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Letters to the Editor

Frederick Staniey Smith

I have in my posession a copy of
“Finale” for Organ by Frederick Stanley
Smith, published by G. Schirmer of
New York in 1929. The piece is of its
time (but none the worse for that) and
would make a rousing climax to a recital
on a suitably full-bodied instrument.
The dedicatee is Mr. Frank A. Asper,
F.A.G.O., Organist Mormon Temple,
Salt Lake City, and the piece is subiiged
“From First Sonata” so, like the Sonata
of Herbert Nanney, there must be more
somewhere!

The purpose of this letter is to enlist
the hel c])P your readers in discovering
some biographical information about
the composer. Any knowledge shared
would be greatly appreciated.

Nicholas |. Page

6 Straylands Grove
York YO31 1EA
England

Corrections
I wish to correct an error in my arti-
cle, “The Trials, Tribulations and Joys of
an Organist on Tour,” that appeared in
the July issue of THE DIAPASON.
Regarding the combination action of
the Kaminski organ that Janice Beck
played in Szcezcin, Poland, I stated that
each of the “four rows of different col-
ored pins . . . [represents] a different
division of the organ.” This is incorrect.
In fact, every row of pins consists of one
Ein for every stop on the organ. A com-
ination set by pulling pins in any row
can be activated by pusEing a piston of
the same color below the bottom manu-
al. Thus, this organ has four general pis-
tons that are set by pulling out pins Slat
represent individual stops. This type of
combination action is said to have “free
combinations” (four in this case), to dis-
tinguish those that can be set manually
from several others that are pre-set and
that cannot be changed by the player.
Charlfes Beck
Ann Arbor, MI

Here & There

St. Luke’s Episcopal Church,
Evanston, Illinois, is presenting a recital
series to celebrate the restoration of its
historic four-manual E.M. Skinner
or%lan (Opus 327). The series begins
with the rededication and recital by
Marilyn Keiser on September 12, and
continues: November 14, Gillian Weir;
February 4, 2000, Karel Paukert; March
5, Hymn Festival; and April 9, Richard
Webster. The organ was originally dedi-
cated in October of 1922. In the early
1990s, St. Luke’s decided to undertake
a faithful restoration of the organ. Sev-
eral years of fund-raising ensued, and
the A. Thompson-Allen” Company of
New Haven, Connecticut was engaged
to carry out the restoration. Several
ranks of original Skinner pipes which
had been stored in the attic were re-
introduced into the instrument. Pipes
that were in Skinner’s original specifica-
tion that were missing entirely, such as
the mixture stops, were replaced with
faithful reproductions. Nearly 4,000
pipes were cleaned and repaired along
with the windchest mechanisms. In
addition, the original electro-pneumatic
console was restored. For information:
847/475-3630.

St. Mary’s Cathedral, San Francis-
co, is presenting a Rheinberger Festival:
September 12 (David Hatt), 19
(Christoph  Tietze), 26 (Zygmunt
Strzep), and October 3 (Raymond Gar-
ner); then the Sunday afternoon series
continues 10/10, Peter Keller-Buesch;
10/17, Vlada Volkova; 10/24, Pergolesi
Stabat Mater; and 10/31, John Walko.
For information: 415/567-2020 x213.

The Knoxille AGO chapter will

resent Hector Olivera on September
17 at 8 pm. The program takes place at

2

the Tennessee Theatre, where Olivera
will play the Wurlitzer theatre organ
and a Roland touring instrument.

Christ Church Cathedral, New
Orleans, Louisiana, has announced its
fall concerts: September 19, music for
soprano and French horn; November
14, The Audubon Winds; December 12,
Festival of Lessons & Carols. For infor-
mation: 504/895-6602.

St. Peter’s Episcopal Church,
Morristown, New Jersey, will celebrate
the 75th birthday of its carillon with a
series of concerts: September 19, Lisa
Lonie; October 3, Robin Austin; and
October 17, Ed Nassor. The carillon
consists of 49 bells from three different
bell foundries: the original 33 cast by
John Taylor and Company, Loughbor-
ough, England; 14 cast by the Paccard
Foundry, Annecy, France; and two new
bells by the Verdin Company during a
complete restoration in 1994. For inf%r—
mation: 973/538-0555.

The Cathedral Church of the
Advent, Birmingham, Alabama, has
announced its music series: September
19, Three Choir Festival; 9/24, Patrick
Allen; 10/10, Choral Evensong; 10/22,
Alabama School of Fine Arts Chamber
Players; 11/6, Chanticleer; 11/19, Dolcé
duo; 12/5, Advent lessons & carols;
12/10, Advent Day School Ensemble.
For information: 205/251-2324.

The Plymouth Music Series of
Minnesota has announced its 1999—
2000 season: October 2, Gershwin, O
Thee I Sing; October 30, Handel,
Solomon; December 5, 11, 12, Wel-
come Christmas; February 19, Witness;
April 7, The King’s Singers; May 12,
Bach 2000. For information: 612/347-
1459.

The American Institute of Organ-
builders will hold its 26th annual con-
vention October 3-7 in Canton, Ohio.
The convention will emphasize work in
the smaller organ building shop and fea-
ture lectures on Ohio organ building
history, schwimmer design, perfor-
mance and completion bonds, case
design, languid bevels, marketing, and
management techniques. The opening
event will be a concert played by Diane
Belcher, and there will be Works%ops on
CAD design and voicing. Featured
organs include those by Skinner, Aeo-
lian-Skinner, Dobson, Berghaus, Kegg,
Hemry, and Kilgen. In the exhibit h
suppliers to the industry will show their
latest lines of parts, supplies, and infor-
mation. Requests for a registration
application should be sent to: AIO-"99,
Robert Sullivan, Registrar, P.O. Box
21901, Canton, OH 44701.

All Saints” Episcopal Church, Bev-
erly Hills, California, has announced its
fall music series: October 3, Chamber
Music in the Chapel; 10/17, Los Ange-
les Mozart Orchestra Chamber Players;
11/7, Festival Choral Evensong; 11/28,
Advent Procession with Carols; 12/12,
Handel, Messiah (Part 1). For informa-
tion: 310/275-2910.

Music, The Sacred Voice in the
New Millenniom, a symposium for
musicians, theologians, pastors and la
leaders, takes place October 10-12 at
the Evangelical Lutheran Church in
America Churchwide Offices, Chicago.
With the title, “Steering the course in a
sea of change,” the symposium features
presenters Edward Foley, Marilyn Keis-
er, Martin E. Marty, Paul Westermeyer,
and others, and is sponsored by ‘the
American Guild of Organists and the
Calvin Institute of Christian Worship.
For information: 212/870-2310.

The Brussels International Organ
Week takes place October 17-24 in
Brussels, Belgium. The event will cen-
ter around a new organ by Gerhard
Grenzing at the Cathedral of St.
Michael and St. Gudule (4 manuals, 63
stops). The schedule includes recitals by
Jozef Sluys, Kristian Olesen, Jean-
Pierre Lecaudey, Francesco Finotti,
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The Rodolfus Choir

Leo Van Doeselaer, Kristiaan Seynhave,
Johan Moreau, Xavier Deprez, Léon
Kerremans, Anne Froidebise, Jane
Watts, and Thomas Trotter. For infor-
mation: 32 532 50 80.

The Rodolfus Choir of London,
under the direction of Ralph Allwood,
will make its debut North American
tour in April 2002 under the representa-
tion of Phillip Truckebrod Concert
Artists. The Rodolfus Choir is made up
of singers aged 25 and younger who
have been chosen from past and present
members of the Eton College choral
courses for prospective choral scholars.

Each year the week-long summer cours-
es attract some 250 students between
the ages of 16 and 20, and of these per-
haps a dozen are invited to join the
Rodolfus Choir as places become
vacant. Many of these singers are choral
scholars, some are at music college, and
most hope to make a career in music.
Since its foundation in 1983, the choir
has toured France, Italy, and Austria,
and has appeared at several major Eng-
lish festivals including two appearances
at the Three Choirs Festival in Glouces-
ter. It has also performed throughout
the United Kingdom at such venues as
St. John’s, Smith Square, where the
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choir performed the Bach B-minor
Mass with The Hanover Band. The
choir is known for unusual programs
and the presentation of new music. Of
its five CD recordings, two have fea-
tured the works of Francis Grier and the
works of Arnold Bax and Pierre Villette.

The 10th Dublin International
Organ & Choral Festival took place
June 19-26. The winner of the organ
competition was Shane Doug%as
O’Neill, who holds degrees from the
University of Evansville, where he stud-
ied with Douglas Reed, and from the
University of Towa, as a student of Del-
bert Disselhorst.

The Wisconsin Conservatory of
Music is celebrating its 100th anniver-
sary. In 1899 William Boeppler and
other members of the Milwaukee music
community combined their resources to
form the Wisconsin Conservatory of
Music. Soon after, the Wisconsin Col-
lege of Music was established by
Eugene Luening, and in 1968 the two
schools joined under the Conservatory
name. The Conservatory has issued a
commemorative poster; 18” x 24” print
for $15; a framed version is available for
$100. Other projects include a “Book of
Remembrance” outlining the history of
the school, a CD of faculty and alumni
performances, and a reunion event. A
search is underway for those who have
studied or taught at the Wisconsin Con-
servatory of Music or the Wisconsin
College of Music; contact Mary Ann
Beaumont. The Conservatory is also
looking for contributions of school
memorabilia or other donations; contact

oyce Altman or Ellen Burmeister;
414/976-5760.

Caixa Expressiva (“Swell Box”) is
the first organ publication in Portuguese
and the first regular organ publication in
South America. Publis%ed twice annual-
ly, the fifth issue was recently released.
Caixa Expressiva reaches over 2,000
organists, church musicians, schools of
music, and libraries all over Brazil, and
receives news articles and advertisements.
For information: <dwk@uol.com.br> or
<f’1;:amsta1@iep-taq.unimep.br> or
P fax: 011-55 11 210 5830.

Appointments

Jeffrey Arnold has been appointed
Music Director/Organist at Heritage
Congregational Church in Madison,
Wisconsin. A native of Gatesville, Texas,
he was educated at the University of

Jefirey Arnold

North Texas, Denton, and at Baylor
University, Waco, Texas. He has held
church positions in Texas, Iowa, Illinois,
and Wisconsin, and has appeared in solo
recitals (piano and organ), two piano
concerts with his colleague Glenn Har-
man, and as accompanist for singers and
instrumentalists. In addition, Ammold is a
voice teacher, vocal coach, and master-
class instructor. In June, Heritage Con-
egational Church received a 3-manual
ohannus organ, model Rembrandt
3000. Jeffrey Amold will play the dedi-
cation concert on October 31. The
church is also the recipient of an 1869
Steinway concert grand piano, a gift
from the Arthur Schultheiss family of
Madison.

David Craighead and Katharine
Pardee have joined the Eastman
School of Music organ faculty for the
19992000 academic year, following the
recent death of Michael Farris, associ-
ate professor of organ and co-chair of
the keyboard department. Professor
Emeritus of Organ, Craighead served at
Eastman for 37 years, from 1955
through his retirement in 1992. Pardee,
who serves on the faculty at Syracuse
University, is an alumna of Eastman.
Michael Farris died suddenly on March
27 at the age of 41. A faculty search for
a permanent replacement is in progress.

Stefan Engels has been appointed
associate professor of organ at West-
minster Choir College of Rider Univer-
sity. Born in Germany, Engels has con-
certized extensively in the United States
and abroad. He was awarded the Con-
certo Gold Medal at the 1998 Calgary
International Organ Competition, was a
finalist in the 1996 AGO National Com-
petition, and won first prize at the 1994
Concerto Competition at Southern
Methodist University. At the William C.

Chancel Choir of First Presbyterian Cl

The Chancel Choir of First Pres-
byterian Church, Lynchburg, Vir-
ginia, sang six concerts during a 12-

ay tour of England and Scotland in
July. The choir, under the direction of
Gordon and Barbara Betenbaugh,
sang concerts at St. Savior’s Church
(St. Albans, London), Chester Cathe-
dral, Carmond Kirk and St. Giles
Cathedral in Edinburgh, Church of
the Holy Rude in Stirling, and St
Columba’s United Reformed Church
in York. The repertoire included two
programs, one all & cappella and the
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hurch, Lynbhburg, Vlrglnla

second built around the Haydn Missa
Brevis St. Joannis de Deo and
Mozart’s Vesperae Solennes de Con-
fessore. This coming year the choir
will sing the Bach Magnificat in
December and the B-minor Mass in
April of 2000. This fall a CD will be
re}ieased of Gordon Betenbaugh play-
ing works of gongen, Davies, Elgar,
Franck, Brahms, Bach, Vivaldi,
Mozart, Schumann, Reger, Bridge,
Wright and Barber on the church’s
1952 Moller organ recently renovated
and revoiced by Shultz & Gladden.

Stefan Engels

Hall Organ Competition in San Anto-
nio, Texas, he was awarded first prize in
1994 and second prize in 1993. Engles
studied organ, piano, harpsichord, con-
ducting and church music at the
Musikhochschulen in Aachen, Diissel-
dorf, and KéIn. He moved to the United
States in 1993 to study with Robert
Anderson and Wolfgang Ritbsam. In
1995 he received the Artist Diploma
from Southern Methodist University.
Before joining Westminster’s faculty, he
was associate organist at Fourth Presby-
terian Church in Chicago for two years.
Upcoming engagements include perfor-
mances in Spivey Hall, Atlanta; the
Cleveland Museum of Art; and concert
tours of Italy, Poland, Belgium, Ger-
mary, and Asia. His new compact disc
recording of works by Marcel Dupré
was released on the Naxos label in May.
A second recording for Naxos was
released last summer.

Robert Triplett

Robert Triplett has been appointed
Visiting Associate Professor of Organ at
the University of Iowa for the present
academic year. He replaces ]%elores
Bruch who is retiring. Triplett filled in
for Bruch in 1983 as a sabbatical
replacement. He maintains his present
positions as Distinguished Artist in Res-
idence at Comnell College in Mt. Ver-
non, lowa, and Director of Music at
Trinity Episcopal Church in Iowa City.
He also continues his work as a consul-
tant to professionals in all areas who
experience  performance  anxiety.
Triplett received the Doctor of Sacred
Music degree from Union Theological
Seminary in New York and served on
the faculties of Maryville College (Ten-
nessee) and the University of North
Carolina at Chapel Hill. He has
appeared on several regional and
national programs of the AGO and is
author of the book, Stagefright: Letting
It Work for You.

Here & There

Mary Gifford is featured on a new
recording, Pullman Promenade, a CD of
the Steere and Turner pipe organ at
Pullman United Methodist Church
(The Green Stone Church) in Chicago.
The organ is largely original and the
music on the CD is generally contem-
poraneous with the instrument.
Although this organ was visited durin
the 1984 OHS national convention an
is the site of an annual fall recital spon-
sored by the Chicago-Midwest chapter
of the OHS, this is the first full-length

Mary Gifford

CD featuring the Steere and Turner.
The organ is well paired with the room,
which, unaltered, is its original location.
For information: OHS, P.O. Box 26811,
Richmond, VA 23261

Jon Gillock

Jon Gillock has been named Per-
former of the Year, 19992000, by the
New York City AGO chapter. An Amer-
jcan who lives outside of Paris, France,
Gillock is currently on the faculty of the
Manhattan School of Music and former-
Iy was a member of the organ faculties
at both The Juilliard School, New York
City, and Montclair State University in
New Jersey. Gillock received the award
on July 20 at the concluding concert of
his “Celebration Messiaen” series at the
Riverside Church. The series presented
the complete organ works of Messiaen
in concerts on Febru 9, April 13,
April 20, July 6 and July 20. Born in San
Francisco, Gillock grew up in Oklahoma
where he began piano study at an early
age, and began organ study after gradu-
ating from high school. He holds the
BMus and MMus from the University of
Arkansas in Fayetteville, where he stud-
ied with John Cowell. He did graduate
study at the College of Church Musi-
cians at Washington Cathedral with Leo
Sowerby and Paul Callaway, and later
received the DMA from The Juilliard
School under Vernon de Tar. In 1974
He gave the New York premiere of
Messiaen’s Méditations sur le Mystére
de la Sainte Trinité at the Church of the
Ascension. The following year he gave
the first New York performance of Mes-
siaen’s then complete organ works. In
1977 he went to Paris to study with
Messiaen at the Paxis Conservatory. In
1987 Gillock gave the New York pre-
miere of the Livre du Saint Sacrement,
and in 1995 was the only American cho-
sen to give a solo concert in Festival
Messiaen, organized by L'Eglise de la
Ste-Trinité to commemorate the third
anniversary of the composer’s death.
Gillock gave the opening concert of the
1996 AGO national convention in New
York, and is represented by Phillip
Truckenbrod Concert Artists.

Norberto Guinaldo was commis-
sioned to write a new work for the inau-
gural recital of the new 3-manual, 77-
rank Glatter-Gotz organ at Claremont
United Church of Christ, Claremont,
California. The work, entitled Novis-
simis (the last things in the order of
human events: death, judgment, heaven
and hell), comprises 12 pieces of various
lengths totalling about 45 minutes. Dr.
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DEDICATED TO EXPANDING
THE ToNaL COLOR
AND DynNaMIC RANGE
OF THE P1PE ORGAN
“The big reeds and Harmonic Flutes
at St. Paul’s, Washington, D.C., are

magnificent (listen also to those
crescendi and that Clarinet, to say
nothing of the French Horn), but
the Principal choruses are splen-
did also. Schoenstein’s work must
surely be an inspiration to count-
less others from now on!”

Roger Fisher
Organists’ Review

On-site registration available

Join us October 3-7
in Canton, Ohio
at this year’s
convention of the
American Institute
of Organbuilders

Lecture topics include:
Skinner restorations

The organ case and
architectural design

Schwimmer design
Electronic tuners

Featured organs by:

Dobson, Berghaus, Kegg,
Hemry, Aolian-Skinner

at the Canton Hilton.

For more information,

contact the registrar at
thechorus@aol.com

AIO 99 . PO Box 21901
Canton OH 44701

Norberto Guinldo

Carey Coker-Robertson, organist of the
church, played six of the pieces at the
opening recital last year. Soon after,
Guinaldo played the entire piece for the
Orange County AGO chapter at the
United Methodist Church of Garden
Grove. Other recent works by Guinaldo
include Oblations of Remembrance, a
three-movement work based on earl
California mission music and Miwoﬁ
Indian songs, premiered by Joyce Jones;
Six Contemplations of the Paschal
Lamb, privately commissioned and pre-
miered%y the composer; and Credo, an
hour-long work in 12 sections also pre-
miered by the composer. Guinaldo has
been organist of the United Methodist
Church in Garden Grove, California, for
the past 34 years. He was a student of
Alberto Ginastera in his native Argenti-
na and of Jean Langlais in France.

Sverker Jullander is featured on a
new recording, Otto Olsson: Organ
Music, Vol. 1, Gregorian Pieces, on the
Daphne label (Daphne 1011). Record-
ed on the organ built by Setterquist &
Son (1921, three manuai/s and 43 stops)
at Kristinehamn Church in Sweden, the
Frogram include 13 selections by Olsson
rom his opus 30 Gregorian Melodies,
op. 47 Pieces on Old Church Songs, and
op. 42 Variations on “Ave maris stella.”
For information: <www.daphne.se>.

Dan Locklair was sponsored by the
New York City AGO clgapter in a mas-
terclass, The Organ Music of Dan Lock-
lair. Held at Holy Trinity Lutheran
Church in New York City, the three-
hour masterclass took place on April 17
and featured performers from The Juil-
liard School. 'Music by Locklair is fea-
tured on a new recording, The Frivolous
Harpsichord, by Jukka Tiensuu. Includ-
ed on the CD is Cluster’s Last Stand (on
the ground) and “Rag” from The Break-
ers Pound.

Jobn Rose is featured on a new
recording, This Son So Young, together
with Rebecca Flannery, harp, and Lies]
Odenweller, soprano, on the Towerhill
label (TH-71986). The program
includes works of Louis White, Robert
Edward Smith, Henri Biisser, Malcolm
Williamson, and Charles Gounod, and
was recorded at Trinity College Chapel,
Hartford, Connecticut (Austin organ,
op. 2536, 79 ranks). For information:
Towerhill Recordings, 181 Elizabeth
St., Hartford, CT 06105; <www.tower-
hill-recordings.com:.

Frederick Anthony Thurman was
awarded the DMA degree on May 16 by
the Manhattan School of Music. His dis-
sertation topic was “McNeil Robinson:
His Life and Music (1962-1998).”
Thurman presented his graduation
recital on June 13 at the Park Avenue
Christian Church, New York City. He
presently serves as director of develop-
ment and communications at the AGO
headquarters in New York, and is music
director for the Irvington Presbyterian
Church, as well as ancillary organist for
Park Avenue Christian Church.

Ralph Tilden was featured in the
role of Johann Sebastian Bach in a spe-
cial presentation on April 13 at
Appalachian State University in Boone,

J.S. Bach, Maria Barbara, An

Ralph Tilden as Bach with his two
wives

North Carolina. Almost 200 students
from Avery and Cranberry Middle
Schools traveled to Boone for the pre-
sentation sponsored by the Avery Arts
Council. In addition to Tilden as Bach,
Dedy Traver played his first wife, Maria
Barbara; Andrea McDonough his sec-
ond wife, Anna Magdalena; and Brian
Bailey, professor of organ and harpsi-
chor({ at ASU, was cast as Phi}ri) P
Emanuel Bach. The sixth grade teach-
ers at both schools had prepared the
students with a study of Bach’s life and
music, as well as knowledge of the organ
and harpsichord. Twenty children were
chosen to be Bach’s children. The pro-
Eram included music for voice, organ,

arpsichord, and flute. After the perfor-
mance the children were given the
opportunity to see the instruments and
ask questions of Prof. Bailey.

During the week of June 20, James
Welch presented four concerts in
Maine. =~ Venues included the
Kotzschmar Organ at Merxill Auditori-
um in Portland; Winterport Union
Meeting House, where he played an
1859 Mason & Hamlin 2-manual &
pedal reed or%lan; 0ld South Congrega-
tional Church in Farmington (1957
Moller), where he also led a masterclass
prior to the recital; and The Church of
Jesus Christ of Latter-day Saints in Ban-
gor, where the recital was preceded by
an encounter-style workshop. On July 1
he performed a recital for the Region IX
AGO convention in Sacramento on the
historic 1877 Wm. Johnson & Sons
organ at St. Paul’s Episcopal Church.
Welch has released a new CD entitled
“Around the World in 80 Minutes,”
recorded on the Schoenstein organ of
St. Elizabeth Church in San Francisco.
The disc includes music from Canada,
Scotland, England, Wales, France, Ger-
many, Italy, Russia, China, Brazil, Mex-
ico, and the USA. (For information:
<www.welchorganist.com>.) To inau-
gurate the CD, Welch will perform
selections from the recording in'a recital
on October 3 at the church where it was
recorded. For information: 415/468-
0820.

Robert P. Wetzler has been granted
a composer award again this year by
AS.CAP, for the 33rd year in a row.
Wetzler is a composer, author, and
director of publications for AMSI Music
Publishers. With over 300 published
musical compositions, he has also writ-
ten numerous articles for journals and
co-authored two books. During July of
1998, Wetzler was named “Composer-
in-Residence” at Holy Trinity Lutheran

na Magdalena, Philipp Emaﬁuel, and 20 children

oo

Church in Minneapolis. Holy Trinity
also commissioned him to write a new
liturgy, along with new settings of two
canticles and other liturgical pieces.
During the past year, he has also written
five choral anthems, and is currently
writing piano settings of favorite hymns.

The Choir of St. Paul’s United
Methodist Church, Houston, Texas, is
featured on a new recording, Echoes of
the American Cathedral: Music of
David Ashley White, on the Zephyr
label (Z115-99): Robert Brewer, direc-
tor and organist; Frances Anderson, co-
director. The 75-voice choir sings 27
selections by White, including anthems,
hymns, and liturgical settings. For infor-
mation: Zephyr Productions, 301 Com-
merce St., Ft. Worth, TX 76102;
217/359—Q059.

The Turtle Creek Chorale is fea-
tured on a new recording, Psalms, on
the Reference Recordings label (RR-
86CD). The chorale, a 200-voice Dallas-
based male ensemble, sings under the
direction of Timothy Seelig. The
recording was made at the Meyerson
Symphony Center; Christopher Be
accompanies the chorale on the Fis
organ at Meyerson, along with harp,
brass, and percussion. Tghe program
includes settings of 14 psalms by a vari-
ety of composers. For information:
800/336-8866.

