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Letters to the Editor 
Callido and Brunzema 

I read with _i,nterest the article by 
Francesco Ruffatti on the Venetian 
organ builder Gaetano Callido in the 
December issue. My wife and I had the 
opportunity of hearing an instrument by 
this builder last September while we 
were attending a symposium, "The Ital
ian Organ-Today and Tomorrow," in 
Treviso, Italy. It was played during a 
mass which was cefebrated as an 
adjunct to the symposium. The tone of 
the organ was ful! and brilliant, filling 
the small church from its swallows nest 
placement above the main entrance at 
the back of the church. While the 
organist was not identified, he or she 
played literature appropriate to the 
instrument and the occasion. I also had 
the opportunity of playing a one-manu
al organ by Bazzani who, as the article 
states, was a pupil of CaJlido. This 
instrument, which was built in 1890, is 
located in a small town close to Venice. 
It adheres to many of Callido's ideas and 
the principal ripieno is very effective. 

I was afso interested in the review by 
Herbert Huestis of the book, "Gerhard 
Brunzema: His Work and His Influ
ence," by Thomas Donahue. We first 
met Mr. Brunzema while on an organ 
tour of Europe in 1963. We visited-his 
(?rgan factory near Leer, Germany, and 
found him engaged in hammering 
facade pipes for a small one-manual 
instrument. Later I had the opportu_nity 
of working \vith him as consultant for a 
modest two-manual mechanical-action 
organ for Central Steele Creek Presby-

Here & There 

St. Luke's Chapel at the Medical 
University of Charleston, South Caroli
na, continues its noontime series of 
organ recitals: Februaiy 2, Lynn Bailey; 
2/9, Thomas White; 2/16, Brenda Fair
banks; and 2/23, David Eaton. For 
information: 843/953-8223. 

The Cathedral of St. Paul, in St. 
Paul, Minnesota, has announced its 
1999 concert series: Februa1y 14, Mari
lyn Bie,y; March 7, St. Olaf College 
Choirs; March 14, James Biery, Dupre 
Stations of the Cross; March 21, Min-

• netonka Children's Choral Festival; 
April 18, Greater Twin Cities Youth 
Orchestra; April 19, Twin Cities AGO 
chapte~·; May 9, Marilyn & James Bie1y. 
For information: 651/228-1766. 

St. Patrick's Cathedral, New York 
City, continues its Sunday afternoon 
organ recital series: February 14, 
Andrew loore; April 18, Friedhelm 
F'lamme; April 25, David Oliv r; May 2, 
Jane Gamble; May 16, Donald George; 
May 30, Timothy Smith. For i.nforma
tion: 212/753-2261 x245. 

The Royal Academy of Music 
(England) is hosting Marie-Claire Alain 
Februaiy 22-25 for workshops and a 
recital. The schedule includes sessions 
on the organ works of T-S. Bach and 
Jehan Alain, a recital of works by de 
Grigny, Bach and Alain, and a concert 
of chamber music. For information: 
OJ 71 873 7300. 

Presbyterian Homes, Evanston, 
Illinois, continues its series of oraan 
recitals in Elliott Chapel: February 22, 
Kevin McKelvie; March 22, Mario 
Duella; April 26. Samuel Soria; May 24, 
Randal] Manges; and June 28, Yeo Jung 
Kim. On March 7 Paul Manz will lead a 
hymn festival. For information: 
847/492-2915. 

Longwood Gardens, Kennett 
Square, Pennsylvania, will present a 
"v\/elcome Spring Organ Extravaganza" 
on Februaty 26 in Longwood·s Exhibi
tion Ha.II. The program features The 
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terian Church in Charlotte, North Car
olina. Later still he built a large two
manual tracker for St. John's Episcopal 
Church in Charlotte, and he and 11is 
wife came by our house for a chat while 
they were in town. I am convinced that 
both of these organs are examples of 
superb craftsmanship and will bear tes
timony to his work for· many years to 
come. 

Richard P ek 
Covenant Presbyterian Church 

Charlotte, NC 

AGO convention report 
I am writing to express my disap

pointment over the faifure ofT11E DIA
PASON to mention the xceptional recital 
played by Mickey Thomas Terry at the 
AGO national convention in Denver last 
summer (November 1998, pp. 13-15). I 
find this oversight inexplicable in view 
of the splendid reports fliat appeared in 
other organ journals in this count1y and 
abroad. My contribution to that r cital 
was a work commissioned by the con
vention committee. Clearly, your read
ers are being short-sh rifted by this obvi
(?US lapse of journalistic integrity and 
fairness. Dr. Teny's accomplishments 
deserve to be acknowledged regard] ss 
of anx difficulty that might have pre
vented someone on your staff from 
beincr present for the recital. This 
shoufd have been as important an event 
for THE DIAPASON as it was for the other 
distinguished journals. 

George Walker 
Montclair, NJ 

Philadelphia Organ Quartet-P ter 
Richard Conte, Colin Howland, 
Rudolph Lucente, and Michael Stairs
playing four digital organs provided by 
Ehe Allen Company. T11e ensemble per
forms symphonic and popular works, 
Broadway show tunes, ragtime selec
tions and transcriptions. Fo1lowing the 
conceit fancy desserts are served in the 
Ballroom, where the musicians will play 
the Longwood AeoLian organ and con
duct tours of the pipe room. For infor
mation: 610/388-1000 xl00. 

The Lutheran School of Theol?gy at 
Chicago is accepting applications for the 
J.999 Ruth ancl Paul Manz Scholar
ship. Established by Mount Olive 
Lutl1eran Church (Minneapolis, Min
nesota) to honor the contributions of 
the Manzes to the congregation over 37 
years, the $1,500 scholarship is intended 
to encourage organ students as they 
prepare for car~ers as church musicians. 
Th deaclline for applications is March 
1, 1999: President's Office, Lutheran 
School of Theolo_gy, ll00 E. 55th St., 
Chicago, IL 6061:J; ph 773/256-7028. 

The Plymouth Music Series and 
the University of Minnesota will present 
a festival of concerts honoring Finnish 
composer Einojuhani Rautavaara in his 
70th birthday year. The composer will 
visit Minnesota from March 5-13, to 
attend concerts and lead masterclasses. 
Programs take place at the University of 
Minnesota, the Cathedral of St. Paul, 
and \,Vayzata Community Church. For 
information: 612/547-1459. 

Festival Organ: King of Instru
ments, a b·avelJing exhil:iit created by 
The Westfield Center, is on display in 
Old Salem, restored loravian congre-
11.ation town in v\/inston-Salem, North 
Garolina, through March 14. The dis
play joins the existing "Pipes, Pedals, 
Keys· and Bellows: The Puzzle of 
Salem's Tannenberg Organs," which 
features the reconstructea 1799-1800 
Tannenbercr oraan of Salem. For infor
mation: l-~88,(328-5361, or visit Old 
Salem's website (www.oldsal m.org). 
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Canterbury Cathedral Choir 

The 1999 MTNA (Music Teachers 
National Association) national conven
tion tak s place March 20-24 at the 
Westin Bonaventure Hotel in Los Ange
les .. Convention events will offer 50 edu
catioi1al sessions, more than 100 exhibit 
booths, three concerts, and the national 
MTNA competition finals. Cherry 
Rhodes will lead the organ masterclass
es. For information: ,513/421-1420. 

The Ounclle International Festival, 
Oundle, Nor~.bamptonshire, England.! 
,~~u present Pullmg Out the ::.tops· 
March 26-28. The ev nt is designed for 
beginner organists and those who wish to 
stait (aged 10-14), and includes a perfor
mance of "The So_ rcerer's Apprentice·· by 
David Briggs. Tutors incfu<le Rog r 
Fisher, Anne Page, Gerard Brooks, Joan
na Marsh, William Whitehead, and 
James Parsons. For information: ph/f~1x 
0l.l-44 1832 272026. 

H 

The Canterbury Cathedral Choir, 
under the direction of Cathedral Organ
ist and Master of the Choristers David 
Flood, will_ make a nine-stop tour April 
6-20, performing six concerts in the 
U.S. and three in Canada. The tour 
choir will consist of" the complete, full
time ens mhle from Canterbury: 18 
boys, 12 lay clerks, Mr. Flood, and 
organist Andrew Bryden. The itinenuy 
comprises: April 6, Cathedral of' St. Tohn 
the _Baptist, St_. John ·s Newfoundfand; 
April 8, Christ Church Cathedral, 
Ottawa; April 9, St. Paul's Anglican 
Church, Toronto; April ll, Holy Name 
Cathedral, Chicago; April 13, St. James 
Episcopal Chmch, Lancaster, PA; April 
14, St. Mark·s Church, Philadelphia; 
April_ 16, Trinity Episcopal Church, 
Hartford, CT; April 18, Cathedral of St. 
Philip, Atlanta; and April 19, Church of 
the [ncarnation. Dallas. The tour is 
under the management of Reputation 
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Management and MTS Travel. For 
in formation: 800/87 4-9330; websi le 
<vvww.stewartgrp.com/can terbury>. 

The Organ in the New Millenni
um, an international symposium, will 
take place April 8-12 at Pacific Luther
an University, Tacoma, \,Vashington, co
sponsored by The Westfield Center. 
The schedule includes concerts, lec
tures, panel discussions, a masterclass, 
choral evensong, an open bench day, 
and a banquet. The symposium wi.ll con
sider a number of questions c~rncerning 
organ building at fhe end of the 20tn 
century incluaing research and docu-
1.nentation of organbuilding and restora
tion, improvisation, improvements and 
design cl1anges, etc. Six of the north
west's prominant mechanical-action 
organs will be featured, including the 
new Fritts III/,54 at PLU; Broml:iaugh 
II/26 at Christ Church, Tacoma; Martin 
Pasi II/29 at Trinity Lutheran Church, 
Lynnwood; Flentrop IV/59 at St. Mark's 
Cathedral; Fritts II/22 at Grace Luther
an Church, Tacoma; and the Fritts II/34 
at the University of Puget Sound. The 
long list of presenters includes John 
Boody, John Brombaugh, David Dahl, 
Hans Davidsson, Steven Dieck, Lynn 
Edwards, William Porter, Christa 
Rakich, Peter Sykes, Carole Teny, and 
many others. For information: ph 
413/527- 7664; fax 413/527- 7689; web
site <www.westfield.org>; e-mail <led
wards @westfield.org>. 

The Midwestern Historical Key
board Society will hold its annual con
ference at the University of Dayton 
(Ohio) May 13-15. Entitled "The Well
Tempered Clavier Revisited," this is the 
society's 15th annual meeting. The 
schedule includes concerts by baroque 
flutist Mary Oleskiewsicz and harpsi
chordist Davi.cl Schulenberg, and a per
formance of the entire WTC, with each 
prelude and fugue performed by a dif~ 
ferent MHKS member, and using a 
variety of instruments. In lieu of the 
usual paper sessions, the conference 
will provicle a forum for a multi-session 
discussion of the WTC. Also featured is 
an exhibit of early keyboard instru
ments. The conference will close with a 
concert by the Dayton Bach Society, 
followed by a reception at Dayton's Ket
tering Mansion. For information: Mar
cellene Hawk and Walter Mayhall, 
MHKS Dayton 1999, 251 Redondo Rd., 
Youngstown, OH 44504. 

Duquesne University, Pittsburah, 
Pennsylvania, has announced tl1e 
expansion of its Master of Sacred Music 
degree program. The expanded curric
ula offers flexibility to develop perform
ing skills relevant to the stuaents' par
ticular worship situation-including 
instrumental and choral/vocal expertise 
informed by theological and pastoral 
understanding. In addition, Du
quesne's sacred music program also 
collaborates with the music department 
of Westminster College, north of Pitts
burgh. The sharing of'faculty and facil
ities allows students to study \,vith such 
teachers as David Craig}1ead, Ann 
Labounsky, and John Walker. For 
information: 412/396-5983. 

The P. Boyd Smith Hymnology 
Collection is located at California 
Baptist University, Riverside, Califor
nia. Tl_1e 3,000-plus volumes make up 
one of the larger personal collections 
of hymnals and hymnological refer
ence works in the country. v\lith 
resources spanning three centuries 
and representing more than 20 lan
guages, it is a resource for hymnolo
gists, musicologists, historians of 
church music, and historians of Amer
ican spiritual formation. The collec
tion has many rare items including 
several early Sacred Harp and shape
note hymnals, early editions of' 
works of Isaac Watts, and a 1780 
edition of A Select Collect'ion of 
Hym.ns, the famous hymnal edited 
under the direction of' Lady Hunt
ington. For information: Helen Xu, 
Curator, 909/343-4354; <www.cal
baptist.edu>. 
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Appointments 

Amy Johansen 

Amy Johansen has been appointed 
University Organist at the University of 
Sydney, Australia. Her duties include 
playing the organ for over 50 gradua
tions and other ceremonies each year 
and organizing lunchtime and Sunday 
afternoon recitals. The organ in the uni
versity's Great Hall is a Rudolf von 
Beckerath of 53 stops built in 1972. Ms. 
Johansen, who is also an Honorary Car
illonneur at the university, was born in 
the United States. She earned the BM us 
from the University of Florida as a stu
dent of Willis Bodine, and the MMus in 
01:gan performance from the U niversit)' 
of Cincinnati College-Conservatory of 
Music, as a pupil of David M ulbmy. 
Further studies were with Thomas Trot
ter in London and Naji Hakim in Paris. 
In 1991 she moved to Austra.lia where 
she married Robert Ampt, the Sydney 
City Organist. She concertizes regularly 
in Australia and abroad, performing 
both solo recitals and organ duet recitals 
with Robert Ampt. She is represented 
in the United States by Concert Artist 
Cooperative. 

James F. Mellichamp 

James F. Mellichamp, formerly 
chair of the Division of Fine Arts at 
Piedmont College, has been named 
DC?an of the college's School of Arts and 
Sciences. Mellichamp joined Piedmont 
in 1982 as chair of tl1e Department of 
Music. In his new position, Fie will over
see more than ,50 faculty members in 
five academic programs. Dr. Mel
lichamp is also professor of music at 
Piedmont, and earlier this year he was 
recognized for his se,vice to the college 
by tl1e establishment of the James F. 
Mellichamp Music Scholarship Fund. 
Founded in 1897, Piedmont is an inde
pendent liberal arts college affiliated 
with the Congregational Christian 
Church. It is located in Demorest, 
Georgia, and has an enro.llment of 1,600 
students. 

Thomas Zachacz has ~een appoint
ed Music Di rector of the Union 
Church of Pocantico Hills, New York. 
I-le succeeds Dr. Norman 0. Smith, 

Thomas Zachacz 

who held the position for 29 years. Situ
ated on the Rockefeller estate in Pocan
tico Hills, Union Church houses stained 
glass by Matisse and Chagall. In 1970, 
Richard F. Minnich built the church's 
organ, incorporating pipework by Tim 
W. Koelewxn, pipema1:er to D.A. Flen
trop. In addition to choir directing and 
service playing duties, Zachacz joins in 
administering the "Music at Union 
Church" concert series. Previously 
Music Director at St. Matthew's 
Lutheran Church in White Plains, New 
York, he holds the BMus in organ and 
harpsichord from Purchase College, 
studying with Robert Owen and Igor 
Kipnis. He holds a Master's degree in 
Musicology from New York University, 
and currently specializes in the study of 
revival harpsichords and their playing 
techniques. He continues harpsichord 
studies with Denise Restout at the 
Landowska Center in Lakeville, Con
necticut. 

Here & There 

Colin Andrews 

On November 22, British organist 
Colin Andrews played the dedication 
recital for the new 2-manual tracker 
organ built by Harrison & Harrison, 
Durham, England, for the E_piscopal 
Church of the Good Shepherd, Rocky 
Mount, North Carolina. Andrews 
served as consultant to the church's 
organ committee. He continues to trav
el worldwide as a recitalist both as a 
soloist and with his wife, Janette Fishell. 
Andrews serves as Director of Music at 
St. Stephen's Episcopal Church, Golds
boro, North Carolina, and is represent
ed in the U.S. by Concert Artist Coop
erative (415/479-3532). 

Susan Armstrong 

Susan Armstrong played two 
recitals in November. A re-dedication 

concert of the Welcome K. Adams 
organ in East Glastonbmy, Connecticut 
United Methodist Church took place on 
November 8. The organ was restored by 
Richard Hamar. On November 14, 
Armstrong played the organ dedication 
concert at the Polish National Cathedral 
in Lancaster, New York. Heritage Pipe 
Organ Company moved and refur
bished the Tellers organ from the old 
cathedral in Buffa.lo. 

Jonathan Biggers 

Phillip Truckenbrod Concert Artists 
has announced representation of 
Jonathan Biggers, Link Professor of 
Organ, Artist-in-residence, and Associ
ate Professor of Music at Binghamton 
University in New York. Dr. Biggers 
won first prize in the 1985 Geneva 
International Competition and the 1990 
Calgary International FestivaJ Concerto 
Competition, and has taken other prizes 
in North American and European com
petitions. He earned his doctorate and 
the performer's certificate from the 
Eastman School of Music under Russell 
Saunders. Undergraduate and master's 
degree work was with J. Warren Hutton 
at the University of Alabama. Under a 
two-year Fullbright Scholarship he 
studied at the Conservatory of Music in 
Geneva, Switzerland, under Lionel 
Rogg. Other orrran and harpsichord 
teacEers include WaJlace Zimmerman, 
Arthur Haas, and Frederick Hyde. Big
gers has performed at national and 
regional conventions of the AGO, has 
recorded a number of CD releases for 
Calcante Records, has performed on 
national radio and national network 
television, and has performed with 
orchestras such as the Calgary Pl1ilhar- • 
manic. 

David A. J. Broome and Bruce Q. 
Buchanan 

Donald A. J. Broome was honored 
recently for his 20-year tenure as Tonal 
Dire~tor of Austin Organs, Inc., of 
Hartford, Connecticut. Following cock-_ 
tails and a celebration dinner, several of 
Mr. Broome's friends, family, and 
coworkers spoke in honor of his warm 
personality, unswe,ving loyalty, excel
lent craftsmanship, and not the least, his 
many distinguished accomplishments as 
Tonal Director of Austin. Broome will 
continue on at Austin indefinitely as 
Head Reed Voicer. • 

Stefan Engels is playing recitals in 
Germany this winter: February 18, St. 
Gregorius-Haus, Aachen; 2/20, Markt
kirche, Wiesbaden; 2/27, St. Marien, 
Marbur<1; 2/28, St. Matthias, Berlin
Schi::inefeld; March 1, Pauluskirche, 
Ulm; and 3/7, Epiphanienkirche, 
Berli n-Charlotten burg. 
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Martin Haselbock 

Viennese organist and conductor, 
Martin Haselliock, will be recording 
the Hindemitb Organ Concertos witii 
the Berlin Philharmonic early this year, 
with Claudio Abbado conducting. 

The Millennia Consort (photo credit H. Mont
gomery-Drysdale) 

Alison J. Luedecke and the San 
l?iego Chamber Brass Quintet have 
formed the ensemble, the Millennia 
Consort. In October and November 
1998, they presented two debut con
certs, at First United Methodist Church 
in La Mesa, and at St. James-by-the-Sea 
Episcopal Church, La Jolla. The Millen
nia Consort performs arrangements of 
little-known works in addition to new 
pieces written specifically for brass 
quintet and organ, and solo pieces for 
various instruments. For information: 
Seagate Concerts, 760/436-8744; 
< WDGseagate@aol .corn>. 

Frederick Swann is featured on a 
new recording, Frederick Swann in 
Flawa-ii, Vol. 2, on the Gothic label (G 
49100). Recorded on the 1924 E.M. 
Skinner/1966 Aeolian-Skinner/1995 
Austin organ at Central. Union Church 
in Honolulu (4 manuals, 68 ranks, 4023 
pipes), the program includes works 
of Bach, Dillon, Swann, Darke, 
Bingham, de Grigny, Vierne, Gounod, 
Mendelssohn, King, Langlais, and Heb
ble. Swann is joined by hairist Nyle 
Hallman in two of the works. For infor
mation: Gothic Records, P.O. Box 6406, 
Anaheim, CA 92816; 714/999-1061. 

On August 3, 1998, following her 
recital at the Set Petri Church in 

Gillian Weir 

Malmo, Sweden, Dame Gillian Weir 
was presented with a special silver 
medal by the Swedish Albert 
Schweitzer Association. The medal, 
which was produced in 1975 to com
memorate the centenary of his birthday, 
shows Schweitzer's face and sicrnature 
on one side, while the other sile bears 
the inscription "Respect for life," a cross 
and the name of the association. v\lhen 
the medals were coined and sold to 
members and supporters of the organi
zation, it was determined that a small 
number of silver and bronze medals 
would be saved to be presented to peo
ple whose work is done in the spirit of 
Schweitzer. The last silver medal coined 
in 1975 was presented to Ms. Weir for 
her "unique way of giving a ve1y person
al touch to the music, never forgetting 
the human aspects which also were an 
important r>art of Albert Schweitzer's 
life and work." 

Gloriae Dei Cantores performed 
for a third season with Keith Lockhart 
and the Boston Pops Esplanade Orches
tra on their 1998 Christmas tour, with 
performances in Chicago, Cleveland, 
Providence, Worcester, and Boston's 
Symphony Hall. 

R.R. Bowker has announced the 
publication of a new edition of the 
lnternat-ional Directo·,""!J of Arts. The 
1998-99 edition includes over 118,000 
listings in 175 countries. The three-vol
ume directo1y covers a global network 
of people, institutions and companies, 
including museums and galleries, art 
and antique dealers, auctioneers and 
restorers, publishers and periodicals, 
antiquarian and art booksellers, associa
tions, colleges and universities, and 
more. The revised edition contains 
more than 13,000 new entries, including 
4,000 museums. More than 30,000 list
ing have been updated, and some 3,500 
companies have closed or ceased busi
ness; 3-vol. set, 2,384 pp., $295.00. For 
information: 888/BOWKEH.2. 

Solid State Logic has announced 
that it is offe1ing, as a free service on its 
website, a listing of upcoming organ 
performances, organ crawls, and otf1er 
special events. T11e listing on the SSL 
website is designed to help locate organ 

SUMMER EUROPEAN ORGAN TOURS 
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June 3-12 

Baroque and Romantic 
Organs in Spain 

with 
Montserrat Torrent 

Jose Manuel Ascue 
Jean Boyer 

and Yuko Hayashi 

Rcgistr:irion dc:1dlinc:: 

M:u-ch 15. 1999 

For more information, contact: 

Westfield Center 
One Cottage Street 

Easthampton MA 01027 USA 

July 7-16 

Bach 
Organs 

with 
Christoph Wolff 
Harald Vogel 

William Porter 
and Lynn Edwards 

Rt::gistration dt:adlint:: 

April 15. 1999 

(tel.) 413-527-7664 • (fax) 413-527-7689 • info@westfield.org • www.westfield.org 

recitals and educational events by artist, 
location, or date. To access the list, visit 
<WW\v.sslorgans.com >. To list events, 
send them to: Ann Magnan, Sales Coor
dinator, Solid State Logic, 37545 
Schoolcraft Rd., Livonia, M1 48150; or 
e-mail: <annm@sslorgans.com>. 

Nunc Dimittis 

Edward Hansen, 69, died on 
December 13 from complications of 
multiple myeloma. Hansen received his 
underuraduate and doctoral degrees 
from tie University of Washi~1gton. He 
was organist at First United Methodist 
Church in Seattle for five years before 
his appointment as Organist and Choir
master of Plymouth Cono-regational 
Church in 1957. He retirecf from Ply
mouth in 1991. During his tenure he 
was involved with the planning and 
development of the new church struc
ture and the design and installation of 
l"\No new Schlicker organs. While at Ply
mouth he also began a series of 
\,Vednesday noontime recitals. Over 650 
of these recitals featured both local and 
visiting organists. In 1970 he joined the 
faculty of tl1e University of Puget Sound 
as Chairman of Organ and Church 
Music Studies, a position he retained 
until 1993. As Professor Emeritus, he 
continued as University Organist and 
organ teacher until 1997. He served as 
President of the AGO from 1981-86, 
and has since held a number of offices 
within the Guild. From 1985-87 
Hansen served on the Board of Direc
tors of the National Music Council. He 
is survived by his wife,Jeanne Martinel
li Hansen, three chil ren, five grand
children, a sister, and two brothers. 
Memorial services were held on fanuary 
9 at Plymouth Congregational Church. 

Joseph Horning 

Joseph Horning-In Memoriam 
Joseph Horning, afreqent contributor 

to these pages, died on October 6, 1998, 
at the age of 53, after a long struggle 
with cancer. A native of Salem, O7i1o, 
Homing attended Kent State University 
where he earned degrees in Political Sci
ence and Communications. Later, he 
earned an MBA from Peppercline Uni-

ve-,~sity in Mal-ibn and became Vice Pres
ident of Ma.rketJngfor Henry _Company, 
a national roofm.g prodnct:s f1,m1. i.n Los 
Angeles. Along the way, he ivorked as a 
printer, photographer, television pro
ducer, baker and national sales manager 
for three different cOm)Janies. I-Jere .fol
low two re_fiections on his life a11.d work, 
from Los Angeles organ b11.ilder, Ma,wel 
Rosales, and Thomas Neenan, Mn.sic 
Director at St. Matthew's E7;iscopal 
Church, Pacific Palisades. 

Joe Horning's friendship was not eas
ily won but, Like most that is worthwhile, 
it certainly merited the effort to pursue 
and cultivate. His personality was high
ly objective, critical and analytical while 
maintaining a perspective of creativity, 
sensitivity and artfulness. 

He deeply, truly loved the pipe organ 
and worked hard at learning to play a 
wide cross section of its literature. He 
studied and read avidly which afforded 
an undGrstancling of historic and con
temporary instruments, performance 
practices and registrations. Coupled 
with his innate mechanical ability and 
an analytical mind, he was able to 
absorb and digest the musical value of 
an instrument while also understancling 
and evaluating its tonal design ancl 
mechanical integrity. Consequently, he 
was able to comprehend an instrument 
both from the player's and builder's 
point of view, allowing him to perceive 
the builder's intentions and to evaluate 
the effectiveness of the musical results. 
Often, this lead to serious, interestincr 
and often heated dialogue with many o'f" 
the builders. 

Being a ~·requent traveler in his busi
ness life afforaed him the opportunity 
to visit many instruments around the 
count1y. I fondly remember how he 
would call after returnina from one of 
his trips to tell me all a€out his latest 
organ tour. His reports were both infor
mative and entertaining while always 
revealing some relevant facts and obser
vations about a particular builder's 
opus. 

He was firmly convinced that every 
church deserved a real pipe organ 
regardless of its size and financial 
resources. His imagination and creativi
ty produced designs for small, afford
able instruments many of which were 
the subjects of his articles for the organ 
journals. The maximization of the musi
·cal resources and versati]jty of every 
instrument were chief among his con
cerns as was practicality and ease of use 
for the accompaniment of church ser
vi.ces. 

With the passing of Toe Horning the 
ore-an worldlrns lost a friend, supporter 
an1a creative spirit. His wit, counsel, cri
tiques and friendship will be ve1y much 
missed. 

