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Letters to the Editor 

Porter Heaps 
I just read on the Internet about the 

death of Porter Heaps. (See Nunc 
Dimittis, f· 6-Ed.) 

When was a junior in high school 
(over 40 years ago), Mr. Heaps was 
engaged to present an "Assembly" for 
the student body. The principal, Mr. 
Scott, came and got me out of a class so 
I could meet fhis famous organist. 
When we arrived in the auditorium, Mr. 
Heaps was seated at the "concert 
model" Hammond organ (the one that 
had the electronic pedal unit with stops 
from 32' to l' pitcI1es), wea1in_g a cow
boy hat on top of his head, and-practic
ing (from memory) Dupre's Variations 
on a Noel. 

Mr. Scott and I walked over to the 
console-Mr. Heaps kept playing, nei
ther missing a beat or note, asking us if 
we thought the kids would enjoy this 
paiticular number. We both answered 
"yes" and the almost 1,000 kids present 
at the Assembly Concert later in the day 
rose from their seats with an instant 
standing ovation! He also played a piece 
by Messiaen (I don't remember which 
one), which had bird calls in it. He 
asked the high school audience if we 
could identify "which birds"; a couple of 
kids guessed right and he took his bill
fold out of his pocket and gave each per
son guessing correctly a crisp, new 
$1.00 bill (that was a lot of money back 
in those days!). 

Of course, he played some pop stuff 
too-including a set dedicated to his 
dear friend "Ethel Smith," whom he 
called "The First Lady of the Organ." 

No doubt, Porter Hear,s was, r guess, 
one of the "inspirations' in my life
which soon after led me to se1iously 
pursue "The King of Instruments." 

Merrill Davis III 
Rochester, MN 

Revoicing 
As an organ enthusiast, I have been 

notincr witli alarm the revoicing of 
churci organs which have served con
gregations for decades. 

In Massachusetts, two cathedral 
organs come to mind. (For obvious rea
sons I will not name them.) One of the 
organs I heard only plior to the revoic
i1w, while the otherl heard only after. 
In °both cases there was a sense of loss. 

Both organs, it appears, were 
revoiced because either tiieir historical 
style was no longer valued, or it was felt 
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Festival Organ: The King of 
Instruments, the exhibition produced 
by the Westfield Center witn support 
from the National Endowment for the 
Humanities, is showing in Dallas from 
July 1 through October 3. Designed for 
adults as well as children, Festival 
Organ offers a variety of interactive 
exhibits as well as photographs and 
drawings, pipemaking tools, and even 
an Estey parlor organ complete with 
parlor. A 20-foot "Timeline of the 
Organ," depicting the organ's long and 
varied history, is part of the toming 
exhibition, located at the Cathedral San
tuario de Guadalupe, adjoining the 
Meyerson Symphony Center in Dallas. 

Organ a la Carte is the title of a 
series of summer concerts at the Calgaiy 
International Oraan Festival, Calgaiy, 
Albe1ta, Canada: July 6, Calgaiy's Chiist 
Church Choir; 7/13, Clare College Choir 
(U.K.); 7/20, Sam Tam, Ga,y Tong, and 
Chris Fullerton; 7/27, Willie Joosen; 8/3, 
Maxine Thevenot with trumpeter Linda 
Brown; 8/10, Saral1 BaldocK; 8/17, stu
dents of the International Summer 
School; 8/24, Mamie Giesbrecht and 
Joachim Segger; 8/31, Tom Hazleton. 
For information: 403/543-5115; e-mail: 
<info@ciof.com >. 
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that the organs were not versatile enough 
to hand.le a wide range of literature. 

In his book, Marcel Dupre: The Work 
of a Master Organist, Michael Murray 
w1ites: 

Indeed, though Dupre felt a certain fond
ness for some eighteenth-ce,!tmy organs 
and liked, as Jeannette [his wife) recalls, to 
play early music on them, he refused to 
countenance, refused to condone, the 
rebuilding of good Romantic organs to 
conform with eighteenth-century pre
cepts-a trend more in evidence ... as the 
decade of the 1940s drew to a close and 
commerce and mt left the war behind. 
(pp. 193-4) 

My hope is that at least some organs 
will escape intact. 

Stephen G. Fitzgerald 
Ludlow, MA 

"Early-Ped" 
Your offer to rent or own the "amaz

ingly flat pedalboard" (May issue, Clas
sified Mlscellaneous, p. 25) might 
offend some die-hard AGO curved
board players as retrogressive, even 
though it might enable fhem to "prac
tice your Bach with unparalleled 
authenticity." (May I suggest the more 
appropriate description: paralleled 
authenticity?) Even so, there is a further 
unseized opportunity that )'OU have 
overlooked. For less-skilled players, or 
those who have an aversion to the key
board black keys and prefer (or are lim
ited to, due to inadequate training or 
practice habits) to pfay only on the 
white ke)'S, a pedalboard without black 
ke)'S would have a wide market, besides 
reducing material and construction 
costs. Now pedal glissandos can be exe
cuted with greater facility, and there are 
fewer foot crossover techniques to be 
mastered. Never mind the accidentals 
in Bach's Preludes and Fugues in C and 
other works, they will never be missed 
by most hearers if the pieces are per
formed at sufficiently rapid tempos. For 
additional visual effect-or distrac
tion-the color-coded jumper wires 
could be wired-in parallel, not 
series-to an overhead colored-light 
display panel. Loi·d Byron's poetic line 
provides a most suitable description of 
the anticipated result: "To chase the 
glowing hours with flying feet" (Childe 
Harold's Pilgrimage, canto III). 

Tacobus Herzmann, Orcranist 
St. Switftuns-auf-dem-Flaciland 

St. Patrick's Cathedral, New York 
City, has announced its summer organ 
selies: July 7, David McCaffrey; 7!11, 
Samuel Soria; 7/14, Gaiy Sieling; 7/18, 
Olivier Ternon; 7/21, Frank Crosio; 
7/25, Luciano Zecca; 7/28, John Pera
&--tllo III; 8/1, Tan van Driel; 8/4, Hemi 
urmieres; 8/8, Aaron Comins; 8/11, 
Carol Williams; 8/18, David Gral1am; 
8/22, Patrick Aiken; 8/25, Yun-Jung Lee; 
8/29, Brenda Leach; 9/1, Michael 
Bower. In addition, the summer choir 
series includes: 7/12, The Tsubaki 
Ensemble; 7/29, The Bo)'S Choir of 
Monaco; and 8/7, Liverpool Metropoli
tan Cathedral Choir. For information: 
212/753-2261 x245. 

The 20th St. Albans International 
Organ Festival takes place July 8-17. 
The schedule includes the elimination, 
semi-final, and final rounds in the St. 
Albans Organ Competition, organ 
recitals, choral concerts, an organ exhi
bition, worship services, chamber 
music; ·lectures,- and• an art exhibition. 
Recitalists include Naji Hakim, Peter 
Planyavsky, Margaret Phillips, Jane 
Watts, Ben van Oosten, Catherine 
Ennis, David Higgs, and others. For 
information: 44 (0) 1727 844 765; e
mail: <iofs@aol.com>. 
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The Crystal Cathedral has 
aimounced a series of organ concerts on 
the Frederick Swann Aeolian-Skinner 
organ in the Arboretum: July 9, Janet 
Keulen with flutist Rhondda Dayton; 
August 6, J. Christopher Pardini; Sep
tember 12, Klistin Ball with the Califor
nia Brass; October 29, "trick or treat" 
concert by cathedral organists Pardini, 
Ball, and Keulen. For information: 
714/971-4153. 

Ocean Grove Auditorium, Ocean 
Grove, New Jersey, has announced its 
summer recitals: July 17, Gordon Turk; 
7/21, Greg01y D'Agostino; 7/24, Gordon 
Turk; 7/29, Poulenc Organ Concerto 
with Gordon Turk and the Summer 
Festival Orchestra, conducted by Kent 
Tritle; 8/5, Donald Sutherland; and 
8/11, Gordon Turk. For information: 
732/775-0035. 

The Cathedral of the Madeleine, 
Salt Lake City, will present the 6th 
Annual Eccles Organ Festival this sum
mer: July 18, Michael Radulescu; . 
August 1, Jane Parker-Smith; 8/14 (mas
terclass) and 8/15 (recital), Marilyn 
Keiser; 8/29, John Longhurst; 9/12, 
Gerre Hancock. For information: 
801/328-8941. 

Noh·e Dame Abbey, in Mouzon, 
France, will present an organ recital 
series this summer: July 18, Pascale 
Rouet and Christophe M,u-chand (four 
hands and four feet); 7/25, Paul Breisch; 
8/1, Haphael Wiltgen; 8/8, Olivier Hou-

ette; 8/22, Raphaele Garreau de 
Labarre; 8/29, Fabrice Pitrois. The 
Abbe)' organ was built by Ch1·istophe 
Moucherel in 1725 and restored by 
Barthelemy Forrnentelli in 1991. For 
information: 011-33 3 24 26 18 87. 

CONCORA, Connecticut Choral 
Artists, will present A Tribute to 
Robert Shaw, a week-long choral work
shop, Tuly 25-31 at Bethany Covenant 
Church in Berlin, Connecticut. Con
ducted by Richard Coffey, the schedule 
includes rehearsals culminating in a 
public conceit. Participants will learn 
Shaw's rehearsal techniques and man)' 
of his arrangements, as well as those of 
his long-time collabc:irator and arranger 
Alice Parker. For information: 860/224-
7500. 

Concours L'Europe & l'Orgue 
takes place in Aachen, Liege, and Maas
tricht, September 3-10. First prize 
Euro 9.000, 2nd prize Euro 4.500, and 
3rd prize Euro 2.250, in addition to an 
international recital t~ur. Competition 
rounds take place at Eglise St-Jacques 
in Liege; the Cathedral in Aachen; O.L. 
Vrouwe Basiliek and St-Se,vaas Basiliek 
in Maastricht. For information: ph/fax 
31 (O) 43 321 08 90. 

The 3rd Annual lmprnvisation 
Symposium takes place September 
16-18 at Eastern Michicran University, 
with the theme, Life & Music Making as 
Improvisation in Old Mexico. Presen
ters include Susan Tattershall and 
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Pamela Ruiter-Feenstra. For informa
tion: ph 734/487-1314; e-mail: 
pruiterf@online.emich.edu 

The Accademia Organistica Cam
pana will present an • organ workshop 
September 20-25. Courses include J.S. 
Bach, Clavieriibung III (Ewald 
Kooiman), organ music and organ 
building in 17th century Naples 
(Emanuele Cardi), and organ improvi
sation in the 17th century (Eaoardo 
Bellotti), along with recitals by the fac
ulty on the 1995 organ by Ghilardi at 
Chiesa S.M. della Speranza, Battipaglia. 
For information: pli/fax ( +39) 0817 261 
235; <www.aoc.it>. 

The First Mikael Tariverdiev Inter
national Organ Competition takes 
place September 23--Octooer 1, in Kalin
ingrad, Russia. The schedule includes the 
several rounds of competition and recitals 
on the Rieger-Kloss organ of the Kalin
ingrad Concert Hall. For information: 
<www.musicareer.com>. 

True North Brass 

True North Brass, -a quintet based 
in Toronto, Ontario, will be represented 
by Phillip Truckenbrod Concert Artists. 
Tbe ensemble also performs with Cana
dian organist William O'Meara. The 
quintet was founded in 1997 by trum
peter Stuart Laughton, who was a 
founding member of The Canadian 
Brass. The ensemble regularly offers 
organ and brass performances, especial
ly with William O'Meara, performing 
partner of Stuart Laughton in the trum
pet and organ duo ·Laughton & 
O'Meara, also represented in the US by 
the Truckenbrod agenc)'. In addition 
True North Brass is available to perfonn 
with host organists in church venues. 

The Choir of the Church of St. 
Andrew and St. Paul, Montreal, 
Quebec, presented Vierne's Messe 
Solennelle, Britten's Festival Te Deum, 
and Widor's Messe a 2 Choeurs et 2 
Orgues on May 2. Bruce A. Wheatcroft 
is ilirector of music; Kola Owolabi is 
assistant organist. 

The University of Southern Cali
fornia School of Music has received a 
$25 million gift from noted philan
thropist and arts patron Flora L. Thorn
ton. In recognition of the gift, the school 
will be renamed the USC Flora L. 
Thornton School of Music. The gift will 
significantly increase the school's 
endowment. • 

The 1999 Ottumwa Organ Com
petition took place on March 31 at 
First Presbyterian Church, Ottumwa, 
Iowa. First place went to Sarah Gran, a 
junior at St. Olaf College studying with 
John Ferguson. Second place winner 
was Terry Cast, a junior at the Universi
ty of Oklahoma in Nonnan and a stu
dent of Clark Kelly. Honorable mention 
prizes went to Daniel Lemieux, a junior 
at the University of Buffalo at Amherst, 
New York; Lee Wright, a sophomore 
from the Eastman Scl:iool of Music; and 
Stacie Lightner, a senior from the Uni
versity ol Kansas in Lawrence. The 
organ weekend began with a recital by 
Ronald Boud, University Organist and 
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Front row {I to r): Lee Wright, Stacie Lightner, Sarah Gran, Daniel Lemieux, Terry 
Cast; back row: Mark Mathias, Carl Moehlman, Anita Werling, Ronald Boud, Denise 
Mathias 

Professor of Music at Union University 
in Jackson, Tennessee. Boud also pre
sented a workshop for area AGO mem
bers. This was the 27th year for the 
undergraduate organ competition. 
Judges included Ronald Boud, Carl 
Moehlman, and Anita Werling. Mark 
and Denise Mathias are Ministers of 
Music at the church. 

The fourth Prix Andre Marchal 
International Organ Competition, 
sponsored by the city of Biarritz, 
France, and organized by the Academie 
Andre Marchaf, was held April 28-May 
1.·First prize in improvisation was with
held; second prize (10;000 FF) went to 
Vincent Rigot, presently choir organist 
of St. Eustache, Paris. The audience 
prize (2000 FF) also went to Rigot. The 
special prize offered by Mme. Jacque
line Englert-Marchal for the oest 
improvisation on a Basque theme was 
withheld. First prize in interpretation 
(20,000 FF) went to Lazl6 Deak, an 
organ professor in Budapest, Hungary. 
Two candidates tied for second prize 
(5000 FF each): Mathieu Freyburger 
from France and Paul Breisch from 
Luxembourg. The special prize offered 
by Mme. Jacqueline Englert-Marchal 
for best interpretation of a work by de 
Grigny went to Mathiev Freyburger. 
The jury included Gilles Cantagrel, 
Michael Bouvard, Loi:c Mallie, Grethe 
Krogh, and David Titterington. The 
fifth Prix Andre Marchal will be held in 

• Biarritz in tl1e spring of 2001. 

Appointments 

Thomas Bara 

Thomas Bara has been appointed 
Assistant Organist of St. Thomas 
Church, New York City. He begins his 
duties this month, working with Judith 
Hancock, Associate Organist, and Gerre 
Hancock, Organist and Master of the 
Choristers. Fine Arts Chair, Choirmas
ter and Organist at the St. James School, 
St. James,. Maryland, this past year, Bara 
was Director of Music Ministries and 
Organist at Bethany Presbyterian 
Church, Rochester, New York, from 
1994-98. He worked as Organ Scholar 
at St. Thomas Church and St. John the 
Divine in 1991-92. Bara is a DMA can-

didate in organ at Eastman, studying 
with David Higgs. He studied organ at 
the Interlachen Arts Academy, where 
he was awarded tl1e Fine Arts and 
Young Artist awards upon graduation in 
1987. He then earned the BMus from 
the University of Michigan and later the 
MMus from the Eastman School of 
Music, receiving the Performance Cer
tificate in 1997. His teachers have 
included Robert Glasgmy, Arthur Haas, 
Gerre Hancock, David Higgs, Robert 
Murphy, and Russell Saunders. Bara 
won first prize in the 1993 Arthur Pois
ter National Organ Competition and 
was a finalist in the 1998 National Young 
Artist Competition and the 1996 Fort 
Wayne Competition. In 1995 he was the 
first recipient of Eastman's Harold 
Gleason Emerging Artist Award. 

Stephen Farr 

Stephen Farr has been appointed 
Organist and Master of the Choristers at 
Gcildford Cathedral, England. For the 
past several years he has been the Sub 
Organist and Assistant Master of tl1e 
Music at Winchester Cathedral. From 
1990-95 he was Sub Organist and Lec
turer in Music at Christ Church Cathe
dral, Oxford. He is represented in 
North America by Phillip Truckenbrod 
Concert Artists. Farr has toured in the 
U.S., Brazil, Europe, and Australia, has 
participated · in numerous broadcasts 
and recordings, and is also an experi
enced continuo player. In 1988, he won 
the Royal College of Organists "'Per
former of the Year" competition, has 
also won numerous prizes in European 
competitions, and has twice been a 
prize winner at the St. Albans Interna
tional Organ Festival competition. In 
1993, he was a featured recitalist at the 
International Congress of Organists 
held in Montreal, the only British 
organist invited to perform there. 
Stephen Farr was born in London and 
educated at Eltham College and Clare 
College, Cambridge, wnere he was. 
organ scholar. After graduation with a 
double first-class honors degree in 
music, he completed the Master of Phi
losophy degree on the late works of 
Bacl:i. Be received two Countess of 
Munster Musical Trust Awards and was 
also holder of the W.T. Best Scholar
ship, which enabled him to study in 
Denmark with Piet Kee and Hans Fag
ius. From 1981-92 he was a pupil of 
David Sanger. He makes frequent 

appearances on BBC Radio 3 as soloist 
ana accompanist, and has compact disc 
recordings on the Hyperion, Meridian, 
Nimbus, Priory, and Virgin labels. 

Stewart Wayne Foster 

Stewart Wayne Foster_ has been 
appointed Associate Organist/ Artist in 
Residence at First (Scots) Presbyterian 
Church in Charleston, Soutl1 Carolina, 
where he will accompany worship ser
vices, play annual recitals on the 
church's 80-rank Ontko & Young organ, 
and assist Music Director Larry K. Long 
in community musical outreach. He has 
also been appointed coordinator of 
Charleston's annual Piccolo Spoleto 
Organ Recital Series. In 1997, Foster 
won the gold medal and audience prize 
in the first Dallas International Organ 
Competition, which sent him on an 
extensive U.S. and European recital 
tour. Most recently he performed the 
world premiere of Samuuel Adler's Lux 
Perpetua for organ and orchestra in a 
series of four concerts with the Dallas 
Symphony Orchestra. Other recent 
orchestral appearances have been with 
the Orchestre de Saint Louis-en-l'Ile in 
Paris and with the Augiista ( Georgia) 
Symphony. This summer he performs at 
Chartres Cathedral, France, as part of 
their international organ festival, and in 
the autumn will appear in recital at the 
Calgary International Organ Festival in 
Canada. Foster leaves a position as 
music director and organist at First 
Christian Church in Denton, Texas. 
From 1990-95 he was associate organist 
of the American Cathedral of the Holy 
Trinity in Paris, France. Stewart Wayne 
Foster is represented by Phillip Truck
enbrod Concert Artists. 

Brent Hubbell 

· Brent Hubbell has been appointed 
Director of Music Ministries at tile First 
United Methodist Church in Marion, 
Virginia. He leaves positions at the New 
Hope United Methodist Church in 
Gofdsboro, North Carolina, and a staff 
position at Mount Olive College. In the 
new position he is responsible for two 
adult choirs, a youth choir, an intenne
diate school age choir, a I:Jrimary school 
age choir, two preschool choirs, and var
ious handbell choirs. He will direct 
music for two worship services each 
Sunday and for several special services. 
In addition he is co-director of a com
munity ecumenical choir. H,ubbell 
received the BMus degree in p~ano and 
composition at Appalachian State Uni
versity, Boone, N oith Carolina. He did 
graduate study at the University of Ten
nessee, Knoxville, as well as music edu
cation course work at East Carolina 
University 
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Noman 
can embrace 

True Art, 

Until he has 

Explored 

and cast out 

false Art. 
William Blake 
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Here & There 

David Burton Brown is playing 
recitals in Germany this summer from 
Tuly 7-27. Concerts take place in Naum
burg, Weissenfels, Hohenmi:ilsen, Koll
mar, Bad Liebenwerde; Augsburg, 
Grlinstadt, Ludwigshafen, Bamburg, 
Ulm, and Wuppertal 

Philip Crozier & Sylvie Poirier will 
2lay recitals in France and Germany 
auring July and August. Concerts take 

. place in Alpe d'Huez, Saumur, Monqiel
lier, Narbonne, and Prats de Mollo la 
Preste, France; Uelpenich, Bottrop, and 
Probsteierhagen, Germany. 

David Di Fiore is featured on a new 
recording, Les Amoureux de l'Orgue, on 
the Ambassador label (ARC1019). Di 
Fiore is joined by the Auburn Sym.Phony 
Orchestra, Stewart Kershaw, conductor, 
and tenor Mark Calvert in works of 
Poulenc (Concerto in g), Franck (Panis 
Angelicus), Vierne (Marche Triom
phale), Gounod (R.epentir), and Guil
mant (Premiere Symphonie). The CD 
was recorded at University Tem2le 
United Methodist Church in Seattle, 
Washington. For information: 206/860-
7450. 

Gerre Hancock 

In January of this year, Gerre Han
cock, Organist and Master of the Cho
risters at St. Thomas Church, New York 
City, was awarded an honorary Doctor 
of Music degree from the University of 
the South, Sewanee, Tennessee. A Fel
low of the AGO, Hancock has served on 
its national council, and is a founder and 
a past president of the Society of Angli
can Musicians. In addition to his duties 
at St. Thomas Church, he serves on the 
faculties of the Juilliard School and the 
Institute of Sacred Music at Yale Uni
versity, and for the past few years has 
taught improvisation and church music 
on a visiting basis at the Eastman School 
of Music. In 1981, he was apj'.)ointed a 
Fellow of the Royal School of Church 
Music; he was appointed a Fellow of the 
Royal College oTOrganists in 1995, and 
awarded the Doctor of Music degree by 
N ashota House in 1986. Dr. Hancock is 
represented by Karen McFarlane 
Artists. 

William Kuhlman, Professor of 
Organ at Luther College in Decor~ 
Iowa, has been spending his sabbatical 
leave this past year creating a computer
ized data base of organ literature oased 
on sacred tunes. Tlie data base is two
fold: one for tunes, and one for litera
ture based on tunes. Many standard 
hymnbooks have been used to create an 
exhaustive data base of tunes. Kuhlman 
began with his own extensive music col
lection, continued with the collections 
of others, and consulted most of the cat" 
alogues of major publishers for the past 
50 years. "J.S. Bach," for example, now 
brings up 1,089 entries. There are a 
number of sort, recall, and cross refer
ence features in the 2rogram that make 
the data base especially useful and easy 
to manage. The goal is to make the col
lection available to organists, publishing 
houses, libraries, music dealers, and 
composers in a form such as a CD ROM 
disk. . 

David M. Lines with trumpeter Craig 
McKennon 

David M. Lines presented a recital 
on February 26 on tlie recently relocat
ed and rebuilt Farrand and Votey organ 
of First United Methodist Church in 
Ogden, Utah. The present instrument 
uses the original facade and 2ipework, 
which are over 100 years old. A new 
console and added pipework provide 35 
ranks on three manuals and pedal. The 
program featured a variety of music, 
including two selections with Craig 
McKennon, trumpet. The recital was 
sponsored by the Ogden AGO chapter 
and by gants from tlie Utah Arts Coun
cil and gden City Arts. 

Robert Sutherland Lord 

Robert Sutherland Lord retired 
from the University of Pittsburgh on 
May 1, after 37 years of teaching and 
serving as university organist. His last 
faculty recital took p1ace on March 21 to 
a standing room only audience in the 
Heinz Memorial Chapel. The event was 
reported the next day in a feature article 
with a photo on the front page of the 
Pittsburgh Tribune-Review. After tl1e 
concert, the music department hosted a 
reception, at which lie was presented 
witl1 a certificate as Professor of Music 
Emeritus and a silver bowl honoring his 
service to the university. The depart
ment presented him with a University of 
Pittsburgh Captain's Chair. Not-so-seri
ous interpretations of Dr. Lord's career 
were given by David Brodbeck, Don 
Franklin, and graduate assistants Mark 
Peters and Jason Grant. Two weeks 
later the University of Pittsburgh Chap
ter of Phi Eta Sigma National Honor 
Society included Lord among their five 
choices for best undergraduate teach
ers. In early May Dr. and Mrs. Lord 
traveled to England where Robert Lord 
played a recital at the Cathedral of 
Blackburn, the area where Dr. Lord's 
great-grandfather had played the organ 
prior to coming to tlie U.S. in 1864. 
Lord will continue to play for some 
weddings and an occasional concert at 
the Heinz Chapel. 

Daniel Pinkham has had three 
recent world premieres. James David 
Christie premiered his • Music for a 
Quiet Sunday, a 15-minute set of pieces 
comprising six preludes, a partita on 
"Slane" and a festive march. The work 
was performed on the 14-stop E.&G.G. 
Hook organ at the Fallen Church in 
Lexington, Massachusetts, and was 
commissioned by the church with the 
support of the Louise Curtis Fund. 

John Stansell premiered Saints' Days, 
a 20-minute work consisting of 12 pre
ludes, a portrait in music of selected 
saints, one saint for each month. Per
formed at the First Congregational 
Church of Greenwich, Old Greenwich, 
Connecticut, the· work was commis
sioned by Verna MacCormack and 
Keith Roberts. Robert Sheena and 
Mark Steinbach premiered Pinkham's 
Odes for English Hom and Organ, an 
11-minute work in three movements 
composed in honor of Marie-Claire 
Alain. It was performed in Mechanics 
Hall in Worcester, Massachusetts. 

Members of the Pittsburgh AGO chap
ter, with composer Joseph Wilcox 
Jenkins far left, Ann Labounsky and 
Christa Rakich, center, with score. 

Christa Rakich was featured on The 
Organ Artist Series of Pittsburgh, which 
celebrated its 20th anniversary season. 
Presenting organists from England, 
New Yorl<, California, and New Eng
land, the series concluded in April with 
Ms. Rakich's concert. The program 
included the premiere of Conjtuence, a 
work commissioned for the occasion 
from composer Joseph Wilcox Jenkins. 

Andrew Shenton 

Andrew Shenton commissioned a 
set of ~irituals in jazz styles from com
poser Joe Utterback and gave the pre
miere at a recital in the Princeton Uni
versity Chapel in November 1998. The 
suite, Knockin' at Your Door, includes 
three settings: "My Lord! What a morn
ing," 'Were you tliere?," and "Some
body's knockin' at your door." The set is 
published by Jazzmuze. Dr. Shenton, 
who is Director of Music at Trinity 
Church, Princeton, and holds the PhD 
from Harvard, made the .Premiere 
recording of two of Utterback's pieces 
on his debut CD. Entitled Virtuoso 
(Etheral Records ER 119), tlie CD was 
recorded on tlie Skinner/Mander organ 
in tlie Princeton University Chafel, and 
includes Utterback's settings o "Balm 
in Gilead" and "Swing Low" as well as 
music of Bach, Mendelssohn, Bonnet, 
and Mushel. 

