contact Bill Han-
lon at 215/945-3477. $10,000 OBO, Philadel-
phia area. ’

For sale by Austin Organs, Inc.: Austin opus
1747 (1930); 9rk unit 3m SK console in excel-
lent condition. To be redone with qlectric action.
Needs space 18 W x 6/2° D x 10/2' H. Entirely
expressive. Was one of Austin Orgari Co.’s “stu-
dio organs”; 5-year warranty. Delivered and
installed for $99,500 most locations. For details
contact AOI, 156 Woodland Street, Hartford, CT
06105 or e-mail austinorgs@aol.com. No phone
calls please!

Theatre Organ: 7-rank Estey hybrid theatre with
Kimball horseshoe console. Ranks: Diapason,
Violin, Violes Celeste, Fiute, Tibia, Vox Humana,
Clarinet. Asking $5,000 or best offer. Phone:
708/301-8725. e-mail: roiflo7 @ yahoo.com

ELECTRONIC ORGANS
FOR SALE

SAVE $$, Great values, trades welcome. Buy,
sell, trade Church & Theatre Organs. Ham-
monds/lLeslie’'s Wanted. Visit our web site for
current inventory. Most models in stock or spe-
cial ordered. Keyboard Exchange int. Tel/FAX
407/671-2272. 6914 Hanging Moss Rd., Orlan-
do, FL 32807. B3World @aol.com
www.B3world.com

Rodgers Essex 625, 10 yrs. old, 2 manuals,
AGOQO pedalboard, 31 stops plus couplers,
expression pedal, 10 programmable presets,
MIDI. $5,000. Virginia Beach, VA. Dr. Smith.
757/481-1159 or 757/481-0928.

JOHANNUS (Netherlands) church organs.
True pipe organ digital samples. World’s best
of tradition and state of the art. 3 models spe-
cially priced, 10 yrs. warranty; CD, literature
available. New, Opus 10, 2-man., 2 x 26 stops:
Baroque, -Romantic, 20-Bit, 400 W., Chimes,
MIDI, free speaker cabinet. Priced $17,200,
asking $9,950. New Sweelinck 30, 3-man. 2 x
58 stops: Baroque, Romantic, 800 W.,
Chimes, MIDI, priced $25,850, asking
$19,900. Prestige 300, used 1 yr., mint, mag-
nificent sound, 3-man. 2 x 62 stops: Baroque,
Romantic, Antiphonal, Chimes, MIDI, new
$42,300, asking $27,000. Rep. is concert
organist. Ph/FAX 909/795-7633. e-mail:
olgaschl@juno.com

P.O. Box 551081

PN
1RSI

American Theatre Organ Soviety

Amn organization of more than 6,000 members
dedicated to the preservation and enhancement
of the théatre organ.

Contact: Michael Fellenzer

Indianapolis, IN 46205-1081 ph 317/ 251-6441

Attention organbuilders: for infor-
mation on sponsoring a color cover
in THE DIAPASON, contact Jerome
Butera, Editor, THE DiarASON, 380 E.
Northwest Hwy., Suite 200, Des
Plaines, IL 60016-2282; ph 847/391-
1045; fax 847/390-0408.

Send a copy of THE DiaPason to a friend: Editor,
THE DiaPAsON, 380 E. Northwest Hwy ., Des
Plaines, IL 60016; or fax 847/390-0408. -

- ANDOVER

P.0. Box 36
Methuen, MA 01844-0036
Telephone: 888-:ORGAN CO
Fax: 978-685-8208

ARNDT ORGAN SUPPLY CO.
1018 Lorenz Dr. PO Box 129 Ankeny, [A 50021-0129
Phone/Fax (515) 964-1274
Engraving - Blowers - Tremolos - Swell Pedals
Solid State & Computer Control Systems
" Pipe Organs and Supplies
Send $7.50 today (U.S.A.) for our catalog.

"Quality Since 1966"

‘Web Site: http://www.tneorg.com/andover

ORGAN BUILDING/RESTORATION

T. R. RENCH & CO.
RACINE, WIS. 53403

1405 SIXTEENTH ST. » 414/633-9566

Preferred Pipe Organs

Lawrence, KS 66044
785/843-2622

P.O. Box 486

GLUCK ORGELBAU, INCORPORATED
PIPE ORGAN RESTORERS AND BUILDERS -

120 East 13th Street
Telephone (212) 979-7698

Sebastian Matthdaus Gliick, AB, MS, CAIO, Tonal Director

New York, New York

10003-5306
Facsimile (212) 674-4311

For Sale This Space

For advertising information contact:
The Diapason
- 380 E. Northwest Hwy.
Des Plaines, IL 60016-2282
or Fax 847/390-0408

Prestant
Pipe Organs, Inc.

