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Here & There

Carthage College will hold its annu-
al Organ Festival and Scholarship Com-
petition on February 22-24, with guest
organist Peter Bannister. The festival
includes a recital and masterclass by Mr.
Bannister, and a competition for a
$5,000 scholarship to the college. Gary
Verkade is college organist. For informa-
tion: Carthage College, Attn. Dr. Gary
Verkade, 2001 Alford Park Dr.,
Kenosha, WI 53140-9984; 414/551-
5859.

The Midwest Historical Keyboard
Society will hold its annual
meeting/conference April 25-27 on the
campus of Washington University, St.
Louis, MO. The conference will focus
on the music of Carl Philipp Emanuel
Bach, and includes sessions on the polit-
ical history, the art and architecture, and
the literature of mid-18th-century Ger-
many, and a session on Bach’s Haus-
musik. Presenters include Darrell Berg,
Seth and Maryse Carlin, Willard Cobé,
and the Camerata of the 18th Century.
Concerts and lecture-recitals will feature
a variety of historical keyboard instru-
ments—harpsichords, clavichords,
fortepianos and organs. For information:
Darrell Berg or Maryse Carlin, Music
Dept., Box %032, Washington Universi-
ty, St. Louis, MO 63130-4899.

The State University of New York at
Buffalo will present June in Buffalo, a
composition festival and conference,
May 31-June 9. The schedule offers
seminars, lectures, masterclasses,
rehearsals and performances. Each
invited composer will have his/her works

erformed and will work with the con-
erence faculty. The deadline for appli-
cations is February 15. For information:
Amy Williams, ph 716/645-2298; fax
716/645-3824.

The University of Michigan has
announced its Summer Harpsichord
Workshops taught by Edward Parmen-
tier, Eﬂy 15-19 and 22-26. The first
workshop will feature all of Sweelinck’s
harpsichord music as well as selected

ieces of Scheidt, Scheidemann and
gchildt. The second workshop will focus
on all of the solo harpsichord music of
Handel. Music activities include private
lessons, small-group work sessions,
large-group performance classes, lec-
tures, and informal group concerts. For
information: Edward Parmentier,
School of Music, The University of
Michigan, Ann Arbor, MI 48109-2085;
e-mail: eparment@umich.edu

The 33rd Early Music Festival
Bruges takes place July 27-August 10,
featuring an early music competition,
exhibitions of musical instruments,
interpretation courses, lectures, demon-
strations, and recitals. Lunchtime and
evening concerts are mainly devoted to
the Mediterranean World and the com-
memoration Austria “1000”. For infor-
mation: Festival Office, C. Mansion-
straat 30, B-8000 Brugge, Belgium; ph
(0)50/33-22-83; fax (0)§ /34-52-04.

The 17th annual Organ Study Tours
of Europe take place {uly 29—August
11, visiting Germany, Poland, the Czech
Republic, and Austria. The schedule
includes Frankfurt, Eisenach,
Miihlhausen, Arnstadt, Weimar, Jena,
Altenburg, Merseburg, Leipzig, Gorlitz,
Legnica, Wroclaw, Prague, Brno, and
Vienna. For information: Dirk
Bakhuyzen, P.O. Box 7082, Grand
Rapids, MI 49510; 616/534-0902.

The 15th International Grand Prix
de Chartres takes place August
26—S?Ptember 15, and is open to organ-
ists of any nationality born after January
1, 1961. The competition offers first
prizes of 30.000 F in interpretation and
improvisation; and second prizes of
10.000 F. each. Candidates may com-
pete in one or both disciplines. The jury
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includes André Isoir, Jean-Charles
Ablitzer, Francois-Henri Houbart,
Marie-Louise Jacquet-Langlais, Jacques
Boucher, Peter Hurford, Léo Kramer,
Lionel Rogg, and Todd Wilson. The
deadline for applications is April 15. For
information: Secrétariat du Grand Prix
de Chartres, 75, rue de Grenelle, 75007
Paris, France; ph (33-1) 45 48 31 74; fax
(33-1) 45 49 14 34.

international

An colloquium,

"Giaches de Wert (1535-1596) and his

time: Migration of musicians to and from
the Low Countries (c. 1400-1600),
takes place August 29-30 in Antwerp,
Belgium, during the Laus Polyphoniae
concerts of the Antwerp Flanders Festi-
val. The colloquium is organized by the
Alamire Foundation and the Antwe

Flanders Festival. For information: Eli
Poppe, Ladeuzeplein 21, B-3000 Leu-
ven, Belgium; ph 32-16-324661; fax 32-
16-324691; e-mail:
eli.poppe@arts.kuleuven.ac.be

Jerald Ha}rlilton, Gary Mark, Marilyn
Mason at the Wm. C. Hall competition

’ Y o
Jerald Hamilton, Scott Warren, Marilyn
Mason at the Wm. C. Hall competition

The Wm. C. (Bill) Hall Pipe
Organ Competition has announced
the results from the April 1, 1995 com-
petition. First place winner in the grad-
uate division is Gary Marks from the
University of North Texas; 1st place
undergraduate is Scott Warren from the
University of North Texas. The judges
were Jerald Hamilton and Marilyn
Mason.

The Bach Festival of Philadelphia
is compiling a directory of similar orga-
nizations in the United States which
sponsor festivals or series featuring the
music of Bach. This could include actu-
al societies such as that in Philadelphia
as well as churches and schools that
sponsor Bach marathons and the like. At
glresent there are 30 organizations in the

irectory. Send information to Dr. Den-
nis Schmidt, The Bach Festival of
Philadelphia, 8419 Germantown Ave.,

Philadelphia, PA 19118; e-mail:
bach@libertynet.org
Internet:

http://www libertynet.org/~bach

Details of the transition in manage-
ment of the landmark Wanamaker
Store in Philadelphia to the Hecht Co.
are given in The Stentor, magazine of
the Friends of the Wanamaker Organ,
in its Vol. 4, No. 4 (Winter, 1996) edi-
tion. Hecht Department Store officials
have made a commitment to the contin-
uation of traditional recitals and con-
certs on the famous organ. Grand Court
organist Peter Conte played the first
recital at Hecht’s on September 4, 1995.
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St. Paul’s Chapelr, Columbia University

Columbia University has
announced the signing of contracts for a
new four-manual console for its 1938 94-
rank Aeolian-Skinner organ in St. Paul’s
Chapel. The new console will be built by
Robert Turner of Hacienda Heights,
CA, and installed by John L. Randolph
of Leonia, NJ. Turner has recently com-

Eleted twin five-manual consoles for St.
atrick’s Cathedral in Manhattan. Ran-
dolph, curator of the chapel organ since
197P1, recently served as consultant for
the new Mander organ at St. Ignatius
Loyola in New York. The new console
will preserve the appearance of the orig-
inal console while incorporating a solig—
state multi-level combination action that
will bring the Dome, Brustwerk, and
Pedal additions of 1961 onto the piston
system for the first time. It is scheduled
or completion in the fall of 1997. George
Stauffer has been Director of Chapel
Music and Organist since 1977; Mary
Monroe is Associate Organist, and Roger
Lowther is Organ Scholar.

The Morning Choir of Fourth Pres-
byterian Church, Chicago, is featured
on a new CD, Christmas at Fourth
Church. The choir is under the direction
of Dr. Morgan Simmons, organist and
choirmaster of the church, with organ-
ists Mary Simmons, Jonathan Hall, and
Margaret Kemper. The program
includes 20 selections of carols, motets,
and organ works by Handel, Victoria,
Hassler, d’Aquin, Brahms, Howells,
Mathias, and others. Available for $20
Eostpaid: Christmas Music, Fourth Pres-

yterian Church, 126 E. Chestnut St.,
C5hicago, IL 60611-2094; ph 312/787-
4570.

The Church of the Covenant,
Cleveland, OH, has released a new
recording, American Music, with Todd
Wilson, Organist/Director of Music, and
Karen Holtkamp, Associate Choirmas-
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ter. The Covenant Choir offers works by
Sowerby, Manz, Ives, Hurd, King,
Paulus,” Hampton, Friedell, Hancock,
and others. For information: The
Church of the Covenant, 11205 Euclid
Ave., Cleveland, OH 44106; ph 216/421-
0482; fax 216/421-0605.

The Christ Church Cathedral
Choir of Men and Boys (Indianapolis,
IN) is featured on a new recording, Into
the Light. The CD contains motets and
anthems from several of the choir’s
European tours, recorded in cathedrals
in England, Scotland, Germany, France,
and Italy, and includes works of Mozart,
Bruckner, Duruflé, Victoria, Byrd, Stan-
ford, and Gabrieli. Available for $12
postpaid: Cathedral Concerts, Christ
Church Cathedral, 55 Monument Cir-
cle, Suite 600, Indianapolis, IN 46204.

The Twin Cities premiere of Sower-
by’s Christmas cantata, Christ Reborn,
was given by the choir of Hamline
United Methodist Church, St. Paul,
on December 10, 1995. The choir was
directed by guest conductor Patricia
Porter  an accompanied by

organist/choirmaster Randall Egan.

aloriae Dei Céﬁtores at Rockefller
Center

Gloriae Dei Cantores was featured
at Rockefeller Center’s tree lighting
ceremony on December 5, 1995 in New
York City. The choir premiered A
Christmas Garland b Emce Saylor,
and accompanied Luther Vandross in
Marcus Miller’s new arrangement of “O
come all ye faithful.” The 40-voice choir
tours extensively and sings weekly ser-
vices and annual concerts at the Chapel
of the Holy Paraclete, Orleans, MA.

Albert Ahlstrom is featured on a
new recording, Horatio Parker: 21
Organ Works, on the Raven label
(OAR-340). The Brogram was recorded
on the 1895 Miiller & Abel organ at St.
Joseph’s Church, New York City, and
includes a broad sampling of Parker’s
organ works. For information: Raven
Recordings, P.O. Box 25111, Rich-
mond, VA 23260.

James Biery

James Biery is featured on a new
recording of organ works by Marcel
Dupré on the AFKA label. The program
was recorded on the 137-rank Austin
organ at the Cathedral of St. Joseph in
Hartford, CT, and includes Dupré’s
Passion Symphony and Fifteen Pieces.
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Scott Kent was recording engineer.
James Biery, who was appointed organist
and director of music at the cathedral in
1989, holds degrees from Northwestern
University and the FAGO certificate.
For information: BKM Associates, Box
22, Wilmington, MA 01887.

C. Griffith Bratt

C. Griffith Bratt, AAGO, is cele-
brating 50 years as Organist/Choirmas-
ter/Composer-in-Residence  at  St.
Michael’s Episcopal Cathedral, Boise,
Idaho. He recently presented a recital
of Bach’s Advent and Christmas music
as well as seasonal chorale preludes of
his own composition. Dr. Bratt’s latest

ublication, Mysterioso Rosa Est, for
IS)ATB, gublished by Paraclete Press, is

featured on the Paraclete recording

This Worlde’s Joie, sung by Gloriae Dei
Cantores.
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Elizabeth and Raymond Chenault

Elizabeth & Raymond Chenault
celebrated their 20th anniversary as
Organists and Choirmasters of All
Saints’ Episcopal Church, Atlanta, GA,
on November 5, 1995. In addition to the
parish honoring the Chenaults at the
morning services and with receptions
after each service, the choir commis-
sioned and premiered a new anthem,
Hallelujah! Sing to the Lord a New Song,
by Bruce Neswick. In honor of the choir,
the Chenaults commissioned a stained

lass window, which was dedicated for
the new All Saints’ Chapel and crafted
by Willet Stained Glass Studios of Eng-
land. The window features St. Gregory
the Great, remembered for his develop-
ment of Gregorian Chant and for being
the founder of the Schola Cantorum.
The Chenaults and the All Saints’ Choir
continued their celebration by singing at
Washington Cathedral on November 12.
The duo is also completing their 20th
year as choral directors and director of
fine arts at the Lovett School in Atlanta.

James Hammann is featured on a
new recording, Alexandre Guilmant in
America, on the Raven label (OAR-330).
Recorded on the 1894 Farrand & Votey
organ at St. Martin of Tours Roman
Catholic Church, Louisville, KY, the
program includes works of Bach, Schu-
mann, Mendelssohn, Lemmens,
Dubois, and Guilmant. For information:
Raven Recordings, P.O. Box 25111,
Richmond, VA 23260.

Marie-Louise Jacquet-Langlais
and Fred Tulan have ec(llited the collec-
tion, Hommage a Jean Langlais, to honor
the 90th birtTlday of the composer and
the 100th anniversary of the AGO. Pro-
duced by Fred Bock and published by
Langlais’ last major American publisher,
The H. T. FitzSimons Co., the collection
includes works of Jean Guillou, Petr
Eben, Jacques Charpentier, Naji Hakim,
Marie-Bernadette =~ Dufourcet-Hakim,
George Baker, Frederick Swann, Joyce
Jones, and Anthony Newman, along with
the final unﬁublished solo organ work by
Langlais. The Langlais piece is dedicat-
ed to Baker, who premiered the work in
Washington, DC. Mme. Langlais has
written a foreword, and the collection
includes previously unlpublished photos
of the composer. Olivier Messiaen’s
brother, poet Alain Messiaen, is repre-
sented by his poem honoring the long
friendship of %anglais and Messiaen.
George Baker has recorded selections

from the collection at St-Sulpice. FitzSi-
mons is publishing the new volume as a
sequel to its Langlais/Hakim collection,
Expressions

Kathleen Scheid

Kathleen Scheide is featured on a
new recording, Liszt and Scheide, on
the Raven label (OAR-350). The pro-
gram was recorded on the 1897 Hutch-
ings organ at The Mission Church,
Boston, and includes Liszt, Ave Maria
von Arcadelt, Evocation of the Sistine
Chapel, and Weinen, Klagen, Sorgen,
Zagen; and Scheide, Amazing Grace
an§ Set for Organ. For information:
Raven Recordings, Box 25111, Rich-
mond, VA 23260. During the past Octo-
ber, Scheide played recitals in Western
Canada, including programs at First
Baptist Church, Cal%?ry, St. John’s
Anglican Cathedral, Saskatoon, and Holy
Rosary Cathedral, Regina. The Calgary
program featured the Canadian pre-
miere of James F. Ho kins’ Deux Dans-
es. She is represented by Artist Recitals.

Torvald Torén

Torvald Torén is featured on two
new recordings. Swedish Organ Music
(Proprius PRCD 9123) includes works
of Emil Sjogren, Erland von Koch, Otto
Olsson, and Gunnar de Frumerie,
recorded on the Gronlunds organ at
Hedvig Eleonora Church, Stoc%holm.
For in?ormation: May Audio Marketing,
10524 Lexington Dr., Suite 30%,
Knoxville, TN 12919. Widor: Symphonie
Gothique, Symphonie Romane (Opus 3,

CD 8902) was recorded on the Akerman
& Lund organ at Katarina Church,

Stockholm. For information: fax 08-662-
0096.
Canticum Recordings has

announced the release of eight record-
ings by The Cathedral Singers, Richard
Proulx, music director: Proulx Conducts
Proulx (CD-260), Music for Liturgy
(CD-283), Rejoice in the Lord (CD-
290), Alleluia, Song of Gladness (CD-
299), In Sweet Rejoicing (CD-323),
Sublime Chant (CD-338), God Never
Sleeps (CD-348), and Gelineau—
Psalms of David (CD-357); $9.95 cas-
settes, $15.95 CDs, plus $4.00 shipping
and handling for first unit and $.§ for
each additional unit. For information:
Canticum Recordings, 3727 Broadway,
Kansas City, MO 64111.

Sonos Music Resources has intro-
duced a series for church organists
called “Trilude—Three Hymn Settings
for a Sacred Service.” Richard Elliott
serves as compiler and editor. Trilude
No. 1, by Robert Cundick (S-0281,
$3.95), and Trilude No. 2, by Rulon
Christiansen (S-0282, $3.95), are now
available. For information: Sonos Music
Resources, P.O. Box 1900, Orem, UT
84059; ph 800/950-1900; fax 801/225-
0851.

Thorpe Music Publishing and
Theodore Presser Company have
announced the publication of Daniel
Pinkham’s Passion Music, consisting of
four motets for Holy Week: In Monte
Oliveti (“Atop the Mount of Olives,” 1%
minute work based on Matthew 26:30,
41-42, 392-03040, $1.30); Tristis est
Anima Mea (“Sorrow is breaking my
heart,” 3% minutes, based on Matthew
26:38, Mark 14:34 and 14:41, 392-
03041, $1.50); O Vos Omnes (“O all you
who pass along the highway,” 1% min-
utes, Lamentations 1:12, 392-03042,
$1.30); and Vinea Mea Electa (“O m
beloved vineyard,” 2 minutes, Isai
5:1-7, 392-03043, $1.50); both Latin and
English provided. For information:
610/525-3636, ext 41.

Early Music America, the non-
profit orléanization devoted to early
music in North America, has announced
the publication of Early Music America,
a new quarterly magazine. The quarter-
ly, edited by ]};mes Gollin, profiles the
performers, instrument-builders, edu-
cators and others involved in the early
music field. The first issue includes an
article on the music in the film Jefferson
in Paris; a profile of the late Thomas
Binkley; a look at performance practice
issues {)y Ross Du?ﬁn; an annotated list
of recordings of Hildegard van Bingen;
and a column by James Keller. Early
Music America is the successor to His-
torical Performance, a semi-annual jour-
nal aimed at early music specialists. For
information: Early Music America,
11421% Bellflower Rd., Cleveland, OH
44106; 216/229-1685.

Selah Publishing has announced
the release of a new two-volume video-
tape, The Art and Craft of Playing
Hymns with Sue Mitchell-Wallace.
Begun four years ago, the tape is a joint
Is)roduction of Selah and The Hymn
Society in the United States and Cana-
da, and includes three hours of instruc-
tion and interviews with Paul Wester-
meyer, Carol Doran, Carl Daw, Hugh
McElrath, and others. In addition to a
discussion of technical aspects such as
registration, phrasing and articulation,
there are sections devoted to introduc-
ing new hymns, practicing, and the pas-
toral role of being an organist and play-
ing hgmns, Selah also o%fers a 44-page
workbook to accompany the video. For
information: Selah Publishing Co., 58
Pearl St., P.O. Box 3037, Kingston, NY
12401-0902; ph 914/338-2816; fax
914/338-2991.

Randall M. Egan, Publisher of

Music, Ltd., has issued its 1996 catalog.
Included are some 300 choral, organ,
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brass, and vocal titles by Canadian,
British; and American composers. The
Egan Co. is in its 24th year. For infor-
mation: Randall M. Egan, Kenwood

Abbey, 2024 Kenwood Pkwy., Min-
neapolis, MN 55405-2303.
The Music Sales Group has’

announced a reorganization of the distri-
bution of its foreign educational cata-
logs. Effective January 2, 1996, the
Chester Music Catalog of London, Eng-
land, and the Edition Wilhelm Hansen
catalog of Copenhagen, Denmark, are
distributed and sold by Shawnee Press,
Inc. For information: Shawnee Press,
Inc., 49 Waring Dr., Delaware Water
Gap, PA 18327; 1-800/962-8584.

Amadeus Press has announced the
release of a’ paperback edition of
Baroque Music %0 y: Music as Speech,
Ways to @ New Understanding of Music
by Nikolaus Harnoncourt. The new edi-
tion includes an index and updated
discography; $14.95 plus $4.50 shipping;
Amadeus Press, 133 S.W. Second Ave.,
Suite 450, Portland, OR 97204-3527;
503/227-2878. (See the review by James
B. Hartman of the 1988 edition, THE
DIAPASON, June, 1989, pp. 6-8.)

1996

celebrating the arrival
of Opus 106 C.B. Fisk

- Greenwood Press has announced
the release of William Mathias: A Bio-
Bibliography, by Stewart R. Craggs.
The work provides up-to-date and com-
prehensive details of the composer’s life
work, and includes-a biography, a com-

lete list of works and performances, a
sisco raphy, and an annotated bibliogra-

phiy: 264 pages, $65.00. For information:.

Greenwood Press, 88 Post Rd. W., P.O.
Box 5007, Westport, CT 06881-5007;
203/226-3571.

A new Ahlborn-Galanti Chronicler
III was played in a special concert by
Hector Olivera on November 13, 1995 at
Holy Ghost Church in Wood Dale, IL.
The. instrument is a three-manual elec-
tronic organ with digital wave sampling
technology. For information: Classic
Organ and Sound Co., 103 W. Prospect
Ave., Mt. Prospect, 1L 60056; 708/577-
8800.

A three-manual Allen digital comput-
er organ was used for the mass celebrat-
ed by Pope John Paul 11 at Giants Stadi-
um in East Rutherford, NJ, during the
pontifl’s recent visit to the United States.
The installation utilized external speaker
cabinets with mierophones to send the
sound over two public address systems.
That instrument is now permanently

PITTSBURG STATE UNIVERSITY

installed in St. Paul the Apostle Roman
Catholic Church in Irvington, NJ.

The October 13, 1995 issue of The
Chronicle of Higher Education included
an article on Lewis and Clark College
student Scott Johnson, entitled “Stu-
dent, Scavenger, Organ Builder.” The
article descr_i%es Johnson’s senior pro-
ject: building a concert or%la_n from used,
scavenged components. He reportedly
devoted 1600 hours to the project and
installed the organ in a loft above the

auditorium. “By mixing and matchin

1,400 pipes, some as tall as 16 feet, from
many organs, he has created an instru-
ment he describes as ‘romantic, with a
Iush but solid tone’ . . . Mr. Johnson has

- hauled to the campus . . . more than five

tons of pipes, blowers, consoles, and
other organ parts, sometimes strapped
to the side of a friend’s Volkswagen
minibus.” The article states that the
organ has “a madcap aspect. Pipes lean
at odd angles amid tangles of other com-
ponents, wiring, and duct, tape.” He
apparently graduated last May, but con-

_tinues working on the organ to get it into

playable condition
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| Concerts and master classes by
Yuko Hayashi e Douglas Reed e Louis Robilliard

estival
'

For information concerning ticke_ts/ registration, contact:

Susan Marchant

Pittsburg State University Department of Music
1701 S. Broadway e Pittsburg, KS 66762-7511
Telephone: 316/235-4476

stagle of the college music building’s

Carillon News
by Brian Swager

First Methodist of Germantown,
Philadelphia

Profile: Germantown, PA

In Philadelphia’s historic German-

town on Germantown Avenue at High

" Street stands the ' First United
Methodist Church of Germantown. In
the tower hangs the 50-bell Shelmer-
dine Memorial Carillon.

The Shelmerdines were industrial

eople. Their mansion, built in 1900, is
ee blocks from the church, replete
with marble, gold dentils, stained glass,
and all the ornate woodwork and crystal
chandeliers one could ever dream of.
They gave the tower in 1896 in memo-
ry of a y(:;ﬂnlg son who drowned and
gave the carillon in memory of a second
son who had died at age 43 in 1923. An
inscription reads: “To the glory of God
and in loving memory of Thornton S.
Shelmerdine (1880-1923). A gift of his
father. and mother, Mr. and Mrs.
William H. Shelmerdine.”

Originally, the carillon comprised 63
bells for 48 notes, the highest 15 pitch-
es having two bells per note. The bour-
don was a 6,720-pound Bb; keyed to C.
The bells were cast by John Taylor &
Sons in Loughborough, England, and
dedicated May 8, 1927. The 15 dupli-
cate bells were eventually disconnect-
ed. In 1989 two new treble bells cast by
Petit. & Fritsen of Aarle-Rixtel, The
Netherlands, were added to the top of
the range, and the bells were keyed to
concert pitch. The compass is now Bb,,
C, then chromatic to c3. ‘

Bernard Mausert was the first caril-
lonneur at First United Methodist. W.
Lawrence Curry played there for many
years, from 1931 to 1965. James B.
Angell, Robert Kleinschmidt, Robert
Benner, Frances Rodgers, and Eloise

' DeHaan complete the list of carillon-
neurs through 1979 when the current
carillonneur—Janet Tebbel—began. A:
frequent recitalist in the earlier years
was the Belgian Anton Brees, and his
compatriots Jef Denyn and Staf Nees
also performed in Gérmantown.

* First United Methodist is currently
celebrating its bicentennial and the cen-
tennial of the building. The church has
18 Tiffany windows including the large
“Resurrection Mom” in the west engd
The church office building is a historic
tavern built in 1748; George Washing-
ton and Lafayette both slept there! The
church is on the main street of historic

Send a copy of THE Diapason to a
friend: Editor, THE Diapason, 380 E.
Northwest Hwy., Des Plaines, IL
60016; or fax 708/390-0408.
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Germantown, which was founded in
1689. . The tower is over the German-
town well, which was the site of the
reading of the first ecclesiastical protest
against human bondage in the New
orld. Francis Daniel Pastorius read
the testimony which was used 150 years
later as the mspiration for the Emanci-
ation Proclamation. The church has
een an actvist church in social justice
issues since the mid 60s. It is a sanctuary
church, a reconciling congregation, and
art of a network of churc%’ies that hosts
omeless families on a rotating basis.
The church is partnered with a peasant
cooperative in Haiti. Prominent preach-
er and author Reverend Theodore
Loder has been the minister for 34
ears.
The carillon is played occasionally on
Sunday mornings ager the service b
volunteer carillonneur Janet Tebbel.
There is a series of five guest recitals in
Iu_ne and July, and there is special caril-
on music on the fourth Sunday in
Advent and on Easter morning,

American Institute
of Organbuilders
San Jose, CA

October 8-11, 1995

Organ restoration topics were featured
prominently at the 1995 AIO convention
in San Jose. Monday’s lectures included
Jonathan Ambrosino’s overview of Bay
Area organbuilding and Edward Milling-
ton Stout’s video presentation of his 1886
Odell restoration for St. Joseph’s Cathe-
dral in San Jose. The group then trav-
elled to the cathedral Tor a recital by
James Welch, which included a number
of shorter pieces appropriate to the
organ’s vintage.

Wednesday’s schedule featured a trio
of lectures and a provocative panel dis-
cussion by restorers Nelson Barden of
Boston University and Joseph Dzeda
and Nicholas Thompson-Allen, both of

Yale University. Mr. Barden identified
both myths and mistakes in the search
for an honest restoration perspective.
Mr. Dzeda narrated a video demonstrat-
ing Aeolian-Skinner releathering tech-
niques, and Mr. Thompson-Allen dis-
cussed Skinner pipework restoration.
MIDI and acoustics were the other
featured topics, and presenters included
James Gruber, Christian Elliot, Ewart
“Red” Wetherill, and Robert Mahoney.
Gene Bedient also spoke about effective
time management for organbuilding

" Nelson (program), Roger

firms. John Tyrr

ell, former president of
Aeolian-Skinner, concluded the conven-

‘Hon with a poignant banquet speech.