-Manuel]. Rosales 

Joe Horning was an amateur musi
cian in the best sense of the word-a 
"lover" of music-what the Germans 
call "ein Liebhaber." Indeed, the energy 
he devoted to mastering the musical arts 
and increasing his knowledge of the 
pipe organ was equalled only by the 
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tremendous energx and creativity he 
devoted to his professional life and to 
his beloved wife, Alice. 

At the memorial service following his 
death, colleagues f'rom Hen,y Co. were 
staggered by the recounting of his musi
cal achievements and t1is musical 
friends were equally amazed by the list 
of his achievements in the fields of mar
keting and communications. (Among 
other things, he created a highly suc
cessful arm-chair travel log in the com
pany's marketing brochure with articles 
on all manner ot places and thinO'S from 
whale watching i1~ the San Juan 1slands 
to the treasures of the Chicago Art Insti
tute to the famil)' attractions in San 
Di go, especially the city's famed Bal
boa Park-with its historic Spreckles 
Organ Pavilion. It is a mark ofToe Horn~ 
ing's creative clmt::yah that 1,e would 
attempt to-and succeed in-selling 
roofing tar by showcasing a pipe organ 
in a park in San Diego!) 

Shortly after settling in Los Angeles, 
Joe made his presence known at St. 
Matthew·s and began what would 
become more than a decade's worth of 
music-making, both as organist and 
choir member. vVeek after week he ser
enaded the congregation while the choir 
took its Communion. You never lmew 
what was coming . . . one week, an 
obscure pastorale or canzona from the 
Italian literature which he knew and 
loved so well; the next, a homemade 
organ transcripti.on of a work by 
Debussy or Chopin-always trans
posed, if necessary, into a key with 
fewer than 4 sharps or flats (he had a 
great disdain for distant keys); the next, 
a standard work from the organ litera
t_ure, played with such an in~erestingly 
fresh perspective that I frequently 
altered my own appro. ach to the piece as 
a r suit of hearing l1im play. 

He loved Christmas Eve. For years 
the choir at St. Matthew's has had the 
tradition of singing for an hour before 
the Christmas Eve service beains. Soon 
into his tenure as "non-stipend'iary assis
tant organist," Joe began clotting the 
Christmas carols, hymns and solos with 
the most delectable array of Christmas 
bagatelles. He could make the church's 
30-stop Fisk organ sound like a l6th
centu 1y one-manual Italian instrument 
from Pistoia; a 19th-centu1y American 
classic; an E.M. Skinner orchestral 
organ or a pizza-house theater organ, 
depending on the context. He also loved 
accompanying soloists and instrumen
talists, always pushing his soloist, just a 
bit, toward his rather specific music 
ideals. When not playing the organ, he 
served as unofficial cheerleader in the 
bass section, encouraging and challeng. -
ing those be felt could, with just a littr1 
more effort and perhaps a little friendly 
instruction, do better. 

Never one to countenance mediocre 
or shoddy music, organs, scholarship, or 
musical performance, he was a tough 
critic-especially of himself When his 
illness began to influence his ability to 
play the organ and sing, he taught him
self to paint, creating in the last year or 
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so of life some masterful works which, 
along with some recorded organ perfor
mances, will be cherished by his family 
and friends. A true Renaissance man, he 
will be sorely missed. 

-Thonws Neenan 
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Carillon News 
by Brian Swager 

February Florida Festival 
The 14th International Carillon Fes

tival at Bok Tower Gardens in Lake 
\ 1Vales, Florida, will occur February 
20-28, featuring carillonneurs Geert 
D'hollander, 1:odd F~1ir, Ulla Laage, 
Carlo van Ulft, Milford Myhre and 
William De Turk. Events include daily 3 
pm carillon recitals, a moonlight recital 
on February 27, lectures and exhibits in 
the new Education & Visitor Center, 
and several non-carillon concerts. For 
111ore information, contact Bill De Turk, 
Bok Tower Gardens, 1151 Tower Blvd., 
Lake Wales, FL 33853-3412; phone: 
941/676-1154; Fax: 941/676-6770; E
mail: <BoksBells@compuserve.com>. 

Berkeley Congress Report 
The ,56th Congr ss of the Guild of 

Carillonneurs in North America was 
held at the University of· California at 
Berkeley, 17-20 June 1998 with 126 
persons in attendance. University Caril
fonneur Geert D'hollander was the 
host. Held in conjunction with the Fifth 
Berkeley International Carillon Festi
val, the 1998 meeting focused on the 
life and work of Emilien Allard and 
honored the memo1y of H.onald Barnes. 
Madeleine Allard was present as an 
honored guest. Also honored were Eve
lyn Chambers and other members of 
the Class of 1928, patrons of the 
Berkeley CariJlon and its International 
Carillon Festival. 

Hecitalists for the Congress were Lisa 
Lonie of Philaclelpt1ia; George 
Gregory of San Antonio, Texas; Claude 
Aubin of Montreal, Quebec, Canada; 
Gideon Bodden of The Netherlands; 
Andrea McCrady of Spokane, Washing
ton; and the carillonneurs of Berkeley: 
Geert D'hollander, John Aaraz, Jeff 
Davis, David Hunsberger, ancf Liesbeth 
Janssens. The Berkeley Brass Quintet 
conducted by David Milnes joined 
Geert D'hollander and Liesbeth 
]anssens in a special proaram of music 
~1rranged • for 5ells and °brass by Ms. 
Janssens. D'hoilancler gave the pre
miere performances of the winning 
pieces in the 1998 Johan Franco Com
position Competition. The first prize 
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Madeleine Allard, widow of Emilien Allard; Wendy Allanbrook, Chair of UCB Music 
Department; John Allanbrook; Geert D'hollander, UCB Carillonneur; Liesbeth 
Janssens, Assistant Carillonneur; Professor Bonnie Wade; Louis Heilbron, Presi
dent of the Class of 1928. 

was awarded to Mr. D'hollander himself 
for his Modal Noct/1.me. Ennis 
Fruhauf's Passacaglia was awarded sec
ond jJrize. 

Jo 111 Agraz gave a \~1orkshop on basic 
carillon maintenance. Masterclasses 
were taught by John Gouwens on inter
pretation and by Geert D'hollancler on 
effective ways to learn new 111usic. Two 
presentations on the music of Emilien 
Allard were given: Milford Myhre 
played historic recordings from Bok 
Tower, and Liesbeth Janssen shared her 
findings based on theoretical analyses of 
some of Allard's pieces. 

Following successful examination 
recitals, ten 111embers were accorded 
Carillonneur status by vote of the Guild: 
Steven Ball of Ann Arbor, Michigan; 
Linda Dzuris of Ann Arbor, Michigan; 
Chuck Barland of Lawrence, Kansas; 
Andy Greene of Berkeley, California; 
Andrew Capule of Berkeley, California; 
Lies beth f anssens of Berkeley, Califor
nia; Helei1a Ch n of Berkeley, Califor
nia; Sabin Levi of· Provo, Utah; Geert 
D'hollander of Berkeley, California; 
and Lynne Tidwell of Lawrence, 
Kansas. 

Dr. Joserh F. Marsh, Jr., former 
president o Concord College, and Ali
cia Porter Washam and Hufus "Buddy'' 
Porter of Highland Park United 
Methodist Church, Dallas, were recom
mended and a12proved For Honora,y 
Membership. Janet Dundore was 
awarded the Extraordinary Service 
Award for her many contributions to the 
Guild and to the profession, most par
ticularly her origi:nal, m~dience-friendlr. 
approach to recitals. Emtl1en Allarc, 
Evelyn Chambers, the Class of 1928, 
Janet Dundore, and Karel and Linda 
Keldermans received Berkeley Medals. 
A memorial fund in the name of· Ronald 
Barnes was established to provide schol
arships for Torth Americans to study 
the North Amencan Canllon Art 111 
North America. 

The next congress of the GCNA will 
be held at Iowa State University, Ames, 
16-19 fun 1999. Tin-shi Tan will be 
our host. In the year 2000, the CGNA 
congress will be held in the city of Freel-

Sather Tower, University of California, 
Berkeley. 

erick, Maryland as well as at the Mer
cersburg Academy in Mercersburg, 
Pennsylvania. John \,Vidmann and Jim 
Smith wiJJ be our hosts. Also in 2000 will 
he a congress of the World Carillon 
Federation in Springfield, Illinois, host
ed by Karel Kelclermans. 

News from Iowa State 
Iowa S. tate Un:iv_ers-ity Carillonnenr 

Tin-shi Tmn sends the.following news. 

Spring carillon festival 1998 
Iowa State University (ISU) hosted 

the Spring Carillon Festival 1998 and 
the Carillon Co111position Competition 
during the weekend of April 24-26. 
Guest carillonneur was Albert Gerken, 
Carillonneur at the University of 
Kansas, Lawrence. He performed a 
recital featuring carillon 111usic by Gary 
C. White, Professor Emeritus of Com
position at ISU. I-le also conducted a 
seminar on "The importance of musical 
considerations in building or renovating 
a carillon." The Festival also included a 
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Family concert featuring ISU student 
carillonneurs, the Ames Children's 
Preparatory Choir, ISU Dance and 
ISU/Ames Flute Ensemble. Tin-shi 
Tam, ISU University Carillonneur, pre
sented a faculty recital during the Festi
val that included Emilien Allard's 
Sonata (1968). 

In conjunction with the Festival, a 
Carillon Composition Competition was 
held to encourage the writing of original 
carillon compositions by _young com
posers. Contestants from all parts of the 
country and overseas submitted entries. 
No award was given this year. 

In 1999, Iowa State University will 
celebrate the centennial anniversary of 
the Stanton Memorial Carillon. ISU will 
host the 57th Congress of The Guild of 
Carillonneurs in North America from 
Tune 16-19. Additional celebrations 
have also been planned. 

Summer keyboard camp 
The Sixth Annual Keyboard Explo

ration was hosted by Iowa State Univer-

sity Music D_epartment from June 22 
through 27. Tiie summer music camp 
was for keyboard students who were 
entering grades 7-12. Participants expe
rienced first-hand the thrill of playing 
various kinds of keyboard instruments 
including organ, h~sichord, Eiano and 
carillon. Nine students studiea carillon 
under ISU University Carillonneur, 
Tin-shi Tam. Two carillon concerts 
were Eerformed by students towards 
the ena of the week:. . 

News from Springfield 
Karel Kelderrnans, carillonneur for 

the Springfield, Illinois, park district, 
sends the following news. 

Midwest regional conference 
The second Midwest Regional Con

ference of the GCNA was held in 
Springfield, Illinois, on Saturday, May 
30, 1998. Partici_pants from Kansas, 
Kentucky, Iowa, Illinois, and Denmark 
were hosted by Karel Keldermans. 

John Courter of Berea College began 

the presentations with a description of 
his personal compositional style and 
indicated the importance of Gregorian 
chant in his music. He played a record
ing of two of his carillon fantasies, and a 
lively discussion ensued. Albert Gerken 
of the University of Kansas at Lawrence 
then took the podium to make the first 
of his two presentations for the confer
ence. Bert gave an excellent analysis rel
ative to the usefulness of C-sh;rrp and 
D-sharp in the bass of the carillon. To 
this ena, he gave an insightful explana
tion as to wiiy Pieter Hemony several 
centuries ago had in fact been incorrect 
in asserting that C-sharp and D-sh~ 
were "useless." With cogent examples 
-from the De Gruytters Carillon Book 
and various Van den Gheyri. Preludes
music appropriate to the _period under 
discussion........:.Bert then demonstrated 
musically why a carillon indeed needs to 
be fully chromatic. 

Informal discussions continued as a 
catered lunch was served in the parlor, 
courtesy of the Springfield Park Dis-
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trict. Following the lunch break, Ann
Kirstine Christiansen, a Danish carillon
neur and administrator at the Scandina-

-vian Carillon School in L¢gumkloster, 
Denmark, gave her presentation on the 
formation of the .School and explained 
how courses are' set up, the number of 
students attending, and the number 
graduated. After Ann-Kirstine's _presen
tation, the group transferred to the Rees 
Carillon where Bert Gerken took the 
second afternoon session-that of 
music notation. Bert has developed a 
unique system of handling and pedaling 
on Iiis scores, and the group was very 
interested in his tecliniques as he 
demonstrated them at the keyboard of 
the Rees Carillon. The conference 
adjourned in the late afternoon with 
some of the attendees remaining in 
Springfield for the International Caril
lon Festival. 

Annual Springfield festival 
The 37th International Carillon Fes

tival in Springfield, Illinois, was, held at 
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the Rees Memorial Carillon in Wash
ington Park from May 31 through June 
7, 1998. The eight da_ys of the Festival 
were filled witli carillon-related activi
ties, culminating each evening in two or 
three recitals by guest carillonneurs. 
This year's recitalists were Albert 
Gerken, Kansas; Ann-Kirstine Chris
tiansen, Denmark; Ray McLellan, 
Michigan; Bob van Wely, The Nether
lands; Gert Oldenbeuving, The Nether
lands; Koen Cosaert, Belgium; Sue 
Jones, Illinois; and host Karel Kelder
mans. 

The first evening of recitals featured 
Albert Gerken and Karel Keldermans 
performing original compositions and 
arrangements by Ronald Barnes 
(1927-1997). Thls evening of special 
tribute to North America's premier 
composer for the instrument was espe
ciall)' meaningful to festival audiences 
who had come to know Ron Barnes as a 
frequent participant and visitor to the 
Festival. During the rest of the week, 
Barnes' works were prominently fea
tured in recitals by oilier guest carillon
neurs. Huge crowds gathered Saturday 
evening for the traditional gala fire
works to the accompaniment of carillon 
music. 

Prospectus: French Carillon 
School 

The French Carillon School was 
established in 1971 in Tourcoing and 
has been associated with the Conserva
toire National de Region de Douai since 
September, 1997. During the academic 
year, instruction is given at all levels: 
beginners, amateurs, professional, 
advanced, and virtuosity. Lessons are 
given regularly on Wednesday and Sat
urday mornings and are available on 
other days by ap_pointrnent. Intensive 
sessions are available for tl1ose traveling 
from afar. Applied lessons are given 
alternately on practice consoles, the 
mobile carillon, and the belfry carillon. 
There is a mid-year exam, and a final 
exam with an international jury is held 
in mid-June to determine the award to 
be presented according to the guide-

Spiritual Settings 
in jazz styles for organ 

Deep River ...... $5 

lines of the National Music Conservato
ries: 

• Mentions: at the initial, preparato
ry, and element~ levels 

• Medals and Practice Diploma: at 
the middle level 

• Carillonneur Difloma: upon com
pletion of program o study 

• Gold, Vermeil, Silver, and Bronze 
Medals: advanced level 

• Prizes and Certificates of Merit: 
superior level. (The Master Carillon
neur Diploma is awarded as the Pre
mier Prix at this level.) 

Since its inception, the French Caril
lon School has awarded twenty carillon
neur diplomas (nine to foreigners) and 
ten Master Carillonneur Diplomas 
(three to foreigners). 

A class of virtuosity, a class for the 
preparation for international competi
tions, and a special course for the prepa
ration for the State Diploma ancf Cer
tificate of Aptitude for carillon instruc
tion were recently established. 

There is an annual registration fee but 
no tuition. For information and registra
tion, contact: Ecole Fran9aise de Caril
lon; 39, rue de l'Universite; 59500 Douai; 
France. Phone/Fax: 33.3.27.93.58.33. 

Lessons are available in Tourco
ing-contact Bruno Membrey; rue 
Paul Doumer; 59200 Tourcoing. 
Beginners can study in Dijon-con
tact M. Alain Chobert; 2 rue de Tillot; 
21000 Dijon. 

Send items for "Carillon News" to Dr: 
Brian Swager, c!o THE DIAPASON, 380 E. 
Northwest Hwy., Suite 200, Des Plaines, 
IL 60016-2282. For information on the 
Guild of Carillonneurs in North Ameri
ca, write to: GCNA, 37 Noel Dr., 
Williamsville, NY 14221. 
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by JOE UTTERBACK 
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Music for Voices 
and Organ 
by James McCray 

Modern motets 

Motet: One of the most important forms 
of polyphonic music from about 1220 to 
1750. No single set of characteristics 
serves to define it generally, except in par
ticular historical or regional contexts. It 
originated as a liturgical trope. 

The New Grove Dictionary of 
Music and Musicians 

The motet has been an important 
genre of choral literature for over 600 
years. It has undergone numerous 
changes such as in tlie 19th century 
Cecilian movement, or those from ,qe· 
German Protestant Church. However, it 
has been in the twentieth century where 
the motet found fewer areas of support. 
Pope Pius X, in his 1903 Mato proprio, 
gave strict rules which modified the 
motet's direction. 

As the century moved forward, tl1e 
motet did not fare well. Altl1ough there 
were a few examples of excellence, such 
as fuose of Hugo Distler, Max Reger, 
and Ernst Pepping, in general the con
cept faded from its place of importance. 
Composers did set various Latin words 
such as the Ave Maria, mass movements 
and similar "popular" texts, but the styl
ized motets .from the past became muse
um/ concert works that rarely were 
heard in their liturgical environment. 
With the changes in the Latin require
ments demanded by Puee Tohn XXIII, 
that glorious lan~age whicn had been 
the l:ieritage of the church soon dis
solved into simplistic guitar masses, 
which seemed to have more to do with 
the radio than religion. The mystery of 
faith rapidly has become a midway of 
carnivaf tents in which repetition of 
inane melodies supercedes moments of 
intellectual imagery. 

Recently, however, Latin motets in a 
contemporary musical s!:yle have sur
faced once again. While they may strug
gle to find performance in church ser
vices, they l:iave found favor with musi
cians yearning for a compromise 
between the past and now. Spicy har~ 
monies of our time have replaced l6tl1-
century contrapuntal rules, and once 
again the austere Latin words penetrate 
our consciousness and elevate our spiri
tual contexts. These works often Iiave 
accompaniments and other less tradi
tional appendages. There is also an 
upstart group oI Catholic priests who 
are disooeyi!l,g the church by celebrat
ing mass in the old, Latin tradition. Fur
thermore, their followers find these 
ancient, hallowed words to have rele
vance here at the end of the millennium. 
How refreshing! This month's reviews 
feature several Latin motets which are 
useful for church or concert perfor
mances. 

]esu Dulcis Memoria (Jesus, sweet
est of memories!), Leo Nestor. 
SATB unaccompanied, E.C. 

Schirmer, No. 5161, no price given 
(M+). 

This is the third setting in Nestor's 
Four Motets on Plainsong Themes. The 
others are "Rorate caeli cfesuper," "Fac
tus est repente de caelo sonus," and 
"Gaudeamus omnes in Domino." Here 
the unison chant is sung by a female 
voice(s), then the text moves into unison 
men with treble embellishments. After 
another chant the motet tl1en develops. 
Both Latin and English performance 
versions are provided. The harmonies 
have mild dissonances with moving 
parts in a homophonic texture. Very 
sensitive music. 

Ave Verum Corpus, Danian Burrell. 
SATB unaccompanied, United 
Music Publishers of London 
(Theodore Presser Co.), $6.75 (D-). 

This vei:y dissonant motet uses 
stacked, syllabic chords which create 
ethereal sounds. A Latin text only is 
used as the usually quiet chords evolve 
in gentle vocal lines. Tuning will be a 
major challenge in this work which has a 
shimmering g_uality as it grows toward 
its ultimate climax on "mortis." 

Cantate Domino Canticum Novum, 
Arvo Part. SATB and organ, Univer
sal Edition, UE 31 059, no price 
given (M). 

Part's motet follows a format similar 
to many of his works: stemless note
heads are used with a rh)7tl1mic gesture 
that those without a line above tl1ern are 
eighth notes, one line is a quarter note, 
and two lines a dotted quarter note. 
This notation gives-the music an austere 
appearance. There are no other instruc
tions and a Latin text only is provided 
for performance. The music has a 
remote attractiveness as it calmly 
unfolds. 

Hypostasis, Heinrich Poos. SSAAT
TBB unaccompanied, Schott and 
Co., SKR 20035, no price given (D). 

The text is taken from Genesis and 
John, and is in Latin only. This is a very 
sophisticated choral setting that has 
seven movements with diverse choral 
arrangements that vary from 6-16 voic
es. There is a mixture of antiphonal 
singing, melismatic and sustained lines, 
and syllabic chords; all move through a 
variety of c,hanging meters. This will 
require an accomplished choir. 

Salve Regina, David Childs. SATB 
unaccompanied, Santa Barbara 
Music Publishing, SBMP 248, $1.55 
(M+). 

This 90-measure Marian antiphon 
employs a Latin text only. The warm 
harmonies use divisi voicing and have 
frequent tempo changes and diverse 
dynamic contrasts to portray the text. 
Childs is from New Zealand but has 
studied in this country. This music is 
very effective. 

Virga Jesse Floruit, Kenneth Mahy. 
SATB unaccompanied, National 
Music Publishers, NUMP-254, no 
price given. 
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Taken from his Four Motets for the 
Christmas Season, this setting has rich 
contrapuntal lines and a Latin text only 
for performance. Using recurring 
motives, gentle harmonies, and soft 
dynamics, this motet creates an appeal
ing choral sound. 

Ave Maria, Morten Lauridsen. 
SATB unaccompanied, Peer Inter
national Music, 0050826, $1.40 
(M+). 

Lauridsen's music llas enjoyed a wide 
following in recent years. His attractive 
harmony, linear vocal writing, and effec
tive choral timbres make his music 
immediate to both singers and listeners. 
This piece is no exception. Although low 
second basses will be needed for perfor -
mance, the choral colors which emerge 
from his Latin setting create a special 
devotion to Mary. Often his music has a 
chant-like quality which adds to the 
character of the style. Highly recom
mended. 

Totus Tuus, Henryk Mikotaj Gorec
ki. SATB divisi unaccompanied, 
Boosey & Hawkes, No. 8232, $7.50 
(M+). 

, This first edition of Gorecki's po_pu
lar, eleven-minute setting is a reproduc
tion of the composer's manuscript. The 
music is made up almost exclusively of 
vertical, syllabic chords; warm har
monies from seventh/ninth chords dom
inate. A Latin text only is provided. 
Through the use of rests and numerous 
tempo changes the music flows quietly 
and reverently in tllis tribute to Mary. 

Ave Maria, Harald Genzmer. SATB 
unaccompanied, Schott Music, C 49 
035, no price given (M). 

A Latin text only, no keyboard reduc
tion of the parts, and gentle harmonies 
that move in and out of unison/two part 
phrases dominate this sensitive setting. 
Using a homophonic texture, and sh01t 
phrases, Genzmer has set a tranquil ver
sion of tl1is text. 

Book Reviews 

Catalog of Choral Music Arranged 
in Bililical Order, 2nd Edition, 
James H. Laster. Scarecrow Press, 
Inc., 1996; 4720 Boston Way, Lan
ham, MD 20706. $75.00 cloth. 717 
PP· 

For tl1ose church musicians who wish 
to integrate choral music with scripture 
for a given service, tl1is extensive compi
lation is an invaluable source. One can 
only guess at the number of hours wllich 
Dr. Laster spent in preparing tllis text 
for publication. Not only is it a valuable 
resource for a specific service but it is 
also a source wmch leads the reader to 
discover the works of a given composer 
which nlight otherwise be unavailable. 
Those reaaers who are familiar with the 
first edition of the work will welcome 
tllis expanded listing. 

Entries are arranged from Genesis to 
Revelation, including tl1e Apocrypha. 
Each title is listed rust by the book of 
the Bible, then by chapter and verse, 
and contains composer or arranger, 
voicing and accompaniment, publisner, 
date, and octavo number. Composer 
and title indices are provided. One is 
not surprised that there are more than 
200 entries for Psalm 23, but it is a rev
elation to know that Ralph Vaughan 
Williams composed a setting basea on 
Ezekiel 1:00 with the title "A Vision of 
Aeroplane." Since there are no critical 
assessments of the works included, it is 
up to the reader to use judgment relat
ea to the reputation of a particular com
poser. Many of the compositions that 
are included are out of print, and Dr. 
Laster suggests that the inguiring choral 
conductor consult with the publisher, 
the single copy library of choral music at 
Westminster Choir College in Prince
ton, NJ or the Choraf Library of 
Shenandoah University, Winchester, 

VA, where he serves as Professor of 
Music. 

Were I still a practicing church musi
cian, I would find tliis catalog of 
immense stimulus in broadening my 
awareness of texts and in building a 
diverse choral libra1y tl1at would extend 
beyond the standard repertory that 
many settle for. Although tile cost for a 
volume such as this is on the high side, I 
feel that it would be money well spent, 
and I highly recommend this work to 
tl1ose who wish to extend tl1eir musical 
and theological horizons. 

-Morgan Simmons 
(Now retired, Dr. Simmons served as 

organist and choirma.ste,-at the Fourth Pres
byterian Chui-ch of Chicago, 1968-1996.) 

New Recordings 

The Wanderer-Organ Works of C. 
Hubert H. Parry. Robert Benjamin 
Dobey, organist. The Skinner 
Organ of Girard College Chapel, 
Phlladelphia, Pennsylvania. Pro 
Organo; total playing time 76:29; 
$15 plus $3 shipping; Pro Organo, 
P.O. Box 8338, South Bend, IN 
46660-8338; 800/336-2224. 

Program: Chorale Preludes on 
"Hanover"' and "Melcombe"; The Wan
derer Toccata and Fugue; Chorale Pre
lude on "St. Cross"; Efegy; Chorale Pre
ludes on "St. Ann's" and "St. Mary''; 
Fantasia and Fugue in G Major; 
Chorale Preludes on "Eventide" and 
"Old IO0th," Pa . 

The venue is ~at of Girard College 
Chapel, Philadelpllia, and the artist. is 
Robert Benjamin Dobey. Dobey brings 
a deptl1 of emotive character which 
reaches a complete and true melancholy 
in Parry's contemplative works (such as 
in the "St. Mary" and "Eventide" 
chorale preludes), yet he exhibits the 
stereotypical outgoing, extroverted, bolt 
upright English style in the "Wanderer," 
tlie G Major Fantasia and Fugue, "St. 
Ann's" and "Old IO0th." The recorded 
sound is every bit as crystal-clean as that 
in "Girard: The Definitive Recording" 
(Harry Wilkinson) some three years ear
lier. Dobey's registrations appear to be 
more bottom heavy (may I suggest art 
deco Germanic?), yet tl1e denser quality 
seems appropriate to tl1e literature at 
hand. In fact, if I had not known tl1e 
organ and location from tl1e CD liner 
notes, I could have easily mistaken tl1e 
Girard College Skinner for a 1916 vin
tage Willis or Harrison & Harrison from 
my native England. 

