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Here & There

St. Mary’s Cathedral, San Francis-
co, continues its concert series: August
1, Raymond Garner; 8/8, Jerome
Faucheur; 8/15, Ken Comeille; 8/22,
William Picher; 8/29, John Hirten. The
cathedral will sponsor a Rheinberger
Festival on September 12 (David Hatt),
19 (Christoph Tietze), and 26 (Zygmunt
Strzep). For information: 415/567-2020
x213.

Union Chapel, Oak Bluffs, Massa-
chusetts, continues its series of noon-
time concerts: August 4, Kathy Collins;
8/11, Rosalind Mohnsen; 8/18, Kimber-
ly Hess; 8/25, Alexandra Turner. For
information: 508/693-5350.

The Church of St. Andrew and St.
Paul, Montréal, Québec, is presenting a
summer organ recital series. The series
began in July and continues on Thurs-
days at 12:15 pm: August 5, Jonathan
Oldengarm; 8/12, Yves Préfontaine;
8/19, Lenore Alford: 8/26, Kunle
Owolabi. For information: 514/842-
3431.

San Jose State University will pre-
sent choral workshops August 9-13.
Offerings include Tecﬁniques of Choral
Conducting with Charlene Archibeque
and Choral Rehearsal Techniques and
Literature with Elena Sharkova Aron.
For information: 408/924-4332.

Old Whaling Church, Edgartown,
Massachusetts, presents a series of
noontime recitals: September 10, John
Clodig; 9/17, Susan Armstrong; 9/24,
Richard Hill; 10/1, Joyce Painter Rice;
10/8, Laurence Carson. For informa-
tion: 508/645-2767.

The Organ Historical Trust of
Australia presents its 22nd Annual
Conference October 1-6 in Adelaide,
Tanunda, and the Fleurieu Peninsula.
The conference theme encompasses the
teaching of organ in an increasingly sec-
ular age. Visits to a number of major
instruments will be included, and the

ast and future teaching of organists will
Ee discussed. Organ visits include those
in Alelaide at the Anglican Cathedral
(Hill Norman & Beard, 1929), the Fes-
tival Centre (Rieger, 1979), and the
Conservatorium (Casavant, 1979); five
pipe or%ans in Tanunda; and two
optional days of touring in the Fleurieu
Peninsula (16 pipe organs). For infor-
mation: OHTA Conference, GPO Box
178, Blackwood, S.A., 5051; e-mail:
<shielddm@senet.com.au>; website:
<http://www.vicnet.net.aw/~ohta/>

The University of North Texas will
sponsor a North American Tribute to

e Life and Times of Aristide Cavaillé-
Coll October 13-16. Co-directors are
Jesse Eschbach and Kurt Lueders.
Recitals will feature Louis Robilliard
and Robert Glasgow; presenters include
Agnes Armstrong, Gene Bedient,
Steven Dieck, Fenner Douglass, Daniel
Jaeckel, Georges Lartigau, William
Peterson, and others. The schedule
includes lectures, concerts, recitals,
masterclasses, and a banquet. For infor-
mation: 904/565-4094.

The Ruth and Clarence Mader
Memorial Scholarship Fund has
announced that grants for research
related to organs and organ music have
recently been awarded to Nancy Kay
Bamard of Golden, Colorado, and Bur-
ton K. Tidwell of Marion, Kansas.
Mader Fund research grants range from
$200 to $1000, and preference is given
to subjects leading to published articles
and books. For further information: Dr.
Orpha Ochse, Research Project Chair,
900 E. Harrison Ave., #B-10, Pomona,
CA 91767-2024.

His Majestie’s Clerkes, Midwest-
ern early music choral group, has been
named Ensemble-in-Residence at
Chicago Musical College of Roosevelt
University. Anne Heider is artistic
director of the choir as well as director
of choral ensembles and associate pro-
fessor of choral music at the college.
For the last 17 years His Majestie’s
Clerkes has presented both familiar and
unusual a cappella choral music to Illi-
nois audiences. The choir has been a
regular recipient of grants from the
National Endowment for the Arts, the
Ilinois Arts Council, and the Chicago
Department of Cultural Affairs. A
founding singer in the group, Heider
became artistic director in 1989. For
information: 312/461-0723.

The Montréal Centre of the Royal
Canadian College of Organists present-
ed the winners of the John Robb
Organ Competition in recital on May
12. The recital by Dany Wiseman (first
prize) and Kola Owolagi (second prize)
took place at St. Andrew’s-Dominion-
Douglas Church in Westmount, and
included music of Bach, Buxtehude,
and Reger.

The First Presbyterian Church of
Philadelphia, Pennsylvania, has award-
ed a major renovation project of its vio-
tage organ to the Reuter Organ Com-

The Choir of Trinity College, the
largest of the colleges of Cambridge
University, England, will make an
American tour under the representation
of Phillip Truckenbrod Concert Artists
in September 2000. The choir will per-
form 13 times in several states and in
Canada, including venues in Ottawa,
Ontario; Milwaukee, Wisconsin; Ft.
Worth and Lubbock, Texas; and Evans-
ville, Indiana, among others. Richard
Marlow, who has been Director of

2

The Choir of Trinity College, Cambridge

Music at Trinity since 1968, will direct
the mixed voice choir on tour. Trinity
College is a royal foundation datin
from ~ 1317, whose Master is sti
appointed by the British monarch, and
whose flag is the royal standard of King
Edward III. The choir tours regularly in
various parts of the world and has over
30 recordings available on the Conifer
label. This is the choir’s fourth Ameri-
can tour under the Truckenbrod
agerncy.
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any of Lawrence, Kansas. A mix of
gimmons (the original builder in 1872),
Hutchings (1901), Austin (1926), and
Moller (1953), the instrument is divided
into two “organs”—the main organ in
the rear balcony and the smaller split
organ of the chancel in both transepts.
Reuter will be replacing most of the
pipework in the Gallery Organ and
retaining most of the pipework from the
Chancel Organ. E.M. Skinner pipes will
be heard in the Gallery Organ as the 8’
Flugel Horn in the Choir and the 32
Bombarde (wood) in the Pedal. The
instrument will be classified as Reuter
opus 2199.

Work continues on Reuter's Opus
2196 for University Presbyterian
Church in Seattle, Washington. The
104-rank organ is scheduled for delivery
beginning the first week of September.
Some of the more distinctive stops on
this organ include an 8  Petite
Trompette in the Great, a III Dolce
Cornet and 8 Cremona in the Choir,
and a VI Cornet and full-length 32’
Contra Posaune in the Pedal. There are
complete principal and reed choruses in
each division and three 8" Principals on
the Great. The Solo division is heralded
by an 8 French Horn, 8" English Horn,
and 8’ Tuba. The organ will be featured
at the AGO national convention in 2000.

An educational program is being
offered annually to students in grades
46 by the Calgary International

Organ Festival. Beginning with pre-
sentations in 41 schools, “The Pipes
Speak” concluded with a series of seven
performances in March at Jack Singer
Concert Hall for more than 4,000 stu-
dents. Terence Fullerton performed at
the Carthy Organ; in addition, a Ham-
mond B-3, pump organ, and grinder
organ were used to illustrate concepts of
levers, force, tempo, and sound. Four
actors assisted with movement and
humorous skits.

The first component of this three-
year education series was launched in
1998, when a total of more than 8,000
students learned about composers, cul-
tures, and the social environments in
which the organ evolved. The third and
final phase of the series, “Organ and the
Arts,” will be introduced in 2000 and
will showcase the organ almfside paint-
ing, sculpture, writing, dance, and
drama.

The entire program is made possible
in part by grants irom Calgary Commu-
nity Lottery and The Calgary Founda-
tion. More information about the pro-
gram is available from Isobel Weldon
Hogue, Education Coordinator, at
800/213-9750; fax 403/543-5129; or e-
mail: <hogue@ciof.com>.

Ars Musica Chicago performed a
little-known oratorio, Vincent de Paul:
An Oratorio in Three Parts, by Vicomte
Fernand de Beaufranchet, on May 8 at
St. Vincent’s Church, Chicago. The
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The Canterbury Cathedral Choir in front of the landmark eagle statue in the Grand
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Court of the Lord & Taylor Philadelphia store

The Canterb Cathedral Choir,
under the direction of Cathedral Organ-
ist and Master of the Choristers David
Flood, completed a 15-day tour of the
U.S. and Canada in Apnl The choir
performed in St. John’s, Newfoundland,
Ottawa, Toronto, Chicago, Lancaster
(PA), Philadelphia, Hartlord, Atlanta,
Dallas, and Fort Worth. The tour gar-
nered local television coverage in most
of the American cities, and Mr. Flood
participated in a number of interviews.
The choir performed a sampler mini-
concert on April 12 in the Grand Court
of the Lord & Taylor Philadelphia store,

home to the Wanamaker Organ. Tour
organist Andrew Bryden, assistant
organist at Ripon Cathedral in Yorkshire
(UX.), accompanied the choir and
played two solo works. David Flood
conducted a workshop and open
rehearsal for regional choristers on
April 17 at the Cathedral of St. Philip in
Atlanta. There he prepared the boys of
St. Philip’s and Christ Church (Char-
lotte, NC) in music they then per-
formed under his direction the follow-
ing morning. The tour was under joint
management of Stewart Strategies
Group and MTS Travel.

work, believed to have been written
about 1875, had laid dormant in a Vin-
centian archives for more than a centu-

The score was discovered by an
archivist at the Vincentian mother
house in Paris about five years ago. The
original orchestration had never been
published and was lost. The work was
reconstructed for orchestra from the
scores for piano and voice by Enrique
Alberto Arias, president of Ars Musica
Chicago and assistant professor at
DePaul University’s School for New
Learning. For information: 312/409-
7874, .
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Towerhill Records is being revived as
Towerhill Recordings as a tribute to
its founder, the late Michael Nemo,
who had produced a number of signifi-
cant organ recordings in the 1970s and
80s, ang was known for his expertise in
recording large pipe organs in large
rooms. The new label is under the
direction of Raymond Albright, who had
worked with Nemo on a number of orig-
inal Towerhill recording projects. The
revived label is a project of Philli
Truckenbrod Concert Artists, of which
Albright is senior vice president. One of
the early releases of the new label, its
fifth, is the CD version of the “Star
Wars” film score as realized by John
Rose, transcribed for organ by Robert
Edward Smith. Rose’s main discography
on the old label was a series of albums
entitled “The French Romantics.”
Future projects for Towerhill will
include release of portions of this mate-
rial, with the addition of newly recorded
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material, in CD format. Mail orders for
“Star Wars” can be sent to Towerhill at
P.O. Box 330760, W. Hartford, CT
06133-0760 ($17 covers handling and
postage). A complete catalogue can be
seen on the web at <www.towerhill-
recordings.com:.

Appointments

S. Christopher Leaver

S. Christopher Leaver has been
appointed Director of Public Relations
for the Reuter Organ Company of
Lawrence, Kansas. His marketing duties
include advertising, assisting with sales,
communicating with company repre-
sentatives, and advancing the Reuter
image on regional, national, and inter-
national levels. Leaver comes to Reuter
after having served in different adminis-
trative roles at William Jewell College in
Liberty, Missouri. A 1994 graduate of
Jewell with a BS in keyboard perfor-
mance, he gained public relations expe-
rience in the Music Department, the
Fine Arts Program, and the Office of
Admissions. He recently earned the MA
from the University of Missouri-Kansas
City. Leaver grew up in Tulsa, Okla-
homa, and began formal organ study in
the eighth grade. Some of his early
organ teachers include Frankie McKin-
non, Thomas Matthews, and Ron Pear-
son. At Jewell he studied with Pauline
Riddle, and at UMKC he studied with
John Ditto. He has toured as organist
with the William Jewell College Choir
both in this country and in the British
Isles. Leaver also serves as a staff organ-
ist for the RLDS World Headquarters
in Independence, Missouri.

James O’Donnell has been appoint-
ed Organist and Master of the %oris—
ters at Westminster Abbey, effective
January 1, 2000. He is currently Master
of the Music at Westminster Cathedral,
a post which he has held since 1988.
O’Donnell attended the Royal College
of Music before moving, as Organ
Scholar, to Jesus College, Cambridge,
where he took a First Class Degree in
Music. He became a Fellow of the
Royal College of Organists in 1983 and
is currently a Council member. He was
appointed Assistant Master of the Music
at Westminster Cathedral in 1982 and
succeeded to the post of Master of the
Music in 1988. Under his direction, the
choir sings daily choral services, and has

=

=

=

=
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The Saint Louis AGO chapter recently honored the following persons at their annu-
al banquet. Front row: The Rev. Michael Tooley, religious leader of the year; Aquil-
la Brown Tinglin, educator of the year; Gene Symes, advocate for the arts. Second
row: Peter Tkach, artisan of the year; Bruce Vantine, choir director of the year;
Franklin E. Perkins, Blewett Award; Willard Cobb, musician of the year; Alan Nagel,
artisan of the year; and William Symes, advocate for the arts. Every year the chap-
ter honors persons in the metropolitan Saint Louis area who have advanced the
cause of sacred music.
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James O’Donnell

made numerous recordings and per-
formed in many concerts, including the
Proms and the Aldeburgh and Spital-
fields Festivals in the UK. Abroad they
have performed at festivals in Salzburg,
Berlin, and Copenhagen; their most
recent concert tour was to the United
States in 1998. The choir won the
Gramophone Record of the Year Award
and Best Choral Recording Award in
1998. Mr. O’Donnell is Professor of
Organ at the Royal Academy of Music.
He was Performer of the Year at the
Royal College of Organists in 1987. He
is also on the Council of the Cathedral
Organists” Association and various other
societies and trusts. O'Donnell joined
the roster of Karen McFarlane Artists in
1999.

Simon Preston has been re-appoint-
ed Artistic Director of the Royﬁ Bank
Calgary International Organ Festival
and Competition through 2002. Preston
was founding artistic director of the fes-
tival and competition, first presented in
1990. His career spans more than 40
years and boasts an extensive range of
concert performances and recordings.
As Chairman of the Juries for the com-
petition, he has brought several innova-
tions to the event. It is the only compe-
tition to award two gold medals of equal
stature (for both soigo and concerto per-
formance) and continues to offer the
largest prize package in international
organ competition. The 1998 Finals jury
included recording artists, producers,
and media alongside organists and ped-
agogues. In addition to his festival and
competition responsibilities, Preston is
also” Artistic Director of the Calgary
Organ Academy International Summer
Scl%ool at The Mount Royal College
Conservatory.

i
/7
i

i

w§

o

o

e

i

i
w‘;"‘u:‘m“
o i
o
e
AR
na
.

i

e

e

.‘u‘y.\\i“w\" i i

e L L e

o i
fl il

o
I
i

) U
L o
L

W

Christopher B.k‘Teel

,;‘ o

Christopher B. Teel has been
appointed Organ Scholar for the acade-
mic year 1999-2000 at Truro Cathedral,
Truro, Cormnwall, England, where he
will serve under Andrew Nethsingha,
Organist and Master of the Choristers,
and Simon Morley, Assistant Organist.
His duties include playing the Father
Willis organ for daily Evensong and
teaching music theory to the choristers
at the Polwhele House Preparatory
School. He leaves St. Ignatius, Martyr,
Catholic Church in Austin, Texas,
where he served as Organist and Choir-
master. In May Teel received the
MMus degree in organ from the Uni-

3




versity of Texas at Austin, where he
studied with Frank Speller. In 1998 he
won first prize in the William Hall Pipe
Organ Competition at the University of
Texas at San Antonio. A native of
Austin, Teel holds the BA cum laude in
economics from Williams College in
Williamstown, Massachusetts, and the
MA in journalism from New York Uni-
versity. His other organ teachers
include Gerre Hancock and Doroth
Papadakos. After his year in Cornwall,
Mr. Teel plans to return to UT-Austin
to enroll in the DMA program.

Here & There

Bernard Brauchli is featured on a
new recording, L'Organo della Chiesa
di San Cayetano, La Valenciana, Gua-
najuato, Mexico, on the MAM label
(Musica Antica de Magpano, Italy).
Recorded on an anonymous organ built
between 1785-88 and restored by
Joachim Wesslowski 1981-86, the pro-
gram includes works of Cabezén,
Bruna, Cabanilles, Nassarre, Oxinaga,
Hervds, Soler, and anonymous. Avail-
able from Edizioni Gariazzo, Via Milano
161, 113856 Vigliano (BI), Ttaly.

David Di Fiore is playing recitals
this month in Poland and the Slovak
Republic. Programs take place at St.
Egidius Church, Bardejov, Slovak
Republic (Gresak-Oran International
Organ Festival); Church of the Transfig-
uration, Drezdenko, Church of St. Lau-
rentius Deacon and Martyr, Gozdnica,
and Church of Christ the King, Ilowa,
Poland.

Tan Everhart is the winner of the
Vernon deTar Scholarship Competition,
sponsored by the Delaware AGO chap-
ter. The competition was held on May
15 at First & Central Presbyterian
Church in Wilmington, Delaware. The
prize includes $200 cash and tuition at

Join us October 3-7
in Canton, Ohio
at this year’s
convention of the
American Institute
of Organbuilders

Lecture topics include:
Skinner restorations

The organ case and
architectural design

Schwimmer design
Electronic tuners

Featured organs by:

Dobson, Berghaus, Kegg,
Hemry, Aolian-Skinner

On-site registration available
at the Canton Hilton.
For more information,
contact the registrar at
thechorus@aol.com

AIO 99 « PO Box 21901
Canton OH 44701
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lan Everhart

the Pipe Organ Encounter in Des
Moines, Towa. Judges for the competi-
tion were Darryl Koland and Matthew
Boatmon. Fourteen-year-old Everhart
is an organ student of John Walker and
has completed his freshman year at
Schenley High School. This summer he
performed at the AGO Region III con-
vention as part of the program featuring
young organists. Fle has participated in
the POE in Madison, Wisconsin in
1997, and in 1998 took part in the Organ
Week at Westminster Choir College.
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David Hatt and Raymond Garner

Raymond Garner and David Hatt
presented two recent festival concerts.
On April 18, the San Jose AGO chapter
sponsored their Widor/Vierne mini-fes-
tival at St. Andrew’s Episcopal Church,
featuring suites from Widor’s Sym-
phonies 2 and 6 and Vierne’s Sym-
phonie 2 and Piéces de Fantaisie. On
May 2, Garner and Hatt presented
“MAXimum Reger” at the Cathedral
Basilica of the Immaculate Conception
in Denver. Hatt is assistant organist at
St. Mary’s Cathedral in San Francisco,
organist of Hillerest Congregational
Church in Pleasant Hill (CA), and Dean
of the San José AGO. Garner is organist
and associate music director of the
Cathedral of the Immaculate Concep-
tion in Denver, organist of the First
Church of Christ, Scientist, Denver,
and Sub-Dean of the Denver AGO.
Both are represented by Artist Recitals
Concert Promotional Service.
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Gerre Hancock holding up a framed
Proclamation from NYC Mayor Rudoif
Giuliani

Gerre Hancock was honored by the
New York City AGO chapter on May 10
for all he has done in the organ and
church music field. The evening includ-
ed a cocktail party, roast and organ fol-
lies, for whic% 250 chapter members
and friends from aroun}gl the country
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(I to r) Marianne Decker, Patrick Allen, James Moeser, Richard Webb, Gerre Han-
cock, David Hurd, Stephen Hamilton, Judith Hancock, Rev. Andrew Mead, John

Weaver, Karen McFarlane

.
joined to celebrate Dr. Hancock’s Jead-
ership of the music ministry at St.
Thomas Church. The progressive event
began at St. Thomas é)hoir School with
a roast and cocktail part?/. Roasters
included Karen McFarlane, John
Weaver, Stephen Hamilton, the Rev.
Andrew Mead, Richard Webb, and
James Moeser. Following a rendition of
“With a little help from your friends” (2
la The Beatles) by the Men of the Choir,
everyone then walked to St. Thomas
Church. David Hurd, John Weaver, the
Men of the Choir, Judith Hancock, and
Patrick Allen then performed for the
Organ Follies, which began with Dr.
Hurd playing an improvisation on the
name Gerre Hancock.

Jean-Paul Imbert is featured on two
new recordings on the Festivo label.
L’Orgue Héroique (FECD 163) was
recorded on the Cavaillé-Coll organ at
St-Sernin, Toulouse, France. The pro-
gram includes works of Franck,
Berveiller, Brewer, Bonnet, Guilmant,
Bossi, Dupré, Bach, and Jongen. Théme
et Variations (FECD 157), recorded on
the Cavaillé-Coll organ at St-Etienne,
Caen, includes works of Lemare, Bossi,
Lefébure-Wély, Reger, Guilmant, and
Flor Peeters. $14.98 each plus $2.50
shipping, Organ Historicaﬁ) Society,
804/353-9266.

Joseph Payne is featured on a new
recording, Volume 6 in his series,
Johann Pachelbel: The Complete Organ
Works, on the Centaur label (CRC
2383). Performed on the {ohann
Andreas Zuberbier organ (1769) at St.
Petri, Steinwedel (Lower Saxony), Ger-
many, the program includes Fugues on
Magnificat primi toni, nos. 11-23, Toc-
cata and Fugue in D, Prelude and Fugue
in G, Aria in D, Fugue in e, and eight
chorale settings. For information:
<www.centaurrecords.com>.
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Cj Sambach

Cj Sambach performed the dedica-
tion recitals of two new pipe organ
installations. The first was at the
LaPorte Family Hospital Chapel,
LaPorte, Indiana, on e instrument
built by Kegg Pipe Organ Builders. The
second was at CErist Memorial Luther-
an Church, East Brunswick, New Jerse
(for which he was also the consultant),
on the instrument by Peragallo Organ
Company. He also performed for two
anniversary celebrations: the 10th year

of the Rieger organ at Summit United
Methodist Church, Columbus, Ohio;
and the 20th year of the Hradetzsky
organ at St. Paul’s Episcopal Church in
Riverside, Connecticut. Sambach per-
formed his educational program, “The
Pipe Organ INformance®” for AGO
chapters in Buffalo, New York; Boise,
Idaho; and Oklahoma City, Oklahoma;
and for the third annual event estab-
lished at St. Paul’s Episcopal Church in
Suffolk, Virginia, for all 3rd graders in
the local school district. In April he was
granted a registered trademark for the

program.