Convention tours included a visit to
the Schoenstein shop in San Francisco
and to Stanford University’s Memorial
Church, where Robert Bates played
three organs: the 1901 Murray Harris,
the 1984 Fisk, and the just-arrived 1995
Fritts. At the closing banquet, certificates
of appreciation were awarded to conven-
tion committee members Stephen Leslie
(chairman), Stephan Repasky and Scott
en (regis-
trar), Mark Hotsenpiller (treasurer),
Mark Austin (brochure), John Hupalo
(exhibits), and William Visscher (tours).
Four members who successfully com-
pleted ATO examinations received their
certificates: Richard Houghten, Michael
Johnson, René Marceau, and Joseph
O'Donnell.  Scholarship  recipients
included David Peckham, recipient of
the ATOS David L. Junchen Technical
Scholarship.

: —Howard Maple

Nancy Joyce Cooper

Colin Andrews Mary Ann Dodd Margaret R. Evans
Onganist/Lecturer Organist/Lectuver Organist Organist Orngawnist/Lectuirer
Recording Artist Visiting Assistant Professor of Music Colgate University Organist Emerita Professor of Music Professor of Music
Solo and Duo Organ The University of Montana Hamilton, New York Department of Music Chair Southern Oregon State College
with Janette Fishell Organist/Choir Director Recitals Mankato State University Ashland, Oregon
London, England Holy Spirit Episcopal Church Lectures/Workshops/Master Classes Mankato, Minnesota Director of Music
Greenville, North Carolina Missoula, Montana featuring St. Mark’s Episcopal Church
New Music/Easy Repertoire Medford, Oregon

Alexander Fiseisky

Janette Fishell
Ongamist/Recovding Artist Onganist/Lecrnrer
Soloist Assistant Professor of Music
Moscow Philharmonic Society East Carolina University
Moscow, Russia Greenville, North Carolina

U.S. Tours Fall 1995,1996

cevt Avtist
ooperative

Beth Zucchino

Director

892 Butternut Drive

San Rafael
A . ¥ ; by California 94903
Michael Gailit Lee Garrett Eileen Guenther Eileen Hunt ' 415 / 4793532
Onganist/Pianist Organist Organist Organist/Lectnver ]
Piano Faculty College Organist Minister of Music Organist and Music Director
Academy of Music Professor of Music Foundry United Methodist Church Green’s Farms Congregational Church
Organist - Lewis and Clark College - Adjunct Professor of Music ‘Westport, Connecticut
St. Augustirie’s Church . Portland, Oregon ‘Wesley Theological Seminary Southérn CT State University Faculty
Vienna, Austria WGMS “The Royal Instrument” Host Organ and Oboe/English Hormn

U.S. Tours Spring 1996, 1997

Amy Johansen
Onganist/Lectuver
- Recording Artist
Sydney Conservatorium Faculty
Newington College Chapel Organist
Sydoey, Australia
Regular U.S. Tours

William Kuhiman

‘Washington, D.C.

with Caesar Storlazzi

Larry Palmer

Susan Dickerson Moeser
Onganist Onganist Hawpsichordist/Organist
College Organist Music Faculty Professor of Harpsichord and Organ
Professor of Music University of South Carolina Meadows School of the Arts
Luther College Columbia, South Carolina Southern Methodist University
Decorah, Jowa Dallas, Texas

Martha H. Stiehl
Onganist/Harpsichordist
Soloist and Continuo Player

Milwauakee Syimphony Orchestra
Milwaukee Chamber Orchestra
Wisconsin Baroque Ensemble
Milwaukee, Wisconsin
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Music for Voices
and Organ
by James McCray

Lent, Holy Week, and Easter

I like to compare prayer to the wind.
You cannot actually see the wind, but you
can see the results of it.

Rosalind Rinker

In a 1988 double-blind study at the U.
of California, San Francisco, cardiologists
randomly divided 393 hospitalized heart

atients into two groups. One was prayed
}f)or (by volunteers who did not know
them), the other was not. The patients
who received prayer had less complica-
tions and needed less medical interven-
tion. In a recent Virginia poll, over 14% of
adults said they had been healed either by

prayer or a divine source.
Joan Wester Anderson

Stravinsky’s conversion to Christiani-
g happened in the 1920’s. Two inci-
ents, both associated with answered
prayers, led to his Christian faith. He
was to play his Piano Sonaia on an
important recital, but developed an
abscess on his right forefinger; Stravin-
51?7 1:Era.yed for help. Even on the night
of the concert the problem continued.
Stravinsky said, “My finger was still fes-
tering when I walked onto the stage at
the Teatro La Fevice, and I addressed
the andience, apologizing in advance for

what would have to be a poor perfor-

mance. 1 sat down, removed the little
bandage, felt that the pain had sudden-
ly stopped, and discovered that the fin-

er was—miraculously, it seemed to .

me—healed.” (Dialogues and a Diary).

Lent is a time of praying. For 40 days
Christ found a “spiritual strength
through prayer. For us, it is a time of
reflection and, to some degree, a period
of anticipation. The scripture lIe}ssons
during this time often concern contem-
plation and/or atonement. The music
tends to be slower, less celebrative, and
almost always thoughtful in nature. The
word Lent comes from the Old English
lencten which means spring, and it is
easy to see that the pronunciation of
that word suggests len]%them'ng which is
precisely its non-religious meaning;
Lent is a time of lengthening days of
spring. :

With the arrival of Easter, the winter
blues seem to disapfear, the warmer
weather returns and raises attitudes,
and most people tend to move into a
stage of renewal. Certainly, the music of
Easter has a festive nature. Brass, per-
cussion, fast tempos, bravura sounds,
ete. all blend into a time of celebration.
The word Easter may be traced to the
old Germanic goddess of the dawn
(and/or spring). The connection is with
“east,” where the dawn comes up.

As you plan for this special time of the
church year, it should be remembered
that from the darkness of Ash Wednes-
day through the bright sunshine of East-
er we experience szglnjﬁcant changes in
our weather, in our disposition, and most
importantly in our Christian understand-
ing. Easter IS the high point.of the
church year, and it comes after 40 days
of internal examination. Choose music
that will help your congregation and
choir find their way from %e wilderness

into that “eastern” dawn.

Lent

These Forty Days (A Lenten Hymn),
Zollene Reissner. SATB and key-
board, Coronet Press of Theodore
Pressner, 392-41990 (M-).

Using the hymn tune Heinlein, Reiss-
ner’s setting combines a Lenten messaﬁe
with interludes of Kyrie eleison. The
music is memorable, relatively easy, yet
very effective. There is one brief unac-
companied section, but usually the key-
board provides a comfortable back-

ground for the singing. Very useful.

O For A Closer Walk With God,
Charles V. Stanford (1852-1924).
SATB and organ, Collegium Music
Publications, CC$203, $1.15 (M).

This is from a new publisher whose
music is of very high quality (order from:
PO Box 31366, Omaha, NE 68131).
Many of the works have appeared on
John Rutter recordings. This setting is
quietly sensitive with the organ on two
staves and the vocal lines tuneful with
some chromaticism. Using the Cowper
text, Stanford’s anthem is based on the
Scottish Psalter melody of 1635. Lovely,
tranquil music.

Holy Week

Jesus, Gentle Lamb, Lloyd Larson.
SATB and keyboard, Beckenhorst
Press, Inc., BP1470, $1.25 (M).
Appropriate for Good Friday, this text
tells the crucifixion story. The choir
often sings the melody in unison and
then breaks into four parts. The tempo is
somewhat free; the keyboard is support-
ive and at times somewhat soloistic with
busy countermelodies heard between
the phrases. This is a useful, somewhat
dramatic setting that is sure to please
everyone. ‘ -

Tristis Est Anima Mea, Daniel
Pinkham. SATB with optional organ,
or string quartet, or orchestra,
Thorpe ~Music Publishing of
Theodore Presser Co., 3929-03041,
$1.50 (M+).

This is one motet from a new set titled
Passion Music. The others include: In
Monte Oliveti, O Vos Omnes, and Vinea
Mea Electa. Both Latin and English per-
forming texts are provided. There are
moments of harsh dissonance as the

lines weave contrapunatally through the

voices. The optional accompaniment is’

lean and used primarily to assist with
selected pitch areas. There is a real
sense of drama in this setting, and
Pinkham suggests the set is reminiscent
of the Passion motets of Poulenc. These
four exPlressive settings are published
separately; each is about 3 minutes dura-
tion. They will require a solid choir, but
are conceived so &mt they are not “over-
ly” difficult. Highly recommended.

Three Motets For The Paschal Feast,
Eugene Castillo. SATB divisi unac-
companied, Augsburg Fortress, 11-
10534, $2.00 (D-). .

The three works were composed for
the liturgies of the Triduum: “Therefore
let us glory” (Maundy Thursday), “O
Crux” %Good Fn'da}g and “Surrexit
Christus” (Easter). They use challenging
choral techniques and have extensive
use of divisi, o%ten with dissonance. The
last movement has a flute or oboe part;
all are in English. These settings will
require choirs of competent singers with
keen ears. Very effective music for
advanced groups.

O Vos Omnes, Rene Clausen.
SATB/SATB, Mark Foster Music
Co., MF420, $1.80 (D-).

This double choir motet incorporates
the Lutheran chorale, “O Sacred Head
Now Wounded.” The texts used are in
Latin, English, and Hebrew and add to
the spiritual universality of the music.
The music, at times, has free thythms in
which each singer chants independently
fragments of the text. The setting uses
ﬁﬂﬁ/rcl)cal ranges and has brief solos with-
in. Difficult but effective music.

The Seven Words of Christ on the
Cross, Heinrich Schiitz (1585-1672).
SSATB with strings and organ, Con-
cordia Publishing House 98-1621,
$1.60 (M). .

This famous work for Good Friday
employs several soloists (evangelisi,
thief, etc.) to help tell the story. It is
filled with numerous brief sections for
soloists and for strings; the actual choral
writing is limited. Only an English text is
given. Highly recommended.

Easter

Fanfare and Hymn for Easter Morn-
ing, Paul Sjolund. SATB, congrega-
tion, brass quartet, and percussion,
Fred Boc Music Company,
BG0490, no price given (M).

This is a festive setting of “Christ the
Lord is Risen Today.” The instrumental
fanfare has a bravura quality that begins
with a timpani roll and moves through
spirited brass phrases. The four verses of

e familiar tune are used with the final
one coupled with the brass fanfares and
a soprano- descant which lead to the
opening instrumental area for the clos-
ing. Exciting and certain to start any
Easter service with a joyous mood.

Jesus Is Risen, Jan Paige. SATB and
keyboard or handbells, Harold
Flammer of Shawnee Press, A6992,
no price given (E).

Designed for a small church choir,
this Iyric setting has several verses which
maintain the melody but move through
variations. The keyboard/handbell fpau‘t is
easy and serves as a background for the
singers. Easy, uncomplicated, and
immediately attractive music.

Pipe Organs by
Bedient...

here we speak your lan-
guage, your request 1s
our command and sound is

enerated by real organ pipes.
gend your inquiries! .

4221 N.W, 37th Street
Lincoln, NE 68524-1919
(402) 470-3675 FAX 3676 &

Christ, The Lord, Is Risen, Joan
Pinkston. SATB, keyboard, with
optional trumpet and/or children’s
choir, High Street Music (Becken-
horst Press), JH543, $1.40 (M).

This happy anthem has several verses
with alleluia refrains, and in the middle
uses the familiar hymn, Lyra Davidica,
in which the congregation joins the
singing. The keyboard is easy, and often
the trumpet merely plays” a melodic
countermelody. Easy enough for most
choirs. v

Book Reviews

Performing Music: Shared Concerns,
b ]onafhan Dunsby. Oxford:
C{arendon Press, 1995. 104 pages.
$24.00.

Performanee practice refers to the
conventions and knowledge that assist a
performer in creating a performance,
mcluding everything that ‘goes beyond
what is unambiguously specified in the
notation (in itself fundamentally incom-
plete), including knowledge that is trans-
mitted orally.! The subtopics of the field
include: notation and editions, unwritten
notes, sonority, instruments, forces,

itch, tuning, tempo, rhythm, and

ynamics.2 Although attention to this
aspect of musicology has increased in
the 20th century, it has been accompa-
nied by divergent views of the nature of
musical composition, the wider reperto-
ry of today’s performing musicians, dis-
agreements about departures from
known historical styles or the composer’s
intentions, the realization that blind
adherence to historical precedents does
not necessarily produce a good perfor-
mance, and the effects of recent compo-
sitional forms and changes in performing
styles on. the aural education of the lis-
tener.

Perhaps in the belief that the title of
the book makes its purpose self-evident,
the author’s only explicitly stated objec-
tive is to “put forward basic ideas about
what the musician is probably doing” (p.
9). The first three c%:lapters provide a
background for the discussion of musical

erformance: the writer’s views on
E’u’nldng about music and on the role of
chance in musical performance; the
question of a “discipline” of perfor-
mance studies; and the role of feelings,
instinet, and intelligence in understand-
ing the artistry and mystery of music.
Two historically juxtaposed issues are
the recent trends in attempts to under-
stand structure and effect, and compet-
magucultural pressures of the past (specif-
ically, the Romantic legacy) and present.
To conclude, two interrelated topics
deal with sound as a function of time,
and how it is brought to life through
design.

In a departure from the customary

focus on the mechanics of performance

in recent literature, the author’s
approach involves a recognition of the
role of the unconscious mind, and how
chance, contingency, and illusion func-
tion in both musical performance and
musical perception. The orientation is
therefore psychological, although the
book is not a psychological treatise. At
the same time, it raises important con-
ceptual and epistemologic£ issues, but
the book is not a philosophical treatise,
either. Unlike either of these two rela-
tively self-contained fields, music perfor-
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Inspired by an act of God.

On January 17, 1994, an earthquake shook Los
Angeles, leaving physical and emotional scars upon the
entire metropolitan area. In Sherman Oaks, the St.
Francis de Sales church suffered a crushing blow when its
magnificent organ was ruined beyond repair.

new pipes and digital ranks, we created a custom 4-manu-
al instrument boasting 111 speaking stops.

With the installation and tonal finishing completed,
this magnificent organ stands as a testament to the dedi-

cation and experience of all whgthlped create it. To find
The Rodgers Instrument Corporation was entrusted out what kind of musical inspiration we can provide to

with the monumental tagk ®f building a new organ for the  your church, fortunately an act pf God isn’t necessary.
est of the surviving pipes with ~ Simply call us at 503/648-4181
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mance cannot be described as a “disci-
Eh’ne,” in the sense of beiltllﬁha:nreceived

ody of knowledge. The shifting nature
of this fragmentary area of inquiry, the
lack of correspondences between its
analytical and performance aspects, and
the unclear meanings of crucial concepts
are among the challenges that beset
attempts to bring together the scholarly
and the practical branches of music,
which this book attempts to do. Part of
the problem lies in the tendency of some
musicians to resist conceptual intrusion
into an area often thought of as one of
blisstul spontaneity, inscrutable mystery,
incommunicable artistic knowledge, and
ecstatic aesthetic experience.

Some attempts to free music from
these idealistic preconceptions are made
in the complgmentary chapters on
recent thought and the Romantic legacy.
While admitting that the performer is
the link between the composer and the
listener, Dunsby is highly critical of for-
malist, structuralist, impressionist, liter-
ary, or quasi-philosophical approaches to
this triadic rglaﬁons ip, a.rguinﬂ% that we
should “recognize the inevitability of the
coexistence of music and discourse, and
not shy away from it into the retreats of
fragmentary subdisciplines, with mute
performers, and arid commentators” (p.
46). The uncompromising Romantic tra-
dition, with its idealistic notions of ecsta-
tic, transported performance, is a further
barrier that must be recognized by both
performers and audiences alike.

In the penultimate chapter, some of
the mysteries of music are explained b
the notion of “micro-aural timing” to ]mi
acoustical phenomena with the mtuitive
aspects of performance and perception.
In this approach, timing deformation is
the decisive factor in explaining the illu-
sion of simultaneity in instrumental
ensemble playing, the anticipation of the
bass line in pianistic melodic projection,
the commencement of vibrato in violin
playing, and the subjective loudness in
crescendos and diminuendos.
design of music—sometimes called
form—is the larger level where hidden
structural elements, intuitively under-
stood by talented performers, can be
brought to light by careful musical analy-
sis. % phrase-by-phrase analysis of a
short piano piece by Stravins{?y shows
how details conform to the conception of
the whole. The conclusion is that both
players and listeners are seeking “pleni-
tude,” another term for fullness in the
experience of design in music.

There are many highly intrigning and
important insights into the composer-

erformer-listener relaﬁonship3 in this
Eook, and their frequency and signifi-
cance increases in later chapters. On the
other hand, the earlier chapters are less
focused insofar as they are jIj):lagued by
mea.nden'ng excursions, in a iree-associ-
ation style, through remotely connected
topics. In part, this may be due to the
author’s deliberately chatty, informal,
first-person. style, or it may reflect his

The -

assumptions about the level of intellec-
tual comprehension of a diverse lay audi-
ence of “busy students or people on
commuter trains” (p. 1). However, this
does not excuse faulty paragraph and
sentence construction,* and an erratic,
discursive style that hinders easy com-
rehension; all of this points to a need
or more discriminating and critical edit-
ing.5 Even recognizing the difficulties of
describing in language certain experi-
ences in musical making and apprecia-
tion often regarded as ineffable, the seri-
ousness and importance of the topic
demands a more orderly and coherent
treatment throughout. The highly rele-
vant reference list of 59 publications in
the fields of music theory and history,
hilosophy, psychology, and musical aes-

etics suggests the possibility of such an
achievement. :

A final but not inconsequential matter
for the consumer: the price of the book,
which figures out to 23 cents per page,
does not compare favorably with aghe
average cost of 12 cents per page of the
other books reviewed in ijs journal dur-
ing the past year. Is this an indication of
escalating publishing costs generally, or
a reflection of the negative effects of
economies of scale in this very short
book?

—James.B. Hartman
The University of Manitoba
Winnipeg, MB, Canada

Notes:

. The New Harvard Dictionary of Music, 1986
ed., sv. “Performance practice.” This article
includes a bibliography of 21 books on the topic up
to 1985, beginning with Amold Dolmetsch, The
Interpretation o J\Em‘c of the XVII and XVIII Cen-
turies Revealed by Coniemporary Evidence (Lon-

don: Novello, 1915), a pioneer work in this field in *

England. Two more recent works reviewed in THE
DisrasoN by the present writer are: Fernando
Valenti, A Performer’s Guide to the Keyboard Par-
titas of |.S. Bach (New Haven: Yale University Press,
1989}, December 1980; Paul Badura-Skoda, Inter-
preting Bach at the Keyboard (Oxford: Clarendon
Press, 1993), November 1994. Dunsby dismisses
Valenti’s book thus: “It is like a newspaper article,
one person’s view, devoid of cultual support, as if
two centuries of painstaking research can count for
nothing, including directly relevant case studies, ...~
(p. 45). While the “one person’s view” assessment is
correct in that the book is the result of many years of
studying and teaching Bach’s keyboard partitas, the
deliberate form of a dialogue between teacher and
student combines both analytical and aesthetic
approaches, a feature that is consistent with Duns-
by's general position on the desirability of uniting
fge scholarly ‘and intuitive aspects of music making.

2. The list is derived from The New Oxford
Companion to Music, 1983 ed., s.v. “Performance
Practice,” where each is discussed briefly.

3. Dunsby has a well-founded high regard for
the book by Roger Sessions, The Musical Experience
of Composer, %efformer, Listener (Princeton, NJ:
Princeton University Press, 1950; subsequent print-
ings by Atheneum from 1962), a set of lectures
delivered in 1949 at the Juilliard School of Music,
New York. .

4. For example, there are a number of run-on

assages consisting- of sentences.-of .10-15 lines
?lO(LlSO words) in length: pp. 14, 20, 21, 92.

5. In addition, the assertion that most of Plato’s
Republic is devoted to the question of the DYr(;Per
place of art in society (p. 30) is erroneous. Only four
of 39 chapters of this work touch on the “art” of
poetry, apart from a few references elsewhere to the

lace of the Form of Beauty in the education of the
eaders of Plato’s ideal seciety. The only explicit ref-
erences to music are found in the discussion of the
expressive qualities of the various Greek modes (ch.
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9, sec, 3, 398¢—400c) and in the account of the aim
of education in poetry and music (sec. 4,
400c—403c).

Peter Hill, editor. The Messiaen
Companion. Portland: Amadeus
Press, 1995. (First published by
Faber and Faber, London, 1994.)
$24.95. (1-800/327-5680)

By the time of his death in 1992, Mes-
siaen was revered as a 20th-century sage.
Concerts and festivals of his music host-
ed him throughout Europe, Japan and
Australia, as well as North America, and
he was the subject of many interviews
and television programs. Today, his early
reputation as’ an odd, isolated figure
lingers amongst critics in journalism and
musicology, but the concert-going pub-
lic gives increasingly enthusjastic recep-
tions to his music.

This trend towards uncritically admir-
ing acceptance, though still far from that
accorded the familiar 20th-century
musical monuments, led Peter Hill, the
eminent and gifted British pianist based
at the University of Sheffield, to re-
examine Messiaen’s output in order to
sense “its power to startle and amaze.”
As well as contributing two essays, he
has found fertile ground in Britain'in. the
thoughts of twelve performers, com-
posers and musicologists who were close
to Messiaen himself or who knew his
large output well. The resulting portrait
is completely new to the Messiaen liter-
ature: many viewpoints under one cover,
often from the perspective of experi-
ences by longtime players of his music,
rather than the more familiar vantage
points of theoretical analysis, musical
“criticism or biog}rj}phy. Hill'and compan-
ions bring to life the picture of an
uncompromsing genius whose individu-
ality expressed itself not only in his own
music, but also cherished it'in the com-
Eositions and performances of his stu-

ents.

Several of the contributors are lumi-
naries whose very names in the Table of
Contents invite immediate skimming.
Wilfrid Mellers follows the implications
of Messiaen’s theology beyond orthodox
Catholic faith to strands of oriental phi-
losophy, medieval alchemy and a “desire
to recover a ‘matriarchy” that worships
the White goddess . . .”” Pierre Boulez
pays tribute in “ .. . that sudden feeling
of attraction to a master of whom one
knows . . . that it is he, and only he, that
is going to reveal you to yoursell.” Paul
Griffiths, critic for The New Yorker, and
the author of Olivier Messiaen and the
Music of Time (1985), outlines and
defines the essentials of the opera Saini-

- Frangois d’Assise, and explores Messi-

aen’s last expressions of colour and time
in Eclairs sur Fau-deld, the score of
which was completed barely two weeks
before he died.
Organized chronologically in two
arts, the book offers commentary on
e works according to medium: organ,
%iano, solo voice, orchestra. Anthon
ople introduces Messiaen’s music
language as one that represents, rather
than describes, narrates or expresses,
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- scription, especia]lfy] ;:;

1 Boatt R.Riedel

finding its origins in the literary famil
backglgound fr%l; which Mess?ign camg
(his mother was a poet and his father a
translator of the complete Shakespeare).
John Milsom and Gillian Weir deal
with the ozﬁa.n music. Milsom places the
organ as the progenitor of Messiaen’s
language, and, in the music to 1951, per-

ceives a path parallel to and a strong

influenee on composers of musique con-

créte. Gillian Weir gives invaluable

insights into performance of the works
from 1960 on (she played them for Mes-
siaen), and eloquently fathoms Messi-
aen’s understanding of the organ’s
ower to sustain in the emotional pull
at runs through Méditations sur le
mystére de la Sainte Trinité.

In addition to an introductory chap-
ter, Peter Hill himself discusses tlg)e
plano music in language the equal of his
own virtuosic, expressive playing of the
music. Malcolm Hayes, in discussing the

instrumental ‘and choral music up to

1948, observes how Messiaen’s unmis-
takable style manifested itself in his ear-
liest attempts. In the orchestral music of
the 1950s and 1960s, Malcolm - Troup
penetrates Messiaen’s genius for tran-
is discovery of
the sound world o: anese music. The
renowned singer Jane Manning fills a
large gap in the Messiaen literature in
sharing her insights into the song cycles
and the techniques required for their
performance

Separate essays each discuss the huge
works of summation. Mellers luci(ﬁy
traces the interlacing threads of theolo-
g, mysticism, and sensuality that create

e tapestry of La Transfiguration. In
Des canyons aux étoiles, Richard Steinitz
discusses in depth Messiaen’s fplace in
the procession of nature poets from the
Romantics on, but finds weaknesses in
Messiaen’s musical evocation of the
marvels of Bryce Canyon.

An “Interlude”, as Hill titles it, situ-
ates itself in the book after the works
written up to 1950 (a point of radical
change in. Messiaen’s output)—here,

‘other aspects of Messiaen’s mode of

expression such as colour, birdsong,
mysticism and theology, and the end:of
time as.expressed in the antuor, each
receive an essay’s study. The most per-
sonal area of the book rounds out the
“Interlude” in interviews with Pierre
Boulez, George Benjamin and Peter Hill
himself, all of whom studied with Messi-
aen, concluding in a conversation of can--
dor and devotion with Yvonne Loriod in
which she reveals hitherto unpublished
information, including the subject of the
seven volumes of the long-awaited
Traité de rhythme.

The bock tickles soine of those vexing
questions that Messiaen performers
wrestle -with. First, Messiaen’s own
recorded performances show wild
departures from what is printed in the
score—there is a freedom that is so indi-
vidualistic as to elude anyone who did
not work directly with him. John Mil-
som, in “Organ Music I”, discusses the
paradox:of Messiaen’s “orderly and S&f_
tematic” language expressing “the
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bizarre, the irrational, the unexplained,
the surreal » and finds Messiaen’s
1]E)belrforma;nces justified in their pursuit of
is goal. Peter Hill sees in Messiaen’s
1951 recording of the Quatre études for
iano remarkable departures from the
etail in the printed score, but perceives
an “effect . .. [that] is oddly enchanting
. . . with a lyricism and sense of fantasy .
.. ” In working with him, Hill found that
Messiaen always leaned toward a poetic,
free approach, without abandoning a
strict account of the score. All perform-
ers who played for him remarked on his
insistence on clarity.

Another duality, which many struggle
with in Messiaen’s music, is tﬁe almost
scientific representation Messiaen gives
to birdsong, which is then treated as a
mine for musical ideas. Robert Sherlaw
Johnson follows up his own 1975 study
with a return overview of birdsong types,
and the development of birdsong in
Messiaen’s language, concluding with
the observation that the tape recorder in
his research trips served only as a back-
up to what his uncanny ear heard. Peter
Hill states it simply: “Messiaen heard
birdsong as music.”

Although fourteen writers will pro-
duce as many differing viewpoints, there
is surprising agreement -omn several

oints. One of these is the importance of
}ﬂ)le organ in his output, both as a source
of ideas, and as an expression at key
points in the development of his lan-
guage. Pople’s introduction to Messi-
aen’s language places the organ as the
originator. Malcolm Troup finds the
organ as the source of Messiaen’s devel-
opment of new timbres in all media: the

straight, unyielding tone of the instru-
ment was aEn' to the musique concréte

sonorities all around him, and from the -

organ sprang his fascination with new
sounds. Troup finds that Messe de la
Pentectte and Livre d’Orgue are the
influential works here.