Parry's quiet, more lyrical organ 
works require tl1at one take one's time 
and consiaer carefully the direction and 
pacing of each phrase and how all phras
es relate to the overall direction of the 
work. It is here that Dobey offers 
numerous exan1ples well worth imitat
ing. This recording demonstrates the art 
of playing well slowly, and the beau
teous result is best heard in tl1e quiet 
chorale preludes, like "Melcombe" and 
"St. Mary." Parry's less lyrical, louder, 
denser organ passages present yet 
another challenge whlch Dobey seems 
to have surmounted. One need only lis
ten to the opening of the G Major Fan
tasia to know that Parry is England's 
answer to Max Reger. The tllick writing 
often tends to obscure inner lines, as 
well as the cantus, or leading, melodic 
line. In at least one place (I may have 
detected two), Dobey seems to have 
cleverly re-written certain passages of 
the score, with a line here and there 
soloed-out, so that the proper voice is 
cleanl)' in tl1e foreground ana not other
wise obscured by the texture. How he 
did tllis in tllis recording without having 
grown a tlurd hand is a mystery I shoula 
Kindly ask him to reveal for the benefit 
of all organists. • 

In short, the pacing, lyricism, and, 
when demanded, technical prowess of 
Dobey's recording should re=kindle any. 
organist's interest in tl1is oft-neglected 
comer of the literature. Most of the 
works in tllis Parry anthology were like-
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ly composed just prior to World War I, 
oecause they convey the delicate senti
mentahty and pure optimism which so 
thoroughly pervaded English music 
througli tlie mid teens. How fine it is to 
find this modern day interpreter who 
understands and communicates the 
essence of Parry. Highly recommended. 

-Bernard Durman 

Sandtner Orgel. St. Andreas 
Catholic Church, Babenhausen, 
Germany. Played by James Jolmson. 
Conch Classics CC-6. Available 
from James Jolmson, P.O. Box 4838, 
Key West, FL 33041. $16.50 post
paid. 

with: 

The disc (74½ min.) offers a varied 
program: Prelude and Fugue in c minor 
(Op. 7), by Mendelssohn; Melodia in B

jlat major, by Reger; the four «Sketch
es" from Op. 58, by Schumann; Noel: FIBRE RUSH SEAT OT 
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Heinrich Knecht; Christ, unser Herr, 
zum Jordan kam (S. 684), Valet will ich 
dir gehen (S. 726) and Fantasia and 
Fugue in g minor (S. 542), all by Bach; 
Ciacona inf minor, by Pachelbel; Aria 
Septimi Toni (D major) by Fr. Marianus 
Konigsperger. 
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Conch Classics is clearly Johnson's 
private label. This re(:ording was subsi
clized by organbuilder Hubert Sandtner. 
The organ in Babenhausen, a small 
town not far from Ottobeuren in south
ern Germany, was built in 1987 by 
Sandtner. It is a 3-manual of 41 stops 
(about 60 ranks). The third manual 
(Recit) is clearly intended for the per
formance of 19th- and 20th-century 
music. Actually, the organ is of some 
historical interest. The Sandtner firm 
discovered (in 1955) several stops in a 
former organ that could be clearfy iden
tified as tl:.ie work of Karl Joseph Riepp 
(1710-1775); they came originally from 
the organ of a parish church in Otto
beuren. Parts of other stops were the 
work of Johann Nepomuk Holzhey 
(1741-1809). The 8 Riepp stops, plus a 
stylistically suitable Comet III, make up 
tlie Positiv of the present organ. Accord~ 
ing to Hubert Sandtner, the use of the 
Riepp pipework strongly affected the 
instrument; what was planned as a 2-
. manual became a 3-manual, and both 
specification and some elements of con
struction were modified to suit the old 
stops. 

The result is, on the basis of this 
recording, a very good organ, although 
the principals sound a little harsh in tl:.ie 
treb1e and, to my ear, do not wear well 
when used without the mixtures. It 
would be interesting to hear the instru
ment in some modem works. 

James Johnson is widely known as 
both a performer and a composer in var-

A radio program for 
the king of instruments 

FEBRUARY #9905 - My Old Kentuckiana Home ... visit turn-of-the-century 
instruments in the neighborhood of Louisville (and across the 
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#9906 • Rice Pudding ... with Professor Clyde Holloway and his 
students, we savor a splendid and monumental new 
instrument collaboratively created by American organbuilders 
Fisk and Rosales at Rice University's Shepherd School of 
Music in Houston. 

#9907 • From Temple Square ... John Longhurst, Clay Christiansen, 
and Richard Elliott play popular selections on the famous 
organ of the Mormon Tabernacle in Salt Lake City, Utah. 

#9908 - Mount Pleasant Pleasures ... Steven Egler, Marilyn Keiser 
and Robert Glasgow are featured in inaugural recital 
performances on the new Casavant organ (Op. 3756) at 
Central Michigan University. 

PIPEDREAMS is produced by Minnesota Public Radio and broadcast over stations of the Public 
Radio International network. For more information, contact your Joe.al public radio station, call PRI at 
612-338-5000, or access www.mpr.org. 

ious forms. Most organists will probably 
associate him with broadcasts in the 
series 'The Classic Organ." His playing 
here is flawless and carefully. thought 
out in terms of varied articulation and 
the like. He makes very good use of the 
organ's resources-the registration of 
the Balbastre "Noel" is a joy to hear. In 
other cases, one wonders whether John
son is not tryillg to be different simply 
for the sake of oeing different; listeners 
will probably have widely varying reac
tions. 

While there are several recordings of 
the Schumann "Sketches" available, 
there is still room for another, particu
larly as _part of a good varied program. 
Here, the "SketcE.es" are interspersed 
with older, light-hearted works. Howev
er, Johnson's performance of the Schu
mann works seems underdone to the 
point of dullness. Since any organ per
formance of them is a transcription, or 
at least an amplification in terms of 
sound, there can be little objection to 
more colorful renderings. • 

Johnson's performance of the· lesser
known works, the two pieces by Knecht, 
for example, sparkle delightfully. These, 
and Konigsperger's "Aria," are certainly 
minor works, but they are channing 
nevertheless. The Pachelbel "Ciacona" 
is given a slow, almost "soulful" perfor
mance that will strike some as interest
ing and novel and others as painfully • 
close to "cute." The Bach works are 
given quite standard performances; the 
G-minor fugue is talzen at a pace that 
begins to sound rushed. 

The notes on the organ, by Hubert 
Sandtner, are obviously Knowledgeable. 
Tohnson's notes on the music are popu
lar and a little flippant in tone, but cer
tainly not dull. 

Most organists will thoroughly enjoy 
this well-balanced program well playea 
on an interesting organ. 

-W.G. Marigold 
Urbana, Illinois 

New Organ Music 

Three Festive Pieces for Christmas
tide, arr. by Michael R. Barker. 
H.W. Gray (Warner Brothers) 
GB9705, $6.95. 

Michael Barker presents short set
tings of the well-known tunes 
''Besan9on" ("'People, Look East"), "In 
dulci jubilo" ("Good Christian Friends, 
Rejoice"), and "Three Kings of Orient." 
Each vignette provides clearly stated 
tunes written in a percussive style with 
dotted rhythms and repeated chords. 
The settings would be especially useful 
for children's Christmas pageants or as 
traveling music to introduce an Advent 
children's sermon. In addition, these 
pieces offer the perfect opportuniry to 
utilize the Zimbelstem during the holi
day season. 

Easy Graded Organ Music, Book 
One and Two, compiled by Robert 
Gower, edited by C.H. 'Trevor. 
Oxford, no price listed. 

This two-volume set consists of easy 
graded organ literature selected from 
C.H. Trevor's Organ Books 1-6. The 
works are arranged in order of difficulty 
and eX]'.}lore a .variety of time periods 
and styles. The compiler refreshingly 
states that "fingering, pedalling, ana 
registration have been pared down to a 
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minimum to encourage discussion of 
style between teacher and pu12ils." 
Book One offers compositions from 
Cabez6n and Redford to Boellmann 
and Reger. Book Two presents some 
wonderful works that are not regu!arly 
found in collections: Mendelssohn's 
"Andante with Variations," a char1ning 
"Postlude" by Guilmant, several works 
ofJ.L. Krebs and the Schumann canons 
in C and B minor (Op. 56, nos. 1 & 5). 
While Book One duplicates a few pieces 
found in standard method books, tl1ese 
two volumes would serve as a wonderful 
supplement for the beginning and inter
mediate organ student. 

Marche de Triomphe, Robert H. 
Mclver. H.W. Gray GSTC9609, 
$3.95. 

This simple, yet effective, march by 
Robert Mclver would be ideal for a 
grand procession. The composition 
requires a moderate-sized two-manual 
instrument. The stately opening theme 
of tl1e A section is contrasted by a more 
lyrical theme in the parallel minor. 
Closely related key centers and section
alized form allow for flexibility in pro
cessional length. "Marche de Triom
phe"' is an accessible work to add to your 
service and wedding music collection. 

Gregorian Processionals, Colin 
Mawby. Kevin Mayhew (Mel Bay) 
MB 96653, $19.95. 

Colin Mawby, conductor of the 
National Chamber Choir of Ireland, 
offers the church musician a collection 
of twenty compositions for organ based 
on plainsong melodies. The majority of 
the pieces are short, witl1 few settings 
over four pages in length. The pieces 
range from meditative and sublime 
(Requiem aetemam and Sapientiam) to 
joyous and majestic (Benedicimus Domi
no and Te Deum Laudamus). To reflect 
the plainsono- style, Mawby freely 
exploits open %.fths and parallel chords. 
So1o lines clearly announce and present 
the chant. Few registration or manual 
instructions are given, so tl1e performer 
must freely interpret dynamic and 
expression markings. An organ capable 
o± subtle crescendo/decrescendo is 
needed for a quahty performance of the 
selections. While appropriate for any 
church setting, the compilation woula 
be most useful for organists serving in 
tl1e Catholic and Anglican traditions. 

Fantasy Toccata on 'Hyfrydol,' 
Thomas Schmutzler. National Music 
CH-97, $3. 75. 

This extended fantasy on Hy:frydol 
("Love Divine, All Loves Excelling") 
opens with a six-note repeated pattern 
in the left hand. This pattern continues 
in perpetual motion and is balanced by 
motivic glimpses of the h~n tune. The 
work grows in intensity and becomes a 
full-blown toccata midway through the 
com_position. Witl1 the addition of swell 
reeds, the Hyfrydol tune becomes more 
recognizable. The work concludes on 
full organ with a subtle hint of the open
ing repeated note pattern. The constant 
repeated patterns, which move between 
right and left hand throughout the com
position, require control and 
endurance, especially on organs with 
heavy action. This fantasy toccata is 
highl;1 energetic and would be suitable 
for celebrations and feast days. 

-Laura Ellis 
McMurry University 

Abilene, Texas 
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University of Michigan 
Historic Organ Tour XXXVIII 

University of Michigan Historic Organ Tour XXVIII at Eisenach, Germany. 

The 38th Historic Organ Tour, spon
sored by the University of Michigan and 
led by Marilyn Mason, took place 
August 3-20, 1998, entitled "In the 
Steps of Bach." 

For hvo weeks we journeyed from 
west to east across the "waistline" of 
Germany, visiti,w most of the places 
where Bach live!, plus Dresden, Cera, 
and Berlin. Among the organs played by 
the group were at least three (two 
Hildebrandts and a Trost) that Bach had 
proven, and one that Handel had 
played; 10 organs of Gottfried Silber
mann, plus the copy which is in the Sil
bermann Museum. In total, we visited 
41 organs, playing 30 of them. 

Day 1_. W'e arrived in Frankfurt, a 
group of 35 which included 21 organ
ists. A long bus ride into what usea to 
be called "East" Germany took the 
group to Eisenach, where we first visit
ed tl1e Georgenkirche. In a special 
moment, Marilyn Mason g_athered us 
around the font where Baell was bap
tized-still in use today. We played tl1e 
modern baroque-style 3/35 Schuke on 
the west wall, visited the Bachhaus, and 
then travelled to Weimar. 

Dru; 2. \,\Talkincr tour of \,Veimar and 
visit t"o the city d1urch of Sts. Peter & 
Paul where J. G. Walther worked; dark 
Lucas Cranach altar paintings. 
Immens live sunflowers on the altar 

glow in sunlight streaming directly onto 
fhem. 

Bus to Arnstadt. Lunch at Goldene 
Sonne with Herr Schock:inger, our gra
cious chef. We played the 1964 2/15 
Schuke organ at fhe Liebfraukirche and 
visited the Bach Museum. The "Bach 
Church" where Bach worked 
1703-1707 is being renovated. 

Short ride to tiny village of Dorn
heim: small, lovely white interior of the 
church where Bach marri.ed his first 
wife, his cousin Maria Barbara Bach. 
We played the Scheinfeld 2/16 organ. 

Bach worked For the Duke of Weimar 
from 1708-1717. The palace and chapel 
where he played have not survived. 
Friedemann and C.P.E. were born in a 
house, the site of which is now occupied 
by part of our Hotel Elephant. 

Day 3. Bus to Muehlhausen, attend 
Lutheran worship at St. Blasius Church, 
where Bach woi'ked 1707-8. After the 
se1vice, pastor greeted us and eloquent
ly explained historx of the church in 
Eng_lish. Later we played hvo organs in 
Gotlia. 

Day 4. Naurnburg, to play at Wenzels
kirche (Church of St. Wenceslaus) 
the large Hildebrandt organ, origi
nally 3 manuals/.54 stops, 7S-ranks, tfiat 
was proved by Bach and Silbermann in 
1746 and pronounced good. Altnikol, 
Bach's son-in-law, worked there. Irene 
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Greulich, who has played th re since 
1971, told us that in J 933 the action was 
electrified; now it is being restored to its 
original action. The Rueckpositiv pipes 
(13 stops, 18 ranks) were the only ranks 
pres_ent; we played them-what a won
aerful sound. The other :3/4 of the 
remaini!1g facade is empty. Herman 
Eule ol Bautzen is doing the restora
tion. 

Day 5. We visited tiny Hotha, sout_h or 
Leipzig, and enjoyed the luxury of l'/, 
hours each in n~,o churches, each with a 
Silbermann organ placed, a~ usual, high 
on the west wall. Our first Silber
manns-and two of them! 'vVe m'et 
Maria Schodel, a long-time friend or 
Marilyn Mason, who For :30 years has 
been Fortunate to have these two Sil
bermanns at her disposal. 

The Silbermann two-octave pedal
board is placed far to the right com
pared to American standards. Y./e 
played pedal pi ces at our own risk. Our 
[earning on this trip came not simply 
from pla)'ing, but also from watching, 
occasionally pulling stops for others, 
walking aroun~_the church to hear the 
organ from different locations, or _just 
sitting and reveling in the !Jeauty of the 
souncl and the interior of the church. 
The Marienkirche has a 1722 1/11/12 
Silbermann; the St. Georgen-Kirche a 
2/23/:30 (2 manuals, 23 stops, 30 ranks) 
from 1721; the latter is the inspiration 
for the Marilyn Mason Organ at the 
University of Michigan which was built 
by Charles Fisk in l.985. As tour group 
members played, Dr. Mason pulled 
stops and gave us mini-lessons on site. 

Leipzig. We visited the Thomaskir_che, 
where Bach was music director from 
172:3 until his death in 1750. (No organ 
that Bach played su1vives here.) We 
gathered at his grave, placed flowers 
and sang a hymn together. Bach was no 
longer simply a name on paper. The fact 
that he was a human being-who was 
born, baptized, married, buried one 
wife, buried some children and raised 
many others, worked hard and died
seemed new and vivid, the acoustical 
_jO)'S more real, the human griefa more 
sad, now that we had been in these 
places. 

Days 6, 7. In Dresden to visit Silber
mann's last and largest organ (:3/47/70) _ 
in the Dresden Hotldrche; the next clay 
we played his earliest extant instrument, 
the only other survivina three-manual, 

Announcing our new Internet Site: 
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3/45/68, in the very ornate Freiberg 
Cathedral. (Freiberg in Saxony, near 
Dresden.) Bach did not live in Dresden, 
but he could visit its opera and other 
wonders from Leipzig. 

Da11 8. We visited the tiny village of" 
Grosshartsmannsdorf which has a 
superb 2/2.l./25+ Silbermann "scraping 
the ceiling," with soft flutes to die for. 
That evening five of us (Marguerite 
Thal, Margarete Thomsen, ::iteven 
Hoffman, LMarian Archibald, Kurt 
I:Ieyer) played the Kindermann Mag11i

f1.cat ani:l four of 11s sang the chant in 
recital in the town of Klettbach. The vil
la"e church has a lovely 1725 Schroeter 
2/16/18+. Some of these tiny churches 
with lovely old organs are unable to find 
an organist. Life in the old "East·' Ger
many is quite difficult. I am tempted to 
offer to l:ie an interim for a few months! 

Day 9. To Altenburg to play the Trost 
organ that Marilyn Mason will play in 
recital this evening. The castle church is 
long and narrow, with the Trost, 
2/:36/5:3, Riling one long side wall. The 
organ even includes a Glockenspiel. 
Bach played the Trost organ at feast 
hvice, around 1739. Before we tried the 
sounds, Dr. Felix Fri.edrich gave us a 
fine demonstration of the entire instru
ment. The 16' Quintadena and bowed
sounding Viola da Gamba on _the 
I-lauph~1erk are amazing. In the after
noon we drove to the small town of 
Panitz, where the Silbermann organ is 
in the front balcony. Silbermann lived in 
the town for six months in 17:36-37 
while installina the orcran. At the 
Altenburg Sch1oss Marityn Mason's 
exciting recital displayed the glories of 
the Trost organ in music by Dandrieu, 
Coup rin, Bach, Calvin Taylor, and 
Guilmant. 

Da!{ 10. We xchanged greetings at 
the Si bermann Museum in Frauenstein 
with the scholar, 'Nemer Mueller, who 
founded the Museum and has written 
about Silbermann. \!Ve played the love!)' 
1/7 copy of an organ, the original of 
which is in Bremen. Special items: use
ful model of how a tracker works; map of 
where Silbermanns are, were played, or 
were destroyed (several were destroyed 
in World War II; the maste1piece in the 
Dresden Hofkirche had been removed 
and was thus saved); copies and originals 
of contracts for organs. 

Day 11. To Halle, Wittenberg and 
Berlin. In Halle we played both organs 
in the large church: a small, but power
ful, 7-ranl, which Handel played on the 
east wall; a large 3/40 opposite it, 
more recent. \,Ve visited tfie house 
where Handel was born, now a muse
um, where there are three small organs. 
In Wittenberg, we visited the castle 
church, on wJ1ich door Luther nailed 
the 95 theses in 1517. 

Day 12. We toured Berlin. 
Day 13. Visit to the Kirche zur Fro

hen Botschaft (Good News Church) in a 
Berlin suburb, Karlshorst. Organist 
Boland Muench spoke briefly and 
demonstrated the wonderful "Princess 
Amalie" organ, built in 1755 by Peter 
Migend ancl played by C.P.E. Bach. The 
organ has had many homes, but then 
found rest in this resonant 1905 build
ing, which was used as a stable in the 
war. This was our last church. \,Ve had a 
fine tour of the Schuke organ shop in 
the southern suburbs of Berlin. 

Day 14. \,Ve flew home with many 
wonderful memories. 

Two tours take place in l.999: U. of 
M. Historic Tour XXXL'C: Italy: Music 
and Mosaics May :3-13. U. of M. His
toric Tour XL: Northern Germany & 
Schnitger August :3-13. Information 
from Marilyn Mason 734/764-2500; e
mail mamstein@umich.edu 

-Marian Archibald 

Marian Archibald is Organist and Direc
tor of Music, St. Luke\ Unit,,rf Cl111rcl1 of 
Cl1rist, Nort/1 Wales, Pennsylva11ia. 
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These lndlanapolla ensembles that combine adult, 
treble and leen choristers, under the direction of 
Frank W. Boles, provide over an hour of superb a cap
pella and accompanied sacred music, In the style 
and quality of the best of English and American 
choral traditions on this new Pro Organo™ CD. The 
program centers upon 20th century English and 
American works, with 5 pieces of Ned Rorem and 4 of 
Herbert Howells. The program also includes 3 works 
by music director Frank Boles. 

Program: Eternal Light• Sowerby• Almighty and most 
merciful Father• Harri•• Lord, make us servants of your 
peace - Boles • 0 Hear us, Lord - Piccolo • I lily up my 
eyes to the hills - Bouman • How long wilt thou forget 
me, 0 Lord? • Rorem • Behold, how good and how 
pleasant it is • Rorem • Love divine, all loves excelling 
- Rorem • Sing, my soul, his wondrous love • Rorem • 
Breathe on me Breath of God • Rorem • My song is love 
unknown - Archer • I will magnify thee, 0 Lord • Corfe 
• My voice shalt thou hear - Corfe • Salve Regina -
Howells• 0 salutaris hostia - Howells• Nunc Oimittis 
- Howells • Regina Caeli - Howells • 0 God, whom 
saints and angels - Neswlck • Christ upon the moun
tain peak • Boles • We the Lord's people • Boles 

This complete Brahms Is unique, owing to the _... 
live Interpretations of Robert Bates (l.lniverslty Olgarllet 
of Stanford University), to the exceptionally rich tone 
colors of the 2-manual tracker-action Instrument In• 
stalled In January, 1996 by Bond Organ Builders, and 
to unaccompanied presentations of the chorales (be
fore each of the Brahms chorale settings) sung by so- , 
prano Ruth Escher. The Bond organ Includes some 
pipes by Bergstrom from the 1880s, and these earlier 
pipes contribute to full, sweet and so appropriate late 
19th-century sound heard on this disc. Program: 
Prelude end Fugue In A minor; Chorale Prelude end 
Fugue on "O Treurlgkelt, o Herzeleld" Eleven 
Chorale Preludes, Opus 122, Mein Jesu, der du mlch; 
Herzllebsfer Jesu; 0 Welt, ich muss dich /assen; 
Herzlich fut much erfreuen; Schmiicke dich, o liebe See/e; 
0 wie selig seid ihr doch, ihr Frommen; 0 Gott, du from
mer Gott; Es ist ein Ros' enfsprungen; Herzlich tut mich 
verlangen; Herzlich fut mich verlangen; 0 Welt, ich muss 
dich !assen; Fugue In A-flat mlnor;Prelude end Fugue 
In G minor 

. A UVEoonoert reoordlng cl the "Speaao.w l'.tJSic Concert" 
from February, 1998, as gi\len by the award-wiming 
Ridgewood Concert Band under the baton cl Christian 

WIilem, with David Fecb-at the mammolh 150-pkJs rank 

Schantz organ at Newark's cathedral Basilica cl the Sacred 
Heart. l'rogrsn: SolenYl Entry of the Knigrts of St. John 

(with organ) • Richard Strauss • Variants on a Moravian 

Hymn • .lerNe ean- • The Power of the Christian Heart 

(with organ) - Percy Grainger • Elsa's Procession to the 

Cathedral from Lohengrin (with ~ • Richard Wagner• 

Symphony #4 • Alen ~ • Pt:i<a and Fugue from 

Schwanda the Bagpiper • JeromirWelnberger 

....,, 
~ln•PRIIJl'MI 
oenlury Hungarian compoeer, ZoUrl KocM!y. 

The choir slrlgll the orlglnal Latin t""8 and en Englleh 
translation Is prowled In the aocornpanylng booklet. In 
addition to 2 brief a cappel/a works "Vent, I/Ml 
Emmanuel"and "AIIW....,,.,"there are3 larger'Mll'kll 
which span 4 dec;ades of Kodaily's musical career, and 
each of these 3 wori<s contains a prominent pert lor the 
organ. 

L.audtN O.V-,11 ( 1966) is a 20-minute choral and organ 
fantasia with a text that celebrates ol the virtues of the 
pipe organ. It was originally commissioned lor the 1966 
Atlanta AGO Convention and enjoys a long overdue re
vival in this recording. Of a contrasting l~urgical nature 
are the other 2 works for mixed choir and organ: the 
Pange 1/ngua and Mina, brevl•. This disc offers a bril
liant introduction to Zoltan Kodaly. The large chorus and 

' comprehensive pipe organ, combined with the expan
siveness of Resurrection Chapel (one of the largest colle
giate chapels anywhere in the world), add an extra mea
sure of excitement to this recording. 
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ITEM NUMBER and DESCRIPTION ALL PRICES ARE SHOWN IN U.S. DOLLARS 

NEW PRO ORGANdM CD RELEASES $15.00 each 

CD 7027 • IN PRAISE OF THE ORGAN • BACH CHORALE SINGERS / KEISER / GRAY 

CD 7033 - TRADITIONS - SUSAN MARCHANT - PITTSBURG STATE UNIVERSITY 

CD 7055 • ORGANIC BAND - RIDGEWOOD CONCERT BAND / WILHJELM / FEDOR 

CD 7058 - O HEAR Us, LORD - INDIANAPOLIS PRo MusIcA / BOLES 

CD 7060 - BRAHMS COMPLETE ORGAN WORKS - ROBERT BATES, BOND ORGAN 

CD 7090 - PRAISE TO THE HOLIEST - ST. PAUL'S K STREET/ JEFFREY SMITH 

MIDNIGHT PIPESM VHS H1-F1 HOME VIDEO 
MP 2424 - Two-Year MIDNIGHT PIPES VIDEO SUBSCRIPTION $199.90 
Receive the first 13 Midnight Pipes videos (beginning with the first 
program #MP9001) at the low subscription rate of $8.33 each, and 
receive the remaining 11 issues monthly through November, 1999. 

MP 1212 - One-Year MIDNIGHT PIPES VIDEO SUBSCRIPTION $ 99.95 
Receive# MP 9013 through# MP 9024 at the low subscription rate of 
$8.33 each, in monthly deliveries through November, 1999. 

Midnight Pipes Videos available in U.S.A. only. 

Individual MIDNIGHT PIPES Episodes 
Available at $15.00 each 

MP 9001 - THE CATHEDRAL AT MERIDA, YUCATAN, MEXICO/ HOHMAN 

MP 9002 - LONGWOOD GARDENS / JUSTIN HARTZ 

MP 9003 - CROUSE AUDITORIUM, SYRACUSE UNIVERSITY/ KATHARINE PARDEE 

MP 9004 -Two ORGANS IN MONTEGO BAY/ PATRICK MURPHY ASSOCIATES, HOHMAN 

MP 9005 - BACH'S TOCCATA ADAGIO & FUGUE / CLAUDIA DUMSCHAT 

MP 9006 - THE WINSTON CHURCHILL MEMORIAL / HOHMAN / MANDER ORGAN 

MP 9007 - THE KOTZSCHMAR MEMORIAL ORGAN/ PORTLAND/ RAY CORNILS 

MP 9008 • 2 OF 6 PIECES OF CESAR FRANCK/ MARK LAUBACH / BERGHAUS ORGAN 

MP 9009 - STANFORD UNIVERSITY'S MEMORIAL CHURCH/ ROBERT BATES/ HOHMAN 

MP 9010 - ORGAN Duo AT AKRON, OHIO/ COLIN ANDREWS, JANETTE FISHELL 

MP 9011 - ORGAN RE-DEDICATION AT DAYTON, OHIO / HOHMAN 

MP 9012 - THE OLD CATHEDRAL, ST. LOUIS, MISSOURI / HOHMAN 

MP 9013 - SPRECKELS ORGAN PAVILLION, SAN DIEGO / ROBERT PLIMPTON / HOHMAN 

amount 

PAYMENT: Checks, money orders, and 
MasterCard® or VISA® charges are 
accepted for mail orders. Please, NO 
CASH OR STAMPS. Checks may be 
payable either to "PRO ORGANO" or to 
"ZAREX CORP." Only MasterCard® and 
VISA® charges are accepted for tele
phone, FAX and internet orders. 

