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Here & There

The Plymouth Music Series of
Minnesota presents a concert entitled
“Welcome Christmas” on December 6,
12, and 13 at Plymouth Congregational
Church, Minneapolis, Minnesota. The
program features music by American
composers including a new work b
Aaron Jay Kernis and Conrad Susa’s
Carols and Lullabies: Christmas in the
Southwest. Philip Brunelle conducts the
Ensemble Singers and Chorus with
brass, harp, organ, guitar and percus-
sion. For information: 612/547-1459.

The Lutheran Church of the
Good Shepherd, Lancaster, Pennsyl-
vania, presents its 26th annual fine arts
series: December 13, Bach, Cantata No.
61; February 14, Britten, Noye’s Fludde;
March 28, Bach, Cantaia No. 179; May
2, Hymn Festival. For information:
717/393-3958.

The 12th Calvin Symposium on
Worship and the Arts takes place {an-
uary 8-9 at Calvin College and Theolog-
ical Seminary, Grand Rapids, Michigan.
The symposium includes worship, fel-
lowship,  learning, and discussion
around preaching, drama, organ and
choral music, worship, visual art, and
congegational song. Presenters include
Emily Brink, Alfred Fedak, Michael
Hawn, Jorge Lockward, Bert Polman,
and many others. For information:
616/957-6822.

The Dallas Chapter of Choristers
Guild will present a Midwinter Work-
shop E;anua 8-9 at the Episcsfal
Church of the Incarnation in Dallas
Texas. Clinicians include Ann Howard
Jones, Helen Kemp, Lee Gwozdz,
Wilma Jensen, Cathy Moklebust, Hal
Hopson, Lloyd Pfautsch, and others.
The workshop will offer sessions for
adults, youth, children, handbells and
or%an. A special Fn‘day evening concert
and evensong will feature The Chil-
dren’s Chorus of Greater Dallas and the
Chancel Choir of Incarnation Church.
For information: 972/727-3497.

A colloquium, Historic Organs
Reconsidered: Restoration and
Conservation for a New Cen S
takes place January 15-16 at St. Luke’s
Churc% in Smithfield, Virginia. The
event focuses on the goals and ethics of
organ restoration, consists of scholarly
papers and panel discussions, and
immediately precedes a separate meet-
ing of four specialists who are consult-
ing on treatment of the 1630 English
chamber organ at St. Luke’s Church.
That organ is under consideration for
conservation or restoration and forms a
backdrop for dialog about the broader
issues OF organ restoration among spe-
cialists in the musical and cultural his-
tory of organs, the traditional restora-
tion of organs, and the conservation of
organs. Nineteen specialists from seven
countries will give presentations.
Among the speakers are Robert Bar-
clay, Raymond Brunner, Dominic
Gwynn, Christopher Kent, Laurence
Libin, Barbara Owen, Bruce Shull,
George Taylor, and others. Participa-
tion is limited to 40-50 and is by invita-
tion or by application. A post-session
visit to the extensive new conservation
laboratories of Colonial Williamburg
Foundation will follow the colloquium
on January 17. Participants will tour the
labs, examine four 18th-century organs,
and dine at the King’s Arms Tavern.
For information: John Watson, Colonial
Williamsburg Foundation, P.O. Box
1776, Williamsburg, VA 23187; ph
757/565-8594.

Trinity Lutheran Church, Lynn-
wood, Washington, continues its series
of organ recitals on the church’s Mar-
tin Pasi orgﬁn: January 17, Clint
Krause; March 14, Stefan Géttelmann;
May 2, Peter Sykes; and June 27,
Robert Bates. For information:
495/745-1316.

2

The Chicago AGO chapter pre-
sents its second annual BYOM (Bring
your own music) and Garage Sale on
January 31 at Edgebrook Community
Churcrlz in Chicago. Members are asked
to bring music to play that no one else
knows and is preferably out of print.
The event also includes a garage sale of
old music. For information: 847/823-
3550.

Emmanuel Episcopal Church,
Chestertown, Maryland, continues its
music series: February 3, 1:gjames
Lancelot; March 20, National Cathedral
Girl Choristers; April 9, Ken Cowan;
April 18, Washington College Early
Music Consort; and May 7, Rebecca
Kleintop. For information: 410/778-
3477. ‘

Independent Presbyterian Church,
Birmjng%am, Alabama, will present its
28th annual Religious Arts Festival Feb-

" ruary 7-14. The schedule includes lec-

tures by Richard Alton (The Spirituality

“of the Gothic Revival and the Future), a

festival banquet, concerts by The Balti-
more Consort and the Orlando Consort,
the Vagabond Puppet Theatre, and
Choral Evensong. For information:
205/933-1830.

The Yale Institute of Sacred
Music has announced the second bien-
nial. Yale Organ Competition. A tape
fa_%\)p]ica’cion must be postmarked no later

an March 1, 1999. Finals will be held
at Yale University June 3-5. Contestants
must be full-time undergraduate stu-
dents currently enrolled in organ stud-
ies in the 1998-99 academic year. First
prize, if awarded, is $4000, and second
prize, if awarded, is $2000. The first-
prize winner will also return to New
Haven to perform a recital at Woolsey

Hall in the 19992000 academic year. .

For information: Yale Organ Competi-
tHion, Institute of Sacred Music, Yale
University, 409 Prospect St., New

Haven, CT 06511; ph 283/432—5180.

Daniel Pinkham, Elizabeth Patterson,
and Samuel Adler at Master Schola 98

“A Celebration of American Music”
was the theme of Master Schola 98,
which featured Gerre Hancock, Marilyn
Keiser, David Amold, and Robert Fow-
ells. The Schola culminated in a celebra-
tion of American music performed by
Gloriae Dei Cantores at the Chapel of
the Holy Paraclete on Cape Cod, Mass-
achusetts on August 9. The first half con-
ducted by Elizabeth Patterson featured
several American composers, includin,
Daniel Pinkham and Samuel Adler who
were in attendance. Gerre Hancock was
guest conductor for Sowerby’s oratorio
Forsaken of Man. Master Schola is a
week-long  symposium of courses,
demonstrations and private lessons for
church musicians, held at the Communi-
ty of Jesus in Cape Cod Bay, and spon-
sored by Gloriae Dei Cantores.

The 1998 Royal Bank Calgary
International Organ Festival and
Competition concluded October 3
with the award of two gold medals and
three ancillary prizes: Concerto Gold
Medal ($25,000), Stefan Engels (Ger-
many); Recital Gold Medal ($25,000),
David Goode (England); Bach Prize
($5,000), Aaron David Miller (USA);
Improvisation Prize ($5,000), Aaron
David Miller; Encore Prize ($3,000),
David Goode. Each gold medallist also

Eighty-ninth Year: No. 12, Whole No. 1069
Established in 1gog

THE DIAPASON

A Scranton Gillette Publication

An International Monthly Devoted to the Organ, the Harpsichord and Church Music
Official Journal of the International Society for Organ History and Preservation

DECEMBER, 1998
ISSN 0012-2378

CONTENTS
FEATURES

Gaetano Callido (1727-1813)

Organbuilder of Venice

by Francesco Ruffatt 14

REPORTS

Albert Schweitzer Organ Festival/USA

by David Spicer 18

NEWS .

Here & There 2,3,4

Appointments 3

Carillon News 4,6
LETTERS TO THE EDITOR 4
REVIEWS

Music for Voices and Organ 6

Book Reviews 7

New Recordings 10

New Organ Music 12
NEW ORGANS ’ 19
CALENDAR 21
ORGAN RECITALS 23
CLASSIFIED ADVERTISING 25

Subscribers: Send subscriptions, in-
quiries and address changes to THE
DiapasoN, 380 E. Northwest Highway,
Suite 200, Des Plaines, IL 60016-2282.
Give old and new addresses, including
zip codes. Enclose address label from
last issue and allow four weeks for
change to become effective.

Editor JEROME BUTERA

Associate Editor WESLEY VOS

LARRY PALMER
Harpsichord

Contributing Editors

JAMES McCRAY
Choral Music

HERBERT L. HUESTIS

The Diapason Online—

OrganNet Report

Osiris Organ Archive
htip://osiris.wu-wien.ac.at/earlym-l/organs
“Organ Links” file may be requested from:
e-mail: 70771.1047 @compuserve.com

BRIAN SWAGER
Carillon

Tre Diapason (ISSN 0012-2378) is published monthly by
Scranton Gillette Communications, Inc., 380 E. Northwest
Highway, Suite 200, Des Plaines, 1L 60016-2282. Phone
(847) 298-6622. Fax (847) 390-0408. Telex: 206041 MSG RLY.

Subscriptions: 1 yr. $20; 2 yr. $30; 3 yr. $40. (United
States and U.S. Possessions). Foreign subscriptions:
1 yr. $30; 2 yr. $45; 3 yr. $65. Single copies $6
(U.8.A.); $8 (foreign).

Back issues over one year old are available only from
The Organ Historical Society, Inc., P.O. Box 26811, Rich-
mond, VA 23261, which can supply information on avail-
abilities and prices.

Periodical postage paid at Des Plaines, IL and addi-
tional mailing offices. POSTMASTER: Send address
changes to THE DiapAsoNn, 380 E. Northwest Highway,
Suite 200, Des Plaines, IL 60016.

Rouiine items for publication must be received six
weeks in advance of the month of issue. For advertising
copy, the closing date is the 1st. Prospective contributors
of articles should request a style sheet. Unsolicited
reviews cannot be accepted.

This journal is indexed in the The Music Index, annotat-
ed in Music Article Guide, and abstracted in AILM
Abstracts.

Copyright ©1998. PRINTED IN THE U.S.A.

No portion of the contents of this issue may be reproduced in any form without the specific written permission
of the Editor, except that libraries are authorized to make photocopies of the material contained herein for the pur-
pose of course reserve reading at the rate of one copy for every fifteen students. Such copies may be reused for

other courses or for the same course offered subsequently.

pY

David Goode, Karen McFarlane, and Stefan Engels

received a four-year career develop-
ment package from Karen McFarlane
Artists, which includes performance
engagements, and each of the 10 final-
ists received $1,500. In the two-day
Concerto Round, finalists' performed
Snow Walker, the commissioned work
written by Michael Colgrass for the
1990 Competition, with the Calgary
Philharmonic Orchestra, as well as a
Bach work with a small group of orches-
tra members. A new concerto had been
commissioned for the 1998 competi-
tion; however, the work was not com-

pleted due to the untimely death of
composer William Albright. Simon Pre-
ston was artistic director of the compe-
tition and chairman of the jury, which
included Marie-Claire Alain, Michael
Barone, Martin Haselbock, Angela
Hewitt, Sid McLauchlan, Richard Mor-
rison, and Frederick Swann. Finalists
were selected from among 54 competi-
tors at selection rounds in Hong Kong,
China; Altanta, Georgia; and Liibeck,
Germany. A total of 126 applications
were received from 33 countries. The
final round of competition was part of a
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16-day festival of more than 40 concerts
and activities, held September 18—Octo-
ber 3. The next festival and competition
will be held in 2002. For information:
403/543-5115.

The American Boychoir played host
to nearly 150 choir directors at the annu-
al conference for children’s choir direc-
tors in September. The choir began its
season with three performances of
Beethoven’s Symphony No. 9 with the
New York Philharmonic October 1-3.
On October 7 the choir sang Mahler’s
Symphony No. 3 with the Berlin Phil-
harmonic. The choir went on a two-week
concert tour of the Rocky Mountain
region and points south in late October.
In November the choir traveled to Alas-
ka for the first time in its 61-year history.

. December is the choir’s busiest month

with concerts, benefits and private
engagements scheduled near%z every
day, including the annual Christmas
concert at St. Bartholomew’s Church in
Manhattan.

The Glenn Mohr Chorale present-
ed “Ordin: Saints,” a multi-media
musical celebration of the lives of the
saints, at Good Shepherd Catholic
Church, Brooklyn, New York, on Octo-
ber 8. The production featured dramat-
ic characterizations depicting the lives
of such saints as Teresa of Avila,
Dorothy Day, and Archbishop Romero,
and the music of Glenn Mohr. For
information: 718/998-2800.

Appointments

Courtney Hay has been ap(;:)ointed
Organist at First Presbyterian Church,
Waynesboro, Vi%;mia, where he will
play the 1893 Woodberry & Harris
organ restored in 1986 by the Andover
Organ Company. Mr. Hay has served as
organist-pianist at Main Street United
Methodist Church in Waynesboro since
1992,

e

John P. Higgins

John P. Higgins has been appointed
to the new staff position of Associate
Booking Director at Phillip Trucken-
brod Concert Artists. He will work
directly with Booking Director Charles
A. Miller. Higgins attended the New
England Conservatory of Music in
Bostorn, where he was a major in. Histor-
ical Organ Performance under William
Porter. His earlier organ studies were
with Christa Rakich. He is currently
organist at the First Congregational
Chuzrch in Meriden, Connecficut.

Jeff Johnson-has been appointed
Organist and Choirmaster at Immanuel
Church on the Green, New Castle,
Delaware. He was installed during a
service of lucinarium and evensong. The
choir of women and men offered canti-
cle settings by Gibbons and anthems b
Bairstow and Batten. Mark Laubac
%reached the sermon, Patrick Allen and

uth Hines Gardener read lessons from
scripture, Darryl Roland led the choir in
an anthem, and Matthew Boatmon
accompanied the choir. Immanuel
Church on the Green is presenting its
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Participants in Jeff Johnson’s installa-
tion as organist-choirmaster of Im-
manuel Church; front row (I to r): Mark
Laubach, Jeff Johnson; back row:
Patrick Allen, Darryl Roland, Matthew
Boatmon

annual Evensong series. The series
began in November and is sung on the
second Sunday of each month at 4 pm.
Following each evensong is an organ
recital. Featured performers this year
include Paul Fleckenstein, Mark
Laubach, Stephen Getty, Phillj
Stephens, Matthew Boatmon, and Jetf
Johnson. Founded in 1689, Immanuel
Church is one of the oldest churches in
the country and holds the honor of
being the oldest continuing place of
Anglican worship in North America.

Barbara Luhn has been appointed
Director of Music at First Pregbyterian
Church, Waynesboro, Virginia, where
she will direct five vocal choirs and
supervise the music program, which
inchides five handbell choirs. Ms. Luhn
received the MMus in conducting {rom
Westminster Choir College last May,
and holds a BME from Oberlin College.
Before beginning graduate work, sie
was organist/choirmaster at St. Bede’s
Episcopal Church in Atlanta for 11
years.

Erik Wm. Suter

Erik Wm. Suter has been appointed
Assistant Organist and Choirmaster at
the Washington National Cathedral.
Among other responsibilities, Mr. Suter
will assist in the vocal development and
direction of the Cathedral Choirs of
Men, Boys, and Girls, recruit and train
the Junior Boy Choristers, and provide
organ music for Sunday, weekday even-
song, and special services. He will work
closely with Douglas Major, Organist
and Choirmaster, and Bruce Neswick,
Director of the Girls Choir. Suter holds
degrees in organ performance from
Oberlin Conservatory of Music and Yale
University, where he studied with
Haskell Thomson and Thomas Murray,
respectively. '

Here & There

Pianist Paul Bisaccia is featured on
a new recording, Rhapsody in Blue:
Gershwin’s Complete Solo Piano Music,
oni the Towerhill label (TH-71980). The
rogram includes 26 selections. Avail-
able for $17 (includes handling and first
class postage): Towerhill Records, 181
Elizabeth St., Hartford, CT 06105-
2220.

Blaine Butler is the composer of
The Four Seasons: Four Festive March-
es for Organ. The work was commis-

sioned by the New York Foundation for
the Arts for the 1500th anniversary of
the- Church of SS Felice e Ferdinando
in Vicenza, Italy. Butler was a student of
Nadia Boulanger and later assistant to
Leonard Bernstein and Virgil Thomson.
He has taught at Middlebury and Yale.
To order: $20, Blaine Butler, Apt. 308,
120 Dwight St., New Haven, CT 06511;
for information: 203/776-4709.

Raymond Chenauit

Raymond Chenault made his New
York Carnegie Hall debut on November
22, conducting Mozart’s Coronation
Mass, K. 317, with choir, soloists, and
orchestra. The choir of All Saint’s
Church, Atlauta, . Georgia, where
Chenault has been organist and choir-
master since 1975, joined several other
choirs from Georgia, Maryland, and
New York for this performance hosted
by MidAmerica Productions in their
16th season. In addition, the All Saint’s
Choir sang at New York’s Cathedral of
St. John the Divine for the 11 am ser-
vice. - Chenault has also been choral
director and director of fine arts at the
Lovett School in Atanta since 1976.

Stephen Darlington assumed the
Presicff)ancy of the Royal College of
Organists at a meeting of the RCO
Council on September 9. He will hold
office for two years, and succeeds Dr.
Martin Neary. Since 1985 Darlington
has held the post of organist and tutor in
music at Christ Church, Oxford, com-
bining his appointment with a universi-
ty lectureship in music. His career
began at Christ Church, where he was
organ scholar 1971-74, studying with
Simon Preston. He subsequently spent
four years as assistant organist at Can-
terbury - Cathedral, before being

appointed master of music at St. Alban’s
Abbey. After a year at St. Alban’s, he
also became artistic director of the St.
Alban’s International Organ Festival.

JanEl B. Gortmaker

JanEl B. Gortmaker recently per-
formed Poulenc’s Organ Concerto in G-
minor in connection with the Annual
Occasion of the Arts held each October
in Williamsburg. Dr. Gortmaker is asso-
ciate organist and choir director of Bru-
ton Parish in Colonial Williamsburg,
where she gives nearly 40 recitals eac
season. She also played harpsichord for
a recent chamber music recital with vio-
linist Susan Via. Next summer Gort-
maker will perform on the Methuen
organ recital series.

Joan Lippincott is featured on a
new recording, The Leipzig Chorales o
Bach, on the Gothic labe% (G 49099).
Recorded on the Flentrop organ of
Duke University Chapel, the CD
includes 15 of the Leipzig chorales; only
the alternative versions of Komm,
Heiliger Geist and Jesu Christus (BWV
652 and 666) are omitted. For informa-
tion: Gothic Records, P.O. Box 64086,
Anaheim, CA 92816; 714/999-1061.

Dan Locklair’s Phoenix Processional
for organ has recently been published
by Ricordi. The work is an extraction
from the composer’s Phoenix Fanfare
and Processional for brass quintet, per-
cussion and organ. Hal Leonard Corp. is
the North American agent for Ricordi.

James McCray's setting, Now Well
May We Mirth Make, for SATB, harp,
celeste, flute, and soprano solo, has
been published by Mark Foster Music
Company (#579). Based on 15th-centu-
1y carol texts, the eight-minute setting is
suitable for church and school choirs.

Benjamin Keseley, Christa Rakich,
Kathryn Ulvilden Moen, and Dana
Robinson, professor of organ

Christa Rakich performed for the
annual Kathryn Ulvilden Moen Scholar-
ship concert at Luther College in Deco-
rah, ITowa. The intent of the concert is to

rovide an inspirational model for stu-
gents who wish to study organ. The
endowed scholarship affords ongoing
assistance throughout the student’s four
years of study, and the scholarship

-recipient is announced at the concert.

This year’s scholar is Benjamin Kese-
ley.

Krystian Skoczowski is featured on
anew recording, Noél en Europe, on the
Studio Christal label (SCACD 43207).
Performed on the Rinckenbach organ at
St. Martin’s Church in Ensisheim,
Alsace, France, the program includes
works of Boé&llmann, Nowowiejski,
Franck, Bossi, Liszt, and Brahms. For

~ information: 0 30 397 31 316.

)b

Stephen Tharp

This past August, Stephen Th
Elayed a concert at St. George’s Hall,

iverpool, England, on the historic
“Father” Willis organ of 1855. Having
been closed to the general public for
several years, St. George’s Hall was
temporarily re-opened dun’ngh]uly and
A:]?Jst for an unveiling of the hall’s par-
tially completed restoration. A series of
concerts, lectures, exhibits, and tours
was scheduled during this time, prior to
the re-closing of the hall in September
for further refurbishment. Tharp is
assistant organist at St. Bartholomew’s
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Church in New York City. The only
- American to play on the series, he is
represented by Karen McFarlane
Artists, Inc.

Michel Tissier is featured on a new
recording, Michel Tissier a lorgue
Riepp-Formentelli de la Collégiale de
Beaune, on the Euromuses label
(EURM 2034). The organ of Beaune
Collegiate Church dates from the 18th
century (C.J. Riepp), restored in
1985-88 by Barthelemy Formentelli;
four manuals, 51 stops. The program
includes works o Scheitfemann,
Arauxo, Scheidt, Nivers, Boyvin, Schu-
-mann, and Grunenwald. For informa-
tion: ph 33 1 80 30 61 14.

Larry Visser recently joined the
Calvin College Capella as organ accom-
panist on their early summer tour of
England and France. The itinerary
included Ely, St. Edmundsbury, - St.
Paul’s, Canterbury, St. Augustin, and
Chartres Cathedrals. Visser is a pub-
lished composer of music for both choir
and organ, as well as hymnody. He cux-
rently has six organ volumes and five
choral anthems published by Wayne
Leupold Editions. His compositions are
also represented in “Discover the
Organ,” a new multi-volume elementary
ke}%)oard method for young organists.
In October of 1997, Visser wrote a
hymn text and tune (Come, Celebrate
God’s Gifis Made Known) to honor
Marilyn Mason for her 50 years of
teaching at the University of Michigan.
He was commissioned by his former
teacher, James Kibbié, to write a new
hymn text and tune for the September
20 dedication of the new Létourneau
organ at First Baptist Church, Kalama-
z00; where former Michigan classmate
Karl Schrock serves as organist and
director of music. The tune name of the
bhymn (From the Heights of Heav'n
Resounding) is Schrock, in honor of Karl.
Visser is currently director of music and
organist at First United Methodist
Church in Plymouth, Michigan.

The Choir of St. John’s Episcopal
Cathedral, Denver, Colorado, is fea-
tured on a new recording, A Festival of
Nine Lessons and Carols, on the Gothic
label (G 49101). Donald Pearson is
organist-choirmaster and John Repulski
is assistant organist. The program
includes works of Chapman, Willcocks,
Boles, Near, Emery, Chilcott, Rutter,
Berkey, Warland, Carter, and others.
For information: Gothic Records, P.O.
Box 6406, Anaheim, CA ©2816;
714/999-1061.

MMC (Master Musicians Collec-
tive) has issued two new CD recordings
of interest. Francis Judd Cooke’s Canta-
ta: The House of Christmas is based on
the poem by G.X. Chesterton: Jerzy
Swolg)oda conducts the Warsaw Nation-
al Philharmonic Orchestra and the War-
saw National Chorus. (MMC 2039) A
second recording includes Nevett Bar-
tow’s Mass of Bells, Motet: The King of
Love MQZL Shepherd Is, and Concerto for
Harpsichord & Chamber Orchestra, op.
3. Anthony Morss conducts the Slov£l<
Phitharmonic Choir and Slovak Radio
Symphony Orchestra. (MMC 2060)
Master Musicians Collective, P.O. Box
2127, Woburn, MA 01888; ph 781/944-
0959.

JAV Recordings has released two
new recordings of Christmas music.
Behold the Star (JAV 106) features the
Choir of the Riverside Church (NYC),
Timothy Smith, director of music and
organist, in 18 selections, along with a
44-page booklet ($17.98 plus shipping).
Sing, Choirs of Angels (ER-llOg fea-
tures the Choir of St. Bartholomew’s
Church, New York, William Trafka con-
ductor, Daniel Moriarty organist; 13
selections; $15.95 plus shipping. For
information: 888/572-2949.

The Organ Historical Society has
published The Aeolian Pipe Organ and
Its Music by Rollin Smith; hardbound,
554 pages, more than 150 photographs
and illustrations. The book documents
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the oldest, largest, and longest-lived
maker of resic%ence organs and the
music they were designed to reproduce.
Aeolian pipe organs, most of which play
autoratically via rolls as well as key-
boards, were exclusively installed in the
homes of the wealthy to provide music
of high tonal quality in an era before the
scratch and static of the Fhonograph

and radio improved. A list ot these own-

‘ers, or “patrons” as they were called by

the company, includes America’s most
grominent names: Carnegie, Rocke-
eller, Tiffany, du Pont, four Vander-
bilts, Eastman, Schwab, Frick, Curtis,
Wrigley, Reynolds, Woolworth, Penny,
Packard, Olds, Ford, Chrysler, the
Dodge brothers, the Mayo brothers,
and fie Ringling brothers. An annotated
list of more than 900 pipe organs built
by the Aeolian firm 1884—1932 includes
contract dates, prices, additions and
alterations, and indices by owner and
%eographical location. The firm also
uilt an automatic player that enabled
exact reproduction of performances by
such organists as Bonnet, Dupré, Bossi,
Vierne, and others. In addition to
biographies of 54 recording organists,
each with a discussion of their rolls and
contribution to recorded organ music,
the book includes more than 50 stop-
lists! Some 1,200 rolls are catalogued by
composer and organist; $39 + $2.50
shipping in USA; OHS, P.O. Box 26811,
Ri(glmond, VA23261; ph 804/353-9226.

