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Editorial 

90 Years Young 
With this issue, THE DIAPASON celebrates its 90th birthday. Birthdays and 

anniversaries offer a time to look back upon what has happened, celebrate the pre­
sent, and look forward to the years aliead. Such thoughts are amplified by the 
approach of the year 2000. Looking back, THE DIAPASON nas witnessed some of the 
most amazing developments in the history of the pipe organ. When Volume 1, Num­
ber 1 was published in December 1909, the organ worlcflooked quite different than 
it does now. Great amounts of energy, money, and ingenuity were spent in perfect­
ing various kinds of pneumatic and electric actions, wnile many builders were con­
tinuing to build tracKer organs. Tonal design and voicing was moving away from clas­
sically-inspired choruses toward the development of orchestral and symphonic 
sounds. Wind pressures were on the rise. 

Looking bacl<: through the _past nine decades, one can witness the rise and fall of 
the orchestral organ and indeed the theatre organ, the rediscovery of European 
organs of the 17th and 18th centuries and the resulting influence in the United 
States, the clarified ensemble of the American Classic organ, the excesses of the neo­
Baroque enthusiams, and the deepening knowledge and appreciation of authentic 
national and regional organbuilding styles. THE DIAPASON nas witnessed the over­
zealous application of so-called Baroque styles and the wanton replacement of any­
thing "romantic." (Remember the great "Sludge" debate in tliese pages in the 
1970s?) More recently, we have seen the creation of authentic replicas of North 
German, South German, French Classic, French Romantic, Italian, and Spanish 
organbuilding styles. And most recently, a new type of eclecticism has emerged, 
respecting and fusing many historical styles into a new aesthetic. 

Looking ahead one might wonder what sha_pe the organ world will take 10 years, 
25 years, 50 years, or 100 years from now. The current state of the organ is much 
different than even 25 years ago. Worship styles continue to change (degrade, some 
would say), economic pressures challenge church and college budgets, and tl1e 
organ audience today is different than even a short while ago. Yet, the technical and 
artistic level of organbuilding has never been higher. Superb instruments are being 
built by both small artistan shops and by larger firms. Tne expectations of educated 
listeners are ever greater, and the level of organ playing continues to rise. 

How fortunate we are in this country to find exampies of almost every school of 
organ building, including an appreciation for historic American builders. The year 
2000 and beyond will bring a growing appreciation of our past as we explore new 
directions in our future. 

THE DIAPASON took a new direction this past year with the introduction of color 
covers. So far in 1999 we have been able to offer five such covers, with the produc­
tion costs sponsored by the builder of the organ featured. Several more are planned 
for the year ahead. Our goals include continuing to expand coverage of significant 
events in the organ world and refining an editorial bafance of scho1arly, technical, 
performance and personality oriented articles. 

That THE DIAPASON has survived and flourished for 90 years is due to you, our 
readers and advertisers. Many loyal readers have collections going back 30, 40, 50 
years and more. We continue to welcome new subscribers and invite our readers to 
spread the word. I first began reading THE DIAPASON as a teenage organ student in 
tl1e early 1970s, when my teacher would pass his copies on to me. Wnat a treat that 
was! What a privilege it is now for me to serve this journal. 

In ten short years THE DIAPASON will celebrate its 100th anniversary. Perhaps the 
organ world will look much different then. The staff of THE DIAPASON rededicates 
itself to the "mission" of this journal, outlined in Vol. 1, No. 1: to devote itself "to 
the construction of the organ and to those whose life work is the creation of the kist 
o' whistles-the grandest of musical instruments." To help celebrate this 90th birth­
day, we have included a sampling of items from the past on pages 14-15. May we 
continue this heritage to our 100th birtl1day and beyond. 

Here & There 

The University of Kansas will pre­
sent Tandy Reussner in a pre-vespers 
concert on December 5 at 2 and 7 pm at 
tl1e Bales Organ Recital Hall. For infor­
mation: 785/864-2798. 

The Harvard University Choir has 
announced its upcoming performances: 
December 5, Bach's Christma,.s Orato­
rio with the Harvard Baroque Chamber 
Orchestra; 12/12, Praetorius Mass for 
Christmas Day with the Gabrieli 
Singers, Cons01t & Players; 12/19 and 
12/20, 90th annual Carol Services. For 
information: 617/495-5508. 

St. Marys Cathedral, San Francis­
co, continues its concert series: Decem­
ber 12, Vytenis Vasyliunas; 12/19, 
Christoph Tietze; 12/26, David Hatt; 
1/2, Epiphany Lessons & Carols; 1/9, 
Christoph Tietze; 1/16, Hope A. Davis; 
1/23, Arthur LaMirande; 1/30, 
Christoph Tietze. For information: 
415/567-2020 x213. 

First Presbyterian Church, Arling­
ton Heights, Illinois, has announced its 
concert series: December 19, The 
Music of Christmas with choir and 
orchestra; January 16, Laurel McFay­
den & Leon Nelson; February 13, 15th 
annual Organ-Fest; March 12, The 
Appleton Boychoir; April 16, Schubert 
Mass in E-flat. Yor information: 
84 7 /255-5900. 

2 

-Jerome Butera 

The Orpheus Chamber Singers, of 
Dallas, Texas, has announced its concert 
season: December 20, works of Paulus, 
Susa, Mendelssohn, and Rachmaninoff, 
St. Rita Catholic Church; February 20, 
Music for a Great Space, St. Thomas 
Aquinas Catholic C1mrch; May 14, 
Spring Delights, First Unitarian 
Churcn. For information: 214/352-
9171. 

The Dallas Chapter of Choristers 
Guild will hold its 2000 Midwinter 
Workshop January 7-8 at Highland 
Park Presbyterian Church, Dallas, 
Texas. The schedule includes classes for 
adult, youth, and children's choirs, Orff, 
handbells, organ, vocal techniques, and 
computer use. Clinicians include Bob 
Chilcott, Michael Burkhardt, Kevin 
McChesney, Jody Lindh, and otl1ers. 
On Friday evening, tl1e Highland Park 
Presbyterian Church Chancel Choir will 
perform "The Spirit That Sets Us Free" 
by Stephen Paulus. For information: 
214/691-4721. 

The Cathedral of All Saints, 
Albany, New York, has announced its 
series of organ recitals: January 9, David 
Mislin; 1/16, Judith Williams; 1/23, 
Charles Semowich; 1/30, Alfred Fedak. 
For information: 518/487-5337 (fax). 

First Presbyterian Church of Pom­
pano Beach (Florida) has announced its 
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"Spire Series": January 9, Steven 
Williams; 1/30, Handbell Festival; 2/20, 
Avatar Brass & Eastman Brass with 
Mark Jones, organist; 3/3, Concordia 
College Choir; 3/12, Florida Philhar­
monic Orchestra; 3/26, Pat Crenshaw; 
4/16, Chancel Choir; 4/30, University of 
Miami Civic Chorale & Nova Singers. 
For information: 954/941-2308. 

The Bach Society of Christ the King 
Lutheran Church, Houston, Texas, has 
announced its series: January 9, Robert 
Bates; 2/13, Bach, Jesu, meine Freude; 
3/19, Roberta Gary; 4/9, Bach, St. Mark 
Pa,.ssion; 5/21, Bach, Lobe den Herren 
alle Heiden and Missa brevis in G. For 
information: 713/523-2864. 

The Organ Historical Society 
invites applications for grants to con­
duct research in the Society's libra1y, 
the American Organ Archives, in 
Princeton, New Jersey. The grants, for 
up to $1,000, are to help defray expens­
es of travel and housing while using the 
collection. Topics dealing with Ameri­
can organ bui1ders, instruments, com­
posers and/or music are preferred. 
Founded in 1961, the American Organ 
Archives includes books, monograpns, 
and disse1tations on organ music and 
history, complete runs of many 19th­
century music titles, a large collection of 
organ serials in all languages, the busi­
ness records of several-American organ 
builders, as well as other publisiied 

materials and memorabilia on the 
organ. The collection is housed in the 
Talbott Library on the Princeton cam­
pus of Rider University, and is believed 
to be the largest collection of its kind in 
the world with over 12,000 titles. The 
deadline for applications is February 28. 
The committee consists of Lynn 
Edwards, Orpha Ochse, John Ogasapi­
an, and Stephen L. Pinel, S"ociety 
Archivist, is the chairperson. Direct cor­
respondence to the C11air at 629 Edison 
Dr., East Windsor, NJ 08520-5205; ph 
609/ 448-8427. 

The AGO has announced the first and 
second Jlace winners in its nine 
Region Competitions for Young 
Organists: Recion I, New England, 
first place Fre'aerick Teardo, second 
place Ryan Malone; Region II, New 
York & New Jersey, 1st Svetlana 
Fiakhretdinova, 2nd Lee Wright; 
Region III, Mid-Atlantic, 1st Todd 
Fic1<ley, 2nd Paul Jacobs; Region IV, 
Southeast, 1st Michael Costello, 2nd 
Charles Burks; Region V, Great Lakes, 
1st Tom Trenney, 2nd Timothy Spel­
bring; Region VI, North Central, 1st 
Paul Weber, 2nd Saral1 Gran; Region 
VII, Southwest, 1st Jeeyen Son, 2nd 
Joshua Dumbleton; Region VIII, Pacif­
ic Northwest, 1st Cara Dye, 2nd Owen 
Cannon; Region IX, Far West, 1st 
Grace Renaud, 2nd Brandon Lynn. Sec­
ond place winners receive $500; first 
place winners receive $1,000 and are 
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sponsored in a solo recital during a 
regional convention, and will be pre­
sented in a group recital at the 2000 
Seattle convention. 

The American Boychoir continues 
its 1999-2000 season. Last month the 
choir released a new recording, Fast 
Cats and Mysterious Cows, featuring 
music by American composers. This 
month brings a mini-tom of New York 
and performances in Princeton on 
December 10, 11 and 12; on New Year's 
Eve Beethoven's Symphony No. 9 with 
the New York Philharmonic; Janua:ry, a 
tour of Virginia, North Carolina, South 
Carolina, Georgia, and Florida; in 
March Bach's St. Matthew Passion with 
the New York Philharmonic; in April an 
east coast tour with the Stuttgart Radio 
Symphony Orchestra. For information: 
609/924-5858. 

St. James Episcopal Church, Hen­
dersonville, North Carolina, is present­
ing a series of recitals in celebration of 
the installation of its new Harrison & 
Harrison organ last spring. The se1ies 
began on September 26 with Marilyn 
Keiser, and continued on October 31 
with Martin lean. On May 21, 2000, 
Paul Manz will play a recital and hymn 
festival. For information: 828/693-8248. • 

Four Ausgburg Fortress com­
posers were among six honorees at the 
Wittenberg Awards on October 23 at 
the Church of the Reformation in 
Washington DC: Timothy Albrecht, 
Egil Hovland, Anton Armstrong, and 
Carl Schalk. The award winners were 
also featured at a symposium which 
focused on Lutheran clmrch music, 
addressing contempora:ry issues as well 
as historical questions in church music 
and liturgy. Established in 1990, the 
Wittenberg Awards honor outstanding 
Lutheran laity and clergy for their ser­
vice to church and society. 

The Dublin International Organ 
Competition took place June 19-26 
during the 10th Dublin International 
Organ and Choral Festival. Round 1 of 
the competition was specified reper­
toire submitted on tape. Sixteen players 
from 12 countries were chosen to par­
ticipate in Round 2, which took place at 
Christ Church Cathedral, Dublin on 
June 23-24 before a jury consisting of 
Ewald Kooiman, Michelle Leclerc, 
Simon Preston, Wolfgang Zerer, and 
Gerard Gillen. Five players were select­
ed for the final rouno. on June 26: Tere­
my Joseph (South Africa), Burl.zhard 
Just (Gennany), Jonathan Oldengarm 
(Canada), Shane Douglas O'Neill 
(USA), and Michael Utz (Germany). By 
unanimous verdict, the ju:ry awarded: 
1st prize (IE£2,500), Shane Douglas 
O'Neill; 2nd prize (IE£1,500), Jeremy 
Joseph; 3rd prize (IE£1,000), Jonathan 
Oldengarm. 

David & Nancy Wehr; Stephen & Susan 
Talley 

The First United Methodist 
Church of Boise, Idaho, known as the 
Cathedral of the Rockies, celebrated 40 
years of ministry and musical heritage in 
its present building. David and Nancy 
Wehr, Director and Associate Director 
of Music from 1958-68, joined with 
incumbent (since 1991) Director and 
Associate Director of Music Stephen 
and Susan Talley, to lead festive worship 
celebrations. The Cathedral Bell Choir 
led a procession of 160 choristers and 
clergy. Service music included choral 
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works accompanied by brass, percussion 
and organ. The Wehrs established the 
church's graded choir system during 
their tenure. The present mu.sic min­
ist:ry includes 15 clioirs and bell choirs 
involving 450 choristers. The high 
school youth choirs concertize am:maily 
throughout the United States. Last 
spring, the church celebrated the instal­
lation of new ivo:ry keyboards and addi­
tions to its III/81 Aeolian-Skinner 
organ. The congregation recently voted 
to proceed witli an $8 million renova­
tion and expansion of the facility. 

A program of Frerich music was pre­
sented at Covenant Presbyterian 
Church in Charlotte, North Carolina, 
on October 3. Organ works included the 
Scherzo from Wio.or's Fourth Sympho­
ny, Chant du paix by Langlais, and tl1e 
Final of Vierne's Third- Symphony; 
choral works included Welcome, Dear 
Redeemer, Franck; Agnus Dei, Faure; 
Psalm 24, Boulanger, 0 Sacrum Con­
vivium, Messiaen; Quam Dilecta, 
Widor; and Messe Solennelle, Vierne. 
Organists we~e Danny Sue Kidd, 
Ricbard Peek, Brenda Moricle, and 
Andre Lash; pianists were Richard 
Peek, Brenda Moricle, and Deborah 
Hodde; conductors were Betty Peek, 
Laurel Bailey, and Richard Peek. In 
addition, soprano Debra McCauley 
sang Debussy's Recit et Air from L'en­
fant Prodigue. 

Appointments 

Lorraine Brugh 

Lorraine Brugh has been installed 
as Kruse Organ Fellow and Valparaiso 
University Organist, effective August 
29, 1999. Dr. Brugh is in her second 
year as Assistant Professor of Music and 
Director of Chapel Music at Valparaiso. 
She completed' a PhD in Religious 
Studies at Northwestern University and 
Garrett Evangelical Theological Semi­
na:ry in 1998, and her dissertation treats 
the contextualization of music and wor­
ship. Prior to her appointment at Val­
paraiso, Brugh was College Organist at 
Ehnhurst College and Director for tl1e 
Chapel at the ELCA Churchwide 
Offices in Chicago. A fonner Fulbright­
Hays Scholar, she has concertized in tl1e 
United States and Germany. At Val­
paraiso she directs tl1e Kantorei, teach­
es studio organ and musicianship class­
es, and is leading department revisions 
of J;he church music curriculum. 

Gregory Gyllsdorff has been 
appointed Director of Music at Trinity­
by-the-Cove Episcopal Church in 
Naples, Florida. There he is organist 
and conducts the Trinity Choir, the 
Trinity Schola, the Trinity Choristers, 
and administers the concert series. 
Gyllsdorff received the Bachelor and 
Master of Fine Arts degrees from 
Carnegie Mellon University in Pitts~ 
burgh, Pennsylvania in the organ class 
of Donald Wilkins. As a recipient of the 
Waldron Scholarship Award, he did fur­
ther study of organ, harmony, solfege, 
and analysis at the Conservatoire o.e 
Musique in Fontainebleau, France, in 
the classes of Nadia Boulanger and 
Andre Marchal. His doctoral studies in 
organ and church music were in the 
class of Marilyn Keiser at Indiana Uni-

Gregory Gyllsdorff 

versity. He holds the Choir Master and 
Fellowship certificates from the AGO, 
serves on the AGO National Education 
Committee, and recently: served as a 
member of the editorial· board for the 
Journal of the Association of Anglican 
Musicians. 

Dan Miller 

Dan Miller has been appointed 
product manager for Rodgers Instru­
ments LLC. He will oversee a wide 
range of marketing activities, including 
furtl1er developing the company's tech­
nical support proY.:ams, developing and 
presenting printed materials, creating 
and distributing musical support mate­
rials, drafting new product releases and 
dealer/marketing bulletins, and new 
product development input. Miller is a 
well-known pianist, organist, harpsi­
chordist, and keyboardist. He has taught 
music, conducted choral. Ei!'oups and 
orchestras, led worship, ano. managed 
concert productions and music confer­
ences. He majored in organ perfor­
mance at the American Conservato:ry of 
Music, and holds a BF A from Florida 
Atlantic University, tl1e MMus in organ 
from Winthrop University, and a 
Church Music Diploma from Moody 
Bible Institute. He has recorded seven 
CDs and has served as a consultant for 
organ projects. 

Chad Perry 

Chad Perry has been appointed 
director of sales and marketing for 
Rodgers Instruments LLC. He will 
oversee all marketing and sales efforts, 
in addition to developing new business 
opportunities for the company. He will 
work closely: witl1 the sales force and be 
involved with new products. Perry holds 
the MMus degree from DePaul Univer-

sity, and was most recently general man­
ager of the Weber Piano Company. His 
past retail e;x:perience includes. m~­
ment and sales positions with both Bald­
win and Wurlitzer. 

Here & There 

John Ayer 

John Ayer has released his first solo 
organ· recording on the Pro Organo 
laoel. Entitled The Art of the Chorale: 
An Organ Anthology, Vol. 1, the CD 
consists of organ cl:iorale preludes of 
various periods and styles from the 16th 
centu:ry to the present, performed on 
two organs by Nichols & Simpson 
Organ Builders of Little Rock, AR, at 
Christ Episcopal Church, Little Rock, 
and in Greene Chapel at Hendrix Col­
lege, Conway, AR. In addition the 
Memphis Boychoir and Memphis 
Chamber Choir, of which Ayer is musi­
cal director and conductor, introduce 
each of the organ chorales by singing a 
choral setting, all in Gennan. Introduc­
tory essays were written for this project 
by Alfred Mann, Professor of M usicolo­
gy Emeritus at the Eastman School of 
Music, and by John David Peterson, 
Professor of Organ at the University of 
Memphis. For information: 800/336-
2224.'Volume 2 will be released in Sep­
tember of 2000. The Memphis Boychoir 
and Memphis Chamber Choir will be 
featured in a holiday radio broadcast 
entitled «An American Festival of 
Lessons and Carols." Hosted . by 
Pipedreams' Michael Barone, tl1e radio 
rirogram will be distributed throughout 
the United States by Public Radio Inter­
national (PRI). 

Delores Bruch 

Delores Bruch was honored recent­
ly on the occasion of her retirement 
from the University of Iowa. Past and 
present students performed in a concert 
at Zion Lutheran Church, Iowa City, on 
July 15, followed by a banquet at the 
Iowa Memorial Union. The celebration 
culminated with a cookout the following 
day at tl1e Iowa City Park. Dr. Bruch 
joined the Univer:sity of Iowa School of 
Music in 1979. She headed the organ 
department from 1989-92 and also 
served as Associate Dean of Faculty for 
the College of Liberal Arts. She has per­
formed in the United States, Canada, 
Europe, and Mexico, and has been 
active in the AGO, the OHS, and the 
Association of Lutheran Church Musi­
cians. Bruch received fellowships in 
1980 and 1982 to research historic 
organs in Germany, Italy and The 
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Netherlands, and in 1983 received a 
grant from the International Research 
and Exchanges Board for residence and 
study in the Fonner German Democrat­
ic Republic. She frequently pe1fo;rms on 
historic organs and was senior organist 
for several years at Zion Lutiieran 
Church in Iowa City which houses a 
Stevens/Moore organ of 1853/1976. She 
retires witli her husband Dr. Don Can­
non to Kansas City, MO, where she 
remains active as an organ consultant, 
lecturer, teacher, and pe1former. 

Stewart Wayne Foster has been 
invited to accompany tl1e Paris Choral 
Society's Handel Messiah sing-along 
this montli at the American Cathedral 
of the Holy Trinity in Paris, France. The 
event serves as an annual fundraiser for 
the society, now in its fourth season. Mr. 
Foster won the Gold Medal and Audi­
ence Prize in tlie 1997 Dallas Interna­
tional Organ Competition. He is Artist­
in-Residence at First (Scots) Presbyter­
ian Church in Charleston, South Caroli­
na, and was recently named coordinator 
of tlie annual Piccolo Spoleto Organ 
Recital Series held in Charleston each 
June. Foster is represented by Phillip 
Truckenbrod Concert Artists. 

Gerre Hancock is featured on a new 
recording, Christmas Improvisations, 

Gerre Hancock 

on tl1e Gotllic label (G 49109). Record­
ed on the Taylor & Boody gallery organ 
and tlie Aeolian-Skinner ciiancel organ 
at St. Thomas Church, New York City, 
tl1e program includes 13 improvisations 
on caro1s and chants. For information: 
714/999-1061; <gotllicrecords.com>. 

Justin Hartz gave tlie dedicatory 
recital on tlie Biltmore Estate's Opus 
248 E.M. Skinner organ at Asheville, 
North Carolina, on September 9 and 10. 
The organ was restored and installed by 
John Farmer. The recital featured orig-

RECORDINGS OF THE SAINT THOMAS CHOIR 
AND ORGANS 

NEW RELEASES: 

SUNDAY MUSIC. Judith Hancock playing the Arents Organ of Saint Thomas Church. Antiphons I-V. Op. 18.Marcel 
Dupre; Ave Maris Stella I-IV; Magnificat I-VI; Sunday Music: Fantasia I-II. Moto Ostinato, Finale, Peter Eben. A 
Gothic Digital Recording, available on CD only. 

CHRIS1MAS IMPROVISATIONS. Gerre Hancock playing the Loening-Hancock and Aeolian-Skjnner Organs of 
Saint Thomas Church. Persoilet hodie, The snow lay on the ground. Puer nobis nascitur~ Angels we have heard on high. 
Infant lowly, infant holy, I saw three ships, What child is this?, Go, tell it on the mountain; Christe. Redemptor omnium 
(Plain.song), Es ist ein' Ros entsprungen (German folk tune), In dulci jubilo (German folk tune), Puernatus in Beth­
lehem·(Plainsong), and Divinum mysterium (Plainsong). A Gothic Digital Recording, available on CD only. 

Mass ... at Saint Thomas Church Fifth Avenue. The Saint Thomas Choir of Men and Boys. Gerre Hancock.Master 
of Choristers. Patrick Allen, Organist. KodClly Missa brevis. Vaughan W;Jliams Mass in G minor. A Koch Interna­
tional Digital Recording, available on CD only. 

Evensong for Advent. The Saint Thomas Choir of Men and Boys. Gerre Hancock, Master of Chon:sters. Patrick 
Allen, Organist. Advent Prayers.Hancock. •Twas in the year that King Uzziah died.Anonymous, Versicles,Rose. 
Psalm 146 - Laudate Dominurn, Stanford, Hark! A thrilling voice is sounding,lvferton, Magnificat and Nunc dimittis, 
Naylor, Responses, Rose. A Koch International Digital Recording, available on CD only. 

A Cappella at Saint Thomas Church Fifth Avenue. The Saint Thomas Choir of Men and Boys. Gerre Hancock, 
Master of Choristers. Hail. _gladdening ljgbt, Wood; S-icut cervus and Exultate Deo, Palestrina~ Ave Maria, Parsons; 
Ave Maria, Bruckner; Ave Maria, Stravinsky; Haec dies. Byrd; When the Lord, Batten: Dum transisset. Taverner; 
Laudate Dominurn, Tallis; Hear my prayer, Purcell; Take him. earth.Howe/ls: Go. tell it on the mountain, African­
American Carol arr. Saylor. A Koch International Digital Recording, available on CD only. 

Magnificat and Nunc dimittis. The Saint Thomas Choir of Men and Boys. Gerre Hancock., Master ofChon·sters. 
Patrick Allen, Organist. Magnificat and Nunc dimittis in F. Friedel/~ Saint Thomas Church Fifth Avenue, Susa: Mag­
nificat and Ntmc dimittis in E minor, Wright., Magnificat on the Fourth Tone, Titelouze: Magnificat and Nunc dimittis 
in D, Sowerby., Saint Thomas Church Fifth Avenue. Schuller, and Magnificat and Nunc dimittis in C, Ossewaarde. A 
Priory Records Digital Recording, available on CD only. 

Evensong at Saint Thomas Church Fill.h Avenue. The Saint Thomas Choir of Men and Boys. Gerre Hancock. 
Master of Choristers. Peter Stoltzfus. Organist_ A Koch International Digital Recording, available on CD only. 

Most Sacred Banquet. French Music for the Church. The Saint Thomas Choir of Men and Boys. Gerre Hancock. 
Master of Choristers. Judith Hancock, Organist. A Koch International Digital Recording, available on CD only. 

0 God, my heart is ready. Psalms and Hymns sung by The Saint Thoma,; Choir of Men and Boys. Gerre Hancock, 
Master of Choristers. Michael Kleinschmidt, Organist. A Koch International Digital Recording, available on CD only. 

Anthem. The Choral Music of Edward C. Bairstow. The Saint Thomas Choir of Men and Boys. Gerre Hancock, 
Master of Choristers. Michael Kleinschmidt, Organist. A Koch International Digital Recording, available on CD only. 

Fanfare. Gerre Hancock playing the J\rents Organ of Saint Thomas Church. Improvistion-Fanfare: Improvisation in 
Free Form. A Gothic Digital Recording, available on CD only. 

Rejoice in the Lamb. Choral Music of Benj"amin Britten. The Saint Thomas Choir of Men and Boys. Gerre Hancock, 
Master of Choristers. Michael Kleinschmidt, Organist. A Koch International Digital Recording, available on CD and 
Cassette. 

Rejoice (Christmas at Saint Thomas Fifth Avenue). The Saint Thomas Choir of Men and Boys. Gerre Hancock, 
Master ofCho_risters. Judith Hancock, Organist. Victoria Classics Digital Recording, available on CD and Cassette by 
Stradivari. 

Easter Morning at Saint Thomas Fifth Avenue. The Saint Thomas Choir of Men and Boys. Gerre Hancock, Master 
of Choristers with the Saint Thomas Brass and Judith Hancock. Organist. A Dolby System Recording, available on 
Cassette only 

Silent Night at Saint Thomas. The Saint Thomas Choir of Men and Boys. Gerre Hancock, Master of Choristers. 
Judith Hancock, Organist. A Dolby System Retarding, available on Cassette only. 

Improvisation IL Gerre Hancock playing the Arents Organ of Saint Thomas Church. An Audiocraft Recording, 
Cincinnati, Ohio, available on LP only. 

RATES 

All CDs, $20., Cassettes, $16., and Improvisation II LP. $13. 

Please mail orderto:.The Music Office, Saint Thomas Church, 1 West 53rd Street, New York, New York 10019-
5496. 
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Justin Hartz 

inal works and transcriptions tliat were 
contemporary witl1 the 1915 building,of 
tl1e organ. While at Biltmore, Haitz 
recorded Christmas selections for 
MIDI playback and for a CD to be 
released by Biltmore Estate. A graduate 
of Westminster Choir College with a 
Master's degree from The Juilliard 
School, Hartz perfonns frequently on 
the Aeolian organ at Longwood Gar­
dens, Kennett Square, PA. 

In 1967 Viennese organist and com­
poser Anton Heiller (1923-1979) visit­
ed Harvard University's Memorial 
Church to dedicate the tl1en recently 
completed C.B. Fisk organ (Opus 46) 
for a conclave of tlie Boston AGO. It 
was the first of tl1ree performances 
Heiller would give on tl1e instrument. A 
recording of tliese recitals is now being 
issued alona with Heiller's long out-of­
print recordkg of tl1e Hindemith Organ 
Sonatas. Recorded by Morley Lush and 
David Griesinger, mastered by Scott 
Kent, and proauced by David Moran 
and J osial1 Fisk, tl1e 4-CD set will be 
available in early 2000, and will include 
documentation about tlie perfonnances 
and tlie instrument, as well as reminis­
cences by Heiller students. The prere­
lease subscription price for the com­
plete set is $45 shipped; $55 plus s/h 
after release; send check in $US to 
Heiller at Harvard, 37 FaiTar Rd., Lin-
cohi, MA 01773. • 

Boyd Jones 

Boyd Jones performed tl1e dedicato­
ry recitaf on Taylor & Boodys Opus 35 
on SeEtember 12. The 30-stop organ is 
located in The Presbyterian Church of 
Danville, Kentucky. The church is adja­
cent to and historically related to Centre 
College. Otl1er recitals performed by 
Jones this fall include: Lenoir-Rhyne 
College, Hickory, NC; St. Jai11es Cathe­
dral, Orlando, FL; Riverside Baptist 
Church, Jacksonville, FL; St. James 
Episcopal Church, Los Angeles, CA; 
and Stetson University, DeLand, FL. 