More Here & There » page 6

Nunc Dimittis

Arthur Strahle

Arthur C. Strahle, of Flint, Michi-
gan, died at age 90 on May 16 at
Genesys Hospice Care Center in
Goodrich, MicEigan. He was born on
December 16, 1908, in New York City,
and married Imogene Gruenenfelder
on April 26, 1947 in Flint. He was a
member of St. Paul Lutheran Church
and the American Guild of Organists.
Strahle affiliated with Schantz Organ
Company shortly after World War II as
a sales representative in 11 midwestern
states. He was responsible for the
design and sale of over 400 organs for
Schantz. He entered semi-retirement in
the late 1980s and became fully retired
in 1990. Funeral services were held on
lely 20 at St. Paul Lutheran Church in
Flint.
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. "“Subtle, elegant, graceful”
o (The Calgary Herald)

“Really exciting...impressive”
(Ottawa Citizen)

Trae North Brass

Scott Irvine, tuba
Alastair Kay, trombone
Stuart Laughton, trumpet
Joan Watson, horn
Raymond Tizzard, trumpet

This ensemble is a real musical blast out of
Canada, as riveting and compelling as the
north wind itself. We’ve never heard such
tight ensemble and such effective subtlety
in a brass quintet before, and we’re
extremely honored to be able to represent
True North Brass in the United States.

[5-PHILLIP TRUCKENBROD]

IO ——CONCERT ARTISTS 1l
Phone (860) 560-7800 * (860) 560-7788 Fax

email@concertartists.com ® www.concertartists.com
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| Organ & Brass

| True North Brass is also
| available for organ and brass
| performances, either with
| Canadian concert organist
| William O’Meara or with an orgamst .
| provided by the presenter. Mr. O'Mearais | |
part of our organ/trﬂrnpet duo of |
Laughton & O’Meara with Stuart |
Laughton, a founding member of True
North Brass and an original founding
member of The Canadian Brass.
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Jazzmuze, Ine., has announced the
publication of The Jazz Gospel for
Organ by Joe Utterback. The collection
inc{fudes our different styles: a warm

jazz harmonization, a free interpreta-

tion, a Latin rhythm setting, and a slow
blues; settings of “Spirit of God,
descend upon my heart,” “Savior, like a
shepherd lead us,” “My hope is built,”
and “Tust a closer walk with Thee.” For
information: Jazzmuze, Inc., 732/747-
5227.

Oxford University Press has
announced the publication of The
Hymn Tune Index: A Census of English-
Language Hymn Tunes in Printed
Sources from 1535 to 1820. The four-
volume set is edited by Nicholas Tem-
perley with the assistance of Charles G.
Manns and Joseph. Herl. The publica-
tion offers historical documenfation of
nearly 20,000 hymn tunes, drawing on
more than 2,544 extant printed sources.
In addition to the Tune Census, a His-
torical Section offers a concise history of

bymn singing and the printing of hymn
tunes, with sections on religious denom-
inations, domestic hymn singing,

imported and parodied tunes, instru-
mental settings, and other topics. A
Technical Section covers the policies
and methods of hymn-tune research;
four volumes, 2,688 pages total, 8%” x
117, Smyth-sewn (the volume lies flat
when open) with reinforced bindings;
$550. For information: 800/451-7556;
fax 919/677-1303.

Shawnee Press has announced its
distributorship of the Rainwater Music
Company products. Rainwater pro-
duces musical comedy-dramas geared
for children. Every musical has an evan-
gelical Christian message. Founded in
1995 by Eric Rainwater, the catalo
includes The Not so Silent Night, Chec
out that Star, Samson, PrayerWorks,
and Color Your World with [esus. Fox
information: 800/962-8584.

Dobson Pipe Organ Builders,
Ltd., Lake City, Iowa, has signed a con-
tract with the Eastman School of Music
to rebuild the Van Daalen organ in
Schmitt Organ Recital Hall. The project
will include replacement of all mechan-
ical key action from keyboards to wind-
chests; replacement of the present
mechanical stop action with an electric
one which incorporates a multi-level
combination action; and complete
revoicing and replacement of several
stops. The project will be completed in
the summer of 2000. Dobson has
announced the arrival of its web site,
which includes photos and other infor-

mation about the shop and work:
<www.dobsonorgan.com>; e-mail:
<dobson@cal-net.net>.

C.B. Fisk, Inc. held an open house
for Opus 114 at the Gloucester work-
sho OItl_t{Ulle 12. The organ was shig)ped
to Seattle in July, where it is being
installed in Benaroya Hall, home of the
Seattle Symphony. Work is underway
on Opus 115? a 2-manual, 34-stop organ
for Christ Church, Episcopal, Macon,
Georgia. New contracts include Opus
119, a 3-manual, 45-stop organ for First
Presbyterian Church, Gainesville, Flori-
da; Opus 121, a 3-manual, 42-stop organ
for Daniel Chapel at Furman Ul;iversi—
?7; OEHS 122, a 2-manual, 26-stop organ

or Shepherd of the Hills Ev. Lutheran
Church in Shoreview, Minnesota; and

Opus 123, a 2-manual, 28-stop organ for

St. Chrysostom’s Church, Chicago.

. The Reuter Organ Company is
completing the installation of Opus
2196 for University Presbyterian
Church in Seattle, Washington. Work
has begun on Opus 2197, a-3-manual,
50—ranl§u organ for Second Congrega-
tional Church, Grand Rapids, Mic%igan,
which replaces a 3/30 1954 Kilgen. The
stoplist is crowned by an 8" Tuba under
double expression. Following Grand
Rapids, two smaller organs will be built
for the Sandy Hook United Methodist
Church in Columbus, Indiana, and the
First United Methodist Church in Arab,
Alabama. The factory calendar also
includes the complete rebuilding of the
organ at the historic First Presbyterian
Church of Philadelphia, Penusylvania..
Also ahead is a 3-manual, 48-rank organ
for University Methodist Church’in
Baton Rouge, Louisiana. For informa-
Hon: <www.reuterorgan.com>. o

The Grand Ophicleide, the Journal of
the Atlantic City Convention Hall
Organ Society, Inc., has announced in
its Spring edition that the New Jersey
Casino Reinvestment and Development
Authority has agreed to a substantial
financial grant to the ACCHOS to

undertake a professional study and '

analysis of the preservation and restora-
tion needs of the Midmer-Losh organ in
the conventional hall. The study team
will be headed by Jack Bethards, Presi-
dent and Tonal Director of Schoenstein
& Co. The goal of the study will be to
outline the problems and cost estirhates
for restoration of the organ. A manage-

ment plan will be developed to guide

the restoration process and help pave

the way for future fund-raising efforts.
For information: <info@acchos.orgs;
<www.acchos.org>.

Carillon News
by Brian Swager
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Publication review

Preludia voor Beiaard/Preludes for
Carillon; Matthias Van den Gheyn.
Gilbert Huybens and Luc Rom-
bouts, eds., part 2 of Monumenta
Flandriae Musica, Eugeen
Schreurs, ed. Peer: Alamire Foun-
dation, 1997. ISBN 90-6853-120-4.
Available for 1990 BF plus postage
from: Alamire Muziekuitgeverij;
Postbus 45; 3990 Peer, Belgium; ph:
32.11.63.21.64; fax: 32.11.63.49.11;
e-mail: <musica@ipnet.be>; web
site: <http://www.innet.be/musica/al
amire>.

This publication is a milestone in the
carillon literature. The preludes them-
selves are the most signj_gcant 18th-cen-
tury contributions to the carillon reper-
tory. Ever since knight Xavier van
Elewyck rediscovered the carillon pre-
ludes of Matthias Van den Gheyn in the
19th century, carillonneurs have based
their playing editions on a manuscript
made” by ‘%an Elewyck’s copyist—a
hastily made manuscript riddled with
mistaies and unclear notation. With the -
discovery and publication of an auto-
graph manuscript, previously unknown
mistakes come to light, and many of the
riddles can be solved.

The boxed set includes two volumes,
the first of which is a facsimile of the
autograph manuscript acquired by the
Louvain University Archive on 19 April
1995. The manuscript includes the
eleven preludes—with the exception of
the final page of the Cuckoo Prelude—
as well as six carillon arrangements of
existing music: an'allegro in D, an unti-
tled piece in D, and aria in G, a six-sec-
tion “Cantate,” a menuet in C, and an
andante in D. The second volume con-
sists of editorial commentary and a new

erformance edition of the eleven pre-
Fudes based on the autograph. All essays
are in Dutch with clear English transla-
tions by Todd Fair.

Codicologist Chris Coppens and

aleographer Marc Nelissen confirm
If)hat both the text and the music nota-
tion in the manuscript are in the hand of
Matthias Van den Gheyn. The editors
provide a short history of the perfor-

» page 8
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Announcing an amazing new CD Release : dl
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($]695 pOSfpald) . FAX-7663
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Adagio — Tomas Albinoni, ari. Koshuba WWW.
Fantasid in G-Major (BWV 572) — J.S. Bach 4w sornbedientorgan
Passacaglia in C-Minor — Diefrich Buxtehude Your inquiries
Introduction and Passacaglia in D-Minor — Max Reger 1 d!
Fantasia in F-Minor (KV 594) — Wolfgang Amadeus Mozart wescomed:

Concerto in D-Major ~ Dimitri Borntnianski, arr. Koshuba

Andante cantabile (D—Major String Quartet) — Tschaikowsky, arr. Koshuba
Promenade and “The Great Gate of Kiev” — Missorgsky, arr: Koshuba
Nocturiie (String Quartet, No. 2) — Alexander Borodin, arr. Koshuba
Toccata (Uzbek Suite) — Georgi Mushell

Priere, (Opus 16, No. 1, Book 2) — Alexandre Guilmant
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a . . INCORPORATED
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» page 6: Carillon News

mance of the preludes, and they exam-
ine the relation between the other man-
uscript copies of the preludes that exist
or are known to have existed. They also
give some consideration to the question
“for which carillon were the preludes
composed?” ,

The editors give a cursory explanation
of their rationale for choices made in the
performing edition. This leaves consid-
erable room for discussion. For example,
they state simply that “incorrect note
values have been corrected.” Without
further justification they have changed,
not corrected, note values such as the
dotted rhythms in the early measures of
Prelude Six. In the same prelude, they
invent a quirky rhythmic pattern—for
which there is no basis in the manu-
seript—in order to avoid one of Van den
Gheyn’s shifts from triple to duple divi-
sions of the beat. As in the past, carillon-
neurs concerned with performance
practice and performances directed at
authenticity will need to scrutinize the
manuscript, realizing that the perform-
ing editions—including this most recent
one—are subjective  interpretations.
Fortunately we now have an autograph
manuscript.

The publication is “Dedicated to
Xavier van Elewyck and Ronald Barnes,
with respect for the roles played by each
in studying the work of Matthias Van
den Gheyn.” As an invaluable reference
for historically informed performance
and study, it belongs in the library of
every serious carillonneur and campa-
nologist. Carpe Librum!

News from abroad

* Wallonian carillonneur Edmond de
Vos writes in_ Bulletin Campanaire
about the carillon and the history of
Chimay, Belgium. The 26 bells are
playable automatically, via the mechani-
cal drum connected to the clock, or
manually via a machine a carillonner—a
piano—trylpﬁe keyboard with large keys.
The carillon was restored in 1997 by the

EACH
VOLUME IS A
SpEcIAL VALUE -
Two CDs IN

; One! -

LEMS-8033

Clock-o-Matic firm, and because of its
rarity and  historical interest the
mechanical piano-type keyboard was
kept in service.

* Carmen Bernad V. E. Hijos
announced that a 72-bell carillon was
installed in the Basilica of San Pascual
van Villarreal, 50 km north of Valencia.
The total weight of the bells, cast in
France, is 12,000 kg. The inanguration
was to have taken place on 17 May 1998.

* Rosemarie Seuntiéns writes in Klok
en Klepel about the history of the St.
Petrus-banden Tower in Venray, The
Netherlands, and its 50-bell can'ﬁon. A
new type of tumblers was adapted for
the instrument’s traction system.
Rather than the traditional roller gars or
directed cranks, the new tumblers
involve a thin steel cable that turns over
a round wheel whose axis is placed off-
center. The systern seems to be effec-
tive for short, relatively direct connec-
tions; the action is supﬁle, and dynamic
possibilities are optimal.

» The Petit & Fritsen Bellfoundry
was commissioned to cast a 36-bell car-
illon for the Presbyterian Church in La
Porte, Indiana.

s Petit & Fritsen was commissioned
to cast an 84-bell carillon (E, F-sharp,
G-sharp, chromatic to F) with a bour-
don of approximately 8500 kilograms
and a total weight of 42,300 kilograros.
The donors have not yet disclosed the
specific location in America where this
“Millennium Carillon” will be located.

* A 5l-bell Eijsbouts carillon was
mstalled in Hamburg and dedicated on
24 July 1993. The instrument has a com-
Eletely chromatic range from Cto d. It

as a unique setting amidst the ruins of
the St. Nicholas” Church. Hamburger
Richard Brinkmann is the carillonneur.

 Currently, one of the heaviest bells
in the world can be found in Cologne,

From the Lyrichord Early Music Series...
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New York, NY 10014

| £1.212.929.8234 fax.212.929.8245

| www.lyrichord.com

Germany. However, a Cologne televi-
sion station reported last May that the
American city of Newport (the particu-
lar state was not mentioned) has com-
missioned a 30 metric ton (approximate-
ly 33 US tons) bell from 516 Paccard
Bellfoundry in time for millennium cel-
ebrations. The bell will be 3.6 meters
high (11 feet) and cost over $360,000.
It will be housed in a tower over 450
meters high.

Send items for “Carillon News” to Dr.
Brian Swager, c/o THE DI1APASON, 380 E.
Northwest Hwy., Suite 200, Des Plaines,
IL 60016-2282. For information on the
Guild of Carillonneurs in North Ameri-
ca, write to: GCNA, 37 Noel Dr.,
Williamsville, NY 14221.

Music for Voices

“and Organ

by James McCray

Music for Advent

It is no use arguing with a prophet, you
can only disbelieve %.1]11
Winston Churchill

In the summer one may encounter
Christmas in July sales; some churches
even have special, similar celebrations.
Their purpoese is to remind us of the
Christmas joys at the opposite end of
the year. Sitting here in the coolness of
my office on the first day of June, 1, too,
remind you of winter’s dark days as we
focus on Advent music.

Advent always seems to sneak up on
church choir c%;:ectors because of the
celebrations which immediately pre-
cede it. With Christ the King Sunday,
extra Thanksgiving services, and the
usual holiday%ore s that occur at that
last part of November, choirs are busy
Wrappin% up the church year. This year
Advent begins on the 28th of Novem-
ber, three days after Thanksgiving. That

ambining traditions
of the past with a
vision of the future
to build pipe organs
of distinction

A Ewic parn rﬂ@f/’;&‘(&’{/j%

P.O. Box 156 * Orrville, Ohio 44667
(800)416-7426 Fax: (330)683-2274

makes the problem even more exagger-
ated than usual. If, as in my church,
there is a Wednesday Thanksgiving Eve
service and no regular Thursday
rehearsal because of the holiday, then
when does the choir prepare for three
distinctly different services in a row?
Answer: NOW! By selecting your first
Sunday of Advent music early, the choir
can prepare that anthem/offertory and
not be blindsided. Also, it is recom-
mended that the music for Thanksgiv-
ing be done the same way.

The next problem to plan for is when
to do the annual extended work (canta-
ta, Magnificat, etc.). Some prefer to do
it just before Christmas and to stretch
the concept of Advent beyond its bor-
ders performing Christmas music early.
Those directors worried about losing
singers when schools dismiss and fami-
lies head to “other” homes for the holi-
days often squeeze the performance
into the second week of Advent. Stll
others prefer to avoid a large work alto-
gether at this time of the year, doing
cantatas for different seasons other than
Advent or Christmas. All solutions have
validity, just be certain that you have
made " your decision and put it into
motion so that the choice clearly is artic-
ulated to the choir. Thomas Hobbes in
the seventeenth century noted that
“Hell is truth seen too late.” You know
the typical schedules for your singers,
your church, and yourself. Organize the
overextended season now so that music
is in folders and schedules/commit-
ments are distributed early. Then
Advent, which stems from the Latin ad
veni (to come), will arrive as expected,
not as a startling ghost of the past, but
rather a gentle angel who tmgf brings
good news.

The King Shall Come, Gilbert Mar-
tin. SATB, congregation, narrator
and organ, The Sacred Music Press,
65/1887 S, $5.95 (M.-).

In this nine-movement cantata there
are four extended areas for the narrator
who speaks without accompaniment.

» page 10
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Specification

Great Couplers
Principal 8' Great to Pedal 8'
Rohrfléte 8' Swell to Pedal 8'
Gemshorn 8' Swell to Pedal 4"
Octave 4' Choir to Pedal 8'
Spitzflite 4 Swell to Great 16'
Super Octave 2' Swell to Great 8'
Waldfléte 2' Swell to Great 4'
Fourniture 1V Choir to Great 8'
Trompete 8' Swell to Choir 16"
Chimes Swell to Choir 8'
MIDI on Great* Swell to Choir 4'

Swell General Controls

Lieblich Bourdon 16' Great/Pedal Unenclosed

Viola Pomposa 8' Choir to Swell Expression
- Viola Celeste I 8' Antiphonal On

Bourdon 8' Main Off

Flute Celeste Il 8' Great/Pedai Pipes Off*

Prestant 4* Great/Pedal Ancillary On*

Flauto Traverso 4' Choir Pipes Off*

Nazard 2%' Choir Ancillary On*

Blockflote 2" . Orchestral Crescendo On*

Tierce 1%' Melody from Swell*

Plein Jeu IV Melody from Choir*

Contre Basson 16' Bass*

Trompette 8" Choir/Great Transfer*

Hautbois 8' Flute Vibrato*

Clairon 4' .

Tremuiant * Lighted Piston

Swell 16'

Swell Unison Off

Swell 4

MIDI on Swell *

Choir

Spitz Geigen 8'
Gedackt Pommer 8'
Erzéhler Celeste Ii 8'
Prinzipal 4'

Copula 4'

Oktave 2'
Quintflote 1%'
Zimbel IV

Festival Trumpet 8'
Cromorne 8'

Harp

Celesta

Tremulant

MIDI on Choir*

Pedal

Contre Bourdon 32
Principal 16’
Violone 16'
Subbass 16'
Lieblich Bourdon 16*
Octave 8'

Gedackt 8'
Choralbass 4'
Nachthorn 4
Mixture IV
Bombarde 16'
Trompette 8'

Rohr Schaimei 4
MID! on Pedal*
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Four of the movements are strophic
hymns for choir and congregation, mak-
ing this setting very functional for a
church service. The choral movements
are easy, often having long passages in
unison or two parts. The musical style is
comfortable with traditional harmony,
syllabic singing, and some familiar tunes
such as O Come, O Come Emmanuel,
and Lift Up Your Heads. Except for the
three-page organ opening (optional pro-
cessional), the organ part is accompani-
mental. Very useful setting.

The Song of Mary, Charles Calla-
han. SATB, cantor, congregation,
and organ, Randall M. Egan, EC-
352, no price given (E). ‘

A brief recurring section is sung by
the congregation after various state-
ments by the cantor. The choir’s music¢
is limited but different from the other
areas, and it, too, is interspersed among
the cantor’s music. The text is a version
of the Magnificat, but in a more modem
textual sefting. This piece also has an
orchestral score/parts for use with the
voices. .

Ave Maria, Josquin Des Prez
(1455-1521). SATB unaccompa-
nied, C.F. Peters Corp., NDC Edi-
tions, No. 3, no price given (M+).
Although Josquin wrote many set-
tings of this text, this is perhiaps the one
most famous with its canon-like
entrances which treat each textual frag-
ment. This scholarly edition by Ralp
Buxton does not contain a keyboard
reduction of parts and only the original
Latin text is given for performance.
Typically the alto line has a low tessitu-
ra. ‘This beautiful motet closes with a
short homophonic statement and Amen.
Lovely music for sophisticated choirs.

Prophets Knew, arr. Lloyd Larson.
Two parts and keyboard, Triune
Music of The Lorenz Corporation,
10/2078K-2, $1.40 (E)..

This setting also is available in SATB
(10/2178T). After a simple opening
based on O Come Emmanuel, the music

shifts to an energetic, thythmic setting.
that tells the Prophet’s story. Theé style

has a syncopated, jazz sqirit and would
be particularly suitable for youth

oups. After moving tbrmi%h several

e slower, °

eys the ending returns to
chant-like opening for a quiet return of

the familiar carol.

Rise up and Shine, arr. Austin
Lovelace. SAB and keyboard, GIA
Publications, G-4431, #1.10 (E).

Although slightly different, the text is
based on the traditional Isaiah text suit-
able for Advent. This simple setting has
three stanzas: unison, three-parts, and
canonic. The keyboard is accompani-
mental, the tempo fast, and the writing
easy enough for small choirs.

O Come, O Come, Emmanuel, arr.
Wishart Bell. SATB, congregation,
and organ or optional brass and
timpani, National Music Publishers,

CH-113, no price given (M).

Here is a useful, attractive setting of
this famous carol. The congregation’s
music is varied for men or women or all
so that they play a key role in the tex-
ture, and their ‘music occurs through-
out. There are some divisi moments for
the choir. The music follows the tradi-
tional harmonic setting. The full score
and instrumental parts are for sale from
the publisher. A fine arrangement that
will be of interest to all types of choirs.

Magnificat, Bradley Ellingboe.
SSAA, soprano solo, oboe, and
marimba, Neil Kjos Co., #6274,
$1.50 (M+). : '

The instrumental parts are included
separately at the end of the choral score.
Much of the marimba music is strue-
tured as a sustained tremolo for the mal-
lets; the oboe is lyric with busy soloistic
lines. Four-part choral writing domi-
nates, and they often sing neutral sylla-
bles as background or as an intersﬁlde
between the textual statements. The
so}?rano solo is used throughout and —
while not overly taxing—is a major ele-
ment in this setting. This is an attractive
setting for church or concert use.

Hosanna!, John Carter. SATB, uni-
son treble choir and piano, Art Mas-
ters Studios, Imc. (AMSI), #804,
$1.35 (E).

Most of the singing is in two parts and
the treble choir coul% be sung by a solo.
The music has several sections and
includes Lift up Your Heads and Bessed
Is He Who Comes. The easy keyboard
often doubles the voice lines.

Magnificat, Antony Le Fleming.
SATB, soprano, and chamber
orchestra or 2 oboes, 2 horns, and
strings, Roberton Publications of
’(I’he)odore Presser Co., 3093, $4.95
(D-). '

Score and parts for chamber orches-
tra are on rental. This setting will need a
solid choir and soprano soloist; it is chal-
lenging but well within the abilities of
good church choirs. The traditional text
is used in English; at times the choir has
divisi and sings unaccompanied. Lovely
music for sophisticated ehurch or school
choirs. '

New Choral Music

Celebration Psalm, SATB, narrator,
2 trumpets, 2 trombones, percus-
sion (timpani, triangle, suspended
cymbal) and organ, Hampson A.
Sisler. Laurendale Associates, 1998,
$4.50;

Songs of the Sages: 1. Proverbs (Wis-
dom); 2. Ecclesiastes (Knowledge);
3. Solomon (Virtue) and Epilogue,

- Hampson §. Sisler. Laurendale

Associates, 1998, each $2.25. Avail-
able from the publisher at 15035
Wyandotte Street, Van Nuys, CA
91405-1746; Ph 818/994-6920.
Celebration Psalm is a festival anthem
that combines verses of Psalms 81 and

In the USA: 820 Colonial Ave. F-1
Norfolk, VA 23507 F
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132. It was commissioned for the bicen-
tennial of Rutgers Presbyterian Church
in New York City and is appropriate-for
the dedication of a church or temple or
a clergy installation. It accomplishes
with dispatch what many composers
would taEe far longer than ifs two and a
half minutes to say. ‘

The Songs of # Saies have every-
thing going for them. The fizst two are
basegc;{ on words from the Bible, “Hers
are the ways of pleasantness, and all her
paths are peace,” and “Behold, the
works of God, yet think not toward the
knowing of them all,” and the third,
“Virtue is a pinnacle for living,” from
the Wisdom of Solomon in the Apoc-
rypha. The texts, of course, are useful
for any congregation, re]iglous OoT secu-
lar. Two choral parts are provided: one
for two-part women and men’s chorus
and another for four-part mixed choir.
Each anthem inchades cuts so that it can
be performed in a minute and a half less
than the fulllength version. The
accompaniments are not difficult and,
being written with a signature without
sharps or flats, the accidentals are read
easi%)z as they are encountered without
having to remember what is or is not
altered. The accompaniments, inciden-

tally, are also a fine source of study for |

would-be composers; they skillfully
underlay the voice parts, helping them
with their pitches, are almost sparsely-
written with no unmnecessary notes to
clutter up the texture, cover the whole
keyboard,- and, though written on two
staves, keep the would-be Pedal part
distinct from the rest of the left hand so
it is immediately discernible.

In all of these, Dr. Sisler, an ophthal-
mologist and eye surgeon as well as an
FAGO, and organist of the First Con-
gregational ‘Church in Montclair, New
Jersey, has combined a vital rhythmic
drive "with comfortable part-writing
within the vocal range of the average
choir in an original harmonic style that
is advanced enough for the musically
sophisticated and yet can be appreciat-
edP by those who are not.

