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Editor's Notebook 
Just before the deadline for this issue, 

word arrived of the untimely death of 
Michael Farris. (See Nunc Dimittis, 
page 4.) A brilliant player and distin­
guished teacher, Michael Farris 
enriched all who love the pipe organ 
and its music in his all-too::JJrief 41 
years. The first time I heard _Michael 
play was in the Young Artist Competi­
tion finals at the 1986 AGO convention 
in Detroit. His total technical com­
mand, breath-taking· virtuosity and 
innate musicality were evident in the 
first Eew rr~~asures of his rerformance_ 
(the Final from the 6th Symphony of 
Vierne as I remember). We are all 

. diminished by his loss. 
Last month was the occasion of the 

first ever color cover for THE DIAPASON. 
We have received several inquiries from 
organbuilders interested in sponsoring 
cofor covers, and are planning at least 
two more this year. Builders should con-

Here & There 

Fourth Presbyterian Church, 
Chicago, Illinois, has announced its con­
tinuing series of music events: May 16, 
Chicago Chamber Orchestra; May 23, 
The Chicago Three Choirs Festival; 
June 11, Graz Gregorian Chant Schola; 
Friday noonday conceits: June 4, John 
Cummins; 6/11, Michael Messina; 6/18, 
Donald Fellows; 6/25, Robert Ridgell. 
For information: 312/787-2729 x600. 

St. James United Church, Mon­
treal, Quebec, has announced its annual 
summer recital series. Concerts take 
place at 12:30 pm on Tuesdays: June 1, 
Kurt-Ludwig Forg; 6/8, Sylvain 
1-Iuneault; 6/15, Monique Gendron; 
6/22, Sylvie Poirier & Philip Crozier; 
6/29, Jean LeBuis; 7/6, Irina Vorobieva 
(piano); 7/13, Lenore Alford; 7/20, Brid­
get Chatterley; 8/3, Dominique Joube1t; 
8/10, Yves Prefontaine; B/24, Kola 
Owolabi; 8/31, Philip Crozier. For infor­
mation: 514/739-8696. 

The Boyer Center will present its 
1999 national conference, "Church 
Music: Looking Back into the Future," 
June 3-6 at Messiah College in 
Grantham, Pennsylvania. Presenters 
include Harold Best, C. Michael Hawn, 
Bert Polman, Don Saliers, and others. 
The schedule includes plenary sessions, 
panel discussions, banquet, hymnfest, 
and worship services. For information: 
717/796-5077. 

The New Zealand Association of 
Organists will host its 37th National 
Congress June 4-7 in Nelson, New 
Zealand .. Presenters include Christo­
pher Hainsworth (lecture and recital of 
French Romantic repertoire), David 
Drmy (recital and masterclass), and 
John Wells (soloist in his own organ 
concerto). The program includes con­
certs, visits to local organs (includincr a 
rare water-powered instrument), an3 a 
tour of Nelson's craft and wine outlets. 
For information: Conferences & Events 
Ltd, PO Box 1254, Nelson, New 
Zealand; ph: (03) 546 6022; fax (03) 546-
6020; e-mail: conferences@confer.co.nz 

The 25th annual Summer Organ 
Academy takes place June 6-11, spon­
sored by the North Carolina School of 
the Arts and Salem College. Director of 
the Academy is Jack Mitchener; presen­
ters include Martin Haselbock, Andrea 
Marcon, Louis Robilliard, David Pegg, 
Donald Armitage, Antonius Bittmann, 
and others. The schedule includes lec­
tures, masterclasses, recitals. For infor­
mation: 336/721-2636. 

The Friends of the Wanamaker 
Organ will present Grand Court Organ 
Day on Tune 12 from 10:30 am-6 pm at 
the Lorc1 & Taylor store in Philadelphia. 
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tact the editor regarding particulars. 
In this issue, James Hartman begins a 

two-part survey of Canadian organ­
builders. Dr. Hartman's book, The 
Organ in Manitoba: A HistorlJ. of the 
Instruments, the Builders, and the Play­
ers, was published in 1997 by the Uni­
versity of Manitoba Press. Elsewhere, 
Dr. Anton Kellner's article on Bach's 
Die Kunst cler Fuge discusses Bach's sig­
nature and tuninz. 

Looking alrnad; we are preparing arti­
cles by Charles Beck on the trials and 
tribulations of recital touring, and a look 
at registration in the organ works of 
Jehan Alain by Linda Dzuris. 

As mentioned last month, one goal 
for THE DIAPASON's 90th anniversmy in 
December is to increase our readership. 
Won't you take a moment to request a 
free sample issue for a student, friend or 
colleague? 

-Jerome Butera 

The daxlong festival celebrates the 
Wanamaker Organ's 95th birthday, fea­
turing Grand Court Organist Peter 
Richard Conte and numerous guest 
artists \vith choir and brass. For infor­
mation: 610/519-1349; 
www. tneorg.corn/wanarnaker 

St. John's University, Collegeville, 
Minnesota, will present its International 
Liturgical Music Conference, "At the 
Larnl:i's High Feast We Sing," June 
13-17. Presenters include James 
O'Donnell, Richard Proulx, Kirn 
Kasling, Kathy Handford, Mark Kieffer, 
and ot11ers. For information: 320/363-
3233. 

Duquesne University has announced 
its summer workshop offerings, which 
include: Gregorian Chant, June 14-18, 
led by Gerald Farrell; Organ Design 
and Maintenance, June 28-July 2, led 
by Robert Fischer; and Principles of 
Pastoral Liturgy and Its M usica1 Prac­
tice, August 2-6, with Fred Molek. For 
information: 800/934-0159. 

The AGO Great Lakes Region V 
Convention takes place June 20-23, 
hosted by the Ann Arbor (Michigan) 
chapter. The schedule includes con­
ceits, workshops, and exhibits. Although 
most events are based in churches and 
universities in Ann Arbor, the program 
also includes a silent movie accompani­
ment and excursion to two major organs 
in Detroit. For information: 734/668-
6941; e-mail: AA AGO 99@aol.com 

Rockefeller Memorial Chapel, 
Chicago, Illinois, will host a Summer 
Carillon Festival, June 20-August 22. 
The series of 10 recitals will feature 
University Carillonneur Wylie Crawford 
along with guest artists from across the 
United States and Europe. For infonna­
tion: 773/702-2100. 

The AGO Region I Convention 
takes place June 27-30 in Worcester, 
Massachusetts. The schedule includes 
premieres of commissioned works by 
Marjorie Merryman, Gwyneth Walk­
er, and Daniel Pinkham. Artists 
include Katharine Pardee, Michelle 
Graveline, Marie-Claire Alain, Mark 
Steinbach, Catherine Rodland, Peter 
Sykes, and others. For information: 
508/755-8903. 

The 4th Festival Organistico Citta 
di Camaiore takes place this summer 
at the Chiesa Monurnentale della Badia 
di Carnaiore in Lucca, Italy: July 1, Giu­
lia Biagetti; 7/6, Olivier Latry; 7/11, 
Bernard Gfrerer; 7/21, Edoardo Bellot­
ti; 8/8, Anna Picchiarini; and 8/18, 
Daniel Maurer. For information: ph 
0583 48040; fax 0583 491799. 
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St. Joseph'~ College, Rensselaer, 
Indiana, has announced its summer 
offerings. The Rensselaer Program of 
Churcli Music & Liturgy takes place 
July 1-30, with undergraduate and 
graduate level course offerincrs. The 
Gregorian Chant Institute is sc~eduled 
for June 27-30, led by Lawrence 
Heiman, William Gray, and James Chal­
lancin. A Sacred Choral Festival and 
Clinic in Choral Techniques takes place 
July 11-17, featuring the Mozart 
Requiem conducted by William Gray. 
For information: 219/866-6352; fax 
219/866-6102; e-mail: jarnesc@sain­
tjoe.edu 

The Academie d'orgue Nemours 
et St-Pierre takes place July 4-11. Fac­
ulty includes Andre Isoir, Eric Lebrun, 
and Gilles Cantagrel. The schedule 
includes classes, lessons, conceits, and 
organ tours. For information: Acadernie 
d'orgue Nemours/St-Pierre, 24 rue 
Antheaulme, 77140 Nemours, France; 
ph: 01 64 28 61 85. 

The Eighth French Organ Music 
Seminar takes place July 5-17 in Paris, 
Bordeaux, and Toulouse. Classes will be 
held at the Paris Regional Conservato1y 
and the Schola Cantorum as well as 
Notre-Dame, St-Clotilde, St-Sulpice, 
St-Etienne-du-Mont, St-Denis, La 
Trinite, Notre-Dame-des-Champs, 
Sacre Coeur, St-Roch, St-Crois, and St­
Sernin. Faculty includes Michel Cha­
puis, Lynne Davis, Naji Hakim, Susan 
Landale, Marie-Louise Langlais, Daniel 
Rotl1, and others. The 2nd British 

Organ Music Seminar takes place 
June 28-July 3 in London, Salisbu1y, 
Cambridge, and York. Faculty includes 
Andrew Carter, Stephen Cleobury, 
Lionel Dakers, James O'Donnell, John 
Scott, Thomas Trotter, and others. For 
information: Chri.stina Harmon, 
214/860-1545 or 972/270-3334. 

The Lahti Organ Festival takes 
place August 3-8 in Lahti, Fi~land, 
under the artistic direction of Guy 
Bovet. The theme of the festival is 
"Fiesta," focusing on organ culture in 
the Spanish and Portuguese colonies in 
Latin America and in the Philippines. 
The schedule includes concerts, master­
classes, fireworks and banquets. Presen­
ters include Susan Tattershall, Osmo 
Vatanen, Juhani Haapasalo, Elisa 
Freixo, Cristina Garcia Banegas, Ville 
Urponen, Armando Salarza, and others, 
along with choi1:s, dancers, and chamber 
music. For information: Lahti Organ 
Festival, Kirkkokatu 5, FIN-15110 
Lahti, Finland; ph 358 3 782 3184; fax 
358 3 783 2190. 

The 3rd International Organ 
Competition takes place in Paris, 
France, October 1-10, as part of the 
Concours internationaux de la Ville de 
Paris. The competition is open to organ­
ists of all nationalities born after Octo­
ber 1, 1964. It will take place in several 
churches in Paris (Ste-Clotilde, St­
Sulpice, St-Eustache, St-Etienne du 
Mont, and others). Candidates may 
compete in one or both of the cate­
gories, interpretation and improvisation. 
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Christ Church Cathedral Choir 

Christ Church Cathedral Choir, 
Oxford, made its fourth Ame1ican tour 
through the agency of Phillip Trucken­
brod Concert Artists in April, with 
Stephen Darlin~ton directing. The brief 
trip was limited to eight concerts with 
the choir performina in St. Louis, 
Kansas City, Ft. Wo1tfi, Wichita, Min­
neapolis, Pittsburgh, and Chicago. 
Christ Church Cathedral, Oxford is 
unique in being both a diocesan cathe­
dral and a college chapel. The choir has 

Aitistic director is Jacques Taddei and 
coordinator is Marie-Louise Langlais. 
Prizes include, Interpretation: 1st prize 
50,000 FF, 2nd prize 20,000 FF, 3rd 
prize 10,009 FF; Improvisation: 50,000 
FF. For information: ph 01 40 33 45 35; 
fax 01 40 33 45 38. 

The 25th annual Organ Competi­
tion took place at Bowling Green State 
University, Bowling Green, Ohio, on 
Februmy 27. The winner was Nicole 
Fainer from Sidney, Ohio, who is a 
senior at Sidney High School and an 
organ student of Cheryl Christman. Ms. 
F,ihrer plays for services at Sidney First 
Methocfist and Pasco Methodist church­
es, and vvill receive a $4,000 scholarship 
to the College of Musical Arts. 

The 3rd annual Hymn Writing 
Contest, sponsored by Macalester-Ply­
mouth United Church and the Pres­
byte1y of the Tvvin Cities Area, has 
announced the winner, The Rev. 
Richard Leach of Torrington, Con­
necticut. His hymn, "How Long Ago the 
vVorld Was Taught" (8.8.8.8) won the 
prize of $500. A graduate of Bowdoin 
College and Princeton Theological 
Semina1y, and an ordained pastor in the 
UCC, Leach recently completed an 
interim ministry at the First Church of 
Winsted, Connecticut. He began writ­
ing hymns in 1987, and three collections 
orhis hymns are published by Selal1 
Publishing Company. For information: 
800/852-6172. 

Appointments 

Kimberlee J. Austin and Bruce Q. 
Buchanan 

Austin Organs, Inc., Hartford, Con­
necticu\, l~as announced th_e appoint­
ment of Kimberlee J. Austm as Presi­
dent of the firm. Also announced was 
the appointment of Bruce Q. 
Buchanan as Vice President and Tonal 
Director. Donald B. Austin, retired 
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been in existence since 1526, and 
presently consists of 16 boys and 12 
men. The boys are educated at the 
Christ Church Cathedral School. Six of 
the men are Lay Clerks and the other 
six, called Academic Clerks, are under­
graduates at Christ Church. The choir 
sings daily services in the cathedral and 
aives a large number of conceits and 
troadcasts at home and abroad. The 
choir also records for the Metronome 
label and has numerous albums avail­
able on the Nimbus label. 

President, continues active in the firm 
and will remain as Chairman of the 
Board. 

Ken Tate, of North Mankato, Min­
nesota, has been appointed Organist 
and Choir Accompanist at First Presby­
terian Church in Mankato, Minnesota. 
He leaves a position as Director of 
Music/Organist-Choir Director at Good 
Sl~epherd Luther~n Church, Mankato, 
after 28 years of service. Tate was a 
charter member of the Sioux Trails 
AGO chapter in his hometown of Jud­
son, Minnesota. 

Here & There 

Diane Meredith Belcher 

In Januaiy of this year, in a column 
entitled "Performing Arts: Year in 
Review," the Arkansas Times gave 
Diane Meredith Belcher their award 
for Outstanding Keyboard Perfor­
mance. The article stated, "Diane 
Meredith Belcher's &rand organ recital 
at Christ Episcopal , Church (Little 
Rock) showecl an aggressive artishy. 
Belcher gave definitiveJ)erformances of 
pieces by Guilmant an Mendelssohn." 
Other categories listed under 14 head­
ings were Best Actress in a Play, B"est 
Play, Best Orchestral Performance of 
the Year, and Outstanding Vocal Perfor­
mance. 

Converse College's School of Music 
awarded the hononuy Doctor of Musi­
cal Arts degree to alumna a11d children's 
choral specialist Mabel Stewart 
Boyter in a convocation at the college 
on Februaiy 24. Mrs. Boyter has had-a 
long career in this field, having started 
her training in music education at Con­
verse, where she studied piano, voice, 
and school music. Known throughout 

the U.S. as a clinician and children's 
choir festival director, she has taught in 
public schools and founded her own 
Children's School of Music in order to 
have a lab for testing her own ideas and 
methodologies for cfoldren's music. She 
has se1ved a number of churches in 
Altanta vvith her husband Haskell, a 
choral director, baritone soloist, and 
education specialist. Mrs. Boyter did 
postgradu~te studies at the Eastman 
School of Music, and has published 
hymn studies and educational aids for 
children's choirs though Carl Fischer, 
Inc., of Chicago. She was a foundina 
member of Choristers Guild with Rut~ 
Krehbiel Jacobs and Madeline Ingram, 
was one of the founders of the Presby­
terian Association of Musicians in 1970, 
and had been one of the leaders in 
establishing the Conferences on Wor­
ship and Music at Montreat in the 
1950s. Among the churches she has 
se1ved are Druid Hills Baptist and Pres­
byterian, Second Ponce ae Leon Bap­
tist, Peachtree Presbyterian, the Cathe­
dral of St. Philip, and Peachtree Road 
United Methodist, all in Atlanta. 

Charl~s Callahan has composed an 
Alleluia for treble voices and keyboard, 
commissioned by the Georgia Chil­
dren's Choir in their premiere season at 
the University of Georgia. Dr. Callahan 
was also honored by the Archdiocese of 
St. Louis when three of his works for 
choir and orchestra were performed at 
the Papal Mass in the Trans World 
Dome. This was the third time that 
Callahan has been commissioned to 
compose for papal masses. 

Sophie-Veronique Choplin is fea­
tured on a new recording, Saint-Sulpice, 
Paris, on the Festivo label (FECD 159). 
The program includes works of Messi­
aen, Mendelssohn, Rheinberger, 
Grunenwald, and Chaplin. $14.98 plus 
$2.50 shipping, Organ Historical Soci­
ety, 804/353-9266. 

David Di Fiore 

David Di Fiore recently completed 
a recital tour of Hungaiy, where he per­
formed in Budapest, Sopron, and 
Miskolo. This was 11is fifth tour to that 
count1y. He was also a featured artist for 
the yearly festival "Organ Days" held in 
Trnava Slovakia. Di Fiore was the first 
American to hm'.e terformed for the fes­
tival since the fa] of the Iron Curtain, 
and the second in the histo1y of the fes­
tival. Earlier, he was an accompanist for 
the International Choral Festival in 
Loreto, Italy. In August he will perform 
in three Polish cities, Drezdenko, Gozd­
nica, and Ilowa, and for the Gresak­
Oran International Organ Festival in 
Bardejov, Slovakia. Di Fiore is artist in 
residence at University Temple United 
Methodist Church, and or~nist and 
choirmaster at St. John the tvangelist 
Parish in Seattle, Washington. 

Jon Gillock is perf?rming the com­
plete organ works of Messiaen in a 
series of recitals at The Riverside 
Church in New York City in celebration 
of the 90th anniversaiy of the com­
poser's birth. The series has included 
recitals on Februaiy 9, April 13 and 
April 20, and continues on July 6 (L'As­
cension and Messe de la Pentecote) and 
July 20 (Livre du Saint Sacrement),. For 
information: 212/870-6722; 212/874-
4412-

Paul Hale and Philip Rushford are 
featured on a new recording, Southwell 
Splendour, on the OxRecs label 
(OXCD-80). The program was per­
formed on the new Nicholson screen 
organ (1996) at Southwell Minster, 
Enaland, and includes works of Hov­
lan'a, Buxtehude, Bach, Dandrieu, 
Karg-Elert, Dubois, Harris, Swayne, 
and Vierne. Available from HWV, 
Tower Records, and other shops; for 
information: OxRecs Digital, Magdalen 
Farm Cottage, Standlake, Witney, Oxon 
OX8 7RN England; +44 (0) 1865 
300347. 

Shirley Matthews is featured on a 
new recording, C.P.E. Bach: Harpsi­
chord Sonatas, on the Gasparo label 
(GSCD-319). Performed on a William 
Dowd harpsichord after a 1770 French 
double (six-comma unequal tempera­
ment, A=418), the program incfudes 
sonatas in g minor, C major, f# minor, G 
major, e minor, b minor, and Eb major. 
For information: Gasparo Records, Box 
3090, Peterborough, NH 03458. 

Alan Morrison 

Alan Morrison recently completed a 
CD recording for Gothic Recorcls. The 
instrument leatured is the IV/140 
Schantz at the Cathedral of the Sacred 
Hea1t in Newark, New Jersey, where 
John Miller is music director/organist. 
Included on the recording is the 
Reubke Sonata, Bach Passacagl-ia and 
Fugue, Durufle Scherzo, and Franck 
Trois Pieces. For information: 800/735-
4720. Alan Morrison is represented by 
Karen McFarlane Artists, Inc. 

John Scott 

John Scott has been named to the 
ju1y for the second Dallas International 
Organ Cornj)etition which will take 
place in A_pri 2000. The competition is 
sponsored by the Dallas Symphony 
Orchestra and the finals are held at 
Meyerson Symphony Hall in Dallas. 
First prize indudes the largest cash 
prize for any organ performance com­
~etition as well as representation by 
I hillip Truckenbrod Concert Artists 
and an extensive series of concerts. The 
winner of the first Dallas competition 
was Stewart Wayne Foster. 

John Scott has been long-associated 
with St. Paul's Cathedral in London. In 
1990 he was appoi1_1ted Organist and 
Director of Music, aft~r se1ving there as 
Assistant Director of Music and Sub­
Organist for five years under the clirec­
tion of Christopher Dearnley. In addi­
tion to his cathedrnl duties, f ohn Scott 
has been Professor of Organ at the 

3 



4 

EVERY BEAUTY 

which is seen here below 

by persons of perception 

resembles more 

than anything else 

that celestial source 

from which we all are come .... 
Michelangelo 
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"The Schoenstein organ has 
surpassed our every expecta­
tion. We appreciated how you 
listened to our ideas to create 
this magnificent and versatile 
instrument .... It would be our 
pleasure to unequivocally 
recommend Schoenstein based 
on workmanship and artistic, 
visual and aural aesthetics." 

David R. Davidson 
Director of Music 

Highland Park Presbyterian Church 

Dallas, Texas 
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Royal Academy of Music and has served 
as accompanist of the Bach Choir under 
Sir DavicfWillcocks. As a concert organ­
ist he is particularly known for his per­
formance of large-scale 19th- and 20th­
centmy repertoire and has premiered 
many works written for him by Petr 
Eben, Charles Camilleri, Kenneth 
Leighton, William Mathias, Francis 
Pott, and David Bedford, among others. 
In 1977 he became the youngest organ 
soloist to appear at the Proms at the 
Royal Albeit Hall in London, and was 
invited to perform his second Proms 
recital in Auaust 1996. Born in Wake­
field, Englana, Scott received his earli­
est musical training as a chorister at 
Wakefield Cathedral, where he later 
served as assistant organist. While still 
in high school, he gained diplomas from 
the Hoyal College of Organists. In 197 4 
he was appointed Orian Scholar at St. 
John's College, Cambridge, where for 
lour years Ee served as assistant to 
Georae Guest. His organ studies were 
with lhlph Downes and Gillian Weir. 
Upon leaving Cambridge, he was 
appointed assistant organist at London's 
two Anglican cathedrals, St. Paul's and 
Southwark, playing three days of the 
week in each. During this time he was 
awarded the First Prize of the Man­
chester International Organ Competi­
tion, and in 1984 became the first 
British musician ever to win the J.S. 
Bach Organ Competition in Leipzig, 
Germany. 

Stephen Tharp 

Stephen Tharp made his 12th over­
seas conceit tour in February, with trav­
els exclusively in Germany-Dresden, 
Duisburg, Frankfurt, Hamburg, 
Leipzig, Limburg, Merseburg, Ri:itha, 
Saarbrucken, Weingarten, Wiesbaden 
and Worms. Further European endeav­
ors this year will include performances 
at the Munich International Festival 
and the Goethe Festival at the Universi­
ty of Heidelberg, return engagements at 
the Dom in Passau and the Toulouse 
International Organ Festival in France, 
and a Bach recording in Luxemburg. 
Mr. Tharp is on the roster of Karen 
McFarlane Artists, Inc., of Cleveland, 
Ohio. 

UNIVERSITY OF MICHIGAN HISTORIC ORGAN TOURS IN 1999 
Marilyn Mason, Director 

HISTORIC TOUR XXXIX TO ITALY: MUSIC AND MOSAICS: May 3-13 
Information from Regency Travel, attn: Denise 

209 S. State, Ann Arbor, MI 48 I 04 
(734) 665-6122; FAX (734) 665-665-2047 

HISTORIC TOUR XL: HOLLAND AND NORTH GERMANY: August 2-16 
Information from Conlin/Faber Travel, attn: Gloria 

PO Box 1207, Ann Arbor, MI 48106-1207 
(734) 677-0900; (800) 426-6546, ext. 2245; FAX (734) 677-3128 

AT THE UNIVERSITY OF MICHIGAN 
Ann Arbor Summer Festival: 

June 27, Bess Hieronymus Music of Mozart 
July 4, Marilyn Mason: Music of America 

July II, Gregory Hamilton and Co.: Music of France 

The 39th CONFERENCE ON ORGAN MUSIC, Oct. 10-13 
Guests: Dominque Serve, Norma Stevlingson, Marijim Thoene, 

William Osborne, and the UM Faculty 
Information from Marilyn Mason, School of Music, 

Ann Arbor, MI 48109; FAX (734) 763-5097 
HYPERLINK mail to: marnstein@umich.edu- mamstein@umich.edu 

Gordon Turk recently returned 
from his second concert tour of Japan. 
During the 14-day tour, he played con­
certs in the Kyoto Concert Hall, Vega 
Concert Hall, and Sun City Hall, as well 
as concerts at Kobe College and Kansei 
University. Included also was a concert 
at the Ashiya Roman Catholic Church 
as a benefit for the victims of the Kobe 
earthquake. Each of the concerts 
inclucfed improvisations on submitted 
themes. Turk is Organist at Ocean 
Grove Auditorium, Professor of Organ 
at West Chester University, and Organ­
ist/Choir Master of St. Maiy's Episcopal 
Church, Wayne, Pennsylvania. 

Carol Williams is playing concerts in 
the UK this sum mer: June 15, St. 
Lawrence Jewry, London; 6/16, 
Queen's College, Oxford; 6/18, Chelms­
ford Cathedral; 6/26, Rochester Cathe­
dral; 7/8, St. John's Smith Square, Lon­
don; 7/9, St. Stephen Walbrook, Con­
don; 7/12, St. Mmy's Church, Great 
Yarmouth; and 7/14, Notre Dame de 
France, Leicester Sqaure, London. For 
information: 718/222-3017. 

St. Louis AGO chapter members at 
Neiman-Marcus Plaza Frontenac Mall: 
Sam Dorlaque, James Thielker, Tim 
Jansen, Marjorie Psalmonds, Maxine 
McCormick, Stephen Mager, and Henry 
Glass 

St. Louis AGO chapter members 
performed at Neiman-Marcus Plaza 
Frontenac Mall recently, on an Allen 
organ provided by Sam Dorlaque. The_ 
concert was the largest musical event of 
the year at the shopping center. 

...--:::;~-

--­Irvington Presbyterian Church, Irving-
ton-on-Hudson, New York (photo by F. 

Anthony Thurman) 

Irvington Presbyterian Church, 
Irvington-on-Hudson, New York, has 
contracted with Klais Orgelbau, Bonn, 
Germany, for a new 3-manual, 28-stop 
mechanical-action organ. The organ is 
scheduled for delive1y in Janumy 2001. 
Previous church organs have included 
those built by Odell, Hope-Jones, and 
Allen. The Klais will replace the latter. 
Music director of the church is F. 
Anthony Thurman. Principal consul­
tants on the project have included Bar­
bara Owen, McNeil Robinson, F. 
Anthony Thurman, architects Gerald 
Allen andJeffrey Harbinson, Lawrence 
Kirkegaar & Associates, and Philipp 
Klais. 

Andove1· Organ Company held an 
open house on March 20 at its 
Lawrence, Massachusetts shop, cele­
bratina the new 3-manual, 34-stop 
organ for the University of North Car­
olina at Greensboro. The afternoon 
included demonstrations, food, drink, 
and exhibits. 

Clu'ist Church, Greenville, South 
Carolina (the sixth largest Episcopal 
Church in the United States), Iias 
signed a contract with Goulding & 
Wood, Inc., organbuilders in Indi­
anapolis, for a new four-manual organ._ 
The church's or8anist and director of 
music is Robert I owell. Opus 35, to be 
completed in 2001, will be housed in a 
free standina case in the rear galleiy. 
The organ will have 66 ranks controlled 
by Goulding & Wood's exclusively 
designed electro-pneumatic slider and 
pallet v.~ ndchests. Acoustical studies of 
the church have been completed by 
Kirkegaard and Associates, and several 
improvements to the room are sched­
uled. 