James Kibbie is currently on sabbat­
ical leave from the U1liversity of Miclli­
gai1 to complete preparations for a year­
Tong series of recitals, masterclasses and 
wor1:sho£S for the Bach Year of 2000 
(the 250th anniversai-y of Bach's deatli). 
Beginning on January 9, Kibbie will per­
form the com12lete organ works of Bacl1 
in a se1ies oF 18 recitals at Blanche 
Anderson Moore Hall at the University 
of Miclligan School of Music on tl1e 
school's C.B. Fisk organ wllich_is mod­
elled after instruments of Gottfried Sil-

James Kibbie 

bermann. He will teach a graduate sem­
inar on Bach perfonnai1ce concurrently 
witli tl1e recital series and will also pre­
sent individual Bach recitals, work­
shops, and masterclasses throughout tl1e 
U.S. during 2000. The University of 
Michigan is publislling a volume of pro­
grain notes for tl1e se1ies in tl1e form of 
essays by Kibbie, seven of his doctoral 
graduates, and oilier leading Bach 
scholars. The various Bach events are 
supported by grants from the U of M 
School of Music ai1d Office of Vice Pres­
ident for Research. For infonnation, 
contact Dr. Kibbie at 734/764-1591; e­
mail <jkibbie@unlich.edu>. 

Brenda Lynne Leach 

Brenda Lynne Leach, conductor 
and organist, recently completed a con­
cert tour of Eastern Europe. She began 
the tour by conducting tl1e Varna State 
Phill1armonic Orchestra (Bulgaria) in a 
program of works by Wagner, 
Tchaikovsky,' and Beethoven. Then in 
Russia she was guest conductor of the 
Kaliningrad Philharmonic Chamber 
Orchesh·a ai1d the St. Petersburg Cam­
erata Orchestra, and performed an 
organ recital at the St. Petersburg State 
Kappella. On return to the U.S., she 
performed in New York City, conduct­
ing the Shrewsbury Chorale and playing 
an organ recital at St. Pahick's Cathe­
dral. Dr. Leach is on tlie faculty of Har­
vard University where she conducts the 
Schola Cantorum of Harvard Diviniry 
School. She is also Director of 
Music/Conductor of tlie Lowell Philhar­
monic Orchestra and the llistoric First 
and Second Church of Boston. She 
holds a DMA from tl1e Easbnai1 School 
of Music (witl1 David Craighead) ai1d 
tlie Premier P1ix de Virtuosite from tl1e 
Conservatoire de Rueil-Malmaison, 
France (witl1 Maiie-Claire Alain), and 
has completed advanced studies in con­
ducting with David Willcocks and 
Alexanaer Po1ishchuk. Leach is under 
management witl1 TM Artist Mai1age­
ment (732/747-5221). . 

Anne Page is featured on a new 
recording of Bach's Orgelbiichlein on 
tlie organ of Trinity College, Cam­
b1idge, England. Each section is intro­
duced by Cambridge Voices, under Ian 
de Massilli, singing chorale excerpts by 
Bach and otl1er composers. Page began 
her cai·eer as an organist in Perth, West­
ern Australia, where she was born and 
educated. Following advanced studies 
in Paris with Marie-Claire Alain and 
witl1 Peter Hurford in England, she 
gave her London debut at Royal Festi-
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"Subtle,, elegant,, graceful" 
(The Calgary Herald) 

"Really exciting .. .impressive" 
( Ottawa Citizen) 

Troe North Brass 

Scott Irvine, tuba 
Alastah Kay, trombone· 

Stuart Laughton, _trumpet 
Joan Watson, horn 

Raymond Tizzard, trumpet 

This ensemble is a real musical blast out of 
Cahada, as :riveting and compelling as the 
north wind itself. We've never heard such 
tight ensemble and 'such effective subtlety 
in a brass quintet before, and, we're 
extremely honored to be able to represent 
True North Brass in the United States. 

11
9 PHILLIP TRUC. KENBR0¥1 

__,__,_ E~~CON CERT ARTIS TS 3 
Phone-(860) 560-7800 • (860) 560-7788 Fax 

email@concertartists.com • www.concertartists.com 

. "Delightful ... The playing is distinguished by 
lighttone and crisp attack, qualities that 
sometimes elude the True Northerners' most 
obvious competitors."-· The Montreal Gazette 

"A new Canadian brass ensemble dares to 
boldly go where the Canadian Brass· has 
already left its footprints, and. leaves a few 
distinguished footprints·ofits.own. There is 
very little of the show-boating and race-to­
the-finish mad-dashing that defines the 
Canadian Brass style, especially in concert. 
Instead, True North Brass concentrates on 
creating a warm and pretty sound, bringing 
intelligence and imagination to the use of 
harmonics and counterpoint. The best of 
what True North Brass does is understated, 
mellow, subtle, elegant,.graceful." 
-The Calgary Herald 

"There may be a more famous brass 
ensemble that hails from north of the border, 
but True North is the real Canadian brass." 
-Fanfare 

"In terms of sheer technical prowess, True 
North Brass proves to be a spiffy group, 
eager to show_off individual skills and fully 
able to achieve superb accuracy of pitch and 
blend of tone; their tightness of ensemble can 
be really exciting .. .impressive." 
-·. Ottawa Citizen 

"Great players, great recording, a diverse and 
demanding program handled .with seeming 
ease!. .. Hats off to True North,Brass-they ate 
truly a fine ensemble." -The Brass Band 
Bridge, Official Journal of the North 
American.Brass. Band Association 

"This is a solid group with good tuning, • 
strong individual and ensemble playing and 
experience and ease in a very wide range of 
material. .. The Canadian Brass has become 
known for it's entertainment and humour-· 
traits that a),"e also with True North Brass. But 
.I get the sense from this group that, 
supporting.these entertainment values, is a 
serious commitment to.· brass playing in 
general and brass quintet repertoire,.:five 
stars." -Sound Advice, • Canadian 
Broadcasting (:orporation 

OtzjtV1 & Btza.ss 
True North Brass is also 
available for organ and brass 
performances, either with 
Canadian concert organist 
William O'Meara or with an organist 
provided by the presenter: Mr. O'Meara is 
part of our organ/trumpet duo of 
Laughton & O'Meara with Stuart 
Laughton, a founding member of True 
North Brass and an original founding 
• member of The Canadian Brass. 

!i 
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val Hall in 1988. Her current projects 
include a number of performances 
throughout the world of Messiaen's Le 
Livre du Saint Sacrement, including 
those at Norwich and Sheffield cathe­
drals, King's College, Cambridge, 
Christchurch Cathedral, Dublin, and St. 
Patrick's Basilica, Fremantle, Western 
Australia. While in Australia she also 
recorded a program of Bach for ABC 
Classic fm at Trinity College, Perth. For 
information: 44 (O) 1603 705 099; e­
mail: <mail@merlin-audio.co.uk>. 

Marcia Van Oyen 

The Glenview Commum:ty Church 
has announced an inaugural concert 
series in celebration of i:ts new or:gan by 
Buzard Pipe O~gan Builders, Opus 21. 
The ~dication recital ~ be played ~y 
MarCia Van Oyen, Director of MUS1c 
and. Organist, on Tanuru.y 21. Her pro­
gram will include works of Franck, 
Howells, Dupre, and the premiere of 
Visions of Eternitg by Frank Ferko. 
John Scott will fead a masterclass, 
"Accompanying the English anthem,= 
on February 26 and will play a recital on 
Februmy 27. The 90-voice Calvin Col­
lege Campus Choir directed by John D. 
Witvliet will present a concert on April 

14. The church will host the World's 
Largest Organ Recital on October 15. 
For information: 847/724-2210, ext 51, 
or <www.mvanoyen.com>. 

Grace & Holy Trinity Cathedral 
has announced the ;r,elease of a new 
recording, Summer in Winter: Sacred 
Christmas Music. The CD features tl1e 
Trinity Mixed Choir; the Trinity Youth • 
Choir; tl1e Catl1edral Bell Ringers; Judy 
Johnson, flute; and John Schaefer, 
director and organist. The prngram 
includes 22 caro1s. Available for $17 
(pl_u~ $2.50 shipping); Grace & Holy 
Tnmty Cathedral, P.O.' Box 412048, 
Kansas City, MO 64141; ph 816/474-
8260. 

Benetvision has announced tlie 
release of Te Deum~Chants of Praise 
by tl1e Benedictine Sisters of Erie, 
Pennsylvania: CD, 74 minutes, #D204, 
$12.95; audio tape, #D2Q5, $7.95; music 
book, #D206, unison, two-, three-, and 
four-part settings, $8.95; octavo (Te 
Deum), #D207, $1.25. The collection 
includes 29 scripture-based songs, 
hymns, and canticles sung by the schola 
of Mount St. Benedict Monaste:ry; all 
music and lyrics by Mary David Calla­
han, OSB. For information: 814/45:9-
5994; <www.erie.net/ ~erie-osb>. 

Bardic Edition (UK) has annou.nced 
the release of Early 01/'i,e . Morniin,g by 
Percy Grainger, reanz,ed and edited 
for organ by lain Quinn {BD 0026). 
The eclition is based lilore-for-nolie on 
the composer's own version for harmo­
nium duet. For information: .516/6:91-
2810. 

A benefit recital for AIDS and 
Hospice was performed by organists 
Brian Bailey, Laura Coston, Sylvia 
Rippy, Matthew Brittain, Emily Wal­
lace, Carroll Brookshire, Jennie Robin­
son; and Ralph Tilden at St. Luke's 
Episcopal Church, Boone, North Car­
olina, on October 17. Robert Cox of 
Mountain AIDS Support Council and 

Chicago Connection 
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NEW! A Great Chicagoan 

