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Here & There 

The American Boychoir vvill sing 
with the Boston Symphony Orchestra, 
January 19-23, performing Benjamin 
Britten's Spring Symphony. On Febru­
ary 27 the Boychoir will sing a solo con­
cert at Carnegie Hall on its Family 
Series. The choir will sing another spe­
cial "family" concert with the Wheelfng 
(V.,TV) Symphony on May 13. For infor­
mation: 609/924-5858 x22. 

The 12th annual Redlands Organ 
Festival takes place January 20-23 at 
the University of Redlands in Redlands, 
California. The schedule includes mas­
terclasses, demonstration lectures 
(Bach, pedagogy, music of Canada and 
Mexico, women composers, Marcel 
Dupre, rebuilding, fund raisin_g), a 
panel discussion, organ crawls, ancf con­
certs. Presenters include James Welch, 
Marilou Kratzenstein, Hans Hielscher, 
Alexander Frey, Grant Chapman, Rick 
England, Romud Ebrecht, and others. 
For information: 909/793-2121. 

The Wisconsin Baroque Ensem­
ble is presenting a series of l8th-centu-
1y baroque chamber music on period 
instruments at Gate of Heaven Syna­
gogue in Madison, Wisconsin. The con­
certs are dedicated to the memory of 
former member of WBE, David Lewis 
Crosby, harpsichordist, who was well 
known as conductor of the Wisconsin 
Chamber Orchestra. The series began 
on November 28, 1998, and continues 
on Janumy 29 and May 28. Ma,x Yount is 
harpsichordist with the ensemble. For 
information: 608/365-7064. 

St. John's Cathedral, Denver, Col­
orado, has announced its winter music 
series: February 1, Bach, St. John Pas­
sion by the Boulder Bach Festival; Feb­
ruary 9, Alex Komodore, classical guitar; 
February 18, Chorovaya Akademia; 
March 6, Baroque Festival; March 9, 
Girls 21; March 19, Tallis Scholars; and 
March 26, Bach Birthday Organ Con­
cert. For information: 303/831-7115. 

Columbia University, New York 
City, has announced its Spring Thurs­
day Noon Recital Series at St. Paul's 
Chapel: Februmy 4, George Stauffer 
with brass ensemble; February 18, 
Simona Frenkel; March 4, Brian 
Schober; March 25, Mary Monroe; 
April 1, Shelly Moorman-Stahlman; and 
April 15, Columbia and Barnard organ­
ists. For information: 212/854-1540. 

Raymond Garner will perform the 
complete organ sonatas of Felix 
Mendelssohn, commemorating the 
birthday of the composer, on February 
7 at 2:30 prn at First Church of Christ, 
Scientist, lJenver, Colorado. Garner is 
organist for the Cathedral Basilica of 
the Immaculate Conception and for 
First Church of Christ, Scientist, both in 
Denver. He is represented by Artist 
Recitals Concert Promotional Service. 

Trinity Episcopal Church, Santa 
Barbara, California, has announced its 
1999 music series: Februmy 7, New 
Music c_oncert and evensong; March 7, 
Music for Lent and evensong; March 
21, Bach Birthday Concert; April 11, 
Festival Eastertide concert and even­
song; May 2, Spring Sing and evensong; 
June 6, Festival Concert and evensong. 
The concerts and evensoni pro~rams 
feature the Santa Barbara tioys L:hoir. 
David A. Gell is minister of music. For 
information: 805/965-7419. 

First Congregational Church, 
C1ystal Lake, Illinois, has announced its 
Vespers Concert Series: February 7, A 
Hymn Festival with Wesley Vos and 
Friends. The festival offers a chance to 
sing favorite hymns, learn new ones, 
ancl explore the writing of hymns. Cur­
rent questions of inclusive language will 
also be addressed. A browsing display of 
new and old hymn books will be set up 
at the reception following the program. 
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March 7, The Gospel Mass, Keith 
Hampton, director; the VestJy Choir 
with Chicago are_a gospel musicians; a 
Latin mass performed in traditional 
gospel style. For information: 815/459-
6010. 

The 4 7th annual BMI Student 
Composer Award competition will 
award $21,000 to young composers. The 
postmark deadline for entering the 
competition is February 12. Prizes 
range from $500 to $5,000. There are 
no limitations as to instrumentation, 
style or length of work submitted. The 
competition is open to students who are 
citizens of the Western Hemisphere 
and who are under 26 years of aie on 
December 31, 1998. Milton Babbitt is 
awards chairman. For information: 
212/830-8307. 

Carthage College, Kenosha, Wis­
consin, will hold its 1999 Organ Schol­
arship Competition and Organ Festival 
on Februm")' 13. The competition is 
open to students of any age who will 
pursue their first undergracfi.iate degree 
as a music major with emphasis in organ 
performance, church music, or both. 
Applicants will perform two pieces .of 
their choice, one from the Baroque era 
and one from any other era. The organ 
festival opens on Saturday, February 13 
with a masterclass at 1 pm led by Prof. 
Hans Hellsten of Sweden. The scholar­
ship competition follows at 4 pm. On 
Sunday, February 14, Prof. Hellsten will 
perform an organ recital in Siebert 
Chapel._ Carthage will award scholar­
ships of up t· $10,000 to the first-place 
winner wI10 will enter the college for 
the first ti111< in the fall of 1999. The 
awards are cnewable for up to four 
years. Gar) Verkade joined the 
Carthage faculty in 1995. The organ in 
Siebert Chapel is a 1976 Casavant track­
er of 41 stops and 3,495 pipes on four 
manuals and pedal. The deadline for 
applications is Februaiy 1. For informa­
tion: Office of Admissions, Carthage 
Colleae, 2001 Alford Park Dr., 
Keno~M, WI 53140-1994; 414/551-
6000. 

St, Bartholomew's Church, New 
York City, continues its series of great 
music: Februa1y 14, L'antica musica 
New York; February 21, pianist Leslie 
Downs; March 14, Frank Ponzio, jazz 
piano; March 31, Bach, St. John Pas­
sion; April 18, L'antica musica New 
York; April 21, Stephen Tharp. For 
information: 212/378-0248. 

The Galpin Society and the Edin­
burgh University Collection of His­
toric Musical Instruments are co-spon­
soring a conference on musical instru­
ments, to be held in Edinburgh, July 
9-11. The technical sessions willoe held 
at the University of Edinburgh. Papers 
are invited on original research and dis­
coveries, and may be on any topic rele­
vant to the study of musical instru­
ments. In addition to the program of 
papers, there will be chance to visit the 
Russell Collection of Early Keyboard 
Instruments, the Edinburgh University 
Collection of Historic Musical Instru­
ments, and the new Museum of Scot­
land. The organizer, Arnold Myers, 
requests that abstracts be sent to him 
electronically by February 15. Accepted 
abstracts will be placed on the Galpin 
website. Titles of short contributions 
should be sent by April 15. A foll pro­
gram will be available in May. For infor­
mation: Arnold Myers, Edinburgh Uni­
versity, Collection of Historic Musical 
Instruments, Reid Concert Hall, Bristo 
Square, Edinburgh EH8 9AG; e-mail: 
A.Myers@ed.ac. ul, 

The American Choral Directors 
Association will hold its national con­
vention Februaiy 24-27 in Chicago, Illi­
nois. Venues include Orchestra Hall, 
Medinah Temple, Holy Name Cathe­
dral, and Hyatt Regency Hotel. The 
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program includes the Brahms German 
Requiem performed by the Chicago 
Symphony Orchestra and Chorus; com­
missioned works by Adolphus I-Iailstork 
and Gwyneth Walker; three ACDA 
national honor choirs; four international 
choirs; 33 choirs in concert; 45+ inter­
est, reading, and roundtable sessions; 
300+ exhibits; 5000+ ACDA members 
in attendance. For information: 
580/355-8161. 

The University of Kansas Division 
of Organ and Church Music has 
announced the follovving events at the 
Bales Organ Recital Hall: Februaty 26, 
Jonathan Biggers; March 12, Delores 
Bruch; April 11, James Higdon with the 
~ansas City Chorale; ApriI 14-16, Con­
ference on the organ and church music, 
with Olivier Latry, Martin West, James 
Higdon, and Michael Bauer. For infor­
mation: 785/864-2798; e-mail: jhig-
don@falcon.cc.ukans.edu • 

The Arthur Poister Competition 
took place on March 14, 1998 at Park 
Central Presbyterian Church, Syracuse, 
New York. Five finalists played for three 
judges in tvvo sessions. The winner was 
Christopher Marks, a DMA candidate 
at Eastman Schoo.I of Music, studying 
with Michael Farris. He holds MMus 
degrees from the University of Illinois, 
in organ with Michael Keeley and Carla 
Edwards, and also in piano. His under­
graduate work was at the University of 
Richmond with Suzanne Bunting. Sec­
ond place went to Jeremy Davia Tar­
rant,-MMus candidate at the University 
of Michigan studying with Hobert Glas-

Christopher Marks 

gow. (?ther finalists, selected from a 
held of 18 applicants, included Ji-yoen 
Choi, Susan Jane Matthews, and Ti.mo­
th)' Olsen, all presently at Eastman. 
Judges for the finals were Katharine 
Paraee, Lisa Scrivani-Tidd, and 
Jonathan Biggers. Members of the 
panel for the taped preliminary round 
were Bonnie Beth Derby, Joseph 
Downi1w, and Allison Evans Henry. 
Christop~1er Marks played his winner's 
recital on September 22 in Crouse 
Auditorium at Syracuse University. 

On SejJtember 18, 1998, more than 
700 fillec Sh1yock Auditorium, South­
ern Illinois University, to hear Thomas 
Murray perform the annual recital of 
the Marianne Webb ancl David N. 
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Lynn Trapp, Thomas Murray, Marianne , Margaret Mueller, M. Giuseppe Englert, Jacqueline Englert-Marchal, Ralph Tilden, 
Webb, David N. Bateman, Gail White Carl Staplin, Judith Truitt, Gail Walton, Margaret Kemper, Ann Labounsky 

Bateman Distinguished Organ 
Recital Series, A pre-concert dinner 
was held in the university ballrooms for 
concertgoers, which included a discus­
sion of the recital music led by Lynn 
Trapp, an artistic director for the series. 

The Worcester AGO Chapter held 
its annual Fall Crawl on October 12, 
traveling to Hartford, Connecticut, and 
co-sponsored by the Springfield char­
ter. Co-chai~ersons were Judith 
Ollikkala and William Czelusniak 
There were 95 registrants. Churches, 
pipe organs, and demonstrators includ­
ed: St. John's Episcopal, West Hartford, 
Austin opus 2761 (1996), Ralph Valen­
tine; Second Church of Christ, Scien­
tist, Hartford, Skinner opus 793 (1929), 
Gordon Clark Ramsey; Trinity College 
Chapel, Austin opus 2536 (1971), Jolin 
Rose and Jeremy Filsell; Cathedral of St. 
Joseph, Austin opus 2332 (1962), Eze­
quiel Menendez; First Church of Christ, 
Congregational (Center Church), Austin 
opus 189-R (1906), Scott Lamlein; and , 
St. Justin's R.C. Church, Kilgen opus 
4828 (1932), Christa Rakich, Assisting 
on the crawl were Bon Smith, Stephen 
St. Denis, Scott Bernier, Mary Valen­
tine, Chester Cooke, Donna Schaffer, 
Donald Hooton, and James Rogers. 

The First Church of Christ, Scien­
tist, Kansas City, Missouri, celebrated 
its centennial in 1998, As part of the cel­
ebration, John Near played a recital and 
led a h~n-sing on October 18, The 
program featured the church's 46-rank, 
4-manual J,W, Steere & Son pipe organ, 
built in 1911. It is one of only two 4-
manual Steere organs extant. (The 
other, a 39-rank, 4-manual, is in a Bap­
tist church in Brooklyn, New Yorl<,) 
During the recital, R. E, Coleberd pre­
sentecf the church with the Organ His­
torical Society's distinguishea organ 
award; a plaque was affixed to the organ 
case signifying that the organ is of Fris­
torical ~ value and worthy of ongoing 
preservation and reco~ition, Dr. 
Near's recital included works ofVau_gh­
an Williams (Three Preludes founded-on 
Welsh Hymn-Tunes), Widor (Sym­
phonie gothique, 4th movement), and 
Vierne ( Clair de lune and Carillon de 
Westminster). 

A program of music for All Saints Day 
was heard at Covenant Presbyterian 
Church in Charlotte, North Carolina, 
on Sunday, November 1. The program 
included the Song of Athene by John 
Taverner and the Requiem by Faure, 
The choir of Covenant Church was 
under the direction of Richard M. Peek 
and accompanied by a chamber orches­
tra and organ, Organist for the perfor­
mance was Susan Rucker Cindra. 

The American. Composers Forum 
and the Plymouth Music Series spon­
sored a Christmas carol competition, A 
$1,000 prize went to winners Joan Grif­
fith (Minneapolis) whose carol "Sweet 
Noel" has a text by well-known soprano 
Janis Hardy, and Richard Voorhaar (St. 
Paul), who set to music an English para­
phrase of a Latin carol by Samuel Taylor 
Coleridge, "The Virgin's Cradle Song," 
Both compositions are in English, and 
were performed in December on the 
Plymouth Music Series' 'Welcome 
Christmas" concerts. 
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The Legacy of Andre Marchal, a 
symposium and recital sponsored by the 
New York City AGO cha2ter and the 
Committee on Educational Resources, 
was held on October 13 at St. Thomas 
Church, Guests of honor were Marchal's 
daughter, Mme, Jacqueline Englert­
Marchal, and her husband M, Giuse_ppe 
Englert, from Paris, France, Speafers 
incfoded Mme, Englert-Mardial, M. 
Englert, Philip Gehring, Dennis Keene, 
Stephen Rumpf, Walter Holtkamp, Jr., 

Janice Beck 

Phillip Truckenbrod Concert Artists 
has announced the representation of 
Janice Beck, an American organist who 
has maintained an active international 
performance career focused particularly 
in Europe. Miss Beck's primary organ 
teacher was Catharine Crozier at 
Rollins College in Florida, and she has 
also studied in France with Nadia 
Boulanger and Jean Langlais as a Ful­
bright scholar. She also studied with 
Arthur Rhea at the College of William 
and Mary, and took a Master's degree 
with Marilyn Mason at the University of 
Michigan, Her piano study centered on 
four years of work with Jacqueline 
Stewart at the College of William and 
Mary, and another four years with Wal­
ter Channbwy at Rollins College. She 
has perfonned at national conventions 
of tlie AGO and OHS. Her discography 
includes a number of compact ilisc 
releases for Musical Heritage Society, 
for Arkay Records including albums of 
the organ works of Mendelssohn and 
Vierne, and for the French label REM 
which • features the organ works of 
Dupre recorded on the Oberthur organ 
at tl1e Cathedrale St. Etienne, Auxerre, 
Her next release on Arkay will be a disc 
of the organ works of Pamela Decker. 
Janice Beck makes her home in Ann 
Arbor, Michigan, with her husband 
Charles, a longtime Professor of Biology 
at the University of Michigan, and is 
organist at the First Unitecf Methodist 
Church in Ann Arbor. She has per­
formed throughout the United States 
and in eastern Europe (Poland, Slova- . 
kia, Hungary, the Czech Republic), 
England, Germany, and France.During 
her 1999 European tour she willjer­
form at Lincoln Cathedral, Englan . 

David _Chalmers will give recitals in 
New York and New Jersey this winter: 

and Ann Labounsky, A recital of works 
associated with Marchal was performed 
on the chancel and gallery organs 13' stu­
dents of Marchal: Ral2h Tilden, Judith 
Truitt, Margaret Mueller, Carl Staplin, 
Gail Walton, Margaret Kemper, and 
Ann Labounsky. A champaign reception 
followed, at which Mme, Englert-Mar­
chal signed copies of the reprinted and 
expanded AGO publication, Tribute to 
Andre Marchal, 

January 24, St. Thomas Church, New 
York City; January 28, Cathedral: of the 
Incarnation, Garden, City; and Febru­
ary 7, St. Elizabeth's Episcopal Church, 
Ridgewood, NI, A native of Newark, 
Delaware, Chalmers holds the BMus 
from Westminster Choir College, and 
MM us and DMA from Eastman School 
of Music, where he studied with David 
Craighead, Winner of a Fulbright Fel­
lowship, he spent two years stuaying in 
Paris with Daniel Roth, Chalmers is 
Artist-in-residence for Gloriae Dei Can­
tores in Orleans, Massachusetts, His 
recordings, Organ Music of America I & 
II, are available through Paraclete Press 
at 800/451-5006, 

Wallace M. Dunn was honore_d by 
his colleagues on October 11, when the 
Wichita AGO chapter inducted him as a 
lifetime member, "honoris causa." A 
holder of the AAGO certificate, a past 
dean of the Wichita chapter, and organ­
ist of First Presbyterian Churcli qf 
Wichita for over 20 years, Dr. Dunn has 
served on the faculties at Friends Uni­
versity, Wichita State University, the 
University of Southern California, and 
the University of Texas, among others, 
Now retired, but for his post at First 
Presbyterian and his work accompany­
ing the «Silver Melodeers," Dunn bol_ds 
Bachelor and Master of Music degrees 
from the American Conservatory of 
Music in Chicago, and the DMA with 
honors from the University of Southern 
California, He was national winner of 
the Society of American Musicians' 
organ playing competition in 1951, and 
he has appeared as organ soloist with 
members of the Chicago Symphony 
Orchestra, in countless programs for the 
AGO, and in recitals throughout the 
United States, , 

Derek Gordon is featured on a new 
recording, Sunday Masterworks, on the 
Arkay label (AR6151). The CD was 
made on the historic Wm. B,D. Sim­
mons organ (1852) at Los Altos United 
Methodist Church in Long Beach, Cali­
fornia. The _program includes works of 
Willan, Bach, Vierne, Dupre, Peeters, 
Harbach, Sweelinck, and others. Mr. 
Gordon is joined by the Sanctuary Choir 
of the church, Mary Breuer, director, in 
some of the repertoire. For information: 
310/598-2451. 

Roger Hannahs has two new publi­
cations for organ in the St. Cecilia 
Series by H,W. Gray: Carillon on He Is 
Risen and Trum'P_et Tune, both of which 
have been recorded on the Akfa lab_el by 
Susan Armstrong, who also premiered 
b'oth, works: Carillon at Methuen 
Memorial Music Hall, and Trumpet 
Tune at All Saints Cathedral in Albany, • 
New York Hannahs received his doc-

torate in composition from Cornell Uni­
versity, He was recipient of the Church 
of the Ascension Prize, the St. Mark's 
Philadelphia Award, and the Wassau 
competition for various choral works. 
He is currrently writing Passion Accord­
ing to St. Mark. 

Cj Sambach 

Cj Sambach was the organ clinician 
and performer for the North Central 
Jurisdiction Convocation of The Fellow­
ship of United Methodists in Music and 
Worship Arts held at Adrian College in 
Adrian, Michigan, August 2-7, 1998, 
During the week he taught several dif­
ferent organ classes inciuding sessions 
on Basic Organ Proficiency, He began. 
with a class on registration, movecf to 
hymn-playing techniques, and contin­
ued with details of accompanying, 
Otl1er sessions included "Approaches 
that add spice to the music of the wor­
ship service," and ''Thematic/seasonal 
organ and choral music," He also 
worked with several teenagers attending 
the youth programs, introducing them 
to the pipe organ through private and 
class lessons, As a performer, he pre­
sented the concert version of his educa­
tional program, "The Pipe Organ 
INFormance," 

Martin Setchell is featured on a new 
recording, Let the Pealing Organ Blow!, 
on tl1e Manu label (Manu 1539). Per­
formed on the Rieger organ in 
Christchurch Town Hall, New Zealand, 
the program includes works of Widor, 
Bacli, C1arke, Tchaikovsky, Meyerbeer, 
Dvorak, Nevin, Franck, Myers, Joplin, 
and Lefebure-Wely. For information on 
the organ and the recording, visit the 
web-site: http://www,nzorgan.com 

Frederick Swann 

On Au~st 30, Frederick Swann 
played his last service at The Crystal 
Cathedral in Garden Grove, California, 
where he was joined by his current choir 
as well as dozens of former choir mem­
bers in singing the anthems, Later in the 
day, the choir gave a farewell celebra­
tion to Mr. Swann, which included sev­
eral surprise honors, Among them was 
"The Legend of Performance Award" 
from Northwestern University, the first 
of its kind to be awarded by the univer­
sity, which was presented by Dr. 
Bernard Dobroski, Dean of the School 
of Music, The Aeolian-Skinner organ in 
the Arboretum, site of the celebration, 
was designated The Frederick Swann 
Organ in memory of his service from 
1982-1998, witl1 words of dedication 
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T NVENTION is one of 
1. the great marks 

of genius, .but if we 
consult experience, we 
shall find that it is by 

being conversant with 
the inventions of 

others that we learn to 
invent: as by reading 

the thoughts of others 

we learn to think. 
Sir Joshua Reynolds 

QBGAJII BUILDIIIB.S 

3 IOI TWENTIETH STREET 

SAN FRANCISCO, CA 94no 

(4I5) MISSION 7-5I32 

DEDICATED TO EXPANDING 

THE TONAL COLOR 

AND DYNAMIC RANGE 

OF THE PIPE ORGAN 

"A few years ago, St Paul's had a new 
pipe organ installed by Schoenstein 
& Co.; it is now one of the finest in­
struments in the city, remarkable for 
its palette of color, tonal variety and 
balance. Devotees of the pipe organ 
should seek out this surpassing 
instrument." 

Pierre Rube 
The Washington Post 

THE INSTITUTE OF 

SACRED Music AT 

YALE UNIVERSITY 

announces its biennial 
Organ Competition 

to be held 
in June, 1999. 

ELIGIBILITY: Undergraduates 
enrolled full-time in an 
organ studies program. 

DEADLINE: March I, 1999 

for preliminary round 
consideration. 

COMPETITION DATES: 

June 1-5, 1999. 

PRIZES: First prize, $4,000 

and a recital at Yale Un,iversiry 
in the 1999-2000 academic 
year; second prize, $2,000. 

For complete information 
contact: 

Organ Competition 
Yale Institute of Sacred Music 

409 Prospect Street 
New Haven, CT 065u 

PHONE 203-432-9753 

FAX 203-432-5296. 

from Dr. Robert Schuler. As a final sur­
prise of the afternoon, Heather Hinton 
gave the first performance of a solo 
organ work, Introduction and Fugue on 
«St. Denio," by Tohn Weaver, which was 
commissioned by the Cathedral Choir. 
Earher in Augi_ist, Mr. Swann was noti­
fied that he had been selected to receive 
the 1998 Los Angeles Music Week 
Award, presented to him by the City of 
Los Angeles in December. Last Sep­
tember, Swann commenced his position 
as Organist of First Congregational 
Churcli, Los Angeles. 

Stephen Tharp, Assistant Organist 
of St. Bartholomew's Church, New York 
City, completed his 11th European tour 
in October, performing several concerts 
in France. Tbe tour was highhghted by 
performances at the Cathearal- of Albi, 
St. Semin and St. Sulpice in Paris, as 
well as his participation at the Third 
Toulouse International Organ Festival, 
where he J?erformed his transcriptions 
of Stravinsky and Liszt in addition to 
works of Cochereau, Hakim, and 
Vierne. Tharp will return to Europe in 
February for a month of concerts 
throughout Germany. Prior to his Octo­
ber tour, and as result of the death of 
composer Wilham Albright, Tharp 
appeared in a cameo tril:iute to Dr. 
Albright during the opening concert of 
the Calgary International Organ Festi­
val, performing Albright's Sweet Six­
teenths. (Albright hacf originally been 
commissioned to write a concerto . for 
organ and orchestra for the 1998 festi­
val, which was not completed due to his 
ill health, and Tharp was a 1994 festival 
finahstwho, due to illness, was unable to 
actually compete in Calgary.) 

Kiyo & Chiemi Watanabe 

During the spring semester of 1999, 
Kiyo ancl Chiemi Watanabe will be 
visiting Baylor University of Waco, 
Texas, weekly to teach organ students 
while the organ professor, Dr. Joyce 
Jones, is on sal:ibatical leave. Kiyo 
(DMA) currently serves as organist at 
First United Methodist Church in 
Wichita Falls, Texas; Chiemi (MMus) 
serves as organist at Floral Heights 
United Methodist Church in Wichita 
Falls. Watanabe's website can be viewed 
at <http://home.swbell.net/kiyow>. 

The Unisa Music Foundation 
(University of South Africa) has 
announced the release of three new 
recordings. South African Organ Music, 
by Eddie Davey, features works of Ste­
fan Grove and Jacobus Kloypers (VKJK 
9707). A Celebration of the Rieger 
Organ of the University of South Africa 
in Pretoria features organists Eddie 
Davey, Henning Wagner, and Wim 
Viljoen performing works of Marchand, 
Bach, Franck, Temmingh, Francais, 
Mendelssohn, van Oortmerssen, and 
Balbastre (PRCD 609). Georg Friedrich 
Handel: Konzert fur Orgel und Orch­
ester op. 4 is performea by Henning 
Wagner (VKJK 9702). For information: 
The Unisa Press, P.O. Box 392, Preto­
ria, 0003, South Africa; ph 27 12 429-
3353; fax 27 12 429-3644. 

St. Joseph's Abbey, Spencer, Mass­
achusetts, Iias released a new recording, 
1098 Cistercian Chant: Gregorian 
Chants Celebrating the 900th Anniver­
sary of the Order of Citeaux, sung by 
the Monastic Schola of Monks & Nuns 
in the USA. The CD includes chants 
from the Mass and Office of the 
Founders. The selections alternate with 
meditative organ works by Abbot Fran-

cis Kline, OCSO. The choir ends with 
the antiphon most closely associated 
with the Cistercians, the solemn Salve 
Regina. The schola is directed by Br. 
Emmanuel Marinelli, OCSO. Along 
with the CD is a 23-page booklet 
explaining the origins of the Cistercian 
Order, Cistercian Chants, and the texts 
of the chants in Latin and Enghsh with 
program notes for both the cliants and 
the organ improvisations. For informa­
tion: 508/885-8730. 