P.O. Box 2128, Boerne, Texas 78006

(830) 249-9527
(210) 698-1642

B Schlueter
e

New Organ Sales « Rebuilding and Additions
Maintenance and Tuning

Box 838, Lithonia, Georgia 30058 - (770) 482-4845

' ”:Emoweo.

816 E. VICKERY BLVD.
FORT WORTH, TX 76104

(817) 332-2953

! MEMBER . INTERNATIONAL SOCIETY
I OF ORGANBUILDERS . ASSOCIATED
I PIPE ORGAN BLILDERS OF AMERICA
!

.
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BELLS * CARILLONS
ﬁﬁanﬁ@m

Extabisned 1795

1-800-544-8820

www.vanbergen.com * e-mail: van@vanbergen.com

Finown for Quality

Manufacturer of Organparts:
OTTO HEUSS KG
PO Box 1162, 35419 LICH - Germany

Phone 0049 - i036404-9169-0

Fax 0049 - (0)6404-9169-50

I HEuss

ORGELTEILE
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CLASSIFIED ADVERTISING

Classified Advertising Rates
will be found on page 29.

MISCELLANEOUS
FOR SALE

MISCELLANEOUS
FOR SALE

MISCELLANEOUS
FOR SALE

SERVICES/
SUPPLIES

Console: 3-manual Kimball oak, drawknob,
completely rebuilt by Peterson in 1994, Master
Stop Processor, Midi Resource System, 99 lev-
vels of memory; 12 Generals, 6 Man/Ped pis-
tons, couplers, four Cresc. and Tutti levels.
Drawknobs: Gt: 23, Sw: 20, Ch: 23, Pd: 22, Fr.
Man. Transfer, transposer. Pipework: NEW-8,
4, 2 Prin. (49 pipes each, needs voicing), IV
Fourn. (voicing), 1l Mixture. OLD-16 Prin., 8
Gamba, 8 Diap., 4 Octave (Sw.), IV Plein Jeu, 8
Vox Humana (large scale), 16 Dbl. Gemshorn, 8
Gemshorn, 4 Octave (Ch.), 1 1/3 Larigot, 1ll
Cymbale, 16 Subbass, 16 Bourdon, Il Mixt.
(Ped.), gutsy half+ length 32 Contra Trombone,
wood (Schopp new reeds/resonators, 12 bass
pipes, extension rank), 16 Trombone (wood &
metal), 8 Tuba Major voiced for 20-25” wind
(Schopp rebuild, new tongues), Harp, Chimes
(mechanisms need rebuilding). Chests: two
1994 large Pitman style, several old but work-
ing. Will sell individual pieces, but discount to
buyer who takes all or most. Buyer to remove,
preferably early Jan. 2001. Call 414/258-2171
or FAX 414/258-4188.

8' Holzregal, Trivo ¢.1975, 3" w.p., very good
condition; 1-56. $500. 865/475-9125.

Very large brass toe cone; good condition. R.
C. Kichline. 330/821-3875.

Cromorne 8', 61 pipes, scale 46mm, res-
onators 25% tin, shallots 4/5 cliquot, brand new.
$1,900. 608/222-0914.

New Giesecke 16' Trombone in original crates;
44 pipes, scale 200 mm, 4" WP, full length,
$3,900. 4 Tin Principal $450. NY.
e-mail: CaAnders37 @aol.com. 914/428-7292.

4-manual Moller console, 90 drawknobs, real
ivory natural keys in excellent condition. For all
details call: 215/355-2876. Will send specs and
pictures.

Organ pipes & paris. Send SASE to R.T.
Swanson, Inc., 1030 Tulip St., Grand Ledge, Ml
48837.

Moller-Kinetic metal blower; excellent condi-
tion; made early 1960’s. 1.5 HP single-phase
motor; 850 CFM at 5 WP. $900. F.Q.B. Cingin-
nati shop. Ronald F Wehmeier, Inc. 513/471-
2588.

Ahlborn Archive Classic Module, 18 months
old, $1900. 607/749-3945.