Four works emerge as pivotal in Mes-

siaen’s development: the Quaiuor pour *

la fin du temps, where he went beyond
being an organ composer (Troup), and
in which he powerfully used music “

in its power of revelation and of ecstas
[to enter] the realms of the holy” (Tain
Matheson); Cantévodijd, which Hill calls
his “first full-blooded foray into a ‘col-
lage’ type of structure”; Oiseaux exo-
tiques, in which Messiaen recreates the
birds’ timbre as well as their melody; and
La transfiguration, the first of “those
huge works, any of which “could have

been a fitting conclusion to [his] creative

life” (Griffiths).

Many anecdotes and warm remem-
brances enliven the in-depth.-examina-
tions. George Benjamin recalls how, as a
composition student, he was obsessed
with harmony for a period, doing noth-
ing for six months but wntmg Eages and
pages of chords for class, and how Mes-
siaen used this as an opportunity to lead
him further down his own stylistic road.
Peter Hill writes of lessons with Messi-
aen in his later years that lasted twelve
hours. Yvonne Loriod speaks of her ago-
nizing difficulties with- Peter Sellar’s
approach to Saint Frangois at Salzburg
in 1992. .

In the Appendix, there are the specifi-
cations of the organ at La Trinité as it
was in 1927, and then as it evolved in
rebuilds in 1934 and 1966. A chronology
of Messiaen’s life and works precedes a
list of works and discography up to 1993.
Finally, a bibliography, tl?e contributors’
}gio raphies, and an index close the

ook.

Comprehensive and personal in a
readable and thoroughﬁ)y engrossing
style, The Messiaen Companion draws a

ikeness of Messiaen ancio his music that

is indispensible to performers, whether

laying it for the first time or the hun-

g.redth, as well as listeners embarking on

the flight of discovery into this music.
Bravo, Peter Hill and company!

—David Palmer

University of Windsor

Windsor, Onitario
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New Recordings

Johann Pachelbel. Orgelwerke.
Played by Peter Reichert. Motette -
CD 11931. No information on
source or price.
This recording offers a generous

(75 minutes) sampling. of Pachelbel’s
organ works. The 18 selections include
the chorale partitas on “Alle Menschen
miissen sterben,” “Wir glauben all an
einen Gott,” and “Was Gott tut, das ist
wohlgetan;” 4 chorale preludes; “Aria

uinta” (from Hexachordum apollinis);
“Ciacona in f:” “Ricercare in C;” 3
fogues, 2 fantasias, 2 toccatas; and a
toccata and fugue. On the whole a very
nice collection for anyone not interested
in having the collected works.

Peter Reichert (born 1947) teaches at
the Musikhochschule in Winterthuz,
Switzerland, and is organmist at the
Church of St. Nikolas in Bremgarten,
where the recording was made.

Two organs are heard: a 4-stop positiv
by F. Stemmer (1991), which is used for
six works, including “Was Gott tut” and
“Aria quinta,” and the 3-manual, 40-
stop_(approx. 57 ranks) main organ that
Metzler built in 1988 in a handsome

‘baroque case. Both organs are magnifi-

cent. The “Fugue in A” is played on the

g
R T
H

i @m&m&- -

4’ flute of the positiv organ, and in other
Eassages Reichert usés the 2° stops of

oth organs alone in the top octaves—in
every case the sound is stll sweet and
not at all shrill. The main organ is
remarkably clear, with fine flutes and
Wonderﬂﬂfy transparent sound through-
out. Metzler has obviously aimed for a
South German sound and the mixtures
are noticeably unaggressive.

Reichert care ives his registra-
tions at the end og e excellent liner
notes. The registrations are based on the
specifications of Pachelbel’s organ in the
Sebalduskirche in Nuremberg and on
information in J. B. Samber’s Continua-
tio ad manuductionem organicum
(1707). Reichert’s playing is scholarly
only in a good sense. The articulation is
careful and logical and the phrasing
appropriate and natural. Reichert’s reg-
istrations are quite restrained in terms of
volume, and he does not come close to
full organ, even in the brilliant-sounding
“Ricercare.”

The chorale partitas and the “Aria
quinta” are perhaps the most imtﬁressive

erformances. Many of us give the well-

own “Ciacona” relatively large-scale

treatment; I found Reichert’s gentler
version refreshing.

At the moment Marilyn Mason’s
Pachelbel recordings (Musical Heritage
Society) provide heavy competition.

Reichert’s performances are different,
but just as fine. In one respect, I think
this recording is superior; whether it be
the church acoustics, the engineering, or
the organ itself, the Bremgarten organ
sounds much less edgy that Fisk’s Mari-
lyn Mason Organ in Ann Arbor. Cer-
tainly not everyone will agree with that
judgment, but this is a wonderful
recording, very well played on fine
instruments. :

Dancing Ice. Played by Marnie Gies- .
brecht and ]oac}t’u'm egger. Arktos
Rec. 94, 94002 CD. Available from
Arktos Recordings at 10423 84th St.,
Edmonton, Alberta T6A 3R3. No
price given.

The “cute” title is both annoying and
unhelpful; the subtitle, “Solo and Duo
Canadian Organ Music,” is more infor-
mative. The disc (66 minutes) includes: a
duet suite From the Musical Memoirs of
a Canadian Organist, by Jacobus Klop-
pers (1993); Variations on an Original
Theme (Oﬁ. 55) by Barrie Cabena;
Totentanz, by Gerhard Krapf; and Con-
certo for Organ, Strings andp Timpani, by
Kloppers.

T}])ne composers are not necessarily
representative of Canadian organ music
as a whole, but they do represent the
contributions made to Canadian music
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by those originally from other countries.
Kloppers, born in South Africa, studied
in Germany, with Helmut Walcha, and
moved to Canada in 1976. He teaches
organ and muiscology in Edmonton,
Alberta. The German-born-and-trained
Krapf is remembered by many Ameri-
can organists as a teacher at the Univer-
sity of Towa, but he moved to the Uni-
versity of Alberta in 1977. Cabena was
born ‘in Australia and trained in Eng-
land, where he studied with Herbert
Howells, among others. He has held
various positions in Canada since the
early 60s and is at present Professor of
Organ and Churclll Music at Wilfrid
Laurier University in Kitchener,
Ontario.

The only really unknown piece is
Kloppers” “Memoirs,” commissioned by
the Canadian Broadcasting Corpora-
tion. It portrays the various day-to-day
activities of the organist in nine short
movements that illustrate such things as
wedding rehearsals, hymn playing,
Christmas music, organ “gremlins,” and
so on. The concluding section is a
“Canadian Postlude” with some specifi-
cally Canadian references and a fine
fugue based on the Canadian national
anthem. The suite is witty and fun, par-
ticularly for organists, and the perform-
ers indulge in an entirely suitable dis-
play of slightly overblown emotions.
The suite is probably too long (19 min-
utes) for its material—the %asic joke
wears a little thin—but should be
attractive to organ duos.

Barrie Cabena has written a great
deal of well-crafted, only slightly cﬁsso-
nant music. The “Variations” were writ-
ten for piano duet (1971) and later
rewritten for organ duet. Giesbrecht
and Segger give an excellent perfor-
mance, and show a real flair for etfective
registration. Kra}}f’s “Totentanz” is fair-
ly well known. The performance here
seems to me a little lacking in emotion-
al impact.

Kloppers™ “Concerto” is a very accessi-
ble work that, for me at least, gains on
repeated hearing. It was sfpecifically
written for a small group of strings—
although they had better be reliable
players—and a medium-sized organ.
Michael Massey conducts members of
the Edmonton Symphony in a fine per-
formance. The slow portion of the sec-
ond movement and the final movement,
an impressive fugue, are most effective.
This concerto deserves to be played fre-
quently.

Giesbrecht and Segger, both profes-
sors in Edmonton, were active as a
piano duo for several years before turn-
ing to the field of organ duets. Strange-
ly, the liner notes do not indcate who

plays the two solo works; on the basis of
the performers’ biographies, one is
inclined to assume that Giesbrecht is the
soloist. Both players are clearly highly
proficient, and the performances are
excellent.

The organ in the West End Christian
Reformed Church in Edmonton was
built by Létourneau in 1991. It is a two-
manua{ of 35 stops (44 ranks). This
recording does not illustrate the instru-
ment’s range particularly well, but it is
clear, bright, and well supplied with solo
voices. The specification is definitely
Germanic and neo-baroque, but the
organ produces some amazingly lush, if
not downright “soupy” sounds in appro-
priate places in the[l)(l(:lpper suite.

Some fairly unusual repertory, well
performed, makes this an enjoyable
recording to be recommended to those
interested in expanding their repertory
or their knowjljedge of present-day
music. )

—W. G. Marigold
Urbana, IL

Forever Methuen—Frederick Hohman
plays the Great Organ of Methuen
Memorial Music Hall. Pro Organo
CD7066 [DDD] Total playing time:
1:14:23. Contents: Fantasy in F
minor, K. 608, W.A. Mozart; Toccata
and Fugue in D minor, BWV 565, J.S.
Bach; Canon in A-flat major, from Six
Canonic Studies, Opus 56, Robert
Schumann; Prelude and Fugue in G
minor, WoO 10, Johannes Brahms;
Priére, Opus 20, César Franck; Horn-
pipe from Water Music, G.F. Handel,
trans. F. Hohman; Comes Autumn
Time, Leo Sowerby; Variations on a
Noel, Opus 20, Marcel Dupré. Avail-
able for $15 postpaid from Pro
Organo Direct gales, PO Box 6494,
South Bend, IN 46660-6494.
MC/VISA orders 1-800/336-2224; Fax
orders 1-219/271-9191.

I have oft opined in this journal upon
Frederick Hohman’s superb playing of
Victorian, symphonic and transcription
organ literature. I have also found his
work as a producer of recordings from
other organists to be consistently high.
But on hearing this, his latest CD
recording from Methuen, I have seen
the most impressive side yet of this per-
former. “Forever Methuen” is a serious
album, with a program of 8 works span-
ning 200 years 0% the literature. The
quality of ‘these performances demon-
strates that Hohman has arrived as one
of the most sensitive and deserving
organ interpreters of our age. The shape
and pacing of the playing is simply that
grand: his efficient playing sings with

emotion. The level of musicianship and
élan Hohman applies to such variety of
styles will ensure that I nevermore give a
thought to pidgeon-holing him as only a
symphonic organ specialist.

The disc begins with a conservatively
stylish, note-perfect reading of the con-
torted and angular Mozart K.608. Begin-
ning with the second track, the program
heats up considerably. Bach’s BWV 565
is the organ’s most weathered warhorse,
but somghow the unique recipe of muta-
tions from the Methuen organ and aus-
tere Toccata transitions give the work a
fresh coat of paint. Schumann’s A-flat
major canon, a romantic miniature, is
anything but miniature. Instead it
becomes a romantic event, with the
inevitable climax and delicious denoue-
ment of your ty]l)ical steamy romance
novel. Passion also aboun(ﬁ in what
appears to be a wild romp with
IF(])'hman’s version of Brahms” G minor
Prelude and Fugue, playing up those
Brahmsian three-against-two rhythms.
Brahms’ passion melds into religious fer-
vor in the Franck work which follows.
The only other recording I know of
Franck’s Priére which approaches
Hohman’s elegance is the 19585 Decca
release by Jeanne Demessieux. Tender
yet disciplined, it is godly playing, and
for me, the highlight of this disc. As a foil
to the Franc]%, Hohman jolts us into a
new mood with a carefjree Hornpipe
from Handel’'s Water Music (with rh I1)-
mic drive no doubt borrowed from his
transcription experience). This Horn-
pipe just doesn’t dance—it downright
swings! Sowerby’s Comes Autumn Time
follows the Hornpipe, and shows a
suprising degree of originality. In its qui-
eter moments, Hohman portrays the
work in a rare, highly sensual light. It’s
refreshing to hear this approach, espe-
cially since Sowerby can so easily be
interpreted as cold, cut and dried.
Although no special insights were found
by this listener in Hohman’s Dupré Vari-
ations, which ends the album, still it
receives a bravado reading in this new
recording.

My greatest surprise with this CD is
that it was made using the Great Organ
of Methuen. While N%ethuen is without
doubt one of the most strikingly beauti-
ful organs to look at, it is also notorious
for derailing many an organist to grace
its bench. It also stands in a room with
acoustics so rich that organ music is as
often confounded as it is clarified. This
recording, however, is clear with 100%
(maybe 110%) of the detail one would
have from a front row seat. The onl
adverse comment I have about this disc
is that Dr. Hohman’s arrangement of
Handel’s Hornpipe seems to %ave omit-
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ted two measures from near the end of
the middle section. Double check your
score, Frederick, but on all other counts,
if I had but one Methuen recording to
recommend, this would be it. )
—Bernard Durman

Pomp & Pipes! Powerful Music for
Organ, Winds, Brass & Percussion.
Frederick Fennell conducting the
Dallas Wind Symphony, Paul Reido,
Organ. San Francisco: Reference
Recordings, 1994. (Available from
Reference Recordings, Box 77225X,
San Francisco, CA 94107 or 1-800-
336-8866. No price listed.)

Contents: Sigfried Karg-Elert, Praise
the Lord with Drums and Cymbals;
Alfred Reed, Allelujah! Laudamus Te;
Eugene Gigout, Grand Chorus in Dia-
logue; Arthur Wills, The Vikings; Percy
Grainger, The Power of Rome and the
Christian Heart (premiere recording);
Marcel Dupré, Heroic Poem; Ron Nelson,
Pebble Beach Sojourn (premiere record-
ing); Charles Widor, Lord, Save Thy Peo-
ple; Jaromir Weinberger, Polka and Fugue

Sfrom “Schwanda the Baig()iper”.

Organists will immediately recognize
the importance of this recording o%' the
monumental C. B. Fisk, Inc. Opus 100.
Most will also recognize the name of the
late Paul Riedo, former organist of the
Dallas Symphony and Saint Matthew
Episcopa Cathe&lral, to name but a few
of his many accomplishments. Organists
may not, however, be as familiar with the
name Frederick Fennell or The Dallas
Wind Symphony. Fennell, who is
referred to in the liner notes as “the
Godfather of Wind Bands” and the
“Guru of Wind Literature,” is best
known as the founding conductor of the
Eastman Wind Ensen%b]e. This dynamic
conductor is master of many musical
genres ranging from chamber music to
wind ensembles to symphony orchestras.
His many recordings are regarded as
definitive models that are studied by
educators and performers all over the
world. In this recording, Fennell leads
The Dallas Wind Symphony, a premier
ensemble that was founded in 1985 and
which has become a leading proponent
of serious wind music.

The Opus 100 organ is a manifestation
of a dream long held by Charles Fisk of
building an organ whicfll can be used for
solo performance of music in several
styles as well as being able to be used in
conjunction with symghonic ensembles.
It is unfortunate that Fisk did not live to
see his dream reach reality, but this
recording offers proof that his ideas
could be brought to fruition. The organ
is an equal match for the resources of
the Dallas Wind Symphony, both dis-
playing an incredible range of power and
tonal color resources.

With all of these powerful resources
available and with words such as “Praise
the Lord,” “Allelujah,” “Grand Chorus,”
“The Vikings,” “The Power of Rome,”
and “Heroic Poem” appearing in the
titles, one would expect a collection of
bombastic music. This CD fulfills its
promise with fireworks aplenty. The
wind ensemble and organ are used in
many different ways, sometimes as equal
partners in dialogue, sometimes with
one or the other taking a subordinate
role while the other moves to the fore-
front, and sometimes combining forces
to create a grand and majestic ensemble.
With all of this grand noise available, one
reaches the mid-point in the recording
to find temporary respite in Percy
Grainger’s The Power of Rome and the
Christian Heart. While this piece is dra-
matic and at times uses the big sounds of
the organ and winds, it relies mainly on
expression through simpler textures and
quiet sounds. One must express a sense
of gratitude toward Ron Nelson for per-
mitting his Pebble Beach So{oum to
appear on this recording. Nelson had
withdrawn this work from circulation
and only with great reluctance capitulat-
ed to those who wished to incIl)ude it
here. It is great fun and should remain in
the repertoire of wind ensembles and
or%jmists for audiences to enjoy.

iner notes for this CD are provided
by none other than J. Michael Barone of
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Pipedreams fame. Written in Barone’s
amiable and descriptive style, they are
most informative and interesting to read
and worth the cost of the recording in
themselves. If one were to find fault with

this recording, it would be only that the '

specifications of the organ are not
included in the liner notes. However,
since this recording will appeal to much
more than the “organ audience,” that
information would probably not be of
interest to many who would buy this
recording. Pomp and Pipes! is a unique
.collection of works Whicﬁj,' because of the
resources involved, are not heard as
often as they deserve. This CD is highly
recommended.

Love Came Down at Christmas.
Music from The Episcopal Cathedral
of the Advent. Thomas Gibbs, Mas-
ter of the Cathedral Choir. Stephen
G. Schaeffer, Organist. Birming-
ham: Cathedral of the Advent, n.d.
[Available from The Cathedral of
the Advent, 524 North 21st Street,
Birmingham, AL 35203. Phone
205/226-3505. $15 CD (ECACD
1091), $10 CrO2 cassette (ECA
1091), plus $1.25 per CD or cassette
for postage and handling.]

Contents: Holst,  Personet Hodie;
Parker ‘and Shaw, Angels We Have
Heard on High; Sjoland, Away in a
Manger; Billings, A Virgin Unspotied;
Luboff, Still, Still, Still; Redner, O Little
Town of Bethlehem; La Montaine, Look
upon a Little Child; Schroeder, "Twas in
the Moon of Wintertime; Rutter, Love

Came Down at Christmas; Haan, Varia- .

tions on a Sussex Carol; Adam, O Hol

Night (Cantique de Noél); Vierne, Caril-
lon de Westminster; Rachmaninoff, Ave
Maria; Hurd, A Stable Lamyp Is Lighted,

Holby, Magnificat; Grieb, As Joseph was
A’walking; Thomas, Good King Wences-
las; Gibbs, The World’s Desire;

Cleobury, King Jesus Hath a Garden;
Niles and Horton, I Wonder As I Wan-
der; and Sargent, Silent Night.

The fifty-plus voice Cathedral Choir
of The Episcopal Cathedral of the
Advent has recorded a delectable assem-
blage of choral music for Christmas-tide.
The choir sings an eclectic repertoire as
it proudly displays both its Anglican her-
itage and its American choral sound. The
choir, which is under the direction of
Thomas Gibbs, sings with excellent
articulation, intonation, musical expres-
sion, and a fine sense of ensemble.

The program opens with a beautiful
setting by Gustav Holst of Personet
Hodie. For this piece the singers are
joined by The Cathedral Ringers, a

andbell "choir under the direction of
organist Stephen Schaeffer. This work,
sung in procession, traditionally begins
the choir’s annual Christmas Eve con-
" cert. On several of the other works the
choir makes use of instrumentalists from
both within and outside of its ranks.
Flutist Lee Nagendran, who when she is
not playing sings in the choir’s soprano
section, provides particularly charming
flute accompaniments to “Twas in the
Moon of gVinten‘ime by Hermann
Schroeder and A Stable Lamp Is Light-
ed arranged by Allen Orton -Gibbs.
Other instrumentalists heard on the CD
are Jane Watwood Gibbs, celeste; Shan-
non Tucker, oboe; and Jonathan
McFarlen, bassoon. William Billings” A
Virgin Unspotted shows off the choir in
unaccompanied singing. The choir sings
expressively and with great feeling, dis-
playing a wide dynamic range. Changes
in tempo display the choirs remarkable
ensemble, though several of the ritar-
dandos seem to happen too suddenly
and with excessive separation between
words. The highlight of the recording is
the piece from which the collection gets
its title: Rutter’s Love Came Down at
Christmas. The accompaniment is pro-
vided by Stephen ~Shaeffer who,
throughout this and the other pieces in
which he accompanies the choir, pro-
vides gentle support for the singers,
never overwhelming the choral sound.
Shaeffer also gets to show off the 100
rank Grieb-Williams Memorial organ in
Raymond Haar's Variations on a Sussex
Carol and Louis Vieme’s ever popular
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Carillon de Westminster. Both works
display the vast tonal resources of the
organ which was built in 1988 by the M.
P. Moller Company. The organ contains
new pi}gework as well as I[]Jipes from
organs built by Austin, Pilcher, and E.
M. Skinner.

Love Came Down at Christmas is a
fine collection of seasonal music per-
formed by a first rate Cathedral Chor. It
would make a delightful addition to your
holiday listening.
—Jon Holland, DMA

The Dalles, OR

New Organ Music

Thomas L. Weitzel. Hymn Preludes
and Free Accompaniments. Volume
23. Minneapolis: Augsburg Foriress
Publishers, 1994. 11-9422. Price
$6.00.

Twelve hymn tunes are included in
this volume of Hymn Preludes and Free
Accompaniments: American Hymn; Es
ist ein Ros; Evan: Foundation; Gloria;

Grosser Goti; Herzliebster Jesu; Mor-
enlied; Nettleton; Rhosymedre; Veni,
mmanuel; and Victory. The series is

designed for practical use by organists in

churches using the Lutheran Book of

Worship, though most of these hymns

are found in the hymm books of other

denominations as well. The music is
printed on heavy, loose-leaf pages

unched for storafé in a three-ring
inder. One prelude and at least one
free accompaniment are provided for
each of the twelve hymn tunes. In gen-
eral, most of the preludes are shorter
than those found in other volumes of

Hymn Preludes and Free Accompani-

ments. Most only use a portion of the

with the soprano providing a descant.
This volume, together with its com-
panion volumes, provides an excellent
resource for creative hymn playing.
They are useful in themselves, andyjalz a
source for ideas in creating one’s own
preludes and free accompaniments.

Claudio Merulo. Canzoni d’in-
tavolatura d’organo. Edited by
Walker Cunningham and Charles
McDermott. Recent Researches in

the Music of the Renaissance, vols.
90-91. Madison: A-R Editions, Inc., .
1992. Preface: 10 pp.; bibliography: .

2 pp., Score: 184 pp.; plates: 2. Price
$63.90.

h tune, usuallﬁ presented in an T was first introduced to the works of
tered form, though still readily recog-  artist Paul Klee through a reproduction
nizable by those familiar with the tune. of Klee’s Orgelberg on the cover of a

Weitzel provides more than one free
accompaniment for six of the twelve
hymn tunes. Most of the free accompa-
niments are simply re-harminizations of
the hymn tune with the melody remain-
ing in the soprano. Several put the
melody in the bass where it can be iso-
lated on a separate manual if desired. A
few place the melody in an inner voice

recital program. The recitalist was
Charles McDermott. In this current
opus I come across another Orgelberg ds
it were, a mountain of a figure in the
world of organ music, Claudio Merulo.
Again it is McDermott, now working
together with Walker Cunningham, who
is Tesponsible for this encounter. As a
composer, performer, teacher, printer,
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and instrument maker, Merulo distin-
guished himself in all areas of music. It
was, however, in the first two of these
categories that he was best known. His
reputation and music both attest to his
virtuosity at the keyboard. This monu-
mental tome represents the first modern
edition of the ‘complete Canzoni d’in-
tavolatura d’organo of Merulo. It
includes the canzonas from the original
three published collections of such
works, together with the uncollected
canzonas found in various other sources.
Ten instrumental canzonas are also
included in an appendix. These works

served as models for several of the organ

canzonas. An extensive Preface provides -

biographical information about Merulo.
The sources for the canzonas are dis-
cussed at some length. Several sugges-
tions concerning issues of performance
practice are included, together with sup-
porting evidence. Finally, the Preface
ilg:ludes a discussion of editorial meth-
ods.

Cunningham and McDermott have
endeavored to remain faithful to original
notation as much as possible. Key and
meter signatures are %reserved, as are

roportion signs. The beaming of notes

as also been preserved in instances
where beams occur in the original works.
The distribution of notes between the
right and left hand staffs has also been
retained. One concession to modern
performers is the use of modern bass
and treble clefs. This collection is an
important source for those interested in
gaining an appreciation for this preemi-
nent figure in the history of organ music.
1t deserves to be in the library of every
serious student of the organ.

Four Centuries of Italian Organ
Music. Edited by Barbara Owen.

Miami: CPP/Belwin, Inc. 1994. DM -

00264. $10.00.

" This volume continues Barbara
Owen’s useful series of organ music col-
lections from various eras countries.

It spans the 16th through the 19th cen-

turies, offering 27 gems from some of
the most important Italian cemposers of
organ literature. It is a practical edition
of music useful for the church organist,
organ (and other keyboard) students, as
well as recitalists. The works found in
this collection represent many important
styles of Italian organ music. Included
are a Frottola by Andrea Antico from
1517, a number of Toccatas in various
styles and from different times, a Ricer-
care by Andrea Gabrieli, a Kyrie from a
Cavazzoni organ mass, several fugues, a
FPartite by Pasq%ml a Bassani Sonata, a
Pange Lingua by Aresti, a Prelude by
Sabadini, a Verso by Zipoli, four Pas-
torales by various composers, a Siciliana
by Pampani, an Ariz by Viott, an
Andante by Saladino, an Allegretio by
Capocci, and the Gothic March from

Foschini. In short, the collection pro--

vides a broad overview of the Itali
style of organ music but does not pro-
vide an in depth look at the style of any
OI€ COmPpOSeT.

Owen includes an informative Preface

in which she discusses briefly the history

of organs and organ music in Italy. She

- also includes helpful registration sugges-

tions for most of the pieces. For the
most part, these suggestions-are for stops
founcF commonly on the “typical” Amer-

ican organ which inight approximate . . .. . .

appropriate sounds on an-Italian instru-
ment. Most of the suggestions are brack-
eted, indicating that %Eey originate from
the editor and not the composer. Those
indications which are not bracketed pre-
sumably originate with the composer of
the work. Most of these unbracketed

- registrations have been' translated into

English. Most of these works are short,
being from one to four pages in length.
The book is nicely laid out, and wherev-
er possible, page turns are avoided. The
copy provided for review did contain two
printing errors with corrections penciled
in. Presumably, these corrections have
been-made in the published edition.
Scholars may be frustrated with the
lack of clear identification of editorial
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additions and revisions to the music. The
most obvious defect in this area is the
inclusion of tempo suggestions for all the
works. While the suggestion of moderato
“{or Antice’s 1517 Frottola might be help-
ful to the performer, it is also important
to realize that such an indication was
rarely if ever provided by composers in
the early sixteenth century. On ]tghe ather
hand, the tempo suggestions in the nine-
teenth century works included in the
book probably do originate from. the

composers. Identifying such editorial.

additions and/or revisions by placing
them in brackets in the same manner as
has been done with registrations would
greatly enhance the scholarly value of a
work such as this volume. At the same
time it would not detract from its practi-
cal value as a performance edition. The
lack of editorial identification in this one
area calls into question other aspects of
the editorial policy such as the treabment
of time signatures, accidentals, transposi-
tion, note values, beaming of notes, etc.
‘As a practical edition, this volume will
-provide a valuable introduction to Italian
organ music. It is a resource that-will be
well worth its cost to the church organ-
ist. It eentains music that will be fun to
play and enjoyable to listen-to.
—jJon Holland, DMA
The Dalles, OR

Ron Boud, Service Interludes: Inci-
dental Music for the Organist
(Broadman Press 4377-59).