Shawnee Press has announced tl1e 
release of John and Audra Parker's wor­
ship resource books, Theatre of the 
Word and Drama for Worship. Theatre 
of the Word is a readers theatre collec­
tion of 36 pieces, each closely tied to 
scripture. The Drama for Worship 
series consists of three volumes each 
corresponding to one of the lectio~ 
years. These o.ramatic readings incluq.e 
readers theatre pieces, responsive reaa­
ings, antiphonal readings and more. 
Sliawnee I1as also released an instruc­
tional video, Making Music Sign, by 
Greg Gilpin. The video is designed for 
using American Sign Language with 
some of GlorySound and Harola Flam­
mer' s best-selling sacred chorals by Don 
Besig and Nancy Price, Craig Cur:ry, 
Greg Gilpin, and Joseph Martin. In tlie 
video, Gilpin communicates with the 
viewer on a "one-on-one" basis, provid­
ing instruction and examples to help 
music directors in teaching American 
Sign Language to their choirs. For 
information: 800/962-8584. 

Barenreiter-Verlag has announced 
the release of a new Symphonic Organ 
series, presenting works from the 19th 
and early 20th centuries. Volume 1 in 
the series is Ciacona f Moll, op. 32, by 
Hein1ich Reiman (1859-1906). Reiman, 
teacher of the Leipzig Thomas cantor 
Karl Straube, was organist of the Berhn 
Philharmonic as well as at the Kaiser­
Wilhelm-Gedachtnis Church. For infor­
mation: http://www.baerenreiter.com 

Columbia College, Chicago, Illi­
nois, has announcecf the release of a 
revised and exeanded Dictionary for 
Artists and Performers and Managers, 
which includes monthly updates via 
website. First released in June, 1998, 
the Dictionary defines more than 
10,000 words and tenns. The new edi­
tion can be ordered on-line at 
<http://www.sscp.com>. The book 
:issists readers in understanding the 
vocabulary used by professionals in the 
arts and in arts management. It was 
compiled and edited by Chuck Suber, 
artist-in-residence in tlie arts manage­
ment department of Columbia College 
Chica_go .. Contributors and consultants 
include 22 teaching professionals in the 
arts, entertainment and media manage­
ment. Features include: entries orga­
nized from A to Z and classified by one 
or more of 34 topics with more than 
13,000 cross-references; addenda to the 
Dictionary will be posted monthly on 
the website <http://www.ow.LK.com/Art­
Dict/index.htmb; extensive bibhogra­
phy; "citations" hst with over 360 direct 
quotations from critics, artists and/er­
formers. The book is pubhshe by 
Simon & Schuster; 292 pp., 8½" x 11" 
spiral-bound; $18.95 plus $3.95 ship­
ping; 800/428-4466. 

J. C. Taylor, Kaukauna, Wisconsin, 
recently completed the restoration of a 
1906 Hinners organ (model #7) at 
Immanuel Lutheran Church (ELCA) of 
rural Tigerton, Wisconsin. It has served 
the congr:egation since 1938, when it 
was purchased from another church 
undergoing expansion, until the spring 
of 1996, when careless roofers forgot to 
plastic off the section of the church's 
roof they just finished removing. The 
next day five inches of rain fell, and 
much of it found its way into the Hin­
ners. Repair of the organ included a 
complete dismanthng ofl:he instrument, 
releathering of the bellows and feeders, 
new pallet feathers and stopper leathers 
where needed, repair of sphts in the 
manual and pedal windchests, complete 
action refurbishment, and a thorough 

Mrs. Helene Clark at 1906 Hinners 
organ, Immanuel Lutheran Church, 
Tigerton, Wisconsin 

cleaning. On rededication Sunday, a full 
sanctuary heard Mrs. Helene Clark 
(organist of Immanuel Church since 
1938) once again play the Hinners. 

MANUAL 
16' Bourdon 

8' Open Diapason 
8' Viol da Gamba 
8' Lieblich Gedackt 
4' Principal 
4' Flauto Traverso 

PEDAL 
16' Bourdon 

Manual divided at b/c 
Manual to Pedal coupler 
Manual Octave coupler 
Tremolo 

Nunc Dimittis 

Laeta Wentworth Guerra died at 
the age of 69 on September 20 in her 
home near Daytona, Florida. She was 
born there in 1930 and studied organ 
with Arthur Poister at Syracuse Univer­
sity and Robert Balcer at Union Theo­
logical Seminary in New York. She 
spent a considerable time in Mexico, 
wnere she accompanied her husband, 
first as Metl1odist minister, then Episco­
pal priest. In addition to her organist's 
duties, she taught grade school and 
achieved consiaerabie fluency in the 
Spanish language. After her marriage 
ended in the late 1980s, Guerra moved 
to northwest Washington and was musi­
cian at Immaculate Conception Parish 
in Mount Vernon and St. Edward's 
Parish in Seattle. There she studied with 
Edward Hansen and took a second mas­
ter's degr:ee at the University of Wash­
ington where she studied choral con­
ducting under Joan Conlon. Laeta was a 
woman of great compassion which 
found a poignance in her care of Dou­
glas Butler as he succumbed to AIDS, 
alone and separated from his family. In 
their absence, she provided the mater­
nal comfort and attention that was so 
desperately needed, both at home and 
in liospital. With her own failing health, 
she moved back to Florida, wliere she 
served several churches in the Daytona 
area and hved near her sister Marilyn. 
Services were held in memoriam at St. 
Paul's Episcopal Church in Seattle. She 
was a sin~arly adventurous organist 
and left l:iehind devoted friends who 
remember her "implacable, even relent­
less cheerfulness." They gave witness to 
her hfe, and she to tl1eirs. 

-submitted by David Calhoun and 
Herbert Huestis 

Corrections and clarifications 
In the review of the book, Reflec­

tions-the Organ Department, the 
University of Michigan, on pp. 7-8 
in the December issue, the price 
listed was incorrect. The book is 
available for $50 from the universi­
ty, 734/764-2500; or the Organ Lit­
erature Foundation, 781/848-1388. 
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American.tour April 2000 

Choir of Wells Cathedral 
men & boys • Malcolm Archer, director 

First full American tour after touring recently in 
Italy, Holland, France, Germany, Singapore, New 

Zealand, and Brazil 

American tour September 2000 

Choir of Trinity College, Cambridge 
mixed voice university choir• Richard Marlow, director 
;;England's Cambridge University could hope for no 
better overseas ambassadors than the members of its 
Choir of Trinity College. A superb performance." 
-The Sun, Westerly, Rhode Island 

American tour March/ April 2001 

Choir of Eton College 
men & boys • Ralph Allwood, director 

"Excellent by all standards ... sheer perfection of 
phrasing, balance and-especially-articulation." 

-. St. Louis Post-Dispatch 
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Carillon News 
by Brian Swager 

News from abroad 

• The future of Ghent's historic bell 
Kfokke Roeland, which was cast in 1660 
and cracked in 1914, is uncertain. Roe­
land is not included in the initial sketch­
es by Spanish architect Jordi Farrando 
who was commissioned by the cit)' to 
redesign the area between the belfry 
and the St. Niklaaskerk where the leg­
endary bell now rests. Under considera­
tion is the possibility of repairing the 
crack and han~g the bell in a free­
standing frame ntted with a manual 
tolling mechanism. 

. • A forgotten carillon is situated on 
the roof of the main entrance to the 
House of Parliament in Brussels. It was 
inaugurated in the summer of 1993 with 
Sonneries voor Albert when Albert II 
was crowned King. The carillon was 
immediately put out of commission 
because it was regarded as an annoy­
ance. 

• On the Saturday before Pentecost, 
the 1.8-ton "Christus" bell in Frank­
furt's St. Paul's Church fell five meters 
and was smashed by the "Citizens" bell 
which was swinging. Cast in 1848 by 
Mappers .and Barthels, Christus had 
been designated a registered national 
monument. 

• The new 58-bell Eijsbouts carillon 
in Amersfoort, The Netherlands, was 
inaugurated on 18 Tune 1997. Wim 
Franken wrote the fifth in his series of 
Torenmuziek. Entitled Echo, itis scored 
for two carillonneurs (qua:tre mains) and 
16 trumpets and trombones divided 
between two galleries. 

• In celebration of the 350-year 
anniversary of the Peace of Munster 
(1648), Dutch carillonneurs are playing 
music from the period of the Eighty 
Years War throughout 1998. 

• Klokkenvordering 1942-1943, an 
800-j'.>age book in two volumes pub­
lished Ey the Dutch Rijksdienst voor de 
Monumentenzorg, documents the plun­
der of bells by the German Occupation. 
It is available for fl95 plus sliipping 
from RDMZ; Postbus HJOl; 3700 BA 
Zeist; The Netherlands. 

• The Royal Eijsbouts Bellfoundry 
celebrated its 125th anniversary on 30 
August 1997. 

• The editor of the Dutch carillon 
guild publication Klok en Klepel (Sep­
tember, 1997) presents several clippings 
of interest that were originally puo­
lished during the 17th and 18th cen­
turies in the Amsterdamse Courant and 
the Haerlemse Courant. While many of 
the clippings refer to klokkenist (bell 
player) vacancies, one ·tells about the 
earthquake of 1692 in Amsterdam when 
"the Old Church and South Church 

towers shook so forcefully that the bells 
tolled." 

• A jury recently selected the winners 
of tl1e Belgian carillon school's Interna­
tional Composition Competition. In the 
category of original works for carillon, 
the third prize was awarded to Geert 
D'hollander for his Movimenti. First 
and second prizes were not awarded. In 
tl1e "arrangements" catego:ry, Marina 
Nevskaya of Moscow took the first 
prize for her Bells were Ringing. 

Send items for "Carillon News" to Dr. 
Brian Swager, c/o THE DIAPASON, 380 E. 
Northwest Hwy., Suite 200, Des Plaines, 
IL 60016-2282. For information on the 
Guild of Carillonneurs in North Ameri­
ca, write to:. GCNA, 37 Noel Dr., 
Williamsville, NY 14221. 

Music for Voices 
and Organ 
by James McCray 

Lent: the three R's 

If Christ offers us up with his own death in 
this sacrament, it is that we may die a vol­
untary and daily death, and merit a daily 
resurrection. 

Austin Farrer 
The Crown of the Year 

Lent has several messages, but three 
stand out: Reflection, Repentance, and 
Renewal. Lent may also be a time for 
healing. The hymn of Fred Pratt Green, 
Prayer for Healing, has a real impact. 
Space does not permit a complete quot­
ing of it (get it and read itl), but here is 
some ofit: 

Here, Master, in this quiet place 
Where anyone may: kneel, 
I also come to ask for grace, 
Believing you can heal: 

(Note this is the same text often used in 
the setting of Erhalt uns Herr, which is 
the tune used in the Jeremy Young set­
ting reviewed below). 

Lent certainly is a time for reflection. 
We travel through darkness toward 
light, through Winter toward Spring, 
and througli Lent toward Easter. Tlie 
music of Lent tends to be contempla­
tive, slower in tempi, darker in harmo­
ny, and is aimed at asking questions of 
us all. It draws us toward the discove:ry 
of the empty tomb and the understand­
ing that tliere is a tomorrow. 

So, for these 40 days before Easter 
(Sundays are not counted in the church 
Lenten calendar) we need to focus on 
reflection, repentance, and renewal. 
These three "R's" can be our guide for 
this journey to Easter in 1999, the last 
year of the millennium. 

Passion Chorale (Lenten Procession­
al), Jeremy Young. SA(B), keyb~ard 
and percussion, G.I.A. Publications, 
G-4354, $1.10 (E). 

Young sets this familiar Hassler 
melody with a new text. The choral 
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parts are easy and fl.ow above a simple 
keyboard accompaniment punctuated 
by rhythmic drum statements which add 
to the feeling of a processional. The bass 
line is optional. Consider using this pro­
cessional for each Sunday during Lent 
to give cohesion to this period, and then 
change to a robust, more vibrant pro­
cessional on Easter Sunday. Easy music. 

At Gethsemane, Robert Leaf. Uni­
son and keyboard, Augsburg 
Fortress, 11-10143, $.85 (E). 

This slow, repetitive setting has an 
easy, tuneful melody and simple key­
board part on two staves. Emphasis is 
on the story. This could be sung by 
small choirs, younger voices, or even a 
soloist. One use might be to have it sung 
by a soloist from the balcony or offstage 
to set a reflective mood for the congre­
gation. 

My Jesus Walked, Lyn Holley 
Doucet. SATB, keyboard, and 
optional congregation, Unity Music 
Press (Lorenz), 10/l 742U, $1.40 
(M). 

Music for the congre_gation is on the 
back cover and may be reproduced. 
This has a Gospel style with a solid key­
board part that helps drive the music. 
There is alternation of musical phrases 
between congregation and choir, 
reflecting the Gospel call and response 
spirit Certain to be a hit with everyone. 

My Dearest Treasure, Jesus 
Christ/Behold the Cross, Mark 
Sedio. SATB, soprano and tenor 
soli, optional congregation, and 
organ, Concordia Publishing House, 
989-3393, $4.00 (M). 

This cantata has two separate texts so 
that it may: be used for different occa­
sions. The first one is for 
funerals/memorials, and the second for 
Lenten services. It has five movements; 
a chorale is used in three of them with 
the congregation joining in the final 
one. The organ is on three staves with 
registration suggestions. Traditional 
harmony is used. A congregational part 
occurs in both textual settings and 
appears in its two forms for reproduc­
tion. A usefuL brief cantata. 

Ah, Dearest Jesus, Johann Cruger 
(1598-1662), arr. Henry Kihlken. 
SATB and keyboard, Coronet of 
Theodore Presser Co., 392-42132, 
$1.25 (M-). 

Most of the setting is in unison; there 
is a descant and one brief four-part, 
unaccompanied stanza. The keyboard 
provides a steady, rhythmic pulse 
behind the unison voices singing the 
chorale. Easy music that will be suitable 
for small choirs. 

Two Miniatures for Holy Week, Leo 
Nestor. SATB unaccompanied, E.C. 
Schirmer, #5158, no price given 
(M). . 

The two settings are An Hosanna 
Fanfare and Faithful Cross. With some 
dissonances and bold harn10nies the 
first movement might serve as an introit 
(note the sharp missing in the keyboard 

reduction of its final measure). The sec­
ond one is longer, milder, and more 
immediately accessible. 

Jesu, Dulcis Memoria, Michael 
Cleveland. SATB and piano, Santa 
Barbara Music Publishing, SBMP 
238, $1.35 (M-). 

A Latin text only is provided for per­
formance. With gentle harmonies, a pri­
marily homophonic texture, a relaxed 
pace and accompaniment only as back­
ground, this tuneful setting has sweet 
sounds. There is a quiet beauty and sen­
sitivity here. 

Kyrie fromMissa St. Aloysii, Johann 
Michael Haydn (1737-1808). SSA, 
SSA soloists, and keyboard, Santa 
Barbara Music Publishing, SBMP 
236, $1.40 (M). 

Michael Haydn often wrote for treble 
voices and this mass is among his most 
famous. This opening movement uses 
the original Greek text only. Edited by 
Michae1 Cleveland, tl1e string parts have 
been reduced for easy use on piano. The 
three solo voices, who come from the 
choir, are used throughout. Delightful 

. music for both church and school use. 

Lord Jesus, Think on Me, Sam Batt 
Owens. SATB and organ, Paraclete 
Press, PPM09812, no price given 
(M). 

This sensitive setting has solid crafts­
manship, easy vocal fines, warm har­
monies, and an accompaniment on 
three staves which assists but does not 
intrude on the mood. The text is by 
Synesius of Cyrene in the fourth centu­
ry, and the music frames it effectively. 
This is easy enough for small choirs and 
will bring depth to the Lenten season 
for your choir/congregation. Highly rec­
ommended.. 

Lord, Here I.Am, John Ness Beck. 
Two-part mixed, Beckenhorst Press, 
Inc., BP 1210, $1.25 (E). 

Beck's well-known setting has also 
been arranged by Valerie Stephenson 
for six octave handbell choir with flute 
and optional handchimes (Beckenhorst 
HB-179-3, $3.95) and is also available 
for SATB choir/keyboard (BP 1217, 
$1.25). In this two~part version, 
designed for adult mix:ecf choir singers, 
most of the piece is in unison. The back­
ground of Fanny Crosby, the poet, is 
included in the preface, and adds fresh 
understanding to the words. Easy, com­
fortable, and very useful church music. 
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Book Reviews 

A Directory of Composers for 
Organ, by John Henderson. Private­
ly published at 30 Goddard Avenue, 
Swindon, Wiltshire, England, 1996. 
Available from The Organ Litera­
ture Foundation, 45 Norfolk Road, 
Braintree, MA 02184-5918. Approx­
imately 525 pages (not paginated). 
$77.00 + $3 postage. 

Dictionaries are like watches; the worst is 
better than none, and the best cannot be 
expected to run true. 

-Samuel Johnson, Anecdote [1786] 

Directories, guides, and other similar 
compendiums are like dictionaries, and 
Dr. Johnson's simile applies equally to 
them as well. The attem2t to compress 
much information in as little space as 
possible is subject to the complemen­
tary but often conflicting demands of 
comprehensiveness on tlie large scale 
and accuracy of detail on the small 
scale. Nevertheless, the present work 
would rank rather high on Johnson's· 
continuum of success. 

The stated purpose of the Directory is 
to present tlie entire _published outJ'.)ut 
of organ composers oy providing the 
essential facts-biographical details, life 
dates, school of composition, organ 
pieces and their rmblishers--of both 
well-known and obscure composers, 
with particular attention to the latter 
population. A further focus is on British 
composers in the period 1850-1930, but 

' not to the exclusion of other European 
and North American composers of all 
chronological periods. The approxi­
mately 5,200 entries, arranged in alpha­
betical order ( the chronofogy extends 
from the Buxheilner manuscript c.1470 
to the present day), represent a distilla­
tion from over 6,000 composers whom 
the author had identified .as candidates 
for inclusion but omitted due to insuffi­
cient information. 

Although absolute beginners, «organ 

Spiritual Settings 
in jazz styles for organ 

Deep River ...... $5 

buffs," professional organists, and musi­
cologists will find the work useful, the 
intended readership is "those, like 
myself, who are amateur organists in the 
middle ground." (The multifaceted 
author-who is also a qualified medical 
practitioner-has served as organist, 
choirmaster, and director of music for 
over 20 years, conducts a local choral 
society, composes for choirs and choral 
groups, and is Hon. Librarian to the 
Royal School of Church Music; now 
early-retired, he is pursuing a Ph.D. in 
music.) Accordingly, the literary style is 
both factual and relaxed, and includes 
forthright personal opinions on the 
musical nwrits of.many of the J:lieces. 

In general, many but not all of the 
entries include brief biographies, career 
highlights, important compositions and 
their publishers, and references for fur­
ther reading. The len~1 of the entries 
varies from a single line to several 
pages; the allotted space is not to be 
unaerstood as an indication of their 
musical or historical importance. Never­
theless, J. S. Bach leads with almost 
three pages. William Faulkes, one of the 
most frequently performed British com­
posers in U.K. organ recitals from 
1900-1930 ('"Many of these pieces are 
best forgotten, being but sight reading 
fodder") is given two and a nalf pages; 
Edwin H. Lemare, the most famous and 
highly paid international recitalist of the 
ear!J 1900s, known for his Andantino in 
D-jiat, a.k.a. Moonlight and Roses, has 
two pages; William Wolstenholme, the 
blind organist whose compositions were 
much pfayed in his own time (the early 
1900s) but are now out of fashion, and 
Cesar Franck, each have one and a half 
pages. One-page documentation is 
granted to W. Y. Best, Charles Villiers 
Stanford, Sigfrid Karg-Elert, Jean 
Langlais, Cl- u-les Tournemire, red 
Lefebure-Wely, Samuel Wesley ("many 
of these org:,r • pieces are rather like sec­
ond rate M ndelssohn"), and Charles 
Widor. 

There are " ;me SUJJlrising entries, for 
it may not be generally known tl1at such 
mainstream composers as Beethoven, 

by JOE UTTERBACK 

Knockin' at Your Door ...... $12 
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My Lord! What a Morning 

• Were You There? 
Somehodys Knocking at Your Door 

Steal Away & Little David, Play on Your Harp . : . $8 
Three Spirituals for Organ ...... $9 

Balm in Gilead 
Swing Low 

Nobody Knows the Trouble I See 

A Trilogy of Duets for Organ and Piano 
Visions • Skyscape • Dreamscape 

$12 per title 

Voluntaries ... $12 
Flutedance • Interlude-Amen• Sicilianablues 

Cornet Voluntary• A Pizzy Blues for Two Flutes 

Air on the Oboe Stop • Trumpet Voluntary 

' ... self-explanatory titles, each with a deliciously 
quirky interpretation ... " - Organists' Review, England 

Ballade FLUTE AND ORGAN oR PIANO $15 

~ 11:azmuze, Inc. 
80 RUMSON PLACE • LITTLE SILVER, NJ 07739 

TEL: 732 747 - 5227 FAX: 732 747 - 7822 

Bloch, Britten, Cage, Charninade, Cop­
land, Delio Joio, Faure, Phillip_ Glass, 
Hovhaness, Glazunov, Ibert, Khatcha­
turian, Shostakovich, Vaughan Williams, 
and Xanakis each wrote one or more 
compositions for the . organ. 
Tchaikowsky and W~er, although 
they did not compose for the organ, are 
included on account of frequently per­
formed transcriptions of their music 
(short extracts from ballet scores of the 
former, and Lemare's "travesty" 
arrangement of the Ride of the 
Valkyries, and the "dirge of a wedding 
march" of the latter). Among opera 
composers who are included are Vin­
cenzo Bellini, Hector Berlioz, Georges 
Bizet, Luig!. Cherubini, Charles Goun­
od, Wilhelm Kienzl, and Giacomo 
Meyerbeer (transcriptions) .1 

Among the unknowns of organ com­
position are the following fringe entries: 
Philip Spitta (musicologist and B;,ich 
biographer), Virgil Thomson (music 
critic), Jacob Kirkman (related to the 
family of 19tl1-century harpsichord and 
piano builders), Nigel Ogden (presenter 
of the BBC program, "The Organist 
Entertains"), ana Johann Schubler 
( engraver of Bach's Chorale Preludes 
BWV 645-650). Organ-instruction 
teachers who also wrote for instrument 
include John Stainer (The Organ, one of 
Novello's Music Primers) and C. H. 
Trevor (The Oxford Organ Method and 
others); Carl Czerny, pianist, also con­
tributed a number of preludes and 
fugues to tlie organ literature. 

Among the touring organ recitalists of 
our day who have also composed for the 
instrument are Willi,nn Albright, Jen­
nifer Bate, Guy Bovet, Raymond 
Chenault, Gerre Hancock, Martin 
Haselbock, David Hurd, Peter Hurford, 
Jean-Pierre Leguay, Peter Planyavskv, 
Simon Preston, John Rose, Daniel Roth, 
and John Weaver. 

Rivals for the accolade of tl1e most 
enigmatic title would include: That 
Sinking Feeling (William Albright, 
1982), An American Olio, or General 
Ruckus (for two players, Edith Borroff, 
1992), Holy Ghost Vacuum (George 
Cacioppo, c.1970), April is the Cruelest 
Month (Niccolo Castiglioni, 1968), 
Grandmother Knitting, Grandfather's 
Wooden Leg, and Angry Demon 
(Joseph Clol<ey, c.1925), Mad Rush 
(Philip Glass, 1979), Riff Raff (jazz­
ins2ired, Giles Swayne, 1983), The 
Sticking Pedal (William Spark, c.1870; 
more of an organist's complaint than 
enigmatic). • 

Supplementary infonnation includes 
a list of 352 publishers of the composi­
tions cited, addresses of 39 publishers 
and selling agents in the U.K., and some 
, helpful notes on buying music ( out-of­
print editions, choice of editions, 
authenticity, user friendliness, and 
cost). Several pages· are devoted to lists 
of notable antho1ogies of organ music 
(England, Europe, Australia, North 
America), bibliographies on repertoire, 
general references, dictionaries, bio­
graphical works, and foreign-language 
oooks. A glossary of some uncommon 
and foreign language terms concludes 
the book. There are 32 photographs of 
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famous organist-composers of earlier 
times and three fragments of well­
known thunderstorm scores. 

Quibbles about regrettable omis­
sions, unaccountabfe inclusions, 
inequitable treahnent, or minor factual 
errors, 2 for which the author apologizes 
in advance and solicits corrections, are 
pointless in a work of this ambitious 
scope and fine detail. Directories, like 
dictionaries, are never complete, but 
are continually evolving. Moreover, they 
are not intended for cover-to-cover 
reading, but this Directory will repay 
hours of pleasurable browsing to renew 
acquaintance with almost-forgotten 
composers and their compositions, and 
to icfentifv their publishers. It will stand 
as a model reference work for many 
years to come. 

Notes 

-James B. Hartman 
The University of Manitoba 

Winnipeg MB, Canada 

1. Organ works by these composers, along with 
pieces by Bedrich Smetana, Richard Strauss, and 
Carl Maria Von Weber (Six Fugues, Op. 1, written 
at the age of 12 while studying under Michael 
Haydn) can be heard on the CD, Organ Music by 
Famous Opera Composers, performed by Franz 
Haselbock (Koch 315017, 1991). These three com­
posers am omitted from the Directory. 

2. For example: Roger Sessions was a professor 
of music at Princeton (not Princetown) University; 
Canada's major music teaching :institution is Tlie 
Royal Conservatory of Music, Toronto (not the 
Royal Music School, Toronto) in the entiy for D. 
Ouchterlony, a former principal; the reference to 
Orpha Ochse should be "she," not "he"; along ,vith 
infrequent typographical errors. 

New Recordings 

The Angel with the Trumpet. John 
Balka plays the Fisk Organ at Mey­
erson Symphony Center, Dallas. 
Pro Organo CD 7032; total playing 
time: 65:17; $15 plus $3 shlpping; 
Pro Organo, P.O. Box 8338, South 
Bend, IN 46660-8338; 800/336-
2224. 

Program: L'ange a la Trompette (The 
Angel with the Trumpet), Charpentier; 
La Nativite (Three Evangelical Poems), 
Dialogue sur les Mixtures (Suite Breve), 
Langlais; Crucifixion and The World 
Awaiting the Saviour (Symphonie-Pas­
sion), Dupre; In Paraclisum, Lesur; 
Litanies, Alain; Romance (Sy_mphony 
IV), Carillon de Westminster (Pieces de 
Fantaisie, Suite 3) Vierne; Tu es Petra 
(Byzantine Sketches), Mulet; Toccata en 
Re majeur, Lanquetuit. 