Wilhelm Middelschulte 
~~~~~~ Perpetuum mobile; 

Passacaglia; 
Chromatische Fantasia und fuge; 
Orie Studien on Vater Unser, 
Kanonische Fantasie 
on BACH und Fuge on 4 themes; 
Fantasie, Einleitung und fuge 
Wilhelm Middelschulte Or­

====~= gan Works Brink Bush plays 
organ works of the turn-of-the-century Chicago or­
ganist, Wilhelm Middelschulte, whose "Perpetuum 
mobile" was made famous by his student, Virgil Fox. 
Middelschulte was organist of the Chicago Sym­
-phony Orchestra and held other prestigious po.si­
tions as a teaching musician and composer. His 
works a_re reminiscent of his contemporary, Max Re­
ger. Virtuosic organist Brink Bush plays the Konzel­
man pipe organ at St. Anne's Roman Catholic 
Church, Rochester, NY. SAC-101$17.98 

Maycher Plays Sowerby 
Comes Autumn Time, 
Requiescat in pace, Arioso, 
Air with Variations, Sonatina, 
Dialog (with James Culp, pi­
ano), Whimsical Variations, 
Carillon (historic recording by 
William Watkins) 
Maycher Plays Sowerby Lo­
renz Maycher plays Sowerby 

works on the 1949 Aeolian-Skinner at First Presbyte­
rian in Kilgore, Texas. Included is William Watkins' 
1951 performance of Carillon, recorded for the 
Aeolian-Skinner "King of Instruments" series. 
OAR-310, $14.98 

Pullman NEW! 

Promenade 
Pullman Promenade The 
1882 Steere & Turner 2m or­
gan at Chicago's Pullman 

Florence Price 
organ works 

Suite No. 1; First Son.ata; 
In a Quiet Mood; The 
Hour Glass; Retrospec-
tion; Festal March; 
Variations on a Folksong; 
Adoration; A Pleasant 
Thought; Little Melody; 
Offertory; Allegretto 

Florence Price Organ Works Chicagoan Price 
(1887-1953) was the first African-American 
woman composer to be successful in classical 
music. A native of the South, she studied or- , 
gan with Henry Dunham and composition 
with George Chadwick at the New England 
Conservatory. From about 1926 she lived and 
worked in Chicago. Calvert Johnson plays the 
3m Harrison & Harrison in Christ Church, Sa-
vannah, Georgia. CAL-014 $14.98 • 

1927 E. M. Skinner Op. 634 

RockefeJJer Chapel 
SIBELIUS: Finlandia 
BONNET: 2nd Legende 
op. 7/10, Caprice He­
roique op. 7 /12 
DUPRE: Magnificat op. 
18/10, Antiphon op. 
18/3, Crucifixion op. 23/5 
PIERNE: Prelude op. 29/1 
WIDOR: Andante Soste­

nuto op. 70/2 SAINT-SAENS: Prelude op. 99 
AULIS SALLINEN: Chaconne KIVINIEMI: Im­
provisation KOKKONEN: Lux aeterna 
KANKANEN: The Moonlight 
Skinner at Rockefeller Chapel In the first CD 
on this major instrument (4-110), the mag­
nificentvirtuoso Kalevi Kiviniemi plays a color­
ful program befitting the organ's vast tonal 
palette, recently enjoying restorative repairs 
by the Bradford Organ Co., reversing earlier 
changes. CD12361 $14.98 

United Methodist Church is ideal for 18th 
& 19th century works played by Mary Gif­
ford. Great sound! ORG-101 $14.98 ORGAN HISTORICAL SOCIETY 
Shipping $2.50 for entire order within the U.S. 
Shipping outside U.S.: $2.50 + postage 
charged to your Visa or MasterCard; specify 
airmail or surface. 

BOX 26811 RICHMOND, VA 23261 
Order 24 Hours Daily www.ohscatalog.org 

804-353-9226 (REAL PEOPLE 9:30 TO S EST MON· FRI) 

FAX so,i.1sJ.9266 e·mail catalog@organsociety.org 

A1DS and Hospice benefit recital participants 

Joyce Lowder of Hospice spoke brie£1.y 
alicmt their minislries in the comn:nmity, 
and The Rev. James Dannals led 
prayers for the ill and their caregivers, 
and for those who have died of AIDS. 
An offerin,g of ,$475 was presented to 
fue !two organizations. 

Gr-eenwood Pl,ess has announced 
tl,e rdease of Varied Carols: A Survey 
of American Choral Li.t.erat.ure by: 
Da-rid P. DeVenney. This :srn:vey of 
choral literature, written by American 
composers from 1760 tlirough the 
1:99.0:S, examines nearly 3,000 pieces 
wriit:l:en by over 300 composers. Along 
wi.:th a descriptive analysis, the literature 
is placed witl1in a historical perspective. 
David DeVenney is Assistant Professor 
of Music at West Chester University in 
Pennsylvania and is Music Director of 
the Reading Choral Society; 328 pages, 
$89 . .50; for information: 800/225-5800. 

GIA Publications has announced 
the release of several new recordings. 
Star Child, by David Haas and friends, 
includes recent 01iginal compositions 
and arrangements of traditional 
favorites, with texts by Haas, Brian 
Wren, Ruth Duck, Jaroslav Vajda, Tim­
othy Dudley-Smith, Shirley Erena Mur­
ray, and otl1ers (CD471, cassette 
CS47I). Beneath the Tree of Life, by 
Marty Haugen, is a communion service 
which celebrates the common heritage 
among all Christians, and includes 
musical texts used by most Christian 
groups (CD463, cassette CS463). Rare 
Beasts and Unique Adventures, Vol. 1 
features the choral music of Richard 
Proulx written in fue years 1968 through 
1998, including the new Paschal, Mass, 
sung by The Cathedral Singers of 
Chicago (CD467, cassette CS467). For 
information: 708/496-3800. 

The New England Conservatory 
Job Bulletin lists music performance, 
teaching, and arts administration oppor­
tunities worldwide, and is available in 
print and in e-mail. Each month approx­
imately 200 jobs are listed. Subscrip­
tions are available to all individuals and 
organizations: $25/year' for e-mail; 
$35/year for print version. For informa­
tion: 617/585~1118. 

Nunc Dimittis 

Vernon de Tar died on October 7 in 
Kennett Square, Pennsylvania, at the 
age of 94. He was organist and choir­
master at the Episcopal Church of the 
Ascension in Greenwich Village for 42 
years, and had taught at Unioh Theolog­
ical Semin~, Yale University, and tlie 
Juilliard School. Born in Detroit, Michi­
gan, he studied piano and organ at Syra­
cuse University:, graduating in 1927, and 
continued studies with Franklin Can­
non, David McK. Williams and Fernan­
do Germani. He was appointed organist 
and choirmaster at Galva:ry Episcopal 
Church in New York in 1932 and moved 
to the Church of the Ascension in 1939. 
There he oversaw the installation of a 
Holtkamp organ, established a notable 
sacred music program and a concert 
series. Dr. de Tar taught at the Juilliard 

School from 1947 to 1982, the School of 
Sacred Music at Union Theological 
Se1ninmy 1:945--72, and at the Institute 
of Sacred Music at Yale University 
1975~'78. He was a member of the 
American Guild of Organists, the Asso­
ciation of Anglican Musicians, and the 
Hymn Society of America. After his 
retirement from the Church of the 
Ascension in 1981, he served as a sub­
stitute or:ganist: at: several churches in 
Pennsylvania :and continued to teach 
privately. 

Michael Israel 

Michael R. Israel died on Septem­
ber 14 foilowing a lengthy illness. Born 
on October 23, 1962, in North Carolina, 
he began his musical studies at the Uni­
versity of Cincinnati-Conservatory of 
Music and earned a degree in organ 
performance at the University of 
Louisville. He served as organist and 
director of music at churches in Cincin­
nati and in the Kentuckiana area, 
includingJefferstown Christian Church, 
Christ Evangelical United Church of 
Christ, St John United Presbyterian 
Church, an Anchorage Presbyterian 
Church. He also played oboe and Eng­
lish horn, as well as singing baritone in 
various choral groups. Mr. Israel joined 
the staff of Miller Pipe Organ Company, 
Louis~e, K"'.ntuc½v, in 1988, first on a 
part-time basrs while a college student, 
and later full-time as a technician and 
eventually service department manager. 
In that capacity, he had charge of sclied­
uling quarterly visits throughout a ten 
state area as well as being a tuning team 
leader. He was a member of the Ameri­
can Institute of Organbuilders, the 
American Guild of Organists, and the 
Organ Historical Society. In 1993, he 
was selected as an E. Power Biggs Fel­
low by the OHS for the national con­
vention in Louisville and Southern Indi­
ana. He also performed as a recitalist at 
the convention, playing an 1879 organ 
by Koehnken & Grimm. 

Robert Rayfield died on October 18 
in Bloomington, Indiana, at the age of 
79. He was professor emeritus of music 
at Indiana University, an international 
concert organist, and a church musician. 
Born ApriT 15, 1920 in Selma, Alabama, 
he studied at the American Conservato­
:ry of Music in Chicago, where he won 
the Conservato:ry Commencement 
Contest, the Van Dusen Organ Club 
Scholarship, and the Society of Ameri­
can Musicians Contest. He was later 
awarded a Fulbright Scholarship for 
study in Paris, France witl1 Rolande Fal-
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Robert Rayfield 

Carillon News: 
by Brran Swager 

"leNadater 

cinelli and Jean Langlais. While in 
Europe, he traveled extensively, playp:ig 
recitals and studying organ design . .After 
returning from Europe he earned the 

Doctor of Music degree from North-. 
western University, Evanston, Illinois. 
He was aP51 pilot in the U.S. Air Force 
and received the Distinguished Flying 
Cross and the Air Medal. He concer­
tized extensively and had made several 
recordings. Before his appointment to 
Indiana University in ~963, he served as 
Chairman of the organ department at 
Moody Bible Institute ancr organist of 
St. Paul's Episcopal Church in Chicago. 
He retired from Indiana in 1990. He 
was known especially for bis perfor­
mances of the music of Leo_ Sowerby 
and Jean Langlais, and had written arti­
cles for The Diapason, The American 
Organist, and Clavier. Dr. Rayfield' was 
a member of the American Guild of 
Organists and the Association of Angli­
can Musicians, and continued as organ­
ist of Trinity Episcopal Church, Bioom­
ington, at the time of his death. Sur­
vivors include his wife, Nancy Platt Ray­
field, two sons, one sister, and one 
grandson. A Requiem Eucharist was 
celebrated on October 22 at Trinity 
Episcopal Church. 

Le Nadelet is an old bell tradition that 
fills the air with sonorous. ringing each 
December .. The tradition is· common in 
the south of France, the Lan_gue d~Oc, 
and involves sounding bells cfuring the 
days. preceding, Christmas. The term 
"N&da1et" is the most common, but oth­
ers such as "Caudinas-," =caudetas," and 
"Aubetas-" are used in some areas. In • 
some communllies., the Na:dalet begins 
on December 13, bu.t IIOt illltil the 17th 
in others.. In general it seems that the 
celebration b~s an the later date in 
cities and on the earlier date in the 
country. Since the period of Nadalet 
corresponds exactly to the Grandes 
Antiennes, the great Advent antiphons 
which begin cm December 1 7, it 
appears. that the Nadalet is a sonorous 
reflection of this litu:rgi.al tradition. J.P. 

Colin Andrews 
Organist/Lecturer/ 
Recording Artist 

Solo and Duo Organ 
with Janette Fishell 
London, England • 

Greenville, North Carolina 

Nancy Joyce Cooper 
Organist/Lecturer 

Visiting.Assistant Professor of Music 
The University of Montana 
Organist/Choir Director 

Holy Spirit Episcopal Church 
Missoula, Montana 

Mary Ann Dodd 
Organist/Lecturer 

University Organist Emerita 
Colgate University 

Hamilton, New York 

Linda Duckett 
Organist 

Professor of Music 
Deparnnent ofMusic Chair 
Minnesota State University 

Mankato, Minnesota 

Ca='€' suggests that. the discrepancy 
between dates could be due to liturgirnl 
developments·. The Roman liturgy: that 
was introduced in the middle of the 
19th cent:rury has only seven antiphons 
in the brevi~ whereas the old neo-Gal~ 
fie liturgy <Df fue 18th century has three 
more. The more traditional rural areas 
tend tu greserve the ancient custom. 

The cimgor of bells is not totally 
haphazard out is presented in a partic~ 
ular manner. For example, in tfie city 
of Cas,tres~ the N adalet sounds each 
evening, from the 17th to the 23rd of 
December_ At 1~00 pm all the b:elills: in. 
the eity are tolled in a gradiose: som,ner­
k After a quarter of an hour the tol'Iing 
slowly suhsid'.es: and a single bell con­
tinues: to, s:wmg: for a few mmneniis 
longer. After the carillonneur hailllis tlm 
final bell, he strikes it nine times m 
symbolize the three times three strokes: 
of the Angelus:. Then he begins to p!l'ay 
old Chris:!:mas carols:.. The tolling on 
Chrimnas Eve takes on a different 
character and precedes the ·midnight 
mass. A final sonnerie is heru-d = 

Margaret: R. Evans 
Or:!Janist/Lee:t:ttrer 
Proli:ssor ofMnsic 

Southern Oreg,:m S1::tte College 
Ashland, Oreg,m 
Director of Music 

St. Mark's Episcopal Chmm 
Medford, Oregon 
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Christmas day at noon.. ' 
The history of this and other bell tra­

ditions of Castres and the south of 
France is in lean-Pierre Carme's book 
Le livre des cToches de Castres, available 
for 50 FF plus postage from the author 
at "Le Moulin du ramier" -Route de 
Semalens-F81710 SAIX-France. Phone 
33-5-6374-8760. 

Send items for "Carillon News" to Dr. 
Brian Swager, c/o THE DIAPASON, 380E. 
Northwest Hwy., Suite 200, Des Plaines, 
IL 60016-2282. For information on the 
Guild of Carillonneurs in North AmerF 
ca, write to: GCNA, 3.7 Noel Dr., 
Williamsville, NY 1422L 

Harpsichord News 
by Larry Palmer 

Discoveries 
The discovery of not one or two, but 

six Spanish 17th-century harpsichords is 
detailed in Andreas Beurmann's lavishly 
illustrated article for Early Music (May 
1999). Concenh·ating his instrument­
collecting efforts for the past decade on 
the lbe1ian peninsula, Beurmann 
found, and now 01'7J.1S, the six oldest sur­
viving Spanish harpsichords: a double­
manual instrument by Fray Raymundo 
et Fray Antonio, 1624; a double-manual 
by Fray Pedro Luis de Begaf:i.os, 1629; a 
single-manual by Ludovicus Munoz, 
1644.; a double-manual by Fray Bar­
tomeu Angel filsueiio, 1664; a single­
manual by Domingo de Carvaleda, 
1676; and the only known surviving "vis­
a-vis" harpsichord (two. equal instru" 
ments, soundboard nestleu to sound­
board, in a single rectangular case) by 
Roque Blasco, 1691. Previously tl1ere 
were no known examples of 17th-centu­
ry Spanish harpsichords in any collec­
tion, so this assemblage is not only 
unique and astonishing, but enlighten­
ing in terms of the sophistication of 
instrument-making in the Iberian 
peninsula. 

Harvard University musicologist 
Christo2h Wolff maintains his position 
as the Sherlock Hohnes of Bacli schol­
arship with the recent· discovery, in tl1e 
Ukraine, of a collection of manuscripts · 
from the estate of C. P. E. Bach. An 
article by Saral1 Boxerin The New York 
Times (August 16) details the involved 
sleuthing required to uncoverthis inter­
national "wlio-stole-it." Moved from 
Berlin to safeguard them from destruc­
tion during World War II are several 
scores by J. S. Bach, unpublished manu" 
sc1ipts by bis two elder sons C. P. E. and 
Wilhelm Friedemann, and a large num­
ber of works in manuscript by earlier 
Bach family members. Autl1orities in 
Kiev have agreed orally to let Harvard 
and the Ukrainian Research Institute 
microfilm the collection. The ultimate 
disposition of the ori~als, property of 
the Berlin Singakademie, remains 
uncertain-another hostage to the 
unstable political situation in the former 
Soviet Union. 

Landowska and the Media 
I hope tlmt many of you saw the PBS 

showings in July of Landowska: Uncom­
mon Visionary, a documentary about 
tl1e great harpsichordist. Producers Bar­
bara Allie, Janet Goldwater, and Diane 
Pontius- spent several years making tlus 
feature, which includes much of John 
Pfeiffer' s 1953 television interview with 
Landowska, as well as recent comments 
from her companion Denise Restout; 
long-time friend, singer Doda Conrad; 
Pfeiffer; biographers Alice Cash and 
Larry Palmer; harpsichord maker 
Willard Martin; harpsichordist Skip 
Sempe; and others .. For the countless 
devotees of the unfor~ettable artist, tl1is 
is a powerful reminder of her unique 
e:ifts. For those who know her only 
through recordings, this fih11 offers an 
unequalled Gpportunity to complement 
the aural experience witl1 a visual one. 

And then there was the front cover of 
The New Yorker (May 31)-''Lost 
Tii:nes Square" by artist Bruce McCall. 
A bevy of . billbGards proclaiming. 
"Escar-to-Go;" Rolls Royce, G. B. Shaw 

Tonite, and right there in the center: 
"World's Hottest Harpsichordist!! 
Wanda Landowska." Yet another 
reminder that, to much of the public 
she is THE syn:ibol as well as THE 
sound of the 20th-century harpsichord 
revival! 

Bach on the Clavichord 
For the Bach recordina of tlie montli 

I nominate J. S. Bach: Tl1e Six Partitas 
played on a Ronald Haas clavichord by 
Richard Traeger (Lyrichord Discs 
LEMS 8038). The artist, author of 
Technique and Interpretation on the 
Harpsichord and Clavichord (Indiana 
University Press, 1987), plays with con­
viction and vigor, giving exciting and 
forward-moving performances of these 
deservedly-popu1ar keyboard works. 
And how well they are served· by tl1e 
dynamic range of tlie clavichord!· Lis~en 
to the rollicking Gigiie of the first Pa'rti­
ta. (B-flat): tl1e melody created by the 
hand 0crossings sings fortli, as it rarely 
does on the liarpsichord. Or sample the 
rhetorical flair Traeger brings to the 
sometimes"stodgy Praeambulmn of the 
fiftl1 Partita (G Major). The confronta­
tion of the loud cadential chords pro­
claim,~ "No wimpy, retiring instrument 
here. 

Dance movements are both stylish 
and interesting: Traeger takes all the 
repeats, but provides them with tasteful 
and stylistic ornamentation, often based 
directly on sinular doubles by Bach him­
self (as in the English Suites, for exam­
ple). This was precisely the formula sug­
gested by: Isolde Ahlgrimm, the fine 
Viennese harpsichordist and Bach spe­
cialist, who suggested jotting down writ­
ten-out ornamental figurations when 
they were noted in various Bach works 
and then using these as sterling models 
for one's own added ornaments. 

The accompanying notes indicate 
that this is the first recording of the 
complete Paititas at the clavichord. It is 
a sp1endid marriage of music, instru­
ment, and artist. 

Features and news items arewelcome 
for these· columns. Send them to Dr. 
Larry Palmer, Division of Music, South­
ern Methodist Universit!{, Dallas, TX 
75275, or, via E-mail: <lpalmer@mail. 
smu.edu> 

Music for Voices 
and Organ 
by James McCray 

Women composers 

Men compose symphonies, women com­
pose babies. 

Time, January 10, 1975 

I can imagine the explosive irritation 
of Inany who read the eye-catclung 
quote above this narrative. Although it 
is 25 years old, it still has an ugly reso­
nance,. especially in light of tlie many 
successful women composers who have 
been dominant, forces in mu.sic. Musi­
ciai1s of my generatiGn can remember 
college music history courses and texts 
where not one female composer was 
ever mentioned: Happily, that has been 
corrected in today's classes. 

Starting with Hildegai·d of Bingen in 
the 12th century one can observe how 
the treatment of women composers has 

developed. In the highly-used music 
history/a,epreciation text by Machlis and 
Forney: (The Enjo1Jment oJ Music), their 
sixth edition briefly mentions Hildegard 
with about four sentences at the end of 
a paragraph. In the seventl1 edition a 
few years 1ater, tl1at was expanded con­
siderably to include a music example, 
and even greater treatment in the cur -
rent eightli edition. 

Changes in that textbook regarding 
the inclusion and development of otl1er 
female composers can also be traced 
-through these editions. For example, in 
the contemporary section of the sixth 
edition two pages are devoted to women 
composers wfuch involves listing 10 
composers and a very brief commentary 
on each. There is. no music to see and 
hear, just these token remarks. By the 
new edition several of these women 
have achieved positions of importance 
i'n the narrative and their music is 
included in the tapes and scores. 

As conductors we not only can pro­
grain music by women composers, we 
can. and shonld; do more in our 
rehearsals to ein11hasize their numerous 
contributions, Hndegard,wrote vital and 
important music at the· beginning of our 
millennium yet had to wait untiL its end 
to receive a, modicum, of appreciation. 
and respect Eet's-notiwait another 1000 
years to perform tlie music of com0

-

posers sucn.as.Ei:nma,l1ou Diemer, Joan 
Tower, Iane M'arsliall!, and others. Track 
down their music;, use it,. and be 
refreshed by their sJhlls, and: iilsights. 

Rejoice in . the· kora,. Emma. Lou 
Diemer'. . SA.TB, keyBoard; and 
optional flute,. Santa Barbara Music 
Publishing, SBMP 221, $1.35 (M). 

Diemer was. the only woman chosen 
in the inaugural set of composers of the 
highly touted Contemporary.Music Pro­
ject of n1any years ago. She has 
remained a solid, inventive composer 
with a vast library of published works. 
Moreover, she has been active as a 
church organist and conductor; many of 
her commissions have been for tl1e 
church. This Sf)tting uses pulsating key­
board chords whicli evolve into flowing 
lines. The choir gently begins in unison 
before growing to more aggressive, 
unaccompanied- statements. The text is 
taken from Psalm 33. Delightful music 
and highly recommended. 

Psalm 23, Gwyneth Walker. SATB 
and organ, E. C. Schirmer Music 
Co., No. 5374, no price given (M-). 

Much of tlus setting is in unison as 
the melody calmly floats above quiet 
organ arpeggios. The organ, on tfaee 
staves, is simple witl1 a few soloistic run-
1ung passages to emphasize text. The 
music is tonal. with only minimal disso­
nai1ces and the vocal lines have a dia­
tonic flow. Easy music for most choirs. 

For Everything there is a Season, 
Jane Marshall. SATB and organ, 
G.I.A. Publications, G-4714, $1.20 
(M-). 

Marshall remains one of church 
music's strongest advocates. Through 
books, articles, music, and workshops 
she has provided dedicated leadership. 
Tlus setting has a spai·se organ accom­
paniment which. is used primarily, to 
help security of pitch: There are some 
lovely harmonic shifts, some unaccom­
panied, and Marshall's music illumic 
nates the Ecclesiastical textual. state-
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ments which consist of alternating con­
trasts. The opening statement is later 
heard as as connecting link in canon and 
by men in unison against women's coun­
termelodies. Sensitive music that is 
highly recommended. 

Sorrow and Gladness, Alice Parker. • 
SATB unaccompanied, Selah Pub­
lishing Co., 410-679, $1.30 (M). 

Using a quiet, syncopated line, Park­
er begins in alternating the women's 
and men's music which has a folk-like 
quality to it. Later the women divide 
into three and four parts against the 
men. The music is mganized as a set of 
stanzas which continue to develop. 
Tuneful and not difficult. 

Come, Ye Makers of Song, Ruth Wat­
son Henderson. SSA and piano, 
Gordon V. Thompson Music (Warn­
er Bros.), VG-363, $1.75 (M+). 

Dedicated to Jean Ashworth Bartle, 
one of the leading directors of children's 
choirs, this text is not in a pure sacred 
format, but is taken from Purcell's 
Come Ye Sons .of Art. Designed for an 
accomphshed cbildren's choir, it will be 
useful to a women's chorus and as an 
anthem for church. The music is rhyth-

. mic, fast, and employs shifting meters. 
The accompamment (Henderson is a 
pianist) is busy and provides an exciting 

background for the voices. This is 
charming music that will delight singers 
and audiBnce. 

Ave Maria, Joan Szymko. SSA unac­
companied, Santa . Barbara Music 
P1,1blishing, 292, $1.30 .(M). 

This Latin motet begins in a slow uni­
son that states most of-the text; then the 
sopranos retain that hne while the other 
two voices have contrapuntal statements 
against it. There is divisi later in the first 
soprano. The music has a chant-like 
flow and increases speed/intensity on 
the Sancta Maria text; it doses with the 
opening material and a quiet Amen. 

Agnus Dei, Nancy Galbraith. SATB 
with optional keyboard, Subito 
Music (Theodore Presser Co.), 392° 
01046, no price given (M/M+ ). 

A Latin text only is used for this mass 
movement which is set for unaccompa­
nied chorus. The opening section uses 
block, homophonic chords, often with 
variems sevenths to add warmth. Later 
the soprano and tenor hnes are for 
soloists while the other parts provide a 
humming background. This section 
builds to a loud tutti climax area that 
uses high soprano notes; then, it closes 
with a quiet Dona Nobis Pacem. 

For the Music of Creation, Sally Ann 
Morris. SATB, congreg~tion, key­
board, trumpet, and optional hand-

bells, G.I.A. Publications, G-4896, 
$1.30 (M). 

The mu'sic is based on the hymn tune 
Tanyard Lane. Fiftee11 bells are used 
and their easy music is included at the 
end. The solo trumpet's music.is also at 
the end in both C and Bb settings. The 
congregation's part may be duplicated 
from tiie back cover. There are three 
stanzas with part of the middle one 
unaccompanied although the congr:ega­
tion still sings the melody with the choir. 
This is an attractive hymn and hymn 
text. 

Cantate, May Lynn Lightfoot. Two­
part with piano, Choristers Guild, 
CGA794, $1.20 (E). 

The macaronic text (Latin and Eng­
hsh) is used throughout. Designed for 
children, the tempo is spirited, phrases 
short, and rhythm energetic. The k~y­
board is easy .and adds to the vocal hrles 
which are frequently in unison. 

0 Praise Ye the Lord, Dede Duson. 
SATB, organ, and tlrree trumpets, 
Van Ness Press, 4171-85, no price 
given (M). 

Duson' s setting draws on the hymn 
tune of R.H. Parry and uses a text by 
Charles Wesley. The three trumpets 
have separate parts at the end but their 
music could be played by the organ and 
often is in alternation with the mgan as 
.a connecting link. The music is not dif-
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ficult, has several differing stanza set­
tings, and closes with a six-part Amen. 
Festive music. 

Book Reviews 

American Organ Music of the Tw.en­
tieth Century: An Annotated Bibli­
ography of Composers, by Sharon L. 
Hettinger. Warren, Ml: Harmonie 
Park Press, 1997. xxxiii+227 eages. 
$40.00. Available from the publish­
er: 23630 Pinewood, Warren, MI 
48091. Phone: 810/755-3080; Fax: 
810/755-4213; 
e-mail: hpp@wwnetcom 

This A-to-Z (Adler to Zwihch) com­
pendium of composers fills a much 
needed gap in the scholarly biography 
of Ame1ican music. Although the infor­
mation is available in other sources-
100 are cited-this book consohdates 
this immense body of essential facts 
conce~g 324 composers born . after 
1900 m an .annotatea fon11at, designed 
for ready .access. Each entry consists of 
a short b~0grapl1Y., i~enti:fic~tion ~f 
sources ofm:torrnation, along With addi­
tional references to the composers and 
their work. The latter may include such 
items as awards and liono'l:s.; pu'blication 
anno.unceme'Etts ,of compositions, 
reports_ ,of ea1rly ;performances ~d :con­
certs, lists of wo:iks and recmdings, and 
critical reviews in rnusic jcmmais and 
magazines; scholarly ,a±ssertations on 
the cmnposers; .and published obituar -
ies, as approp:ria:1-e. Entiies vary in 
length from .a few !lines to about .four 
pages, although the names in the latter 
category-or their n11111ber of reference 
sources-are plainly not indicative of 
their output of organ music. On the 
other hand, while the music of lesser 
known composers may be familiar to 
organists, their hves and activities may 
not have attracted the interest of writers 
on the subiect. The expressed intention 
·of.the book is not to list all the organ 
compositions, but "instead it proviaes 
commentary on literature Wiitten about 
the composer, the composer's works, or 
the composer's style of composition" 
(ix). 

Introductory sections include a brief 
commentary by the author, a list of 
teachers and students at six main Amer­
ican institutions of composition ( Curtis, 
Eastman, Juilliard, Union Theological 
Seminary, University of Michigan, Yale 
University), and notes on the French 
influence; and a . chronological list of 
composers by birth dates from 1900 to 
1937. To conclude, there is a compre­
hensive index of .autl1ors, perfonners, 
and compositions not included in the 
main entries. 

The author points out that this centu­
ry l1as witnessed a declining number of 
composers for the organ, and speculates 
on some possible societal and cultural 
reasons for this: the smaller number of 
''.organ composers" as compared to 
those who write for other media, the 
perception of the organ as a "church 
instrument" and not a recital instru­
ment, demands on the time on the com­
plex profession of organist, absence of 
commissions for organ compositions, 
lack of awareness on the part of profes­
sors and students of composition of the 
possibihties ofthe organ, and the failure 
of concert organists to record .their 
improvisations for transcription into 
musical notation, even though the prac­
tice of improvisation is not as deeply 
embedded in the American organ tradi­
.tion as it is in France, for example. 

In addition to remedies that might be 
devised to counteract these :unfortunate 
tendencies, more vigorous pubhcity and 
marketing strategies are required on the 
part of music publishers and distribu­
tors, along with a willingness-on the part 
of recitalists to perform new mt1.sic that 
is both exciting and of high quality: "If 
organists are not willing to peiform new 
works created for them, then there is no 
reason to decry the lack of new reperto­
ry" (xix). 

The ,chief virtue of tl1is higlrly com­
mendable publication is to make avail-
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able, between two covers, a vast amount 