DELIVERY SCHEDULE: We typically ship 
within 72 hours of receipt of order, but dur
ing our peak processing seasons, we may 
need 2 to 3 weeks for processing and de
livery to U.S./Canada. 

RETURNS PoucY AND SA11SFAC110N GUARANTEE: If 
not satisfied with any CD or VHS product pur
chased from us, please return the item to us 
with a copy of the invoice within 30 days of in
voice date, and we shall gladly issue a refund 
of the purchase price, or replacement, 
whichever you specify. Shipping charges 
are not refundable. Midnight Pipes'" videos 
acquired by subscription are excluded from 
this returns and satisfaction policy, but are 
covered by special terms in "Video 
Subscriptions," stated below. 

VIDEO SUBSCRIPTIONS: Midnight Pipes'" 
videos acquired by subscription are 
excluded from our normal returns policy 
and satisfaction guarantee, and are sub
ject to the following 3 (three) conditions: 

[1] Videos acquired by subscription are warranted for 
a period of 90 days from date of delivery. Videos 
acquired by subscription can be returned fQr 
replacement cml;', if defective. Excluded from this 
warranty is damage due to misuse, abuse or neglect. 

[2] Video Subscriptions may be cancelled at any 
time by written request only to Zarex Corp., PO 
Box 8338, South Bend, Indiana 46660-8338. 
Partial refund of the original subscription price 
paid shall be issued to consumer within 30 (thirty) 
calendar days of Zarex's receipt of cancellation. 
Refunds on one-year video subscriptions are pro
rated according to the following schedule, and are 
issued accordingly, relative to the time during the 
term of the subscription when a cancellation request 
is received: Cancel through 1st month: $80 re
fund; cancel through 2nd month: $60 refund; cancel 
through 3rd month: $40 refund; cancel through 4th 
month: $20 refund; cancel 5th month through end of 
one•year subscription term: no refund. 

[3] Midnight Pipes Home Videos and Video 
Subscriptions are available only to consumers 
with U.S. addresses. 

SHIPPING METHOD: We ship orders of 1 or 
2 items by First Class U.S. Mail and orders 
of 3 items or more by Priority U.S. Mail. 

POSTAGE & HANDLING. There is never a 
postage charge on U.S. and Canadian or
ders for 2 items or more, but please add $3 
for postage and handling when ordering 

__ MONEY ORDER __ MASTERCARD® __ VISA® MERCHANDISE TOTAL: only 1 item. 
,--------------t----1 .. FOREIGN ORDERS: Orders to Europe, Asia, 

INDIANA RESIDENTS, ADD 5% STATE SALES TAX: 
account number 

1---------------+-----I._. and Australia are shipped by air mail, but 
ONE ITEM ORDERS ONLY, ADD $3 p & H : please add $8.001u.S.) to your order. This 

__________ exp. month/year __ / __ 1---------------.J..... ____ postage fee applies regardless of the size 

Newcastle upon Tyne, UK- December 29 - Effective January 1, 1999, 
Zarex Corporation shall be the exclusive U.S. Importing Distributor for 
new Compact Discs of cathedral, sacred choral and organ music 
appearing on the new English label "Cathedral Classical™." This 
development, announced jointly by Cathedral Classical's Colin Brownlee 
and Zarex's Frederick Hohman, completes a mutually exclusive im
port/export distribution arrangement between the two CD producers and 
their labels. Over the past few years, Cathedral Classical has quickly 
become established as one of England's finest retail sources for con
sumers wishing to purchase from a wide selection of English Cathedral, 
Collegiate choir, Sacred and Organ Music recordings. For the past 2 
years, Cathedral Classical has been the exclusive U.K. importing 
distributor for Pro Organo™ CD recordings. Cathedral Classical shall 
continue to serve as a superb retail and mail order outlet, but now, with 
the recent debut and success of the first 3 CD recordings on their own 
Cathedral Classical™ label, and with several more new superb English 
recordings on the way from Cathedral Classical™ for 1999, Zarex 
Corporation is proud to make these fine CD audio recordings available 
to its American customers at competitive prices. 

Complete details on all Cathedral Classical™ CD releases shall be 
posted on the Zarex website (www.zarex.com) beginning February 1, 
1999, and all Cathedral Classical™ titles shall appear in detail in the 
forthcoming 1999 Zarex Audio & Video catalogue. For those of you who 
wish to order one or more of the first 3 titles from Cathedral Classical™, 
details appear at right. To order these, at $15.00 (U.S.) each, please 
specify the desired titles and/or item numbers by phone or attach a note 
along with the above order form with your mail order or FAX. 

For those wishing to view complete details on the offerings of the Cathedral Classical"" 
label and the many other products sold by the Cathedral Classical retail store, visit the 
website: www.ndirect.eo.uk/-amen, or request their bi-monthly newsletter and CD 
brochure by post at 011-44-191-221-2268 or FAX at 011-44-191-2~2-2228. 

of the order. Import duties, tariffs, importa
tion taxes, and customs, are the responsi
bility of the buyer. Payment must be in U.S. 
Dollars with check drawn upon a U.S. bank. 

CATALOGS: We pack a complimentary copy 
of the latest available Zarex Audio/Video 

CATHEDRAL CLASSICAL item #CC 001 
THE SAMUAL GREEN ORGAN AT 

ROYAL NAVAL COLLEGE CHAPEL, GREENWICH 
NICHOLAS JOHNSON, ORGANIST 

playing time: 1 :09:26 / 8 page booklet/ $15.00 (U.S.) 
Bach • Sweelinck • Couperin • Boyce • Whitlock 

Mendelssohn • Brahms • Vierne • Karg-Elert 

CATHEDRAL CLASSICAL item #CC 002 
CHORAL EUCHARIST FOR TRINITY SUNDAY 

1662 BOOK OF COMMON PRAYER WITH 
STANFORD IN C & F 

CHOIR OF THE ROYAL NAVAL COLLEGE CHAPEL 
DIRECTED BY NICHOLAS JOHNSON 

playing time: 1 :17:11 / 12 page booklet/ $15.00 (U.S.) 
The First Ever Complete recording of a Choral 1662 Eucharist -
all prayers, collects, Epistle, Gospel, 1 O Commandments, 
Summary of the Law, Proper Preface, etc, with music by Harris, 
Lloyd, Wood, Merbecke, Howells. 

CATHEDRAL CLASSICAL item #CC 003 
KEVIN BOWYER PLAYS THE ORGAN OF 

COLLEIGATE CHURCH, ST. MARY, WARWICK 
playing time: 1:10:04 / 8 page booklet/ $15.00 (U.S.) 

A recording comprised entirely of World Premiere Recordings 
of 20th Century Organ Music: John Rose, John Joubert, 

Norman Kay, Donald Bousted, Peter Racine Fricker 



The 43rd Annual Convention of the Organ Historical Society 
Denver, June 21-27, 1998 

Day One - Sunday, June 21 
The convention day began at 1 p.m., 

the morning being filled with arrivals 
and registrations. First venue: The Para
mount Theater, with its remarkable 20-
rank \1VurliTzer, which speaks clearly 
and forcefully into the room from big, 
open chambers on either side. The 
Pedal is incredibly strong and quick. 
There is a tremendous variety of solo 
sounds, all of which we heard. The pro-

Wurlitzer, Paramount Theatre, Denver 

gram began with the two consoles rising 
majestically from under the stage, witl1 
Joel Kremer and Robert Castle at the 
main console and "slave" console, 
respectively, rriving us a great medley of 
popular show tunes. It being Sunday, 
we mad a feeble attempt to sing "Th 
church's one foundation," accompanied 
by Hobert Castle in something other 
than the "cathedral tradition," and with
out us having words in front of us. 
Hobert then pushed a switch on the left 
side of the ·slave," that sent it slowly 
back to the basement. Toe! Kremer con
tinued with several solo pieces, ending 
with "The Stars and Stripes Forever." 
Professor of [-listo1y at the University of 
Colorado, Thomas Noel, then gave us, 
with slides, some histo1y of Denver's 
development, which was partly spurred 
by a se<:onclary gold rush, a5out a 
decade after the great one to California. 
James Mosby Bratton, complete with 
slides, spoke to the topic "Hook Your 
Hastings to a Steere," a histo1y of Den
ver and area churches and organs. All 
too often,.seeing the slide of a wonder
ful, old church ouilcling, we learned that 
it had been torn clown or the organ 
replaced by an electronic substitute. 

After a break, we returned to our 
seats for_ "\Nhite Desert," a full-length, 
wonderfully-made 1925 silent film 
about the building of the railroad 
through the mountains west of Denver. 
This was both a "cliff-banger" and a 
"tear jerker,'· th effect lleightenecl 
greatly by Hobert Castle's seamless and 
suitable accompaniment on the great 
organ. Eve1yone was a bit clrainecf and 
teary-eyed when the lights came up. 

After dinner on our own, we were 
bussed to St. John's in the \ 1Vilclerness 
Episcopal CatI1eclral for a glorious, if to 
some, a bit radical, Evensong. I was per
sonally moved by.the whole service, and 
in at least one place, to my great sur
prise. Donald Pearson is the Cathe
dral's musician, and his very capable 
associate is John Repulski. The organ 
is the justly celebrated 1938 Kimball, 
recentfy restored. Donald Pearson 
began wi,th the ravishin? Frank Br!clge 
Adagio, followed by the fnvitat01y, from 
a set of Hesponses by Pearson, all of 
which we heard during the course of the 
service. Phos Hilaron was a plainsong
like setting by Hicharcl Proulx, with sev
eral refrains For us all to sing. Psalm 138 
was sun~ to an attractive verse-with
Fauxbourctons sort of music by Glen 
McGrath. The Magnificat and unc 
Di mittis were the South American 
Rhythm-inspired settings by B1yan 
Kelly. We sang the Apostles' Creed on 
one note, accompanied by a lush 
<:horclal organ accompaniment by Jef
frey Hickarcl. In Donald Pearson's set-

FEBRUARY, 1999 

W. W. Kimball, St. John's in the Wilder
ness Episcopal Cathedral, Denver 

ting of the Versicles and Hesponses, the 
versicle was in each case accompanied 
richly, using mostly hair-like sounds, on 
an electronic keyboarc played by John 
Hepulski. I have an inate resistance to 
the presence of loudspeakers in church 
music-making, but I have to say, I found 
this very effective, and even beautiful. 
The music is well-written, the perfor
mance was solid, and there was clear 
amplification of the sound, with no dis
tortion. Here followed three Hne 
anthems, confidently sun~ by the veiy 
large Cathedral Choir: "u sing to the 
Lord with hymns newly made," by Don
ald Pearson; "How lovely are the mes
sengers," Mendelssohn; and "How love
ly are your dwellings," by John Leavitt. 
We finished with a rousing singing of 
Lauda Anima, "Praise, my soul, the 
King of Heaven,'' as only an OHS con
gregation can provide. 

After a short stretch, we were treated 
to "A Concert of Mirrhty Organ Duets," 
played by Donald Pearson and John 
Hepulski: Mozart, Fantasia K.608, four 
hands enriching the harmonies; Danse 
Macabre (Saint-Saens), four bands; the 
C Major Soler Concerto, Andante and 
Minuet, with John Repulski going to a 
smaII Casavant continua/chamber 
organ; T!w H.icle of the Valkyries, with a 
wonderful thick texture, made possible 
by four hands. After singing "O filii et 
filiae" from the 1982 Hymnbook, we 
heard John Rutter's variations on it for 
two organists; H.a.gtirne by Charles 
CaUahan; and finally, French Toccata on 
the 1wrne Helmut, by Half Bolting (b. 
1953). The performers were buoyecl by 
the great ovation at the encl, including 
many shouts of Bravo. 

And so ended a great OHS first clay! 

Monday, June 22 
Day t-wo begins in Lyons, CO, and in 

line with convention policy, we are 
gradually experiencing higher cincl high
er altitudes. Yesterday, it was enough 
just to adjust to mile high Denver. 
Today, we ·are at 8,500 feet. Tomorrow 
i • a d,1)' in Denver, an~ on v\Tednesclay, 
we vv1ll spend some of the clay at over 
10,000 feet. On this clear, beautiful clay, 
we are surrounded by snow capped 
mountains, and are told we wifl be 
throwing snowballs by clay's encl! 
Enough travelogue. 

The first musical event of the clay 
took place at The Old Stone Church of 
Lyons with Will Heacllee, Professor of 
Organ Emeritus, Syracuse University. 
The organ: Hook & Hastings h,vo-man
ual, 9 stops, Opus 1948, built in 1902, an 
organ of great charm and beauty. \1Vill 
Headlee is a regular at OHS conven
tions, and his cheerful playing, pro
rrramming, and comments are a)ways a 
~eligl~t. Ife also makes a point of telling 
helpful bits about his registrations, 
which really ei..'Plorecl the organ very 
effectively. The program: Mendelssohn, 
Allegro con brio (Sonata 4); J.S. Bach, 

Hook & Hastings, Old Stone Congrega
tional Church, Lyons 

Wer n11.r den lieben Gott (Schi.ibler); 
Rheinberger, Vision; Hoba1t Whitman 
(1904-1952), Elegy (1947); Charles 
Quef (1873-1931), Naill Parisien 
(1904); hymn, a rousing performance of 
'When morning gilds t11e skies" (Laudes 
Domini, Barnby). 
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Frank Roosevelt, First United Methodist 
Church, Boulder 

First United Methodist Church, 
Boulder-Bruce Stevens, another wel
come regular at these conventions. The 
organ: Frank Hoosevelt, No. 382, built 
in 1888, a gutsy 3-manual instrument of 
about 35 stops. The program, a stolid 
collection of music, none of which I had 
heard before, fu!J of interest, and beau
tifully played: Flemy, Va.ria.t'ions on a 
Burgundian Noel "When, in the frosty_ 
season"; Soler, Sonatas in E minor and 
G Major; Fr. Davide da Bergamo 
(1750-1830), Sonatina. for Offertory or 
Post Cominim:ion; Bonnet, Second Leg
end, op. 7, no. 10; Jongen, Canta.lnte, 
op. 37, no. l; Hheinberger, Sonata No. 5 
in F-sharp Major, op. 111; hymn, "I vow 
to thee, my countiy" (Thaxtecl, Gustav 
Holst). 

Next came the great climb up to Cen
tral City, at 8,500 feet, first stop St. 
Tames United Methodist Church, to 
hear Jane Edge. As you will see below, 
she manages to find tota!Jy unusual pro
rrrams-1 thought I knew nothing on 
ger list, but did discover that I recog
nized Narcissus, which I think I must 
have played on the piano as a child. The 
whole recital was great fun, played with 
spirit, and with registrations that 
sI1owecl careful thought, therefore 
showing off this charming instrument 
beautifully. The organ: J. \Iv. Steere and 
Son, Opus 456, 1899, 16 stops. The pro
gram: hymn, "Praise, my soul, the King 
of Heaven" (Lauda Anima); F. Opel 
(??), Opening Voluntary (arr., from 
Farmer's Mass); Ole Bull (1810-1880), 
Sol-itude on the Mountain (arr. for organ 
by Claude F. Saunier); W. Hewitt (~?), 
French Air With Variations (The Air 
turned out to be Twinkle hvinkle, little 

Malcolm Wechsler 

J. W. Steere & Son, St. James United 
Methodist Church, Central City 

star); Stravinsky, Berceuse from The Fire
bird (arr. for organ by J. T. Quarles); Hor
atio Park r, Impromptu, op. 17, no. 2; 
Ethelbert Nevin, arr. for oraan by Regi
nald Goss-Custard, 1. The Hosaiy, 2. Nai·
cissus; Easthope Martin (cl. 1928), Even.
song; Liszt, Adagio; Whiting, "Onward, 
Christian Soldiers" (something I would 
love to do as a postlude at home-possi
bly on my ve1y Iast Sunday!). 

A walk clown the hill brought us to St. 
Paul's Episcopal Church, a fine-looking 
stone building, with a rather chaotic 
interior. The Anglican Spirit greeted us 
right inside the door, where we were_ 
offered iced cappuccino and lots of 
cookies, and a l::iig collection basket 
seeded with dollar bills already. We 
were well and truly crammed into this 
church, with people stancli1i_g all around. 
The charminrr James Mosby Bratton, 
retired U. of Denver professor whom 
we had heard talk at tl1e Paramount the 
clay before, presented a recital on a 
Mason & Hisch Vocalion (a "first class 
reed organ"), No. 1033 (1893). He had 
some help with pumping, apparently 
much more strenuous at 8,500 feet, 
given the thin air. We began by singing 
a song, "Colorado Home," to the tune ot 
"Home on the range." The rest of the 
prorrram: Bach, Prelude ·in. cl minor 
(BWV 539); Willing, General Custer's 
Funeral March, op. 43; Louis Adolphe 
Coerne (1870-1922), Bagatelle, op. 24, 
no. l; Gustav Baumhauser, Pike's Peak 
March (c. 1875); Lefebure-Wely, Fugue 
in cl mi.nor, op. 122, no. 6. 

After this program, we were at liberty 
to ei..'Plore tl1e town and find some din
ner on our own. Colorado has permitted 
three dying old mining towns to open 
casinos, ana Central City is full of them. 
As is true in casinos elsewhere, meals 
are available at ve1y low prices, and we 
ate in the dining room a5ove one such, 
with Prime Hib for about $3. The food 
was good and plentiful, too. 

Morel & Assoc., Cathedral of the 
Immaculate Conception, Denver 

\iVincling clown the mountain on the 
bus, we reached the Roman Catholic 
Cathedral of the Immaculate Concep-
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tion in Denver, where. Fred Hohman 
delivered himself of lots of bombast, 
interspersed with some more delicate 
fare. The room is quite vertical, and 
despite carpeting everywhere, there is 
plenty of resonance bouncing off the 
hard surface walls and ceiling, and plen
ty: of organ sound to do the bouncing! 
The organ was basically a Kimball, but is 
now, at leastin large part, a new 3-man
ual instrument of about 35 stops by Ivan 
P. Morel & Associates, a well-regarded 
area builder. Fred, who is well-known 
for his skill as a transcriber, played a 
}Jrogram entirely of w~rks originally for 
the organ, as follows: V1eme, Symphony 
No. 2 in E, op. 20, Allegro, Scherzo; 
Na.fades (Pieces de Fantaisie, Fourth 
Suite, op. 55); Franck, Choral No. 2 in B 
minor; Widor, Finale from the Sixth 
Symphony; Dupre, The World Awaiting 
the Savior (Symphonie-Passion); 
Langlais, Cantilene (Suite Breve); 
Mulet, Tu es Petra (Byzantine Sketch
es); Durufle, Sicilienne and Toccata 
(Suite, op. 5). 

Tuesday, June 23 
Day three began at the Scottish Rite 

Masonic Temple, where three stars 
were in evidence: Richard Purvis, Ken~ 
neth Matthews, and the mighty Kim
ball, all working together for good. Ken
neth was a student of Purvis, and also 
presided over another great Kimball, at 
a Christian Science Church in San 
Francisco for some time-so he came to 
his task with experience. This 1924, 3-
manual Kimball, very much a theatre 
style instrument, is located all over the 
ceiling, but despite what look like rela
tively small places for tonal egress, it has 
immense impact. It appears to be about 
18 stops, greatly unified and extended. 
Kenneth Matthews knew exactly what 
to do to demonstrate all the organ's 
virtues, using as a vehicle Chrisbnas 
music of Purvis. We could not have 
asked for a better demonstration of tl1e 
organ's resources, including the Bass 
Drum, Chinese Gong, Harp, and 
Chinies. The program, all Purvis: Pre
lude Solennel (Veni Immanuel); Offer
tory (Resonet in Laudibus); Commu
nion (Gaevaert); Carillon (Puer Nobis 
Nascitur); Greensleeves (from Four 
Carol Preludes); Pastorale (Forest 
Green, from 7 Chorale Preludes on 
Tunes Found in American Hymnals); 
hymn: "O come, all ye faitl1ful," witl1 our 
SOJJranos having some success with tl1e 
Willcox descant from memory; Carol 
Rhapsody. . 

We walked across the street to the 
First Baptist Church of Denver, to hear 
a large organ built originally in 1945 by 
Aeolian-Skinner for the ubiquitous Sen
ator Emerson Richards, of New Jersey. 
By 1949, he was tired of it, bought a 
replacement, and Opus 1047 was sold to 
the Denver Baptists. If it sounded in 
New Jersey as it now sounds in Denver, 
I have no problem understanding the 
Senator's wish to replace it. In Denver, 
it is buried in chambers, and speaks out 
only with difficulty. I could not help 
wondering if our ears ever thought that 
was a wonderful sound! To be fair, there 
may be beauty in small combinations 
and solo st0jlS, but we never did get to 
hear any of· them. Raymond Garner 
chose a program that basically featured 
full organ primarily, not tlus organ's 
happiest mode. The _program: Wagner, 
FanTares from Parsifal, aiT. Virgil Fox; 
Widor, Allegro from the Sixtl1 Sympho
ny; hymn, "Behold a Sower." 

Jonathan Ambrosino took the 
lectern, and delivered himself of a 
splendid lecture entitled "The Transi
tion from tl1e Symphonic to the English 
Ensemble 1925-1940: Denver's 
Response to a National Trend." I do 
hope the text of tlus will become avail
able-I have no doubt it will. 

We had a pleasant lunch at the Tem
ple Events Center Uptown, a fonner 
Jewish Temple. We could see but not 
hear tl1e 1911 Estey with two similar 
cases. Imagine two lai·ge auditoria side
by-side, completely open to each other 
at tl1e point of joining. In each of tl1ese 
auditoria is a platform, and a choir loft 
above with an organ case. There is only 
one console, at the case to tl1e right. 
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Estey, Temple Events Center Uptown, 
Denver 

One assumes that the left side auditori
um was for the great overflow of the 
High Holy Days, and that this was a 
clever, if expensive, way to provide 
equal organ coverage in botl1 places. 

Our next stop, the fine former Second 
Church of Clirist, Scientist, now The 
Spiritual Assembly of the Baha'is of 
De1wer. Baha'i worship makes no use of 
tl1e organ, and the congregation had 
pl:111s to by to sell it, but fue local OHS 
gang stepped in, and made a case, suc
cessfolly it would seem, tl1at tl1e organ 
should be preserved in situ. The Ba11a'i 
community has now embraced the 
instrument, and is JJlanning a concert 
series in which it can be heai·d. That this 
large (3-manual, 34 stops) and wonder
ful Hook & Hastings, Opus 2370 of 
1916, is worthy of preservation was 
more than amply de111onstrated in a fine 
recital by Charles Rus, from San Fran
cisco. He registered with wonderful 
care and imagination, enabling us to 
hear just about every possible combina
tion of sounds. The program: Howells, 
Master Tallis' Testament; Schumann, 
No. 1 in C and No. 4 in D-flat of the 
Four Sketches for Pedal Piano; hymn, 
"Creation Spirit,· by whose breath" 
(Herr JesU: Christ, ilich zu uns wend'), 
with us singing the four stanzas of the 
hymn, one each after each of four varia
tions on this tune by Georg Bohm. We 
sang in unison the rhytl1mic version 
found in the ELCA Hymnal. How love
ly it would have been for us, glorious 
harmonists as we are, to have suni; in 
four parts; Craig Plullips (b. 1961), l'an
tasy: Torah Song (Yisrael Voraita). 

Farrand & Votey, South Gate Lodge, 
Denver 

In yet anotlier event demonstrating 
well the beauty of an old instrument, 
Dana Robinson of Davenport, Iowa 
played tl1e following program in tl1e 
South Gate Masonic Lodge Hall: 
Widor, Praeludium Circulaire from 
Symphony No. 2; Boely, Andante con 
nwto; Mozaii:, An Andante for a Cylin
der in a Little Organ (K 616), Lasst uns 
mit geschlungnen Handen (Let us now 
witl1 joined liands), approp1iately from 
"A Little Freemason Cantata''; Liszt, 
Ave Maria van Arcadelt; hymn, "The 
spacious firnmment on high," on wluch I 

thought we did quite well; and then, in 
a further inspired choice, Handel, Vari
ations in E (The Harmonious Black
smith). The organ-a tiny (7-stop) Fer
rand & Votey, Opus 776, c. 1897-
made lots of music this day! 

Wirsching, Iliff School of 
Denver 

Next sto}J, the Iliff Theological Semi
naiy Chapel to hear a rich ana satisfying 
1910 Wirsclung organ of 16 stops. 
Richard Robertson, Denver, played 
the following program, wluch sI1owed 
off tl1e great power arid variety of this 
instrument: Hurd, Suite in Three Move
ments (commissioned for tlifa conven
tion); Reger, Benedictus; Warlock, from 
Capriol Suite: 1. Pavane and Basse, 2. 
Danse; Mendelssohn, Prelude & Fugue 
in F Minor, op. 35. 

After dinner at our hotel, back to St. 
John's Catl1edral to hear the Jerfect 
match of music, instrument, an musi
cian. I do believe tlmt Thomas Murray 
is one of tl1e most tl1orough of all per
formers in working out registration, and 
will limitlessly complicate his time at 
the console, if it means getting just tl1e 
right effect. He also listens, as do ve1y 
few, to what the instrument and build
ing ai·e telling lum about tempo, texture, 
and touch. In addition to wluch, there is 
no more sensitive swell pedal foot in the 
organ world. We, and a large audience 
of non-OHS types as well, were tl1e 
beneficiaries of all tl1at work, in tl1e fol
lowing lovely program: Bach, Sinfonia 
from Cantata No. 29; Saint-Saens, Pre
lude & Fugue in B Major; Elgar, Severn 
Suite, op. 87 (1932), transcribed by 
Thomas Murray. After a short intermis
sion, Barbara Owen presented to the 
Junior Wai·den of the Catliedral, the 
OHS Plaque awarded to churches that 
have "instruments worthy of preserva
tion," and have kept tl1em well-cer
tainly a well-deserved honor in this 
2lace. Flewy, Variations on a Burgun
aian Noel (heard earlier in the week); 
hymn, "Come down, 0 love divine" 
(Down Ampney); Rheinberger, Sonata 
No. 13, op. 161 (the opening theme of 
wluch is almost identical to the opening 
phrase of Down Ampney); encore: The 
Iast of Saint-Saens Seven Improvisa
tions, op. 150. 

Wednesday, June 24 
We reached maximum altitude, peak

ing at 11,300 feet at one point. 
Leadville, where we began our day, is, 
we were told, just 12 feet less than two 
miles above sea level, and I for one, 
really felt this, as did manY: others. It 
became most noticeable during ~he 
hymn shtging. There clearly was not as 
much air to go around as one is used to. 
One of the focal people told me tl1at it 
can take six months to fully adjust. 
Around us, :111d slightly above us, was 
quite a bit of snow. 