—=Rollin Smith
‘ Westbury, NY

New Recordings

Organi Storici d’lialia: The Fabled
Organs of Italy. Lyrichord LEMS
8037. Lyrichord Early Music Series,
141 Perry St., New York, NY 10014;
212/929-8234; fax 212/929-8245;
www.lyrichord.com

Featuring the organ music of Niccol6
Moretti, Andrea and Giovanni Gabrieli,
Andrea Lucchesi, Baldassarre Galuppi,
Ignazio Spergher, Marcantonio Cavaz-
zoni de Bologna, Giulio Segni da Mode-
na, Francesco Landini, Guiseppe
Guami, Bernardo Pasquini, Girolamo
Frescobaldi, Claudio Merulo, and Gio-
vanni Battista Pescetti played on the
organs at Feltre, Tai di Cadore,
Bo%ogna, Vignole-Quarrata, and Mestre.
Organists are Sergio De Pieri, Umberto
Pineschi, and Liuwe Tamminga.

e

The history of this disk is unusual,

resembling a quest more than the stan-

dard recording project. The disk was.

recorded and produced over a period of
six years by David Litwen with the help
of Francesco Ruffatti of Fratelli Ruffat-
ti in Padua. Ruffatti is an authority on
and a leading restorer of historic Italian
organs; thus it is no accident that four of
the instruments on this disk (Feltre, Tai
di Cadore, Vignole-Quarrata, and
Mestre) are restorations made by his

The project was a labor of love initiat-
ed by a visit to Lucca in 1990, during
which Litwen overheard the sound of an
organ being played softly. “The sound,
in its peculiar sweetness, was like noth-
ing I had ever heard, and it had the
same compelling effect on me as if I
were a chji)d hearing the Pied Piper of
Hamelin: all other sounds fell away and
there were only these breath-like
tones.” Litwen’s goal, of “recording
some historic instruments in Italy n
order to share them with people who
couldn’t make the trip to hear them in
person,” has been agmjlably realized.
Thus we have a rare example of a prod-
uct living up to its promotional material,
viz., “a spectacular experience second
only to being there.” From start to fin-
ish, this disk holds delightful auditory
surprises both from the instruments, so
e Northern European organs, and
the music, most of which is unfamiliar
(ever heard of Niccolé Moretti, born 29

- years before Rossini® Or Ignazio

Spergher, bom in 17347).
Any American organist who has
layed an old European organ knows
how difficult it is to adjust to the touch,
sound, and non-AGO specification keys
and pedals of the instrament, not to
mention the acoustics of ancient
churches. It takes years of living with. an
historic instrument to coax forth the glo-
rious sounds intended by the builder.
Thus we respect and appreciate full
the work of the organists on this dis
who know these instruments intimately.
Whether it’s De Pieri thundering away
on the Morettl Sonata X on the Ripieno
at Feltre, or Tamminga spinning out the
Cavazzoni Ricercar, ﬁle playi_ng is stun-

o
though the requisite triumvirate of
a musical performance—performer,
music, and Instrument—appears per-
fectly balanced on this disk and each
aspect is worthy of discussion, the focus
is 'on the instruments themselves. Spec—
ifications are not provided, unfortunate-
gz, leaving one to rely on other lpm‘n’ced
escriptions of Italian organs.) What
impresses the listener most, even after
several hearings, is the clear, pure
sound of the stops on these instruments.
Flutes are sweet and recorder-like, and
the principals (narrow-scaled, as
opposed to the wider-scaled principals
of northern instruments) are full and
strong, “imitably clear and yet
restrained.™ Separate rincipal ranks at
pitches of %, '&", ', and %', when drawn
together, provide richness and brilliance
in the absence ‘of mixtures. The Feltre
organ is not unusual in having two clas-
sifications of stops, the ripieno (princi-

hed pipe organ builders of

Builders of fine
pipe organs.
Restorers of some of the most
important historical organs
* in Italy.
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pal-scaled ranks) and the registri da
concerto (flute-scaled and ree% ranks).
The principals may be played in various
combinations or collectively, activated
by a tiratutti (a rotating handle placed
on top of the corresponding stop
knobs). Flutes are used as solo and cho-
rus stops, while reeds are obviously only
used as the former. The tromboncini, a
trumpet-like regal on the Callido organ
at Mestre, is memorable against a cho-
rus of flutes in the Lucchesi Rondo.

Two of the six organs on this disk pre-
date the Baroque era: the Lorenzo da
Prato “Epistelorgan” at San Petronio in
Bologna, built m 1471-1475 and the
oldest extant organ in Italy, and the
Malamini “Gospelorgan,” also in San
Petronio, from 1595.° The others date
from the late 18th and early 19th cen-
turies, long after other musical styles
had replaced that of the Baroque.
Nonetheless, the influence of the con-
certo, born in the 17th-century musical
centers of Bologna and Rome and
raised to maturity in Venice, is apparent
in the tonal design of these instruments.
Many of the pieces included here were
clearly intended to be played with con-
trasting registrations in the manner of a
concerto grosso. Orchestral effects are
further enhanced by the use of a Tim-
pano stop on the Vignole-Quarrata
organ in the anonymous pieces per-
formed by Pineschi.

Anyone with an interest in historical
organs and organ music should have this
disk. By identifying and skillfully
recording important, and in some cases,
unfamiliar instruments, Litwen has per-
formed a great service to organists and
organbuilders everywhere. But
alti’lough its educational value is indis-
putable, a more important reason for
owning this recording is the sheer plea-
sure to be had from listening to it.

—Sarah Mahler Huzgzjhes
Ripon College
Ripon, Wisconsin

Notes .

1. See Francesco Ruffattis article, “Gaetano
Callido (1727-1813), Organbuilder in Venice,” The
Diapason, December, 1998. Ruffatti describes the
Feltre organ in detail and discusses the tempera-
ment and condition of the Tai di Cadore instrument
in addition to providing general information about
the composition and tuning of Italian organs.

2. Peter Williams, The FEuropean Organ
1450-1850 (Bloomington: Indiana University Press,
1982) p. 213,

3. Ibid. Williams provides specifications for the
da Prato organ in Chapter 6, “Italy,” pp. 205-233.

The Historic Organ. The Compenius
Organ at Frederiksborg Castle.
Music  from the 17th Century.
Played by Per Kynne Frandsen.
Marco Polo dacapo 8.224057. No
information on price or availability,
but dacapo recordings are fairly
readily available for about $15.00.

This fascinating disc (62 minutes)
contains 20 pieces, ranging in length
from one to five minutes, by composers
who were Danish by birth, foreigners
working in Denmark, or, in two cases,
composers with specific ties to Den-
mark: Preeludium, by Johann Lorentz
the Younger; Gleichwie das Feuer, Her-
zlich lieb hab’ich dich, o Herr, Paduana
Lachrymae, all by Melchior Schildt;
Orlando Sleepeth, by John Dowland;
Lachrime Pavaen, by Johann Schop;
Courant. Saraband Ex. A, by ]OE.
Rudolph Radeck; Praeambulum, Jesus
Christus, unser Heiland (2 settings),
Fuga tertii toni, Canzona, all by Martin
Radeck; Englischer Mascarada oder
Judentanz, by Heinrich Scheidemann;
Allein Gott in der H6W sei Ehr’, Aus
tiefer Not schrei’ ich zu dir, Gelobet seist
du, Jesu Christ, all by Christian Geist;
four anonymous pieces: Es spricht der
Unweisen Mund wohl, Allein Gott in
der Hoh' sey Ehr’, Engelendische
Nachtigall, Trompeter Auffzug.

The excellent liner notes provide
clear and helpful information about
both music and composers; Frandsen’s
registrations are included. Most of the
composers were German-born or Ger-
man-trained, and the music, obviously
with the exception of the piece by Dow-
land, is definitely in North German
style. Almost all of the works are attrac-
tive, and both the chorale preludes and
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the various dance movements would
make interesting and relatively easy
additions to anyone’s repertory. The
notes give some imformation about the
sources of the works.

The main focus of the recording is on
the justly celebrated organ. It was built
by Esaias Compenius of Wolfenbiittel
in the very early 17th century (probably
1608-1610); although it was moved
three times—one of the moves actually
preserved it from destruction by fire—it
underwent remarkably few changes. It
was lovingly res’coredy by Mads Kjers-
gaard and Jiirgen Ahrend in 1985-88.
This may well be the oldest extant two-
manual and pedal organ of the northern
European tygle; it contains 27 stops,
nine on each division. The notes provide
fairly minimal information about the
or%a.n, but more details are readily avail-
able in many histories of the organ.

All of the pipes are made of wood.
This at least partially explains the very
gentle sound of the organ; despite its
size and despite the fact that 13 of the
18 manual stops are higher than 8" this
sounds like a (large) chamber organl
The various flutes are lovely; the reeds
are, to my ear, delightful, but the gentle
buzzing quality may not be to every-
one’s taste.

Frandsen is organist, cantor, and
curator of the organ at Frederiksbor:
Castle. He studied in Aarhus an
Copenhagen and with Litaize and Isoir

in France and Vogel in Germany. He
has concertized extensively all over
Europe. The pieces on this disc do not
re%iuire technical wizardry. Frandsen
understands the style perfectly and
demonstrates a range of phrasing and
articulation that gives life to every piece.
Needless to say, he makes excellent use
of the organ’s resources.

This recording demonstrates a
remarkable organ and, at the same time,
provides an excellent introduction to a
repertory that is unknown to most of us.
Itisalsoa de]éght to listen to. Very high-
ly recommended! '

—W. G. Marigold
Urbana, Ilinois

Book Review

Gellerman’s International Reed
Organ Atlas, by Robert R. Geller-
man. Second edition. Lanham, MD:
Vestal Press, 1998. xii+316 pages.
$35.00 paper. Available ~from
National Book Network, phone: 1-
800/462-6420.

The reed organ today exists only as a
reminder of a by-gone era, but it played
an important part in the musicallii_fe of
communities around .the turm of the
19th century. In addition to supporting
congregational singing in churches,

=

The Wir{dsor Parlor Organ, Style L 105,
sold by Montgomery Ward.

reed organs were the focus of religious
devotions and entertainment in family
parlors throughout North America and
elsewhere in the world. This type of
free-reed instrument is of great antiqui-
ty, dating back as far as the 13th centu-
ry in Chinese records, followed by the
portable regal from the 15th century

| o / t / ,
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formation, and your nearest dealer’s address, contact
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Mason & Hémlin Style 1202, three-manual and pedal Liszt organ, 1895.

and other experimental free-reed
instruments in the 17th and 18th cen-
turies. During the first half of the 19th
century a number of variations
appeared in Europe: orgue expressive
(Eordeaux,. 1810}, aeoline (Ké&nigs-
hofen, c. 1810), euphonion (Stuttgart,
1816), physharmom'ia (Vienna, 1821),
aerophone (Paris, 1828), aeolina (Eng-
land, 1829), acolodicon (Thuringa, e.
1830), poikilorgue (developed by the
French organ builder Cavaillé-Coll,
1830), aeolopantalon (1830}, seraphine
(London, 1833}, and harmonium (Paris,
1842). )

Although 19th- and 20th-century
reed organs went under different
names, all of them used vibrating metal
tongues (“reeds”) to produce the sound;
their wind supply was produced by dual
foot treadles that powered the bellows.

. desirab

Earlier designs worked on the air com-
pression principle, later ones worked by
suction. Reed voicing, developed in the
1850s, provided variations in tone qual-
ity to imitate different musical instru-
ments, and the stoplists of these instru-
ments frequently borrowed the names
of familiar pipe organ registers. The
smaller varieties, called melodeons or
cottage organs, were compact, table-
sized, semi-portable instruments; larger
versions were called harmoniums, cabi-
net organs, parlor organs, or pum
organs. Their fancy cases, with applie
moIdinﬁs and carvings, made them
e pieces of fumiture in family
dwellings. Larger church models had as
many as 20" drawstops, three manuals,
and sometimes pedal keyboards; these
required an assistant to pump the bel-
lows handle at one side of the case.

Often these were mistaken by the pub-
lic for pipe organs, since some of them
had imitation pipes mounted on top of
the case. Relatively inexpensive (priced
as low as $20 around 1900), available in
a variety of sizes, and requiring little
maintenance, these popular nstru-
ments were readily accepted into homes
and small churches.. Later develop-
ments included automatic player sys-
tems operated by external “%ngers“ or
internal mechanisms, electric-powered
blowers, electronic amplification of
reed-produced sounds, and hybrid pipe
and reed organs.

Some of the larger manufacturers
built pipe organs or pianos, or both; a
few produced accordions, harmonicas,
or toy instruments. The success of the
reed organ business was achieved by
aggressive and sometimes gimmicky
sales techniques, but often employed
soft-sell testimonials from prominent
musicians of the day. Few reed organ
manufacturers remained in business
after 1930 (some portable “chaplains’
organs” were manufactured at the end
of World War I1), and apart from those
few instruments still used in some rural
churches, the remaining survivors are
collectors’ items in private homes and
Museuns.

The ambitious intent of this directot
is to present “a complete listing of a
reed organ manufacturers in the world,
from the beginnings of the instruments
in the early nineteenth century to the
Eresent” (xi). The first edition was pub-
ished in 1985; the present edition
encompasses all the names and facts
that have been discovered in the inter-
val. Many of the entries include a brief
history of the maker, along with any
other information that would assist in
establishing the identity and age of the
instruments. This task is complicated by
the fact that soine manufacturers sup-

lied instruments to dealers who then
applied their own names to the instru-
ments. There is a category of “Doubtful
Listings"—including “one with the
unambiguous literal title “The Organ
Co.” (Meriden, CT, USA, 1881)—for

-which definite supporting evidence is

lacking!
In addition to information derived

from several published works en reed -

organs, the author relied on the contri-
butions of hundreds of reed organ
enthusiasts worldwide; they are
acknowledged in a concluding list of
Contributors. The book contains 89
illustrations (chiefly from publicity
brochures or newspaper advertise-
ments) and 104 b&w photographs. The
latter are highly instructive with respeet
to variations in instrument cabinet
design, from the modestly austere to the
ostentatiously ornate, from small table

12

for the year 2000

The best-kept secret
of church musicians!
The €piscopal Musician’s Handbook

V¥ Hymn selections from The Hymnal 1982;
Wonder, Love, and Praise; and
Lift Every Voice and Sing Il
Ten pages of resources
An event calendar with music conferences

A check-list of hymns
Weekly grids to document music used

SAME LOW PRICE AS LAST YEAR!

To order your copy today for $18.95 (plus $3.00 s/h) with MC/VISA, call TOLL-FREE
1-877-822-8228. Make checks payable to: The Living Church Foundation (EMH 43),
P.O. Box 514036, Milwaukee, WI 53203-3436. Mention “EMH-D” when placing your order.

v
v
¥ Planning calendars for 2001 and 2002
v
v

instruments to large church models. A
Geographical Index identifies manufac-
turers lg)y location in 35 countries: the
four most numerous include the United
States (763), the United Kingdom (372),
Germany (323), and France (175), while
those with only one maker include
Latvia, Lithuania, Madagascar, Nepal,
Rumania, and Uruguay. A Bibliography
of 124 general titles (gooks, niewspaper
articles, encyclopedias, journal articles)
concludes this comprehensive and thor-
oughly researched book.
—James B. Hartman
The University of Manitoba
Winnipeg, MB, Canada

New Organ Music

Every Time I Feel the Spirit: Organ
Pieces for the Christian Year. Abing-
don Press, ISBN: 0-687-05553-9.
The contents of this collection,
described as “well within the capabili-
ties of most volunteer church organists,”
include 18 pieces of varying ?engths.
Most are based on familiar hyinn tiunes,
including Beecher, Stuttgart, and St
Columba. Both African-American and
white spirituals are well represented,
with seftings of Every Time 1 Feel the
Spirit, Deep River, and Let Us Break
Bread Together as well as Wondrous
Love and the lesser-known Jesus, Jesus,
Rest Your Head. A new setting of the
latter tune is particularly welcome, since
John Jacob Niles” arrangement from the
1940s is the only othier version widely
known. Although all of the settings are
pleasant and useful, those by Richard
Billingham (Deep River, Let Us Break
Breaf Together) stand out for their lush,
imaginative harmonies and deeply felt

spirituality.

The Saint Louis Cathedral Series:
Three Plainchants for Organ, edited
by Lynn Trapp. Morningstar Music
MSM 10-513, $7.00.

Three settings of three plainchants
comprise this collection: Pange lingua
gloriost by Lynn Trapp, Ubi caritas by
James Biery, and Victimae paschali by
Craig Phillips. These well-known
chants, part of the great medieval her-
itage of Christianity, have becoine
established in the musical repertoire of
Protestant and Catholic churches alike.
The settings provided here by eminent
chuich musicians will have™ universal
3]19 edl as well. They are of intermediate

itficulty, requiring the organist to play
flowing ‘melodic lines in the pedal as
well as the manuals while mamntaining
the rhythmic flexibility of ‘chant. Ubi

caritas is d straightforward but expres-

. Greg Harrold
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sive setting of the melody in the right
hand accompanied by tripféts in the left,
with a pedal counterpoint to the
melody. lgmge lingua gloriosi is a con-
templative prelude which relies on sub-
tle color changes (suggested in the
score) for its effect. No meter is provid-
ed; the eighth-note pulse is steady
throughout and the player is allowed (or
required) to exercise expressive free-
dom. Victimae paschali is more rhyth-
mically structured, being written in' 3/4
with the eighth notes cast in alternating
duplets and triplets to preserve the
character of the chant. Drama underlies
this setting, which begins on soft foun-
dations, builds to a f%jftissimo passage
played on full principal chorus with
reeds, and subsides to a cornet and the
original foundation stops in the final
section.

These pieces are characterized by a
Fleasing variety and writing of uniform-
y high quality, the result of three indi-
vidual composing styles brought togeth-
er in one set.

Suffolk Suite, by James Biery.
Morningstar Music MSM 10-948,
$8.00.

This suite of four Baroque dances
(Allemande, Corrente, Sarabande, and
Gigue) was commissioned by the Suf-
folk, New York, chapter of the AGO in
1996 to celebrate the chapter’s 50th
anniversary. The composer used sogget-
to cavato technique to create the seven-
note motive of the work which appears
in each movement as a unifying device.
This kind of “learned” approach to cre-
ating music certainly accords with
Baroque practice. Other Baroque fea-
tures such as counterpoint, ornamenta-
tion, suspensions, and style brisé
cadences characterize these dances.
Each is cast in binary form and the figu-
ration for each dance strongly resem-
bles some of the French Suites of J.S.
Bach. Individual or paired movements
can be used for service music, or the
entire suite can be played as a recital
piece.

Urbs beata, by Peter White. Rober-
ton Publications, Theodore Presser
Co., sole selling agent, $7.00.
British composer Peter White wrote
this blazing toccata in 1977 for a dedica-
tion festival to celebrate the Golden
Jubilee of Leicester Cathedral; howev-
er, the piece did not appear in print
untl 1995. It is based on a plainchant
melody which first appears in quarter
notes in the pedal under rapid, planing
fourths in the manuals. A middle section
in a contrasting meter substitutes chro-
matic scale movement in a rather static
pattern for the toccata figuration, which
returns in the final 28 measures of the
piece. This piece is formulaic in the
French toccata style and the fourths in
the outer sections are rather monoto-
nous after a while, but the music would
sound impressive if played on a large
instrument with orchestral stops.

Phénix, oder Gedanken zur Aufer-
stehung, by Jirg Rutishauser. Edi-
tion Kunzelmann GM 1203, dist.
C.F. Peters. 13.00.

The title, Phoenix, or Thanksgiving
for the Resurrection, describes the pro-
gram of this piece, an extended, section-
al fantasy for the organ. Jirg
Rutishauser (b. 1955) expiains in a
paragraph at the beginning of the
score: “When Death knocks at our
door, then at the final moment we
must struggle with the question, ‘what
is the meaning of our life’® What awaits
us after death? In the New Testament
we find the great picture of the resur-
rection of Christ. It is a theme with
which I am preoccupied. My compasi-
tion is a musical expression of this
enormous fascination . . .”

Expressionism is indeed present in
the form of wrenching dissonance, mas-
sive vertical sonorities alternating with
halting manuals-only passages, and
“mood swings™ between despair and
hope. The “awful moment,” to borrow a
. concept from Baroque art, occurs in the
middfe of the piece when the music
explodes into a toecata which the per-
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former is directed to play “with greater
and ever-increasing tension, very virtu-
osic.” The ultimate unknowability of the
hereafter is reflected in the endi
which hollow fourths accompany a frag-
mented melody to an inconclusive
cadence. The piece is franght with Cen-
tral European angst and for all its
integrity, is not likely to resonate with
most American organists.
—%amh Mahler Hughes
Ripon College
"Ripon, Wisconsin

New Handbell Music

Everyone Ring Praise Today! Set 3,
Festivals of fie Church Year, arr.
Jeifrey Honoré. Concordia Publish-
ing House, #97-6610, $7.95 (E-E+).

This unique series is designed to
bring handbell ringing into the worship
life ‘and hymn singing of every congre-
gation. Each setting includes one or
more keyboard harmonizations of each
hymn, easy to read handbell harmonic
arrangements, and a melody line scored
for Cand B’ instruments.

Praise to the Lord, the Almighty,
Cynthia Dobrinski. Agape (a divi-
sion. of Hope Publishing Company),
Code No. 2086, $3.50, for 3-5
octaves of handbells, AGEHR Level
3 (M-).

There are many settings of this famil-
iar hymn, but this arrangement seems to

capture many different elements and "

moods of the tune. Along with some
special effects, the stanzas are treated
with duplet, triplet and sixteenth-note
passages which- appear to be easily
accessible. The key 1s C major, and the
piece closes like a majestic fanfare.
Highly recommended.

Lord, 1 Lift Your Name on High,
Rick Founds, setting by Peggy
Bettcher. Agape (a division of Hope

- Publishing Company), Code No.

2068; $3.95, for 2-3 octaves of
handbells, AGEHR Level 2 (E).

This popular contemporary praise
song is brought into the bell idiom with
a fgairly straightforward manner. It
begins simply and then brings the treble
melody inagainst the special effects of
table dampening and plucking. The bass
bells are Elen given t}l))e melody before
the arrangement returns to a more

chordal texture—almost like a hymn.

Spirit Song, John Wimber, arranged
for 3-5 octaves of handbells with
optional flute by Cynthia Dobrinski.
Agape (a division of Hope Publish-
ing Company), Code No. 2072,
$3.50, AGEHR Level 2 (M-).

This gentle lilting piece takes the
melody into an eighth-note pattern that
is fresh and even a little whimsical. The
flute continues with this same lyrical
line bringing an added dimension to a
simple, yet beautifully constructe,
arrangement. Written in the key of IV,
the piece is not difficult and contains no

ecial effects. It should be a welcome
addition to any worship service seeking
a contemporary flavor.

Jesu, Joy of Man’s Desiring, J.S.
Bach, arr. Kevin McChesney. Agape
(a division of Hope Publishing Com-
pany), Code No. 2101, for 3-3
octaves of handbells with optional
24 octaves of handchimes, AGEHR
Level 3 (M-).

Musically, the arrangement is pretty
standard fare- for this familiar chorale;
however, the addition of handchimes
which introduce the melody brings
another dimension to the arrangement.
The piece is crafted well for handbells
and should produce a hauntingly beau-
tiful and compelling performance.

—Leon Nelson
First Presbyterian Church
Arlington Heights, Hlinois
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» page 24: Organ Recitals

JOHN STANSELL, First Congregational
Church, Old Greenwich, CT, May 9: Sonata

-V, Mendelssohn; In dich hab ich gehoffet,

Herr, Tunder; Saints’ Days, Pinkham; Lied,
Scherzetto, Vierne; Prelude and Fugue in G,
S. 541, Bach.

FREDERICK SWANN, St James
Church, Los Angeles, CA, May 9: Passacaglia
(Symphony in G), Sowerby; Lyric Rhapsody,
Wright; Passacaglia and Fugue, S. 582, Bach;
March on a theme of Handel, Guilmant; Folk
Tune, Scherzo, Whitlock; Introduction, Pas-
sacaglia and Fugue, Willan. :

MARK TOEWS, Lawrence Park Commu-
nity Church, Toronto, Ontario, Canada, April
16: Grand Choeur Dialogué, Gigout; Récit de
Tierce en taille, de Grigny;, Toccate and
Fugue in F, S. 540, Bach; Trinitas, Daley;
Variations sur un Noél, op. 20, Dupré; Fan-
tasia and Fugue on the Chorale “Ad nos ad
salutarem undam,” Liszt.

MARCIA VAN OYEN, First United
Methodist Church, Park Ridge, IL, May 2:

Cortege et Litanie, Dupré; Fugue in g, S.
578, Liebster Jesu, wir sind hier, S. 731, In
dir ist Freude, S. 615, Bach; Variations on a
Theme of Jannequin, Alain; Cantabile,
Franck; Rhapsody in C#-minor, op. 17, no. 3,
Howells; Hymne d’action de gréce: Te Deum,-
Langlais; Adagio for Strings, Barber; Clair de
Liine, Carillon de Westminster, Vierne.

ANITA EGGERT WERLING, with brass
ensemble, First Presbyterian Church,
Macomb, IL, April 16: Celebration, Medita-
tion, Faust; Semaine sainte @ Cuzco, Tomasi;
Wachet auf ruft uns die Stimme, S. 645,
Bach; Partita Wachet auf, Koetsier; Morgen-
musik, Hindemith; Momning Music,

* Pinkham; O Welt, ich muss dich lassen, Herz-

lich tut mich verlangen, 08. 122, Brahms;
Canzon septimi toni No. 2, Gabrieli.

