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ERNEST DOUGLAS 
"REACHES THE AGE OF 90 

EBRATE IN LOS ANGELES 

nists Attend Dinner in Observ- 

of Birthday and Take Part 

jn Program in Honor of Be- 

loved California Organist. 

By WILLIAM RIPLEY DORR 
The April meeting of the Los Ange- 

pter, A.G.O., took the form of a 

in celebration of the ninetieth 
y of Dr. Ernest Douglas, be- 

ed founder of the chapter. The din- 
ner and program took place at Angel- 
ja Lutheran Church in Los Angeles, 
and drew a ‘ 
cided many ef Dr. Douglas’ former 

gir boys from both St. Paul’s Cathe- 
i and St. Matthias’ Church. One of 
@ honored guests was the Rt. Rev. 
ert B. Gooden, retired Episcopal 

hop, who as headmaster of the Har- 
School had engaged Dr. Douglas 

fomstruct the boys in music and also 
ad taken organ lessons from him. 
Other old-time members of the chapter 
were Edward B. Gowan, organist of 
Asbury Methodist Church for nearly 
filly years, and Clarence Kellogg, or- 

nist of the Church of Our Saviour, 
m Gabriel. It was Dr. Douglas who 

wranged for the first Guild examina- 
tions in Los Angeles. x 
Stanley Williams, also one of the 

founders of the chapter, and long the 
highly respected representative of the 
Agolian-Skinner Organ Company, was 
master of ceremonies. Mr. Williams 
ws made a unique place for himself in 
the Western organ world. His wide ac- 
quaintance with organists everywhere, 
lis gracious personality and kindly wit, 
his vast experience in the organ field 
and his facility as an informal speaker 
al combined to make him the ideal 
master of ceremonies. As Mr. Williams 
talled upon those present to recall the 
early days of the chapter, the place of 
Dr. Douglas in the hearts of those who 
know him became indelibly clear to all 
present. His pioneering work in the 
Cause of fine church and organ music, 
his devotion to the work of the Guild, 
the deep affection he engendered in the 
hearts of his choristers and the uni- 
Yersal esteem in which he is held with- 
mand without the profession—these 
were all brought out in the tributes by 
his friends. Dr. Douglas spoke of the 

ly days and displayed a memory 
Which could well be the envy of many 
half his age. He also showed that there 
Snothing wrong with his wind supply 
#& he extinguished the candles on the 
fiormous birthday cake with a few 
Well-directed puffs. 
Following the dinner a well-planned 

Program of organ and choir music was 
ted in the church auditorium. 

» Carl Segerhammar, the pastor, 
tad program notes preceding the cho- 
tal numbers, which were sung by the 

Moir of the church under the direc- 
tion of Dr. Arthur William Wolf. Dr. 

las’ stature as a composer was 
revealed by the organ numbers, 

lude and Allegro quasi Fantasia 
the well-known Suite in B minor, 

were given an excellent per- 
ftmance by Bob Mitchell, F.A.G.O., 
FICL., a former pupil and chorister 
of Dr. Douglas. The choir of about 

mixed voices sang three groups 
anthems and motets, the first from 
Issance and Elizabethan times, 
Second motets and chorales of the 

Litheran Church and the third modern 

wmems. Dr. Wolf has developed a 
tll-disciplined and cohesive choral 
“# responsive to his slightest wish. 
om Stroud, organist of the church, 

Provided first-class accompaniments. 
*he dean, Dr. Laurence Petran, pro- 
re Of music and organist of the 
Yetsity of California at Los Ange- 
f? Presided at the meeting and intro- 
oe Mr. Williams and many of the 
meStS, 

large attendance, which in- . 

DR. ERNEST DOUGLAS WITH DR. LAURENCE A. PETRAN 

CATHARINE CROZIER TO PLAY 

FOR CHICAGO WOMEN ON MAY 3 

Catharine Crozier, eminent American 
woman organist, will be presented in a 
recital May 3 at the First Methodist 
Church of Oak Park, under the auspices 
of the Chicago Club of Women Organists. 

Miss Crozier was born in Oklahoma 
and began her musical career at the tend- 
er age of 6 as a violinist. Her first organ 
teacher was her own sister and her first 
organ position was in her father’s church. 
She received her B.Mus. at the Eastman 
School of Music, where she studied under 
Harold Gleason and Joseph Bonnet. Aft- 
er postgraduate work at the same school 
she earned the highest award of the 
school, the artist’s diploma. Since 1938 
she has served on the faculty of the 
Eastman School of Music and has ap- 
peared as a recitalist throughout the 
United States and Canada. 

It has been the policy of the Chicago 
Club of Women Organists to present 
an annual recital by an outstanding wo- 
man organist. The president of the club 
is Miss Grace E. Symons and the recital 
arrangements were made by the program 
chairman, Miss Clare Gronau. 
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KINGSTON, ONT., CHOIR WILL 
SING AT WESTMINSTER ABBEY 
The choir of St. George’s Cathedral, 

Kingston, Ont., and the organist, George 
N. Maybee, have been invited to sing 
daily services in Westminster Abbey from 
Aug. 10 to 29. This is the first time that a 
choir outside the British Isles will sing 
regular services in an English cathedral 
or collegiate church. During the time they 
are in England the choir of twenty-four 
boys and sixteen men will live at the 

Abbey as guests of the dean and chapter of 
Westminster. 

Under the guidance of Mr. Maybee the 
choir has won recognition in many Cana- 
dian and American cities. Two years ago 
it sang a choral eucharist at the Cathedral 
of St. John the Divine in New York. The 
choir was organized shortly after the 
founding of St. George’s Parish in 1791. 
Mr. Maybee has directed the group for 
twelve years. He is also director of the 
music department of Kingston Collegiate 
and Vocational Institute. 

MARSHALL BIDWELL HEARD 

IN SPRING CONCERT SERIES 

Dr. Marshall Bidwell was the featured 
performer in the spring series of five 
Tuesday evening concerts which began 
March 30 at Carnegie Music Hall in 

Pittsburgh. The concerts were sponsored 
by Carnegie Institute and there was an 
assisting group of musicians at each event. 
The Indiana State Teachers’ College 
choir sang March 30 and the Taylor All- 
derdice High School a cappella choir was 
heard April 6. Other groups which ap- 
peared were the Steubenville High School 
a cappella choir, the Wilkinsburg Sym- 

phony Orchestra and the Canterbury 
Choir of Pittsburgh. The concerts were 
open to the public without charge. 
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AT ST. LUKE’S CHAPEL, Trinity Parish, 
New York, on Palm Sunday Pergolesi’s “‘Sta- 
bat Mater” was sung with organ and string 
quartet accompaniment. Also on the pro- 

gram were four motets, by the following 
composers: Josquin, Van Berchem, John 
Blow and Joseph Goodman, sung a cappella. 

Clifford L. Clark, organist, directed the 
program. 

GEORGE H. FAIRCLOUGH 
DIES IN HIS 85th YEAR 

LONG CAREER IN MINNESOTA 

Organist of the State University and 

fer Forty-Two Years Served the 

Church of St. John the Evan- 

gelist in St. Paul. 

George H. Fairclough, F.A.G.O., for 
more than half a century a nationally 
prominent organist and teacher, died 
March 27 in his eighty-fifth year. He was 
proiessor emeritus of organ at the Uni- 
versity of Minnesota, from whose faculty 
he retired in 1937, and had been organ- 
ist and choirmaster of the Church of St. 
John the Evangelist in St. Paul, Minn., 
for forty-two years when he retired in 
July, 1943. In recent years Mr. Fair- 
clough had made his home in California. 
He died while a patient at a sanitarium 
in Saratoga, Cal. Funeral services were 
held March 29 in Redwood City, Cal. 

Mr. Fairclough is survived by three 
sons—Gordon F. of Philadelphia, George 
H., Jr., of Faribault, Minn., and James 
E. of Redwood City, Cal—and one daugh- 
ter, Mrs. Harold E. Flemming of Winter 
Park, Fla., besides fifteen grandchildren 
and one great grandchild. Mrs. Fairclough 
died in November, 1946. 

Mr. Fairclough was the teacher of a 
number of prominent organists, one of 
them the late Eric DeLamarter. He was 
the organizer in 1911 of the Minnesota 
Chapter of the American Guild of Or- 
ganists. 

Mr. Fairclough was born in 1869 in 
Hamilton, Ont., of English parents who 
left Liverpool in 1857. They were en- 
thusiastic musical amateurs and were 
members of the Liverpool Choral Society, 
conducted by Sir Michael Costa. As a 
boy he sang in the choir of Christ Church 
Cathedral, of which his oldest brother, 

William, was organist. Later he was 
appointed organist of St. Mark’s Church. 
In his eighteenth year Mr. Fairclough 
entered the University of Toronto and 
also became a student at the Toronto 
Conservatory of Music. After a period 
as organist of the Church of the Redeem- 
er he was appointed organist and 
choirmaster of All Saints’ Church. In 
1891, when he was in his senior year at 
the university, he was offered the posi- 
tion of musical director of a women’s 
college and organist and choir director 
of Zion Presbyterian Church in Brant- 
ford, Ont. He held these positions for 
two years before going to Europe for 
study. In Berlin he entered the Royal 
High School for Music, studying piano, 
organ and theoretical subjects. 

On his return Mr. Fairclough went to 

Kalamazoo, Mich., to be organist and 
choirmaster of St. Luke’s Episcopal 
Church, and was also on the faculty of 
Kalamazoo College. In 1900 he became 

organist and choirmaster of the Church 
of St. John the Evangelist, St. Paul. He 

was also organist and musical director of 

Zion Hebrew Temple for eighteen years, 
head of the piano, organ and theory de- 
partment of Macalester College for twen- 
ty-five years and organist and professor of 
the organ at the University of Minnesota 
for twenty years, besides maintaining a 
studio in downtown St. Paul for private 
pupils. He was conductor of the St. Paul 
Choral Club, a chorus of 300 voices, for 
a number of years, giving the standard 
oratorios with symphony orchestra ac- 

companiment and eminent soloists. 

While organist of the University of 
Minnesota, Mr. Fairclough gave a weekly 
recital and was a pioneer in radio work, 
giving a recital over the university sta- 

tion WLB every week for ten years. He 
was active also as a composer, having 

had a number of his compositions pub- 
lished, including pieces for piano, organ 
and voice. Compositions for the Episcopal 
service included a Communion Service 
in A flat, Benedicite in G, Te Deum and 
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Jubilate in A, several anthems and hymn- 
tunes. 

Mr. Fairclough married Helen Maude 
Freeman of Grand Rapids, Mich., Sept. 
22, 1897. The wedding took place in St. 
Mark’s Cathedral of that city. Mr. and 
Mrs. Fairclough had five children—Gor- 
don, who was in France for two years 
with the 15lst Field Artillery during 
world war No. 1; George, Helen, wife of 
Dr. Barnett of San Francisco; Edith, 
who is Mrs. Harold Flemming, and 
James, a bank officer in California. Mrs. 
Fairclough died several years ago. 
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FREDERICK C. MAYER, DEAN 
OF COLUMBUS SCHOOL, DIES 

Frederick C. Mayer of Columbus, Ohio, 
dean of the Capital University Music 
Conservatory for twenty-nine years and 
organist-choirmaster of the Wilson Ave- 
nue Evangelical and Reformed Church, 
died March 30 at the age of 69 years. Mr. 
Mayer was born Jan. 1, 1885, in Fort 
Wayne, Ind., and was educated at the 
Woodville Normal College and the Michi- 
gan Conservatory of Music. He studied 
organ with Clarence Eddy in Chicago and 
with G. Stewart Cash in Toledo. Mr. 
Mayer had taught in Lutheran schools 
for fifty years. 
Mr. Mayer played more than seventy- 

five organ recitals in seven states. He 
served churches in Canton, Detroit, Day- 
ton and Toledo, Ohio, and for ten years 
was director’of music at the Woodville 
Normal College. When that college 
merged with Capital University in 1924 
Mr. Mayer was appointed dean of the 
conservatory of music. His appointment 
at the Wilson Avenue Church came in 
1933. Between 1915 and 1924 the Wart- 
burg Press of Columbus published nu- 
merous Christmas services and children’s 
programs compiled by Mr. Mayer and 
containing some of his original composi- 
tions. Mr. Mayer held the associate certi- 
ficate of the American Guild of Organists 
and was a past dean of the Central Ohio 
Chapter. 

Mr. ag 8 married Elizabeth A. Patzer 
in 1907. He is survived by the widow 
and four children—Fred C., Theodore H., 
Kathryn F. and Beth. Fred C. Mayer 
is head of the music department at 
Friends University. 
A fund to purchase a practice organ for 

Capital University has been established in 
memory of Mr. Mayer. Persons wishing 
to make contributions may send them to 
the Dean Mayer Memorial Fund, Capital 
University Conservatory of Music, Colum- 
bus 9, Ohio. 

WiLLIAM D. BELKNAP DIES; 

AT CHICAGO POST 50 YEARS 
William D. Belknap, who for nearly 

fifty years was organist of the Fourth 
Church of Christ, Scientist, in Chicago, 
died April 18 at the age of 82 years. For 
some time Mr. Belknap ‘had been a pa- 
tient at the Bellevue Sanitarium in Round 
Lake, III. 

Mr. Belknap was a pupil of Clarence 
Eddy and had studied abroad. For many 
years he was considered one of the most 
accomplished organists in Chicago. He 
was a charter member of the Illinois 
Chapter of the A.G.O. Mr. Belknap be- 
gan playing for the Fourth Science con- 
gregation before they had erected an 
edifice. He was one of the oldest readers 
of THe Drapason, having first sub- 
scribed to the magazine in 1910. 

UNIVERSITY OF WISCONSIN 
TO PLACE ORGAN IN KITCHEN 

The University of Wisconsin School 
of Music soon will acquire a new organ 
with the distinction of being the first in 
the world to be installed in a kitchen Dr. 
S. T. Burns, chairman of the school, has 
approved the contract with the Wicks 
Organ Company of Highland, Ill. 
“We have so many organ pupils this 

semester that we have had to assign 
some students a 6 a..m practice hour,” 
Professor Paul G. Jones explains. Pro- 
fessor Jones and Professor Irene East- 
man teach twenty-four organ students in 
addition to their other duties. 

The Wicks Company is building the 
organ to go into room 5 of the music 
annex, the old Kappa Kappa Gamma so- 
rority house, where the overflow from 
music hall has been housed. 

“The console of the organ will go into 
the old kitchen of the building and the 
pipes will be installed in the rebuilt 
pantry,” Professor Jones explains. The 

and a instrument will have five ranks, 

total of 421 pipes. 

NEW ORLEANS CHURCH 
ORDERS FOUR-MANUAL 

CASAVANT TO FIRST BAPTIST 

Instrument of Fifty-Two Stops Will Be 

Installed in the Fall by Canadian 

Builders—Stop Specification 

Is Presented. 

Casavant Fréres Limitee of St. Hya- 
cinthe, Que., have received the contract 
for a four-manual organ to be installed 
in the First Baptist Church, New Orleans, 
La. This instrument will have fifty-two 
ranks, The installation is to be made this 
fall. 

The stop specifications are to be as 
follows: 

GREAT ORGAN. 

Gemshorn (from No. 4), 16 ft., 12 pipes. 

Open Ddiapason, 8 ft., 68 pipes. 

Hohl Flote, 8 ft., 68 pipes. 
Gemshorn, 8 ft., 68 pipes. 

Octave, 4 ft., 68 pipes. 

Twelfth, 225 ft., 61 pipes. 

. Fifteenth, 2 ft., 61 pipes. 

. Mixture, 3 ranks, 183 pipes. 

Chimes (preparation). 

SWELL ORGAN. 

9. Rohr Bourdon (from No. 11), 16 ft., 
12 pipes. 

10. Geigen Principal, 8 ft., 68 pipes. 

11. Rohr Flote, 8 ft., 68 pipes. 

12. Viola da Gamba, 8 ft., 68 pipes. 

13. Voix Celeste, 8 ft., 61 pipes. 

14. Aeoline, 8 ft., 68 pipes. 

15. Principal, 4 ft., 68 pipes. 

16. Flute Triangulaire, 4 ft., 
17. Flautino, 2 ft., 61 pipes. 

18. Mixture, 4 ranks, 244 pipes. 

19. Contra Fagotto, 16 ft., 68 pipes. 
20. Trompette, 8 ft., 68 pipes. 

21. Oboe, 8 ft., 68 pipes. 

22. Clarion, 4 ft., 68 pipes. 

Tremulant. 

CHOIR ORGAN. 

23. Dulciana (from No. 26), 16 ft., 

24. Viola, 8 ft., 68 pipes. 

25. Concert Flute, 8 ft., 68 pipes. 
26. Dulciana, 8 ft., 68 pipes. 

27. Unda Maris, 8 ft., 56 pipes. 
28. Koppel Fléte, 4 ft., 68 pipes. 

29. Nazard, 224 ft., 61 pipes. 
30. Block Fléte, 2 ft., 61 pipes. 
32. Clarinet, 8 ft., 68 pipes. 

Tremulant. 

SOLO ORGAN. 

33. Grosse Floéte, 8 ft., 68 pipes. 

34. Grosse Gamba, 8 ft., 68 pipes. 

35. Gamba Celeste, 8 ft., 56 pipes. 

36. Fugara, 4 ft., 68 pipes. 

37. Harmonic Trumpet, 8 ft., 68 pipes. 

Tremulant. 

PEDAL ORGAN. 

38. Contra Bass (wood), 16 ft., 

39. Bourdon, 16 ft., 32 pipes. 

40. Gemshorn (from No. 1), 16 ft. 

41. Rohr Bourdon (from No. 9), 16 ft. 

42. Dulciana (from No. 23), 16 ft. 

43. Principal, 8 ft., 32 pipes. 

44. Stopped Flute (20 from No. 39), 8 ft., 

12 pipes. 

45. Gemshorn (from No. 1), 8 ft. 
46. Rohr Fléte (from No. 9), 8 ft. 

47. Super Octave (20 from No. 43), 
12 pipes. 

48. Nachthorn, 4 ft., 32 pipes. 

49. Trombone, 16 ft., 32 pipes. 

50. Fagotto (from No. 19), 16 ft. 

51. Trumpet (20 from No. 49), 
12 pipes. 

52. Clarion (20 from No. 51), 4 ft., 

12 pipes. 

Chimes (preparation). 

SNM WP WMH 

68 pipes. 

12 pipes. 

32 pipes. 

4 ft., 

8 ft. 

WILBUR HELD TO GIVE RECITAL 

IN PARK RIDGE CHURCH MAY 24 

Wilbur Held, F.A.G.O., is being pre- 
sented in a recital at the Community 
Church of Park Ridge, Ill., May 24 at 
8:15. Mr. Held is head of the organ de- 
partment at Ohio State University and a 
concert organist of national reputation. 
The organ of the Community Church is a 
new three-manual Casavant installed in 
1952. The choir and music committee, 
with the organist of the church, Esther B. 
Hawkins, are sponsoring the concert, in- 
viting all organists of the area to welcome 
Mr. Held in a performance in his home- 
town area. 

THE DIAPASON. 

Entered as second-class matter March 1, 

1911, at the postoffice at Chicago, Ill., under 

the act of March 3, 1879. Issued monthly. 

Office of Publication, 25 East Jackson 

Boulevard, Chicago 4, Ill. 

SELECTED RECENT ina 

BACH—Art of Part Playing: 3 Short Trios, Aria 
and Pedal Exercitium for Organ (Keller). . 

3 Compositions: Pastorale, Fugue a la Gigue, 
Fugue on a Theme by Corelli............ (H355) 

3 Extended Chorales for Organ, from 
Cantata: Nos A 2628 oo ces Sooke (H353) 

In dulci Jubilo. Chorale Partita of the three 
Preludes (Suite by Stainton de Taylor)..... (H356) 

24 Original Compositions on Two Staves, 
suitable for the Small Organ........... (P4510) 

Ricercare a 6 voci (The Musical Offering). . . . (P4528) 
BOYCE—Introduction and Trumpet Tune for Organ. .(H180D) 

BRYDSON—Sonatina in C minor for Organ......... (H348) 
CHRISTOPHER—Rhapsody on a Ground for Organ. .. .(H53) 

CORELLI—Eight Slow Movements from Trio Sonatas. . .(H144) 

HANDEL—Overture to ‘‘Alcides”.................. (H90) 

KARG-ELERT—14 Interludes in Various Keys........ (H93) 

MANSFIELD—Wedding Processional 
(Grand Choeur Nuptiale).......... (H259) 

PEARSON—Prelude on ‘Wither’s Rocking Hymn” (H199) 
PIUTTI—Festival Hymn for Organ, Op. 20......... (P4359) 

PURCELL—King Arthur Suite (Trumpet Tune, etc.)..... (H352) 

REGER—Fantasy and Fugue in D minor, Op. 135b. . . . (P3981) 

ROWLEY—4 Chorale Preludes (Seasonal Improvisations) (H620) 

STOCKS—Variations on the Welsh Hymn Tune ‘‘Y Delyn 
Aur” (‘‘The Golden Harp”’) for Organ. . .(H182) 

STRAUSS, R.—Festival Procession (Reger). For Organ, with 
Trombones and Timpani ad lib.... . (P6008) 

TALLIS—Complete Keyboard Works (5 Antiphons, 7 Hymns, 
2 Offertories, Fantasy, etc., for Organ). . .(H1585) 

TELEMANN—1 2 Easy Chorale Preludes (without Pedals) (P4239) 
THIMAN—Pastorale in E (based on the metrical version 

OW aM ITN eee sso sie ereicd winston tie (H98) 

VIVALDI—Concerto in D minor for Organ (Bach)... . (P3002) 

C. F. PETERS CORPORATION 

.(H350K) $1.50 

1.25 

1.00 

1.25 

90 

3.00 

2.50 
1.25 

90 
1.60 

Carnegie Hall, 881 Seventh Ave., New York 19, N. Y. 

