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Letters to the Editor 

Bach's use of symbolism 
gone awry 

This letter is in response to Herbert 
Anton Kellner's recent articles on Bach 
and Die Kunst der Puga, namely, from 
the March and May issues, 2000. Every
one is entitled to his/her opinions, but 
Kellner's theories are outlandish ... Is 
this where the future of Bach scholar
ship is headed? Kellner has disproven 
his own theory without even knowing it. 
His theory can be debunked in merely a 
few sentences. 

Kellner's argument for the "a" in 
"Fuga" is a solid one, since it is true that 
Bacli always used an "a" in "Fuga" in his 
other works. Hence, it is oniy logical 
that Bach would have used an "a" in Die 
Kunst der Puga. There is no problem 
with this theory. There can be no doubt 
that Bach intended an "a" here. The real 
IJroblem, however, lies in the fact that in 
the Nachricht the writer (supposedly 
Bach) used therhrase "die letzte Fuge" 
with an "e." I Bach were really the 
author here, he obviously would have 
used an "a." Therefore, Kellner has dis
proven his own theory. All of his subse
quent claims are thus bogus, since they 
rely on the hypothesis that Bach was the 
author of that Nachricht. Disproven in 
just a few sentences. However, . . . let 
us continue. 

Kellner claims that the number of let
ters in the Nachricht minus the "e" in 
"Stegereif," 417, is symbolic because it 
factorizes as 3¥139, which symbolizes 
the number of circle of fifths, 19, cen
tered around the Trinity, 3. Subtracting 
the "e" in "Stegereif' is not only a des
perate attempt to bend the evidence to 
fit this already absurd theory, but the 
letter count is incorrect in the first 
place. As can be seen in Fi~e 1 (May, 
2000), the author of the Nachricht used 
an umlaut in the word "beygefiigten" 
and did not spell out the umlaut with 
two letters as in "beygefuegten" as in 
Kellner' s transcription, making the total 
letter count minus the "e" in "Stegereif' 
416 and not 417. This automatically dis
proves all the numero-symbolic hoopla 
with the number 417. Either that, or 
Kellner has to put the "e" back into 
"Stegereif," in wmch case he would be 
disproving his own theory once again. If 
Bach really did write the Nachricnt and 
planned the letters to add to 2138, he 
surely would not have misspelled a 
word. 

Furthermore, analysis of the three 
completed and fourth unfinished sec
tions of the final Contrapunctus indi
cates that Bach most likely intended a 
total of 312 measures, not 276. The 
three completed sections of the fugue 
are apportioned as 113:79:40 measures, 
which comes very close to a 3:2:1 dura
tion scheme. More specificall}'., Bach 
was just four measures off in the first 
section and only one measure off in the 
second and third sections to having 
achieved a mathematically precise 
117:78:39 which reduces to 3:2:1. Seen 
in this light, Bach must have planned a 
likewise proportional number of mea
sures for the fourth and final section of 
which he completed seven. Assuming 
the 78 measures of Contrapuntus 1 to 
have architectural significance renders 
Bach's hypothetically ideal architectural 
plan for the fugue either as 
117:78:39:39, 117:78:39:78, or 
117:78:39:117, which translate to 
3:2:1:1, or 3:2:1:2 or 3:2:1:3. That is, 
even before composing the fugue, Bach 
most likely woufd have chosen one of 
these three proportional "blueprints," as 
the nearly perfect 3:2:1 proportion 
among the first three sections suggests. 
Considering that Contrapunctus 1 has 
78 measures makes 3:2:1:2 the more 
likely choice-312 measures in all
since this makes the second and fourth 
sections of the last Contrapunctus equal 
to the first Contrapunctus at 78 mea
sures. All this indicates that Bach did 
not intend 37 more measures, as 
claimed by Kellner and Dequevauviller, 
but 73. It is this architectural plan-not 
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numerology and crystal balls-that is 
the best indication of how many more 
measures Bach intended. 

Keller and all the other disciples from 
the "Smendian cult" have gotten so car
ried away with number crunching and 
desperately searching for hidden sym
bolic meanings that they often fail to 
recognize the obvious, such as musical 
archltecture. Moreover, theories like 
Kellner' s are like a house built u_pon 
mud. Pull one brick away and the whole 
house collapses. Count one letter wrong 
or inadvertently disprove one's own 
claims, and the whole theory crumbles. 
Let us begin to be a little more realistic 
and thorough with our theories, unless 
one wants to be set up for easy debunk
ing. 

Cory David Hall 
St. Petersburg Junior College 

Clearwater, FL 

The author replies 
Gematria and letter-count in baroque 
texts 

Concerning my two recent articles 
published in THE DIAPASON, March 
2000 (Johann Sebastian Bach and Die 
Kunst der Puga), and May 2000 (Die 
Kunst der Puga, T. S. Bach's prefatory 
message and implications), Cory David 
Hall makes several statements. These 
need to be critically reviewed. 

Of course I maintain that J. S. Bach 
himself was indeed the author of the 
"N achricht" preceding Die Kunst der 
Puga. Hall writes, concerning the 
"Nachricht'': "If Bach were really the 
author here, he obviously would have 
used an 'a."' What is Hall's proof for 
this "obviousness"? It should be clear 
that Bach may have used the spelling 
"fuga" within his title Die Kunst der 
Puga (as Altnikol wrote) and at his dis
cretion, utilized within the "N achricht" 
the spelling "Fuge". 

Hill further writes, "As can be seen in 
Fi~e 1 (May 2000), the author of the 
Nachricht used an umlaut in the word 
'beygefiigten' and did not spell out the 
umlaut with two letters as in 'beyge
fuegten' as in Kellner's transcription, 
making the total letter count minus the 
'e' in 'Stegereif 416. and not 417." I 
agree that it is within the original edi
tion of Die Kunst der Puga (printed in 
gothic Gennan letters) where the gema
tria as well as the count of letters must 
be effected. However, Hall is not famil
iar, or at least not up to date, tackling an 
umlaut in baroque texts. I have pub
lished that procedure already in 1994: 
"Le temperament inegal de W erckmeis
ter/Bacli et !'alphabet numerique de 
Henk Dieben," Revue de Musicologie, 
Paris, Vol. 80/2, 1994, 283-298; in par
ticular p. 289. (I cited this bibliographi
cal reference within my article.) 

If only Hall had taken the trouble to 
consider closely the facsimile, the word 
"beygefiigten," as printed in German 
gothic letters and in particular, the con
figuration of the "ii". This I transcribed 
as "ue," just to clarify its gematria, but it 
consists of a "u" and a tin}'., but clearly 
recognizable letter "e" right above, in 
printing of modem times usually simpli
fied b)1 two little points. Such a meticu
lous observation of the minuscule "e" 
might perhaps have brought Hall onto 
the right track 

I recapitulate now briefly the essen
tials from my RMI paper of 1994 for 
those readers who tool: ill)' result for 
granted. The gematrial value of "ii" 
derives from its two components "u" 
and "e", resulting in 20+5 = 25. Conse
quently, this "e" aoes count as one letter 
in its own right, and the "ii" contributes 
two letters to the "Nachricht". The rele
vant total is and remains therefore, in 
fact, 417, and not 416 as Hall claims. 

It is surprising I am obliged draw 
attention to the possibility of misprints. 
Yes, such things may happen. Bach was 
virtually blind, and we must remember 
it is the typesetter who intervenes and 
finally composes the words in setting 
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t5titden 
~eusefugtett 

Two examples for umlaut "u": C.P.E. 
Bach, Versuch, and J.S. Bach, Die 
Kunst der Fuga 

the text. 
Also, there doesn't exist an_y "number 

alphabet according to Smend." My arti
cle stresses that tliis discovery was due 
to the Dutch pianist and musicologist 
Henk Dieben (1902-1956). As 
Friedrich Smend never mentioned the 
name Dieben in an)' of his "famous" 
publications, one could say Smend has 
appropriated or usurped Dieben's 
result for himself. (See: Ruth Tatlow, 
Bach and the riddle of the number 
alphabet, Cambridge University Press 
1991, pp. 27-30.) I refrain from judging 
such 1:ienavior. 

Regarding Hall's use of the phrase 
"Bacli's Use of Symbolism Gone Awry." 
These two words, "symbol" and "sym
bolism," do not figure at all within the 
body of ill)' article. On the contrary, in 
my research I strive to observe signifi
cant facts of baroque mentality in the 
broader sense. My explanations and the 

Cftoru! _ W:fi wir iH hoedfifl,;rt.Noetke 
An example for umlaut "o": Die Kunst 
der Fuga, final chorale 

interpretations proposed may be taken 
or left alone-or exchanged and 
replaced by better ones by my attentive 
readers, and-what I would appreciate 
most--invalidated, if feasible. 

Herbert Anton Kellner 
Darmstadt 

Here & There 

The Festival Musica Antica a 
Magnano begins this month and con
tinues into September: August 5, 
Bernard Brauchli, clavicembalo, with 
viole da gamba; 8/12, Cappella 
Artemisia; 8/19, Ensemble Zefiro; 8/26, 
organist Paolo Crivellaro; 9/2, Georges 
Kiss, clavicembalo; and 9/9, soprano 
Montserrat Figueras. Programs take 
place in the Chiesa Romanica di San 
Secondo and the Chiesa Parrocchiale in 
Magnano, Italy. The 13th annual Corsi 
di Musica Antica takes place Au~st 
17-27, with presenters Bernard Brauch
li, Georges Kiss, Paolo Crivellaro, Giulio 
Monaco, Alberto Galazzo, Jorg Gobeli, 
and Thomas Walti. The Clavichord 
Performers Workshop takes place 
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September 6-9, with Colin Tiln_ey, 
Derek Adlam, and Bernard Brauchli. 
For information: ph/fax 015 67 92 60; 
<bbrauchl@worldcom.ch> • 
<mam. biella.com>. 

The Bach Organ Festival 2000 
takes place on the "Vienna Bach Organ" 
at St. Augustine's Church, Vienna, Aus
tria. Bui1t by the Reil Brothers of 
Heerde, Netherlands in 1985, the organ 
was hand-crafted using historical meth
ods of construction in the style of organs 
of Gottfried Silbermann and Heinrich 
Trost. The series began on June 16 and 
continues each Friday at 7:30 pm 
through October 13. Instead of a "com
plete" Bach cycle, the artists each pro
vide a "personal" Bach selection. Per
formers are from Austria, France, 
Japan, Germany, Poland, South Korea, 
Sweden, Hungary, and USA: August 11, 
Soon-Youn Yoo; 8/18, Gerhard- Wein
berger; 8/25, Joel Bacon; 9/1, T ean 
Boyer; 9/8, Thomas Schmogner; 9/15, 
Alfred Halbartschlager; 9/22, Hans Fag
ius; 9/29, Robert Kovacs; 10/6, Jens 
Jamin; and 10/13, Michael Gailt. For 
information: ' 
<http://members.aol.com/augkirch/inde 
x.htm>. 

The Albert Schweitzer Organ 
Festival/USA 2000 takes place Sep
tember 8-10 at the First Church of 
Christ, Wethersfield, CT. The schedule 
includes a gala celebration concert Fri
day, Septe~ber 8 at 7:30 pm; competi
tion on Saturday, September 9, 9 am-12 
noon, high school division; 2-5 pm, col
lege division; and Sunday, September 
10, awards ceremony and first place 
winner's recital at 4 pm. High school 
division finalists include Tamara Logan 
of Fresno, CA; Andrew Hauze of Read
ing, PA; and Jacinta Whittaker of White 
Post, VA. College division finalists 
include Mark Cole of Harrisburg, PA; 
Christian Lane of Walkersville, MD; 
f1.Jld Iain Quinn of Hartford, CT. In the 
College division, the $2000 grand prize 
is provided by Austin Organs, Hartford, 
CT; $1000 second prize by Financial 
Admiuistrative Services, Wethersfield, 
CT; $500 third prize by Hartford AGO 
chapter. High school division awards 
incfode $1000 first place sponsored by 
Fleet Bank, Hartford; $500 second 
place by Anne and Walter Kelly, 
Wethersfield; $250 third place'by: Dutch 
Point Credit Union, Wethersfield. For 
information: 860/563-7759. 

The Miller Pipe Organ Company, 
Louisville, Kentucky:, is celebrating its 
25th anniversary with a series of organ 
concerts: September 10, John Hollins, 
St. Joseph's Catholic Church, Louisville, 
KY, at 3 pm; October 15, Carol Luikart 
Cull, First Presbyterian Church, Jeffer
sonville, IN, 3 pm. For information: 
502/451-6616, 800/827-6710. 

Ursinus College, Collegeville, 
Pennsylvania, has announced the dates 
for the Heefner Organ Recital Series: 
September 10, Alan Morrison & Jean
nine Morrison, organ & piano; October 
8, Svetlana Fiahlcretdinova & John 
Richardson; November 12, Gordon 
Turk; February 11, 2001, Barbara 
Bruns; March 25, Alan Morrison; and 
May 13, Norman Mackanzie. For infor
mation: 215/735-8259. 

The University of Nebraska pre
sents its 22nd annual Organ Confer
ence, September 14-16. The theme this 
year is "The American Symphonic 
Organ." Presenters include David Briggs, 
Fred Swann, Jack Bethards., and J oFm 
Levick. The events feature the 4-manu
al, 110-rank Schoenstein organ at First
Plymouth Congregational Chu_rch in 
Lincoln. Mr. Bethards and Mr. Levick 
will begi.:!i by demonstrating the uniq_ue 
technical and tonal . features of the 
instrument. Mr. Briggs will discuss the 
art of symphonic organ registration, 
emphasizing the performance of tran
scriptions. He will also explore design
ing recital programs that can both edu
cate and entertain audiences. Mr. 
Swann will discuss accompanying at the 
organ and creative hymn playing. On 
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Thursday evening Mr. Swann will join 
• First-Plymouth's Abendmusik chorus, 
under the direction of Mr. Levick, in a 
program of anthems and hymns for 
choir and congregation. On Friday 
evening, Mr. Briggs will perform his 
own transcriptions of orchestral works. 
The conference ends with a panel dis
cussion. For information: Dr. George 
Ritchie, UNL School of Music, P.O, 
Box 880100, Lincoln, NE 68588-0100; 
402/4 72-2503. 

The Strasbourg International 
Organ Academ}' takes place October 
12-15, with the theme, ''J.S. Bach and 
the· music of our time." Presenters 
include Michael Radulescu and Gilles 
Cantagrel. The schedule includes con
certs, masterclasses, and lectures. Ses
sions take place on the 17 41 Silbermann 
organ at St. Thomas Church, Stras
bourg. For information: ph 03 88 25 90 
37; fax 03 88 25 90 99; email 
<aforgep@libertysurf.fr>. 

Appointments 

Kyle Johnson 

Kyle Johnson has been appointed 
assistant professor of music and band 
director at Missouri Valley College, 
Marshall, Missouri. During the 
1999-2000 school year, Johnson served 
as part-time instructor of music at Mis
souri Valley, and as adjunct professor of 
music and band director at State Fair 
Community College, Sedalia, Missouri. 
He holds the BA in organ performance 
and music education, with a sacred 
music minor, from Bethany College, 
Lindsborg, Kansas, where he studied 
with Pamela Ruiter-Feenstra. Follow
ing completion of his MM in organ per~ 
formance at Indiana University, as a stu
dent of Larry Smith, Johnson took a 
position with Quimby Pipe Organs, of 
Warrensburg, Missouri .. 

Janet Kaltenbach has been appoint
ed General Manager of The American 
Boychoir. Ms. Kaltenbach formerly 
served as Vice President of Planning 
and Institutional Advancement at the 
State Theatre and the New Brunswick 
Cultural Center, where she has held the 
institution's principal fundraising posi
tion since 1987. In addition slie has 
served as General Manager for the Sag
in~w (Michigan) Symphony Orchestra 
ancl the Springfield (Ohio) Symphony 
Orchestra. Ms. Kaltenbach will be 
responsible for directing the operations 
of The American Boychoir, securing 
concert engagements with the major 
orchestras with which the Boychoir reg
ularly performs, supervising the plan
nin_g of tours, and exploring new media 
and-musical recording opportunities for 
the choir. She reports to James Litton, 
Litton-Loda! Music Director of the 
choir. 

Ralph Mills has been appointed 
Organist and Director of the Choirs at 
First United Methodist Church, Char
lottesville, Virginia. He received bache
lor's and master's defees from George 
Peabody College o Nashville, Ten
nessee, and further studied at the Inter
nationaal Stitchting Orgelconcours in 

Haarlem, Netherlands. He has also 
attended the Royal School of Church 
Music, Addington Palace, Croydon, 
England. A member of the AGO, he has 
served as Dean, Sub-Dean, News Edi
tor, State Chairman, and founder of two 
chapters. He has also been the recipient 
of a grant for short-term study at Wash
ing!:on Cathedral, observing the boys 
and men's choir training. At First 
Church, Mills will play the church's 
three-manual, 38-rank Schantz organ, 
lead the adult and handbell choirs, and 
coordinate other musical groups. He 
also serves as adjunct instructor at Pied
mont Virginia Community College. 

Christa Rakich 

Christa Rakich has been appointed 
Director of Music at the Churcli of the 
Immaculate Conception, Boston, where 
she will play the four-manual, 
1863/1902 E. & G.G. Hook & Hastings 
organ. She will also direct the adult 
choir, supervise the concert series, and 
oversee the restoration of the organ. A 
Phi Beta Kappa graduate of Oberlin 
College, Ms. Rakich earned bachelor's 
degrees in organ and German. She 
spent 1975- 77 in Vienna, Austria, as a 
Fulbright Scholar, studying with Anton 
Heiller at the Hochschule for Musik, 
and then completed the MMus in organ 
performance at the New England Con
servatory. A member of the organ facul
ty at New England Conservatory: from 
1979-89, she also served on the faculty 
of the University of Connecticut, as 
Artist-in-Residence at the University of 
Pennsylvania, and as Assistant Universi
ty Organist at Harvard. Dean of the 
Northeast Connecticut AGO chapter 
1988-90, she has also served the Guild 
as a judge in national and local competi
tions. Ms. Rakich appears in solo and 
ensemble performance under the man
agement oflndependent Concert Artists. 
Her recordings include three CDs of solo 
music for organ. She leaves the position 
of Director of Music at St. Justin's 
Church in Hartford, Connecticut. 

Here & There 

Justin H. Bischof 

Justin H. Bischof is featured on a 
new_ recording, Justin H. Bischof & 
Friends, on the Ethereal label CER-
106). Included is the world premiere 
recording of Aaron Miller's Concerto 
for 2 Organists with Bischof, Ken 
Cowan, and the Zurich Symphony 
Orchestra under the direction oT Jose 

Ulla. The concerto was commissioned 
by Bischof and recorded at the Tonhalle 
in Zurich, Switzerland. Also featured on 
the disc is a live improvisation, the 
Poulenc Organ . Concerto, and 
works/transcriptions by Dupre and 
Wagner. Biscliof is Director of Music 
and-Organist at the Ghurch of the Res
urrection on the Upper East Side in 
Manhattan and is a member of the the
ory faculty at the Manhattan School of 
Music. For information: 212/737-3011; 
<www.etherealrecordings.com>. 

Robert Clark is featured on a new 
recording, From the Land of Bach: Two 
Centuries of Organ Music from Middle 
Germany, on the Calcante label 
(CD034). Recorded on the Fritts organ 
at Arizona State University_, the program 
includes works of Scheidt, J.S. Bach, 
Kittel, Schumann, and Mendelssohn; 
$15; 607/273-3675; 
<www.calante.com>. 

Mario Duella 

Mario Duella, of Pray, Italy, is fea
tured on a new recording, Storici 
Organi della Valsesia, on the Classica 
label (CDC 0131). The CD was record
ed on three historic organs: in Bomate 
Sesia (Alessandro Mentasti, 1877); in 
Piode (Mentasti, 1893); and in Valdug
gia (Fratelli Aletti, 1927). The program 
includes works of Quirici, Diana, 
Pagani, Moretti, Petrali, Batiste, Capoc
ci, Stanford, Silver, Miller, and Lloyd
Webber. For information: 
<maduella@tin.it>. 

James Hammann 

James Hammann of New Orleans 
has recorded organ works of Felix 
Mendelssohn on a restored Stumm 
Brothers organ, such as Mendelssohn 
himself chose to play when demonstrat
ing his organ works for friends. The 
recording includes all six of the sonatas 
of opus 65, the three preludes and 
fugues of opus 37, and seven free pieces 
composed 1839-1844. The two-CD set 
is released on the Raven label, OAR-
500. The organ, built by the Stumm 
Brothers in 1785, is located at St. Ulrich 
Church in N eckargemund, Germany. 
For information: 804/355-6386; 
<WWW.ravened.com> 
<www.ohscatalog.com>. 

Camilla Jarnot is the recepient of 
the first Margaret Power Biggs 
Research Grant. Jarnot, a doctoral can
didate at Boston University and student 
of Max Miller, will use the resources of 
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The Sydney 
Town Hall Organ 
Wm. Hill & Son's Magnum Opus 

by Robert Ampt 

CONTAINED WITHIN the Sydney, Austra
lia, Town Hall is the 1890 William Hill 
& Sons organ-the largest intact Brit

ish organ of the 19th century. Robert Am pt, 
organist of Town Hall since 1978, lavishes 
elaborate details of this spectacular, 
126-stop instrument - the best preserved, 
huge, Romantic masterpiece organ in the 
world, staggering in its impact and awe
some in its musical potential. It has one of 
only two full-length 64' reed stops in exis
tence. Many early documents, programs, 
technical details, drawings and photo
graphs. 216 pages, softbound. 8¼ x 11 ½" 
Book 6425 $38.95 to members, 
$42.95 to others 

Shipping $2.50 for entire order within the U.S. 
Shipping outside U.S.: $2.50 + postage charged 
to Visa or MasterCard; specify airmail or surface. 

ORGAN HIS1r0RICZA.l SO<:IED 
BOX 26811 RICHMOND, VA .23261 

804•353~9228 FAX. 804-353•9266 
catal99@organsociety,otg 
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tlw 
Organist's 
. Music Library 

~/ 

Compiled by William Kuhlman, Luther College 

Program features include: 
• Over 18,000 literature entries 

• Over 3,000 tune entries 

• Titles, ·composers, keys 

• Publisher information 

• Add your own library and new· 
publications 

• Cross-relational libraries allow 
one to find organ music for 
Sunday morning, teaching 
purposes or recital planning
quickly, easily, simply 

• Firsr phrase of tune 

Developed for organists and church 
musicians who seek quick and 

efficient access to their own 

-collections plus a database of 

literature and tunes. It will help 

organize your life. 

$199 .00 plus $5.00 shipping 
Available for Mac or Windows 

Use one of the following methods to 

place your order. 
Fax: 480-929-0248; 
E-mail: riden@riden.com; 
Phone: 480-968-0407 

Riden Consulting Inc., 621 E Geneva Dr., 
Tempe, AZ 85282-3734 

. The Organ Libr~, administered by the • 
Boston AGO chapter, for research in 
the archives of T. Tertius Noble, which 
form part of the holdings of the Library. 
For information about the _grant pro
gram and the Library collection of 
organ music and archival material, con
tact: Joseph Dyer, The Organ Library, 
745 Co=onwealth Ave., Boston, MA 
02215. 

Rachel Laurin is featured on a new 
recording, Liszt & Brahms, on the 
Motette fabel ( CD 12621). Recorded on 
the Beckerath organ at the Oratory of 
St. Joseph in Montreal, the program 
includes the Liszt Sonata in b-minor 
and the Brahms Variations and Fugue 
on a Theme of Handel. For information: 
518/436-8814. 

Charles W. McManis was honored 
on the occasion of his 87th birthd~with 
a recital by Robert Havery and John 
Sherer. The recital took place on March 
26 at St. John's Episcopal Church, 
Waterbury, Connecticut, and was 
recorded in CD format. Mr. Havery 
performed works of Rowthorne, Bach, 
Balbastre, and Alain; Mr. Sherer played 
works of Bach, Dupre, Simonds, and 
Widor. Charles McManis began experi
menting with making wood and metal 
organ pipes in his father's basement 
workshop at the age of 12. As a teenag
er, he built an organ of four ranks and 
intalled it in his family's finished attic. 
Mr. McManis holds both BA and BMus 
degrees from the University of Kansas 
and has built more than 100 organs for 
churches, homes and universities 
throughout the United States. He 
retired in 1986 and was living in Califor
nia when the July 10, 1989 tornado in 
. '\iV aterbmy forced him out of retirement 
to replace 35 of 60 ranks in St. T ohn's 
McManis organ, Opus 35, installed· in 
1957. He continues his "unsuccessful 
retirement" • as official Curator of St. 
John's organ. 

Lawrence Schreiber (photo by Carol Sir
coulomb) 

Lawrence P. Schreiber, organist 
and choirmaster since 1960 at National • 
City Christian Church in Washington, 
DC, has been named minister of music 
emeritus. Dr. Schreiber will retire from 
his full-time post on September L On 
May 6, the National City Christian 
Church Foundation bestowed on him 
the title and honor of Diplomate, its 
highest award, in •:recognition of his 40 
years of service. On June 15, the 40th 
anniversary of his anival at the church, 
Schreiber played his final weekly noon
day recital at the church on its 5-manu
al, 141-rankMoller organ. The congre
gation honored him with a gala dinner 

. on June 17. A native of Jefferson City, 
Missouri, Lawrence Schreiber began his 
musical career at age 16 when be 
became organist of First Christian 
Church and First Church of Christ, Sci
entist. He recezyed the BMus from 
Texas Christian University, studying 
with Emmet Smith and Adrienne Reis
ner, and earned the MSM in 1960 at 
Union Theological Seminary, where he 
studied with Robert Baker, Margaret 
Hillis, Searle Wright, and others. While 
at Union, he was organist of its James 
Chapel; and for two years was organist
choirmaster at South Reformed Church 
in Brooklyn. In 1981 Texas Christian 

University awarded him an honorary 
doctorate. Schreiber began at N atiomil 
City Christian Church in 1960, succeed
ing Tohn Harvey. He developed a com
pre:6.ensive music program, including a 
mixed choir of both professional and 
volunteer singers. He conducted several 
Washington premieres, including 
Vaughan Williams' Dona Nobis Pacem, 
and presented large works of Brahms, 
Mozart, Faure, Durufle, Poulenc, Brit
ten, Verdi, Bach, and many others. Leo 
Sowerby conducted his. Ark of the 
Covenant at National City in 1962, with 
Schreiber as accompanist. In 1995, the 
Choir presented Sowerby's Forsaken of 
Man. As a composer, Schreiber has 
written hymns, service responses, as 
well as many anthems and solos. Sever
al of his organ works are published by 
H.W. Gray. Active in professional musi
cal organizations, Schreiber was a 
founding member of the Association, of 
Disciples Musicians and served as its 
president .in 1967-68. He is a member 
of the University Club of Washington 
and the American Guild of Organists. 
He was a member of the committee that 
produced the Hymnbook for Christian 
Worship in 1970, for which he com
posed two tunes, National City and 
Thomas Circle. 