THOMAS ZACHACZ, The Old Dutch
Church of Sleepy Hollow, NY, May 23: Toc-
cata settima, Rossi; Sonata 111, Zipoli; Con-
certo in F, Walther; Adagio for Glass Har-
mowica, Mozart; Suite §lu deuxiéme ton,
Clérambault; Partita on “Werde munter,
meine Gemuete,” Pachelbel; Andante (Suite
monodique), Alain; Prelude and Fugue in d,
Buxtehude. :

Olassic /ntegnty

FHomantic q%nsuzﬂity |

Southminster Presbyterian Church, Arlington Heights, Tliinois
*22 stops across two manuals and pedal

-y John-Pau
Buzard

- Pipe Organ Builders

112 West Hill Street « Champaign, Illinois 61820
- 800.397.3103 * http://www.Buzardorgans.com
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Reminiscences of Henry Willis 4

“As told to John-Paul Buzard, Part 1

My Sirst encounter with Henry Willis 4 was watching him demonstrate organ
pipe-making at.an American Institute of Organbuilders convention. His bril-
liant ‘presentation was both hilariously funny and caustically barbed, laced with
thinly veiled references to those with whom he disagreed. Some years later, he
returned to the AIO to demonstrate organ pipe voicing. The vastness of his knowl-

at he said at face value, but “read between the lines.” He was, and is, at very least

edﬁge and subtleZ/ of presentation was best received by those who didn’t simply take
w

an interesting cnaracter.

My instruments have been inspired by the several styles of English organbuilding,

includin% organs of “Father” Willis and/

want to

Henry Willis TI1. It was natural for me fo
earn as much about Willis organs ﬁ/om this last liuirczf link to what was
undoubtedly the greatest famil c‘l;[nast]y of Eng]lish organbuildi

known that Henry 4 doesn’t suffer fools kindly; I

ing. I have always
have witnessed him deliciously dis-

arm those who disagreed with him; I hoped that he might sense that I had an inquir-
ing mind and heart, and want to tell some of his story.

The result of our early conversations is the body of this interview, held with him
at the Leeds Gentleman’s Club in November, 1944. He is a wonderful storyteller, and
there were several anecdotes iwhich, alas, couldn’t be included in this article. In suc-
ceeding years, Henry and I have collaborated on one of our new instruments, and he
has graciously shared the “recipe” of Willis organbuilding with me. But that which
I'most cherish is the true friendship which has grown between him and mie and our

families. ;
ohn-Paul Buzard: Please tell me about
the Willis D;{nasty, something of what
your forefathers were like, what their
organs were like . . . the people.
enry Willis 4: I'm not a clever man
with names and dates. I'm not interest-
ed in specific organ history. If I were to
take the ATO exam on organ history, I
would fail miserably. T%lerefore my
answers will not satisfyy members of the
Britsh Institute of Organ Studies who
don’t want useful generalizations. T'll try
and tell you what I can, but you must
bear in mind that youre speaking to a
geriatric ignoramus. What I say may be
arbled or mistaken. But nevertheless
as I speak, it’s the opinion I have at that
moment. ’

“Father” Wi_llis’sfstart

My great-grandfather was appren-
ticedy t% a r%oderate, middle-gﬁthe-
road, established organ builder (John
Gray). He left at what became the end
of a'period of good, early Victorian Eng-
lish organbujléing. Itf’s fashionable now
to call it “British organ building.” Any-
body can be British simply by coming
here and changin% their nationality; but
they can’t come here and be English.
Therefore it'’s become fashionable to sa
British, but I love to say English, so T’
say English.

That period became that period par-
ticularly because of wider-scaled
romantic trebles. The bigger organs,
such as the early Birmingham town hall,
were scaled so that they were fat in the
treble. :

These erstwhile. classical structures
went up through mixtures with specifi-
cations that in nx opinion read better
than they sounded. But because people
didn’t have the clarity and brilliance
which the more avant-garde wanted, the
tone and the actual voicing of the indi-
vidual stops made an attempt to com-

ensate. This became overdone because

e mixture-work couldn’t have the
same scaling as the higher pitched stops.
This was particularly noticeable m &e
work of TC Lewis, who otherwise
attempted to copy the work of that Ger-
man organ builder that came over here
... (Edmond Schulze)

When “Father” Willis left Gray,. his
brother George W. went with him and
started up on his own in a small shop in
approximately the position of Platform
12 of King’s Cross Station before the
railway was built. Because he liked to
eat—a failing of many human beings—
he accepted whatever work he could
get. Therefore he built & rebuilt har-
moniums, what we called “American
Organs.” .

eorge, as-1 understand it, became
an absolute whiz with the reeds them-
selves. In 1845 they started to build

organs. When he started out, he didn’t .

build what he could, but-what he could
sell, and of course when you're not well
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“who knows she’s

known, you sell to the easiest clients.
They go to someone who isnt well-
known, because they are expecting
something of a workhorse that’s going to
be considerably less expensive (they
hope)} than if someone more famous
builds it.

So he was able to more or less do
what he liked at first and to learn from
this. When he got to the point where he
was building in competition, he had to
have his protauct noticed. He did this by
developing a bold structure largely

. dependent on the reeds, in particular

his Swell reeds. His flue upperwork was
required to do something which previ-
ou%ly it wasn’t. Previously the reeds
added to the tutti: In Willis organs, the
upperwork enhanced the reeds, the
upperwork enhanced the flue chorus,
and the upperwork and the reeds
enhanced the tutti.

The time came when he had the
opportunity to build bigger organs. He
developed a tonal opinion (he was
either wise enough or to have a tonal
opinion) which was about to become—
and became—fashionable at the time.

Fashion is very perverse. Like a lady

r{)eautiful can be a little
coquettish, fashion ¢an change its mood
from time to time; if you're very lucky,
fashion follows you, or you follow fash-
ion, depending on whether youre a
leader or if you have no conscience. He

was lucky enough or wise enough to
develop a style which was bold. Organs
prior to that were not bold. He was
influenced considerably by the fact that
his brother George was a whiz with
reeds. Of course, I think it’s quite likely

you never heard of George.

“Father” Willis’s style matures

He had been fortunate to hear some
of the work that Cavaillé-Coll had built.
He and Cavaillé-Coll subsequently
lnew each other well and swapped
information. Willis obtained informa-
tion on reeds, and Cavaillé-Coll
obtained information on harmonic
flutes, for which Cavaillé-Coll became
(apparently in the colonies) quite
famous.

“Father” Willis’s style developed

nicely through the 1851 exhibition at -

the Crystal Palace in Hyde Park, for

which an organ was built. This instru-
ment is reputed to have gone to many
different places . . . including Winches-
ter Cathedral. I also know of about 17
organs which was the last one that
Father Willis built!

As time passed the reaction surfaced,
which was: “Nothing over 4-foot is
needed on any organ, and every organ
must have at least one 16’ on every man-
ual department. All the best tone is
obtained from flaccid harmonic flutes
and by leather-lipped Diapasons” and so
forth. So he was obliged to tone down
some of the brilliance, and in some

cases was actually persuaded, with great.

reluctance, to leave off some of the
upper work. But in the original and
older “Father” Willis schemes, the
properly balanced organs were ve
complete, very much like the footlengglf
specifications of a modern neo-classical,
classical, semi-English instrument, of
which you have many.

How Harrison & Harrison got their
start

The developing. “Father” Willis style
was one that some people didn’t like,
and from which I understand the Harri-
son brothers made their fortune. At
Durham Cathedral, both the organist
and the Dean changed while the Willis
organ was being built in London, and
they didn’t really like the instrument: it

was t00 bold and too fiery and too gen-
tlemanly. The Harrison brothers, who
were Willis employees, went up there to
put it together. They and other staff
went up there, put the whaole organ up,
regulated it, ang then the old man went
up—as was his wont—and finished it.

The Harrisons had been got at, and
the new organist had said, “Oh, I don’t
like this, if’s too this, and I don’t like
that, it’s too strong, and I want this and
1 want that.” And they said “Sorry, we
only work here, we daren’t touch any-
thing. Our boss is sufficiently good in
hearing that if we altered anything, he
would know. If you have anything to say,
say it to him, if you dare.”

The Dean and the organist decided,
as I understand it, to keep quiet and let
the old man come up, andqhe went up
and locked the doors and kept every-
body out while he finished the organ.
When he’d finished it, he turned around
to the Dean and said, “There you are,
there’s your organ.” He turned around
to the ‘two Harrison boys and said,
“Here you are, here’s a golden guinea
for you, and here’s a golden guinea for
you, and Il see you in the factory in
Leéndon on Monday.” And they said,
“Oh no you won't, sir. Thank you for the
golden guinea, we've already feathered
our nests while we were up here, and
we are now going to clean and overhaul
an organ up the road, and we’re staying
up here. Thank you very much.”

Later, after the organ had been paid
for—I'm slightly exaggerating, but not
much—they did the trick that got Har-
rison their name for producing what
some people called “The Gentlewoman
of Organs” as opposed to the “Fiery
Colonel” of the V‘E}Ehs organs: by taking
one bellows weight off of every bellows
and re-regulating the organ and tuning
it through again. That’s a slight exagger-
ation, but broadly it’s the truth, as I
understand it. They also tamed the

- reeds by, where they were Willis

screwed reeds, they would unscrew the
weight, add some felt underneath, and
screw it back on again to make it slight-
ly heavier. By making it slightly heavier,
of course, it was then re-regulated at its
wire in a slightly different place, which
made the thimg mellow. This took some

- of the spap ouf of the starting transient.

Standardization of production

Willis organs also were standardized,
literally run-of-the-mill stuff. Don’t kid
yourself that Henry Ford invented the
mass production system. He was using
this system before Ford knew what a
motor car was.

His sound boards were made in 3 stan-
dard sizes—Chapel, Church, and Cathe-
dral—in three standard compasses: F, G,
& A. Later: G, A, & C. He also had three
standard widths of passage board. None,
4” & 8”, later Cha.nged to 87, 127, & 14”.
The width of the bars, and how far they
were set apart, were also in three stan- -
dards—Chapel, Church, and Cathe-
dral—so by the variations of the passage

" board width and manual compass, and

scaling, you could make up many differ-
ent sizes of manual sound boards. And
the plantings were standard, and if
you've got standard plantings, they’ve got
to be big enough to receive the pipework
and so on. And the easjest way to make
sure they were, was to have standard
pipework.

The pipes were absolutely standard.
You can take them out of one organ and
go down the road 100 miles—25 miles—
300 miles and pop them in. They fit, and
because theyre Willis voiced—unless
they’ve been “improved” (note the quota-
tion marks)—then they’ll still blend. They
may not blend in their proper }ifoportion,
but they'll still blend tonally. The propor-
tional balance may be wrong, but proba-
bly not. So mass production worked.
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Willis organs gain snob appeal
“Willis Peerage Quality” organs were
built by this time (and I'm talking about
1870) because he’d become very well
known. The fashionable snob-thing for
Peers of the Realm and wealthy Tand
owners to have was a Willis Organ,
whether they wanted it or not, whether
it was going to be played or not.
Peerage Quality organs were not only
superbly built, but opulently elegant:
the passage boards were made of solid
one-piece 2” thick mahogany; the small-
er open wooden pipes were mahogany
on three sides, and the whole of the face
from 1’ C up was ebony; the insets of
the top lips were in elephant ivory; the
metal was spotted throughout with tin
trebles, the 16’ basses were often in
spotted, the front pipes were what was
called “pure tin” as opposed to the stan-
dard quality of tin, which was 75%,
which is quite high enough anyway.
One of these organs was sugs‘x(]aquent—
ly fitted with a “Welte” German player
action, and the son of the original %ui;e,
who bought the organ, used to go and sit
at the console and pull stops on and pre-
tend to play while the player was work-
ing, in order that his guests should be
impressed. He always—or often, so I'm
told —improved on the finale of any
piece by pulling the Tuba on by hand at

the last moment.

Organ consultants

These Peerage Quality organs includ-
ed the one which was built for Windsor
Castle, which burmed down not all that
long ago. In the days prior to the Eng-
lish™ Briberies and Corruption Act of
1902, it was legal for a person in the pay
of a church or a municipality, for exaro-
ple, to receive pay also from the con-
tractor. After 1902 it became illegal for
somebody to receive a fee for acting as

an organ advisor and consulting to a

church or a municipality and receive a
commission from the ‘organ builder.
Unfortunately, the illegality of it doesn’t
prevent it, anymore than the illegality
against color prejudice actually does
anything about that situation. The
change of the law doesn’t necessarily
bring about the change of heart.

At Windsor Castle, the organ consul-
tant was Sir Dr. Walter Parrot. Sir Dr.
Walter Parrot su. gested the enormous
amount of help that he’d been, and the
enormous amount of trouble he’d gone
to to.assist my great-grandfather, was
worth some kind of recompense. When
my grea‘;frandfather replied that he
had not allowed for such in his quota-
tion, he was (so I'm told) informed that
this could be accommodated by reduc-
ing the Peerage Quality to Standard
W%lls Quality, which he felt would be
quite good enough, and would leave a
balance at today’s values which would
be something like £20,000, to make
available to Dr. Parrot.

This meant that the front pipes were
not of pure tin. It meant that the nside
pipes started spotted metal at one foot
C, and bad plain metal below that; and
that they went into zinc at certain parts,
and the wooden pipes started earlier
because in those days the wooden pipes
were cheaper. And various other
economies were affected in order to
assuage the appetites of the person who
doesn’t have to be an organbuilder to
have these appetites.

And it even involved the Mixture.
The old man wanted a 4-rank mixture,
and he was told he couldn’t have it, that
they could only afford a 3-rank, and the
value of the 4th could go towards the
personal welfare fund of the Consultant
to whom I've previously referred. The
idea of having 4-rank mixture was an
anathema to those people who sa
“Well, it’s a load of rubbish! Up to a 2-
foot is plenty!”

The old man was so certain that he
would get his own way at Windsor Cas-
tle, that he had already built the 4-Rank
mixture, and drilled for it, and raised
the upperboard, voiced the mixture. It
was voiced with the tierce rank, of
course. All good mixtures have the
tierce in them, however soft it may be,
in the same way that all good cooking
has salt, however little there may, be.
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The object is not to taste the salt, but to
enhance the balance. The same is true
of the tierce in the mixture.

When the organ was last done,
although the drawstop said Mixture III-
Ranks, everybody said it was one of the
finest mixtures in the world, something
often said by people who believed that a
3-rank mixture doesn’t have the tierce
re}nk in it. But it had the tierce rank in
it!

“Father” Wiilis’s later period

We get to a stage where he’s buildin
a lot of big organs: cathedral stuff, lead-
ing to the secular Royal Albert Hall and
Alexandra Palace organs. These run
alongside each other in what some peo-
ple regard as two different styles—but
they are not two different styles in my
eye—they are technically different
styles, but artistically they are one artis-
tic opinion related to two different situ-
ations._

That also accounts for the old man’s
periods of tone. The Salisbury period
was of full specifications, a lovely, gen-
tle, mellow period which was developed
into the full-blooded pompous tone of
the municipal town haﬁ, needed for the
pomposig of the Victorian Era in its
mumnicipal splendor. And if you dont
understand English things it may be dif-
ficult to understand: the assurance -the
Victorians had that they were the most
superior beings on earth, grossly out-
stripped the later Nazis® belief in them-
selves. Grossly outstripped it!

This aliﬁreciaﬁon of their own worth
required that wealthy Lancestrian-York-
shire mill people built town halls to
enable that there be a proper place for
the Grecian marble bust that they had
carved of themselves to be put in ‘some
suitable niche in a position of promi-
nence and splendor. And because it was
going to house such a wonderful thing
as a bust of themselves, it had to have

the best of everything—superb organs

.and so forth.

We have a town hall here in Leeds
where the hall was not a white ‘elephant
but rather a herd of elephants. The
instrument inside was about as large
and about as noisy, and built out of the
same self-esteem by the builder who
had apprenticed my grandfather, and
was determined to have that organ con-
tract at any cost. And he got it, and the
cost was considerable—to him.

In 19%2 ﬂkle old ma% die'd; but he v;las
apparen ept ve usy! Witness the
fa%?lous }i,ctu]r?e Ofry him ysitt'mg in his
dea’rhbec]i) with his skullcap on, nicking a
Clarabella. I know of about 17 organs
which were reportedly the last one that
was built by Father Willis! I may have
the photo. I'm not an historian. I don’t

throw things away, but I don’t always
put things away, either, so it’s not always
readily to hand.

Vincent Willis & Henry Willis Il
We have to get round to the fact that
there are organs which are attributed to
“Father” Willis with which he had
almost no connection whatsoever. He
had two sons, the elder of whom was
Vincent, the younger was Henry. And
these two boys were responsible for the
organs with which he didn’t wish to be
bothered, to put no fine a point on it!
Vincent had a very determined style
of his own. He was a brilliant man and
had several inventions which he had
]faatented in his own name. Much to his
ather’s chagrin, he then sold the
Eatents back to him to use, they havin,
een developed on the firm’s time an
the firm’s material and labor.

Vincent was initially responsible for

the Liverpool factory. I dont know
where the story originated, but at ore
stage these two men shared a voicing
shop. It was a room with a voicin
machine at the two opposite ends, an
with pipe layout benches between. They
had one young apprentice who looked
out after both of t’Eem by fetching and
carrying and sometimes possibly cutting
up pipes and clipping and so forth.

When I was younger I spoke with the
man who was their apprentice, who was
then very elderly. He told me of the
time when Vincent and Henry Willis II
were at loggerheads and no longer on
speaking terms. They worked in the
same room; they were blood brothers,
but they no longer spoke.

The " conversation went like this:
“McCrimmon? Tell Mr. Vincent that if
he doesn’t stop making that bloody
noise, I shall . . . 7 And so forth.
MecCrimmon had to then turmn around to
Mr. Vincent and say: “Mr. Vincent, Mr.
Henry says that he would be grateful if
you would stop making the noise, as he

‘wishes to concentrate on the Dulciana

that he is doing.” Vincent would say,
“Tell Mr. Henry that he can go and stuff
the Dulciana pipes,” and so forth. So
McCrimmon was the go-between. And
the story is that he was never personally
abused, and he always tTans%ated the
abuse in polite terms to the other, as if
the person listening hadn’t heard the
original comment made.

Styles and scandal

- Their styles were different. Henry, so
T'm told, took the line which I try to
take, which is to love the pipes and to
encourage them to speak in a t%eneral
direction, with the general tone that you
would like, bearing in mind that the
pipes themselves want to do something.

Whereas Vincent’s style, so I under-
stand, was more in line with my father’s,
‘that is: the pipes are there to be bent,
regardless whether they wish to do it or
not, to the artistic dictatorial will of the
tonal director.
Now Vincent Willis was a very
nau%hty boy. When he went to Liver-
ool he was a lonely lad away from
ome, and he compromised the landla-
dy’s daughter, as it was called in those
days. These days it’s called getting her
pregnant. He was cut off without the
proverbial shilling, left the firm, went
and worked for others and then himself,
and then went to America, where his
heirs and successors are known to this
day, I believe, and proudly recount their
connection with “Father” Willis through
Grandpa Vincent. .

The firm in the hands of Henry
Willis Il

Because he was a gentle man, and
because his father was bombastic, self-
ish, and autocratic, he was left very
much to his own devices, because he
never argued. If the old man caine along
and said, “That’s Wrong, do this!” he just
said yes sir, and the old man went away;
Henry didn’t do it, and everybody was
satisfied.

‘When “Father” Willis died, he died in
debt. The most famous organ builder in
the British Empire, which then covered
one third of the earth’s surface, and he
died in debt: at today’s value something
like 3 to 4 million pounds. Henry Willis
11, determined against the wishes of the
relatives and the solicitor -to “accept
these debts, for which there was no
legal obligation in England at that time.
W%len ou died, your debts died with

ou. The relatives turned ‘round and
said: “Right-o! Quick, sell off whatever
there is, %wvy it all ‘round, give us all a
handful, and we'll go on our way rejoic-
ing.” Henry Willis IT fought his relatives
in the courts to prevent them. He
placed injunctions upon them to pre-
vent them from selling it all up, and said
that he would honor his father’s debts.

This article will be continued.
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The Schubler Chorales &

Edmund Shay

The Numbers Game

Much has been written about Bach’s use of numbers as a musical signature and
1V X as symbols of Christian beliefs. The purpose of this article is to explore his use
of numbers in the Schiibler Chorales. For some of the information in this article I
am indehted to the research of others, especially to Randolph Currie, Christoph
Wollf, and Peter Williams.? It is their work that has inspired me to find more in £e
score, visually and aurally, and to write about it.

The six ehorale preludes that com-
prise the Schiibler Chorales were print-
ed by Bach’s former student, Johann
Georg Schiibler. Five of the six are tran-
scriptions of vacal movements from
Bach’s cantatas, written between 1724
and 1731, The origin of the second
chorale prelude is unknown, leaving the
possibility that it is the only original
organ piece in the set. The texts trace
the progression of the true Christian: #1
is a call to repentance, #2 and #3 a
search for 1'esem tion, salvation is
addressed in #4, the faithful pray for
strength in facing death in #5, and the
sixth chorale looks beyond death to the
Resurrection. )

As no date appears in the collection,
there is uncertaingf about the year of
publication. On the title page Bach
states that he has sons in Berlin and
Halle. Friedemann Bach did not go to
Halle before 1746; therefore the collec-
tion cannot have appeared before that
date. There is some evidence to suggest
a later publication date of 1750, when

Bach was 65 years old. Bach usually set-

Dr. Edmund Shay is Professor of Organ
at Columbig College in Columbia, South
Carolina. For many years he directed
BACH WEEK, the summer workshop for
organists. Four volumes of his Hymn Har-
monizations are published by MomingStar
Music Publishers.
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tled his debts promptly, and on July 12,
1747 he paid Schﬁk?ler 2 Thaler and 12
Groschen, presumably for the Musical
Offering, which is dated July 7, 1747. At
the time of his death in 1750, Bach
owed Schiibler 2 Thaler and 16
Groschen, most likely for the Schiibler
Chorales. According to Wolff, the addi-
tions and corrections Bach made in his
personal copy of Schiibler’s edition
show a style of writing characteristic of
his last years of life. Additional evidence
suggesting a publication date of 1750 is
the number of words on the title page,
65 in all. Was Bach referring to his age,
as he had done on the title page of
Clavieriibung 111, which was pl?blished
when he was 53 on January 10, 1739,

- and contains 53 words?

Although the succession of keys in
the set might appear haphazard—F.flat
major, E minor, C minor, D minor, B-
flat major and G major—Currie has

. revealed the compelling logic of the key

scheme. The three major keys spell an
E-flat major chord. Bach used the key of
E-flat major, with its three flats, as a
symbol of the Trinity in the great Pre-
lude and Fugue of Clavieriibung 111

The total number of notated mea-
sures of the six chorale preludes is 256
(27). At the exact midpoint, measure
128, in measure 7 of Meine Seele erhebt
den Herren, the BACH motive appears
(B-flat, A, C, B-natural), reaching across
to measure 8, the second half of the
whole (Example 1).

Is it possible that the Trinity number
27 (3 x 3 x 3) influenced Bach in his
selection for the first chorale prelude?
Wachet auf ruft uns die Stimme is a
transeription from his cantata of the
same name, written for the 27th Sunday
after Trinity. It is also interesting that
the Bach numbers 14 (the sum of the
letters BACH, or 2+1+3+8) and 41 (the
sum of the letters [SBACH, where i and
j are counted as the same letter, as in
Bach’s time) play a role in the overall
plan of the egition. There are 14 lines
on the title page, 14 words in the com-
plete title (gs there are both for the
Goldberg Variations and the Canonic
Variations), 14 numbered pages in
Schiibler's edition, 41 lines of score

printed on three staves instead of the -

customary two, and 41 words in the
seven chorale titles. (There are seven
hecause the second chorale prelude has
two titles.)

Trinity symbols and Bach numbers
are profuse in Wachet auf, ruft uns
die Stimme. This tenor aria from Can-
tata 140, was written for the close of the
church year, the 27th'Sunday after Trin-
ity (27=3 x 3x 3). There are the 3 flats of
the key signature, 3 independent (non-
imitative) voices, 3 staves per score, 3
lines of score on each page, 3 pages in
Schitbler’s edition, and the musical
announcement of 3 low E-flats by the
pedalin the first measure. The 54 notat-
ed measures (the product of 2 x 27) is
also the same number of measures for
the sixth chorale prelude. Is it possibly a
reference to the twenty—s,event Sun ay
of Trinity?