Frederick Swann is featured on a 
new recording, Frederick Swann plays 
two Reuter organs, on tlie Gothic label 
(G 49102). The recording was made on 
tlie two-manual Reuter organ at First 
German United Metliodist Church in 
Glendale, California, and tlie three
manual Reuter at St. Mel Roman 
Catliolic Church in Woodland Hills, 
California, and includes works of Krebs, 
Handel, Walther, Hanf£, Bach, Karg
Elert, Vieme, Arne, Marchand, Lang, 
Reger, Widor, and hymn improvisa
tions. For information: Gothic Records, 
714/999-106 
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Take a pianist known for his Gershwin interpretations , •. 
and engaging performance style. Add a vocalist ~ 
who lights up the New York cabaret scene. Mix, ~ 
and presto -'S WONDERFUL. ,-,,...· ~0 

~ G eo.n 
Paul Bisaccia, a favorite of audiences -- ~ . iv0 :~s1i¾ 
around the country as a recitalist and ,r-,... Jo_;IJeddfiil~ 
known to thousands more from his PBS '~ ~ s:lJdie11 lfie e 
all-Gershwin television special, teams :-,;... <tt ~l)~c iti llJ 

up with t~no_r John W~itley. Here's a · £ ,0.f'o:/co-0:Pqlioc 
way to bnng a refreshmgly • .,- ¾<tp. itlJJ e Ylls; 0 'IJ 

lighthearted touch to your series ,r'? '--7;,;e l.0<{y ~
8
itcc;q~ 

that will appeal across the board. rt~ ''J0/J Q,,_9&_,':; l)llJ. 1 
'-- so.I] 'l] ~ . Caijr. e • !)!) 

'S WONDERFUL is perfect - lieil ~s iv· -0Jtfe Q;zr 
'---- 'JI 1lfi y i-0 

for any audience in any ~ ~,,;J:!dlJ lJ-0dc.r lcrpr. 
setting. From Swanee to '..r 0

;zr4 
r_/]de.r8l 

st
il-lJa~ts 

I Got Rhythm, the show ~ a,,,, Jrq <ttcd IJ'fJJg, 
covers all of the ~ "'": lvei;./Jio.r,, 

important songs in the ~ ./ Yo.,-k 
Gershwin song book, ~ . 
including, of course, '-..j 
'S Wonderful. This 
cabaret-style show ~ 
is perfect for a __ \;J' 
concert series ~ -
which wants to ~~ 
offer 
something in ~ 
a more 
popular ~ 
vein. (i;j 

www.concertartists.com 
email@concertartists.com 
(860) 560-7800 • fax (860) 560-7788 
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* NiW ffiUilC 
Fall~Advent~Christmas 

♦ Choral Musi,: 
#3021 It Is Well With My Soul 

Arr., Robert Leaf SATB, $1.35 
#802 None Other Lamb 

Kenneth T. Kosche SATB, $1.20 
#803 0 How Beautiful the Sky 

Arr., Robert Wetzler SATB, $1.30 
#804 Hosanna! 

John Carter 2-Part, $1.35 
#805 Praise Be to God Who 

Reigns Above, Dana Mengel 
SATB, $1.35 

#806 The Shepherds' Sign 
Arr., Ronald Nelson SAB,$1.35 

#808 Sweet Was the Song 
Kenneth T. Kosche SSA, $1.35 

#809 Now Is Born the Divine 
Christ-Child, arr., Richard 
Proulx SATB, $1.15 

#810 Like the Shepherds 
David Burks 2-Part Mixed, $1.20 

#811 Prayer of St. Francis 
Robert Wetzler SATB, $1.20 

#812 Sleep, Baby, Sleep 
Arr.,Robert Wetzler 2-Part, $1.20 

HB-31 As With Gladness, arr. by 
Sharon Rogers. 2-3 Oct., $2.95 

HB-32 Songs of Bliss, arr. by 
Sondra Tucker. 3 Oct., $3.50 

HB-33 Two Hymns in the 
Renaissance Style, arr. by 
Susan T. Nelson. 
Opt. 4 Recorders. 3 Oct., $3.50 

HB-33P Score/Recorder Pts. $10.00 
HB-34 Hymnworks II, by Susan T. 

Nelson. Handbells & Instru-
ments. $3.50 

HB-35 With Gladness Ring, arr. by 
Katherine Larson.3-5 Oct., $3.50 

♦ Pa,kets: 

Choral: Send $9.95 for packet of 
single copies of 26 new and previous 
publications, plus a sample copy of our 
1999 Music Christmas Card, and our 
new Catalog. A $34.95 value! 

Handbell: Send $8.50 for packet of 
single copies of 9 new and previous 
publications, plus a sample copy of our 
1999 Music Christmas Card, and our 
new Catalog. A $27.85 value! 

Art Masters Studios Inc. 
3706 East 34th Street 

Minneapolis MN 55406-2702 

V Call Toll Free: 
1-800-SEE-AMSI 

The Texas Boys Choir 

The Texas Boys Choir will tour the 
upper Midwest in October with perfor
mances in Iowa, Indiana, West Virginia, 
Pennsylvania, and Ohio. Jerry Bier
schenk is the choir's artistic director. 
The choir has been a professional tour
ing organization for over half a century 
ana operates its own school in Fort 
Worth. This Grammy Award winning 
choir has now added changed voices to 
its treble choir to increase its range of 
performance, which includes its trade
mark songs of the American west and 
patriotic songs. The choir will travel 
with 32 people, 28 boys plus four adults. 
It has just released a new recording on 
the Towerhill label entitled Montage. 

Geddes Pipe Organs, of Austin, 
Texas, has announced the retirement of 
owners/partners Richard M. Geddes, Jr. 
and Alfred Alvarez. Mr. Geddes and 
Mr. Alvarez will retire to the island of 
Hawai'i. The service part of Geddes 
Pipe Organs will be assumed by James 
Sliawhan of Waco, Texas. The new firm 
will be called AAA/Geddes Associates 
and can be reached at P.O. Box 18343, 
Austin, TX 78760; ph 877/867-0699. 

The Reuter Organ Company has 
renovated its Opus 323, built in 1929 in 
Weyauwega, Wisconsin. The signifi
cance of tlte project ha~ to do witlt the 
people involved. The name A.A. 
Koehler appears on a pale brownish
gray contract on record in the offices of 
fhe Reuter headquarters in Lawrence, 
Kansas. Signed and dated the "twenty 
seventh day of November, 1928," St. 
Peter's Evangelical Lutheran Church 
and The Reuter Organ Com2any 
entered into an agreement to buTid a 
pipe organ to be "complete and ready 
for use on or about the seventeenth day 
of March, 1929." Years later it would be 

pure coincidence that Koehler's gra:µd
son David would marry Ms. Kerry 
Lewin, who would serve as one of the 
organists and chair of the organ com
mittee at St. Peter's from 1996-99 when 
the church would elect to renovate and 
make changes and additions to the 
instrument. So once again the Koehler 
names appears on al[ the correspon
dence in the Lawrence office-all 
arranged this time using fax machines 
instead of telegrams and photocopies 
instead of onion skin. 

Major components to this project 
include a new two-manual console, new 
chests, added ranks, and a reworking of 
the electrical systems. New ranks 
include 8' Principal, 4' Octave, 2' Flach
flute, IV Mixture, 8' Trumpet for the 
Great, and 4' Spitz Principal for the 
Swell. The consofe was prepared for the 
2%' N asat and 1 ¾' Tierce :for the Great; 
future additions include a 16' Pedal 
reed and 4' Gemshom for the Swell. St. 
Peter's Evangelical Lutheran Church is 
a 1200-member congregation of the 
Wisconsin Synod. Kerry Koehler, chair 
of the organ committee, shares organist 
responsibilities with two other members 
of fhe congregation. 

M.L. Bigelow & Co., American 
Fork, Utah, held an open house on May 
6. Featured at the open house was the 
new 21-rank organ for All Souls' Episco
pal Church, Oklahoma City, OklaFioma. 

Nunc Dimittis 

Porter Warrington Hea:es died on 
May 3, three weeks short of his 93rd 
birthday, in Palo Alto, California. A 
recitalist of classical and popular music, 

radio and television entertainer, church 
and synagogue organist, arranger and 
editor, he performed throughout the 
U.S. and abroad. Born in Cicero, Illinois 
in 1906, he began playing organ and 
piano at an early age and in tlie 1920s 
studied at Northwestern University, 
where he earned the BMus, BS, and 
MA degrees, spending the summers of 
those years in Paris studying with Mar
cel Dupre. For three years he was 
cha2el organist at Northwestern, and 
for four years he played Vesper recitals 
in Rockefeller Chapel at the University 
of Chicago. In the 1930s he served on 
the organ faculty of the Cosmopolitan 
Schoor of Music and Dramatic Art in 
Chicago, taught at Northwestern, and 
substituted :for Arthur Poister at the 
University of Redlands, California. In 
the 1940s and 1950s he did extensive 
radio and television work at major 
Chicago stations. For over 25 years he 
was organist for the Chicagoland Music 
Festival, held in Soldiers' Field every 
August. During this time he also served 
as organist and choirmaster of St. 
Matthew's Episcopal Church in 
Evanston. His career also involved work 
with the Hammond Organ Company, 
beginning in the 1930s until his retire
ment in 1970. For 35 years he traveled 
the world for Hammond, giving semi
nars, programs, and concerts. In 1970 
Porter and Dorothy Heaps moved to 
Palo Alto, where he continued an active 
retirement. For three years he was 
Dean of the San lose AGO chapter and 
was involved with the Pacific Council 
for Organ Clubs. For many years he was 
organist and music director for the 
Unity Palo Alto Community Church. 
His fibrary of organ music will be donat
ed to the Schoor of Music at Northwest
em University. He is survived by two 
daughters, five grandchildren, and six 
great-grandchildren. 

Thomas Matthews died on April 10 
in Tulsa, Oklahoma. Born on April 1, 
1915, he was appointed assistant organ
ist at the age of 17 at the Cathedral of 
St. Tohn the Divine in New York City, 
working under Norman Coke-J e2hcott. 
In 1936 he moved to Philadelphia to 
become organist-choirmaster of St. 
Martin-in-the-Fields, where he founded 
the boy choir. During World War II he 
conducted the famous Blue Jacket 
Choir at Great Lakes Naval Training 
Center and arranged more than 150 
works for the concerts and weekly radio 
broadcasts. He served as Organist
Choirmaster at St. Luke's Episcopal 
Church in Evanston, Illinois, from 1946 
to 1960, where he refounded the Choir 
of Men and Boys which had been dor-
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EURO MUSIK CORPORATION 
104 West Lake Street• Bloomingdale, IL 60108 

Voiodymyr Kashuba at the Rieger-Kloss Console 

Announcing an amazing new CD Release 
Ukrainian Organist, Volodymyr Kashuba 
featuring Chicago's newest Rieger-Kloss installation 

- Trinity Lutheran Church, Roselle -
($16.95 postpaid) 

Program: 
Adagio - Tomas Albinoni, arr. Kashuba 

Fantasia in G-Major (BWV 572) - J.S. Bach 
Passacaglia in C-Minor - Dietrich Buxtehude 

Introduction and Passacaglia in D-Minor - Max Reger 
Fantasia in F-Minor (KV 594) - Wolfgang Amadeus Mozart 
Concerto in D-Major - Dimitri Borntnianski, arr. Kashuba 

Andante cantabile (D-Major String Quartet) - Tschaikowsky, arr. Kashuba 
Promenade and "The Great Gate of Kiev" - Mussorgsky, arr. Kashuba 

Nocturne (String Quartet, No. 2) -Alexander Borodin, GIT. Kashuba 
Toccata (Uzbek Suite) - Georgi Mushe/1 

Priere, (Opus 16, No. I, Book 2)-Alexandre Guilmant 

- To receive your copy of "Koshuba Konzert," write.fax, telephone or e-mail today! -
(Visa and Mastercard accepted) 

Toll-free Fax and Telephone: 

1-800-21-ORGAN 
(1-800-216-7 426) 

E-Mail: 
euromusik@earthlink.net 

Internet Site: 
www.Rieger-Kloss.com 
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mant since the 1920s. He also formed 
the St. Luke's Girls Choir and began the 
Bach Choir of Evanston, which still 
exists as the North Shore Choral Soci
ety. He also taught at Northwestern 
University and was director of music.at 
Seabury-Western Theofogical Semi
nary. At about the same time he began 
his association with the Evergreen Con
ference in Colorado, serving 18 years as 
its Dean. He also composea more than 
30 anthems, many of wbich are still per
formed throughout the country. He 
became the first Dean of the North 
Shore AGO chapter in 1957, the year-of 
its founding. In 1960 Matthews left 
Evanston to-become organist-choirmas
ter at Trinity Church in Tulsa, Olda
homa, a postition he held until his 
retirement several years ago. He is sur
vived by his wife Mary, daughter Sarah, 
and two g:randchildren. His son Roger 
preceded -~rn -in death. Se~ces were 
held at Tnmty Church on April 13. 

Graham Steed died on March 6. 
Born in 1913, he was the last surviving 
of the four foundini; members of the 
RCCO Vancouver Island Centre. Steed 
received his FRCO in 1937 and upon 
the 60th anniversary of this event the 
RCCO Vancouver Island Centre made 
him a Centre Life· Member in 1997. He 
was organist atChrist Church Cathedral 
in Victoria in . the. 1950s, . during which 
time he founded the Victoria Centre of 
the Canadian College, of Organists. He 
retired to Vancouver Island -in 1986 
after a long and distinguished career as 
organist and choir director in the USA 
ana. Canada. For nearly two decades-he 
presented his "King of Instruments" 
course in Halifax and Victoria, and con
tinued teaching this course up until the 
time of his death. He was a friend and 
student of Marcel Dupre and a champi
on of the music of Hermann Schroeder. 
In addition to regular daily organ prac
tice, Steed was also worktng on a book 
on Dupre and on his autobiography. 

Catharine Crozier at 
Illinois College 

Catharine Crozier _played a recital and 
conducted a masterclass on April 23 and 
24 at Illinois College in Jacksonville, Illi
.nois. The Fridayeven~ngprogram_repre
sented the 20th anmversary recital on 
The Hart Sesquicentennial Organ and 
was presented as The Huth M. Bel
latti Memorial Organ Recital. Ms. 
Crozier performed Partita on the 
-Chorale, <Was Gott tut:das ist wohlge
tan," Pachelbel; Fugue in E-jlat, S. 
552b, Bach; Prelude and Fugue on 
BACH, Liszt; Suite Medievale, Langlais; 
A Prophecy, Pinkham; Fantasy for Flute 
Stop.s and Toccata, Sowerby. 

On Saturday, Crozier led a master
class attended by some 40 p~rsons. 
Eleven participants played a variety of 
repertoire, including works of Bach, 
Franck, Langlais, Locklair, Preston, and 
Rorem. Four players are students of 
Rudolf Zuiderveld at Illinois College; 
the others are studying -organ with Del
bert Disselhorst at the ·University 0f 
Iowa-and with Jay Peterson at MacMur
ray College. 

During the class, Crozier supportively 
challenged each player to improve 
some aspect of his/her performance. 
Over all else, she stressed musicality 
and intense effort to ·communicate witll 
the listener. Her class was laced with 
such comments as: "You need to sound 
like you mean business-I didn't hear 
that," "The notes are all there-now 
let's work .on what the music is saying," 
"You are doing all the right things, but 
yu.u need to increase your tempo," "I 
think you are playing each -note instead 
of playing the line." In response to a 
question about listening to one's own 
playing, she suggested tlie need to culti
vate a 1evel of detachment from self suf
ficient to truly hear what is .being-com
·municated. 

It was a great pleasure for the partici
pants to have heard and been taught by 

Lyrichord Early Music Series 
141 Perry Street 
NewYork,.NY 10014 
tel212.929;8234 fax.212.929.8245 
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.(I ro r). Rudolf .Zuiderveld, :David. Shane, 
Rainer Weissenberger, Timothy Spel
bring, Homer Ferguson Ill; (front) 
Catharine Crozi.er 

this wonderful artist whose musical 
career ·spans mo:r:e than six decades. 
Together with her late husband, Harold 
-Gleason, she has set a high standa:rd for 
American organ playing. ' 

-David W. Shane 

Carillon News 
by. Brian Swager 

Day of ,the Am.ertcan Carillonneur 
Dave Hunsberger is -a&sistant caril

lonneur at the -University of California 
in Berkeley amd Organist and Director 
of Music at St. John~s Presbyterian 
Church.in Berkeley. He contributes the 

following report oj activities in Utrecht. 
People have 'lived at -the location of 

modem Utrecht at-least since AD 47, 
when the Romans built a fort-at exactly 
the site the medieval·builders,chose for 
:their cathedral twelve ·centuries .later. 
The tower rose first, beginning in 1254, 
then the choir and transepts, and finally 
the nave. Work stopped in 1517, and 
then in 167 4 a tornado laid flat the inad
equately-buttressed nave. Uuly in 1826 
did the city finally clear the rubble to 
make way for the fine Domplein we find 
today, separating the 112-meter tower 
from the survi~g part of the church. 

At least as early as the 1630s, Jacob 
van Eijck played music of some sophis
tication on the bells of the Dom Tower. 
The old bells retired from carillon ser
vice when, in 1663, the city invited 
Pieter and -Pranc;ois Hemony to cast a 
new 35-bell instrument, whose bourdon 
of about. 2750 kg sounded B. The 
Hemony carillon has grown several 
times, with the contributions of Mel
choir de Haze, Severinus van Aer
schodt, van Bergen, Taylor, and Eijs
bouts. As a consequence of the 1972-7 4 
rebuilding by Eijsbouts, today its 50 
bells (16 by Eijsbouts and 34 by the 
Hemonys) sound clear and full, in 
meantone temperament, with a 7000+ 
kg bourdon sounding F 0 sh~ (attached 
to • G ), and with a keyboard. compass of 
G, £-flat, cl, dl through 5. The carillon 
resides in the tower's upper bell cham
ber, a climb of some 70 meters from the 
street. 

On 15 August 1998, one day after the 
world congress ended in Belgium, 
Utrecht openc;d its tower and its sunny 
sky to a Day of American Carillon Art. 
Host Arie Abbenes invited American 
carilloners Wylie Crawford, Todd Fair, 
Margo Halsted, .and David Hunsberger 
to perform. Three of their 30-minute 
recitals· contained exclusively works by 
Americans, and the fourth included also 
two Baroque pieces arranged by Ameri
cans and a work by ·Kamiel Lefevere, a 
Belgian who spent his .career in New 
York. The performers all remarked on 
the challenge of choosing representative 
music by composers who nnquestion
ably and unquestioningly wrote for the 
possibilities and . limitations of equal 
temperament. They then-performed the 
chosen works on the meantone instru-

I :t' 

ment, tellingly revealing its particular 
musical beauties while sidestepping its 
hazards. Mr. Abbenes also played the 
elegant light 3½-octave instrument 
nearby at the Nicolai'kerk, which 
includes Hemony bells from 1649. 

The day rang rich with other events. 
At the opening ceremonies the Mayor 
honored American composer John 
Courter for his contributions to carillon 
literature_ Later, Mr. Abbenes spoke on 
the contrasts and the interplay Eetween 
the American and Dutch carillon cul
tures, and Milford Myhre offered a pro
gram ofslides and recordings on the art 
of the .carillon in North America. Jan 
Janssen and four .assistants presented a 
colorful concert of works by Americans 
using the Batz/Van Vulpen organ in the 
Dom, and Stephen Taylor gave -insight
ful readings .in a program of works by 
composers who have emigrated, on -the 
landmark 1957 Marcussen organ at the 
N icolaikerk, the fastrume.1tt tliat helped 
set fhe standard for the organ reform 
movement of succeeding decades. The 
day.ended with a -grand oarbeque in rl).e 
serene Gothic cloister garden. 

Rut for all the day's fine moments, 
the Dom tower itself may have provided 
£he most unforgettable for most listen
_ers, when.the UtrecJit ~ellringersrGufad 
coaxed the 14 . swmgtng be1ls (which 
wei_gh a tota\l: of about 32,000 kg) in the 
'lower chamber to unite their bronze 
throats in a. great 'Stentorian midday 
roar .. 

Lurie Tower, University of Michigan 

•• New carillon at University of Michi
gan 

The Lurie Tower with its marvelous 
carillon is the centerpiece of the Uni
versity of Michigan North Campus. 
Dedicated in October of 1996, the mod

. em tower was the last work of the well
known architect Charles Moore. The 
carillon was cast and installed by the 
Royal Eijsbouts Bellfoundry of Asten, 
The Netlierlands. 

The Lurie Carillon is the fust grand 
carillon to be installed in the United 
States in many years. The grand carillon 
tradition is a North American develop
ment that in recent years has begun to 
appear on other continents and refers to 
an instrument with an extended bass 
range. In the Dutch tradition, the bass 
n_mge of the carillon goes to the C an 
octave below middle C. The Flemish 
add a B-flat. In insisting on having the 
largest carillon in the world for the 
• Riverside Church in New York City in 
the 1920s, John D. Rockefeller, Jr., 
unknowingly sparked a new tradition in 
which the bass range extends to G. 
While these ranges refer to the key
board range, some carillons are trans
posing instruments. 

The Lurie-Carillon is in concert pitch 
► page 10 
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Richard S. Hedgebeth 
· Pipe Organ Architect .and Builder 

Consultation, Ot;g,ans provided, Voicing and Tonal Finishing, Special Projects 
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27 Ironwood.Drive • Ve,:non, Connecticut06066 • (860)·647-9470 • rhedgebeth@snet.net 
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GREAT INSTALLATIONS 

Model 835 Specification 
[ I Voice Palette 
* Lighted Piston 

Great 
Violone 16' [Bourdon 16'] 
Principal 8' [Diapason 8'] 
Rohrfliite 8' 
Gemshorn 8' [Harmonic Flute 8'] 
Flute Celeste II 8' [Erzahler Celeste JI 8'] 
Prestant 4' [Octave 4'] 
Spitzfliite 4' 
Super Octave 2' [Waldfliite 2 ', Fifteenth 2 'I 
Larigot 1¾' [Sesquialtera IIJ 
Mixture IV 
Cromorne 8' [Trompete 8'] 
Chimes [Harp] 
Tremulant 
Swell to Great 16' 
Swell to Great 8' 
Swell to Great 4' 
MIDI Great A * 
MIDI Great B * 

Swell 
Bourdon Doux 16' 
Geigen Principal 8' [Geigen Diapason 8'] 
Bourdon 8' 
Gambe Celeste II 8' 
Octave 4' [Fugara 4'] 
Copula 4' 
Nazard 2¾' 
Flute a Bee 2' 
Tierce 1¾' [Cymbale Ill, Siffliite 1 '] 
Plein Jeu IV 

• Sasson 16' [Cantre Trompette 16'] 
Trompette 8' [Trumpet 8'] 
Oboe 8' [Voix Humaine 8'] 
Clairon 4' [Clarion 4'1 
Tremulant 
Swell 16' 
Swell Unison Off 
Swell 4' 
MIDI Swell A* 
MIDI Swell B * 

Pedal 
Cantre Bourdon 32' 
Principal 16' [Contrebasse '16'] 
Subbass 16' 
Bourdon Doux 16' (SW) 
Octave 8' 
Gedackt 8' 
Choralbass 4' [Nachthorn 4'! 
Mixture IV 
Contre Basson 32' 
Bombarde 16' [Sasson 16'] 
Trompette 8' 
Rohrschalmei 4' [Clairon 4'] 
Great to Pedal 8' 
Swell to Pedal 8' 
Swell to Pedal 4' 
MIDI Pedal A * 
MIDI Pedal B * 

General 
Main Off 
Antiphonal On 
Flute Tremulant II 
Main Tremulant II 
All Swells to Swell 
Pipes Off 
Ancillary On 
Melody* 
Bass* 



► page 8: Carillon News 

Dedication festivities of Lurie Tower, University of Michigan 

and has a 60-bell, five-octave range from 
G to G, chromatic with the exception of 
the lowest seini-tone. The ten largest 
bells hang below the playing cabin, and 
the other 50 are above it. Tlie largest 38 
bells can be played automatically by 
means of a computer that activates ham
mers on the outside of the bells. The 
automatic system plays the Westminster 
Quarters as welf as a short musical 
selection each hour while students are 
chan~g classes. 

Fundfag for the carillon came from a 
gift made to the College of Engineering. 
Ann Lurie, now an honorary member of 
The Guild of Carillonneurs in North 
America, gave the tower and carillon in 
memory oiher husband, Robert, a grad
uate of the College of Engineering. 
Robert's name and dates are on tlie 
bourdon bell, and the next six bells bear 
the six Lurie children's names. 

The carillon dedication was a particu
larly impressive and fun affair. Follow
ing a dedicatory speech by Interim Uni
versity President Homer Neal, the 
School of Music Symphony Band and 
the carillon were featured both sepa
rately and in ensemble. At the carillon 
were Margo Halsted, University Caril
lonneur; and Ray McLellan, Assistant 
University Carillonneur. Carillon works 
by: Chip Davis of Mannheim Steam
roller fame and by William Albright 
were premiered. The band and carillon 
joined forces for the finale, "Great Gate 

. of Kiev" from Mussorgsky's Pictures at 
an Exhibition. The audience, estimated 
at between three and five thousand per
sons, was able to watch the carillon per
formance on two large screens. During 
the concert there were special lighting 
effects, including lasers, and the 
evenin_g ended with a fireworks display. 
Prececfing the dedication there was a 
dinner honoring the Lurie family, and 
afterward there was an "afterglow" with 
dancing. 

Richard Giszczak, Margo . Halsted, 
Patrick Macoska, Ray McLellan, Judy 
Ogden, Erven Thoma, and David Wu 
play the Lurie Carillon weekdays at 
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midday and in the early evening as well 
as on weekends. Thirteen carillon stu
dents play at various times. Also per
forming regularly are Kathleen Beck 
and engineering professor Bram van 
Leer. Tlie annual international summer 
recital series, "Seven Mondays at 
Seven," is now held at the Lurie Caril
lon. 

The other carillon at the University of 
Michigan is located about two miles 
away on the central campus. The 
Charles Baird Carillon was built by John 
Taylor and Company with 55 bells dat
ing from 1936 and 1975. The carillon 
was cast and installed by the Royal Eijs
bouts Bellfoundrv of Asten, The 
Netherlands. The bourdon weighs 12 
tons, sounds an E, and is connected to 
G on the keyboard. The Baird Carillon 
is played by the many available per
formers weekdays at noon and in the 
early evening on weekends. Both instru
ments are open to the public during the 
midday performances. 

CarillOnline 
Welcome to CarillOnLine, a guided 

tour of the Internet for carillonneurs 
and carillon fans. World Wide Web 
addresses -appeare between the "<>" 
signs. 

First, check out the Domaine 
Louis Carillon site to find out where 
you can purchase carillon wines: 
<http://www.vineyardbrands.com/bran 
dsheets/carillon.html>. Pour a glass and 
start brushing up on your languages with 
this web of on-line dictionaries at 
<http://www.bucknell.edu/ ~ rbeard/dic
tionl.htmb and <http://www.buck
nell.edu/ ~ rbeard/diction2.htmb. 

Or learn a new language on the web 
of on-line grammars at <http://www. 
bucknell.edu/ ~rbeard/ grammars .html>, 
including the Integral Dutch Course 
at <http:/ /www.sr.net/ srnet/InfoS uri
nam/dutch.htmb. 

