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Here & There 

An Anton Heiller Festival will be 
held September 29-30 at Southern Col­
lege, Collegedale, TN. Events will fea­
ture choral, orchestral, organ and harp­
sichord music of the late Anton Heiller. 
Performers will include Erna Heiller, 
Peter Planyavsky, and former students 
of Mr. Heiller. For further information, 
call 615/238-2880. 

The University of Evansville will 
sponsor a Church Music Weekend, 
"New Resources for Worship," October 
6-9. Guest leaders for the Weekend will 
include Naji S. Hakim, organist of the 
Basilique du Sacre-Coeur in Paris, 
France, and Carleton R. Young, editor 
of the new United Methodist Hymnal. 
They will lead sessions on hymnody, 
psalmody, congregational service mu­
sic, and organ improvisation using the 
new Methodist Hymnal as a resource 
for exploration. 

Other events for the weekend will 
include an organ recital by Naji Hakim 
as part of the Unversity Organ Series, 
services of Morning and Evening Prayer 
and Holy Communion, and a Festival 
Service based on great hymns of the 
church with guest choirs, brass ensem­
ble and organ. 

A brochure outlining the schedule of 
events is available from the University 
of Evansville Chaplain's Office, 1800 
Lincoln Avenue, Evansville, IN 47722; 
1-800/444-2237, ext. 2260. 

The University of Nebraska-Lincoln 
has announced its Thirteenth Annual 
Organ Conference, "Bach: The Early 
Works for Organ and Clavier," October 
12-14. The conference, intended for 
both organists and musicologists, offers 
insight into the structure and perform­
ance of J; S. Bach's earliest keyboard 
works. 

Faculty includes Robert Hill, faculty 
member at Duke University, who has 
studied harpsichord with Gustav Leon­
hardt and holds a Ph.D. from Harvard 
University; Hans-Joachim Schulze, Di­
rector of the Bach Archive in Leipzig 
and coeditor of the Bach-Jahrbuch; and 
Christoph Wolff, William Powell Mason 
Professor of Music at Harvard Univer­
sity, coeditor of the Bach-Jahrbuch, a 
member of the executive board of the 
Neue-Bach-Gesellschaft and of the edi­
torial board of the Neue-Bach-Ausgabe; 
in addition to Quentin Faulkner and 
George Ritchie of the UNL School of 
Music faculty. 

The program will include lectures, a 
recital and a concluding panel discus­
sion. For further information, contact: 
Dr. George Ritchie, School of Music, 
University of Nebraska-Lincoln, Lin­
coln, NE 68588-0100. 

The State University of New York at 
Buffalo has issued a call for papers for 
its Third Annual Women in Music Sym­
posium, October 19-21. Composers, 
performers, conductors, historians, 
theorists, librarians, teachers, ethno­
musicologists are invited to submit a 
one-page abstract of their proposed lec­
ture, recital or lecture/recital featuring 
music by women by September 1. Con­
tact: Dr. Barbara Harbach, Department 
of Music, 222 Baird Hall, SUNY at 
Buffalo, Buffalo, NY 14260; 716/636-
2765. 

Music at St. Paul's has announced 
the 1989-90 Recital Series as part of the 
sesquicentennial celebration at St. 
Paul's Episcopal Church, Flint, MI. 
There will be 18 musical even ts 
throughout the year; seven major organ 
recitals on Sunday afternoons at 4:30 
pm, and three Evensong-in-Recital pro­
grams on Sunday afternoons at 4:30 pm 
featuring the St. Paul Chamber Singers. 
The Suites before Lunch will feature 
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three programs on Thursday afternoons 
at 12:05 pm during Advent as well as 
six programs during Lent. For further 
information, contact: St. Paul's Episco­
pal Church, 711 S. Saginaw St., Flint, 
MI 48502; 313/234-8637. 

Duquesne University has begun a 
program of tuition awards for music 
ministers to study organ and sacred 
music. Beginning with the Fall 1989 
semester, qualified musicians working 
a minimum of 20 hours a week in 
churches or synagogues can receive a 
50 per cent tuition award. Training 
includes graduate and undergraduate 
courses in organ performance, design 
and maintenance; choral directing; can­
toring and lectoring; sacred music rep­
ertoire; history and related areas such 
as liturgical planning and scripture. The 
program guides students towards be­
coming pastorally-oriented ministers of 
music for all faiths. 

For further information, contact: Ann 
Labounsky, Chair of Organ and Sacred 
Music, at 412/434-6080. 

An International Organ Competition 
took place May 16-18 in Korschen­
broich, West Germany. Petr Eben, who 
this year celebrates his 60th birthday, 
was the distinguished guest from 
Czechoslovakia. Half of the stipulated 
repertoire consisted of Eben's works, 
notably Faust and Sunday-Music, but 
also smaller works, including his re­
cently-published Festive Voluntary (Var­
iations on 'Good King Wenceslas'). 

Winners in the competition were 
First Prize, Frank Volke; Second Prize, 
Christoph Kruyer; and Third Prize, 
Andreas Kempin. Participants were 
from West Germany, Czechoslovakia, 
and Bulgaria. 

The jury consisted of Petr Eben, 
David Pizarro (USA), Gisbert Schnei­
der (BRD), Johannes Geffert (BRD), 
and Wolfgang Baumgartz (BRD). KMD 
Fritz Siebmanns was the organizer and 
chairman of the competition. 

A concertato setting of the hymn "By 
all your saints" by Milwaukee composer 
Gary Foxe was performed 11 June at 
Ascension Lutheran Church, East Lan­
sing, MI. The choir was conducted by 
Ben Baldus, Ascension's Director of Mu­
sic and Organist. 

Mr. Foxe is Minister of Music at Hope 
Lutheran Church, Milwaukee, WI, and 
is an active composer and organ builder. 
He holds undergraduate and graduate 
degrees in church music from Concor­
dia College, River Forest, IL. Foxe's 
entry was chosen first among 56 original 
works submitted by 27 composers in 
the 1989 Ascension Church Music Fes­
tival. Judge for the competition was 
Jerome Butera of the organ faculty of 
DePaul University. 

Elmhurst College will sponsor a se­
ries of Workshops for Church Organists 
September 9 and 23. The sessions are 
designed for church musicians with 
little or no formal training who wish to 
develop their organ playing skills in 
addition to increasing their understand­
ing of church music. The schedule in­
cludes: September 9-Paul Wester­
meyer, Chapters in Church Music; 
George Shorney, Copyright Issues; 
Philip Gehring, Organ Repertoire, Or­
gan Design and Purchase; David Cher­
wien, Creative Hymn Introductions; 
September 23- W Thomas Smith, Ex­
ploring Your Hymnal; John Folkening, 
Children's Choir Workshop; Naomi 
Rowley, Repertoire for Organ and In­
struments; New Resource in Profes­
sional Concerns; and W Thomas Smith, 
Current Trends in Hymnody. Sessions 
will be held in Hammerschmidt Chapel 
on the Elmhurst campus. 
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The Philadelphia Singers received 
the 1988 Philadelphia Music Award for 
Outstanding Classical Recording of an 
Ensemble for their RCA Red Seal re­
cording Ceremonies of Carols. Released 
in October 1988, Ceremonies of Carols 
features The Philadelphia Singers ac­
companied by Concerto Soloists Instru­
mental Ensemble and conducted by 
Michael Korn. The recording consists 
of Britten's A Ceremony of Carols, Pou­
lenc's Four Christmas Motets, and Res­
pighi's Laud to the Nativity. 

Ceremonies of Carols competed with 
the Philadelphia Orchestra's Nine Sym­
phonies of Beethoven (EMI) in the Out­
standing Classical Recording, Ensem­
ble category. The Philadelphia Singers 
was announced the winner on May 10 
at the Second Annual Philadelphia Mu­
sic Awards Ceremony sponsored by the 
Philadelphia Music Foundation. 

E. C. Schirmer Music Company has 
announced the publication of a new 
catalogue of the Complete Choral Mu­
sic of Randall Thompson. This 24-page 
reference volume contains detailed in­
formation on all of the choral works of 
Thompson. Included are complete de­
scriptions, photographs, biographical 
information, levels of difficulty, dura­
tions, complete orchestrations, an index 

by subject, and a complete index of all 
works and individual movements. 

The catalogue is available free of 
charge from E. C. Schirmer Music 
Company, 138 Ipswich Street, Boston, 
MA 02215; 617/236-1935; FAX 617/236-
0261. 

Randall M. Egan, Publisher of Mu­
sic/The Kenwood Press, Ltd., has re­
cently issued its 1989-90 Catalogue of 
Publications, including music for organ, 
chorus, brass, piano, vocal and orches­
tra. It is available from the publisher at 
2024 Kenwood Parkway, Minneapolis, 
MN 55405-2303; 612/377-4450. 

Rodgers Instrument Corporation in­
troduced its Oxford 985 four-manual 
organ in a series of four southern Cali­
fornia concerts featuring Frederick 
Swann, Thomas Hazleton, David Lee 
Heinzman, and Keith Chapman. The 
concert on February 19 at the First 
Baptist Church of Van Nuys consisted 
of Thomas Hazleton on the Oxford 985 
and David Lee Heinzman on the 
church's 85-rank Casavant in a" dueling" 
organs program. 

The Oxford 985 is programmed to 
accept up to 60 ranks of pipes, and 
includes a 10-channel MIDI system. 
The specification features 93 stops, 37 
couplers and 16 reversibles. First sched­
uled installations will be at North Jack­
sonville Baptist Church, Jacksonville, 
FL, and Evangelical Free Church of 
Fresno, CA. 
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Here & There 

Diane Meredith Belcher 

Diane Meredith Belcher is featured 
on a new compact disc release, perform­
ing the Jongen Symphonie Concertante 
on the 1933 E.M. Skinner organ at 
Girard College. Recorded live on April 
10, 1988 with the Philadelphia Youth 
Orchestra, the program also includes 
the Poulenc Concerto in G Minor, 
played by Philadelphia organist Bruce 
Schultz. The only other digital record­
ing of this instrument also features Ms. 
Belcher in a program of solo works by 
Widor, Reger, Rheinberger, and the 
Suite, Op. 5 of Durufle. 

Both recordings are available from 
Direct-to-Tape Recording Company, 14 
Station Avenue, Haddon Heights, NJ 
08035. The Jongen/Poulenc compact 
disc (DTR 8804CD) sells for $16.98, 
cassette (DTR 8804) for $11; the Widor/ 
Durufle cassette (DTR 8403) for $12; 
add $2 shipping per order. 

M. Alfred Bichsel 

The Rev. Dr. M. Alfred Bichsel has 
been named an honorary member of 
the Association of Lutheran Church 
Musicians (ALCM). He received the 
award at the Valparaiso University 
Guild Annual Advent Vespers Service 
at Faith Lutheran Church, Rochester, 
NY [December 11, 1988], from Richard 
Erickson, ALCM representative. The 
honor was given "in recognition of out­
standing service to the cause of Lu­
theran church music as pastor, teacher, 
scholar and author." 

Marcel Alfred Bichsel was born in 
Switzerland in 1909. He came to the 
United States with his family in 1917. 
He graduated from Concordia Colle­
giate Institute, Bronxville, NY in 1933. 
He received the Bachelor of Divinity 
degree from Concordia Theological 
Seminary, St. Louis, in 1937, and the 
Master of Sacred Music degree from 
Union Theological Seminary, New 
York, in 1942. He has also done graduate 
study at New York University, the Juil­
liard School of Music, the Eastman 
School of Music, and the American 
Institute of Musicology in Rome (at the 
American Academy). In 1948 he re­
ceived the Docteur es-Lettres degree 
from the University of Strasbourg, Bas-
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Rhin, France, with the distinction "tres 
honorable." 

Bichsel has taught at Concordia Col­
lege, Bronxville, NY; Valparaiso Uni­
versity, IN; Chicago Musical College; 
and Eastman School of Music. He has 
been guest lecturer at numerous uni­
versities, colleges and AGO chapters. 

Jesse Eschbach 

Phillip Truckenbrod Concert Artists 
has announced representation of Jesse 
Eschbach, a member of the organ per­
formance faculty at North Texas State 
University. 

Eschbach studied organ with Oswald 
Ragatz at Indiana University where he 
took his master's degree, and with Rob­
ert Glasgow at the University of Mich­
igan where he earned his doctorate in 
1980. During his candidacy at Michi­
gan, he lived in Paris studying early 
French music and the works of Jehan 
Alain in the organ class of Marie-Claire 
Alain at the Conservatoire of Rueil­
Malmaison, where he was awarded the 
Prix d'Excellence and the Prix cle Virtuo­
site. Following graduation from Michi­
gan, he returned to Paris where he was 
appointed organist/choirmaster of St. 
Michael's Church and studied 19th and 
20th century French organ music with 
Marie-Madeleine Durufle-Chevalier, 
and piano with Christiane Devos. Be­
fore going to North Texas State, Dr. 
Eschbach taught at the University of 
Minnesota in Duluth and the University 
of Northern Iowa. 

His recent recording of Franck and 
Guilmant has been released on compact 
disc by Centaur. Dr. Eschbach is a co­
founder with organ builder Gene R. 
Bedient of the Summer Institute for 
French Organ Studies. 

Frank Ferko, organist and choirmas­
ter at the Church of St. Paul and the 
Redeemer, Chicago, IL, presented 
"Nine Hundred Years of Sacred Music 
by Women Composers" in Choral 
Evensong and Concert on April 23 at 
the church. Composers represented in­
cluded Emma Lou Diemer, Dorothy 
Howell Sheets, Jane Manton Marshall, 
Betty Carr Pulkingham, Elizabeth Mor­
ris Downey, F. P. Helsingor, Hildegard 
von Bingen, Rafaelia Aleotti, Anna 
Amalie, Francesca Caccini, Louise Rei­
chardt, Charmian Tashjian, and Patricia 
Morehead. 

The East Coast premiere of Riddles 
by William Mathias was given by the 
Baltimore Choral Arts Society and The 
King's Singers on May 15. Riddles was 
written for the Vancouver Chamber 
Choir and first performed, with The 
King's Singers, on February 15., 1988. 
The text is derived from the Anglo­
Saxon riddles in The Exeter Book, 
translated from the Old English by 
Kevin Crossley-Holland, to which the 
composer added his own words. It is 
scored for six-part"solo ensemble, SATB 
chorus, piano and bells; duration 15 
minutes. For information: Oxford Uni­
versity Press, 200 Madison Avenue, 
New York, NY 10016; 212/679-7300, ext. 
7166. 

Dr. Kurt Malangre, Lord Mayor of Aachen, West Germany (left) toasts organizers 
and performers in the Soviet/American Organ Festival in his chambers in the 
historic Town Hall of Aachen; from left, Dr. Malangre, Lutz Felbick, Organist of the 
Dreifaltigkeitskirche and Director of the Festival, Dr. Haig Mardirosian, Washington, 
DC, Vladimir Koschuba, Kiev, Ukrainian SSA, Harry Grodberg, Moscow, USSR, Dr. 
Karl-George Holtzcamp, Pastor, Dreifaltigkeitskirche. Not pictured: Donald 
Sutherland. 

As part of the Rheinisches M usikfest 
in Aachen, West Germany, an annual 
event sponsored by West German 
Broadcasting (WDR) with the City of 
Aachen, and the Cultural Ministry of 
Nordrhein-Westphalia, the first Soviet/ 
American Organ Festival was held in 
the Dreifaltigkeitskirche June 3-10. 
Performers included Vladimir Kos­
chu ba, Organist of the Republican 
House of Organ and Chamber Music in 
Kiev; Haig Mardirosian, Professor of 
Music at the American University, 
Washington, DC and Director of Music 
at the Cathedral of St. Thomas More, 
Arlington, VA; Harry Grodberg, con­
cert organist from Moscow; and Donald 
Sutherland, Director of Music at Brad­
ley Hills Presbyterian Church, Be­
thesda, MD and Faculty of the Peabody 
Conservatory of Music, Baltimore. 

Each performer played a solo pro­
gram on the 1987 Klais organ of the 
church, comprised mainly of American 
and Soviet com_positions. Opening and 
closing panels discussed American and 
Soviet organs and organ literature. Ger­
man radio recorded the performances 
for later broadcast. In addition, German 
Radio and TV interviewed Haig Mar­
dirosian and Donald Sutherland as part 
of a documentary on the historic meet­
ing of American and Soviet organists. 
Belgian radio and various national and 
local newspapers also reported on the 
event. 

Tandy Reussner 

Tandy C. Reussner recently won the 
Music Teacher's National Association­
Wurlitzer Collegiate Artists Competi­
tion held in Wichita, KS April 3- 7. 

Reussner earned a Bachelor of Music 
in organ performance at the University 
of Kansas where she studied with James 
Higdon. As a junior, she won 2nd prize 
in the National Undergraduate Organ 
Competition in Ottumwa, IA. Upon 
graduation, she received a Fulbright/ 
Hays Scholarship to study at the Frei­
burg, West Germany Hochschule for 
Musik with Zsigmond Szat_hmary. Since 
returning to the United States, she has 
studied with John Ditto at the Univer-

sity of Missouri-Kansas City where she 
won the State, West Central Division, 
and the National levels of the MTNA­
Wurlitzer Competition. She is cur­
rently working on her masters degree 
with David Craighead at the Eastman 
School of Music. 

Nunc Dimittis 

Earl Miller 

Earl L. Miller, of Bradford, MA, 
died suddenly June 24 in Warner, MA 
at the age of 43. 

Miller was organist and choir director 
of Christ Church, Andover, MA since 
1982, chapel organist at Brooks School, 
North Andover, since 1982, and munic­
ipal organist, Portland, ME since 1988. 
He previously served as music director 
of Epiphany Church, Danville, VA, 
1977-82. He was a member of the AGO 
and past Dean of the Merrimack Valley 
Chapter. An active member of the OHS, 
he was for many years chairman of the 
society's Historic Organ Recitals Com­
mittee. He was also a member of ATOS. 

A graduate of the University of Mon­
tana, he studied organ with Lawrence 
Perry, and piano with Rudolph Wendt. 
Early keyboard studies were with Rob­
ert Payson Hill of New York City. He 
did postgraduate work at American Uni­
versity, Washington, DC. 