The organ, the organist and the build­
ing make for a rare contrast. The organ 
is of concert hall proportions by C. B. 
Fisk. While most builders of mechani­
cal-action instruments make tenden­
dious claims that all of their organs can 
faitl1fully render 20th-century French 
literature, few, in my judgment, mea­
sure up to the claim. Tlie organ at Mey­
erson Symphony Center measures up to 
not only tlie literature, but to all organs 
of similar size and scope, regardless of 
action design. Meyerson Hall offers an 
acoustic which is as perfect as one could 
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wish for. The so]Jnd is clear, the decay is 
smooth throughout the audio spectrum, 
and the hall has been tailored for this 
recording to offer the maximum 
("cathedral length") reverberation time. 
Contrast these two pristine elements 
with the somewhat wild and risk-taking 
style of organist John Balka, and the 
combination is as electrifying as any 
recording of organ music which has yet 
been issued from this venue. 

I ohn Balka, to guote an adage of a 
well-noted Frencli organ pedagogue 
when referring to the life ana struggles 
of Buxtehude, seems to have just "iiiint 
of manure stuck to the bottom of his 
shoes." His playing is earthy, human and 
compassionate, without being overly 
sentimental, the latter of these attribut­
es being just the ticket for the somewhat 
distant predisposition of the 20th-centu­
:ry French school. This first and final 
tracks of this CD car:ry the least known 
organ works of the program. The first 
composer represented, Jacques Charp­
entier, seems to be a disciple of tlie 
1930s Olivier Messiaen. It makes for a 
dramatic warm-up to the more familiar 
literature whicli follows. Langlais' 
Nativity and Dialogue from Suite Breve 
are two works which are easily 
digestible, although not often recorded. 
Tliey are beautiful and sparkling, 
respectively, in this recording. 

Balka knows how to convey the sinis­
ter as well as the lighthearted side of 
music, as is evidencea by his purposely 
ugly, turgid performance of the Cruci­
fixion from Dupre's Passion Symphony. 
It drives home the a_gony of thls passa_ge 
of Scripture. I woula have preferred a 
stronger, more orderly, Dupre-like 
rhythm in his reading of the chaotic 
movement "The Wor1d Awaiting the 
Saviour." Although Balka seems far 
closer to the mark than most other 
recordings of this movement, it still 
somehow misses the mark by an inch. 
This is also true of his "Tu es Petra." 
These two shortcomings become all the 
more obvious as he gives us, in the same 

volume, perhaps one of the most driven 
and powerful reading of Jehan Alain's 
Litanies on CD. Those who love 
Vieme's 4th Organ Symphony owe it to 
themselves to liear Tohn Balka play its 
Romance. This work, when taken as a 
whole, is extremely pessimistic and 
morose, and has an oasis oflyrical beau­
ty in this movement. When it is 
removed from the context of the 
remainder of the symphony, as it 
appears here, it becomes an isolated 
gem, and John Balka plays it lovingl.)'. 

All in all, this recoriling can't hefp but 
"pop out" at one like a good photograph. 
In the background we have the perfect­
ly designed acoustic and tonal palette of 
the organ, and in the foreground we 
have the unashamed and straightfor­
ward humanity of the organist. 

-Bernard Durman 

Raymond Daveluy. The Five 
Sonatas for Organ. Played by 
Rachel Laurin at St. Joseph's Orato­
ry, Montreal. CBC Records MVCD 
1111-2. Available from Allegro Cor­
poration, 14134 N.E. Airport Way, 
Portland, OR 97230 (U.S.) or Denon 
Canada Inc., 17 Denison St., 
Markham, Ontario L3R IB5 ( Cana­
da). No price given. 

The first disc (just under 51 min.) 
contains the three sonatas written 
between 1955 and 1960, the second 
Uust under 68 min.) the two written in 
1984 and 1993-4. 

Daveluy's five sonatas va:ry enor­
mously in length and complexity. The 
first is a one-movement work lasting 
about 11 minutes. Numbers 2 and 3 (16 
min. plus and about 23 min., respective­
ly) were written for small organ and 
show baroque influences. The two later 
sonatas (31 and 36 min., respectively) 
are expansive and highly complex works 
written for the large organ on which 
they are played here. It may be men­
tioned that the first sonata also exists in 
a version for organ and strings. Sonata 2, 
particularly the almost p1ayful cha­
conne, is probably Daveluy's most-per-
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formed work. 
All five sonatas are ve:ry approach­

able, although clearly modem. Daveluy 
favors traditional forms-there are two 
ve:ry highly developed fugues here, for 
example-but has developed a style of 
his own. While the tradition of French 
symphonic organ music is a major influ­
ence, Daveluy was clearly influenced by 
both Reger and Hindemith, among oth­
ers. I hope that someone will write the 
lengthy analysis and appreciation that 
these works deserve. To me the most 
impressive sonata is the fourth, which is 
thematically unified and is a major 
large-scale work. The technical 
demands of the sonatas are consider­
able, the musical challenges-particu­
larl.l' in the two late sonatas-are cer­
tairily even greater. 

Daveluy, titular organist of St. 
Joseph's Oratory, Montreal, since 1960 
and professor and director of the coµ­
servatories in Trois Rivieres and Mon­
treal until 1988, is widely known as a 
perfonner and recording artist. He has 
composed numerous works, including a 
concerto for organ and orchestra, in var­
ious forms. Most of his compositions are 
too little played, even in Canada. 

The performer, Rachel Laurin, born 
1961, is associate organist of the Orato­
ry; she was trained chiefly in Montreal 
and was a student of Daveluy. She has 
toured widely as an organist and has 
established lierself as a composer of 
note. Laurin makes the most of her 
advantages; she knows the sonatas, their 
composer, and the organ well. Her per­
formance is totally convincing, and even 
the two ve:ry long works are not only 
impressive, but also fun to listen to. 

The organ heard on these discs is 
"Daveluy's organ," the famous Beck­
erath at St Joseph's Orato:ry over which 
he presided for so long. The instrument 
is so widely known that little need be 
said. Built in 1960, it is a five-manual 
tracker of78 stops (118 ranks), probably 
best described as German with a strong 
French accent. The variety and quality 
of the stops are remarkable, ana full 
organ is really stunning. The numerous 
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reeds add depth and color, but do not 
dominate. Daveluy's later works, includ­
ing the late sonatas, have been consider­
ab1y influenced by this organ. The earli­
er sonatas, two of them written for quite 
small instruments, work well in a per­
formance that utilizes all the resources 
of the larger organ. 

The Oratory, with its immense dome, 
has notoriously tricky acoustics. Fortu­
nately:, the eng!neers of Radio-Canada 
are obviously familiar with the prob­
lems, and the recorded sound has just 
the right amount of"presence." Laurin' s 
liner notes, accompanied by a good 
English translation, are first-rate. 

These sonatas are impressive and 
important works. They are also good lis­
tening. The performance is certainly 
both authentic and musically interesting 
and the organ sound is superb. Highly 
recommended! • 

-W G. Marigold 
Urbana, Illinois 

New Organ Music 

Frank Ferko, Chant des Etoiles. 
E.C. Schirmer Music Company, 
Catalog No.1,960, $4.95. 

Chant des Etoiles (Song of the Stars) 
is a seven-page, 67-measure organ work 
for four hands and four feet, intended 
for performance on a single instrument. 
The two parts are assigned to separate 
manuals, and the pedal parts for each 
player do not overlap, so it is possible 
for the two organists to coexist amicably 
on the same bench. 

Chant requires a two-manual instru­
ment with pedals, and it can easily be 
accommodated on .56-note manuals. 
Only one ex_rression pedal marking, a 
decrescendo from f top in m.61, is indi­
cated in the score. Ferko effectively 
desirs the registration to reinforce the 
bloc form structure of the work, and 
some of the unusual stop combinations 
show the unmistakable influence of 
Olivier Messiaen. In addition, the over-
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all compositional style, the use of paral- score. All" settings require 16' and 8' 
lel _perfect fifth intervals, rhythms with ... ip~~':11',,With th~ ex~ep_tion of Lord, 
added values, and the quotation in m.30 • ·Revive Us, which mdicates a forte 
of the Alleluia from the Mass for dynamic, the h_ymn settings are general-
Epiphany are reminiscent of the sixth ly soft and refiective in character. The 
movement from Messiaen's Meditations hymn tunes are _presented effectively in 
sur le Mystere de la Saint Trinite. Chant a simple, straiglitf01ward manner as a 
is non-tonal, but uses tertian harmony as solo with chordal accompaniment and 
well as some secundal construction. It bass. Although there is little contrast in 
has a wide dynalnic range, but ends pp dynalnics, registration, or compositional 
on an F major chord. style in Americana, the hymn settings 

Ferko demonstrates superior c9mpo- are technically accessible general ser-
sitional technique in Chant des Etoiles, vice music. 
which is a first-rate work, technically 
difficult and requires the performance 
ability to play Messiaen's moderately 
difficult literature. It would be an inno­
vative piece for a recital program and a 
worthy contribution to the organ duet 
repertoire. Total perfonnance time is 
approximately four minutes. 

Naji Hakim, Canticum. United 
Music Publishers Ltd., Theodore 
Presser Co., distributor, UMP 
Organ Repertoire Series No. 31, 
$20.00. 

Hakim, who succeeded Olivier Mes­
siaen as titular organist of the Church of 
the Trinity in Paris, played the premiere 
of Canticum on Dec. 21, 1995 at the 
College of the Sacred Heart in Beirut, 
Lebanon. Canticum is a set of three 
Advent pieces whose titles and freely · 
paraphrased musical passages derive 
from selected Gregmian chants of 
Advent: I. Conditor alme siderum; IL 
Rorate caeli desuper; and III. 0 
Emmanuel. Each movement title is 
accompanied by a quote from either the 
Song o] Solomon or The Book of Revela­
tion. In this work Hakim uses a modem 
harmonic idiom witl1 free meter and 
without key signatures. The composi­
tional influence of Messiaen is apparent 
in tlus work, but Hakim has found an 
original harmonic language which is 
appealing. 

Conditor alme siderum, the first 
movement of Canticum, is in ABA' form 
witl1 codetta. The melodic, dolce espres­
sivo rniddle section contrasts well with 
tl1e dramatic ascending flourishes of the 
ff outer sections. The central move­
ment, Rorate caeli desuper, is a scherzo, 
soft and fast, with quick changes in 
articulation: leggiero, cantando, stacca­
to, legato, ben articulato. The dramatic 
and exciting tlnrd movement, 0 
Emmanuel, is a bravura ff! conclusion to­
the work. 

The total length of the Canticum 
score is 15 fages, and a complete per­
formance o Hie work is approximately 
ten minutes. Canticum requires a three­
manual (58-note compass) instrument 
with pedals. The work could be adapted 
to two manuals witl1 little difficulty, 
however. No expression pedal markings 
are indicated in the score. A very diffi­
cult work, it requires advanced perfor­
mance technique. An excellent recital 
piece as well as a fine pedagogical study 
in articulation for advanced" students. 

Lionel Rogg, Livre d'Orgue. Edi­
tions Henry Lemoine, Theodore 
Presser Co., distributor, 26567HL, 
$20.50. 

Livre d'Orgue is a suite of seven 
pieces modeled after the livres d' argue 
of the 17th- and 18th-century Classical 
French period, whose movements were 
often named for the organ colors speci­
fied. The movements are Plain chant en 
Taille, Duo en canon, Trio, Recit en 
Taille, Fugue sur les jeux d'anches, 
Recit de Nasard, and Grand Jeu. The 
work adheres to Classical French tradi­
tion in retaining the integrity of typical 
classical registration, which Rogg indi­
cates clearly in the score, and in requir­
ing no dynamic changes by means of the 
expression pedals. The pieces in Livre 
d'Orgue use a contem_porary harmonic 
idiom, however, as did Bengt Ham-

braeus in a sinillarly conceived, four­
volume Livre d'Orgue from 1981. 
Whereas Hambraeus used graphic nota­
tion, Rogg uses standard notation 
throughout this score. All pieces except 
the Grand Jeu are re_gistered for two 
manuals. The Grand Jeu has passages 
for Grand Orgue, Recit, Positiv, and 
Echo divisions, but there is only one 
short passage with rapid interplay 
among the four manuals, and that pas­
sage could be managed with thumb pis­
tons on a smaller instrument. 

Although Rogg remarks in the pref­
ace that liis intent was "to offer to his 
organist colleagues a group of pieces 
relatively easy to play," the manual 
parts range technically from moderate 
to difficult. The pedal part, however, 
is easy, consistent with Classical 
French works. The pieces from Livre 
d'Orgue could certainly be performed 
as recital literature, but their lack of 
tonal center or tonal harmony would 
probably preclude their usage as regu­
lar service music in most American 
churches. In the preface to Livre 
d'orgue Rogg states, consistent with 
common practice in the Classical 
French traaition, that it is permissible 
to select several of the pieces and 
group them in any order for a concert 
or religious service, but he prefers 
that they be played in the original 
order when tlie entire work is per-

Gilbert M. Martin, Americana. The 
Sacred Music Press, 70/1105S, 
$10.00. GREAT SWELL CHOIR 

16' Bourdon 8' Geigen Principal 8" Rohr Flute 
8' Principal 8' Geigen Celeste (FF) 8" Gemshom 

formed. A complete performance is 
approximately 15 minutes in length. 

Mark Thewes, Largo. The H.W. 
Gray Company, GSTC9606, $3.95. 

Largo is a short piece in G major 
which sets a 1ight-hand solo against a 
left-hand accompaniment throughout 
its 42 measures. The piece is in AABA' 
form and is technically moderately easy. 
The tempo is adagio and the dynamic 
varies from pp to riif-Stops required are 
Swell-Flute 8', String 8', Celeste 8'; · 
Great-Flute 4' (trem.); Choir-Eng­
lish Horn 8' (or Flutes 8', 4', 2%' with 
trem.); Pedal-Bourdons 16', 8', Sw. to 
Ped. Largo is undoubtedly conceived 
for performance on a tliree-manual 
American Classic organ but it could be 
easily accommodated on almost any 
two-manual instrument. Expression 
pedal markings are indicated in the 
score. The serene character of the 
music, slow tempo, and alla breve har­
monic rhythm, evoke the image of a dig­
nified procession. Thewes includes a 
memorial attribution above the title, 
and Largo would be appropriate for a 
prelude or postlude at a memorial ser­
vice. The piece is not at all morose, 
however; the rhythm and harmonic 
vocabulary, which includes seventh 
chords and mode mixture typical of 
Romantic period literature, give the 
work an optimistic character. Errata: 
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In Americana, Martin arranges nine 
early American hymns published in 
hymnals from 1799 to 1868 for organ 
solo. The collection contains music 
appropriate for general service pre­
ludes, offertories, and postludes. The 
hymn settings, which Martin lists only 
by their tune names, are Morning Song, 
Liverpool, Dove of peace, Davis, 
Cleansing Fountain, Charlestown, 
Lord, Revive Us, Distress, and Beach 
Spring. In a preface, Martin suggests 
tliat cl1urch musicians who wish to list 
these settings in the church bulletin 
select printed hymn titles commonly 
associated with tl1ese tune names in 
their own denomination. 

8' Bourdon (ext. 16") 8' Gedeckt 8" Gemshom Celeste (TC) 16' Principal 

Although the hands must cross fre­
quently, the h_ymn settings are mode~­
ately easy and average three pages m 
length, for a total of 28 pages of music. 
The pieces are tonal and employ key 
signatures of no more than four flats or 
three sharps. All of the settings have 
registrations for a two-manual instru­
ment with pedal. Numerous eipression 
pedal marKings are indicated in the 
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the sha;rp sign beside the left-hand B in 
m.26 should apply, instead, to the C. 
Largo is recommended {or an easy-to­
learn prelude or offertory, or for peda­
go~cal purposes with a beginning organ 
student. The performance time is 
approximately three minutes. 

New Piano Music 
Dale Wood, Softly and Tenderly. 
The Sacred Music Press, 70/1107S, 
$10.00. 

Softly and Tenderly, subtitled Medi­
tations on Contemplative Hymns for 
Piano, is a collection of gospel hymn 
arrangements for piano solo. The hymns 
are Softly and Tenderly (Thompson); 
Savior, Like a Shepherd Lead Us (Brad­
bury); On a Hill Far Away ( Old Rugged 
Cross); I Need Thee Every Hour 
(Need); What a Friend We Have in 
Jestis (Converse); I Come to the Garden 
Alone (Garden); Pass Me Not, 0 Gentle 
Savior (Pass Me Not); Come, Ye Dis­
consolate ( Consolation or Consolator); 
and Great Is Our God (O Store Cud), 
more commonly known as How Great 
Thou Art. Wood also indudes informa­
tion about the orif'jn of each hymn tune 
and text in a preface to the collection. 
The hymn arrangements are moderate­
ly difficult and involve frequent spans of 
ninths and tenths in the left hand part, 
with occasional ninths in the right hand. 
The average length of each arrange­
ment is three pages, with a total of 28 
total pages of- music. The pieces are 
tonal and employ key signatures of no 
more than three flats or three sha:rps. • 
Although damper pedal usage is mark:ed 
only in I Come to the Garden Alone, it is 
clearly required in all the pieces. 

These arrangements are meditative in 
character; they begin and end softly, 
with the exce:r;tion of Great Is Our God 
which ends Jorte. Most pieces begin 
with a short introduction of either four 
or eight measures, present a harmoniza­
tion of the hymn tune, proceed to chro­
matic variations of tlie tune (which 
sometimes involve a key change), cli-

Bedient ... a new facility. 
·To 
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-now and 
in the 21st 

_ century, 
the 
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Company 
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missioned 
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the-art 
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equipped to build your masterpiece efficiently and with the quality 
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investments of time, money, and trust are safe with us. All inquiries 
are welcome. 
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max, and end softly with a codetta. 
Unfortunately, the pieces lack metric 
variety; all but two are in 4/4 meter. 
Even I Come to the Garden Alone has 
been changed to 4/4 meter instead of 
the usual 6/8. Softly and Tenderly is 
appropriate for evangelistic services, 
revivals, and funerals at which piano is 
used. Pianists who play gospel music at 
church services will find this new collec­
tion of hJIIl? arrangements useful to 
have on hand for these often-requested 
gospel songs. 

-Dr. Earl Holt 
North Harris College 

Houston, Texas 

Tree of Life Hymn Preludes, James 
Biery. Augsburg 11-10701, no price 
listed. 

In this compilation, Biery presents 
fresh interpretations of well known 
tunes Bridegroom, Thine, and Union 
Seminary. In addition, the collection 
provides innovative settings of the 
recent hymn tunes Berg1und ("O 
Blessed Spring") and Mississippi ("Sing 
with All the Saints in Glory"). Bride­
groom ("Like the Murmur of the Dove's 
Song") is a meditative work in ternary 
fonn. The A section establishes triplets 
as accompaniment to the hymn tune in 
the left hand. The B section, in a con­
trastin_g key, simply presents the accom­
panied tune. The contrast of duple and 
triJ)le rhytlu!].s effectively J)Ortrays the 
did1otomy of the human and the divine, 
even as the hymn text invites "Come, 
Holy Spirit, Come." Anotlier effective 
setting is the gentle and meditative Air 
and Canon on "Draw Us in the Spirit's 
Tether." The two canonic settings on 
"Thine the Amen, Thine the Praise," a 
hymn tune of Carl Schalk, are by the far 
most daring. The first setting is an ethe­
real canonic fantasy utilizing only 4' 
flutes. A sixteenth-note figuration in the 
manuals accompanies the tune in 
canon, played by double pedal. The 
toccata on Thine is the oniy composi­
tion in the collection that requires full 
organ. The tune is is presented in 
canon between pedal_ and right hand 
and is accompanied by sixteenth-note 
figurations. These effective settings 
require a moderate-sized two-manual 
instrument and would be useful in 
many service situations. 

On the Name Maurice Durufle, 
David Hurd. H.W. Gray/Warner 
Brothers, GSTC9701, $3.95. 

Well-known American organist and 
composer David Hurd honors Mau­
rice Durufle by composing a work 
using pitches based on the 1etters of 
the French composer's name. These 
pitches are presented harmonically in 
sections 1 and 2 and melodically in 
section 3. Section 4 is fugal and the 
entire composition concludes with a 
coda that brings back earlier motivic 
ideas: Througliout the work, Duru­
fle's compositional style is imitated 
and short thematic elements from his 
"Prelude et Fugue sur le nom 
d' Alain" are quoted. Clear registra­
tions and well-marked manual indica­
tions guide the performer through the 
various palettes of color required. 
This interesting work would comple­
ment any concert J)rogram that cen­
ters around the works of Durufle and 
his contemporaries. 

-Laura Ellis 
McMurr11 University 

Abilene, Texas 
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New Handbell Music 

Hymn Stanzas for Handbells, Cathy 
Moklebust. Augsburg Fortress, 11-
10869, no price, for 2-3 octaves of 
handbells, (E+-M-) AGEHR Level 
11-111. 

The 28 hymn settings in this collec­
tion are meant to accompany congrega­
tional singing, with or without tbe 

• organ/keyboard. Harmonizations were 
tal<en from Lutheran Book of Worship 
and With One Voice. The organist may 
play from the hymnal. The arranger has 
offered two settings for each tune-a 
stanza without frills and the final stanza 
enhanced with a descant and fuller 
chords. This is one of many collections 
available that can enhance liymn singing 
in worship. Highly recommended. 

Two Spanish Tunes for Handbells, 
Lee J. Afdahl. Augsburg Fortress, 
11-10874, no price, for 3-5 octaves 
of handbells, (M+) AGEHR Level 
III. 

Both tunes, "You Have Come Down 
to the Lakeshore" (Cesarea-Gabarain), 
and "Here Would I Feed Upon the 
Bread of God" (lose Ruiz), have been 
given some colorful rhythms and special 
effects. Percussion instruments, includ­
ing tambourine, maracas, claves, trian­
gle or finger cymbal and handchimes, 
are an option out the arrang~ments do 
not depend on them. The two titles are 
beautifully and sensitively arranged. A 
nice addition to any library. 

Begin to Ring, for 3 octaves ofhand­
bells or chime instruments (Jumbo 
Size), compiled and arranged by 
Martha Lynn Thompson and 
Frances L. Callahan. Agape (a divi­
sion of Hope Publishing Company), 
Code No. 1990, $14.95 (E) AGEHR 
Level 1-2. 

The arrangers have brought together 
a group of :familiar melodies in such a 
way that provides notes for all ringers in 
a begilTiling handbell choir. Here is a 
collection of well-known hymn tunes 
which encompass the major seasons of 
the church year. Many of the arrange­
ments do not use any eighth notes or 
use them sparingly. This large print edi­
tion, published in 1998, has grown out 
of a need for music that is easier to read 
than found in the original 1986 edition. 
One of the purposes of this collection 
was to provide music-not drills and 
exercises-that would allow directors to 
teach basic skills and techniques to 
begilTiling ringers. There is a two-page 
foreword; which gives some specific and 
helpful trips on using this edition. You 
will find over 50 arrangements under 
one cover, which makes for a good bar­
gain! 

As the Deer, by Martin Nystrom, set­
ting by Patricia Sanders Cota. 
Agape (a division of Hope Publish­
ing Company), Code No. 2056, 
$3.95, for 3-5 octaves of handbells 
and optional handchimes, (M-) 
AGEHR Level 13. 

This recent contemporary hymn has a 
most singable and beautiful melody 
lines. The arranger has treated this set­
ting much like the composer originally 
set it with a flowing line of eighth notes 
supporting the graceful melody. A key 
change to a half-step higher brings the 
final chorus to a close. 

-Leon Nelson 
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Francesco Gasparini's Twenty-One Keys: 
Do they reflect the use of meantone? 

In his famous treatise on continua playing,1 Francesco Gasparini yves a table of 
twenty-one keys which the student could e~ect to encounter. The absence of cer­

tain keys proves that the contents of the table are determined by the tuning which 
Gasparini used, and because of his standing, it would be of particular interest if the 
precise nature of this tuning could be established. 

There are immediate indications that (G' D' R)E' rriaJ?r E l3 F#'(c;~ q#) 
Gasparini had in mind some tyj:>e of reg- F'.i c> c• D' • A' .i . . b# A# E~ Bi F'. 
ular meantone (RMT)2 with the usual .(a>). e• . b• f .c minor•~. fr .. £1'. c# (g;) 

bar~c1~tf1e:: i~tc~:o:~~:pept;~:d • ~ig,.1:••lJnavailable ~otes{mid~1: ~oi)i~ 
b b al d th RMT )l\(ith range E:~ t<> G#; .verti.~ally. aligneid 

y su stanti evi ence at meantone with thei ~implest kflYS in<which they occur, 
was common in Italy well into the eight- The un.availab.le notes i11 .13 giv~n.k:ey ar~ ~ead 
eenth centurv,3 include the complete ofH11Jhe.direction.pfdecrElasing.complexit}i1 
absence of _Al,-' and the ldarent expecta- except that.in sharp .minor keys.the .tllird. is 

flatj:ed; Excluded. keys are in par.enthElse~. • .. 
tion that the table wo be universally 
applicable. However, the matter cannot 
be automatically considered settled, 
since the the book was written at a time 
when meantone was being discarded in 
favor of temperaments with no wolf. 
Temp_erament ordinaire, which elimi­
nated the wolf by spreading it over sev­
eral fifths, had been in use in France for 
some time when it was described by 
d'Alembert, 4 and Werckmeister's tun­
ings,5 which usually solved the problem 
by reducing the number of tempered 
fifths, had been published at least by 
1691. In addition, there are apparent 
inconsistencies in the table itself. 

key signatures which exceed these lim­
its, but it also illustrates keys not includ­
ed in the table, so that Gasparini has 
here presumably: sacrificed some degree 
of rigor.) In addition, the order within 
each pair of parallel keys in group 1 is 
obviously determined by the complexity 
of the key signature, suggesting a cer-

tain preoccupation with key complexity 
and unavailable notes. 