Greenwood  Publishing  has
announced the publication of Twentieth
Century Danish Music: An Annotated
Bibliography and Research Directory,
by Lansing D. McLoskey. A compre-
hensive guide to Danish music, the
book offers an extensive annotated bib-
Liography and a directory of all organiza-
Hons, institutions, and facilities in the
world pertaining to 20th-century Dan-
ish music. The bibliography includes
printed media of composers, music,
music theories, musical developments,
and general musical life in Denmark in
the 20th century, with an emphasis on
the post-Nielsen era (1931-present);
176 pages, $69.50; for information:
203/226-3571.

Anglo-American Music Publish-
ers, London, has announced the publi-
cation of four new organ works: Organ
Mass by Nicholas [ackson; Choral:
Hommage & César Franck by Gerald
Hendrie; Prelude and Fugue: Le
Tombeau de Marcel Dupré by Gerald
Hendrie; and Toccata and Fugue: Le
Tombeau de Marcel Dupré by Gerald
Hendrie. Sole distributor for the pub-
lisher is Worldwide Music Internation-
al, P.O. Box 161323, Altamonte Springs,
FL 32716; fax 904/743-3294.

Biirenreiter has announced the
release of Organ Music from Russia, a
three-volume antholo edited by
Alexander Fiseisky. The anthology
offers a representative cross-section of
150 years of organ music in Russia and
the g)rmer Soviet Union. Each volume
in this bilingual publication is arranged
in chronological order and contains a
detailed historical overview and a text-
critical commentary with list of sources.
Fé)r information: ph 49 (0) 561 31 05-
154.

Shawnee Press has announced its
distributorship of the British Bosworth
Music Publishers products and Spain’s
Unién. Musical Ediciones, S.L., in the
United States and Canada. For informa-
tion: 800/962-8584. .

ChoirPros is a free website that
allows. professional singers and key-
boardists to list their contact informa-
tion so that organizations that use paid
singers and/or accompanists can find
em. ChoirPros
includes listings internationally. For

- information: http://www.choirpros.org

Allen Organ Company recently
installed a George Wn'%?t Signature
Series theatre organ in Jack Singer Hall,
Alberta, "Canada. For information:
610/965-3098. :

Lettgrs to the Editor

UE
Peterson history

Scott Peterson’s wonderful article
(page 16, October issue) was like a mini-
history of the electronic organ and elec-
tric -action business, and good reading.
But I couldn’t let him t%e’c away with the
casual assertion that the Problem with
the. electronic organ is “when sounds
were combined electrically before being
layed through the speakers.” This can
e disproved with a simple experiment:
play a good CD of an organ through a
good hi-fi system, and then find an elec-
tronic organ that sounds as good. I
haven’t been paying attention for some
ears, so such things may exist by now,
ﬁut they certainly didn’t in the ’50s and

"60s, the period in question.
J.G. Owen
South Huntington, NY

Carillon News
by Brian Swager

hitp://www.carillons/caught.in.the.
net/ .

Sydney J. Shep is Associate Carillon-
neur of the National War Memorial
Carillon in Wellington, New Zealand.
She wrote this reflection on carillon web
sites for the newsletter of the Guild of
Carillonneurs in North America. Dr.
Shep is also a Printing Fellow at the
Wai-te-ata Press at Victoria University
of Wellington.

New tech, high tech, more tech, no
tech? As everyone gets on the prover-
bial bandwagon to create web sites, the
world of the carillon is no exception. In
this review of carillon sites, I want to
survey some of the existing sites, assess
them’ according to some principles of
effective web design, look at the funda-
mental nature of the electronic medi-
um, and point out the pitfalls for those
contemplating their own entry into this
new performance field.

What are the advantages of a web
site? As most of us are aware, the con-
temporary hunger for information has
engendered a network of facts and fig-
ures which requires a different kind of
tool for efficient access and navigation.
The internet is one such tool which
complements but does not substitute
for existing tools. This is particularly
true both in its role as a dynamie, con-
tinually updateable, on-line database
and in its populist form, the newest
vehicle for super-marketing and adver-
tising. Print-based resources still have a
place in our lives and consciousness,
and books are definitely not dead. So,
what information about the carillon can
be best delivered through the internet
rather than through any other commu-
nication medium? Pictures, sound,
video, statistics, recital programs, publi-
cations? Most of these, yes; some, defi-
nitely not; and others, well, design is
everything.

Virtually all web sites these days
include a picture of the tower, possibly
the bells themselves, maybe even the
clavier and performer. Great—a picture
can paint a thousand words. But
remember, not all computers have
image-capabilities and those that do
may not be operated by a user who
wants to spend time (and money) down-
loading a full-screen, full-color bitmap.
A usetul text tag describing the image
both permits the non-image user to feel
part of the imaginative net-scape, and
acts as a signal for the image-capable to
click here if s/he so desires. Another
shorteut is to provide only a thumbnail
of the image with a hypertext link to its
“full” size version, but again, use the
full-size image opportunity to add a cap-
tion line.

Many web designers think images
add a Little spice to the page to save it
from boredom and inertia. However, a
few images here and there, surrounded
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by text so dense you might as well read
it in a book is not the answer. Screen
resolution is an eyewearying 72 dpi, not
the 1220-2400 (Tpi we are accustomed
to in print. For example, if you are Hre-
senting a guided tour of your carillon,
don’t let the text do the driving. Add
graphic navigational aids like maps and
pointers. Otherwise, you are encourag-
ing the reader to download to a print
version, and haven’t you then lost the
whole point of using this electronic
medium? On this point, compare
<http://\vww.chape].du]ke.e(lu/c]m rel/to
ur.htm> Duke University Chupe]l with
<http://smith2.sewanee.edu/gsmith/Ma
pServe/AllSaints.html> All  Saint’s
Chapel.

Furthermore, like creating an adver-
tising slogan or a poster, the web site
requires a different kind of writing—
clear, concise, to the point—definitely
more a report than an essay. Hf/pertext
links assist in ordering these chains of
information nuggets. Think of the home
page as both cover and table of con-
tents, not the whole book itself. Since
first impressions are everything, the
home page can either tempt your read-
er to continue the journey, or can turn
her/him away completely. A simp]e,
catchy layout with the primary facts plus
a road map for further exploration n]]l in
the space of one screen, are sufficient
for tﬂle home page. The advent of
frames and tables-supporting browsers
has led to greater awareness of the need
for simple design, a tune called KISS
(“Keep It Simple, Stupid”) which paper-
based graphic designers have been
singing for decades. Good examples are
found at: <http://www.cis.yale.e(]hl/cari]-
lon/> Yale University Carillon and at
<http://www.bells.usyd.ed.au/> Univer-
sity of Sydney War Memorial Carillon.

Through several levels of linking hier-
archy (the pros suggest three levels
maximum—with four you're in danger
of getting lost yourself), a large amount
anc{l’ variety of information can be pre-
sented, but order it in advance to ]llelp
your readers a]ong the path.

Let them savor the information byte
by dark chocolate byte rather than con-
fusing them with the whole cake. And to
prevent information overweight, recall
what Dorothy says in “The Wizard of
Oz"—there’s no place like home. At the
bottom of each page, a “Home” or
“Back to Home Page” link provides a
way of getting out of the sensory maze.
For the overindulgent, take a look at
<http://www.cict.fr/toulouse/carillon/ca
rillons.html> if you want to be over-
whelmed by blinking video clips, dark
image backgrounds and text which is
barely decil)jl(%l‘zll)le. We are in the busi-
ness to communicate, even in the p()st-
modern world, n’est-ce pas?

Additional multimedia features avail-
able on the net can be a trap. As with
images, both sound and even more so,
video, require enormous amounts of
time to download, memory, and special-
ist software. Are the results worth it?
Let’s look at sound for a moment, some-
thing most folks probably think is an

ideal marketing tool for an instrument
which, after all, is an audio experience.
We all know that the carillon and its
acoustical environment is one of the
most difficult instruments to record,
new digital technologies notwithstand-
ing. Translate that to computer repro-
duction on the net and are you really
doing the carillon a favor by including a
sound byte? A barely recognizable,
410K, 20-second morsel of Jel' Denyn
complete with high-volume hiss and
overmodulation certainly doesn’t do jus-
tice to the composer, performer or
instrument. Ditto, a 312K, 30-second,
unnamed and unnameable folksong. As
the net is becoming more and more a
powerful marketing tool, you could be
responsible for turning people right off
the carillon because your sonic short-
hand is such an inadequate representa-
tion of the real thing. No wonder an
electronic carillon sounds like a better
option for the un- or mis-informed!

Until sound 1'eprod|,1cti(m is more
advanced on the computer, an excellent
solution is to list w]here ood-quality
carillon recordings can be ﬁ()ught. The
easiest mechanism for this is to include
a linked e-mail address for further infor-
mation, or even an order form if you are
in the distribution business yourself and
have no qua]ms about electronic com-
merce. If you want to list recordings,
music editions, catalogs, or other statis-
tical information, you need to provide
clearly, visually-oriented material. Take
the example of music composition.
Some organizations go to a lot of work
to pr()vi(Y* octave range capabilities of
the music they are seﬂing, recognizing
that most carillonneurs are shopping for
music they can play on their own instru-
ments, or music of a particular variety
such as original compositions, arrange-
ments, solo, duets, etc. So, rather than
long composerttitle lists which make the
screen-reader go cross-eyed in short
order, why not provide a set of links
starting with instrument size, or with
genre of music. Shaping the information
in a manner appropriate to the instru-
ment and its musicians is important.
Long alphabetized lists just don’t sell
your product to carillonneurs or anyone
else out there.

And, don’t forget to update your
information. The whole a(]lvantuge of
the net is that it provides the opportuni-
ty to furnish the most recent informa-
tion. Such dynamic, online database
capabilities are useless if the material is
inaccurate or obviously outdated. The
record of last year’s concerts, work-
shops, and congresses may provide an
interesting archive of facts and figures,
but does nothing for the image of an
institution if sucglrl information is tired
and worn, or worded in the present
tense. In the hiatus between annual
events, why not include a general
announcement about forthcoming
events and retain last year’s to give an
indication as-to'the breadth of program-
ming. Fhe need to be vigilant about this
is.dn essential part of the public profile
of the instrument Simi]arlly, don’t rely
on someone else to tell you when your
links to other sites no longer work. It is
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(39-049) 750-666 * Fax (39-049) 850-483
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your responsibility to check them regu-
larly or use one of the software packages
that can autocheck for you. There is
nothing so frustrating to the first-time
surfie or seasoned user to come up with
a screen which shouts “URL Not
Found.” This also goes for many web
sites which have amnged servers or
directory architecture and are likewise
inaccessible unless you too change your
html files.

Finally, where to start to get an
overview of the wealth of carillon sites
out there t()(lzly and to assess their
strengths and weaknesses? Most people
begin with the proprietary search
engines which come with your browser
software: yahoo, lycos, etc. Yahoo's
search pulls up nine entries for carillon;
judge for yourself their relevance to our
concerns: the Lubbock, Texas “Carillon
Retirement Center” (not a bell in sight
except for the corporate identity); two
entries for electronic carillon manufac-
ture (why spend money and time on old
bells when you can have the chime mas-
ter system); and most obscurely of all,
the University of Regina’s long-standing
student newspaper entitled (what else)
“Carillon.” Lycos is more fruitful, with
1,225 “relevant documents,” the first 19
out of 20 at least having something to do
with the bell instrument we all know
and love. In the interests of time and
sanity, I suggest you bypass this route
completely and jump to an excellent
point of "departure, Trinity College,
Hartford, Connecticut Guild of Caril-
lonneurs’  home  page,  URL
<http://www.trincoll.edu/~carrill/caril-
lon.html>. In one hit, the major carillon
installations worldwide are available for
your surfing pleasure. Enjoy!

Send items for “Carillon News™ to Dr.
Brian Swager, c/o THE DIAPASON, 380 E.
Northwest Hwy., Suite 200, Des Plaines,
IL 60016-2282. For information on the
Guild of Carillonneurs in North Ameri-
ca, write to: CGNA, 37 Noel Dr.,
Williamsville, NY 14221.

Music for Voices
and Organ

by James McCray

Communion Music

Christ in the common place
Of bread and wine,
Offers himself, his grace.
Fred Pratt Green
An Offertory Hymn
One of the central features of the
Christian religion is Communion. Its
frequency of use varies within denomi-
nations. Several churches celebrate
Communion as part of each worship
service, some have it once a month, anc
others celebrate with less frequency,
treating it as a very special event. Those
pl:ivate moments dun’ng Communion
often are charged with strong emotion
and tend to be filled with hope. This act

of taking bread and “wine” serves as a
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vital link to the past.

Using music during this process,
especially in large churches where
much time is needed for all to be
served, adds power to the moment.
Sometimes those t;lking communion
must stand in a line waiting their turn.
In the post-Communion periods for
those served first, music can provide an
extension of the event. Many churches
simply have music performed by the
organist. Sometimes the choir can sing
appropriate Communion music. A mix-
ture of anthem-like settings and simple
hymns can help with the congregation’s
focus.

With each new year, I usually include
the purchase of one or two new octavo
settings of Communion music. When
first used, they are sung as the anthem
on Communion Sunday (which is only
once a month in our church); then later
in the year they are used as music sung
during Communion. The choir remains
seated while the congregation is served,
and they sing one or twn special set-
tings, one or two Comm mion hymns
from the hymnal, and al ernate back-
and-forth with music perf>rmed by the
organist. This process has had an over-
whelmingly positive response from the
congregation. They find it neaningful to
hear Communion texts before and after
they have been served. And they also
enjoy the serenity of gentle organ music
to contrast with the choir. Tt is possible
to use handbell choirs at this time as
well.

Listed below are several Communion
anthems which can serve as special
music for these Sundays. Let your choir
build a solid repertoire of music for
Communion and this event will grow in
emotional impact.

Bread of Sorrows, Wine of Tears,
Lloyd Larson. SATB and keyboard,
Beckenhorst Press, Inc., BP1515,
$1.25 (M-).

The keyboard music is very busy with
flowing lines that give a solid back-
ground for the choir. The choral music
is easy with a recurring, tuneful melody
that appears in several arrangements
such as unison, two parts, and full choir.
Tender music for a thoughtful text.

Oh, Come to the Sacred Feast, Dana
Mengel. SATB and keyboard, Carl
Fischer, CM8522, $1.25 (E).

There are several stanzas in this sim-
ple setting which has a folk-like charac-
ter. The keyboard is very easy with
homophonic textures that often double
the choir. Except for one brief canonic
area, the choralr writing is much like a
hymn.

Bread of the World, Peter Pindar
Stearns. SATB unaccompanied, Par-
aclete Press, PPM0980S, no price
given (M).

This is the first piece in his Two Com-
munion Motets which are published
separately; the other one is Tl7:c Living
Bread. This motet is in two relatively
similar halves. Using some counter-
point, mild harmonies, and fresh
chordal progressions, the music has a
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quiet sensitivity. Solid compositional
craft is evident. This sensitive setting is
one that the choir will enjoy singing
each year. Highly recommended.

Let Us Break Bread Together, arr.
Philip Gehring. SATB unaccompa-
nied, Concordia Publishing House,
98-3388, $1.25 (M).

Following a traditional arrangement
format, this setting has some (Tivisi, a
few surprising cﬁord changes, and
builds to a loud, dramatic section. Sev-
eral stanzas are included in this attrac-
tive setting, best used as special music
in the service rather than background

music (1I]l‘i]]g Communion because of

the wide range of dynamics employed.

Eat this Bread, Mark Barnard.
SATB, keyboard, and optional 2 or 3
octaves of handbells, Unity Music
Press (Lorenz), 10/1745U, $1.40 (E).

The score includes a separate hand-
bell part and a one-page congregational
part that may be reproauced. The hand-

bells provide a harmonic chordal back-
ground above the keyboard which is
more arpeggiated. There are four stan-
zas with 1‘(*?1‘z1in; very simple music with
an octave range and frequent unison
silnging. Easy enough for any type of
choir.

This is the Bread, Daniel Pinkham.
Two-part choir of mixed or equal
voices and organ, E.C. Schirmer,
No. 4447, no price given (E).

The choral parts move in and out of
unison as they float above the organ
which plays chromatic lines, often with
pam]le} thirds. The music has disso-
nance that evolves from the organ har-
monies; the choral lines are very easy to
sing.

Strengthen for Service, Lord, Austin
Lovelace. Unison and keyboard,
Randall M. Egan, Pub., #EC-277,
$1.10 (E).

This easy Communion anthem
achieves variety by changing the har-

monic palette as it moves forward with
the same melody, and by having the uni-
son sung by the men and women sepa-
rately, and also the full choir together.
This* would be especially useful for
singing during Communion.

In the Quiet Consecration, Robert
Lau. SATB and keyboard, Coronet
of Theodore Presser Co., 392-
42166, $1.30 (M).

Lau’s setting moves through several
keys, while retaining the same melody
and choral textures. The keyboard is
very easy. The slow tempo, soft dynam-
ics, and sparse writing creates a gentle
ambiance.

Communion Rite: Come and Eat this
Bread, Marty Haugen. SATB, can-
tor, congregation, and flexible
accompaniment of keyboard, flutes,
and guitar, G.I.A. Publications, G-
4774, $1.20 (E).

There are several “movements”
which include Fraction Rite, Instru-

mental Interlude, Communion Proces-
sional Song, and Tone for Prayer After
Communion (Priest). On the back cover
is music that may be duplicated for the
assembly. The choir sings in four parts
and also unison with an obbligato line
for the assembly. There are five stanzas
which gives large congregations enough
time to take communion during the
Processional Song.

Book Reviews

The Organ Department, School of
Music, t%ze University of Michigan,
Reflections 1947-1997. 231 pages,
sottbound, published by the Univer-
sity of Michigan School of Music,
available from the Organ Depart-
ment, the University of Michigan
School of Music, Ann Arbor, Michi-
gan, 48109-2085. $30 postpaid.

The thirty-two pages of testimonials
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from graduates included in Reflections,
many displaying unabashed admiration
for Marilyn Mason, give evidence of the
positive influence she has had on many
organists and their careers. This publi-
cation is indeed a tribute to Mason’s
fifty years at the University of Michigan,
but it is also much more. Far be it from
Dr. Mason’s modus operandi to neglect
an opportunity to promote the organ
department, honor her past and present
coheugues, and solicit input from stu-
dents. Copious information about many
aspects of the venerable organ program
at Michigan resides between the covers
of this volume, rendering it a resource
for prospective students and a keepsake
for alumnae. The perspicacious reader,
however, may also recognize a theme
pervading the disparate elements of this
collection and Mason’s career at Michi-
gan: the congeniality and cooperation
with her colleagues” which she wisely
cultivated over the years, and which
played no small role in her success.
Hers is an example well-worth emulat-
ing. In publishing Reflections, Mason
has nsm]{ her boundless energy once
again to serve her profession by provid-
ing this comprehensive Ium(ll)oo%
Reflections is dedicated to the memo-
Iy of Albert Stanley, Earl V. Moore, and
Palmer Christian, three distinguished

<,

Michigan professors. Biographies of

Moore, Christian, and Robert Noehren,
and a timeline and organ department
family tree provide the tactual backbone
for the first section of the book, “Histo-
ry of the Organ Department.” Anecdo-
tal remembrances of Michigan experi-
ences and personalities, contributed by
current and former faculty and stu-
dents, enliven the history and add a per-
sonal touch. Robert Glasgow’s account
of his early years at Michigan, Mason’s
conversation with Earl V. Moore, and
Robert Clark’s reminiscences are partic-
ularly enjoyable reading. In contrast,
James Kibbie’s piece, “Four Questions
for the Organ Department’s Future,”
injects some vision for the future into
the celebration of tradition. Acknowl-
edging the value of continuity and tradi-
tion at Michigan, yet listening to and
learning from his students, Kibbie poses
these questions: What core values
should we teach? Which students will
be welcome at the University of Michi-
gan? What kind of instruments will our
students play? What repertoire will our
students pla'_\f? His answers are insighl—
ful and deserve consideration.

Nine scholarly articles written by
graduates from the doctoral program
are characterized by depth and thor-

ough research, attesting to the quality of

Michigan students. Most of the articles
deal with some aspect of repertoire.
The two most interesting pieces, howev-
er, are Melody Meadow's “Words and

Music: Can Religion Survive in Spite of

the Church,” and Kenneth Logan’s
“The Shaping of Performance Perspec-
tives: Historic Organs and Their Repli-
cas as Mentors.” Also included in this
section are an essay about the registra-
tion of Schoenberg’s Organ Variations
by Schoenberg expert Jan Maegaard

and an account describing her study of

the Variations with Schoenberg by Mar-
ilyn Mason. Following the articles, the
reader will find a faculty discography
(Glasgow’s fine recording of Frun(-}\' is
(rlll'i()llsl}' omitted); a list of organ
department courses, scholarships and
awards; and information about Mason’s
historic organ tours.

The last section of the book consists
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of twelve appendices, again providing a
wealth of in}()rmzlti()n: a list of A. Mus.
D. graduates and the documents they’ve
written, a complete list of Michigan
organ graduates, organ music commis-
sioned by Marilyn Mason, photos and
information about the three important
instruments on campus—the Aeolian-
Skinner organ at Hill Auditorium, the
new Létourneau located in James Kib-
bie’s studio), and the Fisk 'org;m (the

Marilyn Mason organ) at the School of

Music. The final appendix serves as the
liner notes for the compact disc which is
included with Reflections. The disc fea-
tures Marilyn Mason in recital at the
National Shrine of the Immaculate
Conception, performing works by Bach,
Dupré, Alain, van der Horst, le Clerc,

Pergolesi, and Lidon. The inclusion of

the CD renders the book a bargain at
$30.

In a brief foreword to Reflections,
Dean Paul Boylan offers the following
tribute to Marilyn Mason: “Marilyn
Mason has been, throughout her entire
career, a model of the ideal faculty
member. She has been a devoted and

challenging teacher to generations of

organ students. Beyond her wonderful
teaching, however, she has continued to
be an advocate and mentor for her stu-
dents beyond those years following
graduation. In addition to her remark-
able accomplishments as a performer,
she has been a leader in promoting new
music for the organ and has played a
leading role in advancing literature” (p.
iii). She has been a vivacious spokesper-
son and promoter of not only l\u- Michi-
gan organ program, but also the organ
and its music in general. To James Kib-
bie’s “Four Questions for the Organ
Department’s Future,” T would add a
ﬁl't[lnz When Marilyn Mason, the dynamo
behind the department, retires (which is
hard to imagine), who will be her suc-
cessor? We can only hope for an equal-
ly dedicated and energetic heir appar-

et
—Dr. Marcia Van Oyen, AAGO
Glenview Community Church
Glenview, Illinois

Gerhard Brunzema: His Work and
His Influence, ed. by Thomas Don-
ahue. Scarecrow Press, Inc., 1998;
4720 Boston Way, Lanham, MD
20706.

It might be said that a key to the
greatness of any artist is the ability to
saint a large or'small canvas with equal
»eauty. This approbation may be made
in organ building as well as painting—
larger is not necessarily better. Often
the smallest organs are the most exact-
ing and challenging to build, just as the
smallest canvases may represent a
prodigious amount of work.

Gerhardt Brunzema knew this maxim

well and devoted a significant portion of

his career to building organs of just a
few stops. Perhaps more significantly,
he applied the same exactitude and care
to l]ll(‘ design and construction of his
hu‘gvsl instruments.

The existence of these finely crafted
“small” organs is, in the opinion of this
organ enthusiast, the key to an appreci-
ation of his entire output. His organs are
characterized by compactness, economy
of decoration and clarity of tone. From
the smallest to largest, they make a clear
and concise statement of the intrinsic
values he carried from one instrument
to the next.

In a biographical sense, these aes-

Have
You
Heard
A New
RIEGER-KLOSS?

Send $5.00 (1o cover shipping and handling) to receive your
stereo demonstration cassette, narrated and performed by
Merrill N, Davis I11, featuring our recent Chicago Metro Area
Rieger-Kloss installation

EURO MUSIK CORPORATION

104 West Lake Street Bloomingdale, IL 60108
Telephone or Fax:
1-800-21-ORGAN

thetics were probably formed by a lean
life style and the spare economics that
were part of his career early on. Every-
thing]]w owned—of time and material,
both spiritual and temporal—went into
the organs. In his early work with Juer-
gend Ahrend the fledgling firm was
known as “A & B Organs” or the “apple
juice organ builders” because they
could rarely afford the luxury of spirits.
Their first automobile was a \"()]stzl—
gen, given to them by a Canadian lawyer
who fortunately noticed that they lacked

the means to visit the great organs of

Europe.