Aaron J. Travers has won the
1998-99 AGO/ECS Publishing Award
in Choral Composition. His winnin
composition, Gloria, will be performe
at the AGO national convention in Seat-
tle, Washington, in July 2000. Gloria is
scored for SATB choir, organ, and harp,
and will be published by Tone Press,
Inc., a division of ECS Publishing Cor-
Eoraﬁon. Travers is a graduate of Ober-
in College and is currently a master’s
student in composition at The Eastman
School.

D. DeWitt Wasson is the author of
Hymntune Index and Related Hymn

aterials, published by Scarecrow
Press. The 3-volume Index catalogs over
33,000 melodies sung by congregations
world-wide, and provides the source of
each tune and Iists related materials.
Included are incipits of the hymntune in
the Tonic Sol-fa system, alternate titles
for the same tune, hymnals by code and
hymn numbers where the tune may be
found, catalog reference numbers to the
index key which lists material on the
hymn tune, other references (such as
sheet music), and concertatos on the
tune. Hymn materials include composer
or arranger, publisher and pub]isPher’s
catalog number, and title; 3 volumes,
2613 pp., $325, Scarecrow Press, 4720
Boston Way, Lanham, MD 20706; ph
800/462-6420.
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James Wyly, Chicago organist and
psychotherapist, played a recital at the
Church of the Ascension on June 13 as
a benefit for Ars Musica Chicago. The

rogram included works of Bach, Marc-
Ean%, and five Spanish Baroque com-
posers. Wyly hold[s) a doctorate from the
University of Missouri and conducted
research on Spanish Baroque organs
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“PREPARE TO BE DAZZLED!”

(OnCenter Arts Quarterly, Hilton Head, South Carolina)

“A pianist who
injects fun into
performances.”

(Kent Kimes, The Augusta Chronicle,
Georgia) '

“Earnest vivacity
and sparkling
virtuosity.”

(Union-News, Springfield, Massachusetts)

“The crowd was
mesmerized and

’97

entertained!

(Steven R. Jobman, First»Presbyterian
Church, Davenport, lowa, presenter)

“We could not be
happier about the
concert!”

(Alan Chambers, First United Methodist
Church, Warsaw, Indiana, presenter)

“It went even
beyond my wildest
expectation.”

(Charles E. Page, First Church of Christ,
Springfield, Massachusetts, presenter)

“Paul Bisaccia’s
concert was
incredible!”

(Keith Shafer, St. Paul’s Episcopal Church,

Augusta, Georgia, presenter) ’

“Deeply felt
playing.”

(The Island Packet, Hilton Head, South
Carolina) .

onnects w1th hrs al dlences m a way Wthh

k a1red all over the

fk uakes presenters s‘urt thmkmg about return ;

" over. Not only does‘ ; .
Udlsplay of V1rtuos1ty accomphshed w1th

style...playing of the highest cahber :

‘ (Lakevzlle Journal Connect1cut) but h1s“
own Joy and enthus1asrn for the music is
contaglous Heisa chansmatlc performer, ;
whose hlghly accessible programs appeal

to a wide audlence—one of those rare

recitalists who can be entertalmng w1thout-f_"

-’compromlslng the musm or his artlst
standards -

Paul’s publ"

Gershwm program—sure f1re audr
pleasers all e |

and most recently‘ {
has been dubbed in Ma 1dar1n Chlnese for
broadcast in Ch1na It hasw 1ntroduced

“The audience was
absolutely
thrilled....He 1s a

phenomenal pianist

with an engaging
style.”

(The Rev. Mr. Gary L. McCann, The New

d England Congregational Church, Aurora,
{ Ilinois, presenter) '

“George Gershwin
would have joined
the audience in the
standing ovation.”

(The Hartford Courant, Connecticut)

“His fabulous

encore with plenty
of scintillating,
puckish fingerwork
on the ivories.”

(The Straits Times, Singapore)

“How wonderful!
Consummate
musicianship.”

(Michael Feinstein, celebrity cabaret
singer/recording artist)

“Versatile and
virtuosic....Enthusiasm
and remarkable
talent.”

; (Victor Janusz, Triad Ensemble Theater,
Seattle, Washington, presenter)

3 PHILLIP TRUCKENBROD]
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with the aid of a Fulbright Grant for two
years’ residence in Madrid. He taught at
Elmhurst College and Grinnell College
before pursuing a career in clinical psy-
chology. He is currently enga%ed ina
study of the organs built in the late 16th
century for the royal monastery at El

Escorial, Spain. Ars Musica Chicago,

founded in 1986, is an organization
devoted to historically informed perfor-
mance of music from the 12th tErough
the 18th centuries.

Lyrichord Discs, Inc., has released
a new recording, Organi Storici d’Italia
(The Fabled Organs of Italy), featuring
organists Sergio De Pieri, Umberto
Pineschi, and Liuwe Tamminga. The
program was recorded on six ghiston'c
organs in Feltre (Callido, 1767), Tai di
Cadore (Callido, 1813), Bologna (da
Prato, 1475; Malamini, 1595), Vignole-
Quarrata (Agati, 1825), and Mestre
(Callido, 1801), and includes music of
Moretti, Gabrieli, Lucchesi, Galuppi,
Spergher, Cavazzoni, Landini, Guami,
Pasquini, Frescobaldi, Merulo, and oth-
"~ ers. For information: 212/929-8234;
<www.lyrichord.com>.

The Voices of Aseension, Dennis
Keene, conductor, are featured on a
new recording, Prince of Music: The
Greatest Choral Music of Palestrina, on
the Delos label (DE 3210). The pro-
gram includes Missa Papae Marcelli and
and 11 motets. For information:
800/364-0645. :

Merion Music and Theodore
Presser Company (sole representa-
tive) have issued a new octavo collection
from Steven Stucky. Cradle Songs is a
collection of three lillabies commis-
sioned by Chanticleer, the Dale Wai-
land Singers, the Phoenix Bach Choir,
and La Vie: Rouxinol do Pico Preto, a
Brazilian Iallaby for double SATB cho-
rus and piano in Portuguese; Lulajze,
Jezuniu, 'a Christmas carol for SATB
chorus and piano with Polish text; and
Buy Baby Rz%bon, a Tobagoan lullaby in
a (ﬁalect of English. The foreign lan-
guage works include a translation and
pronunciation guide. Steven- Stucky is
on the faculty of Cormell University and
is the New Music Advisor for the Los
Angeles Philbarmonic. For information:
610/525-3636 x41.

Morehouse Publishing has an-
nounced the release of Meditations for
Choir Members by Nancy Roth. The
book explores -how music, breathing,
posture, dealing with difficult -choir
members, and rhythm can become part
of one’s spiritual journey. Available for
$6.95 from bookstores or from More-
house Publishing, 800/877-0012.

Shawnee Press has announced its
recent acquisition of StevenSong Pub-
lishing, a sacred choral, piano, and
bandbell catalog. StevenSong was
founded by James W. Stevens to publish
accessible music for small- to medium-
size choirs and practical works for the
church pianist. For information:
800/962-8584.

organ builder, contact:

\llen
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Letters to the Editor

Early-Ped
Your advertisement for a new flat
pedalboard (May, p. 25) léft me dumb-
struck: speechless, not nutty, although
there are those who might argue t%e‘
point. So many wonderful new inven-
tions come our way from time to time in
the pages of your journal. However, our
or%an was updated from mechanical to
tubular pneumatic action around 1822.
I wonder if your new flat pedalboard
would fit our instrument and how we
would attach the 162 jumper wires and
324 alligator clips. I use only the bottom
12 notes of the pedals so the 27-note
compass would not bother me. Our
main concern is the wind pressure.
Would it have to be raised to play this
new pedalboard since the pipes are
already wheezing from lack of sufficient
air. I would appreciate more informa-
tion, answers to my concerns, and above
all the rental price and total [inancial
gamut. Thank you. )
Stanton A. Hyer
Fort Pierce, FL.

Carillon News
by Brian Swager

Cobh bells return home

Adrian Patrick Gebruers, carillon-
neur of St. Colman’s Cathedral in Cobh,
Ireland, sends the following news. Adri-
an Gebruers and St. Colman’s Cathe-
dral will be hosts for the congress of the
World Carillon Federation in 2002.

Early in the moming of Wednesday
April 15, 1998, the ship “Mathilda”
sailed past St. Colman’s Cathedral in
Cobh, . Ireland, en route from Rotter-

dam to the Port of Cork. On board was

the precious cargo of the bells of the
cathedral carillon returning from the
Royal Eijsbouts Foundry in Asten, The

Netherlands, where they had been since -

the previous October as part of the com-
lete restoration and modernization of
is famous carillon. The following Sun-
day afternoon, all forty-nine bells were

" lined up at the base of the cathedral

tower to be viewed by the general pub-
lic. In all, several thousand people came
to admire and photograp e bells
which have always been so much a part
of the life of the community. An exhibi-
tion of material illustrating the history of
the Cobh Carillon past and present
aroused great interest. At 6 m,%isho

Iohn Magee of Cloyne, who had specia£
y returned from the Vatican where he
was on official business, performed the
solemn blessing of the bells. The two
new bass bells were named for the Irish
martyrs St. Oliver Plunkett and Blessed
Dominic Collins, and the five treble
bells added in 1958 but not named at
the time were christened Sts. Matthew,
Mark, Luke and John, and Blessed
Edmund Ignatius Rice, the great Irish
educationalist. Tn his bomily, the Bishop
referred to the significance and fmpor-

CAREER OPPORTUNITIES

Marketing and sales positions now exist at the Allen
Organ Company and various Allen Dealerships for
energetic sales individuals with organ or keyboard skills.
Due to the tremendous success of our Renaissance™
models, sales of Allen church, home and theatre organs
are growing dramatically. If you desire the potential for
growth and would like to represent the world’s premier

ALLEN ORGAN COMPANY
ATTN: Vice President of Sales
150 Locust Street

P.O. Box 36

Macungie PA, 18062-0036

Tel: 610-966-2202 ® Fax: 610-965-3098 ® E-mail: aosales@allenorgan.com

St. Colman’s Cathedral- -

tance of bells in religious worship and in

. the daily life of the Communi‘gr. He also

thanked all those who had made the car-
illon restoration possible, including
Royal Eijsbouts. The choir was under

the direction of Adrian Patrick

Gebruers, organist, choirmaster, and
carillonneur of St. Colman’s Cathedral.
Readings were done by members of the
Cobh Carillon Committee, including
David H. Cox, professor of music at
University College Cork, and Dr. Eliza-
beth Gebruers, wife of the carillonneur.
The responsorial psalm “I Will Sing
Forever of Your Love O Lord” was sung
by Adrian Gebruers in a setting com-
posed by his late father, Staf Gebruers,
the first carillonneur of St. Colman’s.
The intercessions included prayers for
those deceased carillonneurs who ‘had
layed the Cobh Carillon and for Jef
%otliers, teacher in Mechelen of the
resent carillonneur. As the Bisho
lessed and incensed the bells, the
cathedral choir sang the chureh’s great
hymn of thanksgiving, the first line of
which is inscn'be% on the bourdon of the
carillon: “Te Deum Laudamus” (“We
praise Thee, O God™). - :

The formal rededication of the
restored and modemised 49-bell caxil-
lonr of St. Colman’s Cathedral in Cobh
took place on Pentecost Sunday, May
31, 1998. The day began with a live link-
up on the re,%io‘nal radio station of key
figures involved in the restoration,
including Bishop John Magee and the
Cathedral Carillonneunr. This was fol-
lIowed at noon by a special Mass in the
Cathedral, concelebrated by the Bishop
and members of the Diocesan Chapter,
The first Carillonneur of St. Colman’s,
the late Staf Gebruers, and his wife
Maureen were commemorated in the
Bidding Prayers. In addition, the Cathe-
dral C%oir sang compositions by Staf
Gebruers during the Mass. The two new
bass bells, named St. Oliver Plunkett
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and Blessed Dominic Collins, were for-
mally rung for the first time during the
Elevation. At the conclusion of the
Mass, the Bishop and other dignitaries
walked in solemn procession to the
tower entrance where a commemora-
tive seulpture was unveiled. The Bishop
then formally declared the carillon
rededicated and the Carillonneur

layed the hymn, “The Bells of the

ngelus,” which was the last piece
heard on the bells the previous October
just before the restoration work began.
This was followed by the “Te Deum”
Prelude by Charpentier. The short
recital concluded with the first perfor-
mance of The Sacred Metal by David
Harold Cox, Professor of Music at Uni-
versity College Cork. This work was
commiissioned for the occasion by the
Cobh Carillon Committee, with ds
provided by the Arts Council, and espe-
cially highlights the two new bass EIJJGH
notes of .C-sh: and D-sharp. There
followed a formal reception in the Bish-
op’s House. In attendance were local
and visiting dignitaries, mcluding Minis-
ters of State and TD’s (Members of Par-
liament). In a speech, Bishop Magree
spoke emotionally of his joy m finally
having the carillon restored.” A letter of
congratulations from Mr. Loek Boogert,
President of the World Carillon Feder-
ation, was also read out. There was an
hour-Tong recital at 4:30 during which
guests and jowrnalists were given an
opportunity to view the new carillon
installation. They were shown the com-
puter-operated automatic and practice-
console systems, the galvanized steel
framewori and mechapism and the

laying cabin new located within the
Eelﬁ'y. Al expressed their approval of
the quality of the workmanship and con-
gratulations were extendedP to P. J.
H?afcy & Sons, the main contractors,
and Royal Eijsbouts, the bellfounders,
for a job well done.

Dutch Carillon Museum .

The National Carilllon Museum in
Asten, The Netherlands, publishes the
quarterly Berichten uit Het Nationaal
Beiaarrdmuseum. Here follows some
information {rom recent issues.

e Many bells were removed from
towers during World War II to be melt-
ed for their metal. A number were
saved from destruction and were the
subject of research. One resulting dis-
sertation was Acoustical Measurements
on Church Bells and Carillons by E-W.
van Heuven (Delft, 1949). Less well-
known is the research dome by E.
Thienhaus of Hamburg which ianIIldeS
detailed drawings of himdreds of Ger-
man bells. Simon Lighthart of Bermel
has taken on the prcﬂect to do statistical

‘research on this collection of informa-

Hon in the Dutch National Carillon
Museum.

* A recent donation to the museum is
an African mask which was traditionally
used in an adolescent’s initiation rite to
manhood. A bell is found on the back of
the mask with which the Great Spirit
announced its coming. The mask has its
origins in the Baga tribe in Guinea. The
museum also acquired an African mask
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used by the Dan tribe of the Ivory Coast
in their ritual dances. A beard of bells
forms a half circle which is completed
with jingle bells around the forehead
hairline. Further, the museum acquired
items worn by shamans from Nepal: two
leather belts are decorated with bells, a
tail, and tiger teeth. -

e Museum curator André Lehr tells
the fascinating story of “A squabble
between Nijmegen and Liege—or—
how Jean-Baptiste Levache of Liege
cast a false-sounding carillon for
Nijmegen in 1735.” It could also be
entitled “The merry pranks of an
unscrupulous bellfounder.”

* The traditional western European
bell profile has scarcely changed since
the Middle Ages. The cost of experi-
mentation has been drastically reduced
thanks to the advent of special comput-
er programs. A recent design demon-
strates that it would be possible to pro-
duce a bell with the same pitch and tim-
bre as, yet 20% lighter than, a bell with
a traditional profile.

o The Dutch National Service for the
Preservation of Monuments publishes a
brochure concerning the nuisance of
pigeons in towers.

* Bert Augustus discusses the Eijs-
bouts firm’s restoration of the tolling
bells for the cathedral of Seville. He
describes the Spanish fradition of tolling
bells in which the bells are swung in
complete revolutions causing character-
istic thythmic patterns, a characteristic
Himbre due to £e dampening of the bell
by the clapper, and lots of damage to
the bells. For a web page on the bells of
Seville, see “Campanas de las Cate-
drales de Espafia” at
<http:/Avww.cult.gva.es/scripts/gev/cam
pacat.idcPepoblacio=sevilla>.

* André Lehre muses over what pos-
sessed the 16th-century inhabitants of
the Low Countries to' enthusiasticall
acquire incredibly false-sounding caril-
lons for virtually every city. He says that
a pilgrimage to Monnickendam is in
order to hear the Speeltoren carillon
that was cast in 1596 by Peter III van

‘ den Ghein, since it is the only place that

one can witness the original sound of a
complete 16th-century carillon. He
notes that the .imperfections of early
carillon bells were masked to a certain
extent in several ways. Old playing con-
soles and photographs indicate that
there was sometimes the possibility of
reducing the keyfall in which case the
bells were struck with less force produc-
ing a sound that favored the fundamen-
tal pitch and reduced the strength of the
overtones. The use of wrought iron
clappers gave a milder sound. Further-
more, performance practice differed:
virtuosic playing was the exception.
Also, dissonance was minimized in a
musical texture in which normally only
two notes were struck simultaneously.

¢ The National Carillon Museum’s
Internet address is <www.carillon-
museum.nl>. The e-mail address is
<info@carillon-museum.nl>.

Send items for “Carillon News” to Dr.
Brian Swager, c/o THE DIAPASON, 380 E.

Northwest Hwy:, Suite 200, Des Plaines,
IL 60016-2282. For information on the
Guild of Carillonneurs in North Ameri-
ca, write to;: GCNA, 37 Noel Dr.,
Williamsville, NY 14221 ‘

Harpsichord News
by Larry Palmer

Some spring recital programs

George Lucktenberg played the
dedication concert for the thﬁp Tyre
double harpsichord at Kamehameha
Schools, Honolulu, HI {(March 12,
1999). His program: Passacaille in C, L.
Couperin; Suite in A minor, Elisabeth
Jacquet de la Guerre; La Couperin, La
Régente, La Leclair, La Sylva, and La
Mandoline, Forqueray; La Felix, La
Cazamajor, La Forqueray, Medée,
Duﬁnhly; Sonata in E, BW\y 1016, for
violin and harpsichord, and “Branden-
burg” Concerfo 5, J. S. Bach.

Colin Andrews Nancy Joyce Cooper Linda Duckett
Organist/Lectuver/ Onganist/Lecturer Organist/Lecturer Ongomist
, Recording Avtist Visiting Assistant Professor of Music University Organist Emerita Professor of Music
Solo and Duo Organ The University of Montana Colgate University Department of Music Chair
. with Janette Fishell Organist,/Choir Director Hamilton, New York Minnesota State University
London, England Holy Spixit Episcopal Church : Mankato, Minnesota

Greenville, North Carolina

k:

Janette Fishell

Missoula, Montana

Michael Gailit

Organist/Lecturer . Organist/Pianist
Associate Professor of Music Organ Faculty Conservatory of Music
East Carolina University Piano Faculty University of Music
Greenville, North Carolina Organist St. Augustine’s Church

Vienna, Austria
North American Tour 2000

Lee Garrett Eileen Guenther Eileen Hunt Amy Johansen
Organist Onganist ' Owganist/Lecturey Organist/Lecturer/
College Organist ’ Minister of Music Organist and Music Director Recording Artist
Professor of Music Foundry United Methodist Church Green’s Farms Congregational Church Sydney University Organist -
Lewis and Clark College ' Adjuanct Professor of Music ‘Westport, Connecticut Sydney, Australia
Portland, Oregon ‘Wesley Theological Seminary Southern CT State University Faculty Regular U.S. Tours
Washington, D.C. Organ and Oboe/English Hom

Michael Kaminski
Organist
Director of Music Ministries
Saint Francis Xavier Church
Brooklyn Conservatory Faculty

Brooldyn, New York

Concert Ari
operative

with Caesar Storlazzi

VVi]llam Kuhlm:

Larry Palimer Clair Rozier
Organist Harpsichordist/Organist Organist
College Organist Professor of Harpsichord and Organ Director of Music
Professor of Music Meadows School of the Arts Ardmore Presbyterian Church
Luther College - N Southern Methodist University Ardmore, Pennsylvania
Decorah, Iowa Dallas, Texas

Margaret R. Evans
Organist/Lecturer
Professor of Music
. Southein Oregon Stite College
Ashland, Oregon
Director of Music
St. Mark’s Episcopal Church.
Medford, Oregon

- Beth Zucchino

| Director

892 Buttemut Dr.

| San Rafael
California 94903
415/479-3532

Martha H. Stiehl
Onganist/Harpsichordist
Soloist and Continuo Player

Milwaukee Symphony Orchestra
Milwaukee Chamber Orchestra

‘Wisconsin Baroque Ensemble
Milwaukee, Wisconsin
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Send a copy of THE DIAPASON fo a friend: Editor,
THE DiaPasoN, 380 E. Northwest Hwy., Des
Plaines, IL 600186; or fax 847/390-0408.

Tan Pritchard, Senior Recital,
Warner Concert Hall, Oberlin Conser-
vatory (April 3, 1999): Toccata, Picchi;
Capriccio sopra Il Cucho, Toccata Nona
[1637], Frescobaldi; Suite XIX in C
minor and Tombeau Blancrocher,
Froberger; On the Cut [1999], Manu
Vimalassery; Ubik [1997], David
Pritchard; Concerto in D minor, BWV
1052, J. S. Bach.

Larry Palmer, presented by Dallas
Goethe Center at the Episcopal Church
of the Incarnation (April 9, 1999), play-
ing his’ Franco-Flemish double harpsi-
chord by Richard Kingston. Preludes
and Fugues in D, BWV 874, and B-flat,
BWV 890, J. S. Bach; Seven Innocent
Dances [1996], Rudy Davenport; La
Couperin, F. CouEJeri_n; La Rameau, J-P
Rameau; Passacaille in G minor, Georg
Muffat; Menuet (Thérése), Massenet;
Dance, Delius; Gavotte from Capriccio,
Richard Strauss; Concerto in D Major,
BWV 972, Vivaldi-Bach.