These 15-page length interludes run
the stylisti¢ ‘gamut from litle trumpet
tunes to .neo-plainseng murmurings.
Where some Wlﬁ find too many repeated
pedal notes and too much chromaticism,
others will discover-useful filler material
for their services and even perhaps
inducement to further experiment with
improvisation. : o

John G. Barr, Jubilation on “Bunes-

san” (HW Gray GSTCO1096).

A very clever and attractive piece,
this. I can hear it as the run-up ‘to the
beginning of a service, when this hymn-
tune, set to. “Morning has broken,”-is
often encountered. Constructed in
mostly tric texture and bouncing along
in triple meter, Barr's 2-minute neo-
Baroque creation proudly states the can-
tus firmus in ways that are appropriate
for the accompaniment and ‘easily dis-

- cerned by the listener.

John G. Barr; Homage to L.M.
Gottschalk (HW Gray GSTCO1097).

Commissioned by Linda Betts Fra- .

zier, Music Chairman of the Virginia
Division of the United Danghters of the
Confederacy, Barr’s work is based. on
two of the 19th-century Gottschalk’s
melodies, one from The Last Hope, the
other from The Dying Poet. Barr treats
the tune 4o several incarnations, in a
variety of rangﬁs and related keys. While
some may wish to incorporate their own
tdeas about registration and others may
find-in-this work only limited application
to their church repertoire, stll others
-will be grateful for this modest, though
charming, tribute to one of our musical
pioneers. .

Robert Below, Hymn Tune Preludes
for Organ (Augsburg Fortress 11-
10231).

Here we have an attractively varied
collection of hymn-tune treatments,
some in a mildly Gebrauchmusick style.

| GEORGE BOZEMAN, JR
AND COMPANY

ORGAN BUILDERS'

Telephone: (603) 463-7407
41 Raymond Road
(Route 107)

Deerfield, New Hampshire 03037

The tunes range from three normally
associated with Christmas to others of-a
more general nature. I suspect that most
of the settings are probably too long to be
used as intonations, though their useful-
ness as voluntaries and communion med-
itations cannot be overlooked. The most
éffective settings are the quieter omes,
where atmosphere could be deemed to
be a higher priority than inevitability.

Mary Beth Bennett, Partita on
“Veni, Creator Spiritus” (Augsburg
Fortress 11-10558).

This very fine addition to the reper-
toire consists of an opening monodic
Regcitative, a Chorale, a Bicinium, an
Aria, a Hocket, a pedal Cadenza and a
final Toccata. The last three movements
are designed to be performed without
interruption, while the others could be
alternated perhaps with stanzas of this
well:known h to the Holy Spirit.
Thiroughout, the writing is stylish and
idiomatic for the organ, and the Franco-
American harmonies present some
rather unusual turns of phrases. This is
well worth a look, especially for those
contemplating an alternative to the

é.
Jan Bender, Four Variations for
Organ on Down Ampney. (Augsburg
Fortress 11-00807).

The good folks at Augsburg Fortress
have seen fit to re-print this excellent
piece that first appeared in 1971, and
well they ought. 1, for one, have always
admired Bender’s craftsmanship and
ability to -say something fresh within a

..conservative idiom and something lyri-
cal, at times, within a finely-engineered
countrapuntal texture. These four varia-
tions could all be extracted, if desired—
the second one makes a particularly fine
intonation—though the%ogic that con-
nects them makes a strong case for play-
ing them without interruption. In this
case, however, the performer should be
cautioned: the final movement sounds as
if it could be the accompaniment to

~stanza 1. Tlearned that hard lesson once
and have ever since deleted movement

. four from my prelude music on Pente-
cost Sunday and at ordinations.

—Bruce Neswsick
Christ Church Cathedral
Lexington, KY

New Handbell Music

Jesus in the morning/Somebody’s
' Honore. -

Knockin’, arr. Jeffrey
Augsbur, Fortress,
$2.95, for 2 octaves (E).

These two American tunes are
appropriate especially for smaller
choirs; each title is treated separately.
The arrangements are well crafted wﬂgh
good harmonic interest throughout as
well as some special effects. A welcome
set and a bargain.

11-10626,

Festive Dialogue, Ellen Jane
Lorenz. Genevox, #3197-15, for 3-5
octaves of handbells and organ
(M+) (no price listed).

Here is a brilliant composition which
not only contrasts: the bells with the
organ but weaves the two parts togeth-
er in the manner of an orchestra with a
solo instrument. The dialog between
the organ and bells climaxes with a
thundering finish in the key of C major.
Highly recommended.

-Glorious things of Thee are spoken,
Franz Joseph Haydn
‘B. Kinyon. Agape, No. 1774, for 3-5
octaves, $2.75 (M), rated AGEHR

Level 3. " b fant
Beginning with a catc anfare
motivgemtflatgis carried throughout ‘the
gﬁce, the arrangement progresses
ough several well-placed key
changes and includes much variety in
dynamics and harmenic interest. Many
will be familiar with a bell and organ
arrangement of the tune. This setting
for bells alone has the same magnitude.
—Leon Nelson
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Interpretive Suggestions for

Modern Swedish Organ Works, Part 2

Earl Holt

Part 1 was published in the January,
1996 issue of THE DIAPASON.

es ist genug... by Sten Hanson
Background |

Sten Hanson, born in 1936 in Kl&vsjo,
Sweden, has been chairman of the Soci-

ety of Swedish Composers since 1984.

though self-taught as a composer, he
has been chairman of the Fylkingen lan-
guage group, and an-executive commit-
tee member of the International Society
for Contemporary Music (ISCM), and
Electronic Music Studio (EMS). For the
last thirty years he has worked in experi-
mental music, literature, and art, pro-
ducing instrumental, vocal, and electro-

acoustic music for radio and television.

performances. The premiere of Han-
son’s Wiener-Lieder for soprano, piano,
and recorded tape, took place at the
1987 Swedish Music Spring Festival.
Hanson tours internationally as a lectur-
er and artist.30

Music journalist Goran Bergendal
writes that “the initial point of departure
for Sten Hanson’s art is literature—with
underlying associations with popular and
oral traditions of poetry.”*! %anson has
treated historical and political subjectsin

his compositions, and even used the sci- -

ence fiction of Edgar Rice Burroughs in
a 1982 work, The John Carter Song
Book.

Hanson has composed two organ
works: Extrasensory Conceptions III Tor
organ. solo (1964) and es ist genug... for
organ solo (1985), the work selected for
this article.3 Extrasensory Concep-
tions III, however, was written for the
late organ virtuoso Karl-Erik Welin, who
was recognized for creativity in graphic
score interpretation. Hanson writes that
the work is “so closely related to this now
deceased performer that it hardly can be
used again.” Hanson is currently com-
posing a new work for organ and tape,
“with the loudspeaker placed in the
opposite side of Eme room in relation to

e organ,” for well-known Swedish
organ virtuoso Hans-Ola Ericsson.

Swedish National Radio produced a
live broadcast of the premiere of es ist
genug... (itis enough...) on February 8,
1986, as erformeg by Ericsson at the
Jacob’s Church in Stockholm. The piece,
which is dedicated to Ericsson, has
received approximately 150 European
performances and has been broadcast in
several countries, according to the com-

oser. It was. published n 1988, al-

ough the score lists no publication
date. The title of the piece is correctt
written in lower-case letters and is fol}—l
lowed by three ellipsis points.3*

Although. es ist ‘genug... is based on
J.S. Bach’s setting o{g the Lutheran

chorale, the piece s not the expected -

chorale prelude, intended for a church
service. Moreover, Hanson has always
expressed extreme criticism of the
Church and its tenets. Ericsson writes:
“In this scherzandolike piece he [Han-
son] drives his own criticism in absur-
dum, and the end gesture, a great cluster
in diminuendo which concludes in
major/minor tonality, says ‘Enough of
that now!™3%
Hanson’s commentary by double enten-
dre on religious dogma, and is not a
church work based on the chorale text.

Structure -

As a musical allusion to the four-sylla-
ble title of es is genug..., the primary
motivic material is taken from three
foulr- it%h) fra men;:ls of thi chortaﬁe
melody: (1) A, B, C-s ; D-sharp—the
distinc}ilive, ascending :v?ole—tone phrase
that begins the chorale; (2) C-sharp, B,
D, C-s taken from the penulti-
mate phrase of the chorale; and (}3)) E,C-
sharp, B, A—the descending final notes
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- are useful as a guide

es ist genug. .. is therefore:

of the cherale. The three fragments. are
treated individually in sections linked by
clusters or extended rests. As pointed
out by Ericsson, the rapid repetition in
absurdum of the motivic fragments is
the predominant compositional tech-
nique used in the piece. Table 3 shows
the structural organization of es ist
genug... .

es is genug... is primarily a tonal

iece, since it is based on the original

ach harmonization of the chorale in the
key of A major. Non-tonal elements do
occur, however: (1) dissonant harmo-
nizations of the chorale in -mm. 14,
2021, and 50-56; (2) clusters, which
serve ~to- accompany
mm. 57-84, and. to’ punctuate areas of
rapidly re(};eated motives throughout the
piece; an
A-major/minor chord at the-end of the
piece (m: 71).

Registration

A three-manual instrument is-neces-
sary to perform the piece, since extended
sectons of rapid changes are divided
among three d'j%ferent manuals. It is not
feasib%e to make quick registration
changes on ‘a two-manual instrument,
even with the help of a console assistant.
Also, since these changes contribute
greatly to timbral variety, and occur at
irregular intervals, it is unacceptable
merely to alternate between two manuals.

Dynamic changes in the %iece require
significant use of the Swell expression
pedal, although stop changes can be
made by an assistant if the instrument
has no expressive divisions. The piece
requires 36-key manuals and a 29-key
pedal clavier, and thus can be performed
on instruments with short upper octaves
or limited pedal ranges.

Registration is outlined in the score.
Table 4 lists the individual registrations
specifically indicated for each manual.

Interpretation

As outlined in Table 3, note values of
the motivic figuration decrease steadily
throughout the piece, from eighth notes
to sixteenth notes to thirty-second notes.
Therefore, the beginning tempo must be
slow enough to accommodate both the
accelerando in mm. 51-56 and the thir-
ty-second notes in the final pages. No
tempo is printed in the score. The tem-
pos in Ericsson’s compact disc recording
ine, however: the
initial quarter note tempo of 44 has
increased to 68 by the end of the
accelerando in mm. 51-56.

With the exception of the final arm
cluster in m. 71, all manual clusters are
Flayed as chromatic palm clusters, per-

ormed by playing as many black and

white keys as possible within the range
outlined. Each palm cluster is held the
length of a quarter note, unless tied to
another cluster. Tied clusters occur in
mm, 47, 49, and 65; they follow the cus-
tomary rules for tied notes.

Although the left hand can sustain
both black and white keys in the lon

alm cluster in mm. 57-64, the feet Wlﬁ
Ee able to cover only the white pedal
keys in the accompanying pedal cluster.
A console assistant, if available, can play
the lower part of the pedal cluster and
the left-hand palm cluster on the Swell
manual. This assistance makes it possible
for the performer to position one hand
on each manual for the quick changes. It
will also enable the performer to close
the Swell expression pedal with the right
foot. If the pedal (fynamic has to gbe
reduced to balance the manuals, the
assistant can remove stops. As the clus-
ter sound diminishes, the manwal figura-
tion emerges gradually from the cacoph-
ony.

During each section of rapid motive
repetition, a form of staccato articulation

the figuration in-

(3)-the graphic notation and’

Table 3.~Structural O;ganizatinn for egist genug...

Motivie
Section Mm. Fragment Material
) 3 1-4 A-B-C#-D# Monophonic melody in qusrter and half
notes
5-15 Continuation of chorale melody over
pedal point
16-18  A-B-C¥-D# Monophonic melody in quarter and half
notes
20-21 Continuation of chorale with
. variable-téxture harmonization
22 Extended rest
23 - /Chorale continues for. three beats
2 24-34 A-B-C#-D# B8th-note fragment repeated over
pedal point
35 o Manual palm clusters
3 36-46 . C#-B-D=C# 16th-note fragment repeated over
pedal point
47-49 Manual palm clusters
4 50-56 - E~C#-B—-A ‘ 16th-note fragment repeated with,
variable-texture harmonization
57-64 ~C#-B-D-C# 32d-note fragment repeated over
left-band & pedal clusters
85-69 Manual palm clusters over
dominant/tonic pedat {remolo
70 - Extended rest
7t - Manual & pedal ffff arme/pedal cluster,
Iving gradually to & 9-voi
A major/minor chord, diminuendo

Table 4.——R.egi§traticne, Required for esiat genug...

Division/Couplers Registration.

Swell

8,4 Roed 8 0

8, 4, Reed 8 Mix. -

#, Aliguet 13567

16', 8,223, Aliquot 1-3/5"

Tutti

Hauptwerk

Principals 8, 4, 2"

Principals 8, 4, 2, Flutes 8/, 4'
Principals 16,8, 4, 2/, Reed 8'
Principals 16, 8, 4', 2/, Reed 8", Mix.

8,2

16,8, 4, Cymbel
&, 2.9/, 2 (or. ather

16, 8, 4, Mix.
General Tutti

8, 4, Sesq.
&, 4, Reed 8
Tutts

8,2 p

Ruckpositiv

Pedal 16,8

Flues 32, 16", 8, mp

Tutti :

Sw./Hw.
Rp./Hw.
Sw./Rp.

Sw./Ped.

Couplers

different stops)

is printed in the score: (1) stacc.,
mm. 24-34; (2) molto stacc., mm. 36-46;
and (3) staccatissimo, mm. 50-64. The
increasingly detached articulation main-
tains clarity as the note values decrease
throughout the piece. :

Almost all dynamic changes in the
piece are accomplished by stop changes.
Nevertheless, the Swell expression pedal
is used in mm. 14-15, 21, 51-64, 67-69,
and 71. These dynamic changes made
with: the Swell pedal are structural and
must not be arbitrarily omitted if the
instrument has no expressive divisions. A
console assistant can make the changes
by g}rladua]ly adding or removing stops.

The first recording of es ist genug. ..
was a compact disc recording by Erics-
son on. January 19, 1986, thrée weeks
before the premiere, at the Jacob’s
Church in Stockholm. In 1989, a Russian
organist, Alexander Fiseisky, made
another recording on the Melodya label.
Hanson writes: “I have heard his
[Fiseisky’s] version in a concert in the
chapel~of the Winter Palace in St.
Petersburg, but I have never received a
copy of the record, not even before the

present Russian chaos.” 8

On the Ericsson recording, the final
]1;712?[ cluster (m. 71) takes sixty seconds for

e resolution to the A ‘major/minor
chord and for the diminuendo to ppp.
The cluster is struck initially with both
arms, reduced . gradually to palm clus-
ters, and then resolved poco a poco to
the final A-major/minor chord. For the
diminuendo, the expression pedal is
Eradua]ly closed, or stops are removed

y an assistant.

The Ericsson recording, made from a
preliminary version of the score, differs
somewhat from the 1988 published
score, as shown in Table 5.

In mm, 1-12 and 16-19, Ericsson

. plays five repeated notes per measure,

instead of six, taking advantage of the
vast tonal resources of the five-manual
instrument in the Jacob’s Church in
Stockholm. He plays each of the five
notes on a separate manual, using five
different timbres in the process.
Ericsson’s omission of m. 9 is logical,
since the measure appears to be an erro-
neously printed duplicate of the preced-
ing two measures. Because the pitch b’
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occurs twice at this point in the original
chorale melody, only two correspondi
measures are correct in the score, and
not three. Measure 9 is therefore includ-
ed in the list of errors in Table 6.

In a recent letter, Hanson explained
the difference between Ericsson’s
recorded version and the 1988 score:

Afltell:1 ttl]:llis 1[E]Ilrll'csscon’s] th{}rfslta p%rforma:nce %
was a little unhappy wi € beginning o
the piece, Wherfe)zp}t,he desired qua]it{g of
“boredom™ does not come out properly. I
have later corrected that by add%ng a sixth
note in each of the bars where a single note
is played, as well as by rejecting the per-
formers’ frequent jumps from one registra-
_ton to ano%mr in the beginning of the
iece. Ericsson’s recording follows correct-
ly the first version of the score and the
changes in the score vis-a-vis the
recordiing] are the results of the later revi-
sion. The recording was made in connec-
tion with the first performance without my
resence or assistance, [otherwise] I would
ve asked the performer to wait for my
revised score.3”

The 1988 published score, not the
recorded version, is therefore definitive.
The score has a number of errors, how-
ever. (See Table 6.) Hanson has
reviewed the errata and writes that the
are identical to the errors he has found.
A forthcoming reprint of the score will
have the necessary corrections.

The performance time on Ericsson’s
compact disc recording is five minutes
and nineteen seconds. As indicated in
Table 5, however, the early version of
the score used for the recording omits
mm. 27-34 and 3846, thus shortening
its length. If the 1988 printed version is
performed in its entirety, therefore, the
piece will be approximately forty-five
seconds longer, or six minutes and four
seconds.

Gesédnge der Toten by Hans-Ola
Ericsson

Background
Hans-Ola Ericsson was born in 1958
in Stockholm where, as a child, he sang
in the Stockholm Boys’ Choir. His first
counterpoint, composition, and organ
performance teacher was innovative
Swedish composer Torsten Nilsson
(b. 1920), to whom Gesdnge der Toten is
dedicated. Ericsson’s first public or%;a]n
recitals began in 1974, the same year his
first organ compositions were written. In
1977 he was admitted to the State Acad-
emy of Music in Freiburg, Germany,
where he studied composition with
Klaus Huber and Brian Ferneyhough,
and organ with Zsigmond Szathmary.
Further composiion study was with
Luigi Nono in Venice in 1984.38
Ericsson has performed at many
European festivals, and on French,
apanese, and American radio. Since
1986 Ericsson has been principal
instructor of organ performance at Pited
College in Pited, Sweden. At present, he
also teaches solo organ performance and

courses in interpretation of modern
organ music at the State Colleges of
Mausic in Stockholm, Malmé, and Gote-
borg. As a virtuoso organist, he is well-
known from tours of Europe and the
United States, and from recordings for
radio and compact disc. He has recently
recorded the complete works of Olivier
Messiaen on seven compact discs for the
BIS label %

Ericsson’s works for organ are
Gesinge der Toten for organ and percus-
sion (1977), J’Ecris Ton Nom for organ,
percussion and electronic tape, Nie-
mandsland for organ and electronic
tape, Orgelsymphonie { tre Satzer for
organ solo (1975-76), Via Dolorosa for
organ solo, and Melody to the Memory of
a Lost Friend XIII for organ and elec-
tronic tape (1985).4° ‘

The work selected for this article,
Gesinge der Toten (Songs of the Dead),
was composed in January 1977 and pub-

ished the same year. The score is a legi-
ble photocopy of the manuscript.

Structure

Gesdnge der Toten is based on a
chorale of unknown origin that occurs
monophonically (mm. 10-16), as a jazz
variation (mm. 23-40), as the pedal }jne
during the climax (m. 51), and in a four-
voice harmonization (mm. 53-62). The
chorale is present sporadically; themati-
cally unrelated sections of arpeggios,
improvisation, and graphica]li notated
clusters constitute most of the piece.
Meter is either 3/4 or 4/4, except for four
instances of free meter (mm. $-9,
4]-44 51, and 68-69), measured in
clock seconds. Although. the piece con-
tains areas of chromaticism and extreme
dissonance, it centers on the key of the
chorale, F minor.

Despite areas of tonality and the pres-
ence of the chorale, the piece has no
conventional form. The chorale serves
chiefly to unify the piece by providing a
recurring theme; its treatment and
occurrences, however, are irregular.
Table 7 is a structural outline of the
work.

Registration

The manual compass for Gesdnge der
Toten is C to g” and the pedal compass
is C to f. The manuals must therefore
have at least fifty-six keys. The note g™
only occurs four times, however, in ten-
voice dissonant ar;geggios over triple
pedal (m. 7); it can be omitted, virtu
unnoticed, on fifty-four-key manuals.

The score specifies a three-manual
instrument, but the piece can be per-
formed on two manuals. Only one
instance of rapid interplay among all
three manuals occurs—improvisatory
ﬁi]}r]ation and a sequence of twenty-four
P clusters in mm. 8-9; a console
assistant can alternate stops to produce
the three distinct timbres. An assistant is
necessary, anyway, to manipulate per-
cussion stops: the Rohrenglockenton
(tubular bells), Xylophon 4, and Cym-
belstern. The assistant must add ‘and
remove the Réhrenglockenton at specif-
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Everything Old is New Again . . . a selective sampler of
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PIPEDREAMS is a weekly radio series produced by Minnesota
Public Radio and broadcast over stations of the Public Radio
International network. For more information, contact your
Yocal public radio station, or call PRI at 612-338-5000.
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Table 5.—Comparison of Bri 's Recording with Score of es ist genug...

Mm. Ericason’s Performarice

1-12 Right hand plays five repeated notes per measure, instead of
the six repeated notes in the score

5-6 The pedal does not enter until the first beat inm, 6

9 QOmitted i

12 Lower pedal note Ais omitted =

13 Omitted f , :

1619 Right hand plays five repeated notes per measure, instead of
the six repeated niotes inthéseore

23 Right hand plays an f=b' black and white key cluster
on the second beat, instead of the g'-b  major 8d.

2734 Omitted

35 Four clusters are played, instead of three

3846 Omitted

Table 8.—Errata in 1988 Score of esist genug...

Page Measure Correction

3 9 The medsure ghould be omitted.

4 20 Last quarter note in treble clef should be
Dh not DE

7 . 48 Coupler addition should be +Sw./Rp.,

: ' not +Sw./Hw, ‘ :

18 80 The second manual thange listed over the firat,
second; and fourth beamed groups is -
redundant,

16 62 ‘Fhe second manual change listed over the firet,
second, and fourth beamed groups is
redundant.

11 83 Left hand and pedal clusters from the preceding

hould continue th hout this

11 69 Beamed group in left hand should bea-
16th-note triplet over the first half
of the third beat.

Table 7.—Structural Odtline of Gesangeder Toten

Mm. Tempo Meter Dynamic  Material

1-7 =48 444 mf-fff Complex ascending

8-9 free  ffff-pppp ~ Scream; palm clusters,
arm/pedal clusters

016 J=58 A4 I Monophionic chorale

1822  [=64 3/4 Fi7d Complex ascending arpeggios,
cluster arpeggios,
cluster glissando,
arm/pedal clusters

23-40 J=66 474 mp-ff Chorale variation with jazz
background .

4144 .. free i Graphically notated pedal solo

46-47 J=104 474 7 Pednl solo continuation

48-50 J=104 4 f Paim clusters over quadruple

51 s free pop-fif  Ascending/expanding arm
cluster; rapid figuration
over chorale in pedal

52-87 J=112-126 4/4 mf Harmonized chorale over
douhle pedal point or
ostinato

8869 . free f Cadence

ic points indicated in the score in
mm. 60-65, and must stop the. Cymbel-
stern in m. 64. If an adjustable combina-
tion action is umnavailable, an assistant
will also be indispensable for stop

changes.

Besides the organ percussion stops, a
bass drum ostimato occurs in
mm. 51-63; the drum can be played by
a second assistant or by a percussionist.
The ostinato is simplé and does not
require a trained drummer. If the avail-
able organ does not have the necessary
percussion stops, a percussionist can
Eroduce most of the percussive - tim-

res—the Cymbelstern in mm. 51-63
and the tubular bells in mm. 6065, for
example. To heighten the dramatic
intensity, the organist screams in
m. 8, before beginning a “wild outburst”
on the manuals—an imﬁrovisatory sec-
tion with palm clusters.*

The Swell expression pedal is used in
mm. 2-7, 9-16, 3940, and 51, although
the console assistant can make gradual
stop changes if no expression pedal is
available. Table 8 lists a complete regis-
tration, based on the score, tor a three-
manual instrument, :

Interpretation

Gesdnge der Toten is a dramatic, vio-
lent, macabre work, characterized by
extremes in dynamics, pitch, note values,
and dissonance. A number of similari-
ties—coincidental or not—to American
composer William Bolcom’s Black Host
(1967) suggest his influence: (1) the use
of percussion, including tubular chimes

and bass drum; (2) a centrally placed
dirge, accompanied by a jazz back-
ground at a slow tempo; (3) the use of a
chorale, or psalm tune, especially at the
end of the work; (4) graphically notated
arm clusters used at tﬁ; climax; and (5) a
deliberate, brutal style. Obvious differ-
ences exist, too; Ericsson’s piece is much
shorter and does not incorporate an
electronic tape. As illustrated in Table 8,
the quarter note tempo increases steadi-
ly at major structural posts—from quar-
fer note = 46 at the beginning of the
piece to 112-126 at the end. That the
piece is a kind of procession is empha-
sized in the score at the outset: “In the
tempo of a very slow march.”#

At the beginning, twenty-eight succes-
sive, ascendin arpeggios—one per
beat—are plaffe in exact rhythm. Each
hand must play and sustain five notes
from each ten-voice arpeggio, spannin
intervals of a ninth or tenth. Because o
the difficulty in spanning these wide
intervals, it will be impossible for some
performers to play the piece. The arpeg-
gios increase dynamically and rise in
pitch until m. 8, where the performer
suddenly screams (using the vowel
A, as in “father”). The scream appears
on a separate staff with a speaking clef
(talklaug); it begins as loudly and as high
in pitch as’ possible, and then slides
downward in pitch. A footnote in
Swedish in the score allows a substitute
screamer: “A_scream, executed by the
performer or by someone in his place.™3

Before the scream ends, a “wild out-
burst” of graphically notated improvisa-
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Table 8.—Registration for Gestingeder Tofen

Mm,

1 Sw./Hw., Bp./Hw,
Sw./Ped.,, Rp./Ped., Hw./Ped.

Bw,, Sw., i Rp.: all 16’ and 8’ flues, Ped.: Reeds 32, 16, 8/, 4

2 1 + Réhrenglockenton 8

3 4 Ped.: +Principals 32, 16, 8'

4 1 Hw.: +Mix,

4 8 Ped.: +Mix.

T 1 +Manual reeds 16', 8

8 1 Full organ ffff

9 1 Reduce stops gradually to pppp (or close Sw. pedal}

0 1 Add stops gradually to ffff (or open Sw. pedal) -

23 1 Hw. and Sw.; all 8' ues, trem., Sw./Hw. ,"
Rp.: Gedeckt 8, Xylophon 4', Ped.: 16’ and ' flues

38 1 add atops to f

38 i add stops to ff

41 1 Ped.: Subbass 16", Principal 16

42 1 Ped.: +5-1/3' and 2

4 1 Ped.: +Reed 32

4 2 Ped.: +Mix.