Brunzema was similarly spartan (and
)illl)’) in his comments about organ
uilding in general. When asked what
single factor contributed most to an
organ builder’s success he responded
“Getting the volume right.” T had the
opportunity to ask him what factors
should be taken into account in the
decision to save or abandon an existing
organ. He said a single word: “access.” I
felt that these terse comments some-
how characterized the frugality and

moderation that were part and parcel of

his organ building style.

When Brunzema left Europe to con-
tinue his career with the Casavant firm
in Quebec, he immediately simplified

the mechanical action organs that he

encountered there. As a consequence of
his short association with that firm, he

left an indelible mark on hundreds of

tracker organs in the Americas. He per-
sonally supervised the construction and
voicing of some of the finest pipe organs
in the country.

This remarkable career had to be

guided by a sense of the architecture of

time and space, as well as lead, tin and
wood. He developed a personal “sound
ideal™—a unique tonal quality that was
all his own, whether it surfaced in
organs he made with Juergend Ahrend,
Casavant, or in later years, in his own
shop in Ontario. :

Flis instruments bring together both
historic and modern organ building con-
cepts in unique designs that seem to
flow from one instrument to another.
The architecture of his entire output
seems to suggest a long term focus in all
of his organs.

Perhaps the best way to read this

Festschrift is to start in” the middle of

the book with his opus list. In his collab-
oration with Juergend Ahrend, there are
found many small organs and restora-
tions in village churches throughout
The Netherlands, England and Ger-
many. One after another, the organ
cases show a renaissance influence that
translates itself directly into their organs
of the 20th century. Brunzema
adamantly believed that the ornamenta-
tion of the organ case should not exceed
that of the room in which it stands. This
is most evident in the drawings that are
presented by Thomas Donahue.

Brunzema’'s work in the ’80s
embraced the same fascination with
small instruments, from continuos to 2-
manual organs. He was a master of the
construction of the “Kisten Orgel” or
transportable “box organ.” He under-
st()()(ll all the issues that surrounded
these instruments from durability and
ease of tuning to efficient and cool-run-
ning wind supplies.

Thomas Donahue has faithfully pro-
vided the reader with excellent sources
and information on many facets of Ger-
hard Brunzema's career. He includes
Brunzema’s own writings and contribu-
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tions by Gustav Leonhardt, Gerhard
Krapf, Friedrich Brunzema, Uwe Pape,
Harald Vogel. Douglas Reed, Peter
Williams, Barbara Owen, Juergend
Ahrend, Fritz Noack, Carroll Hanson,
Christoph Linde, Matthew Redsell, Jan
Overduin, Davis Folkerts, Hans
Zbinden, Edward Wagner, Craig
Cramer, Barrie Cabena, and last but not
least, Thomas Donahue.

These writings of so many bright
lights of the organ world reflect upon
Brunzema’s career from many direc-
tions and perspectives. This multiplicity
of observations is very satisfying to the
reader. Donahue offered these various
points of view with the impartiality of an
observer. He does not get in the way of
the reader’s journey. He stands aside
and lets the diamond shine. I encourage
the reader to do the same.

—Herbert L. Huestis
Ladner Village, British Columbia

New Recordings

Angels We Have Heard—John Walk-
er and the Shadyside Choir, Shady-
side Presbyterian Church, Pitts-
burgh, Pennsylvania. Pro Organo
CD 7089; total playing time: 69:40;
$15 plus $3 shipping from Pro
Organo, P.O. Box 8338, South
Bend, IN 46660-8338; 800/336-
2224.

Contents: The holly and the ivy, arr.
Rutter; “For unto us a child is born”
(Messiah), Handel; In the Bleak Mid-
winter, Darke; Ave Maria, Biebl; O
Bethlehem, Dickinson; Salvation is Cre-
ated, Tschesnokoff; Meditation: Sleep of
the Infant Jesus for organ, harp and
viola, Henri Busser; “And the glory of
the Lord” (Messiah), Handel; Keresime-
si Qdun De O, arr. Whalum; “I Saw 3
Ships” (Christmas Cantata), Bush;
Once in Royal David’s City, Wichmann;
Mary’s Magnificat, Carter; Gesu Bambi-
no, Yon; O I would go to Bethlehem,
McK. Williams; O Holy Night, Adam;
Carol Medley, arr. Walker.

Christmas comes without fail each
year, and perhaps this is why all choral
ensembles feel compelled to produce
and release at least one Christmas CD.
Inevitably, many of these are relegated
to a vast lot of the “mediocre.” Not so
with this disc. It is one Christmas
recording that delivers its share of
expected musical thrills, yet still touches
the heart through an equal attention
given to the gentler side (?[ the Nativity.
John Walker, organist/choirmaster at
Shadyside Presbyterian in Pittsburgh,
has prepared and executed a glorious
program in “Angels We Have Heard.” I
}mve both of Walker’s previous Shady-
side choral CDs in my library (Pro
Organo CD 7043 “To behold the fair
beauty” and CD 7072 “A Choral Har-
vest”). A quick comparison confirms my
suspicion that the Shadyside choir is
indeed evolving handsomely under his
direction. This third disc exhibits the

most striking improvement yet with
regard to refinement in in all areas of
Shadyside’s choral sound.

The spritely opening of John Rutter’s
setting of “The Holly and the Ivy,” per-
formed at near-breakneck speed, has
both precision and warmth. In the two
I[em(ll(‘l choruses from the Messiah
(with conservative tempi), a small cham-
ber instrumental ensemble is matched
by an equally light, delicate & precise,
chamber quality in the choir. The light,
bubbly quality in the opening of “For
unto us a child is born™ sets us up for a
later excitement that builds gradually
and culminates in the voices and instru-
ments joining together in the happily
reeling off of a veritable symphony of
16th notes. Baroque dzu‘ity is served up
with a cozy, romantic flair. The Shady-
side choir soloists in the Harold Darke
and Clarence Dickinson selections, by
virtue of superb phrasing and zunpl'(*
vocal technique, turn these simple
works into show-stopping heart melters.
The full choir fares as well in similar
contemplative, gentle works, as in the
setting of “Once in Royal David’s City”
by Shadyside’s former organist/choir-
master Russell Wichmann. In “Angels
We Have Heard,” Walker has re-creat-
ed a choral sound which reminiscent of
the rich choral blend of fine mixed
American church choirs from the 1950s.
It’s a sound few younger directors know
how to get, but a sound which those of
us old enough to remember have no
trouble recognizing. It’s rich without
excessive vibrato. The vibrato which is
resent seems to be regimented uni-
]f'ormly among the ranks (either by
method or by chance) as to both dopt]l
and rate. This is heard in Dickinson’s “O
Bethlehem,” in “O Holy Night” and in
the magical last verse of “Silent Night”
from Walker's Carol Medley. The
“Silent Night” arrangement, with harp,
chimes, organ and choir, brings to mind
the chorus as would expect in a Disney
animated feature from the 1940s. To
hear this blend reappearing in Pitts-
burgh in 1997, recorded and repro-
duced with the clarity of today’s digital
audio technique, is, for this listener, a
special treat.

The near 70-minute program of
“Angels We Have Heard” has a bit of
everything. The contemporary choral
scene is represented by Biebl's “Ave
Maria” (malde popular by the touring
Chanticleer vocal group), by a work now
gaining in popu]arity, And>rew Carter’s
“Mary’s Magnificat,” and by a rollicking
setting of “I Saw 3 Ships” from Geoffrey
Bush. Collectors will find on this CD
what I believe to be the first modern
recording (or, if not the first, one of the
very few recordings available anywhere)
of a sumptuously-performed “Sleep of
the Infant Jesus,” a quiet, Franck-llike,
turn-of-the-century instrumental num-
ber by Henri Busser played here on
viola with organ and harp. Traditional-
ists will delight in finding the choral
classics “Salvation is Created” by
Tschesnokoff and the ever sentimental
“O Holy Night.” The Shadyside Choir
even manages to shake things uP (and
let their hair down considerably!) with

THE ALLEN ORGAN COMPANY PRESENTS

© AOC 1998
10

Howard Goodall's

ULGAN WU

This acclaimed video traces the birth
of the pipe organ and its evolution,
arriving at today’s organs. Includes
spectacular footage of some of the
finest organs in Europe and the

¢ USA.

Write: Allen Organ Co., P.O. Box 36,
Macungie, PA 18062-0036
Check or Visa/Mastercard

or Call 610-966-2202. M -

b

95 min. $19.95.

African drums accompanying Wendall
Whalum’s Nigerian Christmas Song
“Keresimesi Qdun De O” (Christmas
has come, Alleluia). And to top it all off,

Walker’s Carol Medley arrangement of

four carols takes us for a Christmas-
around-the-world in nine minutes
sharp. One of the four carols is entirely
new to me, a charming Far East tune
entitled “Sheng Ye Qing.” The program
is as diverse as it is solid throughout—all
in all—it is great music-making in a
grand, all-inclusive, high church tradi-
tion.

I do! Me too! - Inter-faith Wedding

Music from the Cathedral Church of

St. John the Divine, New York City.
Dorothy Papadakos & Friends. Pro
Organo CD 7098; total playing time
76:53. $15 (plus $3 postage), Pro
Organo, P.O. Box 8338, South
Bend, IN 46660-8338; 800/336-
2224 fax 219/271-9191.

Grand Choeur Dialogué, Gigout
(brass with organ); The Prince of Den-
mark’s March, Clarke (brass with
organ); Medley: She Moved Through
the Fair; Cailean Mo Ruinsa (The Maid
I Adore); The Maid on the Shamrock
Shore, arr. Papadakos (Scottish Small
Pipes with organ); Sheva Brokhes/Mazl
Tov, Dorothy!, Lorin Sklamberg & Ali-
cia Svigals (The Klezmatics with Bill
Irwin, narrator); Shika-No-Tonay (Dis-
tant Sound of Deer), Shakuhachi played
by Shoji Muzimoto; “Let the Bright

S’(*mphi‘m" (Samson), Handel (Renay*

Peters, soprano); Rigaudon, Campra
(brass with organ); My Beloved is Mine,
Papadakos (Judy Collins, vocal); Impro-
visation on “Wedding Bell Blues”;
Laura Nyro (organ improvisation);
Sounou; Ko Sayam Bey; Ami Juga-
londey, Traditional West African Mali
(The Forces of Nature Dance Theatre
Company); Sicut cervus desiderat ad
fontes, Palestrina; Set Me As a Seal
Upon Thine Heart, Walton; Ubi caritas
et amor, Duruflé (singers conducted by
Jonathan Flucker); Toccata (Symphony
No. 5), Widor (organ solo); Medley: The
Brown Haired Maiden; Mairi’s Wed-
ding; Lochanside, arr. Papadakos (High-
land Pipes, Mike MacNintch).

Last year, when I reviewed ‘"D()rothy
Over the Rainbow” in these pages (Sep-
tember, 1997), I thought that Ms.
Papadakos, the Cathedral Organist at
New York’s St. John the Divine, had
gone (as it is said about Kansas City) “as

fer as she can go!” within the confines of

the Cathedral Church. I was so wrong!
She has taken several steps beyond her
“Rainbow” by assembling on this new
CD the most diverse array of music ever
intended to accompany the sacrament
of Holy Matrimony. “I do! Me too!” is
much more than just an organ CD.

Although the proceeds from the sale of

this CD are to benefit the Great Organ
Restoration Fund at St. John the
Divine, only about one-third of the CD

S})ot]ights the Great Organ. In three of

the album’s 17 tracks, a brass ensemble
combines with the Great Organ. These

three tracks alone are worth the price of

the CD, for they represent some of the
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most thrilling, and best-engineered
organ & brass tracks I have yet heard.
Gigout's Grand Choeur Dialogué,
which leads off the program, is simpTv fit
for a king! Another track which shows
off the organ is #9, where Dorothy
Papadakos treats us to another of her
quasi-mystical, quasi-piano bar extem-
1)()1‘imti<ms upon a pop tune; this time
its on the Fifth Dimension’s refrain
“Won’t you marry me, Bill!,” otherwise
known as “Wedding Bell Blues.” At its
climax, it evokes the 1920s romping
organ style of Fats Waller. In stark con-
trast to this, and the only other track
featuring the Great ()1‘gu'n« is Widor’s
ever-famous Toccata from the Fifth
Symphony. This work, performed at
lightning” tempo by Ms. Papadakos,
stands as the only legitmate piece of solo
organ music on the 76-minute CD.

The remainder of this disc is a well-
balanced and structured tour, a pot-
pourri with a purpose if you will, that
allows us to sample wedding music cul-
tures from around the world. In track
#4, we hear one of New York’s most
popular Klezmer bands, The Klezmat-
ics, in a rousing number dedicated to
Cathedral organist, Dorothy Papadakos.
It opens with a series of Seven Bless-
ings, spoken by Bill Irwir , while music
in a mystical middle-Eastern mode sim-
mers in the background, after which the
selection builds into a festive frenzy. In
track #5, we hear a rare recording of the
traditional Shakuhachi (a recorder-like
flute) of the Far East in the traditional
solo, “Distant Sound of Deer.” In tracks
#10, 11 and 12, we are given a series of
three wedding songs from West African
Mali, u)mplvtv with some impressive
percussion work on the African drums.
In tracks #3 and #17, we are treated to
two varieties of Scottish pipes with an
organ accompaniment so jazzy and lush
that one wou]T(l think that one had been
listening to a New Age CD. Track #6
represents the culture of Western
Europe, with an superbly-sung aria
from Handel’s Samson. Also from West-
ern Christian church culture are three
selections sung by a small a cappella
vocal ensemble in tracks #13, 14 and 15.
And if all of this variety were not
enough, track #8 would appear to take
us far beyond the ('({g(-, as Ms.
Papadakos’ Tove song, based on a pas-
sage from the Song of Solomon, is ren-
dered in a studio recording with a small
jazz combo, with none less than the leg-
endary folk-singer Judy Collins present-
ing the vocal solo. “My Beloved is Mine”
is obviously the sole representative of
contemporary pop culture on this disc.

The }oregoing may sound like a thor-
oughly mixed-up variety hour, but in
fact, if one listens to the album from
beginning to end, it makes very good
sense. The ordering of the works is mas-
terful. Also, one should give credit to
pr()ducer/enginc'(*r Frederick Hohman,
as he single-handedly engineered and
mastered all tracks of this CD, except
for the Judy Collins number.

As one finishes listening to this CD,
one gets the distinct impression that the
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coming together of two individuals to
form a loving union is a universal theme
shared by all of humaiiity. The diversity
of musical cultures represented in this

volume is a subtle suggestion, as least to

this reviewer, that one might open one’s
heart to embrace the diversity of the
whole of human existence, whenever,
and however, there is the expression and
acknowledgment of love.

—Bernard Durman

Organ Music of Liszt, with Donald
Sufherland (Variations on “Weinen,
Klagen, Sorgen, Zagen”; Ave Maria
von Arcadelt; Evocation a la Chap-
pelle Sixtine; Cujus animam with P.
Gustafl Mitchell, trombone; Fantasy
and Fugue on the chorale “Ad nos,
ad salutarem undam”). Lively-
Fulcher Organ, St. Patrick’s Churcﬁ,
Washington, DC; Gothic G 49080;
66:45; n.p.

Franz Liszt, with David Mulberry
(Fantasy - and Fugue on the chorale
“Ad nos, ad salutarem undam™; Con-
solation in E major; Prelude and
Fugue on B-A-C H; Adagio in D-flat
major; Weinen, Klagen, Sorgen,

Zagen Variations). Walcker/Zolian--
Skinner Organ, Methuen Memorial |
Music Hall, Methuen, MA; AFKA =
SK-535; 69:40; available from BKM"

Associates, Box 22, Wilmington, MA
01887, $18pp.

The specter of Liszt on the musical
scenes of Paris, Geneva, Weimar and
Rome is not difficult to see when one
visits the monumental buildings in
Europe where Franz trod at various
times.- Something about ancient build-
ings and his countenance excite the
imagination. While we do not think of
him as the quintessential church musi-
cian (1) we cannot escape the fact that he
was outspoken .about” “creaking altars”
and “tired religious rites” and getting art
and music “out of the temple” and into
the outside world (is there an echo in
hereP—some things never change).
Whatever we may think of the demonic
plano concerts, %e sychological make
up of an adulterer who was deeply reli-
gious, his memory—or at least his extra-
ability at improvisation, and his
profound effect on music history, we
certainly cannot ignore him. Whether he
speaks to a wide audience in today’s cul-
ture can’t be documented. But speak to

:some he does.

It is very clear that some of our pre-
sent artists are convinced of his place,
and that the literature must not die for
want of patience of a culture that has lit-
tle time for the dynamic waves and the
meandering chromatic harmonies of his
music. It is easy to point a finger and say
that some 20th-century music is the way
it is because of his work. Some of his
work might as well be 20th-century
music!

The “concise” pieces seem to survive
the recital circuit. The B-A-C-H has
remained a constant favorite. It’s easy to
tell where you are in the form. I've
always been partial to the Variations on
Weinen, Klagen . . . for similar reason—

clarity of form. The biggest of the pieces

(and the earliest of the big works), the
Ad nos . . ., is harder to take (for the
precious few who ever hear organ
music) in American recitals. One can
often be suspicious of the musical worth
of the smaller transcriptions and fantasy-
like reactions to borrowed melodies.
(Just how did he hear the Allegri Mis-
erere® Not the way we hear it nowl)
Organists in general have it easier than
the pianist. The Wagner transcriptions
for piano (for example) separate the
sheep from the goats. If he had been
able to gather the audiences in churches
that he had in concert halls, we might
well also have such a formidable litera-
ture. But the few organ pieces we have
are riddled with enough problems of vir-
tuosic demands, not to suggest there
should be more.

Maybe we're at our most suspicious
when we hear Liszt in the crystal-clear
acoustics of a conservatory recital hall or
a carpeted church. Place the same

12

ferent versions

music, under capable hands, in an envi-
ronment that has acoustical transcen-
dence, and the music takes on a totally
different aspect, perhaps one far more
related to the way Liszt heard the music
in fact and in imagination.

To the point: Don Sutherland tackles
the Lively-Fulcher, with its superb voic-
ing in a room to kill for, and knocks the
socks off the listener. The organ is
merely 35 stops with some judicious
unit work in the pedal and essentially
two manuals, the fiird manual having a
bi% reed and a cornet. The modern mir-
acle of digital memory certainly allows
the skilled ears and fingers of Suthes-
land to make the organ sound like it has
four manuals and a few score of stops.
As we have noted before, it is one thin
to'manage a huge organ with gallons o
stops, but it is another to take a limited
instrument and make it endlessly color-
ful. From a purely academic point of
view, the exercise of how to build a suc-
cessful organ of limited resources that
can function well over a broad spectrum
of rewarding tonal color, and how to
manage the console in relation to the
score: this recording results as a model
of both. Erom the musical point of view,
both the organ in its acoustic and the
sensitivity of the artist rise to the rank of

irst class. The microphones are well

placed for maximum enjoyment of St.

~Patrick’s wonderful sound, and the

engineering is excellent. Bravo.

On quite another scale is going to
Methuen Memorial Music Hall for the
four-score and four stops over four
manuals and a great acoustic. And there
is something about that hall that makes
it easy to imagine Liszt there. While the
reverberation time is hardly equal to the
St. Patrick venue above, the hall is cer-
tainly sympathetic. to organ sound; and
the organ sounds quite well. Mulberry’s
approach to the music explores many
colors extremely well. With such a
plethora of resources he achieves a very
wide range of dynamics, and invents
interesting combinations. The sounds,
that curious combination of Walcker
concepts and G. Donald Harrison con-
cepts, are sometimes not as balanced as
one might wish, but those who know
that organ know that hearing what you
play there is a very difficult task. The

panache Mulberry displays in the B-A-

C-H is very exciting.

A general question, not a criticism, is .

just how far might one go in extempora-
neous playing when performing Liszt?
Neither of these artists, on a recording,
is going to stray from the score, and for
good reason. But when we read of Liszt
maldng up entire portions of piano con-
certs, even playintihjs own pieces in dif-

an we have written
down, might we dare to experiment
with allowing ourselves to be struck by
the muse and abandon the rules
(notes)? A daring thought. Maybe
someone will make a convincing stab at
it.

There are lots of fine players of Liszt
works in our organ world. Both these
gentlemen are winners. My particular
mterests lie in the organs used, and at
that point we have very different con-
cepts that are most rewarding.

—David Lowry
Columbia, SC

Max Reger (1873-1916). Played by

Jean-Luc Salique. Coriolan COR

324 601. Avaﬁable from Disques

Coriolan, Chemin des Ourtets, F-

11000 Carcassonne, France. No
rice given.

The disc (69 min.) is devoted to three
of the major works by Reger not based
on borrowed themes: Symphonische
Phantasie und Fugue, op. 37, Variatio-
nen und Fuge iber ein Originalthema,
op. 73, and Fantasie und Fugue (d moll),
op. 135b. There is no doubt that these

are three of Reger’s greatest and most-

challenging works, and it is good to have

- all three of them on one enjoyable disc.

Salique, a much-recorded performer
who is at present professor at the con-
servatory in St. Etienne, studied with
Robilliard in Lyons and with Michael
Schneider in Cologne—this recording is

in fact dedicated to the memory “of
Schneider. Through Schneider, Salique
can claim a direct connection to Straube
and Reger. There are very few French
organists who play much Reger, and
Salique is surely the only one who can
be considered an important Reger
interpreter. His technique is flawless
and his love of the works heard here is
evident. In the Variationen und Fuge
there are a few places where Saliqie
seems to lose his concentration andC}l‘_he
overall flow of the work suffers. Some
listeners will perhaps question -the
rather “dreamy” opening of the D-
minor fugue. However, these are quib-
bles; the performiance is very fine
indeed. I do question Salique’s choice of
the Klais organ in Altenberg. In the
note, the performer says that he felt that
the works gained from the clearer sound
and the technical possibilities of this
modern instrument as compared to
miore obvious “Reger organs.” The deci-
sion seems to me challengeable both in
the abstract and in the performance.
The Altenberg organ is one of the
most-recorded modern German organs.
It was built by Klais in 1980 and is a 4-
manual of 80 stops {about 114 ranks)
with mechanical key action and electric
stop and swell-box action. Compared to
existing organs that-Reger knew and
used, the tone is somewhat clearer, but

" certainly less weighty, and the reeds are

much more dominant.

The liner notes by Salique, with rea-
sonable translations In English and Ger-
man, are excellent; they are obviously
intended for a French audience and for
those with little knowledge of Reger.
German organists will find them a bit
amusing. Whoever wrote the biographi-
cal note on the performer makes the
claim that Salique is one of the very few
organists who play all of Reger’s orgah
compositions. At least in Germany,
there are certainly quite a few!

Since the advent of the CD, Reger
recordings have proliferated in a.wa
that would have seemed unthinkable a
few years ago, and choosing the “best”
Reger performance is almost as difficult
as choosing Bach recordings. Real
Reger lovers will probably prefer, at
least in part because of the organs used,
the complete Reger series being done
by Rosalinde Haas or Christoph

brecht (see my DIAPASON review of
June 1993). The latter uses the Sauer
organ of the Thomaskirche, Leipzi%l
recently renovated and still very muc
as it was after it was enlarged for
Straube in 1908. Salique is a really fine
Reger interpreter and his recording can
be recommended to all organists” and
organ lovers. The playing is su&erb, the
organ sound impressive, and the inter-
gretation convincing. Even those who

emand a more authentic organ will

enjoy having this on their shelf as part of
their Reger collection! ’

—W.G. Marigold

Urbana, Hlinois

New Organ Music

Marc F. Cheban, Suite For Organ.
The H.W. Gray Company, GB9602,
$6.95.

Suite For Organ is a three-movement,
23-page work that uses French post-
Romantic organ literature as its model.
In particular, Cheban’s Suite is strong]
influenced by Louis Vierne's Carillon dg
Westminster and by the well-known
Finale from Symphony No. 1. Cheban
also retains the key of those two Vierne
works, D major, Tor the first and last
movements of his Suite. The three
movements are I. Introduction and
Chorale (96 measures); II. Pastorale (87
measures); and IIL. Toccata (107 mea-

sures). Total performance time for the .

Suite is approximately 15 minutes. Reg-
istration is given for a three-manual
American Classic instrument with pedal
and expressive divisions.