Owing to the manner in which 
unavailabie notes enter as one moves 
around the circle of fifths, exact location 
in the scale was probably of second~ 
importance in group-1 keys. But ulti­
mately position must have become of 
critical importance. From Fig. 1 it is 
apparent tliat the most elementary keys 
not in the table would have an unavail­
able note on at least one of I, II or V. 
Although the presence of the wolf on 
either I or V (an unavailable note on one 
member of either of the pairs I/V or 
II/V) may have been the underlying rea­
son for outright rejection, I think that a 
more likely working criterion was the 
spelling of I, II and V, and that the pres­
ence of F# major does not imply the 
inclusion of d, any more than tlie pres­
ence of C major implies the inclusion of 
B#. It seems likely, especially in view of 
the more lenient treatment of minor 
keys in group 1, that the presence of the 

Carl Sloane 

wolf on the dominant of C# minor ( or 
the wrong spelling for II) was consid­
ered. acceptable. This hypothesis is 
admittedly not as credible as it would be 
if Gasparini had not figured V with a 
major third, because some softening of 
the effects of the wolf would be expect­
ed in certain positions of the chord 
G#-B-D#, especially of the first inver­
sion, by the presence at the relevant 
pitch of a partial from the B-natural. 7 

To the extent that RMT is estab­
lished, Gasparini' s table shows that, 
contrary to most modern opinion, G# 
was not retuned to N for compositions 
in F minor. 7 In addition, the table gives 
a valuable clue to the tuning used by 
Domenico Scarlatti. There is almost 
nothing in the Venice and Parma 
codices to suggest that Scarlatti retuned 
for F minor, in which he wrote exten­
sively (in the Parma codex, it occurs 
more often than any other minor key), 
but there is some rather pretty evidence 

► page 14 

The keys are illustrated in the form of 
figured scales which beyn on the tonic, 
rise to the sixth degree, descend a ninth 
to the dominant, then leap back to the 
tonic. They are divided into two groups, 
those of "great usefulness" (gran giova­
mento ): THE RIGiHT COMBINATION BETWEEN EMOTION AND TECHNOLOGY 

G, g, a, A, Bf, b, C, c, d, D, E1, e, E, F, 
f, P

1 
and those used in modulations: 

b, B, c#, e1, F#. 

Major keys in group 1 thus run from 
E1 to E around the circle of fifths, minor 
keys from F to F#. 

Tagliavini 6 argues against RMT 
pointing out that the absence of D( 
major is difficult to understand when 
the more highl); inflected cf major 
(enharmonic F ) is present. To his 
rhetorical suggestion that this -paradox 
may be due to the presence of the wolf 
in the dominant chord of D1, he replies 
that C# minor should then logically be 
absent as well. He does not attempt to 
establish the criterion used to exclude 
keys from group 1. 

The composition of group 1 does not 
initially seem compatible with the use of 
RMT: F minor, with its poor tonic 
chord, and E and E1 majors, with a poor 
chord on V and IV respectively, would 
not be eXf:lected in this grou12. On the 
other hand, there is plenty of contem­
porary evidence showini;, that poorly 
tuned intervals were used regularly in 
practice (Ref. 3, · 156-8, 193), and on 
this basis, the makeup of group 1 can be 
logically explained. 

1n RMT, the most complex major 
keys in group 1, E1 and E, each have a 
single note outside the range Ef to G#; 
the most complex minor keys, F and F#, 
each have two such notes, at least one of 
which is on the sixth or seventh degree 
(see Fig. 1). Accordingly, the keys in 
group 1 may have been chosen on the 
understanding that major keys were 
allowed a maximum of one unavailable 
note and minor keys a maximum of two, 
the greater freedom in the minor keys 
being due to the variable inflection of VI 
and VIL 

It is worth noting that even in group 
2, Gasparini's key signatures never have 
more than three flats or four sharps, 
thus stafe!.g within the same limits as 
the major k:eys in group 1. (The section 
on modulation-(pp. 111-114)-gives 

Carl Sloane is a pharmaci~ by education, 
a freelance translator by vocation, and an 
amateur harpsichordist. 
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The Economics of Pipe Organ Building 
It's Time To Tell the Story 

Editor's note: The following is a recap of the author's presentation to the annual 
meeting of APOBA on May 1, 1998 in Lawrence, Kansas. His remarks received a 
decidedly cool reception from the builders. Many strongly disagreed with his views 
on the macroeconomic demand for pipe organs and especially on the threat of Cana­
dian competition. In the belief that the assumptions, analysis and conclusions of an 
economist are of general interest to the organ world, offer a timely basis for discus­
sion and contain useful insights into the future of organbuilding, these remarks are 
published. 

Introduction 
My presentation, "The Economics of Pipe Organ Building: Ifs Time to Tell The 

Story," is the viewpoint of an economist, not a builder or a musician. It reflects my 
fervent conviction that organbuilders must be aware of the economic parameters 
which shape their business. I also strongly beheve that builders must communicate 
the unique dimensions of their age-old craft to their constituents and chentele. This, 
in my judgment, will contribute to the support so essential for their well-beini:i; in the 
challenging years, ahead. My goal was to present some facts and figures for the 
builders to think about, to discuss with their colleagues, and perhaps to use in pre­
sentatiqns to prospective chents. As one builder has remarked: "Organbuilding is an 
anachronism in tlie American economy." 1 

Assumptions 
We begin with certain assumptions 

which are critical to the discussion. 
First, we call attention to the fact that 
no two builders are alike. Each builder 
has his own vision of his entel}>rise, his 
product and his market. We also recog­
nize that APOBA is a far more diverse 

R E. Coleberd, an economist, is president 
of Pacific West Oil Data, a petroleum indus­
try publishingfirm in Mission Hills, Califor­
nia. He writes frequently on the economics 
and history of pipe organ building. 

For research assistance the author thanks: 
Tina Stewart, Dept. of Commerce, Bureau of 
the Census, Regionaf Office, Van Nuys, CA, 
and Dian Teigler and Masako Ohnuki of the 
Occidental College Library. 

For critical comments on earlier drafts°[ 
this paper the author gratefully acknow -
edges: Lance Jphnson, Charles McManis, 
Albert Neutel, Fritz Noack, Michael Quimby, 
Jack Sievert and George Taylor. 

► page 13: Gasparini 
that he retuned for N major and several of 
the keys in group 2. 8 One is therefore 
strongly tempted to conclude that Scarlat­
ti used the same tuning as Gasparini. ■ 

Notes 
1. Francesco Gasparini, L'Armonico Prcrtico al 

Cirnhalo (1708; reissue, New York: Broude Bros., 
1967), 83--6. 

2. "Re~ar" means only that the eleven good 
fifths are the same size. 

3. Patrizio Barbieri, Acustica, Accordatura e 
Temperamento nell'Illuminismo Veneta (Rome: 
Torre d'Orfeo, 1987), 15\W:!. 

group today that it was thirty years ago 
when it was comprised primarily of 
comparatively large firms l:iuilding non­
mechanical instruments. 

Second, as an economist, I define 
organbuilding as an industry. By indus­
try we mean a group of firms and sup­
pliers engaged in l:iuilding the instru­
ment and its components on an ongoing 
basis. Organbuilding is categorized by 
the US Department of Commerce in 
the Standard Industrial Classification 
seven digit code 3931-211. In building a 
one-of-a-kind product, organbuilding 
differs radically from the traditional 
view of industry as comprised of a hand­
ful of relatively large firms manufactur­
ing automobiles, apphances, pharma­
ceuticals and computers. Therefore, 
because of the unique highly individual 
and artistic nature of organbuilding as 
an age-old craft, some builders, perliaps 
particularly small shops, view organ-

4. Jean-Le Rond d'Alembert, Elemens de 
Musique Theorique et Pratique (1752; reissue, New 
York: Broude Bros., 1966), 48-9. 

5. Andreas Werckmeister, Musicalische Tem­
peratur (1691; reissue, Utrecht: Diapason Press, 
1983), 78-9. 

6. Luigi Ferdinando Tagliavini, "L'Arrnonico 
Pratico al Cimbalo. Lettura Critica," in Francesco 
Gasparini (1661-1727)-Atti del primo convegno 
internazionale (Comune di Camaiore) (Florence: 
Olschki, 1981), 133--55, at 149-51. 

7. C. Sloane, "A Further Note on Tempered 
Minor Chords," Journal of Sound and Vibration 
170, 2 (1994): 261-2. 

' 8. Carl Sloane, "The Case for Meantone in 
Scarlatti," Continua, 16, 6 (1992): 1516. 
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building as no more an industry than 
sculpting, portrait painting, or even 
piano concertizing. 

Third, organbuilding is a business. 
The firm is subject to business reahties 
and must conduct its affairs in accor­
dance with them. These include balance 
sheet and income statement guidehnes 
and property and contract require­
ments. Unfortunately, some builders, 
perhaps those with what one prominent 
executive described as a "cavalier" atti­
tude, sometimes don't pay careful atten­
tion to these reahties. We also assert 
that organbuilding is subject to broad 
economic forces which include wage 
rates in local labor markets and overall 
market determined prices for materials 
and components. In addition, organ­
building is critically influenced by the 
general economic chmate of depression 
and inflation as history so forcefully 
demonstrates. 

Fourth, in economic parlance, the 
structure of the industry is a quixotic 
example of two types of competition. 
Ori:i;anbuilding is and always has been a 
highly competitive industry. When mea­
sured by tlie number of firms and ease 
of enby it is similar to textbook exam­
ples of pure and perfect competition. In 
a survey I made for a paper years ago 
entitled "The Place of tlie Small Builder 
in tl1e American Organ Industry," one 
builder, Fritz Noack, reported that his 
capital cost for entering the trade was 
$200.00.2 Theoretically, any builder can 
build the same stop].ist, _pipe scales and 
casework. In practice, however, sharp 
differences exist between builders ana 
instruments. Therefore, in the nature of 
the product, a specification good in 
which no two instruments are alike, 
organbuilding is more hke a product dif­
ferentiated oligopoly. Competition 
reflects many factors: price, windchest 
action, level of worfuanship, prior 
installations, reputation, endorsements 
and status seek:Ing by the organist and 
the buyer. 

Fifth, the concept of market seg­
ments is useful. Churches, educational 
institutions, theaters, private dwellings, 
lodge halls, and funeral homes have 
been identifiable markets for pipe 
organs over the years. Each of these 
markets has its own demand determi­
nants. Membership and giving would be 
key determinants for tlie church mar­
ket. For concert halls and art museums, 
major private gifts would be all impor­
tant. The builder has no direct influence 
on these demand determinants which 
critically shape the outlook for his busi­
ness.• 

Sixth, we acknowledge that some 
builders don't recognize themselves as 
part of an industry insofar as there are 
interests and concerns common to all 
IJarticipants. Macroeconomic demand 
determinants don't interest them. Nor is 
tl1e idea of competition, in a broad 
sense, viewed as particularly relevant to 
their enterprise. Their clientele wants 

, their instrument, not just an organ. In 
an analogy, people don't go to a piano 
recital, they go to hear Andre Watts. 
This builder's chentele is perhaps most 
often a individual, not a committee, and 
quite hkely a prominent academic who 
will make the choice of builder. Most 
important, funding is taken for granted. 
It is _presumed that the buyer is autho­
rized to pay whatever price is required 
to obtain the chosen instrument. 

This phenomenon reflects the close 
symbiotic relationship between the 
instrument, the performer, and his 
employer. The instrument is what 
accords status to the org_anist's church 
or school and himself, and is the way he 
obtains recognition among his peers. It 
is his ego alter. This has always been 
true ana always will be. It was, no 
doubt, the case with the Hooks, certain-

R. E. Coleberd 

l)' so with Roosevelt, Skinner, Aeolian 
Skinner and Holtkamp. The role of 
brand preference among competitively 
sensitive and socially conscious pipe 
organ bu)'ers was supremely illustrated 
with WurhTzer in the tl1eater market 
and Aeohan in tl1e mansions of the 
wealtl1y. Those familiar with my articles 
in THE DIAPASON know that I have 
developed and continue to reiterate the 
theme of invidious comparison and 
competitive emulation (Thorstein 
Vebfen) as a very real phenomenon in 
the organ marketplace. 

Economics 
The sahent factor in organbuilding 

and the one that distinguislies it as an 
industry from all otl1ers is the labor 
intensive nature of the product. This 
overriding factor largel)' explains the 
12ostwar liistory of tl1e industry and will 
determine its future. We would argue 
that 80 percent of the value added in 
buildin_g a pipe organ is labor. Value 
added oy manufacture is tl1e difference 
between the cost of of inputs-raw 
materials, semifinished components and 
labor (including fringe benefits)-and 
the sale price. Industries with s~ per­
cent or more value added by labor are 
considered labor intensive. Among 
tl1em are products of the so-called "nee­
dle trades"-for example, robes and 
dressing gowns, 64 percent labor and 
curtains and draperies, 68 percent 
labor. For leather gloves and mittens 
the value added by Iabor is 84 percent. 
Aircraft and shipbuilding are oilier obvi­
ous examples of very hij;h labor input. 3 

In contrast, capital- intensive and 
technologically advanced industries, 
enjoy low labor costs even with high 
wages and benefits. Examples of low 
labor cost are: Primary Copper, 18 per­
cent; Electronic Computers, 27 per­
cent; and Household Apphances, 25 
12ercent4 The imphcation of high pro­
ductivity, high wage industries for 
organbuilding is tl1at They determine the 
wage structure of the national as well as 
the local economy. In a full-employ­
ment economy such as ours, organ­
builders face enormous pressures to pay 
competitive wages or face high turnover 
with the resulting disruptions, delays 
and cost overruns. The high cost of 
organbuilding mirrors the labor input 
ana wage rate; when wages go up, costs 
go up in lock step. The wage pressures 
of a full employment economy are a 
direct threat to cost containment in 
organbuilding. 

The availability of low-wage labor 
explains why the Moller Company in 
Hagerstown, Maryland was able to 
operate for decades as America's largest 
builder. With 350-400 factory workers, 
Moller shipped at least one complete 
instrument every working day in the 
1920s and again in the 1950s. Hager­
stown, out on a shelf in western Mary­
land, was bypassed by prosperity and 
suffered for years from relatively high 
unemployment. Moller, therefore, 
could obtain all the workers it required 
at comparatively low wages. Conversely, 
no organbuilder could have operated in 
Detroit or Pittsburi:i;h, because they 
could never have paia the union wages 
of auto workers and steel workers and 
remained competitive. 

Organbuilding is similar to the per­
forming arts in the preponderance of 
labor cost to total cost and the absence 
of _productivity increases. A widely­
acclaimed study, Performing Arts: The 
Economic Dilemma, disclosed that the 
share of salaries of artistic personnel to 
total expenditures was 64% for major 
U.S. orcnestras and 72% for the London 
Symphony Orchestra. 5 The principal 
conclusion of this authoritative work, 
commissioned by the Twentieth Centu­
ry Fund and written by Professors Bau-
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Pipe Organ Building versus Automobile Manufacture 
Man-Hours Required 

Key Pipe Organ Components 

8' Trumpet, 61 pipes, metal, voiced 

8' Principal, 61 pipes, metal, voiced 

16' Bourdon, 32 pipes, wood, voiced 

Rve-stop Pitman Windchest, 

80 hours 

72 hours 

100 hours 

165 hours 

Source: Industry suµpliers with averages and estimates to preserve oomidentiality. 

Automobiles {stamping, asembly, engine, transmission) 

General Motors 47·hours 

Ford Motor Co. 41 hours 

Chrysler 38 hours 

Nissan 28 hours 

Source: Harbor and Associates, Consultants, Troy, Michigan, reprinted in~ 
Week June 23, 1997, page 46. 

Table2 

Prices and Price Increases 1975-1995 
selected Pipe Organ components 

Year 

1975 

1980 

1985 

1990 

1995 

Percent 
Increase 

1975-80 

1980-85 

1985-90 

1990-95 

Avg Annual 
Increase 

1975-95 

199D-95 

8' Principal 
Volc:8d 

$923 

$1,529 

$1,911 

$2,391 

$2,837 

65.7% 

25.0% 

25.1% 

18.7% 

5.8% 

3.5% 

8'Trufll)Ot 
Voiced 

$1,002 

$1,538 

$2,013 

$2,558 

$3,054 

53.5% 

27.1%-

19.4% 

5.7% 

3.6% 

Source: Author's survey and calculations 

Table3 

16'Bou!don 
Voiced 

$1,347 

$2,396 

$3,143 

$3,924 

$4,689 

77.9% 

31.2% 

24.8% 

19.5% 

6.4% 

3.6% 

1 Stop Pitman 
W!ndchest 

$432 

$706 

$934 

$1,171 

$1,368 

63.4% 

32.3% 

25.4% 

16.8% 

5.9",s' 

3.1% 

PRODUCER PRICE INDEX, MANUFACTURING, 1975-96 
Comparison With Pipe Organ Component Prices 

Classlflca!lon rndex Index Average Annuat 
1975 1995 Increase. Percent 

Consumer Durables 61.0 132.7 4.0 

Capital Equipment 58.2 136.7. 4.4 

Materials and Components 61.7 130.4 3.9 
for Manufacturfng 

Textile Products and 67.4 120.ll 3.0 
Apparel 

Hides, Skins, Leather and 56.5 153.7 5.1 
Related ProdUCIS 

Lumber and Wood Products 67.5 f28.2 .S.3 

FumUure and Household 57.5 128.2 3.3 
Goods 

Total for 
Otgan 

$3,704 

$6,169 

$8,001 

$10,044 

$11,948 

66.5% 

29.1% 

25.1% 

19.0"/4 

6.0% 

3.5% 

Source: US Depaitment of Labor, Bureau of Labor Statistics 
Economic Report of the President, 1998 pp. 3515-359 

Selected Pfpe Organ Components 
Price 
1975 

8' Diapason $923 

S'Trumpet $1,002 

16'Bourdon $1.347 

1 Stop Pitman Windclr.st $432 

Total "Organ" $3,704 

Source: Autho~s Survey 

• mol and Bowen of Princeton Universiry, 
was that the arts operate within tlie 
framework of a complex economy. This 
coupled with the inability to achieve a 
sustained increase in productivity makes 
even higher costs an inevitable charac­
teristic of live performance. So it is with 
organbuilding. 
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Price Average Anrv.ral 
1995 

$2,837 5.8 

$3,054 5.7 

$4,689 6.3 

$1,388 5.9 

$11,948 6.0 

The predominant role of labor input 
in organbuilding is illustrated in Table 1 
where we compare the number of man­
hours necessary to fabricate representa­
tive components of a pipe organ with 
those required to manufacture an auto­
mobile. For pipe organs, four key com­
ponents: an 8' Diapason, 61 pipes, 

Figure 1. 

Comparison - Allen Organ Sales vs Organ Component Prices 

! l 

I Allen Sales in $Millions I 
Component Prices in $Thousands 

i 

I 
I 

1- I I 
I I I 

.V 

1973 1975 1977 1979 1981 1983 1985 1987 1989 1991 1993 1995 
1974 1976 19_78 1980 1982 1984 1986 1988 1990 1992 1994 1995 

---- Allen Sales ➔- 8' Diapason ··•· 8' Trumpet -El- 16' Bourdon 

voiced, an 8' Trumpet, 61 pipes voiced, 
a ,16' Bourdon, 32 pipes, voiced, and a 
pitman action windchest of five stops 
are portrayed. The contrast is indeed 
strildng. 

Rising Cost 
The second dominant characteristic 

of organbuilding is the persistent rise in 
cost over time. This is illustrated for the 
key components over the last twenty 
years in Table 2. More important, when 
we compare the rise in cost of organ 
components to the producer price index 
for the whole economy, the increase is 
greater for organbuilding as shown in 
Table 3. This argues that in the event 
inflation reappears in the US economy, 
the cost of organbuilding will increase at 
a higher rate than reflected in the pro­
ducer price indexes. 

What are the implications of rising 
costs for organbuilding? Fifty years ago, 
in 1948, you could buy a three-rank 
Moller Artiste for $2975. Today, you 
could scarcely buy one set of pipes 
below 4' pitch for this amount of money. 
Using the church market as a point of 
reference, will there be a pipe organ 
industry ten y:ears from now, or twenty 
years down the road? To answer this 
question we hark back to our major 
premise that when church giving is ris­
ing in proportion (or greater) to the 
increase in income generated by: a grow­
ing economy, the market scarcely olinks 
at rising pipe organ costs. This relation­
ship underscores the ongoing fact that it 
isn't the price of an organ that is the pri­
mary determinant of demand, but 
income, i.e., having the funds to buy 
them. 

In 1900 the price of a Hinners track­
er organ was about $125 per stop. Recall 
that with a force of 90 workmen in 
Pekin, Illinois, Hinners was building 
three instruments a week. Remember 
also that per capita real income in agri­
culture between the Panics of 1897 and 
1907 was the highest in history. Farmers 
paid less for wiiat they bought and got 
more for what they sold. With their 
short-term living standard satisfied, they 
pumped rivers of cash and pledges into the 
churches who bought Hinners, Barck­
hoff, F elgemaker and Estey organs. These 
were four builders who, with standard 
specifications, capitalized on this huge 
rural market, wliat we have called tlie 
commodity segment of the market. By 
the end of the Hinners era, ostensibly 
the tracker era, this firm counted over 
three thousand instruments in more 
than 40 states and in several foreign 
countries. 6 

The Electronic Organ 
The critical confluence of cost and 

revenue in the demand for pipe organs 
is illustrated in the recent history of the 
electronic organ. Another major 
premise in this discussion is that the 
electronic church organ is a substitute 
for the pipe organ. To verify this 
hypothesis we obtained the annual sales 
of the Allen Organ Company for the last 
twenty years and plotted them against 
the cost of our key pipe organ compo­
nents as shown in Figure 1. The results 

are astounding! An almost perfect fit, a 
statistician's dream; you could scarcely 
ask for a closer correlation. The demand 
for the electronic church organ as a 
function of the price of a pipe organ 
illustrates the economist's concept of 
cross-elasticity of demand. The hlgher 
the price of a pipe organ the greater the 
demand for the electronic substitute. 
Fwthermore, based upon these correla­
tions, we could write a regression equa­
tion that say:s if this relationship ho1ds, 
for every dollar increase in the price of 
a pipe organ there will be a certain 
increase in the demand for the electron­
ic church instrument. 

Church Giving 
If we accept the premise that the 

electronic church instrument is a substi­
tute for the pipe organ, we perhaps can 
argue that tlie real culprit is the failure 
of church giving to keep pace with pipe 
organ costs in recent decades uiilike 
earlier periods. Statistics compiled by 
empty tomb inc. for 27 Protestant 
denominations for the period 1968-95 
and published in "The State of Church 
Giving," reveal that .9hurch giving has 
"fallen" dramatically. 1 To be sure, in a 
growing economy per capita personal 
disposable income lias increased as have 
contributions for congregational 
finances. However, the percentage of 
income contributed has declined steadi­
ly and the increase in dollar giving is 
nowhere near the year to year increase 
in income. Whether measured by the 
percent of income given in 1968 or the 
yearly income increase, the amount 
given for congregational finances would 
Iiave been $2.5 billion more in 1995 if 
these percentages had held. Two and a 
half billion dollars would buy a lot of 
pipe organs. If we view church giving 
within the household budget as a con­
cept of market share, we see that the 
collection plate has taken a back seat to, 
other expenditures: sporting goods, 
toys, pizza, and travel, among others. 
John and Sylvia Ronsvalle of empty 
tomb point out that in 1992, church giv­
ing was only 23 percent of total leisure 
spending. They attribute this to the per­
vasive hedonistic consumer-driven cul­
ture of our time. 8 

The implications for the church mar­
ket from the giving levels we have just 
illustrated would appear to be ominous. 
If we assume costs will rise and we cou­
ple this with the diminishing rate of 
church giving, we will then reach a point 
at which, tlieoretically, the price per 
stop for a pipe organ will cause the 
demand to drop off sharply, if not virtu­
ally disappear. What is lliis point? We 
don't laiow, but we could be getting 
close to it. Can we say there is no 
demand at $30,000 per stop; perhaps 
not even at $25,000 or $20,000?"" 

Not all builders believe the figures for 
church giving are relevant to the 
demand for pipe organs or that project­
ed increases in price per stop will spell 
the end of the industry. They view the 
King of Instruments not as a utilitarian 
device to accompany church services 
but as an art form akin to a fine painting. 
Thus a "high end" market will continue 
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to exist because sophisticated, discrimi­
nating-and wealthy-individuals will 
always select the instrument of the ages, 
in tlie same spirit in which they build 
their art collections-without regard to 
cost. These builders hold that the indus­
try, now numbering many small shops in 
addition to the few larger builders, has 
adjusted and stabilizea to this level of 
output, as evidenced by the demise of 
Moller, a builder for the commodity 
market which has now been almost 
totally preempted by the electronic 
instrument. A good illustration of this 
new paradigm is the firm of Taylor and 
Boody in Staunton, Virginia who by 
choice build only thirty to thirty-five 
stops per year. 9 

Pipe Organ Imports 
Im_ported instruments have been a 

signilicant part of the American pipe 
organ scene since WWII. Large instru­
ments by Reiger, Flentrop and Von 
Beckerath plus smaller ones from a host 
of other European builders were the 
cornerstone of the tracker revival in this 
country. They were often viewed as a 
status symbol by the organist profession 
who proclaimed "if it's foreign it's finer." 
The principal source of offsb.ore instru­
ments today is our northern neighbor 
Canada. The sensitive issue of Canadian 
imports, based primarily on the insur­
mountable cost advantage afforded the 
Canadian builder by the exchange rate, 
is not a new one. In February, 1931, 
Major Fred Ohver, veteran of tlie Cana­
dian Expeditionary Force in WWI and 
husband of Marie Casavant, achtowl­
edged before the US Tariff Commission 
that Canadian-built organs were less 
expensive than American instruments. 
He argued that chents bought them 
because they hked them better than the 
domestic product. Could they have 
hked them better because they were 
less expensive? 

For many y:ears organ imports, 
including those from Canada, were not 
a problem. American builders were 
busy with healthy backlogs and the 
Canadian share of the market was unob­
trusive and not growing. Nonetheless 
the threat was lurking and today, in the 
author's judgment, it is a major one. 
Based upon the dollar value and the 
number of instruments imported from 
Canada in the past two decades, I, as an 
economist, view the Canadian competi­
tion as a significant threat to the Ameri­
can organ industry. I also feel strongly: 
that the US buyer should be apprised of 
the imphcations of a decision to buy a 
Canadian-built organ. 