The Atlantic City Convention Hall 
Organ Society bas released a new CD 
recording of the 449-rank Mid mer-Losh 
organ in the Atlantic City Boai·dwalk 
Convention Hall. The recording was 
made in November, 1998, and features 
various popular and classical selections 
performed by Timothy Hoag, Antoni 
Scott, Clifton Stroud II, David Scribner, 
and Stephen Smith, including works _of 
Bach, v'1erne, Liszt, Gounod, Jophn, 
Kern, and others. There is a short 
demonstration track of the Tuba Imper­
ial and the Grand 9pbicleide which play 
on 100 inches of wind pressure. The 
final track is a descent from top C to low 
C on the Pedal 32' Princip,il and 64' 
Dulzian (Diaphone). A 12-page booklet 
includes program notes and a complete 
stoplist of the organ. Proceeds from the 
sale of the recording will benefit the 
restoration of the mian; $15 plus $2.50 
shipping in the U.::i., or $4 overseas; 
ACCHuS, 1009 Bay Hid~e Ave., Suite 
108, Annapolis, MD 2f 403; e-mail: 
<info@accho.org>; 
website: <www.acchos.org>. 

NPC Records bas announced the 
release of Mu.sic for a Millennium., a 
recording of Britis11 music arranged for 
brass en_semble (11 10), percussion, and 
oraan, featuring the Harlequin Brass 
an1a organist Neil Taylor. The proiram 
was recorded on the 4-manual l-iemy 
Willis III organ in Sheffield City Hall, 
and includes works of Marsh, Coates, 
Go9dwin, Walton, Davies, Thalben­
Ball, Brewer, Elgar, and Pany. For 
information: +44 (0) 191 285 9932; e­
mail: emarsh@argonet.co.uk 

The American Boychoir is featured 
on a new recording, The Prayer Cycle, 
on the Sony Classical label. The Prayer 
Cycle is a contemporaiy classical choral 
symphony in nine movements written 
l:iy Jonathan Elias. The recording fea­
tures several international pop super­
stars (includin& James Taylor, Linda 
Ronstadt, and Alanis Morissette) 
singing with the Boychoir, the English 
Chamber Orchestra and the English 
Chamber Orchestra Choir. For infor­
mation: 1-888-BOYCHOIR. 

CONCORA, Connecticut Choral 
Artists, has announced the release of a 
new recording, Sing, My Soul, on the 
Albany label. The CD features the 
choral music of Ned Rorem, sung by the 
34 voices of CONCORA with artistic 
director, Richard Coffey, directing. The 
selections represent a wide variety of 
Rorem's work, raniing from unaccom­
panied motets and large sacred works 
vvith organ accompaniment to secular 
pieces with piano. The entire program 
was presented in concert by the group, 
in tribute to the composer's 75th oirtFt­
day, on October 18 at South Church in 
New Britain, Connecticut. Selected 
works were presented in concert at 
Trinity Church, Wall Street, New York 
City, on October 22 with the composer 
in attendance. For information: 
860/224-7500. 
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Janice Beck Jonathan Biggers 

Dallas Competition Lynne Davis 
S. Wayne Foster 

Stephen Hamilton Kim Heindel 

David Hurd Martin Jean 

Laughton & O'Meara Andrew Lumsden 
Trumpet & Organ 

David Briggs Chartres Competition 
Rie Hiroe-Lang 
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Nunc Dimittis 

Michael Farris 

Michael Farris, Associate Professor 
of Organ at the Eastman School of 
Music since 1994 and co-chair of the 
Keyboard Department, died on March 
27. Dr. Farris was 41. 

Born in Clovis, New Mexico, on May 
5, 1957, Michael Delman Farris demon­
strated a strong affection for the pipe 
organ at an earfy age. He began serious 
organ studx: at the University of New 
Mexico with Wesley Selby, and l~ter 
completed his bachelor's degi::ee· at 
Southern Methodist University as a stu­
dent of Robert Anderson. He received 
the MM us degree and Performer's Cer­
ti:ficate at Indiana University, where he 
studied with Wihna Jensen and Larry 
Smith. He went on to earn a DMA 
degree, Performer's Certificate, and 
Artist's Diploma from the Eastman 
School of Music, studying with the late 
Russell Saunders. 

As a student, Farris won three nation­
al performance competitions: in 1976, at 
age 18, the MTNA Collegiate Artist 
Competition; in 1985 the Ft. Wayne 
Competition; and in 1986 the National 
Young Artist Competition of the AGO. 
He was sent by the AGO tp perform 
before the International Congress of 
Organists in Cambridge, England, in 
1987, and later that year was featured in 
Musical America among a number of 
promising young artists. He joined 
Karen McFarlane Arists management in 
1988. 

Cited by The New York Times as "an 
organist of unusual brilliance and versa­
tility," he was invited to give a recital for 
Vienna Musik Sommer in 1991, and in 
1992 was invited to play a solo recital of 
American organ literature for Austrian 
National Radio. In addition to lectures 
and master classes, Dr. Farris also gave 
annual concert tours in North America 
since 1986 and performed in recital for 
regional and national conventions of the 
AGO in 1987, 1989, 1993 and 1996. His 
recordings include French Fireworks 
(Delos, 19th- and 20th-cenhny French 
works, St. Peter's Cathedral, Erie, 

Pennsylvania) and a recent release on 
the Gothic label of works by Bach, 
Bruhns, Mozart, Liszt, Mendelssohn, 
Schumann and Part, played on the Fisk 
organ at Southern Metliodist Universi-
ty. 

Dr. Farris was a faculty member and 
chairman of organ at the University of 
Illinois at Urbana-Champai_gn from 
1989 until 1994. While at Illinois, he 
received the University Scholar Award 
for distinction as a faculty member in 
1993. He was first appointed to East­
man as a visiting associate professor in 
1993, and became a permanent mem­
ber of tl1e faculty the following year. 

A service for Dr. Farris was held on 
April 1 at the Lutheran Church of the 
Incarnate Word in Rochester. Memori­
als may be made to the Michael Farris 
Organ Scholarship at the Eastman 
School. 

Carillon News 
by Brian Swager 

New carillon in West Virginia 
Nestled in the southern West Virginia 

Appalachian mountains, atop the 
administration building of a small liber­
al arts college, stands one of the newest 
additions to the world of carillons. This 
beautiful 48-bell carillon was cast by 
Paccard and installed by the Van 
Bergen Bellfoundry of Charleston, 
South Carolina. The Marsh Memorial 
Carillon is the first true carillon in the 
state of West Virginia. It ranges from a 
C of 4310 pounds to a 29-p_ound C. The 
bells can be played manually or by com­
puter. B_y way of a fiber-optic cable, the 
system has recording capabilities from 
the midi keyboard to tlie bells. All of 
these units are located in the climate­
controlled pla_ying cabin directly under 
the bell chamber.· In the music building 
is a unique practice console that uses 
batons, and ratl1er than xylophone bars 
it uses an electric device for producing 
computer-generated sound througli 
speakers.· Tne practice console, like tlie 
manual console, is equipped witl1 a two­
octave pedalboard that duplicates the 
lower two octaves of the manual key­
board. 

Twenty-three of the bells have the 
Concord College seal, a decorative 
band, and various other inscriptions. Of 
particular interest is the inscription on 
bell number ten, an A-sharp: "Dedicat­
ed to the musicians and carillonneurs 
who will play this carillo~ and enrich for 
the centuries to come the college com­
munity with melodious tones and pro­
vide inspiration to all who hear tliese 
bells." 

The Marsh Memorial Carillon is a 
statement of one of man's joy of life, of 
giving, and of love for college and com­
munity and is the realization of a 40-
year dream for Dr. Joseph F. Marsh, T{, 
the donor. A resident of Athens ana a 
fonner President and President's son of 
Concord College, Dr. Marsh became 
enamored with bells during his years at 
Dartmouth and Oxford and planned his 
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Marsh Memorial Carillon, Concord Col­
lege, Athens, WV 

tower in the 1960s while serving as 
President of Concord College. Durin_g 
his Presidency the administration build~ 
ing was renovated and redesigned to 
accommodate a tower room complete 
with a slit in the roof for the rods and 
pads on the floor to su_pport a bell 
frame. Because Dr. Marsh was unable 
to raise the funds from private sources 
to finance the bells, he had privately 
bequeathed the money to the college so 
that the 'carillon could be built after his 
death:'To 1995, however, he decided to 
donate the funds during his lifetime so 
that he too could enjoy the carillon. It is 
truly a '.magnificent gJ.ft to the college, 
the community, and the state. 

The carillon was dedicated on 10 
, October 1997 with a concert by Robin 
Austin. His program included original 
works by Barnes, Byrnes, as well as 
arrangements and transcriptions by 
Myhre, Austin, Warner, Dundore, 
Gerken, Rusterolz, and Lannoy,,Attend­
ing the dedication were representatives 
from the French government, the Unit­
ed States Nary, the Paccard Bell­
foundry, Concord alumni, and local dig­
nitaries. 

In addition to the striking of hourly 
clumes and a special chime-the Con­
cord Chimes, written by Dr. Marsh­
tl1at rings at the close of classes, the 
bells are programmed to ring daily for 
fifteen minutes in the early evening. 

Concord is located between Prince­
ton, West Virginia, and Pipestem State 
Resort on Route 20. There is easy access 
to Athens from Interstate 77. 

News from Wisconsin 
University of Wisconsin Carillonneur 

Lyle Anderson sends the followong 
news. 

The first set of bells for the Universi­
ty of Wisconsin's Memorial Carillon in 
Madison was cast by the English finn of 
Gillett and Johnston late in 1935 and 
installed in 1936. This was a two-octave 
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span of 25 bells with a bourdon of E-fl.at 
(with the then common omission of the 
two lowest semi-tones, corresponding to 
C# and D# on the keyboard). G&T often 
cast numbers on their sets of bells 
begi??ning with the highest, so that the 
smallest bell of this group, an Fin pitch, 
was number one. 

As fortune would have it, there was 
money left over (!) in the carillon fund, 
so five additional bells were purchased 
and installed in the tower in early 1937. 
When the Paccard foundry of France 
was contracted to next expand the caril­
lon in 1962, the smallest six G&J bells 
were deemed too delicate of profile to 
successfully anchor an additional 21 tre­
ble bells. So six more Paccard bells 
replaced these G&J bells (including 
therefore the original "number one" 
bell cast in 1935). 

When the carillon was next expanded 
ten years later, tl1e Dutch firm of Royal 
Eijsbouts won tl1e contract to cast five 
large bells that would complete the car­
illon with a bourdon of B-fl.at. The 
instrument was reconfigured to plax in 
concert pitch. As part of that installa­
tion, Eijsbouts offered to replace all 27 
of the Paccard bells for the cost of the 
metal alone, a deal too good to refuse. 
Thus no French bells resounded from 
the carillon after 1973. Like a group of 
abandoned O!Jlhans, the Paccards • 1ost 
various members and several of them 
suffered abuse at the hands of a local 
theatrical company for several years, but 
eventually 20 of them were put into 
silent storage for most of the last 
decade. 

On May 29, 1998, Wisconsin cele­
brated 150 years of statehood. To mark 
the precise moment at noon of that 
date, a statewide bell-ringing was 
planned, initiated by Governor Tommy 
Thompson on the grounds of the State 
Capit61 in Madison and carried by radio 
and television throughout the state. 
Through a mostlx coincidental series of 
connections, tl1e largest of tl1e Paccard 
treble bells-the "F" that replaced the 
original G&J number one bell-was 
brought out of storage aJitd mounted by 
the carillonneur's fatl1er, Gordon 
Anderson, in a visually striking frame 
that allowed it to be swung by hand by 
the governor. Several weeks later tl1e 
bell was returned to the tower, where it 
resounds in the lively acoustics of the 
tower's lower stone chamber and serves 
as a historically significant "hands-on" 
introduction to the tower. 

-Lyle Anderson 

News from Ann Arbor 
Marg_o Halsted sends this news from 

Ann Arbor. 
A chime of 1 7 bells was installed in 

tl1e Kerrytown Market and Shops in 
Ann Arbor, Michigan last September. 
The chime is the third bell instrument 
in Ann Arbor, since the nearby central 
and north campuses of the University of 
Michigan each have a carillon. 

The Kerrytown Chime has an inter­
esting history. During a 1993 vacation in 
Cork, Ireland, Kerrytown owners Joe 
and Karen O'Neal ascended tl1e tower 
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of St. Anne's Church and were allowed 
to perform on the Ellacombe sy:stem 
installed there for the eight tower bells. 
(Around 1850, the Rev. H. T. Ella­
combe, an Englishman, devised. a sys­
tem so that one person could play 
melodies on tower Eells that were used 
at other times as swinging bells.) Next to 
the Ellacombe apparatus there were 
pages of melodies written out to corre­
spond to numbers on the ropes. The 
O'N eals 1:1layed and then wrote out the 
numbered melody notes for the Univer­
sity of Michigan Fight Song "The Vic­
tors." Later, from tl:ie street below, the 
couple heard someone else playing 
"The Victors" from the church tower. 
The O'N eals were surprised and 
thrilled. 

In 1996, Karen and Joe O'Neal dis­
covered some bells for sale in. a Brook­
lyn, Michigan "used bell" shop. They 
purchased seven bells, planning to 
acg_uire one missing bell and install an 
Ellacombe apparatus in.Ker:rytown. The 
bells originally had been installed in the 
1920s in the carillon at St. Stephen's 
Church, Cohasset, Massachusetts (the 
top octaves of the Gillett & Johnston 
Cohasset caiillon had been replaced in 
1989). At that point the O'Neals con­
tacted Margo Halsted, who persuaded 
them to purchase three more of the 
Cohasset bells and to order seven addi­
tional bells to for:rn a chime to be played 
from a traditional chimestand. 

The Kerrytown Chime, for·the most 
part, is built to the measurements of the 
Cornell (NY) University Chin1e, includ­
ing a pedal note for each manual lever. 
With a complete pedal range, quite fast 
and comp:Ucatecf music can oe per­
for:rned. Assisting with the instrument 
design was Ann Arbor resident Judy 
Ogden, a for:rner Head Chimemaster at 
Cornell University, where she played 
the 19-bell chime for 19 years. In addi­
tion, Judy Ogden is a GCNA carillon­
neur member and an Assistant Caril­
lonist at the University of Michigan. 
Twice a week she plays 30-minute 
noonday chime concerts and reports 
that the action is even and that the oells 
sound "wonderful." 

Kerrytown Market has an open-air 
market three days a week. In adclition to 
being visually beautiful, the bells also 
fulfill concert and mai·ket-day functions. 
The chimestand is located at the side of 
a second-floor hallway in the shopping 
center, and the public is able to see the 
chimestand beliind glass. or watch it 
being played when a ·performer is pre­
sent. Once a practice ·mechanism is 
developed, other bell aficionados will 
have a chai.1ce to learn to play the 
chime. 

The seven new bells were cast and 
the keyboard and mechanism were cre­
ated and installed by the Royal Eiis­
bouts Bellfoundry of the Netherlands. 
There are inscriptions on the seven new 
bells, and the largest bell has an outside 
hammer which strikes the hour. The 
new bells well match the old in finish, 
shape and timbre. The pitches of the 
chi:ine are B (of699 pounas) C, D, E, F, 

8 

Gombining traditions 

of the past with a 

vision of the future 

to build pipe organs 

of distinction 

P.O. Box 156 • Orrville, Ohio 44667 
(800)416-7426 Fax: (330)683-2274 

F#, G, A, B-:8.at, B, C, C#, D, E, F, F#, 
G. 

Visitors are very welcome to ·visit the 
three·bell instruments of Ann Arbor. 

-Margo Halsted 

• Harpsichord News 
by Larry Palmer 

A Harpsichordist's Magazine Rack 
Recent issues of Early Music, the 

sumptuously-produced quarterly jour­
nal from Oxford University Press, nave 
had little of specific interest to harpsi­
chordists. In the issue for August 1998 
(XXVI/3) Simon McVeigh reviewed 
recent recordings of works by the Bach 
boys-C.P.E., W. F., and J. C. plus a 
disc devoted to Johannes Schobert. In 
the November 1998 issue (XXVI/4) 
Warwick Cole reviews the publication 
&yboard Music of Georg Benda (edit­
ed by Christopher Hagwood), and 
reports by Howard Schott (Domenico 
Scarlatti Festival in Boston) and Virginia 
Pleasants (Bruges Keyboard Competi­
tions) were incfuded. 

-Of special note is Pleasants' report of 
Davitt Maroney's recital of hitherto­
unknown harpsichord works from a 
manuscript attributed to Marc Roger 
Nori11anu (1663-1734), son of Louis 
Couperin's sister Elizabeth] Discovered 
in Italy (where the composer had been 
employed in Turin), the Nor:rnand man­
uscript, containing 60 keyboard pieces, 
has been publishea recently in facsimile 
by Minkoff of Geneva. One tantalizing 
page is included as an illustration. 

For the same issue Charles Mould 
wrote an obituary of John Barnes, the 
British maker of harpsichords and clavi­
chords and Curator since 1968 of the 
Russell Collection at the University of 
Edinburgh (Scotland), who died in 
March 1998. 

Early Music for February 1999 
(XXVII/1) contains David Ledbetter's 
insightful review of the New Bach Read­
er,. revised and considerably enlarged by 
Christoph Wolff, published by Norton 
in 1998. 

Full color photographs of handsome­
ly-decorated instruments . from the 
workshop of D. Jacques Way: and Marc 
Ducomet make for visual delights on 
the inside front covers of these maga­
zines, while French harpsichordist 
Christophe Rousset graces the inside 
back covers. 

Compact Discs to Delight 
A souvenir. from the past, Variations 

for Harpsichord played b_y Isolde 
Ahlgrinrm, has been reissued as a com­
pact disc (Berlin Classics Eterna 
0031682BC). The program, recorded 
on an unidentified German harpsichord 
(Ammer?), was first issued in 1972. This 
cherished Viennese ha!Jlsichordist 
(whose 85th birthday would have been 
July 31) includes works by Cabezon 
(Diferencias sobre el canto llano del 
Caballero), Byrd (John come kisse me 
now), Frescobaldi (Romai.1esca Varia­
tions), Poglietti (Aria Allemagna), 

Franr,;ois Couperin (Les Folies franr,;ois­
es, ou les Dominos), Handel (Chaconne 
in G), and C. P. E. Bach (Les Folies 
d'Espagp_e). • 

For those who knew Ahlgrimm this 
recital serves as a wonderful • reminder 
of her llln1inous artistry at the keyboard. 
For those who are not aware of the ster­
ling gifts of tlus harpsichordist, the styl­
istically apt and musically rewarding 
qualities oI her playing will serveto doc­
ument that she was. one . of tl1e leading 
artists of the harpsichord revival. Cele­
brate Ahlgrimm' s · birthday by listening 
to her infectious rhyt]:im and musical 
good humor in tl1e Poglietti and the per­
fect coupling of beautiful ornaments 
and forward-driving momentum in her 
reading of the Hanael! 

The nest keyboard players try: to.imi­
tate that ·most •perfect of musical instru­
ments, the liuman voice. Teachers 
repeateuly instruct students to "sing the 
phrase" or "imitate the articulation 6f a 
good singer." One of tl1e best examples 
for emulation now on records is coun­
tertenor David Dai:rlels, whose debut 
disc for Virgin Veritas (CDC 7243 5 
45326 2 7) presents a ravislung program 
of Handel operatic arias. I nave not 
been so moved by a· new singer since 
first hearing Joan Sutherland"s trills in 
the early 1960s. In less than the four 
minutes of tl1e first track (Recitative 
"Frondi tenere," Aria "Ombra mai fu"­
the celebrated "Largo" from Serse 
[Xerxes]) I was totally captivated by 
Daniels, who has eve.ryt:hi.ng-a power­
ful, beautiful and .compelling voice; pro­
jection and sensitive understanding of 
the text; see1ningly inexhaustible breath 
support; and an overall ability to pro­
gram and perform music with style and 
musicality. Daniels is ably supported by 
the period instrument Orchestra of tl1e 
Age of Enlightenment, conducted by 
Sir Roger Norrington. The fine harpsi­
chord continua is provided by John Toll. 

Daniels made liis debut tlus sp1ing at 
the Metropolitan Opera in Handel's 
Giulio Cesare. An interesting and 
instructive dialogue between Daniels 
and the legendary: countertenor Russell 
Oberlin. appeared in Opera News for 
April 1999. 

Harpsichordist Edward Pannentier 
traverses Seventeentl_1 Century German 
Harpsichord Music (The Stylus Phan­
tasticus) in his new CD for Wildboar 
(WLBR 9202). Playing Keith Hill's fine­
sounding copy of a 1640 two-manual 
Hans Ruckers harpsichord, Parmentier 
offers superb readings of this exciting 
repertoire. Works oy Kerll, Schildt, 
Scheidemann, Weckrriann, Krieger, and 
the better-known Buxtehude and Bohm 
fill this fascinating disc. 

Par:rnentier will offer his insights into 
this same repertoire during fue first of 
Ins 1999 harpsichord workshops at the 
University of Michigan (Ann Arbor): 
German harpsichord music before Bach 
is his topic (July ,5-9), while all four 
parts of Bach's Clavieriibung may well 
fill July 12-16. For a brochure or furthe"r 
information, contact Professor Parmen­
tier (eparment@umich.edu; or 734/ 
665-2217 [home] or 734/ 764-2506 [stu­
dio]). 

From the Harpsichord Editor 
A letter from reader Thomas Orr of 

Columbus, GA, lainentin_g the lack of 
harpsichord news for a substantial peri­
od was a welcome indication that we 
have been missed! Excuses are probably 
not needed; suffice it to say that I have 
been exceedingly occupied with new 
career duties at SMU, and mentally 
exhausted by prograin chair responsibli­
ties for last year's Texas gatliering of 
SEHKS and MHKS. 

It is . gratifying, however, to be 
reminded. that· THE DIAPASON has 

. served, and should continue to be a 
• national sounding board for harpsichord 

news and articles of interest to h~si­
chord aficiandos. To that end, I hope 
readers will contact me with suggestions 
and ideas for topics to be included. We 
will do our utmost to publish something 
at least in alternate months. Communi­
cation is easier than ever: utilize my uni­
vercSity. e-mail: lpalmer@mail.smu.edu, 
or the traditionaf route for written doc­
.uments: Dr. Larry Palmer, Division of 
Music, Meadows School of the Arts, 
Southern Methodist University, Dallas 
TX75275. 

Ea.st Carolina 
Religious Arts 
Festival 

The third annual East Carolina Reli­
gious Arts Festival was hdd in 
Greenville, North Carolina Tanuary: 
28-30~ sponsored by tl1e School of 
Music of East Carolina University and 
directed by Janette Fishell. Presenters 
included Sandra Willetts, James 
Lancelot, Sharon Munden, and Mickey 
Thomas Terry. 

Dr. Willetts (Director of Choral 
Activities, University of Alabama) led 
workshops emphasizing techniques for. 
improving choral . tone througli vowel 
purity, the importance of sG:ore_prepara­
tion, rehearsal techniques, anu the use 
of gesture to encourage better singing. 
Mr. Lancelot (Organist and Master of 
the Choristers, Durham Cathedral, 
England) conducted an organ master­
class ai.1d a session on service _playing. 
Sharon Munden, a member of tlie voice 
facultyatECU, led a workshop on vocal 
techniques. She began her session with 
meditation as a method of relieving 
stress and focused on vocal exercises 
and techniques for better singing and 
physical endurance. Another worlishop, 
entitled «Christ hath a garden," 
explored the importance of plants and 
flowers and the creative roles they can 
play in liturgfes. 

On Thursday evening, Janette Fishell 
was joined by trumpeter John Rommel, 
soprano Jon Shaw, and mezzo-soprano 
Jane Kline in a concert at Memorial 
Baptist Church. The program included 
works of Reiche, Locklair (Phoenix Pro­
cessional), Albinoni, Krebs, Handel, 
Persichetti, Tomasi, and Eben (Song of 
Ruth and Olma). 
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On Friday evening, Mickey Thomas 
Terry played a recital on the Casavant 
organ at Memorial Baptist Church, 
assisted by Louise Toppin, soprano and 
ECU faculty member. The program 
included works by African American 
composers Adolphus Hailstork, George 
Walli:er, and Mark Fax, along with music 
of Bach and Reger. 

Sandra Willetts conducted the con­
cluding service of hymns and anthems, 
sung Ey the festival participants, with 
James Lancelot at the organ. The clos­
ing festival event was a performance of 
Menotti's Amahl and the Night Visitors, 
staged by the St. James United 
Methodist Church Music Ministry. A 
post-festival organ recital was played by 
James Lancelot at St. Stephen's Episco­
pal Church in Goldsboro. 

-Keith Nash 
Organist and Director of Music 

Holy Trinity Parish, Decatur, GA 

Music for Voices 
and Organ 
by James McCray 

Easy Summer choir music 

Some keep the Sabbath going to Church -
I keep it staying at Home -
With a Bobolink for a Chorister­
And an Orchard, for a Dome. 

Emily Dickinson 

God ended all the world's array 
And rested on the seventh da)'. 
His holy voice proclaimed it blest. 
And named it for the Sabbath rest. 

The Venerable Bede 

As summer approaches, these two 
brief poetic items serve as thoughts for 
churd1 choir directors. We probably 
have heard comments about not having 
the choir singing . during the snmmer 
and how much the service suffers by 
their absence. "It just isn't the same 
when the choir isn't there .. •. maybe 
that is why our population in the con­
gregation is lower. No, that simply is 
not the situation] In summer, meml:iers 
of the congregation and the choir find 
other ways to nave moments with their 
God without meeting in a sanctuary, 
just as Emily Dickinson (above) sug­
gests. 

Most people develop a summer atti­
tude. From the time they started 
attending school they were trained that 
school does not function in the summer. 
Lives, in America, generally revolve 
around a September-May calendar 
rather than January-December. 

Summer is . seen as change. More 
time is set aside for travel, reading, and 
fun than during the rest of the year. This 
filters over into church as well. In many 

• churches there is no summer Sunday 
School; there is a week-long Bible 
School, but even that is different. If 
there is no time for recuperation/rejuve­
nation then productivity suffers. 

Being without a choir for awhile 
should not be seen as bad. People usu­
ally grow eager for it to begin, and their 
enthusiasm swells so that those first 
weeks of the new year (September) are 
a l~igh point in musi?~ performance. 
Think about how exerting those early 
rehearsals are for your choir as you are 
preparing for the Rally Sunday return. 
In summer, directors have had ample 
time to plan the rehearsals or attend 
workshops learning new techniques. 
The choir room finally has been cleaned 
and the stacks of music put away. There 
are so many direct benefits from taking 
a break in the summer, and they clearly 
outweigh those of continuing to remain 
active. 

But, for those choirs that for one rea­
son or another continue to function dur­
ing the sm:nmer, easy music usually is 
required. Smaller choirs, less consistent 
attendance at rehearsals, no festival ser­
vices, and a pervading change of atti­
tude toward duty dominate the process. 