of information from diverse sources that 
will facilitate the work of present and 
future scholars and researchers who 
seek to expand our general and specific 
knowledge about composers of organ 
music and the instrument for which 
they write. 

-James B. Hartman 
The University of Manitoba 

Winnipeg, MB, Canada 

New Recordings 

The Robert Noehren Retrospective. 
Robert Noehren at St. John's Cathe­
dral, Milwaukee. Hymn d'Action de 
Grace, "Te Deum", Langlais; Pastic­
cio, Langlais; In Assumptione BMV, 
L'Orgue Mystique, Suite 35, 
Tournemire; Toccata and Fugue in 
D Minor ("The Dorian"), Bach; 
Communion (Les oiseaux et les 
sources), Messiaen; Piece Hero'ique, 
Franck; Hommage . a Josquin des 
Pres, Grunenwald; Toccata and 
Fugue in A minor, Reger; ".So long 
as the mind keeps silent'', Finney. 
Lyrichord special Products, LYR­
CD-6005. Available from Lyrichord 
Special Products, 141 Perry Street, 
New York, NY 10014. $16.95 plus 
$3.00 s/h. (Toll free: 1-888-LYRICO, 
ext. 15). 

This is a new remasteiing of record­
ings originally produced in the 1960s 
featuring Robert Noehren perfonning 
on his own instruments ( except for the 
Reger Toccata and Fugue which is 
played on the Marcussen organ at St. 
Paul's Church, Aarhus, Denmark). 

Noehren, who seived at the Universi­
ty of Michigan, Ann Arbor from 1949 
until his retirement in 1976, was a pro­
lific recording artist, with some 30 items 
in his discography, many issued byLyri­
chord. After several recital tours in 
Europe, and having become impressed 
·with the sound of many of the instru­
ments there, he received a grant' to 
study the scaling and voicing of those 
organs which interested him the most. 
His continued and keen interest in the 
subject of lively and musical organ tone 
later led him to build his own instru­
ments according to the scientific princi­
ples he discovered. In his own words, he 
" . . . saw the need to create an insh71-
ment that would truly briner together all 
the necessary rei:risters witl1 their char-· 
acteiistic tone coiors to make possible a 
convincing performance of organ music 
typical of its great heritage." He further 
stated, "My studies in voicing made me 
realize that the a.rt of the organ builder 
depended first on his taste and ability as 
a voicer; that the voicing too should 
largely detennine the character of the 
organ's construction; ideally speaking, 
the builder had to be the voicer and I 
was deten11ined to voice the instru­
ments I built. If the buildercvoicer were 
also an organist, with his experience as a 
r:,layer, he would then come closer to 
the violi11ist's ability for more complete 
control ofllis instrument." 

From the opening Langlais Te Detim, 
the listener can sense the clean digital 
remastering (accomplished by Harold 
Chaney) wllich captures the brilliant 
and intense sounds tocrether with the 
expansive sense of the furge room. This 
is the sound that prompted Langlais to 
write regarding tiie original pressings: 
"These recordings· are most magnificent 
in every respect, and the splendor of the 
organ in St. John's Cathedral makes the 
records of piiceless value." The colorful 
flute, mutation and lighter reeds togeth­
er with the robust and vigorous full 
sounds plus Noehren's natural sensitivi­
ty to the magical and creative impro­

' visatory sense of style, seem to be just 
t~ie right vehicles for the c_ommu~ca­
tion of the subtle and evocative reqmre­
ments of the In Asswnptione BMV from 
Toumemire's L'Orgue Mystique. 

The Bach "Doiian" Toccata and 
Fugue played in an energetic tempo 
again shows the clear ensembles of the 
St. John's organ. In hearing such playing 
again, one is reminded of Noehren' s 
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consummate virtuosity (he will hate that 
term!) and innate musicality in master­
fully projecting tl1e desi)s!l and expres­
sivity of the piece through wondeifully 
controlled ruo?-tos and agogic accents 
together with a lyric legato. When all of 
these elements combine, the listener is 
drawn into the music and must marvel 
at the extraordinaiy genius of both tl1e 
composer· and the interpreter-it all 
seems so right! 

Messiaen's Les oiseaux et les sources 
is well served by N oehren' s flexible 
playing, the evocative flutes, mutations 
and broad shings and the sense of spa­
ciousness of the catl1edral .. The music 
seems to float. The high and low pitches 
at the very end seem to suggest an all­
encompassing musical totality of expres­
sion. In the Franck Piece Hiroique; the 
sounds of St. John's organ, while giving 
the French eclat necessa1y for the inter­
pretation of tllis piece, also gives a we1'­
come claiity to tlie lines creating a mas0 

sive, yet not overwhehning punch. 
Grunenwald's Hommage a Josquin-des­
Pres, thou_~h perhaps not as-fa:1")i]iar to 
the usual listener as the other items on 
this CD, is q11other colorful, complex 
and improvisatory work which also Een­
efits from the claii.ty of the rich ensem­
bles and solo colors of tl1e N oehren 
organ. Once again, the music and the 
performer are as one. 

The Marcussen organ in St. Paul's in 
Aarhus, Denmark, has a similar colorful 

and clear musical intensity to that of the 
organ in St. John's Cathedral, and thus 
fonns- a. good match witli that instru­
ment. The Reger work (:with a sort of 
"hommage" to Bach in the fugue-let 
the listener discover where!). again is 
expertly played with great understand~ 
ing of the dense counterpoint which is 
also clarified by the transpai·ency of the 
Marcussen ensembles. Tne final work 
on this recording is again on a N oehren 
organ, but this time the one in First 
Baptist Church, Ann Arbor, Miclugai1 
(installed 1966-and thus a contemporary 
of the one in St. John's Catl1edral, albeit 
somewhat smaller in size). The Finney 
"So long as the nlind keeIJS silent," an 
avant-garde composition dedicated to 
Robert Noehren, also benefits from the 
clear ensembles and inhigu.ing flutes 
ai1d reeds of the Noehren style of orgai1 
building. Of interest is the fact that the 
recording gives a greater sense of spa-­
ciousness to the organ sound than. is 
really the case in the rather dry acousti­
cal ambience of the building. 

The recording contains a booklet of 
well written and researched notes which 
include remai·ks and an architecturally­
inspired line drawing by Robert 
N oehren himself. There are also pic­
tures of the artist and a dramatic shad­
ow portrait on the disk itself .. The stop­
list for the St. John's organ is also given 
(but not those of the Aarhus Marcussen 
or First Baptist, Ann Arbor, instru--

ments). 
In listening to this reissue, one is 

reminded_ why Robert Noehren is 
regarded as one of the most distin­
guished organists of our time. His long 
career as an internationally acclaimed 
artist and as a teacher of a whole gener­
ation of organists during his time at both 
Davi~so:1 College_and at th~ University 
of Michigan led' him to receive the first 
"International Performer of the Year" 
award presented by the New York 
Chapter of the American Guild of 
Organists in 1978. His recordings won 
him the French "Grand Prix du Disque" 
in 1953-the only American organist to 
have been so recognized. In experienc­
ing this CD; the attentive listener will 
sense that here is an organist who 
through his impeccable taste and daz­
zling technique is a hue master of music 
cal communication. • 

-Ronald E. Dean 
Centenary College 

Shreveport, Louisiana 

The Worlds: Above. The Choir of 
Grace Cathedral, San Francisco; 
John Fenstermaker, director; John 
Putnam, organ. Gothic Records, G 
49098, DDD, TT=67:44. 

Horatio Parker: Magnificat and Nunc 
Dimittis iii E. Edward C. Bairstow: Let 
All Mortal Flesh Keep Silence. John Ire­
land: Greater Love Hath No Man; Ex 
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Ore Innocentium. Leo Sowerby: Psalm 
124; "Very Slowly" from Sonatina. John 
Stainer: God So Loved the World. Lee 
Hoiby: Let This Mind Be in You. M. 
Searle Wright: Lyric Mapsody. Samuel 
Wesley: Si lniquitates Observaveris. 
David McK. Williams: In the Year that 
King Uzziah Died. Igor Stravinsky: The 
Dove Descending. George C. Martin: 
Hail, Gladdening Light. 

This is an especially :fine collection of 
English and American choral selections 
(assuming that America can partially 
claim the wandering Stravinsky). The 
prngram is consistentl)' reverent and 
uncferstated, but it is a heartfelt rever­
ence clothed in musical variety. The 
Grace Cathedral choir represents tl1e 
best of America's men and boys' ensem­
bles, with a well-blended sound that 
does not over-emphasize the trebles. 
The Sowerby and Wright organ solos 
display ilie luxurious range of the cathe­
dral's 1937 Aeolian-Skfuner. And all 
takes place in the room's seven rever­
berant seconds of acoustical splendor. 
This is an excellent snapshot of music 
miking in a great city's great cailiedral. 

J.S. Bach. Organ Works, Vol. II­
Leipzig Mastery. George Ritchie, 
organ. Raven Records, OAR-300, 
DDD, two discs, TT=78:31 and 
79:32. (Distributed by Albany 
Music. Available by mail from 
RAVEN, Box 25111, Richmond, VA 
23260 or by telephone or FAX from 
the organ Historical Society 
804/353-9266.) . 

The °I.8 Leipzig Churales, BWV 
651-658- Canonic Variations on <'Von 
Himmel hoch, da komm ich her," BWV 
769a. Trio Sonata No. 4, BWV528. Trio 
Sonata No. 5, BWV 529. Prelude- and 
Fugue in B Minor, BWV 544.. Prolude 
=d Fugue in E Mtiworr, BWV 548. 

In Volum,e 1 rof this series, George 
Ritchie explored the Italianate influence 
and Nortii Ge= ~osity of :3ach's 
earl:yworks. The rept;rtorre liere m Vol­
illJlle 2 comes from the last 25 years of 
the Bach's life. The music from this 
period represents the composer in. full 
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maturity when the urge for summation 
and order became a driving force in his 
creative output. The six trio sonatas. 
make up an encyclopedia of technical 
demands. The 'Von Himmel hoch" vari­
ations scientifically explore ilie craft of 
composition. The manuscript that con­
tains what have become known as tl1e 
eighteen Leipzig chorales was a collec­
tion of pieces Bach had composed 
throughout his life, brought together 
and revised in later )'ears. The cliorales 
make up ilie core of Dr. Ritchie's pro­
gram, and he plays them with an unaf­
fected and appealing directness. The 
performances of tlie Preludes and 
Fugues, based on strong architectural 
concepts, unfold naturally. The music 
speaks for itself in a fine balance of 
objective and subjective interpretation. 
This is playing of the first order. And 
every other aspect of this collection. is 
equally fine. Dr. Ritchie plays two Tii.)7-
lor and Boody organs that are very dff­
ferent responses to two very different 
rooms: the 1992 III/48 instrument in 
Christ Church Cathedral, Indianapolis, 
and the four-manual, 52-stop organ at 
•the College of the Holy Cross, Worces­
ter, Massachusetts. The recording engi­
neers have caught these instruments 
and ilieir presence in wonderfully clean 
sound. StopJists and perfonnance regis­
trations are included in the notes. After 
creating such a wonderful recording, 
Raven then offers the generous!)' timed 
two-disc set at the cost of a single CD. 
Hearing these performances made this 
rewewer go right out to buy Volmne 1. 
En&usiasticaliy recommended. 

-Randy L. Neighbarger 
Durham, North Carolina 

Ne'w Organ Music 

After the Carol: 40 Short Improvisa­
tions for Organ. Kevin Mayliew ( dis­
tributed through Mel Bay) 
MB97156, $14.95. 

Aft.er the Carol is a delightful collec­
tion of forly short improvisations on 
well-known Christmas melodies. The 
m::r:angements, offered by eight contem­
porary co~ wifu ties to Great 
B1itain, .could serve as short merutative 
pieces, provide a motivic reprise 11:o the 
hymn, or be utilized as tram;itions dur­
ing a Christmas µrogram or recital. The 
setti°'gs, arrangea by English title :rather 
than tune name, are written on two 
staves, with no independent pedal lin~. 
The majority of the settings are motivic, 
iliough some present the liymn tunes on 
solo foundation or reed Well known 
carols "Ding Dongl Merrily on High," "I 
Saw Three ShiIJs," "In the Bleak: Mid­
winter," and "Silent Night" have partic­
ularly pleasant settings. Most of the 
tunes are well-known to U.S. congrega­
tions; however a few (such as «past 
Three O'Clock"and "See Amid the Win­
ter's Snow") would appeal to q11 English 
audience. These short an·angements 
provide an excellent study of hymn tune 
improvisation and are accessible set­
tings iliat will enhance the worship ser­
vice at Christmastide .. 

Christmas Suite, John Leavitt. Augs­
burg Fortress, 11-10857, no price 
listed. 

With Christmas Suite: Six Carols for 
Organ, John Leavitt presents pleasing 
an-angements of well-known Cfmstmas 
tunes. The suite is a collection of effec­
tive pieces that would appeal to student 
organists and prove very useful during 
the church service. The works are sim­
ple, yet challenge certain organ tech­
niques ( double pedal, trio texture, and 
ornamented chorale). "Dix" (As with 
Gladness Men of Old) and "In dulci 
jubilo" (Good Christian Men Rejoice) 
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are sprightly settings utilizing double 
pedal to present an open 5tl1 drone. To 
embrace the holiday spirit, botl1 works 
could be enhanced by the addition of a 
Zyrnbelstern. "Es ist ein Ros" (Lo, How. 
a Rose) is effectively set in compound 
meter with the tune registered witl1 4' 
octave in the left hand. A delicate set­
ting of "Stille Nacht" (Silent Night) is 
offered in both C and Bb Major and 
would be a welcome addition to any 
Christmas service. The set also includes 
a jazzy "Forest Green" (0 Little Town 
of Bethlehem) and • an ornamented 
chorale setting of"Gottes Sohn ist kom­
men" ( Once He Came in Blessing). This 
serviceable collection would be a useful 
addition to any organ libra1y. 

Album of Choral. Preludes from 
Olden and Modern Times. Kalmus K 
02044, $14.95. 

This album is a collection of 253 short 
organ works by Gennan composers of 
the 18ili and 19tl1 centuries. The major­
ity of the compositions are by Johann 
Christian Rinck (1770-1846), Michael 
Gottl1ard Fischer (17'73-1829), Adolf 
Hesse (1809-1863), and A. Reinhard 
(1831-1912). Also included are works 
by well:.known composers J.S. Bach, 
J.C. Kittel, and J.C. Albrechtsberger. 
Arranged by key, tlns reprint edition 
contains not only chorale preludes, but 
short free pieces. All pieces are wiitten 
on two staves, with no independent 
pedal lines and care must be taken to 
conectly interpret editorial markings 
during performance. Many of the pieces 
are sliort (2-3 :systems), yet tl1e collec­
tion provides a wonderful illustration of 
the contrapuntal· style of the German. 
chorale :erelude and its development 
tlrrough the 19th century. Many of the 
chorale preludes are based on lesser 
known German chorales; however, a 
number of wonderful settings on com­
mon hymn tunes are incluaed: "J esu, 
meine Z1Nersicht" by Reinhard, "fesu, 
mei:ne Freude" by C. Karow and J.S. 
Bach's "Nun ruhe .all Walder" (BWV 
756). In addition, a number of tl1e free 
works would he useful service music 
during communion or as prayer 
responses. Tlns collection is valuable for 
its historical importance and provides a 
splendid oveTview of the German 
en.male prelude in the 18tl1 and 19th 
centmies. 

-Laura Ellis 
McMurry University 

Fantasy, Trw and Toccata on Oh, 
Come, Oh, Came, Exmnanuel, Austin 
C. Lovelace. Concordia 97-6724, 
$6.00. 

This tripiych could easily seI"Ve :as a 
prelude/offertory/postlude sequence in 
a church service. Although the hio and 
IJerpetual motion toccata are rather pre­
dictable and fonnulaiic in their con­
struction, ilie compositional technique 
of the initial fantasy is rather sopmsti­
cated and consistently interesting. Of 
moderate difficulty, these movements 
will be certain to p1ease congregations. 

Noels on Christmas Themes, 
Homage to the French Noelists, Vol­
ume I, Larry Visser. Wayne Leupold 
Editions, WL600089, $13.00. 

Larry Visser has set "Angels We Have 
Heard on High," "Silent Night," "Cold 
December Flies Away," "Coventiy 
Carol," "He is Born, ilie Divine Christ 
Child," and "Good Christian Men 
Rejoice" in tl1e style of eighteentl1-cen­
tury French noelists. Many of tl1e 
stereotypical features of especially Bal­
bastre and Daquin are present in these 
sets of variations; i.e. decorative figD!a­
tions, echo effects, solo and ensemble 
registrations (grands jeux, plein jeu, trio 
de flutes, tierce en tailleJ, and dance 
movements (sarabande, tambourin, 
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musette). If you enjoy playing the mod­
els on which these _pieces are ·based, but 
regr:et that most of the carols that serve 
as their basis are unknown to present­
day audiences, you may want to consid­
er programming these pieces. Their 
effectiveness will be greatly enhanced 
by instruments that have all of the vari­
ous solo and mutation stops that are 
specified. 

Phoenix Processional, Dan Locklair. 
Ricordi HL50483406. 

Dan Locklair•s Phoeni"C Processional 
(1996) is a solo organ excerpt from his 
Phoenix Fanfare and Processional for 
organ, brass quartet and percussion. 
Tlie Fanfare was commissioned by 
Union Theological Seminary for the 
1980 rededication of James Cha2el. 
R,oughly six minutes • in length, this 
stately processional utilizes a prominent 
solo reed and is surely one of the finest 
pieces in the "trumpet voluntary" genre. 
It has a regal, wonderfully memorable 
theme and is more technically accessi­
ble than many of Locklair's otl-ier 
pieces, such as the Inventions and 
Rub1ics. Any occasion that requires a 
gr:and _1Jrocessional march would be 
admirably served by this fine work. 

Treize improvisations sur les versets 
de vepres, Pierre Cochereau, tran­
scribed by Jeanne Joulain. Editions 
Chantraine EC 125. 

Pierre Cochereau improvised these 
thirteen versets at Notre Dame in Paris 
in Decemb.'i?r of 1963 for a recording by 
Philips (currently available as CD 454 
656-2, Collection Grandes Orgues, vol. 
l 7). They were reconstructed and edit­
ed by Jeanne Jou:lain in 1997. The 
ratl1tff aphoristic pieces average two 
minutes in length and are mostly easy to 
moderate in ctifficulty, with the excep­
tion of numbers l and 10, which require 
a more solid technique. Man)' moods 
and styles are reIJresented: fanfares, 
scherzos, sprightly Jances, fugatos, lyric 
reed and comet solos, and lush adagins 
on foundations and celestes. All of the 
movements seem to be well-construct­
ed and are immediately attractive and 
accessible to both perfonner and audi­
ence. They provide a valuable docu­
ment of Cocliereau' s legendary skills as 
an improviser, as well as some wonder­
ful mid-twentieth centmy literatme. 
Highly recommended. 

Two Preludes on French Carol 
Tunes, John G. :Barr. Gray 
GSTC9815, $5;95. 

The whimsical, neo-baroque trio on 
"Angels We have Heard on High" is 
sure to be a crowd-pleaser. The rather 
meditative quality of"Twas in the Moon 
of Wintertime" would make it useful as 
either a quiet service interlude or pre­
lude. Both settings will fall easily under 
finger, and are hl_ghly recommended as 
good examples ot well-crafted, but not 
especially innovative, contemporary 
chmch music. 

Vox Humana, International Organ 
Music, USA, ed. Juergen Bo:rin. 
Baerenreiter BA 8232. 

This volume of the Vox Humana 
series is devoted to Ame1ican organ 
music composed between the 1840s and 
the early years of tllis century. It stylisti­
cally surveys music that is mostly in an 
eig,hteentl1-century English voluntary 
style and in a Gern1an romantic idiom 
by such composers as George Frederick 
Bristow, Dudley Buck, Henry Cutler, 
Francis Linley, Lucien Southard. 
George Whiting, Samuel Whitney and 
John Zundel. The editor states that the 
pu:rpose of the series is to provide mate­
rial that is technically facile and that 
works well on small instruments. 
Beyond easily meeting these rather 
modest aspirations, it snould be noted 
that the editor has succeeded in assem­
bling some of the most attractive pieces 
from the earliest stages of the Anlerican 
school of organ composition. Especially • 
attractive are a Scherzo in c minor by 
Dudley Buck, a Trumpet Voluntary by 
Francis Linley, and an Introduction anil 
Fugue in d minor by John Zundel. 
Although most of these pieces are avail-
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ah1e m afuex: ~'llilfC.-es, es;peci:ahl~ in the 
exceJ!lierrt filllifumogies prepared by Bar­
bara Owen, rt is worthwirile to have 
them available in a single volume. High,­
ly reco=endecl for teaclrfa]g and for . 
use in church services. 

-Warren Apple 
Ven1itEe Presbyterian Church 

Venice,. Florida 

Pedal Mastery for the Organ, Joyce 
Jones. Belwin-Mills/Warner Bros. 
EL96108. $10.95. 
Organ Pretudes on Favorite Hymns, 
arranged by Joyce Jones. Warner 
Bros. EL96109. $9.95. 

Belwin-Mills/Warner Bros.. recently 
reissued these two volumes previously 
published in the late 1970s l:iy Bradley 
Publications:. Pedal Mastery_, .an 
admirable compendium of pedal tech­
nique, will _pmve to be a valuable peda­
gogical ancf practice tool for those who 
do not yet own it. Excerpts; from the 
re,eertorre share nearly equal billing 
with exercises, compositions, and prac­
tice suggestions written by Jones .. It is 
recommended without • reservation. 
However, several ofher Organ Preludes 
on Favmite Hyrrrns are marred by slop­
py editing: registrational problems, 
incorrect notations of pitch and rhythm 
and, less grievously, inconsistent nota­
tion of ornaments. The preludes explore 
a variety of registrations and contrapun­
tal procedures, and several demand the 
pedal dexteriry- and well-developed 
coordination for which Dr. Jones is 
famous. Most of the tunes are represent­
ed in a wide variet)l of mainline Protes­
tant. hymnals, sp the collection would 
enjoy ample use in many churches. 
Unfortunately, the editorial problems 
require that it be used with some care. 

Sonata iiber den Psalm Jona per 
Organo, Heinz Wunderlich. Edltio 
Musica Budapest Z. 14 108. No 
price given. 

Longtime professor of organ at the 
Hamburg Hochschule fur Musik, Wun­
derlich bases this sonata on a double 12-
tone row provided in the preface. The 
work demands a large organ featuring 
strong plena and compelliiig solo stops, 
and capable of botl1 smootli crescendos 
and instantaneous shifts between 
dvnamic extremes. The registrational 
challenges, brilliant manual fi~ration 
above impo~g r>edal solos, double­
IJedal passages, and clusters assigned to 
the hands, arms, and elbows make this 
work physically accessible only to 
advanced players. The piece concludes 
with sustained pitches cascading from 
right hand to left down to a stunning 
pedal quotation of the incipit of the 
Easter chorale, Christ ist erstanden. 
Given its marvelous programmatic 
dE,piction Qf the Psalm of Jonah, its 
tempo relationships, and its use of chro­
maticism, this sonata seems to be a.log­
ical descendant of Reubke's famous 
Sonata on the 94th Psalm and deserves 
to be studied in that context as well as 
on its own terms. 

, Guntar Sari, Franfois-Bernard 
Mache. Durand S.A. Editions Musi­
cales D.&F. 14567. No price given; 

The influence of Mache's study with 
Messiaen pem1ea.tes this highly virtn­
osic, piece. Scintillating manual figura­
tion that expands and contracts in math­
ematical proportions, complex rhythms 
(including frequent syncopation and 
one true examp1e of additive rhythms), 
constant chromaticism with numerous 
cross-relations, cluster chords woven 
into florid passages of intricate polypho­
ny, tritone relationships allucliiig to the 
"Petrushka" chord, and an entire sec­
tion reminiscent of Dieu parmi nous all 
pay homage to Mache' s teacher. The 
work was conceived for the four-manu­
al Silbennann organ at Ribeauville, the 
specifications for which are provided in 
the,preface. Mache exploits its array of 
tone colors with lightning-fast changes 
of registration, includip.g altem8;tions 
between contra.sting timores on differ­
ent manuals. It is appropriate only for 
advanced players-and only for patient, 
methodical leamers!-but tl1ose who 

smmount its, intellectual and te:chniea:l 
challenges will find the work gra~,. 

-Ann Marie Rft!.°Per 
Wayne State College 

Wayne, Nebra8kti, 

New Handbell Music, 

Hymn Preludes for Handbells, a:rr;. 

Sondra K. Tucker. Concordia Pub­
Hshing House, #97-6787, $6.00 for 
2-3 octaves ofhandbells (E+). 

The arranger. has set five titles· irr· a 
variety of styles that should be accessi:.. 
ble to most choirs. The alternate use of 
handchimes. and other special effects 
also creates some harmonic and rnelud-· 
ic interest throughout. An attractive col­
lection wllich includes "Once in R0yal 
David's City," "What Wondrous Love is 
This," '"Now Thank We All Our God," 
"Praise to the Lord, the Almighty," and 
"All Things Bright and Beautiful." 

Doxology, from «Genevan Psalter," 
arr. Charles Maggs. Genesis Press,. 

GP10Jl,fi;, $2.25 for 3 to 4 octav.es of 
handbells, AGEHR Level 1 (E-). 

This psalm setting is straightforward 
and CG.uld be used successfully as a fan­
fare. It is, just two pages with a repeat 
and coda,. and could also be usea to 
introduce,the psalm for a congregation­
al response. An easy and effective piece 
for worship. 

. Almighty, Wayne Watson, arr. Patri­
cia Sanders Cota. Agape (Hope Pub­
lishing Company), Code No. 2057, 
for 3-5 octaves of handbells, 
AGEHR Level 2+ (E+). 

This gently flowing melody appears to. 
be of a contemporary natu:r.e-ana irrc0r~ 
porates "A Mighty Fortress-:' later in tl1e 
arrangement, with the "Almighty" 
theme creativelv interspersed between 
each phrase of tl1e hymn. This combinac 
tion lends a nice dimension to the conti­
nuity of the arrangement and is then 
recapped a step hlgher. with a driving 
rhythmic·pulse to tlie end. · 

, -Leon Nelson 
First Presbyterian Church 
Arlington Heights,_ Illinois 
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Looking Back 

Ninety years ago, THE DIAPASON pub­
lished its first edition. The December 
1909 issue reported that-

Wilhelm Middleschulte played the 
dedication recital on a new Hann-Wan­
gerin-Weickhardt organ at First Baptist 
Church, Milwaukee, WI. 

The Auditorium Theatre in Chicago, 
denied rumors that the Frank Roosevelt 
mgan was to be tom out in the process 
of remodeling the building. 

Hook & Hastings, in issuing a new 
catalogu'.=\ _was des~ribed as _ the oldest 
organouilding firm m the Umted States, 
having begun in 1827. 

William K Curtis described the Salt 
Lake City Tabernacle organ. Chief 
organist was John J. McClellan. 

Seventy-five years ago; the Decem­
ber 1924 issue of THE DIAPASON report­
ed that-

The Aeolian Organ Company won 
the contract for a six-manual organ for 
Kindt· Concertorimn Theatre in Daven­
port, Iowa. 

M.P. Moller won the· contract fm a 4-
manual, 95-stop orgilll for the newly 
built Washington Auditorium in the 
nation: s capitol. 

Marcel Dupre began his third Amer­
ican tour with a recital at the Wanamak-
er Organ in Philadelphia. . • 

Palmer Chri'stian appeared.· with the 
Detroit Symphony Orcliestra. 

Clarence Eddy completed a west 
coast tour. 
. Albert Riemenschneider would play 
all 10 of Widor's organ symphonies in 
five series that season. 

Ralph Kinder celebrated his 25th 
anniversary at Church of the Holy Trin­
ity, ,Philadelphia. 

.The Eashnan School of Music adver­
tised its "Course for Motion Picture 
Organists." 

Women organists in Boston formed 
the Women Organ Players' Club of 
Boston, with Miss Edith Lang as presi­
dent. 

Advertisers included Skinner, Ben­
nett, W eickhardt-Schaefer; Barton,. Vot­
teler- Holtkamp-Sparling, • Hinners, 
Sommerhof, Midrner-Losh, Pilcher, 
Kimball Gevena Hall Odell Hook: & 
Hasting: and Wa~gerin'., among others. 

Fifty rears ago, the December 1949 
issue of THE DIAPASON reported--

THE DIAPASON celebrated 40 years 
from its humble beginning. 

Clarence Dickinson celebrated his 
40th anniversary as organist and choir­
master at Brick Presbyterian Church in 
New York City. 

Edward Eigenschenk celebrated his 
20th anniversary at Second Presbyterian 
Church in Chicago. 

David Craighead's recital at Rocke­
feller Chapel of the University of Chica­
go received a favorable review. 

Fernando Germani played a recital at 
Thome Hall of N orthwestem University. 

Robert Noehren wrote· about his 
sunnner study of historic organs in Hol­
land, Switzerland, France, and North 
Gem1any. 

The Buffalo-AGO Chapter celebrated 
its 30th anniversary. 

Advertisers included Aeolian-Skin­
ner, Reisner, Estey, Kilgerr, La Marche, 
Moller, WurlitzeT, Arkansas Organ Co., 
Hillgreen, Lane & Co., and Frazee, 
among others. 

Twenty-five years ago, the December 
1974 issue of THE DIAPASON reported~ 

Thomas Matthews retired as Dean of 
the Evergreen Conference in Colorado. 

Feature articles included "L}'.Ilnwood 
Farnam-Master Organist of the Cen­
tury," by Jeanne Rizzo; ·"Herbert How-

'' Thi Mast~~i o;gatti#,, qi ~he • Century•~ 
1925 SEASON NOW BOOK.ING 

Mr. Fay Leone Ftiurote,. 
Ma,iageinent 
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. ells' 'Lambert's Clavichord'," by Larry 
Palmer; and "The Organ • Concerto 
Arrangements of Johann Gottfried 
Walther,'.' by Sarah E. Hanks. 

Appointments included: Peter Crisa­
fulli to St. Mark's. Episcopal Church, 