. The Choir of Christ Church 
Cathedral (Episcopal), Houston, 
Texas, completea its second interna
tional tour in July. Under the direction 
of Robert Simpson, Organist-Choirmas
ter, and Bruce Power, Assistant Organ
ist, the choir sang Evensongs and con~ 
certs at English cathedrals including 
El)', Wells, Oxford, SherboumeAbbey, 
and AJl Saints, Margaret Street, Lon
don. In 1997 the clioir performed in 
Austria and the Czech Republic. 

. Robert P. Wetzler; composer, 
author, and Director of Publications for 
A.M.S.I. Music Publishers, has been 
granted a composer award again this 
year by A.S.C.A.P. With over 300 pub
lished musical works with several major 
U.S. publishers, Wetzler has also writ
ten numerous articles for journals and 
co-authored two books. He graduated 
from Thiel College, Greenville, Penn
sylvania in 1954 and was named a "Dis
tinguished Alumnus" iI;i. 1991. He holds 
an MDiv degree from Northwestern 
Lutheran Theological Seminary. He has 
also served as choirmaster at Prince of 
Peace Lutheran and at Salem Lutheran 
churches in Minneapolis. 

The People's Republic of China invit
ed Carol Williams to give inaugural 
recitals on the new Austin organ in Bei
jing's Forbidden City Concert Hall. The 
deiegation from America included Kim
·berlee Austin, president of Austin 
Organs, Inc., Alan McNeelx, .and A.J. 
Buttler. The first concert took place on 
April 28 with the Beijing Symphony 
Orchestra, and culminated in the Saint
Saens Organ Symphony inc-minor. The 
second concert, April 30, was devoted 
entirely to the organ, and included clas
sical and popular works. 

Founded in 1839, Christ Church is the 
oldest religious institution in Houston 
and the only downtown church still 
located on its original property. The 
choir's past directors include Jack Osse
warde, William Barnard, and Clyde Hol
loway. Robert Simpson came to Christ 
Church Cathedral in 1993 after 14 years 
at St Philip's Cathedral, Atlanta. In 
addition to hls duties at the cathedral, he 
is founder and Artistic Director of the 
Houston Chamber Choir. 

Organ department, University of Nebraska-Lincoln, March 6 concert 

Students and faculty of the organ 
department, Univ!;lrsity of Nebras
ka-Lincoln, performed a concert of 
chorale settings from the Neumeister 
Collection, the earliest known 
chorale settings by J.S. Bach. The 
program took place on March 6. 

Performers included Susan Moeser, 
Godwin Sadoh, Marcia Worcester, 
Quentin Faulkner, Thomas Herzer, 
Masako Fujisaki, Sarah Hammar, Carla 
Post, Philipp_ Goebel, Pam Penner, 
Mary Murrell Faullmer, and George 
Ritchie. 
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St. Louis AGO award honorees: Nathan Eakin, Barbara Russell, Edward Wallace, 
Marie Kremer, The Rev. Sylvester Laudermill 

The St. Louis AGO chapter recent
ly presented its annual awards to hon
orees for their support of sacred music. 
Pictured in the plioto are (1 to r) Nathan 
W. Eakin, music educator award; Bar
bara Russell, advocate for the arts 
award; Edward Wallace, choir director 
award; Marie Kremer, Blewett Award; 
and The Rev. Sylvester Laudermill, reli
gious leader award. Robert Hanson was 
Iionored as Artisan posthumously. 

The finals of the 2000 Gruenstein 
Memorial Organ Competition, spon
sored by the Clricago,AGO, were held 
on April 8 at Moocfy Bible Institute in 
Chicago. The $1000 first prize winner 
was Cbarles Burks, 20, a junior at the 
University of Alabama studying organ 
with Warren Hutton. Second place 
($400) went to Sung Joo Kim, 27, a 
DMA student at Indiana University who 
did under_graduate work with John 
Weaver. Tliird prize ($250) and audi
ence prize ($100) was awarded to Sujin 
Yoon, 28, a doctoral student at the Uni
versit:J of Kansas with Michael _ Bauer 
and a former student ofWarren Hutton. 
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Sujin Yoon, Charles Burks, and Sung 
Joo Kim, 2000 Gruenstein Competition 
finalists 

The prize money was donated by the 
Cliff Dwellers Arts Foundation of 
Chicag_o and the Bradford Organ Com
pany. Judges for the competition were 
Douglas Cleveland, Marslia Foxgrover, 
and Aaron Miller. 

The Brazilian Conference of 
Organists and the 7th Annual Conven
tion of Latin American Organists and 
Organ Builders took place July 24-29 in 
Mexico Cit)', with the theme, "Organs of 
Mexico." The schedule included lec
tures and recitals, as well as visits to 
organs in the area of Oaxaca. 

Andover Organ Company, 
Methuen, Massacliusetts, has been 
selected to build a new two-manual, 17-
rank organ, the firm's opus 112, for St. 
Bartholomew's Episcopal Church in 
Yarmouth, Maine. The congregation 
had been using an Appleton organ 
which was on loan and aoout to be sold. 
The church's timber-framed building 
was completed in 1988. Parishoners 
having a strong commitment to ecology 
are exploring solar power for the organ. 
The new organ will be centered in the 
rear balcony. Solid oak casework will_ be 
finished to match existing finishes in the 
room, perhaps with some painted deco
ration. Case pipes will be of copper and 
polished tin. The console will Ee of nat
ural finish oak with contrasting_ walnut 
stop jambs. Key action and swell mech
anism will be mechanical, as will the 
stop action, controlled by rosewood and 
boxwood knobs. For information: 
888/67 4-2626. 

J.W. Muller Pipe Organ Company 
of Croton, Ohio, has completed the con
struction and installation of a new cus
tom-built console for the West Jefferson 
United Methodist Church, West Jeffer
son, Ohio. The movable two-manual 
roll-top console features tilting tablet 
stop and couplet controls witli multi
level combination action and multiplex 
switching system, and is MIDI compat
ible. The cabinet is handcrafted from 
solid rift-sawn white oak, stained and 
finished to match the woodwork in the 
sanctuary, and is accented by walnut 
cheeks, slips, andnameboard. For infor
mation: S<J0/543-0167. 

Albany Records has released the 
world premiere recording of the late 
William Ferris's 1998 composition, 
Angels-a miracle play for singers, 
actors, and instruments. The CD, 
drawn from an in-concert performance 
by-the William Ferris Chorale, features 
soloists, organist Thomas Weisflog, and 
a 10-member instrumental ensemble, 
all under the direction .of the composer. 
The work takes its inspiration from the 
stained glass windows of the four 
Archangels in Our Lady of Mt. Carmel 
Church, the Chorale's performing home 
in Chicago, creating a portrait of the 

Nunc Dimittis 

Leslie Spelman, of La I olla, Califor
nia, died on on May 28 at the age of 97. 
He taught at the University of Redlands 
from 1937-1968 and was Director of 
the Division of Arts and School of Music 
1952-68. After retiring from Redlands, 
he served as Dean of the School of 
Musie at California Institute of the Arts 
(1967-70), and taught at San Diego 
State University. Prior to his Redlands 
career, he tauglit at William Woods Col
lege (1928-30) and Meredith College 

Archangels Michael, Uriel, Gabriel, and 
Raphael. The highlight of the work is 
the finale, which incorporates the audi
ence in singing an angelic hymn of 
praise. The recording also includes a 
performance of Ferris' s Modem. Music, 
a work for chorus and orchestra on a 
text of 18th-century American compos
er William Billings. For information: 
773/325-2000. 

In April, Hanssler Classic released 
29 new volumes of the monumental 
172-CD Edition Bachakademie, making 
109 volumes now available. The new 
releases include 12 volumes of church 
cantatas, two volumes of secular can
tatas, five volumes of organ works, along 
with various keyboard works and con
certos. For information: 800/367-9059. 

A new video, The Rudolf Wurlitzer 
Manufacturing Company Factory Tour, 
is available from the Organ Literature 
Foundation. The document:yy dates 
from the early 1920s and includes a tour 
of the Tonawanda factory, with musical 
score by Ray • Brubacher on the 2/10 
Wurlitzer formerly in Loew' s Colonial 
Theatre in Reading, PA; approx 30 min
utes, VHS, $20 (plus $3 postage USA); 
for information: 781/848-1388; 
<organlitfud@juno.com>. 

The Allen Organ Company has 
completed the installation of the world's 
largest digital organ. The five-manual, 
295-stop instrument was installed in the 
new 7000-seat sanctuary of the Preston
wood Baptist Church in Plano, Texas. 
The edifice is located on 100 acres and • 
has a weekly worship attendance of 
14,000. The organ, with its 142 speaker 
cabinets, has six major divisions; three 
fanfare trumpets placed throughout the 
nave, incluclmg the "Millennial Trum
pet"; ten 32' stops (two are manual voic
es); and a 64' open wood resultant stop 
in the pedal. Tliere are three individual 
MIDI audio sections. 

William T. Pugh & R. Kent Cor
mack, of Top Rung Tower Chime & 
Organ Service, Inc., Lawrence, Kansas, 
have completed the restoration of the 
10 note Deagan Tower Chime System 
at Lakeside Presbyterian Church, Storm 
Lake, Iowa. Installed in December, 
1922, this is one of the oldest remaining 
Deagan instruments. A new flexible 
cable andlowvoltage ON/OFF controls 
were provided for the oak· keyboard 
allowing to it be moved to various loca
tions. This is the firm's 22nd Deagan 
restoration. For information: 785/842-
2782• 

(1932-37). From 1930-32 he was 
organist/choirmaster at the American 
Cliurch in Paris. Spelman was born on 
March 7, 1903 in Covert, Michigan, and 
showed an early interest in music. He 
earned the BA, BM us; and MA at Ober
lin College, did graduate study at the 
University of Michigan, the University 
of North Carolina, and Yale University, 
and received the PhD from Claremont 
Graduate School. He held the AAGO 
and FAGO certificates and studied 
organ and theory with Nadia Boulanger 
and Joseph Bonnet in Paris 1930--,32. 
He played recitals at five national con
ventions and led tours in the USA and 
Europe. He was the author of numerous 
articles in many journals in America and 
Europe, and edited two volumes of 
American organ music. Because of the 
success of his book, Organ Plus--a Cat
alogue of Ensemble Music for Organ 
and Instruments, he was in demand for 
conducting concerts _ of organ with 
instruments. He was also a member of 
the American Society for Aesthetics and 
lectured for that group and for the 
Netherlands Association for Aesthetics. 
In 1957 he spoke on "Or~an Teaching
Methods and Materials ' at the First 
International Congress of Organists. 
The list of his former students includes 
Max Miller, Gerhardt Krapf, George 
Ritchie, and the late Larry King. 
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Harpsichord News 
by Larry Palmer 

Millennial Centennial 
On August 15, Santa Fe harpsi

chordist Virginia Mackie joins the very 
exclusive club of centenarian harpsi
chordists; indeed, the only other one 
known to me is retired Paris Conserva
toire Professor Marcelle de Lacour, who 
turned one hundred on November 6, 
1996, celebrating the event by playing a 
recital for the residents of her retire
ment home! 

After earning her BA at Wellesley 
College (Phi Beta Kappa), Mrs. Mackie 
did her Master's work' at Columbia Uni
versity, and spent several summers in 
France studying with Nadia Boulanger. 
Her teaching career in music theory and 
performance took her to Kansas City 
J_unior College (as head of the music 
aepartment), Yale University, and to the 
U niversit_)r of Missouri at Kansas City 
(where she served as Haag Distin-

Colin Andrews 
Organist/Lecturer/ 
Recording Artist 

Solo and Duo Organ 
with Janette Fishell 
London, England 

Greenville., Notth Carolina 

Centenarian haq,sichordist Virginia 
Mackie contemplates another birthday 
candle. (Photograph by Larry Palmer, 1999.) 

guished Professor of Music). When 
UMKC later conferred on her its first 
honor;ny doctorate given to a woman, in 
lieu of an acceptance speech Mrs. Mack
ie gave an acceptance liarpsichord recital, 
as well as a series of master classes. 

Following a stint at the University of 
Arizona, Mrs. Mackie moved to Santa 
Fe, where she has been designated a 
"Santa Fe Living Treasure." Here she 
continues to share her keen analytical 
skills and love of music with a small 
number of students. She is especially: 
devoted to the music of Haydn, and, of 

· course, to the masterworks of J.S. Bach, 
who, I am certain, is happy: to share the 
kudos of his own hi_gh-profile year with 
such a distinguished-colleague. 

Thanks to Dr. Charles Mize for pro
viding inf orrnation used in this report. 

Women, Men, and Harpsichords in 
Colorado 

More than fifty registrants assembled 
in Boulder, Colorado, for the Midwest
ern Historical Keyboard Society's 16th 
annual meeting, May 18-20. Subtitled 
"A Conference in Early Music," pro
gram chair Theresa Bogard' s agenda 
was much more than that, for it includ
ed Elaine Funaro's fascinating program 
of 20tl1-century harpsichord music by 
women (ranging from Wanda Landows-

j~ 
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ka, 1951, through Sondra Clark, 1999), 
Susanne Skyrm's premiere of composer 
Sarah Dawson's new work for fortepi
ano, Dumuzi's Dream, and my own 
illustrated talk on Swiss patroness 
Antoinette Vischer' s many avant garde 
harpsichord commissions. Denver resi
dent Hal Haney, venerable editor of 
The Harpsichord, spoke about some of 
his experience$ while interviewing 
major and minor figlJ!es of the harpsi
chord revival during the journal's years 
of publication, 1968-1976. 

The conference theme was well 
served by two evening recitals: 
supremely communicative soprano 
Julianne Baird presented a concert of 
music from autlior Jane Austen's music 
collection, elegantly partnered by 
fortepianist Theresa Bogard, the pro
gram heightened by readings from 
Austen's novels presented by Baird's 
husband and the fughly expressive Mar
ion Paton. The closing concert, present
ed by Cecilia's Circle (Janet Youngdahl, 
soprano; Julie Andrijeski, baroque vio
lin; Vivian Montgomery, harpsichord; 
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and Iuhe Elhard, viola da gamba), con
sisted of a series of lovely excerpts from 
the music of Barbara Strozzi and Eliza
beth Jacquet de la Guerre. 

The conference opened with Eliza
beth Farr playing alf six of J.S. Bach's 
Trio Sonatas on -her Keith Hill pedal 
harpsichord. Fleet fingered and footed, 
she dealt ably with a sticking pedal note, 
but as a program, this seemed to me 
rather like reading an encyclopedia; I 
lasted only througb. volumes A-L, the 
first three. 

Novel scholarly presentations were 
given by Arthur Haas (suggesting that 
Franc;ois Couperin's second Ordre for 
harpsichord might be a tribute to Eliza
beth Jacquet de la Guerre); Catherine 
Gordon-Seifert (similarities between 
some melodic models in Louis Couper
in's allemandes and those in the mid
l 7th-century French serious air); and 
Martha Novak Clinkscale (Women's 
Role in the Piano Business of the late 
18th and early 19th centuries). Edward 
Kottick paid a sly tribute to John 
Barnes' tongue-in-cheek take on Italian 
harpsichords, in his paper "The 'Spe
cious Uniformity' of 18th-Century Ger
man Harpsichords." 

Instruments by Thomas Bailey, Dana 
Ciul, Thomas Ciul, Douglas Maple, 
Peter O'Donnell, and Ted Robertson 
were demonstrated by Nanette Lunde 
and Max Yount, former presidents of 
MHKS. At the group's annual business 
meeting, Lilian Pruett, retiring editor of 
The Early Keyboard Journal ~ointly 
published by SEHKS and MHKS) was 
honored for her twenty years of service; 
Carol Henry Bates was welcomed as the 
new editor. 

Cool, sunny, and springlike, Boul
der's weather was ideal, allowing inspir
ing views of snow-capped mountains. 
Social events, especiaI!y the evening 
receptions, provided good food and the 
all-important times to share talk with 
friends and colleagues. 

Features and news items are welcome 
for these columns. Send them to Dr. 
Larry Palmer, Division of Music, South-

em Methodist University, Dallas, TX 
75275, or via e-mail: 

. <lpalmer@mail.smu.edu>. 

Music for Voices 
and Organ 
by James McCray 

Tunes we all love 

Familiarity breeds contempt! 
Aesop's Fables 

The Fox and the Hound 

Today's society thrives on change. 
Technology has spawned the Informa
tion Age; everyone seems to be con
cerned about doing things quickly and 
having more choices than ever before. 
So we rush pell mell through our daily 
lives, rarely !)ausing for reflection or 
sustaining traditions. The loss of tradi
tions, particularly in church, may be one 
of the most significant contributors to its 
diminishing impact on society. 

The older generation, however, has a 
desire to hang on to the past. They love 
familiarity in people, places, and things, 
and are often overwhelmed by too many 
changes. Hearing music with which 
they are acquainted is yet one more way 
that brings comfort to them in this new 
age. 

Consider hymn sings occurring either 
before or during the service. If congre
gations, of any age, are asked what they 
would like to sing, it is never something 
new. Congregations participate in 
singing familiar melodies. Even though 
ministers and music directors attempt 
to expand their repertoire, there usually 
is resistance. After repeated uses of a 
new hymn, it becomes comfortable and 
then finally becomes familiar. 

Review your repertoire for the past 
three months. How many of your 
anthems or special music selections 
employ a familiar melody? If tl1e answer 
is three or less, that means your congre
gations heard a familiar tune only about 

St. John's Episcopal Church 
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Tradition and technology blended for instruments of exceptional integrity. 

once a month. Is this enough for most 
congregations? And, if your choir pre
pares numerous additional anthem
Iength music for offertories, commu
nion, etc., the percentage drops even 
further. 

Set a goal which you feel is apJ)ropri
ate to your church, for the number of 
familiar tunes you will schedule. This 
does not mean constant repeating of the 
same repertoire, but rather by seeking 
out new arrangements and styles oI 
these old melodies, you are challenging 
your choir and still keeping the congre
gation happy. The director who never 
allows choirs or congregations to enjoy 
familiar music is making a serious mis
take. 

The music this month features 
melodies that most people know and 
love. Old wine in new bottles! Take a 
drink. 

When Morning Gilds the Skies, ari.-. 
Dale Wood. SATB, organ, optional 
handbells (3 octaves), The Sacred 
Music Press, 10/2044S, $1.50 (M). 

This popular hymn clearly presents 
the tune for the first stanza, then devel
ops it for succeeding stanzas without 
strafeig too far from the basic melody. 
The handbells have short solo sections 
throughout and their music is included 
as a separate part at the end of the 
choral score. The opening introductory 
statement returns as the coda builds to a 
loud, broad conclusion. This setting is 
certain to please everyone. 

It ls Well with My Soul, arr. Mark 
Hayes. Beckenhorst Press, BP1581, 
SATB, piano, and optional organ, 
$1.75 (M+). 

Music using both organ and piano has 
become more available in recentJears. 
Churches blending olcl/new fin this 
approach to be lielpful. This Ha}'es 
arrangement begins with a piano solo, 
then the women sing the familiar 
melody, with the men joining on the 
refrain. The style shifts as tlie organ 
enters, and a more rhythmic spirit is 
created through pulsating piano chords 
and choral syncopation. The music con
tinues to build into a more dramatic 
character filled with keyboard glissandi 
and arpeggios. This will require more 
effort than usual to develop the feeling 
of ensemble with the singers and two 
keyboards, but will be worth the effort. 

I Am a Poor Wayfarin' Stranger, arr. 
Donald Bailey. SATB, T solo, unac
companied, Alliance Music Publica
tions, AMP 0360, $1.50 (M). 

The tenor solo, which may be sung by 
soprano, appears over a humming 
choral background that is built on a low 
F of the oasses. These ·background 
chords have tricky dissonances out the 
solo is easy. A colorful, attractive 
arrangement for a good choir. 

I Sing the Almighty Power of God, 
arr. Stan Pethel. SATB ancl key
board, Theodore Presser Co., 392-
42264, $1.40 (E)_ 

The familiar melody "Brother James' s 
Air" is set to the familiar Isaac Watts 
text. The keyboard accompaniment is 
not soloistic. There are tliree stanzas 
with only the last one using four-part 
choral writing; the others are unison and 
two-part. 

The Church's One Foundation, arr. 
Donald Busarow. SATB, brass quar
tet, timpani, organ, and congrega
tion, Concordia Publishing House, 
98-3577, $1.00 (M-). 

The congregation sings on four of the 
five stanzas in this arrangment. Two of 
the stanzas are for mixed choir and the 
other two for all women, all men. Only 
the third stanza is for the choir alone. 
There are some instrumental interludes 
between· stanzas, but generally the 
music is simple and unadorned-and 
that makes it very useful. 

Gather the Faithful and Lord of All 
Hopefulness (9oncertato on Slane), 
arr. Jeremy Young- SATB, congre
gation, key:board, gnitar, with 
optional violin and small percus-

sion, G.I.A. Publications, G-4435, 
$1.30 (E). 

Slane, the Celtic hymn tune, is known 
better as "Be Thou My Vision" and is set 
here to two different texts with the first 
one (Gather) having a congregational 
part on the back cover for duJ)1ication 
and use. Here is a very practical setting 
since the second text is designed for the 
choir alone-two anthems for one! The 
instrumental music is easy and the score 
includes a separate optional violin part. 

Simple Gifts, arr. Amy Dalton. SSAA 
unaccompanied, Santa Barbara 
Music Pub., SBMP 302, $1.25 (E). 

Clearly, this Shaker tune is one of the 
most popular melodies found in Ameri
can fo1khymns. This three-page setting 
keeps the melody ever present. There 
are some low alto notes at the end and 
there is no keyboard reduction of the 
parts. 

Come Thou Fount of Every Blessing, 
Thomas Durham. SSA and piano, 
Sonos of Jackman Music Corp-, 
#01133, $1.15 (M-). 

The piano provides a simple harmon
ic baclcground for the me1ody in the 
voices. After the unison first stanza, 
there is a piano interlude, the harmony 
of which is more interesting than that 
for the voices. The third stanza uses 
choral harmony above the ke}'board 
chords. It ends with a quiet, brief, con
trapuntal coda. 

Come, Christians, Join to Sing, arr_ 
Robert Hebble. SATB, organ, and 3 
optional trumpets, The Sacred 
Music Press, 10/2033S, $1.50 (M). 

The three Bf trumpet parts are 
included at the end of tlie choral score; 
their music alternates with the organ 
and may be omitted. The instrumental 
music has solo sections between the 
stanzas. The second of three stanzas 
moves away from the familiar melody 
which then returns in a bold unison that 
grows to a festive "Alleluia, Amen" clos
ing section. 

All Hail the Power of Jesus' Name, 
arr. Hal Hopson_ SATB, organ, and 
congregation, H.W. Gray of Warner 
Bros- Publications, GCMR9808, 
$1.30 (E). 

This concertato involves the congrega
tion on three of the four stanzas; their 
music is included separately at the end 
for purposes of duplication. There is a 
majestic organ introduction before the 
hymn tune appears. The third stanza is 
for choir alone and contains some unac
companied singing. A solid arrangement. 

Book Reviews 

Hofmann, Renate. ein Hauch - ein 
Ton. Bilder vom Entstehen der 
neuen Klais-Orgel im Kolner Dom. 
Regensburg: Schnell & Steiner 
1999- 11 7 _pages, 7 unnumbered 
pages of blue-print drawings- No 
information about price or avail
ability-. 

Publication of the book was subsi
dized by the archdiocese of Cologue; 
the entire project was possibly instigat
ed, undouotedl}' supported, and proba
bly subsidized, by Klais Orgelbau, but 
this is a trade book. Schnell & Steiner is 
a major German publisher-incidental
ly, it has published a number of books 
for the Gesellschaft der Orgelfreunde
and the book should Ee available 
through any good book importer or any 
of the German online boolc services. 

Hofmann, a Bonn photogra_pher, has 
produced a, collection of 122 Elack and 
white photographs that document the 
creation of the nave organ for Cologne 
Cathedral from the planning stages to 
completion. Philipp Klais and Hans
Wolfgang Theobald have added an 
appendix that includes tl1e specification, 
the composition of the mixtures and the 
builder's drawings of the organ layout. 
All the photo captions are given in Ger
man, English, and French-the English 
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captions are not always idiomatic, but 
they are understandable enough. The 
appendix is in German only, but the 
only actual text is a brief description of 
the size and location of the instrument. 

The new organ was dedicated June 
29, 1998; information abo.ut it has 
appeared in a number of easily accessi
ble publications. It is a three-manual of 
53 stops (71 ranks) with mechanical key 
action and electric combination action. 
This book does not deal with the sound 
or even the musical concept of the 
instrument, but only with its. construc
tion and installation. There is, under
standably, some emphasis on the unusu
al, possibly unigue features of the instal
lation. The swallows' -nest organ, or to be 
precise its lowest point, is over 60 feet 
above the floor; unlike most swallows' c 

nest instruments, it is not cantilevered 
from the side wall of the nave; the whole 
instrument is suspended from the beams 
above the vaults by four steel rods. 

Hofmann organizes her pictures in 
three sections: workshor,, construction 
in situ, final installation of pipework and 
tonal finishini The photographs are of 
uniformly hi quality. Hofmann is no 
organ speci • st and lier book is clearly 
aimed at a fairly wide general public. 
Organ specialists will have three small 
quibbles: the photographs within the 
three sections are not always in the most 
logical order; photographs of pipework 
do not consistently identify fhe stops 
shown, aµd these are not always easily 
identi.£.able; in a few cases Hofmann has 
sacrificed clarity of technical detail to 
artistic effect. 