Although I love my choir ancf strong-

ly care about my church, I am still 
delighted when it all pauses for sum­
mer. We sing three times between Pen­
tecost and Rally Sunday, and those 
somewhat informal involvements are 
rarely musical high points. General 
anthems from the previous season are 
dusted off and repeated, and available 
singers may not be strong vocal leaders 
so balance, tone, etc. are not.the same. 
In summer we abandon fonnal (hot) 
robes. We mere:[y rehearse prior to the 
service rather than during the week. 
And, as we look over the church, there 
is a silent feeling of ''.overwork" as the 
congregation's numbers are lower; 
familiar, steadfast faces are missing 
from their habitual places in the pews. 

Everyone needs a change from rou­
tine. That variety helps arouse zeal and 
appreciation from inside and outside of 
the choir. While I may not have Emily 
Dickinson's Bobolink I do have my 
Rocky Mountains, and their majestic 
beauty reminds me of one of the rea­
sons I attend church in the first place. 
Happy Summer ... get some rest and 
renewal. 

Cantate Domino, Nancy Hill Cobb. 
SA or TB and piano, Santa Barbara 
Music Publishing, SBMP 282, $1.35 
(E). 

Cobb's lilting setting of Psalm 95 may 
be sung by a variety of voice combina­
tions making it perfect for summer 
when last minute adjustments might be 
needed in the cl1oir due to absences, 
Latin text only is given with phonetic 
pronunciation below it. The 6/8 meter 
clances along with brief shifts of accent 
to .3/4. The keyboard helps drive the 
pulse as fresh harmonies emerge. Love­
ly music for any size choir. 

Since We Are Summoned, John L. 
Bell. SATB, keyboard and cello, 
G.I.A. Publications, G-4536, $1.00 
(E). 

There are four stanzas with one, two, 
and four exactly the same; the third has 
only tl1e altos singing the melody in uni­
son above a new Keyboard part. The 
cello plays on all stanzas but one and 
has a simple contrapuntal line. Tender 
text and music that will be easy enough . 
for small choirs. 

I Will Lift up My Eyes, Robert C. 
Lau. SATB and organ, The Sacred 
Music Press, 10/1602S, $1.40 (M-). 

Warm harmonies which evolve from 
a pulsating keyboard background pro­
vide the basis for this sweet setting of 
Psalm 121. Lau moves through 1:ey 
changes and employs a short unaccom­
panied section Eefore returning to tl1e 
opening material. The gentle musical 
lines are easy with a large portion in uni­
son or two parts. Very attractive. 

Blessed Are They Who Trust in the 
Lord, Thomas Keesecker. SA or TB 
and keyboard, Logia of Concordia 
Publishing House, 98-3462, $1.25 
(E). 

The busy keyboard music provides a 
flowincr background for the imitative 
vocal fues. There are modified stanzas 
which recur between contrasting sec­
tions. The text, from Jeremial1, reflects a 
50th wedding anniversary, but would be 
useful as a general antl1em. 

Two Anthems, Richard Farrant 
(1525-1580), revised by William 
Boyce and edited by David Bohm. 
SCTTB and organ, Mark Foster 
Music Co., MF 2140, $1.60 (M-). 

This scholarly edition of Farrant' s two 
short antliems includes realization of 
figured bass pattern and the use of 
countertenor for tl1e alto line. The syl­
labic, homophonic style makes the 
music hymn-Tike and easy. 

Christ Be Beside Me, Peter Cutts. 
SATB and organ, Selah Publishing 
Co., 410-625, $1.25 (E). 

Based on the famous text from St. 
Patrick's Breastplate, this simple setting 
has three stanzas with the middle one in 
an unaccompanied four-part setting. 
The unusual 9/4 meter usecl throughout 
adds to the quiet and gentle mood of the 

music. The keyboard music is accompani­
mental. 

It Is a Good Thing, Douglas Wag­
ner. Two-part choir and keyboara, 
Beckenhorst Press, Inc., BP1246, 
$1.25 (E). 

Adapted from Psahn 92, tllis rhyth­
mic setting dances at a fast pace and has 
a more lyric contrasting section in the 
middle. The keyboard has syncopation 
and drives the pulse behind tl1e two 
choral lines which could be sung in var­
ious combinations of voices. Fun and 
very energetic. 

The Lord Is My Light, Michael Cox. 
Two-part mixed and keyboard, 
Coronet Press of Theodore Presser 
Co., 392-42158, $1.30 (E). 

This very fast, rhythmic setting 
derives much of its vigorous action from 
the keyboard part. There are some 
interesting harmonic shifts and patterns 
which expand to "jazzy" ninth cliords. 
Everyone will enjoy this exciting setting. 

Sing an Alleluia to the Lord, Dou­
glas Wagner. Two-part any combi­
nation and keyboard, Choristers 
Guild, CGA813 $1.20 (E). 

Having music easy enough for chil­
dren in summer folders is recommend­
ed. This spirited setting has a generic 
text, supportive accompaniment, con­
trasting sections of music, and may be 
sung in various combinations of voice 
parts that can be modified to the 
moment. 

Every Valley, John Ness Beck. 
SATB and organ, Beckenhorst 
Press, BP1040, $1.15 (M-). 

Beck's setting of the Isaial1 text made 
famous b_y Hanclel was first published in 
1976 and is now reissued. Some 'Juicy" 
chords emerge comfortably in terms of 
voice leading and contrast witl1 unison 
choral singing. The keyboard provides a 
pulsating backgroimd and is accompani­
mental. Here is a text that could be used 
in the summer then returned for 
Advent. Charming setting. 

New Recordings 

Felix Mendelssohn: The Six Sonatas 
for Organ. Yves Castagnet, organist. 
Organa Viventia series from RCA 
Victor/BMG Records (France) 
74321470052, DDD, total time 
72:15. 

While listening to this recording, the 
listener might be struck by the melange 
of disparate elements that have been 
combined on this disc'. Here we have 
sonatas (wllich are really not sonatas) 
written by a German, commissioned by 
an English publisher, .and played by a 
Frenchman on an organ that is a neo­
Baroque eclectic mix of French and 
German elementsl 

The 1976 instrument of 40 stops in 
tl1e church of Saint-Martin in Mase­
vaux, France, is-according to the liner 
notes---considered to be one of Alfred 
Kern's finest mastelJ)ieces of organ­
building. The skilled performer, Yves 
Castagnet, is tlie titular choir organist of 
Notre-Dame Cathedral in Paris. 

The disc is really quite a fine one for 
any organist's collection. The playing is 
splendid, free of any quirky interpreta­
tion, witl1 effective articulation. Castag­
net never gives in to the temptation of 
over-romanticizing this music. His use 
of rubato is effective and well-plamied, 
especially in the sensitive performance 
otthe Adagio from the Second Sonata. 
In general, one lllight wish that tlie 
tempi were a bit more relaxed, but that 
does not detract from the attractiveness 
of this disc. Castagnet handles the 
acoustic of tl1e room in an expert man­
ner in the faster movements; Eis experi­
ence in dealing with the cavernous 
space of Notre-Dame is obvious. From 
time to time, the same plennm registra­
tion can be a bit tiring; .the well-chosen 
registrations for the quieter movements 
contrast nicely in most cases. Personally, 
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this reviewer would have preferred a 
different instrument, perhaps one with 
broader foundation tone. Especially 
attractive on this disc are the perfor­
mances of the Fomth and Fifth Sonatas, 
to most organists the least well-known, 
Castagnet shines a new light on each of 
them, compelling us to dig out our 
scores and give tliem a thorough read­
ing. 

All in all, this disc is favorably recom­
mended. The playing is superb and the 
recorded sound is excellent. Liner notes 
in French and English give valuable 
information about the historical aspects 
of the sonatas, the Kern organ, ana the 
performer. RCA and BMC (France) are 
to be commended for the "Organa 
Viventia" series of recordings. We 1ook 
forward to more of their offerings. 

Maurice Clerc, Musique fran9aise 
d'inspiration gregorienne. Euromus­
es 2026, DDD, total time 60:21. 

Choral-improvisation sur le "Victi­
mae paschali," Charles Tournemire; 
Suite Medievale, Jean Langlais; Sym-
phonie-Passion, Marcel Dupre. . 

As the title suggests, this wonderful 
disc presents French organ music 
inspired by Gregorian chant themes. 
Works by three Parisian contemporaries 
are played by Maurice Clerc on the 
organ of the Cathedral of Saint-Benigne 
in Dijon, France, where he has been the 
titulaire since 1972. 

Although the liner notes provide 
rilenty of information about the pieces, 
the composers,· and the rierformer in 
French, German, and English, not one 
mention is made of the organ. For that 
information, one must turn to outside 
soi.irces. The instrument was built origi­
nally by the brothers Riepp in 17 40 and 
was a synthesis of French and German 
styles. In 1787, additions were made by 
Jean-Richard de Troyes, followed in 
1846 with a restoration by the firm of 
Daublaine et Callinet. Merklin again 
restored the organ in 1860; 1953 saw yet 
another rebuild by Roethinger and 
Boisseau. The final restoration of the 
instrument took place from 1987-1996 
by Gerhard Schmid; the instrument 
presently has 73 stops on five manuals. 
Included in the notes are three pictures: 
a beautiful color shot of the magnificent 
fac;:ade of the present organ; a photo­
crraph of Maurice Clerc at the present 
~ve-manual console; and an interesting 
shot of Marcel Dupre taken in 1955 
which shows the console from the 1953 
rebuild. 

From the first notes of the Tourne­
mire "Victimae paschali," listeners will 
realize there is a musical treat in store! 
Maurice Clerc catches the spirit of the 
vo.latile Tournemire in this improvisa­
tion that the composer recorded in 
1930. While listening to Clerc's power­
ful rendition, the reviewer gave mental 
thanks to Maurice Durufle for tran­
sc_ribing this piece in 1958. Effective use 
of the swell box and the frenzied, unre­
lenting drive from beginning to end 
prove that Maurice Clerc unaerstands 
and feels deeply what the emotional 
Tournemire was tiying to say. 

The performance of the Langlais 
Suite Meclievale is equally as exciting as 
the Tournemire. The registrations are all 
colorful, especially in the "Tiento" where 
the stops are reminiscent of medieval 
instruments. The unmistakable harmon­
ic language of Jean Langlais is shown to 

'1 
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rierfection in the intriguing reading of 
the "Meditation" to be used during 
communion; the juxtariosition of the 
Gregorian melodies "Ubi cmitas" and 
"Jesu dulcis memoria" is well-handled 
by Clerc in this seemingly improvised 
movement. 

The recording ends with the monu­
mental Symphonie-Passion of Marcel 
Dupre which-like the Tournemire­
began its life as an imptovisation in 
1921, and written down tfiis time by the 
composer himself who published it in 
1925. Again, Clerc's flawless interpreta­
tion ancf playing are simply elegant. 

Having studied with Rolande Fal­
cinelli, Pierre Cochereau, and Gaston 
Litaize, there is no doubt that Maurice 
Clerc has a total understanding of the 
varying musical styles of all three of the 
featured composers. It is a joy to hear 
Tournemire played with the flair of 
Tournemire, unmistakably sensual 
Langlais, and the dignified perfectio11 of 
Dupre. This disc is 11ighly recommend­
ed because of the perfect match of 
music and performer. This is a must­
have in your collection of French organ 
music discs! 

-Jeff Binford 
Highland Park Presbyterian Church 

Dallas, Texas 

Brombaugh Op. 33 (at Lawrence 
University, Appleton, Wisconsin). 
Played by George Edward Damp. 
Calcante CD0I5. Available from 
the Organ Historical Society. $14.98 
plus shipping. 

The disc (aoout 72 min.) offers a var­
ied prorrram clearly intended to demon­
strate tte organ: Litanies, by Alain; Pas­
sacagl-ia, by Georcr . Muffat; "Recit de 
Tierce en Taille" ffrom Premier Livre 
d'Orgue) by de Grigny; 2 verses of the 
Magnificat VIII Toni, by Scheidernann; 
6 Bach chorale preludes: Dies sincl die 
heil'gen zehn Gebot (BWV 679), Kyrie, 
Gott Vater in Ewigkeit, Christe, aller 
Welt Trost, both the manualiter and the 
cum organo pleno settj~_gs of Kyrie, 
Gott, heil-iger Geist (Bw\T 672, 673, 
674, 671), and Herzl-ich tut m-ich verlan­
gen (BWV 727); Herzlich tut mich ver­
langen, by Brahms; Sonata No. 2 in C 
minor, by Mendelssohn; "Urbs beata 
Jerusalem" (from Eight Hymn Tune 
Preludes), by Robert Below; Choral 3 in 
A m-inor, by Franck. 

The organ, a 3-manual of 42 stops 
(about 51 ranks), has been cLscussed 
elsewhere in considerable detail (see 
THE DIAPASON, December, 1995). John 
Brombaugh's account of the varied 
sources of inspiration scarcely prepares 
the listener for the fine sound of a very 
successful eclectic instrument. There is 
a really fine pleno and a number of 
striking and ve1y useful solo stops. I was 
impressed by the possibilities of the 
excellent Sesquialter, the distinctive 
voice of the Harfenregal, and the variety 
of reed stops. The principals, when used 
by themselves, sound a little dull. At 
least on this recording, the pe~al 
department seems badly in need of a 
substantial 16' Aue stop; the Praestant 
transmitted from the Great needs help, 
and full pedal ,vitho.ut reeds is neither 
clear nor impressive. 

Damp, Professor of Music and Uni­
versity Organist at Lawrence, is a well­
known recitalist. His playing is precise, 
stylish, and reflects careful and tiwught­
ful preparation. He demonstrates beau­
tifully the resources of "his" organ, 
which he helped design and obviously 
understands thoroughly. In the larger 
works, the Mendelssohn sonata and the 
Franck, one could wish for more fire 
and excitement. 

Robert Below is Professor of Music at 
Lawrence. His chorale prelude would 
be useful as service music, but it is no 
more than a pleasant, rather Romantic 

piece; it does however give Damp a 
chance to show off the lush strings on 
the Swell. 

I think that the desire to demonstrate 
stops has occasionally led the performer 
astray. The three manualiter l<:yrie set­
tings are played on three different 8' 
flutes; unfortunately, at least on the 
recording, they don't offer enough vari­
ety. The Muffat "Passacaglia" is played 
entirely on the Positive, a ve1y success­
fol divis~on, but the music might well 
benefit from the use of a ,vider range of 
stops. 

While all the music on this disc 
"works" on this organ-most of it 
extremely well-the two big 19th-cen­
tmy works were least successful. The 
second movement of the Mendelssohn 
sonata was unpleasantly dominated by 
the pedal Posaune, but the pedal 
departl'nent clearly lacks the weight 
necessary for this movement unless fhe 
16' reed is used. I was rather vaguely 
disappointed with the sound of the 
Franck "Choral," perhaps because the 
room lacks the necessaiy "atmosphere." 
One problem is presumably correctable. 
The swell pedal apparently was not 
operating smoothly, and there are some 
disturbingly jerky effects. 

Calcante has added to our pleasure 
by providing excellent liner notes on the 
organ (Damp and Brombaugh), the 
music (Damp), and, of course, tne spec­
ifications. One is specially gratefu[ for 
the detailed listing of all t11e registra­
tions used. 

Minor reservations don't alter the fact 
that this is a ve1y fine example of an 
American eclectic organ that blends ele­
ments from otl1er times and other coun­
tries into a successful whole. Lovers of 
good organ sound will enjoy the record-
ing! _ 

-W.G. Marigold 
Urbana, lll'ino-is 

New Organ Music 

Fantasia on Adeste Fideles, Bruce 
Neswick. Paraclete Press PPM 
09719, no price listed. 

Bruce Neswick's fantasy on the well­
known Christmas tune "Adeste Fideles" 
("O Corne, All Ye Faithful") is a won­
derful setting that explores both the joy­
ous and reflective aspects of the miracu­
lous birth. The work opens quietly with 
a motivic pedal ostinato balanced by the 
ornamented hymn tune stated on 8' 
Aute. Imitation and the gradual addition 
of stops bring the work to a fortissimo 
climax on the text "Come, and behold 
him." This toccata-like section gradually 
subsides in intensity and dynamic level 
and the work concludes with a return to 
the opening meditative material. In this 
reprise, the tune, presented on 4' flute 
in the pedal, is in canon with an orna­
mented version in the right hand. This 
lovely work by Nes\•vick would be a fine 
addition to any Advent or Christmas 
program. 

Six Short Pieces by British Com­
posers, edited and arr. Bryan Hes­
ford. Fentone, F558 (U.S. distribu­
tor: Warner Bros.), no price listed. 

In this volume, B1yan Hesford offers 
little known English or&an music from 
two decades on either side of the turn of 
the 19th centu1y. Included in the col­
lection is a delightful "March" by 
William Thomas Best (1826-1897) and 
"Choral with Variations" by Henry 
Smart (1813-1879). Though both 
Charles Wood and Charles Stanford 
were Irish, they flourished in England 
as organist/composers. \,Vood's short 
preludes on Psalm 23 and Old 104th are 
charming and usefol. Stanford's "Pre­
lude in F Major" epitomizes the Edwar-

·or'gall coDlmiJteeS. 
~ . . •• 

,,, 

·et the Facts! 
I .;'JI'"• 

1-8 77-pipeO{g, ... www.p1peqrgans.com 

12 THE DIAPASON 

l 



dian era of organ composition. Also 
included is a transcription of Henry 
Purcell's "Overture to King Arthur." 
Hesford's editing, which consists mainly 
of pedal markings and articulations, is 
helpful rather tlian cumbersome. This 
collection of English works from the 
turn of the 19th century is delightful 
and opens the door to infrequently per­
formed organ music. 

Gospel Meditations, arr. Jon Spong. 
Belwin-Mills (Warner Brothers) 
BHS9601, $7.95. 

Jon Spong once again offers the 
church organist accessible and pleasing 
arrangements of familiar tunes. These 
short meditations call for simple regis­
trations that can be accomplished on a 
small to moderate-sized two-manual 
instrument. Settings include "Blessed 
Assurance," "Near to the Heart of God," 
"Pass Me Not," and "I Surrender All." 
The settings remain faithful to the har­
monies o± the original hymn and are 
perfectly suited for funerals, short inter­
ludes, and prayer responses. 

-Laura Ellis 
McMurry University 

Abilene, Texas 

Peter Schickele, Fantasy for Organ. 
Elkan-Vogel no. 163-00042 ($18.50, 
sole selling agent is Theodore 
Presser). 

The Fantasy was completed on 
March 7, 1990 and premiered by 
Thomas Murray at the AGO national 
convention in Boston in 1990. An 
improvisatory prelude in pastorate style 
over a pedal point introduces a rondo in 
ABACA form. In the A sections, a stur­
dy pedal tune is accompanied by moto 
perpetuo figurations in the manuals. 
Polychord and eleventh chords are 
introduced in the B section. The C sec­
tion is com_prised of an extended pedal 
cadenza. Although Schickele is perhaps 
better known for his compositions 
under his pseudonym P.D.Q. Bach, this 
Fantasy clearly indicates that he is capa­
ble of excellent writing that is harmoni­
cally fresh and bracing, but still very 
approachable by listeners. Expensive, 
but worth the price! 

Conrad Susa, March for a Joyous 
Occasion. E.C. Schirmer no. 4553. 

This moderately easy work is a fine 
procession and an excellent way to 
begin a recital. It is in the customary 
ternary form and has many horn fifths 
and' higher number chords. The "trio" 
section is an interesting play on the 
term, since it embodies botli the expect­
ed tonal change, as well as a three-voice 
texture. 

-Warren Apple 
Venice Presbyterian Church 

Venice, Florida 

Deux Marches pour Clairon, Tam­
hour et Orgue (Marches des Horaces 
et des Curiaces and Marche de Saint 
Nicolas), Jehan Alain. Alphonse 
LeDuc (Theodore Presser is the 
sole selling agent), 1995, $20. 75. 

A composition date of 1937 is sug­
gested by Marie-Claire Alain. The first 
march was written for two bugles or 
trumpets, drum, and organ. The brass 
parts play either notes of the B-flat 
major triad or merely tonic and domi­
nant pitches. The organ part provides 
the harmonic interest against the simple 
driving rhvthms of the trumpets. Tne 
drum adds rhythmic spice and drive 
also. An opening fanfare section gives 
way to a snort organ solo constructed of 
parallel harmonic motion. The da capo 
brings back the opening fanfare. The 
second march, in ternary form, uses 
simple triadic outlining for the solo 
trumpet with chordal movement in the 
organ part. A simple drumming pattern 
is usecfhere for accompaniment. A short 
biography is included on the back of the 
score. B-flat trumpet parts and a drum 
part are included .• These two pieces are 
moderately easy. 

Prelude en cama'ieu (pour trompette 
et orgue), Jean-Paul Holstein. 

MAY, 1999 

Durand Editions Musicales 
(Theodore Presser is the sole selling 
agent), 1996, $38.00. 

This work was composed in 1995 and 
published in 1996. The Prelude en 
camaieu (prelude and cameo) are tech­
nically challenging for the organist and 
trumpeter. The prelude is marked 
lyrique and contains moving eighth 
notes in the trumpet and organ parts. 
Disjunct motion in both parts gives this 
movement an eerie souna. The prelude 
segues into the camai'eu. Botli move­
ments use frequent meter changes, 
polyrhythmic passages and douole 
pedal. As the music comes to a close, 
the rhyt!imic activity is heightened and 
the technical requirements become 
more demanding. This piece would 
make a good tour de force for any organ 
and instrument program. 

-Larry Schou 
University of South Dakota 

Vermillion, South Dakota 

Light One Candle: Advent Organ 
Collection. Wayne L. Wold. Augs­
burg Fortress 11-10720. 

Settings of three hymns for the 
Advent season comprise this collection: 
Light One Candle To Watch for Messi­
ah (Tif In Veldele); Wake, Awake 
(Wachet auf); and People, Look East 
(Besani;;on). All have multiple move­
ments that can be played en suite or 
separately. Light One Candle, subtitled, 
"Homage to Cesar Franck," is labeled 
"Prelucfe, Fugue, and Variation." The 
delicate, melancholy tune resembles 
Franck's own, and Wold skillfully uses 
Franckian harmonies and textures to 
reinforce the similarity of the two pieces. 
Wake, Awake is cast as a suite witli a Pre­
lude ("Wake, Awake, for Night is Fly­
ing"), Pastorale ("Zion hears 'the watch­
men singing ... "), and Finale ("Now let 
all the lieav'ns adore )"OU ... "). Each 
movement reflects the text which 
inspired it An alternatim performance of 
this piece-having the choir or congrega­
tion sin_g stanzas l:ietween organ verses­
would be effective. The :final setting, of 
People, Look East, consists of an exuber­
ant Intonation and Trio that both exploit 
the lively French tune and capture the 
anticipatory spirit of the contemporary 
hymn text. Fresh and interesting service 
music; recommended. 

Prelude, Meditatior,i and Finale on 
Darwall's 148th. Wayne Wold. 
Augsburg Fortress 11-10809. 

Tni.s tune, written by Tohn Darwell 
(1731-1789), appears in hymnals with 
different texts: one for Ascension by 
Charles Wesley (New Century Hymnal) 
or alternately, one celebrating the 
church triumphant by Richard Baxter 
(1615-1691, The Hymnal 1982), to give 
but two examples. In either case, the 
ecstatic affirmation of faith realized in 
the resurrection and reign of Christ suf­
fuses the music with confidence and 
hope (particularly in the last line, an 
ascending scale to the tonic). Wold has 
preserved this spirit in his multi-move­
ment suite, using one phrase from the 
tune (with Wesley's text) as the founda­
tion of each movement. The entire tune 
appears at the close of the third move­
ment. The Prelude, based on the third 
phrase of the hymn (the one with the 
rising scale), is majestic and busy in the 
manuals with scales in contrary motion 
and passages of parallel thirds in the 
manner of a trumpet tune. The Inter­
lude uses the second phrase as the basis 
of a reflective, chant-like melody in 
alternating triplets and duplets shared 
among both hands and feet. (This is also 
the most harmonically adventurous 
movement-the accidentals give it an 
air of improvisation.) The Finale is 
marked initially by accented, driving 
rhythms in the manuals against a steady 
quarter-note pulse in the pedal. When 
the. tune in its entirety begins in long 
notes in the pedal, the manuals assume 
the repetitive busy-ness of a French toc­
cata, though without the usual six­
teenth-note figurntions. The piece 
builds to a suitably fortissimo climax 
with double pedals. Despite the grand­
ness of its conception, tliis music is not 

overly difficult and would make a nice 
addition to a recital program. 

-Sarah Mahler Hughes 
Ripon College 

Ripon, Wisconsin 

New Handbell Music 

Holy, Holy, Holy, arr. Cynthia 
Dobrinski. Agape, Code No. 1905, 
$3.50 for 3-5 octaves of handbells 
with optional scripture narration, 
(M) AGEHR Level 3. 

A pedalpoint and chromatic chords 
set tlie mood for the optional narration 
of scripture drawn from Isaiah 6:1-4, 
Rev. 15:4, Psalm 30:4, and Psalm 29:2. 
The arrangement then breaks out of this 
opening scheme with a dramatic bridge 
to the first stanza of the hymn (Nicaea). 
A similar interlude brings a key change 
to the minor mode with a return fo a ftiil 
fanfare ·at the end. The piece is impres­
sive and not overly difficult. 

Processional, Bob Burroughs. 
Harold Flammer Music (Shawnee 
Press, Inc.), HP5357, $2.00; 
HP5358, $2.50; for three octaves of 
handbells and piano (E+). 

This is an attractive arrangement for 
bells and piano with the opening bell 
melody in octaves set against chord 
clusters on the piano. This arrangement 
is then reversed followed by a return to 
the opening format and a bouncy, happy 
ending. A very com2atible combination, 
highly recommencfed. HP5357 is the 
be1l part only, HP5358 is the full score. 

Joyful Praise, Howard F. Starks. 
Harold Flammer Music (Shawnee 
Press, Inc.), HP5354, $2.50; for 
three to five octaves of handbells 
(M-). 

This delightful original :Riece should 
be easily: accessible, and has enough 
special effects along with a good deal of 
liarmonic interest to keep it a challenge. 

The chordal structure of the music is 
thick and full throughout and the 
melody is memorable. It is in the key of 
C major in a waltz-like rhythm. 

Jubiloso, Karen Lakey Buckwalter. 
Agape (Hope Publishing Company), 
Code No. 1904, for 3-5 octaves of 
handbells with optional hand drum 
(D), AGEHR Level 5. 

This piece was a commission from the 
Adult Bell Choir at Somerset Church of 
the Brethren, Somerset, Pennsylvania, 
in celebration of the church's 75th 
anniversary in 1997. It is expertly writ­
ten and set in a highly unusual and bril­
liant musical structure that I haven't 
come across before. It appears that Ms. 
Buckwalter has taken handbell compo­
sition a "step further." The optional 
hand drum at the beginning and end 
can only enhance this piece, as it mir­
rors the malleted rhytlims. The excite­
ment and drive of the piece brings on a 
lovely "arioso" section before again 
returning to the «chase" which brings 
this gem to a splashy dissonant chord 
that is shaken until it resolves to the 
major. I look forward to hearing an 
expert ensemble ring this piece. 

When Johnny Comes Marching 
Home, Traditional America, arr. 
Valerie W. Stephenson. AgaJ>e 
(Hope Publishing Company), Code 
No. 1903, for 3-6 octaves of hand­
bells with oytional snare drum, 
AGEHR Leve 4 (M+). 