Evanston, IL; Huw Lewis to St. John's 
Episcopal Church, Detroit, MI; Dale G. 
Rider to Christ Church Episcopal, St. 
Joseph,. MO. 

Lawrence I. Phelps & Associates 
completed the installation of a new 
organ at St. Luke's Episcopal Church, 
Ft. Collins, CO. 

\ 

Ten years ago, the December 1989 

issue of THE DIAPASON reported~ 
•. Appointments • inclucfed: Charles 
Callalian to the faculty at Rollins Col­
lege, Winter Park, FL; SharonRose 
Dryer to the faculty of Nazareth Col­
lege, Rochester, NY; Donald Joyce 
appointed Interim Music Director at St. 
John's in the Village, NYC; Pamela 
Ruiter-Feenstra to Bethany College, 
Lindsborg, KS; Max Yount to St. Paul's 
Lutheran Church, Beloit, WI. 

Feature articles included~ "Computer 
Assisted Design: Three Challenges for' 
the Future," by Herbert L. Huestis; and 
"Charles-Valentin Alkan, part 2," by 
John Wells. 

F eatµz:iµg sevei:-;t special subje~:ts · focltid'i:;rrg · Service 
Pfayini!; .Co,nducti11g, Ac:companip;rent of Otatorfo.s 
and, Hints qn Choir Rehearsals, Theore,tical 
Subjects and the. Oi:gan as a Solo Instrument. 

Exceptional Organ· Practice .facilitiei, . 

APDRESS 17 EAST 11TH STREET, NEW YORK •• 

Advertisement from THE DIAPASON, December 1924 

•Ii1~f. ?f ~it seyenty ;ea:ts we )1ave 
.Cbpil.~. ~rg~~~ .(ot.:~¥0.se. disc:riln~­

.. ,.ria~in~ 1 
.. ;:pui'.chas~rs .•... •wh.ose . para­

••• .. mc,u11.t•ico11sicJe~tion wa~ ou~Hty 
•· of 1)>n'e atid ~ontplet~ reliability.· .. •• 
• of ,action. . • . • • • • 

cmu1N¢ wi,;m P£BQ>SSUlljs ~ 
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THE DIAPASON 
First Year 

ENCORE FOR THE BUILDERS 
ORGAN USED 5 YEARS BURNS; 

EXACT DUPLICATE IS ORDERED 

Hin.ners Company Rece'ives G.ratifying 
Compliment from Indiana Church 

-Good Trade with South Af-
rica Is Establish·ed. 

The Hinners Organ Company of Pe­
kin, Ill., recently installed an exact 
duplicate of the organ illustrated, 
on page 2 in the First Presbyterian. 
Church of Michigan City, Ind. The 
first organ was placed by thil:l com­
pal).y in this church in 1904, and was 
the subject of frequent favorable com­
ment on the part of organists and 
others for its even modulation, chaste 
and artistic voicing and sweetness of· 
tone. 

During the five years of its use the 
instrument was a ,source -0f increasing 
pleasure and satisfaction to the con~ 
g.regati<in, and when the church was 
struck by lightning and almost entire­
ly destroyed by fire recently, and not, 
a vestige of the organ remained, e;x:­
pressions of .profound regret were 
heard on every side, and_ the ·opinion 
was that !lO beautiful an instrument 
could scarcely be replaced. 

The board of trustees Of the church 
immediate~y placed· the contract with. 
the Hinners Organ Company for a 
duplicate of the organ, which was 'in­
stalled recently, in time for the dedi• 
cation of the •new church, and the con­
gregation and organist report that 
they were delighted to find that in 
the new organ the builders even suc­
ceeded in surpassing the first. 

The Hinners Organ Company has· 
increased its facilities and equipment· 
in the plant at Pekin, III., to care ade­
quately for its growing business. At 
the .present time it has twenty-two 
pipe organs under construction, 
among these be1ng instruments for 
Middletown, C:onn,., Helena, Mont., 
•Oklahoma C:ity, Okla., San Francisco, 
Ca:l., and the Fordsburg Presbyterian 
Church of Johannesburg, South .Africa.· 
This will be the third Hinners pipe 
organ to be installed in that far•ofl' 
country. The same com;pany ,recently 
installed a two-manual ·organ at Ma­
nila, P. I. 

DEVOTED TO THE ORGAN 

CHICAGO, DECEMBER 1, 1909 

ALUMNI ORGAN AT NORTHWESTERN UNIVERSITY 
(Installed in Fisk Hall, Evanston, ·Ill., by ·Casavant Bros.) 

CANADIAN INSTRUMENT WINS 

.Number Ona 

, COBURN WORK IS IN .DEMAND 
FIVE INSTRU~ENTS INSTALLED 

IN CHICAGO AND ITS VICINITY 

Difficult S.ituation Met Successfully in 
•Oak Park Church, Where Con­

crete Chamber is Unique in 
Form and Size. 

Among the pipe organs recently in­
stalled by the Coburn Organ Company 

• of Chicago may be mentioned those 
• in: 

Zion Evangelical Lutheran Church, 
Lyons, Ill. 

St. Markus·• Evangelical Lutheran 
Church, Chicago. 

Free. Masons' Hall, Forty-second 
Place and Cottage Grove Avenue, Chi­
cago. 

Methodist Episcopal Church, Sand­
wich, Ill. 

A particularly difficult proposition 
was ·met successfully in the installa­
tion of the organ at Unity Church, 
Oak Park, .Ill., the concrete .organ 

• chamber .being unique in form and· 
size. The result was most .satisfac­
tory to all concerned. 

Mr. Coburn, when asked the usual 
"How's business?" paused long 
enough in his work to •Say: "We are 
getting our share. The late panic 
never touched us. We utilized all our 
slack times in per.fecting our equip­
ment and getting into condit!'.:!!l to 

: handle the increased volume of busi­
ness sure to follow.'' 

This spirit o:f optimism, supported 
by thirty years .of experience in the 
business, is largely .responsible fo·r 
the success of the Coburn Organ Com-
pany. 

THE ADMIRATION OF CHICAG.O 
'BUSY AT HOPE-JONES PLANT 

Casavant Brothers Praised for Accomplishment in Alumni Gift Three"Manual for San Mateo, Cal., and 

to Northwestern University at Evanston. Four-Manual for st. Paul s·et up. 

Elmira, .N. Y., Nov. 22.-'For the 
last two years the Hope-Jones Organ 

Canada has shown that if it is in .Many modern impcrovements in organ· company has steadily employed 
any way behind United States enter- construction .ar.e attributable to them, seventy hands and it ,continues to 
prise, it is not in the :field of organ_ particularly their beautiful system _of send out its organs at the rate of 
building. Casavant Brothers, whose .adjustable combinations, which permit about one every three weeks. In Oc­
factory is at St. Hyacinthe, Quebec, are, the organist while .at the ·console to tober it ,shipped a three-manual in­
not new to their profession, but they adjust his combinations at will with- strument to San Mateo, Cal., and a 

"GREEN BOOK" IS ON 'PRESS had not been known intimately in the out delay. The. Casavant stop and key four-manual to the Church of St. John 
immediate vicinity of Chicago before pneumatic action and • their electro- the :mvangelist, St .. Paul, Minn., and 

New Issue of Hook-Hastings Brochure thily constructed the alumni organ at pneumatic system are world .famous, last month it ,sent .instruments to Irv-
Soon Wlll Be Distributed. Northwestern university:, Evanston, Guilmant declaring it perhaps the ington-on-Hu.dson, N. Y., and Jers~y 

l3oston, Nov. 24._:_Within a .few Ill., which was opened May '29, and is most satisfactory action he has ,ever. City, N. J. All Hope-Jones organs 
days a. new edition of the Hook-Hast- still a modern .object of appreciation seen, it is said. It is probable that .have electric action and all the pipes 
Ings "gte~n book" will come from the amon·g organists. Mr. Arthur Dunham, their pipe work and voicing have are expr.essive. They are enclosed in 
press. This volume wi11 take the. the famous concert organist, gave the cement swell boxes, a noteworthy fea-
pla:ce or'the one issued some time ago brought :to Casavant Brothers their. 
and serves a's a gener.al ·catalogue of opening recital. greatest distinction, this being consid- ture of ;all th e work put out by th is 
the Hoo\ir.-E:astings Company of Ken• 'rhis·.organ was ·pres.anted to th0 uni- ered of the most· exquisite nature in, large concern. 
daJ Green Mass., the oldest bull· "e~s vetsity by the body of alumni as an Mr. R. P. Elliot, the new president 

.., u , all the departments .of flutes, .reeds,, 
ln the 'United States, who have been: appreciation :of the gift of the gym- of the Hop.e-Jon_es company and 

strings and .diapasons. .Every stop is placing organs in all parts of the nasium to Northwester)l by Mr. James· founder and first vfo~presid:ent of the 
country ever since 1827. A large; A. Patten of Chicago and Evanston. voice.d to ble nd in on~ rich, gra nd au d • Austin Organ Com1>any, is in the west 
amount . Of information 'concerning or- C 1 . d evenly-balanced tone, at the same on· a bu·s··i·n·ess ·.t.rr'·p. ·H·e 1·s e~,pected ,to , asavant Brothers c. aim the prou , ~ gans, as,de from the matter pertaining • time making the ensemble bright and · 
to the fl'rm itself, will be-in the new distinction of never having built an cheerful. make a ·Short sto:p in Chicago next 
edition !!Ind the~e wm be a variety of· unsatisfactory instrurteilt in the .fifty:------~----------· wee.k on his way back to the East, 
mustrattons. • years they have been in business. {Continued on Page Two) • whei;-e he wi:11 meet Mr. Rope-Jones. 
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Firmin Swinne,n: 
An American Le:gend 

Firmin 'Swinmen ;at the ,ori_ginaJ c.onsole of fhe 1929 Aeolian ,organ ,at ,Longwood 
Gardens, ;~mrett 'Squar.e, ·Pennsyhraaia • 

·The JJ..atae Df F~ S~= =l!llre tlIOJ -~ o!illtlI~= ,whellll 1, ,w.as ~a ltr5.emtai,ge tfoesh~ 
man ;ad: ~e IITmMexfiliw.. It \W.IN, Jtllnie,m fulifillt: :[ mit lhreamdl :S\\W1lllllllure:n $ wiirr11:mKOl!l'OJ ]pxeda[ 

cadenza {'dise.1I1:sserl in de:taiil ~ illill this ~'v, plhity.erll so :bniiJllii:rumtti1y ;amnri[ 5'ae!l111liimigly 
with sd - llii[ 1F=ik R Jrooirllamn., lDe:mn ©f illlure 11llllllffle11:Saty's :Om~ @if 1Fllilllie Am .. 
Ewe:m !t©rllay0 :irearly a 1itiillff-een~ iliralheu:-0 ~ ~emKo:e re11IllilllIDl1l-s t0>:t11<e @if ttlhe uIDJ.tOJSt 
rexcitinng 1Dl'lt0l11JI1rn'ts ©tf ttilire ~s comga;i =mt:iill.-. I 11J;awte 1!me1Dl piiwulkegerll ro ilnce81lr.. • 

In & :fir.st !Part @if 1!lhire ~ ccrenllltumrf, 
F!II1lil!flllil. :S~ r[J:'§'8'5-11.'\Ji72;) w.ai~ ~­

mally =nsiirleredl ro be •OlTITue @f ihe ffl1lGl , 
llllil(Ol'Stt ;giifrrnil ~JID.=irtt (()Jq;~iim wh@ 
~ID .A.nllierrr=-1he ~ W,lll'S 1f::llie 
:g;re.aiit Ly,nmw000 F:am:a.m '(1885-193CO) .. 

A capSt!tle ;accoimll:!t: (()Jf 'Swrrrrlll!D.leIDl's 2'9 
ye:an; ID ms l!llaitiiw'ce Belgi1Ulm ((ffirl())m 
1:885-1\914) mdu;ides mgfil!I. mmiBy with 
ims :futt:ibter, and wi.iili J=ph. Ga111erts and 
Arth.:mr <le Hovre at the Royal CrnJ1:sew.a­
rory m ArntwteIJ2; an appomitmeID11l: as 
oi:gaID1i:st at :the airnrch of St. WallblUlrgis 
m Antwerp; and marriage to Augusta 
Vantilt In 1'914, threatened by German 
bombing, the couple £led to Enghnd 
where, in less than a year, Swmnen 
played some 260 recitals from memory 
to benefit the war relief m Belgium. 

In 1916, the Swinnens emigrated to 
the United States. Swinnen soon was 
hired to play at the Rialto, a famous 
Broadway motion picture theatre. The 
next year he moved to a new Broadway 
theab:e, the Rivoli, where the combined 
musical efforts of Swinnen and the con­
ductor of the 65-member orchestra, 
Frank Stewart Adams, also an accom­
plished organist, created quite a sensa­
tion. 

In 1920, the Adams-Swmnen team 

Jon Spong, a widely-published composer 
of o,-gan music, studied organ in Des Moines, 
Iowa, with Bessie· Black Young and later 
with Frank B. Jordan at Drake University. 
Dr. Spong's primary positions as 
orgariistldirecto,- have been in Des Moines 
ana Philadelphia, He has served for 35 years 
as concert accompanist for baritone Sherrill 
Milnes with whom he has collaborated on 
recordings for RCA, New World, and VAI­
Audio. 
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GECRGE BOZEMAN,JR 
ANDCOMPANY 

~N BUILIBRS 

Telephone: (603) 463-7407 
41 Raymond Road 

(Route 107) 
Deerfield, New Hampshire 03037 

~ a. mW1!ity numm'Siircaill <e'<-lemi:!t: ait 11:!hce 
JR\iiw«»ilii:: Adamns arr~ full' (()J~g= =d 
(~ ttilTue £.rsit ~nrt----A/u~gm 
Dff=r:<e--of Cllrall'ies-Ma.rie Wiidl())l!'0

S 

Ohrg= :5:'IJl'llif!lilYonilJ, O[p. 412, N@.. 50 and 
SwmneIDl oouuu~ 1tilite af<lJlreme1a!ticoned 
pe,clla1l <Cfilde!llZa to he llilll$<8!dfled after mea­
-- 15L hefol!'e tilu~ p_iiiiii ~1111illl»,-=fimil. 
Druurm.:g 1!lhire week follilmwu.n:g tibte pre­
uaiiere, AdalillS ailll.d Swii.umen gave 28 
more ]P81l'if(())Ili!llances of 11:ha.it arrangement 
Ito wiilclly entibtusiastic crowds. 

VVh.en Wioor received a soore of the 
Adaum-Swinnen creation and .heard all 
about tibte overwhelming success of the 
pedal cadenza, he was so delighted that, 
m appreciation, he gave Swii.nnen an 
alUltographed copy of the full score of bis 
Sinfonia Sacra. 

The hte Elbert Smith, longtime pro­
fessor at Iowa's Grinnell Colfege and a 
pupil of Marcel Dupre, said Diq:>re told 
I1im that Widor eagerly promoted Swin­
nen' s cadenza among ms colleagues and 
students. Smitl1 related Dupre's story 
concemmg a celebration in Paris honor­
ing Widor. The program featured some 
otWidor's compositions. When Dupre 
asked Widor what he would like to have 
him play, Widor promptly replied, "Oh, 
the 1st of the 5th, with Swinnen's 
cade=a, of course. And do tell the audi­
ence about the origin of it." 

Swinnen became an American citizen 
in 1922. For the next 30 years he played 
the pedal cade=a (nidmamed ·'The 
Bumblebee Variation") in his many per­
fonnances ofWidor's original organ solo 
version of the Allegro vivace. He fea­
tured the "augmented version" to great 
acclaim at conventions of the National 
Association of Organists in New York 
City, Philadelphia and Rochester, NY. A 
st01y circulated that Palmer Christian, 
who shared the 1923 Rochester recital 
with Swinnen, Guy Harrison aria Frank 
Stewart Adams, said to Adams, "I 
should have known better than to play 
on the same program with Firmin. I 
may as well have stayed home!" 

After several years at the Rivoli The 0 

atre, Swinnen accepted an appointment 
as organist at the new Aldine Theatre in 
Philadelphia. On the surface it sounded 
like a wonderful arrangement: Swinnen 
would play solo organ for four hours a 
day, six days a week, under what one 
writer called "a surprisingly juicy­
salaried contract." Unfortunately, politi­
cal intrigue ended that episode. Howev-

HAVE YOU 
HEARD 

FIRMIN 
SWINNEN 

PLAY? 
If not you have not been as 
fortunate a& the eighteert 
thousa.nd persons who heard 
his Organ Recitals during 
the last three months l 
What Crit:ic.t have to '""Y about 

hls .playi.111p 
In. Belgiu:11:u 

Jon Spong 

,o-,fTf«,r,/IScn.B,·v fs;JZii:1.e 1:~'e1:t"?if•rli.te-, ,a:n1;l °"'\.,.lth 

---'M,.,s-lcn.; Dplru""• Lonn,,n .. 
"'"•tra1rr1<1,,1t a r.am-au"bbk g\:ln.ial:H;y~ ,. ~ s 

.tem1)),er.nJ"f.le.1:tt,i, JQiued wlth 

-Mane.:h1e.<B"d.ill)r Q\ll.air.1dlatn. ·x:an:-cht:.'st.-er~ 
"''!lll1• ,IW.l~lti.,,.w,y ,,un_ .. .. .. mi 1:icu:lldm,ir m t,own "' hl,01, .,,,.,1,a oo!,d all th.e i,,eo,:11.e 

~!1&10 w:auld b,e.a1.• Mr.. ;&:.'°"wir.!l'll!1,e,xJ,, a:i:galn .. .. ~u 

ln A:merk.a~ 

-li!!,i,·,iin.ll\' "l';,Je·ll'••q•h. New York. 

ln1<'"1_'"'."1~'.~,•;~
1t,'~g ~.,ft!;[;,~, •;:;r'!.,,'.'ei!,i,::':"e 

"l'l<iill n, ·""ii tl'l,o f'"""';""l!: ,oi it, 
C,'i'i111:i!.ei1t@.) , - ... ... ..A m-f-L•.n ,1,111'/lt"h a 

,;1,.mo.m,o:oal_ (sp•Mltlng <>t tll,e Swlnn,m P,e.ilaI 

-·'.I'n,•,onlco ,c.rn,,.,,,r,,at,,,ry :Revlew 1 To·I1:,1.'f:l(c0,, 

.... ~.::t;.~::·:..;-i .. t;..,<i;r,:ii~:! ~~~!i!~~!~!.~:J::i 'i;,St:~r:m 1<::u-

• Address: • 
FlRMJN SW1NNEN RECITALS 

,6203 Spruce Street Philadelphia, Pa. 
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ell', somethin,g very positive occ1UID100 as 
a result of Swi1rmens involvement at the 
Aldme: bis phying came to the attentioi:i 
of industrialist Pierre du Pont. 

In 1922, at a time when some of 
America's wealthiest families had 
impressive pipe organs in their homes, 
Swinnen fust playea at Longwood Gar­
dens, the great estate of Mr. and Mrs. 
Pierre du Pont near Kennett Square, 
Pennsylvania. A 63-rank Aeolian organ 
had been installed there in 1921 and 
_was enlarged to 79 ranks in 1923. After 
an increasing number of guest appear­
ances over two-and-a-half years, Swin­
nen was named Resident Organist in 
June 1925. 

In 1929-30, a new four-manual, 146-
ranl Aeolian, designed by Swinnen, 
replaced the 79-ran.K Aeolian wmch was 
given to the University of Delaware in 
Newark. Swinnen played the dedicatory 
recital of the 79-rank instrument in its 
new surroundings and gave over 60 
recitals from memory at the university 
between 1930 and 1936. That inshu­
ment has since been removed. 

Swinnen held sway at Longwood Gar­
dens until his retirement in 1956. Dur­
ing his tenure there he gave 1,516 
recitals from memory. His custom was 
not to repeat anythlng from ms full­
length, weekly recitals for four months 
unless there was a special request. He 
also presented quite a, number of pro­
grams on the Wanamaker Organ in 
Pmladelphia. On tour he played many 
memorized recitals 'which generally 
included improvisations. New Jersey 
State Senator Emerson Richards once 
said that Swinnen's jazz improvisation 
on J.S. Bach's Passacaglia in C minor 
was "the musical treat of a lifetime.". 

Throughout Swinnen's 31 years as • 
• Resident Organist at Longwood Gar-

dens (1925-1956), he also was O:rgauist 
and Choirmaster for the congregation of 
the du Pont fa.nilly, Christ Church 
Christiana Hundred, an Episcopal 
parish in Greenville, Delaware. There 
he played a 1916 E.M. Skinner organ. 
which was doubled in size in 1929 with 
additions made by the Aeolian· Organ 
Company. 

For Swinnen's farewell reception 
&-ven by the church at Longwood Gar­
ctens, Molly Laird Downs wrote many 
clever lines to the tune of Yankee Doo­
dl,e, from which the following verses and 
chorus are taken: 

Old Orpheus led the music world 
Way back in the beginnin' 
But he was just a neophyte 
Compared to Papa Swinnen. 

Chorus (following each verse) 
All the angels flap their wings 
And siimers give up sinnin' 
Whene' er they hear the dulcet tones 
Produced by Papa Swiimen. 

'When concerts at the Church are due 
He raises quite a ruction 
To find the ladies of his choir 
Involved in reproduction. 

It may appear that it is beer 
, That gives him such a boost-a 

• But tliat is not the case at all 
It's just.his dear Augusta! 

Tonight we're here to testify 
There is no one above him­
We hope he never will forget 
How very much we love him! 

Upon Swinnen's retirement from 
Ch1ist Church Christiana Hundred he 
was succeeded by his good friend, 
Clarence Snyder. The present Organist 
and Choirn1aster, William Owen, pre-
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Longwood Gardens, Kennett Square, Pennsylvania, where Firmin Swinnen was 
Resident Organist from 1925-1956. • 

sides oveT a 1991 Brornbaugh organ. 
Today's organists and organ enthusi­

asts can get an idea of Swinnen' s hold 
on the public from an event that 
occuned in 1934. The late Edwin 
McArthUT, one of the supreme vocal 
accompanists of his generation and also 
an organist, rnlated a story about a 
recital given that year by Swinnen for 
the General Convention of the Episco- . 
pal ChUTCh at the Atlantic City Conven­
tion Hall. The organ there is a seven-
1nanu.al, 449-rank: MidmeT-Losh which 
was designed by Senator Richan:ls and 
installed between 1929 and 1932. 

Accon:ling to McArthur, upon Swin­
nen's enhance at the back of the hall 
and during his waTh: to the mammoth 
console in the front, the audience stood 
and cheered Finally, when he arrived at 
the console and seated himself, the 
tumult subsided. Just as he was ready to 
begin . playing (from mem01y, of 
coursel), someone shouted, «viva Swin­
nenln Once again tliere was _pandemoni­
um. McArthur gleefully added, = And all 
of that, 1mnd you, at a convention of 
Episcopalians. Tust irnagme how the 
BaJJtists or Methodists would have car­
ried onJ= 
• Reports of Swinnen's exceptional 

techm.cal feats as an octogenarian (such 
as rapid chromatic scales m 3rds and 
·6tl1S up .and down the pedalboard) dr­
culated for years after hls death in 1972. 
Edwin McArthur was among those priv­
ileged to hear Swinnen play in his later 
years. McArthur descrioed him as =the 
greatest 'natural' concert organist I ever 
lieard. He was equally successful in 
Classical, Broadway, Pop and Jazz. He 
seemed to have.no limitations." 

At Longwood Gardens, Swinnen was 
very fortunate to have at his disposal the 
most imposing "house organ" the world 
has ever known-an organ designed 
with his specific needs and desires in 
mind, described by him as "Just what I 
wanted." There is ample evidence that 
while his playing throughout his long 
career could be exciting_ to the point oI 
hysteria, his music-making was simple 
and direct and his console deportment 
was exemplary. His patron and foend, 
Piene du Pont, wrote: " ... the organ at 
Longwood with Firmin Swinnen at the 
keys touches a chord within me that 
responds to no oilier hand. May it ever 
be so." 

In thinkincr about the unique lecracy 
of Firmin gwinnen, tl1ere are four 
recent CD recordings of particular 
interest: Longwood Sketches-Organ 
Music of Firmin Swinnen, DTR 
9703CD, played by Peter Richard 
Conte; The Longwood Gardens Organ, 
Vol. I, DTR 8305CD, played by Thomas 
Murray; Hartz rind Flowers, Pro Organo 
CD 7024, played by Justin Hartz; and 
Charles-Marie Widor-Samtliche Sym­
phonien Vol. 9, Motette CD 40241, 
which includes Frank Stewart Adams' 
Allegro vivace arTangement with Swin­
nen' s cadenza, played by Ulrich Mel-

DECEMBER, 1999 

dau, . organ, and tl1e Symphonisches 
Orchester Zurich, Daniel Schweizer, 
conductor. 

In addition to tlie pedal cadenza, first 
published by The American Organist in 

1920, Sw:innen wrote eight organ solos, 
including his signature _piece, "Chinois­
erie" (wF.rich he also acfapted for piano 
four hands, piano six hands, orcliestra 
and military band), and his organ suite 
"Longwood Sketches "; 12 organ tran­
scriptions; numerous "moods"ror silent 
.movies (such as Dramatic Agitatos, Mis­
teriosos and Hurries); 17 songs for voice 
and piano; a mass for two voices; five 
anthems; three communion services; 
and six Amens. 

A complete list of Swinnen' s works 
(all currently out-of-print) and infonna­
tion about the Longwood organ are 
available from . tlie Lon~ood Gardens 
website <www.longwoodgardens.org>. 
At tlie present time, Swinnen' s early 
organ rolls and the tapes which he made 
later are being reviewed for possible 
release on compact discs. ■ 
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American Organist. 
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T:h:e Post-Modern Fusion Style 
Hamin,g,er of 21st Century Directions .. 

. 
.A it "The '.Or-gan ;in the New Millennium" conference held in Apr:il 1999 at Pacific 

fi.Lutheran UJ)))iversity, it was reported that, "The Pacific Nortnwest builders are 
:in the process ,of creating a new organ :t)'pe that will not merely inco112orate, but will 
fuse th:e previou:s-organ styles that feed into it, and thus will transcena all-of them." 1 

The new Fritts ·organ at Pacific Lutheran University, which was featured promi­
nently at ,the .c0nfe:r:ence, is undoubtedly a noble example of flexibility, faithfulness 
to historical :P:~cedent, ~d innate beauty. That instrument ~d the work of other 
N orthw:est bIDJ.de:rs rnay mdeed be heading toward the creation of a new type of 
organ, bat:this phenorneno:n isn't confined to the Pacific Nmthwest. An examination 
:of the ''new instrnments" colmnns in pipe organ jomnals reveals that many organ­
builders claim .to be striving towards ana reaching new stylistic territory with their 
recent work. Two notewortEy instruments whose attributes point to the coalescence 
of.a new ·style of pipe organ are the Fisk-Rosales at Rice University and the Fisk at 
tlie Myersnn Symphony Center. Large instrnments such as tliese gi;ve builders artis­
tic latitude to explore eclecticism .and amalgamation of various elements. Smaller 
instruments di311lay qualities that transcend established practices as well, beautiful­
ly exemplified oy organs such as the Taylor & Boody at St. Thomas Church in New 
York City. 

The post-modem trends of tlie late 
20th century: are being fused with tlie 
eclecticism that has dominated Ameri­
can organ-building for decades. These 
elements, combined with a desire to 
create instruments that serve the whole 
spectrum of organ literature, have moti­
vated the creation of instrnments of 
great flexibility. Remaining true to the 
organ's nature as an ensemble instru­
ment, eS)'.JOUsing proportion and bal­
arice, and emphasizing tonal color, 
organ-builders are reconciling opposing 
stylistic elements by blending them witli 
one another. They are melding high­
level craftsmanship founded on classical 
principles with tonal diversity and inge­
nuity, guided by an over-arching goaI of 
musicality and beauty. These efforts 
have Ied to the creation of a new style of 
organ tliat I have dubbed the post-mod­
ern fusion style. 

That the new style is a goal of many 
organ-builders today is proved by their 
own statements. Consicfer F. Christian 
Holtkamp's view of the -matter: "While 
not being period or nationality specific, 
[the Holt.Kamp organ at the Peabody 
Institute] possesses a .range of tinibre 
and .an mtemal balance that enables it to 
deal effectively with the full range of the 
literature. Because it is not eclectic, not 
a pastiche or collage of sounds drawn 
from unrelated sources, it is an artisti­
cally unified whole, an instrument of 
coherent integrity and sound. "2 Dan 
J aeckel espouses tlie idea as well. In 
commenting' on the new J aeckel organ 
at Trinity Luthera,n Church in Duluth, 
Minnesota, Director .·of Music Greg 
Vick observed, «Although the concepts 
come from various styles, it is possible 
to blend them into one ·mgan without 
the loss of.integrity if tlie builder under­
stan~s wh~re the conc.epts_ overlap. 
Havmg des1gned and built highly styl­
ized organs of various .historic ideals, 
[J aeckel J believes that the resulting 
amalgamation in tltis organ achieves 
integrity without compromise. Instead 
of-being simply an 'eclectic' organ, this 
organ has the ability to play a greatvari­
etJ -of music without compromising ·tlie 
stylist tonality, but, at the same time arrd 
because of its inherent ·integrity, can 
make wonderful music of other styles as 
well, even though tlie tonal design does 
not specifically take . these into 
account."3 Despite such claims, howev­
er, -tl1e new style is in pr.ocess. Few 
instruments built to date have reached 
the goal. The _desire to build instrn­
ments :which fuse disparate elements 
and the actual attempts to do so have 
not yet led to a mature aesthetic. Based 
on that, some would argue against the 
dedaration of the arrival of a new style. 

Marcia Van OiJen earned master'.s and,doc­
toral degrees in organ and chiirch music at 
the University of Michigan, where ·she stttd­
.ied organ with Robert Glasgow. She is the 
Director of Music o;t 'Gten1.Jiew Community 
Church (UCC) in Gle111View, Illinois and is 
past Dean of the North Shore AGO. She .dl,so 
.writes reviews for THE DIAPASON. 
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In an extensive article for The Track­
er, J onatlian Ambrosino has commented 
that the end of tl1e twentieth century 
finds tlie organ-buil~ world in the 
United States highly pluralistic, defying 
definition: "The organ world has 
become as complex as modem life. Like 
our televisions, it has gained numerous 
channels in place of a former few. We 
have almost ceased to try to define our 
culture because it has grown beyond the 
tidy de£nitions we used to enjoy. Witl1-
out any recognizable consensus on sryle, 
tl1e organ of today is aino]1Jh0us, dlffi­
cult to codify."4 To ·his credlt, Ambrosi­
no does later add that "if we ... look at 
where things seem to be headed, [ ... ] 
the eclecticism that is currently driving 
us forward[ma.l' becofae] an identifiable 
style that may be in place by the year 
2010."5 

The organ-buildini world at present 
does indeed defy tidy" definitions; 
however, it does not defy definition of 
any sort. Identification of a style accord- Fisk, Rice University 
ing to a common set of principles evi-
dent in a spectrum of work is not onl)' 
possible, but is also a productive way of 
.making sense of tlie current situation. 
Furthennore, it .is impossible to ignore a 
trend that is recogpizable in the work of 
the most respected organbuilders in tlie 
U11ited States. Pluralism is dommant; it 
is this very atmosphere of diversity that • 
has allowed and _E:omote~ tl1e ~irth o~ a 
new style, prnviding fertile soil for its 
development. The post-modem fusion 
style, still in its infancy, encompasses a 
variety ofmam:festations, but i~ is fair to 
say tliat the style has taken up residence 
in American organ~building. , 

Additional evidence that suggests the 
arrival of.an-identifiable new style is the 
export of American pipe organs. This 
-exportation points toward the interna­
tional recognition of the high quality 
workmanship -cif pipe organs produced 
in the United States. The ambassadors 
of the American organbuilding industry 
are firms that are nuilding classically­
inspired instruments whicn represent 
an am~gamatio1_1 of styles. Shor~ly 
before his death m 1983, Charles Fisk 
had been in discussion with the leader­
ship of St. Giles Cathedral of Edin­
burgh, Scotland about the possibility of 
his 1mn building .a new organ there. 6 

Nearlytwentyyears later, Austin, Brom­
baugh,. Fisk, Noack, and Taylor & 
Boody have installations and/or con­
tracts in Asia. ·on the European front, 
Jolm Brornbaugh's two-manual instru­
ment for Goteborg, Sweden, was a 
breakthrough. Equally significant a;re 
the two organs Fritz ~ oacK is building 
for Reylqavik, Iceland. 1 Still more corn­
pelli:ng, though, is the selection of Fisk 