Anyone seriously interested in organs 
or organbuilding will appreciate this 
attractive and comprehensive documen
tation of an instrument that will certain
ly continue to attract considerable 
attention. The book would be a revela
tion to students (and others) who have 
not been fortunate enough to visit a 
large organbuilder's shop and witness 
the actual process of creating and 
installing a major organ. 

-W. G. Marigold 
Urbana, Illinois 

New Recordings 

Vierne's Symphonie Tl and Pieces de 
Fantaisie, Suite II. Pierre Pince
maille at the C~vaille-Coll organ at 
the Cathedral of St. Denis, Paris. 
·Festivo FECD 137 (available from 
the Organ Historical Society, 
804/353-9226). 

Young French organist Pierre Pince
maille has produced' a stunning account 
of Vieme's second S)i!Ilphony and the 
second suite of Pieces de F antasie on the 
landmark Cavai,Jle-Coll organ at St. 
Denis in Paris, where Pincemaille is tit
ular organist. The .instrument has 
recently been wonderfully restored 
after being dormant for several years, 
and this recording serves as a splendid 
aural documentation of the first large 
instrument of Cavaille-Coll, where 
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many of his technical innovations are 
used in their prototypical form (i.e., 
Barker lever on the Grand Orgue, sepa
rate ventil chests for foundations and 
reeds on each division, a swell box, and 
multiple wind pressures within each 
division). The instrument serves the 
Vieme pieces admirably, but because of 
its position at the beginning of Cavaille
Coll' s opuses, there are some registra
tional adaptations that must be made to 
accommoaate the lack of all of the usual 
unison couplers and the lack of a string 
register, celeste or hautbois on the 
Recit. Sharp ears will also note some 
concessions that are made to accommo
date the limited range of the pedal divi
sion with only two octaves :for each . of 
the independent pedal ranks. 

Although the stunning sound of the 
instrument, which at times $eems near
er in sonority to the French Classical 
style than to the symphonic school, 
would be ample reason :for the purchase 
of this recording, the interpretations of 
Pincemaille are quite definitive. His 
technique is quite impeccable, as evi
denced by his thrilling accounts of the 
Toccata and Feux Follets, and he brings 
a vivid sense of improvisation and 
drama to many of the movements. The 
first and last movement of the sympho
ny bum with intensity and have a fine 
sense of spacing and shape that play: the 
live acoustics of a large sr,ace to best 
advantage. The chorale of the symIJho
ny has the type of rhythmic freea.om 
and the spirit of passionate improvisa
tion that one expects from a Horowitz or 
Algerich. Proponents of carefully con
trolled, literaf readings of these Vieme 
works should look elsewhere, but, if you 
enjoy compelling, vivid interpretations, 
these accounts arewithuut peer. -

-Warren Apple 
Venice Presbyterian Church 

Venice, Florida 

Town Hall Organ Classics. Simon 
Lindley at the organ of Leeds Town 
Hall. OxRecs OXCD-71. Available 
from OxRecs Digital, Magdalen 
Farm Cottage, Standlake, Witney, 
Oxon OX8 7RN, Great Britain. No 
price given. 
• • The ruse .(about'71 minutes) •corrt:uns·· 
the following: War March of the Priests 
(arr. B. Hesford), by Felix • 
Mendelssohn; Grand Choeur Dialogue 
by Eugene Gigout; Postlude in D by 
Henry Smart; La Legere (arr. S. Lind
ley) by Gioseffo Fiocco; Aria by Noel 
Rawsthome; Bell-Rondo (arr. W. T. 
Best) by Giovanni Morandi; Prelude in 
Classic Style by Gordon Young; "Tocca
ta" from Suite Gothique by Leon Boell
mann; Chelsea Fayre by Reginald Goss 
Custard; Tuba Tune by Norman Cock
er; Elizabethan Serenade (arr. S. Lind
ley) by Ronald Binge; Andantino in D
flat by Edwin Lemare; Trumpet Volun
tary by Gordon Young; Nuptial March 
by Alexandre Guilmant; Fiat Lux by 
Theodore Dubois; The Lost Chord (arr. 
N. Rawsthome) by Arthur Sullivan. 

This recording contains pieces popu
lar at the re~ar weekly organ concerts 
given in Leeds Town Hall. The result is 
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a collection of bonbons and warhorses 
with, in most cases, no great preten
sions. A few of the pieces may not be 
familiar to most American organists, 
and some of these deserve mention. 
Smart's Postlude in Dis in the repertory 
of most British organists; it is a forth
right march well worth hearing and 
pfaying. Lindley' s transcription of La 
Legere is a pleasant rococo piece that 
shows off tlie splendid flutes of the 
Tciwn Hall organ. The Bell-Rondo, by 
the prolific Italian organist-composer 
Morandi (not Moriandi as given on the 
jacket) was much amplified by W. T. 
Best and became a s2arkling showpiece, 
undoubtedly very cliHicult to play neat
ly. Rawsthome' s version of The Lost 
Chord is a British staple; it may remind 
the listener of the Fox arrangement of 
Komm, siisser Tod. . 

• • Simon Lindley has been Leeds City 
Organist since 1976; he is also organist 
and master of the choir at the famous 
Leeds Parish Church. He is well known as 
a travelling Special Commissioner for the 
Royal School of Church Music. Although 
he is regarded in Britain as a brilliant 
recitalist, he has not, to my knowledge, 
concertized a great deal abroad. His play
ing here is UI1Iailingly clean and crisp, with 
close attention to phrasing and articula
tion. He obviously hows this organ well, 
and extremely varied registrations show 
off the numerous fine solo voices avail
able. The only performance that is not 
entirely convincing is that of the 
Mendelssohn War March, which seems a 
lot less exciting than it should be. 

OxRecs packaging varies from one 
release to the next. They should be 
ashamed of this one. The jacket notes 
offer a biographicru. note about the _per
former, but there 1s not a word about 
the music or about the organ, not even 
the specification. . 

Tlie organ of Leeds Town Hall is one 
of England's great civic instruments. It 
was built by Gray and Davison of Lon
don in the middle of the 19th century 
(1859) as a five-manual of 91 sto2s. It 
was rebuilt by Abbot and Smith of 
Leeds in 1905. The last major interven
tion I can find is a rebuild by Wood 
Wordsworth & Co. of Leeds in 1972. 
This resulted in a very large three-miJll
ualofabout 80 stops and 103 ranks, with 
three Pedal 32'·s and a battery of heavy 
reeds cin the Positive. It seems certain 
that some, possibly a great deal, of the 
older pipework, perhaps reworked, 
remains. The organ has a full tone, not 
at all muddy, and a profusion of excel
lent flutes and soft reeds. The heavy· 
reed used in Cocker's Tuba Tune is very 
smooth and not overbearing; in this par
ticular piece I would have ITked a slight
ly more dominant solo reed! The various 
reed choruses are very effective in 
Gigout's Grand Choeur. 

This recording is fun to listen to. It 
offers a good collection of appealing 
audience-pleasing music, beautifully 
played. Some of us will want to add 
some of these cheerful morsels to our 
repertory. A recording to be enjoyed, 
not analyzed! 

-W: G. Marigold 
Urbana, Illinois 

New Organ Music 

Lift High the Cross: H,]Jmn Introduc
tions and Descants Jor Organ and 
Trumpet, John Bernthal. Augsburg 
Fortress 11-10867. No price given. 

Iohn Bemthal's service on the organ 
and music theory: faculties at Valparaiso 
University is richly apparent in tliis new 
collection. Most of tlie tunes ("The Ash 
Grove," "Crucifer," "I Am the Bread," 
and "Kremser") are commonly found in 
numerous mainline hY1?nals, while the 
rest ("Berglund," "Fredericktown") are 
best known to Missouri Synod Lutheran 
parishes. For each tune, Bemthal offers 
an introduction for organ and trumpet 
followed by an organ prelude; three of 
the preludes are also set for trumpet 
and organ. The trumpet parts, provided 
in botli B-flat and C, are readily accessi
ble to strong high sch~ol players. The 
descants are attractive but· not highly 
embellished, written in manageable 
ranges and keys especially well-suited to 
C trumpet. The organ preludes explore 
a variety of styles and registrations, and 
are sensitive reflections on their res2ec
tive texts. Perhaps this delightful collec
tion could be reissued at some point to 
address some editorial issues tliat cur
rently compromise its use: the trum
pet/organ setting of "Kremser" is miss
ing a note that fortunately is accounted 
for in the organ solo version; rather than 
appear in the table of contents, the tune 
names share the last page with the 
trumIJet 2art; and the trumpet parts, 
bound with and even printed on tlie flip 
side of the organ parts, must be photo
copied-an unnecessary and environ
mentally questionable choice for the 
publisher. Aside from those observa
tions, however, the collection is enthusi
astically recommended. 

Festival Suite for Trumpet and 
Organ, Gerhard Krapf. The Sacred 
Music Press 70/1178 S, $9.00. 
Petite Suite for Trumpet and Organ 
(or Any Keyboard Instrument), Ger
hard Krapf. The Sacred Music Press 
70/1187 s, $9.00. • 
... Gerhard.Kr%pfs Neo-Baroque com
positional style is well known to the 
organ world. These suites, each cast in 
three movements, retain that flavor, 
with the interplay betweenjarts creat
ed by motivically oriente , generally 
spare counterpoint. The manualiter 
Petite Suite poses few technical 
demands on either player and might 
well enjoy use as a contest piece for 
strong high school trumpeters; both 
works would be welcome additions to 
any church service. Written for a daugh
ter and son-in-law trained as profession
al musicians, the Festival Suite presents 
~eater technical challenges for both 
players and is the more musically stimu
lating of the two suites. The trumpet 
parts, provided only in B-:8.at, are bound 
with tlie organ scores and must be pho
tocopied. Suitable for studio use or 
churches with strong musical participa
tion by young adults. 
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Voluntary for Trumpet and Organ, 
David Maxwell. Warner Broth
ers/II. W. Gray Publications (Saint 
Cecilia Series) GSTC9808, $3.95. 

This recent addition to the repertoire 
for trumpet and organ is appropriate for 
church and academic ceremonies alike. 
Undergraduate students, as well as 
strong players at the high school level, 
will nna the trumpet and organ parts 
both to be accessinle. Double-tonguing 
and an optional high C present the only 
technicaf challenges in the B-flat trum
pet part. The organ score features occa
sional flourishes in one hand balanced 
by sustained chords in the other, set 
against a predictable walking bass. The 
piece is formulaic and empfoys limited 
thematic development, but it exudes a 
certain spunkiness and zest that listen
ers will appreciate.· 

Duo Concerto for Trumpet and 
Organ, Op. 152, Tomas Svoboda. 
Thomas C. Stangland Co. Music 
Publishers, $24.00. 

Published in 1997, this work honors 
the memory of the late Richard Thorn
burg, former member of the. Oregon 
Symphony Orchestra. The Duo Concer
to confronts both players with signifi
cant technical challenges and dares only 
the most intrepid performers to attemJ=>t 
it. The piece requires a large organ with 
divisions under expression but calls for 
very few solo timbres. Passages of 

' sparsely accompanied trumpet recita
tive alternate with other sections featur
ing imitative counterpoint between 
parts and massive chord progressions 
for the organ. A fiendish toccata stands 
as the concerto's centerpiece, framed by 
moments of relative ease for both parts. 
Glaring dissonances punctuate the 
entire composition. In fact, its character 
is defined primarily by its bold harmon
ic language rather than by melodic 
interest or rhythmic intricacy. Devotees 
of this composition will wish to explore 
its transcrirtion for orchestra: Rernem
brar_ice, Chorale for Tru.mpet and 
Orchestra, Op. 152a. 

Paschal Suite for Trumpet and 
Organ, Richard Webster. Augsburg 
Fortress 11-10831. No price given. 

Dedicated to organist Karel Paukert, 
this demanding work is well worth the 
effort to learn. The suite features three 
of the most beloved Easter hymns from 
several traditions in settings that are 
unusually satis~g, both intellectually 
and musically. The first movement is a 
passacaglia on "Easter Hymn" against 
which the trumpet plays "Victimae 
paschali laudes." During the course of 
fifteen variations, the trumpet eventual
ly takes the "Easter Hymn" melody, 
then introduces "Gelobet sei Gott" in 
counterpoint with the passacaglia 
theme. The serene middle movement, a 
pastorale on 'Victory," provides a calm
ing technical respite for both parts. The 
suite closes with a "Paean to the Risen 
Christ" in French toccata style based, 
once again, on "Easter Hymn" and 
"Gelobet sei Gott." In the outer move
ments, augmentation and diminution of 
the standard hyinn tune rhythms create 
the exceptionally clever counterpoint 
and motivic interaction between parts 
that make this work so engaging. Picco
lo trumpet is recommended for those 
movements to accommodate the tessi
tura (numerous high Cs) and florid pas
sag_ework, to ensure a sufficiently bright 
and commanding timbre against the 
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organ plenum, and to offset endurance 
problems. In contrast, the pastorale 
needs a larger horn with a darker sound; 
both B-flat and C parts are provided. 
Despite their technical demands, both 
parts are quite idiomatic and appropri
ate for advanced undergraduate-level 
students. Highly recommended. 

-Ann Marie Rigler & David Bohnert 
Wayne State College 

Weekend Organist (Service Music 
for Manuals), Colin Mawby. Kevin 
Mayhew Ltd., 1997, Catalogue No. 
1400151 (disbibuted by Mel Bay 
Publications, Inc.), $15.95. 

Along similar lines to Colin Mawby's 
Gregorian Calendar and Gregorian 
Communion, which provide music 
based on plainsong melodies for all 
parts of the church service, his The 
Weekend Organist is a resource volurµe 
for church organists. In the score's Pref
ace, the composer Faints out that the 
pieces are for the the busy weekend 
organist who, while anxious to con
tribute to a vibrant weekly liturgy, has 
little time to undertake systematic and 
concentrated organ practice." 

The forty-four piecf)s in The Weekend 
Organist are not based on preexistent 
material. In the Preface, Mawby sug
gests some of the many uses that tlie 
eighteen Fanfares, ten Processionals, 
seven Meditations, and nine Recession
als that comprise the collection may be 
put to in the church service. For 
instance, he o_pines that the nine longer 
Fanfares can be used as an introduction 
to the hymns on special occasions, or 
may • be played as greetings for an 
important visitor, or even to mark the 
arrival of the ordinary procession. Like
wise, Mawby says the nine shorter Fan
fares should be sounded to preface the 
Gospel reading on feast.days; they may 
also • be used in the same way as the 
longer Fanfares. 

The Weekend Organist clearly 
reflects Mawby' s view of himself as a 
composer: "My music is approachable. I 
make great use of sonority and have 
been much influenced by plainsong. I 
value the spiritual element in music and 
have a healthy contempt for musical 
fashion. I 'do my own thing."' 

His harmony is tonal and he uses key 
signatures,' but he frequently progresses 
freely to unexpected chords witliin this 
context. In addition, he encrusts his har
mony with "wrong notes" and tradition
al nonharmonic embellishing tones that 
one may sense he arrives at intuitively at 
the instrument. The result is music that 
is replete with sonorities that sound well 
on the organ. One does not sense that 
he has labored long and hard on polish
ing, with the result that there is a pleas
ant easy flow about the music. It is also 
always fresh and modem sounding, and 
can be magnificently thrilling and emo
tionally stirring: 

The nine longer Fanfares are in the 
nine most common major keys for 
hymns: the first Fanfarf is in C major, 
and there follows one piece for each of 
the-major key signatures from one to 
four sharps .and Hats. The composer's 
registration markings, inscribed at the 
head of some of the pieces, suggest that 
a large two-manual organ that includes a 
trumpet stop, reed chorus, and enclosed 
Swell would be adequate. Mawby has a 
fine grasp of the need, when writing 
fanfares, for pointed, sometimes repeat
ed-note rhythms, triadic melodic motifs, 
and, perhaps in order to keep the audi-
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ence alert, brief surprising chordal 
digressions here and there. This may 
sound formulaic, but the music never 
sounds anything but vibrant and dash
ing. 

The Processionals and Recessionals 
are divided into three categories: (1) 
loud two-page works; (2) quiet two-page 
pieces; and (3) short compositions that 
are mostly only three systems long. 
Mawby envisages them as interchange
able, and may oe shortened if necessary. 

To some degree in the Processionals 
and Recessionals, but especially in the 
quiet, two-page Meditations, _plainsong's 
contours pervade much of the melodic 
material. The Meditations are also 
endowed with what might be described 
as the Roman Catholic Church's con
templative, spiritual mood. One can 
almost hear the High Mass altar bells 
chiming, smell the incense, and hear the 
Gregorian chants. In the Meditations, 
Mawby has provided optional cuts, 
marked by square brackets, to facilitate 
the tailoring of the length to suit a par
ticular occasion. He suggests that they 
may also be used as quiet voluntaries. 

The Weekend Organist should be 
particularly useful for Roman Catholic, 
and "High" Anglican and Episcopalian 
church organists. · 

-Peter Hardwick 
Brechin, Ontario 

New Handbell Music 

Tape,stry_ on "Ar hyd y nos," 
arrangeil by Janet Linker and Jane 
McFailden, Concordia Publishing 
Company, full score #97-6810, 
$6.00; handbell score. #97-6857, 
$3.50, for 3-5 octaves of handbells 
(M). 

The organ and bells are well matched 
fm; this Welsh tune with titles "Go, My 
Children, with My Blessing," "God, 
Who Made the Earth and Heaven," "All 
Through the Night" (Day Is Done). 
This particular arrangement makes 
good use of the organ without overpow
ering the bells. When the organ is solo
ing the melody or when stops are added, 
the bells are in a full, hign register in 
some matching harmonic material. 
Throughout the piece the arranger is 
careful not to duplicate the hyrrm tune 
melody with the organ and bells until 
the end, and that last stanza has added 
flair and rhythmic drive that brings it to 
a final, rewarding close. The handbell 
parts appear to oe more difficult than 
the organ score, so one isn't putting an 
added burden on the organist. This is a 
stunning arrangement. Highly recom
mended! 

Zimbelstern, Susan T. Nelson. Con
cordia Publishing House, #97-6848, 
$3.25, for 2 octaves of handbells, 
Level III (M). 

This little piece takes on a life of its 
own once it begins, as the "perpetual 
motion" idea continues to the end. 
Written in g-minor in triple meter, the 
motif is interrupted by the major key 
with a return to the minor and a final 
chord in the major. Like the title sug
gests, a bell-like quality permeates 
this special work. A novel idea that 
should be fun to play and enjoyed by 
any choir. 

-Leon Nelson 
First Presbyterian Church 
Arlington Heights, Illinois 

QUIMBY 
PIPE 
ORGANS 

INCORPORATED 

208 Marshall 
P.O. Box434 
Warrensburg, MO 64093 

Ph: 660-747-3066 

Fax: 660-747-2844 

THE DIAPASON 

T 



■ ANDOVER ■ AUSTIN ■ BEDIENT ■ BERGHAUS ■ BIGELOW ■ BOND ■ BUZARD ■ 

if)_ 

~ 

~ 
0 
0 
if)_ 
if)_ 

~ 
o?3 
~ 
~ 
if)_ 
if)_ 

> 
■ 

6 
0 
0 
~ 

o?3 
~ 
0 
~ 

~ 
~ 

■ 

~ 
~ 
if)_ 

~ 
0 
0::: 
0 
if)_ 

■ 

N 

~ 
0 
if)_ 

No Matter· 
How You .. • 

If it I)oesn't 
Have 

It's Still· a 

To receive mforniation about pipe organs 
arid recognized pipe orgc1nbuilders 

write· or call. toll free • 
1-8Q(l473-5270 

.. As.sociated Pipe Organ Builders of America 
' " ' ' • I ' 

P.O. Box 155 •• Chicago Ridge, Illinois 60415 
• On the web at APOBA.com 

it 
■ 

u 
0 
td 
(/J 

0 z 
■ 

?O 

~ 
tr'.1 
?O 
■ 

~ 
(/J 

~ 

■ 

0 
0 
c 
G ...... z 
0 
~ 

~ 
0 u 
■ 

:::r:: 
tr'.1 

8 
~ 
0 
~ 
(/J 

0 z 
■ 

:::r:: 
0 

~ 
■ 

~ 
0 

~ r 
■ REDMAN ■ QUIMBY ■ PARSONS ■ OTT ■ NOACK ■ MARCEAU ■ 



20th-Century Church Music in Germany: 
An Overview 

The following deals with the most important debate in the German Christian 
churches: tlie crisis within the church and the consequences of that crisis to 

church music today. Such a situation may easily create the impression of that whin
ing attitude of which we Germans are usually suspicious. But the subject is ve.ry 
urgent to us, and we church musicians cannot ignore it by any means. Moreover, the 
fact that in Germany the whole system of professional church music as a unique cul
tural domain is put on half-pay, seems to justify the following statements oT mine. 
The Protestant Church of German)'. will hold the spotlight tliroughout my lecture 
because 1) I am a member of this church, and 2) I am able to show you the prob
lems firsthand I mention here. 

• The following words are from articles 
in the Forum Kirchenmusik magazine, 
all of them chosen at random witliin the 
last year. They capture the essence of 
the problems I shall discuss. 

1. Tastenhengst or entertainer
e!Pectations of the parish for the 
church musician. 

2. Stress, conflicts, squabbling-and 
this in the church? 

3. Training in popular church music 
4. Professionaf organization-why? 
5. The need to cut costs in the church 

and the future of the church 
6. Declaration about Protestant peda

gogical responsibility concerning 
church music 

7. Church music-the professional 
image in transition 

8. Cooperation of church musicians 
and theologians 

9. Declaration concerning the situa
tion of church music positions in 

• the German Protestant Church 
10. Declaration of the Central Council 

of church musicians concerning the 
evaluation of professional church 
musicians 

11. Changes of the laws for (hiring) and 
firing 

12. Being a church musician in the 
North German Lutheran Church is 
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like being caught between preaching 
and at tl:ie same time being fired (a 
German play on words: "Ein Spagat 
zwischen Klindigung und Verkunili
gung") 

If you now have the impression that we 
church musicians no longer find any joy 
or satisfaction in our positions, I have to 
admit that it may be like that in some 
cases. For it is undeniable that in man)'. 
parts of the church we have a climate of 
insecurity and fear. This concerns all 
staff members, including theologians. 

Protestant and Catholic Churches 
in Germany: Basic Structures 

Protestant church music in Germany 
was characterized during the last 50 
xears by great prosperity and a high 
degr:ee of commitment. But now it 
would appear that we h_ave reached a 
situation of a great crisis similar to that 
of the Amtskirche ( official church) itself. 

The rich variety in our church music 
was developed from the new be~ning 
and the efforts to revive it in large 
Christian churches in Germany after 
the Second World War. There seems to 
be no other country:with a Christian tra
dition where church music has such an 
important place within the church 

structure-shown, for example, in the 
distinction between full-time and part
time positions for which one needs ade
quate diplomas corresponding to the 
classification of church musician posi
tions. To understand the problems con
cerning church music in Germany, it is 
necessary to understand the structure of 
the big churches. 

At the time of the foundation of the 
Federal Republic of Germany in 1949, 
the Protestant Church in Germany, 
with its respective Landeskirch(!n 
(regional state churches), and the 
Catholic Church sigr_ied a contract with 
the state, following the end of the Nazi 
dictatorship and tlie end of the "official 
state-approved churches" dominated by 
the reg!me. This contract regulates and 
establishes the system of coordination 
between the state and churches. Both 
Protestant and Catholic churches 
demand their independence given to 
them by national law and guaranteeciby 
the federal constitution. 

Within the last fifty years we in Ger
man)'. have developed a system of so
called Amtskirche, whose presence is 
demonstrated in many spheres of soci
ety. This happens by common consent 
and is often supported by the state in a 
kind of symbiosis. The institutionaliza
tion of the churches in state and society 
led to an • enormous increase of influ
ence of the Amtskirchen, as in the ques
tion of religion as a, subject in schools, or 
in being granted the right of running 
social services like kindergartens or hos
pitals under church ausrices, often in 
fact with the churches functioning as 
the sole bearer of financial responsibili
ty. In that sense the expression Volk
skirche (people's churcli) was devel
oped. It botl:i refers to the fact that in 
Germany most peorle belong to one of 
the two large cliurches and also to the 
responsibility these churches have for 
the people. As for the first point, the 
present decline of membership per
centages appears to imply that the Volk
skirclie is approaching the end of its 
existence or, at least, tliat it needs a rad
ically renewed orientation. The state 
collects a tax from individuals for sup
port of the church-but one may opt 
out of pa)'ing this tax. 

The individual Landeskirchen, whose 
borders usually correspond to those of 
the German states (Bundeslii.nder), all 
have their own church constitutions. 
(The borders of the Catholic dioceses 
are often different, due to historical tra
dition.) The Landeskirchen developed 
into Lutheran, Reformed, or United tra
ditions. Their central organization is the 
EKD (Evangelische Kirche Deutsch
lands) with its General Synod. The 
Catholics have a similar organization in 
their Conference of German Bishops. 
Although the constitutions of the incli
vidual Landeskirchen may be different, 
they have the same organization, a 
parish with its council, the SJD:Od (dean
ery), and central synod (Landeskirche). 
Tliis closely corresponds with the politi
cal structure of community (town, city), 
county, and state. A major difference 
between the Protestant and Catholic 
churches is the different emphasis of 
the role played by lay people. 

In the Protestant Church, apart from 
their functions in services, theologians 
and laymen are considered equal. This 
may consequently lead to regional dif
ferences in parish life. On The synod 
level, for example in the N ordelbische 
Kirche (church in the north Elbe River 
area), there is financial independence. 
Other examples are the supervision of 
theologians and church wor1:ers, or the 
extensive autocracy of the local parish in 
my own Nordelbische Kirche. In con
trast to that, the hierarchical structure 
of the . Catholic Church of Germany is 
similar to those in many other countries. 

Martin West 

But the Catholic Church has nearly 
the same basic structure in church 
music organization as the Protestant 
churches. 