There are some nice ideas in this 
arrangement which highlight its patriot­
ic flair. From the opening march of 
trumpets in the distance to a full and 
lively gait adding "Glory, Glory, Hallelu­
jah" near the end, this arrangement 
appears very accessible and should be a 
joy to play. There is the use of "flut­
ter"-a variation on the vibrato tech­
nique, which enhances the middle 
chordal structure. If you are loo~ for 
that special patriotic piece, this should 
fill the billl 

-Leon Nelson 

Bedient ... the transformation 

For delivery this 
spring: two 
Bedient practice 
machines: 

Manual I: Rohrflote 8 
Manual II: Gedackt 8 
Pedal: II/I 

is complete. 

We are moved 
into our new 
facility and are 
in full operation. 
Combined with 
our fine crafts­
men, we are 
equipped to 
build your mas­
terpiece effi­
ciently and with 
the quality you 
have learned to 
expect from 
Bedient. At our 
new facility, 
your invest­
ments of time, 
money, and trust 
are safe with us. 
All inquiries are 
welcome. 

1060 Saltillo Road 
Roca, NE 68430 

(402) 420-7662 fax: 420-7663 
Email: Bedient0RG@aol.com www.4w.com/bedientorgan 
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How BACH encoded his name into 
Die Kunst der Fuge 
together with his tuning Herbert Anton Kellner 

I read with very great interest and pleasure the recent contribution by Jan Ove~duin Example 1. (© G. Henle Verlag) 
to THE DIAPASON1, "Bach and Die Kunst der Fuge." Therein, the author present-

ed ,bout= do,~ 7B'"' =mples, illustrating how ilie compose, h~ inre==n : :;: : : , : t '! : ~ ~ 
~f~iif i;!?i~~j~g,g:§~lJ\~i~~; ll : ~-=~': t::::~9; ~;:. 111 
these four basic letters can also be found, or else, transpositions to other pitches, as : - - == = : - =-------c , - , -- :: 

shown by R. Kreft,2 a comprehensive special study printed in multicolor. 

For the present article, three exam­
ples from Prof. Overduin' s article will 
be extracted and discussed. Beyond the 
occurrence of the name BACH in these 
particular musical passages, possible 
simultaneous allusions by the composer 
to his mathematical system of unequal 
well-tempered tuning 3 will be identi­
fied. This musical temperament-due 
to its intrinsic' mathematical nature-is 
necessarily based on a certain set of 
numbers. The rationale for the present 
approach to study Die Kunst der Fuge is 
tlie fact that Bach has frequently struc­
tured the form of his compositions via 
numbers of a set belonging to the 
wohltemperirt system. From tl:iis obser­
vation originated my "Vienna mani­
festo" of the Bach-year 1985: to analyze 
Bach's works with particular attention to 
the aspect of numbers pertaining to 
well-tempering. 4 Utilizing this artilice, 
Bach attains an elaborate unity between 
features of the musical form and struc­
turing in the widest sense and the har­
mony of tuning-initially and nominally 
the liarpsichora. The most specific com­
position for this system was, of course, 
Das Wohltemperirte Clavier. A harpsi­
chord can be well-tempered in not 
more than 19 elementary tuning-steps. 5 

This is the number for the closure ofl:he 
circle, and tl1e 19 intervals are 12 fifths 
followed by 7 octaves in the opposite 
direction. 

In view of the essential occurrence of 
the name b, a, c, h for carrying out this 
study, the number alphabet and its 

He,·bert Anton Kellner was born in Prague 
in 1938. Following advanced studies in 
physics, mathematics and astronomy, he was 
awarded his Ph.D. in 1961. He has been 
workingfor 33 years in space technology, at 
present in satellite communications manage­
ment. 

gematrial correspondences needs first 
of all to be introduced. Thus, the letters 
are numbered along the Latin alpha?et 
from A=l, B=2, C=3, ... 1=9, J =9 [sic], 
... K=l0, ... U=20, V=20 [sic], ... 
X=22, Y =23, Z=24. Expressed via that 
numbering, B, A, C, H will appear as 2, 
1, 3, 8. The adding-procedure as pre­
scribed by the gematria, 2+1+3+8, 
yields tl1e correspondence BACH=l4. 
Likewise, J.S. BACH will be 41, the 
crab or inversion of the number 14. 

Now tl1e well-tempered system will 
be concisely laid out, putting special 
emphasis on the way it will be ultimate­
ly-reflected here in Die Kunst der Fuge. 
This tem2erament comprises 7 perfect 
fifths and 5 well-tempered ones. It 
derives from the central key of tonality, 
C-major. 6 In its triad C-E-G, tl1e 
enlarged third beats at tl1e same rate as 
tl1e reduced fifth-an ideal mutual 
adaptation:. To complete the descrip­
tion, four well-tempered fifths ascend 
from c and reach tlie second octave of 
tl1e initial third e closing this chain of 
fifths c-g-d-a-e. From c downwards 
extends a chain of six perfect fifths, 
reaching g-flat (f-sharp). Of course, 
octave-transpositions must be applied in 
practical harpsichord tuning wherever 
necessary. Tlie last tempered fifth of the 
system results as B-f-sharp, closing the 
circle. From the third e upwards 
ascends the seventh and last perfect 
fifth e-b. 

The unique and distinguishing fea­
ture of woh1temperirt is its musico-tl1e­
olo~cal foundation; no other tuning has 

. anything similar to offer. Due to the 
beat-rates in tJ:!-e triad at tl1e perfection 
of the unitas, 1 the system is founded 
upon a tri-unitarian basis. The nucleus 
of baroque thoroughbass is the triad, 
itself a symbol of tlie Holy Trinity. Just 
hearing a triad, its tlrree components 

Example 2. (© G. Henle Verlag) 

Example 3. (© G. Henle Verlag) 

merge suavely and smoothly into an 
agreeable, pleasant unity. 8 Further­
more, the beat ratio of 1:1 of the con­
stituent intervals can be considered as a 
profound symbol of the monotheistic 
principle-it is here where W erckmeis­
ter' s ideas on the perfection of tl1e 
baroque unitas are rooted. 

Returning now from theological spir­
itualities ana matl1ematical ratios to the 
music itself, by what means could :J3ach 
reflect in a composition the numbered 
alphabet and the gematria? A few such 
examples will follow now. As concerns 
the numbered alphabet, for the onset of 
its table A=l, one may refer to tl1e well 
known A-major fugue of The Well­
Tempered Clavier I. Its theme starts 
with an isolated note a, followed by 
tl1ree 8th-rests .. Such an incipit is highly 
unusual, if not bizarre, and correlating 
with tl1e table's A=l appears natural and 
not far fetched. For tlie correspondence 
BACH=l4, the C-major fugue's 
theme-as well as that of B-major­
starts witl1 14 keystrokes.9 Witllin Die 
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Announcing an amazing new CD Release 
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featuring Chicago's newest Rieger-Kloss installation 
- Trinity Lutheran Church, Roselle -
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Program: 

Adagio - Tomas Albinoni, an: Kashuba 
Fantasia in G-Major (BWV 572) -J.S. Bach 

Passacaglia in C-Minor - Dietrich Buxtehude 
Introduction.and Passacaglia in D-Minor-Max Reger 

Fantasia in F-Minor (KV 594) - Wolfgang Amadeus Mozart 
Concerto in D-Major - Dimitri Borntnianski, OJT. Kashuba 

Andante cantabile CD-Major String Quartet) - Tschaikowsky, arr. Kashuba 
Promenade and "The Great Gate of Kiev" - Mussorgsky, an: Kashuba 

Nocturne (String Quartet, No. 2) -Alexander Borodin, arr. Kashuba 
Toccata (Uzbek Suite) - Georgi Mushel/ 

Priere, (Opus 16, No. I, Book 2)-Alexandre Gui/mant 
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K:unst der Fuge itself following the first 
four pieces, a1ready tl1e theme of con­
trapunctus 5 (and others) count 14 key­
strokes. For the gematrial correspon­
dence J. S. BACH=41, not later than the 
initial two keystrokes d, a, of Die Kunst 
der Fuge-set in cl-minor-show 41 if 
juxtaposed. 

Now it will be indicated how musical 
structures can convey hints or allusions 
to tlie well-tempered system. It is based 
upon the ratio of the itnitas between tlie 
beats of the tempered tllird and fifth, 3 
and 5 in thoroughbass. Therefore, 
immediately the number 135-in juxta­
position-may be used, for instance, 
within the bar numbered by 135. Other 
possibilities may be derived from the 
two sorts of fifths, 5 well-tempered, 7 
perfect, such as in juxtaposition 57, 75 
(75 could be made up via the tri-unity as 
31+13+31 10), or even 577. Finally, in 
terms of musical notation, 5 relates to e, 
7 to g, and 3 to c. As to the number 19 
and concomitant abstract structuring, 
looking now as an example at the B­
major prelude of WTC I, it counts 19 
bars, starts at bar 1913 and ends at bar 
1931.11 

The first extract from Prof. Over­
duin's article is contrapunctus 4 (BWV 
1080, 4), measures 135 to 138, _page 15 
in Davitt Moroney's edition from G. 
Henle. 12 Starting from bar 135 (unitas­
third-fifth) tl1e tenor sounds BACH, 
rhythmically comparable to a sigh. The 
fu_gue terminates at 138, which inciden­
tally corresponds to ACH, the final let­
ters of the composer's name; in German 
a sighing exclamation. Perha_ps the ter­
minating pedal on d (D=4) through the 
last four Ears may be related to tl1e four 
letters of BACH. (See Example 1.) 

The second example, page 46 in tl1e 
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Moroney/Henle edition (BWV 1080, 
11), concerns contra_punctus 11, bars 90 
and 91. (See Exampfe 2.) As Prof. Over­
duin points out, the alto introduces by 
theme three the notes B, A, C, H, but he 
mentions that Tovey rejected this as an 
allusion to BACH because in fact, it is 
B-A-C-C-C-H sounding here. However, 
Tovey could at his time not be aware of 
Bach's tri-unitarian temperament and 
thus, necessarily failed to understand 
the significance of A,C,C,C: 1,3,3,3 in 
numbers. As much as within B-AC-H, 
2-13-8, the number 28, secundus 
numerus perfectus is centered upon 13, 
unitas-trinitas, the present extended 
theme 2-1333-8 incfudes three times 
the number 3. The frame still remains B 
and H. An essential factorization holds, 
1333=31 "43: the prime numbers 31, 
trinitas-unitas and 43 = CREDO 
(3+17 +5+4+14)-a tri-unitarian Credo! 
Starting with the second half of this bar 
and counting from the bass fundament 
upwards, presents the notes e, a, c, thus 
513, nothing else than a permutation of 
135. This is interpreted as fifth 5, unitas 
and third 3 in thoroughbass. The crucial 
bar in this example is 91-the crab or 
inversion of 19-by which number of 
elementary steps the circle of fifths will 
close. Working backward in this bar to 
the second quaver shows a, a, c, thus 
113: a numerical triptych of unitas and 
trinitas. This measure 91 not only 
sounds BACH in the alto, but its onset 
reads d, g, b, converted to numbers 
4,7,2. 

As concerns 472, Bach was certain!)' 
intimately familiar with the notion of 
permutations, thinking for example, of 
Iris choral fugues or certain three-part 
inventions. Tbus, just from a cyclical 
permutation of 472 results the number 
247 (=13"19). According to the baroque 
gematria; 24 7 =MUSICALISCHE 
TEMPERATUR which is the title of 
Werckmeister's classical treatise,-1691. 
Furthennore, 247=112+135 holds addi­
tively, but the implications of such 
observations cannot be detailed here 
and tl1ese results were published else­
where already some time ago.13 

The tllird example stiIT deals witl1 
contrapunctus 11, bars 144 to 145, page 
48 in the Moroney/Henle edition. (See 
Example 3.) There the alto and treble 
souncfBA-CH and the bass and tenor in 
tl1e second quaver of 144 present G, E, 
converting to 7 and 5, tl1e numbers of 
perfect and well-tempered fifths. The 
bass, in fact, now sounds G,G,G,E, in 
numbers 7775. It may also be men­
tioned that contrapunctus 11 starts in a 
T1initarian fashion by tliree bars identi­
cally structured, witli eighth-note rests 
on the downbeat and 3 subsequent • 
eightli notes; one has 3+3+3=9, trias 
trinitatis per additionem. 

Finally, a typical manifestation of tl1e 
unitas, a determining and crucial ele­
ment in Bach's structuring of his com­
positions can be pointed out at this 
occasion. The contrapunctus 11 extends 
over 184 bars, an even number. The 
midpoint therefore falls u_pon the bars 
92 and 93, see tl1e preceding example. 
The bar93 (=3"31, tri-unitaryfactoriza­
tion!) sounds, from the furidament of 
the bass upwards, a, c, e; in numbers 
1,3,5: unitas, third and fifth in thor­
oughbass-on the dominant of d­
minor. In the central triad of C-major of 
wohltemperirt, third and fifth beat at 
the unison! Hence, tllis piece is obvi­
ously pivoted symmetricall_y upon tl1e 
very nucleus of the well-tempered 
musico-mathematical system. 

The considerations above represent a 
corollary to the examples of the under­
lying article in THE DIAPASON. As to the 
aspects described and analyzed, there is 
no pretension whatsoever to be exhaus­
tive. Rather, the purpose is, hopefully, 
to be thought provoKing, to stimulate 
and encourage furtl1er, more systematic 
and complete investigations into tl1e 
direction outlined here-as much as the 
article published by Prof. Overduin has 
led to the present study. 

After having reconstituted the well­
tempered system Werckmeister/Bach 
initially in 1975, 14 it was gratifying for 
me to see how organ builders 11ave 
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taken up and followed the ideas, appre­
ciating the technological and musical 
qualities of this barog_ue temperament. 
These builders include Rudolf von 
Beckerath, John Brombaugh & Associ­
ates Inc., T. S. Buhr, Paul Fritts & Co., 
Gerhard Grenzing, Otto Hoffmann 
Organs, Claude Jaccard, Yves Koenig, 
Michael Korchonnoff, Dominique Lal­
mand, Gebr. Oberlinger, Martin Pasi, 
Richards, Fowkes & Co., Charles M. 
Ruggles, Taylor & Bood)', George West­
enfe1der, Karl Wilhelm, Hellmuth 
Wolff and Munetaka Yokota. 

On these organs, tuned accordingly, 
many distinguisned musicians have per­
formed and recorded, including Martin 
Balz, Luc Beausejour, Jonatlian Big­
gers, Gavin Black, Robert Clark, David 
Dal1l, George Edward Damp, Frani,ois 
Espinasse, Bernard Foccroulle, Martin 
Gester, Andre Isoir, Calvert Johnson, 
Donald Joyce, George Ritchie, David 
Rothe, Wolfgang Rubsam, Yasuko 
Uyama-Bouvard and others. 

A discography as at that time I have 
published in The Tracker. 15 Further ref­
erences to analyses of Bach's composi­
tions are contained-together with a 
heuristic derivation of the well-tem­
pered system-in the Blankenburf 
Michaelstein symposium proceedings. 6 

For those interested in more musicolog­
ical details, a bibliography is also con­
tained witllin my lecture publication on 
historical temperaments, held at the 

symposium in the Vienna Hochsc1lule 
fi.ir Musik und Darstellende Kunst_ll n 
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Canadian Organbuilding, Part 1 

Organbuilding in the United States and Canada is a thriving art practiced in hun­
dreds of shops throughout the continent. Emeling from decades of stylistic 
extremes, organbuilders are combining a wealth o knowledge from the past with 
new technologies to meet contemporary design cha enges. North American builders, 
compelled by a unique spirit of cooperation and openness, are successfully raising 
the artistic standards of this time-honored craft. (American Institute of Organ-
builders, descriptive statement.) _ 

The organ has occupied a prominent place in the musical culture of Canada since 
the days of the first European settlement, chiefly because of its close connection 
with church music and the ambitions of many congregations. The first organs, 
brought from France, were installed in Quebec City around 1660. An anecaotal 
report mentions the acquisition by a Halifax church of a Spanish instrument that had 
been seized on board a ship in 1765.1 Following a period in which organs continued 
to be imported from England and France, organbuilding began as early as 1 723 and 
flourished mainly in Quebec and Ontario from the mid-19th century onward.2 By 
the second half of the 19th century, organ building had become a relatively impor­
tant industry in Eastern Canada, where companies bad acquired sufficient expertise 
to compete in the international market, including the United States.3 

The development of organbuilding in 
Canada proceeded through several 
phases, beginning with early builders. 4 

The first known organbuilder was 
Richard Coates, who arrived in Canada 
from England in 1817; he supplied 
mainly barrel organs to several small 
churches in Ontario. Joseph Casavant, 
the first Canadian-born builder, 
installed his first instrument in the 
Montreal regj.on in 1840; he transmitted 
his skills to his sons, who later estab­
lished the company that achieved 
world-wide recognition. The arrival 
from the United States of Samuel Rus­
sell Warren in 1836 marked the intro­
duction of professional-calibre organ­
buildi~ into the country. His family 
firm had produced about 350 pipe 
organs by 1869; it was sold in 1896 to D. 
W. Kam (see below). Other prominent 
organ builders included Napoleon Dery 
(active 1874-1889), Eusebe Brodeur (a 
successor to Toseph Casavant in 1866), 
and Louis Mitchell (activ~ 1861-1893) 
in Quebec, and Edward Lye (active 
1864-1919) in Ontario. 

The years 1880-1950 were marked by 
unprecedented ~owth in organbuild­
ing, beginning with the establishment of 
Casavant Freres in 1879 in Saint­
Hyacinthe, Quebec. The Canadian Pipe 
Organ Company/Compagnie d' orgues 
canadiennes was established in 1910 by 
some former Casavant staff, also in 
Saint-Hyacinthe (when the firm closed 
in 1931 its equipment was acquired by 
Casavant). Prominent Ontario builders 
included the firms of Richard S. 
Williams (founded 1854 in Toronto), 
Denis W. Karn (commenced 1897 in 
Woodstock), C. Franklin Legge (found­
ed 1915 in Toronto, joined by William 
F. Legge 1919, who later established his 
own. company in Woodstock around 
1948), and the Woodstock Pipe Organ 
Builders (an organization of skilled 
craftsmen in that Ontario town, 
1922--1948). Several smaller, indepen­
dent builders were active for a time in 
Ontario, the Maritime provinces, and 
Manitoba (late 1880s). British Colum­
bia, on the other hand, seems to have 
had no indigenous organbuilders, for 
instruments were imported from the 
United States or from England on ships 
that sailed around Cape Hom; one of 
the earliest arrived in Victoria from 
England by this route in 1861. 

In the early 1950s some organ­
builders, encouraged by younger organ­
ists who had played European instru-
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ments, as well as the increasing avail­
ability of sound recordings of these 
organs, turned to classical principles of 
organbuilding to counter wliat they per­
ceived as the colorless sound palettes of 
Canadian organs of the 1930s. The 
return to earlier tonal aesthetics, 
inspired by the so-called 17th-century 
"Baroque organ," found expression in 
the construction of bright-toned, track­
er-action instruments. The "new ortho­
doxy" was enthusiastically assimilated by: 
Casavant Freres and by a number of 
independent builders in the same 
region, some of whom had received 
their training in Europe. Karl Williehn, 
Hellmuth Wolff, Andre Guilbault and 
Guy Therien, Fernand Letourneau, 
Gabriel Kney, and Gerhard Brunzema 
were prominent in this movement, and 
many of them are still in business. Their 
accomplishments, along with the activi­
ties of other known organbuilders of the 
1990s, will be described in chronologi­
cal order, according to their founding 
dates, in the remainaer of this article. 5 

Casavant Freres, Saint-Hyacinthe, 
Quebec (1879) 

Casavant is the oldest continuing 
name in organbuilding in North Ameri­
ca. Joseph Casavant (1807-1874), the 
father of the founders of the company, 
began his organbuilding career while 
still a Latin student at a Quebec reli­
gious college, where he completed an 
unfinished organ from France with the 
help of a classic treatise on organbuild­
ing. By the time he retir;ed in 1866, after 
26 years in business in Saint-Hyacinthe, 
Quebec, he had installed organs in 17 
churches in Quebec and Ontario, but 
none of them survive. His sons, Joseph­
Claver Casavant (1855~1933) and 
Samuel-Marie Casavant (1850-1929), 
worked for Eusebe Brodeur, their 
father's successor, for a few years. They 
opened their own factory in Saint­
Hyacinthe, Quebec, in 1879, following 
an extended tour of western Europe 
inspecting organs and visiting work­
shops; Cfaver had apprenticed briefly 
witli a Versailles builcfer before the tour. 
• In the early years the Casavant brothers 
were conservative in their tonal design, 
emulating the ensemble sound of the 
kind they had heard in old-world instru­
ments that they had examined during 
their European tour. But from the out­
set the brothers were innovators, begin­
ning with improvements in the electric 
operation of their organs in the 1890s. 
As their reputation spread beyond the 
cities and towns of tlieir province, pro­
duction increased steadily. 

The company experienced difficult 
times in the 1930s due to economic con­
ditions, much standardization, and 
repetitive tonal design. Production was 
curtailed during the years of World War 
II due to a shortage of materials, and 
the company manufactured many unit 
organs cfuring this period. Later, new 
initiatives were undertaken by several 
imaginative artistic directors who served 
witli the firm between 1958 and 1965: 
Lawrence Phelps from Aeolian-Skinner 

in the U.S.A.; and European-trained 
Gerhard Brunzema, Karl Wilhelm, and 
Hellmuth Wolff. 

Most present-day Casavant organs 
exhibit a conventional design that 
retains both symphonic and modern 
elements in subtle sy:nthesis. Casavant 
organs are recognized for their special 
tonal qualities and the way the inclivid­
ual stops are blended together into a 
chorus at all dynamic levels. Time-test­
ed actions include tracker, electrically 
operated slider windchests, and electro­
pneumatic (since 1892; tubular-pneu­
matic was last used in the mid-1940s). 
The company workshop has eight 
departments: metalworking, woodwork­
ing, mechanism, consoles, painting, 
racking, voicing, and assembly. Virtually 
all components are made in the work­
shop, including all flue and reed pipes 
(to 32-foot-length), reed shallots, wind­
chests, consoles, keyboards and pedal­
boards, and casework, although special­
ized wood carving and gilding are done 
by outside artisans. A few electrical 
components, such as blowers, power­
supply units, electrom~ets, solid-state 
combination and coupling systems, and 
hardware, are purchased from world­
wide suppliers. All visual desi~s are 
coordinated with their intended sur­
roundings; there are no stock desigJ?.s. 
Organs are completely assembled for 
rigorous testing and playing in prepara­
tion for on-time delivery. 

The company resumed the construc­
tion of tracker-action instruments in 
1961 after a lapse of about 55 years, pro­
ducing 216 such organs since that date. 
By the end of 1998 the total output 
amounted to 3,775 organs of all sizes, 
and many of these have received enthu­
siastic testimonials from renowned 
recitalists over the years. Although sales 
were limited mainly to North America 
until World War II, Casavant organs 
now have been installed in churches, 
concert halls, and teaching institutions 
on five continents. The firm's largest 
instrument is a five-manual, 129-stop 
organ with two consoles installed in 
Broadway Baptist Church, Fort Worth, 
Texas, in 1996. The great majority of the 
very large instruments have been 
install:e-d-in locations in tlre United 
States; the exception is the four-manual, 
75-stop organ in Jack Singer Concert 
Hall, Calgary Centre for the Performing 
Arts, in 1987. The company: also 
engages in renovation projects and addi­
tions to existing organs. 

The key personnel include Pierre 
Dionne, President and Chief Operating 
Officer (from 1978), formerly Dean ol:" 
Administration at the Business School 
of the U Diversity of Montreal; Stanley 
Scheer, Vice-President (1984), formerly 
Professor of Music and Head of the 
Department of Fine Arts at Ffeiffer 
University, Misenheimer, North Caroli­
na, holds a Master of Music degree in 
organ performance from Westminster 
Clioir College, Princeton, New Jersey; 
Jean-Louis Coignet, Tonal Director 
[1981), a professionally trained physiol­
ogist witli a doctorate from the Sor­
bonne, contributor to music journals, 
the most knowledgeable authority on 
the work of Cavaille-Coll today, was for­
merly organ expert for the City of Paris; 
Jacquelin Rochette, Associate Tonal 
Director (1984), formerly Music Direc­
tor of Chalmers-Wesley United Church, 
Quebec City, holds a Master's degree in 
organ performance from Laval Univer­
sit)'., performs re~arly on CBC radio, 
and has recorded works by several 
French composers for organ; Denis 
Blain, Technical Director (1986), with 
many years of practical experience in 
virtually all aspects of organouilding, is 
in charge of research ancf development; 
Pierre Drouin, Chief En~eer, holds a 
Bachelor of Architecture degree from 
Laval University, introduced computer­
assisted drafting, and supervises the 
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design and layout of each organ. In 
1998 the company had 85 full-time 
employees, many with more than 30 
years of service with the company. 
All levels of management and pro­
duction • personnef function as a 
team. 

Keates-Geissler Pipe Organs, 
Guelph, Ontario (1945) 

The company was established in 1945 
in London, Ontario, by Bert Keates (he 
came from England in his i,nfancy) and 
relocated to Lucan, Ontario, in 1950. 
When it was incorporated in 1951 the 
assets of the Woodstock Pipe Organ 
Builders (formerly Karn-Warren) were 
purchased. The company moved to 
Acton, Ontario, in 1961, a more central 
location in the province. In 1969 the 
growing firm toolc over the business of 
the J.C. Hallman Company, a manufac­
turer of electronic instruments and pipe 
organs, when it discontinued making 
pipe organs (but not parts for them). 
For several years some organs were 
manufactured under the name of 
Keates-Hallman Pipe Organs. 6 The 
company moved to Guelph, Ontario, in 
1994. 

Dieter Geissler was born in Dittels­
dorf, Saxony, Germany, where he began 
his trade as a cabinetmaker. At the age 
of 14 he commenced his apprenticeship 
with Schuster & Sohn, Zitau, where he 
remained from 1946 to 1950. In 1951 he 
moved to Lubeck, West Germany, 
where he worked as a voicer with E. 
Kemper & Sohn for five years. In 1956 
he moved to Canada to join Keates's 
staff. When Keates retired at the end of 
1971 Dieter Geissler became president 
of the firm, which he purchased in 1972, 
and adopted the present company name 
in 1982. His son, Jens Geiss1er, joined 
the company in 1978. 

Keates-Geissler organs are offered in 
all types of action and are custom built 
to any re~uired size. Altogether, 147 
new organs have been installed at loca­
tions in Canada, the United States 
(about 15), and Barbados, West Indies. 
The output includes a number of four­
and five-manual instruments; the largest 
is a five-manual, 231-stop organ, 
installed in the First Baptist Church, 
Jackson, Mississippi, in 1992 (a compila­
tion of its original 1939 E. M. Skinner 
instrument, a 1929 five-manual Casa­
vant organ removed by Keates-Geissler 
in 1986 from the Royal York Hotel, 
Toronto, and some additional structures 
by the company). The firm has under­
taken a substantial number of renova­
tion, rebuilding, and reinstallation 12ro­
jects over the years, about 1,500 alto­
gether, about 75 of these in the United 
States. 