Many carillon composers are pub
lished by the Dutch publishing house 
Donemus which offers a site listing 
birth dates, death dates, and correct 

spelling of the composers' names at 
<http://www.netcetera.nl/ 
donemus/lijstenl>. Finally, see and 
hear Frank DellaPenna's group, 
Cast in Bronze, at d1ttp://www. 
castinbronze.com>. 

Send items for "Carillon News" to Dr. 
Brian Swager, c/o THE DIAPASON, 380 E. 
Northwest Hwy., Suite 200, D.es Plaines, 
IL 60016-2282. For information on the 
Guild of Carillonneurs in North Ameri
ca, write to: GCNA, 37 Noel Dr., 
Williarnsville, NY 14221. 

Harpsichord News 
by Larry Palmer 

Status of the Handel House Muse-
um (London) 1 

The establishment of a London 
museum to honor the life and works of 
George Frideric Handel has been sub
ject to a rollercoaster series of advances 
and setbacks since the establishment of 
The Handel House Trust in 1991. Plans 
to purchase the early 18th-century ter
race house at 25 Brook Street, Handel's 
home from 1723 until his death in 1759, 
fell through when an anticipated grant 
from the British Heritage Lottery Fund 
was withdrawn because a large match
ing endowment could not be raised 
within the required time _period. 

To rescue a part of the project the 
Co-operative Insurance Society, owners 
of the _property, proposed that the Trust 
shoulu create and run a musuem limit
ed to the upper storeys of 25 Brook 
Street and its neighboring house, allow
ing the ground floor to be used for com
mercial ventures. This solution would 
provide space not only for the historical 
recreation of Handel's main room on 
the first floor, but also allow an area for 
the exhibition of the ever-expanding 
Trust collection, a temporary exhibition 
space, and an area in which to perform 
music. 

To prepare for the museum, con
struction work has begun: installation of 
an elevator, strengtiiening the main 
floors, and soundproofing the rooms. 
The owners have also offered significant 
future financial support. 

The Handel House Trust has 
acquired the Byrne Handel Collection, 
consisting of several hundred objects. 
These include a letter from Handel to 
Messiah librettist Charles Jennens, a 
Thomas Hudson portrait ofJennens, an 
autograph leaf from the oratorio Esther, 
Mozart's handwritten arrangement of a 
Handel fu~e, Mainwaring's 1760 Han
del biography with annotations by Jen
nens, and many other books, scores, and 
works of art. • 

Modern repHcas of Handel's harpsi
chords by William Smith and Ruckers 
have been delivered to the Trust by 
harpsichord makers Michael Cole and 
Bruce Kennedy. 

A capital campaign to ensure the 
opening of this museum (projected for 
tlie fall of 2000) has been reinstituted. I 
invite our readers to join in this effort by 

sending contributions to The Handel 
House Foundation of America, Inc. c/o 
James B. Sitrick, Coudert Brothers, 
1114 Avenue of the Americas, New 
York, NY 10036-7703. Gifts are tax 
deductible under IRS code 50l(c)3. 

A surprise in the news 
Dominigue Alice Browning, editor of 

House and Garden Magazine, was pro
filed in the Dallas Morning News (May 
17, 1998). Browning's recipe for her 
ideal vacation caught my eye: "A combi
nation of hiking, reading and doing a 
new skill like playing the HARPSI
CHORD ... by the water." Her regret: 
"Not having become the conductor of 
an orchestra." 

Features and news items, as well as 
suggestions for topics to be featured in 
these columns, are welcome. Address 
them to Dr. Larry Palmer, Division of 
Music, Southern Methodist University_, 
Dallas, TX 75275 or, via email, 
lpalmer@mail.smu.edu 

Book Reviews 

French Masters of the Organ: Saint
Saens, Franck, Widor, Vierne, 
Dur.re, Langlais, Messiaen, by 
Michael Murray. New Haven: Yale 
University Press, 1998. 245 pages. 
$30.00. 

Michael Murray is well qualified to 
undertake the portraits of seven central 
personalities in the development of 
French organ repertoire. As a youth he 
studied with Dupre in Paris in the early: 
1960s, concentrating on the works of 
Franck in the second year of their asso
ciation (Dupre previously had studied 
Franck's pieces with Guilmant in 
1907-08). As a concert organist Murray 
has recorded the works of Bach and 
French masters, including the complete 
works of Franck 1 and pieces by Dupre. 2 

One of his bobks is Marcel Dup_re: The 
Work of a Master Organist,3 and he had 
direct personal acquaintance with Mes
siaen and Langlais. The high expecta
tions raised by Murray's intimate con
nections with several persons of his sub
ject matter are amply fulfilled in this 
engaging discussion of French roman
tic organist-composers and the lead
ing French organbuilder of the 19th 
century. 

The Introduction identifies the 
prospective readership as student 
organists, and the author's personal rec
olfections of his own student days in 
Paris will appeal to members of an 
emerging generation of young musi
cians as well as general readers. This 
section is unique in another respect in 
that it introduces a number of basic aes
thetic questions relating to the works of 
the central personalities. The major 
focus is on the composer's intentions, a 
topic that has been thoroughly debated 
in professional journals for years: How 
can the composer's intentions be 
known? Are they more important than 
the ideas of interpreters? Are perform-

This acclaimed video traces the birth 
of the pipe organ and its evolution, 
arriving at today's organs. Includes 
spectacular footage of some of the 
finest organs in Europe and the 
USA. 95 min. $19.95. 

Write: Allen Organ Co., P.O. 
Macungie, PA 18062-0036 • 
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ers duty-bound to respect them? How 
do they relate to artistic freedom? What 
is the connection between musical cre
ation and re-creation? What bearing do 
these questions have on the topic of 
authenticity? Murray illuminates these 
philosophical problems pragmatically 
on a nontechnical level; he advocates a 
collaborative reconciliation of the per
former's need for self-eX]Jression with 
the widest possible knowledge of the 
com12oser's stylistic biography and 
broaaer musical tradition. Oilier funda
mental issues touch on the relative iso
lation of organists from the musical 
mainstream, expressiveness on the 
organ, and the definition of "romantic" 
ancl "classic" and their relation to organ 
playing. 

An account of the career, accomplish
ments, and si_gnificance of the famous 
French organouilder, Aristide Cavaille
Coll, constitutes the first narrative chap
ter. Considerable reference to this cen
tral figure is made in the ensuing dis
cussions of the individual organist-com
posers, whose works were' intimately 
related to the evolution of organbuild
ing at the time. Particular mention is 
made of the commonality of timbres in 
all of his instruments, as well as of some 
differences attributable to the personal
ities of the voicers. Even so, the g:r:eatest 
of Cavaille-Coll' s skills was his scaling of 
pipes, in proportion to the size of the 
building, on "scientific" principles. His 
consoles were "models of convenience," 
designed for simplicity. His finest 
Parisian achievement was the four-man
ual, 66-stop instrument in the Palais du 
Trocadero, built for the World's Fair of 
1878. The tonal design of this instru
ment, the first to be installed in a public 
hall, made it ideal for the performance 
of French romantic works. It received 
enthusiastic testimonials from Liszt, 
Guilmant, and most of the French mas
ter performers discussed in this book. 

The chapters devoted to the seven 
musicians generally cover the following 
topics, where relevant: early childhood 
and precocious tendencies, parental and 
other in:8.uences on musical develop
ment, formal musical training, youthful 
organist appointments, relation of per
sonality factors to compositions, adher
ence to a "romantic creed," unique con
tributions to the romantic genre, resolu
tion of some aesthetic problems raised 
in the Introduction, intensity of feeling 
for organ sounds, utilization of organ 
colors and timbres in the Cavaille-Coll 
context, links with that. organbuilder, 
recitals and performing style (prepara
tion practice, memorization, lceyooard 
and pedal technique, registration, 
improvisation, execution), teaching 
principles (similar to the preceding), 
relations with and recollections of con
temporaries, later years, position in 
191:li-century French music, and overall 
si~cance. There is a great deal of 
useful pedagogical information embed
ded in these d.Iscussions, either for per
formance or programmatic purposes. 

Each cha12ter opens with a transition
al section That links its subject with 
other musicians in the series or to other 
contemporary musical-aesthetic issues; 
these, along with some overlapping of 
topics, effectively contribute to tlie con
tinuity and interrelation of ideas. At the 
same time, certain unique facets of indi
vidual organist-composers are highlight
ed: Franck's in:8.uence on Cavaille-Coll's 
organbuilding projects; the invention of 
the organ sympliony by Widor (not 
Saint-Saens); the derivation of Vierne's 
harmonies and rhythms from Franck 
and Widor, and the question of his orig
inality; Dupre' s legendary feats of mem
ory in hls Bacli recitals in 1920; 
Langlais's distress with extremes in 
organbuilding; Messiaen's mystical con
ception of timelessness and his 
unprecedented color-sound synesthesia, 
use of bird song, and Eastern rhythms 
and modes. 

The role of the Paris Conservatory as 
France's authoritative music school that 
set the standards for Europe and the 
world, and its place in the 1ives of the 
organist-composers, either as students 
or teachers, is a recurrent topic 
throughout the book (Franck's depar-
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ture from the school in 1841 was a 
painful life event, but he became pro
fessor of organ there some 30 years 
later). The iml.uential role of the Rome 
Prize in establishing a composer's repu
tation is also discussed, but it is worth 
noting that while both Saint-Saens and 
Messiaen competed twice and failed, 
Dupre succeeded in 1914 with Saint
Saens, now a member of the panel of 
judges, casting the deciding vote! 

Some of the personalities are the sub
ject of humorous anecdotes that illumi
nate their whimsical nature; for exam
ple, Saint-Saens responded to a clergy
man's reproach concerning his austere 
music by declaring that he would play 
lighter pieces only when he _heard the 
language of the Opera-Comique com
ing from the pulpit; Langlais improvised 
on French, hillabies in d.Ialogue with his 
snoring do_g's pitches. 

A useful bibliography for each chap
ter concludes the book. Instead of using 
a formal system of endnotes, Murray's 
unorthodox approach consists of a series 
of commentaries on relevant as12ects of 
the main text, accompanied by the 
needed technical reference informa
tion. Considerin_g that some of his mate
rial was derived· from private recollec
tions (Dupre) or taped conversations 
(Messiaen), this is a workable system. 

This highly effective mix of biograph
ical, practical, and pedagogical informa-

tion constitutes a strong recommenda
tion of this book for those to whom it is 
intended: student organists and general 
readers alike. 

Notes 

-}ames B. Hartman 
The University of Manitoba 

Winnipeg, MB, Canada 

1. Franck: Complete Masterworks For Organ, 
on the 1889 Cavaille-Coll organ in the Basilica at 
Saint Semin, Toulouse, France. Two discs. Telarc 
CD-80234, 1990. • 

2. Symphony in g, with the Royal Philharmonic 
Orchestra. Telarc CD-80136, and others in collec
tions. 

3. Boston: Northeastern University Press, 1985. 

Music for Voices 
and Organ 
by James McCray 

Medieval and Renaissance choral 
music 

When God saw that many men were lazy, 
and gave themselves only with difficulty to 
spiritual reading, He wished to make it 
easy for them and added the melody to the 
Prophet's words, that all being rejoiced by 
the charm of the music, should sing hymns 
to Him with gladness. 

St. John Chrysostom 

Do you remember the last time your 
churcli choir sang music from the Mid
dle Ages or Renaissance? These styles 
tend to receive less frequent perfor
mances. The Latin text, the austere 
modal harmony, and general style may 
be less attractive to today's listeners. 
Yet, as professional musicians we have a 
duty to bring a wide range of musical 
expressions to our congregations. 

It is easy to fall into that trap of 
singing what the congregation/ministers 
want to hear. Expariding their under
standing of the full range of sacred 
music s110uld be a priority for profes
sional church musicians. Having a con
gregation e~erience diverse musical 
styles gives tliem a stronger foundation. 
Notice how complicated it becomes 
when a new hymn is used on Sunday 
mornings ... the congregation stumbles 
through: it and the h}'!Iln often dies an 
immecliate death for that church. They 
want to sing hymns they know ancl 
growth is stunted. 

At my church, in addition·to the vari
ous items of incidental. service music, 
we sing an anthem and an offertory each 
Sunday. Over the 11 years I have been 
there that has resulted in learning and 
performing at least 75-80 settings a year 
and we try to do a minimum of 30% new 
pieces each year so that our libraiy is 
quite substantial. Over that lengtl:i of 
time we have developed a solid backlog 

Goulding & Wood announces the signing of a contract for a new 
Antiphonal division for our Opus 26 (II-28) at 
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of repe1toire. We can pull out a work 
from a year_ago, have it in place musical
ly very quickly, and still have lots of time 
in the rehearsal to learn something new. 

Doing two pieces each Sunday pre
sents a fine opportunity for variety. The 
choir can sing one work which has an 
immediate appeal and might be famil
iar, then folfow it with something new 
and less traditional, such as a 
Medieval/Renaissance motet. This revi
talizes choir members who recognize 
the guality of the early music, while 
pacifying the congregation with a tradi
tional melody. 

Perhaps the choir could sing some 
brief early music as an introit. Some 
compositions have several sections 
whid1 lend themselves to service use. 
Doing_ each of these little sections over a 
periocl of time as incidental music 
allows the congregation to adjust to 
those sounds ,vhile letting the choir 
learn the music and performance style. 
Then, later in the year, bring back that 
work in its entirety as an anthem or 
offerto1y. 

The areat medieval composer, Guil
laume J'e Machaut, said that "Music is a 
science that would have us laugh and 
sing and dance." As conductors we have 
the power to choose music which moves 
our congregation to new levels or to 
merely help them remain stuck in neu
tral. By pushina them to hear new kinds 
of music we telp them refocus each 
week. 

Messe de Nostre Dame, Guillaume de 
Machaut (c. 1300-1377). Triplum, 
motetus, contratenor, and tenor, 
C.F. Peters Corp. #67574, no price 
given (D). 

Edited by Lucy Cross, this is a new 
scholarly rierforrning edition of one of 
the most famous works of the Middle 
Ages. In addition to the five major 
movements, incipits for the Gloria and 
Credo movements are included. The lte 
Missa Est is notated at the end. The 
vocal lines have extended melismas. 
There are excellent background com
ments on the music and its perfor
mance. Designed for an advancecl male 
choir of sophisticated voices. 

Ave, Maria dulcissima, Don Carlo 
Gesualdo (c. 1560-1613). SATTB, 
Alliance Music Publications, AMP 
0119, $1.30 (D-). 

The Kenneth Fulton edition is struc
tured without bar lines and with several 
types of notes indicating primary!sec
ondaiy primal stress to acfoeve rhyth
mic independence. There is a keyboard 
reduction of parts. Ve1y contrapuntal 
with curious Gesualdo harmonic areas. 

Why Art Thou so Heavy, 0 My Soul, 
Orlando Gibbons (1585-1625). 
G.I.A. Publications, G-4397, $1.10 
(M-). 

The English text is a statement from 
Psalm 43. This anthem has counter
point, interesting harmonic progres
sions, and reasonable vocal ranges with 
some melismas. This edition organizes 
the music into vaiying measures to 
achieve its feeling of inaependence. 

Behold how the Just (Ecce quomodo 
moritur justu.s), Tomasco da Vittoria 
(1540-1611). Augsburg Fortress, 
11-2510, $.95 (M). 

Vittoria's motet has three sections 
with the outer two longer and more 
contrapuntal. The English text provided 
by editor Jeny Thompson appears first 
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under the notes. There is a keyboard 
reductio1_1 of the choral parts. Ranges 
ai·e fine for tJ1is typical late l6th-centu1y 
setting. 

Christus factus est, Estevao Lopes 
Morago (c.1575-1630). SATB unac
companied, Aureole Editions, AE 
62, no price given (E). 

A Latin text only is provided for the 
Good Friday motet. There are three 
pages and the complete traditional text 
is not used. The music is chordal, easy, 
generally homophonic with a few sus
pensions and similar escape tones. Ve1y 
simple music. 

Coenantibus autem illis (While they 
were eating), Juan de Lienas 
(c.1545-?). SATB unaccompanied, 
Mark Foster Music Co., MF 2131, 
$1.60 (M). 

This Renaissance Mexican co,11-
poser's communion motet has been 
edited by William Bausano. Latin only is 
used for performance and there is a key
board reauction for rehearsal. The con
trapuntal lines move through several 
meters so that pulses shift. Typical 
music of the 16th centmy. 

Hodie Christus natus est (Today 
Christ is born), Jan Pieterzoon 
Sweelinck (1562-1621). SSATB 
unaccompanied, Roger Dean Pub
lishing Co., 10/2142R, $1.95, (M+). 

This scholarly edition of the famous 
Christmas motet has extensive notes 
from its editor Chester Alwes. Mensur
al notation, 17th-centu1y pitch, and 
other performance matters are dis
cussed. The celebrative music has shift
ing meters, exriosed sections, contra
puntal lines, ancl a low alto part. Excit
ing music. 

Hodie nobis coelorum Rex (On this 
day a King from heav'n), Giovanni 
Nanino (1560-1623). SATB unac
companied, G.I.A. Publications, 
G4396, $1.10 (M). 

Both Latin and English versions are 
provided for performance. Duple and 
triple meters alternate throughout the 
predominantly homophonic textures. 
Ranges are good for all parts. A lovely 
setting that wiJI appeal to singers and 
congregation. 

Ecce nu.nc benedicite Dominum 
(Hearken, bless ye the Lord), 
Tomas Luis de Victoria 
(1549-1611). SATB double choir, 
Concordia Publishing House, 98-
3424 (M). 

Although small choirs may shy away 
from doing a double choir work, it is 
good to be reminded tJ1at these settings 
can be performed with two choirs or a 
choir of voices and one of instruments. 
Also, a q_uartet of singers could be used 
as an ec110 choir, although a balanced 
sound is preferred. This Victmia setting 
has strong Gab1ieli influences with bloc!< 
chords which are tossed back and fmth 
as sho1t syllabic statements. There is a 
keyboard reduction, Latin and English 
performing texts, and brief prefatmy 
remarks from tJ1e editor Robe1t S. Hines. 

New Recordings 

Majesty in Miniature. Pastor de 
Lasala, organist. MOA CD 002. Aus
tralian $30.00, including postage. 
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MOA would appear to be de Lasala's 
plivate label. The first CD in what we 
hope will be a continuing series, Gaul
bum's Grand Hill Organ, played by de 
Lasala and Kurt Ison, was reviewed in 
THE DIAPASON in July 1998. In both 
cases, 20% of the cost will be given to 
the organ maintenance fund of the 
church involved. 

The disc (73'/, minutes) includes: 
Rinaldo: Overture and Concerto 
Grosso, op. 3, no. 6, 1st movt., both by 
Handel (arr. de Lasala); Voluntary in F 
mc1jor, op. 7, no. 8, by Stanley; Fantasia 
ancl Fugue in C Minor (BWV 537), by 
Bach; Sonata in D Major, op. 1, no. 4, 
by F. X. Schnizer; All'Offortorio in C 
and All'ElevclZ'ione in F, both by 
Domenico Zipoli; Noel Bou.rguign.on, by 
Balbastre; Prelude ancl Fugue in B-Flat, 
op. 16, no. 2, by Clara ScJ1Umann; Pre
lude in F, by Fanny Mendelssohn
Hensel; Toccata in the Baroque Style, 
by Dulcie Holland; "Tango" from Dance 
Suite, by James Jacka Coyle; Vesper Vol-
1.mtaries, op. 14 (Introduction and nos. 
I, II, VIII), by Elgar; "Divertissement," 
"Berceuse," "Cari1lon" (nos. 11, 19, 21 
from 24 Pieces en style libre), by Vierne. 

The catchy title is actually quite justi
fied. The organ used is the Forster and 
Andrews organ at Sacred Heart Church, 
Mosman NSW, Australia. The well
known English builder installed tJ1e 
organ in St. Andrew's Presbyterian 
Church, Mosman, in 1882. When that 
church moved to larger quarters in 
1925, the organ was bought by Sacred 
Heart and moved to its present location. 
The instrument was restored by Roger 
Pogson of Sydney in 1983-84; the spec
ification and pipework are still original. 

The tiny one-manual instrument con
tains seven stops, principal tone at 8', 4', 
and 2', plus Stopped Diapason 8', Viola 
d'Amour 8', and Oboe 8 , plus a pedal 
Bourdon 16' and manual to pedal cou
pler. The organ does, in fact, have an 
amazingly majestic sound! The Oboe 
tops the ensemble effectively and every 
stop is useful both alone and as part of 
the ensemble. The pedal Bourdon is a 
fine example of a stop that seems to 
adjust itself to the manual stops bein~ 
used with it. In the Vierne "Carillon,' 
for example, one seems to hear a pow
erful pedal voice that is simply not 
there. 

De Lasala has put together an unusu
al and interesting program, much of it 
well off the beaten track. His own Han
del transcriptions, recently published, 
are useful additions to tlie reperto,y. 
The allegro from Concerto Grosso no. 6 
sounds a little dull here; it really needs a 
brighter registration than is available. 
With the help of tJ1e organ's two com
position pedals and a registrant, de 
Lasala performs wonders in terms of 
vaiying the registration. The 18th-cen
tmy pieces all work well, although the 
Bach Fantasia and Fugue really 
requires a larger instrument. De Lasala 
proves that it can be played on this 
organ, but not that it should be. 

This is, after all, a 19th-centu1y organ, 
and the Romantic works are ve1y satis
fying. The Elgar voluntaries are part of 
a set of 11, written during the com
poser's days as a church ·organist. They 
are useful service music, but I have 
never found them musicaJly exciting. 
The Vierne piece~ are extremely enjoy
able. They come from a collection, orig
inally intended for harmonium, tJ1at can 
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be considered a small-scale foil to the 
Pieces de Fantasie. The org_an sounds 
impressive in these works ana the "Car
illon" is really exciting. 

The two Australian compositions will 
be new to most of us. Dulcie Holland 
(b. 1913) is a well-known composer; she 
wrote this toccata in 1986 to celebrate 
the restoration of the organ in her own 
church. It is a rather predictable work 
that might sound more impressive on a 
considerably larger instrument. Coyle 
(b. 1968) wrote the Dance Suite in 1996 
for de Lasala and for this organ. The 
"Tango" is a catchy piece that makes 
one want to hear the whole suite. 

Pastor de Lasala was born in Sydney 
in 1958 and educated in that city. He 
teaches French, Latin, and organ at a 
private school in the Sydney area and 
has been organist at Sacred Heart 
Church for 20 years. He has been 
extremely active in efforts to preserve 
and restore the many remaining 19th~ 
century organs in Australia, but he is 
also known, both at home and in 
France, as a specialist in early French 
organ works. His playii:ig here is stylish 
ana unfailingly tasteful, but perhaps a 
bit lacking in fl.air. One disturoing man
nerism may actuall)' be the fault of the 
engineers. In several places, final chords 
are so quickly chopped off that the 
effect is quite peculiar. De Lasala has 
provided excelient liner notes, which 
include a great deal of information 
about the organ and its history. 

This is a recording for those interest
ed in hearing various kinds and sizes of 
organs. The small instrument at Sacred 
Heart is a little gem and de Lasala does 
a marvelous jol::i of showing it off. No 
sleight of hand, however, can overcome 
the fact that most people would prefer 
to hear much of the music on a less lim
iting instrument. In other words, a 
recording for organists but probably 
not, despite the interesting program, for 
the general music lover. 

-W.G. Marigold 
Urbana, Illinois 

New Organ Music 

Prelude, Fugue, and Variation, 
Cesar Franck. H. W. Gray 
GSTC9617, $4.95. 

H. W. Gray, through the venerable 
"St. Cecilia Series," lias released this 
new edition of Franck's well-known 
Opus 18, written between 1860 and 
1862. The music has not been simplified 
or arranged in any way, merely typeset 
in a different format from the French 
edition with a few editorial suggestions 
that are sometimes not on tlie mark. 
The printed score may perhaps be 
somewhat easier to read than that of the 
Durand edition, but that hardly seems a 
worthy reason to publish another edi
tion of the work. The only criticism 
about this edition is that some of the 
markings are purely those of an uniden
tified em.tor at H. W. Gray. Occasional
ly, Franck's registration is given in 
French, sornetirnes in Englisli, some
times a mixture of both. For example, in 
the middle of the Prelude, there is a 
suggestion of G.O. to Ped. 8' and 4'. 
Thls reviewer would have appreciated 
the lan~age to be either French or 
English; but the real problem is that 
Franck's suggestion in that case was for 
the addition of either an 8' OR 4' stop in 
the pedal~not the Great to Pedal 8' 
and 4'. A minor point? Nit-picky? Per
haps. At any rate, by working with the 
French edition, minor changes can be 
made so that this version will conform to 
the original. Possibly useful as a first 
Franck piece for beginning students 
who do not own the French edition. 

Prelude on Divinum Mysterium, 
Edward Kerr. H. W. Gray 
GSTC9704, $3.95. 

This piece is another in the "St. Cecil
ia Series" from H. W. Gray. Edward 
Kerr's arrangement of the Gregorian 
melody "Divinurn Mysterium" is one 
that will appeal to less-ex]Jerienced 
organists, especially those in The begin-
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ning stages of study. Almost sight-read
able, it rresents an uncomplicated pedal 
part, a few registration changes, and a 
fresh, modem look at the ancient sea
sonal tune. This will be of greatest ben
efit to those organists who do not wish 
to tackle some of the bigger seasonal lit
erature at early stages in their develop
ment. A note to those who teach begin
ning adult students: this piece has been 
enjoyed immensely by two of my pre
sent students. They do not think ofl:his 
arrangement as "kid's stuff' and they
like their teacher-say that this piece 
should be favorably recornmendedl 

-Jeff Binford 
Highland Park Presbyterian Church 

Dallas, Texas 

Canzona for Organ, Peter Schick
ele. Elkan-Vogel 163-00043, $3.95. 

This superb four-minute _miniature 
was composed by P.D.Q. Bach's ghost
writer and alter-ego, Peter Schickele. 
Dating from 1960, it has the same suave 
harmonic sophistication that one 
encounters in the more lyrical move
ments of other mid-century composers, 
such as Persichetti and Mathias. This is 
a beautiful addition to college freshman 
repertoire lists and would be equally at 
home in quiter moments in church ser
vices. Lefs hope to see many more 
pieces by Mr. Schickele under his own 
name. 

Partita on "Hymn to Joy," John G. 
Barr. H.W. Gray TSC9705, $4.95. 

John Barr has produced a fine set of 
variations on Beethoven's well-known 
theme that will certainly satisfy parish
ioners who like to hear arrangements of 
familiar tunes. The movements of this 
partita include a harmonization, proces
sional, pastorale, scherzo and fugue and 
are all moderately difficult. Tlie com
plete set would make an excellent pre
lude to a festival service, or the move
ments, each roughly two minutes in 
length, could be used separately. The 
concluding fugue would oe especially 
apt as a postluae. An excellent addition 
to church service repertoire. 

-Warren Apple 
Venice Presbyterian Church 

Venice; Florida 

Short Settings of Jewish Hymns for 
Organ. Eniily Maxson Porter. 
Warner Brothers, EL96125. $7.95. 