Earl Miller was a recognized author­
ity on the performance of music from 
the Victorian and Edwardian eras. A 
writer, composer, teacher, and lecturer, 
he performed throughout the United 
States, Canada and Europe. He made 
several recordings, many on historically 
significant organs. As a writer, Miller 
contributed articles to The American 
Organist, The Tracker, The Instrumen­
talist, and THE DIAPASON. He wrote arts 
columns for the Lawrence Eagle-Trib­
une and the Danville, VA Register. For 
several years he wrote broadcast scripts 
for the Boston AGO radio program. 

Well known as an organ designer and 
consultant, Miller had worked in recent 
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◄ Nunc Dimittis 
years with the Andover Organ Company 
of Lawrence, MA. He was instrumental 
in arranging for a restored theatre organ 
for the newly renovated Town Hall 
Auditorium in Andover and creating the 
design for its installation. He was a 
collector of reed organs and harmoni­
ums and maintained an extensive col­
lection of Baroque wind instruments. 
In keeping with his interest in Victorian 
and Edwardian music, Miller collected 
and catalogued an extensive library of 
out-of-print music, primarily organ 
works, but also including choral and 
piano literature. 

William L. Fearnley died April 29 at 
the age of 84. 

Mr. J:<earnley began his music career 
in silent movie theatres in Meriden, CT 
at the age of 16. In 1921 he graduated 
from Meriden High School and started 
a full-time job as pianist at the Poli 
Theatre, Meriden. In 1925 he began 
playing theatre organ at the Community 
Theatre, Meriden, remaining there for 
several years. It was at this time, after 
graduating from the Hartford Conser­
vatory of Music, that Fearnley began 
organ study with Henry Jepson at Yale 
University. 

In 1927 Fearnely was employed as 
pianist-organist at the Strand Theatre 
and later at the State Theatre, both in 
Hartford. During the Depression years, 
he played with ships' orchestras on 
European and South American liners, 
at the Stock Exchange Glee Club, the 
Allerton Hotels, New York, and the Half 
Moon Hotel, Coney Island. In 1935 he 
joined the Meyer Davis organization. 

Fearnley started a quarter-century 
career as organist and pianist at The 
Greenbrier, White Sulfur Springs, WV 
in 1954. He retired from that position 
in 1979, and continued to play private 
engagements until a short time before 
his death. His musical interests also 
included a life-long study of classical 

orchestration, fom~hand piano litera­
ture, and the preservation of historic 
pianos and organs. 

As this issue went to press, THE 
DIAPASON received word of the death 
of Keith Chapman, organist of the John 
Wanamaker Store, Philadelphia. Chap­
man was killed June 29 in a plane crash 
in the southwestern Colorado moun­
tains. More information will be forth­
coming. 

Here & There 

The Allen Organ Company has an­
nounced the world's largest digital mu­
sical instrument. The new five-manual 
installation will be in Johnson Ferry 
Baptist Church, Marietta, GA, and con­
sists of 123 stops in eight divisions. The 
audio system includes over 70 amplifi­
ers and 150 speaker cabinets. 

Lillenas Publishing Company an­
nounces the release of a major new 
songbook especially for teens, Dare to 
Run. It features 51 contemporary songs, 
most made popular by leading artists, 
arranged especially for group singing. 
Available products include: songbook; 
words-only edition; stereo listening cas­
sette; split-channel cassette; stereo ac­
companiment cassette. 

Youth leaders are invited to request 
their free Dare to Run Youth Workers 
Kit, which provides complete descrip­
tive information, an excerpt cassette, 
and money-saving coupons toward pur­
chase of the cassettes. Lillenas, Box 
419527, Kansas City, MO 64141. 

The University of Michigan School of Music 
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29th Annual 

Conference on Organ Music 
October 8-11, 1989 

Performances, Lectures and Workshops 

Guest Faculty: 
Pamela Decker 

Marsha Foxgrover 
Gerard Gillen (Ireland) 

John Gouwens 
Naji Hakim (France) 

Margo Halsted, University Carillonneur 
Ann Labounsky 
Allan Mahnke 
Dudley Oakes 
Paul Salmon 

Jonathan Tuuk 
Wayne Wyrembelski 

U of M Chamber Choir, Theo Morrison, Director 

U of M Organ Faculty: 
Robert Glasgow 
Michele Johns 
James Kibbie 

Marilyn Mason 

For further information, please write: 
Dr. James Kibbie, School of Music, 

The University of Michigan, Ann Arbor, MI 48109-2085 

The Choir of Christ Church Cathedral, Oxford University, singing an informal mini­
concert in the rotunda of the Iowa Statehouse in Des Moines during their recent 
American tour. The choir had just been introduced to the state House of Represen­
tatives and later was entertained at the Governor's residence by Iowa First Lady 
Mrs. Terry Branstad who served the choir an elaborate high tea. The Oxford choir, 
led by Stephen Darlington, performed 15 concerts in 11 states and Ontario. Both 
National Public Radio and the American Public Radio networks broadcast the choir 
in performance during the tour, and the choir was also featured on NPR's 
"Performance Today." The choir is represented by Phillip Truckenbrod Concert 
Artists and records for Nimbus Records. Plans are being made for a return tour as 
early as spring 1992. 

New Recordings 

Haig Mardirosian (on the Klais organ 
of St. Eligius, Volkingen). Franz Liszt: 
Choralfantasie imd Fuge "Ad nos, ad 
salutarem undam", Dante. Mitra 
16182. Available from Mitra Schall­
platten, Kurfiirstenstrasse 65, D-5300 
Bonn 1, West Germany. No price given. 

The ways of the recording industry 
are sometimes hard to understand. The 
well-known American organist Haig 
Mardirosian travelled to a near-suburb 
of Saarbri.icken to record this repertory. 
Let it be said at once that the playing is 
first-rate and the recording and record 
surfaces excellent. 

Mardirosian's account of "Ad nos" 
seems to me a little lacking in the drive 
that is needed to impose a convincing 
unity on this famous work. Other inter­
pretations, of which there are many, 
provide heavy competition here. The 
introduction, fugue, and ma~nificat 
from Liszt's much-used "Dante '-mus-ic 
are something of a novelty. The ,organ 
version comes from the reworking for 
two pianos-Liszt .added a flomish for 
full organ to replace the qu,iet dosing 

of the more celebrated orchestral ver­
sion. This flourish is effective but not 
ultimately convincing. Mardirosian cap­
tures the changing moods of this work 
well and the result is an absorbing 
record side. 

The Volkingen organ, to judge by the 
extraordinarily ugly case and the spec­
ification, dates from well before World 
War II. It is a three-manual of 52 stops 
with a full complement of sub and super 
couplers and two enclosed manuals. 
Twenty of the 42 manual stops are of8' 
pitch! The instrument in fact shows 
little trace of the famous "Orgelbewe­
gung" of the 1920's. Its best feature is 
some very fiery reeds. At least on this 
recording, the organ sound is some­
times too murky, even for a work like 
"Ad nos," and the pedal lacks definition. 
The early portion of the "Ad nos" fugue 
suffers most. The crescendo "Walze" 
produces a jerky effect on one occasion. 

The fine performance of "Dante" is 
the main at.traction he1'e. 

A Babe is Born. St. Pauls Anglican 
Church, Toronto. John Tuttle (organist 
.and director), St. Pauls Choir, St. Pauls 
Singers, David Low (associate organist). 
Available from the church: St. Pauls 
Anglican Church, 227 Bloor St. East, 

American ,institute of Organbuilders 
Annual Convention • October 8-11, 1989 
Worthington Hotel - Fort Worth, Texas 

For Further Information 
Write to AIO FORT WORTH '89 
816 East Vickery Boulevard 
Fort Worth, Texas 76104 
(817) 332-2953 
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Toronto, Ontario M4W 1C8, Canada. 
No price given. 

The record is intended to reflect 
typical Christmas music at St. Paul's, 
one of the largest Anglican churches in 
Canada. The music includes three con­
gregational hymns (two of them in ef~ 
fective arrangements, with descant, of 
David Willcocks); Christmas choral 
numbers by Healey Willan, George 
Malcolm, William Mathias, and Benja­
min Britten; and organ music-three 
Bach chorales on In dulcijubilo, Robin 
Milford's Pastoral Dance on ''The Sussex 
Carol", and Dupre's Variations sur un 
Noel-played by John Tuttle. One as­
sumes that David Low plays the organ 
accompaniments. The works by Britten 
and Willan, plus two hymn arrange­
ments, are sung by the St Paul's Singers, 
a g;rou:p of 35 singers drawn from the 
60-voice choir but also including outside 
musicians. 

Both ch-0ral groups sing flawlessly. 
Tuttle clearly favoI"s a restrained and 
refined style and a tone reminiscent of 
British liturgical tradition. It is possible 
that those not attuned to this tradition 
may find the performances too refined 
and lacking in excitement. It should be 
noted, however, that the music per­
formed here was written specifically for 
such a tradition! The so-called "Huron 
Carol" (''J esous Ahatonhia"), in an ar­
rangement by Healey Willan, is beau­
tifully sung and hauntingly beautiful. 
Two movements from George Mal­
colm's Missa ad praesepe may encour­
age more choir directors to investigate 
the compositions of the celebrated 
harpsichordist and conductor. 

John Tuttle gives competent per­
formances of the Bach chorale preludes 
and highly effective ones of Milford's 
unduly neglected Pastoral and of the 
Dupre Variations. The celebrated Ca­
savant at St Paul's (IV/107), despite 
considerable work in 1956 and 1982-
83, remains a superb exam:Qle of late 
Romantic organbuilding-it dates from 
1913-14. The instrument matches the 
building remarkably well and the re­
cording captures. the organ .. presence" 
nicely. 

The recording was surely designed 
primarily for friends of the church, but 
it can be recommended to, others as a 
:fine example of the music ofa traditional 
Anglican parish and as a sampling of the 
organ. 

W G. Marigold 
Union College 

Barbourville, KY 

David Biggs,, Bach at Bryn Mawr: JS. 
Bach, Prelude and Fugµe in G Majo11, 
BWV 541; Concerto fn A Minor, BWV 
593; Prelude- and Fugue in D major, 
RWV 532;, Trio SO!llata No. 5 in C 
Majo11, BWV 529; Fantasia and Fugue 
in G minor, BWV 542: .. Delos Interna­
tional, he., 1032 N .. Sycamore Ave., 
Hollywood, CA 90038,. Price: ca. 
$15.00. (Delos Fecommends that con­
sumers write to them directly for infor­
mation on how to• order.} 

David Higgs' breathtaking perform­
ance of the g minor Fantasia and Fugue 
by itself :is worth the price of this 
recordiID:g-it is hair-raising, dramatic 
and intens.e with an exquisite sense of 
phrasing; :Et. will convince you on. first 
hearing that the Fantasia is meant to be 
played organo pleno throughout[ 'Ihe C 
major Trio Sonata also. fares well under 
these ~apable hands; and is given a truly 
charmmg performance. The Largo 1s 

particularly beautifol. Unfortunately, 
the remainder of . the works on the 
re<;:o.rdmg suffer from tenpos that are 
mucli too, fast On first hearing,. I was 
stunned b,y the brilliant soun.cl', but as: I 
listened to the performances again and 
again, I discovered myself admiring Mr. 

; ~~~u 'It 'ltiei,:l 
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Higgs' amazing technique more than 
the music itself. The exception is the 
Adagio from the A minor concerto, 
which is allowed to breathe, with good 
musical result. 

Lionel Rogg, Rogg plays Rogg: Varia­
t~ons sur le psaume 91 (1983); Deux 
Etudes (1986}; Contrepointes (1985); In­
troduction, Ricercare et Toccata, (1985); 
Monodies (1986); Elegie (1985); Partita 
sur le Choral "Nun freut euch" (1975). 
Grammofon AB BIS, Varingavagen 2B, 
S-182 63 Djursholm, Sweden. Price: 
$15.95. 

This interesting recording was pre­
pared on the occasion of the composer­
performer's 50th birthday. Using tradi­
tional forms. as his starting point, he 
uses modern harmonic techniques, hav­
ing been influenced by many different 
people. All the works are performed on 
the organ of the Hedwig Eleonora 
Church, Stockholm. 

The Variations are not a set of chorale 
preludes, but a treatment of the melody 
in "a succession of contrasting ways," 
including classical forms such as the 
Tierce en Taille, as well as contempo­
rary ones. He states that it is his attempt 
"to achieve a synthesis between tradi­
tional and more up-to-date tendencies." 

The two Etudes, "Le canon improb­
able" and "Les tetracordes. insistants" 
were influenced by Ligeti and Steve 
Reich. Rogg indicates in his informative 
program notes that they may be played 
on any keyboard instrument. 

Contrepointes is a sort of introduction 
and dance for pedal solo, with the hands 
kept busy making registration changes. 
It was commissioned by Universal Edi­
tion for an album of pedal solos. 

The Introduction, Ricercare et Toc­
cata is an interesting triptych based on 
a twelve-tone row. The introduction is 
improvisatory, presenting segments of 
the row. The ricercare, which was ac­
tually written first as an independent 
piece, was influenced by three Bach 
fugues, and presents the subject in a 
series of ever tighter stretti. The toccata 
moves from a linear opening to tight­
ened harmonies, finally stating the sub­
ject of the ricercare completely. 

Monodies was inspired in form by the 
"Dialogues. en Trio'.' of the French clas­
sical composers. It begins with, one 
voice, ending with a trio. The Elegie 
has a duple time passacaglia as its core. 
It was influenced by an analysis of the 
Reger Ti-auerode, and uses a language 
inspired by Frank Martin.. The neo­
baroque partita on "Nun freut euch" 
was inspired by the North German 
school of Scheidt, Boehm, and Lubeck. 

This recording is an interesting look 
at the various influences of the past and 
the present on a contemporary com­
poser. It i.s well worth your time. 

David Britton, Gargoyles & Chimeras 
-Exotic Works for Organ: D. de Concei­
cao, Battle an the Fifth Tone; J. S. Bach, 
Capfi"iccio, "On the Departure to Distant 
Cl!imes of his Dea11ly Beloved Brother," 
BWV 992; M. Corette~ Grand Chorus 
with Thunder; G. Gherardesehi, So­
natafor.Or;gan m the Guise of a Military 
Baniii Which Plays a March; L.J.A. 
½efe.hure-Wely, Bolero de Concert, 
Elevation; L. Vierne,. On the Rhine, 
Gargoyles and Chimeras; C. Saint­
Saens, Prelude and Fugue in C major 
op .. 109; L. Sowerby, Carillon; M. 
Dupre, Carillon op. 27 no. 4 .. Delos 
International, I'ne., 1032 N. Sycamore 
Ave., Hollywood, CA 90038. Price: ca. 
$15.00 .. (Delos Fecommends that con­
smners write directly to them for infor­
mation on how to order its recordings.) 

The people at Delos tell me that this 
recordmg is their most popular organ 
release. No wonder! A happy combina­
tion. of a: magnificent instrument (Ro-
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sales op. 11, 1987, Trinity Episcopal 
Church, Portland, OR; see THE DIAPA­

SON, February 1989) and a sensitive, 
imaginative performer makes this re­
cording an all-around winner. Mr. Brit­
ton delights the listener with the effects 
of the organ, including the brilliant reed 
stops in the Battle on the Fifth Tone; 
thunder in the Grand Chorus with 
Thunder; and the Rossignol in the So­
nata for Organ in the Guise of a Military 
Band. 

The recording includes Mr. Britton's 
own arrangement for organ of the Bach 
Capriccio, based on the harpsichord 
edition in the Neue Bach Ausgabe. 
Long neglected or seldom played works 
of Lefebure-Wely; Vierne and Saint­
Saens appear here, and the perform­
ances are so delightful, that one won­
ders why these pieces are not played 
more. The recording concludes with 
two contrasting Carillons, that of So­
werby gentle, that of Dupre virtuosic. 

This is a recording you will want to 
hear over and over again. 

- Mark Bighley 
Northeastern State University 

Tahlequah, OK 

Music for Voices and 
Organ 
by James McCray 

Advent music 
Advent is a time of anticipation when 

Christians of the world prepare for the 
arrival of Christ. As with all of the 
church year, there are specific texts and 
messages to be conveyed and pondered 
during these four weeks prior to Christ­
mas. Too often, as the month of Decem­
ber unfolds, the texts and music pre 0 

sented by the choir cross over into 
Christmastide. This, somehow, reduces 
the magical impact of Christmas Eve 

and tends to hasten the overkill most 
Americans feel during this season. 

While this seasonal mixing is not true 
in many churches where the integration 
of music, word, and sermonial interpre­
tation is held in a sacred trust, sadly, in 
many others Christmas and Advent have 
merged into a generic time. Part of the 
problem stems from the tenets of Chris­
tian education where Advent is ne­
glected and emphasis placed on the 
events surrounding the birth. With 
young children, it seems, Advent is not 
stressed as a major part of the Christian 
year. It is lost in the shopping, the 
decorating, the partying, and the many 
other events during those weeks after 
Thanksgiving. Simply lighting an Ad­
vent candle each week is not enough to 
combat the barrage of Christmas items 
which everyone encounters; in the busi­
ness world these begin in early 
November. 

This year, Christmas Eve occurs on a 
Sunday which not only adds to the 
length of pre-Christmas time with five 
Sundays between Thanksgiving and 
Christmas, but also to the dilemma of 
music preparation for choirs on Sunday; 
December 24. This latter problem will 
be discussed in next month's column. 

The Advent texts are reflected in the 
music below. The Magnificat, a canticle, 
is also used at other times of the year. 
In the Anglican church, it is sung as 
part of the Vesper Services throughout 
most of the year. While it is not a 
prescribed part of the Common Lec­
tionary for 1989 as it was in 1988, it is 
a text that has found its way into com­
mon usage and is still recommended 
for use during this time. Nevertheless, 
now is the time to select and order your 
Advent music. 

Wake, awake, for night is flying, Dale 
Wood. SATB, organ and 2 optional 
trumpets, The Sacred Music Press, S-
456, $.95 (M - ). 

. Based on the famous Philipp Nicolai 
text, this rousing anthem is certain to 
stir the thoughts of the congregation. 
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.. ff:iii:om small country t ~ chapels in America's 
I heartland to large city 
f cathedrals on her coasts, 
• Sunday morning is alive 

with the sound of the king 
of instruments leading 
worshipers in praise to the 
King of Kings. 