VIR G 

FOX 
MASTER 
CLASS 

JUNE 21-25 

New York City 

For information write: 

VIRGIL FOX 

THE RIVERSIDE CHURCH 

New York 27, N. Y. 

1 



I 

— 

MAY 1, 1954 ani THE DIAPASON 

—— 

PEDAL ORGAN. 

Principal, 16 ft., 32 pipes. oRGAN IS DEDICATED 16 ft, 92 
AT CHURCH IN DALLAS  Qhintaten (Great), 16 ft, 

niagara Gemshorn, 16 ft., 12 pipes. 
Principal, 8 ft., 32 pipes. 

WORK OF AEOLIAN-SKINNER flute, 8 ft., 12 pipes. 
Choral Bass, 4 ft., 32 pipes. 

Fourniture, 3 ranks, 96 pipes. 

Bombarde, 16 ft., 32 pipes. 

Contre Hautbois (Swell), 16 ft. 
Trompette, 8 ft., 12 pipes. 

Clarion (Swell), 4 ft. 

Chimes (Great). 

David W. McCormick Plays Opening 
Recital on Three-Manual Instrument 
at Highland Park Methodist— 

Resources Are Listed. 

The numbers played by Mr. McCormick 
An Aeolian-Skinner organ of three at the dedication were as follows: Toccata 

manuals was opened March 28 at_the and Fugue in D minor, Bach; Pastorale 
Highland Park Methodist Church, Dal- on a Twelfth Century Melody, Edmund- 
las, Tex., With a recital by David W. Mc- son; Chorale, Jongen; “Sheep May Safely 
Cormick, the organist, and choral music Graze,” Bach; Communion, Tournemire ; 
mder the direction of Federal Lee Whit- “Thou Art the Rock,” Mulet. 
tlesey, minister of music. The organ 
contains 2,429 pipes and console prepara- ® 
tion has been made for an antiphonal GERMANI PLAYS IN LONDON 
division. The stoplist was prepared by : N ; °§ OF ROME 
G. Donald Harrison and the following AND UNDER AUSPICES 0 

Fernando Germani, whose next included : 
= isin le American tour has been announced for 

: r October and November, gave the first 
meen, 30 2. 62 pipes. recital of the new organ series at the 
nam bag ng Royal Festival Hall in London April 
Principal, 4 ft., 61 pipes. 13, playing a Bach program. In the last 

Octave Quint, 224 ft., 61 pipes. month he has performed the complete 

Super Octave, 2 ft., 61 pipes. organ works of Bach in a series of re- 
Fourniture, 4 to 6 ranks, 282 pipes. citals under the auspices of the City of 
Chimes, 25 notes. Rome, presented in one of the oldest 

SWELL ORGAN. churches of Rome—St. Maria in Ara 
Viole de Gamba, 8 ft., 68 pipes. Coeli, Mr. Germani writes that this is 

Viole Celeste, 8 ft. ,56 pipes. one of the most facinating spots in 
Rohrflote, 8 ft., 68 pipes. Rome, situated high on top of Capitoline 

Prestant, 4 £t., 68 pipes. , Hill, commanding a view of the entire 
Flute hag peer ees 68 pipes. city. 

u, 3 ranks, ipes. ’ t ; 
Saule Hauthols, 16 Soa Mr. Germani, who has not toured this 
Trompette, 8 ft., 68 pipes. country since the fall of 1951, will arrive 
Clarion, 4 ft., 68 pipes. in New York Sept. 28 and will tour the 

eenant. East and eastern Canada during the first 
part of October. He will be available in 
the Middle West and South the second 
part of October and early November, 
reaching Texas by the middle of Novem- 
ber. During the second part of November 
he will be available on the Pacific coast, 
including the Northwest, returning east 
for the first part of December. The Col- 
bert-LaBerge Concert Management, Mr. 
Germani’s managers, are making ar- 
rangements for his tour. 

—— 

CHOIR ORGAN. 

Geigen Principal, 8 ft., 68 pipes. 

Cor de Nuit, 8 ft., 68 pipes. 

Gemshorn, 8 ft., 68 pipes. 

Gemshorn Celeste, 8 ft., 56 pipes. 
Koppelflote, 4 ft., 68 pipes. 
Nazard, 225 ft., 61 pipes. 

Blockflote, 2 ft., 61 pipes. 

Tierce, 135 ft., 61 pipes. 
Cymbel, 3 ranks, 183 pipes. 

Cromorne, 8 ft., 68 pipes. 
Tremulant. 

PRELUDES 
that every organist should know 

Three Preludes, founded on Welsh Hymn-Tunes 
(containing “Rhosymedre”)....R. Vaughan Williams 

$1.50 

Twelve Hymn-Tune Preludes............ Robert Groves 

2 books, each $1.75 

Ten Hymn-Tune Voluntaries........... Henry Coleman 
2 books, each $1.00 

Sixteen Preludes, founded on Melodies 

from the English and Scottish Psalters. . .Charles Wood 
2 books, each $2.25 

Four Modern Preludes on Old Chorals. .Garth Edmundson 

$1.25 

Two Choral Preludes................ John Blackburn 

I. Choral Prelude on “Divinum Mysterium” 
II. Choral Prelude on a Tune by Melchior Vulpius 

(“The Strife is O’er”) 

$1.00 

Two Choral Preludes on the tune, “St. James” 
Re Cee « T. Tertius Noble 

of interest to every organist 

SYSTEMATIC ORGAN PEDAL TECHNIQUE 

by Reginald Goss Custard 75 cents 

GALAXY MUSIC CORPORATION 

New York 10, N. Y. 
——— —————— 

50 West 24th Street 

Aeolian- Skinner 
3 Lf PRESENTS “ 

THE KING OF INSTRUMENTS. 
Fi ; VOLUME I \\ 

“THE AMERICAN CLASSIC ORGAN” 

| ( ) xTV 20204 

\\ SIDE ONE 

I: PRINCIPALS 

Il: FLUTES 

: STRINGS 

MADE BY 

AEOLIAN- SKINNER ORGAN CO., INC 

BOSTON 

. an enlightening introductory lecture on the organ is “The 
American Classic Organ’. G. Donald Harrison, President of The 
Aeolian-Skinner Organ Company, is the articulate narrator, and 
his talk, well illustrated with tonal samplings, discusses such dif- 
ferent organ tones as principals, flutes, strings and reeds... . 
The organ that sounds most thrilling is that of the Cathedral of 
Saint John the Divine of this city.” 

THE NEW YORK TIMES 

. . » G. Donald Harrison is an alumnus of ‘Father’ Willis in 
England, builder of many noted organs. Harrison has adopted 
the United States, and in the Thirties he began waging a war 
against the vague-toned ‘romantic’ organs . . . His newer in- 
struments possess a glory that is a joy to the ear. . . . Harrison 
and his associates put together a record they call ‘The King of 
Instruments’. . . . We played it several times for various guests, 
all of whom we honestly report, found it more than interesting. 
To sum it up, various types of organ tone are demonstrated, and 
the possible combinations illustrated again—both on Harrison’s 
“American Classic’ organ and on a ‘romantic’ organ. Those who 
are too far from New York City to hear the Cathedral's State 
Trumpet, whose pipes lie on their sides, will hear it in this record.” 

THE SATURDAY REVIEW 

“. . . a superb object-lesson in how to play organ music most 
beautifully. At the moment I cannot recall any disk with as much 
unadulterated musical organ beauty as fills this one. . . . The 
second side opens with the new reeds in the St. John Cathedral, 
New York City, and if that is not a masterpiece of recording 
I never heard one. I found this recorded example thrilling. . . . 
This is one of the most valuable recordings in the world for all 
organists and organ builders, especially those who have tried to 
copy Mr. Harrison’s work without the essential foundation of 
competence. . . . The disk, both sides, plays 42 minutes and you'll 
thrill to all 42 of them; you'll also hear an honest 32’ tone on the 
record.” 

THE AMERICAN ORGANIST 

“Care has been exercised in endeavoring to capture the various 
tones of the organ in as realistic a manner as possible, and the 
engineers have succeeded in achieving faithful reproduction. . . . 
The chorus reeds are impressive and brilliant, especially the ‘State 
Trumpet’, and the solo reed colors come through with a life-like 
warmth. As one would expect, Mr. Harrison's discussion of muta- 
tions and mixtures is lucid and informative, with examples which 
aptly illustrate the use and value of these important components. 
We would venture to say that anyone wishing to establish a col- 
lection of organ recordings should list this record as one of his 
first purchases.” 

THE DIAPASON 

$5.00 Postpaid. Available from 

Aeolian-Skinner 

Organ Company, 

Inc., 
Boston 25, Mass. 
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ALFRED GREENFIELD 

AN OUTSTANDING EVENT of this year’s 
American Guild of Organists conven- 
tion will be the uncut performance of 
Handel’s “Messiah” conducted by Alfred 
Greenfield. Heard for the first time out- 
side New York City in its “original con- 
tinuity”, the “Messiah” will be performed 
Tuesday everting, July 13, in the St. Paul 
Auditorium by a chorus of 250 selected 
voices and members of the Minneapolis 
Symphony Orchestra. 

Mr. Greenfield, a native son of St. 
Paul, first introduced the now-famous 
uncut version of the “Messiah” as con- 
ductor of the Oratorio Society of New 
York in Carnegie Hall in 1947. As con- 
ductor of the society since 1943 he di- 
rected the group in its 130th annual per- 
formance of the “Messiah” in Carnegie 
Hall last December. 

As assistant organist in the Church of 
St. John the Evangelist under George 
Fairclough, Mr. Greenfield first became 
interested in the study of the oratorio. 
It is interesting to note that Mr. Fair- 

clough, organist and choir director of St. 
John’s for over forty years, said after Mr. 

Greenfield’s speech at the Guild’s 1952 
convention in San Francisco: “I’ve 
learned more about the “Messiah” than 
I’ve known all my life’” 

Following his apprenticeship at St. 
John’s, Mr. Greenfield became organist 
of the Virginia Avenue and First Church 
of Christ Churches in St. Paul. In 1922 
he moved to New York City and began 
studying organ and choral music with 
Lynnwood Farnam at the Institute of 
Musical Art. He joined the music faculty 
of New York University on University 
Heights, where he is now chairman of the 
department of music at University Col- 
lege, and will soon celebrate his thirtieth 
anniversary as director of the New York 
University glee club. 

Apart from his duties with the univer- 
sity and the Oratorio Society, Mr. Green- 
field has engaged in many other musical 
activities. Every year he conducts the 
Oratorio Society in a performance of 
Bach’s B minor Mass in Carnegie Hall 
and he has conducted the same work at 
the Bach festival in Winter Park, Fla., 
has been guest conductor at the state choir 
festival in Bartlesville, Okla., the Kansas 
choir festival in Winfield and a three-day 
regional song festival in Lewisburg, Pa. 
In October of last year he was guest con- 
ductor of the Oklahoma Baptist church 
music youth festival in Shawnee, where 
he directed a program for’a youth choir 
of 1,000 voices. 

The performance of the “Messiah” to be 
heard in July in the twin cities is based 
on the score prepared by J. M. Cooper- 
smith of the Library of Congress after 
fifteen years of painstaking investigation 
of original sources. 

VIRGIL FOX WILL CONDUCT 
MASTER CLASSES IN JUNE 

Virgil Fox has announced that he will 
hold master classes June 21 to 25 at the 
Riverside Church in New York City. 
Those attending the classes this year will 
be among the first to hear and play the 
new organ at the church as the instrument 

will be in its final stages at that time. 
Richard Weagly, choirmaster at River- 
side Church, will conduct daily classes 
in choral repertory for those who enroll 
in Mr. Fox’s course. 

AUSTIN 
AprrTEDLy the most reliable organ made, 

AUSTIN consoles and chests continue to perform 

dependably years after the usual organ’s life span. 

To this undisputed mechanical supremacy is 

being added a name for tonal eminence that is win- 

ning the choicest trade of today. 

Diapason chorus work, chorus Reeds, Muta- 

tions, system of ensembles, magnificence of full organ 

—are distinctive,— 

but—the charm of modern AUSTIN is its color, 

balance and blend, and consequent facility and fe- 

licity of registration. 

“It’s easter to play on an AUSTIN”. 

AUSTIN ORGANS, INC. 
HARTFORD, CONN. 

Member Associated Organ Builders of America. 

Delivery 

CLASSIC QUALITY” 

Washington, D. C. 

Process of Assembling 

“RARE TONES FROM NEW ORGAN GIVE RECITAL 

“An instrument obviously to the taste of the large audience . . . 
Every stop had the rare characteristic of being well-defined 
throughout its whole register . . . All stops had a marvelous, 

SCHLICKER OrGAN Co, INc 

SCHLICKER ORGANS 
for Distinctive and Finished Voicing 

Library of Congress Coolidge Auditorium 

thronged for concert on new Schlicker Portative 

eee 

Ready for Concert 

almost touchable, speaking quality . . . The liveliness and the 
rhythmic capabilities of the new organ were a delight . . . The 
deft Hindemith Sonata showed that the new instrument is just 
as effective with modern music as that of the 18th century. 

DAY THORPE, in The Evening Star, Washington, D. C. 

1530 Military Road, Buffalo 17, New York 
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Personal Memories 
of Louis Vierne, One 
of Great Paris Group 

By PROFESSOR A. M. HENDERSON 

It was during the summer of 1908 that 
[first met Vierne. From May to October 
of that year I was studying piano with 
Pugno and staying at his beautiful country 
house, “La Maison Blanche,” at Gargen- 
ville, a village on the Seine, about an 
hours journey from Paris. On Sunday 
afternoons the Pugnos were always “at 
home” to their friends and these after- 
noons were the holidays in my spell of 
study. They were particularly memorable, 
for it was then I first met some of the 
most distinguished of French musicians : 
Saint-Saens, Dubois, Fauré, Gigout, 
dIndy and Widor. With some of them 
| was later to become much more inti- 

mately associated. Saint-Saens was a 
wonderfully interesting, amusing and well- 
informed conversationalist; Fauré, by 
contrast, was quiet and retiring; Dubois 
and Gigout represented a very gracious 
type of French courtesy; Widor, distin- 
guished and commanding, was a musician 
of exceptionally wide culture. 

Vierne was spending a week of his 
holiday that summer at Gargenville and, 
coming over one afternoon to visit the 
Pugnos, I had the happiness of meeting 
him and having a long talk with him in 
the garden. While already rather blind, 
he could still see objects, especially in 
the open air, and could even read a little 
if he held the book close to his eyes. 
We soon found that we had many 

friends and interests in common; among 
the younger friends were Marcel Dupré, 
already acting as assistant to Widor at St. 

Sulpice, and Nadia Boulanger, who had 
recently won the second Grand Prix de 
Rome, and her wonderfully gifted younger 
sister Lili (who later won the Premier 
Grand Prix de Rome). They were also 
spending the summer at Gargenville. 
Vierne was very interested to hear about 
the fine four-manual Lewis organ in the 
Bute Hall of Glasgow University (our 
beautiful Memorial Chapel was not then 
built), and asked if on my return home 
I would send him an exact specification in 
the form of a drawing, giving the position 
of the drawstops. Vierne kindly recipro- 
cated by inviting me to hear the magnifi- 
cent Cavaille-Coll organ at Notre Dame 
Cathedral and asking me, if possible, to 
come and hear it in the service. Accord- 
ingly I was there on the following Sunday 
and on a number of other Sundays during 
that summer, and on many other occasions 
in later years, for our friendship con- 
tinued during the remaining twenty-nine 
years of his life. 
Born at Poitiers in 1870, Vierne had his 

first music lessons with Adolphe Marty at 
the Paris College for the Blind. Later the 
studies were continued at the Conserva- 
tore with César Franck and after 
Franck’s death in 1890 with Widor and 
Guilmant. In 1900 he was appointed or- 
gamist at Notre Dame, where he held 
office for thirty-seven years, maintaining 
ever the high standard of organ playing 
set by his three great masters. 
As is well-known, in all the large 

French cathedrals and churches, there are 
two organs: the grande orgue, placed at 
the west end (on which are played prel- 
ude, interlude, offertoire and sortie) and 
the small choir organ at the east end, 
near the altar, for the accompaniment of 
€ service. To reach the organ tribune 

or gallery of the grande orgue at Notre 
ame meant a long climb, but having 

teached it the visitor is surprised to find 
it So spacious, capable on festival occa- 
sions of accommodating both orchestra 
and choir. At this west end of the cathe- 

the organ, one of the masterpieces of 
availle-Coll, built up to reach the west 

windows, made a magnificent impression. 

The console, placed in the center of the 
tribtne, looked east and gave a wonderful 
view of the whole building, of the altar 
and the choir. There one heard so clearly 
the small choir organ and the voices of 
the men and boys singing the liturgy for 
the day, 

Vierne, quiet, serious, but friendly in 
manner, represented the artist of ideals, 
who lived and worked for his art. He was 

Ppiest in church, seated at the console 
of his beloved organ, where his visions 
of things beautiful found expression under 
ls hands. In the service he played chiefly 

Bach, César Franck, Widor and move- 
ments from his own works, or he impro- 
vised. In the art of improvisation he was 
a supreme master. In meeting the mood 
required for verset or interlude he re- 
vealed mastery of the first order. In the 
logical development of his themes and their 
fresh and original harmonizing he was 
unsurpassed. In this very personal and 
individual art he always said that he had 
been greatly helped and stimulated by the 
guidance of César Franck, while for his 
technical training he owed almost every- 
thing to the teaching of Widor and Guil- 
mant. 

During the absence of Guilmant on the 
last of his American tours Vierne took 
his place at the Conservatoire, where he 
showed himself a stimulating and inspiring 
teacher. Vierne kindly invited me to attend 
one of these class lessons and I have happy 
memories of his enthusiastic and spirited 
lesson giving. 

As a player he was at his best at Notre 
Dame, where he was entirely at home 
with his own organ. Elsewhere, as on his 
visits to this country, he was evidently 
greatly handicapped by his blindness and 
did not feel free to reveal himself as the 
great artist he really was. 

As is well-known, Vierne died at his 
post. The Société des Amis de l’Orgue 
had invited him to give a recital of his 
own compositions at Notre Dame on the 
evening of June 2, 1937. He had played 
the first part of the program, concluding 
with his last work, “Tryptique,” Op. 58, 
then just published. Having. played this 
group of pieces he suddenly fell forward 
unconscious and died a few minutes later. 
The end was the one he could have wished. 
He had often expressed the desire to 
die at his beloved organ and in the cathe- 
dral to which he had devoted the best 
part of his life and his art. As a composer 
for the organ his name will be kept alive 
with us for many years to come and espe- 
cially by those who appreciate originality 
and freshness of utterance. The finest 
movements from his six symphonies may 
be beyond most organists, but there are 
many beautiful and very typical pieces 
from the “Twenty-four Pieces in Free 
Style,” Op. 31 (in two books) and from 
the “Pieces de Fantaisie,” Op. 51 (in four 
books) which can be played and enjoyed 
by organists of moderate attainments who 

are willing to work! 
Franck, Widor, Guilmant and Vierne— 

these are great names in the history of 
French organ playing and French organ 
music, and I am happy to think that it 
was my privilege to enjoy the friendship 

of the last three in this great group. 

SETH BINGHAM F.A.G.O. 

MADELINE INGRAM 

JOHN HUSTON F.A.G.O....... 

CANACADEA CHAPTER, A. G. 0. 
presents the sixth annual 

CHURCH MUSIC INSTITUTE 

ALFRED UNIVERSITY 

July 18-23, 1954 

.... Choral Technique 

Rev. Leo Alvin Gates, Chaplain 

Board, room and tuition $50 

Please send your registration as early as possible 

(Mrs.) Lois Boren 

P.O. Box 752, ALFRED, N.Y. 