The Crisis of the Amtskirchen 
Secularization, individualism, the loss 

of values, moral and spiritual disorienta
tion, self-complacency and sluggishness 
of the Amtskirchen are the keywords in 
the crisis of the church. Without any 
doubt, the system of the Amtskirche 
finds itself in a major crisis. The number 
of people who have left the church in 
the large cities is a simple dem'ohstta
tion of This fact. Hamburg is an extreme 
example of that, as only about 34% of 
the population are still members of the 
churcn and pay church taxes. An appar
ent contradiction to this, though, is the 
rich and blooming church music offered 
in the Hauptkircnen, the main churches 
such as St. Michaelis, St. Jacobi, St. 
Petri, or St. Katherinen. 

The subject of highest priority in all 
areas of community life has been, for a 
number of years, tlie so-called Struktur
debatten (debate on administrative stru
cures within the church), or "How can a 
church still fulfill its varied tasks with 
less and less money," or if I may put it 
more bluntly, 'Where shall the church 
start saving money?" What makes things 
even more difficult is my observation 
that there is a lack of self-critique and 
innovative thinking on the side of those 
who are responsible-namely the 
church's governing body. 

The Special Situation of the 
Churches of East Germany 

Since the reunification of Germany 
in 1989, the churches of East Germany 
have undergone a great change in many 
ways. Fewer and fewer people find 
their way to the church, since the 
church is no longer a center of resis
tance against the communist regime, a 
regime that had restricted all spiritual 
life over a long period of time. The 
number of people belong!ng to the 
church has dramatically diminished, 
even more than in the west of Ger
many. For that reason the financial 
problems are even greater than in the 
west. One example may suffice: despite 
its rich cultural and musical tradition, 
the city of Dresden offers only one 
Protestant A position, in the famous 
Kreuzkirche. And the choir of that 
church, the well-known Kreuzchor, is 
partly financed by the city of Dresden. 

Cliurch music training in the (for
merlx East) German Democratic 
Republic, by the way, had been differ
ent. A B musician got his training not 
only in church music but also as a dea
con; s/he did not have the same qualifi
cations as his/her counterpart in West 
Germany. This has now been assimilat
ed to what we have in West Germany. 
In times of less money, one talks again 
about the match of training and posi
tions. There are even sometimes adver
tisements showing that for a church 
musician they expect not only musical 
qualifications but also the background 
to do the work of a deacon or sexton. 

Protestant and Catholic Church 
Music 

Church music has its firm place in the 
Protestant Church, as even the church 
constitution gives it tlie official role co
equal to that of preaching the word. 
Tliere are great differences between the 
individual Landeskirchen concerning 
the institutional endorsement of churcli 
music. Especially the Lutheran Nordel
bische Kirche, with its rich tradition of 
highly-esteemed church music, remains 
riassive in the face of new negative 
developments in this area. I shall-later 
refer to the current problems in this 
particular Landeskirche. 

THE DIAPASON 



About Training and Positions 
One can earn a German church 

music de~ee (A or B) at any Staatliche 
Musikhochschule or at one of the 
Kirchenmusikschulen, which are either 
Protestant or Catholic. Other possibili
ties include studying church music at 
private conservatories, which offer only 
The B :erogram. 

Kirchenmusikschulen, as well as 
other organizations of the Lan
deskirchen, offer courses of two s·emes
ters for a non-professional degree; we 
call it C. Basically it is the same pro
gram, but on a lower level. Holding this 
C degree gives less-trained musicians a 
simpTe practical advantage: their 
income is slightly improved over 
unschooled musicians, and they are not 
depending so much on arbitrary pay
ments. 

Both programs-Catholic and 
Protestant-are nearly identical; how
ever, all staff members are obliged to 
belong to their respective denomina
tion. Even at the Staatliche 
Musikhochschulen there are always two 
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departments of church music. And at 
every test, whether organ playing or 
hymnology, there will be a representa
tive present of the respective church; 
otherwise the test is not regarded as 
legal. 
• The basis of training and positions is 

the B degree, which one usually earns 
after 6 to 8 semesters. It includes a com
plete variety of church music, in theory 
and in practice. In recent years attempts 
to improve the musician's knowledge in 
the field of popular music and children's 
choirs has occurred, although these 
attempts do not find common approval. 
At least the level of the B degree h~s 
gained a higher reputation within the 
fast twenty years. 

A student with an above-average 
diploma usually gains admittance to fur
ther studies of four semesters, endin_g 
with the A degree. At this level of stud~ 
ies, the focus is placed on artistic abili
ties, especially organ playing and choral 
and orchestral conducting. More and 
more A program students volunteer to 
do special studies. These students work 

primarily on the topics of organ pla~ng 
or conducting, namely during studies 
abroad that often include practical 
experience in establishing performances 
ofbistorical performance practice. 

We already face budgetary deficits 
because of the financial problems of the 
Landeskirchen running the Kirchen
musikschulen. The well-known Johan
nisstift in Berlin was closed recently. 
Other Kirchenmusikschulen try to sur
vive hr cooperating with other schools. 
Even the Staatliche Musikhochschulen, 
though disposing of contracts with the 
churches, Think about cooperation or 
cutting down their educational pro
grams. 

In Germany_ we have eighteen 
Staatliche Musikhochschulen and more 
than twenty Kirchenmusikschulen, or 
conservatories. It must be said guite 
clearly that there are too many of tliem, 
if you look at the opportunity of posi
tions for graduates. For there is one 
perceptible tendency: not enough posi
tions for all students. Often A musicians 
• apply for B positions; and many of those 

are part-time positions! 
It is not hard to explain the typical 

:erofile of a B position. It contains every
thing that can be done by a church 
musician-playing the organ, making 
music witli vocal and instrumental 
groups and the community, and per
forming concerts, as the case may be. 
This may even include the performance 
of oratorios, depending on the local sit
uation. I know of a B church where they 
perform Verdi's Requiem or similar 
repertory, on a remarkably high level. 
But this is not very common. 

B positions are usually found in 
places with some favorable conditions 
allowing professional work. Here are 
the principles of our Central Council, as 
they are instrumental for having a B 
position in a parish: 

First, the local conditions: a church 
with enough space for making 
music and an audience, appropri
ate rehearsal rooms and music 
scores for professional work 

Second, the organ: it should have at 
least two manuals and pedal 
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Third, the choir: it must be possible 
to do qualified singing (which is 
not clearly defined) 

Fourth, financial resources: there 
must be money enough for the 
various tasks of professional 
church music including perfor
mances with orchestra and 
soloists (in many places this is no 
longer possible!) 

The A position does not fundamentally 
differ from a B position. Typical A 
churches are the lar_ger churches, situat
ed in the center oCbig cities, but may 
also be found in important towns in 
rural surroundings with sufficient 
resources. There have to be SJJecific 
artistic achievements in organ p1aying 
and/or choral performance. The size of 
the church sliould be suitable for big 
events. The organ should have three 
manuals and alTow the playing of pre
tentious organ literature. An accom
plished choir (especially for a cappella 
repertory) is a decisive condition; the 
same is true as for regular performances 
of oratorios. 

Many A positions, and some B too, 
have to take care of overseeing regional 
tasks: helping other colleagues in the 
district, teacliing, sha_pin_g expert opin
ions, activities in the fieU of profession
al organizations, and so on. In most Lan
desldrchen these collea~es do this 
position in a combination of 75% parish 
and 25% district work; for exampfe, the 
work being paid for by both parish and 
the S)'Ilod. In the synods of my own 
N ordelbian Landesldrche, however, we 
have a different system: the respective 
colleagues do all the parish work and 
the deanery (synod) position for free, 
receiving money only for related 
expenses. 

Within the last years the difference 
between A and B has become smaller
last, but not least, because the standards 
of the B degree have risen. Therefore, 
we are now in dialogue to determine 
whether we should have only one pro
fessional church music degree. 

All other parishes, in small villages or 
suburbs, have non-professional cimrch 
musicians or none at all. The tendency 
is that it is more and more difficult to 
get people to do these tasks. The rea
sons for that may be different: there is 
certainly a connection to the changing 
situation of the professional churcli 
musician; additionally, many potential 
volunteer musicians have changed how 
they spend their leisure time, especially 
on weekends. 

Popular Church Music 
For several years, it has become pos

sible at some schools to study "popular 
church music." For example, at the 
Fachakademie fiir evangelische 
Kirchenmusik at Bayreuth you can take 
popular church music courses for one 
year in an A or B program. The reason 
for this is "that there is, established in 
the church for many years now, a popu
lar church music scene with oands, 
youth choirs, concerts and festivals, and 
2ublishers and editors' labels. In view of 
these numerous activities, church musi
cians should have appropriate compe
tence to justify the importance of popu
lar church music in spiritual context" 
(quoting from the Fachakademie's liter
ature). In a weekly two-hour program 
the contents of theory, hands-on practi
cal knowledge (performance in a band, 
or bandleader), and computer/music 
electronics (arranging, composition, 
printing with computer software) are 
taught in close connection with each 
other. The subject of hannony includes 
analysis of the- standards of jazz, pop, 
and rock, chord symbols, reharmoniza
tion, and scales. While listening to 
sound tracks of different music styles 
one tries to connect practical music 
making with typical patterns of the 
band. The students gain basic knowl-
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edge of playing band instruments as the 
basis for creating their own arrange
ments. Of what use is the best arrange
ment if it can only be played by a pro
fessional musician? ~ost students 
develop the right feeling that a funk can 
really "groover"' 

The students are taught one hour a 
week in groups. They learn harmoniza
tion of tunes, voicings, accompaniment 
patterns in various styles, solo improvisa
tion (for example, blues), and so on. The 
intention to train professional pop musi
cians in one year would be wrong. The 
real aim is to sensitize and interest the 
students in order to channel enthusiasm 
for this music with which many people 
identify nowadays. 

The echo to this development has 
been-as could not be expected differ
ently-by no means unanimous. Most 
Musikhochschulen and most Kirchen
musikschulen look at these new tenden
cies with great skepticism, but also with 
some sense of powerlessness. _ 

About Training of Ministers 
A few remarks on the situation of the

ological training are necessary only 
because we are concerned with it. 
Classes offered during one's theological 
training on hynmology and liturgy Iiave 
decayea; therefore, we often needlessly 
face problems concerning the compe
tence of both church musicians and 
ministers. On one hand, the minister 
may decide freely, according to his con
science and taste, how the service shall 
unfold. On the other hand, the church 
musician is just as responsible for sha_p
ing the service. As expressed in tlie 
N ordelbisches Kirchenmusikergesetz 
(Church Musician's Handbook), one 
can read that in case of doubt, solve the 
problem on _y:our own! 

This is a dilemma because the qualifi
cations of the two sides are very often 
different. Sometimes there are com
plaints about non-P.rofessional handling 
of the sermon and the proper use oflan
guage. Rhetoric knowled_ge and simple 
rules of technically good- speaking are 
rare. In seminary training, tltere was no 
opportunity afforded the seminarians to 
experience the liturgy and hymns as 
they are to be sung. Perhaps a knowl- • 
edge of ap_propriate liturgical music 
would have kept theology students from 
being reported to the police for disturb
ing fhe peace (as once did the young 
Martin Luther) by sing!.ng in quiet 
streets at night. N onethe1ess, most 
young theologians are very interested in _ 
teamwork with church musicians. 

Almost everything I have said about 
Protestant church music is transferable 
to the Catholic church. Small differ
ences may be found in the hierarchical 
system. A difference may be the inter
pretation of everyone's role: the 
Catholic church musician usually works 
independently, while Protestant col
leagues are more or less obliged to part
nership or teamwork. • 

The Situation in the Nordelbische 
lutherische Kirche 

I love music, and I do not nke the '"enthu
siasts" who condemn it. I love music, first
ly, because it is a gift of God and not of 
men; secondly, it makes peoples' souls 
happy; thirdly, it drives off the devil; 
fourth!)'., it creates innocent jo_y, thereby 
outbreaks of anger, desires, and pride dis
appear. I say that music is iu the first rank 
after theology ... ; fifthly, because it reigns 
at times of peace. So, bear it, but this art 
will be better off with those who live after 
us, because they will live iu peace .... 

To some of my musical colleagues with
in the N ordelbische Kirche tliis famous 
quote from Martin Luther, dated 1530, 
may sound like a scornful description of 
the present day situation of our church 
music. 

In this context I would like to call 
your attention to the N ordelbische 
Kirche again. It is the area of Schleswig
Holstein, including Hamburg and 
Lubeck, and is the newest of all German 
Protestant Landeskirchen. Although it 
did not exist before 1978, it has attract
ed the attention of the public much 
more than any other church. There may 
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be several reasons for this; perhaps no 
other German church follows sucli var
ied theological and 2olitical tendencies, 
which constan~

1

!fht violently against 
each other. Or • of the fact that only 
recently the first German female bish
op's seat was established in Hamburg. 
Or think of the dissents and intrigues 
about the successor of the Hamburg St. 
Michaeliskantor, of which you could 
read in all important German newspa
pers, and even in the magazine Der 
Spiegel. In many ways the Nordelbische 
Kirche reflects the essential aspects of 
clerical reality. 

The Lutheran tradition of a singing 
and music-making church has always 
been extremely rich in this area. Since 
their foundation, Hanseatic cities such 
as Hamburg, Lubeck, or Luneburg 
were able to afford outstanding churcii 
music. The heritage of that time can still 
be noticed, for example, in the wonder
ful historic organs, most of them beauti
fully restorea. Names like Scheide
mann, Weckmann, Tunder, Lubeck, or 
Buxtehude are widely known. Begin
ning in this century, in the 1950s, a 
dense network of professional church 
music centers has been woven, especial
ly in the Hamburg and Li.ibeck areas
more than in any other part of Ger
many. 

Against the background of this musi
cal tradition it is even more unpleasant 
than anywhere else to see our whole 
profession disintegrate or disappear. 
There are no concepts up to this 
moment to prevent this tencfency. The 
Landeskirchenmusikdirektor, the head 
of church music in the Nordelbische 
Kirche, sometimes sarcastically refers to 
himself as the "grave-digger of Nordel
bische church music." 

This drastic definition is certainly not 
always helpful, because the representa
tive of church music should not speak 
like this in public, but there is an essen
tial point in it, which you can verify eas
ily oy statistics. For tltat purpose I want 
to give you some actual fi~res, which 
you can find in two texts edited in two 
memoirs (Denkschriften) by Lan
deskirchenmusikdirektor Dieter Frahm 
in 1995 and 1998. Behind the crude 
numbers lie explosives for many church 

musicians. Around 1980 we in the 
N ordelbische Kirche had almost no pro
fessional part-time positions. By 1995 
there were 55 A positions and 254 B 
positions, 90 of which were already part
time positions. Only three years later, in 
1998, this changed to 51 A and 213 B 
positions, 81 of which are now part-time 
positions. In the large city of Hamburg, 
in a period of 8 to 9 years, more than 
30% of church musicians lost their full
time B positions; in Li.ibeck more than 
20%. It is not an exaggeration to speak 
about a dramatic deve1opment. Frahm 
wrote "If the basis of having P.rofession
al positions shakes and crumbles-and 
this is the case now-the whole tradi
tion of church music and culture will 
di " e. 

The shining medal granted by the 
J)rivilege of extensive authority within 
the local parishes now shows its darker 
side: every parish can practically do 
what it wants. And unfortunately it is 
true that any church council, when it 
feels the necessity of saving money, first 
of all kills the music. And no P.iece of 
advice from higher clerical authorities 
has to be feared because the ways of 
decision in financial and other matters 
are usually organized on the lower level 
of the parishes, which forms a remark
able difference to other Landeskirchen 
in Germany. There is no strict supervi
sion; there are spongy laws that may be 
interpreted in dffl:erent ways, and there~ 
fore often produce arbitrariness of 
church councils. . 

The problem of part-time positions is 
serious also in another respect: the con
tracts are often obscure or problematic. 
A person is offered a half-time position, 
wliich also means half the wage, but it is 
expected that the work exceeds fifty 
percent by far. And if some critic, not 
long ago, could rightly have teased us 
church musicians with the malicious 
remark that the abundance of "nordel
bian" church music is now shrinking 
down to a normal standard, we could 
respond with the same tone that there 
are now some areas where you do not 
find any professional church musicians 
at all. Certainly the large Hamburg 
Hauptkirchen like St. Michaelis or St. 
Petri or St. Jakobi will always want and 
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will have outstanding church music. But 
in middle-sized and smaller cities the 
shortages have already caused painful 
gaps. 

In this context, we are aware of 
increasing demands from the side of our 
theologians that we should increase our 
commitment of personal time as an 
addition to our "contract" time, an 
attempt that ignores the already high 
level of that private commitment most 
of us currently exert. It is indeed a sub
tle J)ressure that is often exerted on the 
staff. Even "squabbling" is no longer a 
foreign word in parish life. 

Tliere are not many places in the 
Nordelbian area anymore where you 
can observe the will and the readiness to 
look for solutions on the basis of real 
solidariry-a term which is still an 
essential principle that should not be 
dispensed with. And the people in 
charge sometimes disregard tlie fact 
that church music often is an important 
activity in a parish and sometimes it is 
the sole activity that remains, as it con
tinues to be attractive to people of all 
age groups. 

TE.ere are some hopeful attempts to 
solve these problems, which in part 
have already been put into reality, and 
they are usually summed up under the 
term of "cooperation." This works. pret
ty well in big cities, especially when the 
parishes a.re within neighboring dis
tricts. And, in addition, single synods try 
to develop regional employment 
schemes and to put the burden on posi
tions of church musicians under their 
influence, which is to say that the syn
ods, quoting the idea of solidarity, ask 
certain favors from the single parishes 
that they, for moral-not legal-reasons 
cannot possibly deny. The goal is to • 
guarantee a kind of minimum employ
ment within the area, as we have had for 
a long time in south German churches. 
The motto is: Better one full-time posi
tion than two part-time positions! 

I myself work in a group of theolo
gians and church musicians who all try 
to develop a system of safe positions in 
our area. Ten years ago in my deanery 
(synod) with its 22 parishes, we had one 
A position, 8 full-time B positions, one 
part-time position, and the .rest were 
non-professional ones. Now we still 
have the A J)OSition, three full-time B 
positions, and six part-time positions. 

Current Tendencies 
Here are some recent advertisements 

from magazines concerning church 
music positions. These advertisements 
cast a spotlight on the actual situation 
and emotional sensitivity on the side of 
both employers and employees: 

Landshut (100% A). This .represents 
in a good sense the typical A position, an 
offer which is now becoming something 
like a fossil: favorable opportunities, 
rich endowment, support by a fundrais
ing organization, real commitment to 
high level church music, well-organized 
clioir gro~s. 

Diisseldorf (80% A). This advertise
ment refers to the position of Oskar 
Gottlieb Blarr, a widely-known col
league, who had exerted his position 
with unique profile and style. Now the 
same standard is requested, but at only 
80% of his former salary. 

Gottingen (90% A). Once more, a 
well-known A position in Germany, and 
again the same amount and quality of 
work is expected from the side of the 
future position holder, this time at 90% 
salary. 

Eppendorf (formerly an A position). 
This time, the A position is in one of the 
well-known and wealthy neighborhoods. 
of Hamburg, yet it is only a small 
church. It is the parish in which the 
N ordelbische Landeskirchenmusikdi
rektor formerly worked, and payments 
are now reduced to the ones of a B posi
tion. Of course, the traditional standard 
of work has to be preserved. 

Quickbom (temporary). It is really 
unnerving to read this ad because it 
symptomatically reveals the present-day 
prolilems: the offer is for a three-year 
time period at 100% payments of a B 
position, then going down to 75%, and 
then, who knows? 
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Bielefeld (B 60%). This time the offer 
is just 60% of a full-time position. 

Herchen (B 50%). Another variation 
of the same melod)': a 50% position, an 
ad that one will find very often. An 

. interesting item is the note that the 
parish could also do with a non-profes
sional church musician. It is interesting, 
because the parish officials are bofd 
enough to trespass the borders of legal 
rights in mixing up two levels of profes
sional qualifications. 

Ottensen (B 50-100%). This last 
example demonstrates something like 
autocratic behavior of certain parishes. 
Here, the important message is that 
they can put a person on the position at 
payments varying from 50 to 100%, as 
the case may be. At any rate, the parish, 
as usual, wants the complete spectrum 
of church music. Note the sarcasm at 
the end of the advertisement, where it 

• says: 

We do not consider a church musician 
-who regards the 2arish as his monopoly 
-who believes that he can do best if lie is 

left alone high up on the organ 
-who would be unwilling to piay on the 

organ the famous tune of Pippi Long
stocking [a character in Astrid Lind
gren's cruldren's movies]. 

Conclusion 
Every profession undergoes certain 

changes over time, and, of course, 
churcn music is not an exception. Nev-

ertheless, it is surprising how often and 
how easily valuable tradition.s and suc
cessful work in a famous field of Ger
man culture are regarded as question
able and dispensabfe. Many people say 
that within tlie next gene.ration tlie posi
tion of the church musician in its tradi
tional form and structure that has grown 
for decades will cease to exist. Thls will 
not surprise those who anj'\yay specu
late that the Amtskirche with its obso
lete peculiarities will not be able to sur-· 
vive. Some prophets J)redict_ that 
churches in Germany will move in a 
direction like the ones in North Ameri
ca and, as a matter of fact, there are cer
tain symptoms of such a development. 
At any .rate, quite a number of my col
leagues are convinced that, within a few 
years, our profession of church music 
will not exist anymore. 

I myself do not feel as our "grave-dig
ger," since work, itself, with people, still 
offers great joy. The.re are not man)' 
professions in which . the meaning of 
"profession" and "vocation" are so close 
together-in my language we have the 
play of words Beruj and Berufung. In 
this sense I am sure to s_peak for most of 
my collea~es who really love their pro
fession. Often it is solely church music 
that opens the church door for man)' 
people who otherwise are very critical of 
the Amtskirche as an institution. Herein 
lies a great opportunity for the church of 
securing itself, an opportunity that 

should be appreciated more and squan
dered less. ■ 

After this adrrwnition, conference mem
bers joined in lifting their voices togeth
er, singing "Gloria sei dir gesungen." 

Martin West is cantor and organist at the 
historic Michaeliskirche in Eutin, located 
between Lubeck and Kiel in northern Ger
many. He is also director of the Eutiner Kan
torei, and part-time Kirchenmusikdirektor of 
the Musikhochschule in Lubeck. His educa
tion includes study at the Staatlich 
Hochschule far Musik and the Albert-Lud
wigs-Universitiit in Freiburg, with emphasis 
in church music, conducting, and musicolo
gy, and on a scholarship at Southern 
Methodist University, Dallas, in 1978-79, 
where he studied organ with Robert Ander
son and harpsichord with Larry Palmer. This 
article, edited for publication by Lyle and 
Sharon L. Hettinger, with Bunker ana Mari
lyn Clark, was given at the conference Organ 
and Church Music: International Perspec
tives, at Bales Organ Recital Hall, University 
of Kansas, on 14 April 1999. The following 
day he played a recital of works of Bach, 
Birger Petersen's Orgelbuch 95: Liverpool 
lost, and Reger's Introduction, Passacaglia 
and Fugue in E minor, op. 127. His recent 
CDs (on the Ambiente label) were made on 
the 1862 Johann Friedrich Schulze organ (in 
a case Eiy Schnitger) at the Eutin castk 
church (Schlofikirche), and the recently
restored 1727 Wiese organ (the only one in 
northern Germany with original meantone 
tuning) at the Johanniskirche in nearby 
Neukirchen. 

The Johannus Opus 20 AGO 

GREAT 
Bourdon /6' 
Principal 8' 
Stopped Flute 8' 
Gamba 8' 
Octave 4' 
Open Flute 4' 
Twelfth 22/J' 
Octave 2' 
Carnet IV 
Mixture VII 
Trumpet /6' 
Trumpet 8' 
Vax Humana 8' 

SWELL 
Principal 8' 
Rohrf/ute 8' 
Viola di Gamba 8' 
Vax Celeste 8' 
O~ave 4' 

KDppelf/ute 4' 

FluteTwe/fih 22h' 
Wald/lute 2' 
Tierce 13/s' 
Nazard ,,,,. 
Scharff Ill 
Cromorne 8' 
Oboe 8' 

PEDAL 
Prindpal 16' 
Subbass /6' 
Octave 8' 
Gedackt 8' 
Chara/bass 4' 
Nachthorn 2' 
Contra Trumpet 16' 
Trumpet 8' 

MODULE 

You can't decide to buy an organ Chimes 
Harpsichord 

• ';:t1}i:l':'3/0tt1~e experienced a Johannus 
Strings 
Gaspelorgan + Tremolo 
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Monume_ntal Organs in Monumental Churches: 
The Brick Gothic Phenomenon in Northern Germany 

'\ X lb.at strikes one immediately in the north of German)!" is the uniformity of the 
V V style of architecture of the major churches. Throughout Schleswig-Holstein 

and Mecklenburg-Vorpommem the cathedral-size edifices have certain things in 
common. They are all massively-built gothic churches with high arching naves, some 
of which are well over a hundred feet in height, and they are made of brick. This last 
element creates a significant difference in feeling from the churches of the south of 
Germany or from tlie weat French cathedrals wl10se soaring features have a more 
delicate nature about them. The use of brick makes for a monumental effect that is 
striking from within and without. The Nikolaikirche in Wismar has a vaulting of 37 
meters, which is the second highest in Germany after that of the Marienki:rche in 
Lubeck, which rises to 40 meters. The steeples of the Marienkirche in Lubeck reach 
the height of 125 meters and are the center-pieces of the Lubeck skyline which 
emphasizes a row of seven church towers in tlie island core that is the city center.· 
The Marienkirche of Stralsund in Ostvorpommem is 96 meters long with a vaulting 
of32 meters, and the Baroque organ ofl659 is the last work of one ofLubeck's most 
famous organ builders, Friedrich Stellwagen. Not only is it his last work, but it is one 
of his largest organs (III/51) in a case that is absolutely: spectacular, which rivals that 
of St. Bavo's in Haarlem, Holland. One cannot help but be inspired without even 
having heard a note from the instrument. This feeling is re_proauced in the other 
brick gothic churches, where the combination of a formidable organ case blends so 
well with the aesthetic value of the architecture. 