For over 83 years Wicks 
has been helping America 
worship by building, install­
ing, maintaining and restor­
ing America's finest custom 
designed pipe organs. State­

of-the-art technology combined with the work of over 100 
artistic and tonal craftsmen has put the classic American 
sound of Wicks organs within the reach of any church.· 

Using the reliable Direct-Electric® action Wicks is able 
to eliminate costly releathering and special temperature 
requirements, design architecturally exciting instruments 
that require less space and provide for future expansion 
with011t costly rebuilding. 

Every Wicks pipe organ is backed by the longest guaran-
• tee in the industry and a nationwide Sales/Service team 
dedicated to maintaining the integrity of your instrument. 

For the name of your Wicks Sales/Service Director or 
information on how Wicks can build a new instrument or 
preserve your existing pipe organ, regardless of make, 
contact Wicks Organ Company. 

w I C K § 
1100 Fifth Street • Highland, lliinois 62249 • (618) 654-2191 
Since.1906 - 3 Generations of Quality Pipe Organ Craftsmanship 

The B-flat trumpets are treated in fan­
fare fashion, and their transposed music 
is included at the back of the choral 
score. There is considerable unison and 
two-part singing, although Wood also 
has one unaccompanied divisi area. 
Often parallel fifths are used to add to 
the bravura spirit. The organ is on two 
staves with registration suggestions. 
Highly recommeded. 

Matin responsory for Advent, Larry 
Palmer. Two part with Cantor unac­
companied, Randall Eagen & Associ­
ates, $.55 (E). 

The words are translated from the 
First Responsory of Advent as used in 
the Advent Carol Services of King's 
College, Cambridge. The cantor is 
written in bass clef, but also there is a 
short soprano solo phrase later. The 
choir generally is in unison men or 
women with some brief divisi near the 
end. It has a chant-like character and is 
three pages in length. In some 
churches, this attractive setting also 
could be used as an introit. 

Festive Procession, Paul Christiansen. 
SATB with optional organ or brass 
accompaniment, Schmitt, Hall & 
McCreary (Belwin-Mills), SCHCH 
1936, $.85 (M). 

Christiansen provides suggestions for 
how to use this as a processional setting, 
but it also could be performed with 
antiphonal choirs or brass. Asterisks are 
used to indicate entrance points for 
processionals. There is no separate in­
strumental music; the brass play sec­
tions of the choral material as desig­
nated. There is some divisi anq. if only 
singers are used, a large choir would be 
needed. The Isaiah text, "Prepare ye 
the way of the Lord," gives the perfect 
Advent call to the service. 

Now come the nations' Savior (Nun 
Komm, der Heiden Heiland), a can­
tata, G. P. Telemann (1681-1767) . 
SATB, SATB soli, 2 oboes, strings and 
continuo, Carus-Verlag 40.451 01 
(Mark Foster Music Co.) $4.20 (M). 

The choral music is published sepa­
rately from this full score (40.451 05). 
There are five movements with chorus 
in the first and last; vocal solos dominate 
the others. The total time of this little 
cantata is about 8-9 minutes. Generally 
the oboes double the violins in the 
choral movements, but they have solo 
material in the sopr:ano aria. The charm­
ing music is easy for soloists and choir, 
and within the capability of most church 
choirs. This edition has both English 
and German texts for performance. The 
continuo could be played by the organ, 
although doubling with lower strings is 
recommended. Excellent music. 

r; The Handbell Connection 
Mal mark Handbells& Choirchimes 

Music • Supplies • Accessories 

Serving the Hand bell Ringer and Directorwith a complete line of 
Handbel\ Products. 

(800) 422-0044 
Calif., Alaska Et Hawaii call (213) 439-0481 

10328 Redondo, P.O. Box 91235. Long Beach. CA 90809 

Lift up your heads, o ye gates, William 
Mathias. SATB and organ, Oxford Uni­
versity Press, A 304 (M). 

This lively setting of Psalm 24 is in 
two sections with the second a repeat 
of the first. The music is rhythmically 
articulated and dance-like in a homo­
phonic style. The organ plays an equal 
role and sometimes is used antiphonally 
with the choir. There is a brief phrase 
with divisi, but in general, this is an 
anthem suitable for most average choirs. 
Enjoyable and exciting. 

Advent carol, Lloyd Pfautsch. SATB 
unaccompanied, Lawson-Gould Music 
Publishers, 52469, $.90 (M). 

Pfautsch's new carol is a joyful 6/8 
setting. The introduction is based on 
rising fourths on the word "arise" which 
sets the mood as these motives are 
stacked into a chord. The basic thematic 
ideas are simple, usually with one sec­
tion repeated at a lower pitch level and 
with a humming choral background for 
the soprano section. Useful music for 
most choirs. 

Verses and Offertories (Advent to the 
Baptism of Our Lord), Robert Wetzler. 
SATB and keyboard, Augsburg, 11-
9541, $1.25 (E). 

This collection contains 11 settings, 
generally one page in length, of service 
music for each of the Sundays from 
Advent through • Epiphany. Often the 
choir is in unison or two parts and the 
organ, on two staves, doubles them. The 
music is pleasant, tuneful, and will be 
attractive to everyone. 

Therefore watch that ye be ready, An­
dreas Hammerschmidt (1612-75). A 
cantata, SATB with bass solo, 2 violins 
and continuo, Concordia Publishing 
House, 97-6316, $1.50 (M- ). 

The bass solo, at times, is low, and he 
has extended sections throughout the 
cantata; the choral writing is brief and 
quite easy. The choral scores contain 
the obbligato parts which could be 
played by flutes or recorders instead of 
violins. The music moves through 
changing tempos for the sections, but is 
not divided into movements. With a 
good low bass soloist, this is simple 
enough for any small choir. 

Gaudete omnes, Hieronymus Praeto­
rius (1560-1629). SSATTBB unaccom­
panied, Tetra Music Corp. (M + ). 

Only a Latin text is provided for this 
Advent motet. The editor, Gordon 
Dodd, does include a continuo part 
with the large notes identifying the 
original and the small notes the realized 
part; it is ad lib in design and primarily 
doubles the voices. The motet is contra­
puntal, has some low alto notes, and 
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closes with a joyous Alleluia. A good 
choir will be needed. 

Evening canticles (Magnificat and Nunc 
Dimittis), Robert Walker. SATB and 
organ, Novello and Co., 29 0627 (Theo­
dore Presser Co.) (M + ), 

The Magni.fl.cat has a very busy, flashy 
organ part in which repeated arpeggia­
ted chords drive the slower, longer 
choral lines. The organ writing is not 
difficult, just consistently busy. Much 
of the choral music is in two parts, but 
then later moves into a more dissonant, 
four-part style, and the organ music 
expands into wider ranges of arpeggios. 
This will require accomplished musi­
cians and an organist who enjoys a 
challenge. 

Advent intercessions, David Haas. 
SATB, cantor, congregation and key­
board, G.I.A. Publications, G-3210, 
$.90 (M-). 

There is a brief, four-measure motive 
for the congregation; it may be printed 
in the bulletin and recurs after each of 
the seven verses which are to be sung 
by cantors. Each verse is a development 
of the original and different voices could 
be used. The keyboard is on two staves 
and provides chordal background for 
the voices. Easy music with emphasis 
on the soloists: 

New Organ Music 

Francine Guiberteau, Dichrostachys. 
Editions M. Combre (Agent: Theodore 
Presser Co.). 

According to the composer, "Dichro­
stachys is the Greek name for a plant of 
the legume family whose flowers are of 
two colors. Two colors, two moods, two 
dimensions contrasting with each other, 
much as a diptyque on life and death." 
Dichrostachys is in two movements; the 
first portrays the "triumphant affirma­
tion of the Resurrection," the second, 
"anguish and renouncement of agony." 

This diptyque is full of Christian 
mysticism, somewhat similar in spirit 
and sound to Messiaen's Le Banquet 
Celeste and certain movements of La 
Nativite, yet dissimilar because Guiber­
teau's movements are given additional 
meaning through the _employment of 
plainchant melodies. Compositional 
techniques of chord planing, added­
note chords, open fifths, canonic writ­
ing, the use of ostinato-like repetition, 
and tertian and non-tertian harmonies 
are skillfully handled. The musical form 
is not characterized by continual growth 
and sustained development of ideas, but 
rather by the repetition of short musical 
entities, resulting in a multi-sectioned 
form with intense mystical associations. 
Only moderately difficult, Dichrosta­
chys is an interesting work, well written 
for the instrument, and worthy of 
attention. 

- Edmund Shay 
Columbia College 

Columbia, SC 

Robert Barclay-Wilson, Three Short 
Postludes, Stainer & Bell (Galaxy Music 
Corporation is US agent) H289, $8.95. 

Brevity, whimsy, imagination and a 
good sense of style mark these outstand­
ing miniatures, each two to four pages 
in length. 

Franz Tournier, Deux Versets, Borne­
mann, SB 5463, $15.75. 

Seconds and sevenths are the pre­
vailing intervals in both the three-page 
Contemplation arid the six-page Jubila­
tion. In Contem_plation they_ predomi­
nate harmonically in a highly melis­
matic trio texture. In the more rhythmic 
Jubilation, on the other hand, alternate 
use of augmented and diminished oc­
taves generates the primary melodic 
interest. 

Jack W. Broucek, ed., Easier Organ 
Pieces, Three volumes, Peters, 6480a, 
6480b, 6480c, each $6.00. 

Each volume contains a balance of 
vocal and instrumental transcriptions 
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from the Renaissance (Redford, Rovigio 
and de Cleve) and the Baroque (Sam­
martini, LeClair and M uffat) through 
the traditional classic and romantic pe­
riods up to Brahms. On the whole I 
found the samples from Schubert, 
Mozart and Brahms to be disappointing 
representatives of those composers, and 
I wished the continua, particularly the 
LeClair, had been realized with fewer 
doublings. I was most delighted with 
the numerous selections from Sammar­
tini concertos, because they appeal to 
the ear at the same time that they satisfy 
a desire for good idiomatic transcrip­
tions for the organ. 

Douglas Leedy, Five Organ Chorales, 
E. C. Schirmer, E.C.S. No. 4181, 
$6.50. 

A partita with seven variations on Von 
Gott will ich nicht lassen is the longest 
of these varied treatments of chorales 
from Samuel Scheidt's Gorlitzer Tabu­
laturbuch. The styles of O Lamm 
Gottes, Mit Fried und Freud, Erbarm 
dich mein and Gib Freud all reflect 17th 
and 18th century German ways of treat­
ing a cantus firm us. The harmonic range 

is fairly circumscribed. The treatment 
of meter, however, ranges from compli­
cated examples of strictly opposed 
groups of 2 against 3 and 3 against 4, all 
the way to seemingly free counterpoint 
in which the voices are matched by eye. 
The pitches in this facsimile edition are 
easy enough to read, but the unconven­
tional barring of eighth notes makes 
extra work for the interpreter. 

David Lasky, Festive Processional, H. 
W. Gray, GSTC 01039, $3.50. 

Light, pleasing, short, conventional 
and possessed of clear form, this would 
make a good alternative wedding 
march. An optional trumpet part is 
included. 

Rayner Brown, Liturgical Music for 
Organ (Book I), Composer's Library, 
$9.00. 

These four unobtrusive pieces (two 
preludes, two fugues) memorialize four 
Old Testament musicians. There are few 
convincing stylistic or textural differ­
ences between the preludes and fugues, 
and the rather narrow expressive range 
of the music fosters little distinction 

between the four personalities depicted 
or the different instruments they 
played. 

Daniel E. Gawthrop, Canticle I, H. W. 
Gray, GSTC 01036, $3.00. 

A smooth quiet mid-section in 
chordal style on celestes and then on 
flutes is surrounded before and aft by 
an extended clattering on a full plenum, 
based largely on a one-measure 
ostinato. 

Daniel E. Gawthrop, Caprice, H. W. 
Gray, GSTC 01037, $3.00. 

Metrical variety and contrasting ar­
ticulations suggest just enough fun at 
the keyboard to give credibility to the 
title of this short, light-hearted piece. 

Ralph B. Hastings, Toccata on "Kings­
fold," H. W. Gray, GSTC 01038, $3.50. 

Thematic materials have been com­
bined economically and adroitly here in 
several permutations, appealing to the 
mind as well as to the ears in this joyful 
toccata, a sure winner. 

- Gale Kramer 
Wayne State University 
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HONG KONG -'-St. John's Cathedral (Anglican); large 3-manual 

ENGLAND - Holy Trinity Church, Eastbourne, Sussex; large 3-manual 

KOREA - Dong Shin Presbyterian Church; 4-manual 

J ERLJSALEM - Three organs purchased by Episcopal Diocese for Israeli churches 

Copyright © l 989 

DISCOVER HOW ALLEN CAN SERVE YOUR CHURCH: 
□ Send Free Literature 
□ Send Audio Cassette (enclose 

$3.00 check or money order) 
"CREATING A MASTERPIECE" 
Allen Organ Company, D89 
150 Locust Street 
Macungie, PA 18062 
215-966-2202 
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New Organs 

Cover 
Charles M. Ruggles, Olmsted Falls, 

OH, has built a new organ for St. James 
Episcopal Church, Grosse Ile, MI. The 
organ employs mechanical key and stop 
action. Manual naturals are of bone, 
sharps of grenadil; casework of oiled 
black walnut; pipe shades and St. James 
shield carved of butternut. The Clari­
onet stop is from an 1878 Johnson organ. 
Organist of the church is Dudley Oakes. 
Consultant to the church was James 
Kibbie. The dedication recital took 
place July 9, 1988, played by Dr. Oakes, 
Dr. Kibbie, and Mr. Ruggles. Compass 
56/30. 

GREAT 
8' Rohrflote 
4' Principal 
2' Octave 

lVa' Quinte 
8' Trumpet 

SWELL 
8' Gedackt (oak) 
4' Blockflote (oak) 
2' Gemshorn 
8' Clarionet 

Petty Madden Organbuilders, 
Hopewell, NJ, has installed an organ at 
Hartford Memorial Baptist Church, 
Detroit, MI. Although the organ draws 
its inspiration from the great 19th-cen­
tury traditions of France, it is nonethe­
less eclectic as it combines the best 
elements from centuries of organ build­
ing traditions into a cohesive tonal style. 

While the nave of the church is quite 
large (it seats 1,200 people and has 
about 200,00 cubic feet of volume) its 
acoustics were disappointingly dry, even 
though the walls and floor of the nave 
were of hard rigid materials. The vast 
expanse of ceiling, however, was cov­
ered with acoustically absorbing fiber 
board and the chancel floor was covered 
with carpet. As part of the chancel 
renovations, the floor under the choir 
was covered with hardwoods; the floor 
in the front area of the chancel as well 
as the steps leading to the chancel were 
covered with Italian marble; and the 
absorbent ceiling panels were replaced 
with hard reflective materials. Scott 
Riedel, the church's acoustical consul­
tant, noted that because of the large 
expanses of stained glass windows, the 
bass response of the room would con­
tinue to be less than ideal; likewise, 
because of the relative great width of 
the nave, overall reverberation would 
not be as plentiful as one would like. 
Nonetheless, the results proved to be 
well worth the expense of acoustical 
renovation. Individuals singing in the 
pews now have a sense of community 
with their neighbors, the spoken word 
carries well throughout the vast nave 
witl.out need of amplification, and the 
diction of the choir is now clearly 
understood. 

Petty- Madden used large scales to­
gether with a pipe-metal alloy of 40% 
tin and 60% lead to produce a warm, 

ORGAn 
5(1PPLY 
1noos~R1Es 

PEDAL 
16' Subbass (oak) 
8' Bourdon (oak) 
4' Octave 
8' Trumpet (Gt) 

smooth, yet brilliant Principal chorus. 
This ensemble is built upon the Pedale 
Contrebasse 16'. Each division of the 
organ has a Principal chorus that is 
scaled and voiced to enrich the total 
ensemble and which loosely follows the 
Werkprinzip of balanced choruses and 
divisions within the instrument. 

The Flute chorus further relies on a 
predominance oflead (75%) in the alloy 
of the metal pipes. In order to achieve 
a vast, colorful tonal palette for the 
flutes, numerous pipe forms have been 
used: stopped pipes with chimneys 
(Bourdon), open tapered pipes (Flute 
conique), partially-open tapered pipes 
(Flf1te a fuseau), over-blowing ofen 
pipes (Flute harmonique), as wel as 
open pipes with wide mouths (Cornet), 
and those with narrow mouths (Ses­
quialtera and Quarte de nazard). 

The reeds of this instrument are 
designed to blend into the ensemble, 
and to produce the power necessary to 
play much of the virtuosic organ litera­
ture of the 19th and 20th centuries. 
Variety of tonal color is achieved in a 
manner similar to that of the flue pipes: 
use of several pipe forms and use of 
appropriate pipe-metal alloys. Large 
conical scales create the broad expan­
sive tones of the Pedale Bombardes and 
the Grand-Orgue Trompette, while 
more moderate resonator scales cou­
pled with shallots of wider cut produce 
the fiery intensity of the Recit Trom­
pette and Clairon. The Recit Basson­
Hautbois is one of the most haunting 
voices in the organ due to its unique 
resonator shape. 

Care was given to the rescaling and 
revoicing of the Kilgen pipework re­
tained in the new instrument. All reed 
shallots were remilled and new tongues 
fitted so that the old reed stops would 
have adequate harmonic development 

A vital part of American Organ Building, 
providing quality pipe organ supplies. 
645 West 32nd Street • PO. Box 1165 • Erie, PA 16512 
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to blend with the new reeds. Flue pipes 
were rescaled and revoiced: small con­
ical stops became large-scaled flutes 
and mutations; string scales were in­
creased in the bass and reduced in the 
trebk; and wooden pipes were fitted 
with new upper lips and flue-ways. 

The console is designed to facilitate 
ease of its manipulation. Additionally, 
since the organ's primary role is that of 
a service instrument, computer tech­
nology has allowed for an unusually 
compact console design which not only 
places all controls within easy reach of 
the organist, but also permits a very 
low console profile, creating good line­
of-sight between the organist and the 
choir. The console is placed on an easily 
moved platform to allow for flexible use 
of the chancel area. 