Used pipes and parts. Send SASE or e-mail
for list. Bond Organ Builders, Inc., 2827 NE
Glisan St., Portland, OR 97232. 503/238-3987,
FAX 503/238-0384. bondorg @teleport.com

Korg MT 1200 Tuner. $329. Shows pitch,
octave, note. Plays C?-BS. Hears A%-BS, 8 pre-
set, 2 programmable temperaments. Calibrates
=390-470 Hz. Korg AT120 Chromatic Tuner.
$250. Shows pitch, octave, note. Plays C2-BS.
Hears C°-B®. Calibrates A=380-480Hz. Batter-
ies, adjustable volume, pitch. AC adaptor avail-
able. Song of the Sea, 47 West Street, Bar Har-
bor, ME 04609. Ph 207/288-5653. Brochure.

Must sell quickly: single unit chests, reser-
voirs, trems, keyboards, offset chests, glocken-
spiel, swell engines, and 8 Tibia. Following
Wourlitzer: 16'—12n Bourdon with chests, regula-
tors, Chrysoglott with vibraphone. 2/7 relay
switch stack, Johnson Organ Co., Box 1228,
Fargo, ND 58107 for SASE. 701/237-0477.

Atlantic City Pipe Organ Company: New
Inventory: 16" Wurlitzer Diaphone #1-12,
$1,200; Welte chest magnets, $3 ea.; Wurlitzer
magnets, $5 ea.; Gotifried 8' dome topped
French Horn 6 1/2" sc/73, $1,500; Moller: &'
Basson—61 notes duckbill shallots, $1,200; 8'
capped Oboe 3 1/4" sc/73, $900; 1958 Tellers:
4' Clarion, $500; 8' Dolce + Unda Maris, $700
pair; Austin: 8 Corno d° Amore, $800; Oboe,
$700; Hall: 8 Harm Tuba 5" s¢/73, $700;
Cornopean, $600; Oboe, $700; Vox in box,
$400; Misc.: 16' man. Bourdon, $400; Gambas,
$400; Kinetic blower 5" 210" WP, $600; Moller
magnets, $1 ea. Volume discounts, shipping. e-
mail: jbeddia@bellatlantic.net Phone 609/641-
9422.

Zimbelsterns, Chamber, Deluxe, and Grande
models. Start at $449.50. 12-16V, DC, AC
avble. 9 bells, 2 or 3 strikers. Variable speed
controls avble. Over 100 satisfied customers.
Chapel Music Co. Box 838, Lithonia, GA 30058.
800/836-2726.

KD KAPS. Mixture tuning simplified. Set of 7,
$20.00. Box 9223, Bolton, CT 06043.

SERVICES/
SUPPLIES

REEDS—The Reed Doctor specializes in voic-
ing vintage pipe work for improved tone and tun-
ing stability. We repair, revoice and renovate
single pipes, partial sets, or complete sets of
reeds. Consuit on special problems by mail.
Packing materials may be sent to site to facili-
tate shipping. Write for (request by e-mail or
send $2): “How to flip reeds to check for tuning
stability”; “Repairing reed resonators for good
tuning™; “How to re-scale and revoice neo-
baroque reeds (some of the time).” Reprints
of articles: “Scaling organ pipes with a com-
puter”; “Towards accurate data collection
and temperature control”; “Some thoughts
on reed tongue thickness”; “From Trompeta
to Ophicleide: historic reed shallots”; “How
to tune the organ with a thermometer.”
www.wu-wien.ac.at/earlym-l/organs/huestis
Herbert L. Huestis, 1574 Gulf Rd., Box #1502,
Point Roberts, WA 98281. Ph 604/946-3952;
FAX 604/946-5739; e-mail 70771.1047 @com-
puserve.com

Releathering. Burness Associati estab-

Austin actions recovered. Over 30 years expe-
rience. Units thoroughly tested and fuily guaran-
teed. Manual motors, $46.75 f.o.b. Technical
assistance available. Foley-Baker, Inc., 1212
Boston Turnpike, Bolton, CT 06043. 1-800/621-
2624. FAX 860/646-7371. foleybaker@snet.net

Top Quality Releathering. Pouch rails, pri-
maries, reservoirs and any other pneumatic
action. Removal and installation service avail-
able. Full warranty. Skinner, Casavant and Kim-
ball specialty. Spencer Organ GCompany, Inc.
Call, Fax or E-mail for quotation and information.
617/787-2226 Voice, 617/787-5514 FAX.
Spencerorg @aol.com

Columbia Organ Leathers sells the finest
leathers available for organ use. We also sell
pre-punched pouches and pre-assembled
pouches ready for application. Call for catalogue
and price list. 800/423-7003. e-mail:
darlene @ columbiaorgan.com