A common quote from a variety of 
sources is: "A Lutheran church must 
have a Bach organ." The implication 
would be that it must be a Baroque 
instrument with certain specifications 
and yet when one listens to Bach on a 
variety of organs, it would be difficult to 
make a definitive case for specifications, 
given the organs that are found in the 
typical Nortli German Lutheran church, 
most of which are a far cry from what is 
labeled as a typical Baroque organ. I 
recall a recording by Nicliolas Danby 
doing favorite works by Bach on the 
1970 Marcussen organ (III/47) in the 
Cathedral of Lubed(. In the liner notes 
he wrote that he considered that partic
ular instrument to be ideal for Bach's 
music because "of all the organs of our 
time, I find no other that matches its 
majesty and subtlety."1 

One could add that the Cathedral's 
interior itself is quite majestic and sub
tle. I heard Peter Stenglein from 
Coburg play Bach's Toccata, Adagio 
and Fugue in C, BWV 564, on tliat 
organ and was impressed with the colors 
produced, but tlie instrument was just 
as scintillating in the final movement of 
Vieme' s First Symphony, a piece which 
requires brilliance and power. Con
versely a small instrument can produce 
marvelous effects in Bach, depending 
on the virtuosity and articulation of the 
organist. I think of Simon Preston's 
recording on DGG of some of Bach's 
major works, including the Toccata and 
Fugue in D minor, BWV 565, on the 
Kreuzbergkirche organ (II/24) in Bonn. 
There is a strength that easily matches 
the sound produced by much larger 
organs, but fue style is a winning one. 

It is clear that Bach appreciated larg
er instruments, including those that had 
features not normally associated with a 
Baroque organ. In tlie Oxford Com'P_OS
er Companions book on Bach ( edited by 
Malcolm Boyd), it is stated that "The 
18th cen~ Thuringian organ is char
acterized by. an increasingfy generous 
number of 8' flue stops, inc1udfug string 
stops of delicate but incisive timbre, 
with a slight purr or sizzle, and with a 
characteristic initial speech suggesting 
the bowstroke of a string instrument. 
The 8' flue stops, tog_efuer with an 
ample number ofl6' ana 32' stops, pro
vide wavity of tone."2 There tendea to 
be relatively few reeds, but Silbermann 
was known for having powerful reeds, 
which he adopted after having studied 
with his brother, Andreas, in Stras
bourg. His implementation of reed 
stops of power and brilliance had a con- • 
siderable influence on organ building 
throughout Germany for generations. 

praised by Bach for its workmanship 
and the character of its individual stups. 
One can play his most ambitious works 
on it. Zacharias Hildebrandt built the 
organ of tlie Wenzelskirche (III/53) in 
Naumburg between 1743 and 1746. 
Both Bach and Silbermann examined 
the instrument and found it successful. 
This organ has many 8' stops, but also 
has a full array ()f 16' stops and mixtures. 
There is a full complement of high
pitch stops and even by today's stan
aards would be considered a relatively 

_ large organ. The case is elaborately dec
orated and quite s_pectacular. The 
Totentanz organ (IV/56) in tlie 
Marienkirche in Lubeck is noted as· a 
Bach organ and Ernst-Erich Stender, 
the church organist since 1972, has 
played the entire gamut of Bach's works 
on this organ witli great success. If one 
examines this instrument, which was 
built by the Fuhrer Orgelbau of Wil
helmshaven in 1985, one finds a broad 
base whose divisions have ·a diversity of 
stops, including a total of 13 reed stops 
whlch give the organ a shine and power 
that one usually associates witli very 
larpe instruments. It does not have any 
32 stops, but is abundant in 8' and 16' 
stops. This organ is capable of playing 
romantic and modem compositions 
with success, but is usually lii:nited to 
Bach, Buxtehude and their contempo
raries in concerts. 

Romantic and modem compositions 
are usually played on the V/101 Kemper 
&Sohn organ that was installed in 1968. 
Interestingly enough, Ernst-Erich Sten
der played major pieces of practically all 
of the well-known composers for the 
organ in the summer of 1999 and this 
represented a considerable feat of virtu
osity. Featured at different times were 
the works of Liszt, including Weinen, 
Kl.agen, Sorgen, Zagen, tlie Prelude and 
Fugue on BACH, Ad nos, ad salutarem 
una.am, Reubke's 94th Psalm, Franck's 
Piece heroique, and Choral No. 3 in A
minor, plus works by Vieme, Widor, 
Langlais, Alain, Reger, Jongen and Mes
siaen. This is a daunting show of virtu
osity on the part of the organist, and the 
instrument produces a sound that is sig
nificant in size, color and brilliance. Tlie 
organ sits so high in the West Tower 
that one can barely make out the organ
ist when he takes a bow after a concert. 
This has to be . the highest loft in the 
world and just thinking of the 40 meter 
vaulting in tlie nave puts one in awe. 

St. Marien, Lubeck (courtesy Dr. Steve Ludwig, Verlag Ludwig, Kiel) 

Aldo J. Baggia 

Two instruments directly provide sig
nificant information on the question of a 
Bach organ because of tlie fact that 
Bach played and appreciated both of 
them. In the Schlosskirche in 
Altenburg, Thuringia, the Tobias Hein
rich Gottfried Trost organ (II/36) was 

In pursuing the work of the three 
Friediichs-Ladegast, Friese and Stell
wagen-it is noteworthy to see how 
their organs dove-tail with the style and 
architecture of the churches for which 
tliey were built. The Ladegast organ in 
the Schweriner Dom was basically 
untouched by the Second World War 
and was restored in the late 80s by 
Schuke VEB of Potsdam. This organ, 
IV/84, has essentially the same specifi
cations as the organs in the Cathedral of 

Dom, Merseburg (courtesy Evangelischer Presserverband fur Mecklenburg, e.V., Schwerin) 
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•Ladegast organ, Dom, Schwerin (courtesy Evangelischer PresseNerband fur Mecklenburg, 
e.V., Schwerin) 

Merseburg and the Nikolaikirche in 
Leipzig and represents Ladegast at the 
height of his powers. We know that 
Franz Liszt's major pieces and Reubke' s 
94th Psalm were first performed on the 
Ladegast organ in Merseburg Cathe
dral, and this is interesting because the 
installation was early in his career. 
There is a similarity with Silbermann's 
experience in Saxony in that he was 
given the contract for the large organ of 
the Freiberger Dom after liaving had 
very little experience. A recent record
in_g by Christoph Schoener on the Mitra 
laoel of Liszt's Ad nos, ad salutarem 
undam and Reubke' s 94th Psalm on the 
organ in Schwerin gives ample testimo
ny to the fact that it matches or surpass
es the Merseburg organ in color, bril
liance and power. And in comparing 
these _performances with all the other 
recordings that I know of the pieces, I 
would say that they hold their own com
fortably with the competition. In a con
cert in July 1999, Andreas Liebig, an 
organist from Oslo, played Liszt's Pre
lude and Fugue on BACH, and the 
organ re~ponded brilliantly. The 
acoustics of the cathedral are very: good, 
and one senses a warmth as weir as a 
monumental quality_ to the sound. The 
organ was dedicated in 1871, some six
teen years after the dedication of the 
Merseburg instrument, which brought 
Ladegast instant fame. 

That organ was built with 81 stops on 
four manuals and pedal and with its 
5686 pipes was the 1argest in Germany 
at the time. The Hauptwerk had 20 
stops, the Oberwerk 16, the Brustwerk 
14, the Ruckpositiv 11 and the Pedal 20. 
Liszt was so impressed with reports of 
the organ that he immediately sought to 
hear it. The Leipzig music critic, Dr. 
Franz Brendel, a champion of the North 
German school, wrote on August 31st, 
1855, in the "Neue Zeitscb.rift for 
Musik," of which he was the editor, 
"that this instrument opened a new 
phase in organ-building, in which things 
have been achieved here that had never 
been attained on any other organ."3 In 
his review of the dedication he wrote "it 
was the unanimous feeling that this is a 
musical instrument that establishes the 
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organ-builder as an outstanding master. 
Tlie character of this work is ilifferent 
from any other organ. Insofar as power 
and fullness (body and depth, using all 
the stops) it is clearly the Eest; however 
it. is also unique in the softer and peace
ful stops. Tliere is a euphony and mel
lowness to it that we have not yet heard 
from other organs. The sound is, to 
describe the main point in a couple of 
words, f>Oetic nature." 4 

The large organ has retained the 
Baroque case o:tl 716, but was rebuilt 
by Schuke of Potsdam in 1984. Most of 
the restoration work in the former East 
Germany has been done by two compa
nies in the north, Schuke of Potsdam or 
Wilhelm Sauer Orgelbau of Frank
furt/Oder and two in the south, Eule 
Orgelbau of Bautzen and the Gebruder 
Jenmlich Orgelbau of Dresden. Obvi
ously there are other companies, but it 
is interesting to note how many times 
these four nrms have been mentioned 
since the time of the Second World War 
with respect to building new organs or 
restoring historic ones. 

Following Merseburg, Ladegast 
moved from strengtli to strength and in 
the large organs he showed what he had 
learned from other sources, having par
ticularly profited from studies with 
Cavaille-Coll in France. Clearly addi
tions were made to his art in the con
struction of the Nikolaikirche organ in 
Leipzig (N/84) in 1862. Here he intro
duced the Barker lever and divided the 
wind chests of three manuals into two 
compartments, which made the playing 
easier and made a difference in the 
wind pressures as well as bettering 
the air intake. Johann Gottlob Topfer
's book of 1855, Theorie und Praxis 
des Orgelbaus, laid down principles 
for the specifications of pipes, wind 
chests, bellows and wind trunks, and 
Walter Ladegast writes that this organ 
was the first lar_ge organ that put 
Topfer's principles into practice. 5 

This organ has had rebuilds and addi
tions by the Wilhelm Sauer Company 
of Frankfurt/Oder and now has 94 
stops. 

The other major organs thatLade
gast built and which still exist include: 

1. The Marienkirche in Weissenfels 
(III/41) in 1863. This is where he 
had his workshop. 

2. The Schlosskirche in Wittenberg 
. (III/39) in 1864. The organ was 

rebuilt and enlarged to N/56 in 
1993-1994 by Eule Orgelbau of 
Bautzen. Knobs in different colors 
indicate the origin of the stops-red 
for the original ones, light red for 
the rebuilt ones, two Sauer stops are 
brown 'and the new Schwellwerk is 
in black. As such, one can play the 
organ with only the original.specifi
cations if one wishes. 

3. Stadt-und Kathedralkirche St. 
Jakob in Kothen (III/47) in 1872. 
This organ was restored in 
1993-1994 by Christian Scheffler. 

4. Kreuzkirche in Posen, now Posnan, 
Poland (III/43) in 1876. This organ 
has not been altered. 

5. Stadtkirche St. Marien in Ronne
burg (III/32) in 1879. The organ 
was restored in 1992-1993 -by 
Rosel & Hercher Orgelbau of 
Saalfeld. 

6. St. Johannis in Wernigerode 
(III/33) in 1885. This organ was an 
example of his using cone chests 
as opposed to the slider chests that 
he liad used in his earlier organs. 
There was a full restoration by 
Schuke of Potsdam in 1989-1991 
with a view to putting the organ 
back into its original condition. 

7. The Kirche "Zu unserer lieben 
Frauen" in Mittweida (III/42) in 
1888. In a rebuild in 1931 by the 
Jehmlich Brothers of Dresden, the 
case and pipes were used. 

I did not mention the organ of the 
Grosser Saal der Gesellschaft der 
Musikfreunde (III/52) in Vienna, which 
was installed in 1872, because it was 
replaced by a Rieger (N/71) in 1907, 
wliich was replaced by an even larger 
organ (N/100) in 1968 by Walcker of 
Ludwigsburg. . 

We.liave to look at the organ of the 
Schweriner Dom to see wliat would 
have to be considered his magnum opus 
because it is now the largest of those 
that are in as close to an original state as 
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Friese organ, St. Paul, Schwerin (courtesy Evangelischer Presserverband fur Mecklenburg, 
e.V., Schwerin) 

possible. This instrument of 5197 or 
5235 pipes, depending on the source, 
has 84 stops divided over four manuals 
and pedaf and sits high in the West 
Tower of the Cathedral. It is an impres
sive sight and the sound surrounds one 
in the nave and is characterized by bril
liance in the reeds a:qd tremendous 
power in the 32-foot 2edal stops. The 
key action uses the Barker lever, and a 
combination action allows crescendo/ 
de-crescendo. The pipes are 97.8% orig
inal (according to the report that tlie 
Schuke Company had written at the 
time of the restoration) and the tin pipes 
were "built according to Silbermann's 
principles." 6 This last quote has been 
mentioned in a number of sources and 
stresses the point that Ladegast used 
Silbermann as his model with respect to 
the fashioning of the pipes. This instru
ment is capable of playing the entire lit
erature and is equally as effective in 
Bach as it is in the modems. A number 
of recent recordings give ample testimo-
ny to this point. . 

Schwerin is the home base of 
Friedrich Friese, who is little known 
outside of the region. Friese built pri
marily smaller instruments, and the 
Il/31 organ of the Paulskirche in Schw
erin, whose restoration was completed 
by Ki.istian W egscheider at the end of 
June, 1999, is a good example of a medi
um-sized organ which produces airy 
sound that has heft and which is com
fortable in romantic as well as baroque 
music. The celebrations in the summer 
of 1999 included a series of six concerts 
in which one of the Mendelssohn 
sonatas was played as part of the pro
gram. There is brightness at the top and 
the strings sing. The Paulskirche is a 
large bricK church whose acoustics rival 
those of the Cathedral. A number of 
other churches in Mecklenburg have 
Friese organs and they tend to l:ie two
manual instruments with 20 + stops. In 
Schwerin itself, there is also the organ 
(Il/33) of the Nikolaikirche, better 
known as the Schelfkirche because of 
the section of the city in which it is 
located, which was restored within the 
last few years and which typifies the 
clear sound of a Friese organ. 

Another notable one is in the Geor
genkirche in the city of Parchim, which 
is not too far from Schwerin. Here we 
have an organ (Il/25) that is in a case 
which is quite similar to that of the 
Paulskirche in Schwerin. The church is 
not as large as some of the others, but 
still has an air of power because of the 
brick element. 

; Lastly we come to Friedrich Stellwa
_gen, who is known in North Germany 
for two organs in particular. The small 
organ (III/31) in the Jakobikirche in 
Lifbeck, which dates from 1636-1637, 
was a renovation project that included a 
new Brustwerk and Riickpositiv. Fortu
nately this church was not destroyed 
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Friese organ, St. Nikolai, Schwerin (cour
tesy Evangelischer Presserverband !Or Mecklen
burg, e.V., Schwerin) 

during tl1.e Second World War, and the 
organ survives with restoration work 
done in 1978 by the brothers Hille
brand. His last and largest work (IIl/51) 
was installed between 1653-1659 in the 
Marienkirche in Stralsund. This instru
ment has been maintained by different 
sources over the years and underwent a 
restoration in 1959 by the firm of 
Alexander Schuke of Potsdam in order 
to reclaim the ori~al scalings of 1659. 
Further work has been done on the 
organ since then, and currently the 
church is undertaking a major fund 
drive to do a definitive restoration of the 
organ. Martin Rost, the organist at the 
Marienkirche, expects this project to be 
a very costly one and indicates that 
world-wide lielp would be appreciated. 
The account for the project at the 
Deutsche Bank in Stralsund is: 
5440144-01 (Stellwagen-Orgel Stral
sund). 

Needless to say, this is one of the 
great organs in the world, one whose 
sound matches the incredible decora
tion of the case. If majesty were an 
adjective that one woula apply to an 
instrument, it would certain1y fit here. 
The first track of a recordin_g that is 
available at the church tells tlie whole 
story. 7 Martin Rost plays Nicolaus 
Bruhns' Prelude in e minor and one is 
struck immediately b:l' the extraordinary 
sound tl1at emanates from the organ. 

Stellwagen came from Halfe and 
moved to North Germany in 1630 and 
was considered the best student of 
Gottfried Fritzsche. Gustav Fack 
thou_ght that he was tl1e most significant 
conduit to Arp Schnitger, who is gener
ally considered the most famous Ger-. 
man or~an-builder of the seventeenth 
century. Stellwagen added new stops to 
those introduced in the north ana, in 
particular, was known for his Trichter
regal (a type of horn or trumpet) in the 
Riickpositiv. Fack mentions that it was a 

1659 Stellwagen organ, St. Marien, Stralsund (courtesy Martin Rost, Organist and Cantor, 
St. Marien-Gemeinde, Stralsund) 

Stellwagen console (courtesy Martin Rost, 
Organist and Cantor, St. Marien-Gemeinde, 
Stralsund) 
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Mende organ, St. Nikolai, Wismar (courtesy Kantor Eberhard Kienast, Kirchgemeinde, St. ·St. Nikolai, Stralsund (courtesy Dr. Steve Ludwig, Verlag Ludwig, Kiel) 
Nikolai, Wismar) 

"Schalmey construction, with a longer, 
slightly conical resonator and wide con
ical top."9 This stop is also found in the 
Jakobikirche organ in Lubeck 

One could easily continue with 
descriptions of other organs of impor
tance in the area such as those in 
Gu.straw ( the Cathedral and the 
Stadtkirche), Greifswald (the Cathe
dral) or in the Nikolaikirche in Wismar, 
whose Mende organ (II/30) has a strik
ing case and stands out because of the 
extraordinary mass of the interior of the 
church. 

In Stralsund there is also the Niko
laikirche which has an historic Buchholz 
organ (III/Ei5) of 1841 as well as a new 
Barog_ue-style organ (II/22) of 1986 by 
Schu.Ke of Potsdam. This church has the 
dimensions of the Marienkirche and 
the organs stand out impressively. In 
Rostod: the Marienkirche was one of 
tl1e few buildings in the heart of the city 
that escaped the bombing of the Second 
World War, and the elaborate case of 
the Paul Schmidt organ (IV/62) of 
1766-1770 still stands. The organ was 
rebuilt and enlarged to 85 stops in 1983 
by. the Sauer Orgelbau of 
Frankfurt/Oder. The architecture of the 
church is in keeping with that of most of 
the large churches of North Germany 
and mirro:r:s the same visual effects. 

Not so far from Lubeck is the island 
city of Ratzeburg, which features the 
fortress-like Cathedral that contains an 
organ (IV/76) that has been widely 
recorded. The original organ was built 
by Rieger in 1978 and was subsequently 
enlarged and revoiced in 1993-94 by 
Glatter-Gatz Orgelbau of Owingen. The 
Cathedral contains two smaller organs 
of recent vintage-the Choir organ 
(II/20) by Rieger (1972) and Micliael 
Becker (1996), and the Becker Paradies 
organ (II/15) of 1985. 

Suffice it to say that North Germany 
is a region that contains organs that 
would interest any aficionado and which 
make a visit worth while.10 ■ 
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New Organs 

Cover 
First Baptist Church, Ocala, Florida 
The Wicks Organ Co., Highland, 
Illinois, Opus 6382 

In 1992, First Baptist Church of 
Ocala, Florida began a process of 
rebirth after a fire cfaimed all they had: 
furnishings, libraries, a concert grand 
piano, a Skinner pipe organ, choir 
robes, hymnals and Bibles. The congre
gation built a new 2,800-seat facility, 
which is one of the largest churches in 
Ocala. The final step ottheir rebuilding 
12rocess was bringing a pipe organ into 
the new building. 

David Kocsis, Wicks Area Sales 
Director writes: 

Among the unique features of this 

project, the organ was to be a gift from 
a non-member-but one whose daugh
ter and son-in-law were members. Sec
ondly, the church provided a single 
sheet outlining their requirements for 
this instrument. The organ was to be a 
"supplemental" instrument, used mostly 
to enhance the 25-piece orchestra and 
180-voice choir. It would also, upon 
occasion, be used as a recital instru
ment. They wanted an instrument of the 
"American Classic" school with the fol
lowing characteristics incorporated: 
four-manual drawknob console; multi
ple Principal choruses; flentiful and 
opulent strings; a variery o flute chorus
es and solo stops; reeds to complement 
the overall instrument and offer solo 

opportunities; a Pedal division that 
offers strong, solid underpinning with at 
least two 3"2' stops; a Trompette-en
Chamade of polished copper with flared 
bells; exposed pipework across entire 
chamber area (52 ft.) to eliminate exist
ing latticework and grillwork; prepara
tion on console for Chimes and Zimbel
stem; MIDI capability. 

Our proposal was for_ an instrument 
of 7 4 pipe ranks over five divisions with 
an acfclitional four 32-foot computer
generated stops in the Pedal division, 
using the Walker Paradox system. The 
12lan also called for (at the direction of 
the church) preparations for an 11-rank 
Solo division, and a 9-rank Antiphonal 
division. 

ORGflfi 
scwrLY 
1noasra1Es 
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CREATMTY 
The ability to originate rather than imitate. 

hallmark of Organ Supply Industries is our unmatched skill at creating solutions to our 
customers' unique problems. In meeting your needs, we pledge to control costs through 
the use of innovative techniques, specialized machinery, and imaginative craftsmanship. 

Our ability to provide you with the standard or custom-crafted materials you require is unrivaled 
in the industry. No matter what you need, we're only a phone call away. 

P.O. Box 8325 • Erie, PAJ6505-0325 
814:-835-2244 • FAX 814-838-0349 

We decided early on that Daniel 
Angerstein would tonally finish the 
instrument. Although First Baptist, 
Ocala was not a bad room, the irregular 
shape and carpeting did not make it 

• acoustically live, either. Our factory
trained technician in Florida, Mr. 
Robert Campbell, would handle the 
installation. 

The specification for the instrument 
was a joint venture design involving 
Area Director David Kocsis, his associ
ate Herb Ridgely, and voicer Dan 
Angerstein. After the contract was 
signed in late November, 1998, the 
three members of the design team met 
at the church to study tlie acoustics, 
room layout, chamber space, etc., so 
that detailed design worlc could begin. 
On the drive bad<: to Atlanta, the pipe 
scales for the organ were discussed and 
finalized. The entire organ would be on 
5" wind pressure with the notable 
exception of the Trompette-en
Chamade, which was to be on 10" wind 
pressure, and the Choir division English 
Tuba on 12". In order to "ring" the 
room, the Great 8' Principal would be 
built to a 40 scale, and the Great 8' 
Montre a 42 scale. One of the features 
of the design is the placement of the 
lowest pipes of the Pedal 16' Open 
Wood in the organ facade, stained to 
match the rest of the woodwork in the 
sanctuary. This placement allows the 
most profound of 16-foot foundation 
tone immediate access to the room. Of 
]::>articular interest in the Walker system 
designed for this organ is that the com
puter-generated harp in the Choir can 
also be used with tlie Tremulant, pro
viding a vibra-harp sound. 

There are several ancillary console 
controls that enhance ease of playing 
such a massive console, and also- add 
facility to the instrument. These 
include: Pedal, Solo and Swell Melody 
couJ:Jlers to the Great, all Swells _· to 
Swell, all Mixtures Off, all 32' s Off, All 
Reeds Off, and All Celestes Off. To 
allow maximum visibility and eye con
tact between the organist and the minis
ter of music, all inter-manual couplers 
were placed in the stop jambs, rather 
than on a coupler rail. This resulted in a 
console somewhat wider than normal 
(slightly over 8 feet). There are eight 
divisional pistons and 15 General pis
tons with 32 levels of memo:ry. A 13-
position transposer is included. The 
main body of the casework is painted 
semi-gloss off white, again matcliing the 
main color in the sanctuary. The wnole 
idea was to give the impression that the 
building and the organ had been con
ceived as an integral whole. 

The first of two truckloads of pipe 
organ arrived in Ocala on March 22, 
2000, and the second truck arrived on 
April 12. Installation was completed on 
June 3 and voicing of the instrument in 
the room began on June 5. The logisti
cal problems associated with installing a 
large pipe organ are many. The crew 
faced a 52-foot facade that begins 12' 
above the top choir riser and extends 
upward to accommodate full len~ 16-
foot metal Principals and full length 16-
foot Open Wood pipes. Bob Campbell's 
crew had scaffolding from floor to ceil
ing that would cover one of the four sec
tions, and it took a considerable amount 
of careful planning_ to insure that all 
work was com£letea on one bay before 
tearing down the scaffolding and mov
ing it to the next location. 

From the beginning of the installa
tion, the entire organ facade was cov
ered eve:ry Sunday during church ser
vices so that the completed installation 
could be unveiled at one time. This 
occasion occurred on Sunda)'., June 4, 
2000. The Sanctuary was dimly lit, and 
at the appropriate time, the entire organ 
facade was lit by a battery of specially 
placed lighting. This was only the £re
Iude-the organ was heard for the fust 
time by the congregation on July 2. 

We at Wicks tliank the committee 
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and staff of first Baptist Church of Ocala 
for placing their trust in us to build an 
instrument according to their wishes. In 
particular, we would like to thank Dr. 
Ed Johnson, Sr. Pastor; Mr. Terry 
Williams, Minister of Music; and Mr. 
Larry Kerner, Chair of the Organ Com-· 
mittee. The entire congregation placed 
its confidence in us from tlie outset, and 
was extremely helpful from the begin
ning of the detailed design process 
through the installation. Several mem
bers of the church also volunteered 
their time and talents to help with the 
installation, especially with fitting and 
trimming of the facade to accommodate 
slight bmlding irregularities. This really 
was a "team': eftort, and everyone 
should be very proud of the results. 

The dedication of the new IV/74 
instrument at the First Baptist Church 
of Ocala, FL will be hela on Sunday, 
September 24, 2000, featuring Jolin 
Weaver, organ chair at The Curtis Insti
tute of Music in Philadelphia and The 
Juilliard School of Music in New York 
City. 