. Practical Organist 
Choirmaster Procedures 
Composers’ Clinic 

Junior Choir Training 

. Organ Playing 
and Interpretation 

Scholes, Director 

THE PLACE OF MUSIC in the church 

service will be the theme of a church music 

conference to be held at Moody Bible In- 

stitute, Chicago, May 7-9. Sponsored by the 

sacred music department and originated by 

Donald P. Hustad, director, it will be the 

third annual church music conference. Ses- 

sions will meet in the Moody alumni audi- 

torium and at Moody Memorial Church. The 
conference will open Friday evening, May 

7, with an organ recital and lecture by 

Reginald Foort, distinguished British organ- 

ist. It will close with a presentation of 
Mendelssohn’s “St. Paul” oratorio in Moody 
Memorial Church Sunday afternoon. 

SINGLE BELLS + PEALS - CARILLONIC SETS 

Whether you prefer electronic bells or the mellow tones of 

genuine cathedral chimes, you will find the finest in either 
made by Maas. Listen—then compare —you will understand 

why more churches and institutions select Maas. 

Regardless of your need—a simple bell tone or a fine 

carillon—you'll find the world’s greatest selection of bell 

and chime systems from our long line of fine instruments. : 

The more than 21,000 installations of Maas Chimes, ‘ 

Carillons and Bell Systems attest to their superiority. 

Write for catalog covering our complete line of fine 
bell instruments and accessories. 

MAAS-ROWE?, 
3 

ELECTRONIC BELLS or TUBULAR CHIMES? 

a 

Dept. 29, 3015 Casitas Ave. » Los Angeles 39, Calif. 

... MAAS makes BOTH! 

SYMPHONIC CARILLON 
world’s finest electronic 
carillon... 
bell tones never before 
achieved, always sounds 
in tune. 

CATHEDRAL CHIMES 
: unsurpassed in the tubu- 
x lar chime field... remark- 

: able depth and warmth. 
For inside use with organ 
and outside amplification. 

THE VIBRACHIME 
Pure, sweet bell tones that 

can be played with organ 
for inside use, as tower 

carillon, or both. The first 

self-contained, and the 
world’s largest selling 

: electronic bell instrument. 

. beautiful 
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DR. ARTHUR C. BECKER 

Dr. ArtHur C. Becker on April 5 ob- 
served his thirty-sixth anniversary as 
organist and choirmaster of the Catholic 
Church of St. Vincent de Paul. During 
that period the church has laid claim to 
a splendid choral organization used for 
the liturgical functions of the ecclesiasti- 
cal year. In addition to his duties at the 
church, Dr. Becker has been dean of the 
school of music and head of the organ 
department of De Paul University for 
thirty-two years. During that time the 
music school has grown from a depart- 
ment of a few students to one of the 
outstanding university music schools in 
the Middle West. 

Dr. Becker, in addition to his adminis- 
trative duties as dean of the school of 
music, teaches classes in organ and choral 
conducting and is the director of the 
university a cappella choir, which is in 
constant demand at academic functions, 
public concerts, etc. 

Dr. Becker is a vice-president and a 
member of the Commission on Curricula 
of the National Association of Schools 
of Music. 

athe only Underwriters approved electric 
metronome 

th g@ beat you can SEE and HEAR! 

© accurate, convenient, dependable 
@ light visible from all sides 
@ 5 year written guarantee 

An invaluable aid for teachers, students, 

performers. Write for our booklet. 

FRANZ MFG. CO. 
53 Wallace St. New Haven, Conn. 

EUGENE R. RALL 
Mus.B. Mus.M. 

CHICAG@ MUSICAL COLLEGE 

LESTER W. 

BERENBROICK 
MS. AAG.O. 

DREW UNIVERSITY 
Madisen, New Jezey 

WEST END PRESBYTERIAN 
New Yerk City 

Mrs. Becker, who was Miss Barbara 
Sieben of Chicago before her marriage, 
is a talented pianist and Dr. and Mrs. 
Becker have introduced in this country 
a number of compositions for piano and 
organ in combination. They have one son, 
Arthur. 

mro-opoZzmumo 

BREEN F829 2p 
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A.G.O. 
STANDARDS 

For 30 years we have been building dependable 

consoles, chests, pipes, actions and supplies. Insist 

upon our products. Your organ service man will 

be glad to help you with your organ problems. 

ORGAN SUPPLY CORPORATION 
540-550 East 2nd St., Erie, Pa. 

Member of Associated Organbuilders of America 

Whisic 

to Your oe 

What do you, as an organist, expect 

from your instrument? 

A comfortable console, for a feel- 

ing of complete ease while playing? 

Faultlessly performing mechanism, 

in which you have utter confidence? 

Superlative tone, lending itself to 

your musical ideas? 

Hear and play a recent Reuter 

Organ. You will discover for your- 

self why discriminating organists 

and astute committees are choosing 

She eu ter "gan 

| yor 

A MUSICAL Instrument 
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ORGAN BY MOLLER FOR NEW 

SEMINARY IN NEW ORLEANS 

The New Orleans Baptist Theological 
Seminary, New Orleans, La., is in the 
midst of a great building project. The 
seminary has been in existence for many 

years in downtown New Orleans, but is 
moving to a beautiful new location and 
is constructing all new buildings. In 
connection with the seminary there is 
a department of religious music, including 
an organ department. The director of the 
music is Dr. W. Plunkett Martin, and 
the head of the organ department is 
Miss Beatrice Collins. 
M. P. Moller, Inc., has been awarded 

the contract for a three-manual organ for 
the new seminary. The specifications were 
prepared in consultation with Dr. Mar- 
tn and Miss Collins for the seminary 
and W. E. Pilcher, Jr., and Emile Rive, 

Moller representatives. The resources of 
the organ will be as follows: 

GREAT ORGAN. 

Diapason, 8 ft., 61 pipes. 

Bourdon, 8 ft., 61 pipes. 
Principal, 4 ft., 61 pipes. 
Quinte, 225 ft., 61 pipes. 

Octavin, 2 ft., 61 pipes. 

Fourniture, 3 ranks, 183 pipes. 

SWELL ORGAN. 

Contre Gambe, 16 ft., 12 pipes. 
Gedeckt, 8 ft., 73 pipes. 
Viole de Gambe, 8 ft., 73 pipes. 
Viole Celeste, 8 ft., 61 pipes. 
Koppelflote, 4 ft., 73 pipes. 
Fugara, 4 ft., 73 pipes. 

Plein Jeu, 3 ranks, 183 pipes. 
Trompette, 8 ft., 73 pipes. 

Hautbois, 4 ft., 73 pipes. 
CHOIR ORGAN. 

Spitzflote, 8 ft., 73 pipes. 

Viole Dolce, 8 ft., 73 pipes. 
Viole Dolce Celeste, 8 ft., 61 pipes. 

Nachthorn, 4 ft., 73 pipes. 

Nazard, 225 ft., 61 pipes. 

Blockflote, 2 ft., 61 pipes. 
Clarinet, 8 ft., 73 pipes. 

PEDAL ORGAN. 

Subbass, 16 ft., 32 pipes. 
Contre Gambe (from Swell), 16 ft. 
Viole Dolce, 16 ft., 12 pipes. 

Principal, 8 ft., 32 pipes. 

Subbass, 8 ft., 12 pipes. 
Gamba (from Swell), 8 ft. 

Super Octave, 4 ft., 12 pipes. 

Hautbois, 16 ft., 12 pipes. 
Hautbois (from Swell), 8 ft. 
Hautbois (from Swell), 4 ft. 

LOUIS F. MOHR & COMPANY 

ORGAN 

MAINTENANCE 

2899 Valentine Ave., New York 58, N. Y. 

Telephone: SEdgwick 3-5628 

Night and Day 

Emergency Service—Yearly Contracts 

Harps — Chimes — Blowers 

Expert Overhauling 

“An Organ Properly Maintained Means 

Better Music” 

MARK WISDOM 

F. A: '6'@ 

Church of the Incarnation 

Detroit Michigan 

RALPH M. GERBER 
A.A.G.0O. 

Recitals 

1533 East 73d St., Chicago 19, IIl. 

JOHN WILLIAMS 

RECITALS 

The Village Chapel 

Pinehurst, N.C. 

Flora Macdonald College 

Red Springs, N..C. 

CORA CONN REDIC, 
Mus. Doc. A. 

Organ Department 

ST. JOHN’S LUTHERAN COLLEGE 

WINFIELD, KANSAS 

CHURCH MUSIC FOR 
CHURCH WEDDINGS 
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WEDDING MUSIC, PART | 

Processionals and recessionals for weddings 
and other festive occasions. 
“A book that should be in the library of every 
organist.” —The American Organist 

WEDDING MUSIC, PART Il 

Hymn-tune preludes suitable for weddings and 
other festive occasions. 
“,.. abundantly worthwhile adding to the library of 

$2.50 

$2.50 

any organist.”—Dr. Reginald L. McAW 

Vocal 

Kittel, Brahms, and 

Henry Lloyd 

Henry Markworth 
A wedding duet for medium voices. 

A wedding song for high voice. 

WEDDING BLESSINGS, ed. by Paul Bunjes 
Ten solos and a duet by Helder, Buxtehude, Bach, 

Karg-Elert. 
Medium High Edition $2.00 
Low Voice Edition $2.00 

“O CHRIST, WHO ONCE HAST DEIGNED”— 

$ .50 

“OH, BLEST THE HOUSE, WHATE’ER BEFALL”— 

$ .50 

Choral 
THE APOSTOLIC BENEDICTION (CH 9)— 
Palm-Lundquist -10 

JESUS, JOY OF MAN’S DESIRING (BA 29) 

—Bach-Buszin 

A new translation of this beautiful text. $ .18 

Write for your free 

oncordia 

At your local dealer 
copy of the new Concordia Music Catalog. 

PUBLISHING HOUSE 
SAINT LOUIS 18, MO. 

Sound 

is this man’s 

Specialty 

Most persons recognize only relatively broad 

differences between sounds. There are few who 

can accurately differentiate between any two notes 

a quarter tone apart. Such is the ordinary ear. 

The craftsman shown below, however—one 

of Moller’s expert voicers—is far from ordinary. 

His sense of hearing is so keen, he is able to 

distinguish many subtle nuances in any one 

sound. He voices newly-made reed pipes first to 

a standard, then in ensemble; carefully adjusting 

them, not only for proper timbre, but for respon- 

siveness as well. 

Specialists like this craftsman help make 

the Moller organ great. To prove it, you have 

only to hear and play a Moller! 

eee © 

If you should like information or advice on any phase of 

organ building, remodeling, operation, or maintenance— 

we shall be glad to help you! There is no obligation for 

this service—please do not hesitate to write. 

OM OLER. 
Renowned for Pipe Organs since 1875 

HAGERSTOWN, MARYLAND 
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NATIONAL OFFICERS Biennial National Convention, Minneapolis-St. Paul, Minn., July 12-16, 1954. COUNCIL 

President 

6. LEWIS ELMER, A.A.G.O., F.T.C.1. 

Vice-President 

SETH BINGHAM, F.A.G.O. 

Secretary 

M. SEARLE WRIGHT, F.A.G.O. 

Treasurer 
JOHN HOLLER, A.A.G.O. 

Registrar 

CHARLES DODSLEY WALKER, F.A.G.O. 

Librarian 

HUGH MC EDWARDS, A.A.G.O. 

Auditors 
HAROLD W. FRIEDRLL, F.A.G.0., F.T.C.L. 

GEORGE MEAD, MUS. D., A.A.G.O. 

Chaplain 

THE REV. JOHN O. MELLIN 

American 

Organized 
April 13 1896 

Charter Granted 
Dec. 17, 1896 

Incorporated 
Dec. 17, 1896 

Guild of Organists 
Chapters in Every State 

Granted 
June 17, 1909 

Amended Charter 
Granted 

June 22, 1934 

Chartered by the Board of Regents of the University of the State of New York 
Member ational Music Council Inc. of N 

National Headquarters : 1708 International Building, Rockefeller Center, 
630 Fifth Avenue, New York 20, N. Y. 

ROBERT BAKER, SAC. MUS. D. 
FRANK CAMPBELL-WATSON. 
T. FREDERICK H. CANDLYN, MUS. D. 

F.A.G.0. 

ARTHUR H. CHRISTMANN, SAC. MUS. p,, 
A.A.G.0. 

NORMAN COKE-JEPHCOTT, MUS. D., F.4.¢.0. 
CLARENCE DICKINSON, MUS. D. 4.<.0. 
VIRGIL FOX 
JOHN HARMS, F.A.G.O. 
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WILLARD I. NEVINS, F.A.G.O. 
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CH. M. 
LILY ANDUJAR ROGERS, F.A.G.O. 
SVEND TOLLEFSEN, M.M., F.A.G.O., L.T.C.L, 

The President’s Column 

The results of our 1954 national pre- 
convention expansion campaign are mani- 
fold, following the receipt at national 
headquarters of lists sent by a large 
number of chapter officers and commit- 
tees, and others who are genuinely in- 
terested in this A.G.O. project. Many 
organists and choral directors who re- 
ceived the letters and informative material 
sent to those on the lists have applied 
for membership in the Guild and others 
for reinstatement. Members are request- 
ing transfers to chapters more conven- 
iently located and some of those living 
remote from any chapter are forming 
new chapters or branches (we now have 
nearly 250).The fifty-second Guild stu- 
dent group has just been formed. Now 
that such momentum has been attained 
please continue sending lists of church 
musicians to us and help promote A.G.O. 
expansion as a grand prelude to the twin 
cities 1954 convention. 

It is a pleasure to report the organiza- 
tion of the following chapters and a 
branch: Winfield, Hutchinson and Wichi- 
ta, Kan. (we now have six chapters in 
Kansas, of which Dr. Cora Conn Redic 
is state chairman, and a state convention 
is planned) ; Asheville, N. C.; Spartan- 
burg, S. C.; Stamford, Conn. (Connec- 
ticut has seven chapters and one branch) ; 
Danville, Northern Virginia (Winches- 
ter) and Hopewell, Va. (formerly a 
branch) (Virginia has eight chapters) ; 
Johnstown, Pa. (thirteen chapters in 
Pennsylvania) ; Greenville, S. C.; Al- 
legheny (Olean, N. Y.) (twenty chap- 
ters and one branch in New York); 
Yellowstone (Billings, Mont.); Lake- 
land Branch of the St. Petersburg, Fla., 
Chapter (ten chapters and two branches 
in Florida). (Mrs. Ann Ault, state 
chairman is planning a state convention) ; 
Klamath Falls, Ore., and Blennerhassett 
(Parkersburg, W. Va.); also new stu- 
dent groups as follows: College of the 
Pacific, Stockton, Cal.; Howard College, 
Birmingham, Ala.; Wesley Junior Col- 
lege, Dover, Del.; Meredith College, 
Raleigh, N. C., and Hastings, Neb., 
College. 

All applications for the 1954 Guild 
examinations should be sent to head- 
quarters at this time. Choirmaster exam- 
inations June 9; associateship and fellow- 
ship June 10 and 11. 

Communications received from _ the 
chairman of the twin cities convention, 
Mrs. Mary Fellows, and the program 
chairman, Jack Fisher, indicate a na- 
tional Guild event in keeping with A.G.O. 
traditions. Mrs. G. S. Stephens, chair- 
man of convention publicity, announces: 

Convention time is nearing and the pro- 

gram committee is still at work planning 
enticing details that will make the conven- 
tion a must in your summer engagements. 

Those who attend will find that it is really 
“your convention,” based on _ suggestions 
from various chapters throughout the coun- 

try. The information and discussion sessions 

in professional matters, acoustics, organ 
design and problems relating to Guild exam- 

inations will be stimulating and inspirng. If 

you play a two or five-manual instrument, 

if your choir is small or large, whatever 
your organ or choir problem, you will be 

interested in the program schedule presented 
in this convntion. Time out for fun has 

been planned. A relaxing and enjoyable 

event will be the A.G.O. “pop” concert 
night at the St. Paul Auditorium. The entire 

auditorium has been reserved for that occa- 
sion, and the orchestra will present an 

appropriate program. The president’s break- 
fast. to regional and state chairmen, deans 

and regents, on the final day of the con- 

vention, will precede a series of conferences 
with these officers of the A.G.O. which will 

continue through the morning. Plan a thrill- 

ing and restful vacation among the pines 
and lakes of Minnesota, along with profes- 

sional enjoyment and inspiration at the 

convention. The place is the twin cities, 
the dates July 12-16. Start planning your trip 
now. Better send your registration and 

make that hotel reservation now. Don’t 
miss the 1954 convention. 

“All roads lead to the Twin Cities!” 
S: Lewis E_mer. 

Prize Anthem Contest. 

Under the auspices of the American 
Guild of Organists a prize of $150. has 
been offered by the H. W. Gray Compa- 
ny, Inc., to the composer of the best an- 
them for mixed voices submitted by any 
musician residing in the United States or 
Canada. ‘Lhe text, which must ve ii 
English, may be selected by the composer. 
There is no objection to seasonal anthems 
—Christmas, Easter, etc. 

There is no restriction as to difficulty, 
but the composition should not exceed 
five or six minutes in length. If in the 
opinion of the judges the desired standard 
is not reached, the award may be with- 
held. The board of judges will be: Dr. 
Philip James, F.A.G.O., chairman; Paul 
Callaway, F.A.G.O., and Hugh A. Mac- 
kinnon, F.A.G.O. The anthem will be 
published by the H. W. Gray Company, 
on a royalty basis. 

The manuscript, signed with a nom 
de plume or motto and with the same 
inscription on the outside of a_ sealed 
envelope containing the composer’s name 
and address must be sent to the American 
Guild of Organists, 630 Fifth Avenue, 
New York 20, N. Y., not later than Jan. 1, 
1955. Return postage must be enclosed. 

New Chapter in Ohio Valley. 

A new A.G.O. chapter has been organ- 
ized in the Ohio Valley. Its members are 
organists and choir directors from Park- 
ersburg, W. Va., and Marietta, Ohio. The 
initial meeting was held March 26 in’ the 
parish-house of the First Presbyterian 
Church, Parkersburg. Those present voted 
to name the chapter “Blennerhasset”. The 
following officers were elected: Dean, 
Miss Marie Boette; sub-dean, William E. 
Waxler; secretary, Mrs. Kathleen Reel; 
treasurer, Mrs. Gilbert Moore. Plans 
were discussed for the first activity of the 
chapter—an all-Bach program Sunday, 
May 16. 

KATHLEEN REEL, Secretary. 

Examiners, June, 1954. 

Paper Work.—Harold Heeremans and 
Leslie P. Spelman. 
CH.M(A)—Newell Robinson. and 

Clarence Dickinson. 
CH.M(B)—F. Campbell-Watson and 

James B. Welch. 

LAKELAND, FLA., BRANCH—The first 
regular meeting of the newly-organized 

branch of the St. Petersburg Chapter was 
held April 4 at All Saints’ Episcopal Church 
in Lakeland, Fla. The new officers are: Paul 

Goodman, regent; Miss Margaret McCain, 

co-regent; Miss Catherine Young, treasurer; 
Robert O. Parrett, secretary; the Rev. C. H. 

White, chaplain; Miss Margaret McCain, 
membership chairman; Mrs. Roscoe Skipper, 
program chairman. After the business meet- 
ing the group attended one in a series of 
recitals by Robert O. Parrett, organist-choir- 

master of All Saints’. His program included: 

Meditation in a Cathedral and “Prayer,” 
Bossi; Chorales, “Lamb of God, Pure and 

Holy,” “O Sacred Head Now Wounded” and 
“Holy God, We Praise Thy Name,” Peters; 

“Suite Gothique,’’ Boellmann.—Rosert O. 
Parrett, Secretary. 

New Chapter in New York State. 

Area organists and choir directors met 
Feb. 23 in the choir room of St. Stephen’s 
Episcopal Church in Olean, N. Y., to 
make application for admittance into the 
American Guild of Organists. Meeting in 
the same church again on March 16, an 
announcement in the form of a letter from 
President Elmer informed the group that 
they had fulfilled the necessary require- 
ments for chapter formation and that he 
and the national officers were happy to 
grant our charter Thus the “Allegheny 
Chapter” is now a part of the national 
organization. It takes in Allegheny and 
Cattaraugus Counties in Southwestern 
New York and McKean County in North- 
ern Pennsylvania. We have representation 
from Olean, Allegheny, Ellicottville, 
Wellsville and Salamanca, and from Brad- 
ford, with prospects of increasing our 
membership to about 100. 

Permanent officers elected at the March 
meeting are: Dean, Edward B. Vreeland, 
Jr., Salamanca; sub-dean, Miss Harriet 
FE. Lange, Olean; secretary-treasurer, 
Miss Grace Chandler, Olean; registrar- 
librarian and DrApAson reporter, Phil- 
ip F. Smith, Salamanca. The executive 
committee appointed by Dean Vreeland 
includes himself, Miss Lange and Miss 
Chandler, and the additional five charter 
members: Chester Klee, Olean; Mrs. 
Robert O’Donnell, Allegheny; Miss Vio- 
let Frazier, Ellicottville; William R. 
Leavis, A.A.G.O., Bradford, and Mrs. Ida 
McKain, Bradford. Dean Vreeland is the 
organist of the First Congregational 
Church in Salamanca and is a banker, as 
is Miss Lange, who is organist and di- 
rector at St. Stephen’s Church in Olean, 
while Miss Chandler is organist and 
director and full-time minister’s assistant 
at the First Presbyterian Church in the 
last-named city. 