45 1 Ped.; ff

48 1 Hw.: ff

51 1 +Cymbelstern, full organ, all couplers

52 1 Ped.: pp 32' and 16' {or 16' and 10-2/8)

58 1 Hw. and Sw.: mf, Sw./Hw.

60 1 Ritrenglockenton 8 is added and removed at four specified

Tocations by the 1 g

64 1 . —Cymbelstern

67 1 +All 16" and 8' flues to ff, +Ir 1 and pedal coupl

Table 9.-—Errata in Gesiingeder Toten

Page Measure Correction

A bar line should be added at the end of the

B 9
measure, after the pppp. - .

56 14 Although the meter is 4/4, there zre six beats
in the measure. The last note in that measure
{4, on Db') should be a J instead.

8 22

omitted

‘The bar line after the clusters should be

ton in free meter begins. The first six
seconds of improvisation have swirling
figuration and occasional clusters that
are distributed among three manuals
(m. 8). In a commentary at the end of
the piece, Ericsson describes the figura-
Hon as “rapidlcff vibrating movements of
the fingers and the palm within the indi-
cated range.”#

In m. 9 the improvisation continues
with ten seconds of palm clusters divid-
ed at random among the manuals. The
first six palm clusters are notated as

2048th notes (with nine ligatures); the
note values then increase gradually to
eighth notes. This exaggerated notation

roduces, in effect, the indicated ritar-
gando. The improvisation concludes
with an eleven-voice chord that becomes
arm clusters, and then gradually
decreases in texture and dynamic over
twenty seconds.

The monophonic statement of the
chorale in mm. 10-16 begins tranquilly
and ends with a crescendo to fff. A sec-
tion of ascending arpeggios, similar to

" forearm is

those at the beginning of the piece,
begins in m. 16. Tﬁ's ﬁl%e, hovveveIi', the
arpeggios in the last measure of the sec-
tion (m. 21) are changed to two cluster
arpegﬁi]os and a cluster glissando that

embellishes an arm cluster. Those clus-

" ters and the three arm clusters in m. 22

are played precisely in the march
rhythm; both black and white keys are
struck.

The jazz section in mm. 23-40 is
loosely ‘based on the chorale theme,
which is treated as a highly embellished
solo against a blues accompaniment; the
secton  contains two  tremolos
(mm. 27-28), two tied trills (mm. 26 and
29), and a few other basic licks, The sub-
sequent pedal solo begins with a low-
register cluster glissando (m. 41) that
can be played by the right foot on the
black keys and gy the left foot on the
white ones. The graphic notation in
m. 44 represents a fast improvisation,
with toes and heels rapidly striking pedal
notes at random within the range indi-
cated. The 32" reed, added at the begin-
ning of the measure, is unlikely to speak
during the random figuration because of
the f%st tempo; the stop is probably
added in anticipation of the three long
notes that follow the improvisation. The

edal solo ends with a white-key glissan-
]éj{o played by the left foot (m. 47).

The rhythm of the pedal solo in
mm. 45-47 is repeated for the palm
clusters in mm. 48-50. Then the Cym-
belstern sounds, unaccompanied,” for
four seconds at the beginning of m. 51,
before the organist and drummer begin
the climactic crescendo. The bass
drummer begins a five-note ostinato,
accenting the note-heads that have an
“X” superimposed on them. At the
same time, the organist begins a slow,
eighteen-second crescendo by - usin
both arms in a cluster glissando that
covers the entire Great manual. The
glissando starts with the left elbow sus-
taining a few low notes. Gradually the
entire left forearm is lowered onto the
manual; the right wrist is added near
the center of the manual and the right
adually lowered onto the
manual until the elbow .is completely
down. Meanwhile, the Swell expression

edal, if available, has been opened
Ea]fway at this point; alternatively, the
console assistant could have gradually

added stops. The manuals are silent for
four seconds while two more notes of
the chorale are played in the pedal. The
organist then improvises rapid manual
figuration with fingers, palms, and
el%ows for eighteen seconds more—
until maximum cacophony is reached,
the expression pedal is opened,
and the chorale in the pedaly has been
completed.

er the climax, the manuals are
silent and the pedal sustains a perfect
fourth, C-F, on soft 32" and 16’ flues; the
Cymbelstern continues to sound, and
the bass drum begins a diminuendo. The
organist plays the first seven measures of
the harmonized chorale (mm. 53-59);
when m. 60 is reached, the console assis-
tant begins to add and remove the
Rohrenglockenton stop four times, at
locations in mm. 60-65. The Cymbel-
stern and bass drum are tacet at the first
beat of m. 64, where the pedal takes over
the ostinato from the bass drum. Stops
and couplers are added at m. 67 for the
end of the piece. In m. 68 the half notes
with arrows through the stems are sus-
tained while the unstemmed notes are
Flayed during a fifteen-second period of
ree meter.

The score contains several errors.
(See Table 9.) No commercial record-
ing of the work was located. The per-
formance time is approximately six
minutes.
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Fifth annual conference

Brazilian Association of Organists and Organ Builders

Third annual conference

-James Welch

Latin-American Conference of Organists and Organ Builders

The fifth annual Conference of the
Brazilian Association of Organists and
Organ Builders coincided with the third
anmual Latin-American Conference of
Organists and Organ Builders in Porto
Alegre, Brazil, from September 6-10,
1995. The amount of activity in the
organ world in Argentina, Brazil, and
Uruguay has grown considerably in
recent years: the Association now has a
membership of approximately 150 from
around South America. The conference
was extremely well planned and admin-
istered, and presented a cosiderable
amount of information about instru-
ments, both historical and modem, from
around the continent.  Excellent recitals
and lectures were given, and the entire
meeting was marked by a great sense of
conviviality. About 25 people attended,
many having travelled great distances.
Most of the meetings were conducted in
Portuguese, but those {rom Argentina
and Uruguay were able to communicate
easily in Spanish, since the two lan-
ﬂages are very similar. Since several of

e organ builders are immigrants from
Germany, or are of German heritage,
some German was spoken as well.

The President of the Associagfio
Brasileira de Organistas is a very talent-
ed woman by the name of Any Raquel
Carvalho, who was actually raised in the
USA and studied in Georgia, so she is
fluent in English and is well acquainted
with the activities of the AGO. (Any Car-
valho, Avenida Plinio Brasil Milano
2195/201, Porto Alegre, RS 90520,
Brazil. 011-55-51-341-4349. E-mail:
anyraque@vortex.ufrgs.br) The Brazilian
conference was patterned after an AGO
convention. The secretary, and the per-
son who founded the Associagio in 1992,
is Elisa Freixo, who lives in Mariana, in
the Brazilian state of Minas Gerais,
where she presides over the fascinating
Schnitger organ. Josinei Godinho, a fine
organist from S&o Paulo, is the treasurer,
and Yolanda Serena is the secretary.
(For information: Associaciio Brasileira
de Organistas, Caixa Postal 5, Mariana,
MG 354920-000, Brazil.)

The conference was held at the Igreja
S4o José (Church of St. Joseph) in Porto
Alegre, which has a 1936 Rieger organ
from Germany. Anténio Darci von
Frithauf, a native Brazilian, has been the
organist there for over 30 years; Renato
Koch helps keep the organ mnmn‘%
Recitals during the conference, sched-
uled each day at noon and 7:30 p.m.,
were given by Enrique G. Rimoldi,
Buemnos Aires; Dorotea Kerr, Sio Paulo;
Osvaldo Guzman, blind organist from
Buenos Aires; Elisa Freixo, Mariana,
Brazil; James Welch, California; and
Josinei and Josinéia Godinho, two sisters
from SZo Paulo who gave a 4-hand
recital. In addition, a chamber group
from Porto Alegre by the name of Stidio
de Muiisica Antiqua gave an excellent
concert of medieval music on copies of
period instruments.

Because the Igreja Sdo José is also

part of an local college, the church nave

is equipped with closed-circuit TV mon-
itors. of the recitals were broadcast
over these monitors, affording those in
attendance an excellent view and a very
informative experience. This was partic-
ularly valuable in a country where few
have been exposed to pipe organ music.
Before my recital at &e conference in

James Welch is organist of Santa Clara Uni-
versity in California and Dean of the Palo
Alto AGO chapter. A graduate of Stanford
Uniersity, Dr. Welch received a Fulbright
Award in 1984 to study historical organs in

Brazil. More recently he has travelled in -

Mexico, collecting scores and publishin,
them in collaboration with Vivace Press 0§'
Pullman, WA.
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Porto Alegre (a city of approximately 3
million inhabitants), a IE))cal television
station came to the organ loft and con-
ducted a live interview with me, proba-
bly because I was the token foreigner
wﬁ’o could speak Portuguese.

Lectures at the conference included
the following: Mysticism in Liturgical
Organ Music, Renato Koch, Canoas,
Brazil; The Colonial Organ of the Cathe-
dral of Buenos Aires, Enrique Rimoldi,
Buenos Aires; Basic Organ Mainte-
nance, Manfred Worlitschek, originally
from Germany but now living in Santa
Maria, Brazil; The Importance of Coun-
terpoint for the Liturgical Organist, Any
Raquel Carvalho, Porto Alegre; Struc-
tare and Organization of the Preludes
and Fugues of J. S. Bach, Dorotea Xerr,

Séo Paulo; Preparation for the Evangeli- |

cal Service, Josinéia Godinho, Sdo Paulo;
Mexican Organ Music, James Welch,
California; Music in the Catholic Church
after Vatican 11, Jilio Amstalden, Piraci-
caba, Brazil; The Restoration of the
Organ of Maldonado, Uruguay, Sergio
Silvestri, Montevideo, Uruguay; Prepa-
ration for the Catholic Liturgy, Renato
Koch, Canoas, Brazil; The Use of
Polyphony and the Organ in Iberian
Monasteries in the 13th Century, W. D.
Jordau, Australia (read by Any Raquel

Carvalho); Lutheran Liturgy, Carlos-

Dreher, Porto Alegre.

Each evening following the final con-
cert, the entire group had dinner at a dif-
ferent restaurant (including Middle-
Eastern, German, and gaticho churrasco
barbecue), starting at the typically late
hour of 9:30 or 10 p.m.

One of the fascinating side-trips was
to the Centro Educacional La Salle in
nearby Canoas, where Irmdo Renato
Koch, a member of the La Salle Broth-
erhood, is a professor, as well as a skilled
musician, painter, woodworker, and
restorer of antique art pieces and musi-
cal instruments. There are four notewor-
thy instruments in the chapel of this
Catholic school.- The first is an 1865
Merklin organ from Paris; bought OH,E_
nally by Bishop Dom Laranjeiras for the
cathedral of Porto Alegre. Although it is
dismantled at this time, Koch is in the

process of restoring it. This. one-manual -

organ with pedal pulldown has a 56-note
keyboard, 25-note pedalboard, and 6
registers: Bourdon 16, Montre 8, Sali-
cional 8, Bourdon 8, Flfite 4, and
Trompette 8.

The second organ is the Opus 2 of the
Bohn Company of Novo Hamburgo,
Brazil, which until recently was the
largest and oldest manufacturer of
or%Jans and harmoniums in Brazil (the
Bohn Company now builds only elec-
tronic instruments). This 2-manual
tubular-pneumatic organ from 1939 is in
fair cond};ﬁon, and is very typical of man
other Bohn organs found around Brazil}.7

The third is a one-manual portativ
organ, built in 1977 by Siegfried Schiirle
of Sdo Bento do Sul in the neighboring
state of Santa Catarina, which was colo-
nized by Germans in the 19th and early
20th centuries. Many towns in Santa
Catarina still abound in typical German
arc](Jiitectulre; blond-haired }imd blue-
eved people are seen eve ere, man:
st};ll sgealgjng German. Tl];yi‘;vor an of g
registers (Bourdon 8, Flauta 4, Prestant
2, Larigot 1%, Regal 8) has the unusual
feature of a harmonium-style pedal
winding system. I tried the organ, which
sounded lovely in the large chapel, but
have to admit that keeping the wind

ressure steady while playing was tricky,
ar more so than playinlg a reed organ.

The fourth is a small lap organ, built in
1980 by Renato Koch, for the Conjunto
da Cémara (Chamber Group) of Porto
Alegre, which performs medieval music.
The Woodwor]g'_ng on this organ is par-

Igreja Sdo José, Porio Alegre, site of
the conference

Anténio Darci von Frithauf, Elisa Freixo
(founder of the Brazilian Association of
Organists), Dorotea Kerr (Organist from
Sao Paulo, also gave recital and lec-
ture), James Welch

Organizers of the conference:
Raquel Carvalho, president;

Any
Elisa
Freixo, past president; Josinei Godin-
ho, treasurer

Irmdo Renato Koch with the medieval
portativ organ he built in 1980 for a
local chamber music group in Porto
Alegre

-Renato Koch

Sergio Silvestri Budelli, from Uruguay;
Yolanda“ Serena, secretary; Dorotea
Kerr; Josinei Godinho, treasurer; Irmao
Renato Koch. Sergio Silvestri Budelli is
holding the traditional chimarrdo (local
bitter tea) that gatchos from Southern
Brazil and Argentina drink constantly.

in front of the 185

Merklin organ, now in the chapel of the
Centro Educacional
Canoas, Brazil

la Salle, in

The 1977 Siegfried Schirle organ. Note

harmonium-style pedal winding mecha-

nism. Located in the chapel of the Cen-

tBro If.lducacional la Salle, in Canoas,
razil.

New organ by Markus Ziel of Blume-
nau, Brazil
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Portativ .organ by Renato Koch of

Canoas, Brazil

New organ by Markus Ziel of Blumenau,
Brazil

ticularly fine.

At “#he conference round-tables,
organists and organ builders had litera-
ture available about their work. 1

ew organ by Markus Ziel of Blumenau,

Brazil

enjoyed meetindg Sergio Silvestri Budelli
from Montevideo, a very enthusiastic
organ builder and restorer of organs and

ianos. Markus Ziel, a young organ
Euﬂder from the very Germanic town of
Blumenau, Brazil, was born in Germany,
but came to Brazil with his family as a
child. Ziel also does fine work in hard-
woods. Because of the severe tropical
climate, organ builders in Brazil have an
entirely dj%ferent set of challenges to
work with, not the least of which is ter-
mites, and Ziel discussed some of the

‘ Erocesses used to treat woods for organ

uilding in Brazil.

One of the biggest projects for the
Associagfio is to catalog the instruments,
compositions, and literature concerning
the organ in South America, so that
researciers can find out what is even
available. T am still discovering impor-
tant sources of information on Brazilian
organs, and one of the most important
found on this trip is a doctoral disserta-

- ion about the historical organs in Minas

Gerais, Brazil. Written by Padre Marcel-
lo Martiniano Ferreira in 1985 and pre-
sented at the Instituto Pontificio de
Misica Sacra in Rome, it is entitled A:
Schmitger: Dois Orgdos Congéneres’
1701, published in Niteréi, state of Rio
de Janeiro, in 1991. This lengthy disser-
tation documents fully the history, spec-
ifications, scaling, and use of these land-
mark instruments.

As part of my lecture on Mexican

Playing a JOHANNUS
can really take you places.

An American style and a European Baroque -two organs in one-
with revolutionary lifelike pipe sound! This is the high-tech
breakthrough found in the new 'excellent’ technology, used in the
JOHANNUS 'Sweelinck' and 'Prestige’ Church organs.

Crescendo, We

Erc.

organ music, I stressed the importance
of publishing music and articles about
the organ. Many South American com-
positions exist only in manuscript form
or in photocopies which languish around
the continent. I displayed a copy of the
book Voces del Arte (the immense cata-
log of organs in Mexico, with beautiful
photography) and copies of Mexican
organ music recently published, urging
the South Americans to find publishers
for their works so they could find their
ways into libraries around the world, not
to mention Internet coverage.

Next year’s conference will probably
be held in Montevideo and/or Buenos
Aires. There is also the possibility of an
excursion-type conference, in which
those attending will travel together on a
comfortable %)us through = Southern
Brazil, Uruguay, and Argentina, visitin
instruments and hearing concerts. Wi
ﬁround transportation, hotel accommo-

ations, and some 1eals in a package,
this would be an ideal arrangement for
those not as familiar with travel in South
America. ‘

I also received invitations to perform
on two other organ recital series in Sdo
Paulo. The first was the Festival Interna-
cional S&o Bento de Orgdo, which alter-
nates at three different churches in Sio
Paulo: Mosteiro So Bento (Monastery
of St. Benedict), Nossa Senhora de F4ti-
ma, and Nossa Senhora do Carmo. My
recital was held at the monastery. (The
Oﬁan loft at the monastery is accessible
only through the cloister, so only men
may perform there. Women on this fes-
tival perform at the other two locations.)
The concerts are open to the public and
are very well attended—often there is
standing room only. The monastery has a
1954 German Walcker organ (Opus
3219), with 4 manuals, 78 stops, and
about 7,000 pipes. It is one of the best-
maintained organs in Brazil, cared for by
José Carlos Rigatto of Sao Paulo. Per-
formers on the series this year came
from Argentina, Brazl, France, Ger-
many, Israel, Ttaly, Japan, Spain, and the
USA—truly an international festival.

The organizer of this festival, which is
funded in part by the Banco de Boston,
is José Luis de Aquino, Rua do Mani-
festo 1435, Sdo Paulo, SP 04209-001,
Brazil. Phone/Fax: 011-55-11-914-8846.

The other series is sponsored by the
Associacdo Paulista de Organistas (the
Association of Organists of Sdo Paulo).
Concerts this year are taking place in the
Cathedral da Sé, the Cate Evangéli-
ca, and Igreja Imaculada Conceicfio, all
in downtown Sdo Paulo. My recital (of
Mexican music) was held in the Catedral
Evangélica, a large, reverberant Presby-
terian church with a 1911 Austin organ
of 3 manuals, which came some years
ago from a church in North Carolina.

is organ is maintained by Warwick
Kerr. For information, contact the Asso-
ciagio Paulista de Organistas at: Rua
Carlos Sampaio 133, Sdo Paulo, SP
01333-021, Brazil; Nelly Martins, Presi-
dent, 011-55-11-282-5651, or Dorotea
Kerr, 011-55-11-210-5830.

One of the more unusual experiences
on this trip was that of being on the same
plane from Miami to Sfo Paulo with -
Ozzy Osbourne, the heavy metal rock
sinﬁer, on his way to a monster rock fes-
tival in Sfo Paulo the same weekend I
was to play in Sgo Paulo. I introduced
myself at the baggage claim as a fellow
musician, and we wished each other well
in our respective concerts,

Brazil is an enormous country, larger
than the continental US, with endless
possibilities for the adventurous trav-
eller. A tip: anyone arriving in Brazil
from abroad can, for approximately
$440, buy a Brazil Airpass from Varig
Airlines, which is good for five flights
anywhere in the country. This Airpass
has enabled me on occasion to travel
from Rio and S#o Paulo to the Amazon
jungle, to Salvador de Bahia, to Iguacu
Fa]%s, to Recife, and to Minas Gerais.
Brazilians are exceptionally hospitable,
and I have enjoyed every one of my trips
to South America. Please feel free to
contact me for any information. (James
Welch, 409 Central Ave., Menlo Park,
CA 94025; Phone/Fax: 415/321-4492.)

JOHANNUS

Johannus organs is limited.

and Inemory.

dealer nearest you.

JOHANNUS Orgelbouw b.v:
P.O.Box 459, 6710 BL. Ede, Holland.
Tel: 011 31318 637403
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SOLID OAK
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with:

FIBRE RUSH SEAT or
UPHOLSTERED SEAT
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PO. Box 432, Old Greenwich, CT 06870
Phone: (203) 637-5115
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Planning Space for
Pipe Organs
an Architects Guide

) offered by APOBA,
the organization dedicated to
expanding and perfecting the art of
pipe organ building in North America.

The guide includes:

« The Types of Pipe Organs

« Locating the Pipe Otrgan in a Building
« Optimum Acoustical Conditions

« Components of the Pipe Organ

« Electrical Requirements

* General Guidelines

For your FREE copy, contact:
Associated Pipe Organ
Builders of America
P.O. Box 155
Chicago Ridge, IL 60415

 1-800-473-5270
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Rieger-Kloss, Kimov, Czech Repub-
lic, has completed its first U.S. installa-
ton at the Church of St. Daniel the
Prophet, Wheaton, IL. Negotations for
the organ were handled by Matt
Bechteler of Euro Musik Corp., Bloom-
ingdale, IL, North American distributor
for Rieger-Kloss, and Fr. Thomas White,
founding pastor of the five-year-old
Catholic parish. The tonal specification
derives from the 18ﬂl—centug Abbey
organs of Southern Europe, with a selec-
tion of gently voiced foundation stops
including both open flutes and strings.
The console is equipped with a
MIDI interface; automatic pedal to
manual couplers to accommodate non-
organist ke&f oardists; a multi-key trans-
poser; and multi-level computerized
combination system. The organ’s 17 reg-

. isters are on electric slider chests. The

pipes of the 16" Violonprestant facade
are made from 70% polished tin; all
other principals, strings, and reed res-
onators are also 70% tin. The moveable
console is on a 150-foot detachable mul-

tiplex cable; the tracker touch keyboards

have polished maple naturals and solid
walnut sharps. Two identical dedication
concerts were played by Merrill “geﬁ’ " N.
Davis I1I, director/consultant for the
Rieger-Kloss North American operation.
A video production of the organ’s inau-
ﬁuation is available through either Euro

usik Corporation or St. Daniel’s
parish.

Request a free sample issue of THE
DiapasoN for a student, friend, or
colleague: write to the Editor, THE
DiaPasON, 380 E. Northwest Hwy.,
Des Plaines, IL 60016; or fax
708/390-0408.
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GRAND ORGAN
Violonprestant
Principal
Holzgedackt
Spitzgambe
Octave

Blockflote
Fourpiture IV
Trompete

SWELL

Flute Harmonique
Voix celestes 8" + 47
Flute Octaviante
Sesquialtera IT-ITL
Principal

Plein Jeux IV
Hautbois

"Tremulant

PEDAL
Resultantbass 111
Violonprestant (GO)
Subbass
Geigenoctave
Gedacktbass
Choralbass

Fagott
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The - Reuter Organ Company,
Lawrence, KS, has built an organ for
Heinz Memorial Chapel of the Universi-
ty of Pittburgh. The firm’s opus 2176
comprises 73 ranks, 4,272 pipes, and
three electronic pedal stops. The organ
represents a trend in American organ
building to re-use existing materials in
an evironmentally friendly and musically
sound manner. The project had two
phases. The first phase rebuilt the two-
manual console for the antiphonal organ
in the rear gallery, added new stops, and
revoiced others before the chancel organ
was dismantled. The second phase
rebuilt the chancel organ, culminating in
the installation of a new three-manual
console that controls the entire instru-
ment, and included new principal cho-
ruses and mixtures. Most of the flute and
string choruses were retained and
revoiced. Several new solo voices were
added to complete the organ. Of the 13
ranks of reeds, only three were retained.
The Swell reed chorus is French in char-
acter, while the Choir and Great have
more English influence. The English
Tuba, on 25 inches of wind, is housed in
its own expression chamber in the ceil-
ing of the chapel, nearly 90 feet above
the transept Hoor. Mechanical repairs
were also included. Reuter made addi-
tions to the chest work and releathered
the organ’s 29 bellows along with all of
the main organ’s primaries and the indi-
vidual pouch pneumatics of the Swell
and Choir. The organ was completely
rewired with the addition of a Peterson
Orga-Plex switching system. New Swell
an§ Choir expression louvers and motors
were provided. Tonal finishing was done
by David Salmen and Stephen Barnhart.
University Organist Robert Sutherland
Lord played the dedication recital on
October 8, 1995.

GREAT
16’ Rohrbourdon
8" Principal
8" Harmonic Flute
8" Rohrbourdon. (ext)
4’ QOctave
4’ Harmonic Flute (ext)
2’ Fifteenth
IV Foumiture
III Cymbale
16’ Tromba
8’ Tromba (ext) ,
4’ Tromba (ext) /
8" Tuba
Chimes
Tremulant

SWELL
16" Contre Gamba
16" Fliite a Cheminée
8’ Fliite & Cheminée (ext)
8 Viola da Gamba (ext)
8" Voix Céleste
4’ Principal
Flate Harmonique
2% Nazard
” Fliite & bec
1% Tierce
IV Plein Jeu
16" Bombarde
8" Trompette
8" Hautbois
8" Voix Humaine
4’ Clarion
8" Tuba (Gt)
Tremulant

CHOIR

8" Diapason

8" Dolcan

8’ Dolcan Céleste

8’ Stopped Flute

4" QOctave

% Twelfth

9’ Recorder

1% Seventeenth

1% Nineteenth

10 - Scharff

16" Dulcian

8" Tromba (Gt)

8 Trumpet

8" Shawm

6" Tuba (TC, Gt)

8" Tuba (Gt)

4" Tuba (Gt)
Tremulant

PEDAL
32" Untersatz (electr)
32" Sub Bourdon (electr)
16’ Principal
16" Bourdon
16’ Contre Gamba (Sw)
16" Rohrbourdon (Gt)
16" Fliite 2 Cheminée (Sw)
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Octave

Bourdon (ext)

Viola da Gamba (Sw)

Spitzflute

Rohrbourdon (Gt)

Flite & Cheminée (Sw)

Choral Bass

Bourdon (ext)

Spitzflute (ext)
armonic Flute (Gt)

Nachthorn

Mixture

Contra Posaune (electr)

Posaune

Tromba (Gt)

Bombarde (Sw)

Posaune (ext)

Tromba (Gt)

Bombarde (Sw)

Posaune (ext)

Bombarde (Sw)

Tuba (Gt)

Chimes

ANTIPHONAL GREAT
Prestant
Hohflute
Gemshormn
Prinzipal
Blockllote
Quint
Sesquialtera
Krummhorn
Zimbelstern
Tremulant

ANTIPHONAL POSITIVE
Holzgedeckt
Koppellute
Weitprinzipal
Sifflote
Zimbel
Petite Trumpet
orn (Ant Gt)
Tremulant
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You're ready for M

As a church musician you play a vital
part in the life of your congregation.
Music helps enhance and focus the
worship experience. And you must
accomplish this task.

‘What you need is a reliable, versatile
system. One which holds to the
integrity and tradition of your

performing art, yet allows you
to expand your talent in new
and exciting ways.

That system is available now.

Peterson Electro-Musical Products, Inc.
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ANTIPHONAL PEDAL
Holzgedeckt (12 pipes)
Prestant (Ant Gt)
Holzgedeckt (Ant Gt)
Prestant (Ant Gt)
Krummhorn (Ant Gt)
Krummbhorn (Ant Gt)
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. We have the answer.

has made it possible to combine the

classic beauty of the pipe organ with the
power of MIDI Technology: Its done
through the Peterson MIDI Resource
System?™ With a pipe organ thats MIDI
compatible, youll have musical options
never before attainable.