These brief, straightforward settings 
of Jewish hymns apparently are to l::ie 
used as accompaniments for congrega
tional singing or as brief interludes. A 
two-measure introduction beg:ills each 
of the 15 settings in this collection. 
Included are tunes such as Adon Olam, 
Ein Keiloheinu, Hatikva, Maoz Tsur, 
and Shalom Aleichem. Many are for 
manuals onlx:; those requiring pedals 
are technically undemanding. Sarne 

hymns have two settings (Ein Adir, 
Maoz Tsur, Adon Olam, Ashreinu); 
some have three (Ein Keiloheinu; Hal
leluhu; Father, Hear the Prayer We 
Offer). Musically these are very conser
vative, but they may fill a niche for 
organists who need service music for 
tl1e synagogue. 

Organ· Music for the Temple: Five 
Jewish Hymns. Emil)' Maxson 
Porter. Warner Brothers, EL 
96124. $7.95. 

The five hymn settings in this collec
tion-Ata Echad, Ein Adir, Father, 
Hear the Prayer We Offer, Hatikva, 
and Shomeir Yisraeil-are in the same 
style as the preceding group. These, 
however, are longer ancf are intended 
as service music rather than accompa
niments to singing. U nfortunate1y, 
Porter's imagination isn't quite up to 
the task, for although the pieces are 
technically polished and thoroughly 
within the grasp of an intermediate 
organist, the absence of any colorful 
harmonies, interesting rhythms, or 
even modulations, makes them 
tedious. These settings qualify as "wall
paper music," which may be what some 
congregations (Jewish or Christian) 
want, l::iut those seeking more depth 
will need to look elsewhere. 

-Sarah Mahler Hughes 
Ripon College 

Ripon, Wisconsin 
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The Organ in the New Millennium 
Pacific Lutheran University 
April 8-12, Tacoma, Washington 

"\ X Then an organ builder creates an instrument for his alma mater, the stage is set 
V V for a career achievement and the conception of a work of art. Such was the 

case when Charles Fisk built his masterpiece at Stanford University. In the same 
spirit, Paul Fritts created the magnificent opus that was the centerpiece of an Inter
national Symposium entitled "The Organ in the New Millennium" at Pacific Luther
an University, Tacoma, Washington. 

This S}'.ffiposium was jointly spon
sored by the Westfield Center and Loft 
Recordings of Seattle, Washington. It 
attracted organists and organ enthusi
asts from all over the world. Scheduled 
events included four daily concerts, 
most of which were held at Lagerquist 
Hall in the new Mary Baker Russell 
music center at Pacific Lutheran Uni
versity, Tacoma, Washington. 

"The Organ in the New Millennium" 
embraced multiple efforts to approach a 
fairly difficult subject. The participants 
had at their disposal an organ oI the 
highest excellence, but no crystal ball. 
However, they proceeded to present 
their views of the transition between 
millennia in a series of panel discussions 
which served as a framework for the 
symposium. 

Brainstorming 
As one might suspect, fredictions for 

the future were plentifu and to some 
extent, easy come, easy go. Despite the 
more predictable q_uestions and 
answers, only a few panelists and partic
ipants had the courage to say they didn't 
mow what the future might hold, and 
even fewer had the fortitude to admit 
that they couldn't be sure what the 
organs of the 21st century might be like. 
All seemed to agree that tile .artistic 
expression of the organ builder's art was 
here to stay and that quality far out
weighed quantio/ as a worthy goal. 
Rooerta. Gary of the University of 
Cincinnati exemplified the spirit of the 
conference when she recalled a "5 star 
experience" as she discovered the John 

. Brombaugh organ at Ashland Avenue 
Baptist Church in Toledo, Ohio. Martin 
Pasi described the first time he experi
enced the revival in American organ 
building at the Fairchild Chapel in 
Oberlin, Ohio. It was plain to see that a 
well deserved "lifetime achievement 
award" was in the making for John 
Brombaugh. 

How often the wisdom of elders 
comes out in storytelling. John Brom
baugh related, in somewhat hilarious 
detail, learning to sing as a child. With 
characteristic nonchafance, he claimed 
that he "never quite made it to soloist," 
because he "couldn't make his voice 
wiggle." However, he learned that the 
art of singing is the art of music, that the 
organ is a musical instrument, first and 
foremost, and that the organ must sing 
if it is to be musical. All agreed that 
"making pi12es sing was much more 
important than making them hum.''. 
Hopefully, the reader will note that this 
was not a dry discussion of "historically 
informed" musicology, · but a spirited 
outpouring of what the organ meant to 
these major players and builders of our 
time, mirth notwithstanding. 

Music making 
During the four-day course of the 

event, some seven recitals and fift:)7-four 
compositions were played on the three
manual, 54-stop Fritts organ. (See the 
June.issue, pp. 1 and 19 for description 
and specification.) The presentation of 
this instrument, along with important 
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organs of John Brombaugh in Tacoma, 
ana Martin Pasi in Lynnwood, Washing
ton, _provided proof positive that out
standing organ buildu:ig is alive and well 
in Wasliington State. Quentin Faulkner 
of the University of Nebraska at Lincoln 
commented that, "the Pacific Northwest 
builders are in the process of creating a 
new organ type that will not merely 
incorporate, but will fuse the previous 
organ styles that feed into it, and thus 
will transcend all of them." He stated 
that "There is of course an element of 
risk in such an undertaking, but also an 
immense amount of excitement and 
adventure . . . in leading the organ into 
anew age!" 

What will the organ of this new age 
be like? This concentration of recitals 
gave the symposium participants a pre
view of the new directions a historically 
derived organ might take. In this case, 
the sum of-the concert series seemed to 
be greater than each part. Far from 
being worn down, this listener attained 
new heights of perception with each 
recital and most fortunately the last con
cert was as fresh as the first. The scope 
of musical styles was panoramic. There 
was an almost symphonic element to the 
progression of concerts as it continued 
over this four-day period. David Dahl's 
opening recital served as an overture to 
tlie week's events with an exposition of 
the organ's considerable capabilities. 
Professor Dahl's 30-year career at Pacif
ic Lutheran University is obviously 
capped by the installation of this mag
nificent organ. His opening recital gave 
him the opportunity to breathe life into 
the week's events with a highly yaried 
program that included "A diverse suite" 
of some 13 composers, spanning time 
periods from 1583 (Frescobaldi) to the 
present (Cindy McTee and the late 
William Albright). It is interesting to 
note that Dahfhas served as advisor for 
more than 30 pipe organ projects in the 
last 40 years ancf on tl:ie eve of his retire
ment was able to bring about the instal
lation this superb instrument in his own 
university. 

Hatsumi Miura, organist of Yoko
hama Mirato Mirai Hall in Japan, pre
sented a program of 20th-century music 
which devefoped the theme of "new 
directions" and demonstrated the broad 
capabilities of this organ. She began 
rymbolically enough, with A Prophecy_ 
for_ Organ, by Daniel Pinkham and 
ended with the cheerful Salamanca of 
Guy Bovet. 

Margaret Irwin-Brandon, organist of 
the Unitarian Universalist Society in 
Springfield, Massachusetts, broadened 
tlie palette with fantasias and baroque 
transcriptions that introduced the lis
tener to the lyric qualities of the instru
ment. She seemedto play the organ like 
a violin, ratlier than a Steinway and 
encouraged the audience to listen with 
their whole attention. To heighten their 
awareness of the sound of the organ, she 
invited listeners to move about the hall 
at will, throughout the concert pro
gram-a fairly: brave thing to do, wnen 
you consider the sight of somber "ghost 
walkers," slowly treading from nook to 
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Panel on "The Future of the Organ" included Susan Ferre, Roger Sherman, 
William Porter, Bruce Fowkes, John Boody, Martin Pasi, and Steven Dieck. 

crann)' of the room. Her final presenta
tion of Arva Part's Annum per Annum 
was thwarted by the failure of one of the 
power supplies in the organ. This neces
sitated some quick thinKing on her part 
to save the piece. It turned oi;i.t that the 
rapid-fire computerized pyrotechnics of 
the "sequencer" overwhelmed a 5 cent 
fuse. Such is the irony of high technolo
gy when applied to an ancient form. 

An organ for all seasons-a new 
organ type? 

After these diverse presentations of 
organ literature, Peter Sykes, organist of 
First Congregational Church in Cam
bridge, Massachusetts, gave a bravura 
performance of the Poulenc Concerto in 
G Minor and Maurice Durufle's 
Requiem. This vocal repertoire brought 
additional awareness of the musical 
qualities of the organ. R.ather than com
peting with the orchestra and choir, it 
seemed to expand tonal sonorities. Of 
2articular note was the effectiveness of 
the Kellner temperament in providing a 
foundation for orchestra and choir. The 
pure chords underlying the choral pas
sages of the Requiem liushed the audi
ence and heightened the sanctity and 
depth of the music. Throughout this 
performance the listener was intro
auced to a kind of feminine nobility that 
few organs possess. Beyond power, this 
organ lias profundity and lyricism. 

Craig Cramer, of Notre Dame Uni
versity, presented Bach's/artitas, trios 
and chorales and reveale more of the 
intimate qualities of the organ and the 
hall. Again, the listener coula not ignore 
the fact tliat the organ wanted to be 
played like a violin, rather than a mega
piano. And ever mindful of the possioil
ity of finding the best seat in the house, 
this lowly scribe positioned himself 
behind a chair that is permanently 
reserved for the donor of the hall, Mary 
Baker Russell. An amazing discovery 
was a sh:crrp slap echo that could heard 
there and nowhere else. Could it be that 
she has the worst seat in the house? 

By the sixth recital, one would think 
that every stop in the organ would have 
been heard once, twice or even thrice. 
Nevertheless, William Porter of the 
New England Conservatory scored a 
direct hit with his improvisation on 0 
dass ich tausend Zungen hatte (Oh, tl1at 
I Had a Thousand Tongues). Yes, he 
played the thousand tongues of the rich 
reed choruses of the organ which, in this 
writer's opinion, take their place 
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Pacific Lutheran University Professor 
David Dahl and alumna Margaret Irwin
Brandon 

amongst the best reeds in any organ, 
anywliere. There simply are not enough 
superlatives to descrioe the perfection 
embraced in these reeds. Joim Brom
baugh once remarked that the best 
reeds contain both fire and ice-that 
the blaze of sound has to include some 
measure of restraint or reserve as well as 
bravado. Paul Fritts has achieved this 
quality in his reeds. 

The stage was set for the last move
ment in this symphony of concerts. 
Martin Rost is organist oftl1e 1659 Stell
wagen organ in St. Mary's Church, 

. Stralsund, Germany, which 12rovided 
the inspiration for this organ. The Stell
wagen and Fritts organs snare the same 
lofty structure and noble authority-the 
Stalsund casework is • enhancea with 
enonnously imposing even magisterial 
statues, while tlie Fritts carvings display 
busty gargoyles, introverted sculptures 
and a few insects and other artifacts of 
the Pacific Northwest. Rost proferred a 
freshly revised concert featuring the 
music of Scheidemann, Ritter, Kohler, 
Brahms and Mendelssohn. He hushed 
the audience with the softest stops on 
the organ and rendered the Brahms 
Chorales with magic as well as spiritual
ity. He closed the symposium concerts 
with the Mendelssohn Sonata in C 
minor, giving an air of restraint and 
modesty, like a Mozartean cadence. The 
crowd went wild with a standing ova
tion. 

An overview 
One must make the invitable compar

ison with the Westfield Center spon
sored "Historical Organ in America" at 
Tempe, Arizona in 1992. (See reports in 
THE DIAPASON, June, 1992, pp. 10-12, 
by Herbert L. Huestis, and July, 1992, 
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Paul Fritts, Martin Rost, Kristian Wegscheider, John Boody, Hellmuth Wolff 

pp. 12-13, by RudolfZuiderveld.) What 
were the similarities and differences 
between these two gatherings? The Ari
zona conference featured the docu
mented work of a dozen organ builders 
and opened up the lines of technical 
communications in an entirely new way. 
Trade secrets gave way to genuine "help 
lines" from one organ buifder to anotli
er. This meeting was collegial and con
vivial in the same way as the Arizona 
conference, but lacked the documenta
tion that was presented by the same 
group of organ builders seven years ago. 
Despite presentations made by such 
luminaries as Christopher Kent of the 
University of Reading, England and 
Hans Davidsson of tlie University of 
Gi:iteborg in Sweden, there seemed to 
be more opinion than hard data. 

However, the sheer number of con
certs 12rovided the opportunity for the 
organ literature to speak for itself as it 
refated to _this splendid Paul Fritts 
organ. An incredible variety of organ 
music was played during this session. It 
seemed that the organists who present
ed recitals took great care with the liter
ature they brought to the organ. Few if 
any compromises were made, and 
almost all the music that was played 
worked well on the organ. ( One cannot 
help but note the exception of Cesar 
Franck.) 

It seemed like a good opportunity to 
look at just how wide a range of music 
could be played on an organ that was 
built on a 11.istorical "platform," but was 
obviously an instrument of tremendous 
flexibility. In the space of four days, 
seven recitals were presented with a 
total of 54 selections drawn from 400 
years of organ literature. It is interesting 
to note that of all the music performed, 
thirty percent was from the 17th centu
ry, another 30 percent from the 18th 
century, 7 percent from the 19th centu
ry and .an astounding 26 percent from 
the 20th century. Two of the seven con
certs featured music that was exclusive
ly contemporary. Tllis organ speaks to 
our own time with the same authority as 

the age of J.S. Bach. This is no small 
accomplishment and demands a very 
broad flexibility in both voicing and 
tonal development. Another aspect of 
interest was the unique ability of this 
organ to accompany choir and orches
tra. The tonal palette of the organ was 
every bit as varied as any orchestral 
color and the Kellner temperament pro
vided a resonance that is unknown in 
most orchestra halls. 
• This symposium _provided absolute 

proof that historically inspired organs 
can attain tremendous fl.exioility for the 
perfonnai:tce of the repertoire. The 
Fritts organ was not at all restrictive, as 
an analysis of the recital content will 
show. It is ca12able of playing a very big 
slice of organ literature, very well. 

"Off-campus" concerts 
Three events occurred off campus, in 

"must see" venues that provided some 
of the most inspiring music and worship 
experiences of the symposium. Mark 
Brombaugh of the United Church on 
the Green, New Haven, Connecticut, 
presented a recital on the milestone 
organ built by his brother John at Christ 
Cliurch in Tacoma, Washlngton. David 
Dahl has spent his long career at Christ 
Church along with llis post at Pacific 
Lutheran University. To a very great 
extent, the sublime achievement ofPaul 
Fritts at PLU can be directly linked to 
the inspiration provided by John Brom
baugh's nlilestone organ at Christ 
Church. It is an understatement to say 
that they are cut of the same cloth. 
Mark's recital was dedicated to his 
father Burlin Brombaugh, who was 12re
sent at the symposium. The central fea
ture of tlns recital was a comnlissioned 
work on his father's favorite Spanish 
Hymn in honor of his 90th birthday. 

A joint recital by Melvin Butler and 
Roger Sherman, botl1 of St. ·Mark's 
Cathedral in Seattle, provided the 
opportunity to hear Messiaen and 
Franck, among other com12osers, in the 
newly renovated catl1edral space. The 
1965 Flentrop organ illustrates the long 
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Mark and John Brombaugh honor their 
father Burlin on his 90th birthday. 

lasting values acclaimed at the sympo
sium. In his opening remarks, Roger 
Sherman recounted the time that the 
cathedral vestry was presented with two 
proposals for a new organ by Dirk Flen
trop. The organ builder had suggested a 
modest organ as an alternative to the 
lofty instrument that now stands in the 
cathedral. The dean's reasoning for 

'· selecting the ma~cent organ that has 
IJrovided a musical legacy to the city for 
the last 30 years: they didn't have the 
money for either one! 

A final event was the participation of 
the symposium group in worship at 
Trinity Lutlieran Church in Lynnwood, 
Washington. Tllis solid, working class 
church is tlie home of a new organ 
recently built by_ Martin Pasi of Roy, 
Washington. Rodney Gehrke, organist 
of St. Mark's Lutheran Church in San 
Francisco, presided at the organ for the 
service ancf was assisted by a vocal quar
tet from Pacific Lutheran University. 
The symposium participants were 
enthusiastic to be sure and were 
matched by parishioners note for note 
and word for word as they fervently sang 
tl1e hymns and service music. One could 
not help but observe tl1at "richening up" 
tlie music worked so much better than 
"dumbing it down!" The performance of 
all tl1is music suggested that tlie impact 
of this symposium was not so mucli its 
forecast for tlie future, but the presen
tation of what was possible in tlie organ 
music of tlie 21st century. The panel 
discussions were infused witli humor as 
well as platitudes and serious presenta
tions and readings of papers. Perhaps 
tlie greatest impact was provided by the 
"who," as well as the "wliat," and "why." 
The closing of tlie international circle of 
organ builders was amply demonstrated 
in tlie remarks of two European organ 
builders present, John Mander of Lon
don and Kristian W egscheider of Dres
den. It was clear tliat they felt tlie Amer
icans, in their revival of the historic 
organ, had taken knowledge gained 
from the European masters to new 
heights and tliat bere at Pacific Lutl1er
an University "a circle of learning" was 
completed when tliey took this informa
tion back to the continent. 

All tliat aside, tl1e raconteurs carried 
the day when it came to preparing for 
the new millemlium. The subject of 
"Cincinnati" had come UIJ in John 
Brombaugh's remarks, ana Roberta 
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Gary quoted that city's most revered cit
izen, Samuel Clemens, who said -tliat if 
tlie end of tlie world came in his life
time, he wanted to be in Cincmnati, 
because eve~g hap12ened ten years 
later there. Could it be, that like the cel
ebrated Mark Twain, organ builders will 
always seek values tliat 1ast longer tlian 
the fashion of tlie day? If this meeting is 
any indication, the future of the organ is 
in good hands in the 21st century. ■ 

Note: The author wishes to thank 
organ builder Hellmuth Wolff for bran
disning a camera crt every opportunity 
during the symposium. It is so easy to 
miss shots, but Hellmuth's enthusiasm put 
him in the right place at the right time. 
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The Trials,Tribulations and Joys 
of an Organist on Tour 

During July, 1997, Janice Beck was scheduled to play nine organ recitals in four 
different European countries, a recital every tliree days. In fact, she played 

eight recitals in three countries. This account is a detailed description of that tour, 
its trials, tribulations and joys. 

Peterborough, England 
On Jurie 26 we left Detroit Metropol- • 

itan Airport, two hours late because of a 
faulty toilet that had to be repaired, 
arriving at Gatwick Airport, London at 
10:00 a.m. the following morning. After 
going through Immigration and Cus
toms, we piclrnd up our Britrail passes, 
and cauglit a train to Kings Cross Sta
tion in London. At 1:10 p.m. we depart
ed for Peterborough, arriving about 
2:00. Although we had specific direc
tions to our -lodging in the Cathedral 
Precincts, the taxi clriver had no idea 
how to get there, so he simply dropped 
us off, in the rain, somewbere in the 
vicinity of the Cathedral. After inquiring 
of several helpful pedestrians, we found 
the bed and breakfast operated by the 
wife of a canon on the cathedral staff. 
For the next four nights we enjoyed 
staying in their lovely old home, part of 
which dates from the 15th century. 
Although Janice's first recital, in the 
Peterborou_gh Cathedral Festival, was 
not until July 1st, we had arrived early in 
order to recover from jet-lag prior to the 
recital. 

After a pleasant chat and tea with our 
hostess, we took a much needed nap fol
lowed by a good, but very expensive 
meal in a nearby hotel. Needless to say, 
we went to bed early. We awoke to a 
dreary morning, but feeling somewhat 
refreshed after a good night's sleep. The 
weather was, to say the feast, miserable 
with low clouds, rain and wind, and a 
temperature in the 50s. Unfortunately 
this weather was predicted to last for a 
week, and it did. Following breakfast, 
(and what a breakfast it was: grapefruit, 
eggs sunny side up, ham, sausage, baked 
tomato, mushrooms, toast, jams and 
tea), we walked a few hundred yards 
and entered the gr,eat cathedral for the 
first time. Although one of the largest 
and most beautiful of English cathe
drals, Peterborough is less well known 
than some others. Dating from the 14th 
century, it is famous for the longest 
painted wooden ceiling in Britain. 

Janice had been promised six hours 
practice time, but we had hoped to 
arrange additional time. Althougli it was 
apparent that the cathedral was vacant 
each day early in the moruing, the festi
val administrator was unable to arrange 
additional practice time on the cathe
dral instrument. He did, however, allow 
Janice to practice on an ancient two
manual tracker instrument in another 
church of which he was organist about a 
mile from the cathedral. So for the next 
two days we walked in a cold rain to All 
Saints Church for practice. The All 
Saints organ, built by Forster and 
Andrews oI Hull in 1908, and apparent
ly in its orignal state, is characterized bx: 
lovely flues and reeds, and strings of 
remarkably French-sounding tonal 
g_ualities. It has, however, two draw
oacks: 1) The pedals are very close 
together, the pedal board being 6 inch
es narrower than typical modem pedal 
boards, and 2) as one might expect of a 
tracker instrument of this vintage, it has 
a heavy action. But its beautiful tonal 
qualities in the marvelous accoustical 
millieu of All Saints Church compensat
ed handsomely for these deficiences. 
Whereas the opportunity for Janice to 

Charles Beck is Professor Emeritus of . 
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and travels with and assists his wife, Janice, 
during her tours and other playing engage
ments. 
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practice in All Saints allowed her, in 
some ways, to maintain her program in 
top form, it did nothing to prepare her 
to use the Cathedral console, and prac
ticing on such an unconventional pedal 
board may well have been a disadvan
tage. 

On Sunday morning our hostess 
escorted us to the 10:30 service in the 
cathedral. We sat in the choir just 
beneath the organ which we heard for 
the first time. The service was beautiful. 
The excellent men and boys choir sang a 
Schubert Mass with various movements 
interpsersed throughout the service. 
The organ, a Hill, Norman and Beard, 
renovated in the '80s by Harrison and 
Harrison is an excellent service instru
ment, but as we knew from the specifi
cation, not a very large instrument, and 
equipped with only 8 generals (not 
duplicated by toe studs) and a capture
type combination action. 

Since the theme of the Cathedral 
Festival was "The French Connection," 
Janice had been asked to play a program 
with an emphasis on French composi
tions. Whereas she had planned to play 
the "Communion" and "Sortie" from 
Messiaen's Pentecost Ma.ss and some 
short works of Vien;ie in her tour 12ro
gram, she felt compelled to add another 
French work to tliis program, and she 
chose the Franck CFwral No. 3 in A 
Minor. 

Finally on the night before the con
cert, we gained access to the cathedral 
instrument with only four hours to reg
ister a full-lengt4 recital, and to become 
accustomed to the console in any time 
that might have been left. With only 8 
generals available, registering the pro
gram became a nightmare, but by using 
divisional pistons and assigning me the 
task of some manual stop-pulling during 
both the Franck and Messiaen, the joo 
was accomplished. There was no time 
for 12ractice, however, that being rele
gated to a brief period the following 
day. 

After the 1:00 p.m. recital we were to 
catch the 15:37 to London which gave 
us very little time to retrieve our lug
gage from the B & B and get to the train 
station. Consequently, we did not tarry 
long after the concert. We had expected 
the festival administrator to present us 
with the agreed-upon artist's fee, but he 
was nowhere to l:ie found, much to the 
consternation of our B & B hosts and 
the cathedral organist. We received a 
check two months later. 

We arrived at London Kings Cross 
station just in time for the afternoon 
rush hour, took the Underground to 
Waterloo Station, arriving into a throb
bing mass of humanity, all, like us, try
ing to get to the proper platform for 
their repective trains for home or, in our 
case, for Windsor. With two large suit
cases, a large brief case containing 
scores, and a mid-sized carry-on, we 
finally made our way to the proper plat
form, boarded the 17:42 for Windsor, 
collapsed, exhausted, in our seats, and 
arrived one hour later. Our "overnight" 
stay in a B&B turned out to be a lialf
_night' s stay, only, since we were 
required to appear at Heathrow Airport 
two hours prior to our 6:50 departure 
for Copenhagen. So we pulled ourselves 
out of bed at 3:45 a.m., dressed, had 
some tea and ate a soggy sandwich. The 
taxi arrived on time at 4:30 for the 20 
minute drive to Heathrow. 

Poland 
The flight to Copenhagen was excel

lent, witli an efficient and very polite 
crew, and a delicious breakfast. We 

arrived in Copenhagen at 10:00 a.m., 
changed planes ancf left at 11:00 for 
Szczecin, • Poland, a city of about 
500,000 population. As we approached 
the Szczecin airport we were SUf:Rrised 
at the lack of activity and any evidence 
of commercial development in the 
vicinity. Upon landing it became appar
ent that our plane was the only one 
there except for a few _derelict World 
War II fighter planes parked alongside a 
taxi stri:R-Ancf no otlier planes arrived 
during the time it took to go through 
customs and immigration. The small, 
antiquated terminaf building, probably 
dating from the 1940s, had obviously 
not been improved or expanded since it 
was built. We had just had our first 
glimpse of the legacy of communist 
domination in Poland for over 40 years. 

After being frisked with metal detec
tion devices, we were interrogated by an 
official who spoke only halting English. 
We were taken aback when he asked, 
''You go to Santa Monica?" After a 
pause, Janice replied, <We have been to 
Santa Monica in California/' He seemed 
as surprised by that reply as we were by 
his question. But after a few seconds 
and a quizzical look, he waved us on. 

Kamien 
We joined our hosts, Bogdan and 

Laura Marcinkowski, who drove us to 
Kamien Pomorski, about 60 kilometers 
away. As we approached a park-like area 
of the town we drove under an arch that 
bore in large letters, in English, the 
name, Santa Monica Institute. We soon 
learned that our lodging was a hospice 
where persons, many from Scandina
vian countries, went to rest and recu
perate from serious illnesses, or to 
srend their last days! Perhaps, because 
of our lack of sleep the p_revious night, 
we appeared terminally ill to the immi
gr:ation official at the Szczecin ail:J)Ort. 
Although our room was immaculately 
clean, we felt somewhat uncomfortable 
in the Santa Monica Institute among the 
many ill inhabitants. 

The elegant 12th-century cathedral in 
Kamien, built by Germans and used fo_ r 
many centuries by Lutherans~ is charac
terized by an acoustical millieu of inde
scribable beauty. The Michael Berigel 
organ, of north German style dating 
from the latter part of the 18th century, 
is characterized by beautiful, brilliant 
mixtures, glorious flues, several excel
lent solo stops, and reeds so terribly out 
of tune that their character could not be 
accurately assessed. The instrument 
was, however, very difficult to play 
because of a very heavy tracker action, 
and a flat pedal board of unusual dimen
sions and placement-narrow from side 
to side as well as from front to back, and 
set back at least six inches from the front 
of the console. To play the pedals the 
bench had to be placed so far from the 
console that .it was almost impossible to 
reach the top manual without losing 
one's balance. An even greater hin
drance to Janice, however, in playi?g 
the program she had planned, was the 
fact that, unknown to her, the entire 
Positiv division had been removed for 
renovation as had about half of the 
pedal pipes. With some creative regis
trations, -however, the program was suc
cessful. And what beautiful., ethereal 
sounds in that marvelous acoustical 
environment. One would die for a Kop-
12elflote like that used as a solo stop in 
the Vieme Arabesque. 