GREAT 
1. 16' Montre 
2. 16' Bourdon 
3. 8' Principal 
4. 8' Montre (from #1) 
5. 8' Flute Couverte 
6. 8' Flute Harmonique 
7. 4' Octave 
8. 8' Gemshom 
9. 4' Nachthom 
10. 2%' Twelfth 
11. 2' Fifteenth 
12. 2' HohIBute (from #6) 
13. 1%' Seventeenth 
14. N-V Fourniture 
15. N Cymbale 
16. 16' Kontra Trompete (from #17) 
17. 8' Trompete 
18. 8' Trompete en Chamade (10" w.p.) 
19. Tremulant (Flutes) 
20. Chimes [DJ 
21. Zimbelstem 
22. Pedal Bass Coupler to Great 
23. Swell Melody Coupler to Great 
24. Solo Melody Coupler to Great 
25. MIDI on Great 

SWELL (Enclosed) 
26. 16' Bourdon Dow: 
27. 8' Geigen Principal 
28. 8' Rohrf!ute (from #26) 
29. 8' Viola Pomposa 
30. 8' Viola Celeste 
31. 8' Flauto Dolce 
32. 8' Dolce Celeste TC 
33. 4' Prestant 
34. 4' Flauto Traverso 
35. 2¾' Nazard 
36. 2' Quarte de Nazard 
37. 1%' Tierce 
38. N-V Plein Teu 
39. III-N Cymbale 
40. 16' Contre Trompette 
41. 8' Trompette 
42. 8' Oboe 
43. 8' Vox Humana 
44. 4' Clairon (from #40) 
45. 8' English Tuba (Ch) 
46. 8' Trompette en Chamade (Gt) 
47. Tremulant 
48. MIDI On Swell 

CHOIR (Enclosed) 
49. 16' Gemshom [DJ 
50. 8' English Diapason 
51. 8' Flute Ouverte 
52. 8' Gemshom 
53. 8' Gemshom Celeste TC 
54. 4' Principal 
55. 4' Koppelfl.ute 
56. 2' Principal 
57. l'/l Lari got 
58. l' Principal (from #56) 
59. II Sesquialtera 
60. IV-V Scharf 
61. 16' Dulzian (from #62) 
62. 8' Cromome 
63. 4' Rohr Schalmei 
64. 16' English Tuba TC (from #65) 
65. 8' English Tuba (12" w.p.) 
66. 8' Trompette en Chamade ( Gt) 
67. 8' Harp lD] 
68. 4~ Harp Celesta [D] 
69. Tremulant 
70. MIDI On Choir 

SOLO (Enclosed) 
15 Pre~ared Stops 
71. 16 Trompette en Chamade TC (Gt) 
72. 8' Trompette en Chamade ( Gt) 
73. 4' Trompette en Chamade (Gt) 
74. 16' English Tuba TC (Ch) 
75. 8' English Tuba (Ch) 
76. 4' English Tuba (Ch) 
77. MIDI On Solo 

AUGUST, 2000 

ANTIPHONAL (Floating) 
12 Prepared Stops 

ANTIPHONAL PEDAL 
1 Prepared Stop 

PEDAL 
78. 32' Contra Principal [DJ 
79. 32' Contra Bourdon [DJ 
80.16' Open Wood 
81. 16' Bourdon 
82. 16' Principal 
83. 16' Montre (Gt) 
84. 16' Bourdon Dow: (Sw) 
85. 16' Gemshom (Ch) 
86. 8' Octave 
87. 8' Major Bass (from #80) 
88. 8' Bourdon (from #81) 
89. 8' Viola (Sw) 
90. 8' Open Flute (Ch) 
91. 6¾' Gross Terz (Gt) 
92. 51/,' Gross Quinte ( Gt) 
93. 4' Choral Bass 
94. 4' Cantus Flute 
95. 2' Flute (from #94) Completed organ set up for demonstration, March 3, 2000 
96. N Grave Mixture 
97. N Acuta 
98. 32' Contra Bombarde [DJ 

111. 8' Trompette en Chamade (Gt) 
112. 8' English Tuba. ( Ch) 

So/Ch 16 84 
Anton Ch 
Ant on So 99. 32' Contra Fagotto [DJ 

100. 32' Comet des Bombardes N 
101. 16' Bombarde ' 
102. 16' Contre Trompette (Sw) 
103. 16' Kontra Trompete (Gt) 
104. 16' Dulzian (Ch) 
105. 8' Trompette 
106. 8' Trompete (Gt) 
107. 8' Oboe (Sw) 
108. 4' Bombarde Clarion (from #101) 
109. 4' Oboe (Sw) 
110. 4' Schalmei (Ch) 

113. Chimes (Gt) . 

[D] = Digital Ranks 

Couplers 
Sw/Gt 16 84 • 
Ch/Gt 16 84 
So/Gt 16 8 4 
Ant on Gt 
So/Sw 16 8 4 
Ant on Sw 
Sw/Ch 16 8 4 

Gt 16 UO 
Sw 16 UO4 
Chl6 UO4 
So 16 UO4 
AntUO4 
Gt/Ped8 4 
Sw/Ped,84 
Ch/Ped8 4 
So/Ped 8 4 
Ant/Ped8 

Express Yourself! 

... With The Peterson RC-150tm 
Sixteen Stage Swell Shade Operator 
Thousands of pipe organs use Peterson 
electronic swell shade operators to 
achieve exacting control of their 
expressed divisions. As the leading 
innovator of solid state control 
equipment for pipe organs, we have over 
twenty years of experience with shade 
control systems. We now proudly offer 
our most refined shade controller ever: 
the RC-150 /161 Smooth, quiet, and 

powerful, this system incorporates 
sophisticated motion control technology 
to move shades quickly yet gently to 
precisely the desired position ... every 
time. 

To find out how you can "express your
self' like never before, contact your 
organbuilder or Peterson for a free 
brochure. 

pet!!~!!!De~ 
11601 S. Mayfield Avenue• Alsip, Illinois 60803-2476 • U.S.A. 

Phone 708.388.3311 • Fax 708.388.3367 • email@petersonemp.com • www.petersonemp.com 
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Jaeckel, Inc., Duluth, Minnesota, 
has built a new organ, Opus 18, for 
Redeemer Lutheran Church, Rice 
Lake, Wisconsin. The one-manual, 
four-stor organ has mechanical (sus
pended action and mechanical stop 
action; solid cherry cabinet; stops divid
ed manual between c25 and c#26; man
ual natural keys of bone; turned stop 
knobs of rosewood with inserted hand-

- , :~:,·/~i*(), , , .4~';;,;,, 
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,("' /,>J 
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lettered porcelain name plates; tuning 
according to Kimberger III; tremulant; . 
and bellows and blower inside cabinet. 
Manual/Pedal compass 54/27. 

MANUAL 
8' Rohrflote 
4' Principal 
4' Spitzffote 
2' Oktav 

B. Rule & Company, New Market, 
Tennessee, has rebuilt and installed a 
Hook & Hastings organ for Covenant 
Baptist Church, Houston, Texas. Built 
by Hook & Hastings in 1893 for First 
Baptist Church of Georgetown, Ken
tucky, the organ was removed from this 
church in 1963. It was owned for many 
years by David Bottom, of Lexington, 
Kentucky, who set it up in several dif
ferent locations before carefully putting 
it in storage several years ago. B. Rule 
recommended the organ to Covenant 
Baptist Church, who bought it from 
David Bottom. Compass: 58/27. 

B. Rule & Co. rebuilt the organ, 
including a complete rebuild of the 
chests and bellows and re-covering the 
manual keys with bone. The hand
pumping mechanism was also restored. 
Two changes wer,e made: the Dulciana 
was replaced with a 2' Fifteenth, and 
the Oboe was extended to full compass 
from its previous tenor C status. 

The small new sanctuary has a con
crete floor and live acoustics, creating 

Charles M. Ruggles, Conifer, Col
orado, has built a new organ for The 
Randolph Church, Randolph, New 
Hampsliire. The organ is designed on 
classic models typical of instruments 
found in New England and European 
churches; two manuals and pedal, 
mechanical action. Its structural and 
tonal characteristics make it suitable for 
the needs of The Randolph Church
for service playing, accompanying con
gregational singing, and pfaying a wide 
segment of stancfard organ literature. 
The case features cherry wood frame, 
redwood panels, and walnut trim. The 
Rohrflote 8 and Octave 2 are common 
between the two manuals; the Bourdon 
16 is an extension of the Bourdon 8. 
Manual compass 56 notes, pedal com
pass 30 notes; standard AGO pedal-

an environment which encourages con
gregational sing0g. The acoustical con
sultant was Charles Boner. The organist 
of the church is Carl McAliley, who 
played a joint dedication recital with 
Bruce Power on March 4. 

GREAT 
8' Open Diapason 
8' Melodia 
4' Octave 
2' Fifteenth 

SWELL 
8' Stopped Diapason 
8' Viola (1-12 from St. Diap) 
4' Harmonic Flute 
8' Oboe 

PEDAL 
16' Bourdon 

Accessories 
Sw/Gt 
Gt/Ped 
Sw/Ped 
Sw/Gt Octaves 
Tremolo 
Blower Signal 

board. Couplers, operated by foot 
levers, include Great to Pedal, Swell to 
Pedal, and Swell to Great. 

GREAT 
8' Principal 
8' RohrJfote 
4' Octave 
2' Octave 

Mixture 
Sesquialtera II (from middle c) 

SWELL 
8' Rohrflote 
8' Gamba (tenor C) 
4' Flute 
2' Octave 
8' Dulcian 

PEDAL 
16' Bourdon 
8' Bourdon 

THE DIAPASON 



Calendar 

This calendar runs from the 15th of the month 
of issue through the following month. The deadline 
is the first of the preceding month (Jan. 1 for 
Feb. issue). All events are assumed to be organ 
recitals unless otherwise indicated and are grouped 
within each date north-south and east-west. '=AGO 
chapter event, • '=RCCO centre event, +=new 
organ dedication, ++= OHS event. 

Information cannot be accepted unless it spec
ifies artist name, date, location, and hour in writ
ing. Multiple listings should be in chronological 
order; please do not send duplicate listings. THE 
DIAPASON regrets that it cannot assume responsi
bility for the accuracy of calendar entries. 

UNITED STATES 
East Of The Mississippi 

15 AUGUST 
Joyce Jones; City Hall, Portland, ME 7:30 

pm 

16 AUGUST 
OHS National Convention; Boston, MA and 

environs (through August 23) 
Bruce Stevens; Memorial Music Hall, 

Methuen, MA 8 pm 
Kimberly Hess; Union Church, Oak Bluffs, 

MA noon 
Carol Williams; Ocean Grove Auditorium, 

Ocean Grove, NJ 7:30 pm 
Blake Doss; Faith Lutheran, Appleton, WI 

12:15 pm 

17 AUGUST 
John Rose; City Hall, Portland, ME 7:30 pm 
Victoria Harding; Old Dutch Church, 

Kingston, NY 12:15 pm 
Aaron Miller; National City Christian, Wash

ington, DC 12:15 pm 

18 AUGUST 
Festival of the Arts; Community of Jesus, 

Orleans, MA (through August 19) 

20AUGUST 
Messe So!ennelle; St Bartholomew's, New 

York, NY 11 am 
Stefan Engels; Sacred Heart Co-Cathedral, 

Charleston, WV 2:30 pm 
Neil Stahurski; St Paul Cathedral, Pitts

burgh, PA 4 pm 
Alan Hommerding; Holy Name Cathedral, 

Chicago, IL 4 pm 

21 AUGUST 
Marilyn Keiser; First Presby1erian, Asheville, 

NC 7:30 pm 

22AUGUST 
J. Christopher Pardini, with soprano; Union 

Chapel, Oak Bluffs, MA 8 pm 
Barbara Owen; King's Chapel, Boston, MA 

12:15 pm 
Fred Hohman; City Hall, Portland, ME 7:30 

pm 

23 AUGUST 
Thomas Murray; Immaculate Conception 

Church, Boston, MA 8:30 pm 
Joseph Olefirowicz; Memorial Music Hall, 

Methuen, MA 8 pm 
Stuart Forster; St Patrick's Cathedral, New 

York, NY 1:30 pm 
Mark Bloedow; Memorial Presbyterian, 

Appleton, WI 12:15 pm 

24AUGUST 
Ray Cornils; City Hall, Portland, ME noon 
Boyd Herforth; Old Dutch Church, Kingston, 

NY 12:15 pm 
David Peckham (silent film); Ocean Grove 

Auditorium, Ocean Grove, NJ 7:30 pm 

26 AUGUST 
Gordon Turk; Ocean Grove Auditorium, 

Ocean Grove, NJ noon 

27 AUGUST 
James Jordan & SharonRose Pfeiffer; 

Church of the Transfiguration, Orleans, MA 4 
pm 

Durufle, Messe "Cum Jubilo"; St 
Bartholomew's, New York, NY 11 am 

G. David Ryal!; St Patrick's Cathedral, New 
York, NY 4:45 pm 

John Hirten; St Paul Cathedral, Pittsburgh, 
PA4pm 

Stewart Foster; Appalachian State Univ, 
Boone, NC 4 pm 

Larry Long & Bruce Bengston; Holy Name 
Cathedral, Chicago, IL 4 pm 

28 AUGUST 
Karel Paukert & Friends; Cleveland Muse

um, Cleveland, OH 7:30 pm 
Marilyn Mason; St Francis Church, Ann 

Arbor, Ml 7 pm 
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29AUGUST 
Christa Rakich; City Hall, Portland, ME 7:30 

pm 

30AUGUST 
Brenda Leach; Memorial Music Hall, 

Methuen, MA 8 pm 
Susan Armstong; Union Chapel, Oak Bluffs, 

MA noon 
Gordon Turk; Ocean Grove Auditorium, 

Ocean Grove, NJ 7:30 pm 

31 AUGUST 
Raymond Corey; Old Dutch Church, 

Kingston, NY 12:15 pm 

1 SEPTEMBER 
Carolyn Shuster; Old Whaling Church, 

Edgartown, MA noon 
Robert Sutherland Lord; University of Pitts

burgh, Pittsburgh, PA 3 pm 
Arthur LaMirande; Fourth Presbyterian, 

Chicago, IL 12:10 pm 

2 SEPTEMBER 
John Gouwens, carillon; Culver Academy, 

Culver, IN 4 pm 

3 SEPTEMBER 
Mozart, Missa Brevis in C, K. 259; St 

Bartholomew's, New York, NY 11 
Joanna Elliott; St Patrick's Cathedral, New 

York, NY 4:45 pm 
Peter DuBois; National Cathedral, Washing

ton, DC 5 pm 

6 SEPTEMBER 
Carolyn Fournier; Memorial Music Hall, 

Methuen, MA 8 pm 

8 SEPTEMBER 
Richard Hill; Old Whaling Church, Edgar

town, MA noon 
Gala Celebration Concert; First Church of 

Christ, Wethersfield, CT 7:30 pm 
Trinity College Choir, Cambridge; Wisconsin 

Lutheran College, Milwaukee, WI 8 pm (also 
Sept 9) 

Jeremy David Tarrant; Fourth Presby1erian, 
Chicago, IL 12:10 pm 

9 SEPTEMBER 
Don Kinnier, silent film; Longwood Gardens, 

Kennett Square, PA (also Sept 10) 

1 0 SEPTEMBER 
Albert Schweitzer Organ Festival Winners 

Recital; First Church of Christ, Wethersfield, CT 
4pm 

Britten, Missa Brevis in D; St Bartholomew's, 
New York, NY 11 am 

William Picher; St. Patrick's Cathedral, New 
York, NY 4:45 pm 

Greg Abrams; National Cathedral, Washing
ton, DC 5 pm 

Gerre Hancock; Christ Episcopal, Macon, 
GA 7pm 

Herdon Spillman; Sixteenth St Baptist, Birm
ingham, AL 6 pm 

James Kibbie; University of Michigan, Ann 
Arbor, Ml 4 pm 

Trinity College Choir, Cambridge; St Paul's 
Cathedral, Peoria, IL 7 pm 

John Hollins; St Joseph's RC, Louisville, KY 
3 pm 

11 SEPTEMBER 
Trinity College Choir, Cambridge; Univ of the 

South, Sewanee, TN 7:30 pm 

14 SEPTEMBER 
Douglas Cleveland; Presby1erian Homes, 

Evanston, IL 7:30 pm 

15 SEPTEMBER 
Rosalind Mohnsen; Old Whaling Church, 

Edgartown, MA noon 
Edward Zimmerman; Fourth Presby1erian, 

Chlcago, IL 12:10 pm 
Todd Wilson; Cedar Springs Presby1erian, 

Knoxville, TN 7:30 pm 

16 SEPTEMBER 
Don Kinnier, silent film; Longwood Gardens, 

Kennett Sqaure, PA (also Sept 17) 

17 SEPTEMBER 
Harrison, Mass to St Anthony; St 

Bartholomew's, New York, NY 11 am 
Farrell Goehring, with violin; Bethesda Epis

copal Church, Saratoga Springs, NY 4 pm 
Kenneth Corneille; National Cathedral, 

Washington, DC 5 pm 
Robert Burns King; Univ of North Carolina, 

Greensboro, NC 5:30 pm 
James Kibbie; University of Michigan, Ann 

Arbor, Ml 4 pm 
Mathews, Missa Brevis; Cathedral Church of 

the Advent, Birmingham, AL 9 am 
Guitar & double bass concert; Christ Church 

Cathedral, New Orleans, LA 4 pm 
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19 SEPTEMBER 
Christopher Young; Northside Drive Baptist, 

, Atlanta, GA 8 pm 
Pamela Ruiter-Feenstra; Univ of Michigan, 

Ann Arbor, Ml 8 pm 
David Craighead; Stetson University, De 

Land, FL 7:30 pm 

22 SEPTEMBER 
Kimberly Hess; Old Whaling Church, Edgar

town, MA noon 
Roger Lowther; Fourth Presbyterian, Chica

go, IL 12:10 pm 
Diane Meredith Belcher; Chapel of St John 

the Divine, Champaign, IL 7:30 pm 
Choral Concert; Cathedral Church of the 

Advent, Birmingham, AL 12:30 pm 

23 SEPTEMBER 
Don Kinnier, silent film; Longwood Gardens, 

Kennett Sqaure, PA (also Sept 24) 
Gerre Hancock, workshop; White Memorial 

Presbyterian, Raleigh, NC 10 am 
John Gouwens, carillon; Culver Academy, 

Culver, IN 4 pm 

24 SEPTEMBER 
Marijim Thoene; National Cathedral, Wash

ington, DC 5 pm 
Robert Lord; Heinz Chapel, Univ of Pitts

burgh, Pittsburgh, PA 3 pm 
Gerre Hancock; White Memorial Presbyter

ian, Raleigh, NC 5:30 pm 
+John Weaver; First Baptist, Ocala, FL 3 pm 
James Kibbie; University of Michigan, Ann 

Arbor, Ml 4 pm 
++Naomi Rowley; Pullman United Methodist, 

Chicago, IL 4 pm 

25 SEPTEMBER 
Marilyn Keiser; St John's Cathedral, 

Knoxville, TN 8 pm 

28 SEPTEMBER 
Gerre Hancock, Union University, Jackson 

TN 7:30 pm 

29 SEPTEMBER 
Steven Young; Old Whaling Church, Edgar

town, MA noon 

30 SEPTEMBER 
Don Kinnier, silent film; Longwood Gardens, 

Kennett Square, PA (also Oct 1) 

UNITED STATES 
West of the Mississippi 

13 AUGUST 
John Scott; Cathedral of the Madeleine, Salt 

Lake City, UT 8 pm 

15 AUGUST 
Sue Walby; Christ United Methodist, 

Rochester, MN 12:20 pm 

21 AUGUST 
Rob Frasier, symposium; Christ United 

Methodist, Rochester, MN 7 pm 
David Craighead; Balboa Park, San Diego, 

CA 7:30 pm 

22AUGUST 
Rob Frasier; Christ United Methodist, 

Rochester, MN 12:20 pm 

27 AUGUST 
Durufle, Requiem; First Presbyterian, Mid

land, TX? pm 
Frederick Swann; Cathedral of the 

Madeleine, Salt Lake City, UT 8 pm 
David Gell, with brass; Trinity Episcopal, 

Santa Barbara, CA 3:30 pm 

28 AUGUST 
Robert Plimpton, with orchestra; Balboa 

Park, San Diego, CA 7:30 pm 

29AUGUST 
Merrill Davis Ill; Christ United Methodist, 

Rochester, MN 12:20 pm 

3 SEPTEMBER 
David Dehner; St Mary's Cathedral, San 

Francisco, CA 3:30 

10 SEPTEMBER 
David Briggs; St Mary's Cathedral, St Cloud, 

MN 2pm 
Peter Stoltzfus; First Presbyterian, Midland, 

TX3pm 
Kenneth Udy; Cathedral of the Madeleine, 

Salt Lake City, UT 8 pm 
David Hatt; St Mary's Cathedral, San Fran

cisco, CA 3:30 pm 

11 SEPTEMBER 
Larry Palmer; SMU, Dallas, TX 8 pm 

12 SEPTEMBER 
David Briggs; Trinity Episcopal, Little Rock, 

AR 7:30 pm 
Trinity College Choir, Cambridge; St Rita's 

Church, Dallas, TX 7:30 pm (also Sept 13, St 
Rita's School, 10 am) 

14 SEPTEMBER 
The American Symphonic Organ Conference; 

University of Nebraska, Lincoln, NE (throurgh 
September 16) 

Frederick Swann; First Plymouth Congrega
tional, Lincoln, NE 8 pm 

Trinity College Choir, Cambridge; St John's 
United Methodist, Lubbock, TX 7:30 pm 

15 SEPTEMBER 
Frederick Swann, workshops; First Plymouth 

Congregational, Lincoln, NE 9 am, 2 pm 

17 SEPTEMBER 
Richard Elliott; Univ of Texas, Austin, TX 4 

pm 

22 SEPTEMBER 
David Higgs; Crystal Cathedral, Garden 

Grove, CA 7:30 pm -

24 SEPTEMBER 
Craig Cramer; Augustana Lutheran, St 

James, MN 3 pm 
David Higgs; First Presbyterian, Midland, TX 

3 pm 
Ullrich Boehme, organ vespers; Christ the 

King Lutheran, Houston, TX 5 pm 
Stefan Engels; Cathedral of the Madeleine, 

Salt Lake City, UT 8 pm 
Interfaith Jubilee Concert; St Mary's Cathe

dral, San Francisco, CA 3:30 pm 
Frederick Swann; First Congregational, Los 

Angeles, CA 4 pm 

INTERNATIONAL 

15 AUGUST 
Gaston Arel; St James United Church, Mon

treal, Quebec, Canada 12:30 pm 
Christopher Dawes; Jack Singer -Concert 

Hall, Calgary, Alberta, Canada 12:10 pm 

16 AUGUST 
Raymond Daveluy; St Joseph Oratory, Mon

treal, Quebec, Canada B pm 

17 AUGUST 
David Burton Brown; Cathedral, Altenberg, 

Germany 8 pm 

18 AUGUST 
Gerhard Weinberger; St Augustine's, Vien

na, Austria 7:30 pm 
Ensemble Zefiro; Chiesa Romanica di San 

Secondo, Magnano, Italy 9 pm (also Aug 19) 

19 AUGUST 
David Burton Brown; Lutherkirche, Rem

scheid, Germany 7:30 pm 
Francis Jackson; York Minster, England 

7:30 pm 

20 AUGUST 
David Di Fiore; St Nicholas Dome, Trnava, 

Slovak Republic 8 pm 
David Burton Brown; Hedwigskirche, Dus

seldorf, Germany 8 pm 
Sylvie Poirier & Philip Crozier; Basilique 

Notre-Dame-du-Cap, Cap-de-la-Madeleine, 
Quebec, Canada 2 pm 

21 AUGUST 
Academie d'Orgue d'Anglet; Anglet, France 

(through August 31) 

22 AUGUST 
Robert Quinney; Westminster Abbey, Eng

land 6:30 pm 
David Burton Brown; Evang_ Hauptkirche, 

Ennepetal, Germany 8 pm 
Philip Crozier; St James United Church, 

Montreal, Quebec, Canada 12:30 pm 
Marnie Giesbrecht & Joachim Segger, 

organ & piano; Jack Singer Concert Hall, Cal
gary, Alberta, Canada 12:10 pm 

23AUGUST 
Genzo Takehisa; Minato Mirai Hall, Yoko

hama, Japan 12:10 pm 
David Burton Brown; Herz-Jesu-Chris

tiKirche, Wuppertal, Germany 7:30 pm 
Raymond Daveluy; St Joseph Oratory, Mon

treal, Quebec, Canada 8 pm 

25 AUGUST 
Joel Bacon; St Augustine's, Vienna, Austria 

7:30 pm 
Timothy Tikker; Munster, Konstanz, Ger

many 8 pm 
Paolo Crivellaro; Chiesa Parrocchiale, Mag

nano, Italy 9 pm 

26AUGUST 
John Scott Whiteley; York Minster, England 

7:30 pm 

28 AUGUST 
Ian Wells; Cathedral, Liverpool, England 

11:15 am 

29AUGUST 
David Di Fiore; Dom umenia, Piestanoch, 

Slovak Republic 7 pm 
Ken Corneille, piano, organ, with flute; St 

James United Church, Montreal, Quebec, 
Canada 12:30 pm 
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Ron Casat; Jack Singer Concert Hall, Cal
gary, Alberta, Canada 12:10 pm 

30AUGUST 
Raymond Daveluy; St Joseph Oratory, Mon

treal, Quebec, Canada 8 pm 

31 AUGUST 
Timothy Tikker; Munster, Bonn, Germany 8 

pm 

1 SEPTEMBER 
Jean Boyer; St Augustine's, Vienna, Austria 

7:30 pm 
Georges Kiss, clavicembalo; Chiesa Roman

ica di San Secondo, Magnano, Italy 9 pm (also 
Sept2) 

2SEPTEMBER 
Philip Moore; York Minster, England 7:30 pm 

3 SEPTEMBER 
Timothy Tikker; St-Sulpice, Paris, France 

11:30 am 

5 SEPTEMBER 
Martin Baker; Westminster Abbey, England 

6:30 pm 

6 SEPTEMBER 
Raymond Daveluy; St Joseph Oratory, Mon

treal, Quebec, Canada 8 pm 

7 SEPTEMBER 
Peter Wright; St Paul's Cathedral, London, 

England 6:30 pm 

8 SEPTEMBER 
Thomas Schmogner; St Augustine's, Vien

na, Austria 7:30 pm 
Marc Pinardel; Eglise Abbatiale, Mouzon, 

France 8:45 pm 
Diane Bish; Holy Rosary Cathedral, Vancou

ver, British Columbia, Canada 8 pm 

9 SEPTEMBER 
Gillian Weir; York Minster, England 7:30 pm 
Paul Derrett; Ledbury Parish Church, Here

fordshire, England 7:30 pm 

10 SEPTEMBER 
Timothy Tikker; St-Roch, Paris, France 4 pm 

13 SEPTEMBER 
Timothy Tikker; Dom, Schwerin, German'{ 8 

pm 
Francois-Henri Houbart; Notre Dame de 

France, London, England 7:45 pm 

15 SEPTEMBER 
Robert Kovacs; St Augustine's, Vienna, Aus

tria 7:30 pm 

16 SEPTEMBER 
Carlo Curley; York Minster, England 7:30 pm 
Simon Lindley; Doncaster Parish Church, 

England 7 pm 

21 SEPTEMBER 
David Di Fiore; St Elizabeth Cathedral, 

Kosice, The Slovak Republic 7 pm 

22 SEPTEMBER 
Hans Fagius; St Augustine's, Vienna, Austria 

7:30 pm 
Maurice Pinsson; Eglise Abbatiale, Mouzon, 

France 8:45 pm 

23 SEPTEMBER 
Mark Brafield; All Saints Tooting, London, 

England 7:30 pm 

David Gibbs; York Minster, England 7:30 pm 
Philip Moore; Doncaster Parish Church, 

England 7 pm 
Arthur Wills; Tewkesbury Abbey, England 

7:30 pm 

28 SEPTEMBER 
Stephen Tharp; Duomo, Milan, Italy 

29 SEPTEMBER 
Alfred Halbartschlager; St Augustine's, 

Vienna, Austria 7:30 pm 
+Jozef Sluys; Cathedral of St Michael & St 

Gudula, Brussels, Belgium 8 pm 
Jean-Christophe Leclere, with ensemble; 

Eglise Abbatiale, Mouzon, France 8:45 pm 

30 SEPTEMBER 
+Jean Ferrard; Cathedral of St Michael & St 

Gudula, Brussels, Belgium 3 pm 
+Stanislas Deriemaeker; Cathedral of St 

Michael & St Gudula, Brussels, Belgium 8 pm 
Gerhard Weinberger; Kirche St Canisius, 

Munich, Germany 8 pm 
Stephen Tharp; Duomo,. Alessandria, Italy 
Margaret Phillips; Parish Church of Hendon 

St Mary, London, England 7:30 pm 

Organ Recitals 

DOUGLAS BROWN, Cathedral of the 
Holy Angels, Gary, IN, April 30: Variations 
on "Kum-ha yah," Behnke; Rubrics, Locklair; 
Prayer, Sowande; Erschienen ist der herr
liche Tag, S. 629, Bach, Pepping; Prelude and 
Fiigue in D, S. 532, Bach. 