The Introduction and Chorale intro-
duce the principal D major theme of the
Suite, treated harmonically in four- and
five-voice chorale style and treated con-

‘trapuntally in right-hand quarter notes

with eighth-notes in the left. The gentle,

-contrasting Pastorale, in the subdomi-

nant key, G major, is in ABA form with
codetta. The combination of 6/8 meter,
slow tempo, and dotted figuration in the
theme gives the Pastorale a floating
character. The Toccata introduces a
theme that is reminiscent of the Caril-
lon de Westminster. Melodic material
from the first movement returns,
including the original D major theme,
and the Chorale returns at the end to
complete the Suite.

Suite For Organ is technically difficult
and reqtires the ability to perform early
Vierne literature. Its first and third
movements are appropriate for festival
church services and the lovely second
movement would serve as a prelude or
offertory for any service. The work is an
exciting, well-composed hommage to
Vierne that would also make a bravura
ending to a recital program, and could
be used as a useful pedagogical initia-
tion to French post-Romantic style.

David Ashley White, Triptych for
Brass Quintet and Organ. Paraclete
Press, Organ Score PPMO09703,
Brass Parts PPM09703B, no prices
given.

Triptych is a 37-page, three-move-
ment work for organ and brass quintet.
The titles of the movements are 1. Pre-
Iude; 2. Capriccio; and 3. Hymn. Perfor-
mance times for the three movements
are three and one-half, three, and four
minutes, reasjﬁ)ectively. Separate brass
parts are available for the quintet from
the publisher, and the brass parts are
also printed in the organ score.

‘White uses a modern harmonic idiom,
mixed meter and no key signatures.
Although the composition’is non-tonal,
there are localized tonal centers and
some tertian chord structure occurs. The
Prelude, for example, is tonally centered
on the pitch G, and the movement ends
on a C major chord, but much figuration
contains pitch collections from either
the C natural minor or C phrygian
scales. The slow tempo of this Preigl-llde
and the low dynamic levels give it the
dignified character of a stately proces-
sion. The middle movement, Capriccio,
is tonally centered on the pitch E and is
modal in character; all pitches for the
first 39 measures and last 56 measures of
the movement are from the white-key
phrygian scale. The tempo for the
Capriccio is fast and many passages in
the movement have a dynamic level of f
or ff. The concluding movement, Hymmn,
begins with small terraced increases in
tempo through the first 28 measures but
never exceeds the characteristic tempo
of a slow hymn. Dynamic levels also
g}crease ﬂlioughout the movement,

om a eginning to a B-major-
9th chof gt ’chgeJl end.g i !

Triptych is a well-crafted composition
for botﬁ
and the score markings are clear and
carefully conceived. Dynamics, which
change frequently in all three move-
ments, are marked in the brass and
organ parts, but no specific registration
or manual changes are given for the
organ. Expression pedal markings for
organ do occur, however, and an
adjustable combination action would be
helpful. A 58-note compass is required.

White also pays considerable atten-
tion to the imitation between individual

* brass instruments, and to the dialogue

between brass quintet and organ. There
are no extended passages, however, for
either brass quintet alone or for solo
gigan. T'r*ilzétyc is moderate in technical

ifliculty, but will require careful atten-
tion to the constant meter changes. The
dynamic contrasts, imitation between
instruments, and contrast between the
three movements of Triptych would
make this an effective work for a recital
or for an extended church prelude.

Petr Eben, Two Invocations for
Trombone and Organ. United Music
Publishers Ltd., Theodore Presser
Co., distributor, UMP Organ Reper-
toire Series No. 32, $35.00.

Czech composer Petr Eben wrote
Two Invocations for a 1988 Advent festi-
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val at St. Wenceslaus’s Church in New
Prague, Minnesota. The Two Invoca-
tions are, appropriate to that occasion,
sets of variations on the Baroque version
of the St. Wenceslas Chorale. Although
both movements are variations on the
same chorale, each moverent has a dis-
tinct character.

No programimatic titles are given to
the two movements which are headed by
Roman numerals. Eben writes in the

reface to the score that his intent for

e first movement, in which the chorale
melody appears diatonically, is to invoke
heartfelt tfavotions and prayers. In the
second movement, however, he writes
that he focuses on the historic nature of
the chorale, expressing dramatic and
tragic moments in Czech history as well
as a long-awaited celebration “of free-
dom. His remark presumably refers to
the recently ended Soviet domination of
the former Czechoslovakia, during
which the function of church music in
the life of society had been suppressed
by the communist party government.

Eben uses a modern harmonic idiom,
mixed meter, and no key signatures.
Dynamic changes are frequent, and a
large variety of thythmic beat units are
used. Although the composition is non-
tonal, there are localized tonal centers
and tertian chord structure predomi-
nates. Bitonal sections occur often in
Two Invocations, as they typically do in
Eben’s other organ works. Close atten-
tion has been paid to interaction
between trombone and organ, creating
an effective dialogue between the
instruments.

The two movements of Invocation
are thirteen and nineteen pages in
length, respectively. Performance times
are approximately five minutes for each
movement. A separate-trombone part is
included with the organ score, and the
trombone part is also printed in the
organ score. The work is scored for a
two-manual instrument with pedals. No
expression pedals are indicated in the
organ part, although crescendo and
decrescendo markings appear in the
trombone part. Two Invocations is mod-
erately dj_(%cult and requires advanced
technique. Like Eben’s 1976 work,
Chagall Windows for trumpet and
organ, this work is an excellent collabo-
rafion with a brass instrument, and
would be well-received at a recital or
festival church service.

Emma Lou Diemer, Communion
Hymns for Organ. The Sacred Music
Press, 70/1106S, $10.00.

This collection of eight hymn settings
contains music appropriate for commu-
nion preludes and postludes, and for
backeround music during communion.
The hymns are Bread of the World in
Mercy Broken (Rendez & Dieu); We
Come as Guests Invited (Wie lieblich ist
dér Maien); Bread of Heaven, on Thee
We Feed (Arion); O Lamb of God Most
Holy! (O Lamm Gottes); I Come With
Joy (Dove of peace); Become to Us the
Living Bread (O ilii et filiae); Holy Spir-
it, Lord of Love (Salzburg); and Jesus,
Thou ]0}1{ of Loving Hearts (Quebec).

The n settings are of moderate
technica]ydT?fﬁculty and vary from two to
five pages in length, for a total of 27
total pages of music. The pieces are
tonal ‘and employ key signatures of no
more than four flats or three sharps.
Registration is clearly marked for a
three-manual instrument, although all

the pieces could be easily performed on

two manuals. Infrequent eXpression
pedal markings are indicated, but an
instrument without expressive divisions
would present no difficulties in inter-
pretation. All settingls except Bread of
Heaven require pedal.

Of particular interest is Diemer’s set-
ting of I Come With Joy, a popular com-

Request a free sample issue of THE
DiAPASON for a student, friend, or col-
league. Write to the Editor, THE
DiapAasON, 380 E. Northwest
Hwy., Ste. 200, Des Plaines, IL
60016; or FAX 847/390-0408.

munion hymn that has appeared in
hymnals during the past decade. This
delicate setting is for 4" flutes on each
manual and pedal. In contrast, Become
to Us the Living Bread is a mf to ﬁz set-
ting of O {ilii et filiae, which is probably
better recognized with the Easter text O
Sons and Daughters, Let Us Sing. In
many congregations, therefore, this
communion setting could double as a
vigorous Eastertide prelude or offerto-
ry. In Holy Spirit, Lord of Love, a 2’
pedal stop provides the melody against
softly descending Flute Celeste § fig-
ures on the Choir manual. All the hymn
settings in this carefully prepared col-
lection would be a welcome addition to
church organists seeking new music for
communion services. Most of the pieces
could also be used in general services.
~ —Earl Holt
North Harris College
Houston, TX

Two Organ Concertos in the Style of
Johann Pachelbel for Solo Organ by
Craig Penfield. Belwin Mills Pub-
lishing Corp., 1997. (GB 9708)
$6.95 U.S. and $9.95 Canada.
Though Pachelbel never wrote any
organ concertos, Penfield states that he
has attempted to capture the Pachelbel
sound in these works. Each concerto is
written in three movements: fast, slow,

‘fast. The style of writing is

ical of
South German organ music of Pachel-
bel’s time—the use of pedal point, scale
patterns in both hands, rapid arpeggia-
tion, little development OP any motivic
idea, and repetitive figuration. Mr. Pen-
field has done a fine j(g);}l)l in capturing the
South German style in modern writing,
These are well constructed pieces for
church use.

Fanfare, Chaconne and Sortie by
Franklin D. Ashdown, H.W. Gray
Publications, 1996. (GSTC 9620)
$4.95.

. As the title of this work implies, the
first movement is a bold and pompous;
the second movement utilizes a repeat-
ed pattern in the pedal with irregular
phrase structure in the pedal and manu-
als, and the third movement is a dra-
matic work with a delightful melody.
The Sortie uses chromatic modulation
to provide some topal interest in the
piece; the continuous triplet figuration
also adds vitality. All three of these
movements work well together for a
Sunday morning prelude—they are
short and of good contrast.

Arioso and Fugue on “Wondrous
Love” by Peter Pindar Stearns.
H.W. Gray Publications, 1996.
(GSTC 9605) $3.95.

The arioso utilizes the head motive of

"motive of the me

the melody repeatedly to create an
effect of constantly stopping and start-
ing. The sixteenth-note accompaniment
figuration is related to the head motive.
The fugue opens with an exposition of
the subject, here a%ain using the head

ody. Examples of
stretto and augmentation may be found.
There are three brief passages that
might be classified as episodes, where
the subject is not present. The fugue
comes to a close with a presentation of
the subﬁct in augmentation in the
pedal. This is an extended work on the

" Wondrous Love melody. Though mod-

erately difficult, it is well worth the
effort.

—Larry Schou

University of South Dakota

Vermillion, SD
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Gaetano Callido (1727-1813)

Organbuilder in Venice

Francesco Ruffatti

One of the most famous organbuilding “schools” in Italy was founded in Venice
during the first part of the eighteenth century by Pietro Nacchini, a monk from

Dalmatia.

He established a factory and built over 300 organs mainly for the territo-

ries of the Republic of Venice,? and for the Vatican State, which at the time com-

rised the largest portion of central Ttaly. Although his designated successor was
%rancesco Dacei, with no doubt his most famous pupil was Gaetano Callido, born in
Este, near Padova, who established his own organ factory in Venice and built well
over 430 organs during his lifetime,? some of which were for very distant countries.*

In manufacturin
Callido basically followed the style of
Nacchini, with only a few changes, both
from the standpoint of tonal composi-
tion and type off) construction. He con-
ceived an organ as a one-manual instru-
ment, with a limited pedal division. This
is confirmed by the fact that in the orig-
inal list of his works® the relatively few
two-manual instruments were designat-
ed as “double organs” and were given
two consecutive opus numbers.

Callido’s organs were by no means all
alike, but their size was dependent upon
the presence or absence of certain
stops, all chosen amox;ﬁ a limited pallet
of stops from which the builder never
departed.® By giving the tonal composi-
tion of the Great division of the largest
organ by Gaetano Callido, built for the
Cathedral of Feltre,” a good picture of
his “selection” of organ stops is given.

The first part of the list includes all
Principal-scaled ranks that form the
“Ripieno”. The stops can be used sepa-
rately in various combinations or all
together, collectively activated by a
“Tiratutti” consisting of a rotating han-
dle placed on top of the corresponding

stop knobs.

Principale (8")8 almost invari-
ably divided, bass and treble

Ottava (4)

Quinta Decima xXv-2)

Decima Nona (XIX - 1)

Vigesima Seconda (XX11-19)

Vigesima Sesta (XXVI - )

Vigesima Nona (XXIX - %)

Trigesima Terza (XXXIII - %)

Trigesima Sesta (XXXVI - ')

The last two ranks are often missin
in the smaller instruments and are o
full compass only in the larger organs,
being normall Emited to one or two
octaves in the {Jass. The reason for lim-
iting their compass is quite simple: since
theghighest pitched pipe in the ripieno
of a Callido organ is g ‘at %', all ranks
break back by one octave once they
reach this limit. By doing so the “mix-
ture” composition appears as in Table 1
(as an example I am considering a four-
octave keyboard compass, C1 to C5).°

‘Table 1 S
CitoC3 L b sy

S CHItoFgone W e

. FistoCa Gt e e
CH#ato Fa : 9’ s
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With this configuration, which is
common to the majority of Italian his-
torical organs (although the “breaking”
back” points may vary at times), a num-
ber of pitch duplications are present
from mid-keyboard up, to the point
that, starting at F#4, only two different
pitches are present while liffing five
pipes. In order not to extend the up]i—
cation of pitches towards the lower reg-
ister and to avoid increasing the number

of duplications at the treble, Callido

Francesco Ruffatti has been a Partner
since 1968 of Fratelli Ruffatti, builders and
restorers of pipe organs, in Padova, Italy.
Besides being the tonal director of the furm,
he is actively involved in the research on his-
torical Italian organs and the supervision of
the many historical restorations performed
by the firm.
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his instruments

normally ended the XXXIII and XXXVI
ranks at the point where they would
start breaking back (at F2 ‘and Cg
respectively) or further up the scale only
by a few notes. ‘

The “registri da concerto” or “con-
sort” stops, as Callido called them, fol-
low. First the flute scaled stops:

Flauto in Ottava (Flute in VIII - 4%)
often, but not always, divided, bass and
treble. Normally built as a tapered flute,
it is also found in the form of a metal
stopped flute (with stoppers or caps
made of leather-coated cork and insert-
ed into the resonators of the pipes) or

even as metal chimney flutes, with sol-

dered-on caps.X

Flauto in Duodecima (Flute in XII -
2%), normally not divided in bass and
treble (but it is divided for example in
the Feltre organ). It was normally built
as a tapered flute, although some exam-
ples 01P stopped pipes at the lower regis-
ter and tapered at the treble do exist.

Cornetta (Flute in XVII - 13) - treble
only, consisting of tapered flute pipes.

Voce Umana ( rincipal—scafag, 8,
treble only, tuned flat)

and finally the reeds:

Tromboncini  (trumpet-like regal at
8’) bass and treble

Violoncelli (regal with wooden res-
onators - 8) bass and treble

Another “consort” stop, not present in
the Feltre organ but rather common in

Callido’s instrurnents, is the Violetta, usu-

ally in the bass only, but also as a com-
plete- stop, especia]i;f‘in the later instru-
ments. It is a 4’ string stop of narrow
cylindrical scale, tuned to the unison.

The Pedal division includes, in the
Feltre organ, the following stops:

Contrabassi, Ottava di Contrabassi
and Duodecima di Contrabassi. These
are three ranks of open wooden pipes at
167, 8 and 5% pitch respectively, which
are activated simultaneously. In smaller
organs only the first two (16" + &) are
present, or just the 16’. In the smaller
instruments the 16" pipes are often
found as stopped.

Tromboni ai Pedali (a trumpet-like
reed, with 1/2 length resonators at &
pitch) S

e
1 “ 2/3/ o

Lo e B
Lon
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Of particular interest are the reed
stops, for -their unusual shape and
sound. The resonators of the Trom-
boneini are made of tin and consist of
a lower four-sided portion and a
“bell” on top. Their four-sided lead
sockets are inserted into walnut
boots. The tuning wires are made of

‘brass, with cow horn sledges to facili-

tate the sliding over the tongues for
tuning. The stop at low C (8’ pitch) is
of 1/8 length, Ele resonator. approxi-
mately one foot long.

_ The Violoncello is even more unusu-
al'and complicated. Its resonators are
made of cypress wood in the form of a
stopped wooden pipe, the stoppers or
caps being made of boxwood. The shal-
lots are also made of hand carved box-
wood, while the tuning wires, which go
through the resonators and their caps
on top, are equipped with cow-horn

The “double” (or two-manual) organ, opus Nos. 37 and38, 1767, in the Cathedral
of Feltre.

Tromboncini reed pipes placed on their wooden support in front of the facade.
This location was chosen to make the stop easily accessible to the organist for
tuning. '

e i : :
A close-up view of the Flauto in Otiava
pipes with their inserted cork stoppers.
The handles are made of oak in the
lower register and of iron wire at the
ireble.

sledges. Unlike the sound of the
Tromboncini, rather “biting” and pene-
trating, the harpsicord-like sound of the
Violoncello is very sweet and gentle.
For many of his instruments Callido
left a series of “operational instructions”

Close-up of Tromboncini reeds. The
“sledges” at the end of the tuning
wires, intended to facilitate sliding
over the brass tongues, are made from
cow horn.

for the organist, intended to give sug-
gestions on how to best use the organ
stops in combinations. Several of them,
if strictly followed, show us how differ-
ent the musical taste of the time was
from the present. For example, under
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The original “Metodo per reggistrare I’organ,” a set of suggestions by Callido for

the use of organ stops in combinations. Ripe (Ancona), Church of San Pellegrino,

1792.

the title “Elevazione,” or stops to be
used during Consecration, for opus # 10
Callido specifies: Principale, Voce
Umana, Contrabassi . . . and Tromboni!
Not the type of pedal combination that
we would consider appropriate for quiet
meditation. And under the title “Corni
da caccia,” or sound to simulate the
hunting horns, he suggests: Principale,

Contrabassi, full ripieno (tiratutti), -

Tromboncini and . . . Voce Umanal An
off-unison stop used along with the rip-
ieno! (Opus # 5, 7, 9, 12, with the add%—
tion of the pedal Tromboni in opus #
10). Other combinations of stops are
closer to what a contemporary organist
would choose to do.

From the standpoint of construction,
the nstruments built by Callido are of
unsurpassed quality. Each pipe is a true
masterpiece, with thin, regular,
absolutely perfect solder joints. The
windchests and all other parts are man-
ufactured with the highest attention for
details. Callido was quite obviousl
trained in a very strict way and demand-
ed the same perfection gom his work-
ers.

The contracts with his customers con-
tain a very meticulous description of
materials: pure tin for the facade ]fJipes
“without any alloy”!; “the rest of the
internal pipes made of lead with a 20%
alloy of tin.”*? And he goes into detail to
the point of stating that “the Contra-
bassi will be ma.nui%lctured with spruce
and painted inside and outside, and will
be made of walnut at the mouth . . .~
and also “the windchests will be made
with walnut from Feltrel® . | . with metal
parts made of brass.”

It is certainly worth examining in
closer detail some of the manufacturing
characteristics of Callido’s instruments.
I will try to do so by describing the most
significant comﬁonen’ts of the instra-
ment in as much detail as it is possible
within the reasonable length of a maga-
zine article. ‘

The keyboards

The most common compass of Calli-
do’s keyboards was C1-Cs, for a total of
45 keys (with first “short” octave)™ or
C1-D5, for a total of 47 keys. For the
organs featuring the “counter” octave
the compass consisted of four complete
octaves, plus an extension at the bass
consisting of a short octave, real from F1
as in the case of the Feltre Cathedral
organ, whose Great manual has a total
of 57 keys. When two keyboards were
Eresent, the Great Organ division key-

oard was always placed on top and the
coupling of manuals (Positiv to Great)
was made possible by sliding the Great
keyboard towards the back by a very
short distance (drawer-type coupling, as
it is often called in Italy{ ‘

The natural keys were normally cov-
ered with boxwood and the sharps wete
made of walnut painted black, capped
with a strip of ebony, simple or with
boxwood or bone inlays. '

The “breaking point” between bass
and treble was normally located
between the notes G*s and D3, except
for the instruments featuring -the
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A typical “console” of a Callido one-
manua! organ. Ripe (Ancona), Church
of San Pellegrino.

“counter-octave,” whereﬁ it was placed
between notes A2 and B2 .
The total width of a full octave was

ractically constant at 167 mm and the
ength of the keys was considerabl
smaller than in today’s keyboards: 71
mm for the sharps and only 39 mm for
the front portion of the naturals.

The pedalboard

It was always made with short, paral-
lel and tilted pedals, common to the vast
majority -of historical Eedalboards in
Ttaly. If featured a first short octave and
was always permanently connected to
the. corresponding keys of the manuals
(of the Great, when two manuals were
present). Its compass was of 17 notes,
C1 to G%, plus a pedal for the “Rol-
lante,” or drum, a d%vice simultaneous-
ly activating a number of harmonically
unrelated wooden pipes, thus reproduc-
ing the sound effect of the rolling of a
drum. The compass of the pedal divi-
sion in essence consisted of a%ﬂl octave,
since the notes of the second octave
gctivated the corresponding pipes of the

rst.

The pipes

The facade pipes were made of pure

or almost pure tin and all internal metal

ipes were made of a tin/lead alloy with
high lead content (about 80 to 85%).
The metal was not poured on the table
over-cloth or marble, but over sand, and
then planed by hand. Both the inside
and the outside surfaces of the pipe res-
ontators were made perfectly smooth.
For the smaller internal pipes a laminat-
ing machine was used to roll cast metal
into thinner sheets.

Since a few Callido organs, especially
in the former territory of the Vatican
State, have been found almost intact,’
it has been possible to identify not only
the voicing parameters used by the
builder but algo, in some instances, the
original tuning temperaments and wind
pressures.

The flue metal stops were invariably
voiced with some kind of wind control at
the toe. Toe openings were generous,
but the voicing could not be (?eﬁned of
the “open toe” type: Consequently, the
flue was rather wide and ‘this deter-
mined the need for nicking of the lan-

ids in order to avoid an excessive tran-
sient at the attack, which was obviously

X P i ]
The inside view of a main windchest. From left to right: Principale (facade and inte-
rior pipes), Voce Umana, Ottava, Flauto in Ottava (stopped), Cornetta, Flauto in
Duodecima, XV, XiX, XXII, XXVI, XXIX. The tromboncini, in front of the facade, are
not visible. Senigallia (Ancona), Church of the Cross. :

considered not desirable in 1700s
Venice. Languids were nicked all the
way to the smallest pipe in the ripieno
ranks, but the nicks, although numer-
ous, were very lightly marked and in
some cases almost invisible. This. creat-
ed a precise, clean attack and still a clear
and beautiful sound. This voicing prac-
tice has one exception: the languids of
the Viola pipes were left totally
unnicked. And no tonal bridges or
beards, which were unknown to the
Venetian tradition of the eighteenth and
early nineteenth centuries, were used.
Consequently, their sound features a
very prominent transient at the start,
intended to simulate the “noise” pro-
duced by the bow of the orchestral Viola
when hitting the strings.

The low wind pressure was also a
determining factor for obtaining a rich,
unforced sound. It was usually set
between 48 and 55 mm at the water col-

5w

Callido flue pipes

umn, with only a few verified examples
of slightly higher pressure.16
Tuning was strictly done by cuttin

the pipes to length and adjusting wi
the cone, except for the facade pipes,
which were cut close to length ang sub-
sequently fine tuned by further carving
the back of the resonator at the top in a
curved shape. These cuts are called
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A Decimaquinta, or Fifteenth 2’ stop, after restoration. Some of the pipes in the
short octave have been lengthened to restore their original pitch.

Nicks on the languids of Callido pipes
are always very light and sometimes
barely visible.

“lunette”, or moon-shaped cuts by Ital-
ian organbuilders.

Wooden pipes were always made of
spruce, painted with a composition of
light hot glue and red clay powder, with
lower lip and upper lip mage of walnut.
The lower lip “cover” was fastened with
hand-made iron screws. At 16" pitch
these pipes could be stopped or open,
depenging on the size of the instru-
ment. All open pipes were tuned with
the cut-to-length method, with an occa-

sional end correction made by applying -

small pieces of lead sheet or wood on
top of the resonator to “shade” the note.

The windchests .

The builder exclusively used the con-
ventional slider chests, with table, top
boards and sliders made of walnut. The
sliders were all built parallel and of con-
stant thickness.'” They always worked
“wood-on-wood,” without any form of
leather seal or any other device intend-
ed to avoid the sticking of sliders. This
of course required the use of high qual-
ity materials, but also a very clever
choice of manufacturing techniques. It
must be said, from this standpoint, that
the “table” or the portion of the chest
located under e sliders, which
includes the note channels, was made of
a solid board of walnut, 40 to 45 mm
thick, on which the note channels were
carved. This procedure is quite com-
mon in historical Italian slider chest
construction, and differs substantially
from techniques used at the time in
northern Europe. Carving out channels
from a single piece requires much more
work than%mjfding a frame and creating
the channels by means of inserting
dividers, but this technique has a num-
ber of advantages. First, and most

16

The pallet box, or “segreta” of a Callido
windchest.