For the April meeting of the Allegheny 
Chapter we were to be privileged to 
hear an organ recital by Donald Ingram 
of Hinsdale, who is a senior at Syracuse 
University this year. Mr. Ingram, who 
is majoring in organ, “is an artist pupil of 
Arthur Poister. He gave his graduation 
recital there March 28 and repeated it 
for our chapter April 20 on the large 
three-manual Austin organ in St. Ste- 
phen’s Episcopal Church, Olean. The May 
meeting was tentatively scheduled for 
Bradford. 
Pup F. Smiru, Correspondent. 

Institute at Alfred University. 

The Canacadea Chapter will again 
sponsor a church music institute at Al- 
fred University, Alfred, N. Y., from 
July 18 to 23. It is with great pride that 
we announce Seth Bingham, national vice- 
president of the A.G.O., as chief lecturer. 
Assisting him will be Mrs. Madeline 
Ingram, assistant professor at Lynchburg 
College, Lynchburg, Va., who will lecture 
and demonstrate in her special field of 
children’s choirs. John Huston of New 
York will return to the institute this year 
at the enthusiastic insistence of last year’s 
members. Mr. Huston and Hans Vigeland 
of Buffalo are among the scheduled organ 
recitalists. An innovation this year will 
be a composers’ clinic conducted by Mr. 
Bingham and an organists’ clinic con- 
ducted by Mr. Huston. Early reservations 
will be appreciated for this outstanding 
institute. If you can’t attend the Minne- 
apolis meeting, come to Alfred! 

The Canacadea Chapter has had several 
programs of interest this year. At the 
opening dinner meeting Hugo Winter- 

halder of Canisteo, N. Y., director of the 
choir of the First Methodist Church of 

Canisteo, gave a very interesting account 
of the trip he and Mrs. Winterhalder took 
last summer through some little-traveled 

parts of Europe, including his native 
Black Forest. “The Church Year in Song” 
was exemplified in a choir festival directed 
and accompanied by members of the chap- 

ter. An annual feature of this festival 
was the use of a speech choir reading ap- 
propriate Scripture passages as part of 
each seasonal group of anthems. A panel 
discussion of mutual problems followed 
the dinner meeting in March, to which 
each member invited his minister. The 
junior choir festival in May will conclude 
the regularly scheduled meetings of the 
chapter. 

Lots BorEN ScHOLEs, Dean. 

INDIANA CHAPTER—North Methodist 
Church in Indianapolis had the Indiana 

Chapter as guests March 9. Dinner was 
served before the program and in addition 

to a short business meeting there was time 

for a friendly social period at which Dean 
Mallory Bransford’s birthday was celebratec. 
The organ and choral program was by 

Josephine Bailey, a former Indianapolis gir! 
now in Annapolis, Md. She played the tfol- 

lowing selections: Toccata in G _ major, 
Walond; Flute Solo, Arne; Fantasia and 
Fugue in G minor, Bach; and as a second 

group, two compositions by Langlais: “Song 

of Peace” and Epilogue, on a theme by 
Frescobaldi for pedais alone, and “Ronde 

Francaise,” Boelimann. The Howe High 
School choir, under the direction of Frank 

S. Watkins, with Sally Tinkle as accompa- 
nist, presented two groups of numbers from 
the balcony of the church. They sang: “Le 

Thy Holy Presence,’ Tchesnokoff; ‘‘Halle- 

lujah, Amen,” Handel; ‘Salvation Is Cre- 
ated,” Norden; “Ev’ry Time I Feel the 
Spirit,” Dawson (John Heitz, soloist); “Send 

Forth Thy Spirit,” Schuetky; ‘‘Alleluia,” 
Ranaall ‘thompson; “Dark Water,” Will 
James, and ‘Listen to the Lambs,” Dett— 
Susan SHEDD HEemincway, A.A.G.O. 

WHITEWATER VALLEY CHAPTER—The 

April meeting of the Whitewater Chapter 
was held April 5 at the Central Christian 

Church in Connersville, Ind. Miss Loretta 
Heeb, chairman of the nominating commit- 
tee, gave a slate of officers for 1954-1959. 
Lawrence Apgar, associate professor of mu- 
sic at Earlham College, introduced three of 
his students. Richard Butler, organist, played 
Bach’s Fantasy in G major. Earl George, 

pianist, played ‘“‘Theme with Variations” and 

“Melody,” by Bartok, and “Romance,” by 
Sibelius. Jim Kauper, organist, played the 
Prelude and Fugue in D major by Bach, 
Communion, by Tournemire, and French 

Rondo, Boellmann. The organists are mem- 

bers of the Guild student group of Earlham 
College. A social hour was held in the church 
parlor and refreshments were served by the 
committee composed of Mrs. David Herrick. 
Robert Grove and Marion Smith. The next 
meeting will be held in Richmond, Ind, at 
St. John’s Lutheran Church. The annual 
Guild service will be featured under the di- 
rection of Leonard Holvik, professor of mu- 
sic at Earlham College, who will direct the 

combined adult choirs’, Mrs. Marjorie Beck 
Lohman, minister of music at St. John’s Lu- 

theran Church, and Lawrence Apgal— 
Loretra M. HEeEs, Registrar. 

DECATUR, ILL. CHAPTER—The Decatu! 

Chapter at its spring choral festival spo 
sored the eighty-five voice a cappella choir 
of the Second Presbyterian Church 
Bloomington, Ill., Richard D. Hoffland direc 
tor. The featured number was ‘‘The Apostles 
Creed”, by Robert P. Keener, formerly # 
member of the Decatur Chapter. Harold 8. 
Martin, minister of the Bloomington church. 
spoke on “The Miracle of Youth.” After the 
concert women of the Decatur Chapter, & 
der the direction of Virginia Isome, serve 
the choir and its friends a spaghetti supPe" 
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News of the American Guild of Organists—Continued 

Official Convention Hotel 

The St. Paul Hotel has been chosen 

as convention headquarters for the A.G.O. 
national convention. Being centrally lo- 
cated and having commodious accommo- 
dations, it is well equipped to be host to 
a large convention. Busses will be avail- 
able to transport the organists to various 
places in St. Paul and Minneapolis and 

to tour the beautiful lake area in and 
around the twin cities. Room rates at 

the St. Paul Hotel range as follows: 

Single, $5.50 to $8.50; double, $7.50 to 

$13; double with twin beds, $9 to $13. 
The Hoi2! Lowry in the adjoining block 
js also a high-grade hotel and moderately 

priced, with room rates ranging from 
$5 to $6 for single rooms and from $8.50 
to $10.50 for double rooms. On_ the 
Hamline University campus the Manor 
House and Drew Hall dormitories will 
be available at $3 a day. Bus service will 
be furnished if a large enough group 
registers. 
This will be the setting for a truly 

great convention, with a program which 
will warrant the enthusiasm which is 
growing among our members. 
Be sure to bring your gown and hood to 

wear in the procession at the twilight 
Guild service in the Central Lutheran 
Church, Minneapolis. It is not necessarv 
to have an A.G.O. gown—any academic 
gown may be worn. 

Chapter in Hutchinson, Kan. 

A new chapter was organized Jan. 10 
at the First Presbyterian Church in 
Hutchinson, Kan. There are twenty-six 
members, representing six towns and ten 
denominations. Meetings are held on a 
Sunday afternoon every month with a dis- 
play of organ music as one of the popular 
features. Officers are Nell B. Ghormley, 
dean; Virginia Hallman, sub-dean : Peggy 
McCreery, secretary-treasurer. Additional 
members of the executive committee are 
Pearl Klaver. Connie Thompson and 
Catherine Ballard. 

Nett B. Grorm ey, Dean. 
DREW UNIVERSITY, MADISON, N. J., 

is sponsoring an all-day church music con- 

ference to be held at the university on 
Saturday, May 15. The conference, which is 
open to organists, choir directors, ministers, 

singers and all others interested in the 
promotion and study of church music, is 
under the direction of Lester W. Beren- 
broick, director of church music at Drew 

University. Other conference leaders include 
Charles Fisher, Alfred B. Haas, Russell 
Hayton, Mary Elizabeth Jenkins, Dorothy 
Lee, Dika Newlin and Ira Wheatley. The 
day’s program will include a demonstration 
on the use of the hymnal as a source-book 
for the choir and the choir’s interpretation 
of the hymnal for the congregation. A 
choral workshop in which rehearsal tech- 

niques will be demonstrated through the 
performance of standard and new choral 
works is another feature. A performance 

of Carissimi’s oratorio “Jehothah’’ by the 

university’s college choir and an organ re- 
cital by Edgar Hilliar are also on the pro- 
gram. 

METROPOLITAN NEW JERSEY—This 
chapter met March 8 in Westfield, where 
we had the opportunity to hear two organs 
tecently installed. At St. Paul’s Episcopal 

Church. Marie Schumacher, organist-direc- 
tor, played on the three-manual Moller the 

following: “Soeur Moniaue,.” Couverin; 
“Clair de Lune,” Vierne; Scherzetto, Vierne; 
“Landscape in Mist,” Karg-Elert; Intro- 
duction, Passacaglia and Fugue, Willan. 
The group then walked across the park to the 

Presbyterian Church, where Richard Litterst 
8 minister of music. He demonstrated the 

three-manual Casavant by playing: Toccata 

and Fugue in D minor, Bach; “O World, I 
Now Must Leave Thee,” Brahms; ‘The Na- 

tivity,” Langlais; “Thou Art the Rock,” 
Mulet. Both of these fine instruments were 
fully described in earlier issues of THe Dra- 
PASON. Refreshments were served at the 

latter church.—Miprep E. Wacner, Registrar. 

MONMOUTH, N. J.—The Monmouth Chap- 
ter met April 5 at St. George’s-by-the-River 
Episcopal Church, Rumson, N. J. Dean Paul 
L. Thomas gave a recital including: Toccata 

and Fugue in D minor, Bach; Prelude to 
Parsifal,” Wagner; Chorale in A minor, 

ck; Prelude to “The Deluge,” Saint- 
; Fugue from Sonata on the Ninety- 

fourth Psalm, Reubke. Immediately fol- 
lowing the recital there was a reception for 
Members and friends, followed by a busi- 
Ness meeting. It was announced that the re- 

‘arsal for the annual spring choral festival 

Will be held May 17 and the performance 
Sliven May 24 at St. Paul’s Methodist Church, 

an Grove... . It is with regret that we 

record the passing of a former member, 
Mary J. Makin. A motion was made and 

seconded to contribute to the Mary J. 
Makin memorial organ fund at the Presbyte- 

rian Church of Point Pleasant, N. J.— 
BarBARA FIELDER Mowunt, Registrar. 

NORTHERN NEW JERSEY—The Northern 
New Jersey Chapter held its annual students’ 

night April 6 in the Third. Presbyterian 
Church, Paterson. James Healy, organist and 
choir director of the church, was host. Judges 
were Mrs. Winifred Hawkins, Harry Thurber 
and Newell Guillan. Guild members who 
presented their students were George West, 
Raymond Tarantino, F. Dudley Kinsey, Mrs. 
Florence Jehn and Mrs. Belle Vander Kloster. 
The program included: Prelude and Fugue in 
G minor, Buxtehude, played by Lillian 

Rowett; Prelude and Fugue in B flat major, 
Bach, played by Marian Drew; Aria, “My 
Heart Ever Faithful,” Bach, played by Jac- 

queline Vander Kloster; Prelude and Fugue 

in F major, Bach, played by Willard Jost; 

Communion in G, Batiste, played by Kath- 

leen Bauernfeind; Largo, Dvorak, played 

by Suzanne Lambert; ‘‘Second Sonata (first 

movement), Mendelssohn, played by Doreen 
Rowett, and “Carillon”, Vierne, played by 

Gertrude Lois Boer. Refreshments were 
served by the choir of the church.—Mrs. 

Wititram L. Stryker. 

SOUTHERN NEW _ JERSEY — Claribel 
Thomson was presented in the annual 

recital at the March meeting of the Southern 

New Jersey Chapter in the First Presbyterian 

Church, Bridgeton. The splendid performance 
was received enthusiastically. The program 

consisted of: Prelude and Fugue in G minor, 

Bach; Chorale Prelude, “O Sacred Head, 
Now Wounded,” Bach; Canon in B minor, 
Schumann; Aria, Peeters; Chorale in A mi- 

nor, Franck; Chorale Prelude, ‘In Quiet 

Joy,” Dupré; ‘Ronde Francaise,” Boell- 

mann; “Suite in Rhythm,” Elmore. Late in 

February, following the business meeting 
held at the First Methodist Church, Mill- 

ville, a very interesting program of piano 
concertos, with organ accompaniment, was 
presented. The orchestral accompaniments 

had been arranged for organ and played by 
the organist of each number. The program 

included: Concerto in D minor, Op. 466, 
Mozart (Carol Bailey); Second Concerto in 
G minor, Saint-Saens (Rachel Robbins); 

Concerto in F, Gershwin (Alda Thompson 
Stowmann). Organ accompaniments for 

these numbers were played by Walden B. 
Cox, organist of the host church. Hungarian 

Fantasy, Liszt, had the unique set-up of 

father-son performance, Charles Wright, 
F.A.G.O., playing the organ accompaniment 

with his son Peter at the piano. 

CENTRAL NEW JERSEY—On April 5 the 
Central New Jersey Chapter held a very 
interesting meeting at the Covenant Pres- 
byterian Church in Trenton. Mrs. Alfred 
Bergen, sub-dean, arranged the program. 

Among those who took part were Miss 
Kathryn Bernard, Mrs. Norman Hartman 

and Mrs. Leon Anderson. They presented, 
respectively, Roman Catholic, Jewish and 

Protestant hymns.—Mart1an Firntzer, Regis- 

trar. 

NORTHEASTERN PENNSYLVANIA—The 
chapter met March 25 at the home of the 
treasurer, Miss Charlotte Bohrer, Scranton, 
with the sub-dean, Mrs. William Newman, 
Jr., presiding. Ruth Hallock, chairman of 
the nominating committee, submitted the 
following slate: Dean, Mrs. N. M. Tacij; 
sub-dean, Mrs. William Newman, Jr.; sec- 
retary, Helen Fitze Rawlings: treasurer, 
Charlotte Bohrer; auditors, Mrs. Robert 
Sissen, Robert Behlke and Frederick Bonnert. 

Programs for next season and a contem- 
plated artist recital were discussed.—HELEN 

Firze Rawiincs, Secretary. 

WESTERN PENNSYLVANIA—The West- 
ern Pennsylvnia Chapter met at the Baldwin 

Community Methodist Church in Pittsburgh 
March 22, with a dinner served by the men 

of the adult choir. We were heartily wel- 

comed by the “man of the year” in the 

field of religion, the Rev. David Wynne, 
pastor of the church, who recently received 

this Chamber of Commerce award. The 

nominating committee, through its chair- 

man, H. Alan Floyd, reported that all 

present officers are nominated to continue 

another year in their present offices. Her- 
bert Connor, minister of music of the church, 
gave a choral program, using his adult 

volunteer choir. The anthems, “Unto Thee 

Do I Lift Up My Soul” by Vysch; “Blessings 

of Peace,” Arkhangelsky, and “Sing; Re- 

joice,” Will James, were sung in eight 

parts, unaccompanied and in a balance of 

tone that was inspiring. In four parts “We 

Believe in One True God” by Carl Mueller 

and “Teach Me, O Lord, the Way of Thy 
Statutes” were sung in a true spirit of 

worship. The audience was divided for the 

four mixed singing parts and, with the choir 
joining, Mr. Connor conducted in the style 

of instructor in a choral school. Some an- 

thems used for this part were “Lord, for 

Thy Tender Mercies’ Sake,” Farrant; “In 

Peace and Joy I Now Depart,” Fetler; the 

round ‘‘When Jesus Wept,” by Billings; 

“Love Is Come Again,” an old French carol 

tune, and a seven-part motet of Luther’s 

with words from Lundquist’s “Later Renais- 
sance”. —Ann Lynn Younc, Registrar. 

LEHIGH VALLEY CHAPTER—Members 
of the Lehigh Valley Chapter met at St. 

Luke’s Church, Allentown, Pa., Saturday 
evening, March 20. The dean, Stoddart 
Smith, presided. The meeting featured the 

demonstration of service music and the 

members submitted appropriate numbers, 
which were reviewed. Demonstrations were 

given at the console by Ludwig Lenel, di- 

rector of music at Muhlenberg College; 

Stoddart Smith, organist of the First Pres- 
byterian Church, Bethlehem, Pa., and Mrs. 

Clarence Gehris, organist of St. Luke’s 

Church and chairman of the meeting. The 
works performed included compositions by 

Pachelbel, Franck, Schroeder, Peeters, 

Scheidt, Fleischer, Purvis and Bach. .. . 

Members of the Lehigh Valley Chapter met 

at the Central Moravian Church, Bethlehem, 
Pa., Saturday evening, Feb. 20. After the bus- 
iness meeting Mark Davis, host organist and 

chairman of the meeting, conducted a dis- 
cussion of hymn accompaniment and inter- 

pretation. Cantatas for the average choir 

were then reviewed. About forty members 
were in attendance.—Sve F. Enricut, Secre- 
tary. 

WILLIAMSPORT, PA.—The annual junior 

choir festival of the Williamsport Chapter 

was held Sunday afternoon, March 7, in the 
First Baptist Church, with eight choirs and 
300 voices participating. Co-chairmen for 
the event were Mrs. Walter G. McIver and 
Miss Louise Stryker. The subject chosen this 
year was the history of the church’s song, 
with the Rev. E. Raymond Shaheen as 
narrator. Numbers used ranged from Jewish 

to modern American. Two of the composi- 

tions in the modern American section of the 
program were original works of Williams- 

port Chapter members. These were “Lamb 
of God,” by Miss Louise Stryker, and 
‘Thanksgiving,” by Frederick A. Snell.— 
Erma M. WInner, Secretary. 

MADISON, WIS., CHAPTER—Gregorian 

chant as music to be sung by both choir 

and congregation in a liturgical service 

was the subject for the Sunday evening, 

March 28, meeting at Grace Episcopal 

Church. Gertrude Stillman, organist and 

choir director of the church, was in 

charge of the program. After an intro- 

ductory discussion of the liturgy of the 

Eucharist, Mrs. Stillman discussed plain- 
chant in its liturgical origins and in its 

presentday applications. The conducting 

and singing of plainchant were demon- 
strated by Mrs. Stillman and_ those 

present. Books dealing with various as- 

pects of plainchant were on display. Accord- 
ing to Massey Shepherd, author of “At All 

Times and in All Places,” “Grace Parish 
is one of the leading centers, in the Ameri- 

can church, of the liturgical movement.” 

Mrs. Stillman related how, in attempting to 

restore the musical parts of the liturgy for 
use by the people, Grace Parish has held 

Sunday afternoon classes to teach the con- 
gregation how to sing plainchant.—ANNIEz 
Hatnsworth Lakos, A.A.G.O., Publicity. 

CENTRAL IOWA CHAPTER—The chapter 

met at Grace Methodist Church, Des Moines, 
April 5. Miss Margaret Snodgrass, instructor 

of organ at Iowa State College, Ames, gave 
a program of the following Bach numbers: 

“O Lamm Gottes, unschuldig,” “Ach bleib 

bei uns, Herr Jesu Christ,” “Meine Seele 
erhebet den Herrn” and Toccata in F major. 

Dean Nathan Jones presided at the business 

meeting. Preparations for the Robert Baker 

recital May 9, were made.—Rosert M. Speen, 
Secretary. 

WESTERN IOWA CHAPTER—Following 
dinner members of the Western Iowa Chap- 

ter met for an organ program at the First 

Methodist Church of Sioux City April 3. 
The chapter was welcomed by Dr. Mason, 
minister of the First Methodist Church. Mrs. 

Elma Zenk Jewett presented the following 

program, assisted by two vocalists: Prelude 
in B minor, Bach; ‘“‘Majesty of Christ Pray- 

ing,” from Ascension Suite, Messiaen; Cho- 

rale, ‘“‘Hail the Day So Rich in Cheer,” Bux- 

tehude; ‘“Supplication,” Purvis; “But the 

Lord Is Mindful of His Own,” Mendelssohn; 
“He Shall Feed His Flock,” from the ‘‘Mes- 
siah,” Handel; Chorale, “If Thou but Suffer 
God to Guide Thee,” Bach-Glynn; “L’Or- 

gano Primitivo,” Yon; “Legend of the Moun- 

tain,” Karg-Elert; “Carillon de Westmins- 

ter,” Vierne. 

MINNESOTA CHAPTER—On = Sunday, 

March 21, an organ and choral program was 
presented at the Hamline Methodist Church, 

St. Paul, by Mrs. Arthur J. Fellows, 

A.A.G.O., choir director and organist, as- 
sisted by the Hamline Church male chorus. 