Bacl’s signature stands out immedi-
ately in.the opening four measures
(Example 2}. The first seven bass notes
are set off by a rest, followed by their
repetition and another rest, making a
total of 14 bass notes (B+A+C+H) sep-
arated by rests. These are the only rests
for the pedal for the duration of the
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iece except for those occurring
Eecause of the repeat sign. If the notes
in the right hand are also counted, a
total of 34 will be found. This means
that the total number of notes in the
first four measures set off by rests
equals 48, which is the product of B x A
x C x H. Did Bach repeat the first two
measures for musical reasons, or did he
simpply want to make the numbers add
up’r

A sectional ritornello in the right
hand  dominates the work. It is con-
structed of four different patterns, each
set off by a rest. The order of the pat-

© terns changes throughout the piece,

with the original order appearing only 3
times in the score. However, when the
repeat is taken one hears the pattern
four times in the original order. This
allows the first pattern to be heard 10
times, a possible reference to the para-
ble of the 10 virgins (Matthew 25:1)
which is the textua%l basis for this piece.
[ ]

Duality is symbolized by the two titles
for the second chorale prelude: Wo soll
ich flichen hin (Whither should I flee),
and Auf meinen lieben Gott (To my
dear God). Both texts are based on
psalm 62, with the second answering the
question of the first.

Christ, being the second Trinity fig-
ure, is symbolized by the number 2. %t
makes sense, therefore, that the second
chorale prelude should be addressed to
Christ using 2 texts, as it is in the Orgel-
biichlein. Another number which is a
symbol for Christ is 33, referring to his
age at the time of the crucifixion. These
two numbers play a significant role in
the contrapuntal events of the work, as
well as to its overall length.

A single short motive and its inversion

rovide all of the musical material
Example 3}, Each hand, with one of the
two imitating voices, moves hurriedly
along as the chorale melody is played
calmly by the pedal in the tenor register.
The total number of measures is 33, the

symbol for Christ’s age. To strengthen

e symbol, Bach divided this number
in half, and in so doing the structure of
the work, into 2 equalc halves of sixteen
and a half measures each. On the third
beat of measure 17, Bach marked the
beginning of the second half with the
first and only simultaneous appearance
of the motive with its inversion (Exam-
ple 4).

The original motive appears 17 times
in each half, and the inverted form 14
times (BACH?). The total number of
motive statements in the work is 62, a
reference to the psalm upon which both
texts are based. Perhaps coincidentally,
the fourteenth note of the choraﬁa
melody (the start of the third phrase)
enters in measure 14, and each half of
the chorale prelude contains 66 beats,
the product of 2 and 33 (2 x 33).

Wer nur den lieben Gott lisst wal-
ten was adapted from Cantata 93, which
Bach wrote for the 5th Sunday after
Trinity. In the cantata version the
chorale is played by violins and violas in
unison, while the soprano and alto sing
a duet to the words of the fourth verse:
“He knows the right time for joy.” The
text of “Wer nur den lieben Gott” is
another versification of psalm 62.

The work is divided into two parts,
each with its own fugally-treated sub-
ject. The subject of the first section is
derived from the first phrase of the
chorale (Example 5, soprano). The can-
tus is given to the pedal%n the tenor reg-
ister. The left hand accompanies the
soprano and alto (right hand) in a basso
continuo style but is also allowed three
entries of the subject: in measure 8,
measure 14 (BACH?), and again in
measure 29 (JSB?). The subject appears
7 times in the first half, 14 times with
repeat (BACH?), and once more as
coda to the second half.

The subject of the second section
appears 5 times in a possible reference
to the fifth Sunday after Trinity. In mea-
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Example 6

(Facsimile edition with old clefs)

Example 7

3 __» B

Table
1 I
Beginning and first phrase | Interlude for alto and fenor | Second cantus phrase and

of the cantus. VOIcEs. coda.
Measures 1 - 14 Measures 15- 21 Measures 22 - 33
Number of measures: MNumber of measures: Number of measures:

14 (BACH) 7 (Holy) 14 (BACH)

Keys:d-F Keys:F-a Keys:a-d

sure five there may be a disguised ver-
sion of the BACH motive betiween bass,
soprano and alto voices (Example 6).
The cantata version has B-natural
instedd of B-flat. Is the modal B-flat a
mistake, or a chiange of mind to outline
BACH?

The double bar in the last measure

- appears at the bottom of page 7, the

mid-point of the numbered pages.
Instead of a single double bar, Bach
used 7 double bar lines to create 14 ver-
tical lines (B + A + C + H) (Example 7).
In the fifth measure from the end,
fourth beat, the A-flat sixteenth note in
the soprano occurs together with the G
a half step below it in the alto. While

this works with human voices, it may not

be effective when the hands are on the
same keyboard. In Schijbler’s edition
the second eighth note in the alto shares
the fourth sixteenth note head in the
soprano, suggesting that the G in the
alto is to be performed as 4 sixteenth
note (Example 8).

Meine Seele erhebt den Herren is
an arrangement of the fifth movement
of Cantata 10, of the same name: In the
original, the psalm tone (not a German
chorale) is played by oboes and trumpet
while the ﬁto and tenor voices form a
vocal duet to the text of the eighth verse
of the German Magnificat: “He remem-
bers his mercy and helps his servant
Israel.”

The work begins with the only unac-

SEPTEMBER, 1999

companied bass in the cycle. It has been
suggested that the 22 notes of the
phrase refer to Christ, because the let-

ter X is the 22nd letter of the old alpha-

bet, and the first letter in Christ’s name
inn Greek. It appears two times, at the
beg‘innin% and aéain at the end, perhaps
as a symbol of Christ as the Alpha and
the Omega. .

The canius appears in the soprano
voice for the first time, entering inPbar 9
(3 x 3), its two phrases another symbol
for Christ. The alto and tenor voices
enter in measure 5 with material based
on the opening bass phrase. The num-
ber 5 is another symbol for Christ,
referring to the 3 points of the cross,
and the wounds of Christ on the eross.
As memntioned earlier, the BACH motive
appears in measure 7 (Example 1), the
midpoint of all the measures in the
cycle. The nuinber seven is the most
holy, sacred number next to thrée, a
symbol for the Creator who rested on

e seventh day of creation. Bach added
one trill sign to his personal copy of the
chorales, and placed it on the fourth alto
note in measure 14.

The 35 measures of Meine Seele
erhebt den Herren can be seen as a bal-
anced arch form. (See Table.)

Ach bleib bei uns Herr Jesu Christ
is the third movement of Cantata 6,
“Bleib’ bei uns, dexnn es will Abend wer-
den.” It is inarked Allegro in the origi-
nal, but is unmarked in Schiibler’s edi-
tHon. The cantata version was written for
obligato vicloncello piccolo, basso con-
tinuo, with soprano singin% the chiorale;
it also includes a repeat

. Verse.

The first chorale phrase is introduced
by a 14-measure ritornello played by the
left hand (violoneello piccolo) and
pedal: Its opening notes are derived
From the first four notes of the chorale
(“Ah, stay with us”), which are immedi-
ately imitated by the pedal (Example 9).
Not only does tﬁe solo for the left hand
fill 14 measures, but it also spans the
range of a 14%, from B-flat® to A-flat®.

And since the prayer is addressed to

Christ, Bach may have selected the key
of B-flat major for its 2 flats, and alsg
because B is the second letter of the
alphabet.

Bach again chose the ritornello style
for the last chorale prelude. Kommst
dui nun Jesu vom Himmel herunter
(Are you coming now, Jesu, from Heav-
en down to earth?) was arranged from
Cantafa 137, where it is set to the sec-
ond verse of “Lobe den Herren” (Praise
to the Lord, the Almighty). In the origi-
nal the chorale is sung by an alto, the
soprano obligato is played by a violin,
and the bass is a basso continuo part.
For the organ arrangement, Bach

ot a second-

placed the chorale it the pedal, to be
layed on a 4’ stop; the obligato patt in
gje right hand, and the bass part in the
left hand.
An examination of the cantdts text

. suggests at least two examples of

baroque word painting: “Praise to the
Lord, who so gloriously reigns over all,
who bears you safely on eagle’s iings,
who sustains you as you yourself desire;
have you not become aware of this?”
(Empiasis mine.] A symbol that cannot
be heaid, but can be séen by someone
looking at the score; is an examiple of
“eye music.” Mana{[of Bach’s 50 called
“cross” motives fall into this category.
The main motive of thé ritomello may
be such an example, a5 it outliries the
graceful movement of “eagle’s wings”
on the page (Example 10). Fhe ritornel-
lo beginis a second staténient in measure
14 (BACH), and again at the exact
moment the singer sings the words
“eagle’s wings” (Adelers Fittigen).

The second example of word paintin;
occurs in meastres 38 through 40 at the
word “sustains”; the orig_inalb German is
“erhilt.” Here the “hilf” of “erhalt” is
sustained a full extra measure before
the chorale is permitted to continue
(Example 11).

Is it just a coincidence, or did Bach
really think it important to use numbers
and other symbols in his nusic? Did he
do it to challenge his own artistic abili-
ties to create effortlessly sounding
music that was secretly confined by
numerical constraints? Did he do it to
give pleasute to future analytically
minded generations; or did he believe
that numerical associations strength-
ened artistic perfection? The only
answer to these questions is that we can
never know the true answer to any of
them. Yet who can deny that the discov-
ery of these numbers gives us an unex-

. pected pleasure that is separate [rom

the pleasure we receive from hearing or
playing the music itsef? If we cannot
agree or believe that employing num-
bers in his music was a decisiori Bach
consciously made, then perhaps we ean
at least admit the truth of the great Ger-
man philospher/mathematician Leibniz
who wrote in 1712 that “Music is a
secret exercise in the arithmetic of the
soul, unaware of its act of counting.” W

Notes

1. Randolph N. Currie, ‘Notizbuch fiir Studen-
ten—Cyclic Unity in Bach’s Sechs Chorile: A New
Look at the “Schitblers™, Bach (Riémenschneider
Institute), 4:i (1973) 26-38, 4:1i (1973) 25-39. Peter
Williams, The Organ Music of J. S. Bach (Cam-
bridge University Press, 1980)." Christoph Woldf,

" Bach, Essays on His Life and Misic (Harvard Uni-

versity Press, 1991). .

F}inal‘ly ase

BRADFORDMUSIC.COM
CLASSICAL MUSIC SERVICE

Opens on or before .
September 1¢

Featuring an ORGAN department designed and built for today’s college,
graduate school, performing arfist and church organist.
But that's not alll Visit us.

www.bradfordmusic.com

Other departments include: Pigno Litérature, Piano. Sacred Works, Harpsichord: & Eatlier Keybodrd, Voice
Literature; Voice Sacred Works, Choral Secular-Sacred-Childrén, Strings Orchestral & Other; Woodwinds Orches-
tral & Other, Brass Orchestral & Other, Percussion, Orchestra, Study Scores, Books; Videss, CDs, and Supplies.

A classical music webstore that makes sense!

Organ
Department

A-R Editions
Augsburg Fortress
Barenreifer :
Beckenhorst
BreitkapfHartel
Broude
CFischer
CFPeters
Chiester
Concordia
ECSchirmer
EAM
Galaxy
GHenle

GIA
Glocken
GSchirmer
Hinshaw
Hlegnard
Hope
Kalmus
Leduc
tillernas
Lorenz
MelBay
Moeck
MorningStar
NMovello
Oxford
Paraclete
RSCM
. Schott
Shawnee
ThPresser
Universaltd
WBros
ZenOn

17



. Voices

Extension -

' SOLID OAK

CHOIR CHAIR

with:

FIBRE RUSH SEAT or
UPHOLSTERED SEAT

Pews+*Chairs*Pew Refinishing*Cushions

Since 1877

R.Geissler Inc.

PO. Box 432, Oid Greenwich, CT 06870

Phone: (203) 6837-5115

tine leather shoes for organists

Organmaster shoes

sle and hali sizes

Fast Delivery
WOMEN’S: 5 Colors, Sizes 4-11, $44 ppd.
MEN’S: Black, Sizes 612, $50 ppd.
Sizes 12'/>-13, $52 ppd., Sizes 14-16, $79 ppd.
. Narrow, Medium and Wide widths
CALL OR WRITE . (203) 453-1973
282 Stepstone Hill, Guilford, CT 06437

18

\

New Organs

Cover
Reuter Organ Company, Lawrence,
Kansas
St. Therese Parish, Deephaven,
Minnesota

St. Therese Parish was begun in 1946,
and has been in a }[)hase building pro-

gram ever since. The current worship

space was built in 1970. The music pro-

gram has been built in phases as well—
volunteer c¢hoirs and directors served
since its first days, with a full-time direc-
tor of music being hired in 1981. A vari-
ety of instruments is regularly used at
liturgy, and various ensembles have
been formed over the years.

The pastoral council in 1983 estab-
lished a Memorial Organ Fund. A com-
mittee was formed and did an initial
research of various organs, but it
became .inactive after a few years
because of other building maintenance
emergencies. Over the years parish-
ioners and friends have given large and
small contributions to the fund. Finally
in 1996 when there was almost
$100,000 in the organ fund, the Pastoral
Council gave the go ahead to invest in a
“starter” pipe organ that could be aug-
mented as long as all of the money was
in the fund before a contract was
signed. The instrument was to be built
in phases, as funds became available.

The council appointed a visual design
group of three to assist in deciding on a
pipe organ design and fplacement or the
church, and in July of 1996 decided on
the Reuter Organ Compan of
Lawrence, Kansas. Phase one included
the local construction of the three-
tiered wood laminated beamed plat-
form that stretches 21 feet above the
baptistry and complements the Robert
Reinhart stained glass window. The
organ at this phase comprised nine
stops: six on the Great and three in the
Pedal. Flamed copper pipes of the
Pedal Principal and Choral Bass stand
on the front of the organ platform. The
Great division sits directly behind the
facade pipes on one slider chest. The
moveable console, which matches the

ews, has Swell, Great, Positiv-Choir
and Pedal divisions with five MIDI
stops connected by a fiber optic cable to
the Matters computer system. Stephen
Barnhart of St. Louis Park, Minnesota
and J.R. Neutel of Lawrence, Kansas
did the installation and voicing of the
instrument.

Within two years $124,000 had been
raised for phase two, adding ffteen
more stops, and a $2.8 million building
expausion project was completed at the
conclusion of] hase one. The second
phase, ins’ca]ledp in April of 1999, added
the ‘enclosed Swell division with - hori-
zontal shutters on two sides, another
slider chest and three more Pedal stops.
Almost a fourth of the money has been
raised for the third and final phase,
which will complete the instrument,
adding 18 stops and six digital voices.
The plan is to add a 7-stop exposed Pos-
itiv on a slider chest that is suspended
by black metal rods below the organ
platform. The enclosed Choir division

" will be stacked above the swell box and

feature a number of solo stops and an
Erzahler Celeste. Both of these divi-
sions will play from the third manual.
The Pedalp division will be completed
with an extended Bombarde rank as
well as some digital voices used on the
manuals and pedal. The copper
Trompette ‘en Chamade, playable on
various divisions, will be Pﬁmed under
the flamed copper pipes situated
between the vertical wood beams.
Phase one was dedicated on the Feast
of the Baptism of the Lord at all four
Sunday liturgies in January of 1997. In
April of 1999 Lynn Trapp played the
dedication concert for phase two, joined
by the various parish choirs and instru-
mentalists. Paul Manz will play a hymn
festival at the parish on Sunday, Octo-
ber 10, at 4 pm. Annual hymn festivals
and organ/choral concerts are planned.

for the next three years and beyond.
The Minnetonka Choral Society and
The Music Association of Minnetonka
along with other ensembles in the metro
area continue to present regular con-
certs in the worship space. The parish
has three high school students currently
studying on the new instrument, and
the finance committee has established
an Organ Scholarship Fund to assist in
the trainin% of parish young adults as
organists t
program.
—Rob Glover, Director of Liturgical
Music at St. Therese-Deephaven
Photos by David Tacke, member of St.
Therese

Reuter would like to thank the parish
church of St. Therese-Deephaven for
the opportunity to build this instru-
ment. It was a pleasure to work with the
many parishioners involved ‘throughout
the first two phases of this project, and
we look forward to the Positiv and Choir
divisions becoming a reality. The suc-
cess of this pipe organ project is largel
due to the cooperation between churcflz
and organ builder. With a mutual vision,
long range planning, honest communi-
cation, and creative solutions, a pipe
organ project can be a joy for almost any
congregation, And, as evidenced here, a
we. —desifgned pipe organ can serve a
variety of liturgical and artistic purposes
while” quickly becoming an important
thread in the fabric of church Efe‘ As
Rob Glover says, “Once the Reuter was
installed, the congregation felt the
organ had always been there—a natural
part of the church.” Soli Deo Gloria.

—Chris Leaver
The Reuter Organ Company
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Andover Organ Company,
Methuen, Massachusetts, has built a
new organ for Northfield Mount Her-
mon School in Northfield, Massachu-
setts. When Benjamin Mague climbed
up on the organ bench for his first les-
son senior year, he could not have imag-
ined that he would one day design and
build a new organ for his alma mater.
The new organ is dedicated to his
teacher, Carlton I’Hommedieu, and to
Marion Keller Honaas, both longtime
organists at the school.

Three Estey organs had been built for
the two school chapels and the auditori-
um at Northfield by Colonel Julius J.
Estey of Brattleboro, Vermont, a charter
trustee. In 1970, the Estey at Mount
Hermon was replaced by Andaver’s
Opus 67 of two manuals and 27 raoks.

Northfield and Mount Hermon
schools merged in 1971. When Sage
Chapel’s 1938 Estey at Northfield was
declared beyond practical repair in the
early 1990s, the school again turned to
Andzf)ver. Working with Alan Laufman of
the Organ Clearing House, Donald
Olson o% Andover suggested rebuildin
an 1897 Hook & Hastings organ which
the firm was storing for a church in Bal-
timore. '

St. Patrick’s Roman Catholic Church
in Baltimore had suffered a fire in 1983
and had put its organ—not badly dam-
aged—into Andover’s care at that time.
In 1994 the church decided it could not
afford rebuilding and installation costs
and put the organ on the market. North-
field agreed to purchase the rebuilt
Hook & Hastings Opus 1785. A gener-
ous committment on the part of North-
field Mount Hermon’s Class of 1941,
then celebrating its 50th reunion, com-
bined with many Eﬁs from other alumni
%rlld friends to make the purchase possi-

e.

Benjamin Mague, by now Vice Pre-
sient of the New Organ Department at
Andover, was selected to do the
mechanical design, supervise the pro-
ject, and to oversee the installation. An
entirely new console and key action

GREAT
Double Open Diapason
Open Diapason
Doppel Flute
Concert Flute
Viol de Gamba
Qctave
Harmonic Flute
Twelfth
Fifteenth
Mixture

Cormet
Trumpet
Zimbelstern

SWELL
Bourdon

Open Diapason
Spitz Flute
Stopped Diapason
Salicional
Celeste
Principal
Flauto Traverso
Piceolo

Mixture
Cornopean
Oboe

Vox Humana
Tremolo
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PEDAL
16’ Double Open Diapason
16" Bourdon
8" Violoncello
8" Flutebass .
4" Choralbass
16" Trombone

L h

52 s

Send a copy of THE DiaPasoN to a friend: Editor,
THE DiapasoN, 380 E. Northwest Hwy., Des
Plaines, IL 600186; or fax 847/390-0408.

were built to replace those damaged by
water during the fire, and a third cou-

ling manual was added. Magne himself
Euﬂt the three keyboards. Eight levels
of combination memory were installed,
and the wind system was entirely
revamped. The original case was refin-
ished by Andover’s Edward Bradley to
match the- existing paneling in Sage
Chapel.

Artistic and Tonal Director Robert
Newton chose to retain the original
romantic tonal scheme of the Hook &
Hastings, but to enhance the choruses of
both manuals. The Great Mixture was
repitched and enlarged from three to
four ranks. A 4" Principal from Hook &

- Hastings Opus 1906 was installed in the

Swell and the Dolce Cornet was redone
as a 2 chorus mixture. The H&H Swell
4’ Gemshorn became an 8 Celeste
which works with either the Salicional or
the Spitz Flute. The Solo Cornet for the
Great is of rebuilt pipes of the H&H
Aeoline, the Estey Viola and Voix
Celeste. The Pedai/ was enlarged by
rescaling the Violon Cello with pipes
from the Estey and by addiog Ft')hree
stops: 8" Flutebass, 4 Choralbass, and
16" Trombone, all of the pipes from the
Estey.

The dedication recital was played by
Joseph T. Elliott, Jr., organist emeritus,
and Karen A. Guthrie, present organist
at the schools.

sweu SHRDE.
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. .With The Peterson RC-150"
Sixteen Stage Swell Shade Operator

Thousands of pipe organs use Peterson
electronic swell shade operators to
achieve exacting control of their
expressed divisions. As the leading
innovator of solid state control
equipment for pipe organs, we have over
twenty years -of experience with shade
control systems. We now proudly offer
our most refined shade controller ever:
the RC-150 /16! Smooth, quiet, and

pet

powerful, this system incorporates
sophisticated motion control technology
to move shades quickly yet gently to
precisely the desired position...every
time.

To find out how you can "express your-
self" like never before, contact your
organbuilder or Peterson for a free
brochure.

erson

ELECTRO-MUSICAL PRODUCTS, INC.

11601 S. Mayfield Avenue * Alsip, Illinois 60803-2476 « U.S.A.
Phone 708.388.3311  Fax 708.388.3367 « email @petersonemp.com * www.petersonemp.com
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Dobson Pipe Organ Builders,
Lake City, Iowa, has completed its Opus
66 for Eastminster = Presbyterian
Church, East Lansing, Michigan.
Although no organ was envisioned when
the buj%ding was designed, the Dobson
firm developed a plan to accommodate
both organ and choir in the limited
space available. The design of the case
reflects the hexagonal grid that under-
lies the design of the building. The rela-
tively low ceiling and deep beams not
only complicated the physical design of
the instrument, but provided an extra
acoustical challenge. The tonal objec-
tive of the builder was to make the most
musically versatile instrument possible.
Though of moderate size, the organ is
fairly large for the size of the worship

GREAT SWELL
8’ Prestant 8 Gedackt
8 Chimney Flute 8’ Salicional
4" Qctave 8 Celeste (ff)
2’ Fifteenth 4’ Open Flute
1'% Mixture IV 2" Gemshorn
8 Trumpet 2% Nazard
Sw/Gt . 1% Tierce
8 Oboe

space. The organ is voiced on a wind
pressure of 65 mm, delivered from a
weighted, single-rise reservoir. The
metal pipes, many of which were made
in Lake” City, are of 25% tin for the
flutes and 52% tin for the principals; the
facade pipes are 75% tin. The Trumpet
and Fagotto have a modified type of
English ~shallots, while the Oboe has
Bertoungche shallots. The key and stop
actions are mechanical; key compasses
are 58/32. Dr. Albert Bolitho, of Albion,
Michigan, served Eastminster as consul-
tant. Dr. Bruce Campbell, organist/
choir director of the church, played the
inaugural recital on December 17,
1996. Other dedication prograims were
played by Dr. Bolitho and Joanne
Rodland.

PEDAL
16" Bourdon
16" Fagotto
Pedal Unison Coupler
Pedal Octave Coupler
Gt/Ped .
SwiPed

Tremulant (affects entire organ)

White Blower Mfg. Co.
2540 Webster Road * Lansing, MI 48917

1/4 H.P. to 15 H.P.
1725 RPM to 3450 RPM
Static Pressure 4" to 30"

Three Phase 15 H.P.

Austin Organs, Inc., Hartford, Con- SWELL
necticut, has built a new organ, Opus 8: Violin Diapason
2771, for St. Andrew’s Roman Catholic 8" Chimney Flute
Church in Columbus, Ohio. The instru- S, 27/1‘?16 (5181 GambT%
ment is advantageously situated in the  Pomein > (TC)
rear balcony of the new building, and is & Waldfute
played from a 3-manual stopkey con- 9’ Flute (ext)
sole. The casework was designed, built, Il Cornet (TC)
and installed by Dr. Charles A. Caran- 1% Quinte
na, a member of the parish and local . IV Plein Jeu (draws 1%’ Quinte)
craftsman. Michael B. Herzog is the 16’ Basson-Hautbois
representative for Austin Organs. S, IE‘:&?E(‘;?&H)
¢ 4’ Clairon (prep)
18 \G/;:lEQGT 8 Vox humgnap(prep)
8 Principal Tremolo
8 Harmonic Flute
8 Bourdon o P,EDAL
8" Violone (ext) 3‘, Violone (prep)
4 Octave 32' Resultant
4’ Nachthom (prep) %g, g egl Wood
2’ Super Octave e Vl'll ass
IV Fourniture ), Yiolone (Gt)
8" Trumpet 16, Spire Flute (Ch)
Tremolo 8, O.ctlave G
8 Festival Trumpet (prep) 2, ‘S]l(i)rgnlé‘ah(lt;{ Ch)
CHOIR 4" Choral Bass (ext 16" Open Wood)

32" Contra Trombone (prep)
16’ Trombone (ext Gt Trumpet)
16" Basson (Sw)

Trumpet (Gt)

4’ Hautbois (Sw)

16’ Spire Flute (ext)
8" Concert Flute
8§ Spire Flute
8" Flute Celeste
4" Principal (prep)
4" Koppelflute

@®
<

- 2" Octave
TIT Cymbel (prep)
8" Clarinet .
4’ Rohr Schalmei (prep)
Tremolo
8" Festival Trumpet (prep)

Attention organbuilders: for infor-
mation on sponsoring a color cover
in THE DIAPASON, contaci Jerome
Butera, Editor, THE DiarPAsON, 380 E.
Northwest Hwy., Suite 200, Des
Plaines, IL 60016-2282; ph 847/391-
1045; fax 847/390-0408.