to build an instrument of 141 ranks for 
the Cathedral of Lausanne, Switzerland. 
Guy Bovet eloquentlystated_the signifi­
cance of this organ in a report for La 
Tribune de L'Orgue: "By ch:oosing Fisk • 
as its builder, Lausanne will 'have •an 
instrument which is different from any- Taylor.& Boody, St. Thomas Church, NYC 
tliing which has been seen in . Europe 
untiT now, and which will without a 

Marcia Van Oyen 
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doubt define an epoch. As not long ago, 
grape vines whicli had been transplant­
ed to the New World, and thereby 
escaped the disease which destroyed 
French viniculture, were then re­
imported to reconstruct the noble vini­
culture ancestry; so the organ for Lau­
sanne re-institutes for us a true tradition 
of organ building, which comes back 
<home' enriched oy the experience of a 
long journey of fruitful education." 8 The 
best of American organ-builders are 
-poised to become the world leaders in 
the 21st century, and it is these leaders 
whose work represents a new American 
style. 

Six principles comprise the frame­
work of the post-modern fusion style. 

1. Emphasis on Historical Tonal 
ArchetyRes· 

The «historicaliycinspired" organ­
building trend which reached its zenith 
in the 1980s, represented by instru­
ments such as the French Classic Bedi­
ent at St. Mark's Episcopal in Grand 
Rapids, has received much attention 
and has been well-documented. 9 Emu­
lation of historic European organs based 
on painstaking study has -provided a 
spectrum of facsi.J.niles of the sounds 
heard in the instruments of Clicquot, 
Silbermann, Schnitger, and Cavaille­
Coll, among others. The use of ornate 
casework modeled on historic_ examples, 
including luxurious mate1ials such as 
~old leaf and exotic species of hardwood 
\e.g. Honduras mahogany); car:J. be con­
strued as a post-modern reaction to the 
utilitarian arrangements of exposed 
pipework and lad.cluster facades of years 
past. Although it can be described as an 
unprecedented looking backward in 
American organ-building history, the 
"historically inspired" movem:ent has 
nevertheless left a deep imp1int on the 
organ-building milieu. It has motivated 
builders in their quest for artistic 
integrity, based in part on the realiza­
tion that facsimiles of historical voices 
aren't necessarily successful in. Ameii­
can acoustical environments. 

2. Cultural Conditions Germane to 
the United States 

Far from being a tradition-bound 
society on the whole, the ah11ospliere in. 
the United States, home of democratic 
capitalism, gives free reign to creativity 
and free enterprise, especially if it 
proves viable in the marke!_place. The 
concept of freedom of speech is extend­
ed to every corner of American life, and 
at its best this freedom unleashes exper­
imentation and i.J.1genuity. Embracing 
pastiche is part of our culture. The cur­
rent h·end toward worship which blends 
a variety of styles, reflected in recently 
published hymnals, is but one example. 
American organ-builders have followed 
suit, creatin~ instruments that are 
"melting pots' for a vaiiety of historical, 
teclmological, and home-grown. charac­
teristics. As Steve Dieck has said, "It is a 
fun game to mix and match different 
styles into one American style. Ame1i­
cans want everything."10 

3. Pre-eminence of Musicality 
The tonal personalities of the best 

organs built today are characterized by 
profundity and lyricism, coupled with a 
legibility of tone, to borrow a pl1rase 
from the late Charles Fisk. These 
organs speak with passionate, emotional 
voices and tl1ey speak clearly. They are 
delicately fortllright, articulate yet pow-
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erfol, arid possess ensembles character­
ized by vitality and color. Harsh edgic 
ness and mushy unihtelligil;Jility are 
avoided. Here again we can thank the 
influence of historical models, Euro­
pean craftsmen of past centuries were 
building organs primarily to be musical, 
to fill a room with beautiful sormds, 
inspiring the composition. of music for 
their instruments. Organ-builders have 
returned to this touchstone, realizing 
that the pursuit of authenticity or flexi­
bility at the expense of tonal . guality 
results. in instruments that are idiosyn­
cratic or uninteresting. 

4. Repertoire-Driven Designs 
Organs built today are subject to the 

cruciEle of being able to adequately, if 
not authentically, play the entire range 
of organ literature.. Compromise is 
inherent in ; such a task; however, 
builders are disco!vering that pursuing 
the goal ofversatility need not result in 
eitlier pastiche. or blandness. They are 
also_ learning where the boundaries of 
the "all-purpose" organ-,a mytl1 in the 
minds of some-need to be set. In a 
report . on recitals heard on the Fritts 
organ at Pacific Lutl1eran University, 
Herbert Huestis commented, "This 
organ speaks to our own time with· tl1e 
same authmity as the age of J.S.' Bach. 
Historically-inspired organs can attain 
tremendous flexibility for tlie perfor­
mance of the repertoire. The :fritts 

organ was. not at all restrictive. It is 
capable of playing a very big slice of 
organ literature very well.»u Successful 
instruments are those which can render 
a sigaj.cant portion of the literature 
musically ratl1.er tl1an authentically. The 
best organbuilders display a circum­
spect artistic sense regarding service to 
organ literature, resisting the urge to 
sacrifice integrity to the whims of per­
formers, even if the resident organist 
voices a desire to play tlie Grigny Tierce 
en faille and the Franck E major Choral 
with precisely the correct sounds. 
"Sometimes the specific comrnissi0n tl1e 
artist is working on will challenge the 
rules, and it is-how well he can honor his 
convictions,. but also meet the need of 
the com.mission,. which will determine 
the creative prowess of the artist."12 

Artistic maturity is crucial. 

5. Pre-eminence of ArUsan 
Builders 

The leaders in American organbuild- . 
ing today are small firms, led oy b.igbly­
educated individuals who have found 
organ buildin_g a cause as much as a 
joo.13• Generally founded by an individ­
ual with a vision and a passion for organ­
building, these shops emphasize crafts­
manship and artistry. A social platform 
now undergirds quality organ ouilding. 
It has evolved out of renewed interests 
in formal design, craftsmanship, educa­
tion, and personal participation. These 

"artisan builders," spurred on by fervent 
convictions, p_reach tlteir . gospe~ 
through the organs tliey build. In theff 
minds, pipe orga= are works: of art, not 
merely functional entities,. A post-mod­
ern rejection 0£ the utilitarian in favm of 
beauty and a. s.hifl away from mass pr0-
duction in favo;1; 0£ consmnmate work­
rilanshig by indiividuals is. the modtts 
operandi of the a,rtisan bailuers. 
According to Lyrun Dobson, "'We. must 
recognize the art m our profession in 
ordex to give pU!J?OSe to the craft and 
science of orgarr-Tuiail:cling, Lu all of life it 
is the human s.pirit wfucb, sparks the 
inquiring mind. The a,rt 0£ our work is 
wliat s.ends our rn.in.ds; amd souls soaring 
~hen we_ exp_. erience the sight of a beau­
tiful organ, or hear subtle sound, or 
even f~el the vibr~tions; of its 12ower. It 
surely 1s our art which gives: us. the cause 
to master the technology .. "14 

6. Fusion of Disparate Styles into a 
Blended Whole 

The melding of disparate stylistic 
characteristics represents a return to 
balance and integrity, progress. beyond a 
polyglot ~pyr. oach. :i.. Scream~g_mixtures, 
hyper-chilly flues and other idiosyncrat­
ic qualities that draw attention to them­
selves have been cast aside in favor of a 
sophisticated eloquence, a matured 
eclecticism. Historical European voices 
are both emulated and manipulated, 
designed not only to be contignous with 
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Fritts, Pacific Lutheran University 

their American neighbors, but also to 
dovetail with them. John-Paul Buzard 
has articulated the importance of 
process in creating an instrument that 
blends several styles: "A balanced eclec­
ticism must be embraced. It is through 
the re£ner' s fire of a single artistic vision 
that such eclecticism can be cohesive 
and have integri~ as the organ~builder' s 
individual style." 5 In order to produce -
instn.111;1,ents that are beautiful, :function­
al, and unique, organ-builders must 
have thy artistic capability to make wise 
stylistic' decisions, . or as Frank Lloyd 
Wright:put it, "Style is a by-product of 
the rrocess and comes of the man or the 
mina in the process." Success in the 
post- modem fusion style is achieved 
when history begets benchmark, S)'.ll­
cretism gives way to synthesis, pastiche 
becomes poetry, and genuine •artistic 
expression emerges. 

The path that organ-building in the 
United States has taken has been a pro­
ductive and instructive continuum. The 
growth and the growing pains experi­
enced along this sometimes convofoted 
path (populated by the likes of E.M. 
Skinner, G. Donald Harrison, Hope­
J ones, M.P. Moller, the Orgelbewe­
gung, et. al.) has _yielded answers about 
what isn't desirable as much as it has 
illuminated worthy goals. It has :truly 
been, as Bovet observed, "a long jour­
ney of fruitful education." The most 
astute American organbuilders have 
heeded the lessons well. These organ­
builders am maintaining their personal 
convictions, building upon the integrity 
of historic antecedents, and harnessing 
the energy of eclecticism in order to 
craft organs that have stylistic 
endurance. "A fine builder does not 
merely 'abide by the rules,' but injects 
such qualities as mystery, playfulness, 

majesty, or warmth. This character 
comes about in an ineffable rather than 
'scientific' way, although it involves 
great care in choice of materials, the 
overall concept of the instrument, its 
winding, and voicing, and scaling of the 
pipes. The best instruments might be 
said to have a qualiry: of flesh and blood, 
or to breathe, and have lives of their 
own."16 Such instruments will stand the 
test of time. • 

Steve Dieck, describing the Fisk 
organ recently built for St. James's 
Episcopal Church in Richmond, Vir­
ginia, made a comment which succinct­
Ty summarizes the post-modem fusion 
style: "While rooted firmly in historical 
principles, the organ's tonal profile is 
fresh and innovative, a moaem-day 
fusion of diverse elements, offering a 
singular_ and resolute musical state­
ment." 1 ' Historically grounded and 
inventive, serving the repertoire and 
delighting the ear, post-modem fusion 
organs ofl:er an intricately woven tapes­
try of sound created by skilled artisans. 
Manifestations of one or more of the 
characteristics in my definition .can cer" 
tainly be found in the work of many an 
organ-builder; my six-pronged frame­
work is intentionally oroad. I do not 
consider an instrument to be represen­
tative of the post-modem fusion style, 
however, unless it contains all of the six 
elements to some degree. 

Let's examine the Fritts organ at 
Pacific Lutheran University in Tacoma, 
Washingtpn for features of the post­
modern fusion style. It is an instrument 
with strong North Gennan roots as 
interpreted through the personal artistic 
convictions of Paul Fritts. David Dalu 
comments that the resulting sounds are 
"not so much 'historically ·specific' as 
they are credible within various musical 

Tradition and technology 

blended for instruments 

of exceptional· integrity. 
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Bedient, St. Mark's Episcopal, Grand Riipids 

contexts." I have already cited Herbert 
Huestis's comments regarding its flexi­
bility in rendering a large array of liter­
ature. To offer performers more choic­
es, Fritts has provided two pedal 
boards-flat and BDO-and an on/off 
control for the wind stabilizer. Also note 
these pertinent features: 250 square 
feet of hand-carved pipe shades on a 
case whose design is inspired by the 
1658 Stellwagen organ of the 
Marienkirche in Stralsund, Germany. 
Regarding musicality, Huestis reports, 
"The listener was introduced to a kind 
of feminine nobility that few organs pos­
sess. Beyond power, this organ has pro­
fundity and lyricism."18 This instrument 
clearly fits the post-modem fusion pro­
file. (For a more complete description 
of the instrument, reTer to the June 
1999 issue of THE DIAPASON, p. 19). 

Another £ne example of the style is 
the Edythe Bates Ola Grand Organ at 
Rice University, built by Fisk and Ros­
ales. Its tonal personality is based pri­
marily on French organs of the 18th, 
19th, and 20th centuries, which its 
designers felt would offer the greatest 
flexibility in perfonning a large selection 
of literature. The ve1tical towers of the 
organ's case were inspired by French 

- Classical examples. Despite its tradi­
tional appearance, however, this case 
doesn't have a roof, a back, or sides, in 
an innovative effort to direct its power­
ful sounds towards the ceiling to achieve 
an appropriate effect in the recital hall. 
The organ has tra<;±er action that is 
assisted by a servo-pneumatic machine 
on the lowest manual, .developed by 
Stephen Kowalyshn of Fisk, that 
reduces resistance when full organ with 
couplers is engaged. Like the Fritts at 
Pacific Lutheran, the Fisk Rosales organ 
at Rice has an on/off control for-its wind 
stabilizer. In addition, the perfonner 
may also select one of three methods for 
controlling the pistons: mode Ameri­
cain-the usual way; mode Franc;;ais I~ 
toe studs function as ventils; or mode 
Franc;;ais II-ventil pistons unaffected 
by combination action. 
· While honoring the a1tistic visions of 
both Fisk and Rosales, this organ com­
bines tone colors from French, German, 
Spanish, and American organs with new 
sounds that • move beyona the stylistic 
parameters of each firm. Jonathan 
Ambrosino has provided a detailed 

description of the instrument's tonal 
features in "A History of the Organ" on 
the Rice University wen· site 
(h~://www.ruf.rice.edu/-organ/histo­
ry.html). Not only has the combined 
expertise and experience of each finn 
been fully exploited, but tocrether they 
have forged exciting new pa'tl~s.19 Their 
achievements with this insb'ument per­
vasively traverse the territmy of the 
post-modem fusion style, representing 
its superlative manifestation. 

Eclecticism and the American Classic 
style are both important precursors of 
the post-modem fusion organ. One 
might in fact say that eclecticism has 
matured and developed to become a 
second-generation American Classic 
organ, albeit more sophisticated and 
eloquent. Again, builders are claiming 
to have accomplished that, for example, 
"While on paper the stoplist might seem 
to point toward yet another large Amer­
ican Classic organ, in practice this 
instrument is no mere echo of its prede­
cessor or of any other instrument. The 
organ's tonal principles reflect a more 
eclectic nature, renewing rather than 
mereli reviewing the tenets of that 
style."~0 But let's be cautious with the 
term, "American Classic." It has been 
bandied about and used in both pejora­
tive and positive sense to refer to vaii­
ous expressions of organbuilding, and 
upon occasion to organ performance. 

For the purposes of my study, the 
tem1 shall refer to the work of the Aeo­
lian-Skinner firm under G. Donald Har­
rison, roughly over the years 
1935-1955. It was Emerson Richards 
who actually coined the term in 1943: "I 
am endeavoring to give [this] the name 
of American Classic, althou_gh it is going 
to be awfully hard to disloctge the word 
Baroque. An eiqiressive word for the 
new organ whicli is only quasi-Baroque 
in principle with some French, English 
ana American practice makes a new 
word imperative but difficult to £nci" 21 

It is also important to be aware, howev­
er, that Ricliards had earlier clarified his 
understanding of the use of the word 
"classic" in a letter to William King Cov­
ell written in 1935: "When I speak of a 
'forward step in the Renaissance of the 
classic organ in America' I am talking 
about the new birth of the classic organ 
in the U.S.A. I don't mean to imply that 
it ever existed here before, but that it is 

THE DIAPASON 



Bedient, St. Mark's Episcopal, Grand 
Rapids 

• as much a creation of Art based upon 
classic lines as the work of Michelange­
lo or Raphael. [Their work] was nation­
alistic~t,~Fan not Greek, so in this 
case I • the thing will develop as 
nationalistically American. =22 

No doubt some readers have noticed 
by this point that I have avoided dis­
cussing issues of mechanism, resisting 
the temptation to jumpjnto the electric­
action vs. b-acker action fray: I do so 
with intent Although these issues will 
be touched upon in passing, my investi­
gation deals primarily with tonal con­
cerns. It is bue that most of the insbu­
ments typifying the post-modem fusion 
style have tracker action. That is not to 
say, however, that an organ built with 
electric action could not Ee a post-mod­
em fusion organ. Tracker and electric 
actions are becoming less and less tied 
to a particular tonal style and, therefore, 
I find the issue of action to be largely 
irrelevant to tllis ru,scussion. 

In order to .shed more light on the 
roots and manifestations of the post­
modern fusion style as I have defined it, 
I spoke with seven organ-builders about 
tl1eir work. I asked tliem to share with 
me how it relates to the American Clas-. 
sic st:Jle, how it compares and contrasts 
with the work of th~~j~:rs, and where 
it fits in the organ-h • • g scene in the 
United States. In the interest of pre­
senting a balanced picture, I selected 
two distinct groups oI builders, ostensi­
bly identifyinl'? them with tl1e terms 
"'classic" arid "romantic,= although the 
:eicture is considerably more complex 
than those tenTIS would imply. For my 
purposes, =classic= will inilicate adher­
ence to organ-building principles estab­
lished in Eumpe during the 15th~19th 
centuries. This ~up indudes Gene 
Bedient, John Brumbaugh, Steve Dieck, 
Manuel Rosales, :and George Taylor­
tl1e five lecturers at the 1998 University 
of Nebraska-Lincoln Conference on 
historically informed organ-building. 
·"'Romantic= indicates an emphasis on 
19th-centmy French and English ele­
ments, expressive rapacity and a SJID-­
phonic or orchesb·a1 tonal profile. I 
spoke with Jack Betlrards, president of 
the high-profile Schoenstein and Co., 
and Jobn~P.aul Buzard, who has been 
identified as a leader among electric­
action builders. 23 Buzard's unabashedly. 
English cathedral style meshes with my 
definition of the tenn "romantic," while 
Bethards himself uses the tenn "Ameri­
can Romantic" to refer to his work. 24 

By including two "romantic" builders 
in my study, both known for electric­
slider and electro-pneumatic actions, I 
hope to present a Ealanced picture. The 
fact remains, however, that tracker 
builders' have led the historical style 
revival, a key com_ponent of the post­
modern fusion style, and by and Iarge 
they receive the Ifon' s share of attention 
and respect. Comments such as "The 
electric-action people surely realize that 
among them tliere isn't a single name 
that is taken as seriously as the leading 
lights of the tracker world,"25 underline 
tliat fact. To dismiss or ignore the high 
quality work of electric-action builders 
oecause of such remarks or fashionable 
opinion is irresponsible. Their work 
merits serious consideration. Further­
more, at the risk of being accused of 
having an entirely convoluted view of 
organ-building, I will venture to say that 
each of the builders included in my arti­
cles is pursuing a common goal, albeit 
reaching that goal with vastly different 
methods. I am striving solely to identify 
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areas of common ground, all of which I 
believe represent the post-modern 
fusion style, in order to encourage the 
development of a fresh, and perhaps 
more productive, perspective; 

Consider well an admonishment from 
Stephen Bicknell: "Though there are 
countless areas in which tlie builder can 
strive to make tlie insbument better 
(more musical and artistic, more truly 
worthy of its role in worship or concert), 
it is ultimately the rest of us.c_listeners, 
players and purchasers-who need to 

be most alert to questions ofgood and 
bad. Theie is a task to be performed in 
tryingto decide amongst ourselves what 
is tnily excellent and worth encourag­
ing, and what may be ignored. That task 
may not be easy, but tlie endless variety 
to be found in our insbument should 
make it enjoyable and informative. 
Gradually, by comJ)aring instruments, 
analysi?g what we hear, and discussing 
our opmmns, we can help mold the patli 
of organ-building and thus of organ 
music and playing,"26 ■ 

The author wish~s to thank Brian K Davis 
Jo,· advice and consultation in the develop­
ment of this article. 
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Cover 
Buza~d ~ft:o• Organ ~uilders, 

.Ch=ipargru,. · · - .cr;;, has built a new 
orgam for Glenview Community 
Church, Gfenview, Illinois. The firm's 
Opus 21 comprises 49 sto_ps, 69 ranks, 
aeross three man:uals ancf _pedal Our 
company was presented with a number 
of challe:m:ges by the church's organ 
eo:i:mmttee· and nms-ic dfrector: to create 
a classic instrument with a strongly 
romantic color; equally at home accom­
panying a choir or leailing an orchestra; 
an instrument that is at unity' with itself, 
but having the capability of producing 
several d.Istinctive "tutti's'.'; an organ 
with the ability to musically play a large 
body of organ literature, yet posessing 
its own integral tonal style. 

The organ combines classic • scaling 
concepts, carefully blended styles of 
J)ipe consh·uction and voicing, and 
thoughtful placement of the stops with­
in the instrument, creating an organ of 
significant size and a new realm of tonal 
style. This is definitely an eclectic organ, 
incorporating the best of various styles 
into a new whole. It is not an organ with 
a French Swell, an English Chofr, and a 
Gennan Great-none of which relate to 
each other or can be combined into a 
single powerful tutti. Rather, this is an 
instrument in which national and period 
styles are fused within divisions, even 
within single stops. All this makes sense 
through a single artistic vision: the ears, 
rri.ind, and heart of the tonal director, 
working in close collaboration with the 
voicer's technique and experience, 

Buzard Opus 21: 49 stops, 69 ranks 

GREAT 
16' Double Open Diapason (tin­

facade) 
8' First Open Diapason (flamed cop­

per-facade) 
Second Open Diapason (ext) 
Viola da Gamba 
Harmonic Flute 
Bourdon 
Principal 
Open Flute 
Twelfth 
Fifteenth 
Seventeenth 
Foumiture V 
CymbaleIII 
Comet V (Fl8-C49) 
Tremulant 

16' Ophicleide 
8' Tromba (eirt) 
4' Clarion (ext) 
8' Major Tuba (Ch) 
81 Tuba Melody Coupler (Ch) 

SWELL 
8' Violin Diapason 
8' Stopped Diapason (wood) 
8' Salicional 
8' Voix Celeste (TC) 
4' Principal 
4' Ham10nic Flute 
2' Recorder 

2½' Pleili Jeu V 
16' Basson (full length) 
8' Trompette 
8' Hautliois 
8' Voix Humaine 
4' Claiion 

Tremulant 
8' Major Tuba ( Ch) 

Chimes (25 tubes) 

Request a free sample issue of THE DIAPA­

SON for a student, friend, or 'colleague. 
Write to the Editor, THE DIAPASON, 380 
E. Northwest Hwy., Ste. 200, Des 
Plaines, IL 60016; or FAX 847/390-0408. 
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along with the church organist's musi­
ciansnir and sensibilities. 

Members of the Buzard staff respon­
sible for Opus 21 include: Brian K. 
Davis, head voicer, manager of tonal 
department; Stephen Downes, tonal 
assistant; Charles Eames, ·general-man­
ager; Michael Fisher, former tonal assis­
tant; C. Robert Leach, cabinetmaker; 
Stuart Martin, cabinetmaker; Ken 
McCabe, wind system; Jay Salmon, 
office manager; Ray Wiggs, wiring; 
chest construction; Marcus Garrettson, 
summer intern. 

-John-Paul Buzard 

What happens when an organbuilder 
immersed in the English Cathedral style 
meets an outspoken organist with defi­
nite preferences that lie beyond the 
bouni3aries of the builder's established 
style? Lively discussions ensue, myriad 
revisions of the stoplist are made,. both 
parties grow artistically, and in the end, 
an extraordinary instrument is. created. 
Opus 21 is an instrument of tremendous 
beauty, surpassing my expectations. Its 
thunderous tutti is powerful yet not 
oppressive, its foundations are rich and 
warm, and its ensembles are character­
ized by a thrilling clarity. The organ has 
many individually beautiful colors, each 
working in proportion and balance to its 
larger context. I have seldom played an 
organ that functions so well in so many 
ways. Playing it is a p1ivilege and a plea­
sure. 

-Marcia Van Oyen 
Organist and Director of Music 

CHOIR 
16' Liebhch Gedeckt (wood) 
8' English Diapason 
8' Melodia (wood) 
8: Wood Gedeckt (ext) 
8' Flute Celeste (TC, open wood) 
4' Principal 
4' Koppel Flute 

2!/;' Nazard 
2' Tapered Octave 

l¾' Tierce 
1'/s' Larigot 

l' Mixture IV 
16' Cor Anglais 
8' Trumpet 
8' Como di Bassetto 

Tremulant 
Cymbalstern (14 bells) 

8' Major Tuba (h01izontal, 15" w.p.) 
8' -Tuba Melody Coupler • 

32' 

32' 
32' 
16' 
16' 
16' 
16' 
8' 
8' 
8' 
8' 
8' 
4' 
4' 

2'"%' 
32' 
16' 
16' 
16' 
8' 
4' 
8' 

PEDAL 
Double Open Diapason (1-12 
elect) 
Subbass (1-12 elect) 
Lieblich Gedeckt (Ch, 1-12 elect) 
First Open Diapason (wood) 
Second Open Diapason ( Gt) 
Bourdon (wood) 
Lieblich Gedeckt ( Ch, wood) 
Principal (flamed copper-facade) 
Bass FJute (ext 1st Open) 
Bourdon (ext 16 BdnJ 
Gedeckt Flute ( Ch) 
Spire Flute 
CnoralBass 
Major F1ute (ext 1st Open-) 
Mixture IV 
Contra-Trombone ( Gt ext, wood) 
Trombone ( Gt, wood) 
Bombarde (ti.11) 
Basson (Sw) 
Trompette (eid: Bbd) 
Claiion (ext Bbd) 
Major Tuba (Ch) 

The curved terrace console. of solid cherry and walnut 

The mahogany boots of the 32' Contra 
Trombone, showing the poplar res­
onators 

The Great 8' Viola da Gamba and 
poplar resonators of the 32' Contra 
Trombone 

t;:,~tJ;;'' 

r-

The Choir 16' Cor Anglais and 8' Trum­
pet with horizontally mounted Major 
Tuba above 

The Willis style hooded resonators of 
the Choir 8' Corno di Bassetto, with the 
horizontally mounted Major Tuba 
above 

• 'www.pipeqrgans.com 
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Gliiek Orgelbau, Inc., New York, 
NY, has built The Sesquicentennial 
Pipe Organ for Beth-El Chapel, one of 
three pipe organs .at Congregation 
Emanu-El of the City of New York. The 
entire electropneuma:tic organ is voiced 
on 4" wind and speaks through a stone 
grille above the choir loft at the west 
end of the chapel. The organ's elevated 
position, combine.cl with two saucer 
aomes and the mosaic-clad Bimah at 
the east end provide a rich and support­
ive acoustic. The Great speaks down the 
nave through a central arch, flanked by 
the Pedal Rues to the north and the 
Pedal and Great reeds to the south. The 
Soubasse is enclosed with the Choir on 
the north side, the Viola Magna 
enclosed with the Swell to the south. 
The prepared Chazozerot division will 
speak: from above the west dome on a 
nigher pressure. 

Most of the metal pipework is 50 to 
58% til1. The Flute Harmonique as well Partial view of Choir division pipework 
as the upper bells of the Hautbois and 
Pedal reeds are made of 30% tin alloys, 
while the Clarinetto is almost pure lead. 
The Soubasse is built of fir, and the 
remaining wooden pipes have pine bod-
ies with walnut caps. The Flauto 
Doppio sports double mouths from 
C25. 

Tonal and technical design, voicing, 
and tonal finishing were canied out by 
Sebastian Matthaus Gluck, tonal direc­
tor. Compasses are 61 notes for the 
Great and Choir, with 68-note sound-
boards in the Swell, and a 32-note 

Pedal. E Yt If' The other organs in the Temple corn- · • • 

plex include the 1963 III/35 Moller in x·. p· ri·. ·e··. •.s·s . . . ·OU·. ·r· S·e.. · . e Lowenstein Auditorium and the IV/119 . · . . . . • . · · 
1929 Casavant/1956 Austin under 
restoration in the main sanctuary. 

16' 
8' 
8' 
4' 
4' 
2' 

GREAT 
Infrabass 
P1incipal 
Gemshorn 
Octave 
Spire Flute 
Doublet 
Chorus Mixture IV-V 

8' Posaune 
Carillon (prep) 

SWELL 
8' Viola Pomposa • 
8' Viola Pomposa Celeste 
8' Bourdon en Bois 
4' Prestant 
4' Flute Hannonique 
2' Octavin 

Sesquialtera II 
Corona II-IV 

8' Trompette 
8' Hautliois 

Tremulant 

CHOIR 
8' Dulciana 
8' Unda Maiis 
8' Flauto Doppio· 
4' Fugara 
4' Flauto Tedesco 

2%' N as.ai·d 
2' Como di Notte 

Loquatio ill- IV 
8' Cla1inetto 

Tremulant 

16' 
8' 
4' 

16' 
16' 
16' 
16' 
8' 
8' 
,g' 
8'' 

51/s' 
4' 
4' 
:2' 

J2' 
32' 
];6' 
8' 
4' 

CHAZOZEROT (floating) 
Herald Trumpet (prep) 
Festival Trumpet (prep) 
Faiuare Clarion (prep) 

PEDAL 
·Contrebasse (prep) 
Viola Magna 
Soubasse 
Infrabass ( Gt) 
Octave 
Soubasse 
,Bourdon (Sw) 
Viola (Sw) 
Twelfth 
Fifteenth 
Pommer(Sw) 
Twenty-Second 
Mixture IV 
Harmonics IV 
Bmnbarde (prep) 
Ophicleide 
Trumpet 
Clarion 
Carillon (prep 
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... With The Peterson RC-150tm 
Sixteen Stage .Swell Shade Operator 
Thousands of pipe organs use Peterson 
electronic swell shade operators to 
achieve exacting control of fueir 
expressed divisions. As the leading 
innovator of solid state control 
equipment for p:ipe organs, we have over 
.twenty years .of experience with shade 