Opening the recital, Mrs. Fellows played 

Bach’s Prelude and Fugue in G major, fol- 

lowed by the Concerto No. 1 of Handel. 
Haydn’s “Musical Clocks” was next pre- 

sented with unusual rhythmic interpretation 

and articulate phrasing. Pieces founded on 

antiphons by Dupré displayed this organist’s 
artistic skill in registration. The male chorus 

sang the Alto Rhapsody of Brahms with 

Audrey Shirley Prindle as contralto soloist.— 
Lucetta R. HarTWELL, MarcERY 

DUBUQUE CHAPTER—The Dubuque 

Chapter met in the auditorium of Loras Col- 

lege March 22, with Miss Doris McCaffrey, 
the dean, presiding. The Rev. Albert Carmen 
delivered a lecture on Gregorian chant and 

presented the Schola Cantorum of the col- 

lege in demonstrations. Recordings of mod- 

ern compositions based upon the chant were 
played. 

WESTERN MICHIGAN—The chapter met 
March 1 at the East Congregational Church, 

Grand Rapids. After dinner, served by the 
women of the chancel choir, and the busi- 
ness meeting conducted by Dean William 
Burhenn, the program was turned over to 
Wilmer T. Bartholomew, minister of music 

at East Church, who gave a demonstration- 

lecture on “Sound Waves and Acoustics for 

the Church Musician,” which is used as a 

textbook in many schools and colleges.— 

Heten Hawes, Corresponding Secretary. 

EASTERN MICHIGAN—A choir of more 

than seventy voices representing the Bush- 
nell Congregational. Centr2! Northwest Pres- 

byterian, Aldersgate Methodist, Salem Evan- 

gelical and Reformed, St. John’s Lutheran 
and St. James’ Methodist Churches. directe’ 

by Miss Ellen Addington, with Edwin B. 
Skinner at the organ, gave a fine presenta- 
tion of the cantata “Hear My Prayer,” Men- 

delssohn; also “At Evening Hour of Calm 
and Rest,” “And Now to Rest the Lord Is 

Laid,” “Here Yot a While.” from “St. Mat- 

thew Passion,” Bach; and “O Worship the 
King,” Byng-Johnson. This was at the March 
16 meeting of the Eastern Michigan Chapter, 
jointly with the Detroit Guild of Church 

Musicians, of which Mrs. Margaret Brattin 

is president. The program was arranged by 
Mrs. Thelma Addington, a member of both 

organizations, and was presented at St. 
Paul’s Episcopal Cathedral. A dinner for 
over seventy guests was served before the 
program. Robert Cato, organist-director of 

of St. Paul’s Cathedral, added to the pleasure 
of the members and guests with two groups 

of organ music on the four-manual Barbour 

memorial organ, the new Casavant console 
of which was installed in 1952. Mr. Cato’s 

offerings were: “My Inmost Heart Doth 
Yearn,” “O Thou of God the Father” and 

“Kyrie, God, Holy Ghost,” Bach, and a 
modern group, Toccata from Suite, Op. 17, 
de Maleingreau; Prelude on a Hymn-tune, 
Langlais, and Prelude and Fugue in B 

major, Dupré. Helen Fairchild greeted nine 
special guests at dinner from the Windsor 
Centre of the C.C.O. Others who came to 
the program helped to swell the number 

to more than 300 guests—Cora M. Mac- 
Leop, SECRETARY. 

SOUTHWESTERN MICHIGAN—A recital 
by Phil Steinhaus at St. John’s Episcopal 
Church in Sturgis was presented for the 
Guild at its monthly meeting April 5. Mr. 

Steinhaus is a junior at the University of 
Michigan and organist at St. Luke’s Epis- 

copal Church in Ypsilanti. He has studied 
with Robert Noehren and at present with 

Marilyn Mason. The program was well re- 

ceived. A brief business session was pre- 
sided over by William E. Gadd, the dean, 
followed by a social get-together with 
Myron Casner as host.—Lucme Harrison, 
Registrar. 

ROCKLAND COUNTY CHAPTER—At the 
March meeting the Rockland County, N. Y., 

Chapter announced the appointment of three 

additional members of the executive com- 
mittee—Mrs. Ruth Churchill, Mrs. Bertha 
Van Meeteren, and J. Buchanan MacMillan. 

Mrs. Laura Boucher, the new sub-dean, was 

appointed chairman of the membership com- 

mittee, which will launch a campaign for 

new members. Mrs. Boucher and Mrs. 
Churchill are making plans for a junior 

choir festival, to be held under chapter 

auspices later in the year. A performance 

of Stainer’s “Crucifixion” took place under 

the auspices of the Rockland County Chap- 
ter Tuesday, April 13, in the Lutheran 

Church of the Good Shepherd, Pearl River, 

with Mrs. Boucher as organist and choir- 
master.—EsTeLttE E. Rinenart, Registrar. 
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Schweitzer Fellowship Concert. 

A good-sized audience attended the an- 
nual Albert Schweitzer fellowship fund 
concert in First Church of Christ, Con- 
gregational, West Hartford, Conn., March 
26. The program was put on by the 
Hartt College string orchestra, Moshe 
Paronov conductor; the Bach Singers 
of the University of Connecticut, Philip 
Treggor director; Gordon Stearns, or- 
gan; David Dewitt, flute; Allen Nelson, 
tenor; Robert Lane, baritone, and Hugh 
Giles, organist. The program was as 
follows: Cantata 106, Bach (Bach Sing- 
ers) ; Brandenburg Concerto No. 3, Bach, 
and Concerto No. 5 in F major, Handel 
(Hugh Giles and Hartt College string 
orchestra), “An Albert Schweitzer Pro- 
file,” Giles, and “Connecticut Suite,” Op. 
56, Bingham (world premiere). The com- 
poser of the Connecticut Suite was there 
in person. He has written organ and 
choral works and is a fellow of the 
American Guild of Organists and a teach- 
er at Columbia University. 
Haze G. Evans, Publicity Chairman. 
BRIDGEPORT, CONN.—The chapter pre- 

sented Harold Heeremans, F.A.G.O., Ch.M., 
F.T.C.L., in a recital at the First Congrega- 

ticnal Church on the Green in Norwalk 
March 15. Mr. Heeremans is organist and 

choirmaster of Our Saviour’s Church, Uni- 
tarian, in Brooklyn, instructor at New York 

University and dean of the New York Chav- 

ter, A.G.O. Mr. Heeremans introduced each 

of his numbers with a short description. 
His program was as follows: Intermezzo 

(Symphony I), Widor; Prelude and Fugue 

in C minor, Bach; Chorale Prelude, “‘To God 

on High Be Praise,” Bach; Fifth Concerto, 
Handel; Solemn Prelude, Philip James; 
Suite on Sixteenth Century Hymn-tunes, 

George Frederick McKay; Finale, Franck, 

ELMIRA, N. Y.—The chapter held its 

March meeting at the Jewish Temple March 

2. Rabbi Leonard H. Devine spoke briefly on 

Jewish history and religion and described 

the appurtenances of the temple. Naomi 

Dreyfuss read a paper on Jewish music and 

Barbara Martin, accompanied by Dorothy 
Arnold, sang several ancient religious songs. 

. . On March 25 the chapter presented an 

evening program for the Thursday Morning 

Musicales, using the morning service of the 

Lutheran Church, Augustana Synod, with 

the Rev. Bror Olson, the choir of Bethany 

Lutheran Church and A. Adolf Peterson, 
organist, participating; anthems by the choir 

of the North Presbyterian Church, Ruth 

Christian Welch director; anthems by the 

choir of the Park Church, directed by De- 
Witt K. Botts, and anthems by the combined 

choir. . . . The chapter had a picnic sup- 
per and business meeting at the home of Mr. 

and Mrs. Ray L. Tucker April 6, with Mary 
Forte, sub-dean, presiding. Gladys Howe, 

chairman of the junior choir festival com- 

mittee, announced that the festival will be 

held at the Hedding Methodist Church May 

9, with Barbara Martin as director and Mar- 

ion Carlson as organist, and that choirs of 

eighteen churches, comprising approximately 
406 children, will participate. The group 

decided to hold the annual banquet and 
election of officers May 11 and Dorothy 

Holt was appointed chairman of the banquet 

committee. After several games had been 

played, Mr. Peterson, in behalf of the 
chapter, presented a gift to Mr. Botts, whose 

resignation as dean took effect April 1, in 

appreciation of his efforts and services in 

organizing and building up the local chap- 
ter.—L. KennetH Mosuer, Secretary. 

CENTRAL HUDSON VALLEY—The meet- 
ing of the Central Hudson Valley Chapter 
March 15 was held at the First Presbyterian 
Church, Poughkeepsie, N. Y. The program 
was devoted to wedding music and was in 

charge of Mrs. Kathleen Pearson, A. A. G. O., 
and Miss Gloria Massa. The feature was a 
wedding—Mr. and Mrs. Herbert Dederer 

the bride and groom, William Emerich the 
father of the bride, Mrs. William Emerich 

matron of honor, Harold Tyson best man and 
Betsey Polhemus flower girl. A reception, 

in charge of Mrs. Francis Ryan was held in 
the Ludlow room of the church. The object 

of the program was to bring to light music 
that can be used at weddings other than 

the traditional wedding marches. The pre- 
wedding music used for this occasion was: 

“Dearest Jesus, We Are Here,” Bach; vocal, 

“I Will Sing New Songs of Gladness,” 

Dvorak, sung by Mrs. Karen Ranung Mc- 

Combs, soprano; ‘“‘Rhosymedre” (Lovely), 
Vaughan Williams, an organ _ selection, 

and “The Call,” by the same composer, 

sung by William Reynolds, baritone; ‘Deck 

Thyself, My Soul, with Gladness,” Brahms, 
organ. The processional number used was 

the Trumpet Tune by Purcell and the reces- 
sional “Psalm 19” by Marcello. After the 

reception a panel discussion was led by Miss 
Gloria Massa. Miss Massa read excerpts from 

“Music for Church,” by the joint committee 
of the Episcopal Church. The ministers of the 

area were invited to this meeting and good 
points and many bad points were brought to 

light. The thought was expressed that 
churches on a local level or on a denomina- 

tional level could have their own standard 

for wedding music set up in pamphlet form 

and a copy be given to each prospective 

bride. 

AUBURN, N. Y., CHAPTER—ON Feb. 14 
the chapter presented its third annual youth 
choir festival in Trinity Methodist Churth. 
More than 100 children from Auburn and 
vicinity participated in the service, each 

choir with its own director and accompanist. 
Professor Melvin Le Mon, director of the 
music department at Wells College, played 

the processional music, followed by ‘Piece 

Heroique,” Franck. The offertory, Chorale 
and Andante from Sixth Sonata, Mendels- 
sohn, was played by Mrs. Glenn Morse and 
the postlude, “Entree,’’ Dubois, by Mrs. Les- 

lie Bryant. The choirs sang several anthems 
and united for the final hymn, ‘‘The Church’s 
One Foundation.” . . . On March 8, in the 
music room of the Second Presbyterian 

Church, Lindsay A. J. Lafford presented a 
program assisted by student members of 
his chapel choir at Hobart and William Smith 

Colleges, where Mr. Lafford is director of 
the music department. The choir sang choral 

works of Eric Thiman and Mr. Lafford gave 

a brief sketch of the composer. Richard 
Stover, host for the evening, exhibited the 
library recently established by the chapter 
for use of member churches.—AR.LENE Morse, 

Registrar. 

EASTERN NEW YORK—The March meet- 

ing was held at St. John’s Lutheran Church 
in Albany with Mrs. Eric Kehl as hostess. 
Plans were formulated for the annual dinner 

in May and it was decided to invite our 
ministers. An invitation was extended to the 

Guild to take part in a festival of music 
to be held at the Cathedral of All Saints 

the week of June 6-13. Six of our younger 
members played several organ numbers in 
a very creditable manner. Allen Chamberlain 

then gave a brief talk on organ construction. 
. .. March 28 the Troy Ministers’ Association 

held a Lenten service in the R.P.I. Field 

House with 5,000 attending. The Guild pro- 

vided a choir of 500 voices directed by 
Wellington Stewart, with Miss Winifred 
Wagner as organist. Anthems selected were: 

“Praise,” Rowley; ‘Immortal, Invisible,” 
Thiman; “God Is a Spirit,” Bennett, and 

“God So Loved the World,” Stainer. Espe- 
cially beautiful was the unaccompanied 
singing of ‘Were You There?” by Walter 
Witherspoon, choirmaster of St. Paul’s Epis- 

copal Church in Albany.—Betty GALER, 

Registrar. 

BINGHAMTON, N. Y.—The Binghamton 
Chapter was greatly favored with a beauti- 

ful program of vesper music, called “Ves- 
pers of the Blessed Virgin Mary,” presented 

in St. Patrick’s Church Sunday, Jan. 31, at 

4 p.m. by the combined choirs of St. Pat- 
rick’s, Thomas Quaid organist and choir- 
master, and the SS. Cyril and Methodius 
Church, Michael Harendza organist and 

choirmaster. An _ inspiring sermon was 

preached by the Rev. Eugene Giblin. . 
Feb. 15 the annual dinner meeting of the 

clergy and organists was held at the First 

Congregational Church, Binghamton, at the 

invitation of our dean, Albert Goldsworthy, 

organist of this church. The helpers’ society 
served the banquet and Miss Emily Williams 

introduced the speaker, the president of the 
Hymn Society, Dr. Deane Edwards, who 

delivered a very interesting address... . 

March 13 a church music workshop program 

sponsored by the chapter was held at the 

home of Mr. and Mrs. Merle Ryan. Mrs. 

Jeffers D. Richardson was chairman of the 

program, assisted by Miss Helen Parmalee 
and Mrs. Wheeler, each giving constructive 

advice on methods of junior choir work, the 

co-operation and duties of choir mothers and 
fathers, along with a round-table discussion 

by other members of the Guild. After the 
meeting adjourned refreshments were served 

by our host and hostess.—LELAND H. CarMAN, 
Recording Secretary. 

ST. LAWRENCE RIVER—The regular 
meeting of the St. Lawrence River Chapter 
was held in the choir room of Trinity Epis- 

copal Church, Watertown, April 20. The new 

roster of officers for our chapter is as fol- 
lows: Dean, Miss Edith Henderson, A.A.G.O.; 

sub-dean, Darwin Stata; registrar, Max R. 

Elsberry; treasurer, Miss Barbara Amos. The 
chapter was addressed in a most interesting 
and informative manner by Dr. Graham 

George of Kingston, Ont., on the subject: 

“The Modern Idiom and the Church.” Dr. 
George is professor of music at Queens 

University and organist and choirmaster at 

the Sydenham Street United Church, King- 
ston.—LesTer H. Bricut, Registrar. 

WILKES-BARRE, Pa.—A program of choir 

and organ music was presented at the 
March meeting of the Wilkes-Barre Chapter 
in St. John’s Lutheran Church, Wilkes- 
Barre. The program arrangements were 

made by Henry Johnson. Robert Dudeck, 
organist of St. John’s Lutheran Church in 
Nanticoke, opened the program with an 

organ selection by Mendelssohn, Prelude 
No. 2. This was followed by two anthems 

sung by the choir of St. Paul’s, Wilkes-Barre, 
under the direction of Mrs. Peter Broadt 
and Miss Lois Lee, organist. Their selections, 

arranged for SAB, were “Turn Thy Face 

from My Sins,” Sullivan, and “Lo, a Voice 
to Heaven Sounding,” Bortniansky. The 

adult choir of the Firwood Methodist Church 
then sang “Send Out Thy Spirit,’’ Schuetky. 
Mrs. Ruth Turn Reynolds is organist and 
choir director of this church. An arrange- 
ment of ‘“O Lamb of God” by Blair was 

rendered by the youth choir of St. Matthew’s 
Slovak Church, Zlata Tuhy director and 

organist. As a final choral number the adult 
choir of St. Clement’s Episcopal Church, 

under the direction of Mrs. Louie Wiegand 
Ayre, sang a “Te Deum” by Clokey. Mrs. 
Robert Wright, organist and choir director 

at the Shavertown Methodist Church, closed 

the program with an organ solo by Rava- 

nello entitled ‘“Elegia.” During the 

Lenten season the Wilkes-Barre Chapter is 
sponsoring a series of recitals at St. Ste- 
phen’s Episcopal Church. These recitals, 
played by local organists, are offered on Fri- 
days from 12:05 to 12:35, and are open to the 
public.—MarcueritE M. Borman, Secretary. 

HARRISBURG, PA.—The Harrisburg Chap- 

ter held its March meeting in the Derry 
Street E. U. B. church, March 20. It was 

an evening devoted to “The Value and Pur- 

poses of Guild Examinations.” The discus- 

sion was introduced by Arnold S. Bowman, 
organist-director of the host church, re- 

viewing two papers issued by national 

headquarters—‘‘Preparation for the A.G.O. 

examinations,” by Rowland Dunham, and 

“Guild Examinations—Practical Projects for 

Church Musicians,” by Leslie Spelman. Or- 
gan compositions required to pass the exam- 

ination were played by Arnold J. Bauer, 
organist-director at the First Lutheran 

Church, Carlisle; Frank Mulheron, Salem 

Reformed Church; Agness Hess, Ridge Ave- 

nue Methodist Church, and Mr. Bowman. 
An explanation and examples of the paper 

work required to pass the examination were 

presented by Mrs. MacGregor G. Jones and 

Robert S. Clippinger of Grace Methodist 

Church and dean of the chapter. Both of 

these members hold the A.A.G.O. certificate. 

Both related interesting experiences while 

taking the examinations. .. . On May 18 the 
chapter will present Robert Baker in a 

recital at Messiah Lutheran Church. During 

Lent, following a custom established by the 

late Alfred C. Kuschwa and continued by 
Gordon E. Breary, organist-director at St. 
Stephen’s Episcopal Church, a series of 

Lenten recitals was presented every Satur- 

day afternoon at 4 o’clock.—IRENE BRESSLER, 
Registrar. 

LANCASTER, PA.—Mrs. Otto F. Mess- 

ner was general chairman of the monthly 
meeting of the Lancaster Chapter in the 
Broad Street Methodist Church April 5. 

Gordon M. Eby and William Getz presented 
a lovely group of recordings. Student mem- 

bers of the chapter will give a program 
of organ selections at the next meeting, 
May 3, in Emmanuel Lutheran Church. Amos 
Kreider, organist of the host church, will 

serve as program chairman. Refreshments 
were served by the committee at the con- 
clusion of the meeting.—Frances M. McCue, 
Registrar. 

DISTRICT OF COLUMBIA—The April 
meeting of the District of Columbia Chapter 

was held April 5 in the Walter/Reed Army 
Hospital chapel, with Marguerite Brice, or- 

ganist, as hostess and with Dean Nancy 

Tufts presiding. After the business meeting 
we had an outstanding program. Temple 

Dunn, organist, presented his original com- 

positions: ‘‘Come Thou Fount,” assisted by 

Lee Meredith, soprano; ‘Jesus Calls Us,” 

assisted by Millicent Tomkins, soprano; 
“Voix Celeste,” with Mr. Dunn at the organ 
for all three numbers. Dale Cornor then 

played “Spiritual,” Purvis, and “Thou Art 
My Rock,” Mueller. Thelma Quesenberry 
astonished all by her demonstration of the 

use of Braille in learning organ numbers, 
phrase by phrase, hand by hand, finally 
putting it all together from memory. Her 

explanation of how music was written in 

Braille was most interesting. After a brief 

talk on “Guild Examinations” by John 
Wilson, A.A.G.O., we heard the required 

1954 A.A.G.O. examination organ numbers 
played by Mrs. Wesley Blake. . . . Guild 
members looked forward to our Guild serv- 
ice April 25 at 4 p.m. in the Washington 

Cathedral. Paul Callaway, F.A.G.O., pre- 
sented an outstanding program of music 
by A.G.O. composers, notably Searle 
Wright’s “The Green Blade Riseth.” The 

Rev. Lowell F. Beveridge, F.A.G.O., spoke 
and following the service Charles Dodsley 

Walker gave a recital. . . . The first pro- 
gram of national music week May 1 was 

Guild sponsored at American University. 
The Air Force band with William Watkins 
is presenting the Hindemith Concerto.— 

Bernice G. Fraser, Registrar. 

PATAPSCO CHAPTER—The  Patapsco 

Chapter held its monthly meeting April 3 

in the Wayland Baptist Church, Baltimore. 

The Rev. W. W. Payne, pastor of the church, 
was chairman of the program and spoke on 

the specifications of the Méller organ. Organ 
and vocal solos and a discussion of the 
place of music in a church service concluded 

the meeting.—Marcaret R. FRANKLIN, Regis- 

trar. 