Harpsichord Technique: A Guide
to Expressivity

When Nancy Metzger’s harpsichord
method was p11'l:>]1's]1<3c1g m 1989 it quick-
ly became the tutor of choice for many
of us who attempt to instruct “other”
keyboardists in the subtleties of the

harpsichord. It is a pleasure to report

that the second edition of this fine
instruction book is even better than the
first! At exactly the same number of
gitées, it has, nonetheless, a completely
ifferent, easier-to-read type, frequent
revisions of the text to aid in Clar%fyin
various matters, and a. much-reduce
complement of pieces to Elay (three, as
opposed to eleven in the first edition).
To compensate for the smaller num-
sichord pieces, an added

editions.

The heart of Metzger's method
remains the thirty
lished in Méthode ou Receuil de Con-
naissances elementaires pour le piano
forie ou clavecin attributed to . C. Bach
and F. Pasquale Ricci (Paris, 1786). As
the author writes, “Because these works
blend absolute simplicity with thorough
ideal vehicles
for the application of the principles pre-
sented . ..” -

Topics covered in Harpsichord Tech-
nique include harpsichord touch (begin-
ning with proper hand -position and
super-le ato%, style brisé, ~articulation,
the differentiation of good and bad
notes, and an excellent discussion of the
elements of rhetorical playing, dance
rhythms, and rhythmic alterations such
as inequality and variable dotting. As
conclusion Metzger offers a chapter
concerned with™ musical - expression:
“prose and verse in baroque music: in
which we beat time at the harpsichord
(verse), in which we rhapsodize at the
harpsichord (prose), and the stylus
phantasticus.” '

Whether one proceeds from begin-
ning to end ofP this well-organized
m% od, or picks ax(lid choosels from the

edagogically-sound examples, Nanc

%/[etzgge%}s bc}:ok will aid ilgmensely u}ll
the journey toward artistic expression at
the harpsichord. Published by Musica
Dulce, orders may be addressed to 6827
Coachlite Way, Sacramento CA 95831.
Information is available via email from
Metzgerbn@aol.com ’

Features and news items, as well as
suggestions for topics to be featured in
these columns, are welcome. Address
them to Dr. Larry Palmer, Division of
Music; Southern Methodist University,
Dallas, TX 75275 or, via email,
Ipalmer@mail smu.edu

Music for Voices
and Organ

by James McCray

Old wine in new bottles
(Familiar tunes) ‘

pieces orginally pub- -

The tune I still retain, but not the words.
Virgil (70-19 B.C.)
Ecolologues

Sweetest melodies are those that are by
distance made more sweet.
William Wordsworth (1770-1859)

Recently I found an anonymous note
in my church mailbox. It read, “Let’s
sing How great Thou art every Sunday.”
While certainly a bit much, this serves
as a reminder that people have a need
for the familiar. The problem, of couse,
is that at one time it was not familiar,
and we must bring new works into the
repertoire. The effective music director
makes a conscious effort at finding a
reasonable balance for the two.

Charles Darwin (1809-82) once said
that, “A tune is always the same tune,
whether it is sung loudly or softly, by a
child or a man; whether it is played on a
flute or on a trombone.” Familiar
melodies remain in our memories;
sometimes even a hint at the tune caus-
es recognition. The unknown is scary;
the familiar a warm friend. Congrega-
tions naturally follow the cautious path
toward tunes they know, making tEem
much more likely to participate in the

sin(%‘ing.

hurch musicians must also be risk
takers. To do only the familiar, to take
the sure path that results in guaranteed
singing, is to hold the congregation cap-
tive in a perpetual state of euphoric sim-

plicity. We must also challenge them to

move forward, to.rise to new levels of
understanding.

As you are planning your fall service
music, choose a couple of works that
have familiar tunes (congregational
need) but are in new arrangements
(choir’s need). The reviews this month
are of works that have tunes almost
everyone knows, but set in new arrange-
ments. Some anonymous writer once
said, “Melody is the golden thread run-
ning througﬁ the maze of tones by
which the ear is guided and heart
reached.”

How Great Thou Ari, arr. Craig
Courtney. SATB and piano, Becken-
horst Press, BP1440, $1.20 (M).
Here is your sure winner for next fall!
There is a busy, driving piano part that
rovides a colorful background for the
amiliar melody which remains boldly
present througzout. Some of the choral
music is in two parts while other areas
involve chromatic harmonies for con-
trast. It rises to a high, dramatic endin
with title statements alternating wi
piano fills. Certain to be a hit with
everyone and highly recommended.

Nobody Knows, arr. John Bell.
SATB and vocal solo unaccompa-
nied, G.LA. Publications, G-4544,
$1.20 (M).

This traditional spiritual begins with a
long, wordless opening of choral hum-
ming under a lazy, lala solo which estab-
lishes the mood. When the familiar
tune/text begins the solo still remains
above a harmonic choral background,
but now both have the text (“Nobody
knows the trouble I've seen”). Later a
call and response format is used, then
the music moves to a higher pitch area

. for the final stanza.

Be Thou My Vision, arr. John Fer-
guson. SATB and organ, Augsburg
For)tre,ss, 11-10925, no price given
M-).

Except for a middle area which is
unaccompanied and divisi, this setting is
relatively easy. The organ is accompani-
mental and non-intrusive. The stanzas
move through different keys and style
settings as this popular hymon wafolds.
The last stanza is unison gg]xllowed by a
gentle, harmonic Amen.

This Is My Father’s World, arr.
Bradley Nelson. SATB, oboe, and
keyboard, Neil Kjos Music Co., Ed.
8868, $1.40 (M+).

This elaborate setting blends the‘

familiar tune with additional contrastin,
music. The oboe line is used in sever:
places as a filler, a solo, and an obbliga-

to; its part is included separately at the
end. There is a big ending area that
builds to loud, accented chords while
the oboe soars to its upper range for
extended trills. A solid musical setting.

Come, Thou Almighty King, arr.
Stephen Walters. SATB, organ and

iano, The Sacred Music Press,
10/1934S, $1.40 (M).

Although not common, music for
organ and piano accompaniment brings
a new excitement to the service. Here
the organ part is less active as the piano
has busier flourishes above the organ’s
more chordal backeround. The choral
parts are easy, usually with homophonic
statements sometimes doubled the
organ. This popular tune is usable for
both Advent and as a more general
anthem making it a true bargain.

I Sing the Almighty Power of God,
arr. Donald McCullough. SATB
with organ, 4 handbells, and option-
al congregation, Choristers Guild,
CGAS12, $1.30 (E).

Unlike the usual setting, this one is
in a lilting 6/8 meter making it more
entle and almost folk tune-like: The
gour handbells play open fifths to add
color to the keyboard harmony, also
giving the music a sweeter sound.
Much of the singing is in unison or two -
arts. Although the melody is not a
Familiar tune the text is, providing an
interesting contrast. Use the familiar
hymnal version as a hymn, then include
this as the anthem which will give the
congregation a newer vision of the tex-

tual intent.

Great Is Thy Faithfulness, arr. Crai
Courtney. SATB, flute or violin, an
keyboard, Beckenhorst Press, Inc.,
BP1522, $1.50 (M).

The flute/violin part is not included in
the choral score or separately at the end
but is available (BP1522-A) from the
publisher. The stanzas have fresh har-
mony yet the melody remains closely
aligned with the traditional tune. The
keyboard is accompanimental and prob-
ably works best on piano. There is a
vocal descant above the final stanza.

Didn’> My Lord Deliver Daniel, arr.
Jennifer Alsup King. SSAA unac-
companied, Neil Kjos Co., #6275,
$1.40 (D-).

This “exciting setting will require
strong voices, especially bottom altos
who often sing quite low, below the tre-
ble staff. The music is rhythmic, filled
with many syncopations. One section
has the choir creating a wind effect b
singing “oo” on glissando chord};
beneath a solo. Other choral effects
include creating nasal singing and mov-
ing from 'a swinging rhythm into
“square” straight singmg. Wonderful
arrangement for an advanced choir.

What a Friend We Have in Jesus,
arr. Michael Hassell. SATB, sopra-
no or tenor solo, and piano, Augs-
burg Fortress, 11-10919, no price
given (D).

This bluesy setting has a jazz-like
character as it quietly dances through a
19/8 meter. The solo sings the “almost”
familiar melody above a choral back-
ground that moves through chromatic,
jazzy chords on the same text. The key-
board is soloistic and adds greatly to the
spirit of the mood. This is'a delightful
setting that needs a choir with style,
keen ears, and an adventurous mood. Tt
will take work to learn it but once there,
the choir will want to sing it over and
over, and the congregation will welcome
its repeat with enthusiasm.

All My Trials, arr. B. Wayne Bisbee.
SSA and piano, Santa Barbara
?{luiic Publishing, SBMP 246, $1.25
M-).

There are three strophic stanzas with
a repeated refrain. The keyboard is not
difficult but does have a “partner”
impact with its soloistic fillers that come
from the high piano range between the
choral phrases. Ranges are comfortable,
vocal lines easy—suitable for church or
concert use.
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included features
and sounds that
are sure to be your}
favorites as well”




Book Reviews

The Aeolian Pipe Organ and Its

" Music, by Rollin Smith. The Organ

Historical Society, 1998. xvi + 533
pages. $39.00 + $2.50 shipping.in
USA. Available from The Organ His-

“torical Society, P.O. Box 26811,

Richmond, VA  23261; tel. 804/353-
9226, fax 804/353-9266, e-mail <cat-
alog@organsociety.org>.

Silent or flooding the house with sound, it
stands at the heart of the home; the wit-
ness of all its activities, the interpreter of
its hopes and dreams and faiths, the sym-
bol of its relationship with the vast move-
ment of the spirit of the race in its long
endeavor to give voice to its secret. life.
For music is '&16 universal speech, and the
organ speaks in a language which: is com-
mon to all.

—Hamilton W. Mabie, 1904 (xv)

This impassioned paean to the pipe
rean by an unidentified enthusiast
reflects the prominence of the King of

Instruments in the musical culture of

the early decades of the 20th century; in
articular, it refers to its place as a sym-
Eol of privilege and status in -the resi-
dences of we;g.lthy atrons- of the arts in
North America and other continents of
the world. The prime mover in thiscul-
tural and commercial enterprise was the
Aeolian: Company of New York City,
which, between 1894 and 1932, built
more than 900 pipe organs that featured
automatic playing mechanisms operated
by perforated paper rolls, in addition to.
traditional keyboards. Contemporary
advertisements for “the greatest musieal
invention of modern times”  stressed
that “any one, without regard to any
knowledge of music they may or may
not have, can, after a week’s practice,
play any piece of music ever composed.”
Rollin Smith’s comprehensive and
detailed account of the fortunes of the
Aeolian Company—and they were con-
siderable in monetary. terms—eneom-

Efsses ten chaptets dealing with the

istory of the company, the meéchanical
and topal features of its instruments,
Aeolian “patrons” (the company’s pre-
ferred term, not “clients,” “customers,”
or “owners”), the instraments of the
Pittsburgh industrialist Henry Clay
Frick, the organ rolls, recordegy music,

music composed especially for the

instrument, Igor Stravinsky's involve-
ment with the company (the details of
his contract are obscure, particularly
with regard to organ rolls{) organists
who recorded for the Duo-Art Player
Organ, and Leopold Stokowski’s record-
ing of Bach’s Passacaglia. Appendices
include an opus list;.in%lexes of patrons,
composers, artists, and geographical
locations of installations; ~cafalogs .of
organ rolls; items relating to contraets,
Wag;es, production income, factory. data,
and personalia; and selected contraets,
specifications, . and “scale drawings. ‘A
sectioned bibliography covers the com-

Fany’s own publications, organ roll cata- .

ogs, and works about the Aeolian organ,
patrons and their homes, and specific
mstruments. Hlustrations include. pho-
tographs of Aeolian organ installations
in various mansions, portraits of promi-
nent composers and players who were

. involved with the com ar:ﬁ’s projects,
o

musical fragments, -an er archival
material.
The extent, intensity, and financial

success of the company’s activities can

1060 Saitilio Road
i Lincoln NE

68430
(402)420-7662.
FAX-7663
BedienORG(@aoloom

WWW.
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Your inquiries

welcomed!

.tions for re

be gauged from this sampling of names
of ‘the hundreds .of ‘wealthy owner-
patrons who were “prominent-in: the
commercial-industrial-financial world of

_the time: Camege, Chrysler, “the
du

Dodge : brothers, "Pont, ‘Eastman,

“Ford, Frick, Olds, Packard, the Ringlin
: brothers, four Vanderbilts,. and: Weol-

worth. Live music was.an affordable lux-
ury for people whose. luxuriant- resi-
dences rivalled some of the -palaces. of
Europe; the imposing facade of a pipe
organ, ‘with its carved .and: gilded con-
sole, was: the .culminating expression-of
expensive-show. A few of ‘these.instru-
ments. were quite large: George East-

-man’s three-manual, 66-rank organ; fol-

lowed by an addition to 129" ranks;
Pierre S. du Pont’s first, a-four-manual,

“T6-rank instrument, .and- his second, a

four-manual, 146-rank instrument (not
a residence organ but installed in near-
by Longwood Conservatory, one of the

~world’s most -elegant = greenhouses}.

Many of the: patrons retained their own

rivate organists forregular musicales or
?or _entertainment - at~weekend house
Ea.rt'tes, and a few (Carnegie, Eastiman)

ad early .morning organ serenades
while they bathed and breakfasted. The
Aeolian - company also mstalled -organs
-on four yachts.

-Ownership of Aeolian organs was not
restricted to the rich and famous; instru-

ments were installed in American ceme- .

teries, ‘funeral homes, schoel and -col-

lege chapels, churches, hotels,. educa-

tional institutions, stores, and-theaters,

-.as well asin “Aeolian Halls™ of the com-
. pany in Australia, England, France, and.
- Germany. ;

Among the 54 musical artists -who
recorded rolls for the Aeclian Company,
many ‘were -prestigious performers in
their own day, and some of their names
are still ' familiar: - Joseph. -Bonnet,
William C. Carl; Charles-Marie Cour-
boin,  Marcel Dupré, Clarence. Eddy,

Lynnwood Farnam; Archer Gibson. (73

rolls,- more than any-other performer,
and the first to make over a million -dol-
lars practicing his art), Alfred Hollins,

Edwm H. Lemare;, Leopold Stokowski, - -

Louis Vieme, :Lew " White (10 theatre
organ rolls), Pietro Yon: Among the: six

. composers-who produced works specifi-

cally for the Aeolian organ-were Victor,
Herbert -(his ‘Symphonic ' Fantasy -was

the ‘first),: Camille Saint-Saéns.(Fan- -

taisie pour.-Orgue Aeolian), Edwin H.
Lemare - (Two  Symphonic - Sketches,
Opus-66), and Englebert Humperdinck
(Die ‘Glocke won Siegburg, his only
organ work); descriptive program notes
accompany these -entries. The players
welcomed the ‘opportunity for precise

control of their performances, :due to -
cﬁtmg capability -that .

-permitted - the ‘insertion - of -virtuosic

the system’s e

runs and-other spectacular technical
flourishes.

- Imitially, - the “player- mechanismé of .
. Aeclian -instruments .riﬁroduced odly -

the. netes' recorded on ‘the player rolls;
and -the .operaftor-had to follow direc-
rinted on the unwinding rolly later
FlQlS), fully -antomatic tolls, besides

incorporating expressive-features i the
.perforations, also allowed for. operator

control of -these aspects. The company
produced. about 1,200 rolls for its player

‘organs, -comprising ‘mainly . transcrip- - .
- tions of operatic -works, - symphonies,
~and overtures, along with a:variety of
.miscellaneous lighter pieces by elassical
~.and contemporary eomposers.-One roll

comsisted of an improvised: musical pox-

P e S
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“trements.  This .authoritative and. hig’hly

stration -and - dynamics. -

trayal of a summer thunderstorm; typi-

cal of organ recitals of the :1920s. Origi- .

nal organ compositions by Bach, Guil-

mant, Batiste, Elgar, Franck, Lefébure- -
- Weély, Mendelssohn, and- Widor, : for

example, comprised only a small per-

: centa%e. For churches.and college
-chapels with player organs, there were
‘standard . masses .and -over a thousand

hymmns.
The -virtues of this book are. its com-

prehensive treatment of a little-known -
-aspect of organ history, one that might
. be called “the-gilded- golden age of the
" organ.” In-addition to chronicling the

musical. taste ‘of a 40-year period around

“the beginning of the: present: century,
. the existing rolls recorded by some. of

the major composer-performers of the

‘time provide an equally valuable: docu-
»mentation . in- capturing the musical

les of players of the day. An .inciden-

S
“tal'but equally fascinating social-cultur-
-al bonus is the description-of the careers-
~and often 'gglirky Tlifestyles of the

“patrons,” with. their penchant for con-

. Spicuous - consumption in the: form -of

residences and their pipe organ accou-

readable: book should not be missed by
friends of the organ, players and histori-

. ans alike.

ZEolian-Skinner Remem‘bered: A-His-
tory-in Letters, by Charles Callahan.

‘Minneapolis,s MN: Randall M. Egan,"
“Publisher. of Musie, 1996. xxiii+538
pages. - $69.95. Available. from. ‘the
. publisher: 2024 Kenwood Parkway,
Minneapolis,

MN ~55405-2308;
phone: 612/377-4450.
Although this: book was published a

few -years before Rellin Smith’s The
Aeolian -Pipe- Organ and Its Music, it -

takes up where the latter left off, with

- the -merger” in 1932 -of . the. Heolian

Company and.the Skinner Organ Corn-
pany; two of the largest and most promi-
nent American .organbuilders.. Unlike

Smith’s narrative: approach, the present .
-chrenological <collection -of letters and -
- other" documents<—25.yeats in prepara-
‘tion—is presented largely without com-
< mentary; with the-exception of the-com-

piler’s Introductery Notes, and strategi-
cally. -placed -“Interludes,” recollections
by former key personnel’in the compa-

--n{l provided especially:for this -book. -
T

is.. allows.“the. fortunes of -the new
corapany, as well as the personality, char-
acteristics -of the -major ‘players, to
emerge over time-in the mind. of:the
reader.

A “Prelude,” written in 1996 by T.
Michael ‘Harrison (JMH), . son -of G.

" Donald" Harrison - (GDH), -covers ‘the:

family’s- life. in: Exgland - from 1919 to
1927 (including references to GDH’s

_association with: Henry Willis: and- Sons)

and: in-the USA from 1927 «(when ‘he

.joined the Skinner.Organ Company) to
‘1931, This short farnily -history contains
much entertaining trivia about theirlives

and times. v
The 338 documents include letters to
and from company executives, prospec-

‘tive purchasers; clients; church commit-
tees, o;'-% nists, and suppliers; along with
‘mterriak

such topics -as -tonal -and. mechanical -
~design, .installations - in.-progress, - sales

company -memorandums -on

strategies, prices, delivery ~schedules,

contracts, service.arnd repair problems; a -
"few reports of meetings:of the board.of
.. directors are included.

There are 19 letters by GDH from

1944101955 (hie died: in the following
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~less, one critic

For his ewn part, JS

Year)_; 8 are to his son JMH (still m Eng-

and), in which they exchange opinions
on, English- and American organs. In
one, GDH advises: “Never overlook the
fact that the music is the thing, and that
the instrument is merely the vehicle. If
you know: thoroughly -tﬁe organ. litera-
ture,. the tendency will be to build the
right kind of organ.” A unique item is.a
10-page transcript of GDI‘%S lecture in

" 1953 to students at the Eastman School

of Music in Rochester, New York, in

which he explains his philosephy . of

orgaribuilding. He describes his dissatis-
faction with the modern, conservative,
English organ, and although he admires
the classical exgans of Germany he rec-
ognizes -that the pure baroque instru-
ment is unsuited not only for church use
but .also for many acoustical environ-
ments: His conclusion is that “the idea of
blending the classic and modern in one

..whole seemed to be the: answer to the

organ for the.country and, indeed, it
would . result-in an. instrument which

would be-.an expression -of our own
times.” The remainder of his discourse

touches - upon ‘such- related: essentials as

-an. independent Pedal orgam, voicing

methods, organ placement, the acoust-
cal environment, wind chest design, and

tracker: (seeptical}. versus electric (pre--

ferred) action..

Many items. emanate from Joseph S.
Whiteford (JSW), who joined the - com-
pany in -1948;: became. President. and
Tonal - Director ‘when-GDH died in
1956; and'resigned in-.1968. An ear

memo. to -his vassociates' recommends:

that they purchase, at.company expense,

a-copy og W.. L.. Summer’s gﬁéﬁ The

Organ, for iits.bearin?on the company’s
e

- search-for tonal perfection. His preoe-

cupation- with acoustical  matters . is

" found in-his reproduced article, “Rever=

beration,” published in the October 1,
1957 issue’ of THE DispasoN: However,

-most of his communications to company

staff are on routine matters (inchiding a
sore point on the workers’ practice of
leaving cigaret butts and .other trash in
rebuilt organ chambers). In a lengthy
letter to a thesis researcher, he reflects
on GDH’s distinctive centributions to

;organbuilding (“the- reeds of both cho-

rus and solo variety” and “the-subtle

.knowledge that-he had of music and its

demands- on-an instrument in a given

location”). .JSW ' also - summarizes his

own influence (lower pressures, smaller
scales, higher articulation of Principal

.stops).: Another: letter regarding an
-organ intended for a “Puritan” Unitari-
..an Chutch incorporates a discourse.on

ornamentation in -music and. ehurch

. architecture .and its relevance to pro-

})osed organ specifications. Neverthe-
opinion.on  JSW, writ-
ten-in. 1995, attributes the .company’s

ultimate failure ‘to him (“he was not.a
" born organ man” who would spend Hime

-in the shop to earn the respect of facto-

-ty employees: also “his passion for €élec-

tronically-enhanced teverberation
never-gained-general acceptance,”.and
he “seemed to dread-the possibility of a
bold: Great principal chorus”). In' con-
trast, -a- different critic identifies JSW’s

-departure: from the company as one-of

the - factors -contributing to its :demise.
considers the
finest organ produced since GDH’s
death to be the one-in‘the auditorinm of

- the Reorganized Church of Jesus Christ
-of "Latter Day Saints in Independence,

Missouri; others include St. Paul’s Unit-
ed Church of Christ -in ‘Chicago, ‘St.

e =
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Mark’s in' Shreveport, Louisiana, and
Westminster Church -in Buffalo; New
York. )
The eventual collapse of the company
in 1972 is anticipated in various dE())cu-
ments for several prior years that refer
to att-emgted corrective action-to meet
increased costs through price increases,
stafl reduction, executive salary cuts,
and administrative reorganization.
Other letters include explanations to

creditors ‘for delayed payments, and -

desperate requests to customers. for
early settlement of accounts. An appre-
ciative letter to The White House com-
mends the President’s imposition in
1971 of a 10 percent surtax on foreign
imports, especially directed to those
from Canada. Several -mergers with
other organ companies were consid-
ered, too, but all were futile. The final
letter is to creditors from President E.
David Knutson, February 12, 1973,
informing them that “Aolian-Skinner is
no longer. a manufacturing company,
but rather will u%o forward as an organ
designer, consultant and general con-
tractor.” )

An Afterword by John J. Tyrrell, a
former president, written in 1996, sum-
marizes the company’s history as fol-
lows: :

Not every organ built by Aolian-Skinner
could be judged an “artistic triumph,” but
the record o% successes was most impres-
sive considering the impossibly complex
business of progucing pipe organs. . ..