Flue pipes in metal and wood-Mixtures
and upperwork are available from stock or
specify custom orders to meet your exact
requirements. Tuning Sleeves with
flare-Order complete sets ready to install
or bulk quantities in each diameter. These
sleeves are guaranteed to fit and will not
tarnish or corrode. For excellent quality,
great pricing and timely delivery contact:
International Organ Supply, P.O. Box 401,
Riverside, IL 60546. 800/660-6360. FAX
708/447-0702.

lished 1967— can provide all your releathering
in our modern well-equipped shop. We spe-
cialize in S8kinner, Casavani, and
Moller pouch boards and actions. We can
also provide services on the actions of
other manufacturers. Burness Associates,
P.O. Box 564, Montgomeryville, PA 18936.
215/368-1121. FAX 215/361-1850. attn. Char-
lie. e-mail: Charlie @organreleathering.com
Visit us at www.organreleathering.com

Postal regulations require that mail
to THE DiapasoN include a suite
number to assure delivery. Please
send all correspondence to: THE
DiapasoN, 380 E. Northwest Hwy.,
Suite 200, Des Plaines, IL 60016-
2282.

Sarris Lrecision Lroduet

Builders of high quality
Pipe Organ Components

7047 S. Comstock Avenue, Whittier, California 90602 U.S.A. e (562) 693-3442

David C. Harris, Member: International Society of Organ Builders, American Institute of Organ Builders, Associated Pipe Organ Builders of America

HAGERSTOWN
ORGAN COMPANY, INC

New * Rebuilding * Solid-State Updating
Musical Instrument Digital Interface (MIDI) Systems

P.O. Box 945 « 901 Pope Avenue * Hagerstown, Maryland 21740
(301) 797-4300

REPAIRING

TUNING

R. W. KURTZ ORGAN CO.
CONSULTANT SPECIALISTS ON PIPE ORGAN REBUILDING

P. O. Box 32, Woodstown, N.J. 08098 - 856/769-2883
Fax 856/769-0025 e-mail: kurtz@ jnlk.com

ADDITIONS.

Members APOBA and ISO

VISSER & ASSOCIATES INCORPORATED

22814 Commercial Lane, Tomball, Texas 77375-6969
Phone; 281-516-1361 « Fax 281-516-1363

Visit our web site at www.visserassociates.com * E-Mail; pvisserorg@mail.msn.com

Pipeorgan Builders

JULIAN E. BULLEY

New Organs — Rebuilding
Service
SINCE 1906
437 6 Harvard Bivd.—Dayton, Ohio 45406
513-276-2481

H.W. DEMARSE

518-761-0239
2Zenus Dr., Queensbury, NY 12824-193¢

Norman A. Greenwood

“Three Generations at Organ Building”
CHARLOTTE, NORTH CAROLINA 28218

P.O. Box 18254 704/334-3819
fax 704/544-0856

GUZOWSKI & STEPPE

ORGANBUILDERS I NC

NEW INSTRUMENTS
REBUILDS - ADDITIONS
) TUNING & SERVICE
1070 N.E. 48th Court
FT LAUDERDALE, FL 33334
(954) 491-6852

- - a7
Tetwis & Hitcheack, Jne.
Pipe Organ Builders Since 1915
10153 Bacon Dr.
Beltsville, MD 20705
1-800/952-PIPE

CHARLES W. McMANIS
Voicer & Tonal Finisher
20 Cowles Road
Woodbury, CT 06798

PaTRICK J. MURPHY
O & ASSOCIATES, INC.

ORGANBUILDERS

300 Old Reading Pike *Suiite 1D »Stowe; PA 19464
6109709817 » 6109709297 fax
PMuirphy129@aol.com ‘s Www.pjmorgans.com

PROSCIA ORGANS
OFFICE & SHOP
P.O. BOX 547 168 BARR AVE.
BOWDON, GA 30108

MICHAEL PROSCIA
ORGANBUILDER, Inc.

(770) 258-3388

i

A Tel: 030-6913827
{ 2 Fax: 030-6920620

Your personal wishes
are in good hands

3701 VE ZEIST
Holland

Jacques Stinkens
Organ pipe makers B.V.

OCTOBER, 2000

W. Zimmer & Sons

Dipe organ builders

P.O. Box 520
Pineville, NC 28134
(803) 547-2073

r _____________________________________________________ N
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