A radio program for

B

the king of instruments

SEPTEMBER #9936 - Deep Six . . . the passionate and powerful Sixth Organ Symphony
by Charles-Marie Widor in versions for organ solo and with
orchestra, the latter in its American national broadcast premiere.

#9937 - Four Concertos . .. striking and original works by Stamitz,
Handel, Fatis, and Hindenith for organ with orchestra.

#9938 - Organs in Hanse Towns . . . exploring musical culture amidst the
territory of an ancient merchant's federation: in Dutch, German,
Belgian and Polish cities of the Hanseatic League.

#9939 - Pomp and Pipes! . . . Paul Reido, Frederick Fennell, and the Dallas
Wind Symphony present powerful music for organ and instruments
in concert at the Meyerson Symphony Center, Dallas, TX.

PIPEDREAMS is produced by Minnesota Public Radio and broadcast over stations of the Public
Radio International network. For more information, contact your local public radic station, call PRI
at 612-338-5000, or access www.pipedreams.mpr.org.

“www.pipeorgans.com
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Calendar

This calendar runs from the 15th of the month
of issue through the following month. The deadline
is the first of the preceding month (Jan. 1 for
Feb. issue). All events are assumed to be organ
recitals unless otherwise indicated and are grouped
within each daie north-south and east-west. *=AGO
chapter event, * *=RCCO centre event, +=new
organ dedication, ++= OHS event.

Information cannot be accepted unless it spec-
ifies artist name, date, location, and hour in wrii-
ing. Multiple listings should be in chronological
order; please do not send duplicate listings. THE
DIAPASON regrets that it cannot assume responsi-
bility for the accuracy of calendar entries.

UNITED STATES
East Of The Mississippi

16 SEPTEMBER

Third Annual Improvisation Symposium; East-
ern Michigan University, Ypsilanti, Ml (through
September 18)

Uwe Karsten Gross; Presbyterian Homes,
Evanston, IL 7:15 pm

17 SEPTEMBER
Susan Armstrong; Old Whaling Church,
Edgartown, MA noon

Thomas Murray; St Anne . Church,
Rochester, NY 8 pm
*Hector Olivera; Tennessee Theater,

Knoxville, TN 8 pm

African Children’s Choir; First United
Methodist, South Bend, IN 7 pm

David Craighead; Southern lllinois Univ, Car-
bondale, IL 8 pm

18 SEPTEMBER

Frederick Hohman; The Wanamaker Organ,
Philadelphia, PA 2:30 pm

John Wailker, workshop; Calvary Bapitist,
Clearwater, FI 10 am

19 SEPTEMBER

Emanuel Bologna; St Patrick’s Cathedral
New York, NY 4:45 pm

Lisa Lonie, carillon; St Peter's Episcopal,
Morristown, NJ 5 pm

John Walker; Calvary Baptist, Clearwater, FL
6 pm

Robert Sutherland Lord; University of Pitts-
burgh, Pittsburgh, PA 3 pm

Phil Brown; Collierville United Methodist,
Collierville, TN 5 pm

Stephen Schnurr; St Paul Catholic Church,
Valparaiso, IN 3 pm

Three Choir Festival; Independent Presbyter-
ian, Birmingham, AL 4 pm

20 SEPTEMBER
Ardyth Lohuis, with violin; Christ Church,
Alexandria, VA 8 pm

21 SEPTEMBER . - :
*Preston Smith; St Andrew’s Episcopal,
Tampa, FL 6 pm

24 SEPTEMBER

James Christie; Mem Music Hall, Methuen,
MA 8 pm

Richard Hill; Old Whaling Church, Edgar-
town, MA noon

Paul Bisaccia, -piano;.Shadyside Presbyter-
jan, Pittsburgh, PA 8 pm

Joan Lippincott; North Christian Church,
Columbus, IN 8 pm

David Higgs; St Mary’s Cathedral, Memphis,
TN 7:30 pm

Patrick Allen; Cathedral Ghurch of the
Advent, Birmingham, AL 12:30 pm

25 SEPTEMBER
John Gouwens, carillon; The Culver Acade-
my, Culver, IN 4 pm

26 SEPTEMBER )

+Mark Brombaugh; United Church on the
Green, New Haven, CT 4 pm

Thomas Paviechko; St Patrick’s Cathedral,
New York, NY 4:45 pm

Gary Carr, with trumpet; Old Dutch Church,
Sleepy Hollow, NY 3 pm

Alan Morrison, with orchestra; Ursinus Col-
lege, Collegeville, PA 4 pm

Frederick Swann; Cathedral Church of the
Nativity, Bethlehem, PA 4 pm

Mariiyn Keiser; St James Episcopal, Hender-
sonville, NC 3:30 pm

-John Walker; Market Street Presbytenan
Lima, OH 3 pm

Stewart Foster; Center for the Arts, Inter-
lochen, MI 4 pm .

++Derek Nickels; Pullman United Methodist,
Chicago, IL 4 pm

Aaron Miller; First Presbyterian, Urbana, 1L 7
pm

27 SEPTEMBER

Margaret Kemper; Presbyterian Homes,
Evanston, IL 1:30 pm

SEPTEMBER, 1999

28 SEPTEMBER
Copenhagen Royal Chapel Choir; St Thomas
Church, New York, NY 7:30 pm

30 SEPTEMBER
Stephen Hamilton; Central Presbyterian,
Bristol, VA 7:30 pm

1 OCTOBER

Joyce Painter Rice; Old Whaling Church,
Edgartown, MA noon

Jane Parker-Smith; Bryn Mawr Presbyterian,
Bryn Mawr, PA 8 pm

Stewart Foster; St Luke Lutheran, Silver
Spring, MD 7:30 pm

3 OCTOBER

Susan Armstrong; Unitarian Church, Salem,
MA 4 pm

Paul Bisaccia, piano; First Congregational,
Westfield, MA 4 pm

Jane Parker-Smith; Brick Presbyterian
Church, New York, NY 7 pm

John Davis, Jr.; Zion Lutheran, Schenec-
tady, NY 3 pm

Lee Dettra; Cadet Chapel, West Point, NY
3:30 pm

Robin Austin, carillon; St Peter's Episcopal,
Morristown, NJ 5 pm

Charles Huddleston Heaton; Longwood
Gardens, Kennett Square, PA 2:30 pm

Calvert Johnson; Bradiey Hills Presbyterian,
Bethesda, MD 3 pm

Donald Sutherland; St James Episcopal,
Richmond, VA 7:30 pm

Diane Meredith Belcher; Church of the Sav-
ior United Methodist, Canton, OH 3:30 pm

Alan Morrison; Christ Episcopal, Warren,
OH 4 pm

Craig Cramer; St Peter's Catholic, Ft Wayne,
IN 3:30 pm

Samuel Soria; Holy Name Cathedral, Chica-
go, IL 3:30 pm

Anita Werling; St John’s Anglican, Quincy, IL
4 pm

4 OCTOBER
Matthew Lewis, with soprano; Hamline Unit-
ed Methodist, St Paul, MN 4 pm

8 OCTOBER

Laurence Carson; Old Whaling Church,
Edgartown, MA noon

Jane Parker-Smith; Trinity Lutheran, Akron,
OH 8 pm

9 OCTOBER

New England Spiritual Ensemble; First
Church of Nashua, Nashua, NH 7:30 pm

Peter Conte, with brass; Elizabethtown Col-
lege, Elizabethtown, PA 8 pm

10 OCTOBER

Jason Asbury; Good Shepherd Catholic
Church, Brooklyn, NY 6 pm

Gerre Hancock; Christ Church, Greenville,
DE 5 pm

Ardyih Lohuis, with violin; West End Bapiist,
Petersburg, VA 6 pm

Jane Parker-Smith; First Congregational,
Columbus, OH 4 pm

Bruce Neswick, choral festival; St Francis in
the Fields Episcopal, Harrods Creek, KY 11 am,
4 pm

Paul Bisaccia, piano; First United Methodist,
Warsaw, IN 3 pm

Art Bergwerff; Christ Church Episcopal,
Chattanooga, TN 4 pm

Douglas Cleveland; St Paul's Episcopal,
Flint, M1 4:30 pm

David Higgs; St Luke’s United Methodist,
Indianapolis, IN 7:30 pm

AGO/Calvin Instfitute Music Symposxum
ELCA Churchwide Offices, Chicago, IL (through
October 12)

Huw Lewis; St John s Lutheran, Forest Park
IL4 pm

12 OCTOBER

Dresdner Kreuzchor; St Thomas Church,
New York, NY 7:30 pm

Art Bergwerff; Seventh-day . Adventist
Church, Collegedale, TN 8 pm

14 OCTOBER
Istvan Ruppert;
Evanston, IL 7:15 pm

Presbyterian Homes,

15 OCTOBER

Heinz Wunderlich; Mem Music Hall,
Methuen, MA 8 pm

Christopher Young; First Presbyterian, Sag-
inaw, MI 8 pm

*Douglas Beck; First United Methodlst
South Bend, IN 7:30 pm

17 OCTOBER

Marie-Louise Langlais; St Stephen’s Epis-
copal, Millburn, NJ 4 pm

Ed Nassor, carilion; St Peter's Episcopal,
Morristown, NJ 5 pm

PATRICK ALLEN

INDEPENDENT PRESBYTERIAN CHURCH
BIRMINGHAM

WILLIAM AYLESWORTH
D. M.

Evanston, IHlinois

Curator, J.W. Steere & Son Organ
The Baptist Temple, Brookiyn, NY

Keith Bigger o

Phone 718/528-9443 * Page 917/552-1395
E-mail KBIGGER@EXCITE.COM

DAVID CHALMERS
CONCERT ORGANIST

GLORLE DFI CANTORES
ORLEANS, MA

Wiuiam P. Crossie, DMA

ST. James CATHEDRAL
CHICAGO

DELBERT DISSELHORST
A. Mus. D.
University of lowa

STEVEN EGLER

Central Michigan University
First Presbyterian Church
. Mt. Pleasant, Michigan 48858
sOLO Shelly-Egler
RECITALS Flute and Organ Duo
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GRrACE CATHEDRAL
SaN FrRaANCISCO

ELLEN KURTZ

FUNK

M.Mus. ALAG.O.

Concord, California

MICHAEL Becigasse 17711
GA“_.ITA-Z 130 Vienna, Austria

Organist St. Augustine 's Church
Vienna Conservatory of Music

Pianist  Vienna University of Music
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Organist & Asseciate Director of Music
Cedar Springs Presbyterian Church
Knoxville, TN

FJohm W Bearhart I
B.A., M. Mus.
St. John the Divine (Episcopal)
2450 River Oaks Blvd,
Houston, TX 77019
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School of Musw
University of Michigan
Ann Arbor

Antone Godding

School of Music
Bishop W. Angie Smith Chapel
Oklahoma City University
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VICTOR HILL

Harry H. Huber

Organ — Harpsichord
The University of Michigan
School of Music

Muthemuﬁcs Kansas Wesleyal:)a.ll;llul'l:;rsity' Emeritus
Harpsichord and Organ University Methodist Church
Williams College SALINA, KANSAS
| ®
MICHELE JOHNS Brian Jones

TRINITY CHURCH
BOSTON

KIM R. KASLING

D.M.A.

St. John’s University
Collegeville, MN 56321

JAMES KIBBIE
The University of Michigan
Ann Arbor, MI 48109-2085

734764-1591 FAX: 734763-5097
email: jkibbie@umich.edu

GALE KRAMER
DMA
Wayne State University
Metropolitan Methodist Church
Detroit 48202

Richard Litterst

M.S.M.

First Presbyterian Church
Freeport, lllinois

David Lowry
THE EPISCOPAL CHURCH OF THE GOOD SHEPHERD

1512 BLANDING STREET, COLUMBIA, SC 29201
DEPARTMENT OF MUSIC, WINTHROP UNIVERSITY
ROCK HILL, SC 29733

BETTY LOUISE LUMBY

DSM @ FAGO
UNIVERSITY OF MONTEVALLO
MONTEVALLG, ALA. 35115

Sue Tltchell-Wallace

ASCAP.
FELLOW. AMERICAN GUILD OF ORGANISTS

345 SACDLE Laxe DRVE
ROSWELL-ATLANTA. GEORGIA 30076
(770) 594-0949

William H. Murray
~ Mus. MF.A.G.O. '
gomt C‘S’miég, O%zéaluai

LEON NELSON

FIRST PRESBYTERIAN CHURCH
ARLINGTON HEIGHTS, IL 60004

NORTH PARK UNIVERSITY
CHICAGO, IL 60625

Charles Page

O1d First Church, Court Square
Springfield, MA 01103

w

. . Ginastera's . . .

MARILYN MASON
CHAIRMAN, DEPARTMENT OF ORGAN
UNIVERSITY OF MICHIGAN
ANN ARBOR

was by all odds the most exciting . .
with awesome technique and a thrilling command of its daring writing.”’

. and Marilyn Mason played it

The American Organist, 1980

SYLVIE POIRIER
PHILIP CROZIER
ORGAN DUO

3355 Queen Mary Road, Apt 424
Montreal, H3V 1A5, P. Quebec
Canada
(514) 739-8696
Fax: (514) 739-4752:

DAVID
GOODING

St. Peter’s Episcopal Church
18001 Detroit Avenue

Lakewood, OH 44107

Aaron David M1ller

1996 AGO Nat'l i

Improvisation

Competition:
Top Prize

1998 Calgary Int’l
Competition:
Bach and
Improvisation
prizes
Available for Recitals and Workshops
Contact Penny Lorenz at 425 745-1316
or penlorenz@worldnet.att.net

e

ASCAP AWARD WINNING
COMPOSER » ARRANGER ¢ AUTHOR
ROCKY RIVER, CHIO

' donmoorel0@acl.com

22

Judith Hancock; Camp Hill Presbyterian,
Camp Hill, PA 4 pm .

Paul Manz, hymn festival, with ensemble;
Grace Lutheran, Lancaster, PA 4 pm

Robert Plimpton; Ursinus College, Col-
legeville, PA 4 pm

Boyd Jones; Lenoir-Rhyne College, Hickory,
NC 4 pm

Jane Parker-Smlth The Baptist Temple,
Charleston, WV 3 pm

Peter Conte; Royal Poinciana Chapel, Palm
Beach, FL 5 pm

Gordon Stewart; Calvary Episcopal, Pitts-
burgh, PA 7:30 pm

New England Spiritual Ensemble; Nardin
Park United Methodist, Farmington Hills, Ml
2:30 pm

New England Spiritual Ensemble; First United
Methodist, Birmingham, MI 7:30 pm

Christopher Herrick; St Norbert Abbey,
DePere, WI 1:30 pm

18 OCTOBER

New England Spmtual Ensemble; Community
Presbyterian, Flint, Ml 7:30 pm

Texas Boys Choirs; First Presbyterian, ngh-
land, IN 7 pm

19 OCTOBER

Texas Boys Choir; Cathedral of St John the

Evangelist, Cleveland, OH 7:30 pm
New England Spiritual Ensemble; Mott Com-
munity College, Flint, Ml 6 pm

20 OCTOBER )

Independent Schools Choral Festival; Nation-
al Cathedral, Washington, DC 8 pm

Texas Boys Choir; University of Filo Grande,
Rio Grande, OH 8 pm

New England Spiritual Ensemble; Hope Col-
lege, Holland, MI 8 pm

21 OCTOBER

Texas Boys Choir; West Liberty State Col-
lege, West Liberty, WV 7:30 pm

Terry Charles; The Kirk of Dunedin,
Dunedin, FL 8 pm (also October 22)

22 OCTOBER

Marie-Claire Alain; Peabody Conservatory,
Baltimore, MD 8 pm

Robert Smith, harpsichord; Eastport United
Methodist, Annapolis, MD 7:30 pm

Volodymyr Koshuba; Old Presbyterian
Meeting House, Alexandria, VA 8 pm

Texas Boys Choir; Shadyside Presbyterian,
Pittsburgh, PA 8 pm

New England Spiritual Ensemble; First Pres-
byterian, Evansville, IN 7:30 pm

Alabama School of Fine Arts Chamber Play-
ers; Cathedral Church of the Advent, Birming-
ham, AL 12:30 pm

23 OCTOBER

Terry Charles; The Kirk of Dunedin,
Dunedin, FL 2 pm

Texas Boys Choir; Kirk-in-the-Hills, Bloom-
field Hills, M[ 7:30 pm

David Schrader, masierclass; North Park
University, Chicago, IL 10 am

24 OCTOBER

The Woodland Scholars; Immanuel Congre-
gational, Hartford, CT 4 pm

David Craighead; First and Central Presby-
terian, Wilmington, DE 3 pm

Marie-Claire Alain; Peabody Conservatory,
Baltimore, MD 3 pm

.Robert Smith, harpstchord All 8S Parish,
Waccamaw, Pawleys Island, SC 7:30 pm

David Higgs; Holy Mother of the Rosary
Cathedral, Lancaster, PA 3 pm

Tom Trenney; United Methodist Church of
Painesville, Painesville, OH

New England spiritual Ensemble; Zion Ev
Lutheran, Canton, OH 3 pm

Keith Hampton; Cathedral .of the Holy
Angels, Gary, IN 3 pm

Texas Boys Choir; First United Methodist,
Champaign, IL 7 pm

25 OCTOBER
Thomas Trotter, masterclasses; Yale Uni-
versity, New Haven, CT (through October 29)
Stephen Hamilton, church music clinic;
Steinway Hall Rotunda, New York, NY
Stephen Tharp; Epworth-Euclid United
Methodist, Cleveland, OH 8 pm
Christoph  Keggenhoff;
Homes, Evanston, IL 1:30 pm

Presbyterian

26 OCTOBER’

Thomas Murray; Church of St ignatius Loy-
ola, New York, NY 8 pm

Marie-Claire Alain; Westmoreland Church
Bethesda, MD 7:30 pm

Robert Smith, harpsichord; St Paul's Episco-
pal, Augusta, GA 10, 11 am, noon

27 OCTOBER
Marie-Claire Alain, masterclass; Wesimore-
land Church, Bethesda, MD 2 pm

28 OCTOBER
-Robert Smith, harpsichord; St
Bartholomew’s Episcopal, Aflanta, GA 8 pm

29 OCTOBER

Todd Wilson (silent film); City Hall Auditori-
um, Portland, ME 7:30 pm

Gloriae Dei Cantores; New England Conser-

' vatory, Boston, MA 8 pm

Chandler Noyes (silent film); Mem Music
Hall, Methuen, MA 7 pm

Marie-Claire Alain; Church of the Holy Trini-
ty (Episcopal), New York, NY 8 pm

John Rose; St Thomas Episcopal, Newark,
DE 8 pm

Jeremy Filsell; Lenape Valley Presbyterian,
New Britain, PA 8 pm

Marilyn Keiser; Trinity Episcopal Parish, St
Augustine, FL 7:30 pm

Gillian Weir; Florida International University,
Miami, FL 8 pm

John Scott; Kirk-in-the-Hills, Bloomfield Hills,

" MI7:30 pm

Anita Werling; First Presbyterian, Macomb,

L8 pm

30 OCTOBER

Marie-Claire Alain, masterclass; Brick Pres-
byterian Church, New York, NY 10 am

Robert Smith, harpsichord; St John's Episco-
pal, Hampton, VA 7 pm

Gillian Weir, with orchestra; Florida Interna-
tional University, Miami, FL 7:30 pm

Handel, Solomon; Bethel College, St Paul,
MN 8 pm

Marianne Webb, with orchestra; Southern Illi-
nois University, Carbondale, IL 5:30 pm

31 OCTOBER

Kenneth Corneille; St Patrick's Cathedral,
New York, NY 4:45 pm

Joan Lippincott; Coigate University, Hamil-
ton, NY 3:30 pm

Jonathan Biggers; Tabernacle United
Methodist, Binghamton, NY 3 pm

True North Brass; Greene Memorial
Methodist, Roanoke, VA 4 pm

Martin Jean; St James Episcopal, Hender-
sonville, NC 4 pm

+Jeffrey Arnold; Heritage Congregational,
Madison, W

Stefan Engels; House of Hope, St Paul, MN
4 pm

Volodymyr Koshuba; Hamline United
Methodist, St Paul, MN 4 pm

UNITED STATES
West of the Mississippi

16 SEPTEMBER

Mary Preston; Meyerson Symphony Center,
Dallas, TX 8 pm (also September 17 & 18; Sep-
tember 19, 2:30 pm)

19 SEPTEMBER

James Kibbie; Centenary College, Shreve-
port, LA 7:30 pm

Laudate! Chamber Choir; St Stephen Presby-
terian, Ft Worth, TX 7:30 pm

Christoph Tietze; St Mary’s Cathedral, San
Francisco, CA 3:30 pm

Alexander Frey; Grace Cathedral, San Fran-
cisco, CA 5:30 pm

20 SEPTEMBER

James Christie; Faith Lutheran; Prairie Vil-
lage, MO 8 pm

Marilyn Keiser; First Presbyterian, Midiand,
TX 7:30 pm

*Raymond Garner; St Andrew’s Presbyter-
ian, Newport Beach, CA 8 pm

22 SEPTEMBER
Rulon Christiansen, with fluie; Ricks Col- .
lege, Rexburg, ID 7:30 pm

26 SEPTEMBER :

David Higgs; Wichita State Univ, Wichita, KS
3 pm

Jane Parker-Smith; University of Texas,
Austin, TX 4 pm

Rulon Christiansen; Centenary Methodist,
Salt Lake City, UT 4 pm

Zygmunt Strzep; St Mary’s Cathedral, San
Francisco, CA 3:30 pm

2 OCTOBER

Gershwin, Of Thee | Sing;, Orchestra Hall,
Minneapolis, MN 8 pm

David Higgs; St Mary’s College, Moraga, CA
8 pm

3 OCTOBER

James Welch; St Elizabeth Church, San
Francisco, CA 3 pm

Raymond Garner; St Mary's Cathedral, San
Francisco, CA 3:30 pm

Chamber Music in the Chapel Series; All SS
Episcopal, Beverly Hills, CA 4 pm

9 OCTOBER
John Hooker, Norman Mealy Music Memori-
al Workshop; St Mark's Episcopal, Berkeley, CA

10 OCTOBER

Christopher Brayne; St Stephen Presbyter-
ian, Ft Worth, TX 7:30 pm

Peter Keller-Buesch; St Mary's Cathedral,
San Francisco, CA 3:30 pm

Santa Barbara Boys Choir; Trinity Episcopal,
Santa Barbara, CA 3:30 pm
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14 OCTOBER
Robert Glasgow; University of North Texas,
Denton, TX 8 pm

15 OCTOBER
Texas Boys Choir; Trinity Episcopal, Tulsa,
OK 7:30 pm

16 OCTOBER
Robert Glasgow, masterclass; University of
North Texas, Denton, TX 10 am

17 OCTOBER

Texas Boys Choir; First Presbyterian, Daven-
port, 1A 4 pm

Aaron Miller; Trinity Lutheran, Lynnwood,
WA 7 pm

Cherry Rhodes & Ladd Thomas; Mount
Angel Abbey, St Benedict, OR 2 pm

Viada Volkova; St Mary’s Cathedral, San
Francisco, CA 3:30 pm

Orchestra Concert; All SS Episcopal, Beverly
Hills, CA 4 pm

23 OCTOBER-
Marianne Webb, masterclass; First. United
Methodist, Topeka, KS 9:30 am

24 OCTOBER

Marianne Webb; St John’s Lutheran, Tope-
ka, KS 4 pm

+Gillian Weir; University of Oklahoma, Nor-
man, OK 8 pm (also October 25, 8 pm)

Jeremy Filsell; St Stephen Presbyterian, Ft
Worth, TX 7:30 pm

Pergolesi, Stabat Mater, St Mary’s Cathedral,
San Francisco, CA 3:30 pm

Lynne Davis; First Congregational, Oakland,
CA 4 pm

John Weaver; First Congregational, Los
Angeles, CA 4 pm

25 OCTOBER
Texas Boys Choir; Lafayette Park United
Methodist, St. Louis, MO 7:30 pm

29 OCTOBER
Frederick Swann; Bethany Lutheran, Den-
ver, GO 7:30 pm .
Stephen Farr; St Andrew's Episcopal, Ft
Worth, TX 7:30 pm '
Lynne Davis; St Barnabas-in-the-Desert
Episcopal, Scottsdale, AZ 7:30 pm