Callido’s rollerboards were made of
hand forged iron. The small elements
placed under the rollers at their fasten-
ing point are made of lead. Callido
applied them in order to reduce noise
and friction.

important, the whole unit is made from
the same piece of wood, and this avoids
warping and cracking due to contrasting
tensions from different pieces of mater-
ial. Also, the risk of air bleeding
between note channels caused by an
imperfect gih]jng of the different ele-
ments (table and dividers) is totally
avoided, since gluing is not necessary,
the elements being built from the same
iece of wood. But since no tree would
Ee wide enough to form a windchest
table all in one piece, several portions
were joined together for the purpose,
with alternating direction of the grain in
order to compensate for the tenderncy of
warping all in one direction.1®
The channels were always of gener-
ous size in order to provide adequate
supply of air.’® WoocFen dividers were
placed inside the chanmels to. avoid
mnterference and wind supply instability
between the larger pipes of the facade
and the reed stops, which were invari-
ably placed in front of the facade,

.exposed to facilitate tuning by the

organist. The pallets were always made
of light, straight-grain spruce from the
Alps. Their seal consisted of a double
layer of sheepskin leather, and the sur-
face on which they rested was also cov-
ered by leather. This provided a very
effective seal for the wind and appar-
ently did not affect in any way the pre-
cision and sensitivity of the tracker
action.

The Pedal division consists of only
one windchest, located at the back of

Opus 35, 1767

the organ case. The stop knobs for the
Contrabassi pipes open or close a la:rg}e1
valve located inside the windline, whic
controls the air flow to the chest. The
reed, when present, is activated by a
slider. In practical terms this means ’r{wat
the Trompboni cannot be played sepa-
rately from the Contrabassi, because 516
Contrabassi stop konobs, and conse-
?uenﬂy the air valve, must be open to
eed the whole windchest.

The mechanical action

Callido. always used the suspended
action, which is the simplest and most
direct mechanical transmission mecha-
nism. When a Positiv divison was pre-
sent, always located at the left side of
the keyboards, the corresponding key-
board worked in the same fashion,
except that the keys is this case pushed
down the trackers istead of pulling
them 20

The rollerboards for the manual divi-
sions, for the stop action and for the
pedal, were made with forged iron
rollers fastened to spruce boards by
means of brass wire. The “swords”
pulling the windchest sliders were also
made of forged iron.

The winding system

The most common winding configu-
ration in Callido organs includes two
multiple-fold bellows (consisting of five
folds) made entirely of spruce wood.
They were normally placed one on top
of the other and were activated by ropes
through a system of pulleys. Their size
was rather standardized: larger size bel-
lows were used for the larger instru-
ments, and smaller size for instruments
requiring less wind.

Restorations are conducted in such a
way that the original winding system is
always preserved and carefully restored
and, where not present, in many
instances built new as a replica of the
old. 2 A modern blower is usually con-
nected to the system, in such a way how-
ever as to keep the hand pumping sys-
tem (;Eerational. This makes it possible
to make a very interesting comparison
between the original wind supply,
slightly irregular due to the smalf IEJut
detectable differences in pressure
caused by the manual pulling of the
reservoirs, and the more stable supply
furnished by the blower. “Flexible

winding” as it is referred to today is a

‘different matter: it has to do with the

The mgnificent Callido organ at the Church of S. Agostino in Corinaldo (Ancona).

A typical winding system by Callido,
consisting of two hinged multi-fold bel-
lows activated by ropes.

response of the wind and, in practical
terms, the drop in wind pressure at the
use of certain combinations of stops or
notes. From this standpoint, although
the phenomena of the so-called “fHexi-
ble” wind is present in Callido organs,
the desi%n of the wind sup}géy systern,
starting from the size of the bellows all
the way to the generous dimensions of
the windchest channels, indicates that
Callido was trying to avoid instability in
the wind supply.

The tuning system

As far as we know Callido never used
equal temperament, already present in
other parts of Europe at the time.
Already well known for a few centuries,
it was considered uninteresting and not
desirable, especially due to the unpleas-
ant “wide” tierce intervals which are
present even in the most commonly
used keys. An interesting statement on
this subject is given by Giordano Ric-
cati.? In his book, “Le leggi del Con-
trappunto” written in 1754, he states:
“Practically speaking, I have never been
able to find an organ or an harpsichord
tuned with the equal 12 semitones.” In
1780 and 1790 he stated the same con-
cepts again. But equal ten’?erament
continued to be rejected in Italy well
into the 19th century. Giovan Battista
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Senigallia (Ancona) - Church of the
Cross. Opus 104 by Gaetano Callido,
built in 1775.

de Lorenzi, a very ingenious builder
from Vicenza, in 1870 created a “mod-
erate temperament” which, although
very close to equal, was intended to
reduce the “out of tune” effect of the
most used terce intervals.

We know that Callido’s master, Pietro
Nacchini, for some of his works used a
tuning method which consisted JEII tun-
ing the 11 quint intervals from E’ to G*
flat by 1/6 comma each, a method which
was very close to the practice of Gott-
fried Silbermann® Callido may also
have used this method, but he departed
from it at some point and he adopted a
variety of similar systems,2 among
which' the temperament invented by
Francescantonio Vallotti, Music Direc-
tor ‘at the Basilica of St. Anthony in
Padova, and Alessandro BarcaLin 1779,
which avoided the wide G*~F’ interval,
making it almost pure.26

A unique example of a non-codified
ternperament comes from the organ
built by Callido’s sons Antonio and
Agostino in 1813 (the year of Gaetano’s
death at age 86) for the Parish Church
of Tai di Cadore (Belluno). This instru-
ment was restored by Fratelli Ruffatti
in 1980-81. Prior to restoration, the

ipes were found in almost perfect con-
Ic%ition, due to the fact that the organ
had been left untouched early in its his-
tory when the access stairway to the
balcony was removed. After cleaning,
the pipes were almost in tune and it
was relatively easy to identify and
restore a type of unequal temperament
which did not follow codified methods
and which represented one of the many
“variations” introduced by the tuners at
the time for a “sensitive” tuning of the
instruments.27

The tonal ideals and manufacturing
techniques of the Callido factory were
carrleé1 on, primarily in the Veneto and
Marche regions, by a number of organ-
builders: in Venice by Giacomo Bazzani,
a former worker in his shop, and by his
successors; in Padova and its province,
among others, by Gregorio Malvestio, a
priest (1760-1845), c]oy his nephew
Domenico, by Domenico’s  son
Giuseppe and grandson Domenico. The
closing down of this shop originated the
beginning of the Ruffatti firm 2

In the Marche region Callido had a
number of followers including Vincenzo
Montecucchi from Ancona, Sebastiano
Vici (Montecarotto, 1755-about 1830),
Vincenzo Paci (Ascoli Piceno, 1811-1886)
and others, who in some cases pro-
duced organs so close to Callido’s
techniques that sometimes their iden-
tification as non-Callido instruments
reguires an expert examination.?® M

Notes

* 1. His real name was Peter Nakic, born in Bulic,
near Skradin, north of Sibenik, in present Croatia, a
former territory of the Republic of Venice. As was
customary during the time, his name was “Ttalian-
ized” and became Pietro Nacchini.

2. The Republic of Venice duringmthe eight-
eenth century was a large State, including parts of
Slovenja and Croatia a.n§ the present Italian regions
of Veneto, Friuli Venezia Giulia and eastern por-
tions of Lombardy.

3. See Studi é Documenti di Storia Organaria
Veneta by Renato Lunelli. Ed. Olschki, Florence,
1973, anci, also Gli organi di Callido nelle Marche by
Ferrante—Quarchioni, Ed Villa Maina, 1989.

4. Opus numbers 13, 185 and 393 were built for
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churches in Istambul and opus number 424 for
Izmix, Turkey.

5. The original list or catalogue of organs built
by Gaetano Callido survives. If consists of three
panels made of canvas on which the opus number,
year of construction and location of the instruments
were marked in India ink by the builder. Although
water damage washed away the names of 88 of ths
instruments, between the years 1789-91 and
1794-98, it still gives accurate information about
342 organs manufactured in his factory. The last
opus number is 430, built in 1806, after which the
list was discontinued. In recent years many of the
“lost” instruments have been identified.

6. Only at the turn of the nineteenth century,
when Callido’s sons Antonio and Agostino were
active in the factory, a limited number of “varia-
tions” were introduced, in the form of new reed
stops (but still of the commonly used “regal” type)
and flutes. Times were changing in Italy and a more
“orchestral” style of sound, requiring ]Jighly charac-
terized solo stops, was being introduced in clmrch-
es, in the wave of the predominant influence of
opera even in the music composed for organ,

7. This exceptional instrament, built in 1767
(opus numbers 37 and 38) and restored in 1979-80
by Fratelli Ruffatti of Padova, is practically equal in
size to another organ, built for the Parish church of
Candide (Belluno).

8. The Great keyboard of the Feltre organ is
extended by one octave at the bass . This “counter-
octave” as it is commonly})ca]led, consists of a short
octave (C-D-E-F-G-A-B°-B) of which only the
notes from F up are real, the preceding ones acti-
vating the corresponding notes of the higher octave.
In essence therefore the Principal starts in this case
at 12'F, the Octave at &', the Fifteenth at 3, etc.

9. This is the normal system used in Italy to des-
ignate not the pitch but. the position on the key-
board. F3 for instance designates the note F of the
third octave of the keyboard.

10. Due to the absence. of the “beards,” which
makes tuning adjustments possible when the caps
are soldered, it is quite obvious that Callido must
have had a very precise scale for cutting the res-

peterson

onators of these flutes to length before soldering
the ‘(;zﬂ)s. Minimal tuning adjustments were howev-
er still possible through cone tuning of the chim-
neys.

1}?[. ie., without the addition of lead, as reported
in the specifications for the new organ to be built
for the Madonna della Salute Chirch in Venice,
dated September 19, 1776.

12. Same, as above. In other contracts he choos-
es different alloy compositions for the internal
piﬁ)es, as in the case of the contract with the Parish
Church of Borgo Valsugana, November 8, 1780,
where a 15% tin content is specified. .

.13. The walnut from Feltre (Belluno) was tradi-
tionally of the highest quality, dense, dark and
almost redish in colour. .

14. The short octave, or “broken” octave as it is
oftep called in Italy, consists of 8 keys: G-D-E-F-G-
A-B’-B. The key arrangement is different from nor-
mal: basically, it looks like an octave starting from
note E, where E plays C, F* plays D, G* plays E and
all othier notes are in the ridﬁt place.

15. This is the case of the organ in the convent
Church of S. Anna in Corinaldo (Ancona), where
Callido’s daughter was a nun. The instrument,
which is presently under restoration at the Fratelli
Ruffatti shop, was found in remarkably good condi-
tion, still Vviﬁl the original hand-pum e§ bellows in
Food working condition. Since Callido was rightful-
y considered a master, his work was highly respect-
ed over the years by other organbuilders and for
this reason the voicing of his instruments was often
never altered in spite of the changes in musical
taste.

16. It is the case of the Callido organ at the
Chiesa della Croce in Senigallia (Ancona), restored
by Frateli Ruffatti in 1993, where the original
hinged bellows and their carved stone weights were
found. Probably due to the unusually dry acoustics
of the church, whose walls and ceiling are literally
covered with elaborate wood ornaments and canvas
paintings, the pressure was originally set at 60mmn
at the water column. Another example is the Calli-
do opus 69, 1771 in the church ofp the Agostinian
Fathers, Civitanova Marche. The instrument,
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restored in 1987 by Pier Paolo Donati, shows an
original wind pressure of 64 rum (information cour-
tesy of Dr. Massimo Nigi, honorary Inspector for
the “Soprintendenza per 1 Beni Artistici e Storici” of
Florence, a tEovernmental agency in charge of
supervising the preservation of Italian ancient
works of art).

17. This is not an obvious observation, since a
great number of slider chests built in the 17th and
18th centuries in central and southern Italy were
built with sliders non-parallel and of decreasing
thickness. This feature was intended to avoid the
sticking of the sliders. When in the “on” position,

e sliders were pushed in and no space was left
between the sliders and the other wooden surfaces;
on the contrary, when pulled out (stop in the “off”
position) the slidérs, due to the decreasing thick-
ness and width, could move freely.

18. One might say that, during Callido’s time, the
problem of artificial heating o% chuzches did not
exist, thus making this procedure possible. It is to
be noted on this subject that the very high number
of strictly philological restorations on these organs
by Fratelli Ruffatti and other restorers in Italy, per-
formed without the introduction of any non-original
elements for the sealing of the sliders, proves that
the original system of windchest construction well
withstands changes in heat and humidity level of
the air:

19. For a scale drawing of a Callido windchest
see L’Organo Callido della. Cattedrale di Felire by
Oscar Mischiati. Ed. Patron, Bologna, 1981.

20. In this case the key pushes down a wooden
tracker which in turn pushes down the rollerboard
tracker placed under the keyboard. At the opposite
end of fEe roller the pallet is pulled open by means
of a brass wire. -

21. In some cases, where the original bellows
were replaced in the nineteenth cen by the
more “modern” multi-fold parallel bellow with
pum%g activated by means of a wooden lever or a
wheel, the local governmental authorities designat-
ed to supervise the preservation of ancient instru-
ments may choose not to have the system rebuilt as
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Albert Schweitzer Organ

Festival/USA

The first annual Albert Schweitzer
Organ Festival/USA took place Septem-
ber 11-13 at the First Church of Christ
is Wethersfield, Connecticut, co-spon-
sored by the church and the Albert
Schweitzer Institute for the Humani-
ties, located in Wallingford, Connecti-
cut. From audio tapes, six finalists were
selected for the competition: (high
school division) William Buthod, Tulsa,
Oklahoma; Michael Lodico, Way-
nesville, North Carolina; and Frederick
Teardo, Waterbury, Connecticut;
(undergraduate college) Paul Jacobs,
student of John Weaver, the Curtis
Institute of Music, Philadelphia; Daniel
Sullivan, student of Haskell Thomson,
Oberlin College; and Charles Pouliot,
student of Edgar Highberger, St. Vin-
cent College, Latrobe, Pennsylvania.
The jurors included  Frederick
Hohman, Diane Meredith Belcher, and
John Rose.

The three-day festival began with a
tour of the Austin Organ Company in
Hartford, followed by a gala concert on
Friday evening, featuring the three
judges and David Spicer, minister of
music at First Church of Christ, along
with a quintet of brass players from the
Hartford Symphony, the Festival
Singers, an({ timpani. The program
incﬁlded works of Reger, Sharpe,
Peeters, and Sowerby. Among the sev-
eral invited guests in attendance were
former AGO presidents Roberta Bit-
good and Alec QV on.

On Saturday, September 12, the high
school competition was held from 9 am
until noon, and the college competition
from 2-5 pm. That evening contestants
and judges were treated to a dinner pre-
pared by Dana Spicer.

Harold Robles congratulates William
Buthod, 1st place, high school divi-
sion; background (I to r): Diane Mered-
ith Belcher, Michael Lodico, Nancy
Anderson, and the Rev. Dr. J. Jey
Deifell

On Sunday morning, Frederick Tear-
do and Michael Lodico played prelude
and postlude, res ective]]y, at the 9:15
service, and ChaHes Pouliot and Paul
Jacobs dprovided respective prelude and
postlude at the 11 am service. Diane
Meredith Belcher  accompanied
anthems at both services.

At 4 pm on Sunday, the awards were
oresented to the winners, and the two
}irst lace winners shared a recital. In
the Ei sh school division, first place
($1,000) went to William Buthod; 2nd
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David Spicer congratulates Paul Jacobs, 1st placé, college division; background
(I to r): Michael Lodico, Frederick Teardo, Charles Pouliot, John Rose, Frederick
Hohman, Daniel Sullivan, William Buthod, and Diane Meredith Belcher
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lace ($500), Michael Lodico; 3rd place
$250), Frederick Teardo. In the college
division: first place ($2,000), Paul
Jacobs; 2nd place ($1,000), Daniel Sulli-
van; and 3rd place ($500), Charles
Pouliot. In addition special awards from
the Schweitzer Institute were given to
Laurie Allen, chairperson of the festival;
Nancy Anderson, coordinator; David
Spicer, and all three judges.

{

\ P
Front row (I to r): William Buthod, Frederick Teardo, Harold Robles, Roberta Bit-
good, Alec Wyton, Paul Jacobs, and Daniel Sullivan; back row (I to r): Michael Lod-
ico, Lauri Allen, John Rose, David Spicer, Nancy Anderson, Diane Meredith Belch-
er, Frederick Hohman, and Charles Pouliot

After the awards ceremony, William
Buthod played the Prelude and Fugue
in ¢, S. 549, of Bach; Adagio (Symphony
No. 5), Widor; Litanies, Alain; and an
improvisation on “Yankee Doodle.” Paul
Jacobs played the Choral No. 1 in E of
Franck; Trio Sonata No. 6 in G, Bach;
Dieu parmi nous, Messiaen; and Sinfo-
nia to Cantata No. 29, Bach.

—David Spicer
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> page 17: Ruffatti—Callido

areplica of the original but to keep the already “his-
torical” substitute.

22, Born in Castelfranco Veneto (Padova) in
1709, he studied at the University of Padova and
became a famous mathematician, architect, expert
in hydraulics and music. He was the author o]f an
interesting temperament, which became famous at
the time, used Ly many organbuilders especially in
the Venetian area. It was surely used in his later
works by Nacchini and possibly by Callido as well.

23. See Patrizio Barbieri, Acusfica Accordatura ¢
Temperamento nell’ Hluminismo Veneto, Ed Torre
d'Orfeo, Roma 1987.

24. See Patrizio Barbieri, Acustica Accordatura ¢
Temperamento nell Tlluminismo Veneto, Ed Torre
d’'Orfeo, Roma 1987.

25. The result of studies conducted during
restorations show that a variety of similar tempera-
ments, which can be defined as variations o}r the
above Riccati and Vallotti temperaments, were
used in normal practice.

26. The Vallotti temperament in the slightly cor-
rected version by the contribution of Barca, was
intended to simplify the Riccati, and consists of a
series of six consecutive quint intervals, from F-C
to E-B tuned flat by 1/6 comma, and the six

remaining quint intervals practically ll’"r“' (flat by an

imperceptib{c 1/66 comma). The value in cents of
semitones of its quint and tierce intervals follow:

Quint intervals cents
F-C 698.4
C-G 698.4
G-D 698.1
D-A 698.6
A-E 698.4
E-B 698.4
B - F# . 701.7
| e 701.5
Cct-G* 701.6
A - E 701.7
Er - B 701.6
B-F 701.6
Tierce intervals cents
C-E 393.5

E-Gt
A-C

F o Af
D-F X
B-D* 406.5

Keeping in mind that the value of the pure quint
is 702 cts and the value of the quint in the equal
temperament is 700 (narrow l)y 2 cts), l)y alllzll)'sillg
the quint intervals of this temperament it is easy to
see that they are basically (]i\ri(ll(z(l in two categories,
narrow (but more moderate than, for example, in
the 1/4 comma mean tone, which shows a value of
696.5 cts.) and alimost pure. As to the tierce inter-
vals (pur(' tierce = 386 cts, tierce in vquul tempera-
ment = 400 cts) although no pure intervals are pre-
sent, five of them are "tuttvr or more in tune than
the corresponding ones in the equal temperament,
and two more show the same value of 400 cts. It is
also to be considered that no tierce reaches extreme
values. The absence of really unusable keys and the
relatively easy application in practical terms by the
tuner have determined the suceess of this tempera-
ment during its time.

27. The Tai temperament includes two “wolf”
quint intervals, at the oppr’;sil(' ends of the “circle of
quints,” one wide (G"=E”) and one narrow (A-E)
and six very good tierce intervals. This system is of
sarticular significance primarily because it shows
1w far from equal temperament this organ was
tuned so late in Callido’s history.

28. Sce Renato Lunelli, Studi ¢ Documenti di
Storia Organaria Veneta, Ed. Leo Olschki, 1973, p.
200.

29. Information about Callido’s followers in the
Marche region are the courtesy of Mauro Ferrante,
ll()ll()l'&ll:\' lllsp('('t()l' [‘()r tll(‘ I)l‘i‘S(‘l‘\'zlti(lll ()r ;ll\(‘i(‘lll
organs in the Marche region, appointed by the
“Soprintendenza per i Beni Artistici ¢ Storici” of
Urbino,
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New Organs

A.E. Schlueter Pipe Organ Com-
pany, Lithonia, Georgia, has built a new
organ of 12 ranks for Lowell Presbyter-
ian Church, Lowell, North Carolina.
The church’s previous instrument was a
four-rank unit organ of stock design.
The new organ console is built of white
oak. Console interior is mahogany with
clear maple dividers. Keyboards feature
tracker touch, and the console is fitted
with a Peterson multi-level combination
system. The layout of the chancel and
tf;e architecture of the church called for
installation in one chamber. Additional
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8" Octave
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4" Choral Bass
Rohr Flute
16" F. agotto
8’ Fagotto
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chamber opening was made on the nave
exposure for better egress of tone. It
was decided to place the organ under
one common expression to provide bet-
ter dynamic control when used with
choir. The specification was designed
with the accompanimental role of fore-
most consideration. The led to the use
of generous pipe scales to provide
warmth and body for choral and congre-
gational accompaniment. The organ was
tonally finished by Daniel Angerstein
and John Tanner.

Fabry, Inc., Fox Lake, Illinois, has
completed “phase III” of the rebuilding
project of the 1950 two-manual organ at
Concordia Lutheran Church, Berwyn,
Illinois. This phase included new solid
state 32-memory combination action,
solid state shade action, electric tremolo
unit, and multiplex chamber relay. Pre-
vious phases consisted of releathering

needs and wood pipe repairs. The
church plans on adding a MIDI
resource system. Organist is Mrs. Carol
]. Zitko. é’onsole rebuilding was com-
{)]eted in the shop by Davié G. Fabry.
Project at the church was completed by
David I] Fabry, Joseph Poland, and
Scott Kleinsmith.
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the use of innovative techniques, specialized machinery, and imaginative craftsmanship.
Our ability to provide you with the standard or custom-crafted materials you require is unrivaled
in the industry. No matter what you need, we're only a phone call away.

The ability to originate rather than imitate.

P.O. Box 8325 e Erie, PA 16505-0325
814-835-2244 o FAX 814-838-0349
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Request a free sample issue of THE DIAPA-
son for a student, friend, or colleague.
Write to the Editor, THE DIAPASON, 380
E. Northwest Hwy., Ste. 200, Des
Plaines, IL 60016; or FAX 847/390-0408.

FREE
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Planning Space for
Pipe Organs
an Architects Guide

offered by APOBA,
the organization dedicated to
expanding and perfecting the art of
pipe organ building in North America.

The guide includes:

« The Types of Pipe Organs

» Locating the Pipe Organ in a Building
* Optimum Acoustical Conditions

» Components of the Pipe Organ

« Electrical Requirements

* General Guidelines

For your FREE copy, contact:
Associated Pipe Organ
Builders of America
P.O. Box 155
Chicago Ridge, IL 60415

1-800-473-5270
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Johannes Klais Orgelbau, Bonn,
Germany, has built a new organ for
Cologne Cathedral. The organ is placed
in the “swallow-nest” location. Its 30
tons are suspended from four steel rods
in the second bay of the Northern nave
side wall. The facade includes pipes
from the Pedal 32" Violon, Hauptwerk
Praestant 16, and Riickpositiv Praestant
§’. The organ features mechanical key
action (suspended), mechanical cou-
vlers, and e]Iectric stop action; 45 stops,
l3,9."56 pipes.

HAUPTWERK

16" Praestant

8’ Principal

i Doppelflste

8’ Gemshorn

4’ Octave

4’ Rohrflste
2% Quinte

ST 1peroctave

2" Mixtura major V

%’ Mixtura minor IV
Cornet V
16" Trompete
8 Trompete
4 Trompete

RUCKPOSITIV
16" Bordun
8" Praestant

8’ Rohrflote
8" Salicional
4" Principal
4" Spitzflote
Nlasurd

2" Waldflote
1% Terz
1% Quinte

1” Scharff Vv
16" Dulcian
8" Cromhorn
8" Vox humana

SCHWELLWERK
Salicet
Principal
Bordun
Gambe

Vox coelestis
Octave
Traversflote
Quintflote
Flageolet
Terzflte
Mixtur IV
Fagott
Trompete
Oboe

PEDAL
32" Violon
16" Principal
16" Subbass
10%’ Quinte
8’ Octave
s Bartpfeife
4’ Superoctave
2’ Flote
16" Posaune
Trompete
4’ Clarine

1s'Our Old Pipe Organ Wort

Get tl'zet Facts!

1-877-pipeorg

h Anything?

WWWw.pipeorgans.com
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Calendar

This calendar runs from the 15th of the month
of issue through the following month. The deadline
is the first of the preceding month (Jan. 1 for
Feb. issue). All events are assumed to be organ
recitals unless otherwise indicated and are
grouped within each date north-south and east-
west. *=AGO chapter event, * *=RCCO centre
event, +=new organ dedication, ++= OHS event.