AKRON, OHIO, CHAPTER—The Akron 
Chapter gathered at the home of Harold 

Tower April 5 for a family potluck supper. 
The dean, Mrs. Dorothy Deininger, an- 

nounced that the chapter will present La 
Vahn Maesch in a recital May 3 at the 

Westminster Presbyterian Church. We as a 
chapter feel honored to have as our dean 

one who recently won first honors in organ 
in the regional competition in Dayton. Mrs. 

ae 

Deininger will compete at the national eon. 
vention in Minneapolis this summer, She 
gave a recital in Akron at the First Con- 

gregational Church April 25.—Mrs. R, 9 
Martin, Registrar. 
YOUNGSTOWN, OHIO—Members of the 

Youngstown Chapter were guests of West. 

minster Presbyterian Church April] 5, The 
Rev. Walter T. Swearengin, dean of the 
chapter, presided. Walter Horsley, program 
chairman, introduced the guest speaker, the 
Rev. Carlton R. Young, who is minister of 
music at the Church of the Saviour, Cleye. 
land Heights, Ohio. Mr. Young spoke on 

“The Ministry of Music Today,” discussj 
the aims and responsibilities of the “church 
music educator” as he prefers to call the 
church music director. “The church music 
educator works with the person, with music 
and with poetry, all within the sacred 

realm. The music educator must be a trans. 
mitter rather than a container and should 

strive to lift those with whom he works to 

a higher spiritual level.” Mr. Horsley, organ- 
ist at Westminster, and Mrs. Samuel G. 

Warr, wife of the minister and a member 
of the Guild, acted as host and hostess at 

the meeting. Refreshments were served by 

a group of choir members.—Gr1na Sautino, 
Secretary. 

CENTRAL OHIO CHAPTER—The Central 
Ohio Chapter met April 5 at the Fourth 

Lutheran Church in Springfield, with Leroy 

Lynn as host. The program included two 
groups of organ solos by Mr. Lynn; a group 

of vocal solos by Mrs. Anni Vance, formerly 
of Vienna, and a talk by the pastor, the Rev. 

Dana Johnson, on ‘Stewardship in Music”, 
The fellowship club of the church held a 

reception for the visitors—W. H. Suarrer, 
Secretary. 

ST. PAUL STUDENT GROUP—This group 
met at the home of Mr. and Mrs. Johr 
Stone Jan. 12. They had a delightful ex- 

perience hearing four foreign students 
of Hamline University tell about the music 

of their countries. Marita Lonnholm, from 
Finland; Bente Rordem, from Denmark; 

Elizabeth Moser, from Switzerland, and 
Dierk Luers from Germany were on the 
program. The three young women played 
recordings to augment their reviews. Dierk 

Luers played a program of sonatas on an 
alto recorder, which was done beautifully. 
The students were impressed to the extent 

that another evening of the same type is 
planned. 

NEBRASKA CHAPTER—The First Chris- 
tian Church, Council Bluffs, Iowa, was host 

to the Nebraska Chapter March 29. Miss 
Hope Yates, our sub-dean, was _ hostess. 

Milfred I. Mowers gave a _ thorough-going 

talk on the “History and Ethics of the 

Guild.” He covered organization, purposes, 

membership and particularly mentioned 

standardization of organ consoles, conven- 
tions, national and regional, and ethics. 

Now and again the newer members request 

information in this regard and Mr. Mowers 

endeavored to supply it.—HELEN MANNING, 

Secretary. 
WICHITA, KAN., CHAPTER—Wallace 

Dunn, organist of St. John’s Episcopal 
Church and instructor at Wichita University, 

gave a recital March 23 for the Wichita 
Chapter at St. Mary’s Cathedral. Mr. Dunn's 

program included works by Karg-Elert, 
Franck, Langlais and Bach. After the recital 

Sister Eustasia, director of music at the 

cathedral, discussed choral services and 

chanting.—W. Arnoitp Lyncu, Dean. 

IDAHO FALLS, IDAHO—The Idaho Falls 
Chapter enjoyed a social get-together with 
Guild members April 12 at Trinity Methodist 
Church. Dr. Florence Chambers presented 
the following program: Chorale and Fugue, 
Bach; Andante, Sowerby; Three Impres- 
sions: ‘Mist,” Debussy, “The Cathedral,” 
Respighi, and “The Lake,” Ravel; Prelude 

and Fugue, Franck; Allegro, Pierne, and 
Finale, Widor. Dr. Chambers studied for 
five years under Dupré in Paris and has 
been heard in recitals in many cities. She 
is director of the newly-organized depart- 
ment of music therapy at the Idaho State 
Mental Hospital in Blackfoot. A reception 
followed the recital, with Mrs. Hoyt Woolley 
doing an outstanding job with decorations 

and refreshments. ’ 

PORTLAND, ORE.—Brenda_ Rohrbough, 
secretary of the Oregon Chapter, was hostess 
at the meeting in April at her home 

Colonial Heights. Dean Charles Gray pre- 
sided and brought up many important mat- 
ters relative to the Fox recital, the national 

convention in Minneapolis and the estab- 
lishment of memorials for two long-time 
members—William Robinson Boone al 

Frank Alexander, who contributed % 
much to the Guild and to the musical life 
of Portland. Another meeting was sched- 
uled at St. James’ Lutheran Church April 
19 to complete arrangements for the Virgil 
Fox recital. After the meeting refreshments 
were served by the hostess.—Howarp BACK" 
Lunp, Recorder. : 

WASHINGTON CHAPTER—The Washing- 
ton Chapter held its meeting April 5 at the 
Church of the Assumption, Seattle. Deam 
Lois Peterson outlined plans for the Marte 
Mason recital April 20 and the nation 
A.G.O. convention in July. Miss Edith Wood- 
cock of the music faculty of the University 
of Washington was the principal speaker: 
She told many interesting anecdotes of he? 
recent trip to Europe. James P. Impett, a5 
sistant organist of the host church, play 
a short recital.—Mrs. James B. Prerson, Pub- 
licity Chairman. 
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Rudolph Ganz Chicago Speaker. 

Rufolph Ganz, eminent concert pianist 

and teacher, will be the guest speaker at 
the annual meeting of the Illinois Chapter, 
to be held at the Cordon Club Monday, 
May 17, at 6:30. Election of officers is to 
take place at this meeting and the dean, 
Dr. Francis Moore, will discuss the new 
Guild directory. 
The chapter sponsored a choral even- 

song March 28 at Grace Episcopal Church 
in Oak Park, where Francis E. Aulbach is 
organist and choirmaster. A congregation 
whch nearly filled the large nave heard 
Mr. Aulbach’s choir of men and boys sing 
the service. At the offertory the choir sang 
an anthem composed by Mr. Aulbach— 
“The Lord of Hosts.” Benjamin Hadley 
and Robert Lodine, F.A.G.O., each played 
a group of organ numbers. Mr. Hadley’s 
selections included three settings of “O 
Sacred Head,” by Pepping, an eighteenth 
century setting of “Salvation Now Is 
Come to Us” and Reger’s Introduction 
and Passacaglia. Mr. Lodine played : “Dia- 
logue” in A minor, de Grigny; Trio on 
“Herr Jesu Christ, dich zu uns wend,” 
Bach; “Postlude pour l’Office de Com- 
pline,”” Alain, and “Carillon,” Dupré. 
Movements from Barnes’ Second Sym- 
phony were played as prelude and postlude 
by Mr. Aulbach. 

Central Ohio Meeting in Springfield. 

The Central Ohio Chapter held its 
amual out-of-Columbus meeting in the 
Fourth Lutheran Church, Springfield, 
Ohio, April 5, with H. Leroy Lynn, or- 
ganist of the church, as host and organ- 
ist of the evening. The fellowship club of 
the church entertained the Guild members 
at a reception after the program. Mr. 
and Mrs. Charles L. Fox and Mr. and 
Mrs. H. Leroy Lynn were hosts and 
hostesses for this meeting. The featured 
soloist was Anni Vance, contralto, form- 
ely of Vienna, Austria, who has had 
a wide range of experience musicaily 
in opera and on the concert stage. 

Mr. Lynn opened the program with 
four organ numbers—Cathedral Prelude 
and Fugue in E minor, Bach; “Come, 
Sweet Death,” Bach, as arranged by 
Virgil Fox ; “Celestial Banquet” by Mes- 
siaen, and Rhapsody on “King’s Lynn,” 
Henry Coleman. The Rev. Dana H. 
Johnson, pastor of the church, then de- 
livered an address on “Stewardship in 
Music,” which was a delightful com- 
mentary on lives of composers and organ- 
ists dedicated to God’s work and service 
through music, and not for the sake of 
music alone. Mrs. Vance then sang four 
selections and Mr. Lynn concluded the 
program with the Gothic Suite’ by Boell- 
mann. 

The Guild members paused in their 
meeting for prayer in memory of Fred- 
erick C. Mayer, A.A.G.O., who died of 
aheart attack March 30. He was formerly 
dean of the chapter and for many years 
was head of the music department at 
Capital University, Columbus, Ohio. 

FORT WAYNE, IND.,—A recital of organ 

and choral music was presented by mem- 

bers of the Fort Wayne Chapter March 30 
at Zion Lutheran Church. The program was 

i three parts, the first part played by Mrs. 
Gaston Bailhe, organist at the Wayne Street 

Methodist Church, and the third part by 
Miss Harriet Northrop, minister of music at 
the Crescent Avenue Evangelical United 
Brethren Church. Mrs. Bailhe’s numbers 
Were “Stabat Mater Dolorosa,” Lemaigre; 
Chorale in A minor, Franck, and “Hymn of 
Glory,” Yon. Miss Northrop played “Kol 
Nidrei” Bruch-Reimann; “Priere,” Jongen, 
4 Meditation on the Chorale “Our Father 
Which Art in Heaven” by Pasquet, and 
Credo In Unum Deum,” Everett Titcomb. 
Robert Shepfer, organist and choir director 
at the Forest Park Methodist Church, was 
Tesponsible for the second part of the pro- 

stam, consisting of beautiful choral and 
‘nstrumental music. Miss Beverly Nordyke, 
Soprano soloist, sang ‘“‘O Rejoice, Ye Chris- 

s, Loudly,” Bach, and “Holy, Holy, 
Holy,” Spohr. Mr. Shepfer next presented 
Buxtehude’s solo cantata “My Jesus Is My 
“sting Joy,” with Everett Smith, tenor, 
singing the solo part, and the chancel choir 
of the church with Gordon Collins and Mrs. 
'rginia Shambaugh, violinists, and Mr. 

Shepfer at the organ, for the other parts. The 
chance} choir then sang “Light Everlast- 
ng,” by Christiansen, and “The Lord’s 
Prayer,” Gates, a cappella. A large audience 
Was present for the recital and many lingered 

Tward to view the church, which has 
Tecently been remodeled and redecorated. 
~Mrs. W. S. Fire, Publicity. 

EAST CENTRAL ILLINOIS—The East Cen- 
Wn Illinois Chapter met at the University 
omen’s Club in Urbana March 22. Mrs. 

Frederick B. Stiven, honorary member, was 
hostess. Dr. Otto Kinkeldey, internationally 
known musicologist, was the speaker of the 

evening. He is a visiting professor in the 
school of music at the University of Illinois 
this year. Dr. Kinkeldey traced the history 

of organs through the sixteenth century. He 
circulated various pictures and rare volumes 

as he spoke. The University of Illinois 
president, Lloyd Morey, and Mrs. Morey, 

newly-elected honorary members, were pre- 

sented by Mrs. Harold Iles, dean of the 
chapter. Mrs. Morey presided at the tea- 
table-—Mi.prep K. Dawson, Secretary. 

PEORIA, ILL.—The Peoria Chapter held 
its March meeting at the Westminster Pres- 

byterian Church on the 12th. A large audi- 
ence assembled to hear a Bach program 

presented by Mrs. Vandalia Burgy and T. 
Nortcliffe Neal, organists. Miss Adelaide 

Ihrig White, program chairman, introduced 
the Rev. William R. O’Neill, pastor of the 

church, who gave a review of ‘‘The Prophet 
in the Wilderness” by Herman Hagedorn. 

The choir of the church served refreshments. 
—Anna Lucy Smrtey, Registrar. 

NORTHERN CALIFORNIA CHAPTER— 
The first quarter of the year brought a 

surge of activity to the chapter. E. Power 

Biggs was our first Guild recitalist of the 
season. Playing at the First Presbyterian, 

Oakland, he was heard by an overflow 
audience. Jean Langlais gave his long- 

awaited recital on the magnificent Grace 

Cathedral organ in San Francisco Feb. 28. 
By request, in lieu of the scheduled Tele- 

mann-Bach Concerto, he opened with the 

Franck Finale from Six Organ Pieces. 
Chapter activities brought a February rec- 

ord session and social evening at Trinity 
Presbyterian Church, San Francisco, the 

chief item being the Puccini Mass—a rare 
recording. March 16 found thirty members of 

the chapter tucking away large quantities of 

corned beef and cabbage in a pre-St. Pat- 

rick’s Day dinner sponsored by Sub-Dean 
Leonard Fitzpatrick at St. Dominic’s Church. 

Father Robert Hayburn spoke on the life 

of the Irish saint and boys from St. Domi- 
nie’s choir offered Irish songs and step 

dances. The evening closed with a rehear- 

ing of tapes of the Langlais recital and with 

members trying St. Dominic’s large Estey 
organ. . . . In addition to the monthly re- 

citals of Richard Purvis and Harold Mueller, 
other Guild members have presented unusual 

musical treats in their capacities as choir 

directors. These included a _ post-Christmas 
concert of seasonal music by Robert Moon- 
an, organist, and the men’s choir of Old 

St. Mary’s Church, and, Feb. 28, two choral 

offerings—an afternoon program of Catholic 

music for men’s choir at Old St. Patrick’s 

Church, San Francisco, with a first per- 

formance in the West of the Mass in 
Honor of St. Francis by the contemporary 

Netherlander, Jan Neiland, with Robert 

Vaughn as organist and director. In the 
evening the First Christian Church of Oak- 

land sanctuary choir presented Haydn's 
“Seasons” under the leadership of Richard 

Montague.—Rosert VaucHN, Registrar. 

SAN DIEGO, CAL.—The San Diego Chap- 
ter presented its annual student recital 
April 5 in the La Mesa Methodist Church. 
The following students, whose teachers are 

members of the San Diego Chapter, took 

part: Janet Kraft (studio of Harold W. 

Baltz) played: Prelude and Fugue in D 

minor, Bach; Chorale Prelude (“Herr Christ, 
der einige Gottes Sohn”), Buxtehude; Can- 

zona, Gabrieli. Leone Tyndale (studio of 
Ethel W. Kennedy) played: Chorale Prel- 
ude (Forest Green), Purvis, and Festival 
Toccata, Fletcher. Wendell Allred (studio 
of Ethel W. Kennedy) played: Toccata and 

Fugue in D minor, Bach. Charlotte Tripp 

Atkinson (studio of Edith Gottfrid) played: 

Scherzo (Sonata in E minor), Rogers, and 
Largo e Maestoso; Allegro (Sonata No. 1 in 
D minor), Guilmant. To add variety to the 
program Valerie Archibald, violinist, ac- 

companied by her sister, Sharon, played a 

group of solos. The collection taken at the 

concert will go toward the San Diego Chap- 

ter student scholarship fund. Each year 

this chapter presents a $100 scholarship to 
an organ student. Charlotte Tripp Atkinson, 
who appeared on this program, was the 

winner last year.—IsasEL TINKHAM, Corre- 
sponding Secretary. 

CENTRAL CALIFORNIA—"L’Affaire 
Prince-Joseph” provided Allan Bacon, pro- 

fessor of organ at the College of the Pacific, 
with lecture material for the April 4 meet- 

ing of the chapter at the home of Mrs. R. 
Martin in Lodi. Entertainment was pro- 

vided by Walter Kiesz as soloist in Mozart’s 
Concerto No. 12 for piano, with Mrs. Wil- 
helmine Pryor conducting the Central Cal- 

ifornia Chapter orchestra, appearing this 

time in the guise of an electronic organ. 

Vocal music was by a retired prima donna, 
Ethel Dobson Sayles, who has‘appeared with 
the Boston Symphony and as soloist at New 
York’s Riverside Church. Her pupil, Robert 

Shirley, sang the Flower Song from Bizet’s 
“‘Carmen” and Mrs. Sayles joined him in 
Friml’s ‘‘Sympathy”. Before refreshments 
were served, details for forthcoming chapter 

programs were discussed. These include the 

service on national Guild Sunday, a recital 

by Claire Coci, an all-Sowerby program and 
the Kodaly ‘“‘Mass in Time of War,” with the 

Stockton Chorale, a semi-professional group 

conducted by Arthur J. Holton, with Inez 

Pope at the organ. ... A “program of music 
in manuscript” was presented March 28 at 

Stockton’s First Christian Church, where 

W. Carroll Kirkman is organist-director. The 

program included four of Mr. Kirkman’s 

songs as sung by Rowena Wright Richetti, 

soprano, and two songs by the late dean, 
Ardene Phifer, sung by J. Henry Welton, 

accompanied by Mr. Kirkman. John L. 

McCarthy was organist in George Brandon’s 

Prelude on the hymn-tune “St. Agnes” and 
flutist in Allan Bacon’s “En Bateau,” with 
the composer at the organ. Fred Tulan was 

organist in two preludes on chorales from 

Bach’s “Christmas Oratorio” by Richard Fel- 
ciano and two chorale variations on Hebrew 
hymn-tunes by Ellis B. Kohs, acting head of 

the theory department at the University 
of Southern California. . . . A program of 

music written for the organ by romantic 

composers was offered March 22 at Lodi’s 
Hilborn Seventh-day Advenist Church, 
where Walter Kiesz is organist-director. Mrs. 

Pryor played selections from the Boellmann 

“Suite Gothique” and the Widor Fourth 

Symphony, John Newell played the Prelude 
to the Guilmant C minor Sonata (Op. 56), 
E. C. Brommer played Brahms’ “Soul, Adorn 
Thyself With Gladness” and Schumann’s 
Fugue No. 3 on “B-A-C-H,” Fred Tulan 

played the introit from Vierne’s “Mass for 

the Dead” and Brahms’ “O World, I Now 

Must Leave Thee,” Donald Sutherland 

played the Vierne Berceuse, Inez Pope 
rlayed the Franck E major Chorale and Mr. 

Kiesz played the Adagio from the Men- 
delssohn First Sonata and Risoluto by Par- 

ker.—Frep TuLan, Dean. 

LA JOLLA CHAPTER, CALIFORNIA— 
The La Jolla Chapter has had a number of 

varied and interesting events during the 
last three months and this month we 

looked forward with keen interest to the 

recital of Marilyn Mason, of the University 

of Michigan at Ann Arbor, who played 
April 23 at the First Presbyterian Church. 

In March the chapter presented the Rev. 

William Forshaw, M. A., minister of the 

Union Congregational Church of La Jolla, 

who gave an outstanding lecture on the 

life and work of Dr. Albert Schweitzer. 

Mr. Forshaw has long been a student of 

the writings and teachings of Dr. Schweitzer 
and in recent years has had the opportunity 

to hear and talk with him at Aspen, Colo. 

The principal portion of his lecture was 

devoted, however, to Dr. Schweitzer’s 

viewpoint on the works of Bach. The parish- 
house auditorim of St. James-by-the-Sea 
Episcopal Church, La Jolla, was filled to 

capacity for this event. The chapter also 

recently presented Dr. Frank W. Asper, 

organist of the Salt Lake City Tabernacle. 
This recital was attended by more than 1,000 

people and the audience drew Dr. Asper 
back for bow after bow and four encores. Dr. 

Asper’s program included two composi- 

tions by members of the La Jolla Chapter— 
“Beside Still Waters,” by our dean, Charles 

H. Marsh, and “Evening Song,” by Dr. Her- 

bert E. Hyde. Mr. Marsh is organist and 

choirmaster of the Episcopal Church of St. 

James-By-the-Sea and Dr. Hyde is organist 

and choirmaster of the La Jolla Presbyterian 
Church.—Dovctas Ian Duncan, Secretary. 

RECITALS ON ONE of the world’s largest 

organs will be a feature of the summer sea- 

son in Passau, Germany, according to the 

German Tourist Information Office. The 

cathedral organ is an instrument of 17,000 

pipes, five manuals and 208 registers. Per- 

formances will take place daily at 12:15 and 
7 p.m. 
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RICHMOND, VA., CHAPTER—The annual 
organist-clergy dinner was held March 9 
at the Sunset Hills Baptist Church, where 
Mrs. Barbara Walters is organist-director. 