LOREN ROBERT CARLE, Christ 
Church Cathedral, Montreal, Quebec, April 
5: Partita diverse: Sei gegruflet, J esu giitig, S. 
768, Prelude and Fugue inf, S. 534, Alle 
Menschen miissen sterben, S. 1117, 643, Ach 
wie nichtig, ach wie fliichtig, S. 644, Herzlich 
thut mich verlangen, S. 727, Jesus Christus, 
unser Heiland, S. 665, Bach. 

JAMES DAVID CHRISTIE, Wesbnin
ster Presbyterian Church, Buffalo, NY, April 
2: Praeludium in d (BuxWV 140), Buxte
hude; Three Almandes, Manuscript of 
Suzanne van Soldt; 0 Gott, wir danken dir (2 
verses), Scheidemann; Zeuch ein zu deinen 
Toren, Krebs; Nun lob mein Seel' den Herren 
(BuxWV 214), Buxtehude; Rondo, Gherarde
sclii.; Concerto in D (RV 93), Vivaldi, arr. 
Christie; Sortie in E-fl.at Major, Ropartz; 
Scherzo, Albert Alain; Elegie, Barie; Sonata I 
in D Minor, op. 42, Guilmant. 

STEPHEN CLEOBURY, Southern 
Methodist University, Dallas, TX, April 3: 
Allegro maestoso (Sonata in G), Elgar; Psalm 
Prelude, Set 1, No. 1, Howells; Choral No. 3 
in a, Franck; Kyrie (Messe pour les paroiss
es ), Couperin; Toccata, Adagio and Fugue in 
C, S. 564, Bach; Ut, re, mi,Ja, sol, la, l3yrd; 
Prelude and Fugue on a Theme of Vittoria, 
Britten; Sicilienne· (Suite), Durufle; Dieu 
parmi nous (La Nativite), Messiaen. 

JO DEEN BLAINE DA VIS, with David 
Sloat, baritone, Church of the Ascension, 
Episcopal, Houston, TX, April 2: Intrada, op. 
llla, Sibelius; Suite on the 1st Tone, Guilain; 
Prelude and Fugue in G, S. 541, Bach; Valse 
Triste (Orgelwa1zer), Schuller; Epilogue for 
pedal solo (Hommage a Frescooaldi), 
Langlais; Elegy, Thalben-Ball; Toccata 

A radio program for 

the king of instruments 

AUGUST #2032 - Been Back to Boston? ... with Brian Jones, Catharine Crozier, Thomas 
Murray and others, we revisit the spinTual home of American organbuilding 
and hear famous instruments by Elias & George Hook (19th century), Ernest 
M. Skinner, and the fabled Aeolian-Skinner Company (20th century). 

#2033 - California Capers ... the American Theatre Organ Society celebrates 
the lighter side of the organ's repertoire-with performances by Simon 
Gledhill, Jim Riggs, Lew Williams and Clark Wilson at San Francisco's Castro 
Theatre, the Oakland Paramount, and the Berkeley Community Theatre. 

#2034 -Anthony Newman at Large ... 'intrepid interpretations and 
imaginative insights from one of America's most vital virtuosos, who plays 
music by Bach, Haydn and Handel, plus some of his own compositions. 

#2035 - Pictures at an Exhibition ... an aural gallery of sketches 
and landscapes by Mussorgsky, Mulet, Reuchsel, and Lefebure-Wely, 
persuasively painted by the sounds of organ pipes. 
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Satanique (Organbook II), Albright; Prelude 
on «St. Flavian," Willan; Ev'ry thing dark! 
Bleak, black, Kim; Prelude on "Erhalt uns, 
Herr," Johnson; Sonata III in A, 
Mendelssohn. 

DAVID GELL, with Lisa Rutherford, 
soprano, Trinity Episcopal Church, Santa 
Barbara, CA, April 2: Intrada on «St. Theo
du"lph," Lasky; A Legend, Tchaikovsky; The 
Palms, Faure; Go to dark Gethsemane, Bing
ham; Herzliebster Je,u, Gell; The Crucifixion, 
Barber; 0 sacred head sore woundea, Gell; 
Were you there, Lasky; Take my mother 
ho~, Spiritual; Variations on «O p.lii et fili-
ae, Lasky. • 

DAVID GOODE, St. Thomas University, 
St. Paul, MN, April 3: Orb and Sceptre 
March, Walton, arr. McKie; Chaconne, 
Schmidt; Diptyque, Les bergers, Les anges 
(La Nativite), Communion, Sortie (Messe de 
la Pentecote), Messiaen; Prelude in E-fl,at 
minor, d'Indy; Impromptu, Vieme; Carillon 
Orleanais, Nibelle. 

JOHN GREW, Christ Church Cathedral, 
Montreal, Quebec, April 26: 0 Lamm Gottes 
unschuldig, S. 1095", 656, Jesus Christus 
unser Heiland, S. 688, 689, Fantasie inc, S. 
562, Liebster Jesu, wir sind hier, S. 754, Pre
lude and Fugue in g, S. 558, Herzliebster 
Jesu, .was hast du verbrochen, S. 1093, Con
certo No. 5 in d, S. 596, Bach. 

CHRISTOPHER HERRICK, Bates 
Recital Hall, University 

1
of Texas at Austin, 

April 2: Allegro giocosG (Sept Improvisa
tions, No. 7), Saint-Saens\ Chromatic Fanta
sia and Fugue, Bach, arr. Reger; Seven Alle
gorical Pictures based upon the Norwegian 
Folktune "Kling no, Klokka," Sverre Eftestol; 
In Paradisum, Dubois; Variations de Con
cert, Bonnet; Trio Sonata No. 5 in C, S. 529, 
Toccata & Fugue in F, S. 540, Bach. 
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RIE HIROE-LANG, House of Hope 
Presbyterian Church, St. Paul, MN, April 2: 
Prelude and Fugue in E-fiat Major, S. 552, 
Vater unser im Himmelreich, S. 682, Jesus 
Christus, unser Heiland, der van uns den 
Zorn Gottes wandt, S. 688, Bach; Andante in 
F major, K..616, Mozart; Prelude and Fugue 
in C Minor, Mendelssohn; Three Fugues 
(from Six Fugues on B-A-C-H, op. 60): No. 2, 
Lebhaft, No. 5, Lebhaft, No. 6, Masig, nach 
und nach schneller-lebhafter, Schumann. 

ARTHUR LaMIRANDE, St. Patrick's 
Cathedral, New York, NY, March 5: Christ 
ist erstanden, German 12th C; Der Heiland 
ist erstanden, Schmidt; Stele pour un ·enf ant 
defunte, Vieme; Prelude and Fugue in D, 
Schmidt. 

HUW LEWIS, United Church of Marco 
Island, Marco Island, FL, April 2: Where are 
all the merry shepherds going?, Balbastre; 
Liebster Jesu, wir sind hier, S. 731, Ach bleib 
bei uns, Herr Tesii Christ, S. 649, 0 Mensch, 
bewein dein" Sunde gross, S. 622, Passacaglia 
and Fugue in C minor, S. 582, Bach; Sonata 
for Worship, Fedak; Offertorium, Gounod; 
Passacaglia (from Katerina Izmailova, Op. 
29), Shostakovitch; Suite on Uzbek Melodies, 
MuscheL 

JOAN LIPPINCOTT, First Congrega
tional Church, Columbus, OH,April 9: Piece 
d'Orgue, Bach; Hymne d'Orf,,ue, de Grigny; 
Choral varie sur le theme du 'Veni Creator," 
op. 4, Duru:8.e; Fanfare for the Common 
Man, Preamble, Copland; Meditations sur les 
Mystere de la Sainte Trinite: viii, Messiaen; 
Allegro, Cantabile, Final (Symphony No. 6), 
Widor. 

JOHN MARSH, St. David's Episcopal 
Church, Austin, TX, March 15: Fantasy and 
Toccata, Rorem; Aria, Peeters; Magmficat 
(Organbook II), Rorem. 
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WILLIAM NEIL, with Sharon Quattrin, 
soprano; Marie _Bennet and Joseph Kainz, 
:8.utes; Rockefeller Memorial Chapel, Chica
go, IL, April 16: Toccata and Fugue in d, S. 
565, An Wasserfiiissen Babylon, S. 653b, Aus 
tiefer Not, schrei ich zu dir, S. 686, Prelude 
and Fugue in D, S. 532, Concerto No. 2 in a, 
S. 593, Nun danket alle Gott, S. 79, Komm, 
siisser Tod, S. 478, Schafe konnen sicher wei
den, S. 208, Fantasia and Fugue in g, S. 542, 
Bach. 

BRUCE NESWICK, First and Central 
Presbyterian Church, Wilmington, DE, April 
9: Komm, Heiliger Geist, Herre Gott, Hasse; 
Passacaglia unil Fugue in C moll, S. 582, 
Bach; Cantilene, op. 29, no. 2, Pieme; Fanta
sy and Fugue on "Sine Nomine," Neswick; 
Ecce lignum crucis, Heiller; Prelude et Fugue 
en Do Majeur, op. 36, no.3, Dupre; Improvi
sation on a submitted theme. 

DENNIS E. NORTHWAY, with Toanna 
Vanni, organist, The Arts Center of Oak Park, 
Oak Parl<, IL, March 12: Passacaglia and 
Fugue in c, S. 582, Bach; Nola, Arndt, arr. 
Clough-Leighter; The Legend of the IJunes, 
Moline; Come, labor on, Noble; The Ride of 
the Valky_rs, Wagner, arr. Dickinson and 
Lockwood; Danse de la Fee Dragee, Danse 
des Mirlitons (Nutcracker Suite), 
Tchaikovsky; The Cascades, Joplin, arr. 
Northway; A Song of Gratitude, op. 34, no. 2, 
Cole. 

JOHN OBETZ, St. Vincent's Episcopal 
Church, St. Petersburg, FL, March 19: Pre
lude in E-fiat, S. 552a, Each; Christus, der ist 
mein Leben, Pachelbel; Five Movements for a 
Musical Clock, Haydn; Mein Jesu, der du 
mich, Herzlich tut mich erfreuen, Brahms; 
Choral Darien, Alain; Two Noels, Franck; 
Two Trios, Setzer; Fugue in E-fiat, S. 552b, 
Bach. 

JONATHAN OLDENGARM, Christ 
Church Cathedral, Montreal, Quebec, April 
12:Jesus Christus, unser Heiland, S. 666, Aus 
tiefer Not schrei ich zu dir, S. 1099, 686, 687, 
Prelude and Fugue in a, S. 559, 0 Herre Gott, 
dein gottlich's Wort, S. lllO, 757, Ach Herr, 
mich armen Sunder, S. 742, Christus, deruns 
selig macht, S. 747, Fantasie and Fugue in g, 
S. S-42, Bach. 

JANE PARKER-SMITH, Christ Church 
Cathedral, New Orleans, LA, April 2: Pas
sacaglia inc, S. 582, Bach; Funerailles, Liszt, 
arr. Kynaston; Moreau de Concert, op. 24, 
Guilmant; Intermezzo, Adagio (Suite), Ser
veiller; Concertante Study, Vrana; Scherzetto, 
Whitloc_k; Repons pour [e Temps de Paques, 
Demessieux; Scherzo Symphonique, 
Cochereau, arr. Filsell. 

KAREL PAUKERT, Cleveland Museum 
of Art, Cleveland, OH, February 6: Fram
menti, Husa; Mutationes, Eben; Air, Price; 
.Toccata and Fugue inf, Wiedermann; Varia
tions on "'America," Ives. February 20 (with 
Paul Cox, percussion): Concerto del Signor 
Vivaldi, Walther; Schmiicke dich, 0 liebe 
Seele, Wir gfauben all' an einen Gott, Bach; 
Meditation Jar Marimba, Creston; Variations 
on Japanese Children's Songs, Abe; Improvi
sation; Landscape with Temple, Mota ostina
to, Eben. 

SYLVIE POIRIER & PHILIP CROZIER, 
Christ Church, Oak Brook; IL, February 11: 
Sinfonietta, Bedard; Prelude and Fugue in B

flat, Albrechtsberger; Two Duets Jar Eliza, 
Wesley; Suite on Famous Christmas Carols 
for Organ Duet, Bolting; Sonata in d, op. 30, 
Merkel; Nun ruhen alle Walder, op. 19, no. 1, 
Vater unser im Himinelreich, o_p. 19, no. 4, 
Hopner; Bombardo-Carillon, Alkan; Adagio, 

Beethoven; Dance Suite for Organ Duet, 
Kloppers. 

ERIK REINART, Christ Church Cathe
dral, Montreal, Quebec, February 9: Fanta
sia con Imitation in b, S. 563, Gott ist mein 
Heil, mein Hilf und Trost, S. 1106, Jesu, 
meines Lebens Leben, S. 1107, Kyrie, Gott 
Vater in Ewigkeit, S. 669, Christe, aller Welt 
Trost, S. 670, Kyrie, Gott heiliger Geist, S. 
671, Kyrie, Gott Vater in Ewigkeit, S. 672, 
Christe, aller Welt Trost, S. 673, Ky_rie, Gott 
heiliger Geist, S. 674, Toccata, Adagio and 
Fugue in C, S. 564, Bach. 

JOHN ROSE, Shadyside Presbyterian 
Church, Pittsburgh, PA, April 30: Fanfare, 
Cook; «My Shepherd Will Supply My Need," 
"What Wondrous Love Is Tliis," "When I 
Can Read My Title Clear" (Reflections on 
Southern Hymn Tunes), White; Symphonie 
III, op. 28, Vieme; Etude Symphonique, op. 
78, Bossi; Prelude, Fugue et Variation, OIJ. 
18, Franck; Pastorale, Final (Sonata I in cl, 
op. 42), Guilmant. 

KATHLEEN SCHEIDE, Herrick 
Chapel, Occidental College, Eagle Rock, CA, 
April 3: Toccata in F, Passacaglia, Kerll; 
Christe, der du hist Tag und Licht, Bohm; 
Praeludium, Largo and Fugue in C, S. 545a, 
Bach; The Lindemann Voluntaries, Jones; 
Sonata Vin c, op. 80, Guilmant. 

JOHN R. SHANNON, with Rachel Shan
non Moss, pianist, Wofford College, Spartan
burg, SC, AIJril 1: Arrival of the Queen of 
Sheba, Handel; Flutes, Dialogue for the 
Trumpet, Clerambault; Jesu, joy of man's 
desiring, Fantasia in a, Bach; Jordan, John
son; Do not I love thee?, Read; Wondrous 
love, Sheets; Beach Spring, Diemer; Holy 
Manna, Owens; Beach Spring, Page; Bleed
ing Savior, Morning Trumpet, Kerrick 

REBECCA GROOM TE VELDE, First 
Presbyterian Church, Stillwater, OK, April 
28: Prelude and Fugue on "Christ lag in 
Todesbanden," Schroeder; Allein Gott in der 
Hoh sei Ehr, S. 663, Prelude and Fugue in E
flat, S. 552, Bach; Choral in a, Franck; Parti
ta on "'Veni, Creator Spiritus," Bennett; 
Ronde franr;aise, Boellmann; Toccata (Sym
phonie V), Widor. 

CAROLE TERRY, Parker Ch'.'pel, Trinity 
University, San Antonio, TX: April 16: 
Komm, Heiliger Geist, S. 651, Bach; Sonata 
No. 4 in B-Flat Major, Mendelssohn; 
Schmiicke dich, o liebe Seele, S. 654, Prelude 
and Fugue inf minor, S. 534, Bach; Sympho
ny No. 6 in G Minor, op. 42, Widoi::' 

STEPHEN THARP, St. Bartholomew's 
Church, New York, NY, April 21: Le Chemin 
de la Croix, op. 29, Dupre. 

TOM TRENNEY, with James Avery, 
trumpet; Michelle Martin, organ; William 
Wisnom, piano, Lee Wright, organ; Bethany 
Presbyterian Church, Rochester, NY, March 
31: Fugue in G, Bach; Hymn: I danced in the 
morning; Variations on "Lord of the Dance," 
Goemanne; Dance of the Sugar.Plum Fairy, 
Tchaikovsky, arr. Kraft; Sabre Dance, Khacha
turian, arr. Coleman; Passacaglia and Fugue 
in c, Bach; Slavonic Dance in g, Dvorak; Two 
Hungarian Dances, Brahms; Trio Sonata No. 
4 in e, Bach; "The J>rimitives," "At the ballet," 
"Everyone dance" (Five Dances), Hampton. 

ROBERT TRIPLETT, with the Cedar 
Rapids Symphony Chamber Orchestra, Cor
nell College, Mount Vernon, IA, April 2: Con
certo No. 2 in C, Haydn; Concerto in g, 
Poulenc; Adagio in g on a Theme by Albinoni, 
Giazotto; Concerto No. 1 in F, Rheinberger. 

., 

This acclaimed video traces the birti:i 
of the pipe organ and its evolution, 
arriving at today's organs. Includes 
spectacular footage of some of the 
finest organs in Europe and the 
USA. 95 min. $19.95. 

Write: Allen Organ Co., P.O. 
Macungie, PA 18062-0036 
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CLASSIFIED ADVERTISING Classified Advertising Rates 
will be found below. 

POSITIONS 
WANTED 

Experienced Reed Voicer: seeks employment 
with an established builder. Experience 
includes reed and flue voicing,c tonal finishing, 
tuning and service work. REPLY THE DIAPA
SON, BOXJN-1. 

POSITIONS 
AVAILABLE 

Organ Builder with strong service background 
to join staff of NW builder. New mech_anical 
action instruments and historic restoration shop 
work. Shared, seasonal service responsibilities 
(with three technicians). Knowledge of all types 
of action and electrical systems important. 
Salary and benefits commensurate with experi
ence. Reply Bond Organ Builders, Inc., e-mail: 
bondorg@teleport.com; FAX 503/238-0384. 

Cabinet Maker/Shop Worker. Looking for 
experienced committed individuals wanting to 
produce the best in windchests, consoles, and 
casework in our well-equipp·ed workshop. 
Commitment to our workers and clients alike 
offers room for growth and security within a 
small teamwork environment. Competitive 
wages, health insurance, retirement plan. 
Located 45 minutes from metropolitan 
Philadelphia. Please mail your resume to: 
Patrick Murphy & Assoc., Inc., 300 Old Read
ing Pike, Ste. #1 D, Stowe, PA 19464, or e-mail 
at PMurphy129@aol.com 

Organ Designer-GADD required. Excellent 
position with financially sound, established pipe 
organ building firm. Competitive salary/benefit 
package. Friendly atmosphere. REPLY BOX 
AU-1, THE D1APASON. 

fl~RBERGHA~ 
~ ~~~ ~~8·-~:; 
537 South 25th Avenue• Bellwood, Illinois 601 04 
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Bunn • Minnick <:?ompany 

875 Michigan Avenue 
Colua1bus. Obio 43215 

(614) 299-7934 
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CLASSIFIED 
ADVERTISING 

RATES 

Regular classified advertising is single para
graph "want ad" style. First line only of each 
ad in bold face type. 

Display classified advertisements are set 
entirely in bold face type with the addition of 
a ruled box (border) surrounding the adver
tisement. 

Regular Classified, per word 
Regular Classified minimum 
Display Classified, per word· 
Display Classified minimum 

Additional to above charges: 
Box Service (mail forwarding) 

$ .70 
12.00 

1.00 
25.00 

8.00 

NOTE: Orders for classified advertising 
must be accompanied by payment in full 
for the month(s) specified. Orders will be 
accepted for one, two, three, four, five, or 
six months in advance. 

Non-subscribers wanting single copies of 
the issue in which their advertisement ap
pears should include $3.00 per issue de
sired with their payment. 

The Diapason reserves the right to desig
nate appropriate classification to advertise
ments, and to reject the insertion of advertis
ing deemed inappropriate to this magazine. 

AUGUST, 2000 

POSITIONS 
AVAILABLE 

Music Director. Our Lady of Mt. Carmel 
Church, 690 W. Belmont Ave., Chicago, lL 
60657. Phone 773/535-0453; fax 773/525-9438. 
Full-time position. Responsible for coordinating 
and maintaining the parish's total liturgical 
music program which includes weekly liturgies, 
feast days, and liturgies associated with Christ
mas, Holy Week, and Easter, as well as other 
special events. Direct the parish's Adult Choir 
(including weekly rehearsals) of professional 
and volunteer singers. Attend monthly staff 
meetings. Experienced and knowledgeable in 
Roman Catholic music and traditions. Choral 
conducting experience with an appreciation for 
broad range of musical styles; experience in 
church music leadership. Strong organ skills. 
Two pipe organs: fully restored E.M. Skinner, 
54-rank, three-manual (1928) gallery organ; 
Visser-Rowland, 23-stop three,manual. (1987) 
choir organ. For more information on the music 
program visit www.mt-carmel.org. Full compen
sation package; salary negotiable, commensu
rate with. experience and credentials. Send 
cover letter, resume, and supporting materials 
to Music Committee at above address. 

Bethel Lutheran Church (ELCA), 2150 W. 
Frontage Rd., Palatine, IL 60067, has a position 
open for an organist. The position includes one 
Sunday morning service and one choir practice, 
currently on Wednesday evening; there is an 
optional Saturday evening service. Salary is 
negotiable. For information: Frank Stromberg, 
773/794-5252. 

Job openings in all positions, apprentice, ser
vice reps, shop workers and productior:i manag
er. Top pay and benefits, incl retirement, for the 
right people. Washington, DC and surrounding 
states. Call 800/952-7473 for more information. 

]L. EV@E]~l,f 
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ISO • OHS • AIO • AGO 

Website: http://www.LevsenOrg.com 
email: LevsenOrg@AOLcom 

P.O.BOX 542 • BUFFALO, IOWA 52728 • 800-397-1242 

NICHOLS & SIMPSON, INC. 
ORGANBUILDBRS 

P. 0. BOX 7375 
LITTLE JWCK, All. 72217 

501-661-0197 

C. JOSBPII NICHOLS WAYNI! B. Sllll'SON. Ill 

POSITIONS 
AVAILABLE 

Experienced pipe maker wanted. Resume 
required, all information confidential. Send to: 
Reed Organ Pipe· Co., 80 - 24th St., Otsego, Ml 
49078. 

Service TechnicianNoicer. Increased 
demand for quality service and tuning compels 
us to enlarge our staff for an additional qualified 
service technician. Strong organizational skills, 
congenial personality and a desire for the best 
professional care of pipe organs are required. 
Experience and appreciation for both electric 
and mechanical action, voicing skills a plus. 
Please mail your confidential resume to: Patrick 
Murphy & Assoc., Inc., 300 Old Reading Pike, 
Ste. #1D, Stowe, PA 19464, or E-mail at PMur
phy129@aol.com. 

Austin Organs, Inc. seeks enthusiastic addi
tions to our factory staff in Hartford, CT. Open
ings in all depts. Experience preferred, but 
would consider other candidates. Replies held 
in confidence. Please rely via US Mail ONLY to 
156 Woodland St., Hartford, CT 06105; include 
resume and references. 