All wooden pipes are made in the 
factory, but metal pipes are made by 
Giesecke or Laukhuff in Germany to 
the company's scaling specifications; 
preliminary voicing is done in the facto­
ry before final voicing on-site. The 
windchests of electro-pneumatic 
instruments feature Pitman-chest 
action that includes some unig_ue fea­
tures to overcome the effects of 
extremes in temperature and humidity; 
the company is the only such manufac­
turer in Ontario and one of a few in 
Canada. Expandable electronic switch­
ing systems are designed and made in 
the factory from readily available com­
ponents to facilitate re_placement. 
Solid-state switching and multiple­
memory combination actions are also 
manufactured. Console shells are hand­
crafted from solid wood in the factory; 
tracker touch is an available option. 
Keyboards are custom made to the 
company's specifications by Laukhuff, 
Germany, and blowers are acquired 
mainly from the same company'. The 
company had four full0time employees 
in 1998; other part-time workers are 
hired as needed. 
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Guilbault-Therien, 
Saint-Hyacinthe, Quebec (1946) 

This company originated with the 
Providence Organ Company, estab­
lished in Saint-Hyacinthe in 1946. The 
partners, Andre Guilbault, whose father 
Maurice Guilbault had worked for 
Casavant, and Guy Therien, a voicer 
from Casavant, joined forces in 1968 
when the elder Guilbault retired. The 
present company name was adopted in 
1979. When Andre Guilbault retired in 
1992, Alain Guilbault (no relation) 
acquired an interest in the company. 

At the outset the company manufac­
tured electro-eneumatic instruments, 
but built its first mechanical-action 
instrument (Opus #1 in a new series), a 
two-manual, 7-stop organ, in 1970, 
immediately followed by several small 
one- and two-manual instruments. 
From 1974 onward the typical instru­
ments were medium-size, two-manual 
organs. Larger instruments of three or 
four manuals began to apeear with 
greater frequency after 1983, the largest 
6eing a four-manual, 45-stop organ 
instaTiecl in Grace Church, White Plains, 
New York, in 1989, the only installation 
in the United States to that time. While 
the tonal layout of the organs is mainly 
inspired by European sources, mainly 
French, the swell clivisions of the larger 
instruments are sufficiently versatile to 
hancl.le symphonic literature. 

The output of new organs was about 
55 to 1998, mainly in Quebec and 
Ontario. The company's work bas also 
involved the restoration and reconstruc­
tion of a similar number of Quebec 
organs, mainly by Casavant, but includ­
ing some of historical significance that 
are over a hundred years old by such 
early builders as lapoleon De1y and 
Louis Mitchell. 

Several compact discs featuring per­
formances by Quebec organists on 
instruments manufactured by the com­
pany, or on reconstructed historical 
Casavant instruments, have been 
released in the past decade. 8 

Principal Pipe Organ Company, 
Woodstock, Ontario (1961) 

The company was established by 
Chris Houtbuyzen in \<Vooclstock, 
Ontario, a town with a continuing tradi­
tion of organbuildina. The founder 
served his apprenticesfiip and received 
further training in Th Netherlands 
before coming to Canada. Small to 
medium-sized instruments, employing 
electro-pneumatic action, are the com­
pany's specially, with a contemporary 
emphasis on the guiding p1inciples of 
Dutch oraanbuilcTing. A total of 119 
installations have been completed over 
the years; the largest was a four-manual, 
58-rank insb·ument. Wooden pipes are 
made in the shop, but most metal pipes 
come from suppliers in the United 
States; their scalina is dictated by the 
acoustics and inten3ecl use of the organ. 
Chests r servoirs ducting consoles 
and ca;ework are ,;1anufactL;recl on th~ 
premises. Much of the company's work 
involves rebuilding and maintaining 
organs, as ~veil as the installation and 
servicina of church bells, inclucling _cast 
and electronic carillons on behalf of the 
Verdin Company, Cincinnati, Ohio. The 
company bad three employees in 1998. 

Gabriel Kney, 
London, Ontario (1962-1996) 

Gabriel Kney was born in Speyer, 
Germany; his father was a master cabi­
netmaker and amateur bassoonist, and 
his mother was a singer. He served his 
apprenticeship in organbuilding with 
Paul Sattel in Speyer (1945-1951), 
where be assisted in the restoration of 
historic, sometimes war-damaged, 
instruments, along with new organ con­
struction. Since tl1e era was a time of 
transition from the "Romantic" style of 
organ building to the concepts of Orgel­
bewegnng, this trend provided him with 
the opportunity to learn about and par­
ticipate in the building_ of organs of 6oth 
concepts. Concurrently he was a stu­
dent of organ literature, liturgical 
music, harmony, and improvisation at 
The Institute of Church Music in the 
same city. 
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He emigrated to Canada in 1951 and 
joined the Keates Organ ComRany in 
Lucan, Ontario, as an organbuilder and 
voicer. In 1955 he was co-founder, with 
John B,ight, of the Kney and Bright 
Organ Company in London, Ontario, 
witl1 the intention of specializing in 
tracker instruments. The timing was 
premature, for only a few musicians and 
teaching_ institutions found such instru­
ments of interest; with the exception of 
two teaching organs of tracker design 
supplied to a college in the United 
States, most of the early organs were 
requested to have electric key action. In 
1962 Gabriel Kney established his own 
company in London, Ontario, where, 
,vith enlarged facilities and a staff of six 
to eight, lie specialized in me~hanical­
action instruments. Organs from the 
period between 1962 and 1966 were 
aesignecl in the historic manner of 
Werkprinzip, with organ pipes enclosed 
in a free-standing casework and separat­
ec! into tonal sections. Th_e tonal design 
of smaller instruments followed l8tl1-
centuiy North European practices, with 
some tuned in unequal temperaments 
of the period. 

AJtogether, his shops produced 128 
organs since 1955; the largest in Canada 
being the four-manual, 71-stop, tracker­
action instrument with two consoles in 
Roy Thomson Hall, Toronto. Since the 
early 1970s almost three-quarters of the 
installations were in locations in the 
United States, several of these in large 
universities. Occasionally maintenance 
and historic instrument restoration pro­
jects were undertaken. 

Wooden pipes were made in the 
shop, with the exception of ve,y large 
pipes made to specincations by suppli-

ers in the United States, England, or 
Germany. Metal pipes also were made 
to order by independent pipemakers in 
Germany or Holland. Some console 
components, such as keyboards, were 
obtained from suppliers in the U nitecl 
States, England, or Germanx. Electric 
switching cfevices came from the United 
States in earlier years, later from Eng­
land. Blowers were imported from 
Laukhuff in Germany, Meidinger in 
Switzerland, or White in the United 
States. AJl casework and chest construc­
tion was clone in the shop. 

In 1996 Gabriel Kney retired from 
active organbuilding and closed his 
company. Since then he bas acted as a 
consultant to churches seeking advice 
on organ purchase, restoration, and 
tonal redesign, and sometimes to other 
organbuilders. 

Karl Wilhelm, Mont Saint-Hilaire, 
Quebec (1966) 

Karl Wilhelm was born in Lichten­
thal, Rumania, and grew up in Weiker­
sheim, Germany. At the age of 16 he 
entered apprenticeship with A. 
Laukhuff, Weikersheim (1952-1956), 
followed by working experience with 
W. E. Renkewitz, Nehren/Ti.ibingen 
(1956-1957), and Metzler & Sohne, 
Dietikon, Switzerland (1957-1960) .. 
After moving to Canada, in 1960 he 
joined Casavant Freres, where he estab­
lished the clepartmen t and trained sev­
eral employees for the production of 
modern mechanical organs; while there 
he was responsible for the design and 
manufacture of 26 organs. In 1966 he 
established his own firm, first in Saint­
Hyacinthe, then moved to new facilities 
in Mont Saint-Hilaire, near Montreal, 

Quebec, in 1974. For a while he was 
assisted by Hellmuth Wolff, now an 
independent builder (see below). 

Karl Wilhelm specializes in building 
mechanical organs of all sizes, 147 to 
date, of whicfi 69 are located in the 
United States and two in Seoul, Korea. 
Of the total output, 43 are one-manual 
instruments, 93 are two-manual instru­
ments of medium size, and 11 are three­
manual instruments-the largest is a 
50-stop instrument in St. Andrew's 
Presbyterian Church, Toronto, installed 
in 1983. Two have detached consoles, 
and four have combination actions with 
electric stop-action; all instruments 
have mecban_ical key action. The clesi~n 
and layout of instruments adhere to tJ1e 
principles of the classical tradition of 
German and French organbuilcling. 
Three-manual instruments feature a 
large swell division, suitable for the per­
formance of Anglican Church music 
and the Romantic repertoire. 

AJI wooden pipes are made on the 
Rremises, along ,vith almost one-half of 
the metal pipes that are handmade of a 
tin-lead alloy; other metal pipes are 
imported from Germany. Scaling and 
voicing are clone in the classical open­
toe manner for natural speech and mel­
low blend. Winclchests and bellows, 
consoles and action, and cases are man­
ufactured in a 9,000 sq. ft. workshop. 
Organs may have cases of contemporaiy 
design, or perhaps are more ornate ,vith 
moldings and band-carved pipe shades 
that are compatible with tFie architec­
ture of the location. Blowers are 
acquired from Laukhuff, Germany; mis­
cellaneous parts come from other sup­
pliers. The firm does not engage in 
rebuilding or renovation but services 
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and tunes its own instruments through­
out North America. In 1998 the firm 
had five employees, all trained by Karl 
Wilhelm. 

Wolff & Associes, 
Laval, Quebec (1968) 

Hellmuth Wolff was born in Zurich, 
Switzerland. While a teenager he 
apprenticed with Metzler & Sohne, 
Dietikon, Switzerland (1953-1957); in 
his spare time he built his first organ, a 
four-sto_p positiv instrument. He 
received additional training with G. A. 
C. de Graff, Amsterdam (1958-1960) 
and with Rieger Orgelbau, Schwarzach, 
Austria (1960-1962). In the United 
States (1962-1963) he worked with 
Otto Hofmann, in Austin, Texas, and 
Charles Fisk, in Gloucester, Massachu­
setts. After moving to Canada he 
worked . with Casavant Freres 
(1963-1965) in its newly established 
tracker-action department, and then 
with Karl Wilhelm (1966-1968), with 
whom he had worked at Casavant. In 
the interval 1965-1966 he returned 
briefly to Europe to work as a designer 
and voicer with Manufacture d'or~es 
Geneve, in Geneva. Besides playing the 
piano and singing in choirs wherever he 
went, he completed his musical training 
by taking organ lessons with Win Dalm 
in Amsterdam and later with Bernard 
Lagace in Montreal. 

In 1968 he opened his own business 
in Laval, Quebec, with one employ:ee; 
his present associate, Tames Louder, 
started his apprenticeship with Hell­
muth Wolff in 1974, after training in 
classical guitar and English. The fust 
large project undertaken in that year 
was the construction of a three- manual, 
26-stop instrument at the Church of St. 
John the Evangelist, New York City; this 
was one of the city's first modern track­
er-action organs and it incorporated fea­
tures not yet seen in North America. In 
1977 the company moved to a new 
shop; the furn became incorporated in 
1981, and James Louder became a part­
ner in 1988. 

Hellmuth Wolff has been part of the 
Organ Reform in North America since 
the movement came to this continent in 
the early 1960s. He specializes in 
mechanical-action instruments, large 
and small, whose design is inspired oy 
French or German classical traditions, 
although other styles are represented 
that are designed to accommodate a 
wide range of organ literature. A total of 
42 organs have been manufactured; 
about one-half of these were installed in 
locations in the United States. While a 
few small residence or practice instru­
ments have been built, the majority are 
two-manual organs, in addition to eight 
three-manual organs, and one four­
manual, 50-stop/70-rank instrument 
installed in Christ Church Cathedral, 
Indianapolis, Indiana, in 1989.9 Other 
related activities include rebuilding, 
restoration, and maintenance work, 
chiefly in the Montreal area. 

Wooden pipes are made on the 
premises, wliile metal pipes are 
acquired from several pipemakers in 
Canada, U.S.A., and Europe; some 
reeds are made there, also. Windchests, 
consoles, and cases are also manufac­
tured on site. Blowers are acquired 
from Meidinger and Laukhuff in Ger­
many. Several installations feature both 
mechanical stop-action and capture sys­
tems; the first was built in 1977 for the 
Eighth Church of Christ, Scientist, in 
New York City; it was probably the first 
such system in Nortli America. Both 
sequencers and traditional multilevel 
caIJture sxstems are used. There were 
eight employees in 1998. 

1Iellmuth Wolff, along with his asso­
ciate, James Louder, have contributed 
to symposiums and written publications 
on organs and organbuililing. 10 Four­
teen compact discs, featuring perfor­
mances by Canadian and American 
artists on Wolff instruments, have been 
released, and three others are in prepa­
ration. 11 

Brunzema Organs, 
Fergus, Ontario (1979-1992), . 

Gerhard Bnmzema was born • in 
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Emden, Germany, and grew up in 
Menden on the Ruhr river, a northern 
part of the country where there was an 
abundance of historic organs. After 
World War II he ap_prenticed with Paul 
Ott in Gottingen and worked with him as 
a journeyman organbuilder (1948-1952). 
He received extensive technical train­
ing, including acoustics, at the 
Brunswick State Institute for Physics 
and Technology (1953-1954), and 
received a Master's degree in organ­
building in 1955. In 1953 he joinecfthe 
prominent European organbuilder Jur­
gen Ahrend in the construction and 
restoration of organs, some in Holland 
and Germany of great historical signifi­
cance; this association continued for 18 
years. After emigrating to Canada he 
joined Casavant Freres in 1972 and 
served as artistic director until 1979; 
during that time he was responsible for 
the desi~ of several notable organs in 
Canada, the United States, Japan, and 
Australia, along with the restoration of a 
number of historic Casavant instru­
ments in Ontario and Quebec. His 
experience at Casavant gave him the 
opportunity to work wifh very large 
organs, an experience that was lacking 
in Germany. 

In 1979 he established his own busi­
ness in Fergus, Ontario. Throughout his 
career he specialized mainly in small, 
one-manual, four-stop, continua organs 
(25 in all); most of his nine two-manual 
instruments-the largest was 25 stops­
were made between 1985 and 1987. In 
1990 he was joined by his son, 
Friedrich, who had completed his 
apprenticeshiIJ in Europe. Until the 
time of his death in 1992, Gerhard 
Brunzema's total output amounted to 
41 instruments; of these, 20 were 
installed in Canadian locations (mainly 
in eastern provinces), 17 in the United 
States, one in the Philippines, one in 
South Korea, and two in European 
countries. The tonal design ofhis instru­
ments was strongly influenced by 
Schnitger organs that he had. studied 
and restored while in Europe. He 
believed that basic organ design cannot 
be learned through restoration work, 
because such instruments were con­
ceived by others; nevertheless, in 
restorations the intentions of the origi­
nal builders should be respected. As for 
new instruments, his pliilosophy was 
that "An organbuilder s110uld choose a 
style and stay with it, so that he not only 
continues to develop his own skills, but 
also continues to heip imIJrove the skills 
of the people worlang for him. . . . 
Become a master of one thing, get over 
the initial difficulties very quickly, and 
then polish your knowledge, the details 
of wliich will finally add up to a very 
good result." 12 

Koppejan Pipe Organs, Chilliwack, 
British Columbia (1979) 

Adrian Ko_ppejan was born in Vee­
nendaal, Holfand, and apprenticed with 
his father, who was an organbuilder 
there. He worked with Friedrich Wei­
gle in Echterdingen by Stuttgart, Ger­
many (1963-1966), with Peis & Van 
Leeuwen in Alkrnaar, Holland 
(1968-1972) as shop foreman of the 
mechanical organ department, and with 
his father's company, Koppejan Pipe 
Organs, in Ederveen, Holland 
(1968-1972). He moved to Canada in 
1974 and established his own company 
five years later. 

Aclrian Koppejan strives for a clear, 
warm, but notloud sound in his instru­
ments, a freference inspired by classical 
organs o North Germany. This sound 
palette is reflected in the instruments in 
which he specializes: small and medi­
um-size tracker instruments; he has 
built five electromechanical organs, as 
well. His output to date consists of 19 
organs; these have been installed in 
churches and private residences in 
British Columbia, Alberta, and Wash­
ington state. His largest organ is a three­
rnanual, 31-stop, electromechanical 
instrument, with a MIDI system, 
installed in the Good Shepherd Church, 
White Rock, B.C., in 1H95. An instru­
ment of similar size was constructed in 
1998. Rebuilding, restoration, mainte-

nance, and tuning are also part of regu­
lar activities. 

Wooden piJJeS are mostly acquired 
from Laukhuff, Germany; metal/ipes 
come from Stinkens in Hollan and 
Laukhuff in Gennany. Keyboards are 
made in Germany by Laukhuff or 
Heuss. Winding mechanisms, consoles, 
solid oak cabinets, and casework are 
manufactured in the shop. Blowers are 
supplied by Laukhuff, and electrical 
control systems come from Peterson in 
the U.S.A. There were two part-time 
em_ployees in 1998 as Adrian Koppejan 
reduced the scope of his operations in 
anticipation of retirement. 

Orgues Letourneau, 
Saint-Hyacinthe, Quebec (1979) 

Fernand Letourneau was born in 
Saint-Hyacinthe, Quebec, where he 
worked for while as a carpenter before 
entering employment with Casavant 
Freres in 1965; there he apprenti6ed 
with his uncle, Jean- Paul Letourneau, 
who was head reed voicer. He remained 
with the company for 14 years, where 
he was head voicer from 1975 to· 1978, 
when he decided to set up his own inde­
pendent company. First, with the helr 
of a Canada Council grant, he embarked 
on an organ tour of Europe to study the 
voicing of old masters. Upon his return 
to Canada in 1978 he began building 
organs in Sainte-Rosalie, (Juebec, and 
became incorporated in 1979. His first 
organ, a two-manual, 6-stop instrument, 
was started in the basement of the fam­
ily house and then displayed in the shor 
of a cabinetmaker; it was later acquired 
by the Conservatoire de M usique du 
Quebec, Hull, where dozens of students 
have learned to play the organ on this 
small instrument. In 1984 he moved 
back to Saint-Hyacinthe, where three 
other organbuilders were already estab­
lished. The factory's first building was 
formerly a municipal water-filter plant; 
the partially underground space provid­
ed a room 35 feet in height, ideal for 
erecting organs. A second industrial 
building was acquired recently to sup­
plement tl1e original premises. 

A total of 55 organs of various sizes 
have been built to 1998; 13 others are in 
progress. The great majorit)T have 
mechanical action, utilizing classical 
principles used in European instru­
ments, and with the flexibility provided 
by ranks inspired by Dorn Bedos, 
Schnitger, and Cavaille-Coll. The 
largest will be a four-manual, 101-stop, 
mechanical-action instrument intended 
for the Francis Winspear Centre, 
Edmonton, Alberta. International dis­
tribution has been common from the 
outset, beginning with three early 
instruments that were installed in Aus­
tralian locations in the early 1980s (the 
builder had become known on account 
of his activities as a voicer of Casavant 
instruments in that countr)T). Others 
have been placed in New Zealand, Aus­
tria, England (Pembroke College, 
Oxford, 1995; an instrument is under 
construction for the Tower of London 
for completion in late 1999), the United 
States (over one-third of the total pro­
duction), and Canada (chiefly eastern 
provinces, a few in the west). The com­
pany now has permanent representa­
tives in the United States, England, and 
New Zealand. Fernand Letourneau 
prefers to build instruments of eclectic 
tonal design that are suitable for the 
performance of a wide range of organ 
literature. Historic restorations have 
also been undertaken. 

All organ components, with the 
exception of electronics, are made in 
the factory, including wooden and metal 
pipes to 32-foot len~, keyboards, con­
so1es, and casework. Blowers are 
acq_uired from Laukhuff, Germany. 
Middle-size organs are eg_uipred wifh 
electronic sequencers, card readers, and 
similar devices. The company is con­
stantly engaged in rebuilding and 
restoring instruments of different vin­
tages to original condition, about 50 to 
date, several of which have been desig­
nated as historical or heritage instru­
ments. In 1998 there were 45 full-time 
staff in the Letourneau "family," of 
which a number are related to one 

another as father-son/daughter, uncle, 
brother, cousin, and husband-wife. ■ 

Notes 
l. Antoine Bouchard, "The Organ in Canada: 

the fust 300 years," MusiCanada, April 1978, 9. 
2. Besides being the cause of large debts, pipe 

organs also generated discord in some churches. In 
the early 18th century, for examJJle, the Presbyteri­
ans allowed neither organs nor hymns; opposition 
to the introduction of "carnal ins.truments into the 
church persisted until the prohibition was relaxed 
following a decision by the General Assembly in 
1872. (Stanley L. Osborne, "Protestant Church 
Music," in Encyclopedia of Music in Canada, 2d 
ed.) 

3. Stephen C. Willis, Pipes and Pedals: Chroni­
cles of Canadian Organs and Organists. Exhibition 
brocliure. ( Ottawa: National Library of Canada; 
Minister of Supply and Services Canada, 1983), 1. 

4. The following selective summary follows the 
outline in Antoine Bouchard, "Organ building," 
Encyclopedia of Music in Canada, 2d ed. 

5. Information is derived from entries on vari­
ous organbuilders in the Encyclopedia of Music in 
Canacfa; from James B. Hartman, The Organ in 
Manitoba: A History of the Instruments, the 
Builders, and the Players (Winnipe_g: The Universi­
ty of Manitoba Press, 1997); and directly from the 
organbuilders. The list of organbuilders is believed 
to be complete. However, in the course of gather­
ing infonnation for this article, some smalJ fums, 
the nature and extent of whose activities is 
unknown, failed to respond to requests for reports. 

6. It seems that unions were starting to take 
over Hallinan's organ division at that time, so an 
agreement was reached between Hallman and 
Keates that any organs sold by the Hallman Com­
pany would be manufactured and installed by 
Keates- Hallinan. 

7. What makes a "new" organ may be defined 
differently by various builders. For example, some 
would describe an instrwnent tliat incorporates one 
or more ranks of pipes from an older instrument 
but consists of fabricated basic structures as "new," 
following a practice that was followed in Europe. 
The Keates-Geissler opus list includes a nwnber of 
such instruments, according to Dieter Geissler. 

8. A descriptive brochure of the recordings is 
available from Guilbault-Therien, Inc., C.P. 610, 
Saint-Hyacinthe, Quebec, J2S 7C2; Tel: 514-796-
3231; Fax: 450-796-3939. 

9. Concerning th.is instrument, tl1e organ con­
sultant stated: "Christ Church Cathedral now has 
two of the most outstanding organs in the United 
States. The Hellmuth Wolff organ in tl1e chancel is 
built in the English/Frencl1 style and provides an 
ideal medium for tl1e accompaniment of choral 
works perfonned in the chancel, and is also an 
excellent instrument for tl1e interpretation of many 
facets of the organ repertoire." Arthur Carkeek, 
The American Or_ganist, January 1993, 43. (The 
other organ, installed in a gallery, is by Taylor & 
Boody, 3/38.) 

10. Hellmutl1 Wolff and James Louder, "Future 
Trends/Zulctinftige Tenden2en," in The Tracker 
O,·gan Revival in America/Die Orgelbewegung in 
A,nerilca (Berlin: Pape Verla~, c. 1978); Hellmuth 
Wolff, "The Organ in Redpath Hall," in L'Orgue a 
notre epoque, Symposium at McGill University, 26-
28 May 1981, Proceedings edited by Donald Mack­
ey (Montreal: McGill UniversitJr, 1982); Hellmuth 
Wolff, "The Organ of Knox College, Toronto," in 
The Historical Organ in America, edited by Lynn 
Edwards (Easthampton, MA: The Westfield Center 
for Early Keyboard Studies, 1992). 

11. These are available directly from the organ­
builder at cost price, including shipping and lian­
dl.ing; a discography can be obtained.from Wolff & 
Associes, 1260 rue Tellier, Laval, Quebec, H7C 
2H2; Tel: 450-661-2073; Fax: 450-661-6967. 

12. Craig Cramer, "An Interview with Gerhard 
Brunzema," The A:Jnerican Organist, July 1989, 47. 
For postlmmous appreciations of Bru=ema's work, 
see "In memoriam Gerhard Bru=ema," The Dia­
pason, August 1992, 12: "[His] organs were ground­
ed in historic precedent but gave witness to the 
time in which they were built. He did not join tl1e 
lockstep, retrograde procession into visual/architec­
tural historicism" (Carroll Hanson); "His interest in 
remaining true to tl1e Dutch historical building 
practices was evident. ... " (Joan Rincrerwole); "[In 
Fergus, Ontario] he developed a weif-defined style 
that effectively preserved and enlivened the classi­
cal elements of organbuildin~ within the context of 
20th-century music making' (Thomas Donahue); 
"As a designer, Mr. Brunzema was a great artist. 
Balance, l:ilend, sensitivity, color, and versatility 
characterize his instruments" (Davis Folkerts). 

A more recent assessment is given in Thomas 
Donahue, (ed.), Gerhard Brunzema: His Work and 
His Influence (Lanham, MD: Scarecrow Press, 
1998): "Gerhard Bru=ema abstracted the essential 
musical elements from a well-defined class of his­
torical instruments and reapplied these elements 
artistically and consistently in new instruments 
that were not associated with a specific historical 
style .... His designs pay homage to the organs of 
northern Germany, not only because tl10se organs 
are part of his culture and have intrinsic worth, but 
also because those designs are straightforward, reli­
able, and musical. Tlie important point is that 
regardless of outwardly 'historical' features such, as 
mechanical key action, flat/parallel pedal key­
boards, and Gennan stO]l names, his organs are far 
from being copies. Eighteenth-century organists 
would find "Bru=ema' s work familiar but his instru­
ments are jlrDducts of the late twentieth century, a 
fact he furiily aclmowledged in his organ cases. It is 
my opinion that his designs will be more influential 
on future building practice ( compared with non­
classical designs) because they show the timeless­
ness of the principles involved; and thus reveal 
more of the true nature of the organ" (Donahue, 
91). 

A companion CD, Brunzema in Ontario, was 
released in 1998 by Calcante Recordings; Thomas 
Donahue );'lays German chorale preludes on one of 
Bru=ema s instruments in Ontario. 

To be continued 
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New Organs 

Cover 
The new organ at St. James's Episco­

JJal Church, Richmond, Virginia, was 
aesirned and built by C. B. Fisk, Inc., 
of G1oucester, Massachusetts. Opus 112 
of the Fisk firm, the three-manual 
insht1ment of 62 ranks is housed in a 
linen white case. The specification 
reflects the many roles a modem Amer­
ican church organ must play: leading 
hym_n singing,. accompanying chora1 
music, ancf playmg hundreds of years of 
organ repe1toire. 

As the church was rebuilt following a 
disastrous fire of 1994, C. B. Fisk was a 
parhler in design discussions with Fred 
Cox and Saral1 Grier of the architectur­
al firm of Marcellus, Wright, Cox, and 
Smith, and with acoustician David 
Klepper of Klepper Marshall King. All 
shared a common goal of creating a 
space that would enliance the ability of 
ili.e organ to speak clearly. The extra 
height of the new barrel-vaulted ceiling 
and the creation of additional space in 
the tower allowed us to place all but the 
largest pipes within the sanctuary itself 
while leaving ample space for choir in 
the balcony. 