Foreign trade statistics pubhshed by 
the Bureau of the Census, US Depart­
ment of Commerce show that in the 
1980s Canadian builders exported an 
average of 43 instruments per year to 
the US, their primary market, valued at 
$3.8 milhon per year and representing 
two-thirds of total imports. For the 
eight year period 1990-97, Canadian 

imports averaged 19 instruments per 
year valued at $4.2 million per year. In 
the most recent years the numl:iers are: 
1995, 21 instruments, value $5.2 mil­
hon, 76 percent of total imports; 1996, 
24 instruments, $4.5 million value, 75 
percent of all imports; and 1997, 22 
instruments, $5.1 million total value 
representing 70 percent of total foreign­
bullt organs. Table 4 portrays the value 
of Canadian imports in US dollars, as 
declared at the point of entry, for the 
years 1975-97 and the percent of dollar 
imports accounted for by Canada and 
Netherlands-Germany. The dollar fig­
ure is a better indicator of the import 
threat than the number of instruments 
for the same reason that the number of 
voiced stops is more representative that 
the numl:ier of instruments in that it 
more accurately reflects industry activi­
ty. One instrument of 100 stops is in 
terms of output larger than eight instru­
ments of ten stops each. These fig11res 
understate the impact of Canadian 
imports which signilicantly influence 
the price structure of the organ market, 
making it difficult for domestic builders 
to compete, especially for the larger and 
more prestigious contracts. 

The Canadian import threat exists, 
primarily: perhaps, for the larger firms in 
non-meclianicaI action and in situations 
where a price sensitive committee, as • 
opposed to an individual, often makes 
tlie decision. Conversely, some builders, 
chiefly smaller firms with a guild versus 
business mentality, do not view Canadi­
an competition as a threat. To tl1em 
price advantage is not a pivotal factor in 
choice of builder in situations where the 
instrument and the builder are highly 
individualized in the unique.and incom­
parable nature of their work. 

The problem results from couphng 
the 80 percent labor cost of organbwJ.d::. 
ing with the Canadian dollar which has 
hovered around 70 cents in recent years 
and fell to 63.7 cents in August, 1998. If 
we assume tl1at a representative wage in 
organbuilding in the US today is $12.00 
per hour, for an American builder to 
compete with the 70 cent Canadian dol­
lar hls workers would have to take a pay 
cut to $8.40 per hour. When committees 
elect to purcb.ase a Canadian-built organ 
this is precisely what they are asking the 
hapless American workers to do. Per­
haps committees should ask themselves 
wliether they would be wilhng to work 
for $12 an hour, let alone $8.40? Fur­
thermore, it is unethical and patently 
unfair for a committee to accept an offer 
from an American builder to spend hun­
dreds of dollars flying them across the 
country to see installations, only to lose 
the contract to a Canadian builder solely 
on the basis of price. 

Keep in mind also that the Canadian 
market is hermetically sealed against the 
American builder. Except for one pro­
ject by Schoenstein, it has been impossi­
ble for an American builder to get work 
in Canada. This is attributed to the cul-
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Table4 

Pipe Organ Imports 1975-1995 
Canada and Netherlands-West Germany 

Canada Netherlands-West Germany 
Va\le$000 Peroenlol Value$000 Percentol 

Tctal Tola! 
Year 

1975 $2,013 60.2 $846 25.3 
1976 $1,714 51,3 $911 272 
1977 $2.167 66.6 $783 24.1 
1978 $1,472 49.4 $910 30.6 
1!!79 $3,040 74,0 $495 12.0 

1980 $3,173 65.4 $1,164 24.0 
1981 $3,421 74.2 $560 12,2 
1982 $2.581 70.2 $455 12.4 
1983 $4,501 84.4 $533 10.0 
1984 $2,374 lx!.8 $257 7.4 

1985 $3,ns 88.1 $644 11.6 
1986 $3,339 59.6 $1,087 19.4 
1987 $4,501 54.4 $1,304 15.8 
1988 $5,314 54.9 $2,211 22.8 
1989 $4,857 67.3 $1,147 15.9 

1990 $4,207 66l5 $1,361 21.5 
1991 $3,838 60.9 $875 13.8 
1992 $2.982 47.8 $536 13.4 
1993 $4,478 79.0 $393 • 6.9 

1994 $3,732 59.1 $788 12..5 

1995 $5,152 75.7 $542 8.0 
1996 $4,481 75.0 $98 1.6 
1997 $5,115 69.5 $859 11.7 

,,i: U.S. ~ment of commerce, Bureau oflhe Census 
U.S. General lrT'l'OrtS and 1"1'01!s for Consumption 
Sctiedule A: Commodity by Count,y of Ortgin, Customs & C.I.F. Values 

tural protection issue. Canadians are 
paranoid about ,the "invasion" of their 
culture by American media and have 
taken steps to block American magazine 
sales and satellite TV rirogramming in 
direct violation of the rules of the World 
Trade Organization. One government 
official hysterically compared stores 
selling satellite dishes to dope push­
ers.10 Perhaps if the Canadians are so 
touchy about their culture we should 
return the favor and talk about protect­
ing our rich culture in pipe organ build­
ing; the legacy of Hilbourne Roosevelt, 
Ernest Skfuner, Donald Harrison and 
Walter Holtkamp! 

The author is not alone in his analysis 
of the present and future impact of 
Canadian competition on the outlook 
for American organbuilding. Erik 
Olbeter, project director of the presti­
gious Economic Strategy Institute in 
Washington, D. C. agrees that US firms 
cannot indefinitely absorb the exchange 
rate differential in the labor cost basis of 
organbuilding. He adds that since no 
US builders have been able to sell into 
the Canadian market, this is a powerful 
argument in support of the aomestic 
firm.11 

There are, of course, two sides to 
every question. Canadian builders enjoy 
a positive image, a distinguished history 
and can point to many fine instruments 
in this country. Therefore, if the chent 
elects to recognize these factors in 
choosing a builder and to disregard the 
imphcations for American builders, that 
is their business. But at least they ought 
to be aware of what they are doing! 

Predictions 
In conch1sion, let me tum to my crys­

tal ball, cloudy though it is, and make 
some observations and predictions 
about pipe organ building in America in 
the coming years. Remember that econ­
omists can't resist the temptation to 
forecast; it's a congenital defect in the 
profession. You are free to disagree with 
me and I acknowledge that many of you 
will elect to do so. 

First, pipe organs will always be built, 
and organbuilrung activity, in its many 
forms, will continue indefinitely. The 
level of output and the composition of 
the industry is impossible to predict and 
I wouldn't hazard a guess. Long-estab­
hshed major builders have previous 
instruments to rebuild, update and relo­
cate. Small tracker shops may build one 
instrument a year. Builders of all sizes 
may move into service work to maintain 
cash fl.ow while awaiting an order for a 
new instrument or a reouilding project. 
If the industry is defined l::iy total 
employment this will include suppliers 
and service firms. 

Second, it is clear to me as an econo­
mist that a reversal of the persistent 

dechn.e in church giving is critical to the 
outlook for the industry. As the King of 
Instruments, the pipe organ must be 
recognized as a symbol of the broader 
dimensions of culture throughout the 
ages, bridgirig nations and generations, 
an essential component of religious 
symbohsm vital to the experience of 
corporate worship, and the object of 
sacrificial devotion by churchgoers who 
stand in opposition to the liedonistic 
consumer-driven culture of our time. 
Forbes Magazine, highlighting the 
resurgence of popularity of meclianical 
watclies over quartz watches pointed 
out: "An unscientific survey of several 
dozen watch experts produced one 
common thread: mechanical watches 
have soul, have workmanship, have 
intrinsic value that cannot be found in 
quartz timepieces." It is this fact, and not 
a Luddite, reactionary longing for the 
old days, that makes these watches so 
po.Pular."12 So it is with the pipe organ. 
Like a diamond, the high cost of a pipe 
organ is what makes it so distinctive and 
so valuable. 

Third, the perception of an organ 
today in the eyes of many churchgoers 
exacerbates the cost problem. The 
instrument has to be large and, there­
fore, expensive. A pipe organ must exert 
a commanding presence in the sanctu­
ary as reflected in the console of a non­
mechanical organ, one with three or 
more manuals and lots of drawknobs, 
and in the totality of a mechanical 
instrument. Above all, the sound must 
project power, majesty and grandeur, as 
evidenced by the popularity of the 32' 
pedal reed today. 

Fourth, each builder faces a manage­
ment challenge of how large an opera­
tion his market will sustain and the 
make-or-buy decision with every pro­
ject. On an emotional level the builder 
must continually ask himself whether he 
is a businessman or an artist and how to 
balance these all too often conflicting 
interests. Above all, he must resist the 
temptation to cut prices to stay in busi­
ness. This is the road to ruin: As they say 
in the ocean shipping business, those 
who hve by: tl1e rate cut die by the rate 
cut. Organbuilding must hve in the real 
world of cost and revenue; there are no 
"sugar daddies" out there wilhng to put 
money into a failed pipe organ Eusiness 
because of the romance of it. 

Fifth, supplemental electronic com­
ponents are here to stay, primarily 
because they are the only way to keep 
costs down. The danger, and perhaps it 
is a real one, particularly Tor small 
instruments, is tliat the electronic organ 
comes to define the pipe organ whereas 
it m:ust be the othe_r way aro~d. _ 

Sixth, the Canadian dollar will remam 
weak for many reasons. Canadian organ 
imports will perhaps grow and com-
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. mand a greater share of the market for 
new instruments. In the author's judg­
ment, the current import levels already 
pose a serious threat to the future of the 
American industry. 

Seventh, the greatest threat to organ­
building in the US, or anywhere, is infla­
tion. I have already suggested that with 
current levels of churcn giving there is 
no market at $30,000 per stop. If our 
economy were to experience three to 
five • years of double-digit inflation, 
organbuilding on a sustained basis 
would largely disappear. Church contri­
butions would continue to erode as our 
aging populace struggled to make ends 
meet, the demand for social services by 
churches would rise, and the electronic 
organ would preempt the church mar­
ket. Milton Friedman, the widely-quot­
ed economist and celebrated Noble lau­
reate told Forbes Magazine in Decem­
ber, 1997 that he expects a period of 
much higher inflation sometime in the 
next ten to twelve years. Let's hope 
Friedman is wrong. 13 -. 
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Hendrickson Organ Company, St. 
Peter, Minnesota, has built a new organ 
for Wayzata Community Church, 
Wayzata, Minnesota. Opus 92 is a 4-
manual, 70-rank tracker action instru­
ment installed in a white colonial-revival 
style case at the front-center of the new 
church sanctuary. The "C. Charles Jack­
son" pipe organ is named for its princi­
]2al donor and long-time supporter of 
the church and its music program. 
Diana Lee Lucker is Director of Music 
and Organist. 
, The facade pipes are in 70% tin from 

the Pedal Prestant 16', the Great Princi­
pal 16', Octave 4', and Horizontal 
Trumpet 8'. Manual keys have bone­
covered naturals and ebony sharps. 
Console trim is cherry. The kexboards 
are built into the case for the shortest 
possible tracker runs. All coupling is by 
electric pull-downs, and the stop action 
uses electric solenoids. The tracker 
action uses aluminum wires for short 
runs, and wood for long runs. The struc­
ture of the organ uses solid walnut 
beams and piers. The Swell shutters are 

a special design using floating sections 
to reduce sound transmission and give a 
wide dynamic range. 

Because of height limitations 
imposed on the new sanctuary by local 
building codes, the organ is arranged in 
two-stories with the Positiv and Grand 
Choir behind the lower section of the 
facade, and the Great and Swell behind 
the upper. The Pedal is divided in the 
two outside towers. All pipes have clear 
and open egress for souna. through the 
facade. The Swell and Grand Choir are 
separately expressive. 

The organ is powered by a 2 HP 
blower. Manual wind pressures range 
from 2¾" on the Positiv to 3¾" on the 
Horizontal Trumpet. Most of the Pedal 
is on 3¾", but the Bourdon 32' is on 
dual-pressures. The organist can indi­
vidually change the speeds of the trem­
ulants. There are no electronic voices in 
the organ. 

The tonal design is unabashed eclec~ 
tic-American aimed at the many 
demands of the busy music prog:r:am at 
the church. A secondary goal was for the 
broad needs of the organ literature. In a 
departure from normal tracker styles in 
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the Midwest, the organ has 8 ranks of 
strings, 4 ranks of harmonic flutes, and a 
generous eipressive and dramatic char­
acter. But tliese are not obtained at the 
expense of classic needs, and the design 
starts with full Principal choruses on 
Great, Positiv, and Pedal. 

The voicing has been applied individ­
ually, avoiding rules or restrictions. 
Some flues are unnicked, others are 
mildly nicked, and most strings are 
extensively nicked. This freedom 
imparts great individuality to each rank, 
and the ability to portray many different 
styles of music with appropriateness. 

The visual design, oy Charles Hen­
drickson, was developed in collabora­
tion with architect Craig Rafferty, and 
the sculptor Paul Granlund who 
designed and cast the bronze cross­
shiefd in the organ's aedicule. The organ 
emulates the visual style of the room 
without copying, but maintains its pro­
file as a pipe organ without being a s1av­
ish representation of the inner pipe 
arrangements. Robert Mahoney was the 
acoustical consultant. 

The church allowed Charles Hen­
drickson to design both the organ and 
the musical materials (risers, railings) at 
the front of the church-a dream situa­
tion of freedom and support for the 
organ builder. The flexibility and musi­
cal success have been well received. 

Janis Allen was Chair of the Organ 
Committee, and Rode,rick Kettlewell 
supplied early design goals. Organ 
recitals have been performed by Diana 
Lee Lucker, Lynne Davis, and 
Volodymyr Koshuba. Stephen Hamilton 
will heard on February 7. 

Shop foreman Eric Hendrickson and 
designer Andreas Hendrickson assisted 
their father in the project. 
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8
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Calendar 

This calendar runs from the 15th of the month 
of issue through the following month. The deadline 
is the first of the preceding month (Jan. 1 for 
Feb. issue). All events are assumed to be organ 
recitals unless otherwise indicated and are grouped 
within each date north-south and east-west. ';AGO 
chapter event, • •=ACCO centre event, +=new 
organ dedication, ++; OHS event. 

Information cannot be accepted unless it spec­
ifies artist name, date, location, and hour in writ­
ing. Multiple listings should be in chronological 
order; please do not send duplicate listings. THE 
DIAPASON regrets that it cannot assume responsi­
bility for the accuracy of calendar entries. 

UNITED STATES 
East Of The Mississippi 

15JANUARY 
Erik Suter; Trinity Church, Boston, MA 12:15 

pm 
Terry Charles; Kirk of Dunedin, Dunedin, FL 

8 pm 
Singing Boys of Pennsylvania; First United 

Methodist, Tucker, GA 7:30 pm 

16JANUARY 
David Craighead, masterclass; Proclamation 

Presby1erian, Philadelphia, PA 9:30 am 
Terry Charles; Kirk of Dunedin, Dunedin, FL 

2pm 
Marilyn Keiser, masterclass; Northwestern 

University, Evanston, IL 10 am 
Dennis James, Silent Film Der Go/em; Rock­

efeller Chapel, Chicago, IL 8 pm 

17 JANUARY 
New England Spiritual Ensemble; St Paul's 

School, Concord, NH 7:30 pm 
Bach, Cantata 1, with orchestra; Church of 

the Good Shepherd, New York, NY 11 am 
Grethe Krogh; St Thomas Church, New 

York, NY 5:15 pm 
Marvin Mills, with soprano; Grace Episcopal, 

Silver Spring, MD 7 pm 
Igor Kipnis, harpsichord; Emmanuel Episco­

pal, Hampton, VA 
Singing Boys of Pennsylvania; University of 

North Carolina, Charlotte, NC 7 pm 
Paul Bisaccia, piano; Morrings Presby1erian, 

Naples, FL 4 pm 
William Picher; Hudson United Methodist, 

Hudson, FL 4 pm 
Karel Paukert; Cleveland Museum, Cleve­

land, OH 2:30 pm 
Ft Wayne Bach Aria Group; Trinity Episcopal, 

Ft Wayne, IN 2:30 pm 
Marilyn Keiser; Northwestern University, 

Evanston, IL 5 pm 
Stewart Foster; Fourth Presby1erian; Chica­

go, IL 3 pm 
Hedi Salanki; harpsichord; Christ Church 

Cathedral, New Orleans, LA 4 pm 

20JANUARY 
Stephen Hamilton; Church of the Holy Trini­

ty, Roman Catholic, New York, NY 8 pm 

21JANUARY 
Gerre Hancock, Choral Rehearsal Work­

shop; Furman University, Greenville, SC 4 pm 

22JANUARY 
Jared Johnson; Trinity Church, Boston, MA 

12:15 pm 
David Craighead; St Anne Church, 

Rochester, NY 8 pm 
Gerre Hancock, Workshop; Furman Univer­

sity, Greenville, SC 9 am 
Gerre Hancock, Hymn Festival; First Baptist, 

Greenville, SC 8 pm 
ldabelle Gay; Cathedral Church of the 

Advent, Birmingham, AL 12:30 pm 
Steven Newberry; St James Episcopal, 

Fairhope, AL 7:30 pm 

23JANUARY 
Singing Boys of Pennsylvania; St Paul Epis­

copal, Chester, PA 4 pm 
Trio settecento; St Giles Episcopal, North­

brook, IL 8 pm 
Ann Elise Smoot; First Trinity Presby1erian, 

Laurel, MS 7:30 pm 

24JANUARY 
Bryan Campbell; St Patrick's Cathedral, New 

York, NY 4:45 pm 
David Chalmers; St Thomas Church, New 

York, NY 5:15 pm , •. 
Stefan Kozinski; Longwood Gardens, Ken­

nett Square, PA 2:30 pm 
Marilyn Keiser; First Presby1erian, Lakeland, 

FL3 pm 
Derek Nickels; St Mary of the Lake, Gary 

(Miller), IN 3 pm 

25JANUARY 
+John Walker; St Paul's Episcopal, Pitts­

burgh, PA 8 pm 

JANUARY, 1999 

28 JANUARY 
David Chalmers; Cathedral of the Incarna­

tion, Garden City, NY 12:15 pm 
Mickey Thomas Terry, masterclass; East 

Carolina University, Greenville, NC 3 pm 

29JANUARY 
Edwin Starner; Trinity Church, Boston, MA 

12:15 pm 
David Dahl; Old West Church, Boston, MA 8 

pm 
Mickey Thomas Terry; Memorial Baptist, 

Greenville, NC 8 pm 
Wisconsin Baroque Ensemble; Gate of Heav­

en Synagogue, Madison, WI 7:30 pm 

30 JANUARY 
David Dahl, improvisation lecture-demon­

stration; Old West Church, Boston, MA 10 am 
Robert Glasgow, masterclass; Spivey Hall, 

Morrow, GA 10 am 
Paul Bisaccia, piano; St Paul's Episcopal, 

Augusta, GA 8 pm 

31JANUARY 
Scott Lamlein; Congregational Church, Nau­

gatuck, CT 3 pm 
Handbell Concert; First Church, Wethersfield, 

CT4 pm • 
Mark Peterson; St Patrick's Cathedral, New 

York, NY 4:45 pm 
Andrzej Trembicki; St Thomas Church, New 

York, NY 5:15 pm 
Justin Hartz; Longwood Gardens, Kennett 

Square, PA 2:30 pm • 
Anne & Todd Wilson; Church of the 

Epiphany, Washington, DC 4 pm 
Robert Glasgow; Spivey Hall, Morrow, GA 3 

pm 
James Kibbie; First Baptist, Kalamazoo, Ml 4 

pm 
Samuel Soria; Holy Name Cathedral, Chica­

go, IL 3:30 pm 
*BYOM & Musical Garage Sale; Edgebrook 

Community Church, Chicago, IL 4 pm 
The Meistersingers; Christ Church Cathedral, 

New Orleans, LA 4 pm 

2 FEBRUARY 
Arthur Lawrence; St Mary the Virgin, New 

York, NY 5:30 pm 

3 FEBRUARY 
James Lancelot; Emmanuel Church, 

Chestertown, MD 8 pm 

4 FEBRUARY 
George Stauffer, with brass; St Paul's 

Chapel, Columbia University, New York, NY 
noon 

5 FEBRUARY 
Patricia Snyder; Trinity Church, Boston, MA 

12:15 pm 
Gerre Hancock; Trinity Cathedral, Columbia, 

sea pm 
University of Chicago Motet Choir; Fourth 

Presby1erian, Chicago, IL 12:10 pm 

6 FEBRUARY 
Choral Competition; Immanuel Congregation­

al, Hartford, CT 7:30 pm 
+McNeil Robinson; Erwin First United 

Methodist, Syracuse, NY 7:30 pm 
Mickey Thomas Terry, lecture-demonstra­

tion; Calvary Episcopal, Pittsburgh, PA 10 am 
Day1on Bach Society; Day1on Art Institute, 

Day1on, OH 

7 FEBRUARY 
Peter Sykes; Church of the Advent, Boston, 

MA6:30 pm 
Peter Conte; Trinity College Chapel, Hart­

ford, CT 3 pm 
Judith Hancock; St Thomas Church, New 

York, NY 5:15 pm 
David Higgs; First Unitarian, Brooklyn, NY 7 

pm 
David Chalmers; St Elizabeth's Episcopal, 

Ric;lgewood, NJ 7 pm 
Wesley Parrott; Longwood Gardens, Kennett 

Square, PA 2:30 pm 
Mickey Thomas Terry; Calvary Episcopal, 

Pittsburgh, PA 7:30 pm 
Matt Curlee; Church of the Redeemer, Balti­

more, MD 4 pm 
Handbell Festival; First Presby1erian, Pom­

pano Beach, FL 4 pm 
Gerre Hancock; First Presby1erian, Atlanta, 

GA 2:15 pm 
Day1on Bach Society; Day1on Art Institute, 

Day1on, OH 
Bruce Neswick; St Paul's Episcopal, Indi­

anapolis, IN 5 pm 
+John Schwandt; St Thomas Lutheran, 

Bloomington, IN 4, 7 pm 
Bruckner, Requiem, with orchestra; North 

Shore Center for the Performing Arts, Skokie, IL 
7:30 pm 

OrganFest; First Presbyterian, Arlington 
Heights, IL 4:30 pm 

Wesley Vos, Hymn Festival; First Congrega­
tional, Crystal Lake, IL 4 pm 
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Religious Arts Festival; Independent Presby­
terian, Birmingham, AL (through February 14) 

8 FEBRUARY 
Peter Conte, masterclass; Cathedral of St 

Joseph, Hartford, CT 7:30 pm 
Todd Wilson, with trumpet; Church of the 

Covenant, Cleveland, OH 8 pm 
Indianapolis Festival Singers, with orchestra; 

Christ Church Cathedral, Indianapolis, IN 7:30 
pm 

American Boychoir; St James Episcopal, 
Fairhope, AL 7:30 pm 

9 FEBRUARY 
Stewart Foster; Brick Presbyterian Church, 

New York, NY 7 pm 

10 FEBRUARY 
Phil Kelsall; Kirk of Dunedin, Dunedin, FL 2 

pm 

11 FEBRUARY 
Phil Kelsall; Kirk of Dunedin, Dunedin, FL 8 

pm 

12 FEBRUARY 
Hans Hielscher; Trinity Church, Boston, MA 

12:15 pm 
Mark Dwyer; Church of the Advent, Boston, 

MAB pm 
Phil Kelsall; Kirk of Dunedin, Dunedin, FL 8 

pm 
David Higgs; Holy Trinity Lutheran, Akron, 

OH 8 pm 
Wayne Peterson; Trinity Episcopal, Ft 

Wayne, IN midnight 
Larry Long; Fourth Presbyterian, Chicago, IL 

1~10pm • 
Marianne Webb; St George's Episcopal, 

Belleville, IL 4 pm 

13 FEBRUARY 
Choral Concert; St Peter's Episcopal, Morris­

town, NJ 7:30 pm 
Mickey Thomas Terry, workshop; Friendship 

Baptist, Charlotte, NC 9:30 am 
Phil Kelsall; Kirk of Dunedin, Dunedin, FL 2 

pm 
George Ritchie, workshop; Ohio University, 

Athens, OH 10 am 
Western Michigan University Chorale; First 

Baptist, Kalamazoo, Ml 8 pm 

14 FEBRUARY 
L'antica musica; St Bartholomew's, New 

York, NY 3 pm 
Andrew Moore; St Patrick's Cathedral, New 

York, NY 4:45 pm 
Hans Hielscher; St Thomas Church, New 

York, NY 5:15 pm 
David Messineo; St Stephen's Episcopal, 

Millburn, NJ 4 pm 
Edwin Ohl; St Luke's Episcopal, Lebanon, 

PA 7pm 
Britten, Noye's Fludde; Good Shepherd 

Lutheran, Lancaster, PA 4 pm 
Marsha Long; Ursinus College, Collegeville, 

PA4pm 
Singing Boys of Pennsylvania; St Paul 

Lutheran, Orwigsburg, PA 4 pm 
Luigi Tagliavini; Duke University, Durham, 

NC5pm 
Mickey Thomas Terry; Friendship Baptist, 

Charlotte, NC 4 pm 
George Ritchie; Ohio University, Athens, OH 

4pm 
David Higgs; First Congregational, Colum­

bus, OH 4 pm 
*Milwaukee AGO Members Recital; St Mary's 

Roman Catholic, Elmgrove, WI 3 pm 

16 FEBRUARY 
Carol Williams; Plymouth Church of the Pil­

grims, Brooklyn, NY 7:30 pm 

18 FEBRUARY 
Simona Frenkel; St Paul's Chapel, Colu.mbia 

University, New York, NY noon 

19 FEBRUARY 
Brian Jones; Trinity Church, Boston, MA 

12:15 pm 
Joan Lippincott, with brass; Asylum Hill 

Congregational Church, Hartford, CT 8 pm 
Gillian Weir; First Presbyterian, Norfolk, VA 7 

pm 
William O'Meara, with trumpet; Wisconsin 

Lutheran College, Milwaukee, WI 7:30 pm 
Frank Zajak; Fourth Presbyterian, Chicago, 

IL 12:10 pm 
Annual Pops Concert; Lindenwood Christian, 

Memphis, TN 7:30 pm 

20 FEBRUARY 
James Woodman, lecture; Old West Chu'rch, 

Boston, MA 10 am 
Singing Boys of Pennsylvania; First Presby­

terian, Honesdale, PA 
His Majestie's Clerkes; Immanuel Lutheran, 

Evanston, IL 8 pm 

21 FEBRUARY 
New England Spiritual Ensemble; St John's 

Episcopal, Gloucester, MA 4 pm 
Stephen Hamilton; St Thomas Church, New 

York, NY 5:15 pm 
Arthur Lawrence; Brick Presbyterian 

Church, New York, NY 3 pm 

Judith Hancock; Episcopal Church of SS 
Andrew and Matthew, Wilmington, DE 3 pm 

Richard & Evelyn Van Auken, organ & 
piano; Longwood Gardens, Kennett Square, PA 
2:30 pm 