control systems. We now proudly offer 
our most refined shade contro.J:ler .ever: 
the RC-150 /161 Smooth, quiet, and 

powerful, this .system incorporates 
sophisticated motion control technology 
to move .shades quickly yet gently to . 
prec:j.s.ely the desired position ... every 
time. 

To find out how you can "express your­
self' like never before, contact your 
organbuilder or Peterson for a free 
brochure. 

•pet.ersan 
• ELECTRO~MUSICAL PRODUCTS, lNC. 

11601 S. Mayfield Avenue• Alsip, illinois 60803-2476" U.S.A. 
Phone 708.388.3311 • Fax 708.388.3367 • email@petersonemp.com • www.petersonemp.com 
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Harrison & Harrison, Durham, 
England, has built a new organ for St. 
James Episcopal Church, Henderson­
ville, North Carolina: three manuals, 48 
ranks, 2,573 pipes. The church was ded­
icated in 1863 and has been enlarged 
several times since then in the "English 
Gothic" style. The two matching cases, 
on either side of the chancel, reflect the 
style of the 19th-century English organ 
designer Arthur Hill. The front pipes 
are of spotted metal. The enclosed 
Choir division is on the south side and 
the remainder on the north. The con­
sole is detached and mobile. The organ 
has slider chests and traditional wind 
reservoirs. The use of electro-pneumat­
ic actions was indicated by the divided 
layout, and higher wind ,rressures are 
used for the reeds, with 6' for the Swell 

ORGAn 
5(1J>J>LY 

and Pedal chorus reeds, and 10" for the 
copper Orchestral Trumpet, which is 
placed horizontally within the north 
case. Forty craftsmen and apprentices 
worked on the organ. The casework was 
designed by Didier Grassin. Roy Palmer 
was in charge of the installation team. 
The firm's head voicer Peter Hopps, 
with Michael Whitfield and managing 
director Mark Venning, finished the 
organ in the church. Consultant was 
Scott Riedel. 

The new organ replaces a 13-rank 
Tellers from the early 1960s, which had 
been fitted with a Schantz console in 
1981. In addition to the organ project, 
the sanctuary's parquet flooring was 
replaced with slate, air conditioning was 
installed, wood paneling in the ceiling 

• had a hard finish: applied, large hanging 

fixtures were removed from the vaulted 
ceiling and replaced with less obtrusive 
lighting, and a new sound system was 
installed. The service of dedication took 
place at a Festival Evensong on Easter 
III, April 18, 1999, featuring Director of 
Music Mr. Beverly A. Ward. The first 
recitals were presented by Beverly 
Ward and Jefferson McConnaughey, in 
conjunction with a flower festival by the 
church's Flower Guild, on May 15-16. 
Subsequent recitqls include those by 
Marilyn Keiser, September 26; Martin 
Jean, October 31; and Paul Manz, May 
21, 2000. 

GREAT 
16' Gemshom 
8' Open Diapason 
8'· Hohl Flute 
4' Pincipal 
4' Harmonic Flute 

22/2' Twelfth 
2' Fifteenth 

1 ¾' Seventeenth 
Mixture IV 

8' Trumpet ' 
8' Orchestral Trumpet (Ch) 

Ch/Gt 
Sw/Gt 

CHOIR 
8' Stop:eed Diapason 
8' Flute Celeste 
8' Dulciana 
4' Gemshorn 
2' Fifteenth 

11/s' Quint 
8' Clarinet 

Tremulant 
8' Orchestral Trumpet 

Sw/Ch 

lnD05~1E5 
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CRAFTSMANSHIP 
Skilled workmanship. 

or over 70 years, Organ Supply Industries has brought the highest level of craftsmanship 
to American organ building. Our products and our skills have stood the test of time. 
Experienced organ builders-and maintenance professionals knowthey can depend on us 

for everything from a single spring to a custom-built console. Call us to learn how you can put 
our craftsmen to work on your special project. 

P.O. Box 8325 • Erie, PA 16505-0325 
814-835-2244 • FAX 814-838-0349 

SWELL 
8' ChimneY: Flute 
8' Salicional 
8' Celeste 
4' Principal 
4' Stopped Flute 

2%' Nazard 
2' Block Flute 

l¾' Tierce 
Mixture IV 

16' Fagotto 
8' Oboe 
8' Cornopean 

Tremulant 
Octave 

16' 
16' 
16' 

Sub Octave 
Unison Off 

PEDAL 
Principal 
Gemshorn ( Gt) 
Sub Bass 

10%' 
8' 
8' 
4' 
4' 

Quint (from Sub Bass) 
Octave 
Bass Flute ( ext) 
Fifteenth 
Open Flute 
Mixture IV 

16' Trombone 
16' Fagotto (Sw) 
8' Trumpet 
4' Clarion • 

Ch/Ped 
Gt/Ped 
Sw/Ped 

SOLID OAK 
CHOIR CHAIR 

with: 

FIBRE RUSH SEAT or 
UPHOLSTERED SEAT 

Pews•Chairs•Pew Refinishing•Cushions 

Since 1877 

R.Geissler-2 Inc. 
P.O. Box 432, Old Greenwich, CT 06870 

Phone: (203) 637-5115 
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Calendar 

This calendar runs from the 15th of the month 
of,issue througMHe following month. The deadline 
is the first of the preceding· month (Jan. 1 for 

. Feb. issue). All events are assumed to be organ 
recitals unless otherwise indicated and are grouped 
within each date north-south and east-west..•=AGO 
chapter event, • ·=RCCO centre event, +=new 
organ dedication, ++= OHS event. 

Information cannot be accepted unless ii spec­
iffes artist name, date, location, and hour in writ­
ing. Mu!tiple listings should be in chronologjcal 
order; please do not send duplicate listings. THE 
DIAPASON ·regrets that it cannot assume responsi­
ti.ility for the accuracy of calendar entries. 

UNITED STATES 
East Of The·Mississippi 

15 DECEMBER 
Michael Shoemaker; Pine Street Presbyter­

ian, Harrisburg, PA 12:10 pm 
Preston Smith; St Andrew's Episcopal, 

Tampa, FL 12:30 pm 

16 DECEMBER. 
Handel,, Messiah, with orchestra; StThomas 

Church, New York, NY 7:30 pm 
Lessons-& Carols; National'Cathedral, Wash­

ington, DC.7:30 pm 

17 DECEMBER 
Nancy Granert; Trinity Church, Boston, MA 

12:15 pm 
Avalon Brass; Fourth Presbyterian, Chicago,, 

IL 12:10 pm 
New Oratorio Singers; Divine Word Chapel, 

Northbrook; IL 7:30 pm 

18 DECEMBER 
Early Music Players Christmas Concert, St 

Peter's Episcopal, Morristown, NJ 6, 8 pm 
Children's Choir Concert; First Presbyterian, 

Lynchburg, VA 7:30 pm 
Tower Brass; Fourth Presbyterian, Chicago, 

IL3 pm 
His Majes_tle's Clerkes; St Procopius Abbey 

Church, Lisle, IL 8 pm 

19 DECEMBER 
Carol Service; Trinity Church, Boston, MA 

3:30, 6:30 pm 
Carol Service; Memorial Church, Cambridge; 

MA 5 pm (also December 20, 8 pm) 
Christmas Concert; First Church of Christ, 

Wethersfield, CT 4; 7 pm 
Lessons & Carols; South Church, New 

Britain, CT 4 pm 
Lessons & Carols; St Thomas Church, New 

York, NY 1-1 am, 4 pm 
The Singing Boys of Pennsylvania; Holy Inno­

cence Catholic Church, New York, NY 3 pm 
Christmas Carol Service; Plymouth Church of 

the Pilgrims, Brooklyn, NY 4 pm 
Lessons & Carols; Church of the Holy Trinity, 

New York, NY 4 pm 
Agnes Armstrong; Cathedral of All SS, 

Albany, NY 4:30 pm 
lessons & Carols; Cathedral of All SS, 

Albany, NY 5:15 pm 
Carol Sing, with ensemble; Our Lady of Sor­

rows, South Orange, NJ 4 pm 
Advent Lessons & Carols; Emmanuel Church, 

Chestertown, MD 10:30 am 
ChoraJ Concert, with orchestra; First Presby­

terian, Lynchburg, VA 4 pm 
Thomas- Murray; St John's Episcopal, 

Savannah, GA 5:30 pm 
Lessons & Carols; Pine Street Presbyterian, 

Harrisburg, PA 4 pm 
Lessons & Caro.ls; St Paul's Church, 

Doylestown, PA 4 pm 
St Paul's Episcopal Church Choir; Cleveland 

Museum, Cleveland, OH 1 :30-pm 
Lessons & Carols; Cathedral Church of St 

Paul, Detroit; Ml 4 pm 
His Majestie's Clerkes; Quigley Chapel: 

Chicago; IL 3 pm 
Aaron Miller; Holy Name Cathedral, Chica­

go, IL 3:30 pm 
Bach, Cantata 248d, with orchestra; St Luke's 

Lutheran, Chicago, IL 4 pm 
New Oratorio Singers; Divine Word Chapel, 

Northbrook, IL 7 pm 
Christmas Concert; First Presbyterian, Arling• 

ton Heights; IL 4:30 pm 
Christmas Concert, Independent Presbyter­

ian; Birmingham, AL 4 pm 

21 DECEMBER 
Lee Milhous; St Paul's Ctiurch, Doylestown, 

PA noon. 

22 DECEMBER 
Britten,. Ceremony ·o~ Carols; St. Thomas. 

Church; New York, NY 12:fO'pm 
Thomas:Clar.kaJ0nes; Pine Street Presbyter­

ian; Harrisburg, PA 12:10 pm 

DECEMBER,. 1999 

Preston Smith; St Andrew's. Episcopal, 
Tampa, FL 12:30 pm 

24DECEMBER 
Brian Jones; Trinity Church, Boston, MA 

12:15 pm 
Vivaldi, Gloria, wi\h orchestra; Trinity Episco­

pal, Hartford, CT 10:'30 pm 
Lessons.& Carols; Independent Presbyterian, 

Birmingham, AL 4, 6 pm 

26DECEMBER 
Lessons &,Carols; St Peter's Episcopal, Mor­

ristown,.NJ 10 am 
The Singing Boys of Pennsylvania; St John 

Lutheran, Easton, PA 10 am 
Lessons & Carols; St Andrew's Episcopal, 

Tampa, FL 9:30, 11 :15 am, 
Karel Paukert, with handbells; Cleveland 

Museum, Cleveland OH 2:30 pm 

29 DECEMBER 
200th Anniversary Re-enactment of the 

MemoriaJ Service of George Washington; Old 
Presbyterian Meeting House, Alexandria, VA 5 
pm 

31 DECEMBER 
Heinrich Christensen; Trinity Church, 

Boston, MA12:15 pm 
Lessons & Carols; Church of the Advent, 

Boston, MA 6 pm 
Handel, Messiah; church of St Joseph; 

Bronxville, NY 10 pm 
Stephen Hamilton, with brass; Church of the 

Holy Trinity, New·York, NY 8 pm 
The· Singing Boys of Pennsylvania; Holy 

Comforter. Catholic Church, Charlottesville; VA 
7:30 pm 

Peter Conte; Central Reformed Church, 
Grand Rapids, Ml 9 pm 

New England Spiritual Ensemble; Cathedral 
of the. Immaculate Conception, Mobile, AL 7., 
8:30, 10 pm 

2JANUARY 
Lessons & Carols; St Luke's. Episcopal, 

Lebanon, PA 7 pm 
Singing Boys of Pennsylvania; National 

Cathedral, Washington, DC 1 0:30 am 

6JANUARY 
Palestrina, Missa Papae Marcelli;· Church of 

the Advent; Boston, MA 6:30 pm. 
Singing Boys of Pennsylvania; Most. Holy 

Trinity Catholic Church, Augusta, GA 7'30 pm 

?JANUARY 
Matthew Emkey;.Trinity Church, Boston, MA 

12:15 pm 
Singing Boys of Pennsylvania; First United 

Methodist, FtWalton Beach, FL 7:30 pm 
Thomas Murray, with orchestra; Uihlein Hall,, 

Milwaukee, WI 7:30 pm (also January 8, 8 pm) 

8JANUARY 
Singing Boys of Pennsylvania; First Congre­

gational, Lake Worth, FL 7:30 pm 

9JANUARY 
Lessons & Carols; Trinity EpiscopaJ, Hartford, 

CT4pm 
Michael Kleinschmidt; St Thomas- Church, 

New York, NY-5:15 pm 
David Mislin; Cathedral of All SS, Albany, ,NY 

4:30 pm 
Concerto Concert; Grace Lutheran, Lancast­

er, PA4pm 
Ann Elise Smoot; Converse College, Spar­

tanburg, SC 4 pm 
Steven Williams;. Rrst Presbyterian, Pom­

pano Beach; FL 4 pm 
Singing Boys of Pennsylvania; St Paul United 

Methodist, Melborne, FL 7 pm 
Christopher Herrick; First Presbyterian, 

Atlanta, GA 2:15 pm 
James Kibbie; University of Michigan, Ann 

Artior, Ml 4 pm 
Karel Paukert; Cleveland Museum, Cleve­

land, OH 2:30 pm 
David Higgs, masterclass; Seventh-D:.y 

Adventist.Church, Kettering; OH7 pm 
Feast of Lights; Cathedral Church of the 

Advent, Birmingham, AL 5 pm 

10 JANUARY 
Singing. Boys of Pennsylvania;, Loft Tree 

Chapel, Palm Beach, FL 7:30 pm 

HJAN-UARY 
Singing Boys of Pennsylvania; First Presby­

terian, Tequesta, FL 7:30 pm 

12JANUARY 
David. Higgs, with orchestra; Montgomery 

County Memorial' Hall; Dayton;· OH; 8 pm (also 
January, 13) 

13 JANUARY 
Singing Boys of Pennsyiv.ania; St Simon 

Presbyterian; St Simon,, GA 7:30 pm 
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Ray Adams; Trinity Church, Vero Beach, FL 
noon 

14 JANUARY 
Jason Charneski; Trinity Church, Boston, 

MA 12:15 pm 
Ann Elise Smoot; Emmanuel Church, 

Chestertown, MD 8 pm 

15 JANUARY 
Singing Boys of Pennsylvania; Trinity Episco­

pal, Portsmouth, VA 7:30 pm 

16 JANUARY 
Douglas Beck; St Thomas Church, New 

York, NY 5:15 pm 
New England Spiritual Ensemble; St Paul's 

School, Concord, NH 7:30 pm 
Judith Williams; Cathedral of All 88, Albany, 

NY 4:30 pm 
Carol Williams; First Presbyterian, Ridge­

wood, NJ 4 pm 
Singing Boys of Pennsylvania; Linthicum Per­

forming Arts Association, Linthicum, MD 3 pm 
Karel Paukert; Cleveland Museum, Cleve­

land, OH 2:30 pm 
Leon Nelson, with mezzo soprano; First 

Presbyterian, Arlington Heights, IL 4:30 pm 
Marilyn & James Biery; Ca,thedral of St 

Paul, St Paul, MN 3 pm 
The Merling Trio; Christ Church Cathedral, 

New Orleans, LA 4 pm 

18JANUARY 
Organ Concert; St Francis of Assisi, Ann 

Arbor, Ml 

19JANUARY 
Myron Leet; Pine Street Presbyterian, Harris­

burg, PA 12:10 pm 

20.JANUARY 
Terry Charles; The Kirk of Dunedin, 

Dunedin, FL 8 pm (also January 21) 
Brady Johnson; Trinity Church, Vero Beach, 

FL noon 

21 JANUARY 
Edwin Starner; Trinity Church, Boston, MA 

12:15 pm 
David Higgs; Calvary Episcopal, Pittsburgh; 

PA 8 pm 
Marilyn Keiser; Trinity Episcopal, Ft Wayne, 

IN 7:30 pm 
+Marcia Van Oyen; Glenview Community 

Church, Glenview, IL 8. pm 
The Chicago Baroque Ensemble; Roosevelt 

University, Chicago, IL 7:30 pm 

22 JANUARY 
Terry Charles; The Kirk of Dunedin, 

Dunedin, FL 2 pm 
Keith Shafer, with brass; St Paul's Church, 

Augusta, GA 7:30 pm 
David Higgs, masterclass; Calvary Episco­

pal, Pittsburgh, PA 10 am 
Todd Wilson, workshop; St John the Evan­

gelist, Cincinnati, OH 9:30 am 
*John Obetz, masterclass; Northwestern 

University, Evanston, IL 9:30 am 

23JANUARY 
• James Callahan; St Thomas Church, New 

York, NY 5:15 pm 
Charles Semowich; Cathedral of All 88, 

Albany, NY 4:30 pm 
David Macfarlane; Our Lady of Sorrows, 

South Orange, NJ 3 pm 
Lee Milhous & Davyd Booth, organ & harp­

sichord; Carmel Presbyterian, Glenside, PA 4 
pm 

Stephen Tharp; St Paul's Episcopal, 
Doylestown, PA 7 pm 

Singing Boys of Pennsylvania; Holy 
Redeemer Catholic Church, Kensington, MD 3 
pm 

Karel Paukert; Duke University, Durham, NC 
5pm 

Michael Schiinheit; Cleveland Museum, 
Cleveland, OH 2:30 pm 

James Kibbie; University of Michigan, Ann 
Arbor, Ml 4 pm 

The Chicago Baroque Ensemble; Unitarian 
Church, Evanston, IL 5 pm ' 

*John Obetz; Northwestern University, 
Evanston, IL 5 pm , 

Diane Meredith Belcher; St Louis Catholic 
Church, Memphis, TN 2:30 pm 

25 JANUARY 
John Weaver; First Trinity Presbyterian, Lau­

rel, MS 7:30 pm 

26JANUARY 
Helen Anthony; Pine Street Presbyterian, 

Harrisburg, PA 12:10 pm 
John Weaver, Festival Service & Workshop; 

First Trinity Presbyterian, Laurel, MS 9, 10:15 
am 

27 JANUARY 
The Newberry Consort; Newberry Library, 

Chicago, IL 3 pm (also January 28, 8 pmr 
Medieval Dinner Concerts; First Presbyterian, 

Danville, VA 6:30 pm (also January 28) 
Benjamin Lane; Trinity Church, Vero Beach, 

FL noon 

Organ Concert; Cathedral Church of the 
Advent, Birmingham, AL 12:30 pm 

28 JANUARY 
Daniel Lamoureux; Trinity Church, Boston, 

MA 12:15 pm 
Hans Hielscher; Fourth Presbyterian, Chica­

go, IL 12:10 pm 
Organ Student Showcase; Cathedral Church 

of the Advent, Birmingham, AL 12:30 pm 

29 JANUARY 
The Newberry Consort; Grace Episcopal, Oak 

Park, IL 8 pm 
Western Wind Ensemble; Illinois College, 

Jacksonville, IL 8 pm 

30 JANUARY 
Handbell Concert; First Church of Christ, 

Wethersfield, CT 4 pm 
Andrew Mills; St Thomas Church, New York, 

NY 5:15 pm 
Al_fred Fedak; Cathedral of All SS, Albany, 

NY 4:30 pm 
' Singing Boys of Pennsylvania; Red Bank 

United Methodist, Red Bank, NJ 4 pm 
Bradford Winters; Longwood Gardens, Ken­

nett Square, PA 2:30 pm 
Peter Conte; Ursinus College, Collegeville, 

PA4pm 
Stefan Engels; St Patrick's Roman Catholic, 

Washington, DC 4 pm 
Handbell Festival 2000; First Presbyterian, 

Pompano Beach, FL 4 pm 
Bjiirn S61bergsson, with orchestra; Cleve­

land Museum, Cleveland, OH 2:30 pm 
The Newberry Consort; Lutkin Hall, Evanston, 

IL3 pm 
Calvert Johnson; First Baptist Congregation­

al, Chicago, IL 3:30 pm 
Ken Sotek, with trumpet; Christ Church 

Cathedral, New Orleans, LA 4 pm 

31JANUARY 
Todd Wilson, with english horn & flute; 

Church of the Covenant, Cleveland, OH 8 pm 

UNITED STATES 
West of the Mississippi 

15 DECEMBER 
Michie Akin; Cathedral Santuario de 

Guadalupe, Dallas, TX 12:30 pm 

17 DECEMBER 
Christmas Brass Concert; St John's Cathe-

dral, Denver, CO 8 pm • • 
Community Carol Sing; Trinity Episcopal, 

Santa Barbara, CA 

18 DECEMBER 
James Welch; California Palace of the 

Legion of Honor, San Francisco, CA 4 pm (also 
December 19) 

19 DECEMBER 
Christoph Tietze; St Mary's Cathedral, Sail 

Francisco, CA 3:30 pm 
David Gell; Trinity Episcopal, Santa Barbara, 

CA 
Robert Plimpton,Christmas Sing-along; Bal­

boa Park, San Diego, CA 2 pm 

20DECEMBER 
Orpheus Chamber Singers; St Rita Catholic 

Community, Dallas, TX 7:30 pm 

22DECEMBER 
Travis Powell; Cathedral Santuario de 

Guadalupe, Dallas, TX 12:30 pm 

26 DECEMBER 
Lessons & Carols; Grace Cathedral, Topeka, 

KS 10:30 am 
David Hatt; St Mary's Cathedral, San Fran­

cisco, CA 3:30 pm 
Jared Jacobsen; Balboa Park, San Diego, 

CA2 pm 

31 DECEMBER 
Alison Luedecke, with brass & percussion; 

Spreckels Organ Pavilion, San Diego, CA 8 pm 

2JANUARY 
Epiphany Lessons & Carols; Cathedral San­

tuario de Guadalupe, Dallas, TX 7:30 pm . 
Epiphany Lessons & Carols; St Mary's.Cathe­

dral, San Francisco, CA .3:30 pm 

?JANUARY 
Choristers Guild Workshop; Highland Park 

Presbyterian, Dallas, TX (through January 8.) 

9JANUARY 
Robert Bates; Christ the King Lutheran, 

Houston, TX 5 .pm 
Christoph Tietze; St Mary's Cathedral, San 

Francisco, CA 3:30 pm 

10JANUARY 
Alison Luedecke, with oboe/english horn; 

Hosanna Lutheran, Houston, TX 7:30 pm 

13JANUARY 
Alison Luedecke, with oboe/english horn; St 

Peter, Prince of the Apostles, San Antonio, .TX 4 
pm 

THE DIAPASON 



14JANUARY 
Carole Terry; Trinity University, San Antonio, 

TX8pm 
Musica Angelica Baroque Orchestra, with 

countertenor; All SS Episcopal, Beverly Hills, 
CA8pm 

15JANUARY 
George Ritchie, masterclass; University Park 

Methodist, Dallas, TX 1 O am 

16JANUARY 
Hope Davis; St Mary's Cathedral, San Fran­

cisco, CA 3:30 pm 

21JANUARY 
David Craighead; St Mark's Cathedral, Seat­

tle, WA8pm 

22JANUARY 
St Olaf Choir; St John's Cathedral, Denver, 

COS pm 

23JANUARY 
Huw Lewis; First & Calvary Presbyterian, 

Springfield, MO 7:30 pm 
Kyle Ritter; Grace Episcopal Cathedral, 

Topeka, KS 4 pm 
Celtic Music Concert; St Stephen Presbyter­

ian, Ft Worth, TX 7:30 pm 
Arthur LaMirande; St Mary's Cathedral, San 

Francisco, CA 3:30 pm 
Chamber Music Concert; All SS Episcopal, 

Beverly Hills, CA 4 pm 

30JANUARY 
David Dahl, with trumpet; Trinity Lutheran, 

Lynnwood, WA 7 pm 
Christoph Tietze; St Mary's Cathedral, San 

Francisco, CA 3:30 pm 
Santa Barbara Boys Choir; Trinity Episcopal, 

Santa Barbara, CA 3:30 pm 
' 

31JANUARY 
Boulder Bach Festival; St John's Cathedral, 

Denver, CO 7:30 pm 

INTERNATIONAL 

18DECEMBER 
Chrlstmas Concert; Our Lady & St George 

Parish Church, Walthamstow, England 7:30 pm 
Stephen Disley, with choir; Kingston Parish 

Church, England 7:30 pm 

Organ Recitals 

KENT BATES, Christ United Methoclisl: 
Church, Rochester, MN, August 31: Te 
Demn lon,da=, Claussmann; None but the 
lonely 1100.rl, Tschaikowsky; Hungarian 
Dance No. 5, Brahms; The Swann, Saint­
Saens; Finl.anili.a, Sibelius. 

WINFRIED BONIG, St. Joseph's Orato­
ry, Montreal, Quebec, A~ 19: Toccata 
and Fugue in d, S. 565, Bach; Fantasie inf, 
K.. 608, Mozart; Toccata and Bug}!£ in A-flat, 
Schmidt; Toccata, op. 11, Prokofiev, arr. 
Meyer; Adagio (Quintet in g, K. 516), 
Mozart, arr. Stamm; Andante in F, K.. 616, 
Mozart; Toccata in C, Schmidt. 

SYLVAIN CARON, St. Joseph's Oratory, 
Montreal, Quebec, August 12: Fugue in F, 
Prelude and Fugue No. 3 in G, Schmidt; Fan­
tasi.e and Fugue in d, op. 135b, Reger; Ave 
marls stell,o,, de Grigny; Suite, Carou; La Vie 

20DECEMBER 
Carlo Curley, Stephen Farr, Geoffrey Mor­

gan, with ensemble; Guildford Cathedral, Eng­
land 8 pm 

21 DECEMBER 
Richard Hobson; Grosvenor Chapel, Lon­

don, England 1 :10 pm 
Ian Ball; Gloucester Cathedral, England 7:30 

pm 

31 DECEMBER 
Stefan Engels; Schlosskirche, Mannheim, 

Germany 7:30 pm 
Beethovern, Missa Solemnis; Konzerthaus, 

Vienna, Austria 7 pm 

10 JANUARY 
David Titterington; Chapel Royal (Tower of 

London), London, England 6:30 pm 

15JANUARY 
Carlo Curley; St Anne's on Sea Parish 

Church, England 

16 JANUARY 
John Scott; St Paul's Cathedral, London, 

England 5 pm 

17JANUARY 
Colm Carey; Chapel Royal (Tower of Lon­

don), London, England 6:30 pm 

20JANUARY 
Gillian Weir; Queen's College, Oxford, Eng­

land 7:30 pm 

21JANUARY 
Gillian Weir; Wellington College, 

Crowthorne, England 7:30 pm 

22JANUARY 
Barry Rose; Holy Trinity Church, Guildford, 

England 8 pm 
David Briggs; Gloucester Cathedral, Eng­

land 7:30 pm 
Roger Fisher; Rochdale Town Hall, England 

3pm 

24JANUARY 
James O'Donnell; Chapel Royal (Tower of 

London), London, England 6:30 pm 

29JANUARY 
David Briggs & Wayne Marshall; Glouces­

ter Cathedral, England 7:30 pm 

interieure, Daniel-Lesur; Les Bergers, Dieu 
panni uou.s (La Nativite), Messiaen. 

PHILIP CROZIER, St. James United 
Church, Montreal, Quebec, August 31: 
Prelude and Fugue in G, s_ 550, Bach; 
Andantino, Bedaid;Jazzy Study for Organ, 
Boltiug; Rliap.~ody on a Ground, Statham; 
Scherzo, op. 2, Durufle; Choral No. 3 in a, 
Franck. 

MER.BILL N. DAVIS Ill, Christ United 
Methodist Church, Rochester, MN, August 
31:AuMiroirde.s Flutes, Tutti Osti11ati, Guil­
lou; 'Troubador s";lgmg in front of a· 
Medieval Castle,= ~c.biidren and nannies at 
the Tnilleries Gardens, Paris= (Pictures ot; an 
Exhibition), Mussorgsky, arr_ Johu; Cln.ir de 
lune, Debussy, arr_ Cellier; ~March= (The 
Love for Three Oranges), Prokofiev, arr. 
Davis; Improvisation on ""Picardy.= 

A radio program for 

the king of instruments 
DECEMBER #9949 - Holiday International ... a multi-cultural glimpse of organ music 

on Christmas themes from Sweden, Spain, England, Germany, France, 
Switzerland, Iceland and the USA. 

#9950 - Noel a la Fran~aise ... celebrating the season with colorful music, 
some of it improvised, by Langlais, Dandrieu, Guillou, Cochereau and 
Dupre. 

#9951 - American Organist's Christmas ... coast-to-coast carols and 
fantasies featuring instruments and artists in the United States. 

#9952 - An Organist's Millennial Yearbook ... reflections at the end of a 
century of radical changes in the organ world, with speculation on the 
future. 

PIPEDREAMS is produced by Minnesota Public Radio and broadcast over stations of the Public 
Radio International network. For more information, contact your local public radio station, call PRI 
at 612-338-5000, or access www.pipedreams.mpr.org. 
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SALLY SLADE WARNER. AAGO, ChM 
Carlllonneur 

St. Stephen's Church, Cohasset, MA 
Phillips Academy, Andover. MA 

Recitals 
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LARRY PALMER 
Professor of 

Hupsichord .and Organ 

Me.adows School of the Arts 

SOUTHERN MOHODIST UNIVERSITY 

Dall.as, Tex.as 
75275 

Music.al fferit.a•e Society recordinp 

Carol Williams 
British Concert Organist 

52 Clark St., Apt. 8D 

Brooklyn Heights 
• New York 11201 

Tel/fax 718/222-3017 

DOUGLAS REED 
UNIVERSITY OF EVANSVILLE 

EVANSVILLE, INDIANA 

STEPHEN G. SCHAEFFER 

D.M.A. 
The Cathedral Church 

of the Advent 
Birmingham, Alabama 35203 

LARRY SCHOU 
D.M.A. 

The University of 
South Dakota 

Music Department 
Vermillion, SD 57069-2390 

KIRSTIN SVNNESTVEDT 
D.M.A. 

Assistant, Christ Episcopal 
Winnetka 

Studio, Glenview, IL 847/729-5829 

David Wagner DMA 
Madonna University 

Livonia, Michigan 48154 
313/886-3259 Fax 313/886-6467 

Email: davewagner@ameritech.net 

KARL WATSON 

ST. MARY'S, CASTLETON 
STATEN ISLAND 

DONALD W. WILLIAMS 
D.M.A. 

First United Methodist, Chelsea, MI 
Concordia College 

Ann Arbor, MI 

RONALD WYATT 
'D:inity Church - Galveston 

representingAUS11N ORGANS in TX and IA 

409/762-3913 

DAVID SPICER 
First Church of Christ 

Wethersfield, Connecticut 

House Organist 
The Bushnell Memorial 

Hartford 

In Memoriam -

Gordon Young 

Mus. Doc., A.S. C.A.P. 

1919-1998 
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AUDREY JACOBSEN, with Alfred Lang, 
trumpet, Concordia University Center for 
Worship and the Arts, Irvine, CA, March 20: 
Canzona 2, Frescobaldi; Sonata No. 6, detta 
del Marone, Sonata No. 1, detta del Collorn­
to, Fantini; Prelude in e, S. 548, Bach; Volun­
tary_ in D, Stanlev; Piece Herofque, Franck; 
Preludes 1, 5, and 7 (Huit Preludes), Defaye; 
Festival Fanfare, Leighton; Three Preludes 
for Trumpet and Organ, Starer; Fantaisie­
Improvisation sur l'Ave maris stella, Toume­
mire; Prelude on 'What a friend we have in 
Jesus," Farell; Prelude on "Ein feste Burg," 
Langlais. 

CALVERT JOHNSON, Kinjo Gakuin 
University, Nagoya, Japan, July 9: Fantasie, 
Diemer; Ave verum corpus, Assandra; Ich 
hab' mein Sach Gott heimgestellt, Nun freut 
euch, Zyon klagt mit Angst und Schmertzen, 
Anna Amalia; Prnludiwn in G, Hensel; 
Maestoso, Stirling; Fantasy for Organ, An­
Ming; Variations on a Folksong, P1ice. 

CALVERT JOHNSON, August 12, St. 
Helen Bishopsgate, England: Voluntary in 

11 
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inc. 
1353 Baur Boulevard 
St. Louis, Missouri 63132 
(314) 569-0366 

G, Stanley; Voluntary I, Boyce; Voluntary i_n 
a, Russell; Voluntary in C, Blewitt; Volun­
tary in D, Croft; Voluntary in F, Linley; Con­
certo in F, Handel; St. Peter Cornhill: Volun­
tary in d, Stanley; Voluntary in D, James; 
Voluntary in B-flat, Blewitt; Larghetto, 
Marsh; Air for French Homs and Flutes, 
Reading; St. Magnus Martyr: March in D, 
Marsh; No. VI, Wesley; Voluntary 4, Boyce; 
Voluntary in C, Stanley. 

ARTHUR LAMIRANDE, St. Joseph's 
Oratory, Montreal, Quebec, August 4: Pre­
lude and Fugue in C, Schmidt; Christ ist 
erstanden, anon 13th C; Der Heiland ist 
erstanden, Schmidt; Meditations on themes 
of the Te Deum of Anton Bruckner, Trexler; 
Stele pow- un e11fant defunt, Vierne; Prelude 
and Fugue in G, Prelude and Fugue in D, 
Schmidt. 

ELIZABETH NAEGELE, Holy Name 
Cathedral, Chicago, IL, August 15: Pa.storale 
No. 1 in C, No. 2 in C, Rathgeber; Pastor.ale, 
Kuchar; Pa.storale, S . .590, Bach; Sheep may -
safely graze (Cantata 208), Bach; My shep-
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'Request a free sample issue of THE DIA­
PASON for a student, friend, or col­
league: write to the Editor, THE DIAPA­
SON, 380 E. Northwest Hwy., Des 
Plaines, IL 60016; or fax 847/390-0408. 

herd will su:pplym!J. need, Wood; The Lord's 
my shepherd, Childs; Praeludium circulare, 
Pastorale, Finale (Symphony No. 2 in D), 
Widor. 

KOLA OWOLABI, St. James United 
Church, Montreal, Quebec, August 24: 
Choral-Improvisation sur le "Victimae 
pa.schali," Toumemire; Finale (Symphonie 
Gothiqiie ), Widor; Choral No. 1 in E, Franck 

NICHOLAS PAGE, Central Methodist 
Church, St. Saviourcrate, York, England, 
August .5: The Granala Connection, Alldred; 
Allegretto grazioso, Bridge; Prelude and 
Fugue in C, S. 5,53, Bach; I want Tesus to 
walk with me, Henry; Fantaisie Heroique, 
Meale; Sonata No. 3 in G, op. 88, Rhein­
berger; Ave Maria, op. 63, no. 7, Reger; Toc­
cata inf, op. 14, no. 3, Driffill. 

KAREL PAUKERT, with Robert Snook, 
actor, and Paul Cox, percussion, Cleveland 
Museum of Art, Cleveland, OH, July 16: 
Mutationes, Eben; Readings and Improvisa­
tions; Deiixieme Fantaisie, Alain; The Battle 
of Trenton, Hewitt; Meditation for Marimba 
and Organ, Creston; Variations on "Ameri­
ca," Ives. 

RICHARD PEEK, Covenant Presbyter­
ian Church, Charlotte, NC, Au211st 22: 
Sonata de 1 tono, Li don; Tiento de f!ftsas de 1 
tono, Bruna; Partita on 'Jesu 11ieine Freude," 
vValther; Kmninst du mm, Jesu, von Himmel 
herunter, S. 650, Prelude and Fugue in G, S. 
541, Bach; Prelude on "St. Patric/e's Breast­
plate," March on 'Vexilla Regis," Peek; 
Prelude, Fugue et Variation, Franck; Toccata 
Tu es petra, M ulet. 

WILLIAM PICHER, St. Mary's Cathe­
dral, San Francisco, CA, August 22: Ron­
deau, Mouret; Toccata and Fugue in d, S. 
565, Bach; Sketch in D-flat, Schumann; 
Greensleeves, Purvis; The Virgin Mary had a 

Attention organbuilders: for infor­
mation on sponsoring a color cover 
in THE DIAPASON, contact Jerome 
Butera, Editor, THE DIAPASON, 380 E. 
Northwest Hwy., Suite 200, Des 
Plaines, IL 60016-2282; ph 847/391-
1045; fax 847/390-0408. 

baby boy, Toccata on "God Father, praise 
and glory," Picher; Piece Heroi"que, Franck 

SYLVIE POIRIER & PHILIP CROZI­
ER, Eglise St-Pierre, Sa.mur, France, Julz 12: 
Sirifonietta, Bedard; Two Duets/or Eliza, 
nos. 3, 6, Wesley; Fanta.sie in , K. 608, 
Mozart; Fugue in e, op. post. 152, Schubert; 
Inti-oduction and Fugue in d, op. 62, Lach­
ner; Nun rnhen alle Walder, op. 19, no. 1, 
Vater unser im Himmelreich, op. 19, no. 4, 
Hopner; Dance Suite, Kloppers. 

SYLVIE POIRIER & PHILIP CROZI­
ER, Eglise Paroissiale St-Juste, et Ste­
Ruffine, Prats de Mollo la Preste, France, 
fuly 15: Prelude and Fugue in C, Albrechts-. 
berger; Nun rnhen alle vValde1·, op. 19, no. 1, 
Vater unser im Himmlreich, op. 19, no. 4, 
H6pner; Fantaisie inf, K. 608, Mozart; A 
Fancy for two to play, Tomkins; Duetto 3, 
Duetto 6, Wesley; Fugue in e, op. posth. 152, 
Schubert; Adagio, WoO 33/1, Beethoven; 
Petite Suite, Beaard. 

YVES-G. PREFONTAINE, St. James 
United Church, Montreal, Quebec, August 
10: Prelude, Allegro vivace (Symphony No. 
1), Vieme; Grand Choetir, Spence; Pa.s­
torale, Franck; Andante, Offertoire, Recit de 
Hautbois, Lefebure-Wely; Sonata No. 3 in A, 
Mendelssohn; Fantaisie chromatique, 
Thiele. 

NAOMI ROWLEY, Queen of the Rosary 
Chapel, Sinsinawa, WI, August 25: Tone 
Piece in F, op. 22, no. 1, Gade; Voluntary and 
Fugue in D, Wesley; Meditation sur O Filii et 
filiae, Bedard; 1st movement (Conceii:o I in 
G, S. 592), Bach; Petite Piece, S. 313, Jongen; 
Variations on "Fairest Lord Tesus," \i\lood­
man; Offertoire (Mass for the Convents), 
Coupe1in; Sonata TO, Vafe1i; "The peace may 
be exchanged" (Rubrics), Locklair; Varia­
tions on "A7l people that on earth do dwell," 
Bedard. 

FREDERICK SWANN, St. Matthew's 