Ask your organbuilder or contact
us for information about the Peterson
MIDI Resource Systern™. ..and then
youll know.

peterson

Solid-state systems for the pipe organ

Peterson Electro-Musical Products, Inc., 11601 S. Mayfield Ave., Worth, IL 60482-2476. Phone: 1-800-341-3311 Fax: 1-708-388-3367.
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Fabry Inc., Fox Lake, IL, has com-
leted rebuilding the 1928 Moller organ
}fjor St. Paul Lutheran Church, New
Haven, IN. The project included a new
solid state relay, solid state console con-
version, and several tonal additions.
Consultant for the church was Berkley
Guse of Trinity English Lutheran
Church in Ft. Wayne, IN. Chairman of
the organ committe was XKenneth Pol-
ing. The 440-member congregation is
110 years old.

GREAT
8 Trumpet (new)
Open Diapason
8 Melodia
8 String
4’ Principal (new)

o}
~

Journal of

’ lng

"This technical journal for organbuild-
ing professionals is.also a valuable re-
source : for. consultantsand musicians
-involved in. pipe ‘organ projects. ‘

Please enter my subscription'to the Journal of
'Ameérican Organbuilding. Enclosediis a check
‘payable to'AlO for [1$12 (1 year, 4.is5ues)
e - - E1$32/(3 years, 12-issues)

name

malling address. ="

cxty ! i i staté “‘ -zZip ;

. Return. this‘f“ofm‘ér‘l‘d‘ paymént‘to‘:‘, :
-American-Institute ‘of Organbuilders
- P.O. Box 130982, Houston TX 77219
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8" Stopped Diapason

8 Sa]i%?onal P

8" Vox Celeste

4" Principal

8 Trumpet

_ 8 Oboe

4’ Clarion (ext)
Tremolo

PEDAL
32" Untersatz (new, electronic)
16’ Bourdon
8" Bourdon (ext)
4’ Flute (ext)
8" Trumpet
4’ Clarion

We urge you to join others with similar interests for:
CONCERTS ** COMPETITIONS
EDUCATIONAL PROGRAMS <+ WORKSHOPS
REGIONAL & ANNUAL CONVENTIONS
WITH NATIONALLY KNOWN ARTISTS

American Theatre Organ Society

An organization of more than 6,000 members
dedicated to the preservation and enhancement
of the theatre organ.

Jacob Gerger & Sons, Croydon,
PA, has built a new organ for West
Lawn United Methodist Church, West
Lawn, PA. The project incorporated the

church’s previous 8-rank Wicks organ in
the new instrument of 35 ranks, 7 elec-
tronic voices, 2,308 pipes, and MIDI
expanded with 350 sounds. As part of
the project, the entire chancel area was
redesigned. Great, Positif and Pedal
divisions are located above the choir
singers against a stone wall; Swell and

Choir divisions are in chambers, which

were enlarged four feet toward the

nave. The organ includes electronic
voice generator and digital interface by
Artisan Classic Organs of Toronto,
Crown amplifiers, and special sub-
woofers by Bag End Loudspeakers of
Barrington, IL; digital voices are divid-
ed into C and C-sharp sides.

GREAT
8’ Principal
8" Gemshorn
8 Gemshorn Celeste TC
8" Rohrflste
4’ Qctave
4 %Pitzﬂﬁte
welfth
2" Super Octave
2" Rohrpfeife
1%’ Fourniture IV
8" Trompette
8" Bombarde
Blank
Chimes

713/523-8214

"P.O. Box 130463 ® Houston, Texas 77219-046

S

SWELL

Holzgedeckt N
Principal

Salicional

Vox Celeste TC

Holzgedeckt

Octave

Koppelfiste

Stopped Flute

Quintflste

Octave

Blockflste

Terz

Plein Jeu IV
Bassoon/Haubois
Trompette
Hautbois
Clarion

Tremolo

CHOIR-POSITIV
Gemshorn
Gemshorn Celeste TC
Bourdon
Gemshorn Octave
Spitzilste
Rohrflste

Quint

Spitz Octave
Larigot

Siffléte

Cymbale IIT

" Krummhom .

Trompette
Bombarde
Blank
Carillon

ANTIPHONAL/SOLO (prep)

PEDAL

Contra Basse (elec)
Bourdon (elec)
Principal (elec)
Violone (elec)
Subbass (elec)
Gedeckt

Octave

Principal
Rohrflote

Bass Flute

Quint

Super Octave
Flste

Flote

Mixtur IIT

Contra Bombarde 1/2L
Contra Bassoon (elec)
Bombarde
Posaune (elec)
Bassoon
Bombarde
Trompette
Hautbois

Hautbois
Krammhom

Blank
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Calendar

This calendar runs from the 15th of the month
of issue through the foliowing month. The deadline
is the first of the preceding month (Jan. 1 for
Feb. issue). All events are assurmed to be organ
recitals  unless otherwise indicated and are
grouped within each date north-south and east-
west. *=AGO chapter event, * *=RCCO centre
event, +=new organ dedication, ++= OHS event.

Information cannot be accepted unless it
specifies artist name, date, location, and hour in
writing. Multiple listings should be in chronological
order; please do not send duplicate listings. THE
DIAPASON regrets that it cannot assume responsi-
bility for the accuracy of calendar entries.

UNITED STATES
East Of The Mississippi

15 FEBRUARY

Gary Davison; St Paul's Chapel, Columbia
Univ, New York, NY noon

Karel Paukeri, clavichord; Cleveland Muse-
um, Cleveland, OH 3:30 pm

16 FEBRUARY

Murray Somerville; Trinity Church, Boston,
MA 12:15 pm

Marian & David Craighead; St Anne’s
Church, Rochester, NY 8 pm

Gehring, / Wonder, Grace Episcopal, Silver
Spring, MD 7:30 pm (also February 17, 3 pm)

Bruce Neswick; Holy Cross Episcopal, Tryon,
NC 8 pm ]

Marilyn - Keiser;. Myers Park Presbyterian,
Charlotte, NC 8 pm

James Johnson; Church of the Ascension,
“Knioxville, TN 8 pm

Ferris Chorale; Mt Carmel, Chicago, 1L

17 FEBRUARY

Marilyn=Keiser, workshop; Myers Park Pres-
byterian, Charlotte, NC 9 am

His Majestie’s Clerkes; Mallinckrodt Chapel,
Wilmette, IL 8 pm

Handbell Festival; Grace United Methodist,
Decatur, IL 8:30 am

18 FEBRUARY

Eric Wm. Suter; All SS Ashmont, Boston, MA
7:30 pm

Herndon Spillman; Harvard University, Cam-
bridge, MA

Barbara Bruns; St John's Episcopal,
Gloucester, MA 4 pm

Woodland Scholars; Immanuel Congregation-
al, Hartford, CT 4 pm

Handel, Messiah, Parts 2 & 3; First Church of
Christ, Wethersfield, CT 7:30 pm

Lee Dettra, with U.S. Military Academy Band;
Cadet Chapel, West Point; NY 3:30 pm-

Harry Huff; St Ignatius Loyola, New York, NY
. John Abdenour; St Thomas Church, New
York, NY 5:15 pm

Victor Fields; Longwood Gardens, Kennett
Square, PA 2:30 pm

Pote, Rescue in the Night Good..Shepherd
Lutheran, Lancaster, PA 4 pm

Britten, Rejoice in the Lamb; St John’s, Hunt-
ingdon, Baltimore, MD 3:30 pm

David Hurd; Duke University, Durham, NC 5
pm

Stephen Hamilton; Snyder Memorial Baptist,
Raeford; NC 4 pm
. Karel Paukert; Cleveland Museum, Cleve-
land, OH 2 pm

Susan Landale; First Congregational, Colum-
bus, OH 4 pm

Diocesan Hymn Festival; Christ Church
Cathedral, Lexington, KY 5 pm

Chicago a cappella; Lake Forest College,
Lake Forest, IL 3 pm

His- Majestie's: €lerkes; Quigley Chapel,
Chicago, IL 2:30 pm

Glen Ellyn Children’s Chair; First Presbyterian,
Arlington Heights, IL 4 pm

+Mark Brombaugh; Grace Episcopal,
Freeport, IL 3 pm

*Music for organ & ensemble; First Presbyter-
ian, Macomb, IL 4 pm

21 FEBRUARY
Byrd, Mass for Four Voices; St John's, Hunt-
ingdon, Baftimore, MD 6:30 pm

22-FEBRUARY
Karel Paukert, clavichord; Cleveland Muse-
um, Cleveland, OH 3:30 pm

23 FEBRUARY .

Mark Brombaugh; Trinity Church, Boston,
MA 12:15 pm

Anonymous 4; St Mary the Virgin, New York,
NY 8 pm

FEBRUARY, 1996

- Charles Tompkins;

Atlanta, GA 8:15 pm
Frederick Burgomaster; Christ Church

Cathedral, Indianapolis, IN 12:05 pm

Emory  University,

24 FEBRUARY

Choral Concert; St Peter's Episcopal, Morris-
town, NJ 7:30 pm

Erik Wm. Suter & Jared Johnson; St Paul’s
RC, Valparaiso, IN 7:30 pm

David Schrader, organ & harpsichord; St
Giles, Northbrook, 1L 8 pm

25 FEBRUARY

Anonymous 4; South Church, New Britain, CT
4 pm

Lee Dettra; Warwick Reformed Church, War-
wick, NY 4 pm

Jon Rollins; St Thomas Church, New York,
NY 5:15 pm

Kim Heindel, lautenwerk; Westminster Choir
College, Princeton, NJ 4 pm

Gottfried Preller; Bryn Mawr Presbyterian,
Bryn Mawr, PA

Susan Landale; First United Methodist, Sara-
sota, FL 4 pm

Steven Wooddell; Cleveland Museum,
Cleveland, OH 2 pm

Todd Wilson; Christ Episcopal, Warren, OH 4
pm

Choral Concert; St Thomas Episcopal, Cincin-
nati, OH 5 pm

*+ Robert Vickery; Church of the Holy Child-
hood, St Paul, MN 4 pm

Byron L. Blackmore; Our Savior's Lutheran,
La Crosse, Wi 3 pm

Lynne Davis; Independent Presbyterian,
Birmingham, AL 4 pm

James Johnson; Trinity Episcopal, Baton
Rouge, LA 4 pm

26 FEBRUARY
Lynne Davis, masterclass; Independent
Presbyterian, Birmingham, AL 4 pm

27 FEBRUARY

Marian & David Craighead; Westminster Col-
lege, New Wilmington, PA 7:30 pm

Colin Andrews and Janette Fishell;
Emmanuel Church, Chestertown, MD 8 pm

Michael Farris; First Presbyterian, Columbus,
GA 8 pm

James Johnson; First-Trinity-Presbyterian,
Laurel, MS

28 FEBRUARY

Augustana College Choir; St John’s Lutheran,
Stamford, CT 4 pm

ACDA Southern Division Convention; Norfolk
Waterside Convention Center, Norfolk, VA
(through March 2)

Michael Farris, masterclass; First Baptist,

Columbus, GA 10 am

29 FEBRUARY .
Frederick Swann; First-Presbyterian, Rapid
City, SD 7:30 pm

1 MARCH

Bruce Adami; Trinity Church, Boston, MA
12:15 pm

Daniel Roth; Asylum Hill Congregational,
Hartford, CT 8 pm

Michael Corzine; Church of the Ascension,
Knoxville, TN 8 pm

2 MARCH
Michael Corzine, masterclass; Church of the
Ascension, Knoxville, TN 9 am

3 MARCH

Marijim Thoene; Church of the Advent,
Boston, MA 5:30 pm .

Wiliilam Porter; Harvard University, Cam-
bridge, MA 3 pm

Lynne Davis; Trinity College, Hartford, CT 3
pm,

Larry Allen, with brass & percussion;
Immanue! Congregational, Hartford, CT 4 pm

Ann Stephenson-Moe; St Thomas Church,
New York, NY 5:15 pm

Mickey Thomas Terry; Lafayette Ave Presby-
terian, Brooklyn, NY 4 pm

Craig Cramer; SUNY, Buffalo, NY 5 pm

Paul Fleckenstein; Longwood Gardens, Ken-
nett Square, PA 2:30 pm

David Craighead; Lang Concert Hall, Swarth-
more, PA 3 pm

Alan Morrison; Ursinus College, Collegeville,
PA 4 pm :

Daniel Roth; Calvary Episcopal, Pittsburgh,
PA 4:30 pm

James Johnson; Christ Church Episcopal,
Pensacola, FL 4 pm

Karel Paukert; Cleveland Museum, Cleve-
land, OH 2 pm

Kelly Hale; Calvary Episcopal, Cincinnati, OH
5pm

Frederick Swann; Court Street United
Methodist, Rockiord, IL 4 pm

PATRICK ALLEN

ST. THOMAS CHURCH
’ NEW YORK

robert anderson
SMD FAGO
Southern Methodist University

Dallas, Texas 75275

WILLIAM AYLESWORTH
| D. M

Evanston, Illinois

ROBERT CLARK

School of Music
" ARIZONA STATE UNIVERSITY
TEMPE, ARIZONA 85281

WALLACE M. COURSEN JR.

F.A.G.O.

Holy Trinity Episcopal Church
West Orange, NJ 07052

Your Professional Card
could appear in this space

Call 708/298-6622
Fax 708/390-0408

STEVEN EGLER

Central Michigan University
First Presbyterian Church
Mt. Pleasant, Michigan 48858
SOLO Shelly-Egler
RECITALS Flute and Organ Duo

JorN FENSTERMAKER

GraCE CATHEDRAL
SAN FrRANCISCO

ELLEN KURTZ

FUNK

M.Mus. A.A.G.O.

Concord, California

MICHAEL GAILIT
Austria
Organist - St. Augustine's Church
Augustinerstrasse 3, 1010 Vienna
Hochschule fuer Musik
Lothringerstrasse 18, 1030 Vienna

Pianist

CHRISTOPHER

GARVEN

Organist & Asseciate Director of Music
Cedar Springs Preshyterian Church
Knoxville, TN

John W BGearhart I
B.A., M.Mus.
St. John the Divine (Episcopal)
2450 River Oaks Blvd.
Houston, TX 77019

Robert Glasgow

School of Music
University of Michigan
Ann Arbor

Antone Godding

School of Music
Bishop W. Angie Smith Chapel
Oklahoma City University

BRUCE GUSTAFSON

Franklin and Marshall College

Lancaster, Pennsylvania

Instruction - Talks - Consulting

CARILLON

Margo Halsted
University of Michigan School of Music
Ann Arbor, MI 48109
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DAVID BURTON BROWN
Organ Recitals

Contact:
Aurand
Management
19651 Hickory Leat
Southfleld, Ml 48076
(313) 424-9217
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WILL HEADLEE

1650 James Street
Syracuse, NY 13203-

(315) 471-8451

VICTOR HILL

Harpsichord and Organ
2816 Williams College
- St. John's Episcopal Church

Williamstown, Mass. 01267

Harry H. Huber

D. Mus.
Kansas Wesleyan University,

University Methedist Church
SALINA, KANSAS

Your Professional Card
could appear in this space

Call 708/298-6622
Fax 708/390-0408

Emeritus

MICHELE JOHNS

A.Mus.D

Organ — Harpsichord
The University of Michigan
School of Music

Brian Jones

TRINITY CHURCH
BOSTON

KIM R. KASLING

D.M.A.

$t. John's University
Collegeville, MN 56321

JAMES KIBBIE
D.M.A,
The University of Michigan
School of Music
Ann Arbor, Ml 48109

GALE KRAMER

DMA
Wayne State Univer

Metropolitan Methodist

Detroit 48202

sity M.S.M.
Church First Presbyterian Church
Freeport, Illinois

Richard Litterst

David Lowry
- School of Visual and

Performing Arts
Winthrop University
Rock Hill, SC 29733

BETTY LOUISE LUMBY

DSM @ FAGO
UNIVERSITY OF MONTEVALLO
MONTEVALLO, ALA. 35115

CHICAGO, IL 60614

Sue Totcheliatlec | | William H. Murray
10 PELLOW. AMERICAN' Gu;ua OF ORGANISTS Mus . M F.A. G . 0 )
R°Swzf"§:£:zgggjg::;°“ go’zt é'rmté, Oq’zéanaai
LEON NELSON KATHARINE PARDEE
FIRST PRESBYTERIAN CHURCH
ARLINGTON HEIGHTS, IL 60004 HENDRICKS CHAPEL
THE MOODY CHURCH SYRACUSE UNIVERSITY

Ionescu Whitehouse

Keyboard Artists

312-868-95334 POBox 31851,

Chicago, 1L 60631-0851

MARILYN MASON

CHAIRMAN, DEPARTMENT OF ORGAN

w

.. Ginastera’s . .
with awesome technique an

. was by all odds the most exciting . .

UNIVERSITY OF MICHIGAN
ANN ARBOR

. and Marilyn Mason played it
d a thrilling command of its daring writing.”
The American Organist, 1980

Douglas Cleveland; First Methodist; Peoria,
IL 3:30 pm

Nancy Lancaster; House of Hope, St Paul,
MN 4 pm

5 MARCH

Bronson Ragan Tribute: Walter Hilse, David
Hurd, Mollie Nichols; Church of the Holy Trini-
ty, New York, NY 8 pm

Daniel Roth; Brldgewater College, Bridgewa-
ter, VA 8 pm

Frederick Swann; Trinity United Methodist,
Columbus, OH 7:30 pm

7 MARCH

Bruce Glenny; Columbia University, New
York, NY noon

Haydn, The Creation, with orchestra; St Mary-
the-Virgin, New York, NY 8 pm

8 MARCH

Erik Wm. Suter; Trinity Church, Boston, MA
12:15 pm

+John Scott; St John's Episcopal, West Hart-
ford, CT 8 pm

Marilyn Keiser; Incarnate Word Luthgran,
Rochester, NY 8 pm

Peter Hurford; First Presbyterian, Nashville,
TN 8 pm

Marianne Webb; Clayton State College, Mor-
row, GA 8 pm

James Diaz; Holy Tnnlty Lutheran, Akron, OH,
8 pm

Lynne Davis; Cathedral of St Paul, Detroit, Ml
8 pm

9 MARCH

Marilyn Keiser, workshop; Incarnate Word
Lutheran, Rochster, NY

Marilyn Mason, workshop;
Methodijst, Clearwater, FL 9 am

Marianne Webb, workshop; Clayton State
College, Morrow, GA 10 am

Bach, 8t John Passion, with orchestra; Col-
lege of DuPage, Glen Ellyn, IL 8 pm

The James Chorale; St Luke’s Lutheran,

First United

Chicago, IL 7:30 pm

10 MARCH
The Vienna Boys Choir; Immanuel Congrega-
tional, Hartford, CT 4 pm
Ernst-Erich Stender; St Thomas Church,
New York, NY 5:15 pm
Brent McWilliams, with brass; Church of the
Good Shepherd, Lancaster, PA 4 pm
" Mark King; St John's Episcopal, Hagerstown,
MD 7 pm
Marilyn Mason; First United Methodist, Clear-
water, FL 3 pm
Lynne Davis; St Gregory’s Episcopal, Boca
Raton, FL. 4 pm
Martin Jean; Warren Baptist, Augusta, GA 3
pm
Karel Paukert; Cleveland Museum, Cleve-
Jland, OH 2 pm
Daniel Roth; St Chrysostom’s, Chicago, IL 4
pm
The James Chorale; Grace Lutheran, River
Forest, IL 4 pm
Stephen Schaeffer; Cathedral Church of the
Advent, Birminghiam, AL 2:30 pm
Frederick Hohmann; Christ Church Cathe-
dral, New Orleans, LA 4 pm

11 MARCH

Lynne Davis, masterclass; St Gregory’s Epis-
copal, Boca Raton, FL. 7 pm

Thomas Murray; St Pauls Lutheran, Ft
Wayne, IN 7:30 pm

12 MARCH
David Higgs; Hyde Park Community United
Methodist, Cincinnati, OH 8 pm

13 MARCH
Peter Hurford; St Bartholomew’s, New York,
NY 8 pm

15 MARCH

Brenda Leach; Trinity Church, Boston MA
12:15 pm

David Higgs; ‘Peachtree United Methodist,
Atlanta, GA 8 pm

James Diaz; Christ Church Cathedral, Indi-
anapolis, IN 12:05 pm

Thomas Murray; St Luke's Lutheran, Park
Ridge, IL 8 pm,

John Scott; St John's Lutheran, Forest Park,
IL 7:30 pm

17 MARCH

Harald Vogel; St John's Lutheran, Stamford,
CT4pm

Iain Quinn; St Thomas Church, New York, NY
5:15 pm

Kim Heindel; Christ Lutheran, Dallastown, PA
4 pm

Dvorak, Stabat Mater, Wayne Presbyterian,
Wayne, PA 7:30 pm

Wilma Jensen;
burgh, PA 7:30 pm

Karel Paukert; Cleveland Museum, Cleve-
land, OH 2 pm

Mozart, Requiem, with orchestra; Christ
Church Cathedral, Indianapolis, IN 4 pm-—

Geneva & Crusader Children's Choirs; Sec-
ond Presbyterian, [ndianapolis, IN 7:30 pm
. Durufié, Requiem; First Presbyterian, Evans-
ville,.IN 3 pm

Stephen Leist; Christ Church Cathedral, Lex-
ington, KY 4:30 pm

*David Bahrke, Martha Nelson, Marilyn
Stulken; Our Savior's L.utheran, Milwaukee, W1 3

Calvary Episcopal, Pitts-

pm
John Scott; St Norbert's Abbey, DePere, W1 4

pm
Asbury Brass Quintet; St Giles, Northbrook, IL
7 pm
Annual Benefit Choral Concert; St Luke's
Episcopal, Evanston, IL 7:30 pm

18 MARCH

James David Christie; Church of the Trans-
figuration, New York, NY 8 pm

John Scott; River Road Baptist, Rlchmond
VA 8 pm

20 MARCH
Christ Church Cathedral Choir;
Church, Houghton, MI 7:30 pm

St Joseph

21 MARCH
Mary Monroe; Columbia University, New
York, NY noon

22 MARCH

Brian Jones; Trinity Church, Boston, MA
12:15 pm

Christa Rakich, masterclass; Old West
Church, Boston, MA 8 pm

James Lancelot; Emmanuel
Chestertown, MD 8 pm

Douglas Cleveland; First Presbyterian, Sagi-
naw, Ml 8 pm

Church,

23 MARCH

Mary Preston, masterclass; Cleveland Muse-
um, Cleveland, OH 10 am

Christ Church Cathedral Choir; Christ Church,
Shaker Heights, OH 4, 8 pm

24 MARCH

David Spicer; First Church of Christ, Wethers-
field, CT 7:30 pm

John Davis, Jr.; Cadet Chapel, West Point,
NY 3:30 pm

Bach, B Minor Mass; Trinity Church, New
York, NY 3 pm

Harold Stover; St Thomas Church, New York,
NY 5:15 pm

lain’ Quinn; Longwood Gardens, Kenneti
Square, PA 2:30 pm

*French Post-Romantic Organ Concert; St
Stephen’s Lutheran, Lancaster, PA 2 pm

Beethoven, Mass in C, with orchestra; Greene
Memorial United Methodist, Roanoke, VA 4 pm

Robert Parkins; Duke University, Durham,
NC 5 pm

University of North Carolina-Wilmington Con-
cert Choir; First Presbyterian, Wilmington, NC 5

pm
Todd Wilson; First Congregational, Sarasota,
FL 4:30 pm
Mary Preston; Cleveland Museum, Cleve-
land, OH 3 pm

Eleventh Annual Organ-Fest; First Presbyter-
ian, Arlington Heights, IL 4 pm

Chicago Pro Musica; Lake Forest College,
Lake Forest, IL 3 pm

Anita Werling, First Presbyterian, Macomb,
IL8 pm

SYLVIE POIRIER
PHILIP CROZIER

ORGAN DUO

3355 Queen Mary Road, Apt 424
Montreal, H3V 1A5, P. Quebec

Canada
(514) 739-8696

DAVID
GOODING

St. Peter’s Episcopal Church
18001 Detroit Avenue

Lakewood, OH 44107 .

A two-inch
Professional Card
in
THE DIAPASON

Call for rates
Phone 708/298-6622
Fax 708/390-0408

P

ASCAP
ORGANIST-CHOIRMASTER
THE PILGRIM UNITED CHURCH
OF CHRIST
130 BROAD BLVD.
CUYAHOGA FALLS, OHIO 44221
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Christ ‘Church Cathedral Choir; St Mark's
Cathedral, St Paul, MN 4 pm

Robert Delcamp, with soprano; Christ
Church Cathedral, New Orleans, LA 4 pm

25 MARCH

Fauré, Messe basse; St John’s Huntingdon,
Baltimore, MD 6:30 pm

William Albright; Mt Union College, Alliance,
OH8pm .

Christ Church Cathedral Cholr of Men & Boys;
St Mary’s Cathedral, Memphis; TN 4 pm

26 MARCH
Christ Church Cathedrat Choir; Trinity United
Methodist, Springfield, MA 8 pm

27 MARCH

Brahms, Ein Deutsches Requiem, with
orchestra; St Ignatius Loyola, New York, NY 8
pm

Gillian Weir; Holy Name Cathedral, Chicago,
IL 8 pm

29 MARCH

Bruce Neswick; Trinity Church, Boston, MA
noon

Choral Concert; Coral Ridge Presbyterian, Ft
Lauderdale, FL.