The concert in Kamien Pomorski as 
well as the following -concert in Szczecin 
were part of the International Festival 
of Organ and Chamber Music. Each 
concert consisted of both organ works 
and works performed by a chamber 
group. In Kamien, the organ works 
alternated with works played by an 
excellent trombone quintet, whereas in 
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·The Michael Berigel organ in the Cathe
dral, Kamien Pomorski, Poland 

Szczecin the organ works comprised the 
first half of the concert with tlie second 
half consisting of choral works by a 
Swedish choir. In Kamien, as well as in 
every other venue in Poland and Slova
kia, there were large audiences, with 
most venues filled to capacity. 

Szczecin 
From Kamien, we travelled by train 

to Szczecin. Kamien is at the southern 
end of a spur, about twenty kilometers 
from the main rail line across northern 

• Poland. The little train arrived about 10 
minutes prior to departure time. The 
metal seats, without cushioning, were 
painted bright red. To say they were 
uncomfortaole would be a gross under -
statement. The train departed on time, 
chugged along slowly for a few minutes 
and stopped at a country lane to pick up 
several passengers. During the next half 
hour tlie train stopped several more 
times for passengers who were simply 
standing by the track in the countryside. 
Once we joined the main line, however, 
the train continued on to Szczecin with-

_JJut another stop. _ -· - . __ . 
We were met in Szczecin by a guide 

from the Castle of Pomeranian Princes, 
driven to the castle, and escorted to our 
rooms-a very fine guest suite consist
ing of a bed room, a sitting room and a 
marvelous, large and luxurious bath
room. There were no glasses, no bath 
mats, no telephone, ancf no television in 
our suite; and more significantlr, no 
door key. Of these, we considered the 
absence of a television set an asset, but 
we were not prepared to leave our pos
sessions, especially Janice's valuable 
scores, in an unlocked room. The 
concierge informed us that the last 
guest had failed to return tl1e key before 
leaving, but since he could see the door 
to our suite he would keep watch on it 
for us. Nevertheless, we insisted, much 
to his consternation, on having a key. 
Finally, a locksmith arrivea, and 
replaced the entire lock. 

The Castle, dating from the 12th cen
tury, was the residence and site of gov
ernment of the ruling princes of 
Pomerania until tl1e early 17th century. 
By 1577 the castle had attained its pre
sent form and at tl1at time was one of 
the most beautiful Renaissance castles 
in Europe. In 1944 it was severely dam
aged during air raids. Reconstructed 
after the second world war, it is today a 
center of cultural activity in Szczecin. 

After lunch we visited the concert 
hall in the castle with its relatively new 
instrument built by the Kaminski firm of 
Warsaw. Finding someone to turn on 
the instrument proved most difficult, 
and then we had to decipher the eastern 
European combination action, essen
tially an exposed setter board consisting 
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of four rows of different colored pins, 
each color representing a different divi
sion of the organ and each pin repre
senting a stop. 

This instrument is characterized by 
loud, raucous reeds, shrill mixtures, and 
tight sounding flues. The tonal charac
teristics of the instrument and the 
expressed lack of knowledge of the 
western organ world by the castle 
organist is, no doubt, a refiection of the 
iso1ation imposed on Poland under 
Communist domination. Other instru
ments that Janice played in Poland and 
elsewhere in eastern Eurnpe were quite 
beautiful although several were in bad 
condition, but they had been built in the 
18th, 19th or early twentieth centuries. 

Tired after practicing all afternoon, 
we had dinner and went to bed early. As 
we returned from the restaurant . we 
noticed that the courtyard of the castle 
had been set up with chairs and that 
people were filing in in great numbers. 
A stage backed by colorful banners 
occupied one end of the courty:ard, and 
we guessed tl1at there was to be some 
sort of entertainment. Shortly the entire 
courtyard was packed to capacity, and 
the concert began. From our bedroom 
adjacent to the courtyard the music was 
very audible, and we 1ay in bed enjoying 
a symphony orchestra, chorus and 
soloists presenting music from Mozart 
operas. Dead tired, we dropped off to 
sfeep before the concert ended, and 
were awakened, suddenly, from a deep 
sleep by what sounded like a war: the 
loud booms and flashing lights of a spec
tacular fireworks display. We were 
treated to a repeat performance of both 
tl1e concert and tlie fireworks the fol
lowing night. 

The organ recital, at twelve noon on 
/ Sunday, July 6, actually went very well, 
/ but provides examples of the unexpect

ed with which an organist must cope. As 
Janice walked on stage, I as page turner 
trailing behind, the house lights were 
dimmed and very bright flood lights 
were turned on the organ console. 
These lights came from only one side of 
the hall, and because of the angle of the 
console, Janice's body cast a very dark 
shadow on the pedal board which, as a 
result, was hardly visible. . Seeing the 
pedal board was made all the more dif
ficult by the great contrast between the 
brightly illuminated score and the dark
ened pedal board. She played the initial 
work on tl1e program, by J. S. Bach, 
without any problem. The second work, 
however, was a new, unpublished com0 

position entitled Kairos, by Pamela 
Decker which contained some virtuoso 
pedal passages. Janice had no alterna
tive but to ask in English that the lights 
be adjusted so she could see the _pedal 
board. Fortunately, some helpful per
son in the audience understood, made 
the appropriate request to fue stage 
hands, and the lights were duly adjust
ed. The performance of Kairos was 
going well when, unannounced, a televi
sion camera crew walked on stage and 
began videotaping Janice (and me) from 
various angles. You can imagine how 
distracting tl1at could be, but Janice, 
undaunted, maintained her concentra
tion and completed the performance 
without incident. 

A lasting memory of this tour will be 
of fue wonderful people whom we met 
and who in various ways assisted us. We 
had tried rep_eatedly to make several 
telephone calls to • the United States 
from Kamien Pomorski without success, 
and in Szezecin we did not have easy 
access to a telephone. We informed a 
new Polish friend, a physician and organ 
buff, who had attended Janice's recitals 
in both Kamien and Szczecin, of our dif
ficulties, and he most graciously invited 
us to have dinner in his home from 
which we were able to make .our calls. 

Gdansk 
The following morning, July 7, we 

took a taxi to the train station to begin 
our journey to Gdansk. Understanding 
no Polish, and with no English or Ger
man directions in the Railroad station, 
we were apprehensive about determin
ing tl1e platform from which to board 
the train. The taxi driver turned out to 
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Oliwa Cathedral, Gdansk, Poland 

be another "angel" to whom we will 
always be in debt. Of Greek descent and 
speaking some English, he recognized 
our_ dilemma. Upon arriving at tlie sta
tion, he insisted on accompanying us 
into the station and onto the proper 
platform. Rather than leaving us there, 
however, he stayed with us until the 
train arrived, raced to the far end of the 
train to the correct car with Janice's lug
gage, took it on board, and found seats 
for us. Needless to say, he received a 
large tip from me. He also received a 
hug from Janice, the only time, to her 
knowledge, she has ever hugged an 
angel, or for tliat matter, a taxi dnver. 

In the Gdansk suburb of Oliwa we 
were housed in a seminary for priests 
associated with the great cathedral 
there. Upon arrival, a young priest 
escorted us to our donnitory room 
which, even by college dormitory stan
dards, was spartan. We had arrived in 
late afternoon, and soon went to the 
dining hall for dinner which consisted of 
thin cold cuts of cheese and salami, 
bread and tea We were seated at a table 
some• distance from those occupied by 
the young priests, not only for this, but 
for all meals. None of the priests took 
the initiative to speak to us or to engage 
us in conversation. We were perplexed 
by this isolation and still do not know 
the reason. Perhaps it resulted either 
from a lack of knowledge of English, or 
a lack of confidence in speaking it by 
those who did know some English. We, 
of course, could speak no Polish, so 
were in no position to be critical. Fur
thermore, alfuough free of Russian 
domination for nearly 10 years, there is 
still very little op_portunity to interact 
with English speaking people from ilie 
west. Tourism has simply not caught on, 
at least in Northern Poland, and we saw 
no evidence of any effort to encourage 
it. In fact during our entire stay in 
Poland (6 days), we saw only two or 
three Americans. 

The following morning, breakfast 
consisted of cold cuts, bread and tea, 
identical to the previous night's supper. 
We were becoming discouraged, to say 
the least, and began to joke aoout what 
to expect for the noon meal which, for
tunately, turned out to be the main meal 
of,the day with meat, two vegetables, 
bread, a small dessert, and tea. But for 
the following supper and breakfast?: 
you guessed it! 

Oiiwa cathedral, constructed of red 
brick, and showing Dutch influence in 
its exterior .architecture, is equally sur
prising on the interior. The long and 
very hlgh nave and chancel are painted 
white, resulting in an unusually bright 
interior .. 

The large, 5-rnanual organ, dating 
from the last cen!Ury, is contained in a 
dramatic case with s2ectacular carvings 
of angels holding gilded horns that can 
move from side to side, and two cym
belsterns. The instrument has been con
verted from tracker to electro-2neumat
ic action, and, in recent years, has been 
fitted with a solid-state combination 
action and sequencer, the only instru-

ment we saw in eastern Europe so mod
ernized. 

The people of Gdansk are very proud 
of the Oliwa organ which is demonstrat
ed every afternoon to large crowds 
including many children who are espe
cially fascinated by the moving golden 
"trunipets" and the rotating cymbel
sterns. 

Janice had access to the organ only on 
the evening before the day.of the recital 
and one hour on the day of the recital. 
Consequentl_)', she had to take good 
advantage. of her one evening for regis
tration and practice time. As we arrived 
in the organ loft, we smelled an unusual 
odor. I thought it might be stale 
incense, but Janice demurred, saying 
she had never smelled incense with that 
"fragrance." I sat in the nave to assist 
witli balance. After about two hours in 
the organ loft, Janice began to play 
wrong· notes, an complained that she 
was not thinking well and was becoming 
dizzy. But she nad to try to continue 
registering her program, which became 
progressively more difficult. We finally 
found the source of the odor: an unvent
ed toilet near the organ loft from which 
sewer gas was escaping in large quanti
ties. By closing the door to this lavatory 
and by stuffing an old, discarded flag 
under the door, we largely solved the 
problem. Unfortunately, by: this time 
Janice was feeling quite ill, but contin
ued to work for several more hours. By 
noon the following day she felt much 
better, and by recital time that evening 
she was, fortunately, back to normal. 

Olomouc, Czech Republic 
At 4:30 the next morning we were 

taken to the airport for a 6:30 flight to 
Prague. We arrived at the Pra~e air
port 30 minutes early, and went directly 
to the train station to catch a train for 
Olomouc where Tanice was to play a 
recital in St. Micnael's Church. Since 
we had a two-hour wait, we sat in a park 
just outside the station and enjoxed peo
ple-watching on a beautiful, cool, sunny 
morning. We had purchased rail tickets 
in the United States. Consequently, we 
went directly to the platform to board 
our train just 15 minutes prior to depar
ture time. The train was destined from 
Prague to Warsaw, via Olomouc, or so 
we thought. As we were looking for the 

. coach in which we had reserved seats, I 
asked a member of the train crew to 
help us. He looked at our tickets and 
inlmediately threw up his hands and 
waved them back and forth excitedly as 
if to indicate that we could not go on 
that train, at the same time speaking to 
us in Czech which we could not under
stand. A train for German)' was about to 
depart on an adjacent track. I was liter
ally pulled over to the conductor of the 
German train who said, "Der Zug fahrt 
nicht m1ch Olomouc. Olomouc liegt 
unter wasser." I understood, but was 
perplexed and obviously showed that by 
my puzzled expression, so the conduc
tor repeated what he had just said, even 
more emphatically: "That train does not 
travel to Olomouc. Olomouc lies under 
water]" The Gennan train left, as did 
the Czech train, with us. standing for
lornly on the platform wondering what 
to do. 

During the entire time we had been 
in Poland, we had not had access to a 
television set, and had not purchased a 
paper which, of course, we could not 
have read. We had, therefore, heard 
nothing of the severe floods in southern 
Poland and Moravia. We eventually 
learned that much of Olomouc, central
ly located in Moravia, was literally inun
dated by the flood waters, there was no 
electric pow.er, and no hotels and 
restaurants were operating. We learned 
also tliat three railroad b_ ridg_es b_ . .etween 
Prague and Olomouc. ·had been 
destroyed, and thus that there was no 
rail service from Pra~e to Olomouc, or 
for that matter into Slovakia, the site of 
our next concert. If we had gotten on 

·the train as intended, we would have 
gone back to Warsaw from which we 
liad fl.own a few hours earlier. 

Fortunately, telephones in Olomouc 
were still operating. We called ou_r host 
there, and his wife said he had gone to 

Prague to meet us. Not eXj'.lecting him 
there, we had simply walked out of the 
terminal without seeing him, or he us. 
He looked for us at the railroad station, 
but could not find us because we were 
si~ outside in fue park. We found a 
hotel near the old city, and the following 
day our host again drove to Prague 
which required a long, circuitous route 
to avoid the flood waters. He thought it 
still possible tliat electricity woufd be 
restored in time for the recital. He 
eXQlained the use of the Pra_gue Metro 
(subway), and showed us the oest way to 
gain accesss to fue Karlovy: Bridge over 
fhe Vlatava (formerly the Moldau) 
which leads to the Mesta (the old, cen
tral ci!J). He also made airline reserva
tions for a flight to Kosice, Slovakia, the 
nearest airport to Bardejov, our next 
destination. Unfortunately, fue flooding 
became worse, power was not restored 
in Olomouc for many days, and the 
recital there had to be cancelled. 

Prague 
Although disappointed to miss play

ing in Oiomouc, we were pleasea to 
have four days in the beautiful city of 
Prague. The following day, after break
fast of cold cuts and yogurt, we set out 
to see the palace (the site of the Czech 
government) and St. Vitus Cathedral, 
nestled together on a high hill overlook
ing the city. The day was very hot, and 
we proceeded slowly up the long, steep 
hill to fue palace and St. Vitus cathedral 
Althou_gh very tired, upon entering the 
magoil_icent gothic cathedral, we knew 
it had been worth the climb. We rested 
in this stunningly beautiful church and 
marvelled at the golden glow of the 
choir and fue elegant stained glass win
dows throughout. We bought some CDs 
in the Palace shop and walked back 
down the hill to the Malostranska Metro 
station. Back at the hotel, we collapsed 
and slept for several hours before sup
per, washed some clothes and went to 
bed. 

The following day (Saturday, July 12), 
after finding an ATM and replenishing 
our funds, we visited Prague's largest 
music store where Janice purchased 
organ music by Czecli composers. 

Afterward, we found our way to the 
Mesto, the center of the old city, and 
what a magnificent area it is with man}' 
beautiful churches. Also thousands of 
tourists. Walking through the narrow 
streets and across the several squares, 
we were frequently charmed to see 
young people dressed in period cos
tumes and to hear the music of Mozart 
floating across the area heralding a 
Mozart Festival. Mozart was a frequent 
visitor to Prague, and his opera, Don 
Giovanni, received its premiere here in 
1787. Near the famous Tyn Church 
with its distinctive twin towers we had 
lunch in a quiet restaurant, after which 
we visited the beautiful baroque church 
of St. Nicholas across fue square. 

Bardejov, Slovakia 
After a long day, we packed for our 

flight to Kosice, Slovakia, watched Bill 
Cosby (speaking Czech) for a few amus
in_g ~utes, and retired f<:>r the nigh~. 
We amved at the Prague ~ort term1-
nal about 9:00 a.m., picked up our tick
ets and were told to look for om flight 
number on TV monitors to detennine 
the proper check-in desk. By 10:00 a.m. 
our llight number had not appeared, so 
becoming concerned, I enquired about 
the probiem at .an infoilllation desk. We 
were told to go immediately to one of 
the "common" check-in counters of 
which then, were seven. All had very 
long lines, and we were quite apprehen
sive about getting to the counter in time 
to catch .our flight. Finally, about 10 
minutes before fught departure time, 
we were checked in and made our way 
as quickly as possible to the designated 
gate, arriving wifu very little time to 
spare .. 

Upon arrival in Kosice we were met 
. by our host, grandson of Josef Gresak, 
the Slovak composer who is honored by 
the Gresak Organ Festival. A former 
conductor of fue Slovak Symphony 
Orchestra in Kosice, our host now 
imports • and distributes frozen fish. He 

i7 



,I I 

Detail of the console of the Rieger organ in St. Egidius Church, Bardejov, Slovakia 

drove us the 86 kilometers to Bardejov, 
located in the southern edge of the 
Ca1pathian MountQQAQAAains, and 
only about 50 kilometers from the Ukrain
ian border. We thorougbly_~njoyed driving 
through the beautifii( ~ countryside 
rerruniscent of the foothills of the Blue 
Ridge Mountains of western Virgin\a. 

In Bardejov we were deposited in a 
city-owned apartment consisting of a 
large living room, dining room, ldtchen, 
three bedrooms and a bathroom. This 
beautiful, modern facility was made 
even more appeahn_g by having a high-
9.uahty stereo sound system pfus a col
lection of CDs and cassette tapes. 
Before he left, our host, suggesting that 
we might not have any Slovakian cur
rency, presented us the entire promised 
honorarium in cash! This very gracious 
and thoughtful gesture was most sur-

• prising, and nothing like it was repeated 
elsewliere. 

Our apartment was conveniently 
located directly across the street from 
St. Egidius (St. Giles) Church in which 
Janice was to play. This gothic building, 
dating from tlie 15th century, has a fuie 
organ installed by the Rieger firm of 
Budapest in 1909. This two-manual 
instrument of 35 registers has an east
ern European style combination action 
with two "free" combinations and a flat 
pedal board of 27 keys. The combina
tion action of this instrument differs 
from those of more recent instruments 
in having two rows of tabs instead of col
ored pins by which to set individual 
stops. These two combinations could be 
activated by pistons below the lower 
manual. Of interest to me was the origi
nal blower switch, inte?;Iated with a 
huge rheostat by which tlie voltage was 
increased to obtain appropriate wind 
pressure. The wind supp1y could also be 
provided by two men pumping a large 
bellows with their feet. 

As in other cities in eastern Europe, 
ordering food here was a real problem 
although the one restaurant we patron
ized had a menu with English transla
tions. Nevertheless, as we soon discov
ered, we rarely received what we 
thought we had ordered! By western 
standards, the cost of prepared food was 
remarkably low. We could obtain an 
adequate meal for two for only about 
$5.00. Breakfast here was a problem, 
however. T,he only place we could find 
open prior to 9:00 a.m. sold only sub
marine sandwiches, so for three days 
our breakfasts consisted of submarine 
sandwiches. 

On our first full day in Bardejov Jan
ice worked out registrations in the 
mGrning and practiced for three hours 
in the afternoon. We then bought a bot
tle of very good Hungarian red wine, 
some peanuts and pretzels, had a little 
p~ before dinner and went to bed 
early. The following day, after practice 
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in the morning and a long nap in the 
afternoon, we arrived for the 8:00 JJ·m. 
recital about 7:45. As we approached 
the open church door we could hear 
none of the expected sounds of people 
on the interior, and were thus sliocl<ed 
upon entering to find a packed church, 
but not a sound from the audience, not 
even a cough. We tip-toed up to the 
organ loft and began the recital 
throughout which there was deathly 
silence from the audience, almost as if 
the people could not speak. This eerie 
quiet was, to say the least, somewhat 
disconcerting, and I hoped that I anice 
was not playing to an audience of deaf 
mutes. At the end of the program, fol
lowing the Bach St. Anne Fugue, there 
was still no sound for a few seconds, 
then enthusiastic applause. As the audi
ence departed there was still no talking 
in the cliurch. To this remarkable auili
ence in Bardejov, the church was, 
apparently, a sacred place, one in which 
to meditate, and to hear great music 
without the distraction of _gossip or chit
chat about mundane secular events. 

Bury St. Edmunds 
Wednesday, July 16: we arose at 6:30 

a.m., ate a submarine sandwich for 
breakfast, packed and were ready to 
leave for London at 9:30. We were dri
ven to Kosice where we were hosted by 
members of the Slovak Symphony 
Orchestra adminstrative staff, one of 
whom took us to lunch and showed us 
beautiful St. Elizabeth's Cathedral. We 
left Kosice at 4:10 p.m., changed planes 
in Prague and arrived in London about 
8:00. Getting through the immigration 
maze at Heathrow airport was a night
mare, with thousands of people in long 
queues. When finally we made it 
through immigration, found our lug
gage, and left the terminal building, it 
was nearly dark. Our taxi arrivecf 30 
minutes later and delivered· us, totally 
exhausted, to our B & B in Windsor 
about 10:00 p.m. 

The next day we_ were up by 7:00 
a.m., had a good English breakfast, and 
left Windsor on the 9:40 for London, 
Waterloo Station. We went by taxi to 
Liverpool Street Station, grabbed some 
sandwiches for lunch and took the 12:00 
noon train to Ipswich, changiilg there to 
the 1:55 to Bury St. Edmunds, arriving 
at 2:30. 

In Bury we stayed at the Chantry 
Hotel, a very nice accommodation with 
moderate rates that included breakfast. 
Since Janice had played a recital in St. 
Edmundsbury Cathedral in 1995, we 
were familiar with the town, and a love
ly town it is. We met our host in the 
cathedral after choir practice and 
worked on the instrument until 11:30 
p.m. On the following day, we browsed 
in the cathedral sliop and enjoyed 
perusing their book coliection by which 

we learned something about St. 
Edmunds and the ancient Abbey, the 
ruins of which are adjacent to the cathe
dral. The Abbey dating from the 700s, 
which was sacked and destroyed in the 
1500s, was larger than the present 
cathedral. We aiso visited beautiful St. 
Mary's Church which is the largest 
Parish Church in the United Kingdom, 
almost as large as tlie cathedral. 
Although somewhat off the beaten path, 
Bury St. Edmunds is a lovely and inter
esting town very much worth a visit. 

Practice in the evening was interest
ing, but not entirely/roductive. The 
cathedral organist an a priest heard 
Janice practicing Pamefa Decker's 
piece, Kairos, and were . so impressed 
with the work that they ascended to the 
organ loft to ask about it. In addition to 
Kairos, Janice played for them some of 
Dan Locklair's suite, Rubrics, about 
which they were also very enthusiastic. 
We found most interesting their expres
sions of dismay that they Iiad such diffi
culty learning about new American 
compositions for organ. Because of this 
pleasant "interruption" Janice practiced 
until 12:30 a.m. 

Saturday, July 19: Following the 4:00 
p.m. recital, we walked to tlie nearby 
Angel Hotel bar to celebrate. We 
ordered Manhattans, and after carefully 
explaining to the bartender how to 
make them, we enjoyed two delicious 
American-style cocktails made with 
(very expensive) Kentucky bourbon. 
Later we were joined for runner by the 
cathedral organist and his friend who 
we learned is one of only two female 
organ scholars in the English cathedral 
system. 

All Saints Collegiate Church, Maid
stone 

The following day, Sunday, July 20, 
we caught a morning train to Cam
bridge, changing there to a train for 
London, King's Cross; we then went by 
Underground to Victoria Station where 
we arrived just 7 minutes prior to depar
ture at 1:22 for Maidstone. Arriving iii 
Maidstone at 2:25, we were met oy a 
warden of All Saint's Church who took 
us to the church, showed us how to tum 
on the or_gan, took us to tea, and finally 
deposited- us in our very nice B & B. 
After resting for two hours, we walked 
back into the center of town, had supper 
and went to the church for practice 
from 7:30 until 10:30 p.m. 

All Saints Collegiate Church, Maid
stone, dating from the 13th century, is 
very handsome, and provides a wonder
ful acoustical environment for organ 
music. Unfortunately, the organ console 
has only preset divisional pistons, and 
no generals. Although Janice had 
planned originally to play "Commu
nion" and "Sortie" from the Messiaen 
Pentecost Mass she realized that it 
would be impossible to give them mean
ingful 12erformances on this instrument, 
so she decided to replace them with sev
eral short works by Vierne. 

On July 22, following supper of sand
wiches and tea provided by our landla
dy, we dressed for the recital. The taxi 
was expected at 7:30. When, by 7:40, it 
had not arrived we called again, and 
another taxi finally arrived, aoout 7:50. 
By this time we were pretty tense. We 
arrived at the church at 7:56. The con
cert started, on time, at 8:00 p.m.! 

Since Janice's next recital, in West
.minster Abbey, was not until the 27th, 
we decided to stay in Maidstone until 
Saturday. This 3-day respite was much 
needed and most enjoyable. On 
Wednesday, we found a laundramat, 
Janice had her hair cut, and we took a 
short, pleasant cruise on the Medway 
river. The Medway is navigable through 
several locks from the English Channel 
to London by way of the Thames. We 
passed several Dutch barges on the 

The north case of the Harrison and 
Harrison organ in Westminster Abbey 

river and others anchored alongside 
wharves in Maidstone, all bedecked 
with flowers in hanging baskets, making 
a beautiful sight. 

On Thursday, we went by train to 
Canterbury to see the famous cathedral, 
home of the Archbishop, head of the 
Anglican Church. Canterbwy is a very 
attractive town, but on this day in July it 
was overrun by tourists. Like most other 
British cathedrals the nave and choir of 
Canterbury are separated by a dense 
"screen," and at Canterbury the nave, 
choir and Trinity Chapel are on succes
sively higher levels. Tlie organ console is 
out of sight on top of the screen, and the 
Father Willis organ in the triforium is 
nearly invisible. 

Of the many works of art, plaques, 
and other memorabilia in the cathearal, 
one plaque was especially meaningful 
for us. It bore the following message: 
"Remember the thousands oI the com
bined allied forces who lost their lives 
during the invasion of western Europe 
on the 6th of June 1944. The assault on 
Normandy was launched at Sword, 
Juno, Gold, Omaha & Utah beaches. 
Thus began the return of freedom to 
Europe.' Greater love hath no man than 
this, that a man lay down his life for his 
friends." 

One of our most enjoyable days in 
Britain was spent at Leeds Castle, just a 
few miles east of Maidstone which we 
reached by bus on Friday. One of the 
most famous and certainly one of the 
most beautiful of all English castles, 
with magnificent grounds and gardens, 
Leeds Castle was the home of kings and 
queens, including Henry the Eighth as 
well as L?r~ C?ulpepper who ~as gover -
nor of Vtrgmia and Lord Fairfax who 
owned 150,000 acres of land in Virginia 
J=>riOr to the Revolution. It is no surprise 
that the town of Culpepper; and Fairfax 
County, Virginia were named for these 
illustrious early residents of the state. 
This Virginia connection with Leeds 
Castle was of particular interest to us 
since both Janice and I are Virginians by 
birth. 

The castle was an early site of negoti
ations between Egypt and Israel that led 
to the Camp David Accords and the 
beginning ot the on-going peace negoti
ations between Israel and the Arab 
nations of the Middle East. 

Westminster Abbey 
Saturday, 26 July: Today we travelled 

to London for tlie last recital of the tour, 
in Westminster Abbey. We left Maid
stone by train at 10:00 a.m. and arrived 
in Victoria Station at 11:00. We took a 
taxi to Hotel 176 on Old Brompton 
Road in South Kensington. We were 
shocked to learn that there was no room 
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Janice Beck at the Harrison and Harrison console in West
minster Abbey 

reserved for us although the hotel had a 
record of our credit card number, and 
we had a fax confirming our reservation. 
The desk clerk was most apologetic, but 
re-iterated that there were no rooms 
available. Fortunately, the Swiss House 
Hotel, next door, had one double room 
available which we were delighted to 
take. 