United Church, Halifax, Nova Scotia, Sep­
tember 22: Tuba Tune, Cocker; Chorale in b, 
Franck; Introduction and Fugue on "St. 
Denio," VVeaver; Toccata, Erismann; Lyric 

• Rliapsody, vV1ight; March on a Theme of 
Handel, Gu.ilmant; Fugue in E-fiat, S. 552b, 
Bach; Scherzo, Whitlock; Introduction, Pa.s­
sacaglia and Fugue, Wil!an. 

ROBERT TEVVES, Jr., Christ United 
Methodist Church, Rochester, MN, August 
IO: Prelude and Fugue in D, Bm:WV 139, 
Buxtehude; Paii:ita: Was Gott tut, das ist 
wohlgetan, Pachelbel; VVenn iuir in hochsten 
Nothen sein, Bach; Introduction and Pa.s­
sacaglia in e, op. 1:32, Rheinberger. 

MARIJIM THOENE, with Diane Bryan, 
clarinet, and • Susan VVagner, soprano, St. 
Paul's Episcopal Church, Bal<ersfield, CA, 
Aueust 8: Antiphon I, While the King sitteth 
at %is table, Antiphon II, His left hand is 
under my head, Antiphon V, How fair and 
pleasant a,i; thou, op. 18, Dupre; AJagi.o for 
Strings, Barber; For evening draws on, 
Pinklmm; Toccata in F, S. 540, Bach; Ave 
Maris stella III, Ave Maris stella, Amen 
Finale, op. 18, Dupre; What wond1"ous love, 
Barber; Adora te, Atkinson. 

CATHERINE TODOROVSKI, St. James 
United Church, Montreal, Quebec, August 
17: Segundo tiento de primero tono, Aramo; 
Canzon francese deta Martin Menoit, 
Gab1ieli; Three Fugues (from Mai£1ificats on 
the first and second tones), J:'achelbel; 

· Andante, Allegro, Galuppi; Andantino, Pel 
Post Communio, Toccata, Pollonese a 
1isp_oste, anon Italian 18th C; Conce1i;o in b, 
Walther. . 

This acclaimed video traces the birth 
of the pipe organ and its evolution, 
arriving at today's organs. Includes 
spectacular footage of some of the 
finest organs in Europe and the 
USA. 95 min. $19.95. 

Write: Allen Organ Co., P.O. Box3 
Macungie, PA 18062-0036 
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CLASSIFIED ADVERTISING Classified Advertising Rates 
will be found below. 

POSITIONS 
AVAILABLE 

Position Available: John-Paul Buzard Pipe 
Organ Builders. Experienced Service Techni­
cian with all around organbuilding and general 
business skills wanted to direct the Service 
Department of Buzard Pipe Organ Builders. 
Manage the long-term growth and daily opera­
tion of this important arm of our business. Abili­
ty to work independently and coordinate the 
Service Department with the production staff is 
important. Competitive salary, percentage of 
profits, excellent benefits, appreciative clients, 
collegial atmosphere, handsomely appointed 
air-conditioned workshop. Cosmopolitan mid­
western university community with excellent fine 
arts and live music opportunities. Apply to John­
Paul Buzard, 112 West Hill St., Champaign, IL 
61820. 217/352-1955. 

Organbuilders. Motivated workers who strive 
for excellence are needed in our chest shop and 
for our service team. Experienced woodworker 
salaries begin at $13.00 per hour. Other 
shop/service workers start at $10.00 per hour. 
Health insurance, profit sharing, paid vacation 
and sick days and 90-day review of salary. 
Please call or send a resume to Goulding & 
Wood, Inc.,. 823 Massachusetts Ave., Indi­
anapolis, IN 46204. 800/814-9690. e-mail: 
gworg@gouldingandwood.cnchost.com 

Service TechnicianNoicer. Increased demand 
for quality service and tuning compels us to 
enlarge our staff for additional qualified service 
technicians. Strong organizational skills, conge­
nial personality and a desire for the best profes­
sional care of pipe organs are required. Experi­
ence and appreciation for both electric and 
mechanical action, voicing skills a plus. Please 
mail your resume to: Patrick Murphy & Assoc., 
Inc., 300 Old Reading Pike, Ste. #10, Stowe, 
PA 19464 or e-mail at PMurphy129@aol.com 

POSITIONS 
AVAILABLE 

Austin Organs, Inc. seeks enthusiastic addi­
tions to our factory staff in Hartford, CT. Open­
ings in all depts. Experience preferred, but 
would consider other candidates. Replies held 
in confidence. Please reply via US Mail ONLY to 
156 Woodland St., Hartford, CT 06105; include 
resume and references. 

Organ builder with a motivated and take 
charge attitude with at least 1 0 years experi­
ence in case work, chest work and console con­
struction. Salary commensurate with experi­
ence. Reply to: QLF, 240 Energy Blvd., Rocky 
Mount, VA 24151. Ph: 540/484-1133, FAX 
540/ 489-1177. 

Organ Designer~CADD required. Excellent 
position with financially sound, established pipe 
organ building firm. Competitive salary/benefit 
package. Friendly atmosphere. REPLY BOX 
AU-1, THE DIAPASON. 

Shop Worker. Experienced committed individu­
als interested in joining our team of vibrant cre­
ative craftspersons willing to produce the best in 
windchests, consoles, and casework. Our well­
equipped workshop and commitment to our . 
workers and clients alike offers room for growth 
and security within a small teamwork environ­
ment. Competitive wages, health insurance, 
retirement plan. Located 45 minutes from met­
ropolitan Philadelphia. Please mail your resume 
to: Patrick Murphy & Assoc., Inc., 300 Old 
Reading Pike, Ste. #1 D, Stowe, PA 19464 ore­
mail at PMurphy129@aol.com 

Classified Ads must be prepaid and may 
be ordered for 1, 2, 3, 4, 5, or 6 months. 

MISCELLANEOUS 
WANTED 

Wanted: Skinner/AEolian-Skinner pipework: 
8' Orchestral Oboe (small 1½" @ 8' C), 8' Flau­
to Dolce/Flute Celeste (Flute Celeste II), 4' 
Unda Maris 11 (Dulcet 11), 8' Clarinet, 8' French 
Trumpet, 8' Trompette Harmonique, 8' English 
Horn, 4' Concert Flute, 32' ContreBombarde 
(zinc 8"@ CCCC), 16' Bombarde, in good play­
ing condition, preferably with chests. Contact: 
Peter J. Macander, M.D. 316/835-2241 or 835-
2651; FAX 316/835-3409. 

Wanted: AEolian-Skinner drawknob 
console, three- or four-manual with 75-100 
drawknobs in good condition (will consider 
shelltwishbone leg style bench. Contact: Peter 
J. Macander, M.D. 316/835-2241 or 835-2651, 
FAX 316/835-3409. 

MISCELLANEOUS 

Tired of "Buckteeth" stop tablets? Here's a 
kit for you: Snap on Cavaille-Coll style terraced 
drawknob kit. Comes complete with cardboard 
"wings" to simulate a fancy "amphitheatre" style 
French console. Drawknobs fit right over the old 
tablets. (You can special order suction cups for 
rocker style tabs.) No one will notice that the 
drawknobs "toggle" up and down, but they will be 
amazed at the width and breadth of your "new" 
console. This will be very impressive to pew per­
sons, board members, and most of all, the 
preacher, in the never ending battle to defend 
the status and prestige of the organist. Available 
with a faux-grained finish_! Order your "snap-on" 
kit today. Be ready for a "whole new you" on 
Sunday mornings! Practice your "Cesar Franck 
stretch" as you gracefully draw those stops, 
while holding a pedalpoint on the lowest pedal! 
This is REAL organ playing! For information, con­
tact The Diapason, Box DU-MB (dinky untersatz­
musette bombarde) _or www.du-mb.com 

MISCELLANEOUS 

Visiting London? Bed and Breakfast accom­
modation available in large parish house min­
utes away from Westminster Abbey, the 
Thames, St. James's Park and the Under­
ground. Modern kitchen and laundry available. 
For information write: St. Matthew's House, 20 
Great Peter Street, Westminster, London, SWIP 
2BU. Tel. 0171 222 3704, FAX 0171 233 0255, 
e-mail PAE222@aol.com 

A small group shared travel experience to 
Ireland, Scotland, Wales, England. July, 2000. 
Details: Predestination Tours, 308 East Clover 
St., Harlan, KY 40831. Telephone 606/573-
9771. FAX 606/573-2311. 

Attention organbuilders: for information on 
sponsoring a color cover in THE DIAPASON, con­
tact Je"rome Butera, Editor, THE DIAPASON, 380 
E. Northwest Hwy. Suite 200, Des Plaines, IL 
60016-2282; ph 847/391-1045; FAX 847/390-
0408; e-mail: Jeromebu@aol.com 

New advertising rates effective October 1, 
1999. See below for classified rates. 

PUBLICATIONS/ 
RECORDINGS 

OHS Catalog 1999 of organ and theatre organ 
CDs, Books, and Sheet Music, 56 illustrated 
pages in black and red ink, free. Mailed gratis to 
subscribers of THE DIAPASON in December, 
1998. If yours has disappeared, please request 
another. Organ Historical Society, Box 26811, 
Richmond, VA 23261. 
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875 Michigan Avenue 
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CLASSIFIED 
ADVERTISING 

RATES 

Regular classified advertising is single para­
graph "want ad" style. First line only of each 
ad in bold face type. 

Display classified advertisements are set 
entirely in bold face type with the addition of 
a ruled box (border) surrounding the adver­
tisement. 

Regular Classified, per word 
Regular Classified minimum 
Display Classified, per word 
Display Classified minimum 

Additionaf to ·above charges: 

$ .70 
12 .. 00 

1.00 
25.00 

Box Service (mail forwarding) 8.00 

NOTE: Orders for classified advertising 
must be accompanied by payment in full 
for the month(s) specified. Orders will be 
accepted for one, two, three, four, five, or 
six months in advance. 

Non-subscribers wanting single copies of 
the issue in which their advertisement ap­
pears should include $3.00 per issue de" 
sired with their payment. 

The Diapason reserves the right to desig­
nate appropriate classification to advertise­
ments, and to reject the insertion of advertis­
ing deemed inappropriate to this magazine. 

.DECEMBER, .1999 

~ LEVSEN 
OHOAN COl'-1.PANY 

P.O. BOX 542 BUFFALO. IOWA 52728 (800) 397-1242 

NICHOLS & SIMPSON, INC. 
ORGANBUILDERS 
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LITTLE ROCK, All 72217 

S0l-661-0197 
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J.F. NORDLIE COMPANY 
PIPE ORGAN BUILDERS 
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t•muil@jfnordlie.<om http://www.jinordlie C()m 

RQSAff~ 
BUILDERS. INC. 

2939 EAST E_LEVENTH STREET ■ LOS AisCELES, CALIFORl'IIA 90023 
(2U)2(;2-9253 

TAYLOR €5 BOODY 
ORGANB UILDERS 

♦ 
George K. Taylor John H. Boody 

Route JO Box 58B Phone: 540-886•3583 
Staunton, Virginia 24401 Fax: 540-886-3584 

e-mail: taylorandboody@rica.net 
http://home.rica.net/taylorandboody 

Robert M. Turner 
Organ Builder, Inc. 
15732 Tetley Street, #39 

Hacienda Heights, California 917 45 
(626) 814-1700 (626) 814-0872 FAX 

e-mail RTurner279@aol.com 
Website: www.turnerorgans.com 
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insert the advertisement shown below or enclosed in the Classified Advertising 
section of THE DIAPASON for the following issue(s): 

Category _________ ~_ D Regular □ Boldface 
PAYMENT MUST ACCOMPANY ORDER 

Ad Copy _____________________________________________ _ 

Name-----------------------,-,,--"--
Phone __________________ _ 

t·'. 

Address _______________________ _ Total Enclosed _______________ _ 
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CLASSIFIED ADVERTISING Classified Advertising Rates 
will be found on page 29. 

PUBLICATIONS/ 
RECORDINGS 

Celebrate Christmas through Mary's eyes 
with these seventeenth century cantatas for 
soprano. Antonia Bembo's Per ii Natale for 
soprano, two flutes, and continuo, edited by 
Claire Fontijn, with harpsichord realization by 
Richard Egarr (CN39) and Maria Xaveria Peru­
chona's Ad gaudia, ad iubila for soprano, two 
violins, and continuo, edited by Barbara Garvey 
Jackson (in CN 27). For full catalogue contact: 
CLARNAN EDITIONS, 235 Baxter Lane, Fayet­
teville, AR 72701. Tel. 501/442-7414, FAX 
501/443-3856. 

CD Recording, "In memoriam Mark, Buxton 
(1961-1996)." Recorded at Eglise Notre-Dame 
de France in Leicester Square, London, 
between 1987 and 1996. Works of Callahan, 
Widor, Grunewald, Salome, Ropartz, and Boell­
mann, along with Buxton's improvisations. $15 
postpaid: Sandy Buxton, 1 O Beachview Cres­
cent, Toronto ON M4E 2L3 Canada 416/699-
5387, FAX 416/964-2492; e-mail hannibal@idi­
rect.com 

Reflections: 1947-1997, The Organ Depart­
ment, School of Music, The University of Michi­
gan, edited by Marilyn Mason & Margarete 
Thomsen; dedicated to the memory of Albert 
Stanley, Earl V. Moore, and Palmer Christian. 
Includes an informal history-memoir of the 
organ department with papers by 12 current and 
former faculty and students; 11 scholarly arti­
cles; reminiscences and testimonials by gradu­
ates of the department; 12 appendices; and a 
CD recording, "Marilyn Mason in Recital," 
recorded at the National Shrine of the Immacu­
late Conception in Washington, DC. $50 from 
The University of Michigan, Prof. Marilyn 
Mason, School of Music, Ann Arbor, Ml 48109-
2085; or the Organ Literature Foundation, 
781/848-1388. 

New advertising rates effective October 1, 
1999. See p. 29 for classified rates. 

PUBLICATIONS/ 
RECORDINGS 

The Organ Literature Foundation, world's 
largest supplier of organ books and recordings, 
offers Catalog "GG" listing 854 books, 4,647 
classical organ LPs, Cassettes and CDs, etc. 
-Send $2 (Foreign $3 or 5 international reply 
coupons sea-mail; $4 or 9 coupons for air-mail). 
The Organ Literature Foundation, 45 Norfolk 
Rd., Braintree, MA 02184-5918. Phone: 
781/848-1388. FAX 781/848-7655; email organ­
litfnd@juno.com 

Request a free sample issue of The Diapason 
for a student, friend, or colleague. Write to the. 
Editor, The Diapason, 380 E. Northwest Hwy., 
Suite 200, Des Plaines, IL 60016; or FAX 
847/390-0408. 

HARPSICHORDS/ 
CLAVICHORDS 

Harpsichord for Sale: Hubbard virginal kit, 
compact instrument playable now, finish and 
decorate "as you like it." Includes 4-octave Flem­
ish spinet and lid, oak trestle stand & music 
desk, instructions, books, decorative papers, 
paints, supplies. $3,500 OBO. 303/530-2144. 

Harpsichords from the workshop of Knight 
Vernon. Authentic replicas of historic instru­
ments carefully made and elegantly decorated. 
8201 Keystone, Skokie, IL 60076. Telephone 
847/679-2809. Web site: www.vernonharpsi­
chords.mykeyboard.com 

PIPE ORGANS 
FOR SALE 

Antique Italian Organ. Built in Naples by 
Vicidomini in 1748. One manual, 7 stops, no 
pedal. For details contact Greg Harrold, 2205 
Federal Ave., Los Angeles, CA 90064. Tel/FAX 
310/473-0389, gregharrold@earthlink.net 

American Theatre Organ Society 
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An organization of more than 6,000 members 
dedicated to the preservation and enhancement 

of the theatre organ . 

. • Contact: Michael Fellenzer 
P.O. Box 551081 
Indianapolis, IN 46205-1081 ph 317 /251-6441 

~ ~?VER 
Methuen, MA 01844-0036 

Telephone: 888-ORGAN CO 
Fax: 978-685-8208 

Web Site: http://www.tneorg.com/andover 

ORGAN BUILDING/RESTORATION 

T. R. RENCH & CO. 
RACINE, WIS. 53403 

1405 SIXTEENTH ST.• 414/633-9566 

Attention organbuilders: for infor­
mation on sponsoring a color cover 
in THE DIAPASON, contact Jerome 
Butera, Editor, THE DIAPASON, 380 E. 
Northwest Hwy., Suite 200, Des 
Plaines, IL 60016-2282; ph 847/391-
1045; fax 847/390-0408. 

Send a copy of THE DIAPASON to a friend: Editor, 
THE DIAPASON, 380 E. Northwest Hwy ., Des 
Plaines, IL 60016; or fax 847/390-0408. 

ARNDT ORGAN SUPPLY CO. 
1018 Lorenz Dr. PO Box 129 Ankeny, IA 50021--0129 

Phone/Fu (515) 964-1274 

Engraving - Blowers - Tremolos - Swell Pedals 
Solid State & Compnter Control Systems 

• Pipe Organs and Supplies 
Send $7.50 today (U.S.A.) for our catalog. 

"Q11.ality Since 1966" 

PIPE ORGANS 
FOR SALE 

Three-manual pipe organ, 23 stops/25 ranks. 
Chimes. Moeller console. Well maintained and 
in excellent condition. Kansas City area. For 
information and specifications contact Lynn 
Alters at 913/859-0111 or 
jblakesley@gracech.org 

Church pipe organ, Klann, cherry wood con­
sole + bench; professionally disconnected con­
sole, 2-manual + pedal, 9 pistons; 22-rank 
Reuben Midmer slider chests; inspection by 
appointment; professional removal, rebuilding, 
and/or reinstallation available. 215/229-7114. 

Bedient Pipe Organ. Augustana College, Rock 
Island, Illinois. Installed in 1981, excellent condi­
tion. View web site at: 
http://www.augustana.edu/campus/purchasing/i 
ndex.htm or contact Dr. Michael Green at 
309/794-7505 or e-mail: mugreen@augus­
tana.edu. 

Moller Artiste 2-manual/3-rank Opus #8316, 
detached console, 16' Bourdon, 8' Salicional, 
Principal Conique, Laukuff Blower; no case; 
$3,500. e-mail: jbeddia@bellatlantic.net, Phone 
609/641-9422. 

1919 Opus 1034 Pilcher's Sons Organ; 60 
plus ranks. Pipework, chests, blowers, 4-manu­
al console and pedal, plus two-manual and 
pedal console from chancel. Full specs available 
upon request. Available immediately. Address 
inquiries to Dr. Brandon Spence, Cathedral of 
St. Andrew, 267 Sheldon Blvd., SE, Grand 
Rapids, Ml 49503. 616/456-1454. 
e-mail: KSCantor@aol.com 

Wicks Organ: 2 man/ped 4 rank, Diapason TC, 
Stopped Flute, Salicional, Dulciana. Profession­
ally crated. Asking $3,500 plus shipping from 
Pardeeville, WI. For more information e-mail 
Larry Marowsky at ljmortec@ticon.net 

PIPE ORGANS 
FOR SALE 

1983 Flentrop studio organ; 2 manuals, 3 
stops, flat pedalboard, fully coupled, mahogany 
with ornate pipe shades, perfect condition. Call 
423/272-5609 evenings. 

1785 Dutch chamber organ, 2 manuals, 10 
stops, divided keyboards, built by Hendrik 
Anthonie Meijer. From the Flentrop Collection of 
Dutch Chamber Organs. REPLY BOX OC-1, 
THE DIAPASON. 

1989 Ruggles 2-10 tracker, like new, suitable 
for home, chapel, or studio. Contact Dana Hull, 
1407 E. Stadium, Ann Arbor, Ml 48104. 
734/663-2785. 

1932 Aeolian Skinner Duo-Art, opus 899 Play­
er Organ; 11 stops with chimes and harp. Two 
manuals with pedal; ideal residential organ. 
Recently releathered, pipework in mint condi­
tion. Organ is crated and currently in storage. 
Buyer moves. $30,000 OBO. Contact for speci­
fication and dimensions. Direct inquiries to Patri~ 
cia Schrock, Holy Trinity Church Parish Offices, 
1000 Potomac St., N.W., Stuite 250, Washing­
ton, DC 20007. 202/337-2840, ext. 115; FAX 
202/337-9048. 

Positiv: one-manual, 4 ranks (8',4',2',8'), oak 
case. Phone 606/573-6311 or FAX 606/574-
0093. 

8' Regal: 56 notes, solid oak case. Phone 
606/573-6311 or FAX 606/574-0093. 

A 4-rank Reuter, beautiful condition. Ph 
248/471-1515, FAX 248/471-9968. 

1963 Moller double artiste: 26 stops, 6 extend­
ed ranks, chimes, excellent condition, $39,000 
installed in Southeast. 615/274-6400. 

GLUCK ORGELBAU, INCORPORATED 
PIPE ORGAN RESTORERS AND BUILDERS 

120 East 13th Street New York, New York 10003-5306 
Telephone (212) 979-7698 Facsimile (212) 674-4311 
Sebastian Matthaus Gluck, AB, MS, CAIO, Tonal Director 

For Sale This Space 
For advertising information contact: 

The Diapason 
380 E. Northwest Hwy. 

Des Plaines, IL 60016-2282 
or Fax 847 /390-0408 

Prestant 
Pipe Organs, Inc. 

P.O. Box 2128, Boerne, Texas 78006 

(830) 249-9527 
(210) 698-1642 

. J\-Icr~~ cqlurbr 
Jli ~~a1£s !r ~rr&itt, ~ttC-

New Organ Sales • Rebuilding and Additions 
Maintenance and Tuning 

Box 838, Lithonia, Georgia 30058 • (770) 482-4845 

'12~~/ia. 
816. E. VICKERY BLVD. 

FORT WORTH, TX 79104 

(817) 332-2953 
MEMBER . INTERNATIONAL SOCIElY 
Of QRG.6..NBUILDERS . ASSOCIATED 
PIPE ORGAN BUILDERS OF AMERICA 

If Its Bells, It's van Bergen. 

1-800-544-8820 

www.vanbergen.com • e-mail: van@vanbergen.com 

II► HEUSS~ 
ORGELTEILE 

THE DIAPASON 



CLASSIFIED ADVERTISING Classified Advertising Rates 
will be found on page 29. 

THEATRE ORGANS 
FOR SALE 

3/22 WurliTzer with large Kimball theatre con­
sole. All late model equipment. Instrument will 
be completely reconditioned and readied for 
installation by Foley-Baker. A special organ for 
a special project. Foley-Baker, Inc. 800/62i-
2624. 

ELECTRONIC ORGANS 
FOR SALE 

SAVE$$, Great values, trades welcome. Buy, 
sell, trade Church & Theatre Organs. Ham­
monds/Leslie's Wanted. Visit our web site for 
current inventory. Most models in stock or spe­
cial ordered. Keyboard Exchange Int. Tel/FAX 
407/671-2272. 6914 Hanging Moss Rd., Orlan­
do, FL 32807. B3World@aol.com 
www.B3world.com 

Wersi "Atlantis" digital organ. Ivory color. 
Orig. price $55,000; sacrifice $20,000. Excellent 
condition. Speakers plus speaker in seat; plus 
MIDI. Leonard Rubin, 84-54 257 St., Floral 
Park, NY 11001. Tel. 718/470-6205. Write or 
call. 

Rodgers 950 (i997-residential use) GR, SW, 
CH & SO over 3 manuals and pedal. All 
Rodgers upgrades plus numerous custom 
features including movable platform. Oak 
exterior, custom walnut interior. Changing 
careers. It's gotta go! fullorgan@aol.com, 
www.fullorgan.com, 213/625-25i 2. 

MISCELLANEOUS 
FOR SALE 

Organ Tuner: Laukhuff Harmonitron SX401. 
Remote temperature probe, remote tuner con­
trol, over 30 temperaments, 5 digit Herz read­
out. Excellent condition with travel case, $400 
(Orig. $2,580). W. Potter, 3249 Baywood Ln., 
Napa, CA 94558. 707/255-9459. 

KO KAPS. Mixture tuning simplified. Set of 7, 
$20.00. Box 9223, Bolton, CT 06043. 

MISCELLANEOUS 
FOR SALE 

Going out of business-Large inventory new 
& used parts, pipes, blowers, etc. Send SASE 
for list. Wellington, 355 Pleasant St., Franklin, 
NH 03235. 603/934-5579. 

Organ pipes and parts. Send legal size SASE 
to A & J Reed & Pipe Organ Service, 36 Carter 
St., Newburgh, NY 12550; 914/56i-i480. 

Zimbelsterns, Chamber, Deluxe, and Grande 
models. Start at $385. 12-16V, DC, AC avble. 9 
bells, 2 or 3 strikers. Variable speed controls 
avble. Over 100 satisfied customers. Chapel 
Music Co. Box 838, Lithonia, GA 30058. 
800/836-2726. 

Console cabinet with 2 manuals & pedals. 
1920's Moeller "Antique" style, oak, folding lid, 
mostly refinished. Keys/pedals rebushed, new 
keytops/pedal caps, slotted stop board. Ready 
for new "insides." $450.00. 757/627-7744, leave 
message. 

Atlantic City Pipe Organ Companr,: 1928 
Welte/Mignon #272: 8' French Horn 6 'h"sc/73, 
$1,000; 1 0 HP 2-phase Spencer blower 7" & 
15", $500; 1958 Tellers 4"WP: 8' Trumpet, 
$1,000; 4' Clarion, $800; 8' Dolce+ Unda Maris, 
$1,000 pr. M.P. Moller #3806, reed voicer E.H. 
White: 16' Tuba Profunda/Mirabilis 1 0"sc @ 16', 
sleeved & mitered, 5½"sc @ 8' - Harmonic, 85 
pipes 66 reeds, 1 0" WP w/chests; $2,000; 5" 
WP: Capped Oboe, 3¼"sc/73, $900; Clarinet, 
1 ¾"sc/73, $750; 16' Open Wood w/chests, 12" x 
14", $1,000; 4' Harm Flute 65sc/73, $375; 8' 
Viole d'Gamba, 58 sc/73, $400; 8' Dulciana, 
56sc/73, $400; Unda Maris, 56sc/61, $300; 
VDO, 66sc/73, & Vax Celeste TC 61, block tin, 
$600 pr; 8' Muted Violin, 67sc/61, 4" WP, $500; 
Kinetic blower, 5" & 10" WP, $600; Hall 4" WP 8' 
Erzahler, 73, $600; Reed Voicer, W.V. Elliott: 8' 
Harm Tuba, 5"sc/73, $800; 8' Harm Cornopean, 
4¾"sc/73, $750; 8' Oboe, open bells, 3¾"sc/73, 
$800; Vax in Box, 1 ¾"sc/61, $500; OSI - 1980, 
3" WP 8' Capped Bourdon 1-12 wood, 60 
sc@TC, $700; Misc.: 8' Gamba, $400; 8' Oboe, 
$800; Misc. Stopped Flutes, $100; Strings, 
$200; Volume discounts, shipping. 
e-mail: jbeddia@bellatlantic.net Phone 
609/641-9422. 

SERVICES/ 
SUPPLIES 

THE WHISTLE SHOP. Wooden part repair­
ing and one-of-a-kind replacement service 
for organ technicians. Wooden pipes, 
chests, reservoirs, leathering, what have 
you. 877/867-0699. 

White Blower Mfg., Inc. Manufacturing pipe 
organ blowers since 1972. Offering a full range 
of blowers to meet demands for pressure and 
volume. Factory direct pricing eliminates "mid­
dle-man" charges. Two year guarantee. For free 
catalog and consultation call 800/433-4614. 
FAX 517/323-6907. 2540 Webster Rd., Lans­
ing, Ml 48917. 

Releathering. Burness Associates can pro­
vide all your releathering in our modern well­
equipped shop. We specialize in Skinner, Casa­
vant, and Moller pouch boards and actions. We 
can also provide services on the actions of other 
manufacturers. Burness Associates, P.O. Box 
564, Montgomeryville, PA 18936. 2i5/368-
112i. FAX 215/361-1850. attn. Charlie. e-mail: 
Charlie@organreleathering.com Visit us at 
www.organreleathering.com 

Top Quality Releathering. Pouch rails, pri­
maries, reservoirs and any other pneumatic 
action. Removal and installation service avail­
able. Full warranty. Skinner, Casavant and Kim­
ball specialty. Spencer Organ Company, Inc. 
Call, Fax or E-mail for quotation and informa­
tion. 617/787-2226 Voice, 617/787-5514 FAX. 
Spencerorg@aol.com 

Professional releathering service to 
include all types of pouch boards, primary 
actions, reservoirs, stop actions, and 
wind chest pneumatics. R.G. Lent, 
Shenandoah Organs, 351 Chinquapin 
Drive, Lyndhurst, VA 22952-9404; 
540/942-3056. 

New advertising rates effective October 1, 
1999. See p. 29 for classified rates. 

SERVICES/ 
SUPPLIES 

REEDS-The Reed Doctor specializes in voic­
ing vintage pipe work for improved tone and 
tuning stability. We repair, revoice and renovate 
single pipes, partial sets, or complete sets of 
reeds. Consult on special problems by e-mail. 
Packing materials may be sent to site to facili­
tate shipping. For Sale: 1948 Moller walnut con­
sole, or complete organ of 5 ranks, $6,000 or 
best offer. Console or complete organ can be 
rebuilt to suit client. Your existing console can 
be rewired to aircraft standards. Call for more 
information. Herbert L. Huestis, 1574 Gulf Rd., 
Box #1502, Point Roberts, WA 9828i. Ph 
604/946-3952; FAX 604/946-5739; e-mail 
70771.1047@compuserve.com 

Austin actions recovered. Over 30 years 
experience. Units thoroughly tested and fully 
guaranteed. Manual motors, $46.75 f.o.b. Tech­
nical assistance available. Foley-Baker, Inc., 
1212 Boston Turnpike, Bolton, CT 06043. 1-
800/621-2624. FAX 860/646-7371. foleybak­
er@snet.net 

Flue pipes in metal and wood-Mixtures 
and upperwork are available from stock or 
specify custom orders to meet your exact 
requirements. Tuning Sleeves with 
flare-Order complete sets ready to install 
or bulk quantities in each diameter. These 
sleeves are guaranteed to fit and will not 
tarnish or corrode. For excellent quality, 
great pricing and timely delivery contact: 
International Organ Supply, P.O. Box 401, 
Riverside, IL 60546. 800/660-6360. FAX 
708/447-0702. 

Postal regulations require that mail 
to THE DIAPASON include a suite 
number to assure delivery. Please 
send all correspondence to: THE 
DIAPASON, 380 E. Northwest Hwy., 
Suite 200, Des Plaines, IL 60016-
2282. 

7farriJ Prechion Produc/J :t;~g~:~t;~";:::,r, 
7047 S. Comstock Avenue, Whittier, California 90602 U.S.A. • (562) 693-3442 

David C. Harris, M,·mber: International Society of Organ Huilders, Arnerirnn Institute of Organ Huilders, Assol'iall'd l'ipe Or12:an Hui!d,•rs .,f .\meril'a 

HAGERSTOWN 
ORGAN COMPANY, INC 

New • Rebuilding • So/id-State Updating 
Musical Instrument Digital Interface (MIDI) Systems 

P.O. Box 945 • 901 Pope Avenue• Hagerstown, Maryland 21740 
(301) 797-4300 

!,. & JI ~eeb- & 
Jipe ®rgan J3ieruire 

ARCHIE MARCHI & JOE CORKEDALE 

36 CARTER STREET 
(914) 561-1480 

NEWBURGH, NY 12550 

ffITT N:=~.~:::::~ 
CHARLOTTE, NORTH CAROL/NA28218 

P.O. Box 18254 704/334-3819 
tax 704/544-0856 

PATRICK}. MURPHY 
&ASSOCIATES, INC. 

ORGANBUILDERS 

300 Old Reading Pike• Suite lD • Stowc, PA 19464 
6109709817•610-970-9297 fax 

PMurphyl29@aolcom • www.pjmorgans.com 

I 
Tel: 030-6913827 
Fax: 030-6920620 

Your persona/ wishes 
ore in good hands 

Jacques Stinkens 3701 VE ZEIST 
Organ pipe makers B.V. Holland 

DECEMBER, 1999 

JULIAN E. BULLEY 
New Organs - Rebuilding 

Service 
SINCE 1906 

1376 Harvard Blvd.-Dayton, Ohio 45406 
513-27 6-2481 

GUZOWSKI & STEPPE 
0 R G A N B u I L D E R S I N C 

NEW INSTRUMENTS 
REBUILDS· ADDITIONS 

TUNING & SERVICE 

1 □70 N.E. 48th Court 
FT LAUDERDALE, FL 33334 
(954) 491-6852 

PROSCIA ORGANS 
OFFICE & SHOP 

P.O. BOX 547 • 168 BARR AVE. 
BOWDON, GA 30108 

MICHAEL Pli!OSCIA 
Oli!GANBUILDEli!, Inc. 
(770) 258-3388 

W. Zimmer & Sons 
pipe organ builders 

P.O. Box 520 
Pineville, NC 28134 
(803) 547-2073 

@ 

REPAIRING TUNING ADDITIONS 

R. W. KURTZ ORGAN CO. 
CONSULTANT SPECIALISTS ON PIPE ORGAN REBUILDING 

P. 0. Box 32, Woodstown, N.J. 08098 • 856/769-2883 
Fax 856/769-0025 e-mail: kurtz@jnlk.com 

518-761-0239 
2 Zenus Dr., Queensbury, NY 12804-1930 

Attention organbuilders: for infor­
mation on sponsoring a color cover 
in THE DIAPASON, contact Jerome 
Butera, Editor, THE DIAPASON, 380 E. 
Northwest Hwy., Suite 200, Des 
Plaines, IL 60016-2282; ph 847/391-
1045; fax 847/390-0408. 

1fi.efnis & ~it.cfrmck, ~nc_ 
Pipe Organ Builders Since 1915 

10153 Bacon Dr. 
Beltsville, MD 20705 

1-800/952-PIPE 

CHARLES W. McMANIS 

Voicer & Tonal Finisher 

20 Cowles Road 

Woodbury, CT 06798 

r---------------------------------, 
THE DIAPASON 
380 NORTHWEST HIGHWAY, SUITE 200 • DES PLAINES, IL 60016 

Name 

Street 

C~Y------------------------

State ______________ Zip _____ _ 

Please allow four weeks for delivery of first issue on 
new subscriptions 

D NEW SUBSCRIBER 
D RENEWAL 
ENCLOSED IS 
□ $40.00-3 years 
□ $30.00-2 years 
□ $20.00-1 year 
Foreign subscriptions: 
□ $65.00-3 years 
□ $45.00-2 years 
□ $30.00-1 year 

L---------------------------------~ 
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Diane Meredith 
Belcher 

Guy Bovet+ David Craighead Gerre Hancock Judith Hancock 

Martin 
Haselbock + 

Joan Lippincott 

Simon Preston 

Ladd Thomas 

David Higgs 

Alan Morrison 

George Ritchie 

Thomas Trotter+ 

Clyde Holloway Marilyn Keiser Susan Landale + 

Thomas Murray James O'Donnell Jane 
Parker-Smith+ 

Olivier Latry + 

Peter 
Planyavsky + 

a 
Daniel Roth+ Donald Sutherland Frederick Swann Stephen Tharp 

John Weaver Gillian Weir+ Todd Wilson Christopher Young 

St. Thomas Choir, New York City (1999-2000) 
Westminster Abbey Choir, London (2000) 

+=European artists available 1999-2000 