MISCELLANEOUS 

Visiting London? Bed and Breakfast accom
modation available in large parish house min
utes away from Westminster Abbey, the 
Thames, St. James's Park and the Under
ground. Modern kitchen and laundry available. 
For information write: St. Matthew's House, 20 
Great Peter Street, Westminster, London, SWIP 
2BU._TeL0171 222 3704, FA~0171 233 0255, 
e-mail PAE222@aol.com 

PUBLICATIONS/ 
RECORDINGS 

Historic Organ Surveys on CD: recorded dur
ing national conventions of the Organ Historical 
Society. Each set includes photographs, 
stoplists, and histories. As many organists as 
organs and repertoire from the usual to the 
unknown, Arne to Zundel, often in exceptional 
performances on beautiful organs. Each set 
includes many hymns sung by 200-400 musi
cians. Historic Organs of Louisville (western 
Kentucky/eastern Indiana) 32 organs on 4 
CDs, $29.95. Historic Organs of Maine 39 
organs on 4 CDs, $29.95. Historic Organs of 
Baltimore 30 organs on 4 CDs, $29.95. f-iistoric 
Organs of Milwaukee 25 organs in Wisconsin 
on 2 CDs, $19.98. Historic Organs of New 
Orleans 17 organs in the Bayous to Natchez on 
2 CDs, $19.98. Historic Organs of San Fran
cisco 20 organs on 2 CDs, $19.98. Add $2.50 
shipping in U S. per entire order from OHS, 
Box 26811, Richmond, VA 2326_1, by tele
phone with Visa or MasterCard 804/353-9226; 
FAX 804/353-9266. ' 

Reflections: 1947-1997, The Organ Depart
ment, School of Music, The University of Michi
gan, edited by Marilyn Mason & Margarete 
Thomsen; dedicated to the memory of Albert 
Stanley, Earl V. Moore, and Palmer Christian. 
Includes an informal history-memoir of the 
organ department with papers by-12 current and 
former faculty and students; 11 scholarly arti
cles; reminiscences and testimonials by gradu
ates of the department; 12 appendices, and a 
CD recording, "Marilyn Mason in Recital," 
recorded at the National Shrine of the Immacu
late Conception in Washington, DC. $50 from 
The University of Michigan, Prof. Marilyn 
Mason, School of Music, Ann Arbor, Ml 48109-
2085; or the Organ Literature Foundation, 
781/848-1388. 

WALKER 
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TELEPHONE: +44 (0) 1842 810296 • FACSIMILE: +44 (0) 1842 813124 
USA TOLL FREE: 1 800 628 3275 • EMAIL: organs@jwwalker.co.uk 

J.F. NORDLIE COMPANY 
PIPE ORGAN BUILDERS 

S04 South Ch.:ir!otteAvenue • Sioux Fall~, SD S7101-2612 
[OOSJ :l~S-:IJ}6 {8001456-0834 F.:ix!605l {~4-884) 
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B U I L D E R S, I N C. 

2939 EAST ELEVENTH STREET ■ LOS ANGELES. CALIFORNIA 90023 
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TAYLOR c:§ BOODY 
ORGANBUILDERS 

* George K. Taylor John H. Boody 

Route 10 Box 58B Ph.one: 540-886-3583 
Staunton. Virginia 24401 Fax: -540-886-3584 

e-mail: taylorandboody@rica..net 
http~llhome.rica.netltaylorandboody 

Robert M. Turner 
Organ Builder, Inc. 
15732 Tetley Street, #39 

Hacienda Heights, California 91745 
(626) 814-1700 (626) 814-0872 FAX 

e-mail RTurner279@aol.com 
Website: www.turnerorgans.com 
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CLASSIFIED ADVERTISING Classified Advertising Rates 
will be found on page 29 . 

• PUBLICATIONS/ 
RECORDINGS 

CD Recording, "In memorjam Mark Buxton 
(1961-1996)." Recorded at Eglise Notre-Dame 
de France in Leicester Square, London, 
between 1987 and 1996. Works of Callahan, 
Wider, Grunewald, Salome, Ropartz, and Boell
mann, along with Buxton's improvisations. $15 
postpaid: Sandy Buxton, 10 Beachview Cres
cent, Toronto ON M4E 2L3 Canada 416/699-, 
5387, FAX 416/964-2492; e-mail hannibal@idi
rectcom 

The Organ Literature Foundation, world's 
largest supplier of organ books and recordings, 
offers Catalog "GG" listing 854 books, 4,647 
classical organ LPs, Cassettes and CDs, etc. 
Send $2 (Foreign $3 or 5 international reply 
coupons sea-mail; $4 or 9 coupons for air-mail). 
The Organ Literature Foundation, 45 Norfolk 
Rd., Braintree, MA 02184-5918. Phone: 
781/848-1388. FAX 781/848-7655; email organ
litfnd@juno.com 

HARPSICHORDS/ 
CLAVICHORDS 

Harpsichords from the workshop of Knight 
Vernon. Authentic replicas of historic instru
ments carefully made and elegantly decorated. 
8201 Keystone, Skokie, IL 60076. Telephone 
847/679-2809. Web site: www.vernonharpsi
chords.mykeyboard.com 

If you love the harpsichord, or Baroque organ 
music, check this out: www.rcip.com/musi
cadulce/ 

PIPE ORGANS 
WANTED 

Unit pipe organ, six to twelve-rank, theater or 
church, in playable condition. Midwest area. 
John Minick, 248/437-6548 after 5 pm. 

PIPE ORGANS 
FOR SALE 

Moller four-rank unit organ with roll player and 
rolls. Two-manual and full pedal. Diapason
Gedeckt-Clarinet-String & Chimes. Compact 
detached console (was a chamber installation). 
Complete organ ready to pick up at our York, PA 
shop. $10,000. Call 717/845-6504 or e-mail at 
tmoc@gte.net 

Kilgen, seif-contained organ, 3 ranks consist
ing of an 8' Diapason, 8' Gedekt, and 8' Dul
ciana. In excellent playing condition and has 
been professionally maintained on a regular 
basis. Price is negotiable with the buyer to 
arrange for crating and shipping. For further 
information, contact St Anne Episcopal Church, 
P.O. Box 730, Caseyville, IL 62232 or call 
618/397-2511. 

Kilgen & Son Opus #4274, 2-manual unit 
organ, 3 ranks, console on dolly. 16' Bourdon -
97, 8' Open - 73, 8' Dulciana - 73; 19 stops. 
Completely original and functional. Spencer 
Orgoblo, Swell motor and shades, tremolo. 
Needs room 9'H x 8'W x 5'6"D. Contact Bill Han
lon at 215/945-3477. $10,000 080, Philadel
phia area. 

Moller 3-rank Artiste (1950); Diapason, 
Gedeckt, Viole, 25 stops; self-contained in wal
nut case. Currently using for church services. 
Buyer removes, packs, ships. $6,000 080. 
Grace Methodist Church, P.O. Box 61, Middle
town, VA 22745; 540/869-1008; FAX 540/869-
0835; E-mail: organist@visuallink.com 

1785 Dutch chamber organ, 2 manuals, 10 
stops, divided keyboards, built by Hendrik 
Anthonie Meijer. From the Flentrop Collection of 
Dutch Chamber Organs. REPLY BOX OC-1, 
THE DIAPASON. 

All replies to box numbers that appear with
out an address should be sent to THE DIAPA
SON, 380 E. Northwest Hwy., Ste. 200, Des 
Plaines, IL 60016-2282. 

American Theatre Organ Society 
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An organization of more than 6,000 members 
dedicated to the preservation and enhancement 

of the theatre organ. 

• 

Contact: Michael Fellenzer 
P.O. Box 551081 
Indianapolis, IN 46205-1081 ph 317 /251-6441 

~· ~~VER 
Methuen, MA 01844-0036 

Telephone: 888-ORGAN CO 
Fax: 978-685-8208 

Web Site: http://www.tneorg.com/andover 

ORGAN BUILDING/RESTORATION 

T. R. RENCH & CO. 
RACINE, WIS. 53403 

1405 SIXTEENTH ST• 414/633-9566 

Attention organbuilders: for infor
mation on sponsoring a color cover 
in THE DIAPASON, contact Jerome 
Butera, Editor, THE DIAPASON, 380 E. 
Northwest Hwy., Suite 200, Des 
Plaines, IL 60016-2282; ph 847/391-
1045; fax 847/390-0408. 

Send a copy of THE DIAPASON to a friend: Editor, 
THE DIAPASON, 380 E. Northwest Hwy ., Des 
Plaines, IL 60016; or (ax 847/390-0408. 

ARNDT ORGAN SUPPLY CO. 
1018 Lorenz Dr. l'O Box 129 Ankeoy,IA50021~129 

Phone/Fax (515) 964-1274 

Engraving - Blowers - Tremolos - Swell Pedals 
Solid State & Compnter Control Systems 

• Pipe Organs and Supplies 
Send $7.50 today (U.S.A.) for our catalog. 

"Quality Since 1966" 

PIPE ORGANS 
FOR SALE 

1922 Austin #1043, 3 manuals, 33 ranks, 37 
stops with chimes and harp. Extensive revoicing 
and new pipework in 1973. Full specifications 
available upon request Buyer to remove after 
December 2000. All reasonable offers consid
ered. Bid deadline August 31. Address inquiries 
to: Tim Meunier, Director of Music, First United 
Methodist Church, 275 West Michigan Ave., 
Jackson, Ml 49201. 517/787-6460 or e-mail: 
fumcjax@hotmail.com 

For sale by Austin Organs, Inc.: Austin opus 
1747 (1930); 9rk unit 3m SK console in excel
lent condition. To be redpne with electric action. 
Needs space 18' W x 6 /2' D x 10 112' H. Entirely 
expressive. Was one of Austin Organ Co.'s1"stu
dio organs"; 5-year warranty. Delivered and 
installed for $99,500 most locations. For details 
contact AOI, 156 Woodland Street, Hartford, CT 
06105 or e-mail austinorgs@aol.com. No phone 
calls please! 

2-man, 13-rank pipe organ. Presently installed 
in basement and playable; $8,500. Call George 
Smith, 812/882-4523, Vincennes, IN. 

THEATRE ORGANS 
FOR SALE 

3/22 WurliTzer with large Kimball theatre con
sole. All late model equipment. Instrument will 
be completely reconditioned and readied for 
installation by Foley-Baker. A special organ for 
a special project Foley-Baker, Inc. 800/621-
2624. 

Wurlitzer hybrid 4M 34R; direct electric con
sole with 320 stops. Controlled by Rickman 
solid state relay, using a pentium computer with 
MIDI interface, 3 synthesizers; available as 
parts. 937 /256-8716 or 
denniswerk@aol.com 

THEATRE ORGANS 
FOR SALE 

Selling house and organ. Location: Orland 
Park, IL S.W. suburb of Chicago. Organ: 7-rank 
Estey hybrid theatre with Kimball horseshoe 
console. Ranks: Diapason, Violin, Violes 
Celeste, Flute, Tibia, Vox Humana, Clarinet 
Asking $5,000 for organ. Phone: 708/301-8725. 
e-mail: rolflo7@yahoo.com 

ELECTRONIC ORGANS 
FOR SALE 

SAVE$$, Great values, trades welcome. Buy, 
sell, trade Church & Theatre Organs. Ham
monds/Leslie's Wanted. Visit our web site for 
current inventory. Most models in stock or spe
cial ordered. Keyboard Exchange Int Tel/FAX 
407/671-2272. 6914 Hanging Moss Rd., Orlan
do, FL 32807. B3World@aol.com 
www.B3world.com 

Allen digital organ, system 5400; 3m.p. AGO 
specs., 51 stops, card reader, etc. Six speaker 
cabinets. Suitable for medium to large church. 
Excellent cond. $18,000. Call 978/546-9392 or 
e-mail: ppstearns@yahoo.com 

Rodgers 945, lite residence use. Many Rogers 
upgrades, "Walkerized" custom stops & 
antiphonal; 62 speaking stops on 3 manuals, 
medium oak shell, walnut jambs, rosewood 
sharps (manual & pedal). Matching moveable 
oak platform, walnut parquet inlay. $42,500. 
080 321/637-3700, FAX 321/637-3400. 
e-mail: KingEgbert@aol.com 

MISCELLANEOUS 
FOR SALE 

Pedal Bourdon 16' 8', 42 wood pipes, No. 2 
scale, and its two chests all in good condition. 
$750 f.o.b. Woodbury, CT. Phone 203/266-
4066_ 

GLUCK ORGELBAU, INCORPORATED 
PIPE ORGAN RESTORERS AND BUILDERS 

120 East 13th Street New York, New York 10003-5306 
Telephone (212) 979-7698 Facsimile (212) 674-4311 
Sebastian Matthaus Gluck, AB, MS, CAIO, Tonal Director 

For Sale This Space 
For advertising information contact: 

The Diapason 
380 E. Northwest Hwy. 

Des Plaines, IL 60016-2282 
or Fax 847 /390-0408 

Prestant 
Pipe Organs, Inc. 

P.O. Box 2128, Boerne, Texas 78006 

(830) 249-9527 
(210) 698-1642 

-
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New Organ Sales • Rebuilding and Additions 
Maintenance and Tuning 

Box 838, Lithonia, Georgia 30058 • (770) 482-4845 

~UUlld#fJ,,,._(?. 
816 E. VICKERY BLVD. 

FORT WORTH, TX 71104 

(817) 332-2953 
MEMBER . INTERNATIONAL SOCIETY 
Of ORGANBUILDERS . ASSOCIATED 
PIPE ORGAN BUILDERS OF -6,M.ERICA 

BELLS * CARILLONS 

1-800-544-8820 

www.vanbergen.com • e-mail: van@vanbergen.com 
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CLASSIFIED ADVERTISING Classified Advertising Rates 
will be found on page 29. 

MISCELLANEOUS 
FOR SALE 

Organ pipes & chests. 16' Bourdon with elec
tric chests $500; 16' Gedecht $400; 2-manual 
Moller console, in use to Fall 2000 $200; Wicks 
blower, 2hp $500; 4 & 5 rank electric action 
chests $500 each; 16' Principal 12-note electric
action chest $100; Orgelectra Power Pack, 
240V, 3Ph, 10-15 VDC, $200. Offers consid
ered. FOB Grand Rapids, Ml. Contact Dan 
Kwekel, 616/554-3345. 

Inventory Closeout: six-16' Open's, four blow
ers, 1 00's of 601 magnets, more. Send SASE to 
W. Ranstrom, 1835 S. Lincoln St., Denver, CO 
80210-3112 or e-mail: Organbuilder@Juno.com 

Korg MT1200 Tuner. $329. Shows pitch, 
octave, note. Plays C2-B5. Hears A0-B8. 8 pr 
eset, 2 programmable temperaments. Cali
brates A=390-470 Hz. Korg AT120 Chromatic 
Tuner. $250. Shows pitch, octave, note. Plays 
C2-B6. Hears c0-B8. Calibrates A=380-480Hz. 
Both have batteries, adaptor, adjustable vol
ume, pitch. Song of the Sea, 47 West Street, 
Bar Harbor, ME 04609. Ph 207/288-5653. 
Brochure. 

White Blower; 2 HP, 3450 RPM, 220 single 
phase, 10" pressure. Never used. $1,500 OBO. 
Christ Episcopal Church, 120 East Goodhue, 
Owosso, Ml 48867. 517/723-2495, FAX 
517/723-3767. 

Schantz 3-manual console, 1961 with med. 
oak case, stopkeys above Sw man; SW-13, GT-
7, CH-8, CHAN. CH-4, PED-10, CHAN. PED-2, 
plus all std. cplrs; 5 divisional pistons each man, 
5 Ped studs, 5 Generals duplicated, man. to 
ped. reversibles duplicated. Ivory manuals, air 
comb. & cplrs. Very good condition; in storage. 
May be seen by appointment; asking $1,100. 
Contact Church Koch, Bus. Mgr., Doylestown 
Presbyterian Church. 215/348-3531. 

Zimbelsterns, Chamber, Deluxe, and Grande 
models. Start at $449.50. 12-16V, DC, AC 
avble. 9 bells, 2 or 3 strikers. Variable speed 
controls avble. Over 100 satisfied customers. 
Chapel Music Co. Box 838, Lithonia, GA 30058. 
800/836-2726. 

MISCELLANEOUS 
FOR SALE 

Organ pipes and consoles: Austin 5" WP 8' 
Viol de Orch, 8' Violin, 8" Salicional 8' Unda 
Maris, 8" Dulciana, 8" Violin Diap, 8' Viol 
Celeste, 4' Flute Harmonic, 8" Quintadena, $500 
per rank; 3-rank Mixture (12th-15th-17th), 
$1,500. All electric Organ Supply Minimal con
sole cabinet example #1 in Organ Supply cata
log; 12 Gr stop tabs, 9 Sw tabs, 8 Pedal tabs, 
$500; 3-manual Organ Supply Console: 11 Gr 
stop tabs, 8 couplers; 15 Sw tabs, 3 couplers; 11 
Pedal tabs, 6 couplers; 9 Ch tabs, 6 couplers; 6 
Sw pistons, 6 Gr, 6 Ch, and 6 General; chime 
volume control. Great possibility. Best offer. 
Siedle Organ Company, 1621 McMillan Rd., 
Pittsburgh, PA 15241. 412/221-5484. 

Must sell quickly: single unit chests, reservoirs, 
trems, keyboards, offset chests, glockenspiel, 
swell engines, and 8' Tibia. Following Wurlitzer: 
16'-12n Bourdon with chests, regulators, 
Chrysoglott with vibraphone. 2/7 relay switch 
stack, Johnson Organ Co., Box 1228, Fargo, ND 
58107 for SASE. 701/237-0477. 

Organ pipes and parts. Send legal size SASE 
to A&J Reed & Pipe Organ Service, 36 Carter 
St., Newburgh, NY 12550; 914/561-1480. 

Atlantic City Pipe Organ Company: 1928 
Welte/Mignon #272: 8' French Horn 6½"sc/73, 
$1,000; 8' Dulciana 54sc/73, $400; 8' Unda 
Maris 56sc/73, $400; 8' domed top Gottfried 
French Horn 6"sc.73, $1500; 1958 Tellers 4''WP: 
4' Clarion, $600; 8' Dolce+ Unda Maris, $800 pr. 
M.P. Moller #3806, reed voicer E.H. White; 5" 
WP: Capped Oboe, 3¼"sc/73, $900; 8' Viole 
d'Gamba, 58sc/73, $400; 8' Dulciana, 56sc/73, 
$400; Unda Maris, 56sc/61, $300; VDO, 
66sc/73, & Vox Celeste TC 61, block tin, $600 
pr; 8' Muted Violin, 67sc/61, 4" WP, $500; Kinet
ic blower, 5" & 10" WP, $600; Hall, 4" WP, Reed 
Voicer, W.V. Elliott: 8' Harm Tuba, 5"sc/73, 
$800; 8' Harm Cornopean, 4¾''sc/73, $750; 8' 
Oboe, open bells, 3¾"sc/73, $800; Vox in Box, 
1¾"sc/61, $500; Misc.: 8' Gamba, $400; Misc. 
16' Bourdon 6½" x 7'/.''/73 notes, 31/,'' WP, $400; 
Stopped Flutes, $100; Strings, $200; Volume 
discounts, shipping. e-mail: jbeddia@bellat
lantic.net Phone 609/641-9422. 

MISCELLANEOUS/ 
FOR SALE 

KD KAPS. Mixture tuning simplified. Set of 7, 
$20.00. Box 9223, Bolton, CT 06043. 

SERVICES/ 
SUPPLIES 

REEDS-The Reed Doctor specializes in voic
ing vintage pipe work for improved tone and tun
ing stability. We repair, revoice and renovate 
single pipes, partial sets, or complete sets of 
reeds. Consult on special problems by mail. 
Packing materials may be sent to site to facilitate 
shipping. Write for (request by e-mail or send 
$2): "How to flip reeds to check for tuning stabil
ity"; "Repairing reed resonators for good tuning"; 
"How to re-scale and revoice nee-baroque reeds 
(some of the time)." Reprints of articles: "Scaling 
organ pipes with a computer''; "Towards accurate 
data collection and temperature control"; "Some 
thoughts on reed tongue thickness"; "From 
Trompeta to Ophicleide: historic reed shallots"; 
"How to tune the organ with a thermometer." 
www.wu-wien.ac.at/earlym-1/organs/huestis 
Herbert L. Huestis, 1574 Gulf Rd., Box #1502, 
Point Roberts, WA 98281. Ph 604/946-3952; 
FAX 604/946-5739; e-mail 70771.1047@com
puserve.com 

Releathering. Burness Associates-estab
lished 1967- can provide all your releathering 
in our modern well-equipped shop. We spe
cialize in Skinner, Casavant, and Moller 
pouch boards and actions. We can also pro
vide services on the actions of other man
ufacturers. Burness Associates, P.O. Box 564, 
Montgomeryville, PA 18936. 215/368-1121. 
FAX 215/361-1850. attn. Charlie. e-mail: 
Charlie@organreleathering.com Visit us at 
www.organreleathering.com 

Professional releathering service to 
include all types of pouch boards, primary 
actions, reservoirs, stop actions, and 
wind chest pneumatics. R.G. Lent, 
Shenandoah Organs, 351 Chinquapin 
Drive, Lyndhurst, VA 22952-9404; 
540/942-3056. 

SERVICES/ 
SUPPLIES 

Austin actions recovered. Over 30 years expe
rience. Units thoroughly tested and fully guaran
teed. Manual motors, $46.75 f.o.b. Technical 
assistance available. Foley-Baker, Inc., 1212 
Boston Turnpike, Bolton, CT 06043. 1-800/621-
2624. FAX 860/646-7371.foleybaker@snet.net 

Top Quality Releathering. Pouch rails, pri
maries, reservoirs and any other pneumatic 
action. Removal and installation service avail
able. Full warranty. Skinner, Casavant and Kim
ball specialty. Spencer Organ Company, Inc. 
Call, Fax or E-mail for quotation and information. 
617/787-2226 Voice, 617/787-5514 FAX. 
Spencerorg@aol.com 

Columbia Organ Leathers sells the finest 
leathers available for organ use. We also sell 
pre-punched pouches and pre-assembled 
pouches ready for application. Call for catalogue 
and price list. 800/423-7003. e-mail: 
darlene@columbiaorgan.com 

Flue pipes in metal and wood-Mixtures 
and upperwork are available from stock or 
specify custom orders to meet your exact 
requirements. Tuning Sleeves with 
flare-Order complete sets ready to install 
or bulk quantities in each diameter. These 
sleeves are guaranteed to fit and will not 
tarnish or corrode. For excellent quality, 
great pricing and timely delivery contact: 
International Organ Supply, P.O. Box 401, 
Riverside, IL 60546. 800/660-6360. FAX 
708/447-0702. 

Postal regulations require that mail 
to THE DIAPASON include a suite 
number to assure delivery. Please 
send all correspondence to: THE 
DIAPASON, 380 E. Northwest Hwy., 
Suite 200, Des Plaines, IL 60016-
2282. 

:ltarriJ fPreciJion !Produc/J f::;~s:.z{ ~;;:,,~:!r, 
704 7 S. Comstock Avenue, Whittier, California 90602 U.S.A. • (562) 693-3442 

David C. Harris, M,·mber: International Society of Org-an Build.-rs. Ameriean Institute of Org-an Buildprs. Assoeiated Pip,· Organ Bui!dprs of ,\nwril"a 

HAGERSTOWN 
ORGAN COMPANY, INC 

New • Rebuilding • Solid-State Updating 
Musical Instrument Digital Interface (MIDI) Systems 

P.O. Box 945 • 901 Pope Avenue• Hagerstown, Maryland 21740 
(301) 797-4300 

VISSER & ASSOCIATES INCORPORATED 
22814 Commercial Lane, Tomball, Texas 77375-6969 Pipeorgan Builders 

Phone; 281-516-1361 • Fax 281-516-1363 
Members APOBA and ISO 

Visit our web site at www.visserassociates.com • E-Mail; pvisserorg@mail.msn.com 

ffil N:::~~~:::od 
CHARLOTTE, NORTH CAROLINA 28218 

P.O. Box 18254 704/334-3819 
fax 704/544-0856 

PATRICK}. MURPHY 
&ASSOCIATES, INC. 

ORGANBUILDERS 

300 Old Reading Pike •Suite lD•Stowe, PA 19-464 
6109709817 •610,970-9297 fax 

PMurphyl29@aol.com • www.pjmorgana.com 

I 
Tel: 030-6913827 
Fax: 030-6920620 

Your personal wishes 
are in good hands 

Jacques Stinkens 3701 VE ZEIST 
Organ pipe makers B. V. Holland 

AUGUST, 2000 

GUZOWSKI & STEPPE 
ORGANBUIL D E R S I N C 

NEW INSTRUMENTS 
REBUILDS~ ADDITIO~S 

' 
TUNING & SERVICE 

1070 N.E. 48th Court 
FT LAUDERDALE, FL 33334 
(954) 491-6852 

PROSCIA ORGANS 
OFFICE & SHOP 

P.O. BOX 547 • l 68 BARR AVE. 
BOWDON, GA 30108 

MICHAEL PROSCIA 
ORGANBUILDER, Inc. 
(770) 258-3388 

W. Zimmer & Sons 
pipe organ builders 

P.O. Box 520 
Pineville, NC 28 I 34 
(803) 547-2073 t 

REPAIRING TUNING ADDITIONS 

R. W. KORTZ ORGAN CO. 
CONSULTANT SPECIALISTS ON PIPE ORGAN REBUILDING 

P. 0. Box 32, Woodstown, N.J. 08098 • 856/769-2883 
Fax 856n69-0025 e-mail: kurtz@jnlk.com 

JULIAN E. BULLEY 
New Organs - Rebuilding 

Service 
SINCE 1906 

1376 Harvard Blvd.-Dayton, Ohio 45406 
513-27 6-2481 

'lJkfuis & ~iicfrn1.ck, ~n.c~ 
Pipe Organ Builders Since 1915 

10153 Bacon Dr. 
Beltsville, MD 20705 

1-800/952-PIPE 

518-761-0239 
2 Zen us Dr., Queensbury, NY 12804-1930 

CHARLES W. McMANIS 

Voicer & Tonal Finisher 

20 Cowles Road 

Woodbury, CT 06798 
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George Baker Diane Meredith Guy Bovet +· David Craighead Gerre Hancock Judith Hancock 
Belcher 

Martin 
Haselbock+ 

David Higgs Clyde Holloway Marilyn Keiser Susan Landale + Olivier Latry + 

Joan Lippincott Alan Morrison Thomas Murray James O'Donnell 

Simon Preston+ George Ritchie Daniel Roth Donald Sutherland 

Ladd Thomas Thomas Trotter+ John Weaver Gillian Weir+ 

St. Thomas Choir, New York City (2001-2002) 
Westminster Cathedral Choir, London (Oct 18-Nov 1, 2001) 
Winchester Cathedral Choir (Fall, 2002) 

Jane 
Parker-Smith+ 

Frederick Swann 

Todd Wilson 

Peter 
Planyavsky + 

Christopher Young 

+ = European artists available 2000-2001 