Lois . Regestein, another regular at 
OHS conventions, played at St. 
George's Episcopal Church, on a gentle 
but lovely little George Ryder (1882) 
organ of 11-stops. Besides the fact tl1at 
her progr:1111 showed off the little organ 
very well, she made thoughtful :111.d 
interesting connections witl1 the organ 
and the town. Her program: 
Mendelssohn, Prelude in G, op. 37, no. 
2; Woodman (b. 1957), Variations 

Geo. H. Ryder & Co., St. George's Epis
copal Church, Leadville 

(selected) from Greensleeves; 
Mendelssohn, Fugue in G, op. 37, no. 2; 
(I did not get to ask Lois why she chose 
to break fue Mendelssohn up in tl1e 
maimer of tl1e Bach St. Anne in tl1e 
Clavier Ubung, part III. Did 
Mendelssohn somehow conceive of a 
split performance like that?) Having dis
covered tl1e quality of tlie Oboe on this 
organ when she arrived in Leadville for 
the first time, Lois added at this point a 
little trumpet tune sort of piece oTTele
mann; Tliomas Ryder (1836-1877), 
Moderato (Thomas Ryder was the 
brother of George Ryder, the organ
builder, and often dedicated his brotl1-
er's instruments.); Douglas Moore, The 
Willow Song (from The Ballad of Baby 
Doe); (Tlus was sung by Patti Smitl1, a 
wonderful soprano living in Leadville, 
but witl1 a career well beyond her com
munity. We had an interesting discus
sion about practicing daily in Leadville, 
with its very thin air, and then appearing 
in places closer to sea level. Apparently, 
in terms of breathing, this puts her at a 
decided advantage. Anyway, this was an 
ingenious bit of prograinming, as Baby 
Doe herself lived in Leadville!-well 
done, Lois!) Vaughan ~illiams, Pr:elude 
on Rlwsymedre; hymn: My song 1s love 
unknown" (Rhosymedre). 

Wm. Schuelke, First Presbyterian 
·church, Leadville 

I first met and heard G;rant 
Edwards last year at OHS in Portland, 
and tl1ought lus a ve1y special musical 
personality, full of contr61, confidence, 
and good cheer, with clearly very care
ful preparation in every detail. Today's 
conce1i: continued in that mold. It hav
ing been aimounced tl1at tlie organ for 
toaay's performance might welI be at 
least the second lughest pipe organ in 
America, if not the first, Grant 
explained tl1at he was convinced he was 
given this assignment because of his 
complaints last year in Portland about 
tl1e bench not being lugh enou_ghl We 
are. now in First Presbyterian Ghurch, 
Leadville, and tl1e organ is a 13-stop 
instrument by William Schuelke, Opus 
67 (1889). The program: Bohm, Partita 
on ''Ach wie fiuchtig, ach wie nichtig"; 
hymn: ''What does the Lord require" to 
the lovely Erik Routley tune, 
Sharpthorne; Kodaly, Six. Epigrams 
(charming pieces which Grant gracious
ly substituted for tl1e Vaughan Williams 
Wwsymedre, when he realized tl1at Lois 
Regestein was going to play it); Widor, 
Pastorale from Sympl1ony No. 2; 
Diemer, Farewell, Good Friends 
(Shalom Chaverim - 1996). 
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C. Anderson, Grace Episcopal Church, 
Georgetown 

Next stop, Georgetown, and its very 
small Grace Episcopal Church. The 
group was broken into three _IJarts, and 
Marilyn Stulken, another ola hand at 
OHS conventions, had to play her pro
gram three times, while the rest wan
dered this interesting old town. I went 
to the group 3 recital, at the beginning 
of which, tlie church was given an OHS 
Plaque honoring its organ of "historical 
interest, and worthy of preservation." 
Quite a number of members of the con
gregation showed up for this-I think 
they are justly quite proud of the single 
manual, seven-stop instrument. It is a 
rare, intact survivor by Denver organ
builder Charles Anderson, built in 1876, 
and may well be the oldest organ in the 
state, although somewhat altered tonal
ly. Marilyn gave a good demonstration 
of the organ, beginning with the Bach 
Partita on "O Gott, du frommer Gott." 
This was followed by two interludes 
from "Melodia Sacra," c. 1850, by 
George Frederick Bristow, after which 
we attempted to sing an old hymn writ
ten out with the melody in the tenor, 
"Jesus, the Conqueror reigns," to a tune 
called Gennania. We were not a ,suc
cess. This was followed by two more of 
the Bristow interludes, after which we 
sang another hymn, "Awake, and sing 
the song," to Festal Song. We did mucli 
better this time around. The program 
finished with a Festival Postlude in D by 
W. Eugene Thayer. 

At tliis point, music was done for the 
day. We were treated to a dehghtful 
narrow gauge steam train ride on the 
Georgetown Loop Railroad. .The old • 
steam engine was a marvel, making all 
the wonderful noises steam engines 
make, and with a very complex cnord 
for a whistle! The scenery was s_pectacu
lar. We then partook of a barbecue in 
the city park, with entertainment by the 
Queen City Jazz Band, pla_ying in the 
old band stand. Back at tlie hotel, 1t was 
time to visit the last night of the exhibits 
and sales desks, and to spend, spend, 
spend on all the woncferful books, 
music, and CDs. 

Those who know the OHS Catalogue 
will not be surprised that the many 
tables were httered with probably more 
organ and church music CDs than 
might have ever been seen under one 
roof. Joseph Vitacco was there repre
senting his company, TA V Recordings, 
Ray Biswanger had a display' and mate
rials representing the Friends of the 
Wanamaker Organ, a truly worthy 
endeavor. Several members of the 
Richard Bond ·organbuilding team 
(Portland, Oregon) were on hand witli 
large pictures of this excellent builder's 
work, and with a brand new, fine, and 
very attractive, three-stop continua 
organ. 

Thursday, June 25 
We were scheduled for an earher 

departure this morning-8:15 instead of 
the usual 8:30-but the bus company, 
creatures of habit, showed up at the 
usual time. No one would have minded, 
were it not for the fact that the Pharma
cy Association was having its convention 
beginning today, and in the large lobby 
where we await tlie busses, tliere was 
laid out a most impressive breakfast 
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spread. Most of us, unbFeakfasted, tried 
removing our OHS badges and looking 
hke pharmacists, but tiie tables were 
well guarded. No luck! 

We bounced along I-225 South to 
Colorado Springs, and the Air Force 
Academy, to hear two organs in the 
Roman Cathohc and Protestant Chapels 
respectively. Here, the work of design
ing the instruments and the job of build
ing them were separate contracts, that 
in a state institution had to be put to 
tender separately. Walter Holtkamp Sr. 
won the design contracts, and Moller 
the building contracts. Holtkamp, I 
beheve, voiced and finished the organs. 
Joseph Galema has been at the Acad
emy since 1982, as Music Director of 
the Cadet Chapels since 1989. He is 
organist at the Protestant Chapel, and is 
responsible for ten choirs! He oegan his 
peripatetic recital in the Roman 
Catliohc Chapel on the three- manual, 
28-stop organ, as follows: Bach, Six 
Schubler Chorales; Gade, Festligt 
Praludium over Choralen "Lover den 
Herre." This Chapel is the basement of 
the chapel building, relatively low 
ceilinged, without resonance of any 
kind, out nonetheless clear and inti
mate. The Schi.iblers were probably the 
perfect vehicle for a demonstration, and 
much about the sound of this instru
ment strikes me as honest and good, 
after all these years. The Gade piece 
was a bit of a meander, I thought, not 
sig_~g very much, but I know others 
dia indeed hke it. A trumpeter was on 
hand just to play the choral and a bit 
more at the end. 

M. P. Moller, USAF Academy, Protes
tant Cadet Chapel, Colorado Springs 

We then walked upstairs to the 
Protestant Chapel with a three-manual, 
62-stop instrument: hymn, "All crea
tures of our God and King" (Lasst uns 
erfreuen); Mathias, Jubilate, op. 67, no. 
2; Gardner, Sonata da Chiesa sopra una 
tema di Claudio Monteverdi. I thought, 
given the great, soaring space (well 
worth seeing, inside and out) and a larg
er instrument (striking to look upon), 
we. would hear sometlilng spacious and 
grand. I found the organ not really sup
portive in the hymn, nor projecting very 
well in the Mafuias. Here is perhaps an 
example of a situation in which an 
encased instrument could really prove 
itself. In ensemble with two wonderful 
trumpet players in the Gardner, the 
organ was at its best-and what a truly 
ao:iazing and wonderful J)iece tliis is, I 
say, as a long time Gar@er fan. The 
main theme (there may have been oth
ers I did not recognize) was the majestic 
opening of tl1e Coronation of Poppea, . 
which, once heard (and seen), can never 
be forgotten. What Gardner does witli it 
in four glorious movements is nothing 
less than magical. I am really grateful to 
Dr. Galema for bringing this to us. 

We bussed to the dining hall at The 
Colorado College, also in Colorado 
Springs, for a sumptuous lunch, with 
many different food stations on offer, 
witli all sorts of edibles, hot and cold, all 
one could eat, courtesy of Marriott 
Catering. I think I went to college too 
soon. 

We walked across campus to Shove 
Memorial Chapel, wherein Frank 
Shelton, organist at Grace and Bt. 
Stephen's Parish, and College Organist, 

Welte-Tripp, The Colorado College, Col
orado Springs 

gave us a brilliant program full of inter
est, after Jonathan Ambrosino present
ed a "significant organ" plaque to a col
lege official who had been instrumental 
in kee_ping the instrument and interest 
in it ahve. The program: Simpson, Fan
tasy and Fugue on "My Lord, what a 
morning" (1994); Payne, Prelude, op. 
19, no. 2; hy_mn, "O God, our help in 
ages past" (St. Anne) (The Colorado 
College Hyrrm!); Weaver, Passacaglia 
on a Theme by Dunstable (1978). The 
organ: Welte-Tripp Organ Corporation, 
Sound Beach, Connecticut, Opus 314, 
1931, three manuals, 42 stops. There is 
a fascinating article in the convention 
book about this organ, and two names of 
great interest are involved in the history 
of the instrument: Richard Whitelegg 
and Charles Courboin. The convention 
book is available from OHS, and is full 
of infonnation about a _place that is very 
important in the development of the 
pipe organ in this country. And not at all 
by-the-way, this or_gan sounds really 
wonderful) I do believe that in some 
wars, it outdoes some Aeohan-Skinners 
ofl:hat time (1931). I found myself won~ 
dering if the Great chorus through mix
ture was truly of that period. It was sil
very and brilliant. 

We walked the few blocks to Grace 
and St. Stephen's Parish, Episcopal. In 
my httle mental database of "Best 
Recitals Ever" was one played by 
Thomas Brown at the OHS Mini-Con
vention at Round Lake, New York last 
summer. Now I have to start a Tom 

· Brown file, and put today's recital in 
beside the other one. It was an 
Anglophile's Orgy, played as last year 
entirel)' from memory, with everything 
perfectly in place-beautifully regis
tered and wonderfully musical. There 
were lots of smiles around, and a spon
taneous standing ovation at the end. 
The program: Bairstow, Prelude in C; 
Whitlock, Reflections (Three Quiet 
Pieces for Organ); Mendelssohn, Sonata 
in F minor; Karg-Elert, Chorale Prelude 
on "O Gott, du Jrommer Gott"'; Vieme, 
Nai"ades; Grayston Ives (b. 1948), 
Entrata; hymn, "Sing we of the Blessed 
Mother" (Rustington - C. H. H. Parry). 

Methinks me heard tlie spirit of He~ 
Wilhs (Fatlier) rustling around at the 
first notes of the play-through of this 
hymn. There are six manual 16' stops on 
llie organ-I think perhaps they were 
all on! The organ: Welte (NY) opus 261, 
1928, three manuals, 49 stops-a splen
did organ, of great historic significance, 
and Frank Shelton, who hact played at 
Shove Chapel, organist oI Grace 
Church, accepted an OHS plaque. 

C. Anderson, Community Congrega
tional Church, Manitou Springs 

Our next journey was to Manitou 
Springs, by way of an astonishing natur
af wonder, a place called The Garden of 
the Gods-gigantic outcroppings of a 
beautiful red rock, amongst many ever
greens. It was hke a very oversized 
sculpture park-around every comer, as 
we chmbed, was yet another sight to 
take tlie breath away. Our goal was the 
Community Congregational Church, a 
lovely stone building, charming outside 
and in, and on tlie national register of 
historic. buildings. There are two 
transept balconies, and I was busy 
dreaming up programs of Gabri.eh and 
company. Surrounded as we were by 
great, high mou_TJ.tains, the inscri1;,tion 
on the organ case announced: 'Thy 
Righteousness is Like the High Moun
tains." The organ is our second by 
Charles Anderson of Denver: two-man
ual, 13 stops, built in approxinlately 
1879. It seemed a bit transparent, after 
the two Weltes we had just been hear
ing. MaryAnn Crugher Balduf has 
been a regular at OHS conventions for 
some time. On the first day of the con
vention, she sh_pped getting off the bus 
(where is her lawyer when needed?) 
and was in some pain. But as always, 
gamely, she gave us the following inter
esting program, with helpful comments 
about her registrations: Pachelbel, Toc
cata in F; Benjamin Rogers 
(1614-1698), Prelude (Voluntary:); 
Selby, A Fuge or Voluntary; Held (b. 
1914), Flourish; Cadman, I:egend, op. 
30, no. l; West, Passacaglia; Howells, 
Miniatures for Organ, nos. 12, 17, 18, 
21; hymn, "O beautiful, for spacious 
skies" (Materna); Langlais, Prelude 
Modal; Sjogren, Fantasia, op. 15, no. 1. 

Next, we rode to Pueblo, and to the 
Pacific Union Depot, a disused train sta
tion, now a restaurant, where we had a 
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quite wonderful dinner. This was as 
c1ose to a convention banquet as we get, 
so it was a time for a little OHS business 
and some heartfelt thanks to the mem
bers of the Denver committee, who had 
truly done a wonderful job with pro
gram and with organization. After run
ner, we walked to the Memorial Audito
rium, which contains Austin organ No. 
860, of 1920, an instrument of 56 full 
stops, plus various bells and whistles, all 
of whlch got a workout during the 
evening. Tliere are pipes all over the 
place, on the side and in the ceiling, 
plu~ an echo organ in back, all of which 
made possible a strong presence despite 
a very dead acoustic. Tl).e audience was 
not entirely our convention, we being 
joined by many others, possibly tourists, 
possibly town folk, or both. Paul Fleck
enstein, I discovered tonight, is the 
perfect "town hall organist," possessed 
of great showmanship, total technical 
assurance, and a prodigious memory, 
and my goodness, he certainly: knows 
how to get around that kind of instru
ment-finding an endless array of com
binations. It was a terrific show, all from 
memory, beginning with -the Choral, 
Minuet Gotb.ique, Priere a Notre 
Dame, and Toccata from the Boellmann 
Suite Gothique. This was followed by 
the seven parts of the ballet music from 
Gounod's Faust, in a terrific transcrip
tion, uncredited, so possibly Paul's own. 
Sharing in this concert was the Pueblo 
Chorale, a large and enthusiastic ama
teur choir, conducted by Charles Mer
ritt. There were some lovely moments, 
but quite often, the inbuilt vocal limita
tions, particularly of the tenor variety, 
gave cause for alarm. I thought the 
choice of music a bit odd (Vieme Messe 
Solennelle), perhaps being something of 
a stretch for the non-musicians in the 
audience, not accustomed to a Latin 
Mass or the style of Louis Vieme. How
ever, having thought that, I was proba
bly wrong. The audience seemed gen
uinely interested, the choir was obvious
ly very much into the music, and there 
was a great ovation at the end. Paul 
Fleckenstein's coloration and support at 
the organ were superb. After tl1e 
Chorale left the stage, we all rose and 
sang, not half badly, the Star Spangled 
Banner, after which Paul played the 
Budley Duck variations really well. We 
hit the busses pretty quickly, and man
aged to get back to the Denver Double
tree just a bit after midnight. 

Friday, June 26 
What a beginning to the day! In a not 

terribly prosperous neighborhood, we 
walk into a cliurch of great beauty, built 
by German immigrants-Annunciation 
Roman Catholic Church. The windows 
are thought to all be from Munich. As a 
fan of the Father Dowling Mysteries on 
TV, I was delighted to learn that this is 
the very churcli used in these wonderful 
programs! The irrepressible James 
Mosby Bratton gave us a fabulous 
musical start to our second last day. We 
had previously heard him on the 
Vocalfon. Today, we took a great step up 
in the reed organ hierarchy, and heard 
his own 1887 instrument by Victor Mus
tel, of Paris. The sound, brilliant, some
what steely, and perfectly adequate for 
the large-ish building we -were in, is 
quite different from American harmo
nia some of us have known. It was 
placed down front, against the south 
wall. It would be somewhat underpow
ered for leading hearty hymn singing, 
but wonderful for lots of repertoire. Jim. 
began with a really powerful and pas
sionate performance of the Allegro assai 
from tlie Guilmant 4th Sonata. After 
being rewarded with thunderous 
applause, he gathered some friends 
around him-a 'cellist and a harpist
and they gave us a beautiful perfor
mance .of £he ravishing Nocturne in E 
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flat, op. 21 for 'cello, harmonium and 
h.up, oy Marcel Fournier (1879-1951). 
Then, harmonium alone in Introduction 
and Fugue in D Minor, op. 62 by Franz 
Lachner (1803-1890), and last, with a 
pianist, Finale, op. 8, no. 6 (for harmo
nium, four hands) by: Saint-Saens, great 
fun, with a pianist who was able to bal
ance well with the somewhat gentler 
harmonium. From the balcony, Robert 
Barney took over at the organ, leading 
us in singing Lobe' den Herren, aided by 
a trumret p1ayer in a long introduction, 
in interludes, and in some verses of the 
hymn. The rest of the program: Karg
Elert, Lobe' den Herren, op. 65 (rather 
a perfect piece for demonstrating the 
virtues of the organ, beautifully and 
clearly played); Mozart, Andante, K. 
616; Zeuner, Fugue No. 14 (just about 
as pallid as its name!); Schmidt, Prelude 
anfl Fugue in D. The organ is a 1910 
Kilgen of 20 stops; mucli of which is 
really lovely and foll, with only the full 
ensemble :seeming a bit unblending. 

Ferrand & Votey, Chapel of the Most 
Merciful Saviour, Episcopal, Denver 

I think I lack the Purvis gene. I have 
never appreciated the style and idiom of 
a lot of his music, although I did like 
some of the ChristmasJieces that Ken
neth Matthews playe earlier in the 
week. I have mused about this a bit, par
ticularly in regard to George Boze
m~n' s program at the Chapel of Our 
Most Merciful Saviour, Episcopal. I 
have, in my wisdom, decided that you 
had to have been there, Grace Cathe
dral, San Francisco, that is-to have 
known the man, and heard the pieces in 
the context of a service, on tl1at organ, 
and in that acoustic. He had to liave 
been a remarkable person, as the people 
I know, and it is not a few, who had con
tact with him as students, choristers, or 
just listeners and friends, are immense
ly loyal to his music and his memory. Or 
maybe it is genetic after all. Some of the 
pieces in today's program required 
chimes, and George brought along his 
trusty synthesizer, which I heard and 
hated in Round Lake last summer, and 
did not grow to love any more today. 
(To think: that I even helped him carry it 
upstairs at the beginning of the conven
tion!) Having got all that out of my sys
tem, let me say that George _played won
derfully well, as always, and I did really 
find lots to like in some of the pieces. 
The program: hymn, "Once to every 
man and nation" (Ton-Y-Botel or 
Ebenezer); Chorale Preludes on Tunes 
found in American Hymnals: Fantasy on 
Ton-fBotel (dedicated to Ruth Barrett 
Amo), Pastorale on Forest Green (to 
George Henninger), Canzona on Lieb
ster Jesu (to Frederic Freeman), Grand 
Choeur on Austria (to Porter Heaps), 
Contemplation on Tallis' Canon (to 
Alma Morse), Poerrie Mystique on 
Manna Mercy (to Sally Harris), Toccata 
Festiva on In Babilone (to Clarence 
Snyder). The organ is by: Farrand and 
Votey, Opus 88, 1890, of two manuals 
and 17-stops. Not possessed of great 

.power, there are individual stops and 
combinations of beauty, and its decorat
ed case pipes are wonderful to look at. 

We next visited tl1e Lotus in tl1e 
Flame Temple, Denver Zen Center, a 
building whlch was formerly the Fomth 
Church of Christ Scientist. The mem
bers of the center were in a retreat 
when we arrived, one involving silence, 
so while we were able to talk, once in 
the church auditorium, and obviously 
make music, we were asked to enter the 
building in complete silence. Given our 
usually voluble nature, our success at 
this was all the more remarkable. The 
organ is a 1925 Austin, Opus 1233, of 
four manual divisions (Swell, Great, 
Choir, Echo and Pedal) over only 20 
stops. Everything on the choir is from 
the Great, except a celesting rank. 
There is only one Pedal stop not bor
rowed. The hiihest pitched stop on tl;ie 
organ is one 2 on the Swell, and that 'is 
an extension, and is only a Flautino. Not 
an instrument of great brilliance or 
power! Thomas Brown, who _played so 
wonderfully earlier in the week, gave us 
four completely brilliant improvisations 
on familiar hymn tunes: A sonata-alle
gro form on Salve festa dies; a Rondo 
(Scherzo) on Puer Nobis; Free form on 
Eventide; and Fugue and Finale on 
Salzburg. 

Thomas Murray then stepped to tl1e 
podium, to deliver a truly fascinating 
lecture entitled "Recording the Organ: 
The First Ten Years (1926-1936)."We 
heard 27 short examples recorded by all 
the great names in organ playing at the 
first part of this century, on a large num
ber of significant pipe organs, recorded 
onto tape from Tom's extensive collec
tion or78s, accompanied with lots of 
interesting commentary and also some 
slides. With each example, we saw on 
the screen (a really nice touch) a slide of 
the actual record label-sometimes two 
labels, one for the original European or 
English release, and one for US 

_ release. When possible, other slides 
were shown, perhaps the artist, or the 
building or organ. The organ was a 
'"phonographic olack sheep," because of 
its range, and powerful bass, but 
became 1ess so with the advent of elec
tric microphones in the mid-20s. The 
problem was getting such low frequen
cies on the grooves. Another problem 
for all music was the shortness of time 
available before a record had to be 
turned over--4½ to 5 minutes on a 12-
inch record, less on a 10-inch one. This 
was a fascinating history not only of 
developments in recording techniques 
in the 20s and 30s, but also of the organs 
and players of the time, and the music 
they chose to play. 

Next, to Messiah Baptist Church, to 
hear Mary Gifford play the following 
program: hynm, 'When i:he roll is called 
up yonder" (Roll Call) (We really shout
ed it out!); Roy Spaulding Stoughton 
(1884-1953), The Courts ofJamshyd, 
from Persian Suite; Edwar d'Evry 
(1869-1950), Nocturnette; Gawthroy, 
Passacaglia, from Sketch Book 1 Jor 
Organ. The organ is a gutsy little thing, 
despite having only one 4' stop, tl1e 
Orchesh·al Flute on the Swell. The scal
ing and voicing are such that there is 
real power and brightness, despite the 
way it looks on paper. Mary Gifford 
commented about tlie Open Diapason 
that "parts the Red Sea!" The organ is 
two manuals, with just eight stops, Kim
ball (1914). Rick Morel, who services 
and has built a number of organs in the 
area, got the roll player working for this 
organ, and we Iieard two rather fun 
organ rolls, provided by Jonathan 
Ambrosino. 

Next, to All Saints Roman Catholic 
Church, a large, modem structure with 
a quite small Hook and Hastings, O_pus 
1702, 1896 way back in a very deep bal
cony. Lovely as it might be close up, sit-

ting downstairs, it is insufficient for the 
singing of hymns-you simply cannot 
hear it. Nor did it have much oomph in 
tl1e recital. Joseph Adam, organist of 
St. James Cathedral, Seattle, played tl1e 
following program: Berlioz, Marche 
Hongroise (Damnation of Faust); Saint
Saens, Improvisation in A Major; 
Vieme, Scherzo from Symphony No. l; 
Herzogenberg, Orgel Fantasy on Nun 
danket, alle, Gott; hynm, "Now thank 
we all our God." 

Frank Roosevelt, Trinity United 
Methodist Church, Denver 

After a short break back at the hotel, 
on to Trinity United Metl1odist Church, 
where we were fed dinner, and tl1en 
heard the splendid Peter Sykes. The 
organ is by Frank Roosevelt, No. 380, 
1888, a wonderful and very large instru
ment of 65 stops; housed in a case thaf 
is a huge fantasy in beautiful • wood, 
designed by George Ashdown Audsley! 
The Pastor of the church accepted an 
OHS Plaque from Mary Gifford, who 
announced that this was tl1e church she 
attended as a child-so the presentation 
was particularly important to her. The 
program: Franck, Choral no. 1 in E 
Major; Whitlock, Three Extemporiza
tions, Carol (Homage to Frederick 
Delius), Divertimento, Fidelis; Janacek, 
the organ solo from the Glagolitic Mass; 
Reger, Benedictus; Reubke, Sonata on 
the 94th Psalm; hynm, "God of Height 
and Depth and Sweep," to tl1e fine tune 
"Shoemaker," composed by Peter 
Sykes. A recital by Peter Sykes is always 
a great event, and this was no exception. 
I think the most tluilling piece on tl1e 
program for me was £6.e Reubke 
Sonata-truly brilliant! 

On our last day, we are on tl1e busses, 
and heading up into tl1e high mountains 
for a tour of Rocky Mountain National 
Park, havinu just heard the last two 
recitals of ffie convention, botl1 played 
by David Macfarlane, of New York. 
The first was a somewhat bitter -sweet 
occasion, as the fine old building ( the 
former Asbury Methodist Churcli) has 
been bought by a developer. Mike 
Rowe, convention chainnan, says a 
great effort is being made to find a new 
liorne for this one of not-too-many 
remaining organs by Denver builder, 
Charles Anderson. This may not be an 
easy task, as tl1e instrument is not small, 
and is divided in two cases on either side 
of a window. It's not fabulous, but is 
solid and good, if not overly colorful. It 
might also be one of those cases in 
which tl1e owner would be just happy to 
find someone to take it out, without ask
ing for money. David's program: hymn, 
"Father, we praise thee" (Cnriste Sanc
torum); SaintcSaens, Prelude & Fugue 
in G, op. 109, no. 3; Sweelinck, Varia
tions: Balletto del Granduca; Vieme, 
Communion (Messe Basse) op. 30; 
Woodman, Noel An_glais; Mendelssohn, 
Allegretto and Finale from Sonata 4. 

Tliis program served to demonstrate 
all the possibilities of the instrument, 
built by Anderson in 1882, with two 
manuals and 16 stops. We next drove a 
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Austin, Christ the King Chapel, The 
Gardens at St. Elizabeth's, Denver 

short way to what is now a Roman 
Catholic home for the elderly, called 
The Gardens at St. Elizabeth's, with the 
lovely Chapel of Christ the King, built in 
1903. The style is Christopher Wren, 
and the windows are by Clayton & Bell 
of London. The organ is one of the old
est extant Austins, Opus 92 from 
1902/3. David's program was cleverly 
entitled and organized as "A Little 
Organ Mass," and was as follows: 
Introit, Frescobaldi, Toccata IX (2nd 
Book of Toccatas); Kyrie, de Grigny, 
Fugue a 5; Gloria, Bach, Allein Go.tJ 
(BWV 663); Offertoire, Reger, Avei 
Maria (op. 80, nci. 5); ElevatioJh Gas
pard Corrette, Dialogue des Flutes 
(Missa Octavi Toni); Communion, Mil
haud, Pastorale; Sortie, Langlais, Point 
d"Orgue; hymn, "From all who dwell 
below the skies" (Duke Street). 