Unfortunately, these musical “highs”
frequently produced financial “lows™—the
greater the success of the organ, the worse
ﬁle entries on the balance sheet. Sadly,
attention' to artistic detail was ra:rez;
matched by business acumen. Changes.in
tastes and: a sluggish national economy
added. to the Company’s woes and led to
its eventual demise.

Charles Callahan has compiled a his-
torically valuable collection of docu-
ments that speak, on their own terms
and in their own voices, of the achieve-
ments of a major agent in the evolution
of organbujldinﬁ in America. Support-
ing material includes a chronology from
the founding of the Aolian Companyin
1887 to the closure of Aolian-Skinner
in 1972, 44 photographs and illustra-
tions, and 41 Aolian-Skinner Pipe Shop

Notes to stop lists. There is an Index of _ .

Letters, but unfortunately not one of

names, which, together with their iden-

tifications, would have enhanced the

knowledge of present readers.and eased

the task of future researchers into this

fascinating and important period in
organ history.

—James B. Hartman

The University of Manitoba

Winnipeg, MB, Canada

New Recordings

German Romantic Organ Music.
Robert Parkins, organist. Gothic G
49096. Available from Gothic
Records Inc., P.O. Box 6406, Ana-
heim, CA 92816. No price given.

The disc (73% minutes) includes:
Sonata in D Minor (op. 65, no. 6) and
Allegro in B-flat, both }k))y Mendelssohn;
Studies (Canons) (op. 56, no. 1 in C
Major & no. 2 in A" Minor), by Schu-
mann; “Scherzoso” (from Sonata No. 8
in E Minor, op. 132), and “Introduction
and Passacaglia” (from - the same
sonata), by Rheinberger; Adagio (Con-
solation ‘in D-flat), Orpheus, and
Andante religioso, all by Liszt; “Music
from Elektra,” by Richard Strauss (arr.
Parkins).

The first six items are played on the
Flentrop organ (IV/62) in Duke Chapel,
the remainder, all transcriptions, on the
big Aeolian organ (IV/102) in the same
building. Parkins, in his excellent liner
notes, explains that the Aeolian with its
huge selection of ‘solo stops and its
enclosed divisions is very suitable for
playing transcriptions. More s Tising,
perhaps, is his decision to play the rest
of the program on the Flentrop. That
organ is based on Dutch 18th-century

ergans, and, as Parkins peints out, the
German’ organs. that = Mendelssohn
played were in most respects still late
Baroque organs. I am not sure -that. the
Flentrop organ would work well for

much of Rheinberger’s output, but it
sounds right here; the big passacaglia.

benefits from the bright clear sound.

The Duke Chapel ogga_ns have been -

described and discussed at length else-
where. Both are very fine examples of
theirstyle, and the chapel provides good
acoustics- without, apparently, causiag
undue problems for the recording engi-
neers. o

It seems equally unnecessary to sa
much about %arkés, Duke %%ve:sityy
Organist, who' is well-known as a per-
former and recording artist” He is prob-
abl%f generally known as a specialist in
early Therian organ music, but; accord-
ing to his own notes, he has become
interested in the organs and organ
music of German Romanticism. He is
clearly completely at home - in " this
repertory. ) )

Parkins gives a slightly brisk, quite
unsentimental . performance - of ~ the
Mendelssohn sonata. The Flentrop
principals sound wonderful. The “Alle-
gro in B-flat” is a cheerful piece that

leserves to be played more often; a.

bright but not shrill registration makes it
sparkle. The Schumann canons. sound
just a-bit dull in this performance; these

may ‘bé among those works that are

more fun to play than to listen to. I wish
that Parkins had played all of the Rhein-
berger E-minor sonata rather than play-
ing three movements of it out of order,
but the performances leave little to be
desired: The “Scherzoso” shows Rhein-
berger at his most cheerful, and the pas-
sacaglia is given a performance worthy
of it. This is one of the great organ pas-
sacaglias, clearly indebted to Bach, of

. course, but also an. obvious forerunner

of the migh assacaglia . of ‘Heale
Willag, ghty p g Y

The three Liszt transcriptions were in
all ; robabilig/ done by Robert Schaab
and - Alexander Gottschalg and then
extensively reworked by Liszt. All of
them are convincing in their new form.
I find. the “Andante religioso” particu-
larly moving. It comes from Liszt’s
Bergsymphonie; the organ version was
inspired- by ‘the celebrated Ladegast
organ in Merseburg, which was noted
for, among other things, its expressive
division.

Parkins® - Strauss. transcription. is a
major addition to the list-of effective
transcriptions. A number of sections
from tEe opera. have been' woven
together into a seamless whole that is

also idiomatic’ organ - music. Organists

with a suitably resourceful organ at their

disposal shou{d enjoy this enormously.
This recording would be an éxcellent

introduction to. Mendelssohn and

. Rheinberger for those not yet prepared

to investigate complete recordings. The
giaying is disciplined -and carefully

ought out, but in no sense dl;;y Or over-
Iy scholarly. Wonderful performances
and fine organs. What more can one
want?

Symfonische Orgelwerken van Reger
en Franck. Played by';aap Zwart Jr.
Cantilena BM 1027-2." Available
from Cantilena, Postbus 842, 3800
AV Amersfoort, The Netherlands.

No price given. (Cantilena record-

ings can be ordered through good
record stores; the price is normally
$15.98.)

This dise (71 minutes) was made on
the organ of the. St. Bavo (R.C.) Cathe-
dral- in Haarlem. It includes Vier
Choralvorspiele (op. 69) and Sym-
phonische Fantasie und Fuge in d moll
(op. 57), both by Reger; Prelude, Fugue
et Variation and Choral III, both by
Franck; Choral Dorien, by Jehan Alain;
and Toccata, by Hendn'ﬁ Andriessern.
The four Reger chorale preludes are
“Aus tiefer Not,” “Wer nur den lieben
Gott lasst walten,” “Jesu meine Zuver-
sicht,” and “Straf mich nicht in deinem
Zorn.” -

]aa£ Zwart Jr. studied with his father
and then at the conservatories in The
Hague and Amsterdam. He now teach-
es at the Netherlands Carillon School
and at the conservatory in Utrecht. He
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i ..With The Peterson RC-150"
Sixteen Stage Swell Shade Operator

Thousands of pipe organs use Peterson
electronic swell: shade operators to
achieve exacting control- of their
expressed divisions.  As the leading
innovator of solid state control
equipment for pipe organs, we have over
twenty years of experience with shade
control systems. We now proudly offer
our most refined shade controller ever:
the . RC-150 /16! Smooth, quiet, and

pet

powerful, this  system incorporates
sophisticated motion control technology
to- move shades quickly yet gently to
precisely the desired position...every

ume. :

To find out how you can "express your-
self" like never before, contact your
organbuilder- or Peterson for a free
brochure.

erson
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is an active recitalist whose main inter-

est is in the large-scale organ works of

the German and French Romantics.
My reaction to this recording is in

* large part a reaction to the sound of the

organ used, at least as heard on this disc.
The organ was built in stages from 1923
to 194§ by Joseph Adema and his suc-
cessor Hubert Schreurs for the church
of St. Willibrord in Amsterdam. The
Adema firm, from 1869 on, was known
for its devotion to the ideals of Cavaillé-
Coll. In 1966, St. Willibrord was closed,
and the organ, then III/63, was moved

to the Catholic cathedral in Haarlem. It’

acquired an electric console and a
fourth manual of 11 stops; some addi-
tional work was done by Antoine
Schreurs in 1991. The organ, now a
four-manual of 77 stops (about 106
ranks), is one of the largest in The
Netherlands. The numerous chorus
reeds are impressive, but to my ear not
as “French” as one might expect. The
numerous harmonics and mutations are
clearly relatively low-pitched and full
organ is rather thick-sounding. The
large pedal department is very impres-
sive indeed.

It is not possible to tell whether the
fault lies with the recording engineers,
the acoustics, or both, but anything
close to full organ produces an unclear
wash of sound; the musical structure of
the Reger Symphonische Fantasia was
badly o%_)scured. The problem is com-
}f)ounded by the fact Elat Reger wrote

or essentially flue-dominated organs
like those associated with the Sauer
firm: At lower volume levels, the sound
improves considerably. The two swell
boxes are extremely efficient; the quali-
ty of solo stops’ is quite variable,
although one gets the impression that
microphone placement may be partly at
fault. .

Zwart’s playing, technically above
reproach, will probably produce mixed
reactions. The first two Reger chorale
preludes sound dull, while he gives a
very stormy and exciting reading of the
big Reger showpiece that is unfortu-
nately marred by the recorded sound.
The most satisfzing selection is, I think,
the Franck Choral II1. Zwart allows
himself considerable freedom, but the
overall effect is quite convincing. ‘The
infrequently performed Choral Dorien,
while not ‘an inspired work, benefits
from excellent registration and the most

“atmospheric” organ sound on the dise, -

and the Andriessen Toccata, a staple of
Dutch organists, receives an idiomatic
and exciting performance.

The liner notes (in Dutch and Eng-
lish) are first-rate in every respect.

I would like to hear Zwart under
more favorable conditions, for I find it

hard to judee or appreciate his playi
here. The Igmdisthllg‘)tﬁshed or! aII)1 t}:])ﬁg
and disturbingly mushy sound make it
impossible to recommend this record-
ing to any but really dedicated collec-
tors.
—W.G. Marigold
Urbana, Ilinois

New Organ Music

Homage a Widor: Choral et Fugue
sur le nom de Charles-Marie Widor,
Odile Pierre. Schott ST08489 (avail-
able from FEuropean American
Music), $12.95.

French concert organist Odile Pierre
has written a prelude and fugue based
on a soggetto cavato of Widor’s name
in observance of the sesquicentennial
anniversary of the composer’s birth.. It
was commissioned for the Fourth
International Organ Festival at Trier
Cathedral in 1995. In addition to the
musical anagram based on Widor’s
name, there is additional thematic
material drawn from Widor’s Fifth and
Sixth Organ Symphonies, and, more
interestingly, from two of Bartok’s
Hungarian folksong settings in honor
of the original home of Widor’s family.
The work requires a large three-manu-
al instrument and is cl%aracterized by
lar]%ely modal harmonies. Although it
will probably not have enough audi-
ence appeal for relatively unsophisti-
cated listeners, this work would fit
quite comfortably in recitals at acade-
mic institutions.

A Joyous Christmas, John Leavitt.
H.W. Gray GSTC9702, $4.95.

With the exuberance of a Boston
Pops encore, this medley of O Come,

Ye Faithful; Angels We Have Heard
on Hialll; and Joy to the World is sure to
immediately please both organists and
their audiences. Moderately difficult,
this work is played on full organ
throughout ancIl) would be especially
appropriate in multi—generationa%, fami-
ly and community services.

Key West Calypso, James Johnson.

Conch Classics M-105, $5.00.
This trifle would be as welcome as a
g;anﬂe springtime breeze in the midst of

e heavier fare that is usually dished.

out to audiences in ‘organ recitals. It
aspires to be little more than a pleasant
Caribbean-style melody over a fairly
consistent 3+3+2 accompaniment, and
might make an interesting companion
piece to William Albright’s Sweet. Six-
teenths in concert programs.

1S\?rmphonie des Mystéres, Joaquin

in-Culmell. Editions Max Eschig
9364 (available from Theodore
Presser), $37.50.

Joaquin Nin-Culmell, a student of

"Manual de Falla, was given a commis-
‘sion to compose a

iece for Pierre
Lacroix for the Festival St. Bertrand de
Comminges in 1993. The result is this
collection of fifteen plainchant-based
musical meditations on the mysteries of
the Rosary. Grouped in three large sec-
tions (Joyeux, Douloureux, and Glo-
rieux) of gve movements each, the total
duration of the organ pieces is roughly
35 minutes. If the plainsong interpola-
tions are also performed, they add 20
minutes to the performance time.
Couched in the neoclassical language of
his composition master, these attractive
gieces so have a rather rustic Spanish
eel at times. The movements are rela-
tively easy and would make nice short
offertories or preludes in church, or sev-
eral movements could be grouped
togther to create a suite for recitals. I
strongly recommend these pieces, but
they are rather expensive!

Organ Music in Russia, vols. 1 and
2, ed. Alexander Fiseisky. Baeren-
reiter BA 8217 and BA 8218, $26.00

. per volume.

Alexander Fiseisky, one of Moskow’s
predominant organists and musicolo-
gists, has assembled a three-volume suz-
vey of Russian organ music written dur-
ing the last one hundred and Eft% ears.
Most of this music is either pu fi/shed
here for the first time or is largely inac-
cesible. Volume one is devoted to organ
music that was heavily influenced by
German organ builders, and includes

ieces by Michail Glinka, Wladimir

dojewsﬁij, Constantin =~ Homilius,
Ewgenij Gunst, Leonid Nikolajew,
Alexander Glasunow, and Oleg Niren-
berg. Volume 2 is focused on pieces that
were strongly influenced by the organs
of Aristide Cavaillé-Coll. It includes
pieces by César Cui, Sergej Ljapunov,
Georgij Catoire, Iwan Kryschanowshij,
Alexander Glasunow, Boris Sabanjew,
Alexander Goedicke, Oleg Nirenberg,
and Wladimir Rjabow. (T%le projected
third volume wgll include pieces that
were influenced by Russian folksong
and dance.)

The most substantial compositions,
and arguably the most significant, from

~volume 2 include Ljapunow’s Prelude

Pastorale (op. 54) and Goedicke’s Pre-
lude and Fugue in E-flat (op. 34 no 2).
From volume 1 Glasunow’s Prelude and
Fugue in D major, op. 93 and Niren-
berg’s delighttul neo-baroque trio
sonata of 1985 clearly merit repeated
hearings.

1-800-21-ORGAN

(1-800-216-7426)

Volodymyr Koshuba at the Rieger-Kloss Console

Toll-free Fax and Telephone:

EURO MUSIK CORPORATION
104 West Lake Street « Bloomingdale, IL 60108

- To receive your copy of “Koshuba Konzert,” write, fax, telephone or e-mail today! -

(Visa and Mastercard accepted)

Announcing an amazing new CD Release
- Ukrainian Organist, Volodymyr Koshuba -

-featuring Chicago’s newest Rieger-Kloss installation
' - Trinity Lutheran Church, Roselle -
($16.95 postpaid)

Adagio — Tomas Albinoni, arr. Koshuba

Fantasia in G-Major (BWYV 572) — J.S. Bach

Passacaglia-in C-Minor — Dietrich Buxtehude

Introduction and Passacaglia in D-Minor — Max Reger

Fantasia in F-Minor (KV 594) — Wolfgang Amadeus Mozart

Concerto in D-Major — Dimitri Bornmianski, arr. Koshuba

Andante cantabile (D-Major String Quartet) — Tschaikowsky, arr. Koshuba
Promenade and “The Great Gate of Kiev” — Mussorgsky, arr. Koshuba
Noctume (String Quartet, No. 2) — Alexander Borodin, arr. Koshuba
Toccata (Uzbek Suite) — Georgi Mushell

Priere, (Opus 16, No. 1, Book 2) — Alexandre Guilmant

Program:

E-Mail:

euromusik@earthlink.net

Internet Site:
www.Rieger-Kloss.com .

" It should be noted that the French
and German division of literature in vol-
umes 1 and 2 is determined by national-
ity of the builder of the instrument with
which the comporsers were most fre-
quently associated. There is, however,
little discernable differentiation in the
compositional idiom between the two
volumes according to national schools of
influence, except for the nomenclature
of stops, couplers, manuals, ete.

Each volume includes copious notes
on individual composers, representative
stoplists, and organ I;l)lhotos. The excel-
lent essay on the history of Russian
organbuilding, repertoire, and organists
that is included in the preface to volume
one is alone well worth the cost of the
volume. Highly recommended for musi-
cal'men't, as well as musicological inter-
est!

: —Warren Apple
Venice Presbyterian Church
Venice, Florida

Choralfigurationen fiir die Orgel
Op. 5, ﬁy Otto Scherzer. Forum
Music #234, MeBstetten, Germany.
No North American distributor or
price given.

Otto Scherzer (1821-1886) was a
South German composer whose works
are solidly within the Romantic tradition
of Brahms and Reger. Nothing in Eng-
lish is available about his life; and the
current-collection of 13 chorale settings
is a 1995 reprint of the original 1884
edition without an English translation.
An extensive biography in old German
script follows the music, but is under-
standably discouraging to the average
American organist who might be curi-
ous about this obscure composer. The
bare facts of Scherzer’s life include his
birth in Ansbach to a musical family (his
father was a Capellmeister) and his sub-
sequent career as a church musician in
Ti?bingen, where presumably he wrote
these choral settings. Although they
were published near the end of his life,
they may have been written earlier as
teaching pieces for students, for they
are conspicuously modeled on the
Orgelbiichlein. The chorales Scherzer
chose to set are O lamm Gottes
unschuldig, Liebester Jesu, wir sind hier
(2 settings), Wer nur den lieben Gott
lasst walten (4 settings), Es ist das heil
uns kommen her, Was mein Gott will,
Christus der ist mein Leben, Seelig-
bréutigam, Jesu meine Freude, and
Morgenglanz der Ewigkeit. All are
short, with obbligato pedal, and, as the
title indicates, figured. Scherzer learned
his counterpoint lessons well: two set-
tings feature the cantus firmus in canon
in the inner voices, creating a double
pedal Iine (No. 5, Wer nur den lieben
Gott lidsst walten; No. 9, Christus der ist
mein Leben), and another setting of
Wer nur den lieben Gott is a three-part
fugue in the manuals over the cantus fir-
mus in the pedals.

These are serious, introspective, com-
pact settings dense with late-Romantic
chromaticism that occasionally borders
on mannerisin 2 la Gesualdo. This is
perhaps not coincidental since Scherz-
er, like Brahms, studied the works of
Dowland, Palestrina, and other early
composers. One senses that; like other
composers working in the waning days
of the 19th century, Scherzer was push-
ing the Limits of tonality while stayin
firmly anchored in it. {(His trademar
ending is a long tonic pedal, usually in
an inner voice, while the other lines
work out a harmonic progression before
coming to an exhausted close.) In the
case of No. 12, Liebster Jesu, wir sind
hier, the effect is bizarre, or to put it
more bluntly, over the top. Scherzer
might have influenced the young Max
I;céler with these chorale settings; cer-
tainly many of the same elements are
found in Reger’s music. At any rate,
Scherzer y belongs in the German
tradition of chorale-based organ music
extending from Buxtehiide and Bach
through Brahms to Reger.

—Sarah Mahler Hughes
Ripon College
Ripon, Wisconsin
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In the footsteps of

Aldo J. Baggia

Gottfried Silbermann

Our guide book on Saxony in Germany indicated that no. 2 in Kleinbobritzsch was
the house where the celebrated organ builder, Gottfried Silbermann, was born.
I thought it was interesting that the town was so small that this address was sufficient
to find the house, and indeed it is. Kleinbobritzsch, in effect, has one street and is in
a line of small villages a few kilometers from Frauenstein where his family moved
two years after his birth in 1683. One goes through Niederbobritzsch and Ober-
bobritzsch and therefore we have a “Lower,” “Upper,” and “Small” Bobritzsch but
no town of Bobritzsch itself. Silbermann left Saxony for a short time to study the
trade of organ building with his brother Andreas in Strasbourg and after a few years
in France he returned to Saxony in 1710 and built his first organ for the Stadtkirche
in Frauenstein in 1711. That organ was destroyed in a city fire in 1728.

It is amazing that, with such little

experience, he was given the contract to
build the large 3-manual organ for the
Cathedral in Freiberg in 1711. He relo-
cated to a house at the current SchloB-
latz in Freiberg, which is only twenty
Eﬂometers from Frauenstein, and this
became his living quarters and work-
shop until his death in 1753. He
remained dedicated to. Saxony during
his entire life and was quoted at the
time of building his first organ for the
church in Frauenstein that he was doin.
it for his “country, the honor of God an
the love of the church.” :
Silbermann was high on my list of
interests in planning a trip to Saxony
this past summer. People are acquaint-
ed with his organ in the Cathedral of
Freiberg (I11/45), at least by reputation,
but few have had the opportunity to see
and hear a number of his other organs
in the old province. Political considera-
tions made trips to the former German
Democratic Republic difficult, and it
has only been in recent years that road
conditions have been sufficiently up-
raded in order to make travel in tﬁe
ormer East Germany bearable. Four
years ago I spent two months in Ger-
many as part of a sabbatical year and
drove through parts of the provinces of
Sachsen-An%x t and Thijiringen and
found the roads to be in a deplorable
state. That is no longer the case.
Werner Miiller in his book Auf den
Spuren von Gottfried Silbermann points

‘out that Silbermann made forty-eight

organs and that the last one attributed
to him, the large 3-manual in the
Katholische Hofkirche in Dresden (the
Cathedral), was finished by his associ-
ates, one of whom was Zacharias Hilde-

Aldo J. Baggia is Chairman Ho[f the Depart-
ment of Modern Languages and Instructor in
French, Spanish, German and Italian at
Phillips Exeter Academy, Exeter, New Hamp-
shire. He holds a bachelor’s degree _Z’om Iona
College and the MA from Middlebury Col-
lege, and has completed graduate work at
Laval University and Dufe University. He
has pursued postgraduate studies in France,
Germany, Austria, and Spain, and has trav-
elled extensively in Europe. He has written
NUMErous opera reviews ]Z(QM” Quarterly Opera
Review, Opera, Opera News, Orpheus, and
Monsalvat.