Information cannot be accepted unless it
specifies artist name, date, location, and hour in
writing. Multiple listings should be in chronological
order; please do not send duplicate listings. THE
DIAPASON regrets that it cannot assume responsi-
bility for the accuracy of calendar entries.

UNITED STATES
East Of The Mississippi

15 DECEMBER

Handel, Messiah, with orchestra; St Thomas
Church, New York, NY 7:30 pm (also December
17)

Lee De Mets; St
Doylestown, PA noon

Todd Gressick; St Andrew’s Church, Tampa,
FL 12:10 pm

Paul’'s Episcopal,

16 DECEMBER

Christmas Concert; St Bartholomew’s, New
York, NY 7:30 pm

Terry Charles; Kirk of Dunedin, Dunedin, FL 2
pm

17 DECEMBER

Thomas Murray; St John’s Church, Savan-
nah, GA 8 pm

Terry Charles; Kirk of Dunedin, Dunedin, FL 2
pm

18 DECEMBER

Brian Jones; Trinity Church, Boston, MA
12:15 pm

Terry Charles; Kirk of Dunedin, Dunedin, FL 8
pm

Auburn High Madrigal Singers; Fourth Presby-
terian, Chicago, IL 12:10 pm

Psallite Singers; Cathedral Church of the
Advent, Birmingham, AL 12:30 pm

19 DECEMBER

Terry Charles; Kirk of Dunedin, Dunedin, FL
2 pm

His Majestie’s Clerkes; St Procopius Abbey,
Lisle, IL 8 pm

20 DECEMBER

Candlelight Carol Service; Trinity Church,
Boston, MA 4, 7 pm

Lessons & Carols; South Church, New Britain,
CT 4 pm

Lessons & Carols; St Thomas Church, New
York, NY 11 am, 4 pm

Lessons & Carols; Church of the Holy Trinity,
New York, NY 4 pm

Pageant of the Holy Nativity; St
Bartholomew’s, New York, NY 5 pm

Christmas Pageant; St Peter’s Episcopal, Mor-
ristown, NJ 9:15 am

Lessons & Carols; Emmanuel
Chestertown, MD 10:30 am

Atlanta Singers; Spivey Hall, Morrow, GA 3
pm

Lessons & Carols; Cathedral Church of St
Jude, St Petersburg, FL 3 pm

Tower Brass; Fourth Presbyterian, Chicago, IL
3 pm

His Majestie’s Clerkes; Quigley Seminary
Chapel, Chicago, IL 3 pm

Stefan Engels; Holy Name Cathedral, Chica-
go, IL 3:30 pm

Bach, Cantata “Herrscher des Himmels”, St
Luke Lutheran, Chicago, IL 4 pm

Handel, Messiah, with orchestra; First Presby-
terian, Arlington Heights, IL 4:30 pm

Handel, Messiah, with orchestra; Independent
Presbyterian, Birmingham, AL 4 pm

Church,

21 DECEMBER

Ken Corneille; St George’s Episcopal, Flush-
ing, NY 12:15 pm

Singing Boys of Pennsylvania; Kirkland Village
Care Center, Bethlehem, PA 7 pm

22 DECEMBER

Ray Cornils, with brass; City Hall, Portland,
ME 7:30 pm

Lessons & Carols; St Peter's Episcopal, Mor-
ristown, NJ 5:30 pm

Lee Milhous; St
Doylestown, PA noon

Lessons & Carols; St Paul’s Episcopal,
Doylestown, PA 4 pm

Franklin Coleman; St Andrew’s Church,
Tampa, FL 12:10 pm

Paul’s  Episcopal,

DECEMBER, 1998

23 DECEMBER
Britten, Ceremony of Carols; St Thomas
Church, New York, NY 12:10 pm

24 DECEMBER

Ken Cowan; St Mary the Virgin, New York,
NY 9:30 pm

Vivaldi, Gloria, with orchestra; St Andrew’s
Church, Tampa, FL 7:25, 10:25 pm

Lessons & Carols; Independent Presbyterian,
Birmingham, AL 4, 6 pm

Lessons & Carols; Lindenwood Christian
Church, Memphis, TN 11 pm

27 DECEMBER

Pinkham, Christmas Cantata; St Luke’s Epis-
copal, Lebanon, PA

Christmas Lessons & Music; St Andrew’s
Church, Tampa, FL 9, 11:15 am

31 DECEMBER
Lessons & Carols; Church of the Advent,
Boston, MA 6 pm

3 JANUARY

Susa, The Wise Women; Immanuel Congre-
gational, Hartford, CT 5 pm

Patrick Allen; St Thomas Church, New York,
NY 5:15 pm

5 JANUARY
Singing Boys of Pennsylvania; St Paul Episco-
pal, Augusta, GA 9 am

6 JANUARY

Samuel Carabetta; St Mary the Virgin, New
York, NY 5:30 pm

Olivier Latry, masterclass; Coral Ridge Pres-
byterian, Ft Lauderdale, FL 3:20 pm (also Janu-
ary 7, 4:20 pm; January 8, 9 am)

8 JANUARY

Brian Harlow; Trinity Church, Boston, MA
12:15 pm

Olivier Latry; Coral Ridge Presbyterian, Ft
Lauderdale, FL 8 pm

Singing Boys of Pennsylvania; Blessed Trinity
Roman Catholic Church, Ocala, FL 7:30 pm

Symposium on Worship & the Arts; Calvin Col-
lege & Theological Seminary, Grand Rapids, M|
(through January 9)

Robert Poovey; Fourth Presbyterian, Chica-
go, IL 12:10 pm

Yale Glee Club; Fourth Presbyterian; Chicago,
IL 7:30 pm

9 JANUARY
Singing Boys of Pennsylvania; Advent Luther-
an, Boca Raton, FL 7:30 pm

10 JANUARY

L’antica musica New York; St Bartholomew'’s,
New York, NY 3 pm

Louis Perazza; St Patrick’s Cathedral, New
York, NY 4:45 pm

Ernest Lehrer; St Thomas Church, New York,
NY 5:15 pm

Singing Boys of Pennsylvania;
Lutheran, Ft Myers, FL 4 pm

Steven Williams; First Presbyterian, Pom-
pano Beach, FL 4 pm

Epiphany Procession with Carols; Indepen-
dent Presbyterian, Birmingham, AL 4 pm

Epiphany Feast of Lights; Cathedral Church of
the Advent, Birmingham, AL 5 pm

Messiah

11 JANUARY
Singing Boys of Pennsylvania; Busch Gar-
dens, Tampa, FL

12 JANUARY

Diane Meredith Belcher; Bridgewater Col-
lege, Bridgewater, VA 8 pm

‘David Higgs; First Congregational, Sarasota,
FL 7:30 pm

Singing Boys of Pennsylvania; United Church
of Christ, Marco Island, FL 7:30 pm

13 JANUARY
Singing Boys of Pennsylvania; First Presbyter-
ian, Lake City, FL 7:30 pm

14 JANUARY

Terry Charles; Kirk of Dunedin, Dunedin, FL 8
pm (also January 15)

Michael Farris; University of Southern Missis-
sippi, Hattiesburg, MS 8 pm

15 JANUARY

Erik Suter; Trinity Church, Boston, MA 12:15
pm

Singing Boys of Pennsylvania; First United
Methodist, Tucker, GA 7:30 pm

16 JANUARY
David Craighead, masterclass; Proclamation
Presbyterian, Philadelphia, PA 9:30 am

PATRICK ALLEN

INDEPENDENT PRESBYTERIAN CHURCH
BIRMINGHAM

WILLIAM AYLESWORTH
D. M.

Evanston, Illinois

DAVID CHALMERS
CONCERT ORGANIST

GLORLE DEI CANTORES
ORLEANS, MA

WiLLiam P. Crossig, DMA

ST. JaMES CATHEDRAL
CHICAGO

Your Professional Card
could appear in this space

Call 847/391-1045
Fax 847/390-0408

DELBERT DISSELHORST
A. Mus. D.
University of lowa

STEVEN EGLER

Central Michigan University
First Presbyterian Church
Mt. Pleasant, Michigan 48858
SOoLO Shelly-Egler
RECITALS Flute and Organ Duo

JouN FENSTERMAKER

GRACE CATHEDRAL
SAN FRANCISCO

ELLEN KURTZ

FUNK

M.Mus. A.A.G.O.

Concord, California

MICHAEL. Becigasse 17/1/1
GA[LITA-[IS() Vienna, Austria

Organist St. Augustine ‘s Church
Vienna Conservatory of Music

Pianist  Vienna University of Music

CHRISTOPHER

GARVEN

Organist & Associate Director of Music
Cedar Springs Presbyterian Church
Knoxville, TN

John M. Gearhart I
B.A., M.Mus.
St. John the Divine (Episcopal)
2450 River Oaks Blvd.
Houston, TX 77019

Robert Glasgow

School of Music
University of Michigan
Ann Arbor

Antone Godding
School of Music
Bishop W. Angie Smith Chapel
Oklahoma City University

JanEl B. Gortmaker
Bruton Parish Church
Williamsburg, Virginia 23187-3520
757-229-2891 fax: 757-221-0290
e-mail: jgortmak @tni.net

WILL HEADLEE

1650 James Street
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VICTOR HILL

Harpsichord and Organ

Williams College
Williamstown, Mass. 01267

Harry H. Huber

D. Mus.

Kansas Wesleyan University, Emeritus
University Methodist Church

SALINA, KANSAS

MICHELE JOHNS
A.Mus.D
Organ — Harpsichord
The University of Michigan
School of Music

Brian Jones
TRINITY CHURCH
BOSTON

KIM R. KASLING

D.M.A.

St. John's University
Collegeville, MN 56321

JAMES KIBBIE

The University of Michigan
Ann Arbor, Ml 48109-2085

734-764-1591 FAX: 734-763-5097
email: jkibbie@umich.edu

GALE KRAMER
DMA
Wayne State University
Metropolitan Methodist Church
Detroit 48202

Richard Litterst

M.S.M.
First Presbyterian Church
Freeport, Illinois

David Lowry
THE EPISCOPAL CHURCH OF THE GOOD SHEPHERD

1512 BLANDING STREET, COLUMBIA, C 29201
DEPARTMENT OF MUSIC, WINTHROP UNIVERSITY
ROCK HILL, SC 29733

BETTY LOUISE LUMBY

DSM @ FAGO
UNIVERSITY OF MONTEVALLO
MONTEVALLO, ALA. 35115

Sue TGtchell-Wallace

ASCAP
FELLOW. AMERICAN GUILD OF ORGANISTS

345 SADDLE LAKE DRIVE
ROSWELL-ATLANTA. GEORGIA 30076
(770) 594-0949

William H. Murray

Mus. M F.A.G.0.
go'zt cShué[zf, c41£an5a1

LEON NELSON

FIRST PRESBYTERIAN CHURCH
ARLINGTON HEIGHTS, IL 60004

NORTH PARK UNIVERSITY
CHICAGO, IL 60625

Charles Page

O1d First Church, Court Square
Springfield, MA 01103

.

MARILYN MASON
CHAIRMAN, DEPARTMENT OF ORGAN
UNIVERSITY OF MICHIGAN
ANN ARBOR

‘. ..Ginastera’s . . . was by all odds the most exciting . . . and Marilyn Mason played it
with awesome technique and a thrilling command of its daring writing.”’

The American Organist, 1980

SYLVIE POIRIER
PHILIP CROZIER
ORGAN DUO

3355 Queen Mary Road, Apt 424
Montreal, H3V 1A5, P. Quebec
Canada
(514) 739-8696
Fax: (514) 739-4752

DAVID
GOODING

St. Peter’s Episcopal Church
18001 Detroit Avenue

Lakewood, OH 44107

e
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Terry Charles; Kirk of Dunedin, Dunedin, FL
2 pm

Marilyn Keiser, masterclass; Northwestern
University, Evanston, IL 10 am

17 JANUARY

New England Spiritual Ensemble; St Paul's
School, Concord, NE 7:30 pm

Grethe Krogh; St Thomas Church, New
York, NY 5:15 pm

Marvin Mills, with soprano; Grace Episcopal,
Silver Spring, MD 7 pm

Singing Boys of Pennsylvania; University of
North Carolina, Charlotte, NC 7 pm

Paul Bisaccia, piano; Moorings Presbyterian,
Naples, FL 4 pm

William Picher; Hudson United Methodist,
Hudson, FL 4 pm

Ft Wayne Bach Aria Group; Trinity Episcopal,
Ft Wayne, IN 2:30 pm

Marilyn Keiser; Northwestern University,
Evanston, IL 5 pm

Stewart Foster; Fourth Presbyterian; Chica-
go, IL 3 pm

Hedi Salanki; harpsichord; Christ Church
Cathedral, New Orleans, LA 4 pm )

20 JANUARY
Stephen Hamilton; Church of the Holy Trini-
ty, Roman Catholic, New York, NY 8 pm

22 JANUARY

Jared Johnson; Trinity Church, Boston, MA
12:15 pm

David Craighead; St Anne
Rochester, NY 8 pm

Idabelle Gay; Cathedral Church of the
Advent, Birmingham, AL 12:30 pm

Steven Newberry; St James Episcopal,
Fairhope, AL 7:30 pm

Church,

23 JANUARY

Singing Boys of Pennsylvania; St Paul Epis-
copal, Chester, PA 4 pm

Ann Elise Smoot; First Trinity Presbyterian,
Laurel, MS 7:30 pm

24 JANUARY

Bryan Campbell; St Patrick's Cathedral, New
York, NY 4:45 pm

David Chalmers; St Thomas Church, New
York, NY 5:15 pm

Stefan Kozinski; Longwood Gardens, Ken-
nett Square, PA 2:30 pm

Marilyn Keiser; First Presbyterian, Lakeland,
FL 3 pm

Derek Nickels; St Mary of the Lake, Gary
(Miller), IN 3 pm

25 JANUARY
+John Walker; St Paul’s Episcopal, Pitts-
burgh, PA 8 pm

29 JANUARY :

Edwin Starner; Trinity Church, Boston, MA
12:15 pm

David Dahl; Old West Church, Boston, MA 8
pm

30 JANUARY

David Dahl, improvisation lecture-demon-
stration; Old West Church, Boston, MA 10 am

Robert Glasgow, masterclass; Spivey Hall,
Morrow, GA 10 am

Paul Bisaccia, piano; St Paul's Episcopal,
Augusta, GA 8 pm

31 JANUARY

Handbell Concert; First Church, Wethersfield,
CT 4 pm

Mark Peterson; St Patrick’s Cathedral, New
York, NY 4:45 pm

Andrzej Trembicki; St Thomas Church, New
York, NY 5:15 pm

Justin Hartz; Longwood Gardens, Kennett
Square, PA 2:30 pm

Anne & Todd Wilson; Church of the
Epiphany, Washington, DC 4 pm

Robert Glasgow; Spivey Hall, Morrow, GA 3
pm

*BYOM & Musical Garage Sale; Edgebrook
Community Church, Chicago, IL 4 pm

The Meistersingers; Christ Church Cathedral,
New Orleans, LA 4 pm

UNITED STATES
West Of The Mississippi

18 DECEMBER
Community Carol Sing-along; Trinity Episco-
pal, Santa Barbara, CA 7:30 pm

20 DECEMBER

Advent Lessons & Carols; Trinity Episcopal,
lowa City, IA

Christoph Tietze; St Mary’s Cathedral, San
Francisco, CA 3:30 pm

William Beasley; Trinity Episcopal, Santa
Barbara, CA 3:30 pm

27 DECEMBER
David Hatt, with clarinet; St Mary’s Cathedral,
San Francisco, CA 3:30 pm

3 JANUARY

Frederick Swann; Grace St Paul's Episco-
pal, Tucson, AZ 7:30 pm

Calvert Johnson; Trinity Episcopal Cathe-
dral, Portland, OR 5:30 pm

Epiphany Lessons & Carols; St Mary’s Cathe-
dral, San Francisco, CA 3:30 pm

Alison Luedecke; St Paul’s Episcopal Cathe-
dral, San Diego, CA 5 pm

6 JANUARY
Calvert Johnson; First Presbyterian, Oak-
land, CA 7:30 pm

8 JANUARY

Choristers Guild Church Music Workshop;
Episcopal Church of the Incarnation, Dallas, TX
(through January 9)

Early American Music; St Mark’s Cathedral,
Seattle, WA 8 pm

10 JANUARY

Sarah Holtzman, flute; St Mary’s Cathedral,
San Francisco, CA 3:30 pm

Calvert Johnson; First Presbyterian (Grana-
da Hills), Northridge, CA 4 pm

12 JANUARY
Calvert Johnson; All Souls Episcopal, San
Diego, CA 7 pm

14 JANUARY

Second American Classic Organ Symposium;
The Tabernacle, Salt Lake City, UT (through
January 17)

15 JANUARY

Calvert Johnson; St John’s Cathedral, Den-
ver, CO 8 pm

Joseph Adam, with trumpets; St Stephen’s
Episcopal, Seattle, WA 7:30 pm

16 JANUARY

John Weaver; The Mormon Tabernacle, Salt
Lake City, UT 7:30 pm

Organ Alive Conference; First Congregation-
al, Los Angeles, CA (through January 19)

17 JANUARY

Norma Stevlingson; Pilgrim Congregational,
Duluth, MN 4 pm

Clyde Holloway; Christ the King Lutheran,
Houston, TX 5 pm

Clint Kraus; Trinity Lutheran, Lynnwood, WA
7 pm

Joan Chamber; St Mary’s Cathedral, San
Francisco, CA 3:30 pm

Huw Lewis; St Luke’s Episcopal, San Fran-
cisco, CA 5 pm

Catharine Crozier; First Congregational, Los
Angeles, CA 4 pm

19 JANUARY
Robert MacDonald; First Congregational;
Los Angeles, CA 12:10 pm

21 JANUARY
Singfest; Central College, Pella, IA 7 pm
Todd Wilson; Howard Payne University,
Brownwood, TX 8 pm

22 JANUARY

David Higgs; Texas Christian University, Ft
Worth, TX 7:30 pm

Todd Wilson; Coker United Methodist, San
Antonio, TX 7:30 pm

23 JANUARY
Todd Wilson, workshop; Coker United
Methodist, San Antonio, TX 9:30 am

24 JANUARY

The Texas Wind Symphony Chamber Music
Concert; St Stephen Presbyterian, Ft Worth, TX
7:30 pm

Becky Nelson; St Mary’s Cathedral, San
Francisco, CA 3:30 pm

McNeil Robinson; First United Methodist,
Campbell, CA 2:30 pm

Alison Luedecke, harpsichord, with orches-
tra; La Costa Canyon H.S. Fine Arts Center, La
Costa, CA 5 pm

29 JANUARY

Aries Brass Quintet; St John’s Cathedral,
Denver, CO 8 pm

J. Melvin Butler; St Mark’s Cathedral, Seat-
tle, WA 8 pm

30 JANUARY

New England Spiritual Ensemble; University
of Nebraska, Omaha, NE 7:30 pm

Choral Concert; All SS Episcopal, Beverly
Hills, CA 8:30 pm

31 JANUARY

Diana Lee Lucker, with orchestra; Wayzata
Community Church, Wayzata, MN 3 pm
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Hans-Uwe Hielscher; St Mary”s Cathedral,
San Francisco, CA 3:30 pm

Alison Luedecke; St Francis Catholic
Church, San Francisco, CA 4 pm

INTERNATIONAL

22 DECEMBER
Bryn Nixon; Ryerson United, Vancouver,
British Columbia noon

12 JANUARY
Bryn Nixon; Ryerson United, Vancouver,
British Columbia noon

23 JANUARY
Keith Hearnshaw; Rochdale Town Hall, Eng-
land 3 pm

26 JANUARY
David Millard; Ryerson United, Vancouver,
British Columbia noon

27 JANUARY
Gordon Stewart; Parr Hall, Warrington, Eng-
land 7:45 pm

29 JANUARY

Church Music Symposium 1999; St Andrew’s-
Wesley United, Vancouver, British Columbia
(through January 31)

Organ Recitals

F. ALLEN ARTZ, St. Patrick’s Cathedral,
New York, NY, August 9: Toccata on “The
God of Abraham praise,” Burkhardt; To God
the Holy Spirit let us pray, Walther; Toccata
ind, S. 538, Bach; Meditation, Vierne; March
Religieuse (“Lift up your heads”), Guilmant.

JEROME BUTERA, St. Paul’s Episcopal
Church, Marquette, MI, June 21: Prelude
and Fugue in a, S. 543, Bach; Ciacona in e,
Buxtehude; Magnificat quinti toni, Scheidt;
Sonata in D, K. 288, Sonata in C, K. 255,
Scarlatti; Fugue for Organ, Nochren; Festive
Trumpet Tune, German; Sonata No. 4 in d,
op. 61, Guilmant; Rhapsody No. 3 on Breton
Songs, op. 7, Saint-Saéns; Finale (S!/IH,)/IUH!/
No. 4), Widor.

PHILIP CROZIER, Christ Church
Cathedral, Montréal, Québec, Canada,
August 22: Allein Gott in der Hoh sei Ehr, S.
664, Bach; Elegy, Black; Prelude and Fugue
in G, Bruhns; Epigrams, Kodaly; Toccatina,
Schilling; O Jesu, all mein Leben bist Du,
Eben; Partita, op. 19, Mathias.

MERRILL N. DAVIS III, Christ United
Methodist Church, Rochester, MN, August
25: “Children of God” (Nativity Suite), Mes-
siaen; “March” (The Love of Three Oranges),
Prokofiev, arr. Davis; My road had its hours
of greatness, its blows, its pain. My road.
Yours, Piirt, arr. Davis; Toccata and Fugue in
F, S. 540, Bach.

MARC-ANDRE DORAN, St. James
United Church, Montréal, Québec, August
11: Andante con moto in E-flat, op. 18, no. 1,
Allegro non troppo in a, op. 18, no. 7,
Andante moderato in b-flat, op. 18, no. 4,

Boély; Fantasia and Fugue on “Ad nos, ad
salutarem undam,” Liszt.

ERIK EICKHOFF, Christ United
Methodist Church, Rochester, MN, June 23:
Sonate IT, Hindemith; Le Jardin Suspendu,
Alain; Toccata, Adagio and Fugue in C, S.
564, Bach.

PHILIP FARAONE, ll()])' Name Cathe-
dral, Chicago, IL, July 26: Passacaglia in d, Bux-
tehude; Dorian Toccata, Bach; Prelude and
Fugue in e, Martini; Sonata II in ¢
Mendelssohn; Cantabile, Franck; Scherzo Sym-
])/l()lll'(/ll(" Guilmant; Crown Imp('ri(//, Walton.

KURT LUDWIG FORG, Cathedral of St.
Joseph, Hartford, CT, May 31: Fantasie g-
moll, Bach; Nun bitten wir den heiligen
Geist, BuxWV 209, Komm, heiliger Geist,
BuxWV 200, Buxtehude; Fantasie-Sonate
No. 3, de Lange; Paraphrase du Psaume 136,
Saint Martin; Meditacion sobre los primeros
Versiculos del Genesis, Ferreyra; Veni Sancte
Spiritus, op. 27, no. 1, Fantasiec und Fuge

iiber BACH, Pekéthy.

BOB GANT, Union Chapel, Oak Bluffs,
MA, August 5: Pomp and Circumstance No.
1 in D, Elgar; Wir ;_rjrmh('u all’ an einen Gott,
S. 740, Fugue in E-flat, S. 552b, Bach; Ada-
gio and Chorale Variations on “Veni Cre-
ator,” Duruflé.

SUSAN GOODSON, with Gene Good-
son, baritone, Memorial Presbyterian
Church, Appleton, WI, August 19: We all
believe in one true God, Christ, our Lord, to

Jordan came, Bach; Allegro moderato e

serioso, Adagio (Sonata I), “Draw near, all ye
people,” “O rest in the Lord” (If/{/r//l),
Mendelssohn; Now thank we all our God, op.
65, no. 59, Karg-Elert.

ROBERT ]. HACHMEISTER, Christ
United Methodist Church, Rochester, MN,
June 9: Toccata in a, Sweelinck; Melody
(Phrygian), Coop; Triptych for Organ, Post;
How lovely shines the morning star, Buxte-
hude; Awake, my heart, with gladness,
Peeters; Finale = (Sonata da Chiesa),
Andriessen.

KEITH HAMPTON, Holy Name Cathe-
dral, Chicago, IL, July 19: Fugue in G, S. 577,
Bach; Impromptu in a, op. 78, no. 3,
Coleridge-Taylor; Suite for Organ, Hailstork;
Prelude on the Spiritual “O fix me,” Braith-
waite; Obangiji, Yoruba Lament, Sowande;
Prelude and Fugue on the name of Alain, op.
7, Duruflé.