I thiuk to do a program like this wants 
an organ of color, articulation, and vari
ety, and also, perhaps, in a room which 
will give it space to expand. On a rather 
pallid instrument of 10 stops, with the 
I.tighest pitch being four-foot flutes on 
both divisions, I don't think a program of 
such scope really works, being more "eye 
candy" than "ear candy." However, there 
were things to like, and many thanks to 
David for doing two recitals on two dif
ferent organs back to back. 

I wish 1 could "review" Roc).<y Moun
tain National Park for you, but mere 
words will not do. Go see it. Nor are 
mere words adequate to describe how 
wonderful was this convenj:ion. Like all 
OHS events, it was organized and run 
essentially flawlessly, by an anny of total
ly devoted local volunteers, a_ssisted and 
advised by the headquarters staff in 
Richmond. Great thought went into 
deciding what instruments, artists, and· 
music would be heard, and how best to 
combine these elements. Great care and 
consideration was given to the comfort 
and convenience of several hundred 
attendees. I hope those of you who have 
made it to the end of this review will 
want to give serious thought to attending 
next year's convention, different in two 
ways from those in the past. Next sum
mer, the convention will run from a 
Thursday through the following 
Wednesday. This requires only one Sun- , 
da)' off from playing in church, and 
includes an overnight Saturday, impor-· 
tant to lower air fares. The second dif
ference in this year's convention is the 
fact that it is outside of the U. S., in the 
magnificent cosmopolitan city of Mon
treal, with visits to many organs, old and 
newer in the region, and also to Ste. 
Hyacinthe, which may, in terms of num
bers of builders, be the organ-building 
capital of the world! The cfates: Thurs
day, August 19 through Wednesday, 
August 25th. The phone number in 
Richmond for joining OHS: 804/353-
9226. I hope to see you there! ■ 

-Malcolm Wechsler 
N. P. Mander, Ltd. - U. S. A. 

Organist/Choirmaster, Trinity 
Episcopal Church, Stamford, CT 

Attention organbuilders: for infor
mation on sponsoring a color cover 
in THE DIAPASON, contact Jerome 
Butera, Editor, THE DIAPASON, 380 E. 
Northwest Hwy., Suite 200, Des 
Plaines, IL 60016-2282; ph 847/391-
1045; fax 847/390-0408. 
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New Organs 

Cover 
Orgues Letourneau, St. Hyacinthe, 

Quebec, Canada, has built a new organ 
for First Baptist Church, Kalamazoo, 
Michigan. The firm's Opus 55 compris
es 54 stops, 67 ranks, and 3,638 piEJeS 
over three manuals and pedal. The 
organ features mechanical key action 
(except the Trompette en chamade and 
offset chests, which use electric action), 
and electric stop and combination 
action. Manual naturals are of ebony, 
sharps of maple; pedal naturals of 
maple, sharps of rosewood; 
manual/pedal compass 61/32. Tuning is 
in equal temperament, A440 at 70 
degrees F. Chests and wood pipes are of 
:finished American yellow poplar. The 
case is of :finished American red oak 
Wind pressures are 70 mm for the 
Great and Positiv, Swell 80 mm, Pedal 
90 mm, and Trumpet en Chamade 113 
mm. The 12 largest pipes of the Sub bass 
32' are outside the case. The organ 
includes the first full-length 32' reed 
stop built by the :firm. The largest 24 
pipes of the 32' reed and the largest 12 
pipes of all the 16' reeds have wooden 
boots; the largest 12 pipes of all 16' 

metal ranks have double-thick metal in 
the foot. The consultant was James Kib
bie. Karl Schrock is Organist and Direc
tor of Music of the church. (Photo cred
itJ ohn Gilroy.) 

From the Director of Music 
The new 1organ writes into the pages 

of the church's history and into the 
frame of its building many connections 
with the past. In 1870 when the church 
decided to replace its portable 
melodeon with a/ipe organ, an apse 
was designed an built to house an 
encased mechanical-action organ. An 
E.&G.G. Hook organ was installed in 
1871, at that time l:he largest organ in 
Michigan outside of Detroit. In. 1911 
this instrument was raised, placing choir 
and organ on a platform above a central 
baptistery, and the cross atop the organ 
case approached the peak of the arch 
framing the apse. In 1951 the church 
removed the still-functioning Hook 
organ and installed a more versatile 
three-manual Moller electro-pneumatic 
org_an in three enclosed side chambers, 
with the console to one side and a divid
ed choir facing each other instead of the 

congregation. The arch in front of the 
resulting empty ap_se was filled with a 
not-su_pporting wall to accommodate a 
hand-hewn wooden baptistery frame 
and a mural depicting the Tree of Life. 
In vogue at the time, this new divided 
arrangement, in a room with otherwise 
good acoustics, placed the choir at a 
decided disadvantag~ lamented by choir 
and congregation alike. 

The cnurch's decision to install the 
54-stop Letourneau tracker organ with 
front central placement restores many 
historic features. The choir now faces 
the congregation as in the parish's early 
years. Tne 1870 apse again houses an 
encased instrument speaking directly to 
tlie congregation. The church now has 
one of l:he largest mechanical action 
organs in the state, as in the 19th centu
ry. The 1871 wooden cross once more 
crowns tl1e organ case near the peak of 
the apse as in the 1911 arrangement. 
And the 1951 hand-hewn woocfen bap
tistery frame is incorporated in the front 
of the 1998 organ case very close to the 
frame's prior location. 

In addition to these historical connec
tions, the new organ project points to 
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Letourneau opus 55 

Console and front of case, with grating from 1951 Moller the future. The insh11ment's horizontal 
hllmpet symbolically heralds a grand 
procession forward through the ages. 
The chancel renovation provides better 
acoustics for both music and speech 
than ever before, and movable modesty 
screens and an extended chancel floor 
allow flexibility to accommodate larger 
forward-facing .choruses and orchestras 
and a wider variety of uses than were 
previously possible. 

Positiv pipes Trompette en chamade and sculpture 
from 1951 baptistery frame 

The organ's arrival created such pub
lic attention that the dedicatory recital 
needed to be played three times, filling 
the church each time. A remarkable 
number of visitors have come to the 
church from near and far. The list of 
donors is almost as large as the entire 
membership of the congregation. The 
chancel renovation and new organ rep
resent an important step in the congre
gation's ongoing process of endowing 
fhe future of its ministiy in downtown 
Kalamazoo. For me it is an honor and a 
profound satisfaction to have spent part 
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ur years of dedication to serving organ building and maintenance professionals have 
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of my life and substance enabling the 
congregation's worship, music, and ser
vice in this community to outlive us all. 

. -Karl Schrock 
Organist & Director of Music 

GREAT 
16' Principal 
8' Principal 
8' Harmonic flute 
8' Chimney flute 
8' Erzahler 
4' Octave 
4' Spitz flute 

2%' Quinte 
2' Octave 

11// Mixture IV 
8' Comet V (tenor C) 

16' Trumpet 
8' Trumpet 

POSITIV 
8' Holz~edackt 
8' Gems1om 
8' Gemshom celeste 
4' Princi~al 
4' Kappe flute 

2%' Nazard 
2' Flach flute 

1%' Tierce 
11/3' Larigot 

l' Sifflet 
l' Scharff III 

16' Dulzian 
8' Cromome 
8' Trompette en chamade 

Tremulant 

SWELL 
16' Bourdon 
8' Prine&· al 
8' Bour on 
8' Viole de gambe 
8' Voix celeste (GG) 
4' Octave 
4' Hannonic flute 
2' Block flute 
2' Mixture IV 

16' Bassoon 
8' Trompette 
8' Oboe 
4' Clairon 
8' Voix humaine 

Tremulant 

PEDAL 
32' Subbass 
16' Principal 
16' or;nWood 
16' Su bass ( ext) 
8' Prine&· al 
8' Bour on 
4' Choralbass 
2' Nachthom 

2%' Fourniture IV 
32' Contrebombarde (ext) 

• 16' Bombarde 
8' Trompette 
4' Clairon 
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Calendar 
This calendar runs from the 15th of the month 

of issue through the following month. The deadline 
is the first of the preceding month (Jan. 1 for 
Feb. issue). All events are assumed to be organ 
recitals unless otherwise indicated and are grouped 
within each date north-south and east-west. •=AGO 
chapter event, • •=RCCO centre event, +=new 
organ dedication, ++= OHS event. 

Information cannot be accepted unless it spec
ifies artist name, date, location, and hour in writ
ing. Multiple listings should be in chronological 
order; please do not send duplicate listings. THE 
DIAPASON regrets tha! it cannot assume responsi
bility for the accuracy of calendar entries. 

UNITED STATES 
East Of The Mississippi 

16 FEBRUARY 
Carol Williams; Plymouth Church of the Pil

grims, Brooklyn, NY 7:30 pm 
Brenda Fairbanks; St Luke's Chapel, Med

ical University, Charleston, SC noon 

18 FEBRUARY 
Simona Frenkel; St Paul's Chapel, Columbia 

University, New York, NY noon 

19 FEBRUARY 
Brian Jones; Trinity Church, Boston, MA 

12:15 pm 
Joan Lippincott, with brass; Asylum Hill 

Congregational Church, Hartford, CT 8 pm 
Organ Concert; SUNY, Buffalo, NY 8 pm 
Gillian Weir; First Presbyterian, Nortolk, VA 7 

pm 
Hans Hielscher; Old Presbyterian Meeting 

House, Alexandria, VA 7:30 pm 
William O'Meara, with trumpet; Wisconsin 

Lutheran College, Milwaukee, WI 7:30 pm 
Frank Zajak; Fourth Presbyterian, Chicago, 

IL 12:10 pm 
Annual Pops Concert; Lindenwood Christian, 

Memphis, TN 7:30 pm 

20 FEBRUARY 
James Woodman, lecture; Old West Church, 

Boston, MA 1 o am 
Singing Boys of Pennsylvania; First Presby

terian, Honesdale, PA 
His Majestie's Clerkes; Immanuel Lutheran, 

Evanston, IL 8 pm 

21 FEBRUARY 
New England Spiritual Ensemble; St John's 

Episcopal, Gloucester, MA 4 pm 
Stephen Hamilton; St Thomas Church, New 

York, NY 5:15 pm 
BachWorks; St Paul's ·Ev Lutheran; New 

York, NY 5 pm 
Arthur Lawrence; Brick Presbyterian 

Church, New York, NY 3· pm 
Edward Heffron; Cathedral of All SS Episco

pal, Albany, NY 4:30 pm 
Judith Hancock; Episcopal Church of SS 

Andrew and Matthew, Wilmington, DE 3 pm 
Richard & Evelyn Van Auken, organ & 

piano; Longwood Gardens, Kennett Square, PA 
2:30 pm 

Drew Kreismer; St Paul's Episcopal, 
Doylestown, PA 6 pm 

Lynne Davis; Church of the Holy Trinity; Lan
caster, PA 4 pm 

Bruce Neswick, Diocesan Hymn Festival; St 
Peter's Episcopal, Charlotte, NC 5 pm 

John Scott; St Gregory Episcopal, Boca 
Raton, FL 4 pm 

Matt Curlee; Christ Church Episcopal; Pen
sacola, FL 3:30 pm 

John Obetz; St Vincent's Episcopal, St 
Petersburg, FL 4 pm 

Mary Preston; Embry University, Atlanta, GA 
4pm 

Hymn Festival; United Methodist Church, 
Painesville, OH 

Robert Edwards; St George's Episcopal, 
Dayton, OH 3 pm 

Jane Watts, masterclass; Central Christian 
Reformed Church, Holland, Ml 7:30 pm 

Indianapolis Baroque Orchestra; Christ 
Church Cathedral, Indianapolis, IN 4 pm 

Calvert Johnson; Metropolitan Community 
Church, Chicago, IL 3:30 pm 

Marcia Van Oyen; Trinity Lutheran, Des 
Plaines, IL 4 pm 

*AGO Members Recital; First Baptist, 
Macomb, IL 4 pm 

22 FEBRUARY 
Lynne Davis, masterclass; Church of the 

Holy Trinity, Lancaster, PA 7:30 pm 
Jane Watts; Hope College, Holland, Ml 7:30 

pm 
Kevin McKelvie; Presbyterian Homes, 

Evanston, IL 1 :30 pm 

23 FEBRUARY 
Gerre Hancock; St Ignatius Loyola, New 

York, NY 8 pm 

FEBRUARY, 1999 

David Eaton; St Luke's Chapel, Medical Uni
versity, Charleston, SC noon 

24 FEBRUARY 
Moses Hogan Chorale; Fourth Presbyterian, 

_Chicago, IL 7:30 pm 

25 FEBRUARY 
Carol Williams; Cathedral of the lncarnation,

Garden City, NY 12:15 pm 

26 FEBRUARY 
Murray Somerville; Trinity Church, Boston, 

MA 12:15 pm 
The Philadelphia Organ Quartet; Longwood 

Gardens, Kennett Square, PA 8 pm 
John Scott; Christ United Methodist, Greens

boro, NC 8 pm 
Stephen Alltop; Fourth Presbyterian, Chica

go, IL 12:10 pm 
Honegger, King David; Mt Carmel Church, 

Chicago, 'IL 8 pm 

27 FEBRUARY 
Matthias Eisenberg; Spivey Hall, Morrow, 

GA 8:15 pm 
Alan Morrison, with orchestra; Wesleyan 

College, Macon, GA 8 pm 
David Boe; St Giles Episcopal, Northbrook, 

IL8 pm 
His Majestie's Clerkes; St Procopius Abbey, 

Lisle, IL 8 pm 

28 FEBRUARY 
New England Spiritual Ensemble; The Gard

ner Museum, Boston, MA 1 :30 pm 
Catherine Rodland; Cadet Chapel, West 

Point, NY 3:30 pm 
Alfred Fedak; Cathedral of All SS Episcopal, 

Albany, NY 4:30 pm 
Jane Watts; Christ Church, Westerly, RI 4 

pm 
Ann Elise Smoot; St Clement's Episcopal, 

Philadelphia, PA 7:30 pm 
William Callaway; Longwood Gardens, Ken

nett Square, PA 2:30 pm 
Marilyn Keiser; First Presbyterian, Pompano 

Beach, FL 4 pm 
Frederick Swann; Royal Poinciana Chapel, 

Palm Beach, FL 5 pm 
Calvert Johnson; Eckerd College, St Peters

burg, FL 3 pm 
Lisa Crawford & Mitzi Meyerson, harpsi

chords; Cleveland Museum, Cleveland, OH 
2:30 pm 

Cj Sambach; First United Methodist; Nappa
nee, IN 4 pm 

His Majestie's Clerkes; Quigley Seminary 
Chapel, Chicago, IL 3 pm 

John Scott; Luther Memorial Church, Madi
son, WI 7:30 pm 

2 MARCH 
, Vincent Stringer, baritone; Stonehill College, 

Easton, MA 8 pm 
Gillian Weir; Westminster Presbyterian, Buf

falo, NY 7:30 pm 

4 MARCH 
Brian Schober; St Paul's Chapel, Columbia 

University, New York, NY noon 

5 MARCH 
Jared Johnson; Trinity Church, Boston, MA 

12:15 pm 
Jane Watts; Vestal United Methodist, Vestal, 

NY 7:30 pm 
Ann Elise Smoot; Westminster Presbyterian, 

Munster, IN 7:30 pm 
Wayne Peterson; Fourth Presbyterian, 

Chicago, IL 12:10 pm 

6MARCH 
George Ritchie; Nassau Presbyterian, 

Princeton, NJ 4 pm 
The Girls' Choir; St Peter's Episcopal, Morris

town, NJ 7:30 pm 
David Craighead, masterclass; Peabody 

Conservatory, Baltimore, MD 2 pm 
Alan Morrison, masterclass; Christ Episco0 

pal, Whitefish Bay, WI 10 am 

?MARCH 
Susan Armstrong; Church of the Advent, 

Boston, MA 7:30 pm 
Jane Watts; Trinity College, Hartford, CT 3 

pm 
Jacques Boucher; St Thomas Church, New 

York, NY 5:15 pm 
David Higgs; Hitchcock Presbyterian, Scars

dale, NY 4 pm; masterclass, 7 pm 
Elinor Farnum; Cathedral of All SS Episco

pal, Albany, NY 4 pm 
John Conner; Longwood Gardens, Kennett 

Square, PA 2:30 pm 
David Craighead; Peabody Conservatory, 

Baltimore, MD 3 pm 
Robert Parkins; Duke University, Durham, 

NC5pm 
John Whiteley; Shadyside Presbyterian, 

Pittsburgh, PA 4 pm 
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Karel Paukert; Cleveland Museum, Cleve
land, OH 2:30 pm 

Gerre Hancock; St Paul's Episcopal, Akron, 
OH 8 pm 

Cj Sambach; Trinity Lutheran, Columbus, OH 
9am 

Cj Sambach; Summit United Methodist, 
Columbus, OH 4 pm 

Grand Rapids Cantata Choir; St Mark's Epis
copal, Grand Rapids, Ml 7 pm 

Choral Concert; Christ Church Cathedral, 
Indianapolis, IN 4 pm 

Douglas Reed; First Presbyterian, Evans
ville, IN 4 pm 

Alan Morrison; Christ Episcopal, Whitefish 
Bay, WI 3 pm 

Paul Manz, Hymn Festival; Presbyterian 
Homes, Evanston, IL 3:30 pm 

Handbell Concert; First Presbyterian, Arling
ton Heights, IL 4:30 pm 

The Gospel Mass; First Congregational, Crys
tal Lake, IL 4 pm 

New Classic Singers; St Daniel the Prophet, 
Wheaton, IL 4 pm 

Matt Curlee; Bethel Lutheran, Madison, WI 7 
pm , 

St Olaf College Choirs; Cathedral of St Paul, 
St Paul, MN 2:30 pm 

Purcell, Evening Service in G Minor, Cathe
dral Church of the Advent, Birmingham, AL 5 
pm 

Elizabeth & Raymond Chenault; Christ 
Church Cathedral, New Orleans, LA 4 pm 

8 MARCH 
Ann Elise Smoot; St George's Episcopal, 

Nashville, TN 
Todd Wilson, workshop; St Paul's Episcopal, 

Akron, OH 7 pm 
*Cj Sambach; Trinity Lutheran, Columbus, 

OH7pm 

9 MARCH 
Bruce Neswick; The Falls Church Episcopal, 

Falls Church, VA 12:15 pm 

11 MARCH 
Terry Charles; Kirk of Dunedin, Dunedin, FL 

8 pm (also March 12) 

12 MARCH 
Scott Bennett; Trinity Church, Boston, MA 

12:15 pm 
Jeremy Filsell; St Anne Catholic Church, 

Rochester, NY 7:30 pm 
David Higgs; Spencerville Seventh Day 

Adventist, Silver Spring, MD 4 pm 
Bruce Neswick; Westminster Presbyterian, 

Charlottesville, VA 8 pm 
New England Spiritual Ensemble; Ebenezer 

Lutheran, Columbia, SC 7 pm 
Todd Wilson; Holy Trinity Lutheran, Akron, 

OH 8pm 
Kirstin Synnestvedt; Fourth Presbyterian, 

Chicago, IL 12:10 pm 
Helen Vanabbema Rodgers; St James Epis

copal, Fairhope, AL 7:30 pm 

13 MARCH 
David Higgs, masterclass; Oakdale Emory 

United Methodist, Olney, MD 10 am 
New England Spiritual Ensemble; St Paul's 

Church, Augusta, GA 7:30 pm 
Terry Charles; Kirk of Dunedin; Dunedin, FL 

2 P,m 

14 MARCH 
Haydn, Creation, with orchestra; First Parish 

Church, Brunswick, ME 3 pm 
Karen Ullestad; St John's Episcopal, 

Gloucester, MA 4 pm 
Cj Sambach; St Paul's Episcopal, Riverside, 

CT4P,m 
Bach, Cantata 3; Church of the Good SheP,-

herd, New York, NY 11 am • 
James Hildreth; St Thomas Church, New 

York, NY 5:15 pm 
Samuel Roberts; Cathedral of All SS Episco

pal, Albany, NY 4:30 pm 
Mary Fenwick; St Francis of Assisi Cathe

dral, Metuchen, NJ 4 pm 
Singing Boys of Pennsylvania; Heidelberg 

United Church of Christ, York, PA 3 P,m 
• St Albans School-National Cathedral School 

Chorale and Chamber Singers; National Cathe
dral, Washington, DC 8 pm 

James Staples, P,iano; St John's Episcopal, 
Hagerstown, MD 7 pm 

Mozart, Requiem, with orchestra; Greene 
Memorial United Methodist, Roarioke, VA 4 pm 

Calvert Johnson; Converse College; Spar
tanburg, SC 4 pm 

Faure, Requiem, with orchestra; First Presby-
terian, Pomr1ano Beach, FL 4 P,m . 

New England Spiritual Ensemble; St Paul's
by-the-Sea EP,iscoP,al, Jacksonville, FL 4 P,m 

Marilyn Keiser; First Congregational, Colum
bus, OH 4 pm 

Robert Nicholls; First Presbyterian, Evans
ville, IN 4 pm 

Mario Duella; Fourth Presbyterian, Chicago, 
IL3 pm 

Bach, Cantata Wer nur den Lieben Gott /asst 
walten; St Luke Lutheran, Chicago, IL 4 P,m 

Durufle, Requiem; House of Hope Presbyter
ian, St Paul, MN 

James Biery; Cathedral of St Paul, St Paul, 
MN 3pm 

15 MARCH 
Ann Elise Smoot; Shiloh Church, Dayton, 

OH 7:30 pm 
David Higgs; University of St Thomas, St 

Paul, MN 8:15 P,m 
Chris Nemec, with saxophone; Lindenwood 

Christian, MemP,his, TN 7:30 P,m 

16 MARCH 
Albert Ahlstrom; Plymouth Church of the Pil

grims, Brooklyn, NY 7:30 pm 
*Susan Armstrong, lecture-recital; All SS 

EP,iscopal, Richmond, VA 7:30 pm 
Calvert Johnson; John Carroll University, 

University Heights, OH 8 P,m 

17 MARCH 
New England Spiritual Ensemble; First 

(Scots) Presbyterian, Charleston, SC 7:30 pm 

18 MARCH 
Carol WHliams; Cathedral of the Incarnation, 

Garden City, NY 12:15 pm 
New England Spiritual Ensemble; All SS 

Parish, Waccamaw, Pawley's Island, SC 7:30 
pm 

19 MARCH 
Brian Jones; Trinity Church, Boston, MA 

12:15 pm 
Roland Martin, with trombone choir; SUNY, 

Buffalo, NY 8 pm 
Cj Sambach; St Paul's EpiscoP,al, Suffolk,VA 

7 P,m 
Nova Singers; First Presbyterian, Pomr1ano 

Beach, FL 8:15 prn 
Singing Boys of Pennsylvania; Christ Luther

an, Athens, OH 7:30 pm 
John Whiteley; First Presbyterian, Saginaw, 

Ml 8 pm 
Naomi Rowley; Fourth Presbyterian, Chica

go, IL 12:10 pm 

20 MARCH 
National Cathedral Girl Choristers; Emmanuel 

Church, Chestertown, MD 7:30 P,m 
Cj Sambach; Main Street United Methodist, 

Suffolk, VA 4 pm 
New England Spiritual Ensemble; Prince of 

Peace Lutheran, Largo, FL 7:30 pm 
Singing Boys -of Pennsylvania; St Paul 

Lutheran, Bucyrus, OJ-j 7:30 pm 
*AGO Young Artists Competition; Moody 

Bible Institute, Chicago, IL 1 O am 
The Oriana Singers; St Giles EP,iscoP,al, 

Northbrook, IL 8 pm 

21 MARCH 
John Coble; St Thomas Church, New York, 

NY 5:15 pm 
John Whiteley; Syracuse University, Syra

cuse, NY 4 pm 
Michael Kleinschmidt; Cathedral of All SS 

Episcopal, Albany, NY 4:30 P,m 
Robert Sutherland Lord; University of Pitts

burgh, Pittsburgh, PA 3 pm 
William Peterson; Calvary Episcopal, Pitts

burgh, PA 7:30 pm 
Martin Jean; Trinity Lutheran, Richmond, VA 

4pm 
Hilliard Ensemble; Spivey Hall, Morrow, GA 3 

pm 
New England Spiritual Ensemble; St Gregory 

EP,iscopal, Boca Raton, FL 4 pm 
Dayton Bach Society; Seventh-Day Adventist, 

Kettering, OH 4 pm 
Singing Boys of Pennsylvania; Beautiful Sav

ior Lutheran, Bloomfield, Ml 7 pm 
Mark Hatfield; First Presbyterian, Evansville, 

IN4pm 
Peter Conte; St Norbert Abbey, De Pere, WI 

1:30 pm 
Minnetonka Children's Choral Festival; 

Cathedral of St Paul, St Paul, MN 3 pm 
Christopher Young; Cathedral Church of the 

Advent, Birmingham, AL 4 P,m 

22 MARCH 
Chanticleer; Immanuel Congregational, Hart

ford, CT 8 pm 
Mario Duella; Presbyterian Homes, 

Evanston, IL 1 :30 pm 
Singing Boys of Pennsylvania; Oswego Pres

byterian, Oswego, IL 7:30 pm 

23 MARCH 
Bach Birthday Bash; City Hall, Portland, ME 

noon, 7:30 pm 
Handel, Israel In Egypt, with Concert Royal; 

St Thomas Church, New York, NY 7:30 pm 
Bach's Birthday Concert; Church of the 

Covenant, Cleveland, OH 8 P,m 

24 MARCH 
V. Earle Copes; Morrison United Methodist, 

Leesburg, FL 12:00 pm 
Singing Boys of Pennsylvania; First Christian, 

Vincennes, IN 7:30 pm 

25 MARCH 
Mary Monroe; St Paul's Chapel, Columbia 

University, New York, NY noon 
John Michniewicz; St Mary the Virgin, New 

York, NY 5:30 pm 
Carol Williams; Cathedral of the Incarnation, 

Garden City, NY 12:15 pm 
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26 MARCH 
Tim Smith; Trinity Church, Boston, MA 12:15 

pm 
Timothy Berlew; Christ United Methodist, 

Greensboro, NC 8 pm 
Andrew Senn; Fourth Presbyterian, Chicago, 

IL 12:10 pm 

27 MARCH 
Michael Burke, with ensemble; SUNY, Buffa

lo, NY 8 pm 
The Early Music Players; St Peter's Episco

pal, Morristown, NJ 8 pm 
Richard Morris; Spivey Hall, Morrow, GA 

8:15 pm 
Singing Boys of Pennsylvania; St John the 

Baptist, Johnsburg, IL 7:30 pm 

28 MARCH 
Ray Cornils, harpsichord; United Church of 

Christ, Bath, ME 3 pm 
Choral Concert; Madison Avenue Presbyter

ian, New York, NY 4 pm 
Mozart, Requiem, with orchestra; Holy Trinity 

Episcopal, New York, NY 4 pm 
Gerre Hancock; St Thomas Church, New 

York, NY 5:15 pm 
BachWorks; St Paul's Ev Lutheran; New 

York, NY 5 pm 
Robert Acosta; Cathedral of All SS Episco

pal, Albany, NY 4:30 pm 
Arthur Lawrence; Trinity Episcopal, Ossin

ing, NY 3:40 pm 
Don Kinnier, with soprano; Longwood Gar

dens, Kennett Square, PA 2:30 pm 
Alan Morrison; Ursinus College, Collegeville, 

PA4pm 
Bach, Cantata 179; Lutheran Church of the 

Good Shepherd, Lancaster, PA 7 pm 
Stainer, The Crucifixion; St Luke's Episcopal, 