Gottfried Silbermann’s house in Klein-
bobritzsch

brandt, who subsequently became quite
well known for the organ in the Wen-
zelkirche in” Naumburg (Thiiringen).
The Dresdner Hofkirche organ was
stored for safe keeping in 1944 and
therefore survived the bombing of the
city in February, 1945. At the time the
case was destroyed, and the present one
is a copy of the original. The organ was
restored by the(ge mlich Brothers of
Dresden and re-dedicated in 1971.

Other Silbermann organs have also
been destroyed by fires, either in the
Second World War or in other wars
such as the Seven Years War in the eigh-
teenth century. The famous organ in the
Frauenkirche in Dresden (IT1/45) was
destroyed in the bombing of 1945 as was
the organ of the Sophienkirche (II/31).
The large organ of eJoham]isldrche in
Zittau (I11/44) was destroyed in the
Seven Years War in 1757

Silbermann had the lofty title of
“Koniglich-polnischer und kurfirstlich-
sichsischer Hof- und Landorgelbauer,”
which translates as “Organ builder to
the Courts of the King of Poland and
the Elector of the State of Saxomny.” Sax-
ony was his homeland and all of his
organs with the exception of those in
Burgk, Greiz, Lebusa and Grobmehlen,

~ were built for churches there. Even

those four towns were on Saxony’s bor-
ders. Sazony is primarily Lutheran
country and with the exception of the
Roman Catholic Cathedral in Dresden,
the churches with his organs are gener-
ally the Stadtkirche (the city church) or
the Dorfkirche " (the: village church),
both of which would be the local

Tradition and techholqu
blended for instruments

of exceptional integrity.
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6résdéﬁ, Fréuenkirche, 1736“, 3 m;nuals, 43 stobs -

Lutheran church of a particular town.
The architecture of all of these church-
es tends to be similar and the differ-
ences that exist in their lay-out are pri-
marily those of size. There would be a
central tower of considerable mass in
the larger ones such as the churches in
Sayda, Grofhartmannsdorf and Oeder-
an and a narrower one as at St. Petri in
Rochlitz and all would be topped with
some variation of an onion bulb under a
cross. The massive Cathedral in
Freiberg is basically a gothic construc-
tion that has two imposing towers that
are squared and shaved at the top. The
original Lady Chapel is pure gothic and
the nave with its high arches is typical of
other churches in Saxony. The . south
chancel portal is the elaborately sculp-
tured “Goldene Pforte” which is now
protected from the elements by a wood-
en foyer which completely encloses it.
Alife-size replica of it can be seen at the
Busch-Reisinger Museum at Harvard
University. It was moved from the west-
ern side of the Cathedral in 1487 and
covered during the renovation work of
1827-36. The Annenkirche in
Annaberg-Buchholz, 'St. Aegidien in
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Oschatz, the Cathedral in Zwickau and
the Marienkirche in Pirna have similar
interiors insofar as the nave and aisles
are concerned. These four churches are
among the largest in Saxony and are
architectural gems that survived the
Second World War, but while they
deserve a visit, they were never associat-
ed with Silbermann.

Freiberg itself is a treasure chest for
anyone interested in Silbermann’s
organs since four of those extant are
located there. Besides the two in the
Dom, there are the (I1I/32) of 1735 in St.
Petri and the (11/20) of 1716 in the Jako-
bikirche, the-latter having been trans-
ferred to the current church which was
built in 1892. In both examples the
cases are the original ones and the case
of the Jakobikirche carries the State of
Arms of Saxony at the top because it was
built by the municipal carpenter of
Freiberg, Elias Lindner, in 1718. The
Petrikirche organ, which also carries the
Arms of Saxony, is considered important
because it points the way to Silbermann’s
later ideas on organ building while the
Dom organ of 1711, which was his sec-
ond organ, was the fruit of his earlier

RUFFAT'TI

Distinguished pipe organ builders of

Builders of fine
pipe organs,
Restorers of some of the most
important historical organs
‘ in Iraly.

Gaetano Callido, Op. 35, 1766
restored by Fratelli Ruffatti

Via Facciolati, 166 « 35126 Padua, ltaly
Phone (39-049) 750-666
Fax (39-049) 850-483
- www.ruifatti.com
e-mail: organs @ruffatti.com
In the United States: (330) 379-9682
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ideas. The Petrikirche organ was built
between 1733 and 1735 and achieves a
majestic sound that fulfils the desires of
the later baroque era. It was his first
organ with a 16" Principal in the
Hauptwerk and is particularly important
from that point of view because the
organs in the Frauenkirche in Dresden
and the Johanniskirche in Zittau, which
were both larger and more developed,
have not survived.

Most of Silbermann’s organs were
one- or two-manual instruments of 12 to
20 stops, and the ene-manual organ of
14 stops from St. Johannis in Freiberg
was moved to the north chancel of the
Dom in 1939 and very recently
restored. It was featured in the five con- -
certs that I attended this summer in
Freiberg and was a very good example
of what one expects from a Silbermann
organ, i.e., a clarity of sound, particular-
11‘_}[7 in the flutes, and a variety ¢f color

hat is very appropriate for expressive
music. It also has a power’ that one
would not expect from a one-manual
organ. Obviously the superb acoustics of -
the Dom have a lot to do with the sound
that is produced. The west tower organ
has a En‘]]ian_ce and clarity that really
stand out. The case of the large organ is
magnificent by any standards and when
Dr. Felix Friedrich from the Altenburg-
er Schlofkirche launched into Bach’s
famous Toceata and Fugue in D-Minor
in the concert of August 13th, the sound
of the instrument, the beauty of the
church, and the piece itself made it a
truly magical experience. . )

I'was mterested in hearing the organ
in more modern music to see what its
range would be and how it would sound
when compared to much larger sym-
phonic instruments such as those of
EM. Skinner or Henry Willis IIL
Some nineteenth- and twentieth-centu-
1y pieces were programmed and there
was no difficulty in producing the nec-
essary sound mass that one would asso-
ciate with such music. Kent Tritle from
St. Ignatius in New York City played
George Crumb’s Pastoral Drong, Ned
Rorem’s Views from the Oldest House
and Mendelssohn’s Sonata in C-Minor,

14

b it
1714, 3 manuals, 44 stops

Freiberger Domorgel,

O?. 65. Dr. Friedrich from Altenburg
played Eberhard Béttcher’s Choralvor-
spiel und Fuge iiber Veni creator spiri-
tus and Friedrich = Metzler's 3
Choralvorspiele aus dem Choralkreis.
Stephan Leuthold from Dresden, who
was the winner of the Gottfried-Silber-
mann competition in 1997, finished up
his concert with Gustav Merkel’s Sonata
in D, op. 118. In general the other
waorks played by all of these organists
were by Bach or his contemporaries.

It so happened that the organ (I11/19)
in the Dorf}ljcir,che in Nassau celebrated
its 250th anniversary on August 2nd and
there were a mumber of activities associ-
ated with its re-dedication during the
course of the ensuing week. The Jehm-
lich Company of Dresden was hired to
do the restoration and Stephan
Leuthold was the organist for the final
concert of the week on August 9th. He
closed his program with Schumann’s
Fuge. Nr. I iiber BACH, op. 60 and
Rheinberger's Sonata in A, op. 98.
These are pieces that require a flexibili-
ty of registrations and a certain amount
of power, and there was no difficulty in
the organ’s ability to sustain the sounds
required. The serious drawback was the
1a§k of good acoustics in the building
which had practically no reverberation
at all. It is a very smaﬁ church with a low
ceiling and the soumd is deadened even
though the interior is entirely made of
wood, As such, the amplitude and
majesty that one hears in the Dom or in
the Petrikirche in Freiberg were com-
pletely absent. The restoration of this
or%an was financed by a retired teacher
and organ aficionado, Hubert Hofer,
who supported the restoration of the
Silbermann organs in Frankenstein,
Grofimehlen, Glauchau and Zsblitz. He
was quoted in an article in the Freiber,
edition of thé Freie Presse as saying: %
have spent my lifetime in a simple and
frugal way and have developed my great
love for the organ. Gottiried Silbermann’s
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" organs are close to my heart because

they are, as I would say, unequalled in
their sound and manner of constric-
tion,”

The one two-manual that really stood
out in my mind was the organ at Oeder-
an, Whicﬁ is.a small town about 14 kilo-
meters west of Freiberg and on the road
to Chemnitz. The Stadtkirche is very
large and the (II/25) instrument has a
very impressive sound of clarity and
gra:adeum The contract was written in
1724 and the dedication took place on
May 25th, 1727. The organ was kept in
its original state until the middle of the
19th cen by Silbermann’s succes-
sors. When the church was renovated in
1890-92, a neo-gothic case was built ta
5:? with the changes in the interior. At
the same time the Jehmlich Company of
Dresden did some re-building of the
instrument and further work was done
in 1968 by the Eule Orgelbau Firma of
Bautzen. The Eule Company did a com-

lete restoration of the organ in
1992-93 with the intention of putting it
in its original condition, ie., meeting
the technical and acoustical levels that
Silbermann had achieved. Although Sil-
bermann’s organs are generally-associat-
ed with Bach, one should note that Sil-
bermann had never followed the cus-
toms of other German builders with
respect to his stoplist and tuning and his
organs represent a combination of Ger-
man and French principles. Unless the
tuning were changed, one would, in the-
ory, play Bach’s music “imperfectly” on
a Silbermann organ, even though Bach

" had a great interest in the French school

of organ building.

In his book, Organ, Arthur Wills
stresses the point that Silbermann’s
organ at Fraureuth represents a good
example of the blending of the German
and French elements in organ building.
On the Ars Vivendi label there is a fine
recording of Bach’s Toccata, Adagio
und Fuge C-dur BWV 564 by Johannes-

i
|

i

Emst Kohler on the Fraureuth organ
(11/20), which was built between 1739
and 1742. There is a great variety of
Eﬁllor’ and the tone is absolutely beauti-

I attended a recital in Oederan on
Thursday, July 23rd, and the only disap-
pointment was that there were only four
people in the church, including my wife
and me. The organist played some vari-
ations by Johann Gottfried Walther and
the Toccata and Fugue in D-Minor by
Bach and the results were most impres-
sive. The acoustics of the church are
outstanding and the depths of expres-
sion that one heard were remarkable.
This is an organ that would easily stand
side by side with larger instruments for
its capacity to inspire, and its sound is
truly unique.

About ‘thirty of Silbermann’s organs

* are still extant, and it is extraordinary to

consider that these organs are more
than 250 years old, even with the under-
standing that some rebuilding has been
done on all of them. Silbermann’s influ-
ence on other organ builders has con-
tinued to the present time, particularly
with respect to the manufacturing of the
pipes. Friedrich Ladegast had remarked
when building the large organ for the
Schlofkirche m Wittenberg in 1858 that
the pipes should be fashioned “nach Sil-
bermann’schen, Methoden,” the mean-
ing of which is quite evident.

This was a wonderful discovery and
one that is waiting for other friends of
the organ. - |
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! 1. Labium 75501, Meisterorgeln-Orgelmeister-
Concerto 1997 Oederan.
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Orgelmusik aus 6 Jahrhunderten.
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Brochures associated with specific churches

1. Die Orgel in den SchloBkirche zu Wittenberg

2. Festschrift zum 250. Jahrestag der Weihe der
Silbermann-Orgel zu Nassau/Erzgebirge

3. 100 Jahre neue St Jakobikirche zu
Freiberg/Sachsen

Brochures from the Kunstverlag-Peda in Passau
1. Der Dom zu Freiberg
2. Freiberg Petrikirche
3. Katholische Hotkirche Dresden

Photos from the booklet, “Gotifried Silbermann in
Sachsen,” reprinted with permission of the Gott-
fried Silbermann Gesellschaft.
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New Organs

Cover

Jaeckel Organs, Duluth, Minnesota,
has built a new organ for Trinity Ev.
Lutheran Church, Richmond, Vir-
ginia: 19 stops, 22 ranks, 1129 pipes.
The firm’s Opus #27 represents a clas-
sical expression of organ building for a
contemporary Lutheran church. The
strong historical emphasis placed on
congregational singing in a Lutheran
church is this organ’s primary founda-
tion. Further, the rationale behind the
organ’s design includes a historical bent
towards central German tonality—par-
ticularly the principal chorus—and the
French tonality—notably the treble
reeds, the concept of the Swell division,
and the Salizional, Piccolo and Oboe
placement in the Swell division.

Although the concepts come from
various styles, it is possible to blend
them into one organ without the loss of
integrity if the builder understands

Attention organbuilders: for infor-
mation on sponsoring a color cover
in THE DIAPASON, contact Jerome
Butera, Editor, THE DIAPASON, 380 E.
Northwest Hwy., Suite 200, Des
Plaines, IL 60016-2282; ph 847/391-
1045; fax 847/390-0408.

where the concepts overlap. Havin

designed and built highly stylize
organs of various historic ideals, this
builder believes that the resulting amal-
gamation in this organ achieves integri-
ty without compromise. Instead of
being simply an “eclectic” organ, this
organ has the ability to play a great vari-
ety of music without compromising the
stylist tonality, but, at the same time and
because of its inherent integrity, can
make wonderful music of other styles as
well, even though the tonal design does
not specifically take these into account.
The organ dedicatory recital was
iven by Richard Heschke in November
of 1994. Since then numerous artists,
including Marilyn Keiser, Martin Jean,
and Richard McPherson, have present-

ed recitals on the instrument.

—Greg Vick
Director of Music
Trinity Lutheran Church

HAUPTWERK (manual I) 56
notes
16" Bordun (wood)®
8 Prinzfilpal (75% tin)
8 Spitzflste (12 pipes of wood, 44
pipes of 15% ting
4" Oktav (75% tin)
2" Oktav (75% tin)
1'% Mixtur IV-V (75% tin)
§" Trompete (50% tin resonators)

SCHWELLWERK (manual Il) 56
notes
8§ Salizional (7 pipes from Rohrfléte,
49 pipes of 58% tin)
8" Rohrflote (18 pipes of wood®, 38
¥ipes of 15% tin])
rinzipal (50% tin)®
4" Blockflte (15% tin)
2%/ Cornet I-11 (15% tin)
" Piccolo (50% tin)
1%’ Quint (75% tin)
8 Oboe (50% tin resonators)

PEDAL 30 notes
16" Bordun (Gt)
8" Prinzipal (24 pipes of 75% tin, 6
gipes rom Gt)
16" Posaune (15% tin resonators)
§" Trompete (Gt)

°pipes from previous organ at Trinity, which
were rebuilt and revoiced by Jaeckel, Inc.
for new organ

Couplers

Hauptwerk to Pedal
Schwellwerk to Pedal
Schwellwerk to Hauptwerk

Features of the organ
Mechanical susgended key action

Solid state combination stop action with pis-
tons and eight levels of memory

75mm wind pressure from single wedge bel-
lows

Werckmeister 111 temperament (well-tem-
pered)

Solid mahogany wood case

AGO-style ped?;l keyboard

Cone tuning for treble pipes, soldered-on
caps for Rohrflste

Natural keys of bone, sharps of grenadil

Hand-lettered porcelain stop knob faces

Adjustable bench

General tremulant

Mechanically-linked swell pedal

Console lights and mirror

Wind stabilizer on/off

SOLID OAK
CHOIR CHAIR

with:

FIBRE RUSH SEAT or
UPHOLSTERED SEAT

Pews*Chairs*Pew Refinishing*Cushions
‘Since 1877
R.Geissler Inc.

PO. Box 432, Old Greenwich, CT 06870
Phone: (203) 637-5115

ORGAN
SUrrLY

INDUSTRIES

COMMITMENT

A pledge; a promise; an assurance.

rgan Supply Industries is committed to serving the organ industry with the highest

standards of excellence in craftsmanship and materials. That pledge has been at the

heart of all we do since our beginnings over 70 years ago. You can rely on us to supply
you with all your organ needs, no matter how small, no matter how large. We invite you to see
what we have to offer your business. We promise that you won't be disappointed.

P.O. Box 8325 e Erie, PA 16505-0325
814-835-2244 ¢ FAX 814-838-0349
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The Bedient Organ Company,
Roca, Nebraska, has built a new organ,
opus 59, for St. Vincent de Paul Parish,
Omaha, Nebraska. The organ was
designed to play the Iitur%a lead hymn
singing, and for choral and solo accom-
paniments, in addition to the standard
organ literature. Tonally, the organ
draws on German, Frencﬁ, and Ameri-
can traditions. The lively acoustics of

FREE
L GNPOHONED~2

Planning Space for
Pipe Organs
an Architects Guide

offered by APOBA,
the organization dedicated to
expanding and perfecting the art of
pipe organ building in North America.

The guide includes:

« The Types of Pipe Organs

» Locating the Pipe Organ in a Building
*» Optimum Acoustical Conditions

* Components of the Pipe Organ

« Electrical Requirements

* General Guidelines

For your FREE copy, contact:
Associated Pipe Organ
Builders of America
P.O. Box 155
Chicago Ridge, IL 60415

1-800-473-5270

the church enhance the modest number
of stops. The fagade is of oak. Key action

+ is mechanical, with trackers made of

Alaskan yellow cedar. Stop action is
electric. Keyboard naturals are covered
with moradillo, and accidentals are of
maple. Pedal keys are of oak, and acci-
dentals capped with moradillo. Stop
knobs are oip cocobola. The organ com-
prises 23 ranks, 18 stops, and 1,160
pipes. Metal pipes are of 2% tin; wood
pipes are made of poplar and
mahogany. Open metal pipes are cone
tuned, and stopped metaf ipes have
soldered caps. Pipes in the fgcade have
mouths gﬂd%d with 23 karat gold leaf.

GREAT
Bourdon
Principal
Rohrflute
Octave
Octave
Mixture TII-V
Trumpet
Sw/Gt

SWELL (Enclosed)
" Salicional

Gedackt

Voix céleste

Spitzdlute

Nazard
. Flute

Tierce

Oboe

Trompette

PEDAL
Contrebasse
Subbass
Flute
Principal
Octave
Bombarde
Trumpet
Trumpet
Gt/Pe
Sw/Ped
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Tremulant

Orgues Létourneau Limitée, of
St-Hyacinthe, Québec, has completed a
new organ for St. Ann’s Catholic
Church in Washington, CD. The firm’s
Opus 62 features electric slider wind-
chests and offers a full complement of

'couplers and two expressive divisions to

provide greater flexibility. The casework
is made of solid red oak and displays
pipes of the 16" Montre from the Pédale
and Grand Orgue divisions in the left
and right facades, respectively; the cen-

GRAND ORGUE
16" Montre
8 Montre
8" Flite harmonique
Bourdon
4’ Prestant
4’ Flite 4 cheminée
9% Quinte
2" Doublette
1%’ Fourniture IV
8" CometV
8 Trompette
8" Trompette de f&te (Pos)

RECIT (expressive)
16" Bourdon
8" Flite a cheminée
8 Viole de gambe
8" Voix céleste
4’ Prineipal
4’ Fliite conique
9% Nasard :
2" Flite ouverte
1% Tierce
2" Plein-jeu V
16’ Trompette harmonique
8 Trompette harmonique
8 Hautbois
4" Clairon harmonique
Tremulant

Request a free sample issue of THe DiapPa-
soN for a student, friend, or colleague.
Write to the Editor, THE Diapason, 380
E. Northwest Hwy., Ste. 200, Des
Plaines, IL 60016; or FAX 847/390-0408.

tral tower showcases the five largest
pipes of the Pédale Flite 16”. The new
3-manual drawknob console offers a 64-
level solid-state combination action.
The consultant, Dr. Haig Mardirosian,

erformed the dedication recital on
ISJunday, May 2, 1999. John Piunno
chaired St. Ann’s organ committee. The -
church’s pastor is the Rev. Msgr.
William J. Awalt; the director of musicis
Robert N. Bright; and the assistant
organist is Darryl Podunovac.

POSITIF (expressive)
8 Bourdon & bois
8 Gambe
4’ Principal
4’ Flite 3 fuseau
2" Octave
1% Larigot
© 1’ Cymbale IV
8" Cromorne
8 Trompette de féte
Tremulant

. PEDALE
32’ Bourdon
16" Montre
16" Flite
16" Soubasse
-8 Octavebasse
8 Bourdon
4’ Choralbasse
5% Fourniture IV
32" Contrebombarde
16" Bombarde
16" Trompette (Réc)
8" Trompette
4" Chalumeau
8 Trompette de fate (Pos)

WWW.pipeorgans.com .
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Calendar

This calendar runs from the 15th of the month
of issue through the following month. The deadline
is the first of the preceding month (Jan. 1 for
Feb. issue). All events are assumed to be organ
recitals unless otherwise indicated and are grouped
within each date north-south and east-west. *=AGO
chapter event, * *<RCCO centre event, +=nsw
organ dedication, ++= OHS event.

Information cannot be. accepted unless it spec-
ifies artist name, date, location, and hour in writ-
ing. Multiple listings should be in chronological
order; please do not send duplicate listings. THE
DIAPASON regrets that it cannot assume responsi~
bility for the accuracy of calendar entries.