After a long nap in the afternoon, we 
went b}' Underground to Westminster 
Abbey for practice at 5:45. We found 
the organ scholar without difficulty who 
escorted us to the organ loft atop the 
screen separating the nave from the 
choir and showecf us the organ console. 

The Harrison and Harrison organ, 
installed in 1937, includes some re
voiced pipes from an earlier Hill organ. 
The instrument was restored and 
enlarged in 1982 and 1987 with the 
addition of a new console. In 1994 the 
combination action was expanded with 
the addition of a sequencer. 

The five-manual console by Harrison 
and Harrison has several unusual fea
tures. There is a separate setter button 
for every general and every divisional 
piston. Unlike other English organs 
which Janice had played, the general 
pistons are not above the top manual, 
but below the manual for the solo divi
sion. Since the setter buttons for the 
general pistons are above the tori manu
al, T anice had to be very careful not to 
pusb a setter button when she intended 
to push a general piston! We worked for 
the allotted 2½ hours and made our way 
back to our hotel, very tired and went 

immediately to bed. 
After sleeping late on Sunday, and a 

long nap in the afternoon, at about 4:00 
we went to the nearby Gloucester Road 
Underground station to catch a train for 
the Abbey. Unfortunately the only rea
sonable'route was not available because 
of work on the line. After deciding we 
did not have time to take a round-about 
route to the Abbey, we hailed a taxi and 
arrived just 15 minutes prior to recital 
time. We were relieved to observe that 
all tourists, except those who were seat
ed for the recital, had been removed 
from the church; how this was accom
plished we do not know. Two minutes 
prior to recital time, the Organist and 
Master of the Choristers arrived to 
greet us-a gracious gesture on his part, 
out not the most opportune time for the 
recitalist! 

Following the recital, the sub-organ
ist and several other organists in atten
dance, rushed up to the organ loft to ask 
about the contemporary American 
works on the program. As at St. 
Edmundsbury they were very interest
ed in both Kairos and Rubrics. 

After a pleasant dinner with friends 
who were in the London area on vaca
tion, we packed for our return trip to 
Ann Arbor. Our flight from Gatwick to 
Detroit Metropoiitan Airport was 
uneventful, and it was wonderful to be 
met by our daughters. It is always good 
to return home after a trip, but after 
having been away for nearly five weeks, 
homecoming this time was an unusual 
pleasure. ■ 

A radio program for 

the king of instruments 
JULY #9927 - Going On Record ... a summer survey of recent organ 

recordings. 

#9928-From the Lahti Festival ... highlights from Finland's 
famous international summer organ celebration, including 
guest soloists and winners of the international 
competition. 

#9929 - Calgary Revisited ... young finalists from Korea, Engl;md, 
Estonia and the United States perform during the 1998 
Calgary International Organ Competition, recorded at Jack 
Singer Concert Hall. 

#9930 - Pages from a Montreal Organ Book . .. music and 
instruments from Provence Quebec, featuring Canadian 
artists. 

PD?EDREAMS is produced by Minnesota Public Radio and broadcast over stations of the Public 
Radio International network. For more information, contact your local public radio station, call PRI 
at 612-338-5000, or access www.pipedreams.mpr.org. 
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New Organs 

In 1996, the Lutheran Theological 
Seminary in Getl}'sburg, Pennsylvania, 
contacted the Andover Organ Com
pany to build a small organ to supple
ment its three-manual, 26-stop 
Andover opus 84, built in 1980. The 
seminary needed a portable organ for 
continua and accompaniment. Jay 
Harold Zollner, organ designer for 
Andover, designed and built the 
portable organ. In the interests of cost 
effectiveness, he built two identical 
small organs. The twins are four-stop 
positiv organs, with a 54-note compass. 
The keyboard shifts one note for early 
music at A-415. The style is colonial 
Georgian, white with mahogany trim, 
to match the decor of the Church of the 
Abiding Presence at the seminary. The 
organs are_ equipped with casters and 
fofding doors for moving, and measure 
57 inches wide, 33 inches deep, and 50 
inches high, with a blower buift into the 
case. 

The Gettysburg organ was installed in 
1998 in a riickpostiv position near the 
larger opus 84 organ. The two organs 
are connected bx an "Orgamaf' system 
from Laukhuff, allowing the organist to_ 

play the small organ from the main con
sole if desired. The orgamat, designed 
for tuning, sits on the keyboard of the 
small organ, and is activated bx opto
electronic contacts on the chamade key
board. In addition, the bottom 20 notes 
of the existing 16' Bourdon of the Pedal 
were relocated to new electric chests 
and extended to 32' pitch by adding 12 
electronic notes to tlie bass. 

Meanwhile, the second twin 
remained in the Andover shop, waiting 
for a home, traveling occasionally to 
nearby churches for special occasions. 
In the summer of 1998 the organ was 
purchased by Trinity Lutheran Church 
in Reading, Pennsylvania for its down
stairs chapel, replacing a three-rank 
Wicks from the 1960s. Tne organ is also 
used as a continua organ in the main 
sanctuary. 

Andover Opus 110 and 11 0A 

MANUAL 
8' Gedeckt 
4' Chimney Flute 
2' Principal 

11/s' Quinte 

White Blower Mfg. Co. 
2540 Webster Road • Lansing, MI 48917 

Single Stage Blowers 

PricedFrom 

$949.00 

Single Phase to 10 H.P. 
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Cover 
Greg Harrold, Los Angeles, Cal

ifornia,~has built a new 24-stop organ 
for the Kay/MacBird residence in 
Brentwood, California. This organ, 
the builder's Opus 14, features 
mechanical key and sto_p action. The 
56-note manuals have bone naturals 
and ebony sharps. There are two 
interchangable 3D-note pedalboards, 
one flat/parallel and one concave/ 
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radiating. Wind pressure is 651mn 
from a single-fold wedge bellows and 
the organ is tuned in Kellner tem
perament. The case is of waxed 
spruce. The pipe shades were 
aesigned and carved by: Dennis 
Rowland. The hall was built special
ly to house the organ, a piano and a 
harpsichord, as well as to provide a 
recital space for chamber music. 

BRUST PEDAL 
Gedackt· 16' Subbass 
Rohrflute 8' Principal 
Waldfl.ute 8' Violon 
Quint 4' Octave 
Sesquialtera II Mixture 
Dulcian 16' Posaune 

8' Trumpet 
8' Bassoon 

II/I 
I/P 
II/P 
Tremulant 

Gerhard Hradetzky, Oberbergen, 
Austria, has built a new organ for St. 
Christopher's by-the- River, Gates Mills, 
Ohio. Tne organ comprises 15 stops, 18 
ranks over two manuals and pedal; 
mechanical key and stoP. action; shder 
chest in classic style with leather-hinged 
pallets; one feeder bellows plus reser
voir. Tuning is in unequaf tempera
ment. The installation is that of a "para
pet organ," with the entire instrunient 
built into the balcony railing. Alpine 
spruce is used for the case, the bellows 
and.the 16' Subbass. Only wooden pegs 
are used in the construction. The organ 
rests on a sohd steel frame that is con
nected to a support system extending to 
the basement of the church. The con
sole is made of oak, with the outer 
suface not cut but planed by hand. 
Compass is 56/30. In addition to Ger
hard Hradetzky, the workers included: 
Michael Prodinger, case design, carv
ings, technical structure; Franz Pazder
ka, case, wirtdchest; Peter Winkler, con
sole, key and stop action; Stefan 
Hradetzfy, pipework; pre-voicing; Karl 
Unterweger, bellows, wind system, 
pipework; shop installation; Hans Wald
bauer, gilding; Anja Liske, assistant, 
tonal finishing; and Gunther Scholler & 
Ferdinand Collon, apprentices. 

Send a copy of THE DIAPASON to a friend: Editor, 
THE DIAPASON, 380 E. Northwest Hwy., Des 
Plaines, IL 60016; or fax 847/390-0408. 

Attention organbuilders: for infor
mation on sponsoring a color cover 
in THE DIAPASON, contact Jerome 
Butera, Editor, THE DIAPASON, 380 E. 
Northwest Hwy., Suite 200, Des 
Plaines, IL 60016-2282; ph 847/391-
1045; fax 847/390-0408. 

GREAT 
8' Principal 
8' Viola 
4' Octav 
4' Flauto dolce (Pos) 
2' Super Octav 

11/s' Quint 
l' Mixtur IU-N 

2%' Duodec (from c) 
1%' Comet (from c) 

Pos/Gt 

POSITIVE 
8' Copl/Flauto 
4' Flauto dolce (alternating w/Gt) 
2' Flageolet 

11/s' Flautino 
8' Fagotto 

PEDAL 
16' Sub-bass 
8' Octav-bass 
8' Fagotto (alternating w/Pos) 

Gt/Ped . 
Pos/Ped 

Tremolo 
Eight-bell Cymbal 
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Calendar 

This calendar runs from the 15th of the month 
of issue through the following month. The deadline 
is the first of the preceding month (Jan. 1 for 
Feb. issue). All events are assumed to be organ 
recitats uniess otherwise indicated and are grouped 
within each date north-south and east-west. "=AGO 
chapter event, • "=RCCO centre event, +=new 
organ dedication, ++= OHS event. 

Information cannot be accepted unless it spec
ifies artist name, date, location, and hour in writ
ing. Multiple listings should be in chronological 
order; please do not send duplicate listings. THE 
DIAPASON regrets that it cannot assume responsi
bility for the accuracy of calendar entries. 

UNITED STATES 
East Of The Mississippi 

15 JULY 
Matthew Jones; Old Dutch Church, 

Kingston, NY 12:15 pm 

16JULY 
Amy Heebner, carillon; Yale University, New 

Haven, CT 7 pm 
Karel Paukert; Cleveland Museum, Cleve-

land , OH 7:30 pm • 

17 JULY 
Gordon Turk; Ocean Grove Auditorium, 

Ocean Grove, NJ 4 pm 
Liesbeth Janssens, carillon; Culver Acade

my, Culver, IN 4 pm 
Association of Disciple Musicians Conven

tion; New Orleans, LA (through July 22) 

18JULY 
Ellen Espenschied, hymn festival; Simsbury 

United Methodist, Simsbury, CT 6 pm 
Amy Heebner, carillon; Simsbury United 

Methodist, Simsbury, CT 7 pm 
Olivier Ternon; St Patrick's Cathedral, New 

York, NY 4:45 pm 
David Herman; National Cathedral, Wash

ington, DC 5 pm 
Alison Luedecke; Cathedral of St Columba, 

Youngstown, OH 2 pm 
Bruce Neswick; Trinity Episcopal, New 

Orleans, LA 5 pm 

20 JULY 
Albert Melton; First Parish Church, 

B.runswick, ME 12:10 pm 
Zwicky Duo; Union Chapel, Oak Bluffs, MA 8 

pm 

21 JULY 
Douglas Rafter; City Hall, Portland, ME 7:30 

pm 
Robert Barney; Union Chapel, Oak Bluffs, 

MA noon 
David Chalmers; Mem Music Hall, Methuen, 

MA8pm 
Frank Crosio; St Patrick's Cathedral, New 

York, NY 1:30 pm_ 
Gregory D'Agostino; Ocean Grove Auditori

um, Ocean Grove, NJ 7:30 pm 
Todd Wilson, workshops; Virginia Wesleyan 

College, Norfolk, VA 9 am 

22 JULY 
Boyd Herforth; Old Dutch Church, Kingston, 

NY 12:15 pm 

23 JULY 
Ellen Espenschied, cariflon; Yale University, 

New Haven, CT 7 pm 

24 JULY 
Gordon Turk; Ocean Grove Auditorium, 

Ocean Grove, NJ 4 pm 
John Gouwens, carillon; Culver Academy, 

Culver, IN 4 pm 

25 JULY 
Susan Ferre & family; Randolph Church, 

Randolph, NH 3 pm 
Jennifer Lester & Julian Wachner; Mary 

Keane Chapel, Enfield, NH 4:30 pm 
Tribute to Robert Shaw-Concora Workshop; 

Bethany Covenant Church, Berlin, MA (through 
July 31) 

Ellen Espenschied, lecture/presentation; 
Simsbury United Methodist, Simsbury, CT 6 pm 

Ellen Espenschied & Chris Eberly, carillon; 
Simsbury United Methodist, Simsbury, CT 7 pm 

Luciano Zecca; St"Patrick's Cathedral, New 
York, NY 4:45 pm 

Christmas in July; United Methodist Church, 
Painesville, OH 

Lorraine Brugh; Cathedral of the Holy 
Angels, Gary, IN 3 pm 

27 JULY 
Nancy Wines-DeWan; First Parish Church, 

Brunswick, ME 12:10 pm 
Camerata, Czestochowa, Poland; St Paul 

Catholic Church, Valparaiso, IN 7:30 pm 

JULY, 1999 

28 JULY 
Berj Zamkochian; City Hall, Portland, ME 

7:30 pm 
Bob Gant; Union Chapel, Oak Bluffs, MA 

noon 
Zwicky Duo, org!l-n & piano; Union Chapel, 

Oak Bluffs, MA 8 pm 
Donald Dame; Mem Music Hall, Methuen, 

MA8pm 
John Peragallo; St Patrick's Cathedral, New 

York, NY 1 :30 pm 
Alison Luedecke; Cathedral of Christ the 

King, Atlanta, GA 7:30 pm 

29JULY 
Boys Choir of Monaco; St Patrick's Cathedral, 

New York, NY 1 :30 pm 
Jean Hattersley; Old Dutch Church, 

Kingston, NY 12:15 pm 
Gordon Turk, with orchestra; Ocean Grove 

Auditorium, Ocep.n Grove, NJ 8 pm 

31 JULY 
John Gouwens, carillon; Culver Academy, 

Culver, IN 8 pm 

1 AUGUST 
Jan van Driel; St Patrick's Cathedral, New 

York, NY 4:45 pm 

3AUGUST 
John Weaver; City Hall, Portland, ME 7:30 

pm 
Ray Cornils; First Parish Church, Brunswick, 

ME 12:10 pm 
Bruce Neswick; National Cathedral, Wash

ington, DC 7 pm 

4AUGUST 
Ann Labounsky; Mem Music Hall, Methuen, 

MA8pm 
Kathy Collins; Union Chapel, Oak Bluffs, MA 

noon 
Yale Summer Chorus; Battell Chapel, New 

Haven, CT 8 pm 
Henri Ormieres; St Patrick's Cathedral, New 

York, NY 1 :30 pm 

5 AUGUST 
Ray Cornils; City Hall, Portland, ME noon 
Joseph Bertofozii; Old Dutch Church, 

Kingston, NY 12:15 pm 
Donald Sutherland; Ocean Grove Auditori

um, Ocean Grove, NJ 8 pm 

6AUGUST 
Janet Tebbel, carillon; Yale University, New 

Haven, CT 7 pm 
Susan Armstrong; North Congregational, 

Portsmouth, NH 12:10 pm 

7 AUGUST 
Paul Bisaccia, piano; Lakerldge Association, 

Torrington, CT 8 pm 
Liverpool Metropolitan Cathedral Choir; St 

Patrick's Cathedral, New York, NY 5:30 pm 

8 AUGUST 
Tom Trenney; Mary Keane Chapel, Enfield, 

NH 4:30 pm 
Aaron Comins; St Patrick's Cathedral, New 

York, NY 4:45 pm 
Olivier Latry; Sacred Heart Co-Cathedral, 

Charleston, WV 2:30 pm 

9AUGUST 
Charles Huddleston Heaton; Trinity Luther

an, Frankfort, Ml 7:30 pm 

10AUGUST 
Walt Strony; City Hall, Portland, ME 7:30 pm 
Kevin Birch; First Parish Church, Brunswick, 

ME 12:10 pm 
Zwicky Duo, organ & piano; Union Chapel, 

Oak Bluffs, MA 8 pm 

11 AUGUST 
Bruce Neswick; Mem Music Hall, Methuen, 
~8~ . 

Rosalind Mohnsen; Union Chapel, Oak 
Bluffs, MA noon 

Carol Williams; St Patrick's Cathedral, New 
York, NY1 :30 pm 

Gordon Turk; Ocean Grove Auditorium, 
Ocean Grove, NJ 4 pm 

12AUGUST 
Merellyn Gallagher; Old Dutch Church, 

Kingston, NY 12:15 pm 

13 AUGUST 
Adrian .. Tien, carillon; Yale University, New 

Haven, CT 7 pm 
Musical: Forever Plaid; United Methodist 

Church, Painesville, OH (through August 15) 
*Summerfest Variety; St Luke's Episcopal, 

Mobile, AL 7:30 pm 

15AUGUST 
Carol Williams; Mary Keane Chapel, Enfield, 

NH 4:30 pm 
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16AUGUST 
Quentin Lane; St Mary the Virgin, New York, 

NY 5:30 pm 

17 AUGUST 
Scott Dettra; City Hall, Portland, ME 7:30 pm 

18 AUGUST 
Lorenz Maycher; Mem Music Hall, Methuen, 

MA8pm 
Kimberly Hess; Union Chapel, Oak Bluffs, 

MA noon 
David Graham; St Patrick's Cathedral, New 

York, NY 1 :30 pm 
Susan Armstrong; Ocean Grove Auditorium, 

Ocean Grove, NJ 7=30 pm 

19 AUGUST 
Harold Stover; City Hall, Portland, ME noon 
Sue Quinn; Old Dutch Church, Kingston, NY 

12:15 pm 

20AUGUST 
Todd Fair, carillon; Yale University, New 

Haven, CT 7 pm 

22 AUGUST 
Gordon Turk; Mary Keane Chapel, Enfield, 

NH 4:30 pm 
Patrick Aiken; St Patrick's Cathedral, New 

York, NY 4:45 pm 

24AUGUST 
Fred Hohman; City Hall, Portland, ME 7:30 pm 

25 AUGUST 
David Fuller; Mem Music Hall, Methuen, MA 

8 pm 
Alexandra Turner; Union Chapel, Oak Bluffs, 

MA noon 
Yun-Jung Lee; St Patrick's Cathedral, New 

York, NY 1 :30 pm 
Karel Paukert, with flute; Cleveland Museum, 

Cleveland, OH 7:30 pm • 

26 AUGUST 
Robert Palmatier; Old Dutch Church, 

Kingston, NY 12:15 pm 

29 AUGUST 
George & Donna Butler; Mary Keane • 

Chapel, Enfield, NH 4:30 pm 
Brenda Lynne Leach; St Patrick's Cathedral, 

New York, NY 4:45 pm 

31 AUGUST 
Peter Conte; City Hall, Portland, ME 7:30 pm 

UNITED STATES 
West of the Mississippi 

18 JULY 
Michael Radulescu; Cathedral of the 

Madeleine, Salt Lake City, UT 8 pm 
Alsterspatzen Children's Choir (Hamburg, 

Germany); St Mary's Cathedral, San Francisco, 
CA 3:30 pm 

19 JULY 
Marilyn Keiser; Spreckels Organ Pavilion, 

San Diego, CA 8 pm 

20 JULY 
Robert Scoggin, with oboe; Christ United 

Methodist, Rochester, MN 12:20 pm 

25 JULY 
Raymond Garner, with tenor; Cathedral of 

the Immaculate Conception, Denver, CO 3 pm 
Angela Kraft-Cross; St Mary's Cathedral, 

San Francisco, CA 3:30 pm 

26 JULY 
Peter Sweeney; Spreckels Organ Pavilion, 

San Diego, CA 8 pm 

27 JULY 
Maria Bucka; Christ United Methodist, 

Rochester, MN 12:20 pm 

1 AUGUST 
Jane Parker-Smith; Cathedral of the 

Madeleine, Salt Lake City, UT 8 pm 

3AUGUST 
Sue Fortney Walby; Christ United Methodist, 

Rochester; MN 12:20 pm 

6AUGUST 
Christopher Pardini; Crystal Cathedral, Gar

den Grove, CA 

7 AUGUST 
Old Spanish Days' Fiesta; Trinity Episcopal, 

Santa Barbara, CA 3 pm 

8 AUGUST 
Marijim Thoene; St Paul's Episcopal, Bak

ersfield, CA 4 pm 

10 AUGUST 
Robert Tewes; Christ United Methodist, 

Rochester, MN 12:20 pm 

14 AUGUST 
Marilyn Keiser, masterclass; Cathedral of 

the Madeleine, Salt Lake City, UT 10 am 

15AUGUST 
Marilyn Keiser; Cathedral of the Madeleine, 

Salt Lake City, UT 8 pm 

17 AUGUST 
John A. Schultz; Christ United Methodist, 

Rochester, MN 12:20 pm 

24AUGUST 
Kent Bates; Christ United Methodist, 

Rochester, MN 12:20 pm 

29AUGUST 
John Longhurst; Cathedral of the 

Madeleine, Salt Lake City, UT 8 pm 
Abendmusik; Trinity Episcopal, Santa Bar

bara, CA 3:30 pm 

31 AUGUST 
Merrill N. Davis; Christ United Methodist, 

Rochester, MN 12:20 pm 

INTERNATIONAL 

15 JULY 
Sylvie Poirier & Philip Crozier; Eglise 

Paroissiale St-Juste et Ste-Ruffine, Prats de 
Mollo la Preste, France 5 pm 

16 JULY 
David Burton Brown; St Nikolaikirche, Bad 

Liebenwerde, Germany 8 pm 

17 JULY 
Bernhard Schneider; St Jakobskirche, 

Rothenburg, Germany 8 pm 
Sylvie Poirier & Philip Crozier; Cathedrale 

Saint-Pierre, Montpellier, France 5:45 pm 
Nicholas Page; Parish Church, Halifax, Eng

land 7:30 pm 
Peter Wright; St George's Parish Church, 

Doncaster, England 7 pm 
Gillian Weir; St Dunstan's Church, Mayfield, 

England 8 pm 

18 JULY 
David Burton Brown; Heilig-Geist-Kirche, 

Augsburg, Germany 4 pm 
Sylvie Poirier & Philip Crozier; Cathedrale 

Saint-Just et Saint-Pasteur, Narbonne, France 
9:30 pm 

Pascale Rouet & Christophe Marchand; 
The Abbey Church, Mouzon, France 6 pm 

19 JULY 
Thomas Murray; All Souls Langham Place, 

London, England 7:30 pm 

20 JULY 
David Burton Brown; Matthauskirche, Grun

stadt, Germany 7:30 pm 
Christoph Lorenz; Grosvenor Chapel, Lon

don, England 1:10 pm 
Bridget Chatterley; St James United Church, 

Montreal, Quebec, Canada 12:30 pm 
Sam Tam & Chris Fullerton; Jack Singer 

Concert Hall, Calgary, Alberta, Canada 12:10 
pm 

21 JULY 
David Burton Brown; Apostelkirche, Lud

wigshafen, Germany 8 pm 
Southern Cathedrals Festival; Winchester 

Cathedral, England (through July 25) 
Steven LaPlante; St Joseph's Oratory, Mon

treal, Quebec, Canada 8 pm • 

23 JULY 
Sylvie Poirier & Philip Crozier; St Kunibert 

Kirche, Uelpenich, Germany 7:30 pm 

24 JULY 
David Burton Brown; BamburgerDom, Bam

burg, Germany noon 
Kay Johannsen; St Jakobskirche, Rothen

burg, Germany 8 pm 
Joseph Sentance; St George's Parish 

Church, Doncaster, England 7 pm 
Gillian Weir; Norwich Cathedral, England 8 pm 

25 JULY 
Sylvie Poirier & Philip Crozier; Liebfrauen 

Kirche, Bottrop, Germany 6 pm 
David Burton Brown; UlmerMuenster, Ulm, 

Germany noon 
Paul Breisch; The Abbey Church, Mouzon, 

France 6 pm 

26 JULY 
Gillian Weir; Ampleforth College, Ampleforth, 

England 8 pm 
David Briggs; All Souls Langham Place, Lon

don, England 7:30 pm 

27 JULY 
David Burton Brown; Andreaskirche, Wup

pertal, Germany 8 pm 
Paul Jessen; St James United Church, Mon

treal, Quebec, Canada 12:30 pm 
Willie Joosen; Jack Singer Concert Hall, Cal

gary, Alberta, Canada 12:10 pr:n 

28 JULY 
Gillian Weir, harpsichord; Fishguard Festival, 

Fishguard, Wales 7:30 pm 
Willibald Guggenmos; St Joseph's Oratory, 

Montreal, Quebec, Canada 8 pm 
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29 JULY 
9th Annual Conference of Brazilian Organists; 

ltu, Sao Paulo, Brazil (through August 1) 

30 JULY 
!AO Weekend Congress; Birmingham, Eng

land (through August 1) 
Olivier Latry; Eglise St-Jean-Baptiste, Mon

treal, Quebec 8 pm 

31 JULY 
Barbara Kraus; St Jakobskirche, Rothen

. burg, Germany 8 pm 
Mark Laflin; St John the Evangelist, Islington, 

England 

1 AUGUST 
Raphael Wiltgen; The Abbey Church, 

Mouzon, France 6 pm 

3 AUGUST 
Lahti Organ Festival; Lahti, Finland (through 

August 8) 
David Di Fiore; St Egidius Church, Bardejov, 

Slovak Republic 7 pm 
Gillian Weir; St Bavo Kirk, Haarlem; Holland 

7:30 pm 
Dominique Joubert; St James United 

Church, Montreal, Quebec, Canada 12:30 pm 
Maxine Thevenot, with trumpet; Jack Singer 

Concert Hall, Calgary, Alberta, Canada 12:10 
pm 

4AUGUST 
Arthur LaMirande; St Joseph's Oratory, 

Montreal, Quebec, Canada 8 pm 

5AUGUST 
Nicholas Page; Central Methodist Church, 

York, England 12:30 pm 

6 AUGUST 
David Di Fiore; Church of the Transfigura

tion, Drczdenko, Poland 7 pm 
Daniel Roth; Tres-Saint-Nom-de-Jesus, 

Montreal, Quebec 8:30 pm 

7 AUGUST 
David Di Fiore; Church of St Laurentius, 

Gozdnica, Poland 7 pm 
Christian-Markus Raiser; St Jakobskirche, 

Rothenburg, Germany 8 pm 

8 AUGUST 
David Di Fiore; Church of Christ the King, 

!Iowa, Poland 7 pm 
Sylvie Poirier & Philip Crozier; St Kathari

nenkirche, Probsteierhagen, Germany 8 pm 
Olivier Houette; The Abbey Church, 

Mouzon, France 6 pm 

10 AUGUST 
Gillian Weir; Westminster Abbey, London, 

England 6:30 pm 
Yves Prefontaine; St James United Church, 

Montreal, Quebec, Canada 12:30 pm 
Sarah Baldock; Jack Singer Concert Hall, 

Calgary, Alberta, Canada 12:10 pm 

11 AUGUST 
Sylvain Caron; St Joseph's Oratory, Mon

treal, Quebec, Canada 8 pm 

14 AUGUST 
Halgeir Schiager; St Jakobskirche, Rothen

burg, Germany 8 pm 

17 AUGUST 
Catherine Todorovski; St James United 

Church, Montreal, Quebec, Canada 12:30 pm 
Calgary Organ Academy Students; Jack 

Singer Concert Hall, Calgary, Alberta, Canada 
12:10 pm 

18 AUGUST 
++Sylvie Poirier & Philip Crozier; Eglise 

Tres-Saint-Nom-de-Jesus, Montreal, Quebec, 
Canada 

Winfried Bonig; St Joseph's Oratory, Mon
treal, Quebec, Canada 8 pm 

21 AUGUST 
Albert Schonberger; St Jakobskirche, 

Rothenburg, Germany 8 pm 

22AUGUST 
Raphaele Garreau de Labarre; The Abbey 

Church, Mouzon, France 6 pm 

23AUGUST 
Ethics & Organs: Conservation and Restora

tion of the Organ in Britain; St George's Hotel, 
Liverpool, England (through August 26) 

24AUGUST 
Roger Fisher; Franziskanerkirche; Rothen

burg, Germany 6 pm 
Kola Owolabi; St James United Church, 

Montreal, Quebec, Canada 12:30 pm . 
Marnie Giesbrecht & Joachim Segger; Jack 

Singer Concert Hall, Calgary, Alberta, Canada 
12:10 pm 

25 AUGUST 
Bruce Wheatcroft; St Joseph's Oratory, 

Montreal, Quebec, Canada 8 pm 

JULY, 1999 

27 AUGUST 
Association of British Choral Directors Con

vention; Homerton College, Cambridge, Eng
land (through August29) 

28 AUGUST 
Martin Schiffel; St Jakobskirche, Rothen

burg, Germany 8 pm 

29 AUGUST 
Fabrice Pitrois; The Abbey Church, Mouzon, 

France 6 pm 

30AUGUST 
Simon Lindley: Liverpool Cathedral, Liver

pool, England 11:15 am 
Janice Beck; Lincoln Cathedral, Lincoln, 

England 7 pm 

31 AUGUST 
Philip Crozier; St James United Church, 

Montreal, Quebec, Canada 12:30 pm 
Tom. Hazleton; Jack Singer Concert Hall, 

Calgary, Alberta, Canada 12:10 pm 

Organ Recitals 

JAMES E. BARRETT, with Robert Beau
mier, cellist, Cathedral of Our Lady of Lour
des, Spokane, WA, March 3: Sonata No. 6 in 
G, Marcello; Priere, op. 158, Saint-Saens; 
Romance sans paroles, op. 17, no. 3, Faure; 
Romance in a, Scriabin; Andante and Rondo 
in F, Mozart; Petite Ballade, op. 12, no. 1, 
Arensky. 