Lebanon, PA 7 pm 
Indianapolis Baroque Orchestra; Christ 

Church Cathedral, Indianapolis, IN 4 pm 
Helen Skuggedal Reed; First Presbyterian, 

Evansville, IN 4 pm 
Rutter, Requiem; First Presbyterian, Arlington 

Heights, IL 4:30 pm 

29 MARCH 
Singing Boys of Per-msylvania; First Christian, 

Metropolis, IL 7:30 pm 

30 MARCH 
Peter Stoltzfus; Plymouth Church of the Pil

grims, Brooklyn, NY 7:30 pm 

31 MARCH 
Bach, St John Passion, with orchestra; St 

Bartholomew's, New York, NY 7:30 pm 
Singing Boys of Pennsylvania; Edison Com

munity College, Piqua, OH 7:30 pm 
Haydn, Seven Last Words of Christ, Rocke

feller Chapel, Chicago, IL 8 pm 

UNITED STATES 
West of the Mississippi 

18 FEBRUARY 
Chorovaya Akademia (men's choir); St John's 

Cathedral, Denver, CO 8 pm 

19 FEBRUARY 
Allegro Sinfonia; Wayzata Community 

Church, Wayzata, MN 7 pm 

20 FEBRUARY 
Susan Ferre, workshop; St Brigid's Catholic, 

San Diego, CA 1 O am 

21 FEBRUARY 
Coppell Wind Symphony; St Stephen Presby

terian, Ft Worth, TX 7:30 pm 
Christopher Young, masterclass; Cathedral 

of St John, Albuquerque, NM 10 am (recital, 4 
pm) 

Gillian Weir; California State University, 
Fresno, CA 3 pm 

Cambridge Singers; Pasadena Presbyterian, 
Pasadena, CA 3 pm 

Susan Ferre; St Brigid's Catholic, San Diego, 
CA 7:30 pm 

22 FEBRUARY 
Robert Glasgow; Southwest Missouri State 

University, Springfield, MO 7:30 pm 

23 FEBRUARY 
Mary Preston, lecture-demonstration; Meyer

son Symphony Center, Dallas, TX 12:30 pm 
Hatsumi Miura; Stanford University, Palo 

Alto, CA 8 pm 
John Scott; All Souls Episcopal, San Diego, 

CA 7pm 

26 FEBRUARY 
Jonathan Biggers; University of Kansas, 

Lawrence, KS 7:30 pm 
Early English Music & Readings; St Mark's 

Cathedral, Seattle, WA 8 pm 
Joseph Adam, with chorus; St James Cathe

dral, Seattle, WA 8:15 pm 

28 FEBRUARY 
Gillian Weir; Augustana Lutheran, Denver, 

co 7:30 pm 
David Hurd; St Mark's Lutheran, Kansas 

City, MO, 4 pm 

FEBRUARY, 1999 

+Christopher Herrick; Northminster Presby
terian, Tucson, AZ 8 pm 

Musica Angelica Baroque Orchestra; All SS 
Episcopal, Beverly Hills, CA 4 pm 

Alison Luedecke, with ensemble; St Paul's 
Cathedral, San Diego, CA 6 pm 

2 MARCH 
Ann Elise Smoot; St Mary's Cathedral, 

Cheyenne, WY 7:30 pm 
Thomas Murray; Royce Hall, UCLA, Los 

Angeles, CA 8 pm 

4 MARCH 
Concordia College Choir; Christ the King 

Lutheran, Houston, TX 7:30 pm 

5 MARCH 
National Lutheran Choir; Wayzata Communi

ty Church, Wayzata, MN 8 pm 
Baroque Festival; St John's Cathedral, Den

ver, CO 8 pm 
Matt Curley; Palmer Memorial Episcopal, 

Houston, TX 8 pm 

6 MARCH 
Robert Bates; Pacific Lutheran University, 

Parkland, WA 8 pm 

7 MARCH 
Occidental College Glee Club; La Jolla Pres

byterian, La Jolla, CA 7 pm 
Mozart & Schumann Concert; All SS Episco

pal, Beverly Hills, CA 5 pm 

8 MARCH 
Choral Concert; Central College, Pella, IA 8 

pm 

9 MARCH 
Gerre Hancock; McFarlin Methodist Church, 

Norman, OK 7:30 pm 

12 MARCH 
Choral Music of Einojuhani Rautavaara; 

Wayzata Community Church, Wayzata, MN 8 
pm 

Delores Bruch; University of Kansas, 
Lawrence, KS 7:30 pm 

John Whiteley; King of Glory Lutheran, Dal
las, TX 7:30 pm 

14 MARCH 
Civic Orchestra of Minneapolis; Wayzata 

Community Church, Wayzata, MN 3pm 
Raymond Garner; Cathedral of the Immacu

late Conception, Denver, CO 3 pm 
Stefan Gottelmann; Trinity Lutheran, Lyn

nwood, WA 7 pm 
David Hatt & Christoph Tietze; St Mary's 

Cathedral, San Francisco, CA 3:30 pm 
John Whiteley; .South Shores Church, 

Monarch, CA 4 pm 

15 MARCH 
Philip Brunelle; Workshop; Salem United 

Methodist, Ladue, MO 5 pm 

18 MARCH 
Carlene Neihart; Independence Boulevard 

Christian Church, Kansas City, MO 3 pm 
Kiyo and Chiemi Watanabe; Floral Heights 

United Methodist, Wichita Falls, TX (3 pm 

19 MARCH 
Tallis Scholars; St John's Cathedral, Denver, 

CO8pm 

20 MARCH 
Thomas Murray; Chapel Hill Presbyterian, 

Gig Harbor, WA 7 pm 

21 MARCH. 
David Schrader; Westminster Presbyterian, 

Lincoln, NE 4 pm 
Stephen Hamilton; Broadmoor Community 

Church, Colorado Springs, CO 3 pm 
Bluebonnet Brass Ensemble; St Stephen 

Presbyterian, Ft Worth, TX 7:30 pm 
Music of the Bach Family; Christ the King 

Lutheran, Houston, TX 5 pm 
David Higgs; Church of the Red Rocks, 

Sedona, AZ 3 pm 
Clint Kraus; St James Cathedral, Seattle, 

WA8pm 
Stephen Cleobury; St Stephen's Church, 

Belvedere, CA 5 pm 
California Baroque Ensemble; St Mary's 

Cathedral, San Francisco, CA 3:30 pm 
Bach Concert; All SS Episcopal, Beverly Hills, 

CA4pm 

22 MARCH 
Mary Preston, lecture-demonstration; Meyer

son Symphony Center, Dallas, TX 12:30 pm 

23 MARCH 
Singing Boys of Pennsylvania; First Presby

terian, Manning, IA.3:30 pm (workshop); 7:00 
pm ( concert) 

David Dahl, with orchestra; Pacific Lutheran 
University, Parkland, WA 8 pm 

24 MARCH 
Igor Kipnis, lecture-demonstration; Mesa 

College, San Diego, CA noon 

RICHARD M. PEEK 
Sac. Mus. Doc. 

Covenant Presbyterian Church 
1000 E. Morehead Charlotte, N. C. 

Your Professional Card 

could appear in this space 

Call 847/391-1045 

Fax 847/390-0408 

Dennis Schmidt, DMA 
The Bach Festival of Philadelphia 

St. Stephen's Lutheran, Wilmington, DE 

ROBERT L. 
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The University of 
South Dakota 

Music Department 
Vermillion, SD 57069-2390 
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D.M.A. 

Assistant, Christ Episcopal 
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David Wagner DMA 
Madonna University 

Livonia, Michigan 48154 
313/886-3259 Fax 313/886-6467 

Email: davewagner@ameritech.net 

KARL WATSON 

ST. MARY'S, CASTLETON 
STATEN ISLAND 

DONALD W. WILLIAMS 
D.M.A. 

First United Methodist, Chelsea, Ml 
Concordia College 

Ann Arbor, MI 

RONALD WYATT 
Trinity Church - Galveston 
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M. L. BIGELOW & Co. 
ORGAN BUILDERS 

(801). 756--5777 
130 W. 1st S., American Fork, UT S4003 

RANDAILIL DYER & ASSOCKA'fES 
PIPE ORGANS OF QUALITY AND DISTINCTION 

BOX 489 JEFFERSON CITY, TENNESSEE37760 423-475--9539 

MEMBER FIRM: 
THE ASSOCIATED PIPE ORGAN BUILDERS OF AMERICA 

NEW INSTRUMENTS 
MAINTENANCE • RESTORATIONS 
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32 N. HOLLY AVENUE • FOX LAKE, IL 60020 
847-587-1992 • Fax847-587-1994 
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JOHN W. BURKETT 
14213 Woodhurst Ln. 
Charlotte, NC 28227 

Repair and 
Service 

Maintenance• Tuning • Additions 
Selective Rebuilding 

Phone (704) 573-2762 
Fax (704) 573-1511 

Tuning and 
Additions 

Milliman Organ Co. 
ROBERT L. MILLIMAN 

3300 Patricia Dr. 
1-515-270-6913 Des Moines, Iowa 50322 

AND ASSOCIATES 
Distinguished Pipe Organs 

2480-4 Briarcliff Road, #244 (770) 454-1100 
Atlanta, Georgia, 30329 FAX (678) 530-9104 

www.lhwgraphics.com/parkeyorgans 

ScoH JR. lRieJel & Associates, LtJ. 

Organ Consultation • Aconstiral Consultaiion 
• Sound System Design Consultation • Organ Tuning 

11040 West Bluemound Road ~--
Wauwatosa, WI 53226-4154 ,·· • f 
e-mail: RiedelAssoc@worldnet.att.net • 
Phone: 414-771-8966 Fax: 414-774-1407 or414-771-0138 

~ 
ORGANS 

1717 Belle street 
(816) 232-2006 

St. Jo&eph, MO 64503 
Fax(816) 364-6499 
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: tools •nd supplies 
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::· t ~-,--, 799 WHI W■l■r StrNt 
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organ builders 

1260, rue Tellier,Laval Quebec, H7C 2H2 

Teleohone : (450) 661-2073 

A. David Moore, Inc. 
TRACKER ORGAN DESIGNERS & BUILDERS 

HC 69 Box 6, North Pomfret, Vermont 05053 

Request a free sample issue of THE DIA
PASON for a student, friend, or col
league: write to the Editor, THE DIAPA
SON, 380 E. Northwest Hwy., Des 
Plaines, IL 60016; or fax 847/390-0408. 
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Butera, Editor, THE DIAPASON, 380 E. 
Northwest Hwy., Suite 200, Des 
Plaines, IL 60016-2282; ph 847/391-
1045; fax 847/390-0408. 

WALKER 
J. W. WALKER & SONS LTD - BRANDON • SUFFOLK • IP27 0NF • ENGLAND 

TELEPHONE: +44 (0) 1842 810296 - FACSIMILE: +44 (0) 1842 813124 

USA TOLL FREE: 1 800 628 3275 EMAIL: organs@jwwalker.co. uk 

P & S Organ Supply Company Ltd. 
Brandon Suffolk England • 

Providers of quality pipe organ parts to builders world wide. 
NORIH .AMERICAN OmCE 

9090 SKILLMAN RD. 182-A, DALLAS, TX 75243 
1.800.364.0649 1.817.321.7204 FAX 

25 MARCH 
Igor Kipnis; San Diego Museum of Art, San 

Diego, CA 7:30 pm 

26 MARCH 
Donald Pearson; St John's Cathedral, Den

ver, CO 8 pm 
Stephen Cleobury; St Mark's Cathedral, 

Seattle, WA 8 pm 

27 MARCH 
Stephen Cleobury, The Tudor Choir; St 

Mark's Cathedral, Seattle, WA 8 pm 

28 MARCH 
Singing Boys of Pennsylvania; St Ambrose 

Cathedral, Des Moines, IA 6 pm 
Kiyo & Chiemi Watanabe; Floral Heights 

United Methodist, Wichita Falls, TX 6 pm 
Susan Ferre; St Stephen's Episcopal, Hous

ton, TX4 pm 
Hutton Grammar School Choir; St Mary's 

Cathedral, San Francisco, CA 3:30 pm 
Igor Kipnis, clavichord & fortepiano; Music 

Sources, Berkeley, CA 
Mozart, Requiem, with orchestra; Pasadena 

Presbyterian, Pasadena, CA 3 pm 

30 MARCH 
Igor Kipnis, masterclass; San Francisco Con

servatory of Music, San Francisco, Ci'i. 7:30 pm 

INTERNATIONAL 

15 FEBRUARY 
Gordon Stewart; Huddersfield Town Hall, 

England 1 pm 
David Titterington; Leeds Town Hall, Eng

land 1:05 pm 

16 FEBRUARY 
Susan Ohannesian; Ryerson United, Van

couver, British Columbia, Canada noon 

17 FEBRUARY 
Simon Bell; Temple Church, London, Eng

land 1:15 pm 

18 FEBRUARY 
Stefan Engels; St Gregorius-Haus, Aachen, 

Germany 8 pm 

20 FEBRUARY 
Stefan Engels; Marktkirche, Wiesbaden, Ger

many 11 :30 am 

22 FEBRUARY 
Simon Lindley; Leeds Town Hall, England 

1:05 pm • 

24 FEBRUARY 
Edward Wellman; Parr Hall, Warrington, Eng

land 7:45 pm 

27 FEBRUARY 
Stefan Engels; St Marien, Marburg, Germany 

6:30 pm 
John Hendry; St Katherine, Knockholt, Kent, 

England noon 

28 FEBRUARY 
Mark King; St Paul's Cathedral, London, Eng

land 5 pm 

1 MARCH 
Stefan Engels; Pauluskirche, Ulm, Germany 

7:30 pm 

2 MARCH 
Bryn Nixon; Ryerson United,. Vancouver, BC, 

Canada noon 

6 MARCH 
Great Pennine Organ Day; Huddersfield Uni

versity and Town Hall, Huddersfield, England 

7 MARCH 
Stefan Engels; Epiphanienkirche, Berlin

Charlottenburg, Germany 5 pm 

9 MARCH 
Hiroko Asai; Minato Mirai Hall, Yokohama, 

Japan 12 pm 

23 MARCH 
Zion Wu; Ryerson United, Vancouver, BC, 

Canada noon 

31 MARCH 
Stephen Cleobury, masterclass; St Giles 

Cripplegate, London, England 

Organ Recitals 

STEVEN M. ANISKO, Heinz Memorial 
Chapel, University of Pittsburgh, Pittsburgh, 
PA, October 4: 'War March of tl1e Priests" 
(Athalie), Mendelssohn; Sei Fioretti: Nos. N 
and VI, Tournemire; '1 oie et Clarte des corps 
glorieux" (Les Corps Glorieux), Messiaen; 
Meditation on "Veni Creator," Lord; "Kyije 
Eleison" (Fiori Musicali), Frescobaldi; 

Prelude au Ky:tie (Hornmage a Frescobaldi), 
Langlais; Dominica XVII post Pentecosten 
(L'Orgue Mystique), Tournemire. 

JAMES E. BARRETT, The Open Door 
Concrregational Church, Deer Park, WA, 
Octo'ber 25: Voliintary on the Old Hun
dredth, Purcell; Suite du deuxieme ton, 
Clerambault; Now thank we all our God (arr. 
Fox), Jesu, joy of man's desiring, Corne, 
sweetest death (alT. Fox), Bach; March on a 
therne by Handel, "Lift up your heads, o ye 
gates," Guilmant; Pa.rtita.: Sei gugriisset, Jesu 
giitig, Ba.ch; Voluntary on Engelberg, Hamp
ton. 

JAMES BIERY, Cathedral of St. Paul, St. 
Paul, MN, October 11: Comes Autumn Time, 
Sowerby:; Cantabile, Scherzo (Symphony No. 
2), Vierne; Passacaille, Martin; Prelude, Ada
gio et Choral varie sw- le theme du "Veni 
Creator," op. 4, Durufle. 

DIANE BISH, Wesh11inster United 
Church, Winnipeg, Manitoba., Canada, Octo
ber 25: Prelude and Fugue in g, Buxtehude; 
The Cuckoo, d'A~in; Flute Solo, Arne; 
Hurnoresque, Yon; Jesu, joy of man's desir
ing, Toccata in F, Bach; Carillon cle ·west
minster, Vierne; Sonata VI, Mendelssohn; 
Two Hymn Improvisations: Heavenly Sun
light, Amazing Grace, Bish; Suite Gothique, 
Boellmann. 

JEROME BUTERA, St. Joseph's Church, 
Lake Linden, MI, June 24: Prelude and 
Fugue in a, S. 543, Bach; Ciacona in e, Bux
tehude; Magnificat quinti toni, Scheidt; 
Sonata in D, K. 288, Sonata in C, K. 255, 
Scarlatti; Fugue for Organ, Noehren; Festive 
Tn,mpet Tune, Gen11an; Sonata No. 4 in cl, 
op. 61, Guilmant; Rliapsody No. 3 on Breton 
Songs, op. 7, Saint-Sa.ens; Finale (Symphony 
No. 4), Widor. 

DAVID CRAIGHEAD, Northwestern 
University, Evanston, IL, October 11: 
Improvisation . on 'Victimae Paschali 
Laudes," Tournemire; "Berceuse," "Fileuse" 
(Suite Bretonne), Dupre"; Allein Gott in der 
Hoh' sei Ehr', S. 622, Toccata and Fugue in 
F, S. 540, Bach; Livre d'Orgue, du Mage; 
Prelude, Adagio, et Choral varie sur le theme 
du "Veni Creator," op. 4, Durufle. 

CRAJG CRAMER, Trinity Lutheran 
Church, Lynnwood, WA, October 18: Prne
ludiurn in A, BuxWV 153, Buxtehude; Parti
ta sopra: Nun kornm der Heiden Heiland, 
Kneller; Noel A mim,it fut un Reveil, Noel 
Pour /'Amour_ de Marie, Noel de Saintonge, 
Dandrieu; Piece d'Orgue, S. 572, Bach; Con
cert Variations on the Austrian Hymn, Paine; 
In F esto Corporis Christi, Heiller; Sonata 
No. 1 inf, Mendelssohn. 

HOPE ALYSIA DA VIS, Cathedral of the 
Holy: Angels, Gary, IN, October 25: Prelude 
and Fugue in c, S. 546, Bach; Suite du deux
ieme ton, Cleramba.ult; Alia (Symphony No. 
6), Vierne; "I ca.me that they: may have life, 
and have it more abundantly:" (Symphonie en 
Trois Mouvements), Haldm; Portrnit #4, 
Davis; Antiphons, Mathias. 

DOUGLAS DE FOREEST, St. Mary's 
Ca.tl1edral, San Francisco, CA, ·October 25: 
Cod of Grace, Manz; Prelude ancl Fugue in e 
("Cathedral"), Bach; Folktone Poem "Of 
Moor and Fen," Purvis; The Old Refrain, 
Kreisler; Largo, Handel; War March of the 
Priests, Mendelssohn; Choral in E, op. 37, 
Jongen; Antiphon III, op. 18, no. 3, Dupre; 
Fanfare, Lemmens. 

DAVID GELL, First United Methodist 
Church, Santa Maria, CA, October 17: Kyrie 
in C#-mi:nor (Messe Solonnelle, op. 16, no. 1), 
Vierne; Prelude and Fugue in g, Buxtehude; 
Meclio registro alto de primer tono, Peraza; 
Paso en Do mayor, Casanovas; Aria en Re 
menor, Angles; Rejoice, all you Christians, S. 
734, Toccata and Fugue in F, S. 540, Ba.ch; 
Holswo·rthy Church Bells, S.S. Wesley:; 
"Jupiter" tl1eme (The Planets), Holst; Adagio 
in E, Bridge; Three Pieces: March, Elegy, 
Scherzetto, Walton; Aria, Peeters; Prelua.e 
on "Beautiful Savior," Meditation on "Gor
don," Gell; Chorale Prelt,cle on "St. Ann's," 
Parry; Down by_ the Riverside, Setchell; Suite 
Gothique, Boe!lma.nn. 

JAMES W. GOOD, First Baptist Church, 
Kinston, NC, September 20: Concert Varia
tions on "The Star Spangled Banner," op. 23, 
Buck; Liebster Jesu, S. 731, Nun freut euch, 
S. 734, Prelude and Fugue in C, S. 547, Ba.ch; 
Variations on "Acclamations," Travis; 
Cortege et Litanie, op. 19, Dupre; Nettleton, 
Caricature of a Sunday School Song, Wood; 
Finale (Symphony No. 1), Vierne. 

SARAH MAHLER HUGHES, witl1 tl1e 
Ripon College Collegium Musicum, Ripon 
College, Ripon, WI, October 11: Toccata III, 
Muffat; An Wasserfiiissen Babylon, S. 653, 
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Fantasy and Fugue in g, S. 542, Bach; 
Postlude pour /'Office de Complies, Alain; 
"Gloria," "Offertoire" (Messe pour les 
paroisses), Couperin. 

WAYNE KALLSTROM, University of 
Nebraska, Omaha, NE, October 11: Partita 
on "Christ ist erstanden," Purvis; Praeludium 
and Fugue in e, Bruhns; Partita on "O Gott, 
du -{rommer Gott," Bach; Adagio (Symphony 
VI1, Widor; Carillon Sortie, Mulet. 

MICHAEL KEELEY, McKinley Presby
te1ian Church, Champaign, IL, October 4: 
Toccata g-moll, S. 915, Schmiicke dich, o 
liebe Seefe, S. 654, Allein Gott in de,-Hoh' sei 
Ehr', S. 675, 711, 664, Praludium und Fuge 
e-moll, S. 548, Bach; Variations on "Ameri
ca," Ives; Sonata Nin B-fl,at, Diana. 

ROBERT SUTHERLAND LORD, 
Christ Episcopal Church, Pittsburgh, PA, 
October 25: Fanfare, Mathias; Folk Song, 
Whitlock; Trumpet Minuet, Hollins; Tocca
ta and Fugue in d, Bach; Christmas Lulla
by, Variations on "Greensleeves," Medita
tions on "Veni Creator," Chorale Fantasia 
on the tune '71/lit Freuden zart," Improvisa
tion on the hymn tune "Angel voices ever 
singing," Lord. 

JOHN CHAPPELL STOWE, University 
ofWisconsin, Madison, WI, October 31: Toc
cata, Renaud; Sea Sketches: In the grotto, 
Sea nymphs, The sirens, Neptune, 
Stoughton; Su;eet Sixteenths, Alb1ight; In 
Memoriam, Matthey; Romanza, Petrali; 
"Consider the Rain In memoriam Marc 
Blitzstein," "Anniversary to David Dia
mond," "First Snow to Ned Rorem," 
"Wauwautosa Polka to William Coble" 
(Occasional Notes), Hagen; Fantasmagorie, 
Alain; "The Sun's Evensong," "The Minored 
Moon" (Seven Pastels from the Lake of Con
stance), Karg-Elert; Salamanca, Bovet; Elfes, 
Bonnet; "Fast and Sinister" (Symphony in 
G), Sowerby. 

CLASSIFIED ADVERTISING Classified Advertising Rates 
will be found below. 

POSITIONS 
AVAILABLE 

Foley-Baker, Inc., 1212 Boston Turnpike, 
Bolton, CT 06043. Thirty year old, aggressive 
service/rebuild firm seeks an experienced 
voicer. Tonal design to final finishing. All makes 
of organs. Full time position with top pay and 
benefits for the non-smoker with an open mind 
and good attitude. Foley-Baker, Inc. 800/621-
2624. 

MISCELLANEOUS 
WANTED 

Moller Zimbelstern oi similar (small) Zimbel
stern, 120v. electric. B.E. LeBarron, 138 South 
Eighth Street, Salina, KS 57401-2808. 

MISCELLANEOUS 

Visiting London? Bed and Breakfast accom
modation available in large parish house min
utes away from Westminster Abbey, the 
Thames, St. James's Park and the Under
ground. Modern kitchen and laundry available. 
For information write: St. Matthew's House, 20 
Great Peter Street, Westminster, London, SWIP 
2BU. Tel. 0171 222 3704, FAX 0171 233 0255, 
e-mail PAE222@aol.com 

The World's Largest Playing Organ: Our sup
port programs need your help! Lavish quarterly 
illustrated restoration magazine for $18/yr. 
donation to Fr"1ends of the Wanamaker Organ, 
224 Lee Circle, Bryn Mawr, PA 19010-3726. 

Classified Ads must be prepaid and may 
be ordered for·1, 2, 3, 4, 5, or 6 months. 

MISCELLANEOUS 

England: Southern Cathedrals Festival 
(Choirs of Winchester, Salisbury, Chichester) 
and West Country Cathedrals. July 12-26. 
Unique Teleios Foundation pilgrimage. Lead
ers: Robert Roth, Rev. Nancy Roth. $4,195. 
Information: 330 Morgan St., Oberlin, OH 
44074. 440/774-1813. 

Attention organbuiders: for information on 
sponsoring a color cover in THE DIAPASON, con
tact Jerome Butera, Editor, THE DIAPASON, 380 E. 
Northwest Hwy., Suite 200, Des Plaines, IL 
60016-2282; ph 847/391-1045; fax 847/390-
0408• 

PUBLICATIONS/ 
RECORDINGS 

OHS Catalog 1999 of organ and theatre organ 
CDs, Books, and Sheet Music, 56 illustrated 
pages in black and red ink, free. Mailed gratis 
to subscribers of THE DIAPASON in December, 
1998. If yours has disappeared, please request 
another. Organ Historical Society, Box 26811, 
Richmond, VA 23261. 

The Organ Literature Foundation, world's 
largest supplier of organ books and recordings, 
offers Catalog "GG" listing 854 books, 4,647 
classical organ LPs, Cassettes and CDs, etc. 
Send $2 (Foreign $3 or 5 international reply 
coupons sea-mail; $4 or 9 coupons for air
mail). The Organ Literature Foundation, 45 Nor
folk Rd., Braintree, MA 02184-5918. Phone: 
781/848-1388. FAX 781/848-7655; email organ
litfnd@juno.com 

PUBLICATIONS/ 
RECORDINGS 

CD Recording, "In memorjam Mark Buxton 
(1961-1996)." Recorded at Eglise Notre-Dame 
de France in Leicester Square, London, 
between 1987 and 1996. Works of Callahan, 
Widor, Grunewald, Salome, Ropartz, and Boell
mann, along with Buxton's improvisations. $15 
postpaid: Sandy Buxton, 1 O Beachview Cres
cent, Toronto ON M4E 2L3 Canada 416/699-
5387, FAX 416/964-2492; e-mail hannibal@idi
rect.com 

Aging of Organ Leather by Harley Piltingsrud 
tells how to test and select leathers for lengevi
ty of 60 years or more in organs. Also, other 
aspects of leather production and the history of 
testing for lengevity. New 48-page edition in 
1994, $9.95 + $2.50 per entire order for ship
ping in U.S. Published by Organ Historical 
Society, Box 26811, Richmond, VA 23261. 
804/353-9226 by telephone with Visa or Mas
terCard. FAX 804/353-9266. 