2 SEPTEMBER |
Howard Houghtaling; Old Dutch Church,
Kingston, NY 12:15 pm

4 SEPTEMBER
John Gouwens, carillon; The Culver Acade-
my, Culver, IN 4 pm

9 SEPTEMBER
Alan Morrison, with orchestra; Ursinus Col-
lege, Collegevilie, PA 4 pm

10 SEPTEMBER

John Clodig; Old Whaling Church, Edgar-
town, MA noon

Gerre Hancock; First Baptist, Jackson, MI
7:30 pm

. UNITED STATES

East Of The Mississippi

15 AUGUST

Carol Williams; Mary Keane Chapel, Enfield,
NH 4:30 pm

Elizabeth Naegele; Holy Name Cathedral,
Chicago, IL 4 pm

16 AUGUST

Quentin Lane; St Mary the Virgin, New York,
NY 5:30 pm

Columba Kelly, OSB, Gregorian Chant Work-
shop; St Meinrad School of Theology, St Mein-
rad, IN (through August 27)

17 AUGUST
Scott Dettra; City Hall, Portland, ME 7:30 pm
Sarah Grove-Humphry; Old West Church,
Boston, MA 8 pm

18 AUGUST

Lorenz Maycher; Mem Music Hall, Methuen,
MA 8 pm

Kimberly Hess; Union Chapel, Oak Bluffs,
MA noon

David Graham; St Patrick’s Cathedral, New
York, NY 1:30 pm

Susan Armstrong; Ocean Grove Auditorium,
Ocean Grove, NJ 7:30 pm

19 AUGUST
Harold Stover; City Hall, Portland, ME noon
Sue Quinn; OId Dutch Church, Kingston, NY
12:15 pm

20 AUGUST
Todd Fair, carillon; Yale University, New
Haven, CT 7 pm

21 AUGUST
David Messineo; Auditorium, Ocean Grove,
NJ 4 pm

22 AUGUST

Gordon Turk; Mary Keane Chapel, Enfield,
NH 4:30 pm :

Patrick Aiken; St Patrick’s Cathedral, New
York, NY 4:45 pm

24 AUGUST

Fred Hohman; City Hall, Portland, ME 7:30
pm

Robert Barney; Old West Church, Boston,
MA 8 pm

25 AUGUST

David Fuller; Mem Music Hall, Methuen, MA
8 pm

Alexandra Turner Union Chapel, Oak Bluffs,
MA noon

Yun-Jung Lee; St Patrick’'s Cathedral, New
York, NY 1:30 pm

Karel Paukert, with flute; Cleveland Museum,
Cleveland, OH 7:30 pm

26 AUGUST
Robert Palmatier;
Kingston, NY 12:15 pm
David Peckham (silent film); Auditorium,
Ocean Grove, NJ 7:30 pm

Old Dutch Church,

29 AUGUST

George & Donna Butler;
Chapel, Enfield, NH 4:30 pm

Brenda Lynne Leach; St Patrick’s Cathedral,
New York, NY 4:45 pm

Keith Robellard; Old Dutch Church, Sleepy
Hollow, NY 3 pm

Mary Keane

31 AUGUST
Peter Conte; City Hall, Portland, ME 7:30 pm
Yuko Sakiyama; Oid West Church, Boston,
MA 8 pm

1 SEPTEMBER

Nigel Poits; Mem Musnc Hall, Methuen, MA 8
pm

Michael Bower; St Patrick’s Cathedral, New
York, NY 1:30 pm

Michael Stairs & Gordon Turk; Auditorium,
Ocean Grove, NJ 7:30 pm

AUGUST, 1999

12 SEPTEMBER

Stefan Engels; Christ Episcopal, Reading, PA
4 pm

Ardyth Lohuis, with violin; Our Lady of the
Angels, Catonsville, MD 3 pm

Stephen Tharp; First Congregational, Colum-
bus, OH 4 pm

Marilyn Keiser; St
Evanston, IL 5 pm

Luke’'s Episcopal,

16 SEPTEMBER

Third Annual Improvisation Symposium; East-
ern Michigan University, Ypsilanii, Ml {through
September 18)

17 SEPTEMBER

Susan Armstrong; Old Whaling Church,
Edgartown, MA noon

Thomas Murray; St Anne Church, Rochester,
NY 8 pm

David Craighead; Southern Hlmons Univ, Car-
bondale, IL 8 pm

18 SEPTEMBER )
Frederick Hohman; The Wanamaker Organ,
Philadelphia, PA 2:30 pm

19 SEPTEMBER
Robert Sutherland Lord; Unlversﬂy of Pitts-
burgh, Pittsburgh, PA 3 pm

20 SEPTEMBER .
Ardyth Lohuis, with violin; Christ Church,
Alexandria, VA 8 pm

24 SEPTEMBER

James Christie; Mem Music Hall, Methuen,
MA 8 pm .

Richard Hill; Old Whaling Church, Edgar-
town, MA noon

Joan Lippincott; North Chnstlan Church,
Columbus, IN 8 pm

‘David Higgs; St Mary’s Cathedral, Memphis,
TN 7:30 pm

25 SEPTEMBER
John Gouwens, carillon; The Culver Acade-
my, Culver, IN 4 pm

26 SEPTEMBER

Gary Carr, with trumpet; Old Dutch Church,
Sleepy Hollow, NY 3 pm

Alan Morrison, with orchestra; Ursinus Col-
lege, Collegeville, PA 4 pm

Frederick Swann; Cathedral Church of the
Nativity, Bethlehem, PA 4 pm

Marilyn Keiser; St James Episcopal, Hender—
sonville, NC 3:30 pm

UNITED STATES
West of the Mississippi

15 AUGUST

Marilyn Keiser; Cathedral of the Madeleine,
Salt Lake City, UT 8 pm

Ken Corneille; St Mary’s Cathedral, San
Francisco, CA 3:30 pm

16 AUGUST
Robert Plimpion, with mezzo; Spreckels
Organ Pavilion, San Diego, CA 8 pm

17 AUGUST

John Schultz; Christ United Methodist,
Rochester, MN 12:20 pm :

Robert MacDonald; First Congregational, Los
Angeles, CA 12:10 pm (also August 19)

22 AUGUST
Wiiliam Picher; St Marys Cathedral, San
Francisco, CA 3:30 pm

24 AUGUST :
Kent Bates; Christ
Rochester, MN 12:20 pm ]
Kyle Irwin; First Congregational, Los Angeles,
CA 12:10 pm

United Methodist,

26 AUGUST
David McVey; First Congregational, Los
Angeles, CA 12:10 pm
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29 AUGUST

John Longhurst; Cathedral of the
Madeleine, Salt Lake City, UT 8 pm

John Hirten; St Mary’s Cathedral, San Fran-
cisco, CA 3:30 pm

Abendmusik; Trinity Episcopal, Santa Bar-
bara, CA 3:30 pm

30 AUGUST
Kenneth Cowan; Spreckels Organ Pavilion,
San Diego, CA 8 pm

31 AUGUST

Merrili N. Davis; Christ United Methodist,
Rochester, MN 12:20 pm

Philip Smith; First Congregational, Los
Angeles, CA 12:10 pm

2 SEPTEMBER
Kathleen Scheide; First Congregational, Los
Angeles, CA 12:10 pm

4 SEPTEMBER
Sir David Willcocks, Festival Evensong;
Trinity Episcopal, Santa Barbara, CA 5 pm

9 SEPTEMBER
NMary Preston; Meyerson Symphony Center,
Dallas, TX 8:45 pm

10 SEPTEMBER
Douglas Cleveland, Workshop, Dordt Col-
lege, Sioux Center, 1A 3 pm

11 SEPTEMBER
Douglas Cleveland; Dordt College, Sioux
Center, IA 7:30 pm

12 SEPTEMBER

David Goode; St Mary’s Cathedral, St Cloud,
MN 2 pm

Gerre Hancock; Cathedral of the Madeleine,
Salt Lake City, UT 8 pm

David Hatt; St Mary's Cathedral, San Fran-
cisco, CA 3:30 pm

Kristin Ball, with brass; Crystal Cathedral,
Garden Grove, CA 4:30 pm

13 SEPTEMBER
Larry Palmer; Caruth Auditorium, Dallas, TX
8 pm

14 SEPTEMBER
Gerre Hancock; Church of the Incarnation,
Dallas, TX 7:30 pm

16 SEPTEMBER

Mary Preston; Meyerson Symphony Center,
Dallas, TX 8 pm (also September 17 & 18; Sep-
tember 19, 2:30 pm)

19 SEPTEMBER
Christoph Tietze; St Mary’s Cathedral, San
Francisco, CA 3:30 pm

20 SEPTEMBER
Marilyn Keiser; First Presbyterian, Midland,
TX 7:30 pm

W

. Ginastera’s ,

. was by all odds the most exciting .
wnfh awesome rechmque and a thrilling command of its daring writing."”

MARILYN MASON
CHAIRMAN, DEPARTMENT OF ORGAN
UNIVERSITY OF MICHIGAN
: ~ _ ANN ARBOR

. . and Marilyn Mason played it

The American Organist, 1980

26 SEPTEMBER

David Higgs; Wichita State Univ, Wichita, KS
3 pm

Jane Parker-Smith; University of Texas,
Austin, TX 4 pm

Zygmunt Strzep; St Mary’s Cathedral San
Francisco, CA 3:30 pm

INTERNATIONAL

| SYLVIE POIRIER
.| PHILIP CROZIER
| ORGAN DUO

3355 Queen Mary Road, Apt 424
Monireal, H3V 1A5, P. Quebec
" Canada
(514) 739-8696
Fax: (514) 739-4752

DAVID
GOODING

St. Peter’s Episcopal Church
18001 Detroit Avenue

Lakewood, OH 44107

1996 AGO Nat'l
Improvisation
Competition: .
Top Prize

1998 Calgary Int'l .
Competition:
Bach and
Improvisation
prizes

Available for Recitals and Workshops
Contact Penny Lorenz at 425 745-1316

Aaron David Mlllerﬂ

y

ASCAP AWARD WINNING
COMPOSER » ARRANGER ¢ AUTHOR
ROCKY RIVER, OHIO

donmoorel 0@aol.com

or pendorenz@worldnet.att.net

18

15 AUGUST

Patrick Delabre; Cathedral, Chartres, France

4:45 pm
Joao Vaz; Parish Church, Rossa, ltaly 4
pm

17 AUGUST

Catherine Todorovski; St James United
Church, Montréal, Québec, Canada 12:30
pm

Calgary Organ Academy Students; Jack
Singer Concert Hall, Calgary, Alberta, Canada
12:10 pm ‘

18 AUGUST i
++Sylvie Poirier & Philip Crozier; Egiise
Trés-Saint-Nom-de-Jésus, . Montréal, Québec,
Canada
Winfried Bonig; St Joseph’s Oratory, Mon-
tréal, Québec, Canada 8 pm

19 AUGUST

Lynne Davis; Cathedral, Chartres, France
8:15 pm

Lenore Alford; Church of St Andrew &
St Paul, Montréal, Québec, Canada 12:15
pm

21 AUGUST
Albett Schdnberger;
Rothenburg, Germany 8 pm

St Jakobskirche,

22 AUGUST

Waclaw Golonka; Cathedral,
France 4:45 pm

Raphaéle Garreau de Labarre The Abbey
Church, Mouzon, France 6 pm

Chartres,

23 AUGUST

Ethics & Organs: Conservation and Restora-
tion of the Organ in Britain; St George’s Hotel,
Liverpool, England (through August 26)

24 AUGUST

Roger Fisher; Franziskanerkirche; Rothen-
burg, Germany 6 pm

Kola Owolabi; St James United Church,
Montréal, Québec, Canada 12:30 pm

Marnie Giesbrecht & Joachim Segger; Jack
Singer Concert Hall, Calgary, Alberta, Canada
12:10 pm

25 AUGUST
Bruce Wheatcroft; St Joseph’s Oratory,
Montréal, Québec, Canada 8 pm

26 AUGUST |
Kunie Owolabi; Church of St Andrew & St
Paul, Montréal, Québec, Canada 12:15 pm

27 AUGUST

Association of British Choral Directors Con-
vention; Homerton College, Cambridge, Eng-
land (through August 29)

28 AUGUST
Martin Schiffel; St Jakobskirche, Rothen-
burg, Germany 8 pm

29 AUGUST

Pierre Pincemaille; Cathedral, Chartres,
France 4:45 pm

Fabrice Pitrois; The Abbey Church, Mouzon,
France 6 pm

30 AUGUST

Simon Lindiey; Liverpool Cathedral, Liver-
pool, England 11:15 am -

Janice Beck; Lincoln Cathedral, Lincolin,
England 7 pm

31 AUGUST

Philip Crozier; St James United Church,
Montréal, Québec, Canada 12:30 pm

Tom Hazleton; Jack Singer Concert Hall,
Calgary, Alberta, Canada 12:10 pm

1 SEPTEMBER

Gilberto Fischli; Church of St Anna, Borgos-
esia, ltaly

Raymond Daveluy; St Joseph’s Oratory,
Moniréal, Québec, Canada 8 pm

4 SEPTEMBER
Pierre Perdigon; Parish Church, Ghemme,
ltaly

5 SEPTEMBER
David Goode; Cathedral, Chartres, France
4:45 pm

8 SEPTEMBER -

Massimo Nosetti; Church of St Marta, Bor-
gosesia, Italy

International Symposium for Choral Conduc-
fors; St Catharine’s College, Cambridge, Eng-
land (through September 12)

10 SEPTEMBER

Giancarlo Parodi; Parish Church, Valle-
mosso, Italy
11 SEPTEMBER

Matthias Eisenberg; St Jakobskirche,
Rothenburg, Germany 8 pm
. Gillian Weir, with orchestra; Royal Albert
Hall, London, England 7:30 pm

13 SEPTEMBER

Second International Organ Competition; St
Andreas Church,  Korschenbroich, Germany
(through September 19)

17 SEPTEMBER
Andras Viragh; Church of St Mary, Valdug-

. Qia, ltaly

18 SEPTEMBER

Traugott Mayr; St Jakobskirche, Rothen-
burg, Germany 8 pm

Andras Viragh; Parish Church, Andorno,
ltaly

19 SEPTEMBER

Accademia Organistica Campana; Chiesa
Santa Maria della Speranza, Battipaglia, ltaly
(through September 24)

Ewald Kooiman; Chiesa Santa Maria della
Speranza, Battipaglia, ltaly

Wijnand Van de Pol; Parish Church, Bor-
nate, ltaly

21 SEPTEMBER }
Gillian Weir; de Montfort Hall, Leicester, Eng-
land 7:30 pm

22 SEPTEMBER

Yuko Sakiyama; Minato Mirai Hall, Yoko-
hama, Japan 12:10 pm

Emanuele Cardi; Chiesa Santa Maria della
Speranza, Battipagiia, ltaly

Frederick Swann; St Matthew’s United
Church, Halifax, Nova Scotia, Canada 8 pm

23 SEPTEMBER

Edoardo Bellotti; Chiesa Santa Maria della
Speranza, Battipaglia, ltaly
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Gilfian Weir; St Asaph Cathedral, St Asaph,
Wales 7:30 pm

24 SEPTEMBER
Gillian Weir, harpsichord, with orchestra; St
Asaph Cathedral, St Asaph, Wales 7:30 pm -

Mario Duella, with violin; Parish Church, -

Coggiola, ltaly

25 SEPTEMBER :

Roman Perucki; Parish Church, Serravalie,
ltaly .

Gillian Weir; St George’'s Chapel, Windsor
Castle, Windsor, England 6:30 pm

26 SEPTEMBER i
Maria Duella, with brass; College of St Gau-
denzio, Varallo, ltaly

Organ Recitals

TIMOTHY ALBRECHT, Grace Luther-
an Church, Lancaster, PA, April 18: Toccata
in d, S. 538, Bach; Petite Rhapsodie impro-
visée, Tournemire; Three Easter Grace
Notes: Bunessan, Llanfair, Victory, Albrecht;
Toccata, Hovland; Ricerar, S. 1079, Bach;
Grace Notes VIII, Albrecht; Toccata in d,
Reger.

JAMES E. BARRETT, with Christopher
Cook, trumpet, Cathedral of Our Lady of
Lourdes, Spokane, WA, March 21: Volunta
in DD, op. 6, no. 6, Stanley; Sonata on the 94;%
Psalm, Reubke; Prelude and Fugue in E-flat,
S.b552, Bach; Okna for Trumpet and Organ,
Eben.

DIANE MEREDITH BELCHER, First
Presbyterian Church, Pompario Beach, FL,
Aprl 11: Tuba Tune, Lang; Prelude and
Fugue in a, S. 543, Bach; Ave maris stella,
Liszt; Intermezzo (Symphony No. 6), Widor;
Piéce Héroique, Franck; Chant de May, Jon-
gen; Prelude and Fugue in f, op. 7, Dupré;
“Nimrod” (Enigma Variations), Elgar; Lita-
nies, Alain.

LESTER BERENBROICK, with Meryn-
da Adams, harp, Monroe Village, April 23:
Menuet I, Menuet II, Polonaise, CPE Bach;
Jesu, joy of man’s desiring, Partita No. 1,
Bach; Au Matin, Tournier; Concerto No. 6 in
B-flat, Handel; Adagietto (Symphony No. 5),
Mahler; Opera Themes for Harp, arr. Fell;
Aria in Classic Style, Grandjany.

CATHARINE CROZIER, Ilinois Col-
lege, Jacksonville, IL, April 23: Was Gott tut
das ist wohlgetan, PacheEl)beL- Fugue in E-flat,

S. 552b, Bach; Prelude and Fugue on BACH, .

Liszt; Suite Mediévale, Langlais; A Prophecy,
Pinkham; Fantasy for Flute Stops, Toccata,
Sowerby.

FLOYD CZOSKL, with Barbara Silvey,
solo handbell ringer, Cathedral of Our La(i;

. of Lourdes, Spokane, WA, March 24: Amaz-

ing grace, Anderson; Sheep may safely graze,
Bach, arr. Anderson; Lenten Medley, Ander-
son; Arioso, Bach, arr. Callabhan; It is well
with my soul, Anderson.

ROBERT DELCAMP, Chapel of St. John
the Divine, Champaign, IL, March 29: Le
Chemin de la Croix, op. 29, Dupré.

ROBIN DINDA & RENEA WALIGO-
RA, The First Church, Nashua, NH, April 9:

Prelude and Fugue in D, Dinda; Adagio for a-

Musical Clock, Beethoven; Variations on
“Nuremburg,” Thayer; Danse Macabre,
Saint-Saéns,” arr. Dickinson & Lockwood;
Scherzetto; Vierne; Nibs and Nobs, Charlie
Dog Blues, Dinda.

PETER DUBOIS, Trinity Evangelical
Lutheran Church, Charleston, WV, April 18:
Concerto in a, S. 593, Bach; Drop, drop, slow
tears, op. 104, Persichetti; Psalm Prelude, op.
32, no. 2, Howells; Prelude and Fugue in D,
S. 532, Bach; Sonate II, Hindemith; Scherzo,
gp. 2, Duruflé; Prelude and Fugue in B, op.

,no. 1, Dupré.

MARIO DUELLA, Cathedral of St.
Louis, St. Louis, MO, March 21: Toccata and
Fugue in E, O Konig, dessen Majestit, Krebs;
Sonata in d, op. 120, no. 6, Rhemberger; The
Loveliness of That Summer, Sallonen; Scher-
zo in g, op. 49, no. 2, Bossi; Melodia, Capoc-
ci; Alleluia, Rosetta. .

STEWART WAYNE FOSTER, Boston
Avenue Methodist Church, Tulsa, OK, April
18: Fantasy and Fugue in g, S. 542, Vivace
(Trio Sonata VI, S. §30), Bach; Christ lag in
Todesbanden, Tunder; Amazing Grace, Heb-
ble; Toceata on “Old 100th,” Jones; Fantasie
in f, K. 608, Mozart; Fantaisie in C, Franck;

egro vivace (Symphony No. 5), Widor;
Etm%; in a, op. 10, no. 2, Etude in c#, op. 10,
no. 4, Chopin, arr. Foster.

JEAN FULLER, St. Davids Episcopal
Church, Austin, TX, March 17: Concerto No.

2 in a, Soler; Herzlich tut mich verlangen, -

Buxtehude; Fantasie and Fugue in g, Bach.

RAYMOND GARNER, First Church of

Christ, Scientist, Denver, CO, February 7: .

Six Organ Sonatas, op. 65, Mendelssohn.

RAYMOND GARNER & DAVID HATT,
St. Andrew’s Episcopal Church, Saratoga,
CA, April 18: Praeludium Circulaire, Pas-
torale, Salve Regina, Finale (Symphony II),
Allegro, Intermezzo, Cantabile, Finale (Sym-
phony VI), Widor; Allegro, Choral, Scherzo,
Finale (Symphony II), Fantomes, Naiades,
Résignation, Les Cloches .de Hinckley
(Piéces de Fantaisie, op. 54/55), Vierne.

MARY GIFFORD, Cathedral of the Hol
Angels, Gary, IN, April 25: Nun danket al[?zj
Gott, op. 65, no. 59, Karg-Elert; Vesper
Hymn, Verset, Meditation, Lloyd Webber;
Voluntary in D, Hook; Prelude and Fugue on
BACH, Liszt; Concerto in a, Bach; Parfita on
“Was Gott tut,” Pachelbel; Londonderry Air,
arr. Coleman; Carillon de Westminster,
Vierne.

SUSAN GOODSON, St. Mary’s Catholic

" Church, Oshkosh, WI, ?plﬂ 11t Offertory,

Elevation, Zipoli; Adagio fromh Fantaisie in C,
Franck; Andantino, Vierne; Fanfare, Lem-
mens.

STEPHEN HAMILTON, Broadmoor
Cominunity Church, Colorado Springs, CO,
March 21: Le Chemin de la Croix, Dupré.

FELIX HELL, Cathedral of the Immacu-
late Conception, Mobile, AL, April 6: Prae-
ludium in G, S. 568, Bach; Pmel[;dium in E,

RICHARD M. PEEK
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AUGUST #9931 - Historic Holtkamps . . . Will Headlee and David Hurd play two
noteworthy examples of Walter Holtkamp, St.’s pioneering neo-
classic instruments at Syracuse University (NY) and Fisk
University (Nashville, TN).