The visual design of the organ was 
developed by Charles Nazarian in con­
sultation with the architects and other 
members of the Fisk shop. An exact 
scale model of the rear portion of St. 
I ames' s sanctuary was Euilt and the 
design created within it in order that the 
organ retain its own identity, yet harmo­
nize with the Greek Revival character of 
the church. The organ's key actions 
were made simple and direct to reduce 
the literal and figurative distance 
between musician and music. A servo­
pneumatic lever, developed by C. B. 
Fisk and similar to a Barl<:er lever, can 
be engaged to assist when divisions are 
coupled. The Swell and Positive divi­
sions, both under expression, were 
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placed to the left and right above the 
an1phitheater console, with their pipes 
an-anged from back to front in the 19th­
century French style. The Great divi­
sion was placed above them to engage 
the ceiling and speak boldly down ili.e 
nave. The stop action is electric solenoid 
with combination action by Solid State 
Logic. The manual divisions are winded 
from a single large wedge bellows to 
ensure a uniry oI breatfl. For music 
enjoying a flexible wind supply, a stop­
knoo may be drawn to disengage an 
integrated system of wind stabilizers. 
The facade pipes are of polished tin 
starting witli CC of the Great 16' 
Prestant. 

The tonal design of Oeus 112 evolved 
in consultation with Robert Anderson 
and is the result of much thoughtful dis­
cussion with regard to the requirements 
of the Episcopal liturgy and the solo 
organ literature, togetlier with careful 
study of the acoustical properties of the 
restored worship space. The eclectic 
stoplist is a unique, historically 
infonned bleuding of stops representing 
many of the great eras and schools of 
organbuilding. If there is a strong nod in 
the direction of the 19th-century master 
builder Aristide Cavaille-Coll, it is 
because in his work one finds, more 
than anywhere else, the diversity, 
integrity, and expressiveness of tone 
most becoming to and enriching of the 
Episcopal worship service. While rooted 
firmly in historic principles, the organ's 
tonal profile is fresh and innovative, a 
modem-day fusion of diverse elements, 
offering a singular and resolute musical 
statement. 

The finish voicing of Opus 112 was 
accomplished by a team of five voicers 
working in rotation over the course of 
eight months, listening to each of the 
organ's 3,439 pipes: alone, within its 

own rank, and finally in combination 
with various other stops. The organ is 
tuned in a modified version oI the 
slightly unequal temperament first 
developed by Charles Fisk for House of 
Hope Presbyterian Church, St. Paul, 
Minnesota. This temperament flavors 
the common keys for the performance 
of earlier music but still allows music to 
be :elayed in all keys. 

The first of ili.e inaugural recitals 
occun-ed on April 18 & 19 with organist 

St. James's Episcopal Church, Rich­
mond, Virginia 
C. B. Fisk, Inc., Gloucester, Opus 112: 
49 voices, 62 ranks, 3,439 pipes. 
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Great, 61 notes, Manual I 
Prestant 
Octave 
Violoncelle 
Spillpfeife 
F1ute harmonique 
Octave 
Flute 
Quinte 
Doublette 
Tierce 
Mixture IV-VI 
CometV 
Bombarde 
Trompette 
Trommeten 
Clairon 

Positive, 61 notes, Manual II, 
enclosed 
Violone 
Principal 
Salicional 
Unda maris 
Bourdon 
Octave 
Rohr:8.ote 
Nasard 
Doublette 
Quarte de Nasard (prep) 
Tierce 
Mixture IV 
Cor anglais 
Basson 
Cromo1ne 

Couplers & Controls 
Swell to Great 
Positive to Great 
Swell to Positive 
Octaves graves 
Great Ventil 
Great to Pedal 
Swell to Pedal 
Positive to Pedal 
Positive to Pedal 4 

Flexible Wind 
2 Tremulants (fast & slow) 
Clochettes 
Balanced Swell Pedal 
Balanced Positive Pedal 
Crescendo Pedal 

Mechanical Key Action 
Electric Solenoid Stop Actioi;i. 
Servopneurnatic Lever 
Combination Action 

A single painted case in Greek Revival 
style, ke)'desk en amphithefttre built into the 
front of the lower case. Front pipes of pol­
ished tin. 

Request a free sample issue of THE DIAPA­
SON for a student, friend, or colleague. 
Write to the Editor, THE DIAPASON, 380 
E. Northwest Hwy., Ste. 200, Des 
Plaines, IL 60016; or FAX 847/390-0408. 

Olivier Latry of the Cathedral of Notre­
Dame, Paris. Further inaugural recitals 
include a Hymn Festival with Gen-e 
Hancock, St. Thomas Church, New 
York on May 2 at 5:00 pm; Donald 
Sutherland, Peabody Conservatory of 
Music, Baltimore on October 3 at 7:30 
pm; and Lynne Davis, National Region­
al Conservatory, Caen on NovemEer 1 
at 7:30 pm. 

-Steven Dieck 
President, C.B. Fisk, Inc. 
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16' 
16' 

10%' 
8' 
8' 
8' 
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32' 
16' 
16' 
8' 
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Swell, 61 notes, Manual Ill, 
enclosed 
Bourdon 
Viole de gambe 
Voix celeste 
Flute h·aversiere 
Corde Nuit (prep) 
Prestant 
Flute octaviante 
Octavin 
Pleinjeu IV 
Basson 
Trompette 
Hautoois 
Voix humaine 
Clairon 

Pedal, 32 notes 
Bourdon (ext) 
Contrebasse 
Prestant ( Gt) 
Violone (Pos) 
Bourdon (Sw) 
Quinte (ext) 
Octave 
Violoncelle ( Gt) 
Spillpfeife ( Gt) 
Octave 
Mixture IV (prep) 
Contre Bombarde (ext) 
Bombarde (Gt) 
Posaune 
Trompette (Gt) 
Trommeten ( Gt) 
Clairon (Gt) 

. ' ' n: 
Office Bg:llA 

011 Qicy,:TN. 
"/! t,,i' ... ·, '. " 

: '!J;l~~J1ij1/ 

19 



The Andover Organ Company, 
Methuen, Massachusetts, has complet­
ed opus 109 for the First Congregation­
al Church in Rutland, Massachusetts. 
The new organ narrowly escaped dam­
age while in the Andover shop_ when a 
:fire destroyed the Malden Mills build­
ing two doors away from the shop. 
Luckily the wind was bloW\llg in tlie 
opposite direction, so that both the 
organ and the shop escaped damage. In 
designing the organ, the church chose 
not to change the chancel visually. They 
did make some modest changes such as 
adding circular arches in openings 
which had been square. Churcli mem­
bers renovated the organ chamber 
themselves in p_reparation for the arrival 
of the organ. They raised inoney for the 
new organ by hiring a professional fund 
raiser, launching a buTI.ding ren~)Vation 
campaign at the same time. 

Jay Zoller, mechanical desig!]-er for 
the organ, also _ _played the dedication 
recital. Mr. Zoller revised the layout 
inside the chamber to bring the chests 
forward to the opening for better egress 
of sound. The console is detached- and 
the mechanical action goes under the 
floor and up through a tunnel to the 
organ chamber. The console matches 
the white painted woodwork of the 
church, with walnut for the ke:,rdesk. 
Keys are covered with bone and ebony; 
stopknobs are rosewood. Former non-

speaking pipes in the facade were 
replaced with real pipes from the bass of 
the Great 8' Open Diap_ason. The large 
center p_ipes are made from zinc, while 
the small pipes in tl1e side facades are 
tin. John Morlock was tonal designer 
and voicer. Three stops are prepared for 
later addition. Compass: 58/32. 
Mechanical key and stop action. 

GREAT 
8' Open Diapason 
8' Stopped Diapason 
4' Octave 
2' Fifteenth 

Mixture III 

SWELL 
8' Gedeckt 
8' Viola (prep) 
4' Flute 
2' Principal 

8' 
Comet III (prep) 
Trumpet 

PEDAL 
16' Subbass 
8' Flute bass 
4' Choralbass 

16' Fagott (prep) 

Couplers 
Sw/Gt 
Gt/Ped 
Sw/Ped 

Tremulant 

White Blower Mfg. Co. 
2540 Webster Road• Lansing, MI 48917 

¼ H.P. to 15 H.P. 

1725 RPM to 3450 RPM 

Static Pressure 4'., to 30'., 

Single Phase to 10 H.P. Three Phase 15 H.P. 
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T. R. Rench and Co., Racine, Wis­
consin, has completed the installation of 
a new organ for Betl1any Evangelical 
Lutheran Church, Kenosha, Wisconsin. 
This organ replaces an Aeolian organ 
built during tlie mid-1920s. Pipework 
from the Aeolian was used in the other­
wise new organ. The Great division con­
tains new _pipework, while the Aeolian 
pipes make up most of the Swell 
pipework; tl1e Swell Diapason pipes are 
new. Windpressures are 4" for the 
Great and o" for the Swell and Pedal. 
For the greatest flexibility in stoplist 
development and organ layout, unit­
type electropneumatic chests are 
installed even though the organ is 
essentially straight. The 2-manu:il con­
sole features rocking:-tablet stop con­
trols. Console wooclwork is of ash 
stained to harmonize with the church 
decor. The electrical system is of the 
multip_lex type in order to minimize tl1e 
size ciF the long console cable and allow 
installation of MIDI equipment in the 
future. Casework is of11ardwood con­
struction and reminiscent of late 19th­
century designs. Front display pipes are 
speaking pipes of the bass octaves of tlie 
Great Open Diapason and Pedal Open 
Bass, and are finished in a brilliant gold 
lacquer wiJh . the mouths of polis11ed 
pipe metal. The organ was dedicated on 
November 15, 1998 in a service of 
hymns and organ solos by Charles 
Bonow. 

Phil Parkey & Associates, Atlanta, 
Georgia, has built a new organ for St. 
Dunstan's Episcopal Church, also of 
Atlanta. The two-manual, six-rank organ 
replaces an electronic for the small con­
gregation in Northwest Atlanta. The 
sanctuary seats approximately 150 and 
features excellent acoustics. The organ 
is housed in one case under expression. 
Chest action is electro-pneumatic utiliz­
ing a multiplexing solid state system. 
Tlie console and case exterior are of 
mahogany, matching the interior woods 
of the church. The console features 
bone ke:,rs with rosewood sharps and a 
rosewood interior. Tonal voicing is open 
toe with generous pipe scales. Tuning is 
equal temperament. The organ was 
dedicated in September of 1997 by 
William Weaver, organist emeritus of 
St. Anne's Episcopal Church, Atlanta. 

·Mr. Weaver served as consultant for 
the project. Ms. lane Butler is organ­
ist/clioirmaster o St. Dunstan's. The 
Rector is Margaret Rose. 

GREAT 
8' Oten Diatason 
8' C aribel F ute 
8' Viola (Sw) 
4' Octave 
4' Harmonic Flute 
2' Fifteenth 

III Mixture 
8' Trumpet 
8' Clarinet (Sw) 

SWELL 
16' Lieblich Gedeckt (ext) 
8' Diapason 
8' Sto1ped Flute 
8' Vioa 
8' Celeste 
4' Princi~al 
4' Flute 'Amour 

2%' Nazard 
2' Principal 
2' Flautino 
8' Clarinet 
8' VoxHumana 

Tremulant 
8' Trumpet (Gt) 

PEDAL 
16' Sub Bass 
16' Lieblich (Sw) 
8' Open Bass 
8' Bourdon (ext) 
8' Gedeckt (Sw) 
4' Choral Bass (ext) 

16' Trumpet (ext) 

GREAT 
8' Principal 
8' Bourdon 
4' Octave (ext) 
4' Rohrllote (Sw ext) 
2' Gemshom (Sw e1.i:) 
II Mixture (74 pipes) 

Chimes (prep) 
Sw/Gt 

SWELL 
8' Rohrllote 
8' Gemshom (ext) 
4' Bourdon (Gt) 
4' Gemshom 
2' Principal ( 12 pipes) 

l1/,' Larigot (Gems) 
l' Fife (ext) 

PEDAL 
16' Subbass (ext) 
8' Principal Bass ( Gt) 
8' Gedeckt ( Gt) 
4' Choral Bass (Gt) 
4' Rohrgedeckt (Sw) 

Gt/Ped 
Sw/Ped 
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c.alendar 

This calendar runs from the 15th of the month 
of issue through the following month. The deadline 
is the first of the preceding month (Jan. 1 for 
Feb. issue). All events are assumed to 'be organ 
recitals unless otherwise indicated and are grouped 
within each date. north-south and east-west. "=AGO 
chapter event, • •=RCCO centre event, +=new 
organ dedication, ++= OHS event. 

Information cannot be accepted unless it spec­
ifies artist name, date, location, and hour in writ­
ing. Multiple listings should be in chronological 
·order; please do not send duplicate listings. THE 
DIAPASON regrets that it cannot assume responsi­
bility for the accuracy of calendar entries. 

UNITED STATES 
East Of The Mississippi 

15MAY 
Gerre Hancock; First Presbyterian, Bethle­

hem, PA '10:30 am 
Terry -Charles; Kirk of Dunedin, Dunedin, FL 

2pm 
Bach Cantatas & Concertos; Seventh-Day 

Adventist, Kettering, OH 
John Gouwens, carillon; Culver Academy, 

Culver, IN 4 pm 
.Mary Preston, with orchestra; Orchestra Hall, 

Chicago, IL 8 pm 

16 MAY 
The Boston Camarata; South Church, New 

Britain, CT 4 pm 
Donald George; St Patrick's Cathedral, New 

York, NY 4:45 pm 
Christopher Babcock; St Thomas Church, 

New York, NY 5:15 pm 
Farrell Goehring; Bethesda Episcopal, 

Saratoga Springs, NY 4 pm 
Alan Morrison; United Methodist Church, 

Red -Sank, NJ 4 pm 
Delius Society Concert; Longwood Gardens, 

Kennett Square, PA 3 pm 
Anthony Ciucci; St Luke's Episcopal, 

Lebanon, PA 7 pm 
William Picher, with soprano; Cathedral of St 

Jude, St Petersburg, FL 3 pm 
Bach, Cantata Jauchzet Gott; Rockefeller 

Chapel, Chicago, IL· 11 am 
John Sherer, with orchestra; Fourth Presby­

terian, Chicago, IL 3 pm 
++Stephen ·Schnurr, with soprano; Holy 

Family Catholic Church, Chicago, IL 3 pm 
Mary Gifford; Wheaton Franciscan Sisters 

Mother House, Wheaton, IL 2 pm 
Carol Britt; Christ Church Cathedral, New 

Orleans, LA 4 pm 

1-8 MAY 
*Andre Lash; First Baptist, Bristol, VA 8 pm 
Lawrence Goering; Church of the Good 

Shepherd; Rocky Mount, NC 7:30 pm 
Mary Preston, with orchestra; Symphony 

Center, Chicago, IL 7:30 pm • 

21 MAY 
Carol Willi.ams; Trinity Church, Boston, MA 

12:15 pm 
Peter Krasinski; Mem Music Hall, Methuen, 

MA8pm 
Coloriial Concert; First Church of Christ, 

Wethersfield, CT 7 pm 
Gillian Weir; .Second Presbyterian, Balti­

more, MD 8 pm 
David Burton Brown; Trinity United 

Methodist, Lafayette, IN 7_:30 pm 
(:rregory Hooker, with strings; Cathedral 

Church. of the Advent, Birmingham, AL 12:30 
pm 

22 MAY 
Swayne, Missa Tibµrtina; College of DuPage, 

Glen Ellyn, IL8 pm 

23 MAY 
Glen Goda; Christ Church United in Lowell, 

Lowell, MA 4 pm 
Stewart Scharch; St Thomas Church, New 

York, NY 5:15 pm 
Gordo.n Turk; Monroe Village, Jamesb1;1rg, 

NJ 3 pm 
+Cj Sambach; Christ Memorial Lutheran, 

East Brunswick, NJ 10:30'.am 
Michael .Davidson & David ijerman; St 

.Peter's Cathedral, Wilmington, DE 2:30 pm 
Timothy Harrell; St Paul's Church, 

Doylestown,PA 5:30 pm 
Clyde Holloway; St Ann's Catholic Church, 

Washington, DC 4 pm 
Ralph Tilden; St Luke's Episcopal, Boone, 

NC4pm 
Handbell Concert; First .Baptist, Kalamazoo, 

Ml4.pm 
Bach Concertos Concert; Christ Church 

Cath.edral, Indianapolis, IN 4 pm 
Bach, Cantata· Halt im .Gedachtnis Jesum 

Christ, St Luke Lutheran, Chicago; _IL 10:30 am 

MAY, 199_9 

Chicago Three Choirs Festival; Fourth Pres­
byterian, Chicago, IL 3 pm 

++Anne Sinclair & S_tephen Schnurr, hymn 
s·ing/lecture; Holy Family Catholic Church, 
Chicago, IL 3 pm 

Matt Curlee; House of Hope, St Paul, MN 4 
pm 

Faure, Requiem, with orchestra; Cathedral 
Church of the Advent, Birmingham, AL 4 pm 

24MAY 
Randall Manges; Presbyterian Homes, 

.Ellanston, IL 1 :30 pm 

25MAY 
David Hurd; Church of the Holy Apostles, 

New York, NY 8 pm 
Stewart Foster; Peachtree Road United 

Methodist, Atlanta, GA 7:30 pm 

26 MAY 
Christa Rakich; Mem Music Hall, Methuen, 

MAS pm 

28MAY 
Douglas Frew; Trinity Church, Boston, MA 

12:'15 pm 
Wisconsin Baroque Ensemble; Gate of Heav­

en Synagogue, Madison, WI 7:30 pm 

30MAY 
Timothy Smith; St Patrick's Cathedr:al, New 

York, NY 4:45 pm 
John Lowe; St Thomas Church, New York, 

NY 5:15 pm 

2JUNE 
Nancy Granert; Mem Music Hall, Methuen, 

MA8pm 

3JUNE 
Victoria, Mass "Ascendens Chris.tus''. Church 

of the Advent, Boston, MA 6:30 pm 

4JUNE 
Rosal.ind Mohnsen; Trinity Church, Boston, 

MA 12:15 pm 
Gerre Hancock; St Paul's Episcopal, Wash­

ington, DC 7:30 pm 
J.ohn Cummins; Fourth Presbyterian, Chic;:i­

go, IL 12:·10 pm 

5JUNE 
John Gouwens, c.arillon; Culver Academy, 

Culver, IN 4 pm 

6JUNE 
Christopher Babcock; St Mary the Virgin, 

New York, NY 10:30 am 

7,JUNE 
*Lohuis/Murray duo, org;:in & violin; Christ 

Church, Alexandria, VA 8 pm 
Martin Haselbo.ck, masterclasses; North 

Carolina School of the Arts, Winston-Salem,'NC 
(through June 11) 

David Hurd, workshop; University .of St 
Thomas, St Paul, MN 1:30 pm; recital, 8:15 pm 

9JUNE 
Andr.eas Staier, harpsichord; New England 

Cons.ervatory, Boston, MA 8 pm • 
JanEI Gortmaker; Mem Music Hall, 

Methuen, MA 8 pm 
Martin .Haselbock; Nor.th Carolina .School -of 

the Arts, Winston-S;:ilem, NC 8 pm 

11 JUNE 
Bruce Neswick; Trinity Church, Boston, MA 

12:15pm 
J.an Willem Jansen; Old West Church, 

Boston, MA 11 pm 
Mich.ael Messina; Fourth .Presbyterian, 

Chicago, IL 12:10 pm 
Graz Gregorian Chant Schola; Fourth·Presby­

terian, Chicago, IL 7:30 pm 

' 
12JUNE 

The Boston ·Camerata; New England Conser­
vatory, Boston, MA 8 pm 

Grand Court Organ Day; Lori::I & Taylor, 
Philadelphia, PA 10:30 am-6 pm 

13 JUNE 
'Byron Schenkman, with recorder; New Eng­

land .Conservatory, Boston, MA 12:30 pm 
Youth Musical; First Church of Christ, 

Wethersfield, CT 4 pm 
Martin Baker; St Luke's Episcopal, Leqanon, 

PA]pm 
Haydn, Mas,s "Sancti Nicolai"; St Paul's 

Church, Doylestown, PA 7 pm 
Nancy J,..anc11ster; H_ouse of Hope, St P_aul, 

MN4pm 

16 JUNE 
KJmperly ·Ann H.~s; Mem Music Hall, 

Methuen, MA.8 pm 
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18 JUNE 
Donald Fellows; Fourth Presbyterian, Chica­

go, IL 12:10 pm 

20 JUNE 
John Scott; St Ann's Catholic Church; Wash­

ington, DC 4 pm 
David Chalmers; National Cathedral, Wash­

ington, DC 5 pm 
Gerre Hancock, hymn festival; Hill Auditori­

um, Ann Arbor, MI 7 pm 

21 JUNE 
Alan Morrison; First Baptist, Asheville, NC 8 

pm 
Gerre Hancock, improvisation workshop; Hill 

Auditorium, Ann Arbor, Ml 1 O am 

23 JUNE 
Susan, Armstrong-Ouellette; Mem Music 

Hall, Methuen, MA 8 pm 
Martin Jean; Blanche Anderson Moore Hall, 

Ann Arbor, Ml 2, 3:15 pm 

24 JUNE 
Larry Arnold; Old Dutch Church, Kingston, 

NY 12:15 pm 1 

25 JUNE 
Robert Ridgell; Fourth Presbyterian, Chica­

go, IL 12:10 pm 

26 JUNE 
John Gouwens, carillon; Culver Academy, 

Culver, IN 4 pm 

28 JUNE 
Katharine Pardee; Pakachoag Church, 

Auburn, MA 2, 4 pm 
Alan Morrison; First Baptist, Asheville, NC 8 

pm 
Yeo Jung Kim; Presbyterian Homes, 

Evanston, IL 1 :30 pm 

29 JUNE 
Martin Jean; Our Lady of Angels, Worcester, 

MA 11 am 

30 JUNE 
Julian Wachner; Mem Music Hall, Methuen, 

MA8pm 

UNITED STATES 
West of the Mississippi 

16MAY 
John Obetz; Independence Boulevard Christ, 

Kansas City, MO 3 pm 
*Peter DuBois; Highland Park Presbyterian, 

Dallas, TX 7:30 pm 
Renaissance Consort of Fort Worth; St 

Stephen Presbyterian, Ft Worth, TX 7:30 pm 
Bach Cantata Concert; Christ the King Luther­

an, Houston, TX 7:30 pm 
San Francisco Choral Artists; St Mary's Cathe­

dral, San Francisco, CA 3:30 pm 
Simon Preston; First Congregational, Los 

Angeles, CA 4 pm 
Mozart Choral Concert, with orchestra; La 

Jolla Presbyterian, La Jolla, CA 7 pm 

20 MAY 
Phillips, Missa Brevis; All SS Episcqpal, Bev­

erly Hills, CA 7:30 pm 

21 MAY 
Frederick Swann; Our Saviour's Lutheran, 

Lake Oswego, OR 7:30 pm 

22 MAY 
Frederick Swann, workshop; Our Saviour's 

Lutheran, Lake Oswego, OR 9 am 

23 MAY 
Kiyo & Chiemi Watanabe; St Mark's Episco­

pal, San Antonio, TX 4 pm 
James Denman; Epiphany Parish, Seattle, 

WA2pm 
Clint Kraus; St James Cathedral, Seattle, WA 

8 pm 
Palestrina Choral Concert; St Mary's Cathe­

dral, San Francisco, CA 3:30 pm 

3JUNE 
Weill, The Road of Promise; Ted Mann Con-

13 JUNE 
Liturgical Music Conference; St John's Uni­

versity, Collegeville, MN {through June 17) 
Christoph Tietze; St Mary's Cathedral, San 

Francisco, CA 3:30 pm 
The Cambridge Singers; St Anthony's Greek 

Orthodox Church, Pasadena, CA 3 pm 

14 JUNE 
Igor Kipnis, harpsichord; First United 

Methodist, Victoria, TX 8 pm 

17 JUNE 
Thomas Murray; Christ Episcopal, Little 

Rock, AR 8 pm 

20 JUNE 
Christoph Tietze; St Mary's Cathedral, San 

Francisco, CA 3:30 pm 

21 JUNE 
Ladd Thomas; Church of St Michael & All 

Angels, Corona del Mar, CA 8 pm 

27 JUNE 
*Frederick Swann; First Presbyterian, Ft 

Worth, TX 8 pm 
Robert Bates; Trinity Lutheran, Lynnwood, 

WA 7pm 
Christoph Tietze; St Mary's Cathedral, San 

Francisco, CA 3:30 pm 

28 JUNE 
Marilyn Keiser; First Central Congregational, 

Omaha, NE 8 pm 
Heather Hinton; St Stephen Presbyterian, Ft 

Worth, TX 7:30 pm 

29 JUNE 
*Frederick Swann, workshop; Texas Christ­

ian University, Ft Worth, TX 10:45 am 

INTERNATIONAL 

15 MAY 
Gillian Weir; Wimborne Abbey, Wimborne, 

England 7:30 pm 

16 MAY 
Craig Cramer; St Martin Kirche, Lorch am 

Rhein, Germany 6 pm 

18 MAY 
Allen Wayte; Cathedral' of All SS, Halifax, 

Nova Scotia, Canada 12:10 pm 

21 MAY 
Craig Cramer; St Bonifatius Kirche, 

Troechtelborn, Germany 
Sarah Baldock; Winchester Cathedral, Win­

chester, England 7:30 pm 

22 MAY 
Martin Stacey; St John the Evangelist, Dun­

can Terrace, Islington, England 

23 MAY 
Ulrich Knorr, with trombone; St Jakob­

skirche, Rothenburg, Germany 8 pm 
Craig Cramer; Silbermann Museum, Frauen­

stein, Germany 4 pm 

25 MAY 
James Burchill; Cathedral of All SS, Halifax, 

Nova Scotia, Canada 12:10 pm 

29 MAY 
Gillian Weir, masterclass; Greyfriars Kirk, 

Edinburgh, Scotland 10 am 

30 MAY 
Craig Cramer; Schlosskirche, Meisenheim, 

Germany 
Gillian Weir; Greyfriars Kirk, Edinburgh, 

Scotland 8 pm 

31-MAY 
Peter Wright; Liverpool Cathedral, Liverpool, 

England 11:15 am 

1 JUNE 
Garth MacPhee; Cathedral of All SS, Halifax, 

Nova Scotia, Canada 12:10 pm 
Kurt-Ludwig Forg; St James United Church, 

Montreal, Quebec, Canada 12:30 pm 

cert Hall, Minneapolis, MN 8 pm 3 JUNE 

6JUNE 
St Mary's Schola Cantorum; St Mary's Cathe­

dral, San Francisco, CA 3:30 pm 
David Gell, with violin & choir; Trinity Episco­

pal, Santa Barbara, CA 3:30 pm 
William Lullo, with piano; La Jolla Presbyter­

ian, La Jolla, CA 4 pm 
Poulenc Chamber Music; All SS Episcopal, 

Beverly Hills, CA 4 pm 

7JUNE 
Elizabeth & Raymond Chenault; Grace 

Cathedral, San Francisco, CA 5 pm 

12 JUNE 
The Cambridge Singers; St Paul's Greek 

Orthodox Church, Irvine, CA 8 pm 

Craig Cramer; Katholische Pfarrkirche, Kirr­
weiler/Pfalz, Germany 

5JUNE 
Gunther Rost; St Jakobskirche, Rothenburg, 

Germany 8 pm 

6JUNE 
Craig Cramer; St Michael Kirche, Nieder­

Ramstadt, Germany 5 pm 

8JUNE 
Craig Cramer; St Nikolaus Kirche, Raeren, 

Belgium 
James Burchill; Cathedral of All SS, Halifax, 

Nova Scotia, Canada 12:10 pm 
Sylvain Huneault; St James United Church, 

Montreal, Quebec, Canada 12:30 pm 
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9JUNE 
Andrew Lumsden; Queenswood School, 

Hatfield, Hertfordshire, England 7:30 pm 

11JUNE 
Simon Preston; Bridgewater Hall, Manches­

ter, England 7:30 pm 

12 JUNE 
Erlanger Choralschola; St Jakobskirche, 

Rothenburg, Germany 8 pm 

13JUNE 
Craig Cramer; Basilica, Steinfeld/Eitel, Ger­

many 4 pm 
Organ Festival Week; Munster St Zeno Bad 

Reichenhall, Austria (through June 20) 

15 JUNE 
Carol Williams; St Lawrence Jewry, London, 

England 1 pm 
Monique Gendron; St James United Church, 

Montreal, Quebec, Canada 12:30 pm 

16 JUNE 
Carol Williams; Queen's College, Oxford, 

England 1 pm 

18 JUNE 
Carol Williams; Chelmsford Cathedral, Eng­

land 12:40 pm 

19 JUNE 
Winfried Bonig; harpsichord; St Jakob­

skirche, Rothenburg., Germany 8 pm 

22 JUNE 
Sylvie Poirier & Philip Crozier; St James 

United Church, Montreal, Quebec, Canada 
12:30 pm 

26 JUNE 
Ulrich Knorr; St Jakobskirche, Rothenburg, 

Germany 8 pm 
Adrian Gunning; St John the Evangelist, 

Islington, England 
Carol Williams; Rochester Cathedral, Eng­

land 6:30 pm 

29 JUNE 
Gordon Stewart; Queenswood School, Hat­

field, Hertfordshire, England 7:30 pm 
Jean Le-Buis; St James United Church, Mon­

treal, Quebec, Canada 12:30 pm 

Organ Recitals 

JAMES E. BARRETT, Cathedral of the 
Incarnation, Baltimore, MD, January 11: 
Introduction and Passaglia in d, Reger; 
Fugue sur le theme du Carillon des heures de 
la Cathedrale de Soissons, Durufle; Par:tita: 
Sei gegriisset, J esu giitig, Bach; Sonata on the 
94tli Psalm, Reubke. 