JAMES BIERY, Cathedral of St. Paul, St. 
Paul, MN, March 14: Stations of the Cross, 
op. 29, Dupre. 

JOHN BROCK, Tennessee Valley Unitar
ian Church, Knoxville, TN, March 7: Grand 
Choeur Dialogue, Gigout; Andante sostenuto 
(Symphonie Gothique), Widor; Rhapsodies 
on Breton Songs, op. 7, nos. 1 and 2, Saint
Saens; Canon in b, op. 56, no. 5, Fugue on 
the Name BACH, op. 60, no. 2, Schumann; 
The Last Rose of Summer, op. 59, Buck; 
Introduction and Passacaglia in d, Reger. 

JEROME BUTERA, Park Ridge Commu
nity Church, Park Ridge, IL, March 3: Pre
lude and Fugue ind, S. 539, Bach; Fantaisie 
in A, Franck; Prelude and Fugue in E-flat, 
op. 99, no. 3, Saint-Saens. 

PETER RICHARD CONTE, Trinity Col
lege, Hartford, CT, February 7: Paean, 
Cliuckerbutty; Night on Bald Mountain, 
Mussorgsky, arr. Conte; Prelude in g, op. 23, 
no. 1, Rachmaninoff, arr. Federlein; Aria, 
Sunshine, Swinnen; Concerto in G, Bach; 
Elfes, Bonnet; The Socerer's Apprentice, 
Dukas. 

DAVID CRAIGHEAD, Peabody Conser
vatory, Baltimore, MD, March 7: Variations 
on "America," Ives; Air with Variations, 
Sowerby; What a friend we have in Jesus, 
Balcom; Toccata and Fugue in F, S. 540, 
Bach; Choral No. 2 in b, Franck; Fantasie on 
the chorale, "Hallelujah! Gott zu loben," 
Reger. 

MATT CURLEE, Palmer Memorial Epis
copal Church, Houston, TX, March 5: 
"Ifarus" (Sagas), Guillou; Passacaglia inc, S. 
582, Bach; Lady_ Hunsdon's Puffe, Mr. 
Knight's Galliarii, Sir John Smith-His 
Almain, Dowland; Piere, Franck; Children's 
Songs Nos. 11, 10, 6, 8, 20, Corea; Suite, op. 
5, Duru:He. 

LYNNE DA VIS, Lutheran Church of the 
Holy Trinity, Lancaster, PA, February 21: 
Suite du Deuxieme Ton, Clerambault; Allein 
Gott in der Hoh sei Ehr, S. 662, Preliide and 
Fugue in C, S. 547, Bach; Chorale No. 1 in E, 
Franck; "Rosace," "Tu es Petra" (Esquisses 
Byzantines), Mulet; Theme and Variations 
on>"Puer natus est" (Symphonie Gothique), 
Widor; Toccata, Vieme. 

ROBERT DELCAMP, St. Peter Catholic 
Church, Memphis, TN, March 1: Le Chemin 
de la Croix, Dupre. 

JOHN DILL, St. David's Episcopal 
Church, Austin, TX, March 10: Vater unser 
im Himmelreich, Bach; Benediction nupitale, 
op. 9, Saint-Saens; Three Short Pieces for 
Organ, Dill; Chorale and Variations on "Veni 
Creator," op. 4, Duru:He. 

DELBERT DISSELHORST, University 
of Iowa, Iowa City, IA, March 28: Toccata in 
C, S. 564, 0 man, bewail your great sins, S. 
622, Perpetual canon in two voices at the 
double octave, Retrograde canon at the uni
son, Canon at the unison, Inversion canon at 
the lower fourth, Ricerar a 6 (Musical Offer
ing, S. 1079), Diverse variations on the 
chorale "Hail, kind Jesus, gentle beyond all 
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measure," S. 768, Prelude and Fugue in e, S. 
548, Bach. 

MARIO DUELLA, Fourth Presbyterian 
Church, Chicago, IL, March 14: Toccata and 
Fugue in E, 0 Konig, dessen Majestat, Krebs; 
Sonata ind, op. 120, no. 6, Rheinberger; The 
loveliness of that summer, Sallonen; Scherzo 
in g, op. 49, no. 2, Bossi; Melodia, Capocci; 
Alleluia, Roseta. 

MARY FENWICK, St. Francis of Assisi 
Cathedral, Metuchen, NJ, March 14: Entree 
(Sonata No. 7), Guilmant; Pange lingua glo
riosi, Edmundson; 0 Lamm Gottes, 
unschuldig, S. 656, Bach; Spheres, Falcone; 
Toccata, Adagio and Fugue in C, S. 564, 
Bach; Suite, op. 5, Durufle. 

FAYTHE FREESE, St. David's Episcopal 
Church, Austin, TX, March 3: Choral in a, 
Franck; Cruci:fuion, Resurrection (Passion 
Symphonie), Dupre. 

RAYMOND GARNER, Cathedral of the 
Immaculate Conception, Denver, CO, Janu
ary 10: "Cathedrals" (Suite IV), Pastorale, 
Andante, Final (Symp_hony I), Vieme; Ricer
care, Frescobaldi; Chorale I in E, Franck; 
Allegro cantabile (Symphony_ V), Widor; 
"Chapelle des morts," "In paradisum," <'Tu es 
Petra" (Byzantine Sketches), Mulet. 

ROBERT GLASGOW, Southwestern Mis
souri State University, Springfield, MO, Feb
ruary 22: Noel: Basse de 'trompette, Noel 
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Poitevin: Duo, Musette; Noifl: Trio sur les 
Flutes; Noel: Tambourin en Grand jeu, Dan
drieu; Chorale No. 1 in E, Franck; Sonata in 
D, K. 288, Sonata in C, K. 258, Scarlatti; 
Pageant of Autumn, Sowerby; Sketch inc, op. 
58, no. 1, Fugue on BACH, op. 60, no. 3, 
Sketch in D-jtat, op. 58, no. 4, Schumann; 
Choral, Allegro ma non troppo, Finale (Sym
phonie VII), Widor. 

SUSAN GOODSON, with Gene Good
son, baritone, First Congregational Church, 
Ann Arbor, MI, March 10: We all believe in 
one true God, S. 680, Christ, Our Lord, to 
Jordan came, S. 684, Bach; Allegro moderato 
e serioso, Adagio (Sonata No. 1 inf), "Draw 
near, all ye people," "O rest in the Lord'' (Eli
jah), Mendelssohn; Now thank we all our 
God, op. 65, no. 59, Karg-Elert. 

STEPHEN HAMILTON, Wa)'2'.lta Com
munity Church, Wayzata, MN, February 7: 
Prelude and Fugue in c, S. 546, Bach; Victi
mae paschali laudes, Tournemire; Pastorale, 
OJJ. 20, Franck; Passacaglia, S. 582, Bach; Le 
Chemin de la Croix: I, VIII, XI, XII, Prelude 
and Fugue in B, op. 7 no. 1, Dupre. 

DAVID HIGGS, Holy Trinity Lutheran 
Church, Akron, OH, February 12: Sinfonia 
(Cantata 29), Bach; Variations on "Mein 

junges Leben hat ein End," Sweelinck; Piece 
Hiroique, Franck; Soliloquy, Conte; Comes 
Autumn Time, Sowerby; Andante in D, 
Mendelssohn; The Ninety-Fourth Psalm, 
Reubke. ' 
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DAVID HURD, St. Mark's Lutheran 
Church, Kansas City, MO, February 28: 
Phantasie Ein feste Burg ist unser Gott, op. 
65, Karg-Elert; Jesus Christus, unser Hei
land, S. 665, 0 Mensch bewein dein Sunde 
gross, S. 622, Aus tiefer Not schrei ich zt1 dir, 
S. 686, Bach; Sonata VI, Mendelssohn; Pre
lude and Fugue in E-fiat, S. 552, Bach; 
Arioso & Finale, Hurd; Sombere Muziek over 
Psalm 103, vers 8, Fantasie ober het Luther
lied "Een vaste Burg is onze God," Zwart; 
Improvisation on submitted themes. 

WERNER JACOB, Cleveland Museum of 
Art, Cleveland, OH, March 26: Improvisa
tion sur E.B:, Jacob; Toccata nwnumentum, 
Hambraeus; In the stillness of time, Heider; 
Interpolation for Organ, Becker; Etude No. 1 
"Harnwnies," Ligeti; Three Metanwryhoses 
on themes of Max Reger's Fantasy and Fugue 
in d, op. 135b, Jacob. 

CALVERT JOHNSON, Eckerd College, 
February 28: Obangij_i, Yoruba Lament, 
Joshua ftt de battle ob Jericho, Sowande; 
Impromptu in a, op. 78, no. 3, Coleridge
TaY.lor; Sweet Sixteenths, Albright; Elegy, 
Still; Toccata on "Veni Emmanuel," Hail
stork; Spiritual Set, Da Costa; Three Spiritu
als for Palm Sunday, Greenlee; Suite No. 1, 
Price. 

GRETHE KROGH, Cleveland Museum 
of Art, Cleveland, OH, January 31: Allegro 
marcato (Sonata in g, op. 58), Hartmann; 
How brightly shines the morning star, Gade; 
Nestor-passacaglia, Larsen; Pedal Games, 
Meyer; Prelude in g, BuxWV 149, Buxte
hude; Commotio, Nielsen. 

DANIEL LAMOUREUX, St. Peter 
Catholic Church, Cambridge, MA, February 
7: ·The Washington Post March, Sousa, arr. 
Linger; Three Carols from Provence: Alas!, 
Daybreak on this holy day, In a rustic barn, 
Moran9on; Humoresque, Yon; Suite from the 
Music for the Royal Fireworks, Handel, arr. 
Biggs; Swanee River, Foster, arr. Lemare; 
Bars,arole (Tales of Hoffman), Offenbach, 
arr. Lemare; Finale (Symphony No. 6), 
Widor. 

JOAN LIPPINCOTT, with the Philadel
phia Brass, As)'lum Hill Congregational 
Church, Hartford, CT, February 19: Grand 
Choeur Dialogue, Gigout; Piece d'Orgue, S. 
572, Bach; Fantasy on Old 100th, Diamond; 
Salvum f ac populum tuum, Widor; Suite of 
Dances, Campra, arr. Sorenson; Clair ae 
lune, Carillon de Westminster, Vieme; I got 
rhythm variations, Gershwin, arr. Hyman; 
Poeme Heroique, Dupre. 

ROBERT SUTHERLAND LORD, Uni
versity of Pittsburgh, PA, March 21: Fanfare, 
Mathias; Prelude and Fugue in e, S. 548, 
Bach; "Meditation," "Acclamations on a Car
olingian Theme" (Medieval Suite), Langlais; 
"Paraphrase and Double Chorale" (Domini
ca Resurrectionis), Toumemire; Variations 
on '~deste,fideles," Lord; Tuba Tune, Cock
er; Final (Symphony No. 1), Vieme; Improvi
sation on "Ein feste Burg ist unser Gott." 

KEVIN McKELVIE, Presbyterian 
Homes, Evanston, IL, February 22: Toccata 
and Fugue in d, S. 565, Bach; Rhosymedre, 
Vaughan Williams; Sonata No. II, Hin
demith; Prelude and Fugue in D, S. 532, 
Bach. 

BRUCE NESWICK, Westminster Pres
byterian Church, Charlottesville, VA, March 
12: Praeludium in E, Buxtehude; Fantasia, 
Byrd; Toccata, Adagio and Fugite in C, Bach; 
Sonata I inf, Mendelssohn; Partita on "Nun 
komm, der Heiden Heiland," Distler; Impro
visation on a submitted theme. 

WILLIAM O'MEARA, with Stuart 
Laughton, trumpet, Wisconsin Lutheran 
College, Milwaukee, WI, February 19: Hero
ic Music, Telemann; Prelude and Fugue in G, 
S. 541, Bach; Aubade, Irvine; Sonatafor Two 
Trumpets, Franceschini; Dance Suite from 
""Pygmalion," Rameau, arr. O,Meara; Prince 
of Denmark's March, Clarke; Two Dances, 
Susato; Hornpipe, Handel; Napoli, Bellstedt; 
With faith never failing ( Cantata 68 ), Gigiie 
Fugue, S. 577, Bach; Suite in D, HandeL 

LARRY PALMER, organ and harpsi
chord, Texas Christian University, February 
l?, Joie et clarte de corps _glorieux, Messiaen; 
Adagio for Strings, BarEer; March of the 
Niglit Watchmen, Widor; Liebster Jesu, wir 
sina hier, S, 731, Bach; Piece Heroique, 
Franck; Passacaille in b (Ordre 8), L'ame-en
peine (Ordre 13), Couperin; Prelude and 
Fugue in D, S. 874, Bach;Menuetlentmelan
coffque, Massenet; Dance for Harpsichord, 
Delius; Gavotte (from Capriccio ), Strauss; 
Concerto in D, S. 972, Bach. 

KAREL PAUKERT, Cleveland Museum 
of Art, Cleveland, OH, March 7: Concerto in 
G, Bach; Tierce en taille, Marchand; Toccata 

and Fugue in d, Bach; Prelude, Fugue et 
Variation, Franck; Prelude circulare (Sym
phony No. 2), Widor; Moto osinato, Eben. 

WILLIAM PETERSON, Calvary Episco
pal Church, Pittsburgh, PA, March 21: Pre
lude and Fugue in b, S. 544, An Wasser
flussen Babylon, S. 653, Nun danket alle 
Gott, S. 657, Duetto I, S. 802, Duetto IV, S. 
805, Allein Gott in der Hoh sei Ehr, S. 662, 
Aus tiefer Not schrei ich zu dir, S. 686, Wir 
glauben all' an einen Gott, S. 681, Sonata No. 
5 in C, S. 529, Prelude and Fugue in E-fiat, S. 
552, Bach. 

WILLIAM F. PICHER, Cathedral 
Church of St. Peter, St. Petersburg, FL, 
March 3: Greensleeves, Purvis; Fanfare, 
Lemmens; The Virgin Mary had a baby_ boy, 
Toccata on "God, Father, praise and glory_," 
Picher; Piece Heroique, Franck; Granada, 
Lara, arr. Picher. 

CHRISTA RAKICH, First United 
Methodist Church, Little Rock, AR, March 
9: Prelude in b, S. 544, Trio Sonata III ind, 
S. 527, Fugue in b, S. 544, Bach; Partita on 
the chorale "Heut triumphieret Gottes Sohn," 
Weyrauch; Sonata III, Hindemith; Prelude 
and Passacaglia in f in festo Pentecostes, 
Woodman. 

McNEIL ROBINSON, Erwin First Unit
ed Methodist Church, Syracuse, NY, Febru
ary 6: Passacaglia and Fugue in c, S. 582, 
Bach; Benedictus, op. 59, Reger; Sonata II, 
Hindemith; Final in B-fiat, Franck; Chorale 
Prelude on "Llanfair," Robinson; Fugue sur 
le theme du Carillon des heures de la Cathe
dral su Soissons, Durufle; "Souvenir" (Sept 
Pieces), Prelude and Fugue, op. 7, no. 3, 
Dupre; Improvisation on submitted themes. 

JOHN SCOTT, Luther Memorial Church, 
Madison, WI, February 28: Concerto in B-fiat, 
op. 4, no. 2, Handel; V ater unser im Himmel
reich, Bohm; Kl}rie, Gott Vater in Eu,"igkeit, S. 
669, Christe, aller Welt Trost, S. 670, Kyrie, 
Gott Heiliger Geist, S. 671, Bach; Danse 
macabre, Saint-Saens, arr. Lemare; Variations 
de Concert, Bonnet; ''Pil~s' Chorus" 
(Tannhauser), Wagner; Preluae and Fugue in 
C, op. 36, no. 3, Dupre; Chanson de Matin, 
Elgar; Toccata, Prokoviev, arr. Guillou. 

ANN ELISE SMOOT, St. Mary's Cathe
dral, Cheyenne, WY, March 2: Variations on 
"Est-ce Mars," Sweelinck; Toccata and 
Fugue in F, S. 540, Bach; Basse de trompette, 
Marchand; Elevation, Couperin; Sonata II in 
c, Mendelssohn; Andante in F, Smart; Parti
ta sopra <'Nun freut euch," Rogg; Priere apres 
la communion, Messiaen; Cari1lon de vVest
minster, Vieme. 

HASKELL THOMSON, organ and 
piano, Cleveland Museum of Art, Cleveland, 
OH, February 14: Prelude and Fugue in C, S. 
547, Ich ruf zu dir, Herr Jesu Christ, S. 639, 
Vaterunserim Himmelreich, S. 636, Wernur 
den lieben Gott liisst walten, S. 642, Bach; 
Drop, drop, slow tears, op. 104, Persichetti; 
"Chants d'Oiseaux" (Livre d'Orgue), Messi
aen; Benediction de Dieu dans la solitude, 
Prelude and Fugue on BACH, Liszt. 

WILLIAM TINKER, St. David's Episco
JJal Church, Austin, TX, March 31: From 
aeepest woe I cry to Thee, Wilt Thou forgive 
that sin, Ross; Sonata, Noehren; 0 sacred 
head, From deepest woe, Bach. 

RICHARD TRUDELL, Cathedral of Our 
Lady of Lourdes, Spokane, WA, March 17: 
Fugue in g, S. 578, Adagio in a, S. 564b, 
Bach; Piece Hiroique, Franck. 

CHIEMI WATANABE, with Kiyo 
Watanabe, Floral Heights United Methodist 
Church, Wichita Falls, TX, March 28: Tocca
ta and Fugue in d, Bach; Great is thy faith
fulness, Bish; Rescue the perishing, Jones; 
God of grace, Manz; Windows of Comfort: 
Book I, Locklair; Rag!ime, Callahan; 
Pageant, Sowerby; The Riae of the Valk.yrs, 
Wagner. 

JANE WATTS, Christ Church, Westerly, 
RI, February 28: Prelude and Fugue in G, S. 
541, Bach; Passacaglia in d, Buxtehude; 
Allein Gott in der Hoh sei Ehr, S. 676, Nun 
komm der Heiden Reiland, S. 659, Christ, 
unser Herr, zum Jordan kam, S. 684, Jesus 
Christus, unser Reiland, der von uns, S. 665, 
Bach; Sonata in A, Mendelssohn; Toccata 
Giocosa, Canzonetta, Mathias; Trumpet Min
uet, Song without Words, Elegy, Lloyd Web
ber; Concert Piece, op. 52a, Peeters. 

GILLIAN WEIR, Westminster Presby
terian Church, Buffalo, NY, March 2: The 
world awaiting the Savior (Passion Sympho
ny), Dupre; Sonata in C, Schnizer; Prelude 
and Fugi,.e in C (9/8), Bach; Sonata on the 
94th Psalm, Reubke; Carmelite Sufte, Fran
caix; Toccata, Vieme. 
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CLASSIFIED ADVERTISING Classified Advertising Rates 
will be found below. 

POSITIONS 
AVAILABLE 

Are you looking for the opportunity to supple
ment your income? Would you like to practice 
the art of planning and selling fine pipe organs 
and custom digitally augmented organs? Please 
send your resume to Wicks Organ Company, 
1100 Fifth Street, Highland, IL 62249,_Attention: 
Scott Wick. 

Organbuilder with a motivated and take charge 
attitude with at least 1 O years experience In 
case work, chest work and console construc
tion. Salary commensurate with experience. 
Reply to QLF, 240 Energy Blvd., Rocky Mount, 
VA 24151. Phone 540/48401133, FAX 540/489-
1177. 

Service TechnicianNoicer. Increased demand 
for quality service and tuning compels us to 
enlarge our staff for additional qualified service 
technicians. Strong organizational skills, conge
nial personality and a desire for the best profes
sional care of pipe organs are required. Experi
ence and appreciation for both electric and 
mechanical action, voicing skills a plus. Please 
mail your resume to: Patrick Murphy & Assoc., 
Inc., 300 Old Reading Pike, Ste. #1D, Stowe, PA 
19464 or e-mail at PMurphy129@aol.com 

Shop Worker. Experienced committed individu
als interested in joining our team of vibrant cre
ative craftspersons willing to produce the best in 
windchests, consoles, and casework. Our well
equipped workshop and commitment to· our 
workers and clients alike offers room for growth 
and security within a small teamwork environ
ment. Competitive wages, health insurance, 
retirement plan. Located 45 minutes from metro
politan Philadelphia. Please mail your resume to: 
Patrick Murphy & Assoc., Inc., 300 Old Reading 
Pike, Ste. #1D, Stowe, PA 19464 or e-mail at 
PMurphy129@aol.com 

POSITIONS 
AVAILABLE 

Organ Position: The Eastman School of Music 
of the University of Rochester seeks an 
artist/teacher/scholar in organ. Rank open. 
Candidate must have national recognition as 
performer. OMA or significant record of schol
arship in organ literature required. Duties will 
include studio teaching of undergraduate and 
graduate organ majors, as. well as teaching 
organ literature. Professional experience in 
church music also desirable; the successful 
candidate will contribute to implementation of a 
certificate program in Sacred Music. Position 
begins 1 July, 2000. Send letter of application, 
curriculum vitae, and a list of references (no 
CD's, tapes or letters of reference at this time) 
to Professor Daniel Harrison, Chair, Organ 
Search Committee, c/o Dean of Academic 
Affairs, Eastman School of Music, 26 Gibbs 
Street, Rochester, NY 14604. Review of appli
cations will begin by 15 September, 1999. The 
Eastman School of Music of the University of 
Rochester is an Equal Opportunity Employer. 

The Fourth Presbyterian Church of Chicago, 
126 E. Chestnut Street, Chicago, IL 60611-
2094, 312/787-4570. Twenty-five hour assistant 
organist position available fall, 1999. Candidate 
responsible for accompanying professional 
and volunteer choirs at two Sunday morning 
services and two weekly rehearsals. Responsi
ble for playing and conducting Sunday Vespers 
rehearsal and service. In addition, this person 
will accompany occasional concerts, services 
and funerals. Applicant responsible for plan
ning and playing nearly one hundred weddings 
per year. Other duties include developing and 
managing year-round Friday noonday concert 
series. Four-manual, 126-rank Aeolian Skinner 
organ. Base salary $20,000. Send resume to 
above address c/o John Sherer. Resume and 
references due by August 15, 1999. 

POSITIONS 
AVAILABLE 

Faculty Appointment in Church Music. San 
Francisco Theological Seminary seeks a full
time faculty person in the field of music. Pri
mary teaching responsibilities will be in the 
M.Div. curriculum with additional possibilities 
in the D. Min. program and in the GTU includ
ing the Ph.D. program. He or she will also 
have opportunity to teach beyond the class
room in facilitating or directing musical 
groups which perform on campus and in the 
churches, and in other forms of continuing 
education. The successful candidate will 
understand well, be able to articulate, and 
demonstrate the increasing diversity of musi
cal expression in churches today. We are 
seeking a church musician and conductor 
with strong keyboard skills. She or he should 
demonstrate training and experience in a 
variety of musical genres, both traditional 
and modern. The professor of music will work 
closely with the Chaplain of the Seminary in 
coordinating daily worship. He or she will 
also work with the Professor of Homiletics in 
developing courses in worship and music. 
The new professor will teach students, both 
in the classroom and in Chapel, how music 
and worship are central to congregational 
ministry. Qualifications include an advanced 
degree in music plus congregational experi
ence. Preference will be given to a person 
informed by the theological perspective and 
values of the Reformed tradition. Rank and 
salary commensurate with education and 
experience. A tenure-track position. SFTS is 
an equal opportunity employer; women and 
racial ethnic minorities are strongly encour
aged to apply. An introductory letter, curricu
lum vitae and three letters of recommenda
tion should be sent by September 15, 1999 to 
Dean Ronald C. White, San Francisco Theo
logical Seminary, 2 Kensington Road, San 
Anselmo, CA 94960. 

POSITIONS 
AVAILABLE 

C.B. Fisk Organbuilders, 18 Kondelin Rd., 
Gloucester, MA 01930; cbfisk@cove.com. We 
are expanding and seeking apprentices and 
experienced organ builders. Organists and 
musicians with keyboard skills and an interest 
in instrument making are also encouraged to 
apply. Our training program includes excellent 
benefits and working conditions, and a great 
opportunity for job security. Please send a 
resume to Greg Baver at the above address. 

Position Available: John"Paul Buzard Pipe 
Organ Builders. Experienced Service Techni
cian with all around organbuilding and general 
business skills wanted to direct the Service 
Department of Buzard Pipe Organ Builders. 
Manage the long-term growth and daily opera
tion of this important arm of our business. Abili
ty to work independently and coordinate the 
Service Department with the production staff is 
important. Competitive salary, percentage of 
profits, excellent benefits, appreciative clients, 
collegial atmosphere, handsomely appointed 
air-conditioned workshop. Cosmopolitan mid
western university community with excellent 
fine arts and live music opportunities. Apply to 
John-Paul Buzard, 112 West Hill St., Cham
paign, IL 61820. 217/352-1955. 