Dean William Schutt read a paper on the 

late T. Tertius Noble and outlined the Guild 
programs for the rest of the year. He then 
called upon Robert Lutton, program chair- 
man, to give details on the junior choir 
festival March 14 at Grace Covenant Pres- 

byterian Church under the direction of 
Mrs. Ruth K. Jacobs. Mr. Lutton introduced 

the speaker of the evening, James Lincoln, 
executive secretary of the department of 
religious education of the Episcopal Diocese 

of Virginia. Mr. Lincoln spoke on the im- 
portance of good relations between organist 

and pastor. The minister, he said, was 

called first, and is to be the leader, but the 

organist also is important in planning music 

which will aid the people in worship. An- 

other part of the Christian witness of music, 
Mr. Lincoln felt, is the choir practice of the 
church, which should be without haggling 

between members or between members and 

organist. He advocated meetings of pastor 

and organist in order to work closely to see 

how the ministry of music and of the spoken 
word can best accomplish their purpose.— 

Mrs. Barsara D. WaALTERs, Registrar. 

KNOXVILLE, TENN.—For the past two 

seasons we have followed the custom of 
holding our monthly meetings in various 
churches, preceded by dinner prepared by 

the women of,the church. April 5 we met at 

the Broadway Baptist Church with Miss 
Margaret Johnson, church organist, as our 
hostess. After dinner our dean asked Harry 

H. Harter, director of music at Maryville 
College, Maryville, Tenn., and one of our 
own members, to tell us of his new com- 

position, a Requiem. This was presented at 
Maryville College April 25 with Mr. Harter 

conducting the large college choir. Lelia H. 
Leslie, prominent singer and teacher of 

Knoxville, was one of the soloists. She is 

also a member of our chapter. Following 
this we assembled in the auditorium for 
our program of the evening. Mr. Harter 

read an interesting paper on “Hymnody.” 
Mrs. Claudia Carter, another prominent 
musician of Maryville and chapter member, 
read her paper relating to “Chorale Prel- 

udes,” followed by playing several numbers. 
Mrs. Carter is a student of Lilian Carpenter 

and Clair Coci. Our program chairman, 
Mary Eleanor Jones, A.A.G.O., has arranged 

interesting programs for the entire year.— 

Mrs. Harry W. SHucart, Dean. 

CENTRAL TENNESSEE CHAPTER—The 
chapter held its monthly session Feb. 9 at 
the West End Methodist Church, Nashville. 

Warren Hutton, organist of the church, was 

host. Mr. Hutton arranged a unique program 

by presenting, with the assistance of his 

pastor, Dr. James W. Henley, as narrator, 
Louis Nicholas, director of music at the 

church, as director and the chancel choir, 
Van Denman Thompson’s oratorio, “The 

Evangel of the New World.” The presenta- 

tion of the oratorio was open to the public 

and followed the regular form of service. 

Mr. Hutton played for his prelude Adagio 

in E, Bridge—J. Arex Koetiern, Secretary. 

MEMPHIS, TENN., CHAPTER—On Feb. 9, 
in conjunction with St. Luke’s Methodist 

Church, we presented E. Power Biggs in 

a recital on the Casavant organ recently 

installed in the church. Mr. Biggs played 

an interesting and diverse program. The 

members of the chapter were privileged 

to meet Mr. Biggs at a reception after the 
recital in the home of Mrs. Carleton Wilkes, 
organist of St. Luke’s Church. . . . On March 

8 the chapter held its regular meeting at the 
Galloway Methodist Church, with Mrs. M. E. 
Hinds as hostess. We were greeted by a 

beautifully laid table and an excellent dinner 
prepared by the women of the church. The 

chapter was to honor Ernest Hawkes, 
F.A.G.O., but Mr. Hawkes was ill and 

unable to come. Dean Arthur Leslie Jacobs 
conducted the meeting after the dinner and 
then the chapter heard a talk on choral 
composition by Raymond Haggh.—Raymonp 

Haccu, Registrar. 

LYNCHBURu, VA.—The March meeting 
of the Lynchburg Chapter was held in the 

chapel of the First Baptist Church March 19. 

Theodore Herzel, the dean, presided over the 
business period and introduced the speaker 

of the evening, Bertram Y. Kinsey, Jr., of 

the architecture department of Virginia 

Polytechnic Institute, whose subject was 

“Church Architecture and Acoustics.” After 
the lecture there was a short informal 

discussion period.—FrRances C. Peters, Regis- 

trar. 

COLUMBIA, S. C.—On the afternoon of 

March 28 the Columbia, S. C., Chapter spon- 

sored an organ recital at the Shandon Meth- 

odist Church by Gordon and Grady Wilson, 
twins who are stationed at Fort Jackson. 

The 23-year-old twins recently transferred 

to the local chapter from the Birmingham, 

Ala., Chapter, and they are taking an active 

interest in the musical life of their adopted 

city. Before their induction they were study- 

ing organ under Virgil Fox in New York 

City and they plan to continue their studies 
following their release from the army. The 

following program was played by the young 

men: Fantasie in F minor, Mozart; Sonatina, 

“God’s Time Is the Best,” Bach; Fantasie 

and Fugue in G minor, Bach; Chorale, ‘““My 

Heart Is Filled with Longing” (second set- 

ting), Brahms; Toccata, ‘‘Thou Art the 

Rock,” Mulet; “Le Banquet Celeste,” Mes- 
siaen; Prelude and Fugue in G minor, 

Dupré; Communion, Purvis; Paraphrase on 

the Te Deum, Langlais; Intermezzo, Cal- 

laerts; ‘“‘Litanies,” Alain.—Mrs. IsaBeLte H. 
Mauterer, Publicity Chairman. 

SPARTANBURG, S. C., CHAPTER—A 
performance of Mendelssohn’s “Elijah” was 

sponsored by the Spartanburg Chapter March 

14 at Twichell Auditorium, Converse Col- 

lege. Rachel Pierce, dean of the chapter and 

professor of organ at Converse College, and 

John E. Williams, minister of music at the 
First Presbyterian Church, were organist and 
conductor. Members of the Converse College 

Guild student group served as ushers. An 

enthusiastic audience of 650 people attended 

the concert.—JoHn E. WILLIAMs. 

CHARLESTON, S. C.—The Charleston 

Chapter held its monthly meeting April 2 at 

Grace Episcopal Church. The organist, Mrs. 
Kathleen Rahman, played three Bach num- 

bers and William Schroder, well-known 
Charleston baritone, sang two selections by 

Mendelssohn. It was decided to have the 

next meeting at Trinity Methodist Church, 
which church will be the host for the annual 

choir festival May 25. Instead of the regular 
May meeting the choir festival will be held. 
—(Miss) E.izaseTH McCrantre, Reporter. 

WHEELING, W. VA.—The Wheeling Chap- 

ter had a program of special organ music at 

its March meeting, held at St. James’ Luther- 

an Church. The program, planned by Mrs. 

Robert Upton, included wedding, communion 

and patriotic music. Miss Nancy Crow, mez- 

zo-soprano and soloist at the First Presby- 
terian Church, sang “The Wedding Hymn,” 

by Lovelace; ‘‘O Perfect Love,” by Pedrette, 
and ‘‘Entreat Me Not to Leave Thee,” Gou- 
nod. She was accompanied by Miss Corina 

Friedrich, organist of St. James’ Church. 
Communion music by Loret, Karg-Elert and 
Kreckel was presented by Miss Friedrich. 

The program was concluded with two selec- 
tions of patriotic music—‘‘American Rhap- 

sody,” Pietro Yon, and ‘‘America,” Carl 
Moter, played by Mrs. Walter Moore, organ- 
ist of the United Presbyterian Church. After 

the program a reception for members and 

guests was held in the church social rooms. 

—JANET WEISNER, Registrar. 

AUGUSTA, GA.—The Augusta Chapter met 

March 15 in St. John’s Methodist Church for 
a business meeting, with the dean, Mrs. John 

Remington, presiding, followed by an in- 
formal organ recital by several of the mem- 

bers. Royston Merritt played ‘I Call to Thee, 
Lord Jesus,” Bach; Mrs. Max Turner played 

Introduction and Allegro, F. Edward Bache; 
Mrs. Carrie McClatchy ‘“Allelulia Pascha 

Nostra,” Titcomb; Miss Eugenia Toole 
Prelude in G major, Bach, and ‘‘Dreams,” 

Faure; Michael Toole “Antiphon No. 5,” 

Dupré; Mrs. John Remington “Jesu, meine 
Freude,” Bach. Fifteen members and two 
visitors were present.—Marcuerite H. Mar- 

SCHALK, Registrar. 

ST. PETERSBURG, FLA.—The St. Peters- 
burg Chapter held its monthly luncheon and 
business meeting at the Hotel Detroit April 

5. Plans were made for the Florida state 

convention to be held in St. Petersburg May 

10 and 11, with headquarters at the Hotel 

Suwannee. On May 3 there will be the an- 
nual meeting and election of officers at the 

Mirror Lake Christian Church. April 16 a 

workshop forum on “Choir Repertoire” was 

held at the Allendale Methodist Church 

and it was conducted by Mrs. Ruth Belmont. 

Our dean, Mrs. Kermit Foster, presided at 

our luncheon meeting, which was the final 

one for this season. Announcement was 

made of the annual Guild service to be held 

at Trinity Lutheran Church May 9. Mrs. 

Ann Ault, state chairman, announced the 
formation of a new branch at Lakeland. 
The luncheon speaker was the Rev. Paul 

D. Miller, pastor of the Garden Crest Pres- 

byterian Church. Mr. Miller stressed the 

fact that in the church service music is a 
means, not an end. His topic was ‘“‘The Min- 

ister’s Part in the Music of the Church”. 
Music at the luncheon meeting was furnished 

by Ray Chase, who played his original 
Concert Fantasy for piano. Edgar Buckhorn 
was the tenor soloist—Dorotuy Berry Kirk, 

A.A.G.O., Corresponding Secretary. 

TALLAHASSEE, FLA.—Members of the 
Tallahassee Chapter drove to Marianna, Fia., 
a distance of about sixty miles, to be guests 

of the church musicians of that city in a 
round-table discussion. One hundred guests 

from Marianna and surrounding towns met 

with the Tallahassee group in the Meth- 

odist Church. Miss Juanita Lawrence, former 

student at Florida State University, was in 

charge of arrangements. The discussion cen- 

tered on the singing of hymns and chants 

and selections for the organ. Tea was served 

in the church parlor after the meeting.... 

On Feb. 2 the chapter co-sponsored, with the 

Florida State University artist series and 
the Guild student group, a recital in Opper- 

man Music Hall by Virgil Fox. The per- 
formance was followed by a reception by 
the student group. . . Sunday afternoon, 
March 28, the Guild student group was 
the guest of the E. B. Shelfers of Quincy, 
Fla. The afternoon was spent in the lovely 

natural gardens belonging to Mr. and Mrs. 

Shelfer amid a riot of azalea and _ iris 
blooms. The group played the organ in 

the new memorial chapel presented to the 

Methodist Church by the Shelfer family 
and then went to their home for tea and 

more organ music. 

TEXARKANA CHAPTER—The Texarkana 
Chapter met March 27 at 2 o’clock at the 

Beech Street Baptist Church. Dean Ruth 
Turner announced that there would be no 

regular meeting in April as the chapter is 
presenting Robert Ellis from the Henderson 

State Teachers’ College, Arkadelphia, Ark., 
and several of his pupils in a program on 

the night of April 24. Plans were completed 

for the concert by the junior choirs of the 
city Sunday, April 25, at the First Baptist 
Church, sponsored by the chapter. Arrange- 

ments were also completed for celebrating 

April 25 as Guild Sunday, with organists 

and choir directors using music written by 

American composers for services in the var- 

ious churches. Mrs. J. P. Watlington was in 

charge of the program and introduced Mrs. 

Ralph Crosnoe, who reviewed a chapter of 
the study book “Steps Toward a Singing 

Church,” by Kettering. The rausical program 
consisted of organ solos: “Song of Triumph,” 
Diggle, and “Little Star,” Moussorgsky, 

played by Miss Leonard Anderson, and A 
minor Chorale, Franck, Mrs. Watlington.— 

DorotHy Evper, Registrar. 

GALVESTON, TEX., CHAPTER—The Gal- 
veston Chapter presented one of its mem- 

bers, Michael F. Collerain, in a recital at 

the Sacred Heart Church Sunday afternoon, 

March 7. Program numbers selected by Mr. 

Collerain, who begins his twenty-first year 

as organist and choirmaster at Sacred Heart, 

were as follows: Prelude and Fugue in C, 
Bohm; Chorale, ‘‘Nun komm, der Heiden 

Heiland,” Buxtehude; Verset, “Pange Lin- 

gua,” Titelouze; Fugue in A, Czernohorsky; 
Chorales, ‘‘Out of the Deep I Cry and “To 

God on High Be Praise,” Bach; Chorale No. 
3, Franck; Antiphon I, Dupré; “Benedictus,” 
Reger; “In the Love of Jesus Christ,” 
Benoit; “Mater Admirabilis,” Op. 18, Muset. 

—Mrs. Joun Hamitton, Secretary. 

LUBBOCK, TEX.—The Lubbock Chapter 

held its monthly meeting for April at St. 

John’s Methodist Church. The meeting began 
with a dinner and then a business session, 

Dean Bolton presiding. A program was 
presented in the sanctuary—first a paper 

was read by Mrs. Samuel Lee on the melody 
and text of the Passion Chorale. Vocal num- 

bers by Marshall Gordon and organ numbers 
by Miss Betty Shewbert and Mrs. Samuel 
Lee followed this. 

OKLAHOMA CITY CHAPTER—The chap- 
ter met at the Central Presbyterian Church 

and the members and guests were served 
a roast beef dinner prepared by the com- 

mittee, headed by Mrs. George Weach. The 

program consisted of a panel on ‘Problems 

in Architecture Relating to Church Music.” 

Robert Moore was moderator. The guests 

were William Parr and Otha Wolfe, archi- 
tect, assisted by Paul Haggard, organ de- 

signer. A general discussion concluded the 
evening.—Lucit—E D. Kurtz, Corresponding 
Secretary. 

CENTRAL ARIZONA—The Central Ari- 

zona Chapter met Sunday, March 21, at 
Temple Beth Israel in Phoenix to hear a 
program of Jewish music by the temple 
cantor, quartet and organist. In addition to 
traditional music, some of the very recent 
writings in this field were presented. Rabbi 

Morton Fierman was introduced by Sub- 
dean Ruth Kuhl. He gave an outline of the 

music to be heard. The musicians of the 
temple are Maurice Chesler, cantor; Irma 

Watkin, organist; Harriet Aleksander, so- 

prano; Edward Francis, baritone; Lillie King 

Shaw, contralto and director, and Marion 

Smith, tenor.—Marvin Anperson, Recording 
Secretary. 

SOUTHERN ARIZONA CHAPTER—Un- 
der the direction of Professor Andrew W. 

Buchhauser of the University of Arizona 
organ students of the university, assisted 

by faculty members of the fine arts college, 
presented a Bach program for the Southern 

Arizona Chapter April 6 at St. Philip’s-in- 

the-Hills Episcopal Church, where Mr. 

Buchhauser is the organist. After the pro- 

gram guests and members of the Guild 

assembled in the parish hall, where refresh- 

ments were served by Mrs. Buchhauser. 
The evening’s program was concluded with 
a business meeting, Dean Helen W. Sum- 

mers presiding. Announcements were made 

of the hymn festival May 16 by massed 

choirs from all the churches in Tucson. The 
last concert of the 1953-54 concert series 
will be played by Virgil Fox May 2, co- 
sponsored by the Tucson Festival Society 

and the Southern Arizona Chapter.—MartTHa 
Haskins Hume, Secretary. 

ARKANSAS CHAPTER—The chapter held 
a dinner at Christ Episcopal Church, Little 
Rock, March 9. Several new members were 
introduced. The following program was 

played by students of Kenneth Osborne 
head of the organ department at the State 
University at Fayetteville: Prelude in 3 
minor, Bach, and Three Chorale Preludes 
Buxtehude (Carolyn Westerfield); Toccata 
and Fugue in D minor, Bach, and Sonata | 
Hindemith (Carolyn Frith); Scherzo, 
Vierne, and Chorale No. 2, in B minor. 
Franck ‘Ernest Ligon); Two Chorale Prel. 
udes (Schiibler), Bach, and Fugue in g 
minor, Dupré (Dorothy Ann Keea).—Mps, 
H. C. Harris, Publicity Chairman. 

ROCKY MOUNTAIN CHAPTER—An jp. 
teresting discussion of chorale preludes was 
led by Mrs. Virginia Herrmann at the 
meeting of the Rocky Mountain Chapter 
April 4 in one of the studios of Colorado 
Woman’s College, Denver. Mrs. Herrmann 
began with the foundation of the chorale 
in some of the folk-tunes and minstre| 
melodies, which were adapted in some of 
the beautiful chorales now heard. Her 
outline and discussion included the devel. 
opment of the chorale from Samuel Scheidt 
(1586-1654) to the modern interpretation of 
the chorale. A group of young women from 

the college sang, followed by the organ 
prelude played by Mrs. Herrmann. The 
program included: “Da Jesus an dem Kreuze 
stund,” by Scheidt; “Vom Himmel hoch da 
komm’ ich her,” Pachelbel; “Wenn wir in 
héchsten néthen sein,” Bach; “Von Gott 
will ich nicht lassen,” Buxtehude; “Herz- 
lich thut mich verlangen,’’ Brahms; “0 
Haupt voll Blut und Wunden,” Pepping, also 

by Flor Peeters; and “O Lamm Gottes,” 
with two settings of Bach. After the meet- 
ing Mrs. Herrmann served refreshments to 
the group. 

WASHINGTON CHAPTER—The Washing- 
ton Chapter held its annual banquet Feb. 

8 at the Sorrento Hotel, Seattle. The Rt. 
Rev. Stephen F. Bayne, Jr., Bishop of the 

Episcopal Diocese of Olympia, was the 

principal speaker. Members of the chapter 
rounded out the program with a barber 

shop quartet, a flute solo and a highly amus- 
ing mock wedding skit. Dean Lois Peterson 
and Eugene F. Rye proved very genial hosts 

of a gala evening. . . . March 2 Jean Langlais 
thrilled Seattle in a recital at the University 

Methodist Temple. . . . March 8 the regular 

chapter meeting was conducted at the First 
Christian Church. Mrs. Helen L. MeNicoll, 
organist of the church, spoke on “Books of 
Interest to the Organist.” Miss Laura M. 
Salmon received the $150 scholarship award 
provided by the chapter for promising 
organists.—Mrs. James B. Prerson, Publicity. 

_ SPOKANE CHAPTER—The March meet- 
ing of the Spokane Chapter was held 
March 26 at the Northwestern Organ and 

Chime Studio, Fox Theater Building. A 

program of discussion and _ illustration of 

the organ music of Bach was conducted by 
Professor George Larkham Scott of the 
music faculty of Washington State College, 
Pullman, Wash. Professor Scott is a member 
of the Spokane Chapter and familiar to 

Spokane musicians as a concert organist. 
He studied under the late Frank Miles of 

Spokane and also at the New England 
Conservatory of Music. He was formerly 
professor of organ at Illinois Wesleyan 
University. His most recent recital was at 

Washington State College and in April he 

is to play on the three-manual organ re- 
cently installed at the University of Mon- 
tana in Missoula. Host for the evening's 
program was Jean Anthony Greif.—Mks. 
Gerorce W. But er, Dean. 
MASON CITY, IOWA—The chapter met 

March 16 at St. John’s Episcopal Church. 
Mrs. Wallace Allen introduced two chapter 
members, Mrs. Roscoe Patton and Mrs. J. E. 
Stinehart, who presented a program on the 
three-manual Reuter organ. Roll-call was 
answered by “The favorite composition of 
my congregation.’’—Vie Hustep, Registrar. 

MISSOURI CHAPTER, ST. LOUIS—Robert 
Oldham, official organist of Monticello Col- 
lege and director of music at the University 

Methodist Church in St. Louis, presented 4 
program, assisted by Betty Dustin Myers. 

flutist and faculty member of the music 
department. Mr. Oldham performed with 
the assurance and freedom of a_ thorough 
and prepared musician. The program: “Plein 
Jeu,” DuMage; Gavotta, Martini; ‘‘O Sacred 
Head,” Kuhnau; ‘“‘As Jesus Stood beside the 
Cross,” Scheidt; ‘““O Man, Thy Grievous Sin 
Bemoan’ and B minor Prelude and Fugue, 
Bach; “Poem for Flute and Piano,” Griffes: 
“Dreams,” McAmis; “Suite Modale,” Peeters. 
—Rosert V. CiouTier, Publicity. 
DELAWARE CHAPTER—The March meet- 

ing was held in the social hall of the Lowe! 
Brandywine Presbyterian Church, Wilming- 

ton, March 15. A turkey dinner served by 
the women’s organization of the church pre 
ceded the business meeting. Dean Sat 
Hudson White read Guild letters pertaininé 
to the biennial national convention and other 
interesting Guild affairs. Greetings from the 
meeting were sent to our new student grouP 
at Wesley Junior College, Dover, Del. Dea? 
White announced that the next meetiné 
will be a chapter rally to be held in Dovel 
on the evening of May 3. Miss M. Caroline 
Budd is in charge of the program. 
Harold Springer introduced Barton Wilsom 
who showed interesting pictures of the West. 