Gillian Weir, Emory University, Atlanta, GA
8:15 pm

30 MARCH
The Early Music Players; St Peter’'s Episcopal,
Morristown, NJ 8 pm

31 MARCH

Bach Choral Concert, with orchestra; Madison
Ave Presbyterian, New York, NY 4 pm

Mozart, Requiem, with orchestra; Church of
the Holy Trinity, New York, NY 5 pm

Gerre Hancock; St Thomas Church, New
York, NY 5:15 pm

Richard Van Auken, with piano; Longwood
Gardens, Kennett Square, PA 2:30 pm

Byrd, Mass for Five Voices; St John’s Hunt-
ingdon, Baltimore, MD 10:30 am

Bach, Cantatas 22, 82, Jesu, meine Freude;
Trinity Lutheran, Chapel Hill, NC 5 pm

Karel Paukert; Cleveland Museum, Cleve-
land, OH 2 pm

UNITED STATES
West of the Mississippi

16 FEBRUARY

John Ditto; University of lowa, lowa City, 1A 8
pm

Todd & Anne Wllson First Baptist, Topeka,
KS 8 pm

Wilma Jensen; St Andrew’s Presbyterian,
Denton, TX 8 pm

17 FEBRUARY

John Ditto, masterclass; University of lowa,
lowa City, [A 9 am

Todd Wilson, workshop; First Baptist, Tope-
ka, KS 9 am

Wilma Jensen, workshop; University of North
Texas, Denton, TX 9 am

Cherie Wescott; Tucson Scothsh Rite, Tuc-
son, AZ 11 am

18 FEBRUARY

Debra Hoepker, with brass; St Mark Lutheran,
West Des Moines, |A 3 pm

George Ritchie; University of Nebraska,
Omaha, NE 2 pm

Albert McNeil Jubilee Singers; Highland Park
Presbyterian, Dallas, TX 7 pm

Mark Thomas; St Mary's Cathedral, San Fran-
cisco, CA 3:30 pm

Frederick Swann, with orchestra; St James
by-the-Sea Episcopal, La Jolia, CA 7:30 pm

23 FEBRUARY

John Repulski & Donald Pearson; St John's
Cathedral, Denver, CO 8 pm

David Higgs, with Chanticleer; Mission Santa
Clara, Santa Clara, CA 8 pm

24 FEBRUARY
David Higgs, with Chanticleer; Westminster
Presbyterian, Sacramento, CA 8 pm

25 FEBRUARY

Fort Worth Early Music; St Stephen Presbyter-
ian, Ft Worth, TX 7:30 pm

Texas Baroque Ensemble; St Mark's Episco-
pal, San Antonio, TX 4 pm

John Hirten; St Mary’s Cathedral, San Fran-
cisco, CA 3:30 pm

David Higgs, with Chanticleer; Grace Cathe-
dral, San Francisco, CA 5 pm

Mozart, Mass in C Minor, with orchestra; All
SS Episcopal, Beverly Hills, CA 5 pm

26 FEBRUARY
Alan Morrison; Meyerson Symphony Center,
Dallas, TX 8:15 pm

1 MARCH

Choral Concert, with brass; St John's Cathe-
drai, Denver, CO 8 pm

Christopher Young; Bethany College, Linds-
borg, KS 7:30 pm

2 MARCH
Christopher Young, masterclass; Bethany
College, Lindsborg, KS 9 am

3 MARCH

Douglas Macomber; College View Seventh-
Day Adventist, Lincoln, NE 4 pm

Susan Ferré; Arizona Staie University,
Tempe, AZ 2:30, 5 pm ’

Gillian Weir, masterclass; First Presbyterian,
Bellevue, WA 10 am

Mario Balestrieri; St Mary's Cathedral, San
Francisco, CA 3:30 pm

4 MARCH

Susan Ferré, masterclass; Arizona State Uni-
versity, Tempe, AZ 2:40 pm

Gillian Weir; First Presbyterian, Bellevue, WA
3pm

6 MARCH

Catharine Crozier; Wichita State University,
Wichita, KS 5:15 pm

Wheaton College Men’s Glee Club; La Jolla
Presbyterian, La Jolla, CA 8 pm

8 MARCH

Daniel Roth; Plymouth Congregational, Min-
neapolis, MN 8 pm

Louis Robilliard; St John's Cathedral, Den-
ver, CO 8 pm

James Holloway; St Mark's Cathedral, Seat-
tle, WA 8 pm

10 MARCH :

*Bruce Neswick; RLDS Auditorium, Indepen-
dence, MO 4 pm

Arizona Mormon Choir; Church of the Beati-
tudes, Phoenix, AZ 7 pm

Duruflé, Requiem; St Mary’s Cathedral, San
Francisco, CA 3:30 pm

Craig Phillips; St James' Episcopal, Los
Angeles, CA 5:30 pm

11 MARCH

John Scott; Colorado College, Colorado
Springs, CO 8 pm

Organ Festival; Pittsburg State University,
Pittsburg, KS (through March 13)

Christopher Bowers-Broadbent; Stanford
University, Palo Alto, CA 8 pm

17 MARCH '
Thomas Murray; Chapel of Our Lady of Good
Counsel, Mankato, MN

John Obetz, with brass; RLDS Temple, Inde- ’

pendence, MO 4 pm

St Catherine College Choir; St Mary’s Cathe—
dral, San Francisco, CA 3:30 pm

James Welch; St Michael's By-the-Sea, Carls-
bad, CA 3 pm

Descanso Players; St James’ Episcopal, Los
Angeles, CA 4:30 pm

22 MARCH

Bach Birthday Organ Concert; St John's
Cathedral, Denver, CO 8 pm

Chirist Church Cathedral Choir; Grace & Holy
Trinity Cathedral, Kansas City, MO

23 MARCH ’
Piymouth Music Series Ensemble Singers;
Ted Mann Concert Hall, Minneapolis, MN

RICHARD M. PEEK

Sac. Mus. Doc.

Covenant Presbyterian Church
1000 E. Morehead Charlotte, N. C.

DOUGLAS REED

UNIVERSITY OF EVANSVILLE
EVANSVILLE, INDIANA

PREPARING ORGANISTS FOR THE 1990'S
Workshops for Middle and High School Organists
and New and Less-Experienced Organists

Naomi Rowley, D.M.A. Rowley Music Services

Organist-Harpsichordist 4807 Idzho Circle
Teacher-Recitalist Ames, TA 50010
(515) 296-2294

STEPHEN G. SCHAEFFER
D.M.A.
The Cathedral Church
of the Advent
Birmingham, Alabama 35203

Dennis Schmidt
DMA
Executive Director

The Bach Festival
. of Philadelphia

LARRY SCHOU

DM.A.

The University of
- South Dakota

Music Department
Vermillion, SD 57069-2390

Robert Shepfer

Organist - Choirmaster
SECOND PRESBYTERIAN CHURCH

Indianapolis, Indiana 46260

Recitals

ROBERT L.

SIMPSON

Christ Church Cathedral
1117 Texas Avenue
Houston, Texas 77002

KIRSTIN SYNNESTVEDT
D.M.A.

St. Mark’s Episcopal Church
Barrington Hills
Studio, Glenview, IL 847/729-5829

David Wagner
DMA

St. Paul Church
Grosse Pointe Farms, Michigan 48236
WQRS-FM Detroit

SALLY SLADE WARNER, AAGO, ChM
Carillonneur

St. Stephen’s Church, Cohasset, MA
Phillips Academy, Andover, MA
Recitals

- TRINITY LUTHERAN CHURCH

KARL WATSON

STATEN ISLAND

A two-inch
Professional Card
in
THE DIAPASON

Please write for rates
380 Northwest Highway
Des Plaines, IL. 60016

DONALD W. WILLIAMS

D.M.A.
Zion Lutheran Church
Concordia College
Ann Arbor, MI

RONALD WYATT

Trinity Church
Galveston

TODD WILSON

FA.G.O.,, ChM.

The Church of the Covenant
11205 Euclid Avenue
Cleveland, Ohio 44106
Head of the Organ Dept.. Cleveland Institute of Music
Organ Faculty, Baldwin-Wallace College, Berea, Ohio

A two-inch Professional Card

THE DIAPASON

Please write for rates
380 E. Northwest Highway
Des Plaines, IL 60016-2282

708/298-6622

Fax 708/390-0408

LARRY PALMER

Professor of
Harpsichord and Organ
Meadows School of the Arts‘
SOUTHERN METHODIST UNIVERSITY

Dallas, Texas
75275

Musical Heritage Society recordings

PRESTON SMITH

DIRECTOR OF LITURGICAL MUSIC

Stella Maris Roman Catholic Church
1204 Middle Street
Sullivan’s Island, South Carolina 29482

0: (803) 883-3108 H: (803) 577-5342

DAVID SPICER

First Church of Christ
Wethersfield, Connecticut

House Organist
The Bushnell Memorial
Hartford

GORDON YOUNG

Mus. Doc., A.S.C.A.P.
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[}
PIPE ORGANS
32 N. HOLLY AVENUE
FOX LAKE, IL 60020,
708-587-1892 - Fax708-587-1894

—

Geopes Dipe Organs

Restorations—Additions
Electronic Enhancements
Since 1957

P.O. Box 18343 Austin, Texas 78760

512-385-2710

. 24 Hour Service
Serving North & South Carolina

John's Pipe Grgan Berbice
T Shaoialining I M P Msllan Pips Organs

Maintenance * Tuning * Selective Rebuilding

JOHN W. BURKETT
108600 S. Hampton Dr.
Charlofte, NC 28227

Phone (704) 573-2762 |
Fax {704) 545-1912

Repair and " TJuning and
Service Additions

Milliman Organ Co.
ROBERT L. MILLIMAN

3300 Patricia Dr.
1-515-270-6913 Des Moines, lowa 50322

martin ott pipe
organ
company
inc.

7~

1353 Baur Boulevard
St. Louis. Missourt 63132
(314) 569-0366

Phil SParka

g AND ASSOCIATES

CompLETE PIPE ORGAN SERVICE,
TunING, VOICING AND BUILDING
2480-4 Briarcliff Road
(404) 315-7025 Box #244

(404) 315-0126 FAX

Atlanta, GA 30329

K&/ B. RULE a COMPANY

Designing & Building
Tracker Pipe Organs of Singular Merit
P.O. Box 64 » New Market, TN 37820
615-475-9125

S () I

P W

Frank J. Sauter & Sons

4232 West 124th Place ¢ Alsip, Illinois 60658
708/388-3355

Repairing + Contradual Ser.vicing * Rebuilding

ArE ORGAN BUILDERS - oy,
7

37, 3L
1 204 ST..94110 - 415 6415

Send a copy of THE Diapason to a
friend: Editor, THE DiAPASON, 380
E. Northwest Hwy., Des Plaines,
IL 600186; or fax 708/390-0408.

24 MARCH

Joan Lippincott; St Philips-in-the-Hills Epis-
copal, Tucson, AZ 3 pm

Brunhilde Engelhardt; St Mary's Cathedral,
San Francisco, CA 3:30 pm

USC Chamber Singers; St James’ Episcopal,
Los Angeles, CA 4:30 pm

29 MARCH
Chanticleer; St John's Cathedral, Denver, CO
8 pm

30 MARCH
Phoenix Bach Choir; First United Methodist,
Phoenix, AZ 8 pm

31" MARCH

Guillermo Martinez; St Stephen Presbyter-
ian, Ft Worth, TX 7:30 pm

Texas Baroque Ensemble; Church of the
Transfiguration, Dallas, TX 7 pm

Verdi, Requiem; Meyerson Symphony Center,
Dallas, TX 7 pm

Ann Banks, soprano, with string quartet; St
Mary’'s Cathedral, San Francisco, CA 3:30 pm

INTERNATIONAL

18 FEBRUARY
Gillian Weir; St John’s College, Cambridge,
England 6 pm

24 FEBRUARY
Margaret Kapasi, piano; Central United
Church, Sault Ste Marie, Ontario 8 pm

16 MARCH
Gillian Weir, with orchestra; Cultural Centre,
Hong Kong 8 pm (also March 17)

Organ Recitals

AGNES ARMSTRONG, Cass Community
United Methodist Church, Detroit, MI,
August 11: Grand choeur en forme de marche
dans la tonalité grégorienne, op. 52, no. 2,
Chant élegiaque, op. 53, no. 3, Fugue en la
bémol, op. 40, no. 1, Chant du matin Bluette,
Guilmant; Berceuse, op. 59, no. 5, Salomé;
Meditation (6éme Sonate), Offertoire en ut
sur des néels, op. 39, no. 6, Guilmant.

F. ALLEN ARTZ, III, Cathedral of the
Sacred Heart, Newark, NJ, October 22: Pre-

lude in E-flat, S. 552a, Bach; Tiento (Suite _

Meédiévale), Langlais; Gloria versets (Messe
pour les convents), Couperin; Wir glauben all,
S. 765, Bach; Choral No. 3 in a, Franck;
Alleluyas, Preston; Adagio for Strings, op. 11,
Barber/Strickland; Schmiicke dich, S.” 654,
Bach; Eclogue, Finzi/Gower; Fugue in E-flat,
S. 552b, Bach.

WILLIAM AYLESWORTH, Fourth Pres-
byterian Chutch, Chicago, IL, October 20:
Fantasia, S. 572, Bach; Eclogue, Fugue, op.
36, nos. 4 & 3, Parker; Prelude on “Veni, veni
Emmanuel,” Sowerby; Toccata, Gigout.

JAMES E. BARRETT, with Janet Satre
Ahrend, piamist, First Presbyterian Church,
Spokane, WA, September 17: Passacaglia in
d%) Buxtehude; Sonatas in D (K. 287, 288), G
(K. 328), C (K. 254, 255), Scarlatti; Toccata
and Fugue in d, S. 538, Bach; Prelude, Fugue
and Variation, Franck; March on a Theme by
Handel, op. 15, Guilmant; Rockingham,
Lloyd Webber; All things bright and beauti-
ful, Jesus loves me, Lepke; There’s a wideness
in God’s mercy, Rotermund; Faontasy and
Fugue on “My Lord, what a morning,” Simp-
son.

BYRON I. BLACKMORE, Our Savior’s
Lutheran Church, La Crosse, WI, October 8:
Dialogue in C, Marchand; Weihnachten, op.
145, no. 3, Reger; Faniasia Trionfale, Ny-
stedt; Office de%’Epipham’e, op. 55, Tourne-
mire; Prelude and Fugue in a, S. 543, Bach;
Very Slowly (Sonatina), Toccata, Sowerby.

CHRISTOPHER A. BRAND, Luther
Seminary, St. Paul, MN, October 22: Prae-
ludium, BuxWV 137, Buxtehude; Komm,
Gott, Schopfer, Heiliger Geist, S. 667, Nun
komm, der Heiden Heiland, S. 659, Wir

lauben all’ an einen Gott, S. 680, Bach; Vom

immel hoch da komm ich her, Pachelbel,
Pepping, Karg-Elert; Sonata No. 2 in c,
Mendelssohn; Acclamations (Suite Médi-
évale), Langlais.

AE LR

ORGANS

1717 Belle Street St. Joseph, MO 64503
{816) 232-2006 Fax (816) 364-6499

JEROME BUTERA, Fourth Presbyterian
Church, Chicago, IL, October 27: Sketch in f,
Schumann; Pastorale, op. 7, no. 9, Bonnet;
Allegretto, Allegro giocoso (Sept Improvisa-
tions, op. 150, nos. 4 & 7), Rhapsody No. 3 on
Breton Songs, op. 7, Prelude and Fugue in E-
flat, op. 99, no. 3, Saint-Saéns.

SALLY CHERRINGTON BEGGS, St
Luke’s Lutheran Church, Park Ridge, IL,
October 22: Toccata and Fugue in d, S. 565,
Bach; A mighty fortress is our God, Buxte-
hude; Allegro (Concerto no. 13 in F), Handel;
Concert Variations upon “Old Hundredth,”
Paine; Andante (Sonata in E-flat), Parker;
Rhythmic Trumpet, Bingham; Caricature of a
Sunday School Song, Wood; Variations on a
Theme of Paganini for Pedals, Thalben-Ball;
Vitrail (Esquisses Byzantines), Mulet; Finale
(Symphony No. 1), Vierne.

DOUGLAS CLEVELAND, Ohio Wes-
lAeﬁfan University, Delaware, OH, October 1:

egro, Scherzo (Symphony II), Vierne; Pre-
lude and Fugue in c, S. 546, Bach; Récit de
Tierce en Taille, Grigny; Evocation, opa 37,
Dupré; Toccata and Fugue in d, op. 59,
Reger; Air with Variations, Sowerby; Sunday
Night (Views from the Oldest House), Rorem;
Shall we gather at the river, Bolcom; Final
(Symphony VI), Vierne.

DAVID CRAIGHEAD, Wichita State
University, Wichita, KS, October 17: Com-
munion (Epiphania Domini—L Orgue Mys-
tique), Tournemire; The World Awaiting the
Savior (Symphonie-Passion), Dupré; Basse de
Trompette, Récit, Grand Jeu, du Mage; Allein
Gott in der Hoh® sei Ehr’, S. 662, Concerto in
a, S. 593, Bach; What a friend we have in
Jesus, Bolcom; Air with Variations, Sowerby;
Hommage & Igor Stravinsky, Hakim.

JOHN EGGERT, Timothy Lutheran
Church, Chicago, IL, October 8: Pracludium
in a, Wie schon leuchiet Morgenstern, Buxte~
hude; Nun komm, der Heiden Heiland, Fan-
tasia in G, Bach; Variations on “Wondrous
Love,”
Hancock; Ballade en mode Phrygien,
Choral in a, Franck.

.H;

MARY FENWICK, Rooke Chapel, Octo-
ber 10: Variations de Concert, Bonnet; Trum-
pet {?bilaﬁon, Frey, Lobet den Herren,
Walcha, Bach; Chorale in b, Franck; Dieu
parmi nous, Messiaen; Sonata III, Hin-
demith; Air with Variations, Pageant, Sower-

by.

PHILIP GEHRING, with Betty Geh_ring,
violin, Cathedral of the Holy Angels, Gary,
IN, October 22: Les Cloches, Lebegue; Pas-
sacaglia, BuxWV 161, Buxtehude; Sonata in
D, op. 1, no. 13, Handel; O Lamm Gottes,
unschuldig, S. 656, Bach; Sonata, op. 36,
Raphael; Prefudes on Old Southern Hymns:
Leander, Kedron, The Promised Land, Read;
Cantilena in G, Foote/Marchant; Ite, Missa
est (Organoedia), Kodaly.

DEBRA HOEPKER, St. Mark Lutheran
Church, West Des Moines, 1A, October 29:
Ein feste Burg ist unser Gott, BuxWV 184,
Buxtehude; Trio Sonata No. 5, S. 529, Bach;
Tu es Petra, Mulet; Praeludium et Fuga II,
op. 37, Mendelssohn; Variations sur un Noél,
op. 20, Dupré.

PETER HURFORD, First Congregation-
al Church, Los An%(?les, CA, October 16: Toc-
cata, Adagio and Fugue in C, S. 564, Bach;
Variations on “Vater unser im Himmelreich”
(Sonata 6), Mendelssohn; Trumpet Volun-
tary, Stanley; Variations on _a theme by
Clement Jannequin, Litanies, Alain; Concerto
in d, S. 596, Fuga alla gigue, S. 577, Prelude
and Fugue in a, S. 543, Bach.

CALVERT JOHNSON, Furman Universi-
ty, Greenville, SC, October 16: Praeludium in
G (incomplete), Pracludium in G (Wedding
Processional), Hensel; Ich hab® mein Sach,
Gott, heimgestellt, Nun freut euch lieben
Christ'n gemein, Freu dich sehr, 0 meine
Seele, Jesu, meine Freude, Zyon klagt mit
Angst und Schmetzer, Anna Amalia, Princess
of %russia; Prelude and Fugue in B-flat, Stir-
ling; O Traurigkeit, o Herzeleid, Erschienen
ist der herrlich” Tag, Smyth; Praeludium,
Zwilich; Prélude et Fugue en Ut, op. 13,
Demessieux; Retrospection, Price; Fantasie,
Diemer.

K. BRYAN KIRK, Princeton University
Chapel, Princeton, NJ, October 18: Corona-

Eggert; Four Spirituals for O/(iﬁn’ .

tion March (Le Prophéte), Meyerbeer/Kirk;
Minuetto (Dix Piéces), Gigout; Berceuse,
Vierne; Berceuse @ la mémoire de Louis
Vierne, Cochereaw; Sonata I in d, op. 42,
Guilmant.

DANIEL. LAMOUREUZX, St. Peters
Roman Catholic Church, Cambridge, MA,
October 1: Grand-Choeur, Weitz; Allegro
vivace (Symphony I), Vierne; May Song, (Ton—
gen; Rondeau, Mouret; Concerto in a (first
movement), Bach; Tambourin Provengal,
Morangon; The Star-Spangled Banner: Con-
cert Variations, Buck.

ARTHUR LAWRENCE, St. Paul's
Chapel, Columbia University, New York, NY,
October 5: Sonata No. 7 in F, op. 89, Guil-
mant.

BRUCE NESWICK, Trinity College,
Hartford, CT, October 8: Chorale-Prelude on
“Hanover,” Parry; Te Deum Laudamus,
Hurd; Allegro maestoso, Adagio, Final (Sym-
?hony III), Vierne; Deux Etudes, Rogg; Pre-
ude and Fugue in A-flat, op. 36, n0. 2, Dupré;
Improvisation on a submitted theme.

JOHN OBETZ, with The Canadian Brass,
Graceland College, Lamoni, 1A, September
24: Marche Triomphale, Karg-Elert; Feier-
licher einzug, Strauss.

KAREL PAUKERT, Museum of Art,
Cleveland, OH, October 1: Eight Tunes of
Colonial Virginia, anon., ed. J. S. Darling;
Variations on “Home, sweet home,” Voluntary
in C, Zundel; Introduction and Fugue in e,
Parker; Resquiescat in pace, Sowerby; Varia-
tions on a Sunday School tune, Thomson;
With (Etude No. 1), Baker; An Evening
Dance, Albright.

SYLVIE POIRIER & PHILIP CROZIER,
Basilica Cattedrale, Fosano, Italy, October
29: Sinfonietta, Bédard; Double Fantasie
(Mosdique), Langlais; Fantasia, Labor; Pre-
lude and Fugue in C, Albrechtsberger; Varia-
tions on an Easter theme, Rutter; Fugue in e,
Schubert; Toccata on “Happy Birthday,”
Balting.

CHRISTA RAKICH, Methuen Memorial
Music Hall, Methuen, MA, September 27:
Sonata in B-flat, Mendelssohn; O Traurigkeit,
o Herzeleid, Brahms, Smyth; Passacaglia in f,
Woodman; Partita on “Nun komm, der Hei-
den Heiland,” op. 8, no. 1, Distler; Fantasy on
“Wachet auf, ruft uns die Stimme,” op. 52, no.
2, Reger.

NAOMI ROWLEY, Queen of the Rosary
Chapel, Sinsinawa, WI, July 19: Dialogue,
Boyvin; Psalm 42, Boehm; Psalm-Prelude, set
II, no. 2, Howells; Psalm 100, Hytrek; Con-
certo in F, Albinoni/Walther; Come, Holy
Ghost, our souls inspire, Cherwien; Toccata
on “Now thank we dll our God,” Hovland,;
Here, O Lord, your servanis gather, Jones;
Prelude and Fugue in d, op. 16, no. 3, C.
Schumann; Awake, awake, and greet the new
morn, Cherwien; Noel sur les Flites, Daquin;
Swing low, sweet chariot, Simpson; Grand
Choeur Dialogué, Gigout.

STEPHEN THARP, Fourth Presbyterian
Church, Chicago, IL, October 13: Sonata No.
5 in D, Mendelssohn; Annum per Annum,
Pirt; Fantasie diber den Choral: “Straf mich
nicht in deinem Zorn,” Reger.

ANITA EGGERT WERLING, First Pres-
byterian Church, Macomb, IL, October 20:
Prelude in F, Hensel-Mendelssohn; Prelude
and Fugue in d, op. 16, no. 3, C. Schumann;,
Du, O schines Weltgebiude!, O Traurigkeiz,
0 Herzeleid, Smyth; Introduction and Varia-
tions on an old French Carol, Bate; Suite No.
1, Price; Prelude on an Old Folk Tune, Beach;
Fantasie, Diemer.

DAVID WHITEHOUSE, Church of the
Holy Innocents, Hoffman Estates, IL, Octo-
ber” 1: Chase of the Trumpets, Dandrieu;
Echo, Scheidt; Oh/ the liliing springtime,
Stebbins; Prelude and Fugue in D, S. 532,
Bach; French Rondo, Boéllmann; Three
Liturgical Preludes, Oldroyd; Fugue on Dixie,
Whitehouse; Episode, Copland; Adagio, Alle-
gro vivace (Symphony II), Widor.

ELAINE & GARY ZWICKY, Union
Chapel, Oak Bluffs, MA, August 9: Very slow-
Iy (S'E()matina), Prelude on “Capel,” Dialog for
Organ and Piano, Pageant, Sowerby.
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CLASSIFIED ADVERTISING

Classified Advertising Rates
will be found below

POSITIONS
AVAILABLE

MISCELLANEOUS
WANTED

PUBLICATIONS/
RECORDINGS

PUBLICATIONS/
RECORDINGS

Immediate opening for a non-smoking, experi-
enced pipe organ technician with service sales
interest and aptitude. Benefits, 401K and excep-
tional pay for right person. Mike Foley, Foley-
Baker, Inc., 1212 Boston Tpke., Bolton, CT
06043, 1/800-621-2624.

Director of Music/Organist, training adult &
children’s choir. Must have a college degree and
background in music, working knowledge of
Catholic liturgy. Salary $11K + 2 bdrm furnished
home with utilities, cable TV, gas credit card for
work, medical benefits. Will pay to relocate. Call
302/856-6451.

Christ United Methodist Church, Rochester,
MN, 2,400-member congregation is seeking
Director of Music/Organist for traditional and
contemporary music program. Apply to Search
Committee, CUMC, 400 Fifth Avenue SW,
Rochester, MN 55902, FAX 507/289-3648.

Editor or Exec. Sec./Editor for the American
Institute of Organbuilders. Interviews April,
1996. Position begins June 1, 1996. Send letter
and resume to Roy Redman, 6812 Robinhood
Ln., Ft. Worth, TX 76112.

MISCELLANEOUS

Free Information: Allow the Government to
finance your music/small business.
Loans/Grants to $687,900. Call 24 hour, free
recorded message: 810/825-6700, Dept.1676.

Classified Ads must be prepaid and may
be ordered for 1, 2, 3, 4, 5, or 6 months.

Direct electric relay for 2 manuals and pedals
for 3+ ranks. Richard Sylvia, 228 Richard St., S.
Dartmouth, MA 02748; 508/999-3307.

Machine for arranging/perforating music
rolls or blueprints for same. Friedman, Box 116,
Dryden, NY 13053.

PUBLICATIONS/
RECORDINGS

Used organ music bought and sold. Extensive
catalogue of standard repertoire, out-of-print
and antique items ($1.00) from Pomo D'Oro,
P.O. Box 2264, Mt. Pleasant, SC 29464.

Organ Music of Florence B. Price. Available
from ClarNan Editions: Vol.l. Suite No.1 for
Organ. Vol.ll. Short Organ Works. Vol. Ill. Varia-
tions on a Folksong (Peter Go Ring Dem Bells).
Edited by Calvert Johnson. For catalogue of his-
toric music by women write: ClarNan Editions,
235 Baxter Lane, Fayetteville, AR 72701.
501/442-7414.

Allen organ owners: 15 MIDI performance
disks are available, featuring Devon
Hollingsworth, organist, playing over 125 major
works. Simple connection to any MIDI-equipped
Allen organ, and can be adapted to any MIDI
keyboard, including pipe organs. For catalog,
send $3 to: Devon Hollingsworth, 234 58th
Place, Willowbrook, IL 60514.

Organ Lessons on Videocassette. *New*—
Part Ill, Hymn Accompaniment, 85 minutes,
$29.95. Part I, Registration, 56 minutes, $29.95.
Part |, Manual & Pedal Technique, 32 minutes,
$29.95. Special! All three for $84.95. Write:
Allen Organ Company, P.O. Box 36, Macungie,
PA 18062-0036, check, money order, or
Visa/Mastercard, call 610/966-2202.

A Guide to North American Organbuilders by
David Fox, in the format of a biographical dic-
tionary, lists nearly 6,000 organbuilders working
in the U.S. in the 18th, 19th, and 20th Centuries,
with dates, company affiliations, family relation-
ships, etc. 256 pages, hardbound, $24.95 plus
$1.85 p&h. Published and sold by the Organ
Hisztorical Society, Box 26811, Richmond, VA
23261.