Excellent opportunity for experienced Allen 
Organ or Pipe Organ salesperson to join Organ 
Division sales staff of distinguished 52-year Illi
nois corporation. Position available due to 
death of 34-year veteran with company. Good 
character, organist skill, positive attitude, 
proven sales record, favorable references 
required. Unlimited commissions with guaran
teed base draw, health plan, life/disability insur
ance, flex plan, 401 K participation. Send cover 
letter with resume in confidence to: Joy Collins, 
The Beautiful Sound, Inc., 6475 Joliet Road, 
Countryside, IL 60525. 
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CLASSIFIED 
ADVERTISING 

RATES 

Regular classified advertising is single para
graph "want ad" style. First line only of each 
ad in bold face type. 

Display classified advertisements are set 
entirely in bold face type with the addition of 
a ruled box (border) surrounding the adver
tisement. 

Regular Classified, per word 
Regular Classified minimum 
Display Classified, per word 
Display Classified minimum 

Additional to above charges: 
Box Service (mail forwarding) 

$ .60 
10.00 

.80 
25.00 

8.00 

NOTE: Orders for classified advertising 
must be accompanied by payment in full 
for the month(s) specified. Orders will be 
accepted for one, two, three, four, five, or 
six months in advance. 

Non-subscribers wanting single copies of 
the issue in which their advertisement ap
pears should include $2.00 per issue desired 
with their payment. 

The Diapason reserves the right to desig
nate appropriate classification to advertise
ments, and to reject the insertion of advertis
ing deemed inappropriate to this magazine. 

JULY, 1999 

&llJLEV .. E:N 
OH.OA.N COMPANY 

P.O. BOX 542 BUFFALO, IOWA 52728 (800) 397-1242 

NICHOLS & SIMPSON, INC. 
ORGANBUILDERS 

P. 0- BOX 7375 
LITTLE ROCK, AR 72217 

501-661-0197 

C. JOSEPH NICHOLS WAYJ!B E. SOOSOH, ID 

J.F. NORDLIE COMPANY 
PIPE ORGAN BUILOEKS 

504 South Charlotte Avenue • Sioux Falls, SD 571 03-2612 
(605) 335-3336 (800) 456-0834 Fax (605) 334--8843 

email@jfnordlie.com http://www.jfnordlie.com 

RQSAff~ 
B U I L D E R S. I N C. 

2939 EAST ELEVENTH STREET ■ LOS ANGELES. CALIFORNIA 90023 
• (213) 262-9253 

TAYLOR c:3 BOODY 
ORGANB UILDERS 

+ 
George K. Taylor John H. Boody 

Route 10 Box 58B Phone: 540-886-)583 
Staunton. Virginia 24401 Fax: 540-886-3584-

e-mail: laylorandboody@rica.net 
http://Jwme.rica.net/taylorandboody 

Robert M. Turner 
Organ Builder, Inc. 
15732 Tetley Street, #39 

Hacienda Heights, California 917 45 
(626) 814-1700 (626) 814-0872FAX 

e-mail RTurner279@aol.com 
Website: www.turnerorgans.com 

THE DIAPASON • 380 NORTHWEST HIGHWAY, SUITE 200 • DES PLAINES, IL 60016 
insert the advertisement shown below or enclosed in the Classified Advertising 
section of THE DIAPASON for the following issue(s): 

Category __________ _ D Regular □ Boldface 
PAYMENT MUST ACCOMPANY ORDER 

Ad Copy _____________________________________________ _ 

Name _________________________ _ 

Address _______________________ _ 

City/State _____________ Zip-------

Phone __________________ _ 

Total Enclosed-------'---------

Date Sent------------------
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CLASSIFIED ADVERTISING Classified Advertising Rates 
will be found on page 25. 

MISCELLANEOUS 

Visiting London? Bed and Breakfast accom
modation available in large parish house min
utes away from Westminster Abbey, the 
Thames, St. James's Park and the Under
ground. Modern kitchen and laundry available. 
For information write: St: Matthew's House, 20 
Great Peter Street, Westminster, London, SWIP 
2BU. Tel. 0171 222 3704, FAX 0171 233 0255, 
e-mail PAE222@aol.com 

Spend Labor Day at Holiday at the Para
mount, ATOS Fall '99 Regional Convention, 
9/2-5. New York Paramount Wichita Wurlitzer, 
four other venues, ten players incl. Peter Conte. 
CorTtact Great Planes Chapter, c/o WTO-D, 
6141 Fairfield Rd., Wichita, KS 67204; 
CoupMK@aol.com 

PUBLICATIONS/ 
RECORDINGS 

FREE for cost of shipping: "The Stopt Diapa
son," newsletter of the Organ Historical Society, 
Midwest Chapter-February, 1982 (Vol.3, No.1, 
Whole No.13) to October, 1987 (Vol.8, No.4, 
Whole No.44) inclusive, all in good condition, 
33 issues total. REPLY BOX JL-1, THE DIAPA
SON. 

Request a free sample issue of The Diapason 
for a student, friend, or colleague. Write to the 
Editor, The Diapason, 380 E. Northwest Hwy., 
Suite 200, Des Plaines, IL 60016; or FAX 
847/390-0408. • 

CD Recording, "In memoriam Mark Buxton 
(1961-1996)." Recorded at Eglise Notre-Dame 
de France in Leicester Square, London, 
between 1987 and 1996. Works of Callahan, 
Widor, Grunewald, Salome, Ropartz, and Boell
mann, along with Buxton's improvisations. $15 
postpaid: Sandy Buxton, 10 Beachview Cres
cent, Toronto ON M4E 2L3 Canada 416/699-
5387, FAX 416/964-2492; e-mail hannibal@idi-

PIPE ORGANS 
FOR SAI..E 

Pipe organ; beautiful sounding church organ; 
14 ranks; $49,000. Serious organ buyers will 
not want to miss this one. May be played by 
appointment Call Fran Schafer 517/655-3092. 

1970 Walcker 2-manual (Austin} 27 ranks, 
plus chimes. Peterson S.S. relay, new slider 
motors. In playing condition. Available August 
15. Best offer. Buyer must remove. Contact 
Dick Thompson, Clarks Green United Methodist 
Church, Clarks Summit, PA 570/586-5356. 

A 4-rank Reuter, beautiful condition. Ph 
248/471-1515, FAX 248/471-9968. 

Moller Artiste, 2/3, attached console, $7,000; 
Wicks 2/3, detached console, $9,000; Demon
stration organ 1/4, 44-note, $21,000. Marceau 
& Associates, 503/231-9566 or 
marceaupob@aol.com 

Exceptional three-manual Austin • 1947. 
Designed by Jamison and Purvis. Five 16' 
stops including open wood. 34 ranks. Free 
standing, no facade. Moveable console. 
Thomas-Pierce, Inc., P.O. Box 2562, Palm 
Beach, FL 33480. 561/833-2087. 

1926 Kilgen 4-rank unit organ; chests, pipes, 
blower, rectifier (no console), $2,200. Two-man
ual drawknob console w/pedalboard & bench 
$850. Church Music Service 773/631-3999. 

1963 Moller double artiste: 26 stops, 6 
extended ranks, chimes, excellent condition, 
$39,000 installed in Southeast. 615/27 4-6400. 

Classified Ads must be prepaid and may 
be ordered for 1, 2, 3, 4, 5, or 6 months. 
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A vital part of American Organ Building, 
providing quality pipe organ supplies. 
P.O. Box 8325 • Erie, PA 16505 • 814-835-2244 

~ ~?VER 
Methuen, MA 01844-0036 

Telephone: 888-ORGAN CO 
Fax: 978-685-8208 

Web Site: http://www.tneorg.com/andover 

ORGAN BUILDING/RESTORATION 

T. R. RENCH & CO. 
RACINE, WIS. 53403 

1405 SIXTEENTH ST.• 414/633-9566 

Attention organbuilders: for infor
mation on sponsoring a color cover 
in THE DIAPASON, contact Jerome 
Butera, Editor, THE DIAPASON, 380 E. 
Northwest Hwy., Suite 200, Des 
Plaines, IL 60016-2282; ph 847/391-
1045; fax 847/390-0408. 

Send a copy of THE DIAPASON to a friend: Editor, 
THE DIAPASON, 380 E. Northwe'st Hwy ., Des 
Plaines, IL 60016; or fax 847/390-0408. 

ARNDT ORGAN SUPPLY CO. 
1018 Lorenz Dr. PO Box 129 Ankeny, IA50021-0129 

PhondFax (515) 964-1274 
Engraving - Blowers - Tremolos - Swell Pedals 

Solid State & Computer Control Systems 
• Pipe Organs and Supplies 

Send $7.50 today (U.S.A.) for our catalog. 
"Quality Since 1966" 

PIPE ORGANS 
FOR SALE 

Antique Italian Organ. Built in Naples by 
Vicidomini in 1748. One manual, 7 stops, no 
pedal. For details contact Greg Harrold, 2205 
Federal Ave., Los Angeles, CA 90064, Tel/Fax 
310/4 73-0389, gregharrold@earthlink.net. 

1978 Moller organ, 3-manual, 35 ranks, excel
lent condition in daily use. Buyer to remove Fall 
1999. $55,000. Holy Innocents' Episcopal, 
Atlanta. Contact Organ Clearing House at P.O. 
Box 104, Harrisville, NH 03450-0104. Phone 
603/827-3055. 

1932 Aeolian Skinner Duo-Art, Opus 899 
Player Organ; 11 stops with chimes and harp. 
Two manuals with pedal. Ideal residential 
organ. Recently releathered, pipework in mint 
condition. Organ is crated and currently in stor
age. Buyer moves. $30,090 OBO. Contact for 
specification and dimensions. Direct inquiries 
to Patricia Schrock, Holy Trinity Church Parish 
Office, 1000 Potomac St., NW., Suite 250, 
Washington, DC 20007. 

ELECTRONIC ORGANS 
FOR SALE 

SAVE $$, Great values, trades welcome. Buy, 
sell, trade Church & Theatre Organs. Ham
monds/Leslie's Wanted. Visit our web site for 
current inventory. Most models in stock or spe
cial ordered. Keyboard Exchange Int. Tel/FAX 
407/671-2272. 6914 Hanging Moss Rd., Orlan
do, FL 32807. B3World@aol.com 
www.B3world.com 

Hammond C-3 organ & PR 40 speaker, excel
lent condition. Best offer. Call 8-11 a.m. 
815/459-3747. 

Rodgers Model 110, 4 external speakers, incl. 
Leslie; new keyboards; mint condition. $5,000 
OBO. 501/868-8705. 

REED ORGANS 
FOR SALE 

Estey reed organ, 2/11 with pedalboard, 
$1,200 OBO. Marceau & Associates, 503/231-
9566 or marceaupob@aol.com 

THEATRE ORGANS 
FOR SALE 

3/22 WurliTzer with -large Kimball theatre con
sole. All late model equipment. Instrument will 
be completely reconditioned and readied for 
installation by Foley0Baker. A special organ for 
a special project. Foley-Baker, Inc. 800/621-
2624. 

THEATRE ORGAN PARTS 

Theatre organ parts, toys and church Wurlitzer 
organ, 5 ranks plus 16' tuba. No console, 
motor, or blower. Retiring organbuilder. Total 
price $8,000 or best offer. Phone or FAX 
305/649-2194. Address 450 NW. 39th Ave., 
Miami, FL33126-5661. 

MISCELLANEOUS 
FOR SALE 

Hook-Hastings tracker organ bench Opus 
1592; new Peterson Dynatrem tremolo; Billhorn 
folding reed organ. Make offers. 206/363-1130. 

Console cabinet with 2 manuals & pedals. 
1920's Moeller "Antique" style, oak, folding lid, 
mostly refinished. Keys/pedals rebushed, new 
keytops/pedal caps, slotted stop board. Ready 
for new "insides." $850.00 OBO. 757/627-7744, 
leave message. 

Pipes (Casavant, Estey, Moller, Kimball, 
Wicks, OSI), consoles, reservoirs, rectifiers, 
blowers, windchests and more. Marceau & 
Associates. 503/231-9566 er 
marceaupob@aol.com 

SEBASTIAN MATrnAUS GLUCK 0RGELBAU 
PIPE ORGAN CONSERVA10RS, ARCH!lECTS,AND BUILDERS 
175 FIFTI-! A VENUE 
SUITE2198 
NEW YORK. NEW YORK 10010 
TELEPHONE (212) 9'/Y-7698 

For Sale This Space 
For advertising information contact: 

The Diapason 
380 E. Northwest Hwy. 

Des Plaines, IL 60016-2282 
or Fax 847 /390-0408 

.Prestant 
Pipe Organs, Inc. 

P.O. Box 2128, Boerne, Texas 78006 

(210) 249-9527 
(21 OJ 698-1642 

. · . J\-1Ji-ffidrlu.et£r 
:Ji ~~ares ~--= ~£rfritt, Jnc. 

New Organ Sales • Rebuilding and Additions 
Maintenance and Tuning 

_Box 838, Lithonia, Georgia 30058 • (770) 482-4845 

816 E. VICKERY BLVD. 
FORT WORTH, TX 78104 

(817) 332-2953 
MEMBER . INTERNATIONAL• SOCIElY 
OF ORGANBUILDERS . ASSOCIATED 
PJPE ORGA.N BUILDERS OF NAER!CA 

If Its Bells, It's van Bergen. 

1-800-544-8820 

www.vanbergen.com • e-mail: van@vanbergen.com 

II► HEUSSij 
ORGELTEILE 

THE DIAPASON 



CLASSIFIED ADVERTISING Classified Advertising Rates 
will be found on page 25. 

MISCELLANEOUS 
FOR SALE 

Organ Parts. 16' Gottfried Tuba 8", Wurlitzer 
relays (one presently in use), regulators, tremo
los, very nice 8' Principal and 16' Gedeckt 5"; 
much more. Lake Tahoe-Community Presbyter
ian Church, Anne Johnson 530/544-7206 or 
530/544-3757. 

Approx. 25 OSI ranks available; mid 60's vin
tage. Several Skinner chests, shutter fronts, 
many other misc. parts. Write or call for current 
listing. Quality Organ Service, Inc., 5005 Balti
more Ave., Ste. 11, Kansas City, MO 64112. 
816/756-2123. 

Austin 3-man console; 46 stops, 23 couplers. 
$3,000 OBO. Also Solid State Logic switching 
system, 3-man full couplers BO. 603/774-7586. 
e-mail toc@mediaone.net 

Austin windchests, swell boxes, & misc., 16' 
Quintaton, Reisner relays & switches, 3rk. Kil
gen complete organ, exc. blower, old consoles. 
816/232-2008 or 660/446-2082. 

Beautiful 16' Double Open Wood, 31sc/32 
lacquered Yellow Cedar, with e.p. chest, 5"wp: 
$6,000; beautiful, large scale 16' Tibia (2'c 
i.d.=47mm x 59mm/73, lacquered Yellow 
Cedar, with e.p. chest, 5"wp; $2,500; 2' Mixture 
Ill, 49sc@ 8', with e.p. chest, 4" wp: $2,000; 8' 
Principal, 44sc/85, with e.p. chest, 4" wp: 
$1,000; beautiful 16' Lieblich Gedeckt, 97 
pipes, lacquered Yellow Cedar, 4"wp: $2,000; 
16' Viola, 43sc/97, & 8' Celeste, t.c., 68sc/49, 4" 
wp: $800 pr.; 8' Trumpet, 3"@ 8'c/73, 4"wp: 
$1,000; 8' Oboe voicing flaps, 3%" @ 8'c/73, 
4"wp: $1,000; 8' Clarinet 1½"@ 8'c/61, 5"wp: 
$350; 8' Open, 44sc/61, 4" wp: $450; 8' Open, 
46sc/73, 4" wp: $450; 8' Open, 46sc/73, 4" wp: 
$450; 8' Gamba, 60sc/61, 5" wp: $350; 8' Sali
cional, 59sc/73, $350; 25-note Deagan Chimes 
with mechanism & transformer, no ·keyboard: 
$1,000. Assorted cast flanges, two keyboards 
$200, oak pedalboard $200. Volume discounts. 
831 /335-081 0. 

KD KAPS. Mixture tuning simplified. Set of 7, 
$20.00. Box 9223, Bolton, CT 06043. 

MISCELLANEOUS 
FOR SALE 

Organ pipes and parts. Send legal size SASE 
to A & J Reed & Pipe Organ Service, 36 Carter 
St., Newburgh, NY 12550; 914/561-1480. 

Zimbelsterns, Chamber, Deluxe, and Grande 
models. Start at $385. 12-16V, DC, AC avble. 9 
bells, 2 or 3 strikers. Variable speed controls 
avble. Over 100 satisfied customers. Chapel 
Music Co. Box 838, Lithonia, GA 30058. 
800/836-2726. 

Organ fa4,ade w.18th cent. 'carvings poly
chrome and gilt, newer elements faux marble, 
inc. chest and polished-tin pipes (Prinzipal 8' 
from C) approx. 13'w x 13'h. Gober Organs, 
Inc. 416/588-0064, FAX 416/588-0660; e-mail: 
goberorg@interlog.com 

Atlantic City Pipe Organ Company: New 
inventory: 1958 Tellers 4"WP-8' Capped 
Oboe, $950; 4' Clarion, $800; 8' Dolce + Unda 
Maris, $1,000pr; Deagan Class A chimes 
w/action, $1,500. OBO; M.P. Moller #3806. 
Reed voicer E.H. White; 16' Tuba 
Profunda/Mirabilis 10"sc @ 16', sleeved & 
mitered, 5½"sc @ 8' - Harmonic, 85 pipes 66 
reeds, 10" WP w/chests, 5" WP Capped Oboe -
3¼"sc/73, $1,100; Clarinet, 1%"sc/73, $750; 8' 
Gottfried domed top French Horn, 6"sc/73, 
mint, $2,300 OBO; 16' Open Wood w/chests, 
12" x 14", $1,000; 4' Harm Flute 65sc/73, $375; 
8' Viole d'Gamba, 58 sc/73, $400; 8' Dulciana, 
56sc/73, $400; Unda Maris, 56sc/61, $300; 
VDO, 66sc/73, & Vox Celeste TC 61, Block tin, 
$600 pr; 8' Muted Violin, 67sc/61, 4" WP, $500; 
Kinetic blower, 5" & 10" WP, $600; Hall 4" WP 
8' Erzahler, 73, $850; Reed Voicer, W.V. Elliott, 
8' Harm Tuba, 5"sc/73, $800; 8' Harm 
Cornopean, 4¾"sc/73, $750; 8' Oboe, open 
bells, 3¾"sc/73, $800; Vax in Box 1¾"sc/61, 
$500; 21-note Deluxe Mayland Chimes & 
action, $600; OSI - 1980, 3" WP 8' Capped 
Bourdon 1-12 wood, 60 sc@TC, Misc. 8' 
Gamba, $400; 8' Oboe, $800; Spencer blower 
1450 CFM, 3.5" WP, 1.5 HP, $750; Misc. 
Stopped Flutes, $100; Strings, $200; 2-rank DE 
Chest, $500. Volume discounts, shipping 
e-mail: jbeddia@bellatlantic.net Phone 
609/641-9422, 

SERVICES/ 
SUPPLIES 

Complete professional releathering ser
vice to include all types of pouch boards, 
primary actions, reservoirs, stop actions, 
and wind chest pneumatics. Highest qual
ity materials used and quick turn around 
assured. R.G. Lent, Shenandoah Organs, 
351 Chinquapin Drive, Lyndhurst, VA 
22952-9404; 540/942-3056. 

Pitman chests, custom built, compact, also 
unit pouch and D.E. with exp. chambers; most 
simple and responsive regulator/reservoirs; 
consoles, all styles. 816/232-2008; fax 816/364-
6499. e-mail jonberts@swbell.net 

REEDS-And Other Things. The Reed Doctor 
specializes in voicing vintage pipework for 
improved tone and tuning stability. We repair, 
revoice, and renovate single pipes, partial sets, 
or complete sets of reeds. Consult on special 
problems by e-mail. Packing materials sent to 
site to facilitate shipping. 2-manual exchange 
console. For Sale: 1948 Moller two-manual wal
nut console, fully rebuilt with electronic key and 
combination action. Great: 12-14 stops, Swell: 
14-16 stops, Pedal: 10-12 stops. Eight memory 
levels in combination action. Modifications may 
be made to suit any individual installation so 
that the old console may be exchanged with 
very little downtime. Call for more information. 
Herbert L. Huestis, 1574 Gulf Rd., #1502, Point 
Roberts, WA 98281. Ph 604/946-3952; FAX 
604/946-5739; e-mail 70771.1047@com
puserve.com 

Releathering. Burness Associates can pro
vide all your releathering in our modern well
equipped shop. We specialize in Skinner, 
Casavant, and Moller pouch boards and 
actions. We can also provide services on 
the actions of other manufacturers. Burness 
Associates, P.O. Box 564, Montgomeryville, 
PA 18936. 215/368-1121. FAX 215/361-
1850. attn. Charlie. e-mail:Charlie@organre
leathering.com Visit us at www.organreleather
ing.com 

SERVICES/ 
SUPPLIES 

Top Quality Releathering. Pouch rails, pri
maries, reservoirs and any other pneumatic 
action. Removal and installation service avail
able. Full warranty. Skinner, Casavant and Kim
ball specialty. Spencer Organ Company, Inc. 
Call, Fax or e-mail for quotation and information 
671/965-7193 voice, 617/965-4691 fax. 
Spencerorg@aol.com 

Austin actions recovered. Over 30 years 
experience. Units thoroughly tested and fully 
guaranteed. Manual motor, $42.50 f.o.b. Tech
nical assistance available. Foley-Baker, Inc., 
1212 Boston Trnpk., Bolton, CT 06043. 1-
800/621-2624. 

Columbia Organ Leathers sells the finest 
leathers available for organ use. We also sell 
pre-punchsd pouches and pre-assembled 
pouches ready for application. Call for cata
logue and price list. 800/423-7003. 

Flue pipes in metal and wood-Mixtures 
and upperwork are available from stock or 
specify custom orders to meet your exact 
requirements. Tuning Sleeves with 
flare-Order complete sets ready to install 
or bulk quantities in each diameter. These 
sleeves are guaranteed to fit and will not 
tarnish or corrode. For excellent quality, 
great pricing and timely delivery contact: 
International Organ Supply, P.O. Box 401, 
Riverside, IL 60546. 800/660-6360. FAX 
708/447-0702. 

Postal regulations require that mail 
to THE DIAPASON include a suite 
number to assure delivery. Please 
send all correspondence to: THE 
DIAPASON, 380 E. Northwest Hwy., 
Suite 200, Des Plaines, IL 60016-
2282. 

:llarriJ §/reciJion §/rotluc/J :r;~r::.z!~it,~n!r. 
7047 S.·ComstockAvenue, Whittier, California 90602 U.S.A. • (310) 693-3442 

David C. Harris, MPmber: International Society of Org-an Builders. American Institute of Org-ari Builders. Associakd Pipe Organ Builrk•rs of ,\m..riea 

HAGERSTOWN 
ORGAN COMPANY, INC 

New •Rebuilding• Solid-State Updating 
Musical Instrument Digital Interface (MIDI) Systems 

P.O. Box 945 • 901 Pope Avenue• Hagerstown, Maryland 21740 
(301) 797-4300 

~&3) ~eh & 
~ipe ®rgan ~eruice 

ARCHIE MARCHI & JOE CORKEDALE 

(914) 561-1480 
36 CARTER STREET NEWBURGH, NY 12550 

rJln NormanA. Greenwood 

11111-1 "Three Generations at Organ Building'' 

CHARLOTTE, NORTH CAROLINA 28218 
P.O. Box 18254 704/334-3819 

fax 704/544-0856 

f?a,v1<a»(/ ~ 
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t}~ 
New Organs • Maintenance• Restorations • Additions 
Old Reading Pike Suite 1D 610/970-9817 
Stowe, PA 19464 Fax 6101970-9297 

I 
Tel: 030-6913827 
Fax: 030-6920620 

Your persona/ wishes 
are in good hands 

Jacques Stinkens 3701 VE ZEIST 
Organ pipe makers B.V. Holland 

JULY, 1999 

JULIAN E. BULLEY 
New Organs - Rebuilding 

Service 
SINCE1906 

1376 Harvard Blvd.-Doyton, Ohio 45406 
513-276-2481 

GUZOWSKI & STEPPE 
ORGANBU r L D E R S r N C 

NEW tNSTRUMENTS 
REBUILDS • ADDfftONS 

TUNtNG & SERVICE 

t070 N.E. 48th Court 
Ff LAUDERDALE. FL 33334 
(954) 491-6852 

w I 

I 
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PROSCIA ORGANS 
OFFICE & SHOP 

P.O. BOX 547 • l 68 BARR AVE. 
BOWDON. GA 30108 

MICHAEL PROSCIA 
ORGANBUILDER, Inc. 
(770) 258-3388 

W. Zimmer & Sons 
pipe organ builders 

P.O. Box520 
Pineville, NC 28134 
(803) 547-2073 

@ 

REPAIRING TUNING ADDITIONS 

R. W. KURTZ ORGAN CO. 
CO'.\SULTANT SPECIALISTS ON PIPE ORGAN REBUILDI;,,,;G 

P. 0. Box 32, Woodstown, N. J. 08098 • 609 / 769-2883 
l 

518-761-0239 
2 Zenus Dr., Queensbury, NY 12804-1930 

1J.kfuis & ~itclrrnrk, ~nr. 
Pipe Organ Builders Since 1915 

8466-A Tyco Road 

Vienna, VA 22182 

1-800/952-PIPE 

Attention organbuilders: for infor
mation on sponsoring a color cover 
in THE DIAPASON, contact Jerome 
Butera, Editor, THE DIAPASON, 380 E. 
Northwest Hwy., Suite 200, Des 
Plaines, IL 60016-2282; ph 847/391-
1045; fax 847/390-0408. 

CHARLES W. McMANIS 

Voicer & Tonal Finisher 

20 Cowles Road 

Woodbuzy, CT 06798 

I 

r---------------------------------, 
THE DIAPASON I 
380 NORTHWEST HIGHWAY, SUITE 200 • DES PLAINES, IL60016 

Name 

Street 

City ------------------------

State ______________ Zip· _____ _ 

□ NEW SUBSCRIBER 
□ RENEWAL 
ENCLOSED IS 
□ $40.00-3 years 
□ $30.00-2 years 
□ $20.00-1 year 
Foreign subscriptions: 
□ $65.00-3 years 
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Pleaseallowfourweeksfordeliveryoffirstissueon D $45.00-2 years I 
new subscriptions D $30.00-1 year I 
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Diane Meredith 
Belcher 

GuyBovet+ David Craighead Gerre Hancock Judith Hancock 

Martin 
Haselbock+ 

Joan Lippincott 

Simon Preston 

Ladd Thomas 

David Higgs 

Alan Morrison 

George Ritchie 

Thomas. Trotter+ 

Clyde Holloway Marilyn Keiser Susan Landale + 

Thomas Murray James O'Donnell Jane 
Parker-Smith+ 

Olivier Latry + 

Peter 
Planyavsky + 

A 
Daniel Roth+ Donald Sutherland Frederick Swann Stephen Tharp 

John Weaver Gillian Weir+ Todd Wilson Christopher Young 

St. Thomas Choir, New York City (1999-2000) 
Westminster Abbey Choir, London (2000) 

+=European artists available 1999-2000 