Bynum Petty 
Petty-M adclen Organbu-ilders 

GRAND-ORGUE (I) 
16' Bourdon 
8' Montre 
8' Dessus de flute 
8' Bourdon 
4' Prestant 
4' Flute conique 

2%' Cornet III (TC) 
2' Doublette 
2' Fourniture V 
8' Trompette-en-chamade 
8' Trompette 

Tremblant 

8' 
8' 
4' 
4' 

22/2' 
2' 

lVa' 
8' 
8' 
8' 

16' 
8' 
8' 
8' 
8' 
4' 
4' 

2%' 
2' 

POSITIF (II) 
Montre 
Bourdon 
Prestant 
Flute a fuseau 
Sesquialtera II 
Doublette 
Plein jeu V ,, 
Trompette-en-chamade (G-O) 
Trompette 
Crornorne 
Tremblant 

RECIT EXPRESSIF (Ill) 
Quintaton 
Principal 
Viole de gambe 
Voix celeste 
Flute a cheminee 
Octave 
Flute 
Nazard 
Quarte de nazard 

11/a' Tierce 
2' Plein jeu VI 

16' Basson 
8' Trompette 
8' Basson-Hautbois 
8' Voix humaine 
4' Clairon 

Tremblant 

SOLO EXPRESSIF (IV) 
8' Salicional 
8' Voix celeste (CG) 
8' Flute harmonique 
8' Corde nuit 
4' Flute harmonique 

Cornet V (TC) 
8' Trompette-en-chamade 
8' Trompette 
8' Clarinette 
4' Clairon 

32' 
16' 
16' 
16' 
16' 
16' 
8' 
8' 
4' 
4' 

2%' 
32' 
16' 
16' 
8' 

Carillon 
Tremblant 

PEDALE 
Bourdon (resultant) 
Contrebasse 
Flute 
Soubasse 
Bourdon (G-O) 
Quintaton (Rec) 
Principal 
Bourdon 
Octave 
Bourdon 
Fourniture V 
Contre-Bornbarde 
Bombarde 
Basson (Rec) 
Trompette 

4' Clairon 
4' Hautbois (Rec) 

Carillon (Solo) 
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Gress-Miles Organ Co., Inc., Prince­
ton, NJ, has built a new organ for First 
Presbyterian Church, Roselle, NJ, of 
two manuals, 27 ranks, 38 stops, and 
1,422 pipes. Although this church had 
had a Reuben Midmer organ dating 
from the early 1880s, an electronic 
substitute had been installed in the 
1960s with only the old facade remain­
ing. More recently a nearby church sold 
its building, and First Presbyterian ac­
quired its organ, a 2-manual Estey with 
some new pipes and a recent Austin 
console. In an unusual project, Gress­
Miles built a new organ incorporating 
the old speaking facade, the Austin 
console, and 9 ranks of reworked pipes. 
Compasses are 61/32, temperament is 
equal and wind pressures are 2%" and 
3"; the console includes a complete 
combination action. 

GREAT 
16' Rohrgedeckt 
8' Principal (49 pipes) 
8' Rohrfloete (61) 
8' Flauto Amabile (Sw) 
4' Octave (61) 
4' Waldfloete (61) 
2' Flach:floete (12) 

Mixture IV-V (201) 
8' Trompette (Sw) 

Karl Wilhelm, Mont St-Hilaire, 
Quebec, has built a new organ for St. 
Paul Church, Grosse Pointe Farms, Ml. 

l~e J~:J~:~J}i~~t;,t ~~,:t~in:!!;J~!~ 
which was organized in 1834. The Wil­
helm organ is the third pipe organ for 
the church, replacing a smaller instru­
ment from a local builder. It employs 
mechanical key and stop action, 33 
stops, 47 ranks. The dedication recital 
was played by James Kibbie of the 
University of Michigan, who acted as 
consultant for this project, along with 
the builder and resident music director, 
David Wagner. Compass 58/32. Modi­
fied Werckmeister II temperament. 

AUGUST, 1989 

SWELL 
8' Holzgedeckt (61) 
8' Viole de Gambe (61) 
8' Voix Celeste TC (49) 
4' Traversfloete (61) 
4' Octave Viole (12) 

2%' Nasat TC (49) 
2' Octave (61) 

1%' Terz TC (49) 
1¼' Quintfloete (12) 

l' Superoctave 
Scharf III-IV (232) 

16' Bombarde 
8' Trom_pette (61) 
8' Hautbois (61) 
4' Clairon .(12) 

Tremulant 

PEDAL 
32' Acoustic Bass II 
16' Subbass {12) 
8' Principal (32) 
8' Rohrgedeckt (Gt) 
8' Holzgedeckt (Sw) 

5¼' Quintfloete 
4' Octave (12) 
4' Waldfl.oete (Gt) 
2' Superoctave (12) 

Mixture III-IV (116) 
32' Basse de Cornet III 
16' Bombarde (12) 

8' Trom_pette (Sw) 
4' Hautbois (Sw) 

HAUPTWERK 
16' Bourdon 
8' Prinzipal 
8' Rohrfloete 
4' Oktave 
4' Spitzfloete 

2%' Quinte 
2' Superoktave 
8' CornetV 

l¼' MixturV 
8' Trompete 

Tremulant (Schnitger type) 

SCHWELLWERK 
8' Principal 
8' Gambe 
8' Celeste 
8' Bourdon 
4' Principal 
4' Rohrfloete 

2%' Nazard 
2' Doublette 

Pis' Tierce 
l¼' Larigot 

2' Mixtur III 
l' Zimbel III 

16' Basson 
8' Trompette 
8' Hautbois 

Rossignol 
Tremulant (Dom Bedos type) 

PEDAL 
16' Subbass 
8' Oktavbass 
8' Bourdon· 
4' Choralbass 
2' Rauschpfeife IV 

16' Posaune 
8' Trompete 
4' Clarion 

"'\} 
\.1 l -
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THE STANDARD OF THE INDUSTRY 

If you are rebuilding a large pipe 
organ .and have a deadline to meet, 

simplify the task by using the 
Devtronix MULTI-ACTION 

Computer Control Unit 

WHAT OTHER SYSTEM CAN­
FUNCTION AS A 

• RELAY 
• COMBINATION ACTION 
• RECORD & PLAYBACK 

IN ONE SMALL PACKAGE WITH VERY LITTLE 
HARDWARE OR WIRING? 

WHAT OTHER SYSTEM CAN-MAKE 
SPECIFICATION CHANGES IN SECONDS 
WITHOUT TOUCHING A SOLDERING TRON? 

WHAT OTHER SYST.EM CAN-REQUIRE 
NO MAINTENANCE BECAUSE OF ITS HIGH 
RELIABILITY? 

WHAT OTHER SYSTEM CAN-BE USER 

FRIENDLY? 
EXCELLENT WIRING AND OPERATING MANUALS 

Save time and trouble with 
this remarkable system­
write today for free brochure 

6101 WAREHOUSE WAY 
SACRAMENTO, CA 95826 
(916) 381-6203 
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New York Organbuilders, Part Ill 
John Lowe, English-American Organbuilder Stephen L. Pinel 

(Part I, "Henry Erben: Nineteenth-century New York Organbuilder;" was published 
in the April, 1989 issue of THE DIAPASON; Part II, "Richard M. Ferris: New York 
Organbuilder;" appeared in the June, 1989 issue.) 

[Author's note: John Lowe's shop was located in the city of Philadelphia. However; 
he was the theoretical master of nearly all the nineteenth-century organbuilders 
who lived and worked in New York City. Any series of articles on New York 
organbuilding would be incomplete without serious consideration of his life and 
work.] 

John Lowe was the founding master of five generations of organbuilders working 
in New York City; Baltimore, Philadelrhia, and elsewhere in the United States. 

The makers Thomas S. Hall (1794-1874), Henry Erben (1800-1884), Richard M. 
Ferris (1818--1858), William Henry Davis (1816-1888), John Henry Odell (1830-
1899), Levi Underwood Stuart (1827-1904), Samuel S. Hamill (1830-1904), Reuben 
Midmer (1824-1895), John Labagh (1810-1892)-to name but a few-were all 
theoretical descendants of the Lowe sho_p. Lowe taught Hall; Hall taught Erben 
and Ferris; Ferris taught the Stuarts, Midmer, and the Odell brothers, and so on. 

John Lowe has not received much 
attention in the history of American 
organbuilding; yet, his influence­
through his apprentices, and later 
through their apprentices-was im­
mense. A lack of extant instruments, 
and the relative brevity of his American 
career, have conspired to thrust Lowe 
into an undeserved oblivion. Just who 
was this influential English-American 
organmaker? 

Lowe was English: a number of pres­
ent-day sources state that he immi­
grated to America "about 1795." The 
date is suspect, however, because he is 
not found in Federal Census of the 
United States taken during 1800. Im­
migrants frequently asserted their in­
tention to become naturalized before 
stepping ashore, and Lowe declared his 
intention on 21 April 1801.1 Exactly two 
years later to the day; Lowe took the 
Oath of Allegiance, and became a full­
fledged American citizen. 2 In all prob­
ability; the year 1801 was the date of his 
passage. In fact, there is a John Lowe 
listed as a passenger on the Calliope. 
The vessel left Liverpool, England on 
2 October 1801, but it is difficult to 
ascertain with certainty if this Lowe 
was the organbuilder. 3 

Lowe first appears in the Philadelphia 
directory in 1805, as "organ builder 160 
S. 5th. "4 In 1806, the entry reads "organ 
builder near 107 south Fourth," and in 
1807, "organ builder near corner Dock 
and Second." The year 1808 has yet 
another address, 164 North Fifth, and 
in 1809 through 1811, he is found as 
organ builder near the first turnpike 
gate. His last entry; in 1813 (there was 
no 1812 Philadelphia directory), lists 
him as organ builder, York near Ger­
mantown Road. 5 In 1816, the listing 
says, "Low [sic] widow of John, Old York 
road near Sixth." 6 

Current American sources also indi­
cate that Lowe worked for Robert Gray 
(d. 1796), an English maker, before his 
emigration; 7 although that, too, seems 
illogical because Robert Gray died five 
years earlier. 8 William Gray (d. 1820) is 
the more likely prospect. The Grays 
were Londoners, and United States 
Naturalization records indicate that 
Lowe was a native of London. 

The first-known American reference 
to Lowe's organbuilding enterprise is 
found in the Corporation Minutes of 
Zion German Lutheran Church, Phila­
delphia, Pennsylvania: 

On November 2, 1802, the Corporation 
received a letter from John Lowe, and on 
December 21, 1803, it received one from 
[Charles] Tawes [d. 1836], each offering 
to rebuild the instrument. In both cases 
the action was deferred, and the Corpo­
ration did not begin to move on this matter 
until August 3, 1807, when a group of 
church members wrote a letter stating 
they were willing to subscribe $2,250 
toward a new instrument. Lowe eventu­
ally received the contract .... ' 

The church owned a three-manual 
organ built in 1790 by David Tannen-

10 

berg (1728-1804), but it was subse­
quently ruined by fire on 26 December 
1794. This was unfortunate because it 
was the largest organ built in America 
during the eighteenth century. The de­
struction of the building put the congre­
gation under financial stress, and ini­
tially, they were unable to replace the 
organ. They consulted with Tannenberg 
for a replacement, but the plans never 
materialized. 

• According to church lore, the Tan­
nenberg pipework was salvaged from 
the burning building, and Lowe was 
contracted to remake the organ using 
as much of the original pipework as 
possible. Even this is debatable, how­
ever, for "a motion was passed on Oc­
tober 18, 1804 authorizing the sale of 
T:;mnenberg's pipes for the best price 
they would bring," although the Cor­
poration has no record of such a sale. 10 

Lowe began work in 1809, and during 
the spring of 1811, the public exhibition 
was announced: 

CONSECRATION of the NEW OR­
GAN in Zion Church, Philadelphia. 

This noble piece of work, which has 
been so much admired by professors of 
music, and which connoisseurs have pro­
nounced not inferior to any in Europe, as 
to workmanship and sweetness of tone, is 
now compleated [sic], 'and will be conse­
crated on Sunday morning next [2 June 
1811]. 

In the construction of this Organ, Mr. 
Lowe has exerted all the powers of his 
ingenuity, and has given a manifest proof 
of his skill in his profession. 

It cannot but be a prospect pleasing to 
Philadelphians, to see their public 
temples embellished with the workman­
ship of their own citizens. 11 

Like its precursor, it was known as "The 
Grande Organ" because it was the larg­
est organ in American at the time of its 
construction. 12 Wolf claims that the or­
gan "matched the Tannenberg in size 
and specifications," 13 though the sfoplist 
is not known to survive. 

Lowe is erroneously reputed to have 
built an instrument in 1804 for Peale's 
Philadelphia Museum, and such re­
ports have been published in The 
Tracker. 14 Another more accurate ac­
count indicates that this organ was "ac­
quired from Hawkins in 1803."15 Peale 
later ordered a second instrument in 
1807, and this organ can unquestiona­
bly be attributed to Lowe. A biograph­
ical survey of Peale recounts: 

To return to the Long Room and the 
organ loft, the great instrument of eight 
stops, made by John Lowe in 1807, costing 
one thousand dollars, was considered by 
Peale in a sense the heart of his Museum, 
since harmony was the soul of natural 
history. There was also an older, smaller 
organ [Hawkins, 1803] for occasional use. 
The idea of a large organ, suggested by 
the successful use of one in Daniel Bowen's 
Boston Museum, represented to Peale 
more than a means of attracting visitors. 
Music in one form or another had long 
been.present in the museum, -to empha­
size the unity of nature, to add richness 

An early artist's rendition of the interior of Zion Lutheran Church, Philadelphia, 
Pennsylvania, showing the John Lowe organ of 1811. 

The American Organ Archive #6133. Photographic copy by the author. 

and dignity to the scene, and to bring his 
temple of science one step nearer to open 
parity with the houses of "mystical" 
worship, 

There had been a hectic time when Mr. 
Lowe had delayed work on the Trumpet 
Stop in order to get ahead with his large 
organ [1808] for the [German] Dutch 
[Reformed] Church, Peale determined to 
visit him every day "and be as bad as the 
fever, for he is now ashamed to see me. 
My resolution is to take with me books on 
chemistry which at present is my favorite 
study, and to tell him that I shall stay with 
him until he makes a finish ofit." Hannah 
[Peale's wife], hearing this, merrily de­
clared that she would accompany him with 
her knitting-and if the Lowe's had not a 
spare bed, we would order one sent in, 
and perhaps "the poor man," by working 
day and night might contrive to get rid of 
them.1 6 

Lowe was ostensibly so exacting that 
he had difficulty finishing his instru­
ments. He signed one contract with St. 
Paul's Church, Philadelphia, in Decem­
ber, 1808, but he was unable to deliver 
the organ until the spring, 1813, years 
behind schedule. 

The vestry records of St. Paul's first 
mention Lowe in October, 1808: 

The committee appointed at the last 
meeting of Vestry to make inquiry re­
specting a suitable Organ for this Church, 
Report, that they have diligently attended 
to the duty assigned them, and find that 
Mr. John Lowe, of this City, Organ 
Builder, is willing to contract with the 
Corporation of Saint Paul's Church for an 
Organ which your Committee would 
deem suitable. The size of the case to be 

as follows: 16 feet breadth/ 8 feet in depth 
/ 24 feet in height. The cost of which will 
be about three thousand dollars. - Pay­
ments one third at the time of Contract­
ing, One Third when Organ is finished, 
the other Third when the same is com­
pleted and put up in the Church. 

Being anxious to give the vestry all the 
information in their power, Your Commit" 
tee thought it advisable to apply to Mr. 
Mills, and obtain from him, a draft of the 
Organ contemplated, which is now, with 
an estimate furnished by Mr. Lowe sub­
mitted to the Consideration of the Vestry 

17 

For several years, the monthly minutes 
repeatedly state: "The Organ Commit­
tee reports progress!" 

Occasionally, there was a more exten­
sive report, such as one in the minutes 
of April, 1810: 

The Organ Committee made the fol­
lowing Report, That they have been 
within a few days at Mr. Lowe's and 
examined the work done on the organ for 
St. Paul's Church, and find the case is all 
framed and ready to fix up-The Bellows 
& keys are finished, the Wind Trunks and 
all the wood Pipes inclusive of the Pedal 
Pipes are all made, the sound Boards are 
nearly ready to put together and the Pedal 
keys nearly finished, And as the Organ 
for the [Zion] German [Lutheran] Church 
will be removed in a few days from Mr. 
Lowe's, there is good reason to believe the 
Organ for Saint Paul's Church will pro­
gress with more rapidity than 
theretofore. 18 

Following another fourteen months, 
the minutes note, "The Organ Com-
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An 1800 print of Zion Lutheran Church, Philadelphia, Pennsylvania. The church 
had an extensive music program which included frequent cantatas sung with 
instruments in the German tradition. The church owned the largest organ in the 
United States in the eighteenth century, built by American maker David Tannenberg 
in 1790, though it was unfortunately destroyed by fire in 1794. It was replaced with 
a new organ built in 1811 by John Lowe, and was said to match the Tannenberg in 
size and specifications. The organ had three manuals, pedals (including a Trombone 
stop}, and was known in Philadelphia as "The Grande Organ." The organ is now 
gone. 

Copied from the collection of the Philadelphia Historical Societey with permission 
by the author. 

mittee report[ s] that Mr. Lowe makes 
great promises, and that the Instrument 
appears to be now progressing." 19 Then, 
in the minutes of January, 1812, after • 
yet another six months: 

The organ Committee reported by Mr. 
Thomson that all the stops but two were 
finished to the Voicing, and that it would 
be ready to remove into the church, in 
about six weeks from hence and was 
expected to be finished, in six weeks 
thereafter. 20 

Finally, in February 1813, after still 
another thirteen months (and more than 
four years after the contract was signed): 

The Organ Committee made the fol­
lowing Report. That a great length of time 
had elapsed since their appointment yet 
they are not able to close at this time the 
business entrusted to them, but hope at 
the next meeting of Vestry to make a final 
report. At present they beg leave to state 
that on 22nd December 1808 agreeably 
to powers vested in them, they entered a 
contract with Mr. John Lowe, to build a 
good and complete Organ, and to place 
the same in the Church, within eighteen 
months from that date, they paying him 
the sum of Three Thousand, three hun­
dred dollars as will more fully appear by 
the Estimate and Contract. Sometime 
after this, your Committee discovered that 
additional stops were necessary to render 
the Organ more complete, and agreed 
with Mr. Lowe to pay him the further 
sum of Two Hundred dollars, also twenty 
dollars for his expenses in going to and 
from New York; these Sums amounting to 
Three Thousand and five Hundred and 
Twenty Dollars are all paid by Order on 
the Wardens of this Church, as per Mr. 
Lowe's receipts now submitted. The Or­
gan is now in complete operation, and 
from the opinion of competent judges is 

declared to be a complete and perfect 
Instrument in every respect. Your Com­
mittee regret the delay that took place in 
the finishing of it, and in justice to Mr. 
Lowe, must declare, that in their opinion, 
this was owing more to mistaken calcula­
tions on his part, than to any other cause, 
and they believing it has not·yielded to 
him the profit that was expected therefore 
beg leave to recommend the adoption of 
the following resolution, viz: That the 
Wardens be and are hereby authorized to 
pay Mr. Lowe, One Hundred Dollars, as 
a compensation for the loss of time and 
expenses while finishing the Organ after 
its removal into the church ... 