DAVID HIGGS, Jack Singer Concert
Hall, Calgary, Alberta, Canada, July 17: Pre-
lude and Fugue in D, S. 532, Variations on a
Noél, Dupré; Sweet Sixteenths, Albright;
Fantasia on “O Zion, haste” and “How firm a

foundation,”  Bolcom; Andante in D,

Mendelssohn; The 94th Psalm, Reubke.

VANCE HARPER JONES, St. Andrew’s
Episcopal Church, Rapid City, SD, June 20:
Nun bitten wir den }u'iligm Geist, Buxte-
hude; Prelude and Fugue in f, S. 534, Bach;
Sonata in D, op. 65, no. 5, Mendelssohn;
Friends, Quivey; Violets, Nelson, Hill; Sigma
Alpha Epsilon March, Clements; Steal away,
Little David, play your harp, Ul‘lvr[)uc{\’:
Final (Symphony No. 1), Vierne.

RICHARD M. PEEK

Sac. Mus. Doc.

Covenant Presbyterian Church
1000 E. Morehead Charlotte, N. C.

DOUGLAS REED

UNIVERSITY OF EVANSVILLE
EVANSVILLE, INDIANA

Your Professional Card
could appear in this space

Call 847/391-1045
Fax 847/390-0408

STEPHEN G. SCHAEFFER
D.M.A.
The Cathedral Church
of the Advent
Birmingham, Alabama 35203

Dennis Schmidt, DMA

The Bach Festival of Phiiadelphia
St. Stephen’s Lutheran, Wilmington, DE

LARRY SCHOU

D.M.A.

The University of
South Dakota

Music Department
Vermillion, SD 57069-2390

ROBERT L.

SIMPSON

Christ Church Cathedral
1117 Texas Avenue
Houston, Texas 77002

KIRSTIN SYNNESTVEDT
D.M.A.

Assistant, Christ Episcopal
Winnetka

Studio, Glenview, IL  847/729-5829

MARCIA VAN OYEN
DMA, AAGO

S
GLENVIEW COMMUNITY CHURCH (UCC)
CLENVIEW, ILLINOIS

David Wagner bmMA

Madonna University
Livonia, Michigan 48154
313/886-3259 Fax 313/886-6467
Email: davewagner@ameritech.net

SALLY SLADE WARNER, AAGO, ChM
Carillonneur

St. Stephen’'s Church, Cohasset, MA
Phillips Academy, Andover, MA
Recitals

KarrL WAaTsoN

ST. MARY’S, CASTLETON
STATEN ISLAND

A two-inch
Professional Card
in
THE DIAPASON

Please write for rates
380 Northwest Highway
Des Plaines, IL 60016

DONALD W. WILLIAMS

D.M.A.
First United Methodist, Chelsea, MI
Concordia College
Ann Arbor, MI

RONALD WYATT

Trinity Church - Galveston
representing AUSTIN ORGANS in TX and LA
409/762-3913
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themes.

at 612-338-5000, or access www.mpr.org.

A radio program for
the king of instruments

#9849 - Sir Christemas . . . from Provence to Poland, New York City
to Norway, a global tour of compositions on Christmas

#9850 - An American Organist’s Christmas . . . James Welch, John
Obetz, Christina Harmon, Hector Olivera and others offer a
coast-to-coast collection of memorable and mesmerizing
manipulations of seasonal songs.

#9851 - On This Day . .. celebratory anthems and organ solos,
domestic and imported, for the holidays.

#9852 - An Organist’s Yearbook . .. a summing up of the past year,
with celebrations and memorial tributes, highlights of some
exceptional recordings, plus some glimpses into the future.

PIPEDREAMS is produced by Minnesota Public Radio and broadcast over stations of the Public
Radio International network. For more information, contact your local public radio station, call PRI

LARRY PALMER

Professor of
Harpsichord and Organ
Meadows School of the Arts
SOUTHERN METHODIST UNIVERSITY

Dallas, Texas
75275

Musical Heritage Society recordings

DAVID SPICER

First Church of Christ
Wethersfield, Connecticut

House (jrganist
The Bushnell Memorial
Hartford

Carol Williams

British Concert Organist

52 Clark St., Apt. 8D
Brooklyn Heights
New York 11201

Tel/fax 718/222-3017

GORDON YOUNG

Mus. Doc., A.S.C.A.P.
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M. L. BIGELOW &;Co.

ORGAN BUILDERS
(801) 766-5777
130 W. 15t S, American Fork, UT 84003.

RANDALL DYER & ASSOCIATES
PIPE ORGANS OF QUALITY AND DISTINCTION
BOX 483

JEFFERSON CITY, TENNESSEE 37760 423-475-9539

MEMBER FIRM:
THE ASSOCIATED PIPE ORGAN BUILDERS OF AMERICA

gPﬁi[ ﬂ)arkey

Distinguished Pipe Organs
24804 Briarcliff Road, #244 (770) 454-1100

Atlanta, Georgia, 30329 FAX (678) 530-9104
www.thwgraphics.com/parkeyorgans

Scott R. Riedel & Associates, Litd.

Orgari Consultation * A teal C
+ Sound System Design Consultation « Organ Tuning

11040 West Bluemound Road
‘Wauwatosa, W1 53226-4154
e-mail: RiedelAssoc@worldnetattnet & 3
Phone: 414-771-8966 Fax: 414-774-1407 or 414-771-0138

NEW INSTRUMENTS
MAINTENANCE +« RESTORATIONS

FABRY

PIPE ORGANS
32 N. HOLLY AVENUE « FOX LAKE, iL 60020
847-587-1982 - Fax 847-587-1994

(eooes PDipe Organs

Restorations—Additions

Electronic Enhancements

Since 1957

P.O. Box 18343 Austin, Texas 78760
512-385-2710

24 Hour Service
Serving North & South Carolina

V okp's Pipe Organ SBerbice

l ‘ Maintenance = Tuning * Additions
JOHN W. BURKETT

Selective Rebuiilding
14213 Woodhurst Ln.
Charlotte, NC 28227

Phone (704) 573-2762
Fax (704) 573-1511

T ORGAN BUILDERS - o 5
] 7

SCHOENSTEIN

SAN FRANCISCO

ORGANS

1717 Belle Street’ St. Joseph, MO 64503
(816) 232-2006 Fax (816) 364-6499
p—— - ORGAN BUILDERS
= - . tools and supplies
e, ' TRACKER-TOOL
— " T - | SUPPLY CO.
= é _/4:, .| 799 West Water Street
= : o= Taunton, Mass 02780

Tuning and

Repair and
Additions

Service

Milliman Organ Co.
ROBERT L. MILLIMAN

3300 Patricia Dr.
1-515-270-6913 Des Moines, lowa 50322

A. David Moore, Inc.

TRACKER ORGAN DESIGNERS & BUILDERS

HC 69 Box 6, North Pomfret, Vermont 05053
802/457-3914

<

OLIT & Associ€s
facteurs d'orgues

organ builders

1260, rue Tellier,Laval Québec, H7C 2H2
Téléphone : (450) 661-2073

Request a free sample issue of THE Dia-
PASON for a student, friend, or col-
league: write to the Editor, THE DiaPa-
SON, 380 E. Northwest Hwy., Des
Piaines, IL 600186; or fax 847/390-0408.

martin ott pipe
organ
company
inc.

1353 Baur Boulevard

St. Louis, Missouri 63132
(314) 569-0366

-
IIlIIII

Attention organbuilders: for infor-
mation on sponsoring a color cover
in THE DIAPASON, contact Jerome
Buiera, Editor, THE Diapason, 380 E.
Northwest Hwy., Suite 200, Des
Plaines, IL 60016-2282; ph 847/391-
1045; fax 847/390-0408. ~

BY APPGINTMENT 70
HER MAJESTY QUEEN ELIZABETH Il
PIPE OKGAN TUNERS AND UILDEKS
ESTABLISHED laz8

WALKER

J.W.WALKER & SONS LTD - BRANDON - SUFFOLK - IP27 ONF - ENGLAND
TELEPHONE: +44 (0) 1842 810296 -
USA TOLL FREE: 1 800 628 3275 -

FACSIMILE: +44 (0) 1842 813124
EMAIL: organs@jwwalker.co.uk
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P & S Organ Supply Company Ltd.
Brandon Suffolk England

Providers of quality pipe organ parts to builders world wide.
NORTH AMERICAN OFFICE
9090 SKILLMAN RD. 182-A, DALLAS, TX 75243
1.800.364.0649 1.817.321.7204 Fax

PETER KRASINSKI, Holy Name Cathe-’
dral, Chicago, IL, July 5: Candide Overture,
Bernstein; The Battle of Trenton, Hewitt
Variations on “America,” Ives; The Stars and
Stripes Forever, Sousa.

OLIVIER LATRY, Meyerson Symphony
Center, Dallas, TX, July 30: Cortége et
Litanie, Dupré; Verset pour la féte la
Dédicace, Messiaen; Litanies, Alain; Prélude
and Fugue sur le nom Alain, Duruflé; Impro-
visation.

JOAN LIPPINCOTT, St. George’s Angli—
can Church, Whitby, Ontario, Canada, July
23: Festival Fanfare, Leighton; Passacaglia in
¢, S. 582, Bach; Fantasia in f, K. 608, N?ozart;
Choral varié sur le théme du Veni Creator,
op. 4, Duruflé; Allegro, Cantabile, Final
(Symphony 6), Widor.

KATHERINE HANDFORD LUND,
Christ United Methodist Church, Rochester,
MN, June 16: Magnificat primi toni, BuxWV
203, Buxtehude; Ballo de granduca, Sweel-
inck; Aus tiefer Not schrei ich zu dir, S. 686,
Bach; Preludio in La minore, Respighi;
Ikarus, Guillow; March on a theme of Handel,
Guilmant.

PATRICIA LUNDEEN, Christ United
Methodist Church, Rochester, MN, July 7
Prelude, Fanny Mendelssohn; Gargoyle Tril-
ogy, Hoch; Resurrexit, Nystedt.

ROSALIND MOHNSEN, First Congre-
gational Church, Orwell, VT, August 2: Toc-
cata, Biggs; The Village Church, Whitford;
The Open Diapason March, Meyer; Sweet
Sixteenths, Albright; Pavanne, Gould; Fanta-
sia and Fugue in g, S. 542, Bach; “The Swan,”
Saint-Saéns; Scherzo-Cats (American Suite),
Langlais; Concert Sonata No. 5 in ¢, Thayer.

J. CHRISTOPHER PARDINI, Union
Chapel, Oak Bluffs, MA, July 8: Praeludium
in e, BuxWV 149, Buxtehude; Prelude and
Fugue in G, Mendelssohn; Coriége et
Litanie, Dupré; Rubrics, Locklair.

CARITA D. PFALTZGRAFF, Bowlin.
Green State University, Bowling Green, OH,
July 25: Echo Fantasy, Sweelinck; Sonata No.
4 in e, S. 528, Bach; Prelude in F, Hensel;
Sonata No. 3 in A, Mendelssohn; Prelude in
G (unfinished), Prelude in G (wedding reces-
sional), Hensel; Wondrous Love, op. 34, Bar-
ber; Choral No. 3 in a, Franck.

WILLIAM PICHER, Holy Name Cathe-
dral, Chicago, IL, August 23: Trumpet Tune
in D, .Johnson; Prelude, Fugue and Cha-
conne, Buxtehude; Sketch in” D-flat, Schu-
menn; Wachet auf, S. 645, In dulci jubilo, S.
729, Bach; Trumpet Tune on “Christ the
Lord is risen today,” Proulx; The Virgin
Mary had a bab éoy, Toccata on “God,
Father, praise and glory,” Picher; Will o the
wisp, Toccata in d, Nevin.

SYLVIE POIRIER & PHILIP CROZI-
ER, Décanale de St-Louis, Séte, France, July
3: Prelude and Fugue in C, Prelude and
Fugue in E-flat, Albrechtsberger; Three
Duets for Eliza: 3, 6, 8, Wesley; Four Mirror
Fugues (Art of Fugue), Bach; Nun ruhen alle
Wilder, op. 19, Hbpner; Fantasia in d,
Hesse; A Fancy for two to play, Tomkins; A
Verse, Carleton; Petite Suite, Bédard.

Journal of
American
Organbuilding
This technical journal for organbuild-
ing professionals is also a valuable re-

source for consultants and musicians
involved in pipe organ projects.

Please enter my subscription to the Journal of

American Organbuilding. Enclosed is a check

payable to AIO for O0$12 (1 year, 4 issues)
[0$32 (3 years, 12 issues)

name

mailing address

city state zip

Return this form and payment to:
American Institute of Organbuilders
P.O. Box 130982, Houston TX 77219

DANIEL POLLACK, Holy Name
Cathedral, Chicago, IL, August 2: Prelude
and Fugue in a, § 543, Bach; “The peace
may be exchanged,” © . . . and thanksgiv-
ings may follow” (Rubrics), Locklair;
Choral No. 3 in a, Franck; Berceuse
(Pigces en Style Libre), Final (Symphony
I), Vierne.

REGIS ROUSSEAU, St. James United
Church, Montréal, Québec, August 4:
Suite du premier ton, Bédard; Toccata,
Adagio and Fugue in C, S. 564, Bach;
Siciﬁenne (Piéces de fantaisie), Final
(Symphony I), Vierne.

KATHLEEN SCHEIDE & ALISON
LUEDECKE, harpsichords, First Unitari-
an Universalist Church, San Diego, CA,
July 7: Concerto in a, Krebs; Passacaglia in
¢, Bach, arr. Gleichauf; Alcuni Variationi
soprun basso continuo del Sigr. Corelli,
Walther; Suite in g, Liibeck; Duetto,
Schaffrath.

MARILYN SCHEMPP, Christ United
Methodist Church, Rochester, MN,
August 11: Praeludium in G, Bruhns;
Berceuse, Vierne; Scenes of Childhood,
Leavitt; Carillon-Sortie, Mulet.

MICHAEL SCOTT, Holy Name
Cathedral, Chicago, IL, July I2: Grand
Choeur Triomphal, op. 47, no. 2, Guil-
mant; Prelude in G, op. 37, no. 2,
Mendelssohn; Prelude zmdp Fugue in e, S.
533, Bach; Clair de Lune, Vierne; Suite
Gothique, Boéllmann.

STEVEN SHANER, Holy Name
Cathedral, Chicago, IL, June 21: Sonata
in A, Mendelssohn; Processional, Mathias;
Concerto in a, S. 593, Vivaldi-Bach; “The
peace may be exchanged” (Rubrics),
Locklair; ~ Carillon de Westminster,
Vierne.

JAMES STREUFERT, Christ United
Methodist Church, Rochester, MN,
August 4: Trumpet Tune in D, Johnson;
Prelude and Fugue in ¢, Mendelssohn; In
dulci jubilo, S. 751, Bach; Partita on
“Praise, my soul, the king of heaven,”
Hobby; Toccata Brevis, Gawthrop.

BRIAN SWAGER, Collégiale Ste-
Gertrude, Nivelles, Belgium, July 12: Pre-
lude and Fugue in C, Bshm; Suite du
deuxiéme ton, Clérambault; Voluntar,
VII, Stanley; Modéré, Paisible et Pastoral,
Animé, Modéré, Vif (Neuf Préludes), Mil-
haud; Trio Sonata in e, S. 528, Fantasia
and Fugue in g, S. 542, Bach.

ANTHONY THURMAN, Holy Name
Cathedral, Chicago, IL, August 16: Pre-
lude, Fugue and Variation, ¥ranck; When
in our music God is glorified, Llanfair,
Robinson; Le banquet céleste, Messiaen;
Fugue in E-flat, S. 552b, Bach.

RICHARD WAGGONER, Christ Unit-
ed Methodist Church, Rochester, MN,
August 18: Passacaglia in ¢, S. 582, Bach;
Land of rest, Owens; Hankey, Diemer;
What a friend, Bolcom; Carillon-Sortie,
Mulet.

SUE FORTNEY WALBY, Christ Unit-
ed Methodist Church, Rochester, MN,
July 28: “Smile, o voluptuous cool-breath’d
earth” (Wind Songs), Adler; Canzona,
Gabrieli; Prelude and Fugue in a, Bach;
Vocalise, Rachmaninoff; Rigaudon, Grieg;
Sicilienne, von Paradis; Thou art the rock,
Mulet.

ANITA EGGERT WERLING, Trinity
Episcopal Church, Houghton, MI, June
30: Trumpet Tune in D, Johnson; Volun-
tary in G, op. 1, no. 5, Walond; Pastorale,
Franck; Toccata, Adagio and Fugue in C,
S. 564, Bach; Verset pour la féte de la
Dédicace, Messiaen; My Lord! What a
morning, 1 danced in the morning, Jesus
calls us, Diemer; Summershimmer, Har-
bach; Variations on “The Star Spangled
Banner,” op. 4, Paine.

CAROL  WILLIAMS, Washington
National Cathedral, Washington, DC, July
26: Festival Toccata, Fletcher; Dialogue,
Roberts; Canzonetta, Ives; Toccata “O filii et
filige,” Farnam; Etude Symphonique, op. 78,
Bosst; El Flautista Alegre, Noble; Toccata,
Stevens; Fanfare, Leromens; Maf)le Leaf Rag,
{%p]jn, arr. Williams; Liberty Bell, Sousa, arr.

lliams: Carillon de Westminster, Vierne.

GARY ZWICKY, Union Chapel, Oak
Bluffs, MA, July 28: Prelude and Fugue in E-
flat, Bach; 4. . . . and call her blessed . . .~
(Windows of Comfort: Organbook II), Lock-
lair; Prelude and Fugue on BACH, Liszt;
Symiphonie VI, Widor.
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CLASSIFIED ADVERTISING

Classified Advertising Rates
will be found below

POSITIONS
AVAILABLE

POSITIONS
AVAILABLE

MISCELLANEOUS

PUBLICATIONS/
RECORDINGS

Director of Liturgy and Music, St ignafius
Church, 650 Parker Ave., San Francisco, CA
94118. Full-time position available at a landmark
church with 1,450 families. Candidate should
have a thorough knowledge of Roman Catholic
liturgy, be a trained organist, skiiled choir direc-
tor and should be comfortable with a broad
range -of liturgical music. Responsibie for the
design and coordination of a comprehensive
liturgy program, including five weekend litur-
gies, seasons, feasts and special liturgical cel-
ebrations; oversee training and ongoing forma-
tion of [iturgical ministers; evaluates overall
parish liturgical needs; administers annual bud-
get. Ability to supervise employees and volun-
teers essential. The parish has a polyphonic
choir, contemporary ensembles, children’s choir
and 4-manual organ. Master's degree in liturgy,
theology or music or equivalent education and
experience required. Salary commensurate with
qualifications and experience. Send resume
and three references to: Search Committee,
Attn. Rev. Mr. Shay Auerbach, S.J. to the above
address by January 30, 1999.

Director of Music and Liturgy, St Mary’s
Church, Piscataway, 13401 Piscataway Rd.,
Clinton, MD 20735. Tel; 301/292-0527, FAX
301/292-8786. Full-time Director of Music and
Liturgy for suburban parish of 1000 families.
Four weekend Masses and two Masses on
major feasts; Vespers on Sundays in Advent
and Lent. Mixed adult choir with paid section
leaders (Thursday rehearsals). Two-manual,
25-rank Gress-Miles organ (1989); one-manual,
five-rank Backus organ (1840) in chapel. Can-
didate must have good choral and organ skills,
and thorough knowledge of Roman Catholic
liturgy. Salary range, $30,000 to $40,000, plus
benefits. Position available immediately. Con-
tact Rev. Kevin T. Hart, Pastor, at the church.

An Organist/Assistant Director of Music is
sought at First Presbyterian Church, Nashville,
TN. The program, led by a fulltime staff of
three; 10 choirs, and a Concert Series; 74-rank
von Beckerath organ. Sunday services are con-
ducted in a traditional, reformed faith style. The
successful candidate will be an excellent per-
former and service player, with conducting
skills. Masters Degree in organ performance
preferred. To apply, send resume and perfor-
mance fape to Search Committee, First Presby-
terian Chureh, 4815 Franklin Road, Nashville,
TN 37220. 615/298-9517.

C.B. Fisk Organbuilders, 18 Kondelin Rd.,
Gloucester, MA 01930. FAX 978/283-2938;
cbfisk@cove.com. We are expanding and
seeking apprentices and experienced organ
builders. Opportunities exist for voicers,
pipemakers, and woodworkers. Problem solv-
ing. ability and musical knowledge are a plus.
Organists and musicians with keyboard skills
and an interest in instrument making are espe-
cially encouraged to apply. Our training pro-
gram includes good benefits, excellent working
conditions, and a great opportunity for job
security. Please send a resume to Greg Bover
at the above address.

Major pipe organ builder seeks draftsman.
Must have traditional and CADD skills. Exc.
salary and benefit package. Reply to BOX DE-
1, THE DIAPASON.

Foley-Baker, Inc., 1212 Boston Turnpike,
Bolton, CT 06043. Thirty year old, aggressive
service/rebuild firm seeks an experienced
voicer. Tonal design fo final finishing. Al makes
of organs. Full time position with top pay and
benefits for the non-smoker with an cpen mind
and good attitude. Foley-Baker, Inc. 800/621-
2624.

Visiting London? Bed and Breakfast accom-
modation available in large parish house min-
utes away from Westminster Abbey, the
Thames, St. James’s Park and the Under-
ground. Modern kitchen and laundry available.
For information write: St. Matthew's House, 20
Great Peter Street, Westminster, London, SWIP
2BU. Tel. 0171 222 3704, FAX 0171 233 0255,

e-mail PAE222@a0l.com

PUBLICATIONS/
RECORDINGS

Festive Organ Marches: “Four Seasons” by
Blaine Butler, effective for church or concert,
commissioned for 1500th anniversary of SS.
Felice e Ferdinando in Vicenza, ltaly. Butler
has worked with Boulanger, Thomson, Bem-
stein, and Yale and Middlebury faculties. Spi-
ral folio score 17 pys.: $20 postpaid. B. Butler,
Apt.308, 120 Dwight St., New Haven, CT
06511.

Wanted: “The Many Moods of Christmas”
Volume 3 (Turquoise cover), compiled by
Roger Wilson {Lorenz). Brandon Artman, 515
Maryland Ave., West Chester, PA  19380.

CD Recording, “In memoriam Mark Buxton
(1961-1996).” Recorded at Eglise Notre-Dame
de France in Leicester Square, lLondon,
between 1987 and 1996. Works of Callahan,
Widor, Grunewald, Salome, Ropariz, and
Boéllmann, along with Buxton's improvisations.
$15 postpaid: 416/699-5387, FAX 416/964-
2492; e-mail hannibal@idirect.com

OHS Catalog 1998 of organ and theatre
organ CDs, Books, and Sheet Music, 48
illustrated pages in black and red ink, free.
Mailed gratis to subscribers of THE DiaPa-
SON in November, 1997. If yours has disap-
peared, please request another. Organ
Historical Society, Box 26811, Richmond,
VA 23261.

The Organ Literature Foundation, world’s
largest supplier of organ books and
recordings, offers Catalog “FF” listing 831
books, 4,452 classical organ LPs, Cas-
settes and CDs, etc. 3end $2 or 5 interna-
tional reply coupons. The Organ Literature
Foundation, 45 Norfolk Rd., Brainiree, MA
02184-5918. Phone: 781/848-1388. FAX
781/848-7655; email organlitfnd@juno.com

Free Audio-Video Catalog, CDs, Audio &
Videocassettes: Classical, 2-Organ,
Gospel, Theatre and Instructional. Write to:
Allen Organ Co., P.O. Box 36, Macungie,
PA 18062-00386, or phone 610/966-2202.

Request a free sample issue of The Diapa-
son for a studenti, friend, or colleague.
Write to the Editor, The Diapason, 380 E.
Northwest Hwy., Des Plaines, IL 60016; or
FAX 847/390-0408.

FORTEPIANO
FOR SALE

Fortepiano Kit (Hubbard) after Stein, 1784.
Still boxed; with manual. $2,800 or BO. Chap-
line, 2 Frazier Ave., Newbury, NH 03255,
603/763-4019 or e-mail: joechap@srnet.com.