#9932 - Circumstantial Evidence . . . proof that the creative spirit was
vitally present when Marcel Dupré improvised for a vespers
service in Paris eighty years ago.

#9933 - Prehistoric Perorations . . . persuasive examples of the organ’s
extraordinary historic repertoire.

#9934 - And Then She Wrote . . . a colorful miscellany of music by women
compesers from past and present, including Jeanne Demessieux,
Pamela Decker, Stefania Benbow, Clara Wieck and Nadia

#9935 - It’s a Disney World . . . organ arrangements of famous classical
works and original compositions used in Fantasia and other Walt
Disney films. Fun for the whole family. )
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Bruhns; O Mensch bewein dein Siinde gross,
Toccata, Adagio and Fugue in C, Bach;
Sonata I, Mendelssohn; Suite, op. 62, Dupré;
Toccata, Schneider; Abendfriede, Rhein-
berger; Suite Gothique, Bogllmann.

DAVID HIGGS, First Congregational
Church, Columbus, OH, February 14: Prae-
ludium in g, BuixWV 149, Buxtehude; Varia-
tions on “Mein junges Leben hat ein End,”
Sweelinck; Mass for the Convents, Couperin;
Fantasy and Fugue in g, S. 542, Bach; Piéce
Héroigue, Franck; Andante, K. 616, Mozart;

Sweet Sixteenths, Albright; Sonata I in 1.

Mendelssohn.

CALVERT JOHNSON, John Carroll Uni-
versity, Cleveland, OH, March 16: Onder een
linde groen, Sweelinck; Almande, Braban-
schen ronden dans ofte Brand, van Soldt;

. Courante, Fantasia, Cornet; Echo, Scronx;

Psalm 38, van Noordt; Echo Fantasia No. 1,
Sweelinck; Prefude and Fugue in G, S. 541,
Bach; Du, O schines Weltgebiinde, O Trau-
rigkeit, o Herzeleid, Smyth; Sonata No. 4,
Mendelssohn.

VANCE HARPER JONES, First Presby-
terian Church, New Bern, NC, April 9: Now
come Savior of mankind, S. 659, Bach; Silent
Night, Conte; Brightest and best of the stars
of the morning, Bender; O sacred head, S.
727, Bach; My Lord! What a morning, Utter-
back; Solemn Entry, op. 85, no. 1, Van Hulse;
Nostalgia, Rose, arr. Renwick; Fanfare on an
Original Theme, Martin.

PAUL KEITH, St. David’s Episcopal
Church, Austin, TX, March 24: Introduction
and Passacaglia, Passion Chorale, O Lamb of
God, Reger; Jesus accepts sorrow, Messiaen;
So fades the lovely blooming flower, Shear-
ing; Toccata: The World, Bender.

ROBERT H. KILLGORE, Trinity Epis-
copal Church, Santa Barbara, CA, March 21:
Prelude and Fugue in f, S. 334, Fugue in G,
S. 877, An Wasserfliissen Babylon,”S. 653D,
Prelude and Fugue in a, S. 543, Kommst du
nun, Jesu, vom Himmel hefunter, S. 650,
Christ, unser Herr, zum Jordan kam, S. 684,
Fangasy and Fugue in c,'S. 537, Christ lag in
Todesbanden, S. 625, Erschienen ist der /%er—
rliche Tag, S. 629, Toccatain F, S. 540, Bach.

ALEKSANDR KIRILLOV, Cathedral of
Our Lady of Lourdes, Spokane, WA, April
25: Praeludium in d, BuxWV 140, Buxte-
hude; Trio Sonata in E-flat, S. 525, Bach;

Ogden, UT, February 26: Prelude to Te
Deum, Charpentier, arr. Glover; Concerto in
a, S. 593, Bach; Adagio in g, Albinoni, arr.
Giazotto; Suite for mechanical organ,
Beethoven; Rhapsodies, op. 7, nos. 2 & 3,
Saint-Saéns; Priére, op. 20, Franck; Prayer of
St. Gregory, Hovhaness; Prelude and Dance,
Benedict; Fantasie on “How firm a foundo-
tion,” Bolcom, arr. Lines.

JOAN LIPPINCOTT, Church of the
Ascension, Hickory, NC, April 23: Sonata in
D, Wq 70, 5, CPFE Bach; Nun danket alle

‘" Gott, Schmiicke dich, o liebe Seele, Von Gott

will ich nicht lassen, Bach; Concerto in F, op.
4, no. 5, Handel; Revelations, Pinkham; Trio
Sonata in E-flat, S. 525, Piéce d’Orgue, Bach.

ARDYTH LOHUIS, with Robert Murray,
violin, Franklin Baptist Church, Franklin,
VA, March 7: Sonata in e, S. 1023, Bach; Pas-
torale (Suite de pidces pour violon et orgue,

Choral No. 3 in a, Franck; Fantasie and ™~ op. 3), Coleridge-Taylor; Arioso and Rondo

Fugue in ¢, S. 537, Bach; Fantasia in f, K.
608, Mozart.

OLIVIER LATRY, University of Kansas,
Lawrence, KS, April 16: Te Deum, Ave
Maria, ave maris stella, Langlais; Diptyque,
Messiaen; Grave, Grimenwald; Le jardin
supendu, Litanies, Alain; Cing versets sur

“Victimae paschali laudes,” Escaich; Impro-

visation.

DAVID LINES, with Craig McKennon,
trumpet, First United Methodist Church,

-
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Request a free sample issue of THE DIA-
PASON for a student, friend, or col-
league: write to the Editor, THE Diapa-
soN, 380 E. Northwest Hwy., Des
Plaines, IL 60016; or fax 847/390-0408.

atetico, op. 40, Jensen; Romance in G, op.
26, Svendsen; Intermezzo, Mathews; Arioso,
Lovreglio; Variations on'a Folk Hymn, Held;
Finale: Saltarella (Fantasia Appassionata, op.
35), Vieuxtemps:

D. LEROY McKINNEY, Bowling Green
State University, Bowling Green, OH, March
20: Livre d’Orgue: I, II, V, VI, VIII, Du
Mage; Prelude, Fugue and Chaconne in C,
BuxWV 137, Buxtehude; Prelude and Fugue
in C, .S. 545, Bach; Sonata in A,
Mendelssohn; “There is a spirit that delights
todonoevil . ..” (A Quaker Reader), Rorem;
Toccata alla Rumba, Planyavsky.

EDWARD A. MOORE, University of Illi-
nois, Urbana, IL, April 11: Phantasie: Wie
schon leuchtet der Morgenstern, op. 25,
Reimann; Fantasia Chromatica, Sweelinck;
Ecce Lignum Crucis, Heillex; Christ lag in
Todesbanden, S. 625, Erscheinen -ist der
herrliche Tag, S. 629, Komm, Gott Schipfer,
Heiliger Geist, S. 631, Bach; Prélude, Adagio
et Choral varié sur le theme du “Veni Cre-
ator,” op. 4, Duruflé.

CARLENE NEIHART, Independence
Boulevard Christian Church, Kansas City,
MO, April 18: Grand Choeur Dialogue,
Gigout; Air Tendre, Lully; Allegro Maestoso
(Water Music), Handel; Rondeau, &’ Andrieu,
Sheep may safely graze, S. 208, Fantasy and
Fugue in a, S. 561, Bach; Choral in a, Franck;
Impromptu, Vierne; Fantasy on Psalm 23,
Meinsen; Toccata, Lanquetuit.

JOHN OBETZ, Cathedral of the Most
Blessed Sacrament, Detroit, MI, April 18:
Sonata in A, op. 65, no. 3, Mendelssohn;
Mein Jesu, der du mich, Herzlich tut mich
erfreuen, op. 122, Brahms; Choral No. 3in a,
Franck; Finlandia, op. 26, no. 7, Sibelius, arr.

Fricker; Liebestraum, Liszt, arr. Diggle; Pre-

lude and Fugue on BACH, Liszt. -

KAREL PAUKERT, Cleveland Museum
of Art, Cleveland, O, January 10: La Nativ-
ité du Seigneur, Messiaen. )

WILLIAM PICHER, with Meghan John-
ston, soprano, Cathedral of St. Jude the
Apostle, St. Petersburg, FL, April 11: Air
(Suite No. 3), Bach; Fanfare, Lemmens;
Romance sans paroles, Bonmet; Let the bright
seraphim, Handel; Someone to watch over
me, Gershwin; God of our fathers, Schack; O
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sacred head, Baéﬁ;--Lifb high the cross, Leav-
itt; Passacaglia in d, Buxtehude; To a wild
rose, MacDowell; The Lost Chord, Sullivan.

MARY PRESTON, Grace Episcopal

. Church, Oak Park, IL, April 17: Suite No. 1:

Fanfares, Hampton; Herr Jesu Christ, dich
zu uns wend, S. 709, 655, Bach; Psalm XVIII:
Caeli enarrant gloriam Dei, op. 47, Dupré;
Variations on “America,” Ives; Even Song,
LaMontaine; Allegretto (Sonata in e—ﬂat%,
Parker; The 94th Psalm, Reubke.

CHRISTA RAKICH, Calvary Episcopal
Church, Pittsburgh, PA, April 18: Plf)*aeludi—
um in F, Fanmy Mendelssohn; Prelude and
Fugue in B-flat, op. 16, no. 2, Clara Schu-
mann; O Traurigkeit, O Herzeleid, Brahms,

- Smyth; Vom Himmel hoch, da komm ich her,

Wer nur den lieben Gott lasst walten, Sen-
fter; Passacaglia in f in festo Pentecostes,
Woodman; Prélude, Fugue et Variation,
Franck; Sonate I1I, Hindemith; Confluence,
Jenkins. :

HELEN VanABBEMA RODGERS, St
{James’ Episcopal Church, Fairhope, AL,
March 12: Toccata and Fugue in d, Arioso,
Bach; Adagio for Glass Harmonica, Mozart;
O sacred head sore wounded, Buxtehude;
Symphony V, Widor.

STEPHEN SCHNURR, St. Mary of Per-
petual Help Catholic Church, Chicago, IL,
April 18: Introduktion und Passacaglia in d-
moll, Reger; Sonata in E-flat, op. 65, Parker;
Sonata in B-flat, Mendelssohn; Three Pre-
ludes founded on Welsh Hymn Tunes,
Vaughan Williams; Tu es petra, Mulet.

DAVID SCHRADER, Westminster Pres-
byterian. Church, Lincoln, NE, March 21:
Toceata, Adagio and Fugue in C, S. 564,
Bach; Alleluias sereins d’une éme qui desire
le ciel, Messiaen; Trois Danses, Alain;
Sonata, op. 86, Persichetti; Fantasia in f, K.
594, Mozart; Variations sur un Noél, op. 20,
Dupré.

ANN ELISE SMOQT, St. George’s Epis-
copal Church, Nashville, TN, Mar§1 8: Toc-
cata and Fugue in F, S. 540, Allein Gort in
der Hoh sei Ehr, S. 662, Bach; Magnificat in
G, Dandreu; Choral in E, Franck; Partita
sopra “Nun freut euch,” Rogg; Scherzo,

ain; Priére aprés la communion, Messiaen;
Variations on a Noél, Dupré.

KEITH THOMAS, Cathedral of Our
Lady of Lourdes, Spokane, WA, March 10:
Praeludium in g, BusWV 149, Buxtehude;
Sicilienne, Duruflé.

JANE WATTS, Trinity College, Hartford,
CT, March 7: Festal March, Lloyd Webber;
Prélude, Fugue ét Variation, Franck; Toccata
Giocosa, Mathiias;, Cantiléne improvisée,
Improvisation sur le “Te Deum,” Tourne-
mire; Sonata No. 5 in ¢, op. 80, Guilmant.

MARIANNE WEBB, St. George’s Epis-
copal Church, Belleville, IL, April I1: Grand
Choeur, Dubois; Chant de paix, Langlais;
Prelude and Fugue in e, S. 54§7, Bach; Sonata
II in ¢, Mendelsohn; Impromptu (Piéces de
Fantaisie, op. 54), Final (Symphony No. 5),
Vierne.

JOHN SCOTT WHITELEY, King of
Glory Lutheran Church, Dallas, TX, March
12: Rondeau from “Abdelazar,” Purcell; Pre-
lude and Fugue in G, S. 541, Bach; Sin{ounia
and Fugue in ¢ from “Ich hatte viel Bekiim-
mernis,” Bach, arr. Whiteley; Choral No. 3in
a, Franck; Prelude and Fugue on BACH,
Liszt; Andante in F, Smart; Scherzo in a,
Best; Fantasia espansiva (on “Jesu redemp-
tor ommnium”), Whiteley; Sonate Eroica, op.
94, Jongen.

TODD WILSON & ANNE WILSON,
Broad Street Presbyterian Church, Colum-
bus, OH, April 12: The Ride of the Valkyries,
Wagner, arr. Dickinson & Lockwood; 1hree
Hungarian Dances, Nos. 1, 3, 5, Brahms;
Tuba Tune, Lang; Londonderry Air, arr.
Lemare; Le Tombeau de Couperin, Ravel,
arr. Biery; Paean, Paulus; Larghetto (Concer-
o No. 2 in f), Chopin; Suite from Carmen,
Bizet, arr. Biery.

RONALD WYATT, Church of the Ascen-
sion, Houston, TX, February 7: Pastorale, S.
590, Bach; Noél, Dubois; Sonata I in [
Mendelssohn; Concerto del Sigr. Meck,
Walther; Epistle Sonata, K. 336, Mozart; Ave
Maria, Bossi; Final (Symphony III), Vierne.

CHRISTOPHER YOUNG, Cathedral
Chuarch of the Advent, Birmingham, AL,
March 21: Praeludium in f#, Buxtehhude;
Echo Fantasia, Sweelinck; Psalm-Prelude I,
op. 32, no. 1, Howells; Paraphrase on “Te

ewm,” Dupré; Piéce d’Orgue, S. 572, Bach;
Andante sostenuto (Symphonie Gothique),
Widor; What a friend we have in Jesus, Bol-
com; Final (First Sonata), Guilmant.
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CLASSIFIED ADVERTISING

Classified Advertising Rates
will be found below.

POSITIONS POSITIONS POSITIONS POSITIONS
AVAILABLE AVAILABLE AVAILABLE AVAILABLE
Luley and Associates, Inc., 1500 Bingham St., Pipe Organ Builder seeks an  Full-time assistant organist for large down- Faculty Appointment in Church Music.

Pitisburgh, PA 15203 seeks full-time organ
builder for shop and field work. Most of our
work is rebuilding and revoicing of larger elec-
tro-pneumatic organs, and a small amount of
service work. Will consider all levels of experi-
ence. Send resume to Peter Luley at the shop
address.

First Wayne Street United Methodist Church,
an 850-member downtown United Methodist
Church in Fort Wayne, Indiana is interested in
hiring a full-time Choir Director. Responsibilities
inciude: directing Adult Chairs, directing Youth
and Children's Choirs, preparing seasonal
major works, recruiting choristers, leading
annual fours, assisting in administration of
music programs and music series. Candidates
must hold a Masters Degree, have choral con-
ducting experience and keyboard skills, a
strong faith, and lots of vision and energy.
Salary and benefits negotiable. Position avail-
able Sepember 1, 1999. For more information
contact Robert Auriti, Chairman of Music
Search Committee or send resumes before
August 9. Church Phone: 219/422-4681, FAX
219/424-2146.

Director of Liturgy/Music—1600 family parish
seeks degreed professional with strong organ,
piano, and vocal skills. A good understanding
of liturgy is necessary for this full-time paosition.
Responsibilities include working with existing
music personnel, leading assembly in song,
developing youth and children’s choir, training
cantors and coordinating liturgies. Work with
pastor and RCIA director on liturgical prepara-
tion. Salary and benefits commensurate with
experience and archdiocesan guidelines. Send
resume to: Rev. Thomas Cabala, St. Jude the
Apostle Church, 880 E. 154th Street, South Hol-
land, 1L 60473 or FAX to 708/339-3336.

experienced/qualified, highly motivated Service
Technician. Applicant should possess a gener-
al knowledge of pipe organ design and con-
struction from various builders and periods. An
aptitude to identify and solve problems in elec-
tronic, pneumatic and mechanical systems is
required. Experience in tuning and voicing
desirable, otherwise, some keyboard experi-
ence would be helpful. The ability to work with
other employees in a feam or group situation is
necessary. Limited overnight travel. Hourly
wage commensurate with experience. Please
send inquiries with resume and references to:
Berghaus Organ Company, Inc., 537 3. 25th
Ave., Bellwood, IL 80104. FAX 708/544-4058.
e-mail: bocorgans@aol.com

St. Michael’s Episcopal Cathedral is seeking
an Organist and Choir Director fo begin in the
Fall of 1999. Responsibilities include two main
services on Sunday, weddings and funerals,
one rehearsal at present (two possibly in the
future); regular meeting time with Dean and
staff; 47-rank Schlicker pipe organ, handbells,
harpsichord, full use of choir reom and Cathe-
dral year ‘round. Send inquiries to: Richard A.
Demarest, Dean, St. Michael's Cathedral, P.O.
Box 1751, Boise, ID 83701. 208/342-5601.

Service  Technician/Voicer. Increased
demand for quality service and tuning compels
us to enlarge our staff for additional qualified
service technicians. Strong organizational
skills, congenial personality and a desire for the
best professional care of pipe organs are
required. Experience and appreciation for both
electric and mechanical action, voicing skills a
plus. Please mail your resume to: Patrick Mur-
phy & Assoc., Inc., 300 Old Reading Pike, Ste.
#1D, Stowe, PA 19464 or e-mail at PMur-
phy129@acl.com

town Episcopal cathedral. Duties include
choral accompaniment, library work, substi-
tute conducting at some rehearsals, tutoring
individual singers, helping operate the concert
series, playing some services, and_helping
where needed in this large program. The can-
didate should be detail-oriented and reliable,
and should be able to maintain a positive com-
munication level with people. (S)he should be
eager to learn, a team player, an excellent
organist, and have some basic choral experi-
ence. Composition experience, knowledge of
desktop publishing, recording procedures,
handbells, or non-traditional repertoire an
asset. Send one-page resume, supporting
materials, and two letters of reference to Don-
ald Pearson, St. John’s Cathedral, 1313 Clark-
son St., Denver, CO 80218. No phone calls,
please.

Shop Worker. Experienced committed indi-
viduals interested in joining our team of vibrant
creative craftspersons willing to produce the
best in windchests, consoles, and casework.
QOur well-equipped workshop and commitment
to our workers and clients alike offers room for
growth and security within a small teamwork
environment. Competitive wages, health insur-
ance, retirement plan. lLocated 45 minutes
from metropolitan Philadelphia. Please mail
your resume {o: Patrick Murphy & Assoc., Inc.,
300 Old Reading Pike, Ste. #1D, Stowe, PA
19464 or e-mail at PMurphy129@aol.com

Are you looking for the opportunity o sup-
plement your income? Would you like to prac-
tice the art of planning and selling fine pipe
organs and custom digitally augmented
organs? Please send your resume to Wicks
Organ Company, 1100 Fifth Street, Highland,
IL 62249, Attention: Scott Wick.

San Francisco Theological Seminary seeks
a full-time faculty person in the field of
music. Primary teaching responsibilities will
be in the M.Div. curriculum with additional
possibilities in the D. Min. program and in
the GTU including the Ph.D. program. He or
she will also have opportunity to teach
beyond the classroom in facilitating or
directing musical groups which perform on
campus and in the churches, and in other
forms of continuing education. The success-
ful candidate will understand well, be able
fo articulate, and demonstrate the increas-
ing diversity of musical expression in
churches today. We are seeking a church
musician and conductor with strong key-
board skills. She or he should demonstrate
training and experience in a variety of musi-
cal genres, both traditional and modern. The
professor of music will work closely with the
Chaplain of the Seminary in coordinating
daily worship. He or she will also work with
the Professor of Homiletics in developing
courses in worship and music, The new pro-
fessor will teach students, both in the class-
room and in Chapel, how music and worship
are central to congregational ministry. Qual-
ifications include an advanced degree in
music plus congregational experience. Pref-
erence will be given to a person informed by
the theological perspective and values of
the Reformed tradition. Rank and salary
commensurate with education and experi-
ence. A tenure-track posiiion. SFTS is an
equal opportunity employer; women and
racial ethnic minorities are strongly encour-
aged to apply. An introductory letter, cur-
riculum vitae and three letters of recommen-
dation should be sent by September 15,
1999 to Dean Ronald C. White, San Francis-
co Theological Seminary, 2 Kensington
Road, San Anselmo, CA 94960.
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Robert M. Turner

Organ Builder, Inc.
15732 Tetley Street, #39
Hacienda Heights, California 91745
(626) 814-1700 (626) 814-0872 FAX
e-mail RTurner279@aol.com
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CLASSIFIED
ADVERTISING
RATES

Regular classified advertising is single para-
graph “want ad” styte. First line only of each
ad in bold face type.

Display classified advertisements are set
entirely in bold face type with the addition of
a ruled box (border) surrounding the adver-

tisement.
Regular Classified, per word $ .60
Regular Classified minimum 10.00

Display Classified, per word .80

Display Classified minimum 25.00
Additional io above charges:
Box Service (mail forwarding) 8.00

NOTE: Orders for classified advertising
must be accompanied by payment in full
for the month(s) specified. Orders will be
accepted for one, two, three, four, five, or
six months in advance.

Non-subscribers wanting single copies of
the issue in which their advertisement ap-
pears should include $2.00 per issue desired
with their payment.

The Diapason reserves the right to desig-
nate appropriate classification to advertise-
ments, and to reject the insertion of advertis-
ing deemed inappropriate to this magazine.

TH E DIAPASO N » 380 NORTHWEST HIGHWAY, SUITE 200 » DES PLAINES, IL 60016

insert the advertisement shown below or enclosed in the Classified Advertising

section of THE DIAPASON for the following issue(s):

PAYMENT MUST ACCOMPANY ORDER

Category O Reguiar 7 Boldface

Ad Copy

Name Phone
Address Total Enclosed
City/State Zip Date Sent

AUGUST, 1999
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CLASSIFIED ADVERTISING

Classified Advertising Rates
will be found on page 21.