The vestry took the above subject into 
their Serious Consideration and resolved 
that the Church Wardens be and they are 
hereby authorized and empowered to pay 
Mr. Lowe, One Hundred Dollars, agree­
ably to the recommendations of the Organ 
Committee as contained in their report.21 

The organ was formally opened at an 
exhibition by organist Rayner Taylor 
(1747-1825), but no published account 
of the event has yet been found. 22 

During March, 1812, Lowe acquired 
the contract to build a three-manual 
organ for St. John's Chapel, New York 
City-a location equally as prestigious 
as Zion Church in Philadelphia. St. 
John's was erected uptown by Trinity 
Church for the convenience of church­
goers, and the building was consecrated 
in 1807. Vestry minutes note: 

Upon the application of St. John's 
Chapel praying that the said Chappel [sic] 
may be supplied with an organ, it was 
resolved that it would be proper to comply 
with their request and that Mr. Dominick, 
Mr. Barrow, and Mr. Raymond be a com­
mittee to carry the same into effect. 23 
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Considering Lowe's reputation for 
drawn-out installations, the $6,000 or­
gan for St. John's Chapel was completed 
in record time. Within eleven months, 
Lowe shipped it aboard the Spanish 
sloop Ann Maria. The one-masted sail­
ing boat originated in Cuba, and had a 
proposed itinerary which included the 
Ports of Philadelphia and New York, 
before heading on to Ireland. The vessel 
docked at Philadelphia on 27 November 
1813, 24 and the organ was loaded. The 
Ann Maria set sail, presumably on the 
same day, for the Port of New York. 

Meanwhile, the country was involved 
in the War of 1812, and the British 74-
gun H. M. S. Plantagenet had a blockade 
in New York Harbor. Daily New York 
newsIJapers were filled with reports of 
the Plantagenet chasing and capturing 
vessels on their approach to the harbor, 
and transit and shipping schedules were 
in chaos. Apparently, Lowe was unaware 
of the risk involved in shipping the organ 
by water. 

The Ann Maria was seized by the 
Plantdgenet on Sunday morning, 28 
November 1813. The Mercantile Adver­
tiser moaned: 

On Sunday morning the Plantagenet, 
74, captured off Sandy Hook, the sloop 
Ann Maria, Ireland, from Philadelphia for 
New York, laden with corn meal, bread, 
and an organ for St. John's Church. We 
understand the first officer and pilot came 
up last evening to procure money to 
ransom the vessel and organ. The captors 
would not ransom the cargo. 25 

A few days later, the same newspaper 
noted: "The Plantagenet has burnt the 
sloop Ann Maria, which she captured 
. .. , after taking out the cargo of bread 
and the organ, which she had on board, 
intended for St. John's Church.'' 26 

Concomitantly, Lowe sent his ap­
prentice, Thomas S. Hall, by overland 
coach to receive the organ on its arrival 
in New York. Hall-who later recalled 
the circumstances in an 1870 interview 
with Clare Beames, and which was 
subsequently published in the columns 
of The New York Weekly Review-said 
he arrived in New York on 25 November 
1813. Philadelphia newspapers re­
ported the capture of the Ann Maria 
on the morning of December 4th, and 

Lowe immediately left that day for New 
York. The two-day excursion was cold 
and damp, and Lowe contracted pneu­
monia or a severe cold en route. 

Lowe arrived in New York late on 
December5.th. The CommercialAdver­
tiser of the next day reported: 

On Saturday evening the beautiful new 
and very fast sailing pilot boat Amanda, 
Capt. Sawyer, returned from the Planta­
genet, off Sandy Hook, having been dis­
patched as a flag of truce, for the purpose 
of ransoming the sloop Ann Maria from 
Philadelphia, with an organ on board for 
St. Johns Church. The cargo of the Ann 
Maria, and the organ had been taken out 
and vessel burnt. Capt. Lloyd would not 
ransom the organ for less than $2000, 
which sum the mvner [Lowe] would [or 
could] not _pay. The organ was left on 
board the Plantagenet, and an apprentice 
to the maker, with tools to put it up. 27 

New York newspapers reached Phil-
adelphia two days late, and coverage of 
the organ was reprinted almost word 
for word. A substantive account ap­
peared in Poulsons American Daily Ad­
vertiser on Wednesday, December 8th, 
with considerable comment and edito­
rializing by the Philadelphia reporters: 

THE ORGAN.-On Saturday after­
noon. Mr. Sawyer's new pilot boat, which 
was employed as a flag to go out to the 
Plantagenet to ransom the organ intended 
for St. John's Church, returned without 
effecting the object of her mission. This 
organ, it will be recollected, was on board 
the Sloop Ann-Maria, bound from Phila­
delphia for this port, [and it] was captured 
by the above ship. The organ was taken 
out, and the vessel burnt. On board on 
the pilot boat was a military captain, sent 
by the commander in Chief, probably to 
prevent any improper intercourse with 
the enemy; and we understand the Com­
mander of the Plantagenet, on this ac­
count was displeased and observed, that, 
in future, he would have no more inter­
course, even in flags, with military officers 
as he considered it contrary to the usual 
etiquette in such c.ases. The offer of the 
above gentleman to quit his ship imme­
diately, cooled the naval commander, who 
invited him into his cabin, where he was 
treated in a gentlemanly manner. 

It appears that aroung man, an appren­
tice [Thomas Hall to the organ-builder, 
was sent on in the sloop [sic] for the 
purpose of putting up the organ in St. 
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CONSECRATION 
Of the M111 ORGAN i11 Zio11 Chur,J,, 

PHtl.ADILPHI.A, 
This ftGble piece of work. which hu been 10 

mu1h admirod bJ ,pnfetlGN of mlllic, and which 
cbnnoiueura haTe pronoUJtced ■ot inferior co any in 
Eu.rope, u to ••rkmanmip .... -- of tobC, 
ii .now compleatld, 11114 will l,e cosuecrarcd on Sau­
day motninir nest. 

In the concrudliea of thi, Ot:ran. Mr, Lo- baa· 
exerted all the powers of hi, i"l"'aiq, and h .. 

. giffn a lmnifqt proof of hi, .ol,ill in hit prc,(aoion, 
• It camwt hut be a proapect p1aiiins ,EO Phila&\. 

phi..,., to - ~cir pa~ temp~ embdliibe4 with 
che worlunanabip of.their own atl&cna. lt. 

A newspaper announcement of the pub­
lic exhibition of the John Lowe organ of 
1811 at Zion Luthe~an Church, Philadel­
phia, Pennsylvania, as it appeared in 
Pou/son's Daily American Ad.v~rtiser. on 
Saturday, 25 May 1811. 

The American Organ .Archive #6133. 
Photographic copy by the author. 

John's Church, from whom it is supposed, 
they had ascertained the value of this 
musical instrument. This young man was 
offered a passage in the flag, but he 
declined coming. The probability there­
fore is, that he has been induced to remain 
on board the Plantagenet until .she goes 
into Halifax or Bermuda, where he may 
be employed to . erect the organ to ,the 
tune of a few hundred dollars. We do not 
know that this is the case, but it is a key 
worth listening to. 

As this Organ was intended for sacred 
purposes, we think it would have been 
more honorable on the part of the Com­
mander of the Plantagenet to give it up, 
than to have demanded 2000 dollars for 
it; and yet we hope on reflection, he will 
thus not. We are induced to express this 
hope on having heard, that he is, in 
behavior, much of a gentleman. The res­
toration of the Organ would be no more 
than ought to be expected from a gentle­
man and of such high official standing. 28 

Hall's recollections of 1870 provide the 
next chain of events: 

The vestry of Trinity Church obtained 
a flag of truce from Mr. Barela)\ the British 
consul, and ransomed the organ for two 
thousand dollars. [I] had to carry down 
the amount in Spanish dollars, from the 

Mechanic's Bank, of which Mr. John Sli­
dell, then a tallow chandler [i.e. candle 
maker] on Broadway, and father of the 
Slidell of rebel notoriety was the presi­
dent, and Whitehead Fish was cashier. 29 

Finally, on Saturday, December 11th, 
the situation was resolved: 

THE ORGAN RANSOMED.-The ves­
sel which was sent down to the Plantage­
net, for the purpose of ransoming an organ 
belonging to St. John's Church in this city 
(the capture of which was mentioned in a 
former paper) returned on Saturday 
morning with the organ on board. 30 

The next occurrence, on Tuesday the 
14th, was most unfortunate: 

DIED. Yesterday forenoon, in the 53rd 
year of his age, Mr. John Lowe, of Phila­
del.phia, Organ Builder. He had com­
:eleted an organ for St. John's Church in 
this city; and having sent it on by water, 
he was here for the purpose of setting it 
up when it should arrive. The circum­
stances of the capture of the ship by which 
it was conveyed by the Plantagenet 74, is 
[sic] already lmown to the public. The 
anxiety he experienced on this account, 
together with a plei:i:ratic complaint occa­
sioned by a cold, caught on his journey, 
terminated his existence, after an illness 
of9 days. He has left an unfortunate widow 
and two helpless infants, to wail the loss 
of an affectionate Husband and tender 
Father. Those whose sympathies are awak­
ened by the circumstances of a Stranger's 
Obsequies, are invited to attend his fu­
neral, from the house of Peter Erben, No. 
66 Mott-street, this afternoon at 4 
o'.clock.31 

The Philadelphia newspapers copied 
the death notice three days later. One 
can imagine the anguish of Mrs. Lowe 
when she read her husband's death 
notice in the Philadelphia newspaper­
the day after he had been buried in St. 
Paul's Cemetery, New York. 32 

Thomas Hall, Peter Erben, and prob­
ably Peter's thirteen-year-old son, 
Henry, erected the organ in the church, 
and it was first used on Easter Day; 
1814. 33 At the conclusion of the project, 
Thomas Hall returned to Philadelphia. 
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New, Small Speaker Reproduces 114dB at 16Hz! 
THE CONTRA BASS by INTERSONICS, INC., Northbrook, IL 

Intersonics Engineers worked with a number of organists to satisfy a long standing 
need: Pedal tone reproduction from a small, portable speaker. Through these joint 
efforts lntersonics is pleased to introduce: 

THE CONTRA BASS SUBWOOFER 
• Response: JOO to 14 Hz 
• Output: l 14dB at 16Hz 
• Size: ]8X22-l/2 X37-1!2" 
• Weight: 120 lbs. 
• No Fragile Voice Coil 

WHAT JS THE NEW TECHNOLOGY? 
Servodrive Subwoofers use a state-of-the-art, high performance servomotor to 

convert the amplified signal into sound. 
Amplified signals cause the servomotor to rotate back and forth. These rotations are 

then efficiently converted to linear motion through a highly reliable belt drive system 
which transfers force and motion to the radiators. 

Unlike normal speakers, the servodrive configuration allows for large 
excursions, better powerhandling, and uncompromised low frequency reproduction ... 
clean, rich sound to 14 Hz ( Fundamental)/ 

NOW! Uncompromised Pedal 
Note Reproduction from the 
people who brought 
"THE BEST IN BASS" 
to sound professionals 
since 1983. 

Rep1esented by: 
Recreational Electronics, Rt. 4, Box 326 
Terrell, TX 75160, 214-563-8944 

By all accounts, Lowe was a slow and 
careful workman, and his instruments 
were chosen by the most _prominent 
congregations of his day. The City of 
New York had seasoned organbuilders; 
yet, when the organ committee of Trin­
ity Church needed an instrument, they 
chose to. contract from Lowe in Phila­
delphia rather than buying from a local 
maker. According to Ogasapian, John 
Geib (17 44-1818) bid unsuccessfully for 
the contract: 

an Englishman, . . . succeeded in taking 
first rank in organ building, establishing 
himself in Philadelphia, and securing, 
over Mr. Geib's head, the contract for 
building the organ for St. John's Chapel, 
in 1812. 34 

This suggests something of Lowe's fine 
reputation. When his organ was com­
pleted at St. Paul's, Philadelphia, the 
committee noted, "In the opinion of 
competent judges [the organ] is de­
clared to be a complete and perfect 
instrument in every respect. "35 

Organ historians have not been kind 
to Lowe. One American author states, 
"His list of accomplishments is neither 
long nor impressive . . . "36 However, 
the instruments which Lowe built for 
Zion Lutheran Church, Philadelphia 
(1811), and for St. John's Chapel, New 
York (1813)-each of three manuals and 
pedals-were said to be the largest 
organs in the United States at that time. 
It was not until 1821 (almost a decade 
later) when the Baltimore Cathedral 
organ was installed by Hall, that an 
American-made organ of unquestiona­
bly larger proportions was erected. 
That fact alone should secure Lowe a 
notable place in the annals of American 
organ history. ■ 
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A view of Czechoslovak Organbuilding 

Petr Koukal 

During the last several years it ap­
pears that organbuilding in Czechoslo­
vakia has made a certain effort to raise 
its standard. The largest (and almost 
monopolistic) Czechoslovak organ pro­
ducer, Riege1~Kloss factory, has begun 
to use computer equipment in its in­
struments, etc. This firm mostly pro­
duces fine large concert organs and 
pays only less attention to small instru­
ments. The gap is partially filled by the 
activity of some independent organ­
builders as Slajch and Michek Co., 
Doubek and Son Co., Igra Co., etc. 

A very interesting instrument was 
built by Slajch and Michek this year. Its 
owner, an outstanding Czech organist J. 
Tuma (the winner of the 1986 organ 
improvisation competition in Haarlem), 
needed a portable instrument which 
can be easily transported by van. In 
spite of its suprisingly small proportions 
it has the following specification: 

I) 
t, & JJ ~eell & 

1fJ ipe ®rgun jer\Jice 

ARCHIE MARCHI &. JOE CORKEOALE 

7fl:'(PJ 
(914) 581·1480 

36 CARTER STREET NEWBURGH, NY. IZSSO 

~ ~-~~.?~~R 
New Organs - Restorations - Rebuilding 

P.O. Box 36, Methuen, Massachu$;ct1$; 01844 
Telephone (508) 686-9600 

AUSTIN 
ORGANS 

ORGAN ARCHITECTS ANO BUILDER...S 

156 WOODLAND STREET HARTFORD, CT. 06105 

(203) 522-8293 

(212) 757-3503 

Ctrislopber A. Ballad 

PIPE ORGAN BUILDER 
NEW INSTRUMENTS 
TUNING/MAINTENANCE 
REBUILDS 205 WEST 54TH STREET 
TONAL WORK NEW YORK, N.Y. 10019 

WILLIAM F. BRAME 
Eastern Associate 

fjoulding_ l!? CWood, G/nc. 
PIP£ ORGAN BUILDER~ 

P.O. Box 1231 
Kinston, NC 28503 

BRUNZEMA ORGANS INC 
596 Glengarry Crescent South 
Post Office Box 219 
Fergus, Ontario Canada 
N 1 M 2W8 ( 519) 843-5450 

AUGUST, 1989 

8' Copula major (stopped oak pipes) 
4' Copula minor (stopped oak pipes) 
2' Principal (hammered tin pipes) 
1 '13' Quint (hammered tin pipes) 

range: C-d"' (51 notes) 
slider chest, mechanical action 
pressure - 55 mm, temperament - Kirn­
berger Ill. 

The organ is designed to be used 
both for continuo and solo playing. It 
can be easily taken apart into two 
sections without using tools. The lower 

ANDREW A. HUNTINGTON 
Pl PE ORGAN VOICER AND CONSUL TANT 

35 CEDAR LAND COURT 
CROMWELL, CT. 06416 

(203) 635-4179 

FLUE VOICING-TONAL FINISHING 
TONAL REVISIONS-RESTORATIONS 

CHARLES W. Mc MANIS 

Voicer & Tonal Finisher 

651 Pershing Drive 

Walnut Creek, CA 94596-2036 

P. L. STEINER, INC. 
Organbuilder 

New Organs and Rebuilding 
Voicing, Revoicing, Finishing 

3924 Gilman Avenue 
Louisville, KY 40207 

502/895-8453 

KOPPEJAN 

Pipe Organs 

Inc. 
New organs and restoration 

Chilliwack, B.C. 
48223 Yale Rd. E 
Canada V2P 6H4 Phone (604) 792-1623 

VISSER-ROWLAND 
713/688-7346 

2033 JOHANNA B 
HOUSTON 77055 

Member 
International Society of Organbuilders 

Associated Pipe Organ Builders of 
America 

part (width 90 cm, depth 50 cm, height 
70 cm), which includes the Ventola 
blower and bellows, weighs about 30 
kgm. The upper section (about 40 kgms) 
has the following measurements: width 
100 cm, depth 54 cm, height 81 cm. 
The keyboard can also be easily re­
moved for transport. 

The case, the wooden pipes and most 
of the inner parts of the instrument are 

made from oak. Lime and ebony are 
used for its other parts. The finish of 
the organ case is red stain polished with 
beeswax. 

This work of Slajch and Michek Co. 
(Skolska 13, Prague 1, Czechoslovakia) 
has attracted attention among Czech 
and Slovak organists. It could be one of 
the first steps in a new organbuilding 
trend in Czechoslovakia. 

FINE ORGAN LEATHERS SINCE 1800 

BEVINGTONS AND SONS of LONDON 
NECKINGER Mll.l.S 

BROCHURES SENT ABBEY STREET 
O'- REQUEST BERMONDSEY 

xclusive Opti-Sense© (no contact) Keyin 
Over a decade of experience 

NORTHWEST ORGAN SUPPL y 
3419 CST. N.E. 

AUBURN, WA 98002 
Cail or write for information 

(206) 852-4866 

Chime Co. 
2023 Eastern Ave. 
Cincinnati, 0. 45202 
(513) 221-8600 

GECRGE BOZEMAN,JR 
ANDCOMPANY 

rnGAN BUILDERS 

Telephone: (603) 463-7407 
41 Raymond Road 

(Route 107) 
Deerfield, New Hampshire 03037 

LONDON SEI 2AW 

TUNING SET 
for professionals 

* very suitable for tuning yourself pianos., 
harpsichords, organs, accordions, harps .. 