31 OCTOBER

*Yanka Hekimova; Comneli College, Mt Ver-
non, 1A 3:30 pm

John Scott; St Michael & All Angels Episco-
pal;, Shawnee Mission, KS 4 pm

Stephen Farr; Boston Ave Methodist, Tulsa,
OK 5 pm

Frederick Swann; First Presbyterian, Boul-
der, CO 3 pm

John Walko; St Mary’s Cathiedral, San Fran-
cisco, CA 3:30 pm

INTERNATIONAL

17 SEPTEMBER

Stefan Engels; St Martin, Etiringen, Ger-
many 8 pm

Andras Viragh; Church of St Mary, Valdug-
gia, ltaly

18 SEPTEMBER ]

Traugott Mayr; St Jakobskirche, Rotheri-
burg, Germany 8 pm

Andras Viragh; Parish Church, Andorno,
Italy

Robin Jackson & Maureen McAllister; St
Paul's, Brentford, England 1:45 pm

Peter Wright; Christ Church, Epsom Com-
mon, England 7:30 pm

19 SEPTEMBER

Accademia Organistica Campana; Chiesa
Santa Maria della Speranza, Baitipaglia, ltaly
(through September 24)

Ewald Kooiman; Chiesa Santa Maria della
Speranza, Battipaglia, ltaly ]

Wijnand Van de Pol; Parish Church, Bor-
nate, laly

Douglas Cleveland; Canadian Univetsity
College, College Heights, Alberta, Canada 7 pm

21 SEPTEMBER )

Gillian Weir; de Montfort Hall, Leicester, Eng-
land 7:30 pm

Robin Jackson & Maureen McAllister;
Hurberstone Parish Church, England 7:30 pm

22 SEPTEMBER

Yuko Sakiyama; Minato Mirai Hall, Yoko-
hama, Japan 12:10 pm

Stefan Engels; Christuskirche, Mannheim,
Germany 7:30 pm

Emaritiele Cardi; Chiesa Sarita Maria della
Speranza, Battipaglia, Italy

Frederick Swarin; St Matihew's United
Church, Halifax, Nova 8Scotid, Canadd 8 pmi

23 SEPTEMBER

Edoardo Beéllotti; Chiesa Santa Maria della
Speranza; Battipaglia, ltaly

Gillian Weir; St Asaph Cathedral, St Asaph,
Wales 7:30 pm

SEPTEMBER, 1999

24 SEPTEMBER
Gillian Weir, harpsichord, with orchestra; St
Asaph Cathedral, St Asaph, Wales 7:30 pm
Mario Duella, with violin; Parish Church,
Coggiola, ltaly

25 SEPTEMBER

Roman Perucki; Parish Church, Serravalle,
ltaly

Gillian Weir; St George’s Chapel, Windsor
Castle, Windsor, England 6:30 pm

Ann Elise Smoat; King Charles Church-Tun-
bridge Wells, Kent, England 6:30 pm

26 SEPTEMBER

Stefan Engels; Castle Alden Biesen, Aiden
Biesen, Belgium 4 pm

Maria Duella, with brass; College of St Gau-
denzio, Varallo, ltaly

' David Butterworth; Albert Hall, Nottingham,
England 2:45 pm

1 OCTOBER
Mario Duella; Chiesa della Confraternita di
San Francesco, Cavaglia, ltaly

2 OCTOBER :
Jean-Christophe lLeclere, with ensemble;
Eglise Abbatiale, Mouzon, France 8:45 pm
Sergio Orabona; Chesa Parrocchiale, Portu-
Ia, ltaly
+Thomas Trotier; St John the Evangelist,
Upper Norwood, London, England 6:30 pm
Martin Baker; St Charles Church-Tunbridge
Wells, Kent, England 6:30 pm

3 OCTOBER

Michael Kleinschmidt; Minato Mirai Hali,
Yokohama, Japan 12:10 pm

Gillian Weir; Cultural Centre, Hong Korig 8
pm

5 OCTOBER
Gillian Weir; Dewan Filharmonik Petronas
Concert Hall; Kuala Lumpur, Malaysia 8:30 pm
Cristina Garcia-Banegas; Chiesa Patroc-
chiale, Trivero (Bulliana), ltaly

6 OCTOBER
Simon Lole; St Stephen’s, Bristol, England
7:30 pm

+ 7 OCTOBER

Alexander Fiseisky; St Paul's Cathedral,
London, England 6:30 pm

9 OCTOBER
David Williams; King Charles Church-Tun-
bridge Wells, Kent, Erigland 6:30 pm

13 OCTOBER
Calvert Johnson; Villefranche de Rouergue,
Toulouse, France 11 am

14 OCTOBER
Harald Vogel; Grosvenor Chapel, London,
England 7:30 pm

15 OCTOBER

Gillian Weir, with orchesira; Dewan Filhar-
monik Petronas Concert Hall; Kuala Lumpur,
Malaysia 8:30 pm (also October 16, 8:30 pm)

16,0CTOBER

lan Tracey; Liverpool Cathedral, Liverpool,
England 11:15 am

John Whiteley; King Charlés Church-Tun-
bridge Wells, Ként, England 6:30 pm

17 OCTOBER

RICHARD M. PEEK

Sac. Mus. Doc.

Covenant Presbyterian Church
1000 E. Morehead Charlotte, N. C.
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Organ Recitals

JANICE BECK, University of Arizona,
Tucson, AZ, May 2: Ciacona, BuxWV 160,
Buxtehude; Choral No. 2 in b, Franck; Prae-
ludium in c, S. 546, Bach; Flores del Desier-
10, Decker; Postlude pour loffice de complies,
Deuxiéme Fantaisie, Alain; Aria, Final (Six-
iéme Symphonie), Vierne.

MARILYN & JAMES BIERY, Cathedral
of St. Paul, St. Paul, MN, May 9: Fantasie in
-f. KV 594, Mozart; Chant de May, op. 53, no.
1, Jongen; Andantino quasi allegretto (She-
herazade), - Rimsky-Korsakov, arr. Biery;

" Veni, Creator Spiritus, Larsen; The Triumph

of the Saint, Paulus.

DAVID BURTON BROWN, Trinity
United Methodist Church, Lafayette, IN,
May 21: Dialogue, Marchand; Concerto I in
G, S. 592, Toccata and Fugue in d, S. 565,
Bach; Pigce Hérotque, Franck; Cantique, op.
3, no. 1, Elgar; Final (Symphony No. 1),
Vierne.

DOUGLAS CLEVELAND, with Marcia
Newman, soprano, Cathedral Church of St.
Luke & St. Paul, Charleston, SC, June 1:
Toccata in F, S. 540, Bach; Ave Maria, Alain;
Songs of Consolation, Conte; Windows of
Comfort, Locklair; Prélude, Adagio et Choral
varié sur le theme du Veni Creator, op. 4,

Duruflé.

RODNEY CLEVELAND, St. Michael's
Episcopal Church, Charleston, SG, May 31:
Toccata, Adagio and Fugue in C, S. 564,
Bach; Annum per Annum, Pirt; Three Grace
Notes, Albrecht; Scherzo (24 Piéces), Final
(Symphony No. 1), Vierne.

ROBERT DELCAMP, St. Paul’s Episco-
al Church, Akron, OH, April 25: Allegro
{)Symphony No. 6), Andante sostenuto
(Gothic Symphony), Widor; Rondo for the
Flute Stop, Rinck; Fantasia in f, K. 608,
Mozart; Four Versets on “Ave Maris stella,”
op. 18, “Mater dolorosa” (Offrande & la
Vierge, op. 40), “Carillon,” “Canon,”
“Légende,” “Final” (Seven Pieces, op. 27),
Dupré.

PETER DUBOIS, Highland Park Presby-
terian Church, Dallas, '[%( May 16: Prelude
and Fugue in D, S. 532, An Wasseg‘liissen
Babylon, S. 653, Herr Jesu Christ, dich zu
uns wend, S. 655, Bach; Psalm Prelude, op.
32, no. 2, Howells; Prelude and Fugue in E-
flat, op. 99, no. 3, Saint-Saéns; Crown Impe-
rial, Walton, arr. Murrill; Scherzo, op. 2,
Duruflé; Grand Piéce Symphonique, op. 17,
Franck.

MARIO DUELLA, Elliott Chapel, Pres-
byterian Homes, Evanston, IL, March 22:
Toccata in A, Scarlatti; Sonata I in E-flat,
Valeri; Sonata in Si bemolle maggiore, Luc-
chesi; Sonata No. 7 in F, Spergher; Melodia,
gapocc‘i; Sinfonia in d, op. 57, no. 1, Galim-

erti.
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BEVERLY EVERETT, Christ United
Methodist Church, Rochester, MN, June 1:
Allegro (Concerto in a), Bach; “My home in
glory,” “Tambourines™ (Aspects of Glory),
Larsen; Andante Sostenuto (Symphonie
Gothigue), Widor; Choral No. 3in a, Franck.

KURT-LUDWIG FORG, St. James Unit-
ed Church, Montréal, Québec, Canada, June
1: Festival March, op. 29, no. 1, Foote; Mar-
%inalien zu den Vater Unser-Bitten, Schilling;

infonia Choral and Variation from Cantata
No. 4 (Christ lag in Todesbanden), Bach, arr.
Biggs; Preludio in la minore sopran un corale
de Bach, Respighi; Phantasie on the chorale
“Wie schon leucht uns der Morgenstern,” op.
40, no. 1, Reger. . .

RAYMOND GARNER, Cathedral of the
Immaculate Conception, Denver, CO, April
11: Six Sonatas, op. 65, Mendelssohn.

MARY GIFFORD, Our Lady of the
Angels Chapel, Wheaton, IL, May 16: Pro-
cessional, Hytrek; Vesper H¥mn, Verset,

untary in D,
Hook; Old Easter Melody with Variations,
West; Concerto in a, Bach; Partita: Whateo-
er God ordains is right, Pachelbel; Offertoire
(Ia Madone); Chaminade; Carillon de West-
minster, Vierne.

ROBERT GLASGOW, St. Norbert
Abbey, De Pere, W1, May 9: Marche funébre
et Chant séraphique, Guj_}l;nant; Choral No. 1
in E, Franck; Arigso, Pageant of Autumn,
Sowerby; Sketch in ¢, op. 58, no. 1, Sketch in
D-flaz, op. 58, no. 4, Schumann; Choral, Alle-
gro ma non troppo, Finale (Symphonie VII),
Widor.

GERRE HANCOCK, First Presbyterian
Church, Bethlehem, PA, May and 15: Pre-
lude and Fugue in E-flat, S. 552, Nun komm,
der Heiden %Jeil:md, S. 659, 660, 661, Pas-
sacaglia in ¢, S. 582, Piéce d’'Orgue, S. 572,
Bach; Improvisation: A Sonata on the name
BACH, Hancock. :

DAVID HATT & RAYMOND GARNER,
Cathedral of ‘the Tmmaculate Conception,
Denver, CO, May 4: Variations and Fugue
on “Heil dir im Siegerkranz,” c. 1901, Basso
ostinato, op. 92, Introduction and Pas-
sacaglia in d, c. 1900, Variations and Fugue

- on an Original Theme, op. 73, Reger.

DAVID HIGGS, University of St
Thomas, St. Paul, MN, March 15: Fantasy
and Fugue in g, S. 542, Bach; Mein junges
Leben hat ein End, Sweelinck; ™ Piéce
Héroique, Franck; Soliloquy, Conte; Free
Fantasia on “O Zion, haste” and “How firm a
foundation,” Bolcom; Sonata 1 ‘in f,
Mendelssohn; Sweet Sixteenths, Albright;
Prelude and Fugue on BACH, Liszt.

ANDREW PAUL HOLMAN, Mabel
Tainter Memorial Theater, Menomonie, W1,
May 16: Toccata on “Now thank we dll our
God,” Hovland; Adagio, Sandvold; Sonata
No. 1, Van Eijken: Six Variations on Slane,
Pinkham; Prelude on an Old Irish Folktune,
Beach; Sonata, Bellini; Prelude and Fugue in
¢, Mendelssohn; Prélude, Berceuse, Diver-
tissement, Vierne; Canzonetta, Foote; Alle-
gro_con fuoco (Three Tone-Pieces), Gade;
Umbra beata, Raitio; Sortie in E-flat, Lefébu-
re-Wiély. :

CALVERT JOHNSON, Sixth Avenue
Baptist Church, Birmingham, AL, April 18:
Obangifi, Yoruba Lament, Joshua fit de Bat-
tle ob Jericho, Sowande; Impromptu in a, op.
73/3, Coleridge-Taylor; Sweet Sixteenths,
Albright; Elegy, Still; Toccata on “Veni

- Emmanuel,” Hailstork; Spiritual Set, Da

Costa; Three Spirituals for Palm Sunday,
Greenlee; Suite No. 1, Price.

MARK KING, St. John's Episcopal
Church, Hagerstown, MD, February 7: Fan-
fare, Arnatt; Kyrie, Gott Vater in Ewigkeit, S.
669, Toccata and Fugue in d, S. 538, Bach;
Six Pieces, op. 50, Jenkins; Toccata Decima,
Frescobaldi; Variations on “Wondrous
Love,” op. 34, Barber; Allegro (Symphonie
No. 6), Widor. )

NANCY LANCASTER, Lake of the Isles
Lutheran Church, Minneapolis, MN, Ma
16: Prelude in c, S. 546, Bach; Herzlich Ziez
hab ich dich, o Herr, Kxebs; Schmiicke dich,
o liebe Seele, Homilius; Praeambulum in E,
Liibeck; “Antienne” (Mariales), Hakim;
Sonata V in D, Wq 70, 5, CPE Bach;
Schmiicke dich, o liebe Seele, O Gott, du
frommer Gott, Herzlich tut mich erfreuen,
Brahms; Fantasie and Fugue in g, S. 542,
Bach.

OLIVIER LATRY, University of Kansas,
Lawrence, KS, April 14, St. James Episcopal
Church, Richmond, VA, April 18: Victimae
paschali laudes, Tournemire; Tierce en taille
(Messe pour les Couvents), Couperin; Varia-

tions on “O filii et filice,” Dandrieu; Jesus
Christus, unser Heiland, S. 626, Christ ist
erstanden, S. 627, Erstanden ist der Heil'ge
Christ, S. 628, Prelude and Fugue in.D, S.
532, Bach; Joie et clarté des Corps Glorieux,
Messiaen; Cing wversets sur “Victimae
paschali laudes,” Eschaich; Improvisation.

ALAN MORRISON, The United
Methodist Church, Red Bank, NJ, May 16:
Praeludium in g, BuxWV 149, Buxtehuge; 0]
Lamm Gottes unschuldig, S. 656, Nun komm,
der Heiden Heiland, S. 659, Allein Gott in
der Hoh sei Ehr, S. 664, Prelude and Fugue
in e, S. 548, Bach; Salamanca, Bovet; “The

eace may be exchanged” (Rubrics), Lock-
air; Chorale Triptych (Wachet auf, ruft uns
die Stimme, Liebster Jesu, wir sind hier,
Christ ist erstanden), Tintinnabulation,
Krape. '

DEREK NICKELS, Cathedral of St.
Philip, Atlanta, GA, May 16: Piéce d'Orgue,
Bach; Récit de Tierce en Taille, de Grigny;
L’Ascension, Messiaen; Finale: (Nedelni
Hudba), Eben.

JOHN OBETZ, Independence Boulevard
Christian Church, Kansas City, MO, May 16:
Piéce d’Orgue, Bach; Mein Jesu, der du mich,
Herzlich tut mich erfreuen, Brahms; Chorale -
No. 3 in a, Franck; Finlandia, op. 26, no. 7,
Sibelius, arr. Fricker; Liebestraum, Nocturne
No. 3, Liszt, arr. Diggle; Prelude and Fugue
on BACH, Liszt.

NICHOLAS ]. PAGE, Thetford United
Reformed Church, Thetford, Norfolk, Eng-
land, May 1: Coronation March (from Le
Prophéte], Meyerbeer; Toccata and Fugue in
d, S. 565, Bach; Chant de Mai, Jongen; Par-
tita on an Original Song (Lieve Vrouwe van
de Kempen), op. 135, Peeters; Passacaglia,
Sanders; The Grasshoppers Dance, Bucalos-
si; Steal away, Little David, play on your
harp, Utterback; Canzona, Sumsion; Gavotte
and Bouree, Statham; Choral Song and
Fugue, Wesley.

KAREL PAUKERT, with Jonathan
Fields, trumpet, Cleveland Museum of Art,
Cleveland, OH, April 4: Sonata, Viviani;
Concerto in a, Bach; Christ is erstanden,
Bach, Schilling; Three Pieces, op. 29, Foote;
Heroic Marches, Telemann; Sutte Gothigue,
op. 25, Boéllmann.

WILLIAM PETERSON, Claremont
United Church of Christ, Claremont, CA,
May 2: Cantique 10: Lyre ce n’est pas en ce
chant, Cantique 13: Sus bergers en cham-
pagne, Fantaisie et Fugue, Bokly; Prélude (2
5 parties), Hymnus: Creator alme siderum,
Fanfare, Leramens; Offertoire: Laetare puer-
pera, Strophe pour Uhymne: Sacris solemniis,
Guilmant; Fantaisie pastorale, Loret;
Prélude, Variations (Symphonie No. 8),
Widor; Dominica V post Pentecosten
(L"Orgue mystique), Tournemire. .

SIMON PRESTON, First Gongregational
Church, Los Angeles, CA, May 16: Alleluyas,
Preston; Prelude and Pugue in d, S. 539, Pre-
lude and Fugue in G, S. 541, Bach; Adagio in
F, Beethoven; Allegro, Chorale and Fugue,
Mendelssohn; Allegro vivace (Symphony No.
5), Widor; Toccata, Preston; C{"Lant de Mai,
Jongen; Allegretto (Organ Sonata), Whit-
lock: The Brothers Gershuwin, arr. Cable.

JOHN ROSE, Cathedral Basilica of the
Sacred Heart, Newark, NJ, May 2: Fanfare,
Cook; Cathédrales (Piéces de Fantaisie, op.
55), Vierne; Cortége et Litanie, Dupré; Piéce
Héroique, Franck; Adagio for Strings, Bar-
ber; Carillon-Sortie, Mulet; Sonata I in d,
Guilmant.

STEPHEN SCHNURR, . MICHAEL
FRIESEN, SUSAN FRIESEN, Mayfair
United Methodist Church, Chicago, IL, May
30: Concert Variations on “The Star Span-
gled Banner,” Buck; Arietta, op. 68, no. 4,
Parker; “God Save the King” with Variations,
Wesley; A Voluntary for a Flight of Angels,
Sonata, Air, Bourée, Handel, Ballade en
Mode Phrygien, Alain; Short Service Prelude
on “Refuge,” Clarke; Beloved be God in his
highest throne, Pepping; I have placed my
trust in God’s handg, S. 1113, Bacﬁ; Ciacona
in d, Pachelbel; Three Preludes on Old
Hymns: Toplady, Hankey, Need, Stearns;
Variations to the Sicilian Hymn, Carr.

ANN ELISE SMOOT, First Congregtion-
al Church, Los Angeles, CA, April 25: Pre-
lude and Fugue in E-flat, S. 552, Kommst du -
nun, Jesu, S. 650, Bach; Sonate II,
Mendelssohn; Partita sopra “Nun £eut
euch,” Rog%; Magnificat in G, Dandrieu;
Priére apreés la communion, Messiaen; Varia-
tions on a Noél, Dupré.

Organ Recitals are continued on
page 13.
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will be found below.

POSITIONS POSITIONS POSITIONS POSITIONS
AVAILABLE AVAILABLE AVAILABLE AVAILABLE
National Shrine of the Little Fiower, 2123  Full-time assistant organist for large down- Pipe Organ Buitder seeks an Faculty Appointment in Church Music.

Roseland Avenue, Royal Oak, M! 48073, Full-
fime assistant to the director of music. Candi-
date will train children’s and handbelil choirs,
and will accompany the semi-professional
parish choir and schola cantorum. Excellent
organ and conducting skills essential. Tradi-
tional Roman Catholic liturgies, some non-tradi-
tional music ultilized at school and specialized
liturgies. Four-manual 100-rank Kilgen pipe
organ; Schimmel and Boston grand pianos; six
octaves of Malmark handbells; in-house brass
and percussion consort. Competitive salary,
generous vacation, continuing education,
memorandum of agreement, full benefits and
pension. Send curriculum vitae, at least three
professional references, and supporting materi-
als to Scott F. Foppiano, Director of Music and
Liturgical Coordination at the above address.

If you share our love of superb pipe organs,
have substantial experience as an organ
builder (all-around shop work), or are an organ
performer (interested in voicing and/or office
management), you may consider joining our
team at The Noack Organ Co., Inc. in George-
fown, Mass. You might already know us: we are
the (purposely) small shep, which since 1980
has built many well-known organs in most parts
of America (and Japan and Iceland, as well).
We offer permanent employment in a pleasant
environment, excellent pay and benefits, and
an opportunity to apply your abilities fully.
Please contact Fritz Noack by phone after Sep-
tember 30 at 978/352-6266 or e-mail: noackor-
gan@aol.com

Organ Designer—CADD required. Exceilent
position with financially sound, established pipe
organ building firm. Competmve salary/benefit
package. Friendly atmosphere. REPLY BOX
AU-1, THE DIAPASON.

town Episcopal cathedral. Duties include choral
accompaniment, library work, substitute con-
ducting at some rehearsals, tutoring individual
singers, helping operate the concert series,
playing some services, and helping where
needed in this large program. The candidate
should be detail-oriented and reliable, and
should be able to maintain a positive communi-
cation level with people. (S)he should be eager
to learn, a team player, an excellent organist,
and have some basic choral experience. Com-
position experience, knowledge of desktop
publishing, recording procedures, handbells,
or non-traditional repertoire an asset. Send one-
page resume, supporting materials, and two
letters of reference to Donald Pearson, St
John's Cathedral, 1313 Clarkson St., Denver,
CO 80218. No phone calls, please.

Director of Liturgy/Music—1600 family parish
seeks degreed professional with strong organ,
piano, and vocal skiils. A good understanding
of liturgy is necessary for this full-time positiort.
Responsibilities include working with existing
music personnel, leading assembly in song,
developing youth and children’s choir, training
cantors and coordinating liturgies. Work with
pastor and RCIA director on liturgical prepara-
tion. Salary and benefits commensurate with
experience and archdiocesan guidelines. Send
resume to: Rev. Thomas Cabala, St. Jude the
Apostle Church, 880 E. 154th Street, South Hol-
land, IL 60473 or FAX to 708/339-3336.

Are you looking for the opportunity to sup-
plement your income? Would you like to prac-
tice the art of planning and selling fine pipe
organs and custom digitally augmented
organs? Please send your resume to Wicks
Organ Company, 1100 Fifth Street, Highland, IL
82249, Attention: Scott Wick.

experienced/qualified, highly motivated Ser-
vice Technician. Applicant shouid possess a
general knowledge of pipe organ design and
construction from various builders and periods.
An aptitude to identify and solve problems in
electronic, pneumatic and mechanical systems
is required. Experience in tuning and voicing
desirable, otherwise, some keyboard experi-
ence would be helpful. The ability to work with
other employees in a team or group situation is
necessary. Limited overnight travel. Hourly
wage commensurate with experience. Please
send inguiries with resume and references to:
Berghaus Organ Company, Inc., 537 S. 25th
Ave., Bellwood, IL 60104. FAX 708/544-4058.
e-mail: bocorgans@aol.com

Service Technician/Voicer. [ncreased
demand for quality service and tuning compels
us to enlarge our staff for additional qualified
service technicians. Strong organizational
skills, congenial personality and a desire for
the best professional care of pipe organs are
required. Experience and appreciation for both
electric and mechanical action, voicing skills a
plus. Please mail your resume to: Patrick Mur-
phy & Assoc., Inc., 300 Oid Reading Pike, Ste.
#1D, Stowe, PA 19464 or e-mail at PMur-
phy129@aol.com

C.B. Fisk Organbuilders, 18 Kondelin Rd.,
Gloucester, MA 01930; cbfisk@cove.com. We
are expanding and seeking apprentices and
experienced organ builders. Organists and
musicians with keyboard skills and an interest
in instrument making are also encouraged to
apply. Our training program includes excellent
benefits and working conditions, and a great
opportunity for job security. Please send a
resume to Greg Bover at the above address.

San Francisco Theological Seminary seeks a
full-time faculty person in the field of music.
Primary teaching responsibilities will be in
the M.Div. curriculum with additional possi-
bilities in the D. Min. program and in the GTU
including the Ph.D. program. He or she will
also have opportunity to teach beyond the
classroom in facilitating or directing musical
groups which perform on campus and in the
churches, and in other forms of continuing
education. The successful candidate will
understand well, be able to articulate, and
demonstrate the increasing diversity of musi-
cal expression in churches today. We are
seeking a church musician and conductor
with strong keyboard skKills. She or he should
demonstrate training and experience in a
variety of musical genres, both traditional
and modern. The professor of music will work
closely with the Chaplain of the Seminary in
coordinating daily worship. He or she will
also work with the Professor of Homiletics in
developing courses in worship and music.
The new professor will teach students, both
in the classroom and in Chapel, how music
and worship are central to congregational
ministry. Qualifications include an advanced
degree in music plus congregational experi-
ence. Preference will be given to a person
informed by the theological perspective and
values of the Reformed fradition. Rank and
salary commensuraie with education and
experience. A tenure-track position. SFTS is
an egual opportunity employer; women and
racial ethnic minoritles are strongly encour-
aged to apply. An introductory letter, cur-
riculum vitae and three letters of recommen-
dation should be sent by September 15,
1999 to Dean Ronald C. White, San Francis-
co Theological Seminary, 2 Kensington
Road, San Anselmo, CA 94960.