Drew Kreismer; St Paul's Episcopal, 
Doylestown, PA 6 pm 

Lynne Davis; Church of the Holy Trinity; Lan­
caster, PA 4 pm 

John Scott; St Gregory Episcopal, Boca 
Raton, FL 4 pm 

Matt Curlee; Christ C_hurch Episcopal; Pen­
sacola, FL 3:30 pm 

John Obetz; St Vincent's Episcopal, St 
Petersburg, FL 4 pm 

Mary Preston; Emory University, Atlanta, GA 
4 pm 

Jane Watts, masterclass; Central Christian 
Reformed Church, Holland, Ml 7:30 pm 

Indianapolis Baroque Orchestra; Christ 
Church Cathedral, Indianapolis, IN 4 pm 

Marcia Van Oyen; Trinity Lutheran, Des 
Plaines, IL 4 pm 

22 FEBRUARY 
Lynne Davis, masterclass; Church of the 

Holy Trinity, Lancaster, PA 7:30 pm 
Jane Watts; Hope College, Holland, Ml 7:30 

pm 

23 FEBRUARY 
Gerre Hancock; St Ignatius Loyola, New 

York, NY 8 pm 

24 FEBRUARY 
Moses Hogan Chorale; Fourth Presbyterian, 

Chicago, IL 7:30 pm 

25 FEBRUARY 
Carol Williams; Cathedral of the Incarnation, 

Garden City, NY 12:15 pm 

26 FEBRUARY 
Murray Somerville; Trinity Church, Boston, 

MA 12:15 pm 
The Philadelphia Organ· Quartet; Longwood 

Gardens, Kennett Square, PA 8 pm 
John Scott; Christ United Methodist, Greens­

boro, NC 8 pm 
Stephen Alltop; Fourth Presbyterian, Chica­

go, IL 12:10 pm 
Honegger, King David; Mt Carmel Church, 

Chicago, IL 8 pm 

27 FEBRUARY 
Matthias Eisenberg; Spivey Hall, Morrow, 

GA 8:15 pm 
Alan Morrison, with orchestra; Wesleyan 

College, Macon, GA 8 pm 
David Boe; St Giles Episcopal, Northbrook, 

IL 8 pm 
His Majestie's Clerkes; St Procopius Abbey, 

Lisle, IL 8 pm 

28 FEBRUARY 
New England Spiritual Ensemble; The. Gard­

ner Museum, Boston, MA 1 :30 pm 
Catherine Rodland; Cadet Chapel, West 

Point, NY 3:30 pm 
Jane Watts; Christ Church, Westerly, RI 4 

pm 
Ann Elise Smoot; St. Clement's Episcopal, 

Philadelphia, PA 7:30 pm 
William Callaway; Longwood Gardens, Ken­

nett Square%PA 2:30 pm 
Marilyn Keiser; First Presbyterian, Pompano 

Beach, FL 4 pm 
Frederick Swann; Royal Poinciana Chapel, 

Palm Beach, FL 5 pm 
Calvert Johnson; Eckerd College, St Peters­

burg, FL 3 pm 
His Majestie's Clerkes; Quigley Seminary 

Chapel, Chicago, IL 3 pm 
John Scott; Luther Memorial Church, Madi­

son, WI 7:30 pm 

UNITED STATES 
West Of The Mississippi 

15JANUARY 
Calvert Johnson; St John's Cathedral, Den­

ver, CO 8 pm 
John Weaver; The Mormon Tabernacle, Salt 

Lake City, UT 7:30 pm 
Joseph Adam, with trumpets; St Stephen's 

Episcopal, Seattle, WA 7:30 pm 

16JANUARY 
Kimberly Marshall; The Mormon Taberna­

cle, Salt Lake City, UT 7:30 pm 
Organ Alive Conference; First Congregation­

al, Los Angeles, CA (through January 19) 

17 JANUARY 
Clyde Holloway; Christ the King Lutheran, 

Houston, TX 5 pm 
Clint Kraus; Trinity Lutheran, Lynwood, WA 7 

pm 
J·oan Chambers; St Mary's Cathedral, San 

Francisco, CA 3:30 pm 
Huw Lewis; St Luke's Episcopal, San Fran­

cisco, CA 5 pm 

20JANUARY 
Twelfth Annuar Redlands Organ Festival; Uni­

versity of Redlands, Redlands, CA (through 
January 23) 

James Welch; University of Redlands, Red­
lands, CA 7:30 pm 

THE DIAPASON 



2iJANUARY 
Sing/est; Central College, Pella, IA 7 pm 
Todd Wilson; Howard Payne University, 

Brownwood, TX 8 pm 
Hans Hielscher; University of Redlands, 

Redlands, CA 7:30 pm 

22JANUARY 
David Higgs; Texas Christian University, Ft 

Worth, TX 7:30 pm 
Todd Wilson; Coker United Methodist, San 

Antonio, TX 7:30 pm 
Ronald Ebrecht, with ensemble; University 

of Redlands, Redlands, CA 7:30 pm 

23JANUARY 
John Schwandt, masterclass; Bethany 

Lutheran College, Mankato, MN 
Todd Wilson, workshop; Coker United 

Methodist, San Antonio, TX 9:30 am 
Alexander Frey, organ & fortepiano; Univer­

sity of Redland~, Redlands, CA 7 pm 

24JANUARY 
+John Schwandt; Bethany Lutheran Col­

lege, Mankato, MN 
Kiyo & Chiemi Watanabe; First United 

Methodist, Wichita Falls, TX 6 pm 
The Texas Wind Symphony Chamber Music 

Concert; St Stephen Presbyterian, Ft Worth, TX 
7:30 pm 

Becky Nelson; St Mary's Cathedral, San 
Francisco, CA 3:30 pm 

McNeil Robinson; First United Methodist, 
Campbell, CA 2:30 pm 

Alison Luedecke, harpsichord, with orches­
tra; La Costa Canyon H.S. Fine Arts Center, La 
Costa, CA 5 pm 

28JANUARY 
*Joyce Jones; Meyerson Symphony Center, 

Dallas, TX 8 pm 

29 JANUARY 
Donald Pearson, with brass; St John's 

Cathedral, Denver, CO 8 pm 
J. Melvin Butler; St Mark's Cathedral, Seat­

tie, WA 8 pm 
\ 

30 JANUARY 
New England Spiritual Ensemble; University 

of Nebraska, Omaha, NE 7:30 pm 
Choral Concert; All SS Episcopal, Beverly 

Hills, CA 8:30 pm 

3i JANUARY 
Diana Lee Lucker, with orchestra; Wayzata 

Community Church, Wayzata, MN 3 pm 
Hans-Uwe Hielscher; St Mary"s Cathedral, 

San Francisco, CA 3:30 pm 
Alison Luedecke; St Francis Catholic 

Church, San Francisco, CA 4 pm 

1 FEBRUARY 
Bach, St John Passion; St John's Cathedral, 

Denver, CO 7:30 pm 

2 FEBRUARY 
New England Spiritual Ensemble; Fort Worth 

Petiorming Arts Center, Ft Worth, TX 8 pm 

5 FEBRUARY 
*Craig Cramer; St Paul's Episcopal, Min­

neapolis, MN 8 pm 

7 FEBRUARY 
+Stephen Hamilton; Wayzata Community 

Church, Wayzata, MN 3 pm 
Carole Terry; Church of the Epiphany, Seat­

tle, WA4pm 
Eric Huenneke; St Mary's Cathedral, San 

Francisco, CA 3:30 pm 

Thomas Foster, harpsichord, with ensemble; 
All SS Episcopal, Beverly Hills, CA 5 pm 

11 FEBRUARY 
Stewart Foster, with orchestra; Meyerson 

Concert Hall, Dallas, TX 8 pm {also February 
12, i3; February 14, 2:30 pm) 

13 FEBRUARY 
Witness with Billy Taylor; Orchestra Hall, Min­

neapolis, MN 8 pm 

14 FEBRUARY 
John Schwandt; St Olaf College, Northfield, 

MN2pm 
Susan Landale; University of Texas, Austin, 

TX4pm 
Thomas Murray; Spring Valley United 

Methodist, Dallas, TX 3 pm 
Choral Concert; St Stephen Presbyterian, Ft 

Worth, TX6pm 
Bach Vespers Concert; Christ the King 

Lutheran, Houston, TX 5 pm 
Brink Bush; St Mary's Cathedral, San Fran­

cisco, CA 3:30 pm 

18 FEBRUARY 
Chorovaya Akademia (men's choir); St John's 

Cathedral, Denver, CO 8 pm 

i9 FEBRUARY 
Allegro Sinfonia; Wayzata Community 

Church, Wayzata, MN 7 pm 

20 FEBRUARY 
Susan Ferre, workshop; St Brigid's Catholic, 

San Diego, CA 1 O am 

21 FEBRUARY 
Coppell Wind Symphony; St Stephen Presby­

terian, Ft Worth, TX 7:30 pm 
Christopher Young, masterclass; Cathedral 

of St John, Albuquerque, NM 1 O am (recital, 4 
pm) 

Gillian Weir; California State University, 
Fresno, CA 3 pm 

Cambridge Singers; Pasadena Presbyterian, 
Pasadena, CA 3 pm 

Susan Ferre; St Brigid's Catholic, San Diego, 
CA 7:30 pm 

22 FEBRUARY 
Robert Glasgow; Southwest Missouri State 

University, Springfield, MO 7:30 pm 

23 FEBRUARY 
John Scott; All Souls Episcopal, San Diego, 

CA 7pm 

26 FEBRUARY 
Jonathan Biggers; University of Kansas, 

Lawrence, KS 7:30 pm 
Early English Music & Readings; St Mark's 

Cathedral, Seattle, WA 8 pm 
Joseph Adam, with chorus; St James Cathe­

dral, Seattle, WA 8:15 pm 

28 FEBRUARY 
Gillian Weir; Augustana Lutheran, Denver, 

CO7:30 pm 
David Hurd; St Mark's Lutheran, Kansas 

City, MO, 4 pm 
+Christopher Herrick; Northminster Presby­

terian, Tucson, AZ 4 pm 
Musica Angelica Baroque Orchestra; All SS 

Episcopal, Beverly Hills, CA 4 pm 

INTERNATIONAL 

23JANUARY 
Keith Hearnshaw; Rochdale Town Hall, Eng­

land 3 pm 

A radio program for 
the king of instruments 

J ANU ARY #9901 - Going On Record ... beginning the New Year with a sampler 
of recent recordings. Contents TBA. • 

#9902 - The Duke Chapel Trio ... Robert Parkins, David Arcus and 
Wolfgang Rubsam explore the resources of Aeolian, Flentrop 
and Brombaugh instruments at one of North Carolina's 
most prominent universities. 

#9903 - Cathedral Concerts ... resident musicians James and Marilyn 
Biery perform at the Catholic Cathedral in St. Paul, 
Mmnesota. 

#9904 - Competitive in California (Etc.) ... finalists in the 25th 
Anniversary Ruth and Clarence Mader Memorial 
Scholarship Competition perform at Pasadena Presbyterian 
Church, plus some surprises. 

PIPEDREAMS is produced by Minnesota Public Radio and broadcast over stations of the Public 
Radio International network. For more information, contact. your local public radio station, call PR! 
at 612-338-5000, or access www.mpr.org. 
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ORGAN BUILDERS 

L. W. BLACKINTON 
an✓/ a.J.J<-c<✓.,./4.,.4; -t??.c-: 

380 FRONT ST. 
EL CAJON, CA. 92020 

RAI'¾DALL DYER & A§§0OATES 
PIPE ORGANS OF QUALllY AND DISTINCTION 
BOX 489 JEFFERSON CITY, TENNESSEE37760 423-475-9539 

MEMBER FIRM: 
THE ASSOCIATED P!PE ORGAN BUILDERS OF AMERICA 

NEW INSTRUMENTS 
MAINTENANCE • RESTORATIONS 

FABRY 
lfJl:J=W•J-ltf·UE--~ 

32 N. HOLLY AVENUE • FOX LAKE, IL 60020 
847-587-1992 • Fax 847-587-1994 

Restorations-Additions 
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P. 0. Box 18343 Austin, Texas 78760 
512-385-2710 
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;/loljn's 'Jlipe ®rgan ~erhh:e 
~./4 .R.9. ~ .9,-. o',,_. 

JOHN W. BURKETT 
1"4213 Woodhurst Ln. 
Charlotte. NC 28227 

Repair and 
Service 

Maintenance• Tuning • Additions 
Selective Rebuilding 

Phone (704) 573-2762 
Fax (704) 573-1511 

Tuning and 
Additions 

Milliman Organ Co. 
ROBERT L. MILLIMAN 

3300 Patricia 0[ 

1-515-270-69l3 Des Moines, Iowa 50322 

I 
MILNAR 
ORGAN 
C"OMP4N1' 

3165 Hill Road 
Eagleville, TN 37060 
(615) 274-6400 

CUSTOM BUILDING 
& 

RESTORATIONS 

A. David Moore, Inc. 
TRACKER ORGAN DESIGNERS & BUILDERS 

HC 69 Box 6, North Pomfret, Vermont 05053 

802/457-3914 

martin ott pipe 
organ 
company 
inc. 

1353 Baur Boulevard 
St. Louis, Missouri 63132 
(314) 569-0366 

ANO ASSOCIATES 
Distinguished Pipe Organs 

2480-4 Briarcliff Road, #244 (770) 454-1100 
Atlanta, Georgia, 30329 FAX (678) 530-9104 

www_thwgraphics.com/parkeyorgans 

ScoH R. Rie,lel .& Associates, Ltd. 
Organ Consultation • Acoustical Consultation 

• Sound System Design Consultation • Organ 'l'unin,g 
11040 West Bluemound Road 
Wauwatosa. WI 53226-4154 
e-mail: RieddAssoc@worldnet.attnet 
Phone: 414-771-8966 Fax: 414-774-1407 or414-771-0138 

ROCHE ORGAN Co., INC. 
BUILDERS AND RESTORERS Of PIPE ORGANS 

799 West Water Street 
Taunton, Massachusetts 02780-5062 

Tel (508) 823--0236 

Fax. (508) 880-9390 

LEATHER SUPPLY HOUSE 
QUALITY LEATHERS 

for MusJCal Instruments-Clocks-Organs 

Ray Ii< Marilyn Mcleland 
412 w. Marion St. 

south Bend, IN 46601 

Phone: 219-234-8990 
Fax: 219-234-9880 

LEATHERMUS@aol.com 

Send a copy of THE DIAPASON to a friend: Editor, 
THE DIAPASON, 380 E. Northwest Hwy ., Des 
Plaines, IL 60016; or fax 847/390-0408. 

'Ifie N9ack.. Organ Co., Inc. 
MAIN AND SCHOOL STREETS 
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P & S Organ Supply Company Ltd. 
Brandon Suffolk England 

Providers of quality pipe organ parts to builders world wide. 
NORTH AMERICAN OFFICE 

9090 SKILLMAN RD. 182-A, DALLAS, TX 75243 
1.800.364.0649 1.817.321.7204 FAX 

26 JANUARY 
David Millard; Ryerson United, Vancouver, 

British Columbia, Canada noon 

27 JANUARY 
Gordon Stewart; Parr Hall, Warrington, Eng­

land 7:45 pm 

29JANUARY 
Church Music Symposium 1999; St Andrew's­

Wesley United, Vancouver, British Columbia, 
Canada {through January 31) 

30 JANUARY 
Carol Williams; Fairfield Organ Festival, 

Croydon, England 

16 FEBRUARY 
Susan Ohannesian; Ryerson United, Van­

couver, British·Columbia, Canada noon 

24 FEBRUARY 
Edward Wellman; Parr Hall, Warrington, Eng­

land 7:45 pm 

Organ Recitals 

AGNES ARMSTRONG, Rigas Dama, 
Riga, Latvia, June 19: Prelude ana Fugue in 
d, op. 603, no. 6, Czerny; Ojfertoire in g, 
Franck; In Memoriam Titanic, op. 10, no. 1 
Bonnnet; Adagio, op. 11, Barber, arr. Strick­
land; Lotus, Strayhorn, arr. Wyton; Will o' 
the Wisp (Scherzo toccatina), Nevin; Intro­
duction et variations sur un Noel polonais "'W 
::doble le::;y," Chant du matin Bluette, Choral 
et Fugue (Sonata No. 5), Guilmant. 

JAMES BIERY, Cathedral of St. Paul, St. 
Paul, MN, September 13: Toccata and Fugue 
in F, S. 540, Air from Orchestral Suite No. 3 
(arr. Biery), Sheep may safely graze (arr. 
Biggs), Jesu, joy of man's desiring (arr. 
Biggs), Fugue in g, S. 578, Fugue in G, S. 
,577, Bach; Prelude and Fugue on the Theme 
B-A-C-H, Liszt. 

JEROME BUTERA, First PresbJ!:erian 
Church, Kingsford, Ml, June 23: Prelude and 
Fugue in a, S. 543, Bach; Ciacona in e, Bux­
tehude; Magnificat quinti toni, Scheidt; 
Sonata in D, K. 288, Sonata in C, K. 25.5, 
Scarlatti; Fugue for Organ, Noehren; Festive 
Trumpet Tune, Gennan; Sonata No. 4 in d, 
op. 61, Guilmant; Rhapsody No. 3 on Breton 
Songs, op. 7, Saint-Saens; Finale (Symphony 
No. 4), Wider. 

PHILIP CROZIER, St. James United 
Church, Montreal, Quebec, Canada, Sep­
tember l: Piece Heroique, Franck; Scherzo, 
Bairstow; Prelude en mi bemol rnineur, 
d'Indy; Five Short Pieces, Whitlock; Volun­
tary and Fugue in E-fiat, Nares; Fantasia and 
Fugue on BACH, Liszt. 

MERRILL N. DAVIS Ill,. St. Morice 
Church, Olomouc, Czech Republic, Septem­
ber 10: "Children of God" (The Nativity), 
Messiaen; Farifare for the Common Man, 
Copland, arr. Kinsella; Toccata and Fugue in 
F, S. 540, Bach; Concerto No. 1 in g, Handel; 
Sketch No. 1 in c, Sketch No. 4 in D-flat, op. 
58, Schumann; Berceuse and Finale (The 
Firebird), Stravinsky, arr. Besly; March 
(Love for Three Oranges), Prokofiev, arr. 
Davis; Pai:;ane, op. 50, Faure, arr. Bird; Moto 

American 
Qrganbuilding 
This technical journal for organbuild­
ing professionals is also a valuable re­
source for consultants .and musicians 
involved in pipe organ projects. 

Please enter my subscription to the Journal of 
American Organbuilding. Enclosed is a check 
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D$32 (3 years, 12 issues) 

name 

mailing address 

city state zip 

Return this form and payment to: 
American Institute of Organbuilders 
P.O. Box 130982, Houston TX TT219 

Ostinato (Sunday Music), Eben; Improvisa­
tion on a submitted theme. 

MICHAEL DULAC, United Congrega­
tional Church, Holyoke, MA, September 13: 
Fantasy in E-fiat, Saint-Saens; Fantasy and 
Fugue in g, S. 542, Bach; Minuet-Scherzo, 
Jon!i,en; Finale (Sunday Music), Eben;· Pas­
torate, Roger-Ducasse; Gargouilles et 
Chimeres, Clair de lune, Toc~ata, Vierne. 

KURT-LUDWIG FORG, First United 
Methodist Church, Akron, OH, Tune 3: Fan­
tasy and Fugue on BACH, Pikethy; Para­
phrase du Psawne 136: Super fiumina Baby­
loni~, Saint-Martin; Arietta, Andantino al/a 
Cantilena, Dedication March, Lloyd Web­
ber; Toccatina, Schilling; Concert Piece, op. 
52a, Peeters. 

JAMES W. GOOD, First Baptist Church, 
Gastonia, NC, September 13: Concert Varia­
tions "The Star Spangled Banner," op. 23, 
Buck; Liebste,-Jesu, S. 731, Nun freut euch, 
S. 734, Prelude and Fugue in C, S. 547, Bach; 
Variations on "Acclamations," Travis; 
Cortege et Litanie, Dupre; Nettleton, Carica­
ture oJ a Sunday School Song, Wood; Finale 
(Symphonie I), Vierne. 

GISELE GUIBORD, organ and harp, St. 
James United Church, Montreal, Quebec, 
Canada, August 25: "My heart ever faithful" 
(Cantata for Pentecost), Bach, au. Gigout; A 
Light in the Sea, Ortiz; Casacade, Garcia; 
Toccata and Scher:::,o on the Cuckoo, Zipoli; 
The Bell Bird, Cardozo; Chrysanthemum 
Song, Bonnet; Summer Scent, Grenon; 
"Alleluia" (Une Messe pour le Vent qui soiif­
fie, op. 18), Ouellette. 

DAVID HERMAN, Newark United 
Methodist Church, Newark, DE, September 
27: Chaconne in g, Couperin; Ciacona inf, 
Pachelbel; Concerto in F, op. 4, no. 5, Han­
del; Concerto in G, S. 592, Bach; Cu;m 
Rhondda, Hyfrydol, Ar hyd y nos, Manz; 
Veni Redemptor, Tallis; Master Tallis's Testa­
ment, Howells; Cortege et Litanie, Dupre. 

CALVERT JOHNSON, harpsichord, 
Trinity Presbyterian Church, Decatur, GA, 
September 29: Overture in Saimon, Handel; 
Vin{!;t-cinquieme Ordre, Couperin; Sonatas 
in 15, K. 490, 491; 492, Scarlatti; Partita I in 
B-flat, S. 825, Bach; Sonata in G, op. 3, 
Barthelemon; Toccata, Diemer; Chocolate 
Bunnies, Angle. 

DANIEL LAMOUREUX, Basilica of Our 
Lady of Perpetual Help, .Mission Church, 
Boston, MA, September 13: The Bells of 
Hinckley, Water Nymphs, Vierne; Prelude, 
Andante and Toccata, Fleury; Tambourin 
Proven9al, Alas!, In a Rustin Barn, Mora9on; 
Elevation for the Feast of the Annunciation, 
Boulnois; Finale (Symphony VI), Wider. 

ROBERT SUTHERLAND • LORD, 
Heinz Memorial Chapel, University of Pitts­
burgh, Pittsburgh, PA, September 20: Kyrie 
orbis factor, Song of Peace, Langlais; Fan­
tasie and Fugue in g, Bach; Prayer of St. 
Francis of Assisi, Tournemire; In Tadaussac 
Church, Chadwick; Paean, Whitlock; 
Chorale in a, Franck; Improvisation. 

DIANA LEE LUCKER, Wayzata Com­
munity Church, Wayzata, MN, September 
13: Fanfare for the New Year, Hampton; 
Fantasie and Fugue in g, S. 542, Bach; Ele­
va::;ione, Bergamo; Fantasia in f, K. 608, 
Mozart; Transformations on the liymn tune 
"Geneva," Camal1an; Adagio, Liszt; Sonatine 

for Organ Pedals, op. 11, Persichetti; Choral 
in E, Franck 

EDWARD LUDLOW & ANITA LUD­
LOW, Lowrey Memorial Baptist Church, 
Blue Mountain, MS, Septemoer 8: Fanfare 
and Tuckets, Roberts; God of the sparrow, 
God of the whale, Albrecht; See that ye love 
one another, Pinkham; Voluntary on "Even­
tide," Haan; Es . ist ein' Ros' entsprungen, 
Steams; Sortie Breve, Cundick; Prelude on 
"Craclle Song," op. 29, no. 1, Thomas; Holy 
Night, Lynn; The First Nowell, Ore; That 
Ha1lowed Season, La Montaine; Wie schon 
leuchtet der Morgenstern, Leavitt; Angels 
among us, Powell; The Stars and Stripes For­
ever, Sousa, arr. Chenault. 

JOHN OBETZ, Calvary Episcopal 
Church, Memphis, TN, September 27: 
Introduction and Passacaglia, Reger; An 
Wasserfiiissen Babylon, S. 653, In dir ist 
Freude, S. 615, Passacaglia and Fugue inc, S. 
,582, Bach; Choral No. 3 in a, Francl<; "O God 
of Love" (The Ghosts of Versailles), 
Corigliano; "Serene Alleluias," "Outburst of 
joy" (The Ascension), Messiaen. 

SYLVIE POIRIER & PHILIP CROZIER, 
Lu9on Cathedral, France, July 9: Sinfonietta, 
Bedard; Three Duets for Eli::;a: nos. 3, 6, 8, 
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Samuel Wesley; Sonata in d, OJ'.>. 30, Merkel; 
Fugue in e, op. post. 152, Schubert; Medita­
tion nuptiale, Bolting; Prelude and Fugue in 
B-flat, Albrechtsberger; Dance Suite for 
Organ Duet, Kloppers. 

RICHARD PEEK, Corpus Domini 
Church, Panna, Italy, September 26: Concerto 
in F (Autumn), Vivaldi-Wolff; Pastorale, Zipoli; 
Prelude and Fugue in a, S. 543, Bach; Sonata 
per Organo, Bellini; Variations on "America," 
Ives; Carol Prelude on "Greensleeves,"Wright; 
Sonata da Chiesa, Peek. 

CHRISTA RAKICH, Luther College, 
Decorah, IA, September 13: Prelude in e, S. 
548, Trio Sonata No. 6 in G, S. 530, Fugue in 
e, S. 548, Bach; Prelude, Fugue et Variation, 
Franck; Sonata I, Hindemith; Passacaglia in 
f (in festo Pentecostes), Woodman. 

RICARDO RAMIREZ, Nebraska Wes­
leyan University, Lincoln, NE, September 13: 
Prelude aiid Fugue in B, op. 7, Dupre; Trio 
Sonata VI, S. S-30, Bach; "La Caccia" (The 
Four Seasons: Autumn), Vivaldi; All Blues, 
Davis; Huichol, Iroquois; Opening, Glass; 
Variations, Altman; 6eme Symphonie, Vieme. 