* high precision (1/400 semitone) 
* works also absolutely reliably in critical 

cadences and with disturbing noise 
* 3 piano tuning programs make tuning easy 
* 12 stored historical temperaments 
* automatic searching of pitch a' between 

380 Hz and 470 Hz in steps of 0.1 Hz 
* all programs may be combined 
* manual or automatic choice of the tone 
* weight only 400 g 
* Made in Yest-Germany 
*display+ instructions for use in english 
* low-priced by direct delivery from us 
* no risk - right of sending back 
* for further information, please write to: 

Marc Vogel, Parts for Harpsichords, Box 
1245/UN, D-7893 Jestetten, West-Germany 

--~ J j 01<<;·\N HL111.n1-:1<s 
.:.) , tools and suppl,~s 

: TR KER-TOOL 
I ----- SUPPL y co. 

:j~ ~· 799 West Water Street 
Taunton, Mau 02780 

fine leather shoes for organists 

Orgzinmzist~r ~ho~ 

Fast UPS Delivery 
WOMEN'S, 6 Colors, Sizes 4 - 11, S30. ppd. 

MEN'S. Black, Sizes 6 - 12, S35. ppd. 
Sizes 12'/, - 13, S38. ppd., Sizes 14 - 16, S40. ppd. 

Narrow, Medium and Wide widths 

CALL OR WRITE 12031-453-1973 

282 Stepstone Hill. Guilford. CT 06437 
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D.M.A. A.A.G.O. 

Jefferson Ave 
Presbyterian Church 

Detroit 
Allen Park Symphony 

JOHN 
HAMIL10.N 
ORGAN HARPSICHORD 

Franklin and Marshall College 
Lancaster, Pennsylvania 

DAVID S. HARRIS 
Organ Consultant 

1332 Del Mar-Parkway 

Aurora, CO 80010 

COPENHAGEN Christian Winthersvej 45 
2800 Lyngby Denmark 
telephone (02) 87 08 18 

SEATTLE 5134 Northwest Sammamish Road 
Issaquah Washington 98027 USA 
telephone (206) 641-1360 

A, two-inch Professional Card 
in 

THE DIAPASON 
Please write for rates 

380 Northwest Highway 
Des Plaines, IL 60016 

Calendar 

This calendar runs from the 15th of the month of 
issue through the following month. The deadline is 
the first of the preceding month ( Jan. 1 for Feb. 
issue). All events are assumed to be organ recitals 
unless otherwise indicated and are grouped within 
each date north-south and east-west. • =AGO 
chapter event, • • = RCCO centre event, + = new 
organ dedication, ++=OHS event. 

Information cannot be accepted unless it speci­
fies artist name, date, location, and hour in writ­
ing. Multiple listings should be in chronological 
order; please do not send duplicate listings. THE 
DIAPASON regrets that it cannot assume respon­
sibility for the accuracy of calendar entries. 

UNITED STATES 
East of the Mississippi 

15 AUGUST 
Brian Jones; City Hall, Portland, ME 
Rosalind Mohnsen; First Parish, Brunswick, 

ME 12:10 pm 
Gerre & Judith Hancock, masterclasses; 

Community of Jesus, Orleans, MA (through 21 
August) 

17 AUGUST 
Thomas Murray; City Hall, Portland, ME 

19AUGUST 
Donald Sutherland, workshop; National City 

Christian, Washington, DC 

20AUGUST 
Michael Griebel; SS Peter & Paul Cathedral, 

Washington, DC 4:45 pm 
David Higgs; Sacred Heart Cathedral, 

Charleston, WV 3 pm 
Karel Keldermans, carillon; Chicago Botanic 

Gardens, Glencoe, IL 3 pm 

23AUGUST 
Jacques Taddei; Cleveland museum, Cleve­

land, OH 8 pm 

27 AUGUST 
Thomas Jones; SS Peter & Paul Cathedral, 

Washington, DC 4:45 pm 
Karel Keldermans, carillon; Chicago Botanic 

Garden, Glencoe, IL 3 pm 

3SEPTEMBER 
Oddmund Opsjon; SS Peter & Paul Cathedral, 

Washington, DC 5 pm 
Thomas Reif, carillon; Chicago Botanic Gar­

den, Glencoe, IL 3 pm 

6SEPTEMBER 
Bruce Shewitz; Cleveland Museum, Cleve­

land, OH noon 

8 SEPTEMBER 
Thomas Murray; Bushnell Mem Hall, Hartford, 

CT8-pm 
Jerald Hamilton; St Joseph the Workman 

Cathedral, La Crosse, WI 7:30 pm 

9SEPTEMBER 
Church organist workshop; Elmhurst College, 

Elmhurst, IL 8:30 am 

Jerald Hamilton, workshop; St Joseph the 
Workman Cathedral, La Crosse, WI 9 am 

10 SEPTEMBER 
Ronald Cross, harpsichord; Staten Island Mu­

seum, Staten Island, NY 7:30 pm 
Douglas Major; SS Peter & Paul Cathedral, 

Washington, DC 5 pm 
Karl Moyer; St Andrew Lutheran, Portsmouth, 

VA2:30 pm 
Huw Lewis; St Fabian's, Farmington Hills, Ml 3 

pm 
Peter Hurford; Co.ncordia College, Mequon, 

WI 3:30 pm 
John Gouwens, carillon; Chicago Botanic 

Garden, Glencoe, IL 3 pm 
Hymn Festival; Grace Lutheran, River Forest, IL 

7pm 

13 SEPTEMBER 
Karl Paukert; Cleveland Museum, Cleveland, 

OH noon 

15 SEPTEMBER 
John Rose, with orchestra; Trinity College, 

Hartford, CT 8 pm (also 16 September) 

17 SEPTEMBER 
Wayne Marshall; SS Peter & Paul Cathedral, 

Washington, DC 5 pm 
Brampton Smith, John McGovern; First Uni­

tarian-Universalist, Detroit, Ml 2 pm 
Sue Jones, carillon; Chicago Botanic Garden, 

Glencoe, IL 3 pm 
John Obetz; St Mary's Cathedral, Peoria, IL 

3:30 pm 
Michael Farris; Briarwood Presbyterian, Bir­

mingham, AL 4 pm 

20 SEPTEMBER 
Karel Paukert; Cleveland Museum, Cleveland, 

OH noon 

22 SEPTEMBER 
Marianne Webb; SIU, Carbondale, IL 8 pm 
Herndon Spillman; Calvary Baptist, Jackson, 

MS8pm 

23 SEPTEMBER 
Church organist workshop; Elmhurst College, 

Elmhurst, IL 8:30 am 

24 SEPTEMBER 
James Johnson; Harvard University, Cam­

bridge, MA 5:~0 pm 
Thomas Murray; First Congregational, Madi­

son, CT 4 pm 
Kim Heindel, with brass; Lehigh Univ, Bethle­

hem, PA3 pm 
Margo Halsted, carillon; Chicago Botanic Gar­

den, Glencoe, IL 3 pm 

26 SEPTEMBER 
Frederick Swann; Elon College, Elon, NC 

27 SEPTEMBER 
Rosalind Mohnsen; Methuen Mem Music 

Hall, Methuen, MA 8 pm 

29 SEPTEMBER 
Anton Heiller Festival; Southern College, Col­

legedale, TN {through 30 September) 

Gruenstein Award Sponsor 
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CLUB OF 

WoMEN 
ORGANISTS 

Kirstin Synnestvedt, DMA, President Founded 1928 

PHILIP CROZIER 
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UNITED STATES 
West of the Mississippi 

15AUGUST 
Jerry Hall; Christ UMC, Rochester, MN 12:20 

pm 

22 AUGUST 
John Schultz, with percussion; Christ UMC, 

Rochester, MN 12:20 pm 

29AUGUST 
Merrill Davis; Christ UMC, Rochester, MN 

12:20 pm 

11 SEPTEMBER 
John Callahan; College of St Thomas, St Paul, 

MN8:15 pm 

18 SEPTEMBER 
Mary Preston; Village Presbyterian, Prairie 

Village, KS 8 pm 

22 SEPTEMBER 
Eileen Coggin; St Leander, San Leandro, CA 

8pm 

24 SEPTEMBER 
Gerre Hancock, with hymn festival; Dordt Col­

lege, Sioux Center, IA 2:30 pm 
David Higgs; Boston Ave UMC, Tulsa, OK 5 

pm 

25 SEPTEMBER 
David Jenkins; College of St Thomas, St Paul, 

MN 8:15 pm 

26 SEPTEMBER 
Gerre Hancock; First UMC, Houston, TX 7 pm 
Eileen Coggin; Old St Mary's, San Francisco, 

CA 12:30 pm 

29 SEPTEMBER 
John Obetz; Grace & Trinity Cathedral, Kansas 

City, MO 8 pm 

INTERNATIONAL 

15 AUGUST 
Philip Crozier; Munsterbasilika, Bonn, Ger­

many 8 pm 
John Stephenson; St James United, Montreal, 

Quebec 12:30 pm 

16AUGUST 
Nixon McMillan; Knox Church, Stratford, On­

tario noon 

18 AUGUST 
Philip Crozier; St Ulrici/Brudern Kirche, 

Braunschweig, Germany 7:30 pm 

20 AUGUST 
Philip Crozier; Ev-Luth Kirche, Langeoog, 

Germany 8 pm 

22 AUGUST 
Raffaele de Castro; St James United, Mon­

treal, Quebec 12:30 pm 

23AUGUST 
Anthony King; Knox Church, Stratford, On­

tario noon 
John Vandertuin; St Joseph's Oratory, Mon­

treal, Quebec 8 pm 
Gillian Weir, with orchestra; Gloucester Cathe­

dral, England 8 pm 

25 AUGUST 
James Johnson; St Peter's, Hamburg, Ger­

many 8 pm 

27 AUGUST 
James Johnson; Cathedral, Ratzeburg, Ger~ 

many8 pm 

29 AUGUST 
James Johnson; Gentofte Church, Copen­

hagen, Denmark 
Margaret de Castro; St James United, Mon­

treal, Quebec 12:30 pm 

20AUGUST 
.Stephen Alltop; Knox Church, Stratford, On­

tario noon 

MICHAEL GAILIT 
Organist - Pianist 

HOCHSCHULE FUR MUSIK 
Lothri'ngerstrasse 18 

A-1030 VIENNA, AUSTRIA 

AUGUST, 1989 

7 SEPTEMBER 
James Johnson; Bavokerk, Haarlem, Holland 

3 pm 

10 SEPTEMBER 
James Johnson; Cathedral, Altenburg, Ger­

many 2:30 pm 

20 SEPTEMBER 
Gillian Weir; St Marie's Cathedral, Sheffield, 

England 8 pm 

29 SEPTEMBER 
Thomas Trotter; Deer Park United Church, 

Toronto, Ontario 8 pm 

Organ Recitals 

GORDON ATKINSON, Wesley United 
Methodist Church, Washington, DC, May 
7: Praeludium in E Minor, Bruhns; Pedalexer­
citum, S. 598, Piece d'Orgue, S. 572, Bach; 
Plein Jeu, Fugue sur la Trompette, Recit de 
Chromhorne, Trio, Dialogue (Messe pour les 
Ci:Juvents), Couperin; Das Holsteinische Or­
gelbuchlein, Micheelsen; Andantino, 
Bridge; Psalm-prelude, Set 1, No. 1, How­
ells; Communion, Op. 8, Finale (Symphonie 
II, Op. 20), Vierne. 

JUDITH HANCOCK, St. Thomas 
Church, New York, NY, April 30: Fantaisie­
Improvisation sur le 'Te Deum', Tournemire; 
Scherzo, Gigout; Prelude et Fugue sur le nom 
d'Alain, Op. 7, Durufle; Fantaisie-Improvi­
sation sur l'Ave Maris Stella, Tournemire; 
Scherzo, Final (Symphonie VI), Vierne. 

MARGARET IRWIN-BRANDON, St. 
Mark's Cathedral, Seattle, WA, May 12: 
Toccata, Adagio and Fugue in C Major, 
Passacaglia and Fugue in C Minor, Schubler 
Chorales, Preludes and Fugues from The 
Well-Tempered Clavier, Bach. 

FRANCIS JACKSON, St. James United 
Church, Montreal, Quebec, May 11: Prelude 
in C, Bairstow; Concerto No. 4 in G, Ca­
midge; Fantasia and Toccata, Op. 57, Stan­
ford; Pastora le, Fricker; Deux Esquisses, 
Dupre; Praeludium (Leipzig, 1985), Diver­
sion for Mixtures (1957), Jackson; Introduc­
tion, Passacaglia and Fugue, Willan. 

JARED JACOBSEN, St. Leander Church, 
San Leandro, CA, February 17: Toccata in 
d, S. 565, ToccatainF, S. 540, Bach; Toccata, 
Op. 59/v, Reger; Phantasie (Sonate I, iii), 
Hindemith; Toccata I, Monnikendam; Toc­
cata in F, Grison; Final (Symphonie I), 
Vierne; Tu es Petra (Esquisses byzantines, 
xii), Mulet; Petite Rhapsodie Improvisee, 
Toui:nemire; Toccata (Symphonie V), Widor. 
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KIM R. KASLING 
D.M.A. 

St. Joh■'• u • .,.eity 

CoD09ovlllo. MN 56321 

GALE KRAMER 
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RICHARD W. LITTERST 
M. S. M. 
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BETTY LOUISE LUMBY 
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MONTEVALLO, ALA. 35115 
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JAMES KIBBIE 
D.M.A. 

The University of Michigan 
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" ... Ginastera's ... was by all odds the most exciting ... and Marilyn Mason played ii 
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The American Organist, 1980 
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Professor of 
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LEON NELSON 
THE MOODY CHURCH 
CHICAGO, IL 60614 

FIRST PRESBYTERIAN CHURCH 
DEERFIELD, IL 60015 

RICHARD M. PEEK 
Soc. Mn. Doc. 

' Covenant Presbyterian, Church 
I 000· E. Morehead Charlotte, N. C. 

DOUGtAS REED 
UNIVERSUY OF EVANSV,IU.E 

EV'ANSVH.lE, liNO.l'ANA 

Dennis Schmidt 
A. Mus. D. 

St. Paul's School 

Concord, NH 03301 

Robert Shepfer 
Organist - Cholrmaator 

SECOND PRESBYTERIAN CHURCH 

Indianapolis, lndla- 46260 

Recital, 

L. ROBERT SLUSSER 
MUS. M .• A.A.G.O. 

LA JOLLA PRESBYTERIAN CHURCH 

LA JOLLA. CAUFORNIA 

BEAL THOMAS 
St. Margaret Catholic Church 

Bel Air, MO 

KARL MICHAEL WATSON 

TRINITY LUTHERAN CHURCH 
ST A TEN ISLAND 
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ROBINSON 
VIRGINJA COMMONWEALTH UNIVERSITY 

IIICHMOND. Ylll&INI.A 

OA,VID SPICER 
First Church of Christ 

Wethersfield, Connecticut 
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DUDLEY OAKES 
Organist/ Choirmaster 

St. James' Episcopal Church 

Grosse Ile, Michigan 48138 

JOHN, DAVID PETERSON 
Memphis State University 

Memphis, Tennessee 

STEPHEN G. SCHAEFFER 

D.M.A. 
The Cathedral Church 

of the Advent 
Birmingham, Alabama 35203 

LARRY SCHOU 
D.M.A. 

The University of 
South Dakota 

Music Department 
Vermillion, SD 57069-2390 

ROBERT L. 

Sl'MPSON 
Cathedral of St. Philip 

2744 Peachtree Road N.W. 
Atlanta, Georgia 30305 

Robert W. S,nith 
Historic First Christian Church 

Charlottesville, Virginia 

SALLY SLADE WARNER, AAGO, ChM 
Carillonneur 

St. Stephen's Church, Cohasset, MA 

Phillips Academy, Andover, MA 

Recitals 

DONALD W .. WILLIAMS 
D.M.A. 

Zion Lutheran Church 
Concordia College 

Ann Arbor, Ml 

RONALD WYATT 
Trioky Cbun:b 

Gal~aloll 

Gary Zwicky 
DMA FAGO 

Eastern I llinaia University 

GORDON YOUNG 

Mus. Doc., A.S.C.A.P. 

CALVERT JOHNSON, The Cathedral of 
St. Paul, April 28: Sonata 6 in B, Op. 86, 
Guilmant; Symphonie 6 in G, Op. 42, Widor. 

JAMES JOHNSON, Chicago Theological 
Seminary, Chicago, IL, April 9: Fantasia on 
the Eii;;hth Tone, Cornet; Preludium in E 
Minor 'Great", Bruhns; Canonic variations 
on Vom Himmel hoch, Bach; Salve Regina, 
Araujo; Prelude and Fugue in C Major, S. 
547, Bach; Tiento on the Sixth Tone, Caba­
nilles; Noel 011 S'en vont Ces quais bergers, 
Balbastre; Schmiicke dich, o liebe Seele, S. 
654, Bach; Sonata IV in B-fiat Major, 
Mendelssohn. 

G. DONALD KAYE, St. Paul's Episcopal 
Church, Flint, MI, March 16: Benediction 
(Monologue), Karg-Elert; Benedictus, Cou­
perin; Choral in A Minor, Franck; Stella 
matutina (Cinq Invocations), Dallier; Final 
(Symphonie I), Vierne. 

ROBERT BURNS KING, St. James Ca­
thedral, Orlando, FL, February 14: A Trum­
pet Minuet, Hollins; Jesu, joy of mans desir­
ing, Bach; Concerto Vin F Major, Handel; 
Prelude, Sicilienne (Suite, Op. 5), Durufle; 
Theme and Variations (Hommage cl Fresco­
baldi), Langlais; Improvisation on the 'Te 
Deum', Tournemire; Berceuse (Suite Bre­
tonne), Dupre; Carillon de Westminster, 
Vierne. 

MICHAEL KLEINSCHMIDT, St. Paul's 
Episcopal Church, Flint, MI, May 7: Trans­
ports de joie (L'Ascension), Messiaen; An­
dante sostenuto (Symphonie Gothique), Wi­
dor; Toccata VII, Rossi; Introduction and 
Allegro (Symphonie 6), Vierne; Sonata per 
organo, Bellini; Nun komm' der Heiden Hei­
land, Prelude and Fugue in C Major, S. 547, 
Bach; Postlude pour l'office de complies. 
Alain; Prelude et Fugue sur le nom d'Alain, 
Durufle. 