John-Paul

uZde Organ Cmftsﬁen, Inc.

||||||||"|||m,,m 112 W. Hill St. ¢ Champaign, IL 61820 & 217.352.1955

/Epjﬁ\ B N
() SPERGHAUS

708+544+-4052 Fax 708+544+-4058
537 South 25th Avenue - Bellwood, Illinois 60104

4{4 .
sl

BT [ EvsSEN
ORGAN COMPANY
P.O. BOX 542 BUFFALO, IOWA 52728 (800) 397-1242

A

Bunn » Minnick Company
Excellence in Pipe Organ Busiding and Servrce
875 Michigan Avenne
Columbus, Ohio 43215
(614) 209-7934

NICHOLS & SIMPSON, INC.
ORGANBUILDERS
P. 0. BOX 7375
LITTLE ROCK, AR 72217
501-661-0197

).F. NORDLIE COMPANY

PIPE ORGAN BUILDERS

504 South Charlotte Avenue » Sioux Falls, SD 57103-2612
(605)335-3336  (800)456-0834  Fax (605) 334-8843

email@jfriordlie.com http://www.jfnordlie.com

TAYLOR & BOODY
ORGANBUILDERS
%
George K. Taylor Jobn H. Boody

Route 10, Box 58B, Staunton, Virginia 24401
Telephone: (540) 886-3583

~ ROSALES

O R G A N

BUILDERS INC.

2939 EAST ELEVENTH STREET @ LOS ANGELES, CAUFORNiA 90023

Robert M. Turner

Organ Builder, Inc.
15732 Tetley Street, #39
Hacienda Heights, California 91745
(626) 814-1700 (626) 814-0872 FAX
e-mail RTurner279@aol.com

Regular classified advertising is single para-
graph “want ad” style. First line only of each
ad in bold face type..

Display classified advertisements are set
entirely in bold face type with the addition of
a ruled box (border) surrounding the adver-

tisement.

Regular Classified, per word $ .60
Regular Classified minimum 10.00
Display Classified, per word .80
Display Classified minimum 25.00
Additional to above charges:

Box Service (mail forwarding) 8.00

NOTE: Orders for classified advertising
must be accompanied by payment in full
for the month(s) specified. Orders will be
accepted for one, two, three, four, five, or
six months in advance.

Non-subscribers wanting single copies of
the issue in which their advertisement ap-
pears should include $2.00 per issue desired
with their payment.

The Diapason reserves the right to desig-
nate appropriate classification to advertise-
ments, and to reject the insertion of advertis-
ing deemed inappropriate to this magazine.

[Pehrstao ﬂ_’/_j (213) 262-9253 Website: www.turnerorgans.com
CLASSIFIED
ADVERTISING THE DIAPASON . 350 normwest Hitway, surte 200 - bes rLans, i soo1s
RATES '

insert the advertisement shown below or enclosed in the Classified Advertising

section of THE DIAPASON for the following issue(s):

PAYMENT MUST ACCOMPANY ORDER

Category J Regular [ Boldface

Ad Copy

Name Phone
Address Total Enclosed
City/State Zip Date Sent
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CLASSIFIED ADVERTISING

Classified Advertising Raties
will be found on page 25

PIPE ORGANS
FOR SALE

PIPE ORGANS
FOR SALE

THEATRE ORGANS
FOR SALE

ELECTRONIC ORGANS
FOR SALE

2-manual Moller organ, opus 5689, 6 ranks,
good condition. Nice compact cak console.
Chest leather good. $1,800. Rebuilding and
installation available. R.J. Brunner & Co., Box
48, Silver Spring, PA 17575, 717/285-3534.

1957 Molier, 3-manual, 16 ranks, electro-pneu-
matic unit chests, reasonable offer. Send SASE
for specs, layout and copy of other part/organs
available. Rivé, Inc., 811 Focis St., Metairie, LA
70005.

Kilgen organ, 2-man./ 8-ranks. electrified
tubular-pneumatic; needs restoration. $2,000
OBQO. Johanna Trimble 719/545-0769.

Used Wicks, 1950s era; 2-manual and pedal,
18 ranks, wind chests, regulators, switches,
console and most pipes for sale. Make offer. SS
Peter & Paul Church, 2491 N. Murray Ave., Mil-
waukee, W| 53211. 414/962-8103.

Holtkamp continuo organ (c.1970), mechani-
cal action, one manual, 56 notes, oak case on
wheels (48"H x 84"W x 43"D), rosewood key-
board; entirely self-contained. $10,000. Con-
tact: Alan Harler at Temple University Boyer
College of Music. 215/204-8304.

Used 16-rank Wicks pipe organ, a beauty;
also used 4-rank Reuter pipe organ in perfect
condition. Both guaranteed. 248/471-1515. FAX
248/471-9968.

Wicks Organ: 2-man/ped, 4-tank, Diapason
TC, Stopped Flute, Salicional, Dulciana. Profes-
sionally crated. Asking $3,500 plus shipping
from Pardeeville, Wl. 608/429-3789."

1963 Moller double artiste: 26 stops, 9
extended ranks, chimes, excellent condition,
$39,000 installed in Southeast. 615/274-6400.

Austin Organ Opus 2089. Designed by Purvis
and Jameson. Three-manual, 35 ranks. Four 16
stops including open wood. Free standing, no
facade. Conscle on concealed dolly. Thomas-
Pierce, Inc. P.O. Box 2562, Palm Beach, FL
33480. 561/833-2087.

1926 Moeller 3-manual/pedal organ, 4 divi-
sions, 42 stops, 1512 pipes, 25 chime tubes,
etc. Dismantled; dry storage. Make offer/more
information. 814/842-3370.

New 1-manual 3-stop Flentrop organ with 1-
stop Laukhuff 16" pedal reed and blower. From
Estate of John M. Crum, completed by Chase
Organ Co. Phone 518/234-7901. FAX 518/234-
7405.

1926 Kilgen 4-rank unit organ; chests, pipes,
blower, rectifier (no console), $2,200. Two-
manual drawknob console w/pedalboard &
bench $850. Church Music Service 773/631-
3999.

1901 Bates & Culley, 2-10 ranks. Approx 12
6"W x 14’ 4"H x 5’ 7"D. Free standing oak case-
work. Quality restoration available. Ca. 1902
Bernard Mudler Tracker, 2-9 ranks 61/27.
Approx 77 8"W x 12’ 4’H x 6'D. Free standing
white oak casework. Quality restoration avail-
able. Installation available for all the above. For
more information on all the above contact:
Patrick J. Murphy & Assoc., Inc. 610/970-9817
Voice or 610/970-8297 Fax or
PMurphy129@aol.com Emall.

1869 E. & G.G. Hook Opus #505, 2 manuals,
16 stops, 17 ranks. Approx. 12wx 17h x 10'd]
Completely restored including restencilled
facade. Instrument can be seen. For more infor-
mation contact: Patrick J. Murphy & Assoc.,
Inc. 610/970-8817 Voice or 610/970-9297 Fax
or PMurphy129@acl.com Email.

3/22 WurliTzer with large Kimball theatre con-
sole, All late model equipment. Instrument will
be completely reconditioned and readied for
installation by Foley-Baker. A special organ for
a special project. Foley-Baker, Inc. 800/621-
2624.

ELECTRONIC ORGANS
FOR SALE

New & Used Classical/Church Organs: new
Johannus (rental return) 2-manual AGO church
organ, dark oak; internal speakers; external
speaker outputs; 29 speaking stops; all digital
sampling; romantic and barogue voicing; new
factory warranty; Sweelinck 10 model; new,
$16,995. Sale $9995. New Johannus 2-manual
electronic drawknob AGO classical organ;
internal speakers/external speaker outputs; 3
memory capture system; dark oak; all digital
sampling; 4 years old; used for long term
rentals; new factory warranty; CH35 model,
new, $24,995. Sale $16,995. Used Johannus
Allegro 32; RACO pedalboard; dark oak;
baroque and romantic voicing; 29 speaking
stops; 2 yrs. old; warranty. Sale $6,995. Used
Hamrmond 32-note pedalboard console organ;
D152 maodel; internal speakers; can be hooked
up to Leslie; has been rebuilt; warranty. Sale
$3,095. Used Conn 716 Arfist 2-manual AGO
church organ; ‘internal speakers/exiernal
speaker outputs; 5 factory set presets; has
been rebuilt and gone over compietely; warran-
ty. Sale $3,995. Used analog Johannus 3-man-
ual organ; dark cak; external only, 8-channel
speaker system included; has been used for
concert and rentals since 1985; stop tabs;
Opus 340; when new $40,000; good condition.
Sale $14,995. Please call 1-800/742-6618 for

¢ further information. Ask for Peter. Free delivery

in the New York City Tri-State area and in New
England.

Rodgers Providence 330, 27 years old, in
excellent condition. $7500. 609/654-6995.

SAVE $$, Great values, frades welcome. Buy,
sell, trade Church & Theatre Organs. Ham-
monds/Leslie’s Wanted. Most organ models in
stock or by special order. Baldwin C-400, Bald-
win C-360, Baldwin 520, Rodgers 850, Alien
202, Allen T-12-B, Conn 830, (2) Conn 651,
Rodgers 330. Keyboard .Exchange Int. Tel/FAX
407/671-2272. 6914 Hanging Moss Rd., Orlan-
do, FL 32807. B3World@aol.com
www.B3world.com

New 2-manual Demo Classic Pipeless
Organ, digital tone and all Classic features.
Sounds and acts incredibly like pipe organ.
Long wood keys, moving stop keys, all AGO.
Cutaway console in dark oak. Gold manual
contacts, Pedal reed switches. Contact Fred
Cool, 1717 Belle, St. Joseph, MO 64503, or call
816/273-4700, or FAX 816/364-6499. $28,500.

Rodgers 940 demonstrator organ, used less
than 50 hours over two years; latest PDI tech-
nology; eight speakers with MID!; $31,000; pipe
compatible. Bill. 507/895-6304. genesis@gene-
sisiim.com

MISCELLANEOUS
FOR SALE

Wood Gedeckt, 49 pipes; pine, revoiced,
never installed; need finished $1,650; good
condition. 330/821-3875.

Il Mixture 1/3’ 45 scale at 8’ C; 183 'plpes in -
excellent condition. $500 plus shlppmg Leave
message at 806/747-5292.

Consoles, over 40 ranks of pipes (Casavant,
Estey, Moller, Kimball, Wicks, OS!), reservoirs,
rectifiers, blowers, windchests and more. Call
for details. Marceau & Associates. 503/231-
566.

American Theatre Organ Soctety

An organization of more than 6,000 members
dedicated to the preservation and enhancement

of the theatre organ.

Contact: Michael Fellenzer

P.O. Box 551081

Indianapolis, IN 46205-1081 ph 317/251-6441

175 FIFTH AVENUE
SUITE 2198

TELEPHONE (212) 979-7698

SEBASTIAN MATTHAUS GLUCK ORGELBAU
PIPE ORGAN CONSERVATORS, ARCHITECTS, AND BUILDERS

NEW YORK, NEW YORK 10010

VISSER-ROWLAND

713/688-7346
2033 JOHANNA B
HOUSTON 77055

Member
International Society of Organbuilders
Associated Pipe Organ Builders of
America

For Sale This Space

For advertising information contact:
The Diapason
380 E. Northwest Hwy.
Des Plaines, IL 60016-2282
or Fax 847 /390-0408

ANDOVER

P.O. Box 36
Methuen, MA 01844-0036
Telephone: 888-ORGAN CO
Fax: 978-685-8208
Web Site: http://www.tneorg.com/andover

ARNDT ORGAN SUPPLY CO.
1018 Lorenz Dr. PO Box 129 Ankeny, YA 50021-0129
Phone/Fax (515) 964-1274
Engraving - Blowers - Tremolos - Swell Pedals
Solid State & Computer Control Systems
" Pipe Organs and Supplies
Send $7.50 today (U.S.A.) for our catalog.
"Quality Since 1966”

Prestant
Pipe Organs, Inc.

P.O. Box 2128, Boerne, Texas 78006
(210) 249-9527

(210) 698-1642

ORGAN BUILDING/RESTORATION

T. R. RENCH & CO.
RACINE, WIS. 53403

1405 SIXTEENTH ST. « 414/633-9566

Preferred Pipe Organs
P.O. Box 486 Lawrence, KS 66044

785/843-2622

- ﬁgﬂf:hluzter

ﬁerﬁtw Jnc.
New Organ Sales « Rebuilding and Additions
Maintenance and Tuning

Box 838, Lithonia, Georgia 30058 + (770) 482-4845

o o

‘ FORT WORTH ™ 76104
ittt it
T ;‘
=
e g

| (817) 332-2953
h

MEMBER . INTERNATIONAL SOCIETY
OF ORGANBUILDERS . ASSOCIATED
M PIPE ORGAN BUILDERS OF AMERICA

Cast BRONZE BELLS
RESTORATIONS / ELECTRIFICATIONS
SoLID-STATE USER-FRIENDLY (CARILLONS

TOLL FREE ’» B&m

1'800'544'8820 BELLFOUND RIES, INC ~est 1795

Jinown for Quality

Manufacturer of Organparts:
TTO HEUSS KG

PO Box 1162, 35419 LICH - Germany
Phone 0049 - z8;6404-91 69-0

0049 - (0)6404-9169-50

Fax

P HEuss

ORGELTEILE

%
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MISCELLANEOUS
FOR SALE

MISCELLANEOUS
FOR SALE

SERVICES/
SUPPLIES

SERVICES/
SUPPLIES

Moller items, circa 1960: 61-note diatonic
chests, all with primaries, many include build-
ing frames & reservoirs; 3-stop with Mixture, 5-
stop with Mixture, 7-stop and two 3-siops; 16
Subbass (1-12 horizontal arrangement), com-
plete with reservoirs, racking & chests; 3-man-
ual drawknob console, (rebuilt with Peterson
contacts, knobs & tilting tablets, combination
action, etc., 1994); 4-bell Cymbalstern, 3 HP
blower and various shutter fronts. ltems are
available in the North Chicago metro area Jan-
uary 4-9, 1999. Crating & shipping also avail-
able. Quality Organ Service, Inc., 5005 Balti-
more Ave., Ste. 11, Kansas City, MO 64112,
816/756-2123.

E.M. Skinner harp, 73 notes, all playabie, cur-
rently installed. Buyer pays shipping, $995.
Rich Mays, Independent Presbyterian Church,
P.0. Box 9266, Savannah, GA 31412, 912/236-
3346.

Kimball 1908: 42 16" wood Open Diapason
pipes and chests. $2,000 OBO. McGaw Pipe
Organ Company, 2732 Holly Way, Green Bay,
Wi 54313.

Pipes, Chests, Bellows, Blowers for sale.
Send SASE for cvurrent list to: Lyon Keyboard
Instruments, 16144 Veronica, Eastpoinie, Ml
48021. 810/779-1199.

8’ Gieseke Trumpet for sale. French siyle,
domed, parallel shallots. 8 C=4". WP=2%";
$1,500 plus packing and shipping. Two 61-note
manuals with 21 divisional pistons, 7 general
pistons, general cancel $500 plus packing and
shipping. Call 806/747-5292, leave message.

Console cabinet with 2 manuals & pedals.
1920’s Moeller “Antique” style, oak, folding lid,
mostly refinished. Keys/pedals rebushed, new
keytops/pedal caps, slotted stop board. Ready
for new “insides.” $1,400 OBO. 757/627-7744,
leave message.

- Pipes (Stinkens) & chests (OSI) il Mixture
1%’) and chest, $1,500; 8 Trumpet and chest,
2,000. Pipes only, 8 Principal, $1,000; 8
Wood Gedeckt, $1,400; 8 Salicional, $1,016; 4
Octave, $650; 4' Spitz Principal, $720; 4" Spitz
Floete, $720; 2° Gemshorn (Wicks), $500; 8
Wood Flute (open), $1,000; 8 Wood Gedeckt
(pedal), $1,200; 8 Krumhorn, $1,000. Pur-
chase entire lot $5,500. Blower, Meidinger, 0.8
HP, 110V, single phase, $500; Schantz con-
sole, pneumatic, 1972, stops, GT 11, SW 12,
Ant 7, Ped 11. Full complement of coupers.
Thick ivory keyboards, $3,500. (4 pistons per
division and generals). Peebles-Herzog, 50
Hayden Ave., Columbus, OH 43222. 614/279-
2211, FAX 614/279-2321.

KD KAPS. Mixture tuning simplified. Set of 7,
$20.00. Box 9223, Bolton, CT 06043.

Atlantic City Pipe Organ Company: Stan-
bridge/Haskell 3%” WP: 8 Diapasons: 42sc/61,
$450, 42sc/73, $500; 4 Rohr Flute, $500; 4
Flute d’Amore, $300; 8 Melodia, $150; 8’ Clara-
bella, $350; 8 Salicional, Celeste 62sc/73,
$500pr; 4" Viol 62sc, $400; 8" Concert Flute
(harmonic), $400; 8 Vox 1%"sc/73, $300; 3-
manual stop key console, $500. Austin Opus
1524 (1928): 8" WP: 8' Corno d’Amore (capped
trumpet) 4% sc/73, $1,200; 8 Oboe 34" sc/73
(open bells), $1,000; 4 Octave 57sc, $300; &
TC Unda Maris 56sc, $300, 8 Dulciana 57sc,
$200; &' Salicional 59sc/73, $300; misc. 16" + &
open, stopped and solo flutes & 8 Diapasons.
21 Deagan nickel plated chimes, polished,
$1,000 OBO; 4’ Flute Traversa, $300; Misc.
Strings & Flutes, $200 and less; two 2-manual
keyboards, $100 ea. National Organ Supply: 8
Diapason 45sc/83, $425; 4’ Flute d’Amore,
$300; 8" Harmonic Tuba 5%"sc/73, $600; One 2-
rank direct electric chest. Volume discounts,
shipping. 609/641-9422.
http://ioki.stockton.edu/~skwarloj/organ e-mail:
ibeddia@bellatlantic.net

SERVICES/
SUPPLIES

Pitman chests, custom built, compact, also
unit pouch and D.E. with exp. chambers; most
simpie and responsive regulator/reservoirs;
consoles, all styles. 816/232-2008; fax 816/364—
£499. e-mall jonberts@swhbell.net

Complete professional releathering ser-
vice to include alt types of pouch boards,
primary actions, reservoirs, stop actions,
and wind chest pneumatics. Highest qual-
ity materials used and quick turn around
assured. R.G. Lent, Shenandoah Organs,
351 Chinquapin Drive, Lyndhurst, VA
22952-9404; 540/942~3056.

REEDS—The Reed Doctor specializes’in voic-
ing vintage pipework and revoicing neo-
baroque pipes for improved tone and tuning
stability. We repair, revoice, and renovate sin-
gle pipes, partial sets, or complete sets. Con-
sult on special problems by e-mail. Packing
materials may be sent fo site to facilitate ship-
ping. Estimates for typical work {not including
packing or shipping): Repair broken sockets
(per note), $65; repair tuning flap (per note),
$15; new tongue {(per note), $35; new flue
sleeves (top octave), $65; voice trebles (per
note), $10; replace weights (per notes), $35;
repair and voice set, MC up, $1,800; repair and
voice set, TC up, $2,800; repair and voice full
set $3,800; packing materials sent to site, $100.
Herbert L. Huestis, 1574 Guif Rd., #1502, Point
Roberts, WA 98281. Ph 604/946-3952; FAX
604/946-5739; e-mail 70771.1047@com-
puserve.com

White Blower Mfg., Inc. Manufacturing pipe
organ blowers since 1972. Offering a full range
of blowers to meet demands for pressure and
volume. Factory direct pricing eliminates *mid-
dle-man” charges. Two year guarantee. For
free catalog and consultation call 800/433-
4614. FAX 517/323-6907. 2540 Webster Rd.,
Lansing, Ml 48917.

Releathering. Burness Associates can pro-
vide all your releathering in our modern well-
equipped shop. We specialize in Skinner,
Casavant, and Moller pouch boards and
actions. We can also provide services on the
actions of other manufacturers. Burness Asso-
ciates, P.O. Box 564, Montgomeryville, PA
18936: 215/368-1121. FAX 215/361-1850. attn.
Charlie. e-mail:Charlie@organreleathering.com
Visit us at www.organreleathering.com

Top Quality Releathering. Pouch rails, pri-
maries, reservoirs and any other pneumatic
action. Removal and installation service avail-
able. Full warranty. Skinner, Casavant and Kim-
ball specialty. Spencer Organ Company, Inc.
Call, Fax or e-mall for quotation and information
671/965-7193 voice, 617/965-4691 fax.
Spencerorg@aol.com

Austin actions recovered. Over 30 years
experience. Units' thoroughly tested and fully
guaranteed. Manual motor, $42.50 f.0.b. Tech-

" nical assistance available. Foley-Baker, Inc.,

1212 Boston Trpk., Bolton, CT 06043. 1-
800/621-2624.

Columbia Organ Leathers sells the finest
leathers available for organ use. We also sell
pre-punched pouches and pre-assembled
pouches ready for application. Call for cata-
logue and price list. 800/423-7003.

Flue pipes in metal and wood-Mixtures
and upperwork are available from stock or
specify custom orders to meet your exact
requirements. Tuning Sleeves with
flare—Order complete sets ready to install
or bulk quantities in each diameter. These
sleeves are guaranteed to fit and will not
tarnish or corrode. For excellent quality,
great pricing and timely delivery contact:
International Organ Supply, P.O. Box 401,
Riverside, Il. 60546. 800/660-6360. FAX
708/447-0702.

New postal regulations require that
mail to THE DiAPASON include a
suite number to assure delivery.
Please send all correspondence
to: THE DiapasoN, 380 E. Northwest
Hwy., Suite 200, Des Plaines, IL
60016-2282.

Harris Drecision Lroduct

Busilders of high quality
Pipe Organ Components

7047 S. Comstock Avenue, Whittier, California 90602 U.S.A.  (310) 693-3442

David C. Harris, Member: International Society of Organ Builders, American Institute of Organ Builders, Associated Pipe Organ Builders of America

HAGERSTOWN
ORGAN COMPANY,

New ® Rebuilding » Solid-State Updating
Musical Instrument Digital Interface (MIDI) Systems

INC

P.O. Box 945 - 901 Pope Avenune * Hagerstown, Maryland 21740
(301) 797-4300

REPAIRING

TUNING

ADDITIONS

R. W. KURTZ ORGAN CO.

CONSULTANT SPECIALISTS ON PIPE ORGAN REBUILDING

P. O. Box 32, Woodstown, N. J. 08098« 609 / 769-2883

A X T Reer &
Pipe Brpan Seruice

.J@l‘!‘k

ARCHIE MARCHI & JOE CORKEDALE

(914) 561-1480

36 CARTER STREET NEWBURGH, NY 12550

JULIAN E. BULLEY

New Organs — Rebuilding
Service
SINCE 1906

1376 Harvard 8ivd. —Dayton, Ohio 45406
513-276-2461

H.W. DEMARSE

518-761-0239 ‘
2Zenus Dr., Queensbury, NY 12884-193C

DURST
PIPE ORGAN & SUPPLY COMPANY

130 Cable Road
Jonesborough, TN 37659-5306
(423) 753-4521

William R. Durst

Reservoirs Chests

Swell Engines
Quality from the Past

Termolos
Swell Fronts

Competitive for the JFuture

Norman A. Greenwood

“Three Generations at Organ Building”
CHARLOTTE, NORTH CAROLINA 28218
P.O. Box 18254 704/334-3819

GUZOWSKI & STEPPE

ORGANBUILDERS INC

NEW INSTRUMENTS
REBUILDS - ADDITIONS
. . TUNING & SERVICE
1070 N.E. 48th Court
FT LAUDERDALE, FL 33334

YPetois & Hitcheock, Inc.
Pipe Organ Builders Since 1915
8466-A Tyco Road
Vienna, VA 22182
1-800/952-PIPE

CHARLES W. McMANIS
Voicer & Tonal Finisher
20 Cowles Road
Woodbury, CT 06798

fax 704/544-0856 (954) 491-6852
Fatreck f Micrphy PROSCIAORGANS | [~~~ — "~~~ "~~~ TTTTTTTT
& Shsccriotes, Sone. P.O. BO??EE?()SBHSAPRR AVE. THE DIAPASON

New Organs - Maintenance - Restorations » Additions

Old Reading Pike Suite 1D 610/970-9817
Stowe, PA 19464 Fax 610/970-9297

17 X Tel: 030-6913827
g 1 Fax: 030-6920620
Your personal wishes
are in good hands

3701 VE ZEIST
Holland

Jacques Stinkens
Organ pipe makers B.V.

DECEMBER, 1998

BOWDON, GA 30108

" MICHAEL PROSCIA
ORGANBUILDER, Inc.

(770) 258-3388

W. Zimmer & Sons

pipe organ builders

P.0O. Box 520
Pirieville, NC 28134

(803) 547-2073

380 NORTHWEST HIGHWAY, SUITE 200 « DES PLAINES, IL 60016

Please ailow four weeks for delivery of first issue on

new subscriptions

-~ U $20.00—1 year
-- [1$65.00—3 years

C NEW SUBSCRIBER
0 RENEWAL
ENCLOSED IS

0 $40.00—3 years

0 $30.00—2 years

Foreign subscriptions:

O $45.00—2 years
L $30.00—1 year
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