JOHN C. SCHMIDT, with Keith Wink­
ing, trumpet, Southwest Texas State Univer­
sity, San Marcos, TX, September 22: Prelude 
and Fugue in E-flat, S. 552, Bach; Concerto 
in E-fiat, Neruda; Fantasia super "Komm, 
Heiliger Geist," S. 651, Trio super "Herr Lesu 
Christ, dich zu uns wend," S. 655, Nun Jan­
ket alle Gott, S. 657, Nun komm der Heiden 
Reiland, S. 661, Bach; Suite in C, Corrett. 

D. DeWITT WASSON, St. Luke's Epis­
copal Church, Lebanon, PA, September 20: 
Now the sun's reclining rays, Simonds; 0 for 
a closer walk with Goa, Verrees; Praise, my 
soul, the King of heaven, Manz; Opus 
Sacrum: A Suite, Wasson; Finale (Sonata I), 
Guilmant. 

CLASSIFIED ADVERTISING Classified Advertising Rates 
will be found below. 

POSITIONS 
AVAILABLE 

Director of Liturgy and Music, St. Ignatius 
Church, 650 Parker Ave., San Francisco, CA 
94118. Full-time position available at a land­
mark church with 1,450 families. Candidate 
should have a thorough knowledge of Roman 
Catholic liturgy, be a trained organist, skilled 
choir director and should be comfortable with a 
broad range of liturgical music. Responsible for 
the design and coordination of a comprehen­
s·1ve liturgy program, including five weekend 
liturgies, seasons, feasts and special liturgical 
celebrations; oversee training and ongoing for­
mation of liturgical ministers; evaluates overall 
parish liturgical needs; administers annual bud­
get. Ability to supervise employees and volun­
teers essential. The parish has a polyphonic 
choir, contemporary ensembles, children's 
choir and 4-manual organ. Master's degree in 
liturgy, theology or music or equivalent educa­
tion and experience required. Salary commen­
surate with qualifications and experience. Send 
resume and three references to: Search Com­
mittee, Attn. Rev. Mr. Shay Auerbach, S.J. to 
the above address· by January 30, 1999. 

Redman Pipe Organs seeking full-time 
employee. Woodworking, finishihg, refinishing, 
metal work. Travel required. Non-smoking 
shop. 817 /332-2953. 

Pipe Organ Builder, with experience in voic­
ing, tuning and restoration of pipe organs. Full­
time Position. Compensation based on experi­
ence, minimum rate: $14.50. We are looking for 
a self-motivated individual with the ability to 
work independently. Benefits include health/life 
insurance, paid vacation, 401 K and a pleasant 
non-smoking work environment. Reply to: Mar­
tin Ott Pipe Organ Company, 1353 Baur Blvd., 
St. Louis, MO 63132. Tel. 314/569-0366, FAX 
314/569-3879, or e-mail: ottorgan@AOL.COM 

POSITIONS 
AVAILABLE 

The Reuter Organ Company has a position 
open for an Organ Designer/Draftsman. A back­
ground in the layout and design of pipe organs 
is desirable. This position will be involved with 
all aspects of organ design including proposal 
development, on-site evaluation and complete 
design work. Project development includes 
hand drafting and use of AutoCad software to 
produce production ready drawings. The posi­
tion requires the ability to work closely with our 
sales representatives, organ committees, archi­
tects and contractors as well as the production 
staff at Reuter. This position offers the opportu­
nity to oversee major projects from the early 
development stage through final installation. If 
you are knowledgeable or interested in learning 
organ design we would like to hear from you. 
Reuter offers a quality compensation package 
including comprehensive health insurance and 
401-K retirement plans. Our company is locat­
ed in Lawrence, Kansas, a vibrant and cultural­
ly rich community. Please contact us for more 
information or to submit a letter of application 
and resume. The Reuter Organ Company, P.O. 
Box 486, Lawrence, Kansas 66044. 1-785/843-
2622. www.reuterorgan.com e-mail: 
reuter@reuterorgan.com 

Foley-Baker, Inc., 1212 Boston Turnpike, Bolton, 
CT 06043. Thirty year old, aggressive 
service/rebuild firm seeks an experienced voicer. 
Tonal design to final finishing. All makes of 
organs. Full time position with top pay and bene­
fits for the non-smoker with an open mind and 
good attitude. Foley-Baker, Inc. 800/621-2624. 

Major pipe organ_ builder seeks draftsman. 
Must have traditional and GADD skills. Exe. 
salary and benefit package. Reply to BOX DE-
1, THE DIAPASON. 

:t' 

POSITIONS 
AVAILABLE 

C.B. Fisk Organbuilders, 18 Kondelin Rd., 
Gloucester, MA 01930. FAX 978/283-2938; 
cbfisk@cove.com. We are expanding and 
seeking apprentices and experienced organ 
builders. Opportunities exist for voicers, 
pipemakers, and woodworkers. Problem solv­
ing ability and musical knowledge are a plus. 
Organists and musicians with keyboard skills 
and an interest in instrument making are espe­
c·1ally encouraged to apply. Our training pro­
gram includes good benefits, excellent working 
conditions, and a great opportunity for job 
security. Please send a resume to Greg Bover 
at the above address. 

MISCELLANEOUS 

Visiting London? Bed and Breakfast accom­
modation available in large parish house min­
utes away from Westminster Abbey, the 
Thames, St. James's Park and the Under­
ground. Modern kitchen and laundry available. 
For information write: St. Matthew's House, 20 
Great Peter Street, Westminster, London, SWIP 
2BU. Tel. 0171 222 3704, FAX 0171 233 0255, 
e-mail PAE222@aol.com 

Scotland Tour and Northern England. Late 
July and early August, 1999. Highlands and 
Islands. Edinburgh, and more. Great guide. 
Small group. Predestination Tours, Telephone 
606/573-9771, or FAX 606/573-2311. 

The World's Largest Playing Organ: Our sup­
port programs need your help! Lavish quarterly 
illustrated restoration magazine for $18/yr. 
donation to Friends of the Wanamaker Organ, 
224 Lee Circle, Bryn Mawr, PA 19010-3726. 

I 
John-Pai;!:J 

1111 
',; .. Buza ru Organ Craftsmen, Inc. 

lllm11trnm 112 w Hill St. ♦ Champaign, IL 61820 ♦ 217.352.1955 

Richard S. Hedgebeth 
Pipe Organ Architect and Builder 

Consultation, 01]!,ans provided, Voicing and Tonal Finishing, Special Prqfects 
27 Ironwood Drive • Vernon, Connecticut 06066 • (860) 647-9470 • medgebeth@snetnet 

l.. ,..I l 

~ 

@~~ 
537 South 25th Avenue• Bellwood, Illinois 60104 

i1 

Bunn • Minnick eompany 
£.r.a/1,,na ,,, P:JI: Orga.:r" Bu,ld"'f: 4nd S.-roic-.-

875 Michig,w. Avenue 
Columbus., Ohio 432:15 

(614) 299-7934 

~:-... ............................ , .. _ •• _/29 .... 2-7_ ............... .....-!!! 

CLASSIFIED 
ADVERTISING 

RATES 

Regular classified advertising is single para­
graph "want ad" style. First line only of each 
ad in bold face type. 

Display classified advertisements are set 
entirely in bold face type with the addition of 
a ruled box (border) surrounding the adver­
tisement. 

Regular Classified, per word 
Regular Classified minimum 
Display Classified, per word 
Display Classified minimum 

Additional to above charges: 
Box Service (mail forwarding) 

$ .60 
10.00 

.80 
25.00 

8.00 

NOTE: Orders for classified advertising 
must be accompanied by payment in full 
for the month(s) specified. Orders will be 
accepted for one, two, three, four, five, or 
six months in advance. 

Non-subscribers wanting single copies of 
the issue in which their advertisement ap­
pears should include $2.00 per issue desired 
with their payment. 

The Diapason reserves the right to desig­
nate appropriate classification to advertise­
ments, and to reject the insertion of advertis­
ing deemed inappropriate to this magazine. 

JANUARY, 1999 

~LEVSEN I -~~~~.~:::: 
TAYLOR o BOODY 

0RGANBU!LDERS 

PIPE ORGA.N BUILDERS 

(605) 335-3336 (800) 456-0834 Fax (605) 334--8843 George K Taylor JohnHBoody 
OROAN COMPANY 

P.O. BOX 542 BUFFALO. IOWA 52728 (800) 397-1242 
email@jfnordlie.com http://www.jfnordlie.com 

Route 10, Box 58B, Staunton, Virginia 24401 

Telephone: (SfO) 886-3583 

E::=':'===INJCHOLS & SIMPSON, INC. 
ORGANBUILDl!RS 

P. O. BOX 7375 
LITTLE ROCK, Alt 72217 

S0!-661-0197 

C-JOSEPH NICHOLS WAYNE E. SOOS0N. ID 

Robert .M. Torner 
Organ Builder, Inc. 
15732 Tetley Street, #39 

Hacienda Heights. California 91745 
(626) 814-1700 (626) 814-0872FAX 

e-mail RTurner279@aol.com 
Website: www.turnerorgans.com 

THE DIAPASON • 380 NORTHWEST HIGHWAY, SUITE 200 • DES PLAINES, IL60016 
insert the advertisement shown below or enclosed in the Classified Advertising 
section of THE DIAPASON for the following issue(s): 

Category __________ _ 0 Regular □ Boldface 
PAYMENT MUST ACCOMPANY ORDER 

Ad COPY-------~--------------------------------------

Name ____ ~-------~------------- Phone----------~--------

Address _______________________ _ Total Enclosed _______________ _ 

City/State _____________ Zip ______ _ Date Sent ________________ _ 
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CLASSIFIED ADVERTISING Classified Advertising Rates 
will be found on page 23. 

MISCELLANEOUS 

England: Southern Cathedrals Festival 
(Choirs of Winchester, Salisbury, Chichester) 
and West Country Cathedrals. July 12-26. 
Unique Teleios Foundation pilgrimage. Lead­
ers: Robert Roth, Rev. Nancy Roth. $4,195. 
Information: 330 Morgan St., Oberlin, OH 
44074. 440/774--1813. 

PUBLICATIONS/ 
RECORDINGS 

Historic Organ Surveys on CD: recorded dur­
ing national conventions of the Organ Historical 
Society. Each set includes photographs, 
stoplists, and histories. As many organists as 
organs and repertoire from the usual to the 
unknown, Arne to Zundel, often in exceptional 
performances on beautiful organs. Each set 
includes many hyrnns sung by 200-400 musi­
cians. Historic Organs of Louisville (western 
Kentucky/eastern Indiana) 32 organs on 4 CDs, 
$29.95. Historic Organs of Maine 39 organs on 
4 CDs, $29.95. Historic Organs of Baltimore 30 
organs on 4 CDs, $29.95. Historic Organs of 
Milwaukee 25 organs in Wisconsin on 2 CDs, 
$19.98. Historic Organs of New Orleans 17 
organs in the Bayous to Natchez on 2 CDs, 
$19.98. Historic Organs of San Francisco 20 
organs on 2 CDs, $19.98. Add $2.50 shipping 
in U S. per entire order from OHS, Box 26811, 
Richmond, VA 23261, by telephone with Visa or 
MasterCard 804/353-9226; FAX 804/353-9266. 

CD Recording, "In memor(am Mark Buxton 
(1961-1996)." Recorded at Eglise Notre-Dame 
de France in Leicester Square, London, 
between 1987 and 1996. Works of Callahan, 
Widor, Grunewald, Salome, Ropartz, and Boell­
mann, along with Buxton's improvisations. $15 
postpaid: 416/699-5387, FAX 416/964-2492; e­
mail hannibal@idirect.com 

Request a. free sample issue of The Diapason 
for a student, friend, or colleague. Write to the 
Editor, The Diapason, 380 E. Northwest Hwy., 
Des Plaines, IL 60016; or FAX 847/390-0408. 

PUBLICATIONS/ 
RECORDINGS 

OHS Catalog 1998 of organ and theatre organ 
CDs, Books, and Sheet Music, 48 illustrated 
pages in black and red ink, free. Mailed gratis 
to subscribers of THE DIAPASON in November, 
1997. If yours has disappeared, please request 
another. Organ Historical Society, Box 2681 ~, 
Richmond, VA 23261. 

Festive Organ Marches: "Four Seasons" by 
Blaine Butler, effective for church or concert, 
commissioned for 1500th anniversary of SS. 
Felice e Ferdinando in Vicenza, Italy. Butler has 
worked with Boulanger, Thomson, Bernstein, 
and Yale and Middlebury faculties. Spiral folio 
score 17 pgs.: $20 postpaid. B. Butler, Apt.308, 
120 Dwight St., New Haven, CT 06511. 

Free Audio-Video Catalog, CDs, Audio & 
Videocassettes: Classical, 2-Organ, Gospel, 
Theatre and Instructional. Write to: Allen Organ 
Co., P.O. Box 36, Macungie, PA 18062-0036, or 
phone 610/966-2202. 

PIPE ORGANS 
WANTED 

Wanted: Complete pipe organ with slider 
chests. Will trade: reed revoicing, new tongues, 
etc. to provide best tone and stable tuning, or 
new electronic combination action customized 
and ready to· install, with full documentation. 
Herbert L. Huestis 604/946-3952, FAX 946-
5739, 1574 Gulf Rd. #1502A, Pt. Roberts, WA 
98281. e-mail 70771.1047@compuserve.com 

PIPE ORGANS 
FOR SALE 

Two historical Italian positive organs 
(restored) 16th & 18thc.bellaz@c212.com Bel­
lassai, 2020 Lexington, Sierra Vista, AZ 85635. 

ORGAO 
50PPLY 
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A vital part of American Organ Building, 
providing quality pipe organ supplies. 
P.O. Box 8325 • Erie, PA 16505 .• 814-835-2244 

~ ~~?VER 
Methuen, MA 01844-0036 

Telephone: 888-ORGAN CO 
Fax: 978-685-8208 

Web Site: http://www.1neorg.com/andover 

ORGAN BUILDING/RESTORATION 

T. R. RENCH & CO. 
RACINE, WIS. 53403 

1405 SIXTEENTH ST.• 414/633-9566 

, VISSER-ROWlAND 

Member 

713/688-7346 
2033 JOHANNA B 

HOUSTON 77055 

International Society of Orgonbuilders 
Associated Pipe Organ Builders of 

America 

ARNDT ORGAN SUPPLY CO. 
1018 Lorenz Dr. PO BQx 129 Ankeny, IA 50021-0129 

Phone/Fax (515) 964-127 4 

Engraving - Blowers - Tremolos - Swell Pedals 
Solid State & Computer Control Systems 

• Pipe Organs and Supplies 
Send $7.50 today (U.S.A.) for our catalog. 

"Quality Since 1966" 

PIPE ORGANS 
FOR SALE 

1922 Austin Organ, 10 ranks, playing condi­
tion, rebuilt in 1970, serviced regularly; for more 
information call 910/251-7967 or e-mail 
chawk92@aol.com 

44-rank pipe organ, custom built, 1972; Beth­
lehem Lutheran Church, 215 4th Ave. SE, 
Aberdeen, SD 57401. Pipes by AR. Schopp & 
Sons, Alliance, OH; slider wind chests by Hol­
loway, Indianapolis, IN. Voice for church that 
seats 450. Call K. Lee at 605/229-8104 for more 
details. 

1932 Aeolian Skinner Duo-Art, Opus 8~ 
Player Organ; 11 stops with chimes and harp. 
Two manuals with pedal. Ideal residential 
organ. Recently releathered, pipework in mint 
condition. Organ is crated and currently in stor­
age. Buyer moves. $30,000 OBO. Contact for 
specification and dimensions. Direct inquiries 
to Patricia Schrock, Holy Trinity Church Parish 
Office, 1000 Potomac St., N.W., Suite 250, 
Washington, DC 20007. 

1957 Moller, 3-manual, 16 ranks, electro-pneu­
matic unH: chests, reasonable offer. Send SASE 
for specs, layout and copy of other part/organs 
available. Rive, Inc., 811 Focis St., Metairie, LA 
70005. 

Holtkamp continue organ (c. 1970) mechani­
cal action, one manual, 56 notes, oak case on 
wheels (48"H x 84"W x 43"0), rosewood key­
board; entirely self-contained. $10,000. Con­
tact: Alan Harler at Temple University Boyer 
College of Music. 215/204-8304. 

Used 16-rank Wicks pipe organ, a beauty; 
also used 4-rank Reuter pipe organ in perfect 
condition. Both guaranteed. 248/471-1515. FAX 
248/471-9968. 

PIPE ORGANS 
FOR SALE 

Kilgen organ, 2-man./ 8-ranks; electrified 
tubular-pneumatic; needs restoration. $2,000 
OBO. Johanna Trimble 719/545-0769. 

1963 Moller double artiste: 26 stops, 9 
extended ranks, chimes, excellent condition, 
$39,000 installed in Southeast. 615/274-6400. 

1926 Kilgen 4-rank unit organ; chests, pipes, 
blower, rectifier, (no console), $2,200. Two­
manual drawknob console w/pedalboard & 
bench $850. Church Music Service 773/631-
3999. 

1901 Bates & Culley, 2-10 ranks. Approx 12' 
6"W x 14' 4"H x 5' 7"0. Free standing oak case­
work. Quality restoration available. Ca. 1902 
Bernard Mudler Tracker, 2-9 ranks 61/27. 
Approx 7' 8"W x 12' 4"H x 6'0. Free standing 
white oak casework. Quality restoration avail­
able. Installation available for all the above. For 
more information on all the above contact: 
Patrick J. Murphy & Assoc., Inc. 610/970-9817 
Voice or 610/970-9297 Fax or 
PMurphy129@aol.com Email. 

1869 E. & G.G. Hook Opus #505, 2 manuals, 
16 stops, 17 ranks. Approx. 12'w x 1 Th x 1 0'd. 
Completely restored including restencilled 
facade. Instrument can be seen. For more infor­
mation contact: Patrick J. Murphy & Assoc., 
Inc. 610/970-9817 Voice or 610/970-9297 Fax 
or PMurphy129@aol.com Email. 

REED ORGANS 
FOR SALE 

Estey 2-manual and pedal reed organ with 
•. bench, 10 ranks. Professionally restored, excel­

lent condition, original finish oak case. Asking 
$3,800. 207/846-6058 

SEBASTIAN MATIBAUS GLUCK 0RGELBAU 
PIPE ORGAN CONSERVATORS, ARCHITECTS, AND BUILDERS 
175 FIFTH A VENUE • 
SUITE2198 
NEW YORK. NEW YORK 10010 
TELEPHONE (212) 971>-7698 

For Sale This Space 
For advertising information contact: 

The Diapason 
380 E. Northwest Hwy. 

Des Plaines, IL 60016-2282 
or Fax 847 /390-0408 

Prestant 
Pipe Organs, Inc. 

P.O. Box 2128, Boerne, Texas 78006 

(210) 249-9527 
(210) 698-1642 

~-'!li-~dylu.eh-r 
lFJipe ~mt ~ales 
mw ~.erfrir.e, c3Jnc. 

New Organ Sales •·Rebuilding and Additions 
Maintenance and Tuning 

Box 838, Lithonia, Georgia 30058 • (770) 482-4845 

il!!UU114# ()IUJ'f'# (!,,,, 
816 E. VICKERY BLVD. 

FORT WORTH, TX 76104 

(817) 332-2953 
MEMBER , INTERNATIONAL SOCIETY 
OF ORGANBUILDERS . ASSOCIATED 
PIPE ORGAN BUILDERS OF AMERICA 

CAST BRONZE BELLS 
RESTORATIONS / ELECTRIFICATIONS 

Soun-STATE UsER-FRIENDLY CARILLONS 

• TOLL FREE ~uanBergen 
1 •800•'544•8820 .. BEUFOUN0RIES, INC-=I 1'95 

Ill► HEUSS~ 
ORGELTEILE 

THE DIAPASON 



CLASSIFIED ADVERTISING Classified Advertising Rates 
will be found on page 23. 

THEATRE ORGANS 
FOR SALE 

3/22 WurliTzer with large Kimball theatre con­
sole. All late model equipment. Instrument will 
be completely reconditioned and readied for 
installation by Foley-Baker. A special organ for 
a special project. Foley-Baker, Inc. 800/621-
2624. 

ELECTRONIC ORGANS 
FOR SALE 

SAVE$$, Great values, trades welcome. Buy, 
sell, trade Church & Theatre Organs. Ham­
monds/Leslie's Wanted. Most organ models in 
stock or by special order. Baldwin C-400, Bald­
win C-360, Baldwin 520, Rodgers 850, Allen 
202, Allen T-12-B, Conn 830, (2) Conn 651, 
Rodgers 330. Keyboard Exchange Int. Tel/FAX 
407/671-2272. 6914 Hanging Moss Rd., Orlan­
do, FL 32807. B3World@aol.com 
www.B3world.com 

Rodgers Providence 330, 27 years old, in 
excellent condition. $7500. 609/654-6995. 

MISCELLANEOUS 
FOR SALE 

Wood Gedeckt, 49 pipes; pine, revoiced, 
never installed; need finished $1,650; good 
condition. 330/821-3875. 

Reisner Sw. & Ped. relay, comb. action, new 
LaMarche 50 amp. rect., 3-man. McManis con­
sole, 1955; 3-man. Reuter DK console, 1964. 
816/232-2008. 

Ill Mixture 1/3' 45 scale at 8' C; 183 pipes in 
excellent condition. $500 plus shipping. Leave 
message at 806/747-5292. 

KD KAPS. Mixture tuning simplified. Set of 7, 
$20.00. Box 9223, Bolton, CT 06043. 

MISCELLANEOUS 
FOR SALE 

Pipes, Chests, Bellows, Blowers for sale. 
Send SASE for current list to: Lyon Keyb.oard 
Instruments, 16144 Veronica, Eastpointe, Ml 
48021. 810/779-1199. 

8' Gieseke Trumpet for sale. French style, 
domed, parallel shallots. 8' C=4". WP=2¾"; 
$1,500 plus packing and shipping. Two 61-note 
manuals with 21 divisional pistons, 7 general 
pistons, general cancel $500 plus packing and 
shipping. Call 806/747-5292, leave message. 

Console cabinet with 2 manuals & pedals. 
1920's Moeller "Antique" style, oak, folding lid, 
mostly refinished. Keys/pedals rebushed, new 
keytops/pedal caps, slotted stop board. Ready 
for new "insides." $1,100 080. 757/627-7744, 
leave message. 

Consoles, over 40 ranks of pipes (Casavant, 
Estey, Moller, Kimball, Wicks, OSI), reservoirs, 
rectifiers, blowers, windchests and more. Call 
for details. Marceau & Associates. 503/231-
9566. 

Atlantic City Pipe Organ Company: Stan­
bridge/Haskell 3½" WP: 8' Diapasons: 42sc/61, 
$450, 42sc/73, $500; 4' Rohr Flute, $500; 4' 
Flute d'Amore, $300; 8' Melodia, $150; 8' Clara­
bella, $350; 8' Salicional, Celeste 62sc/73, 
$500pr; 4' Viol 62sc, $400; 8' Concert Flute 
(harmonic), $400; 8' Vax 1½"sc/73, $300; 3-
manual stop key console, $500. Austin Opus 
1524 (1928): 6" WP: 8' Corna d'Amore (capped 
trumpet) 4¼" sc/73, $1,200; 8' Oboe 3¼" sc/73 
(open bells), $1,000; 4' Octave 57sc, $300; 8' 
TC Unda Maris 56sc, $300, 8' Dulciana 57sc, 
$200; 8' Scilicional 59sc/73, $300; misc. 16' + 8' 
open, stopped and solo flutes & 8' Diapasons. 
21 Deagan nickel plated chimes, polished, 
$1,000 080; 4' Flute Traversa, $300; Misc. 
Strings & Flutes, $200 and less; two 2-manual 
keyboards, $100 ea. National Organ Supply: 8' 
Diapason 45sc/83, $425; 4' Flute d'Amore, 
$300; 8' Harmonic Tuba 5½"sc/73, $600; One 2-
rank direct electric chest. Volume discounts, 
shipping. 609/641-9422. 
http://loki.stockton.edu/-skwarloj/organ e-mail: 
jbeddia@bellatlantic.net 

SERVICES/ 
SUPPLIES 

Complete professional releathering ser­
vice to include all types of pouch boards, 
primary actions, reservoirs, stop actions, 
and wind chest pneumatics. Highest qual­
ity materials used and quick turn around 
assured. R.G. Lent, Shenandoah Organs, 
351 Chinquapin Drive, Lyndhurst, VA 
22952-9404; 540/942-3056. 

Pitman chests, custom built, compact, also 
unit p·ouch and D.E. with exp. chambers; most 
simple and responsive regulator/reservoirs; 
consoles, all styles. 816/232-2008; fax 816/364-
6499. e-mail jonberts@swbell.net 

REEDS-The Reed Doctor specializes in voic­
ing vintage pipework and revoicing neo­
baroque pipes for improved tone and tuning 
stability. We repair, revoice, and renovate sin­
gle pipes, partial sets, or complete sets. Con­
sult on special problems by e-mail. Packing 
materials may be sent to site to facilitate ship­
ping. Estimates for typical work (not including 
packing or shipping): Repair broken sockets 
(per note), $65; repair tuning flap (per note), 
$15; new tongue (per note), $35; new flue 
sleeves (top octave), $65; voice trebles (per 
note), $10; replace weights (per notes), $35; 
repair and voice set, MC up, $1,800; repair and 
voice set, TC up, $2,800; rsipair and voice full 
set $3,800; packing materials sent to site, $100. 
Herbert L. Huestis, 1574 Gulf Rd., #1502, Point 
Roberts, WA 98281. Ph 604/946-3952; FAX 
604/946-5739; e-mail 70771.1047@com­
puserve.com 

Releathering. Burness Associates can pro­
vide all your releathering in our modern well­
equipped shop. We specialize in Skinner, 
Casavant, and Moller pouch boards and 
acti.ons. We can also provide services on the 
actions of other manufacturers. Burness Asso­
ciates, P.O. Box 564, Montgomeryville, PA 
18936. 215/368-1121. FAX 215/361-1850. attn. 
Charlie. e-mail: Charlie@organre­
leathering.com Visit us at www.organreleather­
ing.com 

SERVICES/ 
SUPPLIES 

Top Quality Releathering. Pouch rails, pri­
maries, reservoirs and any other pneumatic 
action. Removal and installation service avail­
able. Full warranty. Skinner, Casavant and Kim­
ball specialty. Spencer Organ Company, Inc. 
Call, Fax or e-mail for quotation and information 
671/965-7193 voice, 617/965-4691 fax. 
Spencerorg@aol.com 

Austin actions recovered. Over 30 years 
experience. Units thoroughly tested and fully 
guaranteed. Manual motor, $42.50 f.o.b. Tech­
nical assistance available. Foley-Baker, Inc., 
1212 Boston Trnpk., Bolton, CT 06043. 1-
800/621-2624. 