QUENTIN LANE, St. Thomas Church, 
New York, NY, April 2: Passacaglia d-moll, 
Buxtehude; Toccata Terza, Frescobaldi; 
Liebster Jesu, wir sind hier, S. 730, 731, 
Piece d'Orgue, S. 572, Bach; Carillon-Sortie, 
Mulet. 

ARTHUR LAWRENCE, First Baptist 
Church, Orlando, FL, April 18: Introduction 
and Passacaglia in D Minor, Reger; Valet will 
ich dir geben, S. 735, Schmiicke dich, o liebe 
Seele, S. 654, Fantasia in G Major, S. 572, 
Bach; Obra de Octavo Tona Alto (Ensalada), 
de Heredia; Toccata in F Major, BuxWV 
156, Buxtehude; Fugue in A-fiat Minor, 
Brahms; Fugato and Presto (Variations on a 
Noe[), Dupre. 

JOHN McGOVERN and BRUCE OEL­
SCHLAGER, First Unitarian Universalist 
Church, Detroit, MI, May 7: Grand March 
from Aida, Verdi; Prelude in A Minor, Res­
pighi; Chorale-Improvisation on 'Forest 
Green', Kreuger; Apres un reve, Faure; 
Woodland Flute Call, Dillon; Pastorale and 
Aviary, Roberts; Cortege et Litanie, Dupre; 
The Persian Suite, Stougton; Dreams, Mc­
Amis; The Stars and Stripes Forever, Sousa. 

HERFRIED MENCKE, St. Matthew's 
Lutheran Church, White Plains, NY, April 
4: Trumpet Voluntary, Stanley; Ciacona in F 
Minor, Pachelbel; Sicilienne, Maria Theresia 
von Paradis; Five Sketches on 'Aus tiefer 
Not', Mencke; Fantasy in G Major, S. 572, 
Bach; Variations on Weinen, Klagen, Sorgen, 
Zagen, Liszt. 

JAMES PALMER, organist and tenor, St. 
Peter's Church, Peekskill, NY, April 9: Prel-

ude in C Major, Bach; Flute Time, Arne; 
Sonata 11, Mendelssohn; St. Elizabeth, 
Young; Werde munter, Whitlock; Nun dan­
ket, Bach/Fox; Fear not ye, 0 Israel, Buck; 
The 23rd Psalm, Malotte; Fugue, Durufle; 
Carillon-Sortie, Mulet. 

CHRISTA RAKICH, Faith Presbyterian 
Church, Tallahassee, FL, February 3: Prel­
ude in C, S. 547, three settings of Allein 
Gott in der Hoh' sei Ehr, S. 662, 663, 664, 
Fugue in C, S. 547, Bach; Five short chorale 
preludes, Smyth; Passacaglia in C-sharp mi­
nor, Borrof; Fantasie, Diemer. 

JOAN RINGERWOLE, organ and harp­
sichord, Dordt College, February 22: Vari­
ations de Concert, Op. 1, Bonnet; Praeam­
bulum in G, Lubeck; Brande champanje, 
Susanne van Soldt MS; Book II (Ordre II), 
Book II (Ordre VI) Couperin; Allein Gott in 
der Hoh sei Ehr, S. 664, Von Gott will ich 
nicht lassen, S. 658, Wenn wir in hochsten 
Nothensein, S. 668, Bach; Benedictus, Row­
ley; Sortie, Lefebure-Wely; Cari.llon, Op. 
27, No. 4, Dupre. 

SAMUEL JOHN SWARTZ, University of 
Redlands, Redlands, CA, February 16: Fan­
fare, Thomson; Theme, Variations and 
Fugue, Chadwick; Spiritual: "Nobody knows 
the trouble I see", Gillette; Alpine Fantasy 
and Storm, Flagler; Nahei; mein Gott, zu 
Dir!, Op. 81, Karg-Elert; Scherzo in G 
Minor, Op. 49/2, Bossi; 0 wie selig seid ihr 
doch, ihr Frommen, Schmidt; Victim.ae pas­
chali, Tournemire/Durufle. 

ROBERT TRIPLETT, Cornell College, 
Mt. Vernon, IA, April 7: Pieces d'Orgue, 
Marchand; Sei gegriisset, Jesu giitig, S. 768, 
Fugue in G Major, S. 577, Bach; What a 
friend we have in Jesus, Sweet Hour of 
Prayer, Sometimes I feel li.ke a motherless 
child, Bolcom; Trois Danses, Alain. 

MARIANNE WEBB, St. John's Lutheran 
Church, Topeka, KS, March 12: Grand 
Choeur Dialogue, Gigout; Partita diverse Sei 
gegriisset, Jesu giitig, S. 768, Bach; Fantaisie 
in E-fiat Major, Saint-Saens; Prelude on lam 
sol recedit igneus, Simonds; Moto Ostinato 
(Sunday Music), Eben. 

BRUCE WHEATCROFT, St. Thomas 
Church, New York, NY, April 23: Partita 
sopra la Aria della Folia da Espagna, Pas­
quini; Toccata and Fugue in D, Op. 59, 
Reger; Erbann dich mein, 0 Herre Gott, S. 
721, Bach; Piece Heroi"que, Franck; Varia­
tions sur un theme de Clernent Jannequin, 
Le Jardin suspendu, Litanies, Alain; Adagio, 
Marcello; Toccata, Gigout. 

JOHN E. WILLIAMS, Trinity Episcopal 
Church, Gatlinburg, TN, April 25: Ciacona 
in F Minor, Pachelbel; "Jesus accepts sor­
row" (La Nativite), Messiaen; Adagio for glass 
harmonica, K. 356, Mozart; Prelude and 
Fugue in E-fiat Major, Bach; Alleluia (0 
Filii), Dubois; Sarabande on 'Land of Rest' 
(Suite for Organ), Near; "There is a spirit 
that delights to do no evil" (A Quaker 
Reader), Rorem; Simple Gifts, Held; Carillon 
de Westminster, Vierne. 

GIUSEPPE ZANABONI, Museum of 
Art, Cleveland, OH, Ai:iril 9: Suite Troisieme 
Ton, Jullien; Kommt her zu mir, spricht 
Gottes Sohn, BuxWV 201, Loht Gott, ihr 
Christen allzugleich, BuxWV 202, Magnifi­
cat primi toni, BuxWV 203, Buxtehude; 
Concerto in C Major, S. 594, Bach; Rhapso­
die gregorienne (Nine Pieces for Organ), 
Langlais; Fantasia meditativa super 
B.A.C.H., Orinski; Fantasia di improvvisa­
zioni, Zanaboni. 

A radio p_rogram far 
the king ff instruments 
AUGUST #8932 Isn't That Suite? - various works of Dandrieu, Dupre, 

Bach, Joseph Haas and others dedicared ro runeful 

cti:~~u ·:~tF;:~z bar~to!tr_n, Andre lsoir, Jean 

#8933 Speaking English - Robert Benjamin Dobey offers the 
Howells Sonata, with other British essays prepared by 
Christopher Herrick, Simon Preston, Roy Massey and 
friends. 

#8934 Organs Down Under - gueSt Ralph Morton 
introduces us to the Australian organ scene, with 
recordings from the Sydney Opera House and Town 
Hall plus additional picturesque diversions. d #8935 

~ 
Different Strokes - some old favorite repercoire is 
revealed in delicious. diversity. Michael Murray, John 
Balka, Ted Alan Worth and Rene Saorgin play. 

PIPEDREAMS is a weekl.y radio series produced by 
Minnesota Public Radio and broadcast over stations 
of the American Public Radio network. For more 
information, col)tact your local public· radio station, 
or call 612-290-1466. 
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CLASSIFIED ADVERTISING Classified Advertising Rates 
will be found below 

NOTE: Orders for classified 
advertising must be accom­
panied by payment in full for 
the month(s) specified. Or­
ders will be accepted for one, 
two, three, four, five, or six 
months in advance. 

ALL REPLIES 
TO BOX NUMBERS 

that appear 
without an address 
should be sent to: 
THE DIAPASON 

380 Northwest Hwy. 
Des Plaines, IL 60016 

POSITIONS 
AVAILABLE 

Organ layout draftsmen wanted. M.P. Moller, 
Inc. now has openings for experienced layout 
draftsmen. Auto-cad knowledge desirable. Send 
resume to: M.P. Moller, attn. Howard Weaver, P.O. 
Box 149, Hagerstown, MD 21741. 

Director of Music/Coordinator of Liturgy. Full­
time staff member. Large Catholic parish. Princi­
pal organist; direct choirs, train cantors; wed­
dings, funerals; design liturgies; competitive sal­
ary. Send resume to Rev. Lawrence Springer, St. 
Linus Church, 10300 S. Lawler, Oak Lawn, IL 
60453. 

St. Paul's United Methodist Church, 620 Ro­
meo St., Rochester, Ml 48063, Ph: 313/651-9361. 
Full-time Organist-Choirmaster to coordinate and 
direct music program for a 2500-member subur­
ban congregation. Conduct Adult Chancel Choir, 
Covenant Youth Choir, Crusader and Cherub 
children's choirs plus three hand bell choirs; direct 
active Artist Series program; provide music for 
two Sunday morning worship services plus sea­
sonal/liturgical events. Requirements: master's 
degree (preferably in organ performance, church 
music, or choral conducting); Experience (ap­
prox. 10 years) as an administrator of a multi­
faceted music program. Principal organ: newly­
installed Walker, 3 manuals, 39 stops, 54 ranks 
(when completed), detached console, mechani­
cal action. Salary negotiable, weddings and fu­
nerals additional. Send letter of application and 
resume to Dr. Timothy R. Hickey, church address. 

Jobs for church musicians. Nationwide. All 
major denominations. Weekly mailings. New lower 
fees. Free information. Write Church Musicians' 
National Referral Service, Dept. 52, Box 36, 
Huntington, WV 25706. 

POSITIONS 
AVAILABLE 

Pipemaker wanted: 3-5 years experience; to 
work in growing company in New England area. 
Send resume to: Andover Organ Co., P.O. Box 
36, Methuen, MA 01844. 

POSITIONS 
WANTED 

Nationally regarded organist seeks a part­
time position as organist or organist/choirmaster 
in the southern or eastern USA. OMA, conversant 
with liturgical and free-church music and liturgy. 
Occupant, 223 E. Benson St., #45, Anderson, 
SC 29624. 

PIPE ORGANS 
WANTED 

Practice organ wanted. Two manuals and 
pedal; 2 or 3 ranks. Fit under 8' ceiling. Send 
information. REPLY BOX JU-1. 

MISCELLANEOUS 
WANTED 

Tapered mandrels wanted. Contact Paul: 508/ 
686-0371. 

Wurlitzer 98-note concert organ rolls and 
player components, parts, etc. for same. Ron 519/ 
824-1631 or 519/323-2423. 

MISCELLANEOUS 
WANTED 

WANTED: Haskell 16' Principal, 32 pipes. RE­
PLY BOX-JA 891, THE DIAPASON 

MISCELLANEOUS 

Free for pickup: Estey 3M drawknob console; 
8' Melodia, 61 pipes; 8' Dulciana, 61 pipes; 8' 
Stopped Diapason, 57 pipes. Donald D. Curry, 4 
Roma Court, Lincroft, NJ 07738; answering ma­
chine 201/842-0837. 

Rebuildable Austin or Casavant 3M console 
with min. no. of stop controls: GT 11, SW 16, CH 
11, PD 9, couplers 13. Please reply to H.L. 
Huestis, 3285 E 19th Ave., Vancouver, BC CAN­
ADA V5M 2T4. 

Wanted: copy of "La Bonheur" by Herbert 
Hyde. P.O. Box 1231, Kinston, NC 28503. 

Pedal board (concave and radiating) for reed 
organ: 30 notes, naturals on 2-3/8" centers. Con­
tact Robert Wilkinson, 8315 North Brook Lane 
#1201, Bethesda, MD 20814; 301/657-9182. 

PUBLICATIONS/ 
RECORDINGS 

The Organ Historical Society is offering a 16-
page catalog of publications, recordings, and 
other items, many of which are produced by the 
OHS. The catalog also includes many hard-to­
find popular books, recordings and tapes from 
other sources. Send 25¢ stamp to: OHS, Box 
26811, Richmond, VA 23261. 

{}oulding ~ 'Wood, qnc. martin ott pipe 
organ 
company 
inc. 

823 Massachusetts Ave. 1353 Baur Boulevard 
St. Louis, Missouri 63132 
( 31 4) 569-0366 Indianapolis, IN 46204 (317)637-5222 

it 

Bunn • Minnick eompany 

KIEFER TANNING CO. 
240 FRONT • GRANO RAPIDS. Ml. 49504 

(616) 459-3401 
IMPORTED AND DOMESTIC LEATHER 

CLASSIFIED 
ADVERTISING 

RATES 

Regular classified advertising is single para­
graph '"want ad'" style. First line only of each 
ad in bold face type. 

Display classified advertisements are set 
entirely in bold face type with the addition of a 
ruled box (border) surrounding the advertise­
ment. 

Regular Classified. per word 
Regular Classified minimum 
Display Classified, per word 
Display Classified minimum 

Additional to above charges: 
Box Service ( mail forwarding) 

$ .35 
5.00 

.50 
20.00 

5.00 

NOTE: Orders for classified advertising must 
be accompanied by payment in fult for the 
month(s) specified. Orders will be accepted 
for one, two, three, lour, live, or six months 
in advance. 

Non-subscribers wanting single copies of the 
issue In which their advertisement appears 
should include $2.00 per ·issue desired with their 
paymeQt. 

The Diapason reserves the right to des1gnat(l 
appropriate r.lassification to advertisements. and 
to reIect the insertion of adverlis1ng deemed 
inappropriate to this magazine 
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(213) 262-9253 

ORGAN BUILDERS 

George K. Taylor jol,n H. Boody 

Route 1, Box 58 B, Staunton, Vi,·ginia 24401 

Telephone: (703)886-3583 

-····· ~~ PAR.S()NS ORGAN 
IIIII_I ____ B_U_ILD_ER_S 

~·(Gt1~N.S'f UlN1 t <t© 
~ ~O EST. 1877 • ·• 

8.AN J'B-ANCISCO 

R·obert M. Turner 
Organbuilder 

3101-20thSt;eet·94t10 (415) 647-5132 1721 East Autumn Drive 4820 BRISTOL VALLEY ROAD 
CANANDAIGUA. NY i4424-Q30Q 

716-22Q-5888 
West Covina, CA 91791 (818) 814-1700 
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PUBLICATIONS/ 
RECORDINGS 

The first recording of organs by 19th century 
organbuilder, John George Pfeffer (1823-1910) 
of St. Louis, has been released. The two-record 
album "A Pfeffer Odyssey," features four organs 
built between 1860 and 1879. Organists heard 
on the recording are Rosalind Mohnsen and Earl 
Miller. Record Nr. OHS-200. $16.00 (OHS mem­
bers: $13.00), includes shipping. Organ Historical 
Society, Box 26811, Richmond, VA 23261. 

"The organs of the Divine Word Seminary." 
Techny, Illinois. Leon Nelson, organist. Works by 
Campra, Lemmens, Walton, Lenel, others. Stereo 
LP $7.00, postpaid. Collector's item. Nelson, 824 
Waukegan Rd., Deerfield, IL 60015. 

The Organ Literature Foundation, world's larg­
est supplier of organ books and recordings, offers 
Catalogue "W" listing 663 books, 2,283 classical 
organ records and cassettes, etc. Send $1.00 or 
4 international reply coupons. The Organ Litera­
ture Foundation, 45 Norfolk Rd., Braintree, MA 
02184-5915. 617/848-1388. 

Voicing and Finishing: Classical Examples. 
Principal tones typical of 18th century Baroque 
through classical revival. Harmonic content of 
flutes. Romantic vs. Baroque reeds. Scaling ex­
amples. Includes performances by George Thal­
ben-Ball and Carlo Curley, Chrome Cassette. 
Send $3.00 for Voicing Cassette to: Allen Organ 
Co., Macungie, PA 18062. 

A complete listing of all available back-num­
bers of THE DIAPASON is now available. Many 
from the 1930's on, and some older issues may 
also be obtained for your personal or library 
collection. Send SASE to: The Organ Historical 
Society, Box 26811, Richmond, VA 23261. 

HARPSICHORDS 

Neupert harpsichords, clavichords, fortepi­
anos new and used. Wally Pollee, 1955 W John 
Beers Rd., Stevensville, Ml 49127. 

HARPSICHORDS 

Custom-built for owner: Sperrhake 9 ft. Kas­
tenbau double harpsichord (1973); 16' separate 
bridge, 8', 4'; 8', 8' Nasale (Lute) independent, 
4' (by shove coupler)'; 6 pedals, 3 hand buffs. 
FF-g"'. French walnut case, sq. cheeks, lovingly 
cared for, powerful, colorful, extraordinarily tun­
ing-stable. Marvelous for contemporary music & 
in larger ensembles. Canvas cover, bench. Also: 
Yamaha tuning scope PT-4. Maintenance manu­
als. SASE for photo. All for $6,900/offer. Werner J. 
Fries 616/651-8079. 31251 Fawn River Rd., Stur­
gis, Ml 49091. 

Eric Herz Harpsichords since 1954. Superb 
instruments in the 18th-century tradition. Musical 
excellence, reliability and superior craftsman­
ship. Commitment to customer service. Free 
catalogue available: 12 Howard St., Cambridge, 
MA02139. 617/868-6772. 

Harpsichord Recording: Test your friends' 
ears with acoustic sounds from. a digital instru­
ment: the Allen Harpsichord. Two manuals: two 
8', one 4' & lute. Four pieces-all Bach. Chrome 
cassette. Send $3.00 to Allen Organ Co., Macun­
gie, PA 18062. 

PIPE ORGANS 
FOR SALE 

2M Zimmer pipe organ for sale; 21 st/28R, 
1972. Great & Pedal exposed on own shelf; 8' 
copper prinipals. $95,000 installed in similar 
configuration. Available 1990. In use, Plymouth, 
Michigan. Contact W Zimmer & Sons, Inc., P.O. 
Box 520, Pineville, NC 28134. 704/588-1706; new 
organ warranty, 

Residence Organ: 2M Moeller horseshoe con­
sole; 21 R, most Austin pipework. Kinetic blower, 
7 inches. Leather 15 years old. In playing condi­
tion. $12,000. Call for information evenings only 
7-12 EDT. 302/366-8993. Must sell. 