WILLIAM J. BEASLEY, Trinity Episco­
pal Church, Santa Barbara, CA, December 
20: Fan fare on "Wake, awake for night is fly­
ing," Burkhardt; Nun komm, aer Heiden Hei­
land, Bach; Prepare the way, o Zion, Manz; 
Hail to the Lord's annointed, Burkhardt; The 
Angel Gabriel from heaven came, Manz; 0 
come, o come, Emmanuel, Rogers; Of the 
Father's love begotten, Held; Introduction 
and Variations on a Polish carol, Guilmant; 
At the cradle of Jesus, Bingham; What is this 

• lovely fragrance, Lovelace, Wood; Come and 
behold, Christiansen; Silent Night, Held; 
Excerpts from Amahl and the Night Visitors, 
Menotti, arr. Beasley; In dulcijubilo, Bach. 

DIANE MEREDITH BELCHER, 
Claremont United Church of Christ, Clare­
mont, CA, January 22: Tiento de Batalla 
sabre la Balletto del Granduca, Tikker (world 
pre1niere); Allein Gott in der Hoh sei Ehr, S. 
664, Bach; Passacaglia (Sonata No. 8 in e, op. 
132), Rheinberger; Prelude and Fugue in a, 
S. 543, Bach; Litanies, Alain; Rock Valley 
Narrative, op. 50, Hoiby; Prelude and Fugue 
inf, op. 7, Durufle; Piece Heroi"que, Franck; 
Chant de May, Jongen; Final (Symphony No. 
3), Vieme. 

CATHARINE CROZIER, First Congre­
gational Chnrch, Los Angeles, CA, January 
17: Fanfare, Jackson; Partita: Was Gott tut 
das ist wohlgetan, Pachelbel; Fugue in E-fiat, 
S. 552b, Bach; "Les oiseaux et les sources," 
"Le vent de l'Esprit" (Messe de la Pentec8te), 
Messiaen; A Prophecy_, Pinkham; Requiescat 
in pace, Sowerby; Prelude and Fugue on the 
name BACH, Liszt. 

LYNNE DAVIS, St. John's Episcopal 
Church, Sturgis, MI, November 1: Suite du 
deuxieme ton, Clerambault; Allein Gott in 
der Hoh sei Ehr', S. 663, 664, Toccata and 
Fugue ind, S. 565, Bach; Cantabile, Franck; 
'Vitrail," "Rosace," 'Tu es Petra" (Esquisses 
Byzantines), Mulet; Andante, Moderato 
(Symphonie Gothique), Widor; Litanies, 
Alain. 

MAY, 1999 

ANDREW FRED EL, St. Paul's Lutheran 
C_hurch, Denver, CO, January 20: Prelude in 
D, S, 532, Bach; A solis ortus cardine, de 
Grigny; Impromptu, op. 54, no. 2, Vieme; 
Improvisation (on a theme by Donald Pear­
son). 

RAYMOND GARNER, First Presbyter­
ian Church, Kalispell, MT, November 14: 
Prelude, Fugue ana Chaconne, Fugue in C, 
PassacagJia, Buxtehude; Prelude and Fugue 
in e, Bnilins; Einfeste Burg, Buxtehude; Pre­
lude and Fugue in G, Brulms; In dulci jubilo, 
Nun danket alle Gott, Sheep may safely 
graze, Prelude and Fugue in D, Bach. 

SUSAN GOODSON, Algoma Boulevard 
United Methodist Church, Oshkosh, WI, 
December 9: From heaven above to earth I 
come, Bach, Pachelbel; A lovely rose is 
blooming, Brahms; Chorale in a, Franck. 

CHRISTOPHER HERRICK, Church of 
the Holy Apostles, November 3: Toccata, 
Dubois; Choral No. 1 in E, Franck; "Rakoczi" 
March (The Damnation of Faust), Berlioz, 
arr. Be~t; Fantasia inf, K. 608, Mozart; Pas­
sacaglia and Fugue in c, S. 582, Bacl}; Six 
Roumanian Folk Dances, Bartok; Etude 
Symphonique, Bossi; Sonata on the 94th 
Psalm, Reubke. 

CALVERT TOHNSON, First Presbyter­
ian Church of Granada Hills, Nortb.ridge, 
CA, January 10: Qbangiji, Yoruba Lament, 
Joshua fit de battle ob Jericho, Sowande; Fan­
tasy for Organ, An-Ming; Prelude and Fugue 
in G, S. 541, Bach; Variaciones, Dimas; Toc­
cata, Villancico y Fuga, Ginastera; Three 
Spirituals for Palm Sunday: Ride on, King 
Jesus, Were you there, Swing low, sweet 
chariot, Greenlee; Suite No. 1 for Organ, 
Price. 

ANDREW J. KNOX, Trinity Eriscopal 
Chnrch, Santa Barbara, CA, December 13: 
Kl,eine Intermezzi: Poco vivace VI, Schroed­
er; Wachet auf, ruft uns die Stimme, Bach, 
Burkhardt; Duo, Basse de Cromorne, 
Clerambault; Choral, Jongen; Chant de paix, 
Langlais; Gelobet seist du, Jesu Christ, S. 
604, Bach; Praeludium D-dur, BuxWV 139, 
Buxtehude; Hark! The herald angels sing, 
Schalk; What Child is this, Still, still still, 
Manz; On Christmas Night, Burkhardt; Car­
illon, Vierne. 

NANCY LANCASTER, House of Hope 
Presbyterian Church, St. Paul, MN, Decem­
ber 24: Fantasy on In dulci jubilo, Bach; 
Wachet auf, rujt uns die Stimme, Homilius, 
Bach; Noel.-Grand dei, ribon ribeine, Balbas­
tre; Noel Suisse, Daquin; Prelude on the 
hymntune Picardy, Near; Resonet in 
laudibus, Schroeder; Silent Night, Diemer; 
He is born, the Divine Christ Child, Wood; 
Noel Vosgien, Bouvard; Offertoire on Two 
Noels, op. 60, no. 1, Guilmant; The Holy Boy, 
Ireland; Infant lowly, Lau; Greensleeves, 
Purvis; Canticum novum '1n dulci jubilo," 
Martin; Still, still, still, Manz. 

HUW LEWIS, St. Luke's Episcopal 
Church, San Francisco, CA, January 17: 
Where are all the merry shepherds going?, 
Balbatre; Toccata in e, Bruhns; Chorale and 
Fugue on "O sorrow deep," Bral1ms; Toccata 
(with Adagio and Fugue) in C, S. 564, Bach; 
Fantasy in A, Francl<:; Scherzo in E, Gigout; 
Prelude and Fugue on the name BACH, 
Liszt. 

BRUCE NESWICK, Independent Pres­
byterian Chnrch, Binningham, AL, Novem­
ber 1: Toccata C-dur, S. 564, Bach; Dip_­
tyque, Messiaen; Sonata F-moll, 
Mendelssohn; Troisieme Symphonie, op. 28, 
Vieme; Improvisation on a submitted tl1eme. 

DEREK NICKELS, Cathedral of the 
Holy Angels, Gary, IN, Januar_ir 24: Toccata 
in F, BuxWV 156, Buxtehude; Poolsche 
Dalis, Sweelinck; Chromhorne en taille 
(Messe pour les Paroisses), Couperin; Was 
Gott tut, das ist wohlgetan, Ach Herr, mich 
armen Sunder, Krebs; Prelude and Fugue in 
a, S. 543, Bach; Dankpsalm, op. 145, no. 2, 
Reger; Prelude, Fugue et Variation, Franck; 
Pre1ude on "Land of Rest/' Sowerby; "Moto 
ostinato" (Sunday Music), Eben. 

KAREL PAUKERT, Cleveland Museum 
of Art, Cleveland, OH, November 22: Plein 
jeu, Fugue, Basse de Trompette, Tierce en 
taille, Recit, Dialogue (Primiere Livre 
d"Orgue), Marchand; Andante, Offertoire, 
Recit de Hautbois, Marche, Andante, Sortie 
(Meditationes religiosas, op. 122), Lefebure­
Wely; Suite Gothique, Boellmann. 

WILLIAM PICHER, First United 
Methodist Church, Hudson, FL, January 17: 
Greensleeves, Purvis; Toccata ana Fugue in 
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d, S. 565, Bach; Adagio in g, Albinoni/Gia­
zotto; Sketch in D-flat, Scliumann; God of 
our fathers, Schack/Picher; . The Virgin 
Mary had a baby bo11, Toccata on "God 
Father, praise and glory," Picher; Sleigh 
Ride, Anderson; Piece Heroi"que, Francl<; 
Meditation from "Thais," Massenet; "Invo­
cation" (Messe de Mariage), Sortie Toccata, 
Dubois. 

SYLVIE POIRIER & PHILIP CROZI­
ER, Magdeburg Dom, Germany, July 24, 
1998: Si,ifonietta, Bedard; Three Duets for 
Eliza, Wesley; Meditation nuptiale, Bolting; 
Fantasie inc-Moll, op. 35, Hesse; Praeludi­
um und Fuge in B-Dur, Albrechtsberger; 
Bombardo-Carillon, Alkan; Dance Suite for 
Organ Duet, Kloppers. 

NAOMI ROWLEY, St. John's Lutheran 
Church, Ames, IA, November 4: Variations 
on Psalm 100, Bedard; Prelude on "Brother 
James' Air," Wright; Psalm 121, Zimmer­
man; March on Handel's '°Lift up your 
heads," Guilmant. 

JOHN CHAPPELL STOWE, University 
of Wisconsin, Madison, WI, January 23: Toc­
cata del secondo tono, Merulo; 0 sacrum 
convivium a 7 voci, Gabrieli; Canzon "La 
Radivila," Merulo; Wo soll ich fliehen hin, S. 
646, Wer nur den lieben Gott liisst walten, S. 
647, Ach bleib bei uns, Herr Jesu Christ, S. 
649, Bach; Symphony for Organ, Sowerby. 

JOHN STRANG, with Annie Ethridge, 
sor:,rano, St. Luke's Lutheran Church, Park 
ruage, IL, November 8: Prelude and Fugue 
in a, Bach; Priere, Franck; "Pie Tesu" 
(Requiem), Faure; Far More Blue, Brubeck; 
Saints Jubilant, Kurtz. 

FREDERICK SWANN, Grace St. Paul's 
Episcopal Church, Tucson, AZ, January 3: 
Fantasy on "Divinum Mysterium," Hancock; 
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How brightly shines the morning star, Buxte­
hude; Berceuse-Paraphrase, Bal<er; Fantaisie 
in A, Franck; Prelude and Fugue in C, S. 547; 
Bach; Improvisation on "God rest ye merry," 
Roberts; Variations on a German carol 
"Haste, ye shepherds," Drischner; The Nativ­
ity, Langlais; Carillon -on a French carol 
"Orientis Partibus,'.' Wills. 

ERIC SWEENEY, University: of Illinois, 
Urbana, IL, November 2: Suite du dmxieme 
ton, Clerambault; Come, Holy Ghost, Soul, 
arise, dispel thy sadness, In Thee is gladness, 
Toccata and Fugue in d, Bach; Processions, 
The Cherubic Host, Introduction and Pas­
sacaglia, Sweeney. 

PETER SYKES, The Old Dutch Church, 
Sleepy Hollow, NY, November 15: Psalm 36, 
van Soldt ms, Sweelinck; Toccata on "In te, 
Domini, speravi," Scheidt; Komm, heiliger 
Geist, He.rre Gott, Tunder; Magnificat primi 
toni, BuxWV 203, Buxtehude; Sonata, op. 65, 
no. 6, Mendelssohn; Passacaglia and Fugue, 
S. 582, Bach. 

MARIANNE WEBB, with Jeanine Wag­
ner, soprano, Southern Illinois University, 
Carbonaale, IL, November 13: Sonata Il in 
c, "Hear ye, Israel" (Elijah), Mendelssohn; 
Prelude and Fugue in e, S. 548, Bach; Deux­
ieme Fantaisie, Alain; Chant de paix, 
Langlais; Final (Cinquieme Symphonie), 
Vierne. 

TODD WILSON, with Lynn Eustis, 
soprano, and Paul DeBoer, trumpet, Howard 
Payne University, Brownwood, TX, January 
21: Prelude and Fugue in D, S. 53,2, Bach; 
"Mio tesoro" (7 Arie con Tromba Sola), Scar­
latti; Variations on "America," Ives; Varia­
tions on a Noel, Dupre; Pie Jesu, Boulanger; 
Fantasy on themes from "Carmen," Bizet, 
arr. Lemare. 
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I CLASSIFIED ADVERTISING 

POSITIONS 
AVAILABLE 

Foley-Baker, Inc., 1212 Boston Turnpike, 
Bolton, CT 06043. Thirty year old, aggressive 
service/rebuild firm seeks an experienced 
voicer. Tonal design to final finishing. All makes 
of organs. Full time position with top pay and 
benefits for the non-smoker with an open mind 
and good attitude. Foley-Baker, Inc. 800/621-
2624. 

Saint Margaret's Episcopal Church, 47-535 
Highway 74, Palm Desert, California 92261. 
Full-time minister of music for 2000-member 
church. Responsibilities include volunteer adult 
choir; all musical programming for services; 
development of children's choir(s). handbell 
choir(s); and organization and development of 
special event concerts and services. Two ~un­
day services, plus a Saturday service frorn 
November 1 through Easter Day. A 71-rank 
Quimby organ was completed earlier this year. 
The Minister of Music reports directly to the 
Rector and will be accountable to him for 
supervision of the music program. Minimum 
salary $40,000 plus benefits. Position opens 
mid-summer, 1999. Send resumes to the rector 
at the above address. 

Assistant Director of Music: 2200-family 
parish in Williamsburg, VA, seeks individual to 
develop choirs for children, youth, and hand­
bells, and to share organist/pianist responsibili­
ties with Director of Music. Salary in the mid-
20's with full-Diocesan benefits. Position avail­
able 7/1/99. Mail or FAX letter of interest and 
resume by 4/30/99 to: Music Search Commit­
tee, Saint Bede Catholic Church, 1 O Harrison 
Avenue, Williamsburg, VA 23185. FAX 757/229-
5361. For information call: 757 /229-7723, or 
Sgbstock@aol.com 

Church of St. Thomas More (Roman Catholic), 
65 East89th St., New York, NY 10128. Half-time 
Director of Music (Organist and Choirmaster). 
New two-manual Lively-Fulcher organ; profes­
sional octet; boys choir and girls choir; two 
sung masses each Sunday; four other masses 
each weekend; frequent weddings, funerals 
and special services; Christmas and May con­
certs; teaching privileges. applicant should be 
an experienced choral conductor and service 
player with proven ability to maintain and devel­
op an active musical program; applicant should 
have knowledge of Catholic liturgical tradition, 
be fluent in Gregorian Chant, and be well 
acquainted with the liturgical decrees of the 
Second Vatican Council. Salary commensurate 
with experience, following AGO guidelines. 
Send resume and inquiries to Mr. Dennis Crow­
ley at the church address. (Please do not call.) 

AND ASSOCIATES 
Distinguished Pipe Organs 

2480-4·Briarcliff Road, #244 (770) 454-1100 
Atlanta, Georgia, 30329 FAX (678) 530-9104 

www.thwgraphics_com/parkeyorgans 

POSITIONS 
AVAILABLE 

Full-time Director of Choral Activities for 
Saint Albans School for Boys and National 
Cathedral School for Girls in DC. Competitive 
salary and excellent teachers' benefits. Part­
time parish employment in the DC area possi­
ble. Send letters of inquiry and resumes imme­
diately to Bruce Neswick at National Cathedral 
School, Mt. St. Alban, Washington, DC 20016, 
or make contact via telephone 202/537-6420, 
FAX 202/537-5625 or • e-mail: 
<bneswick@cathedral.org> 

~pplications are being accepted for the posi­
tion of Director of Music ministry for Holy Fami­
ly Catholic Church, a growing suburban parish 
with multiple musical expressions. This full-time 
position begins July 1 and applications are 
being accepted through May. Please send 
resumes to 9669 Kraft Ave., SE, Caledonia, Ml 
49316. Attention: Fr. David P. LeBlanc. 

Excellent opportunity for experienced Allen 
Organ or Pipe Organ salesperson to join Organ 
Division sales staff of distinguished 52-year Illi­
nois corporation. Position available due to 
death of 34-year veteran with company. Good 
character, organist skill, positive attitude, 
proven sales record, favorable references 
required. Unlimited commissions with guaran­
teed base draw, health plan. life/disability insur­
ance. flex plan, 401K participation. Send cover 
letter with resume in confidence to: Joy Collins, 
The Beautiful Sound, Inc., 6475 Joliet Road, 
Countryside, IL 60525. 

Director of Music/Liturgy: full-time position for 
2600-family parish. Degree in music/liturgy pre­
ferred. Experience in Catholic worship with 
excellent organ/piano and directing skills, 
choral/cantor training ability, good vocal skills 
and a thorough knowledge of liturgical music 
and liturgy. Effective immediately. Send resume 
and references to: Ms. Helen M. Gabel, Pas­
toral Associate, St. Mary Star of the Sea Parish, 
6435 S. Kilbourn Ave., Chicago, IL 60629. FAX 
773/735-3894, phone 773/767-1246. 

MISCELLANEOUS 

Visiting London? Bed and Breakfast accom­
modation available in large parish house min­
utes away from Westminster Abbey, the 
Thames, St. James's Park and the Under­
ground. Modern kitchen and laundry available. 
For information write: St. Matthew's House, 20 
Great Peter Street, Westminster, London, SWIP 
2BU. Tel. 0171 222 3704, FAX 0171 233 0255, 
e-mail PAE222@aol.com 

Scott R. Riedel & Associates, LtJ. 
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• Sound System Design Consultation • Organ Tuning 

11040 West Bluemound Road ~--. 
Wauwatosa, WI 53226-4154 .-- -. • • t' 
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A radio program for 

MAY 

the king of instruments 

#9918 - Going On Record ... a spring survey of recent organ recordings. 

#9919 - Back Before Bach ... Peter Sykes, Joseph Payne, Yves Prefontaine, 
Lynn Zeigler and others prove that you can play old music on 
new pipe organs. 

#9920 - Fanfares and Pageants ... Mary Preston, Lee Afdahl and Joyce 
Jones deliver superb performances of American music taped in 
recitals in Texas and Minnesota. 

#9921-An I-40 Festival ... John Brock, Wilma Jensen, John Ayer and 
Diane Meredith Belcher introduce us to instruments and choirs 
on the Interstate line from Nashville to Memphis to Little Rock. 

#9922 - Summertime Specials ... highlighting activities at San Diego's 
Balboa Park, the Methuen Music Hall in Massachusetts, and the 
Wanamaker Grand Court at Lord & Taylor's Department Store in 
Philadelphia. 

PIPEDREAMS is produced by Minnesota Public Radio and broadcast over stations of the Public 
Radio International network. For more information, contact your local public radio station, call PRI 
at 6U-338-S000, or access www.pipedreams.mpr.org. 

THE DIAPASON 



CLASSIFIED ADVERTISING Classified Advertising Rates 
will be found below. 

MISCELLANEOUS 

Spend Labor Day at Holiday at the Para­
mount, ATOS Fall '99 Regional Convention, 9/2-
5. New York Paramount Wichita Wurlitzer, four 
other venues, ten players incl. Peter Conte. Con­
tact Great Planes Chapter, c/o WTO-D, 6141 
Fairfield Rd., Wichita, KS 67204; 
CoupMK@aol.com 

For Rent: amazingly flat pedalboard. At last! 
A flat pedalboard you can rent to own. This is 
an unbelievable offer! Take out your old AGO 
curved pedal board and slip in this slim-line flat­
as-a-pancake model. Practice your Bach in 
unparalleled authenticity. The notes will flow 
straight from the master's pen through your feet 
with hardly any effort at all. Easy to hook up to 
tracker and electric organs. This 27-note pedal­
board can play up to 6 stops with 162 jumper 
wires and 324 alligator clips-that's a real bar­
gain! You just run the jumper wires inside the 
console----everything's color-coded! (MIDI in 
and out ports not yet available.) Now, at last, 
organists no longer have to endure the heart­
break of electric action or live with the shame of 
a curved pedalboard. Your toes will find their 
place amongst the sharps so much more natu­
rally! Missed notes will become ornaments! You 
can trade in your "organ shoes" for hiking 
boots! Be the first on your block to walk a mile 
in Bach's footsteps. (Soon to be available with 
hooked sharps.) Address "Early-Ped" c/o THE 
DIAPASON. 

The World's Largest Playing Organ: Our sup­
port programs need your helpl Lavish quarterly 
illustrated restoration magazine for $18/yr. 
donation to Friends of the Wanamaker Organ, 
224 Lee Circle, Bryn Mawr, PA 19010-3726. 

PUBLICATIONS/ 
RECORDINGS 

Historic Organ Surveys on CD: recorded dur­
ing national conventions of the Organ Historical 
Society. Each set includes photographs, 
stoplists, and histories. As many organists as 
organs and repertoire from the usual to the 
unknown, Arne to Zundel, often in exceptional 
performances on beautiful organs. Each set 
includes many hymns sung by 200-400 musi­
cians. Historic Organs of Louisville (western 
Kentucky/eastern Indiana) 32 organs on 4 CDs, 
$29.95. Historic Organs of Maine 39 organs on 
4 CDs, $29.95. Historic Organs of Baltimore 30 
organs on 4 CDs, $29.95. Historic Organs of Mil­
waukee 25 organs in Wisconsin on 2 CDs, 
$19.98. Historic Organs of New Orleans 17 
organs in the Bayous to Natchez on 2 CDs, 
$19.98. Historic Organs of San Francisco 20 
organs on 2 CDs, $19.98. Add $2.50 shipping in 
U S. per entire order from OHS, Box 26811, 
Richmond, VA 23261, by telephone with Visa or 
MasterCard 804/353-9226; FAX 804/353-9266. 

OHS Catalog 1999 of organ and theatre organ 
CDs, Books, and Sheet Music, 56 illustrated 
pages in black and red ink, free. Mailed gratis to 
subscribers of THE DIAPASON in December, 1998. 
If yours has disappeared, please request anoth­
er. Organ Historical Society, Box 26811, Rich­
mond, VA 23261. 

The Organ Literature Foundation, world's 
largest supplier of organ books and recordings, 
offers Catalog "GG" listing 854 books, 4,647 
classical organ LPs, Cassettes and CDs, etc. 
Send $2 (Foreign $3 or 5 international reply 
coupons sea-mail; $4 or 9 coupons for air-mail). 
The Organ Literature Foundation, 45 Norfolk 
Rd., Braintree, MA 02184-5918. Phone: 
781/848-1388. FAX 781/848-7655; email organl­
itfnd@juno.com 

PUBLICATIONS/ 
RECORDINGS 

CD Recording, "In memortam Mark Buxton 
(1961-1996)." Recorded at Eglise Notre-Dame 
de France in Leicester Square, London, 
between 1987 and 1996. Works of Callahan, 
Wider, Grunewald, Salome, Ropartz, and Boell­
mann, along with Buxton's improvisations. $15 
postpaid: Sandy Buxton, 10 Beachview Cres­
cent, Toronto ON M4E 2L3 Canada 416/699-
5387, FAX 416/964-2492; e-mail haflnibal@idi­
rect.com 

Aging of Organ Leather by Harley Piltingsrud 
tells how to test and select leathers for lengevity 
of 60 years or more in organs. Also, other 
aspects of leather production and the history of 
testing for lengevity. New 48-page edition in 
1994, $9.95 + $2.50 per entire order for ship­
ping in U.S. Published by Organ Historical Soci­
ety, Box 26811, Richmond, VA 23261. 804/353-
9226 by telephone with Visa or MasterCard. FAX 
804/353-9266. 

Reflections: 1947-1997, The Organ Depart­
ment, School of Music, The University of Michi­
gan, edited by Marilyn Mason & Margarete 
Thomsen; dedicated to the memory of Albert 
Stanley, Earl V. Moore, and Palmer Christian. 
Includes an informal history-memoir of !he organ 
department with papers by 12 current and for­
mer faculty and students; 11 scholarly articles; 
reminiscences and testimonials by graduates of 
the department; 12 appendices; and a CD 
recording, "Marilyn Mason in Recital," recorded 
at the National Shrine of the Immaculate Con­
ception in Washington, DC. $50 from The Uni­
versity of Michigan, Prof. Marilyn Mason, School 
of Music, Ann Arbor, Ml 48109-2085; or the 
Organ Literature Foundation, 781/848-1388. 

PUBLICATIONS/ 
RECORDINGS 

Request a free sample issue of The Diapason 
for a student, friend, or colleague. Write to the 
Editor, The Diapason, 380 E. Northwest Hwy., 
Des Plaines, IL 60016; or FAX 847/390-0408. 