Free Catalog of Pipe Organ CDs, tapes, and
books from the Organ Historical Society. With
56 pages, this catalog lists organ recordings,
videos, publications, and other items, some of
which are produced by the OHS. The catalog
also includes many items that are hard to find or
unavailable elsewhere. OHS, Box 26811, Rich-
mond, VA 23261. Call or FAX 804/353-9266

100 newly published organ, piano & accor-
dion pieces. Classics to contemporary. Catalog
& samples: EMCO, 4 East 1100 South, Bounti-
ful, UT 84010. 801/295-5979.

NY Paramount Wichita Wurlitzer; 4/38 theatre
pipe organ newsletter, concert schedule, cook-
book, recordings. Write WTO-D, 6141 Fairfield,
Wichita, KS 67204.

Milwaukee—New Orleans—San Francisco.
CD recordings of historic pipe organs in each of
these cities and surrounding areas are pro-
duced by the Organ Historical Society. A very
wide range of repertoire on each 2-CD or 2-cas-
sette set includes familiar and entirely obscure
works, many not otherwise available on record-
ing, or even in print. OHS-90, Historic Organs of
Milwaukee, features 25 organs from Madison to
Milwaukee and the towns in between, and as
many organists playing. OHS-89, Historic
Organs of New Orleans, includes 17 organs
from Natchez to the Bayous with works ranging
from anonymous ones composed for Colonial
American governors to great 19th and 20th cen-
tury French repertoire played on magnificent
organs restored for the purpose, in resonant
acoustics. OHS-88, Historic Organs of San
Francisco, includes 20 organs played by 20
organists in 31 compositions by 30 composers.
All three were recorded during OHS national
conventions and include booklets with photos
and stoplists of all the organs. Send $22.95 for
each 2-CD or 2-cassette set plus $1.85 ship-
ping for the entire order to OHS, Box 26811,
Richmond, VA 23261.

The Organ Literature Foundation, world's
largest supplier of organ books and recordlngs
offers Catalog “CC”" listing 772 books, 3,942
classical organ LPs, Cassettes and CDs, etc.
Send $2 or 5 international reply coupons. The
Organ Literature Foundation, 45 Norfolk Rd.,
Braintree, MA 02184-5918. 617/848-1388.

All replies to box numbers that appear without
an address should be sent to The Diapason,
380 E. Northwest Highway, Des Plaines, IL
60016-2282.

John-Paul

Bliza

d Organ Craftsmen, Inc.

N

112 W. Hill St. & Champaign, IL 61820 & 217.352.1955

|
il
() BereHAUS

70854424052 Fax 708-5444058
537 South 25th Avenue « Bellwood, IHlinois 60104

™

Bunn » Minnick Company

Excellence in Pipe Organ Building and Service

Columbus, O]
(614) 299-7934

Member APOBA

823 Massachusetts Ave.

Goulding & “Wood, “Inc.

(317) 637-5222

Indianapolis, IN 46204

ORGANS BY

Gabriel lﬁn

137 FALCON STREET,
LONDON , ONTARIO ,CANADA,
NSW4Z2 (519)431-5310

J.F. NORDLIE COMPANY

PIPE ORGAN BUILDERS

504 South Charlotte Avenue
Sioux Falls, South Dakota 57103-2612
1-800-456-0834

TAYIOR: . BOODY

ORGANBUILDERS
e
George K. Taylor  jJohn H. Boody

Route 1, Box 58 B, Staunton, Vi-ginia 2.4401
Telephone: (703) 886-3583

ml“
e gy 00 :HI:/EV§ EN

OR(iAN COMPANY
P.O. BOX 542 BUFFALO, IOWA 52728 (800) 397-1242

ROSALES

O R G AN
BUILDERS, INC.
2939 EAST ELEVENTH STREET & LOS ANGELES, CALIFORNIA 90023
(213) 262-9253

Robert M. Turner
Organbuilder, Inc.

15732 Tetley Street, #39

Hacienda Heights, CA 91745 (818) 814-1700

CLASSIFIED
ADVERTISING
RATES

Regular classified advertising is single para-
graph “want ad” style. First line only of each
ad in bold face type.

Display classified advertisements are set
entirely in bold face type with the addition of
a ruled box (border) surrounding the adver-

tisement.
Regular Classified, per word $ .50
Regular Classified minimum 8.00

Display Classified, per word 75

Display Classified minimum 25.00
Additional to above charges:
Box Service (mail forwarding) 7.00

NOTE: Orders for classified advertising
must be accompanied by payment in full
for the month(s) specified. Orders will be
accepted for one, two, three, four, five, or
six months in advance.

Non-subscribers wanting single copies of
the issue in which their advertisement ap-
pears should include $2.00 per issue desired
with their payment.

The Diapason reserves the right to desig-
nate appropriate classification to advertise-
ments, and to reject the insertion of advertis-
ing deemed inappropriate to this magazine.

THE DIAPASON

insert the advertisement shown below or enclosed in the Classified Advertising

section of THE DIAPASON for the following issue(s):

380 NORTHWEST HIGHWAY - DES PLAINES, IL 60016

PAYMENT MUST ACCOMPANY ORDER

Category 0 Regular [J Boldface

Ad Copy

Name Phone
Address Total Enclosed
City/State Zip Date Sent

FEBRUARY, 1996
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Classified Advertising Rates
will be found on page 25

HARPSICHORDS

PIPE ORGANS
FOR SALE

PIPE ORGANS
FOR SALE

ELECTRONIC ORGANS
FOR SALE

Zuckermann Harpsichords, Inc., the world's
leading producer of early keyboard instru-
ments and kits, introduces its new trans-
posable French single harpsichord kit with
arange of 56 + 1 notes and a low base price
of $2775. Call or write for our current, full-
color catalog at P.O. Box 151-D, Stoning-
ton, CT 06378; tel 203/535-1715/fax 3724.

PIPE ORGANS
FOR SALE

1865 E. & G.G. Hook tracker, opus 359, 1/9
stops. Free standing and encased in ornate
colonial pine case suitable for graining or can
be painted white. 27-note flat pedalboard.
Organ has been fully restored. $65,000 FOB
Lawrence, MA. Contact for complete information
and stoplist: Andover Organ Company, P.O.
Box 36, Methuen, MA 01844; telephone
508/686-9600; fax 508/685-8208; e-mail:
ANDOVER4U@AOL.com

4-manual, 51-rank, Moller organ (1940, '53,
'68) for sale, available before April, 1996. For
description or demonstration, direct inquiries to
Organ Committee, First Presbyterian Church,
Springfield, IL 62701; tel 217/528-4311; fax
217/528-0768.

Zimmer organ: /29, rebuilt in 1990, re-
leathered, new console, new combination
action, etc. Washington, DC area. $95,000.
Saint Luke Church, 7001 Georgetown Pike,
McLean, VA 22101; tel 703/356-0670.

Reuter organ, 29 stops, 3 manuals, built in
1956 for Pittsburg State University in Kansas.
Currently dismantled and in storage, but photos
are available. For information, contact Susan
Marchant at 316/235-4476.

1990 mechanical action organ: one-manual, 9
ranks, 7 stops (including 16’ Subbass), excel-
lent condition, $39,000. Day: 606/573-6311.
Evening: 606/664-7047.

Expanded Kilgen residence organ; 2M + P,
2% in WP; 7 ranks playing; Solid State relay. Sale
includes 4 additional ranks plus parts, supplies.
Lot of organ for the money. $4,900. 918/496-
7752.

3-man. residence organ; 4 sets of reed and 5
sets of flues. Call 517/536-4208.

Four-Manual, 49-rank, M.P. Moller, Opus 8900
installed in 1956. Specification upon request.
Best offer, including removal. Contact: Larry
Christensen, St.John’s Lutheran Church, 601
Keo Way, Des Moines, |A 50309-1679. Ph
515/243-7691, FAX 515/243-2763.

3-M Moller pipe organ: 29 rks., 3-M drawknob
console, releathered, tonal additions 1985,
includes blower and 21-note set of chimes;
organ well maintained over the years, in storage
and ready for shipment. $35,000. 714/497-8583.

Gabriel Kney 1990 studio tracker organ. 2
manuals, 12 stops, AGO. Fits in 8-0” ceiling.
Walnut case, wood carvings. $107,000 deliv-
ered. REPLY BOX DE-1, THE DIAPASON, .

Casavant 1954, 6 stops, oak console, 2 man &
ped, comb. action, 16' reed in ped. Condition
like new. Best offer. Call 604/792-1623 or fax
604/792-3197.

Historic Wurtlizer cabinet organ: pedals, 2
manuals, 3 ranks. All self-contained except
blower. 319/394-3473 afternoons and evenings.

Two-manual, 20-rank 1946 Moller organ,
rebuilt 1978. $12,000 negotiable, buyer to
remove. May be seen and played. Available
January 1996. Contact St. Paul's Episcopal
Church, 2216 17th St., Bakersfield, CA 93301;
805/861-6020, Sue Wagner, organist.

1892 J.W. Steere & Son tracker, 2 - 19 stops.
Professionally restored. Can be seen and
played. Approx. 17'W x 20'H x 13'D. Asking
$77,000 plus installation. Contact: Patrick J.
Murphy & Assoc., Inc. 610/970-9817 voice or
610/970-9297 fax. Serious inquiries only.

1901 Bate:s & Culley tracker, 2 - 10 stops. Free
standing and encased. Dimensions: 12'6'W x
14'4"H x 6'D. In storage. $8,000 as is. $60,000
restored. Contact: Patrick J. Murphy & Assoc.,
Inc. 610/970-9817 voice or 610/970-9297 fax.
Serious inquiries only.

THEATRE ORGANS
FOR SALE

1932 RJ Wurlitzer residential reproducing
player pipe organ opus 1970. Originally dis-
played at the World's Fair in Chicago. 6 ranks,
chimes and 2 open tablets. Comes with exten-
sive roll collection. Inquiries for detailed infor-
mation package: 716/586-3811, 9-5 weekdays
EST. 5353 Fairport Rd., East Rochester, NY
14445.

REED
ORGANS

George Woods reed organ, valuable and
practical antique, ideal for home practice,
church or chapel, free delivery NH or VT, at cost
elsewhere; $1000 or BO. Edgar T. Mead, King
Rd., Etna, NH 03750; 603/643-3741.

3-manual custom Allen 3C9; 60 stops (96
tabs), 3-32' stops, 3 celestes, 25 couplers, 18
toe studs, 7 channel amplification, solid state
combination and keying. $12K delivered,
trade/offers. 7946 W. Oregon, Glendale, AZ
85303. 602/872-8888.

Rodgers 3-manual classical electronic
church organ; 50 stops; complete speakers
system for “main and echo.” $10,000 or best
offer. 716/832-5720.

Allen 3 manual digital computer organ, model

9083-3, drawknob, suitable for large or medium

sized church, 22 speakers, 50 stops, 3 pedals,

seven channel. Dark oak, card reader, trans-

goser, fabulous sound. 201/773-1153 week-
ays.

MISCELLANEOUS
FOR SALE

2-man. console, some chests and many ranks
of pipes. Call 517/536-4208.

Meidinger blower, % HP, in box, $550; Peterson
rectifier, $125; Peterson swell shade operator,
$175; Organ Supply pipes, like new: 8’ Princi-
pal, scale 50, 3%" WP, 85 pipes, including 2 off-
set EP chests for #1-24 and #25-86, $850; 2'
Harmonic Flute, scale 70, 6l pipes, $250. Older
items: 16’ Bourdon, 12 pipes, on 2 offset chests,
$125; 8' Vox Humana, 6l pipes, $100; reservoir,
30" x 42", $125; reservoir, 17" x 21", $35; 4-rank
electric chest including 8 Gemshorn, TC, 49
pipes, 8 Dulciana, TC, 49 pipes, 8 Gedeckt,
wood, 85 pipes, reed box for 12 notes of 16’
octave, $300; Console, 2M, Ped., highly unified,
$150; Pedal chest, electrified, 30 notes,
includes 18 large scale stopped flutes from CC,
$25. Chicago area, 708/945-6311, evenings.

R. A. Colby, Inc.

Full Line Suppliers To The Organ Builder

Box 4058, C.R.S.
Johnson City, TN 37602
(615) 282-4473

175 FIFTH AVENUE
SUITE 2198

TELEPHONE (212) 979-7698

SEBASTIAN MATTHAUS GLUCK ORGELBAU
PIPE ORGAN CONSERVATORS, ARCHITECTS, AND BUILDERS

NEW YORK, NEW YORK 10010

Traditional Quality Craftsmanship
Electro-Pneumatic Actions + New Organs
Tracker Restorations « Electrical Renovations

P.O. Box 24 - Davidson, NC 28036
1-800-446-2647
Fax 704-892-4266

Benjamin K. Williams
Owner

nowlton Organ Co.

Member:
Amgrican Institute of Organbuilders

VISSER-ROWLAND

713/688-7346
2033 JOHANNA B
HOUSTON 77055

Member
International Society of Organbuilders
Associated Pipe Organ Builders of
America

For Sale This Space

For advertising information contact:
The Diapason
380 E. Northwest Hwy.
Des Plaines, IL 60016-2282
or Fax 708/390-0408

(
| ANDOVER

P.O. Box 36
Methuen, Massachusetts 01844
Telephone (508) 686-9600
Fax (508) 685-8208

The World's Foremost Restorers of 19th Century American Organs
New Mechanical Organs Based on the Heritage of Great Organbuilding

ARNDT ORGAN SUPPLY COMPANY

1018 Lorenz Dr. * Box 129 * Ankeny, IA 50021-0129
Phone/Fax (515) 964-1274

u Engraving H Blowers B Tremolos
m Pipe Organ Supplies B Solid Sate Systems
Send $7.50 today (U.S.A.) for our catalog.
Quality Since 1966

Prestant
Pipe Organs, Inc.

P.O. Box 5099 San Antonio, Texas 78201

(512) 782-5724
(512) 494-1540

ORGAN BUILDING/RESTORATION

T. R. RENCH & CO.
RACINE, WIS. 53403

1405 SIXTEENTH ST. * 414/633-9566

Preferved Pipe Organs

Lawrence, KS 66044
(913) 843-2622

P.O. Box 486

ch[ueter

%‘;%g’}“ o

New Organ Sales « Rebuilding and Additions
Maintenance and Tuning
Box 838, Lithonia, Georgia 30058 - (404) 482-4845

816 E. VICKERY BLVD.
FORT WORTH, TX 76104

(817) 332-2953

MEMBER . INTERNATIONAL SOCIETY
OF ORGANBUILDERS . ASSOCIATED
PIPE ORGAN BUILDERS OF AMERICA

CHIME SYSTEMS « CARILLONS - ELECTRIFICATION

TOLL FREE 1-800-544-8820
vanBergen Beifondcis, Hne.

Jinown for Quality

Manulaclurer of Organparts:
USS KG

POBox (1162 6302 LICH W-Geérmany

P HEuss

ORGELTEILE
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MISCELLANEOUS
FOR SALE

MISCELLANEOUS
FOR SALE

SERVICES/
SUPPLIES

SERVICES/
SUPPLIES

Hook/Hastings Op. # 1860: 8’ Trumpet, 4" sc
mitered to 52%", $1,300; 8' Harm Cornopean, 4
%" sc, mitered to 80", $1,150; two 8' Diapasons,
$425 & $400; 8' Strings: Salicional, $375,
Gamba $325; Dulciana, $300; Aeoline, $300;
Dulciana, $300; 4' Violin, $500; 4' Harm Flute,
$400. Shipping available. After 4 pm EST
609/641-9422.

Moller Op. 7621 & 4651: 8 Harm Trumpet,
73/54 reeds, 3% sc, $1,800; 8' Oboe, 3 %" sc,
open bells, mitered to 6', $800; 8’ Principals/73:
44 sc, $400, 42 sc $375, 46 sc, $325, TC 48 sc,
$200; 8’ Strings: Dulcianas/73 & 61, 57 sc, $200
& $300; Salicional/73, 60 sc & Celeste TC/61,
$575; VDO, 64 sc, $300; 8' Viola Dolce, 56 sc,
1-12, $100; 16" man. Bourdon/85 (7" x 8%"),
$225; 16’ man. Bourdon/97 w/chest, TC-up
(6%" x 7%"), $425; two pedal Bourdons
w/chest/44, $550 & $350; offsets, shades,
chimes, reservoirs & rectifiers, cable. Shipping
available. After 4 pm EST 609/641-9422.

Estey Op. #2612: (w/Haskell Basses) 8' Diapa-
son, 45sc, $400; 8 Melodia, $300; 8 Sali-
cional/73, $350; 4' Harm Flute/73, $350; 4' Flute
d'amore, $325; 8' TC/61 String Oboe, $400; 2-
man. Reisner keyboard, $250; stop action mag-
nets, $5 ea. Shipping available. After 4 pm EST
609/641-9422.

16’ Gedackt $500; 8' Gems (12N) $250; 12
Bourdon (12N) $150; 8TC String/Duls $125; 8’
Stopped Flutes $250; EM valves, other pipes, 2-
man Klann $750. 602/872-8888.

2M stopkey console $1,000; 8 Open $500; 8'
Flute d’Amour $250; 8' Gamba $250; Reser-
voirs: 2'x3' $200, 3'x4" $250; 3-rank unit chest
$300; Peterson relay $400. Call 412/741-9369.

Manual chests from Skinner opus #567 (4
each), one four-manual console (1971) with
ivory keys. Some pipe work and miscellaneous
other parts. Buyer to remove. Contact Kathy
Doyle, Parish Administrator at 810/644-5210

Used organ pipes incl. 4 and 6R mixtures,
parts, chests, consoles, bellows, blowers. Also
new 2-man. Heuss coupler assembly. Ask for
list or state your needs. Ph. 604/792-1623, fax
3179.

Following 8’ ranks for sale: Oboe by Gottfried,
Diapason with Haskell basses, Salicional,
Celeste, Major wood Flute, Melodia; Flute 4’
Open wood; Pedal Bourdon 16, 12 pipes.
$3600 or best reasonable offer. Art Kennedy,
128 Camelot Dr., Huntington, WV 25701.

Completely restored keyboards (4 mans) and
pedalboard from E.M. Skinner, Op. 779. Never
used. Details with piston layout. $2500. Used
Austin pedalboard $125. 205/226-3506.

Moller pipe organ console, three-manual
drawknob, 1953. Scottsdale, AZ. $2,000.
602/994-1930.

Used pipes and organ equipment, SASE, Lee
Organs, Box 2061, Knoxville, TN 37901.

New organ pipes, produced by European
craftsman. All styles and materials. Scaling,
voicing, etc. to your specification. Sample pipes
available. Jozef Lasota & Sons, P.O. Box 244,
Highmount, NY 12441; tel 914/254-9876.

Organ Releathering. Quality workmanship
guaranteed. Specializing in reservoirs. Also all
types of pneumatics, pipe stoppers, valves, and
tremolos. Renaissance Pipe Organ Company,
2520 Kimberly, Ann Arbor, Ml 48104. 313/668-
6941.

Complete professional releathering ser-
vice to include all types of pouch boards,
primary actions, reservoirs, stop actions,
and wind chest pneumatics. Highest qual-
ity materials used and quick turn around
assured. R.G. Lent, Shenandoah Organs,
351 Chinquapin Drive, Lyndhurst, VA
22952-9404; 540/942-3056.

Columbia Organ Leathers sells the finest
leathers available for organ use. We also sell
pre-punched pouches and pre-assembled
pouches ready for application. Call for cata-
logue and price list. 800/423-7003.

SERVICES/
SUPPLIES

Pitman chests, most compact ever made,
also unit pouch and D.E. with exp. chambers;
most simple and responsive regulator/reser-
voirs; consoles, all styles. 816/232-2008; fax
816/364-6499.

Antique pump (reed) organ & square grand
piano restorations. The Piano & Reed Organ
Shop, 125 W.S.B. St, Gas City, IN 46933;
317/674-4942.

Blowers of heavy steel construction featuring
high output, moderate pressure, low noise level
& factory direct pricing. For catalog & consulta-
tion call White Blower Mfg. Co. 1-800/433-4614;
fax 517/323-6907.

“The Pneumatic Works.” Specializing in all
types of releathering. Write: 76 Ed Clark Rd.,
Colrain, MA 01340, or phone 413/624-3249.

MIDI COMPATIBLE MODULAR CONTROL
SYSTEM for pipe & electronic organs using
+10V to +17V keying, stop & magnet voltage.
This modular system has been designed for
small to medium size instruments. Each module
uses just three types of circuit boards; Input,
Output & Processor. They can be arranged to
become one of any combination of the following
systems: 1) Organ Keyboard to sound module
interface. 2) Record-Playback using a MIDI
Sequencer. 3) Sequencer to magnet drivers. 4)
Eight memory level capture type combination
action. Features are low cost & simplicity of
wiring. All interconnections are by ribbon cable
with plug-in junction strips and MIDI connectors.
Phone or write Devtronix Organs, Inc., 1823
Avondale Ave., Sacramento, CA 95825.
916/971-9074; fax 916/971-1926.

“Releathering. Burness Associates can pro-
vide all your releathering in our modern well-
equipped shop. We specialize in Skinner, Casa-
vant, and Moller pouch boards and actions. We
can also provide services on the actions of other
manufacturers. Burness Associates, P.O. Box
564, Montgomeryville, PA 18936. 215/368-1121.

Austin actions recovered. Over 25 years expe-
rience. Units thoroughly tested and fully guaran-
teed. Manual motor, $34.00 f.0.b. Technical
assistance available. Foley-Baker, Inc., 1212
ggg‘on Trnpk., Bolton, CT 06043. 1-800/621-

Solid State relay for pipes. Save 50% by
assembling these simple printed circuit mod-
ules to make any relay configuration required.
Highest quality components supplied. Write for
information: Devtronix Organs, Inc., 1823 Avon-
dale Ave., Sacramento, CA 95825.

Combination Action, capture type. Least
expensive and most reliable system available.
Modular form lets you buy only what is required.
Compatible with any relay. Not a kit. Write for
information: Devtronix Organs, Inc., 1823 Avon-
dale Ave., Sacramento, CA 95825.

Low note pedal generator for pipes. Will sup-
ply all 32 notes at pitches and voices required.
Single tuning adjustment. Power amplifiers and
speakers to match the installation. Compare our
low price to others. Write for information:
Devtronix Organs, Inc., 1823 Avondale Ave.,
Sacramento, CA 95825.

REEDS—Extend resonators to tune Trum-
pet pipes at the “flip” point. Full tone and
tuning that lasts! Cleaning, repair, and
voicing of complete stops or single pipes.
We send packing materials for safe trans-
port. Call: Herbert L. Huestis, 604/946-
3952. Shipping: 1574 Gulf Road, Point
Roberts, WA 98281.

Harris Lrecision Prodict

Builders of high quality
Pipe Organ Components

7047 S. Comstock Avenue, Whittier, California 90602 U.S.A. e (213) 693-3442

. David C. Harris, Member: International Society of Organ Builders, American Institute of Organ Builders, Associated Pipe Organ Builders of America

HAGERSTOWN
ORGAN COMPANY,

New ® Rebuilding © Solid-State Updating
Musical Instrument Digital Interface (MIDI) Systems

INC

P.O. Box 945 = 901 Pope Avenue * Hagerstown, Maryland 21740
(301) 797-4300

REPAIRING

TUNING

ADDITIONS

R.W. KURTZ ORGAN CO.

CONSULTANT SPECIALISTS ON PIPE ORGAN REBUILDING

P. O. Box 32, Woodstown, N. J. 08098 - 609 / 769-2883

A & T Reed &
Hipe Organ Service

JULIAN E. BULLEY

New Organs — Rebuilding

H.W. DEMARSE

DURST
PIPE ORGAN & SUPPLY COMPANY

817 Old Boones Creek Road
Jonesborough, TN 37659

CHARLOTTE, NORTH CAROLINA 28218
P.O. Box 18254 704/334-3819

1070 N.E. 48th Court
FT LAUDERDALE, FL 33334
(954) 491-6852

Service : i : (615) 733-4521
ARCHIE MARCHI & JOE CORKEDALE William R. Durst
S|NCE 1906 518-761-0239 Reservoirs Chests Termolos
(914) 561-1480 4376 Harvard Bivd.—Dayton, Ohio 45406 2 Zenus Dr. Queensbury NY 12804-1930 Swell Engines Swell Fronts
36 CARTER STREET NEWBURGH, NY 12550 513-276-2481 Y 2 Quality from the Past — Competitive for the Future
Greenwood GUZOWSKI & STEPPE Wetais & Hi kT CHARLES W. McMANIS
Wetnis & Hitcheork, Inc.
Or an CO prEr T DERS IME Pipe Organ Builders Since 1915 Voi & ini
g ) Sy A pe Org oicer & Tonal Finisher
i 5 REBUILDS - ADDITIONS o
Three Generations at Organ Building TUNING & SERVICE 8466-A TyCO Road 20 Cowles Road

Vienna, VA 22182
1-800/952-PIPE

Woodbury, CT 06798

(g M}oc{dl«;, L%‘C-
ﬁfd?&/ﬂ(/ﬁé?‘d
New Organs - Maintenance - Restorations - Additions

Old Reading Pike Suite 1D 610/970-9817
Stowe, PA 19464 Fax 610/970-9297

PROSCIA ORGANS
OFFICE & SHOP
P.O. BOX 547 168 BARR AVE.
BOWDON, GA 30108

MICHAEL PROSCIA
ORGANBUILDER, Inc.

(770) 258-3388

i

lo \2 Tel. 03404-13827

Jacques Stinkens
Organ pipe makers B.V.

Your personal wishes
are in good hands

3701 VE ZEIST
Holland

FEBRUARY, 1996

W. Zimmer & Sons

pipe organ builders

Nations Ford Road / P. O. Box 520
Pineville, NC 28134

—
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704/588-1706
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new subscriptions

U NEW SUBSCRIBER
O RENEWAL
ENCLOSED IS

O $40.00—3 years

O $30.00—2 years

O $20.00—1 year
Foreign subscriptions:

0 $65.00—3 years

0O $45.00—2 years

0 $30.00—1 year
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12429 Cedar Road, Suite 29
Cleveland, Ohio 44106

~ (216) 721-9095/9096

(216) 721-9098 (FAX)

William Albright Diane Meredith

Gerre Hancock* Judith Hancock

&\ ‘- -
Thomas Trotter + John Weaver Gillian Weir +

Choral Conductors*

Stephen Cleobury
George Guest
David Hill
Martin Neary

Bernard Laberge 1921-1951
Lilian Murtagh  1952-1976

Haselbock +

+ = available 1996-97

Karen McFarlane 1976-1996

David Higgs Clyde Holloway  Peter Hurford +

s

B n /
Susan Landale+  Olivier Latry + Joan Lippincott Thomas Murray Peter Planyavsky +

Todd Wilson  Christopher Young