R. A. Colby, Inc. 
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Full Line Suppliers To The Organ Builder 

Box 4058, C.R.S. 
Johnson City, TN 37602 

(615) 282-4473 

Organ Leathers 

Quality Skins tOr Every Need 

COLKIT MFG. Co. 
P.O. Box362 
Tonawanda, NY 14150 

( 716) 692-7791 
Sample card sent 

on reques1 

Quality Part• a■d Sen,ice 
Siace 1966 

SEND $5.50 TODAY FOR OUR 
85 PAGE CAT Al(X; 

ARNDT ORGAN 
SUPPLY COMPANY 

l018 LORENZ DRIVE - P.O. BOX 129 
ANKENY, IOWA 50021 
PHONE t51S) 964,1274 

Prestant 
Pipe Organs, Inc. 
P.O. Box 5099 San Ant_onio, Texas 78201 

(512) 733-3274 
(512) 494-1540 

For Sale 
This Space 

Write for 
Advertising Rates 

CDichocbffi:J,-Jei G 
~ 

Makers of 
versatile mechanical action . 

pipe organs 

1109 Honeysuckle Way 

Lompoc. CA 93436 

~~Co.-
816 E. VICKERY BLVD. 
• FORT WORTH 76104 

817 • 451 • 4842 
MEM8£R • INTERNATION"l SOCIETY 
OF ORGAN8UtLOERS • ASSOCIATED 
PIPE ORGAN 8Utli:)(RS OF AMfRICA 

PIPE ORGANS 
FOR SALE 

Tracker organ, 1986, available due to re­
location; 14 ranks. GT: 8,4,2,11, Cr 8; POS: 
8,4,2-2/3, 2, 1-3/5; PED: 16, 8, 4; usual 
couplers. Handsome oak case with carved 
pipe shades. Excellent condition. REPLY 
BOX AU-892, THE DIAPASON. 

Historic English Turcker pipe organ by T.C. 
Lewis; 2 M + P, 12 stops. Beautiful case and 
pipework. Presently in storage on West Coast. 
Case, chests, and action need restoration. Send 
SASE for picture and stoplist. $16,000 O.B.O. 
where is, as is. Write "Organ Sale," Music Dept., 
C.S.U., Chico, CA 95929. 

Regal for sale: 51-note keyboard CC-d', silent 
blower. $3,500. Contact: Visser-Rowland Associ­
ates for details. 713/688-7346. 

E. & G.G. Hook Opus 226 (1857), nine ranks, 
lovingly restored by Dana Hull 1981-1985. A 
superb value for less than $30,000. Congregation 
is moving to larger facilities in 1990. Send $3 for 
cassette and specifications to: Pipe Organ, Cov­
enant Presbyterian Church, 55 Hoover Drive, 
Rochester, NY 14615. 

Like new organ, 28 stops, 305 pipes, direct 
electric action, silver contacts throughout. Very 
clear speech. Sits in 7' x 7' space. Swell box 
has glass see-through shutters. Can be enlarged. 
$12,000 plus installation. S. Meador, 321 O 
Groometown Rd., Greensboro, NC 27407; 919/ 
299-9871. 

Moeller Artiste, Op.9808, ca.1962, 2M, 4R with 
foundation flutes, reeds and mixture, swell to great 
coupler. Wood console and chest cabinet. This 
organ is and has been maintained in excellent 
condition. Reduced to $19,500. St. Stephen Lu­
theran Church, Williamsburg, VA 23185. 804/229-
6688, 804/229-1323. 

1953 Kilgen unit organ; 2M, 7R and chimes, 
e.p. action, 26 stops. $9,000 or best offer. Contact 
Kevin Witmer. UCC Church, 55 N. 3rd St., Lewis­
burg, PA 17837. 717/538-1753. 

PIPE ORGANS 
FOR SALE 

Two-manual pipe organ, 13 ranks, electro­
pneumatic. For details and specification please 
write or contact Morel Organ Co., 5 Lennon Rd., 
Arlington, MA02174; 617/643-4054. 

2M, 9R Kimball, packed, ready for shipment, 
unit console, $4,500. Offers. Rive, Inc., 811 Focis 
St., Metairie, LA 70005. 504/835-0500. 

Midmer-Losh, 10R, 2M, ca. 1920; available 
Sept. 1989, $7,500. Good Shepherd, 99 Central 
Park Rd., Plainvie~ NY 11803. Details on request. 
516/349-1966. 

3M, 23R Kilgen, 1950's, now in use 15th Ave. 
Baptist Church, Meridian, MS. $6,500. Rive, Inc., 
811 Focis St., Metairie, LA 70005. 504/835-0500. 

2M Wicks pipe organ, 7RK; beautiful contem­
porary console and cabinet, both on moveable 
platform, prepared for future additions; organ has 
had very little use and is in excellent condition, 
as new at 113rd the price. Contact: Frank Kieran, 
5 Redhawk, Irvine, CA 92714. 714/559-8669. 
Pictures, SASE. 

Skinner-plus organ, 3 manual, approxi­
mately 50 ranks, all rebuilt and restored. 
Console is new Peterson solid-state com­
bination action on moveable platform. 
$190,000. REPLY BOX MR-891, THE 
DIAPASON. 

1981 Berghaus tracker organ, 2M, 13R, 11 
stops; one additional manual and one 
additional pedal stop prepared. Excellent 
condition. Disassembled, available imme­
diately. Write for complete description. RE­
PLY BOX FB-892, THE DIAPASON. 

GIESECKE 
CARL GIESECKE & SOHN 

PRESTIGIOUS ORGAN PIPEWORK SINCE 1838 

COLKIT MFG. COMPANY 
P.O. Box 362 

Tonawanda, New York 14150 
(716) 692 7791 

51<. @,dyncwer 
~Jipe ®rgans, Jnc. 

P.O. Box 37 • Kenney, IL 61749-0037 
(217) 944-2454 

New Mechanical and Electrical Action Organs 
Affordable Residential Organs 

Comprehensive Rebuilds 
Artistic Tonal Work & Revolced Pipes 

Milnar Organ Company 
Eagleville, TN 37060 • (615) 274-6400 

NEW ORGANS• REBUILDING 
MAINTENANCE 

ORGAN BUILDING/RESTORATION 

T. R. RENCH & CO. 
RACINE, WIS. 53403 

1405 SIXTEENTH ST. • 414/633-9566 

STEINER-RECK 
Incorporated 

ORCANBUILDERS 

415 East Woodbine Street 
Louisville, KY 40208 

(502) 634-3636 

Pipe Organ Sales and Service, Inc. 
P.O. Box 838 • Lithonia, Ga. 30058 • 404/482-4845 

Serving Pipe Organs of All Types in the Southeast 

Consulting· Rebuilding 
Additions Annual Maintenance 
Repairs Contracts 

t! 
r~H 
~) 

New Organs 

(216) 826-0097 

CHARLES M. RUGGLES 
PIPE ORGANS 

MECHANICAL ACTION ORGANS 24493 BAGLEY ROAD 
RESTORATIONS OLMSTED FALLS, OHIO 44138 

II► HEUSS~ 
ORGELTEILE 

THE DIAPASON 
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PIPE ORGANS 
FOR SALE 

2/15 tracker, built in 1886; excellent, playable 
condition. $50,000 restored and installed. REPLY 
BOX AP-891 THE DIAPASON. 

THEATRE ORGANS 
FOR SALE 

For sale to highest bidder. Wurlitzer theatre 
pipe organ, 6R, with full toy counter, chimes and 
3 HP Orgoblo. Now playing in residence 50 miles 
south of Chicago's O'Hare Field. R.J. Erickson, 
815/469-5597. 

Wurlitzer theatre pipe organ, three manual, 
nine ranks, including posthorn. Full toy counter, 
chrysoglotVvibraphone, glockenspiel, cathedral 
chimes, xylophone. Second touch, 108 stop tabs, 
two swell shades. $12,750. George 213/546-2343 
eves./weekends. 

THEATRE ORGAN 
PARTS 

Kimball 16' wood tuba chest, 21 notes, $85. 
Electric switch stack from Roosevelt Theatre, 
Chicago, $50. Klann switches 3 61 notes, $25 
each; 1 32 notes, $20; 61 (12 wire) Klann relay in 
rack, $100. Jack Gustafson 408/224-3606. 

ELECTRONIC ORGANS 
FOR SALE 

Allen AD120 (1978), excellent condition, 2M, 
AGO pedal, walnut with matching bench. $6,000. 
Call 414/358-1827. 

REED 
ORGANS 

The reed you need. Contact us first. Include 
SASE. PHOENIX Reed Organ Resurrection, Box 
3, Jamaica, VT 05343. 802/87 4-4173. 

REED 
ORGANS 

For sale. Two 2-10 mechanical-action Estey 
reed organs, $2,000 each; both in good condition 
with flat top and blower. Black walnut case with 
flat pedals, 1903; walnutized birch with concave 
pedals, 1914. E.A. Boadway, P.O. Box 863, Clare­
mont, NH 03743. 

Estey reed organ, one manual with electric 
blower. $325. Greenville, SC 803/233-8264. 

MISCELLANEOUS 
FOR SALE 

Aeolian Duo-Art console with player and rolls. 
Six ranks of pipework. New electromagnetic 
chests, blower, regulator and solid state relay. 
Purchaser to remove. $10,000. Specs provided 
on request. Call 619/286-9225. 

Moller 3M drawknob console 1955; Reuter 3M 
tablet console 1925; Hinners 2M tablet console 
1923; 3HP Spencer blower 220/1 phase 5"; 4-
stop Kilgen unit chest; 16' Open Wood 1-12 w/ 
chest; 16' Subbass 1-32 w/chest; 16' Rohr Flute 
1-12 w/chest; 8' Doppel Flute; 8' Concert Flute; 
8' St. Diapason 1-89; 8' Violin Diapason; 8' 
Salicional and celeste; 4' Flute d'Amour; 8' Mel­
odia; 8' English Open 1-44; Kilgen reservoirs, 
trems and swell engines; Reuter trems, shades 
and engines. For more information call Ron Dam­
holt at Bradford Organ Co. 312/864-4323. 

Austin console; 2M, 1938, $500. Call 804/627-
77 44 for more information. 

Used pipework, chests, consoles, etc. Send 
SASE for list. Richard Swanson, 624 N. Francis, 
Lansing, Ml 48912. 

Pipes and action from late model Aeolian 
organ including English horn, French horn, 16' 
Ophicleide, Oboe, Clarinet, Cornopean, 16' Vio­
lone, 16' Open Wood, 16' Lieblich bass, Diapa­
son, Octave, 12th, 15th, Ill Cornet, Gross Flute, 
2' Flute, basses, harp, chests, blower. Purchaser 
to remove; for sale as one package lot. St. Paul's 
Episcopal Church, 28 Highland Road, Glen Cove, 
NY 11542; 516/676-0015. 

MISCELLANEOUS 
FOR SALE 

4M Moller drawknob console with pedal relay; 
now in use in Savannah, GA. Available immedi­
ately, prefer buyer removes. Also various 1976 
Schantz, other pipes, reeds, and flues. For list call 
803/552-8990. 

16' Trivo pedal Posaune, 44 pipes, new, 7" WP. 
$4,500, offers. John Worrel. 504/835-0500. 

Mixtures, reeds, upperwork, chests, etc. Send 
SASE for current list to: John Lyon, P.O. Box 299, 
New Hudson, Ml 48165. 313/437-3059. 

Korg AT-12 autochromatic tuner. Play instru­
ment; tuner shows note, octave, cents sharp or 
flat for seven octaves: C 1 to B 7. Plays four 
octaves: C 2 to B 5. Calibrate A= 430-450 Hz. 
Batteries, AC adaptor, earphone, case, year war­
ranty, one lb. Introductory offer: $155 postpaid 
($225 list). Song of the Sea, 47 West St., Bar 
Harbor, ME 04609. 207/288-5653. 

Used pipes and organ equipment, SASE, Lee 
Organs, Box 2061, Knoxville, TN 37901. 

SERVICES/ 
SUPPLIES 

Solid state relay for pipes. Save 50% by as­
sembling these simple printed circuit modules to 
make any relay configuration required. Highest 
quality components supplied. Write for informa­
tion: Devtronix Organs, Inc., 6101 Warehouse 
Way, Sacramento, CA 95826. 

Combination Action, capture type. Least ex­
pensive and most reliable system available. Mod­
ular form lets you buy only what is required. 
Compatible with any relay. Not a kit. Write for 
information: Devtronix Organs, Inc., 6101 Ware­
house Way, Sacramento, CA 95826. 

"The Pneumatic Works" Specializing in all 
types of releathering. Write: 76 Ed Clark Rd., 
Colrain, MA 01340, or phone 413/624-3249. 

SERVICES/ 
SUPPLIES 

Low note pedal generator for pipes. Will sup­
ply all 32 notes at pitches and voices required. 
Single tuning adjustment. Power amplifiers and 
speakers to match the installation. Compare our 
low price to others. Write for information: Devtronix 
Organs, Inc., 6101 Warehouse Way, Sacramento, 
CA 95826. 

Austin actions recovered. Over 15 years ex­
perience. Units thoroughly tested and fully guar­
anteed. Manual motor, $16.50 f.o.b. Technical 
assistance available. Foley-Baker, Inc., 1212 Bos­
ton Trnpk, Bolton, CT 06040. 203/646-4666. 

Organ Servicemen: We will recover Casavant 
and Skinner pouchboards, primary and offset 
actions. Write: Burness Associates, PO. Box 564, 
Montgomery, PA 18936. 215/368-1121. 

New organ pipes, excellent workmanship and 
expertly voiced. Formerly supervisor of Aeolian­
Skinner pipeshop. Hans Rother, German Organ 
Pipecraft, 34 Standard St., Mattapan, MA 02126. 

Watkins & Watson Co. of America. Complete 
line of "Discus" organ blowers and humidifiers, 
high and low speed, efficient operation, silencing 
cabinets. Immediate delivery on most items. Free 
catalogue. 11040 W Bluemound Rd., Wauwa­
tosa, WI 53226. 414/771-8966. 

ALL REPLIES 
TO BOX NUMBERS 

that appear 
without an address 
should be sent to: 
THE DIAPASON 

380 Northwest Hwy. 
Des Plaines, IL 60016 

7farriJ @rfIOllJ ~[i~r, 
704 7 South Comstock Avenue, Whittier, ff California 90602 • (213) 693-4534 

David C. Harris, Owner and Tonal Director• Member: International Society of Organ Builders, American Institute of Organ Builders• Inquiries are cordially invited. 

REPAIRING TUNING ADDITIONS 

R. W. KURTZ ORGAN CO. 
CONSULTANT SPECIALISTS ON PIPE ORGAN REBUILDING 

P. 0. Box 32, Woodstown, N. J. 08098 • 609 / 769-2883 

dm 

_,,4,-/i$an Budde,-$ 
806 NP Ave. 

Fargo, N. Oak. 58102 
(701) 293-8964 

Wood Organ Pipes 

Greenwood 
Organ Co. 

"Three Generations at Organ Bulldlng" 

CHARLOTTE, NORTH CAROLINA 28218 

P.O. Box 18254 704/334-3819 

s~~?lll1RtAN~EA.Da~ 
Designer - Builder 

Service of other makes 
3210 Groometown Rd. Greensboro, NC 27407 

1-919-299-9871 Since 7974 

JULIAN E. BULLEY 
New Organs - Rebuilding 

Service 
SINCE 1906 

1376 Harvard Blvd.-Dayton, Ohio 45406 
513-276-2481 

GUZOWSKI & STEPPE 
ORGANBUILOERS INC 

NEW INSTRUMENTS 
REBUILDS - ADDITIONS 

TUNING & SERVICE 

1121 EAST COMMERCIAL BLVD. 
FT. LAUDERDALE. FL 33334 
(305) 491-6852 

AUSTIN ORGANS. INC. 

HUGH M. PIERCE 

P.O. Box 2562 
PALM BEACH, FLORIDA 33480 

(305) 833-2087 

~ 

W. Zimmer & Sons. inc. 
pipe organ builders 

Telephone (704) 588-1706 

Mailing Address: P. 0. Box 520 
Pineville, N. C. 28134 

Robert Copeland 
P.O. Box 182 

Saltsburg, PA 15681 

(412) 639-9798 

.., __ 
8owdon,a-'(lleXl1CII 

Jraacia & ~1111ociatea 

Jipi <irg.an• 

(404) 258-7560 

DURST 
PIPE ORGAN & SUPPLY COMPANY 

813 Boones Creek Rd. • RR14, Box 40-A 
Jonesborough, TN 37659 

Reservoirs 
Swell Engines 

(615) 753-4521 

Chests Tremolos 
Swell Fronts 

Quality from the Past Competitive/or the Future 

Lewis & Hitchcock, Inc. 
Pipe Organ Builders Since 1915 

8466, Tyco Road 

I 
Vienna, Virginia 22180 

(703)734-8585 

Your p•r•onal wi•hH 
are in '10od hand• 

Jacqufl Stinlcen• 
IMc:hMI PrNda, Director• John RenN, ANodalit Organ pipe makers 8.V. 

ZEIST 
Holland 

0 R G A N C O M PA N Y, I N C. 

WASHING'TON ROAD 

P
0

RINCETON. NEW JERSEY 08540 

609-799-1421 
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Marie-Claire 
Alain 

William Albright 

Gerre Hancock Judith Hancock 

• ~ 

Gunnar ldenstam* Marilyn Keiser 

Guy Bovet* 

Martin 
Haselbock* 

Susan Landale* 

Stephen Cleobury David Craighead Michael Farris 

David Higgs Clyde Holloway Peter Hurford* 

Olivier Latry* Joan Lippincott James Moeser 

Thomas Murray Peter Planyavsky* Simon Preston* George Ritchie Louis Ro billiard* Daniel Roth* 

Larry Smith Donald Sutherland Frederick Swann Ladd Thomas Thomas Trotter* John Weaver 

AVAILABILITY OF CHOIRS 
St. Thomas Church, New York 
St. John's College, Cambridge, September 1990 
King's College, Cambridge, September 1991 

*=available 89-90 

~ 

Gillian Weir Todd Wilson 

THE DIAPASON 