HARPSICHORDS/ 
CLAVICHORDS 

Sabathil Harpsichords & Clavichords. Superb 
sound quality & reliability. Since 1949. Send $3 
for brochure: Q39, Bowen Island, B.C. VON 1 GO, 
Canada. Toll free 888/922-4577. 

PIPE ORGANS 
FOR SALE 

1969 Ruhland 2-11, 15-rank tracker, encased, 
moveable platform is to be sold. The item will be 
sold on an AS IS, WHERE IS basis. BGSU 
makes no warranty, expressed or implied on 
item to be sold. Award will be made based on 
highest bid, minimum bid is $20,000. Success­
ful bidder will be notified within 5 days of closing 
date. Buyer must pay by certified or cashier's 
check made out to "Bowling Green State Uni­
versity." No refund will be issued. Buyer is 
responsible for all/any arrangements and costs 
for item removal. Removal must- be completed 
within 30 days of award. BGSU reserves right to 
waive irregularities, award in best interest of the 
University, and to reject any or all bids. Contact: 
Deborah L. Fleitz, College of Musical Arts, Bowl­
ing Green State University, Bowling Green, dH 
43403, 419/372-8654; e-mail: 
dfleitz@bgnet.bgsu.edu 
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Bunn • Minnick eompany 

875 Michigan Avenue 
Columbus.Ohio43215 

(614) 299--7934 
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CLASSIFIED 
ADVERTISING 

RATES 

Regular classified advertising is single para­
graph "want ad" style. First line only of each 
ad in bold face type. 

Display classified advertisements are set 
entirely in bold face type with the addition of 
a ruled box (border) surrounding the adver­
tisement. 

Regular Classified, per word 
Regular Classified minimum 
Display Classified, per word 
Display Classified minimum 

Additional to above charges: 
Box Service (mail forwarding) 

$ .60 
10.00 

.80 
25.00 

8.00 

NOTE: Orders for classified advertising 
must be accompanied by payment in full 
for the month(s) specified. Orders will be 
accepted for one, two, three, four, five, or 
six months in advance. 

Non-subscribers wanting single copies of 
the issue in which their advertisement ap­
pears should include $2.00 per issue desired 
with their payment. 

The Diapason reserves the right to desig­
nate appropriate classification to advertise­
ments, and to reject the insertion of advertis­
ing deemed inappropriate to this magazine. 

MAY, 1999 

d __ .. L:isvsEN 
OROAN COl"-1:PANY 

P.O. BOX.542 BUFFALO. IOWA 52728 (BOO) 397-1242 

NICHOLS & SIMPSON, INC. 
ORGANBUILDl!RS 

P. 0. BOX 7375 
LITTLE ROCK, AR 72217 

501-661-0197 

C. JOSE1II HICBOLS WAYllll B. SOOS0II. Ill 

J.F. NORDLIE COMPANY 
PIPE ORGAN BUILDERS 

504 South Charlotte Avenue • Sioux Falls, SD 57103-261 2 
(605) .HS-3336 (800) 456-0834 Fax (605) 334-8841 

email@jfnordlie.com http~//www.jfnordlie.com 

RQSU¥~ 
B U I L D E R S. I N C. 

2939 EAST ELEVENTH STREET ■ LOS ANGELES. CALIFORNIA 90023 

(213) 262-9253 

·.:,,1,,!;:,;!lii,, 

TAYLOR c:3 BOODY 
ORGANBUILDERS 

* George K. Taylor John H. Boody 

Route IO Box 58B Phone: 540-886-3583 
Staunton, Virginia 24401 Fax: 540-886-3584-

e-mail: taylorandboody@rica.net 
http://Jwme.rica.net/taylorandboody 

Robert .M. Turner 
Organ Builder, Inc. 
15732 Tetley Street, #39 

Hacienda Heights, California 91745 
(626) 814-1700 (626) 814-0872FAX 

e-mail RTurner279@aol.com 
Website: www.turnerorgans.com 
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will be found on page 25. 

PIPE ORGANS 
FOR SALE 

Hinners electropneumatic, 16 ranks, about 65 
years old; newer console, 1971. Pastor Kenneth 
Bell 712/732-5458 or Frances Heusinkveld, 
712/732-4883. 

Antique Italian Organ. Built in Naples by 
Vicidomini in 1748. One manual, 7 stops, no 
pedal. For details contact Greg Harrold, 2205 
Federal Ave., Los Angeles, CA 90064, Tel/Fax 
310/473-0389, gregharrold@earthlink.net. 

2/13 Kimball. Recently re-leathered. 1901 EP. 
Professionally crated and available immediately. 
Asking $6,700. 734/769-2495. 

1939 Moller pipe organ, 25 complete ranks and 
one incomplete rank, all enclosed pipework. 
$15,000 or best offer. Buyer must remove. 
Organ is available after April 5, 1999. For 
inquiries, steiplist, or other information please 
call: R. Andrew Clark, organist, First Presbyter­
ian Church, Texarkana, Arkansas at 870/774-
6453. 

Casavant 111/32 for sale, complete or in parts. 
Revised 1976 (with a handsome positiv), 1961, 
1949. Needs a console, blower, pedal stops 
and Gedackt 8'. Professionally crated by Casa­
vant and ready for shipping from Ontario. Call 
905/797-2566 or grampa@eagle.ca 

New 1-manual 3-stop Flentrop positive organ 
with 1-stop Laukhuff 16'pedal reed and blower. 
From Estate of John M. Crum, completed by 
Chase Organ Co. Phone 518/234-7901. FAX 
51 8/234-7 405. 

Three-manual, 44-rank Austin pipe organ. 
Circa 1964. Well-maintained and in good condi­
tion. Located in SE U.S. For information and 
specifications contact Mark Repasky 850/222-
1120. 

ORGAh 
SOPPLY 

PIPE ORGANS 
FOR SALE 

1926 Kilgen 4-rank unit organ; chests, pipes, 
blower, rectifier (no console), $2,200. Two-man­
ual drawknob console w/pedalboard & bench 
$850. Church Music Service 773/631-3999. 

1983 Flentrop studio organ, elegant 
mahogany case, 2 manuals (4', 8'), flat pedal­
board (8'), fully coupled, pristine condition, 
$36,000. Call 423/272-5609. 

2/1 o, 1911 Hinners tracker surrounded in a 
beautiful oak case and very good pipework. 
Laukhuff1/4 HP silent blower, new-ish reservoir. 
Actions responsive and easy to play, even when 
super-coupled. Playable as it stands; regulation, 
cleaning needed. Well maintained co.untry 
church closed and consolidated. Want to sell as 
a unit, excluding oak case and front pipes. We 
have reduced the sale price of the total compo­
nents appraisal by 40%. All components 
removed by purchaser. Total of all components 
$2,200. This is an outstanding value. Reply to 
Michael Masching, 23138 N. 2800 East Road, 
Emington, IL 60934-4040. 815/934-5542. 

1978 Moller organ, 3-manual, 35 ranks, ·excel­
lent condition in daily use. Buyer to remove Fall 
1999. $55,000. Holy Innocents' Episcopal, 
Atlanta. Contact Organ Clearing House at P.O. 
Box 104, Harrisville, NH 03450-0104. Phone 
603/827-3055. 

3-rank Wicks, free standing organ; good for 
home or church. 1-810/622-8032. 

Anon. 1908 two-manual E-P, rebuilt 1970, par­
tial rebuild 1982; 13 ranks; Klann 32 tab con­
sole; unused new SSL parts; to be removed by 
1 August '99. Info and spec sheet contact 
414/771-8966 (agent for client church owner). 

ITID(J5~RIE5 
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A vital part of American Organ Building, 

providing quality pipe organ supplies. 
I PO. Box 8325 • Erie, PA 16505 • 814-835-2244 

~ ~~~VER 
Melhuen, MA 01844-0036 

Telephone: 888-ORGAN CO 
Fax: 978-685-8208 

Web Site: http://www.tneorg.com/andover 

ORGAN BUILDING/RESTORATION 

T. R. RENCH & CO. 
RACINE, WIS. 53403 

1405 SIXTEENTH ST.• 414/633-9566 

Attention organbuilders: for infor­
mation on sponsoring a color cover 
in THE DIAPASON, contact Jerome 
Butera, Editor, THE DIAPASON, 380 E. 
Northwest Hwy., Suite 200, Des 
Plaines, IL 60016-2282; ph 847/391-
1045; fax 847/390-0408. 

Send a copy of THE DIAPASON to a friend: Editor, 
THE DIAPASON, 380 E. Northwest Hwy ., Des 
Plaines, IL 60016; or fax 847/390-0408. 

ARNDT ORGAN SUPPLY CO. 
1018 Lorenz Dr. PO Box 129" Aokeoy, IA 50021-0129 

PbondFn (515) 964-1274 

Engraving - Blowers - Tremolos - Swell Pedals 
Solid State & Computer Control Systems 

• Pipe Organs and Supplies 
Send $7.50 today (U.S.A.) for our catalog. 

"Quality Since 1966" 

PIPE ORGANS 
FOR SALE 

1954 Kilgen, 3 manuals, 24 stops, 30 ranks, 
available summer 1999. Reservoirs need 
releathering, console should be up-dated, oth­
erwise in good condition. Recording available 
for nominal fee, organ available for examination 
through June 4. Please contact Mike Shannon, 
organ committee, or Kent Hill, Director of Music 
Ministries, at Second Congregational Church, 
525 Cheshire Dr. NE, Grand Rapids, Ml 49505. 
616/361-2629, home 616/361-1232. 

1932 Aeolian Skinner Duo-Art, Opus 899 Play­
er Organ; 11 stops with chimes _and harp. Two 
manuals with pedal. Ideal res1dent1al organ. 
Recently releathered, pipework in mint condi­
tion. Organ is crated and currently in storage. 
Buyer moves. $30,000 OBO. Contact for speci­
fication and dimensions. Direct inquiries to Patri­
cia Schrock, Holy Trinity Church Parish Office, 
1000 Potomac St., N.W., Suite 250, Washington, 
DC 20007. 

1963 Moller double artiste: 26 stops, 6 extend­
ed ranks, chimes, excellent condition, $39,000 
installed in Southeast. 615/274-6400. 

REED ORGANS 
FOR SALE 

Estey "Style T-58" Duo-manual with Pedal 
clavier. Carefully rebuilt, case refinished, reeds 
tuned. Contact: The Beehive, Box 41, Alfred, ME 
04002-0041. Tel: 207/324-0990. e-mail: 
beehive@cybertours.com 

THEATRE ORGANS 
FOR SALE 

One Robert Morton Theatre Organ. Model "Pit 
Pipe Organ," style #49. 914/561-1480. 

THEATRE ORGANS 
FOR SALE 

3/22 WurliTzer with large Kimball theatre con­
sole. All late model equipment. Instrument will 
be completely reconditioned and readied for 
installation by Foley-Baker. A special organ for a 
special project. Foley-Baker, Inc. 800/621-2624. 

3/10 Wurlitzer Theater Pipe Organ: Flute 16', 
Salicional 8', Celeste 8', Vox Humana 8', Diapa­
son/Diaphone 16', Tuba 16', Gottfried Oboe 8', 
Dennison Kinura 8' TC, Tibia 8', Schopp French 
Trumpet 8' (Post Horn). Toy counter, Xylophone, 
Glockenspiel, Chimes. 3 trems. One 6-rank 
chest. One 5-rank chest; 20-year old leather. 
Extra single chest for 12 ranks of pipes total. 
Newer pallet regulators. Newer all-electric relay. 
Devtronics 3/4 scale Wurlitzer style 3-manual flat 
top console in black lacquer with gold trim, 
double bolster, Wurlitzer keyboards & pedal 
board, 2 manuals second touch. 96 Reisner 
electric stops on bolster, 17 Reisner electric 
stops on back rail. Devtronics single memory 
combination system, not working. Newer (18 
yrs.) Spencer blower, 5 hp, 15" static, single 
phase 230v. Now playing in private residence. 
Buyer to remove. $14,000. Contact S. Keister, 
P.O. Box 69, Paris, OH 44669. 330/862-2991. 

ELECTRONIC ORGANS 
FOR SALE 

SAVE$$, Great values, trades welcome. Buy, 
sell, trade Church & Theatre Organs. Ham­
monds/Leslie's Wanted. Visit our web site for 
current inventory. Most models in stock or spe­
cial ordered. Keyboard Exchange Int. Tel/FAX 
407/671-2272. 6914 Hanging Moss Rd., Orlan­
do, FL 32807. B3World@aol.com 

Baldwin "Howard Series" 2-man., 32-note 
pedal, 22 digital stops, MIDI, transpose, 
ca.1990, suitable for home or chapel, rarely 
used. Located in Manhattan. $3K. Call 212/865-
7368. 

SEBASTIAN MAITHAUS GLUCK 0RGELBAU 
PIPE ORGAN CONSERVATORS, ARCHITECl"S, AND BUILDERS 
175 FIFIH A VENUE 
SUITE 2198 
NEW YORK, NEW YORK 10010 
TELEPHONE (212) 979-7698 

For Sale This Space 
For advertising information contact: 

The Diapason 
380 E. Northwest Hwy. 

Des Plaines, IL 60016-2282 
or Fax 847 /390-0408 

Prestant 
Pipe Organs, Inc. 

P.O. Box 2128, Boerne, Texas 78006 

(210) 249,9527 
(210) 698-1642 

. S- tJi-~dyiud£r 
:Jipe~~aks 
mw ~£rfria, Jnc. 

New Organ Sales • Rebuilding and Additions 
Maintenance and Tuning 

Box 838, Lithonia, Georgia 30058 • (770) 482-4845 

12~~(?. 
816 E. VICKERY BLVD. 

FORT WORTH, TX 71104 

(817) 332-2953 
MEMBER _ INTERNATIONAL SOCIETY 
OF ORGANBUILDERS . ASSOCIATED 
~PE ORGAN BUILDERS OF AMERICA . 

If Its Bells, It's van Bergen. 

1-800-544-8820 

www.vanbergen.com • e-mail: van@vanbergen.com 

HEUSS~ 
ORGELTEILE 

THE DIAPASON 



CLASSIFIED ADVERTISING Classified Advertising Rates 
will be found on page 25. 

ELECTRONIC ORGANS 
FOR SALE 

Allen Custom Model 3-D-12 {1969) available 
summer 1999; 3 manuals, 32-note pedalboard, 
combination action, 12 tone generators, 72 
stops, 13 speakers (including antiphonal). Cur­
rently in use. New York City area. Buyer to 
remove. Best offer. 914/591-8124. 

MISCELLANEOUS 
FOR SALE 

Organ pipes and parts. Send legal size SASE 
to A & J Reed & Pipe Organ Service, 36 Carter 
St., Newburgh, NY 12550; 914/561-1480. 

Gottfried French Horn 8'; 10" wp. Excellent 
condition. $1,000. Crating: $125. Contact S. 
Keister, P.O. Box 69, Paris, OH 44669. 330/862-
2991. 

Schantz console, walnut 2-manual (1980) with 
adjustable combination action, 7 general, 6 
each division. Great 18, Swell 17, Pedal 18, 
including couplers. Currently in use. Available 
summer, 1999. $7,500 OBO. Call St. Mark 
Lutheran Church 503/588-0141, Salem, OR. 

Zimbelsterns, Chamber, Deluxe, and Grande 
models. Start at $385. 12-16V, DC, AC avble. 9 
bells, 2 or 3 strikers. Variable speed controls 
avble. Over 100 satisfied customers. Chapel 
Music Co. Box 838, Lithonia, GA 30058. 
800/836-2726. 

Organ fai;:ade w/18th cent. carvings poly­
chrome and gilt, newer elements faux marble, 
inc. chest and polished-tin pipes (Prinzipal 8' 
from C) approx. 13'w x 13'h. Gober Organs, Inc. 
416/588-0064, FAX 416/588-0660; e-mail: gob­
erorg@interlog.com 

Consoles, over 40 ranks of pipes (Casavant, 
Estey, Moller, Kimball, Wicks, OSI), reservoirs, 
rectifiers, blowers, windchests and more. Call 
for details. Marceau & Associates. 503/231-
9566. 

MISCELLANEOUS 
FOR SALE 

Console cabinet with 2 manuals & pedals. 
1920's Moeller "Antique" style, oak, folding lid, 
mostly refinished. Keys/pedals rebushed, new 
keytops/pedal caps, slotted stop board. Ready 
for new "insides." $850.00 OBO. 757/627-7744, 
leave message. 

KD KAPS. Mixture tuning simplified. Set of 7, 
$20.00. Box 9223, Bolton, CT 06043. 

Atlantic City Pipe Organ Company: New 
inventory: Peterson multiple memory combina­
tion action, switching system, 43-stop tab 
actions, Power supply, documentaion 2 years 
old, BO; Zephyr blower, 2 HP, 9" WP, sound­
proof box, distribution box w/flanges, one year 
old, $1,700 OBO; M.P. Moller #3806, Reed 
voicer E.H. White: 16' Tuba Profunda/Mirabilis 
10"sc @ 16', sleeved & mitered, 5½"sc @ 8' -
Harmonic, 85 pipes 66 reeds, 10" WP w/chests, 
5" WP Capped Oboe - 3¼"sc/73, $1,100; Clar­
inet, 1%"sc/73, $750; 8' Gottfried domed top 
French Horn, 6"sc/73, mint, $2,300 OBO; 16' 
Open Wood w/chests, 12" x 14", $1,000; 4' 
Harm Flute 65sc/73, $375; 8' Viole d'Garnba, 58 
sc/73, $400; 8' Dulciana, 56sc/73, $400; Unda 
Maris, 56sc/61, $300; VDO, 66sc/73, & Vox 
Celeste TC 61, Block tin, $600 pr; 8' Muted Vio­
lin, 67sc/61, 4" WP, $500; 49-note Harp w/piano 
action, $750; Kinetic blower, 5" & 10" WP, $600; 
Hall 4" WP 8' Erzahler, 73, $850; 8' Gamba, 56 
sc/73, $400; Reed Voicer, W.V. Elliott,. 8' Harm 
Tuba, 5"sc/73, $800; 8' Harm Cornopean, 
4¾"sc/73, $750; 8' Oboe, open bells, 3¾"sc/73, 
$800; Vox in Box 1 ¾"sc/61, $500; 21-note 
Deluxe Mayland Chimes & action, $600; OSI -
1980, 3" WP 8' Capped Bourdon 1-12 wood, 60 
sc@TC, $1,000; 1½' Larigot, $750; Misc.: 8' 
Gamba, $400; 4' Octave, 57sc, $475; 2½' 
Twelfth, 65sc, $475; 2' Fifteenth, 70sc, $450; 4' 
Gemshorn, $700; 4' Harm Flute, $350; 2' Flago­
let, $450; 8' Oboe, $800; Moller 8' Principal 
#7700 45sc spotted metal, $600; Spencer blow­
er 1450 CFM, 3.5" WP, 1.5 HP, $750; Misc. 
Stopped Flutes, $100; Strings, $200; 2-rank DE 
Chest, $500. Volume discounts, shipping. 
609/641-9422. • e-mail: jbed­
dia@bellatlantic.net 

SERVICES/ 
SUPPLIES 

Complete professional releathering ser­
vice to include all types of pouch boards, 
primary actions, reservoirs, stop actions, 
and wind chest pneumatics. Highest qual­
ity materials used and quick turn around 
assured. R.G. Lent, Shenandoah Organs, 
351 Chinquapin Drive, Lyndhurst, VA 
22952-9404; 540/942-3056. 

Pitman chests, custom built, compact, also 
unit pouch and D.E. with exp. chambers; most 
simple and responsive regula\or/reservoirs; 
consoles, all styles. 816/232-2008; fax 816/364-
6499. e-mail jonberts@swbell.net 

REEDS-The Reed Doctor specializes in voic­
ing vintage pipework and revoicing neo­
baroque pipes for improved tone and tuning 
stability. We repair, revoice, and renovate single 
pipes, partial sets, or complete sets. Consult on 
special problems by e-mail. Packing materials 
rnay be sent to site to facilitate shipping. Esti­
mates for typical work (not including packing or 
shipping): Repair broken sockets (per note), 
$65; repair tuning flap (per note), $15; new 
tongue (per note), $35; new flue sleeves (top 
octave), $65; voice trebles (per note), $10; 
replace weights (per notes), $35; repair and 
voice set, MC up, $1,800; repair and voice set, 
TC up, $2,800; repair and voice full set $3,800; 
packing materials sent to site, $100. Herbert L. 
Huestis, 1574 Gulf Rd., #1502, Point Roberts, 
WA 98281. Ph 604/946-3952; FAX 604/946-
5739; e-mail 70771.1047@compuserve.com 

Releathering. Burness Associates can pro­
vide all your releathering in our modern well­
equipped shop. We specialize in Skinner, Casa­
vant, and Moller pouch boards and actions. We 
can also provide services on the actions of other 
manufacturers. Burness Associates, P.O. Box 
564, Montgomeryville, PA 18936. 215/368-1121. 
FAX 215/361-1850. attn. Charlie. e-mail: 
Charlie@organreleathering.com Visit us at 
www.organreleathering.com 

SERVICES/ 
SUPPLIES 

Top Quality Releathering. Pouch rails, pri­
maries, reservoirs and any other pneumatic 
action. Removal and installation service avail­
able. Full warranty. Skinner, Casavant and Kim­
ball specialty. Spencer Organ Company, Inc. 
Call, Fax or e-mail for quotation and information 
671/965-7193 voice, 617/965-4691 fax. 
Spencerorg@aol.com 

Austin actions recovered. Over 30 years 
experience. Units thoroughly tested and fully 
guaranteed. Manual motor, $42.50 f.o.b. Tech­
nical assistance available. Foley-Baker, Inc., 
1212 Boston Trnpk., Bolton, CT 06043. 1-
800/621-2624. 

Columbia Organ Leathers sells the finest 
leathers available for organ use. We also sell 
pre-punched pouches and pre-assembled 
pouches ready for application. Call for cata­
logue and price list. 800/423-7003. 

Flue pipes in metal and wood-Mixtures 
and upperwork are available from stock or 
specify custom orders to meet your exact 
requirements. Tuning Sleeves with 
flare-Order complete sets ready to install 
or bulk quantities in each diameter. These 
sleeves are guaranteed to fit and will not 
tarnish or corrode. For excellent quality, 
great pricing and timely delivery contact: 
International Organ Supply, P.O. Box 401, 
Riverside, IL 60546. 800/660-6360. FAX 
708/447-0702. 

Postal regulations require that mail 
to THE DIAPASON include a suite 
number to assure delivery. Please 
send all correspondence to: THE 
DIAPASON, 380 E. Northwest Hwy., 
Suite 200, Des Plaines, IL 60016-
2282. 

7fnrriJ PreciJion Produc/J Builders of high quality 
Pipe Organ Components 

7047 S. ComstockAvenue, Whittier, California 90602 U.S.A. • (310) 693-3442 
David C. Harris, MPmber: International Society of Or,;an Builders. Ami,rkan Institute of Or,;an Builders. Assol'iatpd l'ip,• Orv;an Bui!d,·rs <>!' Aml'ri,·a 

HAGERSTOWN 
ORGAN COMPANY, INC 

New • Rebuilding • Solid-State Updating 
Musical Instrument Digital Interface (MIDI) Systems 

P.O. Box 945 • 901 Pope Avenne • Hagerstown, Maryland 21740 
(301) 797-4300 

• 
!',.& :II ~een& 

1)Iipe ®rgan ~eruice 

ARCHIE MARCHI & JOE CORKEDALE 

36 CARTER STREET 
(914) 561-1480 

NEWBURGH, NY 12550 

ffITT N:=~~:~ 
CHARLOTTE, NORTH CAROLINA 28218 

P. 0. Box 18254 704/334-3819 
fax 704/544-0856 

g~/.~ 
&~,J,u:.. 

o'~ 
New Organs • Maintenance • Restorations • Additions 

Old Reading Pike Suite 1D 610/970-9817 
Stowe; PA 19464 Fax 610/970-9297 

I 
Tel: 030-6913827 
Fax: 030-6920620 

Your persona/ wisl,es 
are in good hands 

Jacques Stinkens 3701 VE ZEIST 
Organ pipe makers B.V. Holland 

MAY, 1.999 

JULIAN E. BULLEY 
New Organs - Rebuilding 

Service 
SINCE1906 

1376 Harvard Blvd.-Dayton. Ohio 45406 
513-276-2481 

GUZOWSKI & STEPPE 
ORGANBUIL D E R S I N C 

NEW INSTRUMENTS 
REBUILDS - ADDITIONS 

TUNING & SERVICE 

~7~~E~86~~t~L 33334 
(954) 491-6852 

PROSCIA ORGANS 
OFFICE &SHOP 

P-.0. BOX 547 • 168 BARR AVE. 
BOWDON, GA 30108 

MICHAEL PROSCIA 
ORGANBUILDER, Inc. 
(770) 258-3388 

W. Zimmer & Sons 
pipe organ builders 

P,0. Box520 
Pineville, NC 28134 
(803) 547-2073 i 

REPAIRING TUNING ADDITIONS 

R. W. KURTZ ORGAN CO. 
CO.'.\'.SULTA.'.\'.T SPECIALISTS O.'.\'. PIPE ORGA:',; REBUILDI:-.:G 

P. 0. Box 32, Woodstown, N. J. 08098 • 609 / 769-2883 
l 

518-761-0239 
2 Zen us Dr., Queensbury, NY 128C4-193C 

JI.Iefuis & ~itdycock, ~nc. 
Pipe Organ Builders Since 1915 

8466-A Tyco Road 

Vienna, VA 22182 
1-800/952-PIPE 

Attention organbuilders: for infor­
mation on sponsoring a color cover 
in THE DIAPASON, contact Jerome 
Butera, Editor, THE DIAPASON, 380 E. 
Northwest Hwy., Suite 200, Des 
Plaines, IL 60016-2282; ph 847/391-
1045; fax 847/390-0408. 

CHARLES W. McMANIS 

Voicer & Tonal Finisher 

20 Cowles Road 

Woodbury, CT 06798 

r--- ------------------ ----------~ 

I THE DIAPASON 
I 380 NORTHWEST HIGHWAY, SUITE 200 • DES PLAINES, IL 60016 l □ NEW SUBSCRIBER 

I Name---------------------- ~:ft'J:':OLtS 
I Street _______________________ D $40.00-3 years 
I □ $30.00-2 years 
I City ___ ·------------------- D $20.00..:.._1 year 
I Foreign subscriptions: l State -------------- Zip------ □ $65.00-3 years 
I Pleasealiowfourweeksfordeliveryoffirstissueon D $45.00-2 years 

I 

I new subscriptions D $30.00-1 year 
L----- - _________________________ J 
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Michael Farris 
1957 - 1999 

Diane Meredith 
Belcher 

GuyBovet+ David Craighead Gerre Hancock 

Judith Hancock Martin David Higgs 
Haselbock+ 

Clyde Holloway Marilyn Keiser Susan Landale + 

Olivier Latry + Joan Lippincott Alan Morrison Thomas Murray James O'Donnell Jane Parker-Smith+ 

Peter Planyavsky + Simon Preston George Ritchie Daniel Roth+ Donald Sutherland Frederick Swann 

Stephen Tharp Ladd Thomas ·Thomas Trotter+ John Weaver Gillian Weir+ Todd Wilson Christopher Young 

St. Thomas Choir, New York City (1999-2000) 
Westminster Abbey Choir, London (2000) 

+ = European artists available 1999-2000 