Reflections: 1947-1997, The Organ Depart
ment, School of Music, The University of Michi
gan, edited by Marilyn Mason & Margarete 
Thomsen; dedicated to the memory of Albert 
Stanley, Earl V. Moore, and Palmer Christian. 
Includes an informal history-rnernoir of the 
organ department with papers by 12 current 
and forrner faculty and students: 11 scholarly 
articles: reminiscences and testimonials by 
graduates of the department; 12 appendices; 
and a CD recording, "Marilyn Mason in Recital," 
recorded at the National Shrine of the lrnrnacu
late Conception in Washington, DC. $50 from 
The University of Michigan, Prof. Marilyn 
Mason, School of Music, Ann Arbor, Ml 48109-
2085; or the Organ Literature Foundation, 
781/848-1388. 
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CLASSIFIED 
ADVERTISING 

RATES 

Regular classified advertising is single para
graph "want ad" style. First line only of each 
ad in bold face type. 

Display classified advertisements are set 
entirely in bold face type with the addition of 
a ruled box (border) surrounding the adver
tisement. 

Regular Classified, per word 
Regular Classified minimum 
Display Classified, per word 
Display Classified minimum 

Additional to above charges: 
Box Service (mail forwarding) 

$ .60 
10.00 

.80 
25.00 

8.00 

NOTE: Orders for classified advertising 
must be accompanied by payment in full 
for the month(s} specified. Orders will be 
accepted for one, two, three, four, five, or 
six months in advance. 

Non-subscribers wanting single copies of 
the issue in which their advertisement ap
pears should include $2.00 per issue desired 
with their payment. 

The Diapason reserves the right to desig
nate appropriate classification to advertise
ments, and to reject the insertion of advertis
ing deemed inappropriate to this magazine. 
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TAYLOR o BOODY 

-- .. LEVSE.N 
OROAN C01">1:PANY 

P.O. BOX 542 BUFFALO, IOWA 52728 (800) 397-1242 

NICHOLS & SIMPSON, INC. 
ORGANBUILDl!RS 

P. 0. BOX ms 
LITTLE ROCK, AR 72217 

501-661-0197 

C. JOSBPII NICHOLS WAYJ!I! B. SIIIPSO!!, Ill 

J.F. NORDLIE COMPANY 
PlPE ORGAN BUlLDERS 

504South Charlotte Avenue • Sioux Falls, SD 57103-267 2 
(605) BS-1136 (BOO) 456-0814 Fax (605) 334-8843 

email@jfnordlie.com http://www.jfnordlie.com 

RQSAff~ 
B U I L DE R S. I N C 

29l9 EAST ELEVENTH STREET ■ LOS ANGELES. CALIFORNIA 90021 

(213) 26l•9lB 

ORGAN BUILDERS 

George K Taylor JohnHBoody 

Route 10, Box 58B, Staunton, Virginia 24401 
Telephone: (540) 886-3583 

Robert M. Turner 
Organ Builder, Inc. 
15732 Tetley Street, #39 

Hacienda Heights, California 917 45 
(626) 814-1700 (626) 814-0872FAX 

e-mail RTurner279@aol.com 
Website: www.turnerorgans.com 

THE DIAPASON • 380NORTHWESTHIGHWAY,SUITE200•DESPLAINES,IL60016 

insert the advertisement shown below or enclosed in the Classified Advertising 
section of THE DIAPASON for the following issue(s): • 

Category __________ _ □ Regular □ Boldface 
PAYMENT MUST ACCOMPANY ORDER 

Ad Copy _____________________________________________ _ 

Name _________________________ _ Phone ___________________ _ 

Address _______________________ _ Total Enclosed _______________ _ 

City/State _____________ Zip ______ _ Date Sent ________________ _ 
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CLASSIFIED ADVERTISING Classified Advertising Rates 
will be found on page 29. 

PUBLICATIONS/ 
RECORDINGS 

Rsiq1Jest a. free sample i:asue of The Diapason 
for .i, student, friend, or c;olleague. Write to the 
Editor, Tile Piapason, 380 E:. Northwest Hwy., 
01;;1,; Plil-ines, IL 60018; or FAX 847/390-0408. 

PIP&: ORGANS 
WANTED 

Wanted to buy: trai;ker organ, 2 manuals, 4-9 
ranks, 860/354-5799 FAX 860/350A658. e
mail: N69HA@mags.net 

Wanted: Complete pipe organ with slider 
chests. Will trade: med revoioing, nsw tongues, 
etc. to provide best tone and stable tuning, or 
new electronic combination ae;tion c1Jstomized 
and ready to install, with full documentation. 
Herbert l. Huestis 604/946-3952, FAX 946-
5739, 1574 Gulf Rd. #1502A, Pt. Roberts, WA 
98281 .. e-mail 70771.1047@compuserve.com 

PIPE ORGANS 
FOR SAI-E 

Three-manual, 44-rank Austin pipe organ. 
Circa 1964, Well-maintained and in good con
dition, located in $i;c U.S. For information and 
spE,e;ifications contact Mark Repasky 850/222-
1120. 

19l;i4 Kilgen, 3 manuals, 24 stops, 30 ranks, 
avaJlable summer 1999. Reservoirs need 
releathering, console should be up-dated, oth
erwise in good condition. Recording El.vailable 
for nominal fee, organ availEl.ble for examination 
through June 4. PleEl.se contact Mike She1nnon, 
org,m oommittee, or Kent Hill, Director of Musio 
MiniWies, at Second Congregational Church, 
525 Che$hire Dr. NE, Grand Rapids,, Ml 49505. 

PIPE ORGANS 
FOR SALE 

1928 E.1\/1. Skinner three-manual, 27-stop elec
tro-pneumatic organ. Partially rebuilt in 1960. 
Two chamber facades avEl.ilable free. Best offer. 
Buyer to remove all parts-pipes, console, 
blowers, etc. by June 30, 1999. Phone: 
515/381-6341 or contact Dir. of Music, First 
United Methodist Curoh, 212 S, Park St., Kala
mazoo, Ml 49007, 616/381-6340. 

1985 Letourneau tracker action, 2 manual, 24 
stops, 36 ranks. Excellent condition. Best offer. 
For specs and info contact M. Molloy, Ceinle
nary0Queen Squars United Church, 215 Went
worth Street, Saint John, NB, Canada E2L 2T4. 
Phone 506/634-8288. 

1922 Austin Organ, 10 ranks, playing condi
tion, rebuilt in 1970, serviced regularly; for more 
information call 910/251-7967 or e-mail 
chawk92@aol.com 

1932 Aeolian Skinner Puc:i-Art, Qp1Js 899 
Player Organ: 11 stops with chimes and harp. 
Two manuals with pedal. !deal residential 
organ. Recently relee1thered, pipework in mint 
condition. Orgi;tn is crated 21nd currently in stor
age. Bwyer moves. $30,000 080. Contact for 
specification and d.imensions. Direct inql.liries 
to Patricia Schrock, Holy Trinity Church Parish 
Office, 1000 Potomac St., NW,, Suite 250, 
Washington, DC 20007. 

19S7 Mc$ller, 3-manual, 16 ranks, electro-pneu
matic unit chests, reasonable offer. Send SASE 
for specs, layout an.d copy of other part/organs 
available. Rive, Inc., 811 Focis St., Metairie, LA 
70005. 

KUgen organ, 2-man./ 8-ranks; electrified 
tubular-pneumatic; needs restoration, $2,000 
080. Johanna Trimble 719/545-0769. 

American Theatre Organ Society 
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An organization of more than 6f000 members 
dedicated to the preservation and enhancement 

of the theatre organ. 

Contact: Michael Fellenzer 
EO. Box 551081 
Indianapolis, IN 46205-1081 ph 317 /251-6441 

~ ~~VER 
Methuen, MA 01844-0.036 

Telephone; 888-0RGAN CO 
Fax: 978-685-8208 

Web Site: http://www.tneorg.com/andover 

ORGAN BUILDING/RESTORATION 

T. R. RENCH & CO. 
RACINE, WIS. 53403 

1405 SIXTEENTH ST.• 4141633-9566 

VISSER-ROWLAND 

Member 

713/688-7346 
2033 JOHANNA B 

HOUSTON 77055 

International Society of Organbuilders 
Associated Pipe Organ Builders of 

America 

ARNDT ORGAN SUPPLY CO. 
1018 Lorenz Dr.PO Box 129 Ankeny,IA50021--0I::!9 

Phone/Fax (515) 964-1274 

Engraving - Blowers - Tremolos - Swell Pedals 
Solid State & Computer Control Systems 

Pipe Organs and Supplies 
Send $7.50 toda.y (U.S.A.) for our catalog. 

• "Quality S~ce 1966" 

'7tnou,n for (jualife 

PIPE ORGANS 
FOR SALE 

l-loltkamp continuo organ {c.1970), mechani
cal action, one manual, 56 notes, oak case on 
wheels (48"H x 84"W x 43"0), rosewood key
board; entirely self-contained. $10,000. Con
tact: Alan Harler at Temple University Boyer 
College of Music. 215/204-8304. 

Used 16-rank Wicks pipe organ, El. beauty; 
also used 4-rank Reuter. pipe organ in perfect 
condition. Both guEl.ranteed. 248/471-1515. FAX 
248/471-9968. 

1963 Moller double artiste: 26 stops, 9 
extended ranks, chimes, excellent conditiGn, 
$39,000 installed in Southeast. 615/274-6400. 

1926 Kilgen 4-rank unit organ; chests, pipes, 
blower, rectifier (no console), $2,200. Two
manual drawknob console w/pedalboard & 
bench $850. Church Music Service 773/631-
3999. 

1901 Bates & Culley, 2-10 ranks. Approx 12' 
6"W x 14' 4"H x 5' 7"0, Free standing oak case
work. Quality restoration available. Ca. 1902 
Bernard Mudler Tracker, 2-9 ranks 61/27. 
Approx 7' 8"W x 12' 4"H x 6'0. Free standing 
white oak casework. Quality restoration avail
able. Installation El.vailable for all the above. For 
more information on all the above contact: 
Patrick J. Murphy & Assoc., Inc. 610/970-9817 
Voice or 610/970-9297 Fax or 
PMurphy129@El.ol.com Email. 

1869 E .. & G.G. Hook Opus #505, 2 manuals, 
16 stops, 17 ranks. Apprcix. 12'w x 17'h x 1 O'd. 
Completely restored including restencilled 
facade. Instrument can be seen. For more infor
mation contact Patrick J, Murphy & Assoc., 
Ina. 610/970-9817 Voice or 610/970-9297 Fax 
or PMurphy129@aol.com Email. 

PIPE ORGANS 
FOR SALE 

44-rank pipe organ, custom built, 1972; Beth
lehem Lutheran Church, 215 4th Ave. SE, 
Aberdeen, SD 57401. Pipes by A.R. Sohopp & 
Sons, Alliance, OH; slider wind chests by Hol
loway, Indianapolis, IN. Voice for church that 
seats 450. Call K. Lee at 605/229-8104 for more 
details. 

1932 Aeolian Skinner Duo-Art, Opus 899 
Player Organ; 11 stops with chimes and harp. 
Two manuals with pedal. Ideal residential 
organ. Recently releathered, pipework in mint 
condition. Organ is crated and currently in stor
age. Buyer moves. $30,000 080. Contact for 
specification and dimensions. Direct inquiries 
to Patricia Schrock, Holy Trinity Church Parish 
Office, 1000 Potomac St., N.W., Suite 250, 
Washington, DC 20007. 

THEATRE ORGANS 
FOR SALE 

3/22 WurliTzer with large Kimball theatre con
sole. All late model equipment. Instrument will 
be completely reconditioned and readied for 
installation by Foley-Baker. A special organ for 
a special project. Foley-Baker, Inc. 800/621-
2624. 

ELECTRONIC ORGANS 
FOR SALE 

SAVE$$, Great values, trades welcome. Buy, 
sell, trade Church & Theatre Organs. Ham
monds/Leslie's Wanted. Visit our web site for 
current inventory. Most models in stock or spe
cial ordered. Keyboard Exchange Int. Tel/FAX 
407/671-2272. 6914 Hanging Moss Rd., Orlan
do, FL 32807. B3World@aol.com 
www.B3world.com 

SEBASilAN MATIHAUS GLUCK ORGELBAU 
PIPE ORGAN CONSERVATORS, ARCHlTECl'S, AND BUILDERS 
175 FIFlH A VENUE 
SUTIE2198 
NEW YORK. NEW YORK 10010 
TELEPHONE (212) '179-7698 

For Sale This Space 
For advertising information contact: 

The Diapason 
380 E. Northwest Hwy. 

Des Plaines, IL 60016-2282 
or Fax 847 /390-0408 

Prestant 
Pipe Organs, Inc. 

P.O. Box 2128, Boerne, Texas 78006 

(210) 249-9527 
(210) 698-1642 

J\~ 'l!f ~ffidyludrr 
:Ji ~ ~ru£¼3 = ~rrhltt, Jjtte-

New Organ Sales • Rebuilding and Additions 
Maintenanc;e and Tuning 

Sox 838, Lithonia, Georgia 30058 • (770) 482-4845 

Manufacturer of Organparts: 
OTTO HEUSS KG 
PO Box 1162, 35419 LICH - Germany 
Phone 0049 - (0)6404-9169-0 
Fax 0049 • {0)6404-9169-50 

'/f:Wl«U ()IUJ4# e,o.. 
816 E. VICKERY BLVD. 

FORT WORTH, TX 76104 

(817) 332-2953 
MEMBER . !NTERNATIONl'\l SOCIETY 
OF ORGANBUILDERS . ASSOCIATED 
PIPE ORGAN BUILDERS OF J\fv'iERICA 

If Its Bells, It's van Bergen. 

1-800-544-8820 

www.vanbergen.com • e-mail: van@vanbergen.com 

llt► HEUSS~ 
OR.GEL TE I LE 

THE DIAPASON 

__ -...____________ --- -----.......... ________ _ 
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ELECTRONIC ORGANS 
FOR SALE 

Baldwin Model 635, two manuals, 29 stops, in 
superb condition, regularly serviced. Asking 
$3,500. The Woodlands Community Church 
(Texas). 281/363-2040 (days), or 281/367-5166 
(eves). 

MISCELLANEOUS 
FOR SALE 

Wood Gedeckt, 49 pipes;_ pine, voiced, new 
condition, unfinished; $1,650. 330/821 ·3875. 

Zimbelsterns, Chamber, Deluxe, and Grande 
models. Start at $385. 12·16V, DC, AC avble. 9 
bells, 2 or 3 strikers. Variable speed controls 
avble. Over 100 satisfied customers. Chapel 
Music Co. Box 838, Lithonia, GA 30058. 
800/836-2726. 

Organ fac;;ade w.18th cent. carvings poly
chorme and gilt, newer elements faux marble, 
inc. chest and polished-tin pipes (Prinzipal 8' 
from C) approx. 13'w x 13'h. Gober Organs, 
Inc. 416/588-0064, FAX 416/588-0660; e-mail; 
goberorg@ihterlog.com 

Pipes, chests, bellows, blowers tor sale. 
Send SASE for current list to: Lyon Keyboard 
Instruments, 16144 Veronica, Eastpointe, Ml 
48021. 810/779-1199. 

Iii Mixture 1/3' 45 scale at 8' C; 183 pipes in 
excellent condition. $500 plus shipping. Leave 
message at 806/747•5292. 

Console cabinet with 2 manuals & pedals. 
1920's Moeller "Antique" style, oak, folding lid, 
mostly refinished. Keys/pedals rebushed, new 
keytops/pedal caps, slotted stop board. Ready 
for new "insides," $1,100 OBO. 757/627•7744, 
leave message. 

KO KAPS. Mixture tuning Simplified. Set of 7, 
$20.00. Box 9223, Bolton, CT 06043. 

MISCELLANEOUS 
FOR SALE 

Consoles, over 40 ranks of pipes (Casavant, 
Estey, Moller, Kimball, Wicks, OSI), reservoirs, 
rectifiers, blowers, windchests and more. Call 
for details. Marceau & Assoeiates. 503/231-
9566. 

Atlantic City Pipe Organ Company: Stan
bridge/Haskell 3½" WP: 8' Diapasons: 42sc/61, 
$450, 42sc/73, $500; 4' Rohr Flute, $500; 4' 
Flute d'Amore, $300; 8' Melodia, $150; 8' Clara0 

bella, $350; 8' Salicional, Celeste 62sc/73, 
$500pr; 4' Viol 62sc, $400; 8' Concert Flute 
(harmonic), $400; 8' Vox 1½"sc/73, $300; 3· 
manual stop key console, $500. Austin Opus 
1524 (1928): 6" WP: 8' Corna d'Amore (capped 
trumpet) 4¼" sc/73, $1,200; 8' Oboe 3¼" sC/73 
(open bells), $1,000; 4' Octave 51sc. $300; 8' 
TC Unda Maris 56sc, $300, 8' Dulciana 57sc, 
$200; 8' Salicional 59sc/73, $300; misc. 16' + 8' 
open, stopped and so_lo flutes &. 8' Diapasons. 
21 Deagan nickel plated chimes, polished; 
$1,000 OBO; 4' Flute Traversa, $300; Misc._ 
Strings & Flutes, $200 and less; two _2-manual 
keyboards, $100 ea. National Organ Supply; 8' 
Diapason 45sc/83, $425; 4' Flute. d'Amore, 
$300; 8' Harnnoriio Tuba 5½"st/73, $600; one 2-
rank direct electric chest. Volume disoounts, 
shipping. 609/641-9422. 
htip;//loki.stockton.edu/~skwarloj/organ e-mail: 
jbeddia@bellailantic.net 

SERVICES/ 
SUPPLIES 

Wooden flue pipes-built to your exact 
requirements. Standard and speeial scales 
available. The Whistle Shop, P.O. Box 155475, 
WacQ, TX 76715. 877/8157-0699 (toll tree) FAX 
254/867-1101. 

White Blower Mfg., Inc._ Manufacturing pipe 
organ blowers since 1972, Offering a full range 
of blowers to met!! demands for pressure and 
volume. Factory direct pricing eliminates "mid
dle-man" Charges. Two year guarantee. For 
free catalog an_d COhSultation call 800/433-
4614. FAX 517/323-6907. 2540 Webster Rd., 
Lansing, Ml 48917. 

SERVICES/ 
SUPPLIES 

Complete professional releathedng ser• 
vice to include all types Of pouch boards, 
primary actions; reservoirs, stop actions, 
and wind chest pneumatics. Highest qual
ity materials used and quick turn around 
assured. A.G. Lent; Shenandoah Organs, 
351 Chinquapin Drive; Lyndhurst, VA 
22952-9404; 540/942~3056. 

Pitman chests, custom built, compact, also 
unit pouch and D.E. with exp. chambers; most 
simple and responsive regulator/reservoirs; 
consoles, all styles. 816/232-2008; fax (;)16/364· 
6499. e-mail jonbEirts@swbell.net 

REl:DS-The Reed Doctor specializes in voic
ing vintage pipework ahd revoicing neo
baroque pipes for innpn5vM tOhe and tuning 
stabUity. We repair, revoioe, and renovate Sin
gle pipes, partial Sets, or complete sets. Con
sult on special problems by e-maiL Packing 
materials may be sent to site to facilitate ship
ping. Estimates for typical work (not including 
paoking or Shipping): Repair broken sockets 
(per note), $65; repair turiiiig flap (per note), 
$15; new tongue (per note), $35; n.ew flue 
sleeves (top ootave), $65; voice trebles (per 
note), $10; replace weights (per notes\ $35; 
repair and voice set, MC up, $1,800; repair and 
voice set, TC up, $2,soO: n,Jpair and voice full 
set $3,800; packing materials Serit to Site, $100. 
Herbert L. Huestis, 1574 Gulf Rd, #1502, Point 
Roberts, WA 98281. Ph 604/946-3952; FAX 
604/946-57::19; e-mail 70771.1047@com
puserve.com 

Releathering. Burness Associates Cari prGl
vide all your releathering iii our_mOderri Well" 
equipped shop. We specialize in Skinner, Ci'l.Sa
vant, and Moller pouoh boards and actions. We 
can cilso provide services on the actions of other 
manufacturers. Burness Associates, P.O. Box 
564; MontgomeryVille, PA 18936. 215/368-1121, 
FAX 215/361·1850. attn. Charlie. e-mail: 
Charlie@Organreleathering.com Visit us at 
www.orgahreleathering.com 

SERVICES/ 
SUPPLIES 

Tdp Quality Releathering. Pouch rails, p_ri" 
maries, reservoirs and any other pneumatic 
action. l'/emoval arid installation service avail
able. F'ull warranty, :!ikirinlH, Casavant and Kim" 
ball specialty. Sp~ncer Organ Company, Inc. 
Call, Fax or e"mail for quotationam:i information 
671/965-7193 voice, i!/17/965·4S91 fax. 
Spencerorg@aoLcom 

Austin actions tecoveted. Ov@r 30 years 
experience. Units tl"ioroughly t@stea and fully 
guaranteed. Manual motor, $42,50 f.Gl.b. Teen• 
nical assistance available. Foley0 1:laker, Inc., 
1212 Boston Trnpk.; Bolton, Ci 06043. 1-
800/621-2624. 

Columbia Organ Leathers sells_ me finest 
leathers available fdr organ use. We also_ sell 
pre-punched pouches and pre-assembled 
pouches ready fdr application .. Call for cata
logue and price list 800/423-7003. 

Flue pipes in metal and wood-Mixtures 
and uppeiilvork ate available from Stock or 
specify custom orders to meet your exact 
requirements. TUrtirig Sleeves With 
flare=Otder complete sets ready to install 
or bulk quantities in each diameter. These 
sleeyes ate guaranteed to fit arid will riot 
tarnish or corrode. For excellent quality; 
great pricing and timely delivery _i::ontact: 
International organ Supply, l',O. ~dx 401, 
Riverside; _I_L 60546. 800/660-6360. FAX 
708/447-0702, 

New postal regulati0hs requite that 
mail to THE DIAPASON ihclude a 
suite number to assure delivery. 
Please . send all oclrtespondence 
to: THE DIAPASON, 380 E. Northwest 
Hwy,, Suite 200, bes Plaines, IL 
60016-2282. 

:llfirriJ PreciJion ProtluctJ Builders of high quality 
Pipe Organ Components 

7047 S. ComstockAvenue, Whittier, California 90602 U.S.A. • (310) 693-3442 
David C. Harris, Mf'mber; International Society of Or1;an Builders, Arnerkan Institute of Organ Builders, Assot'iated Pip,, Orgail Bui!d,'rs ,;f Am,•rka 

HAGERSTOWN 
ORGAN co-MPANY, INC 

New •Rebuilding• Solid-State Updating 
Musical Instrument Digital Interface (MIDI) Systems 

P.O. Box 945 • 901 Pope Averlue • Hagerstown, Maryland 2i740 
(30i) 7974300 

• 
c'A,. & 3.) ~ccn & 

Jipc ®rgan ~ctuitc 

ARCHIE MARCHI & JOE CORKEDALE 

36 CARTER STREET 
(914) 561-1480 
NEWBURGH, NY 1255o 

ffi1 N:::~~:::a 
CHARLOTTE, NORTH CAROLINA2S218 

P.O. Box 18254 704/334-3819 
fax 704/544-0856 

9~/ ~ 
&~.J,.,,,, 

t'J~ 
New Organs • Maintenance • Resiorations • Additions 
Old Reading Pike Suite 1D 610/970-9811 
Stowe, PA 19464 Fax 610/970-9297 

Tel: 030-6913827 
Fax: 030-6920620 I Your personal wisi.-es 

ate in good hands 

Jacques Stinkens 
Organ pipe makers 8 .. V, 

FEBRUARY, 1999 

3701 VE ZEIST 
Holland 

JULIANE. BULLEY 
New Organs ~ Rebuilding 

Se.rvice 
SlNCE1906 

1376 Harvard Blvd.-Dayton, Ohio 45406 
513-276-2481 

GUZOWSKI & STEPPE 
0 R G A N B u I L D E R s I N C 

NEW iNSTRUMEITTS 
REBUILDS - ADDITIONS 

TUNING & SERVICE 
1~10 N.E. 48ttt Court 
FT LAUDERDALE, FL 33334 
(954) 491-6852 

PROSCIA ORGANS 
OFFICE & SHOP 

P.O. liOX 547 •168 SARR AVE. 
BOWDON. GA 30108 

MICHAEL PROSCIA 
OR"GANBUILDER, inc. 
(770) 258-3388 

W. Zimmer & Sons 
pipe organ builders 

P.O. Box 520 
Pineville, NC 18134 
(80'.5) 547-2073 

@ 

TUNIN_G_: --··~-· -· -- --ADD-. _IT_I_O~N~S--1 

R .. W .. KURTZ ORGAN CO .. 
CO~SOLTA'.\T SPECIALISTS OS PIPE ORGA:S: REBUILDl:'\"C 

.REPAIRING 

P. 0. Box 32,Woodstown, :N. J. 08098 • 609 / 769-2883 . I 

518-761-0239 
2 Zen us Dr., Queensbury, NY 12804-1930 

1fiehtis & ~iicqmdi, ~m:. 
Pipe Organ Builders Since 1915 

8460-A Tyco Road 
Vienna, VA 2.2182 

1-800/952-PIF'E 

DURST 
PIPE ORGAN & SUPPLY COMPANY 

130 Cable Road 
JoneSboro~gh~ TN 37659-5306 

(423) 753-4521 

Reservoirs 
SWell EngirteS 

Wiliiam R. Our'sf 

Chests Tennolos 
SWell,Frortts· 

Quality/ram the Pa.st (Ompetiti1.1e for the '}uture 

CHARLES W. McMANIS 

Voicer & Tonal Finisher 

20. Cowles Road 

Woodbury, CT 06798 

r- - --- ------ ---- ------~ 

I THE DIAPASON 
I 380 NORTHWEST HIGHWAY, SUITE 200 • DES PLAINES, IL 60016 
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Diane Meredith 
Belcher 

GuyBovet+ David Craighead Michael Farris Gerre Hancock 

' 
Judith Hancock Martin 

Haselbock+ 
David Higgs Clyde Holloway Marilyn Keiser Susan Landale + 

Olivier Latiy + Joan Lippincott Alan Morrison Thomas Murray James O'Donnell Jane Parker-Smith+ 

Peter Planyavsky + Simon Preston George Ritchie Daniel Roth+ Donald Sutherland Frederick Swann 

Stephen Tharp Ladd Thomas Thomas Trotter+ John Weaver Gillian Weir+ Todd Wilson Christopher Young 

St. Thomas Choir, New York City (1999-2000) 
Westminster Abbey Choir, London (2000) 

+=European artists available 1999-2000 