POSITIONS
AVAILABLE

PUBLICATIONS/
RECORDINGS

PIPE ORGANS
FOR SALE

PIPE ORGANS
FOR SALE

The Fourth Presbyterian Church of Chicago,
126 E. Chestnut Street, Chicago, IL 60611-
2094, 312/787-4570. Twenty-five hour assistant
organist position available fall, 1999. Candi-
date responsible for accompanying profes-
sional and volunteer choirs at two Sunday
morning services and two weekly rehearsals.
Responsible for playing and conducting Sun-
day Vespers rehearsal and service. In addition,
this person will accompany occasional con-
ceris, services and funerals. Applicant respon-
sible for planning and playing nearly one hun-
dred weddings per year. Other duties include
developing and managing year-round Friday
noonday concert series. Four-manual, 126-
rank Aeolian Skinner argan. Base salary
$20,000. Send resume to above address c¢/o
John Sherer. Resume and references due by
August 15, 1999.

C.B. Fisk Organbuilders, 18 Kondelin Rd.,
Gloucester, MA 01930; cbfisk@cove.com. We
are expanding and seeking apprentices and
experienced organ builders. Organists and
musicians with keyboard skills and an interest
in instrument making are also encouraged to
apply. Our training program includes excellent
benefits and working conditions, and a great
opportunity for job security. Please send a
resume to Greg Bover at the above address.

Organ Designer—CADD required. Excellent
position with financially sound, established
pipe organ building firm. Competitive
salary/benefit package. Friendly atmosphere.
REPLY BOX AU-1, THE DIAPASON.

PUBLICATIONS/RECORDINGS

OHS Catalog 1999 of organ and theaire organ
CDs, Books, and Sheet Music, 56 illustrated
pages in black and red ink, free. Mailed grafis
to subscribers of THE DiapasoN in December,
1998. If yours has disappeared, please request
another. Organ Historical Society, Box 26811,
Richmond, VA 23261.

FREE for cost of shipping: “The Stopt Diapa-
son,” newsletter of the Organ Historical Soci-
ety, Midwest Chapter—February, 1982 (Vol.3,
No.1, Whole No0.13) to October, 1987 (Vol.g,
No.4, Whole No.44} inclusive, all in good con-
dition, 33 issues total. REPLY BOX JL-1, THE
DIAPASON.

CD Recording, “In memoriam Mark Buxton
(1961-1996)." Recorded at Eglise Notre-Dame
de France in Leicester Square, London,
between 1987 and 1896. Works of Callahan,
Widor, Grunewald, Salome, Ropartz, and
Boélimann, along with Buxton’s improvisations.
$15 postpaid: Sandy Buxton, 10 Beachview
Crescent, Toronto ON M4E 2L3 Canada
416/698-5387, FAX 416/964-2492; e-mail han-
nibal@idirect.com

Request a free sample issue of The Diapason
for a student, friend, or colleague. Write to the
Editor, The Diapason, 380 E. Northwest Hwy.,
Des Plaines, IL 60016; or FAX 847/390-0408.

MISCELLANEOUS

Visiting London? Bed and Breakfast accom-
modation available in large parish house min-
utes away from Westminster Abbey, the
Thames, St. James's Park and the Under-
ground. Modern kitchen and laundry available.
For information write: St. Matthew’s House, 20
Great Peter Street, Westminster, London, SWIP
2BU. Tel. 0171 222 3704, FAX 0171 233 0255,
e-mail PAE222@aol.com

PIPE ORGANS
FOR SALE

44-rank Austin (1964) for immediate delivery,
or rebuilt for your church; 3-manual tab con-
sole, Mixtures in all divisions, 16" Bombarde.
Also 3-rank Kilgen, no blower. 816/232-2008.

Moller Artiste, 2/3, $5,000; Wicks, 2/3, $6,000;
Demonstration organ, may serve as continuo,
1/4, 44-note, $20,000. Marceau & Associates,
503/231-9566 or marceaupob/aol.com

1937 Reuter pipe organ. /5, AGO pedal.
Beautiful console. Ideal home organ; now
installed in Calif. garage. Buyer to remove.
$5,000. H. Frazee, 1621 Pinehurst, Los Altos,
CA 94024. 650/968-1938.

Positiv: one-manual, 4 ranks (8',4',2'8'), oak
case. Phone 606/573-6311 or FAX 606/574-
0093.

3

Wicks, 1960, 3 ranks, in chamber, detached
drawknob console, real bass pipes, fits 9' 6”
height without alteration, as is-where is. $3,000.
Reading, PA. 717/872-5560.

Historic Casavant Organ—Buili 1915 at South-
haven, M! works. Updated electropneumatic,
1965; 18 ranks (Diapason missing). All chests,
blower, no wiring. Packed for removal. Details
upon request. St. John Vianney Church, 1245
Clark St., Janesville, Wl 53545.

8’ Regal: 56 notes, solid oak case. Phone
606/573-6311 or FAX 606/574-0093.

Antique Italian Organ. Built in Naples by
Vicidomini in 1748. One manual, 7 stops, no
pedal. For details contact Greg Harrold, 2205
Federal Ave., Los Angeles, CA 90084, Tel/Fax
310/473-0389, gregharrold@earthlink.net.

1926 Kilgen 4-rank unit organ; chests, pipes,
blower, rectifier {(no console}, $2,200. Two-man-
ual drawknob console w/pedalboard & bench
$850. Church Music Service 773/631-3999.

A 4-rank Reuter, beautiful condition. Ph
248/471-1515, FAX 248/471-9968.

1963 Moller double artiste: 26 stops, 6
extended ranks, chimes, excellent condition,
$39,000 installed in Southeast. 615/274-6400.

THEATRE ORGANS
FOR SALE

3/22 WurliTzer with large Kimball theatre con-
sole. All late model equipment. [nstrument will
be completely reconditioned and readied for
installation by Foley-Baker. A special organ for
aazzecial project. Foley-Baker, Inc. 800/621-
2624.

ELECTRONIC ORGANS
FOR SALE

SAVE $$, Great values, trades welcome. Buy,
sell, trade Church & Theatre Organs. Ham-
monds/Leslie’'s Wanted. Visit our web site for
current inventory. Most models in stock or spe-
cial ordered. Keyboard Exchange Int. Tel/FAX
407/671-2272. 6914 Hanging Moss Rd., Orlan-
do, FL 32807. B3World@aol.com
www.B3world.com

Rodgers Model 110, 4 external speakers, incl.
Leslie; new keyboards; mint condition. $5,000
0OBO. 501/868-8705.

Rodgers 950 (1997—residential use) GR, SW,
CH & SO over 3 manuals and pedal. All
Rodgers upgrades plus numerous cusiom
features including movable platform. Oak
exterior, custom walnut interior. Changing
careers. lt's gotta go! fullorgan@aol.com,
www.fullorgancom. 213/625-2512.

P.O. Box 551081

American Theatre Organ Society

Amn organization of more than 6,000 members
dedicated to the preservation and enhancement
of the theatre organ.

Indianapolis, IN 46205-1081 ph 317/251-6441

Contact: Michael Fellenzer

175 FIFTH AVENUE
SUTTE 2198

TELEPHONE (212) 979-7698

SEBASTIAN MATTHAUS GLUCK ORGELBAU
PIPE ORGAN CONSERVATORS, ARCHITECTS, AND BUILDERS

NEW YORK, NEW YORK 10010

Attention organbuilders: for infor-
mation on sponsoring a color cover
in THE DiaPAsON, contact Jerome
Butera, Editor, THE DiaPasoN, 380 E.
Northwest Hwy., Suite 200, Des
Plaines, IL 60016-2282; ph 847/391-
1045; fax 847/390-0408.

Send a copy of THE DiapAsoN to a friend: Editor,
THE Diapason, 380 E. Northwest Hwy ., Des
Plaines, IL 60016; or fax 847/390-0408.

For Sale This Space

For advertising information contact:
The Diapason
380 E. Northwest Hwy.
Des Plaines, IL 60016-2282
or Fax 847/390-0408

ANDOVER

P.O. Box 36
Methuen, MA (1844-0036
Telephone: 888-ORGAN CO
Fax: 978-685-8208
‘Web Site: http://www.meorg.com/andover

ARNDT ORGAN SUPPLY CO.
1018 Lorenz Dr. PO Box 129 Ankeny, 1A 50021-0129
Phone/Fax (515) 964-1274
Engraving - Blowers - Tremolos - Swell Pedals
Solid State & Computer Control Systems
" Pipe Organs and Supplies
Send $7.58 today (U.S.A.) for our catalog.
" Quality Since 1966"

ORGAN BUILDING/RESTORATION

T. R. RENCH & CO.
RACINE, WIS. 53403

1405 SIXTEENTH ST. » 414/633-9566

ewle

Preferred Pipe Organs

Lawrence. KS 66044
785/843-2622

P.O. Box 486

Prestant
Pipe Organs, Inc.

P.O. Box 2128, Boerne, Texas 78006

(210) 249-9527
(210) 698-1642

i :hluetzr
f e

New Organ Sales « Rebuilding and Additions
Maintenance and Tuning

Box 838, Lithonia, Georgia 30058 - (770) 482-4845

816 E. VICKERY BLVD.
FORT WORTH, TX 76104

(817) 332-2953

MEMBER . INTERNATIONAL SOCIETY
OF ORGANBUILDERS . ASSOCIATED
m PIPE ORGAN BUILDERS OF AMERICA

i ﬂ“ Redman Organ Os.

=l

.\i!h

If Its Bells, Its van Bergen.

& Estabished 1795

www.vanbergen.com *® e-mail: van@vanbergen.com

1-800-544-8820

Hnown for Quality

Manufacturer of Organparts
OTTO HEUSS KG

PO Box 1162, 35419 LICH - Germany
Phone 0049 - { ;6404 -9169-0

Fax 0049 - (0)6404-9169-50

||" HEUSS

ORGELTEILE
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CLASSIFIED ADVERTISING

Classified Advertising Rates
will be found on page 21.

MISCELLANEOUS
FOR SALE

MISCELLANEOUS
FOR SALE

SERVICES/
SUPPLIES

SERVICES/
SUPPLIES

Pipes by Casavant, Estey, Moller, Kimball.
Consoles by Kilgen, Keifer, Moller. Keyboards,
reservoirs and orther components. Marceau &
Associates, 503/231-9566 or
marceaupob@acl.com

3-manual Reisner drawknob console: ‘80s
vintage, remote combination action; 51
drawknobs, 15 coupler tabs; light oak shell
wirolltop. $2,000 or best offer. Call Zack All-
mon, Northway Christian Church 214/361-6641.
7202 W. NW Highway, Dallas, TX 75225.

1972 5-manual Moller console; ivory keys,
Aeolian-Skinner drawknobs; good condition:
$8,000. Contact Ron Wormser, Curtis Institute
of Music, 1726 Locust Street, Philadelphia, PA
19103. 215/893-5264.

Austin, 1977, Opus 2617, Positiv division, inci.
chest, res. & blower; 8’ Nason Gedecki, 4’ Kop-
pelfiste, 4’ Principal, 1% Quint, I rk. Cymbal, 8’
T.C. Cromorne. Tremolo. Three 61-note Austin
keyboards. 609/546-4873. e-
mail—wpfreuter@aol.com

8’ Ruffatti Hautbois, 3” wind, $500.00; 8' Ruf-
fatti Trompete de Fete, 5" wind, $700. Contact
Luley and Associates, Inc. 412/381-4880.

Organ pipes and parts. Send legal size SASE
to A & J Reed & Pipe Organ Service, 36 Carter
St., Newburgh, NY 12550; 914/561-1480.

Zimbelsterns, Chamber, Deluxe, and Grande
models. Start at $385. 12-16V, DC, AC avble. 9
bells, 2 or 3 sirikers. Variable speed controls
avble. Over 100 satisfied customers. Chapel
Music Co. Box 838, Lithonia, GA 30058.
800/836-27286.

Console cabinet with 2 manuals & pedals.
1920's Moeller “Antique” style, oak, folding lid,
mostly refinished. Keys/pedals rebushed, new
keytops/pedal caps, slotted stop board. Ready
for new “insides.” $750.00. 757/627-7744, leave
message.

Austin 3-man console; 46 stops, 23 couplers.
$3,000 OBO. Also Solid State Logic switching
system, 3-man full couplers BO. 603/774-7586.
e-mail toc@mediaone.net

KD KAPS. Mixture tuning simplified. Set of 7,
$20.00. Box 9223, Bolton, CT 06043.

Atlantic City Pipe Organ Company: New
inventory: 1958 Tellers 4"WP-—-8' Capped
Oboe, $950; 4’ Clarion, $800; 8" Dolce + Unda
Maris, $1,000pr; 2% Nazard, $750; M.P. Moiler
#3806. Reed voicer E.H. White; 16" Tuba Pro-
funda/Mirabilis 10"sc @ 16', sleeved & mitered,
5%"sc @ 8' - Harmonic, 85 pipes 66 reeds, 10”
WP w/chests, 5" WP Capped Oboe - 3%"sc/73,
$900; Clarinet, 1%"sc/73, $750; 8 Gottfried
domed top French Horn, 6”sc/73, mint, $2,300
OBQ; 16" Open Wood w/chests, 12" x 14",
$1,000; 4’ Harm, Flute 65s¢/73, $375; 8 Viole
d’'Gamba, 58 sc/73, $400; 8’ Dulciana, 56sc/73,
$400; Unda Maris, 56sc/61, $300; VDO,
66sc/73, & Vox Celeste TC 61, Block iin, $600
pr; 8 Muted Violin, 67sc/61, 4" WP, $500;
Kinetic blower, 5" & 10" WP, $600; Hall 4” WP
8’ Erzahler, 73, $850; Reed Voicer, W.V. Ellictt,
8 Harm Tuba, 5"sc/73, $800; 8 Harm
Cormopean, 4%"sc/73, $750; 8 Oboe, open
bells, 3%"sc/73, $800; Vox in Box 1%"sc/61,
$500; 21-note Deluxe Mayland Chimes &
action, $600; OSI - 1980, 3" WP 8 Capped
Bourdon 1-12 wood, 60 sc@TC; Misc.: &'
Gamba, $400; 8’ Oboe, $800; Spencer blower
1450 CFM, 3.5" WP, 1.5 HP, $750; Misc.
Stopped Flutes, $100; Strings, $200; 2-rank DE
Chest, $500. Volume discounts, shipping.
e-mail:  jbeddia@bellatlantic.net Phone
609/641-9422.

SERVICES/
SUPPLIES

Pitman chests, custom built, compact, also
unit pouch and D.E. with exp. chambers; most
simple and responsive regulator/reservoirs;
consoles, all styles. 816/232-2008; fax 816/279-
4700. e-mail jonberts@swhbell.net

Complete professional releathering ser-
vice to include all types of pouch boards,
primary actions, reservoirs, stop actions,
and wind chest pneumatics. Highest qual-
ity materials used and quick turn around
assured. R.G. Lent, Shenandoah Organs,
351 Chinquapin Drive, Lyndhurst, VA
22952-9404; 540/942-3056.

REEDS—And Other Things. The Reed Doc-
for specializes in voicing vintage pipework for
improved tone and tuning stability. We repair,
revoice, and renovate single pipes, partial
sets, or complete sets of reeds. Consult on
special problems by e-mail. Packing materials
sent to site fo facilitate shipping. 2-manual
exchange console. For Sale: 1948 Moller two-
manual walnut console, fully rebuilt with elec-
tronic key and combination action. Great: 12-
14 stops, Swell: 14-16 stops, Pedal: 10-12
stops. Eight memory levels in combination
action. Modifications may be made to suit any
individual installation so that the old console
may be exchanged with very little downtime.
Call for more information. Herbert L. Huestis,
1574 Gulf Rd., #1502, Point Roberts, WA
98281. Ph 604/946-3952; FAX 604/946-5739,
e-mail 70771.1047@compuserve.com

White Blower Mfg., Inc. Manufacturing pipe
organ blowers since 1972. Offering a full range
of blowers to meet demands for pressure and
volume. Factory direct pricing eliminates “mid-
dle-man” charges. Two year guaraniee. For
free catalog and consultation call 800/433-
4614, FAX 517/323-6907. 2540 Webster Rd.,
Lansing, Ml 48917.

Releathering. Burness Associates can pro-
vide all your releathering in our modern well-
equipped shop. We specialize in Skinner, Casa-
vant, and Moller pouch boards and actions. We
can also provide services on the actions of other
manufacturers. Burness Associates, P.O. Box
564, Montgomeryville, PA 18936. 215/368-1121.
FAX 215/361-1850. attn. Charlie. e-mail:
Charlie@organreleathering.com  Visit us at
www.arganreleathering.com

Top Quality Releathering. Pouch rails, pri-
maries, reservoirs and any other pneumatic
action. Removal and installation service avail-
able. Full warranty. Skinner, Casavant and
Kimball specialty. Spencer Organ Company,
Inc. Call, Fax or e-mall for quotation and infor-
mation 617/965-7193 voice, 617/965-4691 fax.
Spencerorg@aol.com

Austin actions recovered. Over 30 years
experience. Units thoroughly tested and fully
guaranteed. Manual motors, $46.75 f.o.b.
Technical assistance available. Foley-Baker,
Inc., 1212 Boston Turnpike, Bolton, CT 06043.
1-800/621-2624. FAX 860/646-7371. foleybak-
er@snet.net

Columbia Organ Leathers sells the finest
leathers available for organ use. We also sell
pre-punched pouches and pre-assembled
pouches ready for application. Call for cata-
logue and price list. 800/423-7003.

Flue pipes in metal and wood-Mixtures
and upperwork are available from stock or
specify custom orders to meet your exact
requirements. Tuning Sleeves with
flare-Order complete sets ready to install
or bulk quantities in each diameter. These
sleeves are guaranteed to fit and will not
tarnish or corrode. For excellent quality,
great pricing and timely delivery contact:
International Organ Supply, P.O. Box 401,
Riverside, IL 60546. 800/660-6360. FAX
708/447-0702.

Postal regulations require that mail
to THE Diarason include a suite
number to assure delivery. Please
send all correspondence to: THE
DiapasoN, 380 E. Northwest Hwy.,
Suite 200, Des Plaines, IL 60016-
2282.

Harris Dhrecision Produet.

Bualders of high quality
Pipe Organ Components

7047 S. Comstock Avenue, Whittier, California 90602 U.S.A. ® (310) 693-3442

David C. Harris, Member: International Society of Organ Builders, American Institute of Organ Builders, Associated Pipe Organ Builders of America

HAGERSTOWN

ORGAN COMPANY, INC

New @ Rebuilding * Solid-State Updating
Musical Instrument Digital Interface (MIDI) Systems

P.O. Box 945 » 901 Pope Avenue *« Hagerstown, Maryland 21740
(301) 797-4300

REPAIRING

TUNING

R. W. KURTZ ORGAN CO.
CONSULTANT SPECIALISTS ON PIPE ORGAN REBUILDING

P. O. Box 32, Woodstown, N.J. 08098 - 856/769-2883
Fax 856/769-0025 e-mail: kurtz@ jnlk.com

ADDITIONS

A & J Reedx &
Pipe Brgan SBervice

JULIAN E. BULLEY

New Organs — Rebuilding

H.W. DEMARSE

Attention organbuilders: for infor-
mation on sponsoring a color cover
in THE DIAPASON, contact Jerome

Service i Butera, Editor, THE DiapAsON, 380 E.
RIS ARCHIE MARCHI & JOE CORKEDALE SINCE 1906 518-761-0239 Northwest Hwy., Suite 200, Des
PE RS (914) 561-1480 4376 Harvard Bivd.—Dayton, Ohio 45406 2Zenus D burv. NY 12834-1930 Plaines, IL 60016-2282; ph 847/391-
36 CARTER STREET  NEWBURGH, NY 12550 513-276-2481 enus Dr., Queensbury, viRIoY 1045; fax 847/390-0408.
GUZOWSKI & STEPPE ?ﬂe iz & Eiﬂ x:lp:m:k §J Y. CHARLES W, McMANIS
N AG d ORGANBUILDERS INC 4
orman A. Greenwoo NEW INSTRUMENTS Pipe Organ Builders Since 1915 Voicer & Tonal Finisher
“Three Generations at Organ Building” REBUILDS - ADDITIONS 8466-A Tyco Road
CHARLOTTE, NORTH CAROLINA 26218 1070 N.E. 48th Coust TUNING & SERVIGE Vienna, VA 22182 20 Cowles Road
P.O. Box 18254 g (D4/334-3819 oo b o4 1-800/952-PIPE Woodbury, CT 06798

PaTrIicK J. MURPHY
« i & ASSOCIATES, INC.

ORGANBUILDERS

300 Old Reading Pike * Suite 1D Stowe; PA 19464

PROSCIA ORGANS
OFFICE & SHOP
P.O. BOX 547 «168 BARR AVE.
BOWDON, GA 30108

MICHAEL PROSCIA

3701 VE ZEIST
Holland

Jacques Stinkens
Organ pipe makers B.V.

AUGUST, 1999

6109709817 *610-970-9207 fax ORGANBUILDER, Inc.
PMurphyl129@aol WiW.pjmor m (770) 258-3388
[ N Tel: 030-6913827 .
g 2 Fax: 030-6920620 W. Zimmer & Sons
Your personal wishes pipe organ builders
are in good hands
P.O. Box 520

Pineville, NC 28134
(803) 547-2073

THE DIAPASON

380 NORTHWEST HIGHWAY, SUITE 200 » DES PLAINES, IL 60016

Please allow four weeks for delivery of first issue on

new subscriptions

O NEW SUBSCRIBER
O RENEWAL
ENCLOSED IS

0 $40.00—3 years

00 $30.00—2 years

O $20.00—1 year
Foreign subscriptions:

O $65.00—3 years

0 $45.00—2 years

O $30.00—1 year
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