Columbia Organ Leathers sells the finest 
leathers available for organ use. We also sell 
pre-punched pouches and pre-assembled 
pouches ready for application. Call for cata­
logue and price list. 800/423-7003. 

Flue pipes in metal and wood-Mixtures 
and upperwork are available from stock or 
specify custom orders to meet your exact 
requirements. Tuning Sleeves with 
flare-Order complete sets ready to install 
or bulk quantities in each diameter. These 
sleeves are guaranteed to fit and will not 
tarnish or corrode. For excellent quality, 
great pricing and timely delivery contact: 
International Organ Supply, P.O. Box 401, 
Riverside, IL 60546. 800/660-6360. FAX 
708/447-0702. 

New postal regulations require that 
mail to THE DIAPASON include a 
suite number to assure delivery. 
Please send all correspondence 
to: THE DIAPASON, 380 E. Northwest 
Hwy., Suite 200, Des Plaines, IL 
60016-2282. 

!ltorriJ PreciJion Protiuc/J 1/,,u;!~i!~it~:r, 
7047 S. Comstock Avenue, Whittier, California 90602 U.S.A. • (310) 693-3442 

David C. Harris, M<'mber: International Society of Organ Builders. Ameriean Institute of Organ Builders. Assol'iall'd Pipe Organ Builders of ,\nwril'a 

HAG·E RS TOWN 
ORGAN COMPANY, INC 

New• Rebuilding• Solid-State Updating· 
Musical Instrument Digital Interface (MIDI) Systems 

P.O. Box 945 • 901 Pope Avenue• Hagerstown, Maryland 21740 
(301) 797-4300 

}. & 3.1 ~en& 
1ifipe ®rgan ~eruire 

ARCHIE MARCHI & JOE CORHEDALE 

(914) 561-1480 
36 CARTER STREET NEWBURGH, NY 12550 

ffilN~,~== 
CHARLOTTE, NORTH CAROLINA 28218 

P.O. Box 18254 704/334-3819 
fax 704/544-0856 

9~/ ~ 
&~,Jnc. 

0~ 
New Organs , Maintenance • Restorations • Additions 
Old Reading Pike Suite 1 D 610/970-9817 
Stowe, PA 19464 Fax 610/970-9297 

I 
Tel: 030-6913827 
Fax: 030-6920620 

Your personal wishes 
are in good hands 

Jacques Stinkens 3701 VE ZEIST 
Organ pipe makers 8. V. Holland 

JANUARY, 1999 

JULIAN E. BULLEY 
New Organs - Rebuilding 

Service 
SINCE1906 

1376 Harvard Blvd-Dayton, Ohio 45406 
513-27 6-2481 

GUZOWSKI & STEPPE 
0 R G A N B U I L D E R S I N C 

NEW INSTRUMENTS 
REBUILDS • ADDITIONS 

TUNING & SERVICE 

101d N.E. 48th Court 
FT LAUDERDALE, FL 33334 
(954) 491-6852 

PROSCIA ORGANS 
OFFICE & SHOP 

P.O. BOX 547 • 168 BARR AVE. 
BOWDON. GA 30108 

MICHAEL PROSCIA 
ORGANBUILDER, Inc. 
(770) 258-3388 

W. Zimmer & Sons 
pipe organ builders 

P.O. Box520 
Pineville. NC 28134 
(803) 547-2073 

@ 

REPAIRING TUNING ADDITIONS 

R. W. KURTZ ORGAN CO. 
CO'.\'SULTA'.\'T SPECIALISTS O'.\' PIPE ORGA'.\' REBUILDI;-.;G 

P. 0. Box 32, Woodstown, N. J. 08098 • 609 I 769-2883 

518-761-0239 
2 Zenus Dr., Queensbury, NY 12804-19.30 

1Jlefuis & ~itcfrcnck, Jm-
Pipe Organ Builders Since 1915 

8466-A Tyco Road. 

Vienna, VA 22182 

1-800/952-PIPE 

. DURST 
PIPE ORGAN·& SUPPLY COMPANY 

130 Cable Road 
Jonesborough, TN 37659-5306 

(423) 753-4521 

William R. Durst 

Reservoirs Chests Tennolos 
Swell Engines Swell.Fronts 

Quafay_from tlie Past Competitive for tfie !]-uture 

CHARLES W. McMANIS 

Voicer & Tonal Finisher 

20 Cowles Road 

Woodbury; CT 06798 

l 

r---------------------------------, 
THE DIAPASON 
380 NORTHWEST HIGHWAY, SUITE 200 • DES PLAINES, IL 60016 

Name --------- -------------
Street 

City ------------------------

□ NEW SUBSCRIBER 
□ RENEWAL 
ENCLOSED IS 
□ $40.00-3 years 
□ $30.00-2 years 
D $20.00-1 year 
Foreign subscriptions: 
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1998 In Review-An Index 
*=picture 
+=musical examples 
t=stoplist 
#=diagrams 

Articles, Reports, and Reviews by author {boldface) and subject 

African-American Organ Literature. See Terry. 
Art of Fugue. See Overduin. 

Bach's Choral Music. See Jones. 
Binford, Jeff. New Organ Music. May 14, Aug 12 
~----cc-~·• New Recordings. June 12, 13, Aug 8, 10 
Blessing of the Animals. See Hamilton. 
Book Reviews. See Hartman, Huestis, Marigold, Van Oyen 
Brombaugh, John. John Brombaugh and Associates Opus 34. Duke Univers~ty 

Memorial Chapel. Jan 16-17"t 

Callida, Gaetano. See Ruffatti. 
Carillon News. See Swager. 
Coleberd, R.E. Promoting the Pipe Organ in Academe. Apr 12-15" 
Conferences, Conventions, Workshops, Festivals 

AGO Denver-1998 National Convention Report, by Earl Holt. Nov 13-15 
Albert Schweitzer Organ Festival/USA, by David Spicer. Dec 18" 
Ars Musica Chicago: Symposium & Workshop, by Enrique Alberto Arias. 

Oct 7-8 • 
Second Annual Rehgious Arts Festival: East Carohna University, by Betsy 

Overton. May 10 
The Seventh French Organ Music Seminar: Paris & Southern France, June 

29-July 10, 1997, by L. Jeffries Binford, Jr. Jan 12-13" 
University of Michigan-31th Annual Conference on Organ Music, by Dennis 

Schmidt. Feb 14" • 
University of Michigan-Historic Organ Tour XXXVII, by Ronald E. Larson. 

June 18" 
University of Nebraska-20th Annual Organ Conference, by Ann Marie Rigler. 

Aug 17-18 

Dodd, Mary Ann. Fred Tulan-a tribute. Oct 16-17 
Donahue, Thomas. A Transposable Temperament. Mar 12# 
Duke University. See Brombaugh, Parkins. 
Durman, Bernard. New Recordings. Jan 8, 10, Feb 12, Apr 8, 10, July 11-12, 

Aug 12, Oct 10, 12, Nov 11, Dec 10, 12 

Elgin Baroque organ. See Rarick. 
Ellis, Laura. New Organ Music. June 13, Aug 12 
Erben organs. ,See Williams. 

Ferko, Frank. See Van Oyen. 

Hamilton, Stephen. A Celebration in song, prayer, and picture for the blessing of 
the animals. Aug 18" 

Handbell Music. See Nelson. • 
Hartman, James B. Book Reviews. Jan 6, 8, Feb 8, 10, 12, Mar 8, 10, Apr 6-7, 

June 10, Aug 8 
Harpsichord News. See Palmer. 
Herrick. See Huber. 
Hildegard von Bingen. See Van Oyen. 
Holt, Earl. New Organ Music. Dec 12-13 
--~-· New Recordings. May 12, Sept 12 
Horning, Joseph. Recording the Organ. Part 1: Basic Recording Techniques. Feb 

16-18" Part 2: Microphone Placement. Mar 13-15" , 
Huber, Kenneth. Christopher Herrick-Lincoln Center Bach Series. Oct 8" 
Huestis, Herbert L. The OrganNet Today: A Tangled World-Wide-Web We 

Weave. Jan 14-15 
_______ . Book Review. Dec 8, 10 
_______ . New Recordings. Nov 10 
==---;----=--~~· OrganNet Report. July 17 
Hughes, Sarah Mahler. New Organ Music. Mar 12, Apr 10, May 14, Nov 11-12 
_________ . New Recordings. Feb 12, Mar 10, Nov 10-11 

Jones, Perry. The Revival of Bach's Choral Music. Nov 16-17 

Lincoln Center Bach Series. See Huber. 
Lowry, David. New Organ Music. July 12-13, 
_____ . New Recordings. June 12, July 10-11, Sept 10, Dec 12 

Marigold, W.G. Book Reviews. May 12 
---,,..,,---,--------,-cc-c,-· New Recordings. Jan 10, Mar 10-11, Apr 10, June 10, 12, July 

11, Aug 10, Sept 12-13, Oct 12-13, Nov 10, Dec 12 
McCray, James. Music for Voices & Organ. Jan 6, Feb 8, Mar 6, 8, Apr 7-8, May 

10, 12, June 8, July 10, Aug 7, 8, Sept 8, 10, Oct 8, 10, Nov 8, 10, Dec 6-7 
Mitchell, Franklin. See Tidwe11, Walker. 
Music for Voices & Organ. See McCray. 

Nelson, Leon. New Handbell Music. May 14, June 13, Oct 13, Nov 12 
Neswick, Bruce. New Organ Music. Feb 13-14 
New Handbell Music. See Nelson. 
New Organ Music. See Binford, Ellis, Holt, Hughes, Lowry, Neswick, Robinson, 

Schmidt, Schou, Van Oyen 
. New Recordings. See Binford, Durman, Holt, Huestis, Hughes, Lowry, 

Marigold, Sc110u, Swager 

Organ Design. See Regestein. 
OrganNet. See Huestis. 
Organ Recitals. Jan 21-22, Feb 24, Mar 20, Apr 19-20, May 27-28, June 23-24, July 

23-24,. AuE 23, 24, Sept 23:24, Oct 24, Nov 23-24, Dec 23-24 
Overdum, Jan. Bach and Die Kunst der Fuge. May 15-17+ 

Palmer, Larry: Harpsichord News. Feb 6-8 
Parkins, Robert. John Brombaugh and Associates Opus 34. Duke University 

Memorial Chapel. Jan 16-17" t 
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Peterson, Scott. Peterson marks 50th anniversary. Oct 18-19 
Promoting the Pipe Organ. See Coleberd. 
Pohsh Organ Music. See Szoka. 

Rarick, Ron. The Baroque Organ at Elgin: A Saga. Sept 1, 14-16 "# 
Recording the organ. See Homing. 
Regestein, Quentin & Lois. The "Right" Organ. Part 1, Aug 13-16; Part 2, Sept 

17-18 • 
Rentowski, Wieslaw. See Szoka. 
Robinson, Joyce Johnson. New Organ Music. July 13, Sept 13, Oct 13 
Ruffatti, Francesco. Gaetano Callicfo (1727-1813). Organouilder in Venice. Dec 

1, 14-18"f# I 

Schmidt, Dennis. New Organ Music. Feb 14, Mar 11, May 14 
Schou, Larry. New Organ Music. Feb 12-13, Nov 12, Dec 13 
_____ . New Recordings. May 12, 14, Aug 10, 12, Sept 10, 12 
Swager, Brian. Carillon News. Jan 4," Feb 6," May 8," June 7-8," July 6, 8, Aug 

4, 6, Sept 8, Oct 6-7," Nov 6, 8, Dec 4, 6 
______ . Carillon Recordings. Nov 8 
Szoka, Marta. From Sonorous Exploration to "Open Tonahty": Organ Music of 

Wieslaw Rentowski. July 14-17 + 

Temperament. See Donahue. 
Terry, Mickey Thomas. A Second Glance: An Overview of African-American 

Organ Literature. May 18-21" + • 
Tidwell, Burton. In memoriam Franklin Mitchell 1917-1998. Oct 14-15" 
Tulan, Fred. See Dodd. 

Van Oyen, Marcia. Book Reviews. Oct 10, Dec 7-8 
_______ . New Organ Music. Jan 10, Feb 14, Apr 10, Oct 13 
---,~----~· Portrait of Frank Ferko and his Hildegard Works. June 14-

17"+ 

Walker, John. In memoriam Franklin Mitchell 1917-1998. Oct 14-15" 
Williams, Benjamin K. Erben Organ Restoration. Huguenot Church, 

Charleston, SC Knowlton Organ Company. Feb 15" 

Honors and 
Competitions 

Benedum, Richard, receives Alumni 
Award for Teaching, University of 
Dayton, Dayton, O}I. Aug 3 

Buthod, William," wins high school 
division, Albert Schweitzer Organ 
Festival/USA. Dec 18 . 

Charles, Terry, honored for 30 years 
ofleading the Kirk Organ Series. 
May3 

Clapper, Donald L.," honored at 
retirement. Apr 3-4 

Cowan, Kenneth," wins Yale Institute 
of Sacred Music Prize. Mar 2 

Davis, Lynne," named to Dallas 
Organ Competition jury. Nov 3 

Declcer, Pamela," wins second prize 
in the UNESP International Organ 
Composition Competition. Apr 4 

DuPree, Lurline, wins hymn writing 
contest. June 4 

Engels, Stefan," wins Concerto Gold 
Medal at Calgary Competition. Dec 2 

Faulkner, Quentin," awarded a Ful­
bright Grant. May 4 

French, John H., awarded Laughlin 
Professional Achievement Award, 
Ursinus College. Aug 3 

Golonka, Waclaw," wins UNISA 
International Organ Competition. 
June 4 

Goode, David," wins Recital Gold 
Medal at Calgary Competition. Dec 2 

Hiroe-Lang, Rie," wins first prize in 
Chartres Competition. Nov 3-4 

Jacob, Francis, wins Concours Musica 
Antiqua Brugge, 1997. Mar 2 

Jacobs, Paul," wins college division, 
Albert Schweitzer Organ 
Festival/USA. Dec 18 

Keseley, Benjamin," wins Kathryn 
Ulvilden Moen Scholarship. Dec 3 

. Lensch, Kristen M., " wins Gruen­
stein Organ Competition. Oct 3 

Miller, Aaron David, wins Bach Prize 
at Calgary Competition. Dec 2 

Myers, Scott," wins Vernon deTar 
Scholarship Competition. Aug 4 

Pinkham, Daniel, bonored on 75th 
birthday. Aug 4 

Prince-Josepli, Bruce," named "Out­
standing Kansas Citian." July 3 

Rose, John," honored at Trinity Col­
lege, Hartford, CT. Mar 4 

Smoot, Ann Elise, wins AGO Nation­
al Young Artist Competition. Oct 2 

Stulken, Marilyn Kay," receives OHS 
Distingu!shed Service Award. Oct 3 

Suter, Eiik Wm.,"wins Clementine 
Tangeman Prize, Yale University. 
Mar2 

Unger, Johannes, wins first prize in 
Tne International Organ Competi­
tion, Odense, Denmark. Nov 2 

Webber, William A., IV," wins Fel­
lowship of United Methodists Music 
& Worship Arts prize. Oct 3-4 

Wetzler, Robert, wins ASCAP com-
poser award. Nov 4 

Willia,ms, Carol, wins Charles Ives 
organ Prize, Yale University. Apr 4 

Obituaries 

Albright, William." Nov 4 
Altenburg, Otto A." Mar 6 
Barnes, Ronald. Aug 4, 6 
Baron, Samuel. May 6 
Bergink, Herman. Sept 8 
Bock, Fred. Oct 4 
Caprio, John-Michael." Mar 6 
Cushman, Florence Scholl. May 6 
Dixon, William R. Nov 4 
Dolmetsch, Carl Feb 7 
Dyson, Ruth. Feb 7 
Jones, Geraint." Oct 4 
Joyce, Donald." May 6 
Kajkowski, Kenneth." July 6 
Landwehr, Frederick".Nov4' 
Malcolm, George. Feb 8 
Meyer, Sister Lucilda." Mar 3 
Michelson, Thelma Olava. June 6 
Miller, Catherine Ritchey. Mar 3 
Mitchell, Franklin." July 6, Oct 14-15 
Myers, Charles. July 6 
Russell, Wilbur Franklin." Feb 4 
Self, William. Sept 6 
Steinhaus, Phillip." Nov 4 
Tulan, Fred." June 6 
Woodard, Kenneth 0. Nov 4 
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Appointments 

Artz, F. Allen," to Our Lady of Sor­
rows, South Orange, NJ. Sept 3 

Bellocchio, Matthew Michael," to 
Marceau·& Associates. June 4 

Buchanan, Bruce Q.," to Austin 
Organs, Inc. May 3 

Darlfugton, Stephen, to President of 
the Royal College of Organists. Dec 3 

D'hollander, Geert," to University of 
California, Berkeley. Nov 6 

Diaz, James," to St Michael & All 
Angels, Dallas, TX. Apr 3 

Enge1s, Stefan," to Fourth Presbyter­
ian, Chicago, IL. Apr 3 

Fedor, David E.," to St Cassian R.C. 
Church, Upper Montclair, NJ. Nov 3 

Hay, Courtney, to First Presbyterian, 
Waynesboro, VA. Dec 3 

Higgins, John," to Associate Booking 
Director, Truckenbrod Concert 
Artists. Dec 3 

Hinton, Heather," to The Crystal Ca­
thedral, Garden Grove, CA. Mar 3 

Hooker, Gregory, to music associate, 
Cathedral Church of the Advent, 
Birmingham, AL. Nov 3 

Johnson, Jeff," to Immanuel Church 
on the Green, New Castle, DE. 
Dec3 

Jones, Boyd," to Stetson University, 
DeLand, FL. June 4 

Kraybill, Janet;" to RLDS World 
Headquarters, Independence, MO. 
Sept 3 

Latona, Peter/ to National Shrine, 
Washington, DC. May 3 

Leach, Brenda Lynne," to Lowell 
Philharmonic Orchestra, Lowell, 
MA. Sept3 

Lensch, Kristin M.," to First Presby­
terian, Nashville, TN. Jan 3 

Lowry, David, to Emeritus at 
Winthrop University, Rock Hill, SC. 
Apr3 

Luedecke, Alison J., "to St James by 
the Sea Episcopal, La Jolla, CA. 
Oct 3 

Luhn, Barbara, to First Presbyterian,. 
Waro-esboro, VA. Dec 3 

McLellan, Ray," to Michigan State 
University, East Lansing, MI. Feb 6 

McClelland, JeffR.," to Mississippi 
College, Clinton, MS. Feb 3 

Moore, Edward A., " to University of 
Iowa, Iowa City, IA. Sept 3 

Neutel, Albert, Jr.," to Reuter Organ 
Company. Jan 3 

Obetz, John," to Emeritus at RLDS. 
Tune 4 

Ofson, Donald H.," to President of 
Andover Organ Company, Methuen, 
MA. Aug3 

Ouzts, David Perry," to Grace 
Cathedral, Topeka, KS. Jan 3 

Reed, James, to St Andrew's Episco­
pal Cathedral, Aberdeen, UK. Aug 3 

Schaeffer, Stephen G.," to Cathedral 
Church of the Advent, Birmingham, 
AL. July3 

Suter, Erik Wm.," to National Cathe­
dral, Washington, DC. Dec 3 

Swann, Frederick," to First Congre­
gational Church, Los Angeles, CA. 
May3 

Thomashower, James E., to Execu­
tive Director, AGO. Mar 3 

Thurman, F. Anthony, to Director of 
Development for the AGO. Oct 3 

Van Oostenbrugge, C.P.W., to Presi­
dent of Flentrop Orgelbouw, Zaan­
dam, Holland. Sept 3 

Van Ulft, Carlo," to Centralia, Illi­
nois, Carillon. Nov 6, 8 

West, John," to Lake Avenue Church 
Creative Arts Academy, Pasadena, 
CA. July 3 

Whaley, Julie Wesling, to Director of 
Marketing, MTNA. Jan 3 

Williams, Carol," to Cathedral of the 
Incarnation, Garden City, NY. Nov 3 

Young, Christopher," to Associate 
Professor, Indiana University. Apr 4 

New Organs 

I I
R1e1b1"'°;"' • R~& • .,.,. 

''''' 

P.O. Box 155475 • Waco, Texas 76715 

(254) 867-0699 

JANUARY, 1999 

Organ Stoplists 

Aeolian-Skinner (Op.1141, relocation) 
Crystal Cathedral Arboretum, Gar­

den Grove, CA. 4/79", Feb 20 

Andover 
. St Michael's Episcopal, Milton, MA. 
2/29, tracker," Aug 19 

First Church Congregational, Box­
ford, MA. 2/21, tracl<er," Nov 19 

Bedient 
Bay United Methodist, Bay Village, 

OH. 2/30 tracker," Mar 16 
St Anne's Episcopal, Winston­

Salem, NC. 2/12, tracker," May 24 

Bradford 
Michael David and Margaret Shell 

Residence, Evanston, IL. 2/9 tracker," 
Mar 1, 16 

Brombaugh 
Duke University Memorial Chapel, 

Durham, NC. 2/25 tracker," Jan 1, 16-
17 

Buzard 
First United Methodist, Bellevue, 

WA. 3/33,"' Apr 16 

Chartier 
Cathedral of the Prince of Peace, 

Highlandville, MO. 1/1, tracker," July 1, 
18 

Fabry 
(Wicks) McHenry County College, 

Crystal Lake, IL. 2/16,"' May 24 
(Moller) First Presbyterian, Hunt­

ington, IN 2/15," Sept 20 
(Moller) Concordia Lutheran, Ber­

wyn,_ IL. 2/13," Dec 19 

Faucher 
First Congregational, Camden, ME. 

3/28", Feb 20 

Gill (see Warren) 

Gober 
St Sosa Lee Roman Catholic Church, 

Etobicoke, Ontario. 2/14, tracker," Apr 
1, 16 

Goulding & Wood 
St Paul's Episcopal, Wilmington, NC. 

2/38," May 1, 22 

Hand (Holtkamp) 
Wofford College, Spartanburg, SC. 

2/19," Sept 20 

Greg Harroft{ 
&line C}l)rt,echanical Action ergans 

8I'ince 1979 

2205 Federal Ave., Los Angeles, CA 90064 
Telephone/Fax (3101473-0389 

email: gregharrold@earthlink.net 

Harrison & Harrison 
Trinity Episcopal, Vero Beach, FL. 

3/42;" June 1, 18 

Hinners (see Warren) 

Jaeckel 
First United Methodist, Duluth, 

MN. 2/5, tracker," May 22 
Holy Trinity Church, Harlan, KY. 

1/2 tracker," June 20 
St Tohn's Church, UCC, Madeline 

Island, La Pointe, WI. 2/10, tracker," 
Aug 1, 19 

Portative organ. 1/4, tracker," Sept 
19 

Unitarian Universalist Congregation, 
Shelter Rock (Manhasset), NY. 2/42, 
tracker," Oct 19 

Our Savior's Lutheran, Virginia, 
MN. 2/16, tracker," Nov 19 

Juget 
Schaeffer Residence, Birmingham, 

AL. 2/3 tracker," July 20 
Thomas Miles, Robert Gary Resi­

dence, Cincinnati, OH. 2/3, tracker," 
Nov20 

Kajkowski 
First Presbyterian, Lewistown, MT. 

2/13," July 20 

Klais 
Cologne Cathedral, Cologne, Ger­

many. 3/71, tracker," Dec 20 

Marceau 
Richmond Beach Congregational, 

Seattle, WA. 2/18;" June 19 

Moller (see Fabry) 

Nichols & Simpson 
St Catherine of Siena, Portage, MI. 

2/23," June 20 

Nordlie 
First Reformed Church, Hull, IA. 

2/23," June 19 

Pasi 
First Church of Christ Scientist, La 

Mesa, CA. 2/23, tracker," Aug 20 

Reuter 
Spirit Lake United Methodist, Spirit 

Lake, IA. 2/19," July 19 

Rieger-Kloss 
Kanawha United Presbyterian, 

Charleston, WV. 3/32, tracker," Oct 20 

Rosales 
St Cyril of Jerusalem Catholic 

Church, Encino, CA. 3/45, tracker," 
Nov 1, 18 

Salmen (Reuter) 
St Brendan's Parish, Bothell, WA. 

2/34," May 23 

Schlueter 
Rivermont Presbyterian, Chat­

tanooga, TN. 2/22," Jan 18 
St John's in the Wilderness, Flat 

Rock, NC. (choir division) 1/6", Feb 19 
Holy Trinity Catholic Church, 

Peachtree City, GA. 2/27." Oct 1, 20 
Lowell Presbyterian, Lowell, NC. 

2/12," Dec 19 

Tindall 
Continuo organ; 1/4, tracker," Sept 

19 

Visser-Rowland 
St Michael Lutheran, Omaha, NE. 

2/20, tracker," Feb 1, 19 . 
Church of the Holy Spirit, Dallas, 

TX. 2/21, tracker,"' Nov 20 

Warren 
( Gill relocation) St Anne Catholic 

Church, Ruskin, FL. 1/4, tracker," Jan 
18 

(Hinners restoration) St Anne 
Catholic Church, Ruskin, FL. 1/5½, 
tracker," Jan 18 

Wicks (see Fabry) 
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----- ------------------------------------------

Diane Meredith 
Belcher 

Judith Hancock 

GuyBovet+ 

Martin 
Haselbock+ 

David Craighead Michael Farris Gerre Hancock 

David Higgs Clyde Holloway Marilyn Keiser 

Susan Landale + Olivier Latry + Joan Lippincott Alan Morrison Thomas Murray Jane Parker-Smith+ 

Peter Planyavsky + Simon Preston George Ritchie Daniel Roth+ Donald Sutherland Frederick Swann 

Stephen Tharp Ladd Thomas Thomas Trotter+ John Weaver Gillian Weir+ Todd Wilson Christopher Young 

St. Thomas Choir, New York City (1999-2000) 
Westminster Abbey Choir, London (2000) 

+=European artists available 1999-2000 