Richard S. Hedgebeth
Pipe Organ Architect and Builder

Consultation, Organs provided, V oicing and Tonal Finishing, Special Projects
27 Tronwood Drive « Vernon, Comnecticut 06066 + (860) 647-9470 « rhedgebeth@snet.net

il
/N/ﬂ BERGHAUS
ORGAN CO. INC.

708-544-4052 Fax 708+544-4058
537 South 25th Avenue * Bellwood, Illinois 60104

43‘4
il

Gl [ EvSEN
ORGAN COMPANY
P.O. BOX 542 BUFFALO, IOWA 52728 (80Q) 397-1242

e

Bunn » Minnick Company
Excellence in Prpe Organ Building and Seruce

875 Michigan Avenne
Columbus, Ohio 43215

Indianapolis, IN

J.F. NORDLIE COMPANY

PIPE ORGAN BUILDERS

504 South Charlotte Avenue  Sioux Falls, SD 57103-2612
(605) 335-3336  (800)456-0834  Fax(605) 334-8843

emailajfnordlie.com http:/fwww jinordlie.com

NICHOLS & SIMPSON, INC.
ORGANBUILDERS
P. 0. BOX 7375
LITTLE ROCK, AR 72217
501-661-0197

ROSALES

O R G AN

BUILDERS, INC.

2939 EAST ELEVENTH STREET  LOS ANGELES, CALIFORNIA 90023

TAYLOR & BOODY
ORGANBUILDERS
%

George K. Taylor  John H. Boody

Route 10 Box 58B Phone: 540-886-3583
Staunton, Virginia 24401 Fax: 540-886-3584
e-mail: taylorandboody@rica.net
kitp://home.rica.net/taylorandboody

Robert M. Turner

Organ Builder, Inc.
15732 Tetley Street, #39
Hacienda Heights, California 91745
(626) 814-1700 (626) 814-0872 FAX
e-mail RTurner279@aol.com

Regular classified advertising is single para-
graph “want ad” style. First line only of each
ad in bold face type.

Display classified advertisements are set
entirely in bold face type with the addition of
a ruled box (border) surrounding the adver-

tisement.

Regular Classified, per word $ .60
Regular Classified minimum 10.00
Display Classified, per word .80
Display Classified minimum 25.00
Additional to above charges:

Box Service (mail forwarding) 8.00

NOTE: Orders for classified advertising
must be accompanied by payment in full
for the month(s) specified. Orders will be
accepted for one, two, three, four, five, or
six months in advance.

Non-subscribers wanting single copies of
the issue in which their advertisement ap-
pears should include $2.00 per issue desired
with their payment.

The Diapason reserves the right to desig-
nate appropriate classification to advertise-
ments, and to reject the insertion of advertis-
ing deemed inappropriate to this magazine.

G _I;z (213) 262-9253 Website: www.turnerorgans.com
CLASSIFIED
ADVERTISING TH E DIAPASON « 380 NORTHWEST HIGHWAY, SUITE 200 « DES PLAINES, IL 60016
RATES

insert the advertisement shown beiow or enclosed in the Classified Advertising

section of THE DIAPASON for the following issue(s):

{ PAYMENT MUST ACCOMPANY ORDER
Category [ Regular ] Boldface

Ad Copy

Name Phone

Address Total Enclosed

City/State Zip Date Sent

SEPTEMBER, 1999
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Classified Advertising Rates
will be found on page 25.

POSITIONS
AVAILABLE

PUBLICATIONS/
RECORDINGS

PUBLICATIONS/
RECORDINGS

PIPE ORGANS
FOR SALE

Shop Worker. Experienced committed indi-
viduals interested in joining our team of
vibrant creative craftspersons willing to pro-
duce the best in windchests, consoles, and
casework. Our well-equipped workshop and
commitment to our workers and clients alike
offers room for growth and security within a
small teamwork environment. Competitive
wages, health insurance, retirement plan.
Located 45 minutes from metropolitan
Philadelphia. Please mail your resume to:
Patrick Murphy & Assoc., Inc., 300 Old Read-
ing Pike, Ste. #1D, Stowe, PA 19464 or e-mall
at PMurphy129@aol.com

MISCELLANEOUS

Visiting London? Bed and Breakfast accom-
modation available in large parish house min-
utes away from Westminster Abbey, the
Thames, St. James’s Park and the Under-
ground. Madern kitchen and laundry available.
For information write: St. Matthew's House, 20
Great Peter Street, Westminster, London, SWIP
2BU. Tel. 0171 222 3704, FAX 0171 233 0255,
e-mail PAE222@aol.com

Attention organbuilders: for information on
sponsoring a color cover in THE DiAPASON, con-
tact Jerome Butera, Editor, THE DiarPASON, 380 E.
Northwest Hwy., Suite 200, Des Plaines, IL
60016-2282; ph 847/391-1045; FAX 847/390-
0408; e-mail: Jeromebu@aol.com

PUBLICATIONS/
RECORDINGS

Request a free sample issue of The Diapason
for a student, friend, or colleague. Write to the
Editor, The Diapason, 380 E. Northwest Hwy.,
Suite 200, Des Plaines, IL 60016; or FAX
847/390-0408.

FREE for cost of shipping: “The Stopt Diapa-
son,” newsletter of the Organ Historica! Society,
Midwest Chapter—February, 1982 (Vol.3, No.1,
Whole No.13) to October, 1987 (Vol.8, No.4,
Whole No.44) inclusive, all in good condition,
g%]i\slsues total. REPLY BOX JL-1, THE DIAPA-

CD Recording, “In memorjam Mark Buxton
(1961-1996).” Recorded at Eglise Notre-Dame
de France in Leicester Square, London,
between 1987 and 1996. Works of Callghan,
Widor, Grunewald, Salome, Ropartz, and Bogll-
mann, along with Buxton's improvisations. $15
postpaid: Sandy Buxton, 10 Beachview Cres-
cent, Toronto ON M4E 2L3 Canada 416/699-
5387, FAX 416/964-2492; e-mail hannibal@idi-
rect.com

Reflections: 1947-1997, The Organ Depari-
ment, School of Music, The University of Michi-
gan, edited by Marilyn Mason & Margarete
Thomsen; dedicated to the memory of Albert
Stanley, Earl V. Moore, and Palmer Christian.
Includes an informal history-memoir of the
organ department with papers by 12 current
and former faculty and students; 11 scholarly
articles; reminiscences and testimonials by
graduates of the department; 12 appendices;
and a CD recording, “Marilyn Mason in Recital,”
recorded at the National Shrine of the Immacu-
late Conception in Washington, DC. $50 from
The University of Michigan, Prof. Marilyn
Mason, School of Music, Ann Arbor, Ml 48109~
2085; or the Organ Literature Foundation,
781/848-1388.

OHS Catalog 1999 of organ and theatre organ
CDs, Books, and Sheet Music, 56 illustrated
pages in black and red ink, free. Mailed gratis
to subscribers of THE DiAPASON in December,
1998. If yours has disappeared, please request
another. Organ Historical Society, Box 26811,
Richmond, VA 23261

The Organ Literature Foundation, world's
largest supplier of organ books and recordings,
offers Catalog “GG” listing 854 books, 4,647
classical organ LPs, Cassettes and CDs, etc.
Send $2 (Foreign $3 or 5 international reply
coupeons sea-mail; $4 or 9 coupons for air-mail).
The Organ Literature Foundation, 45 Norfolk
Rd., Braintree, MA 02184-5918. Phone:
781/848-1388. FAX 781/848-7655; emalil organl-
itthd@juno.com

HARPSICHORDS/
CLAVICHORDS

Sabathil Harpsichords & Clavichords. Superb
sound quality and reliability. Since 1949. For
brochure: Q-39, Bowen Island, B.C., VON 1GO
Canada. Toll free: 888/922-4577.

PIPE ORGANS
FOR SALE

Wicks 3-rank Fuga Deluxe pipe organ for sale
by St. Mark’s Church in Paw Paw, MI. Good
working condition. Reasonable offer sought.
Contact Mr. Don Johnson at 616/657-5869.

2-rank Wicks organ, 1988. Wired for bass, full
AGO console, self-contained, delivery available.
Excellent condition. $6,000 OBO. 562/928-4005.

Moller Artiste, 2/3, $5,000; Wicks, 2/3, $6,000;
Demonstration organ, may serve as continuo,
1/4, 44-note, $20,000. Marceau & Associates,
503/231-9566 or marceaupob/aol.com

1963 Moller double artiste: 26 stops, 6 extend-
ed ranks, chimes, excellent condition, $39,000
installed in Southeast. 615/274-6400.

1937 Reuter pipe organ. 1I/5, AGO pedal.
Beautiful conscle. Ideal home organ; now
installed in Calif. garage. Buyer to remove.
$5,000. H. Frazee, 1621 Pinehurst, Los Altos,
CA 94024, 650/968-1938.

Positiv: one-manual, 4 ranks (8',4',2',8"), cak
case. Phone 606/573-6311 or FAX 606/574-
0093.

Historic Casavant Organ—Built 1915 at
Southhaven, MI works. Updated electropneu-
matic, 1965; 18 ranks (Diapason missing). All
chests, blower, no wiring. Packed for removal.
Details upon reguest. St. John Vianney Church,
1245 Clark St., Janesville, W| 53545.

8’ Regal: 56 notes, solid oak case. Phone
606/573-6311 or FAX 606/574-0093.

A 4-rank Reuter, beautiful condition. Ph
248/471-1515, FAX 248/471-9968.

Antique [Htalian Organ. Built in Naples by
Vicidomini in 1748. One manual, 7 stops, no
pedal. For details contact Greg Harrold, 2205
Federal Ave., Los Angeles, CA 90064, Tel/Fax
310/473-0389, gregharrold@earthlink.net.

ELECTRONIC ORGANS
FOR SALE

Rodgers 950 (1997—residential use) GR, SW,
CH & SO over 3 manuals and pedal. All
Rodgers upgrades plus numerous cusiom
features including movable platform. Oak
exterior, custom walnut interior. Changing
careers. It's gotta go! fullorgan@aol.com,
www.fullorgancom. 213/625-2512.

ORGAN
SArPrLY

INDUSTRIES

A vital part of American Organ Building,
providing quality pipe organ supplies.
P.O. Box 8325 » Erie, PA 16505 » 814-835-2244

s
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Attention organbuilders: for infor-
mation on sponsoring a color cover
in THE DIAPASON, contact Jerome
Butera, Editor, THE DiAPASON, 380 E.
Northwest Hwy., Suite 200, Des
Plaines, IL 60016-2282; ph 847/391-
1045; fax 847/390-0408.

Send a copy of THE DiapasoN o a friend: Editor,
THE DiapasoN, 380 E. Northwest Hwy ., Des
Plaines, IL 600186; or fax 847/390-0408.

ANDOVER

P.O. Box 36
Methuen, MA 01844-0036
Telephone: 888-ORGAN CO
Fax: 978-685-8208
Web Site: http://www.tneorg.com/andover

ARNDT ORGAN SUPPLY CO.
1018 Lorenz Dr. PO Box 129 Ankeny, IA 50021-0129
Phone/Fax (515) 964-1274

Engraving - Blowers - Tremolos - Swell Pedals
Solid State & Computer Control Systems
" Pipe Organs and Supplies
Send $7.50 today (U.S.A.) for our catalog.
"Quality Since 1966”

ORGAN BUILDING/RESTORATION

T. R. RENCH & CO.
RACINE, WIS. 53403

1405 SIXTEENTH ST. » 414/633-9566

ewler

Preferred Pipe Organs

Lawrence, KS 66044
785/843-2622

P.O. Box 486

175 FIFTH AVENUE
SUITE 2198

TELEPHONE (212) 979-7698

SEBASTIAN MATTHAUS GLUCK ORGELBAU
PIPE ORGAN CONSERVATORS, ARCHITECTS, AND BUILDERS

NEW YORK, NEW YORK 10010

For Sale This Space

For advertising information contact:
The Diapason
380 E. Northwest Hwy.
Des Plaines, IL 60016-2282
or Fax 847/390-0408

Prestant
Pipe Organs, Inc.

P.O. Box 2128, Boerne, Texas 78006

(210) 249-9527
(210) 698-1642

ﬁ f; Iueter

ﬁzrfm:e (Jm:.

New Organ Sales + Rebuilding and Additions
Maintenance and Tuning

Box 838, Lithonia, Georgia 30058 - (770) 482-4845

2¢dmu Organ (s.

816 E. VICKERY BLVD.
FORT WORTH, TX 76104

(817) 332-2953
MEMBER . INTERNATIONAL SOCIETY

OF ORGANBUILDERS . ASSOCIATED
PIPE ORGAN BUILDERS OF AMERICA

If Tts Bells, It's van Bergen.

ﬁ Estabined 1795

www.vanbergen.com * e-mail: van@vanbergen.com

1-800-544-8820

Finown for Quality

Manufacturer of Organparts:

OTTO HEUSS KG

PO Box 1162 35419 LICH - Germany
6404-9169-

0)6404-9169- 50

Phone 0049 - 0
Fax 0049 -

P HEuss

ORGELTEILE
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ELECTRONIC ORGANS
FOR SALE

MISCELLANEOUS
FOR SALE

MISCELLANEOUS
FOR SALE

SERVICES/
SUPPLIES

SAVE $$, Great values, trades welcome. Buy,
sell, trade Church & Theatre Organs. Ham-
monds/Leslie’'s Wanted. Visit our web site for
current inventory. Most modeils in stock or spe-
cial ordered. Keyboard Exchange Int. Tel/FAX
407/671-2272. 6914 Hanging Moss Rd., Orlan-
do, FL 32807. B3World@aol.com
www.B3world.com

Rodgers Model 110, 4 external speakers, incl.

Leslie; new keyboards; mint condition. $5,000

OBO. 501/868-8705.

THEATRE ORGANS
FOR SALE

3/22 WurliTzer with large Kimball theatre con-
scle. All late model equipment. instrument will
be completely reconditioned and readied for
installation by Foley-Baker. A special organ for
a special project. Foley-Baker, Inc. 800/621-
2624,

MISCELLANEOUS
FOR SALE

Pipes by Casavant, Estey, Moller, Kimball.
Consocles by Kilgen, Keifer, Moller. Keyboards,
reservoirs and orther components. Marceau &
Associates, 503/231-9566 or
marceaupob@aol.com

Austin, 1977, Opus 2617, Positiv division, incl.
chest, res. & blower; 8' Nason Gedeck?, 4’ Kop-
pelfléte, 4 Principal, 1% Quint, 1! rk. Cymbal, 8
T.C. Cromorne. Tremolo. Three 81-note Austin
keyboards. 609/546-4873. e-
mail—wpfreuter@aocl.com

Organ pipes and parts. Send legal size SASE
to A & J Reed & Pipe Organ Service, 36 Carter
St., Newburgh, NY 12550; 914/561-1480.

KD KAPS. Mixture tuning simplified. Set of 7,
$20.00. Box 9223, Bolton, CT 06043.

Going out of business—Large inventory new
& used parts, pipes, blowers, etc. Send SASE
for list. Wellington, 355 Pleasant St., Franklin,
NH 03235. 603/934-5579.

Zimbelsterns, Chamber, Deluxe, and Grande
models. Start at $385. 12-16V, DC, AC avble. @
bells, 2 or 3 strikers. Variable speed controls
avble. Over 100 satisfied customers. Chapel
Music Co. Box 838, Lithonia, GA 30058.
800/836-2726.

Console cabinet with 2 manuals & pedals.
1920’s Moeller “Antique” style, oak, folding lid,
mostly refinished. Keys/pedals rebushed, new
keytops/pedal caps, slotted stop board. Ready
for new “insides.” $675.00. 757/627-7744, leave
message.

1972 5-manual Moller console; ivory keys,
Aeolian-Skinner drawknobs; good condition:
$8,000. Contact Ron Wormser, Curtis Institute
of Music, 1726 Locust Street, Philadelphia, PA
19103. 215/893-5264.

SERVICES/
SUPPLIES

Complete professional releathering ser-
vice to include all types of pouch boards,
primary actions, reservoirs, stop actions,
and wind chest pneumatics. Highest qual-
ity materials used and quick turn around
assured. R.G. Lent, Shenandoah Organs,
351 Chinquapin Drive, Lyndhurst, VA
22952-9404; 540/942—3056.

Atlantic City Pipe Organ Company: We are
overstocked, must liquidate for new inventory,
10%-20% off all prices. 1928 Welte/Mignon #272:
4-manual, 47 ranks, whole or parts. 1958 Tellers
4"WP-—8' Trumpet, $1,000; 4' Clarion, $800; &'
Dolce + Unda Maris, $1,000pr; MP. Moller
#3806. Reed voicer E.H. White; 16 Tuba Profun-
da/Mirabilis 10’sc @ 18, sleeved & mitered,
5%'sc @ 8 - Harmonic, 85 pipes 66 reeds, 10"
WP w/chesis; 5" WP Capped Oboe - 3%'sc/73,
$900; Clarinet, 1%7sc/73, $750; & QCottfried
domed top French Horn, 8"sc/73, mint, $2,300
0OBO; 16" Open Wood wfchests, 12" x 147,
$1,000; 4 Harm Flute 65sc/73, $375; 8 Viole
d’Gamba, 58 s¢/73, $400; 8 Dulciana, 56sc/73,
$400; Unda Maris, 56s¢/61, $300; VDO, 66sc/73,
& Vox Celeste TC 61, biock tin, $600 pr; 8’ Muted
Violin, 67sc/61, 4” WP, $500; Kinetic biower, 5" &
10" WP, $600; Hall 4" WP 8 Erzahler, 73, $850;
Reed Voicer, W.V. Elliott, 8 Harm Tuba, 5"sc/73,
$800; 8 Harm Cornopean, 4%'sc/73, $750; 8
Qboe, open bells, 3%"sc/73, $800; Vox in Box
1%"sc/61, $500; 21-note Deluxe Mayland
Chimes & action, $600; OSI - 1980, 3" WP 8’
Capped Bourdon 1-12 wood, 60 sc@TC, $900;
Misc.: 8' Gamba, $400; 8’ Oboe, $800; Spencer
blower 1450 CFM, 3.5 WP, 1.5 HP, $750; Misc.
Stopped Flutes, $100; Strmgs $200: Volume dis-
counts, shipping. e-mail:
Jbeddia@bellaﬂanﬂc net Phone 609/641-9422.

REEDS—And Other Things. The Reed Doctor
specializes in voicing vintage pipework for
improved tone and tuning stability. We repair,
revoice, and renovate single pipes, partial sets,
or complete sets of reeds. Consult on special
problems by e-mail. Packing materials sent to
site to facilitate shipping. 2-manual exchange
console. For Sale: 1948 Moller two-manual wal-
nut consale, fully rebulilt with electronic key and
combination action. Great: 12-14 stops, Swell:
14-16 stops, Pedal: 10-12 stops. Eight memory
levels in combination action. Modifications may
be made to suit any individual installation so that
the old console may be exchanged with very lit-
tle downtime. Call for more information. Herbert
L. Huestis, 1574 Gulf Rd., #1502, Point Roberts,
WA 98281. Ph 604/946-3952; FAX 604/946-
5739; e-mail 70771.1047@compuserve.com

Releathering. Burness Associates can pro-
vide all your relleathering in our modern well-
equipped shop. We specialize in Skinner,
Casavant, and Moller pouch boards and
actions. We can also provide services on the
actions of other manufacturers. Burness Asso-
ciates, P.O. Box 564, Montgomeryville, PA
18936. 215/368-1121. FAX 215/361-1850. atin.
Charlie.e-mail: Charlie@organreleathering. com
Visit us at www.organreleathering.com

Top Quality Releathering. Pouch rails, pri-
maries, reservoirs and any other pneumatic
action. Removal and installation service avail-
able. Full warranty. Skinner, Casavant and Kim-
ball speciaity. Spencer Organ Company, Inc.
Call, Fax or e-mail for quotation and information
617/965-7193 voice, 617/965-4691 fax.
Spencerorg@aol.com

Austin actions recovered. Over 30 vyears
experience. Units thoroughly tested and fully
guaranteed. Manual motors, $46.75 f.0.b. Tech-
nical assistance available. Foley-Baker, Inc.,
1212 Boston Turnpike, Bolton, CT 06043. 1-
800/621-2624. FAX 860/646-7371. foleybak-
er@snet.net

Columbia Organ Leathers sells the finest
leathers available for organ use. We also sell
pre-punched pouches and pre-assembled
pouches ready for application. Call for cata-
logue and price list. 800/423-7003.

Flue pipes in metal and wood-Mixtures
and upperwork are available from stock or
specify custom orders to meet your exact
requirements. Tuning Sleeves with
flare—-Order complete sets ready to install
or bulk quantities in each diameter. These
sleeves are guaranteed to fit and will not
tarnish or corrode. For excellent quality,
great pricing and timely delivery contact:
International Organ Supply, P.O. Box 401,
Riverside, IL 60546. 800/660-6360. FAX
708/447-0702.

Postal regulations require that mail
to THE DiaPAsSON include a suite
number to assure delivery. Please
send all correspondence to: THE
Diapason, 380 E. Northwest Hwy.,
Suite 200, Des Plaines, IL 60016-
2282.

Harris Drecision Produet,

Builders of high quality
Pipe Organ Components

7047 S. Comstock Avenue, Whittier, California 90602 U.S.A. e (562) 693-3442

David C. Harris, Member: International Society of Organ Builders, American Institute of Organ Builders, Associated Pipe Organ Builders of America

HAGERSTOWN

ORGAN COMPANY,

New ® Rebuilding » Solid-State Updating
Musical Instrument Digital Interface (MIDI) Systems

INC

P.O. Box 945 « 901 Pope Avenue « Hagerstown, Maryland 21740
(301) 797-4300

REPAIRING

TUNING
R. W. KURTZ ORGAN CO.
CONSULTANT SPECIALISTS ON PIPE ORGAN REBUILDING

P. O. Box 32, Woodstown, N.J. 08098 « 856/769-2883
Fax 856/769-0025 e-mail: kurtz@jnlk.com

ADDITIONS

A& Reed &
Pipe Organ Servire

i (i

M \
ARCHIE MARCHI & JOE CORKEDALE

(914) 561-1480

36 CARTER STREET NEWBURGH, NY 12550

JULIAN E. BULLEY

New Organs — Rebuilding
Service
SINCE 1906

4376 Harvard Bivd.— Dayton, Ohio 45406
543-276-2481

H.W. DEMARSE

518-761-0239
2Zenus Dr., Queensbury, NY 12804-193C

Attention organbuilders: for infor-
mation on sponsoring a color cover
in THE DIAPASON, contact Jerome
Butera, Editor, THE DiAPASON, 380 E.
Northwest Hwy., Suite 200, Des
Plaines, IL 60016-2282; ph 847/391-
1045; fax 847/390-0408.

& ASSOCIATES, INC.
ORGANBUILDERS

n

300 Old Reading Pike *Suite 1D »Stowe, PA 19464
6109709817 * 6109709297 fax

PMurphy129@iol.com * www.pjmorgans;com

OFFICE & SHOP
P.O. BOX 547 «168 BARR AVE.
BOWDON., GA 30108

MICHAEL PROSCIA
ORGANBUILDER, Inc.

(770) 258-3388

I X Tel: 030-6913827
g 2 Fax: 030-6920620
Your personal wishes
are in good hands

Jacques Stinkens 3701 VE ZEIST

Organ pipe makers B.V. Holland

SEPTEMBER, 1999

W. Zimmer & Sons

Dipe organ builders

P.O. Box 520
Pineville, NC 28134
(803) 547-2073

THE DIAPASON

380 NORTHWEST HIGHWAY, SUITE 200 ¢ DES PLAINES, IL 60016

Please allow four weeks for delivery of first issue on

new subscriptions

GUZOWSKI & STEPPE etz & Hitcheock, Jnc CHARLES W. McMANIS
Norman A. Greenwood ORGANBUILDERS INC ("J’B ] .“ -
) NEW INGTRUMENTS Pipe Organ Builders Since 1915 Voicer & Tonal Finisher
“Three Generations at Organ Building” REBUILDS - ADDITIONS 8466-A Tyco Road
CHARLOTTE, NORTH CAROLINA 28218 1070 N.E. 48th Court TUNNG & SERVICE Vienna, VA 22182 20 Cowles Road
no Boree wJosioneg | [ 1-800/952-PIPE Woodbury, CT 06798
_________________________________ -

m m; Patrick J. MURPHY PROSCIA ORGANS

O NEW SUBSCRIBER
00O RENEWAL
ENCLOSED IS

O $40.00—3 years

O $30.00—2 years

O $20.00—1 year
Foreign subscriptions:

O $65.00—3 years

O $45.00—2 years

0 $30.00—1 year

Lo



Karen McFarlane
Artists

12429 Cedar Road, Suite 29
Cleveland, Ohio 44106

(216) 721-9095/9096

(216) 721-9098 (FAX)
E-mail: KmcFarl23 @aol.com
www.concertorganists.com
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