—Carotyn Conty Cann, Registrar 
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Rear view of Rieger Organ 

RIEGER 

ORGANS 

have recently been 
used in such diverse 
situations as the 1950 
Bach Festival in Vienna 
by Paul Hindemith; 
the Bach B minor Mass 
with chorus and or- 
chestra in Carnegie 
Hall conducted by 
Alfred Greenfield; 
with the same work 

conducted by Herbert 
von Karajan in Vien- 
na; in ensemble music 
by Lady Susi Jeans; 

in the 1950 Mozart 
Festival in Salzburg; 
also for accompani- 
ment of a 70-piece 
orchestra and a 300- 
voice choir in Vienna 
and Milan. 

Miss Claire Coci. who will play the Organ Series com- 
memorating the opening of the Grace Rainey Rogers Audi- 
torium of the Metropolitan Museum of Art, New York City, 
on May 12th, 14th, 17th, 19th, 21st, 24th, 26th and 28th, 
from 3 to 4 p.m., affording an excellent opportunity for 
organists and music lovers to hear the Rieger Organ as 
played by a great artist. 

The Rieger Organ, selected by the Metropolitan Museum of Art, 
New York City, for their magnificent new Grace Rainey Audi- 
torium, is a full two-manual-and-pedal organ with each division 
tonally complete. It is an orthodox and straight organ containing 
21 registers and 24 ranks totalling over 1200 pipes. The Rieger 
Organ can be installed in one day, requires no structural changes, 
can be moved like a concert grand piano. Its price is less than 
half that of other instruments of comparable tone quality and 
equal number of pipes, thus offering churches, schools, audi- 
toriums and homes a pipe organ of highest quality at modest cost. 

Front view of Rieger Organ 

OTHER RECENT 

RIEGER ORGAN 

INSTALLATIONS 

The University 

of Chicago 

Chicago, Illinois 

Bethlehem 

Lutheran Church 

River Grove, Illinois 

Church 

of Our Savior 

Mechanicsburg, 

Ohio 

ESTEY ORGAN CORPORATION—BUILDER OF THE RIEGER ORGAN—BRATTLEBORO, VERMONT 

ESTEY ORGANS, SINCE 1846 RIEGER ORGANS, SINCE 1845 

Reut 

o-  }. Ff = ret SoS FF;. 
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ETHEL SLEEPER BRETT 

MRS. ETHEL SLEEPER BRETT 

MARKS 25 YEARS AT CHURCH 

In honor of the twenty-fifth anniversary 
of Ethel Sleeper Brett as organist of the 
First Methodist Church, Sacramento, 
Cal, recognition of her work was made at 
the Sunday morning service April 4 and 
areception in her honor was held after- 
wards. The church was specially deco- 
rated for the occasion and Mrs. Brett re- 
ceived a large bouquet of red roses at the 
service and a silver platter at the recep- 
tion. A tribute to Mrs. Brett entitled 
“Twenty-five Years of Heavenly Harm- 
ony” appeared in the church bulletin. The 
Rev. Robert A. Panzer wrote: “Gabriel 
had better be mighty good on that trum- 
pet of his or we are going to be disap- 
pointed after hearing Mrs. Brett at the 
organ!” 

Since April, 1929, Mrs. Brett has pre- 
sided at the console of the three-manual 
Reuter at the First Methodist Church. 
leading church in the Northern California 

Conference. Mrs. Brett ranks as one of 
the outstanding organists of the Pacific 
coast. She was a soloist at the national 
A.G.O. convention in Pittsburgh in 1936 
and has been soloist at several of the Cal- 
ifornia State Music Teachers’ Associa- 
tion conventions. She has played a number 
of recitals at Stanford University, besides 
recitals in Los Angeles and San Fran- 
cisco and other cities throughout the state. 

Mrs. Brett received her early piano 
training from Miss Florence Linthicum of 
Los Angeles and Uda Waldrop of San 
Francisco. She studied the organ with 
Dr. Warren D. Allen at Stanford Uni- 
versity. 

Mrs. Brett has been active in musical 
circles in Sacramento. She has played on 
many of the programs of the Sacramento 
Saturday Club, one of the best-known 
music clubs of the West, appearing as 
pianist and accompanist as well as or- 
ganist. She was the president of that 
organization for two years. Mrs. Brett is 
a charter member of the Sacramento 
Chapter of the A.G.O. and served as dean 
for three years. 

a, oe 

NOTABLE WORKS PERFORMED 

BY ARNOLD DANN AND CHOIR 

Under the direction of Arnold Dann 
performances of several notable works 
took place in Lent at Bethesda-by-the- 
Sea Church, Palm Beach, Fla. Part 1 of 
Bach’s “St. Matthew Passion” was heard 
April 4 and Part 2 was sung April 11. 
A large congregation was present March 

21 when Mr. Dann led his choir in Verdi's 
Requiem. The Palm Beach County Chap- 
ter of the A.G.O. sponsored a choral even- 
song and recital at Bethesda-by-the-Sea 
March 15. Another recital was given by 
Mr. Dann March 7. His program on that 
occasion was as follows: Toccata and 
Fugue in D minor, Bach; “Evening 
Song,” Bairstow; “Memorial Chapel,” 
Mulet; Prelude to “Parsifal,”’ Wagner ; 
“Pastorale Cantilene,” Guilmant; Finale, 
Dupré. 

¢~—-——__—- 

MARTHA FARR DIRECTED a perform- 

ance of Searle Wright’s cantata ‘“‘The Green 

Blade Riseth” on Palm Sunday at the Com- 

munity Methodist Church in Tujunga, Cal. 

Harry Wilkinson 

F.A.G.0. 
CHURCH OF 

ST. MARTIN-IN-THE-FIELDS 

CHESTNUT HILL PHILADELPHIA 

Heeler, Westl ook 

CONCERT ORGANIST 

(.hicagzo 

CLARENCE 
MADER 
Recitalist - Teacher 

Immanuel Presbyterian Church 

Los Angeles, Calif. 

ARTHUR B. 
JENNINGS 

First Elements of Organ Technic 

(Witmark) 

Prelude, Sarabande and Fugue 

(Remick) 

CHORAL 

(H. W. Gray) 
Beatitudes 
ee es Domine 

rings in the Desert 
The Cood Shepherd 
The Message of the Stars 
When to the Temple Mary Went 

Orrin Clayton Suthern Il 
Organist-Conductor 

Lincoln University 

Pennsylvania 

RUSSELL G. WICHMANN 
’ Chairman, Department of Music 

Pennsylvania College for Women 

Shadyside Presbyterian Church 

Pittsburgh 

HOLY TRINITY LUTHERAN CHURCH 

Sigmund 

KVAMME 
Buffalo 9, New York 

FRAZEE ORGAN COMPANY 

South Natick, Massachusetis 
Builders of Many Famous Organs 

since 1910 

“Favorably Known for Frazee Tone” 

Harold Schwab 
Boston, Mass. 

PATRICIA ANNE ALLAMAN 

Director of Music and Organist 

Wesley Methodist Church 

Bridge Ave. at W. 44th St. 

Cleveland 13, Ohio 

voltage for the proper amperage. 

booklet. 

6525 Olmsted Ave. 

ORGELECTRA 

55 pounds of accurately controlled voltage 

ORGELECTRA’S famous automatic voltage regulation assures a pipe 
organ of always getting the proper voltage for the proper amperage. 
Due to this marvelous invention your organ can get neither too 
much voltage nor too little voltage; 

Ask your reputable organ technician for your free ORGELECTRA 

The first 

and only 

key action 

current 

designed and 

engineered 

specifically 

for pipe 

organ use 

it will always receive the proper 

Chicago 31, Ill. 

MarTIN W. BusHy,r.a.c0. 
First Central Congregational 

Church 

Omaha, Nebr. 

GRIGG FOUNTAIN 
Oberlin Conservatory 

of Music 
SAINT PAUL’S CHURCH 

CLEVELAND 

HOMER WHITFORD 
MUS.B., F.A.G.O., Mus.D. 

First Church in Cambridge 
(Congregational), New England 

Conservatory of Music, 
McLean Hospital, Waverley. 

oELMORE 
Church of the Holy Trinity 

: Philadelphia 

“An Instrumentalist of Consum-. R 1 
mate Powers 

T Musical Courier, New York 

EVERETT JAY HILTY 
Director Division of ORGAN and CHURCH MUSIC 

UNIVERSITY OF COLORADO 

J. Alfred Schehl, A. A. G. O. 

St. Lawrence Church, R.C. 
Cincinnati 5 

Faculty: Archdiocesan Teachers’ Coll 
BOULDER Mus. a Elder High School ten ce 

RECITALS LECTURES The Singers Club 

- 8 j a K 5 Y Arthur B. Paulmier, Jr. 
T B.A. A.A.G.O. F.T.C.L. 

H AT.CL. MUS.M. Grace Episcopal Church 
Ms onus Rutherford, New Jersey 

WESTMINSTER COLLEGE 
NEW WILMINGTON, PENNA. 

RECITALS 

and 

Temple Beth Emeth of Flatbush 
Brooklyn, New York 

HERBERT J. AUSTIN 
A.R.C.M., A.R.C.O. 

Church of the Good Shepherd 

RALPH A. HARRIS, D. Mus. 

UNIVERSITY OF MIAMI 

and 

ST .PHILIP’S EPISCOPAL CHURCH 

Jacksonville, Florida 
Coral Gables, Florida 

Ethel Sleeper Breti FRANK K. OWEN 
Lessons—Recitals 

Organist and Recitalist 

First Methodist Church, Sacramento, Cal. 

ST. PAUL’S CATHEDRAL 
Figueroa at Wushire 

Los Angeles 17, California 



res 

THE DIAPASON a ae MAY 1, 1954 
ey 

BIGGS AND PORTATIVE 

HEARD IN WASHINGTON 

ORGAN MAKES MAIDEN TOUR 

Recital at Library of Congress on Two- 

Manual Portable Instrument Built 

by Schlicker Elicits Praise 

from Critic. 

The portable organ built by the Schlick- 
er Organ Company for E. Power Biggs 
made its “maiden tour” in March for a 
first away-from-home appearance, at the 
Library of Congress in the nation’s capi- 
tal. The récital took place March 5 in the 
Coolidge Auditorium and was sponsored 
by the Elizabeth Sprague Coolidge foun- 
dation. Mr. Biggs was assisted by a 
group of string players. 

That Washington musicians were im- 
pressed by both instrument and _per- 
former is shown in the critique written 
by Day Thorpe for the Evening Star. He 
said, in part: “It was an instrument 
obviously to the taste of the large audi- 
ence present, and it was certainly to my 
taste too. You could hear all the music 
going on. Scales were crisp and clear, 
and apparently every stop had a rare 
characteristic of being well-defined 
throughout its whole register.” 

The organ which the builder calls a 
“portative,” corttains the following stops: 
Gedeckt, 8 ft.; quintadena, 8 ft.; princi- 
pal, 4 ft.; nazard, 2% ft.; rohrflote, 2 ft. ; 
mixture, 3 ranks; zimbel, 2 ranks; unter- 

satz, 16 ft.; gross gedeckt, 8 ft.; bourdon, 
4 ft: rankett, 16 ft., and krummhorn, 

8 ft. ‘These are distributed over the two 
manuals and pedal. The only extensions 
are the pedal gedeckt and bourdon. There 

are two general combination pistons 
which are adjustable during performance. 
The pedal untersatz pipes are attached 
to one another in two units and they 
serve as a tone reflecting shell for the 
other ranks. A trailer which houses the 
entire instrument when it is dismantled 
was built to specification and is attached 
to the owner’s automobile. 

PORTABLE ORGAN STARTING ON ITS JOURNEY 

Me 

Mr. Biggs’ program at the Library of 
Congress was as follows: Concerto in 
C major, Haydn; Concerto 3, Soler; 
Three Sonatas, Mozart; Partita for vio- 
io vyoa ad organ, Piston: Sonata 2, 
Hindemuth; Concerto 10, Handel. The 
Piston work was written especially for 
the Coolidge Auditorium organ. 

After the Washington recital Mr. and 
Mrs. Biggs left for a European tour, 
which began April 21 in Portugal and 
will end June 29 in Iceland. Other coun- 

tries in which he will play are England, 
Holland, Germany, Denmark, Norway, 
Sweden, Finland and France. 

D. DeWITT WASSON, M.S.M., directed 

the choir of the Mount Vernon Place Meth- 

odist Church, Baltimore, in a performance 

of Brahms’ Requiem March 21. The service 

was a memorial te Richard Ross. 

J. ALFRED SCHEHL DIRECTS 

CHOIR IN ORIGINAL WORKS 

J. Alfred Schehl’s motets “In Monte 
Oliveti” and “Velum Templi” were among 

the works sung by his choir of men and 
hoys at Tenebrae services in Holy Week 
at St. Lawrence Church, Cincinnati. On 

Easter Day Mr. Schehl’s “Missa Pa- 
schalis”’ was heard at the solemn high 

mass. The choir gave performances of 

Dubois’ “Seven Last Words” on Palm 
Sunday and Tuesday in Holy Week. 

Mr. Schehl’s organ composition Prel- 
ude, Theme and Variations, Fughetta 

and Finale was played by Edwin Arthur 
Kraft, F.A.G.O., at his recital April 4 in 

Trinity Cathedral, Cleveland. 

KALAMAZOO CONCERTS DRAW 

CROWDS AND HIGH PRAISR 

Capacity audiences and more than 109 
out-of-town visitors attended the Kala. 
mazoo, Mich., eighth annual Bach festival] 
March 26, 27 and 28, sponsored by Kala- 
mazoo College. The event was again un- 

der the direction of Henry Overley, 
Guest artists included Julius Klein, gam- 
bist; Dr. Heinrich Fleischer, organist: 
Leslie Chabay, tenor ; Elizabeth Wysor, 

contralto; Edward Stack, bass- baritone: 
Agatha Lewis, soprano; Andrew Foldi, 
bass, and Grace Castagnetta, pianist, 

The principal choral work performed 
was the “St. John Passion,” March 27. 
The first concert, March 26, consisted 
. the soprano aria from Cantata 68 
“Mein glaubiges Herze”), a complete 
pelea: of Cantata 71 (“Gott ist 
mein K6nig’’), the Sonata in G major for 
viola da gamba and clavier, and the Mag- 
nificat. On March 28 Miss Castagnetta 
played the Chromatic Fantasie and Fugue, 

two preludes and fugues, the French 
Suite in G major, a group of improvi- 
sations and the Concerto in D minor, in 
which she was assisted by a string or- 

chestra. Dr. Fleischer was heard in two 
organ numbers before the Passion per- 
formance. 

In reporting the opening concert the 
Kalamasoo Gasette said: “The audience 
which filled Stetson Chapel to the doors 
roared out its applause for a full three 
minutes at the end of the performance. 
The excellence of the music merited the 
response.” Of the “St. John Passion” the 
critic wrote: “The chorus gave a majes- 
tic, well-balanced prologue to open the 
oratorio. Kalamazoo has a right to be 
proud of the finely disciplined group of 
more than 100 voices and twenty-five in- 
struments. It was a beautiful and moving 
setting for the parade of recitatives and 
arias to come.” 

SC gn 

H. WINTHROP MARTIN, organist and 
choirmaster of St. Paul’s Church, Syracuse, 
N. Y., directed his choir march 7 in a per- 

formance of Titcomb’s “The Road to Cal- 

vary.”’ The work was performed from manu- 
script. 
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Collected, Edited and Annotated by 

JOSEPH BONNET 
Each volume includes a preface and notes on the composers by 
the great French master of the 

VOL. I Forerunners of Bach: 

Hofhaimer to Du Mage 

VOL.U Johann Sebastian Bach 

VOL. Ill Masters of the 18th and Early 19th Centuries: 

Handel, Mozart, etc. 

VOL.IV Three Composers of the Romantic Period: 
Schumann, Mendelssohn 

VOL.V Modern Composers: 

Franck to Reger 

VOL. VI Old Spanish Masters: 

Cabezon to Cabanilles 
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G. SCHIRMER | 
NEW YORK 17 

3 East 43rd ST. 

LOS ANGELES 17 

700 WEST 7th ST. 

~ 

CALLEN ORGANS ><- 

first in 

the field of 

electronic 

organs 

FOR EVERY ORGAN REQUIREMENT... 

* Large Church 

THERE’S AN 

ALLEN 

¢ Small Church 

* Practice Studio 

* Residence 

ALLEN ORGAN CO. 
MACUNGIE > 

INCORPORATED 

PENNA. 



es, 

954 

W 
AISE 
n 100 

Kala- 
stival 
Kala- 
n un- 
erley, 

gam- 
anist : 
V ysor, 
itone; 
Foldi, 
st. 
ormed 
ch 27, 
sisted 
ta 68 

nplete 
tt ist 

or for 
Mag- 
enetta 

“ugue, 
‘rench 
provi- 
or, in 

ig or- 
n two 

1 per- 

rt the 
dience 
doors 

Najes- 
n the 

to be 
up of 
ve in- 
10ving 
Ss and 

\ 

—_—_ 

MAY 1, 1954 = THE DIAPASON 

— 

JACK FISHER 

THE MINNESOTA CHAPTER is proud to 
introduce as its organist of the month 
Jack Fisher, A.A.G.O., program chair- 
man for the national convention in July. 
His home is in Texas, but he has been 
organist at St. Clement's Episcopal 
Church, St. Paul, for the past three years. 
He is a graduate of Union Theological 
Seminary and the University of Texas. 
Mr. Fisher was organist for four sum- 
mers at the Cathedral of the Incarnation, 
Garden City, Long Island, and organist 
for one year at the National Presbyterian 
Church, Washington, D. C. He was also 
organist at the University Methodist 
Church in Austin, Tex., serving two years 
before and two years after world war 2. 
Mr. Fisher has given recitals at the 
West Point Cadet Chapel, Washington 
Cathedral, the National Presbyterian 
Church, St. Mark’s Cathedral, Minne- 

apolis, and St. Clement’s, St. Paul. He 
served three years in the armed forces 
with overseas duty in North Africa and 
Italy and has traveled in Italy, France, 
Switzerland and England. 

ST. TIMOTHY’S IN TORONTO 

ORDERS ORGAN BY KEATES 

A contract to build a new organ for the 
Church of St. Timothy (Anglican), 
Toronto, where Frederick Shuttleworth is 
organist, has been awarded to the Keates 
Organ Company Limited. The building 
is a beautiful new edifice of Gothic de- 
sign, in the northern section of the city. 
The organ is to be a three-manual of 

thirty-three stops and 1,948 pipes. The 
specifications were drawn up by Bert 
Keates, with Dr. Charles Peaker, F-.R. 
C.O., acting as consultant for the church. 
The stoplist is as follows: 

GREAT ORGAN. 

1. Diapason, 8 ft., 68 pipes. 

2. Hohlfléte, 8 ft., 
3. Gemshorn, 8 ft., 

4. Principal, 4 ft., 

5. Traverse Flute, 

6. Twelfth, 225 ft., 

7. Fifteenth, 2 ft., 

68 pipes. 

68 pipes. 

68 pipes. 

4 ft., 68 pipes. 

61 pipes. 

61 pipes. 

8. Mixture, 3 ranks, 183 pipes. 

SWELL ORGAN. 

9. Bourdon, 16 ft., 68 pipes. 

10. Geigen Diapason, 8 ft., 68 pipes. 
11. Stopped Diapason, 8 ft., 68 pipes. 

12. Viola da Gamba, 8 ft., 68 pipes. 

13. Voix Celeste, 8 ft., 56 pipes. 

14. Aeoline, 8 ft., 68 pipes. 

15. Violina, 4 ft., 68 pipes. 

16. Rohrfléte, 4 ft., 68 pipes. 
17. Piccolo, 2 ft., 61 pipes. 

18. Trompette, 8 ft., 68 pipes. 

19. Oboe, 8 ft., 68 pipes. 

Tremulant. 

CHOIR ORGAN. 

20. Violin Diapason, 8 ft., 68 pipes. 

21. Dulciana, 8 ft., 68 pipes. 

22. Gedeckt, 8 ft., 68 pipes. 

23. Flute Ouverte, 4 ft., 68 pipes. 
24. Nazard, 225 ft., 61 pipes. 

25. Flautino, 2 ft., 61 pipes. 

26. Clarinet, 8 ft., 68 pipes. 

Tremulant. 

PEDAL ORGAN. 

27. Diapason (metal), 16 ft., 32 pipes. 

28. Bourdon, 16 ft., 32 pipes. 

29. Gedeckt (Swell), 16 ft., 32 notes. 
30. Octave, 8 ft., 12 pipes. 
31. Bass Flute, 8 ft., 12 pipes. 

32. Choral Bass, 4 ft., 12 pipes. 

33. Double Trompette, 16 ft., 12 pipes. 

SAY terete arm teting se wee os 

Builders of ORGANS since 1898 

—— 

HILLGREEN-LANE and COMPANY 
ALLIANCE 4, OHIO 

ON WEST COAST: Wm. N. Reid, P.O. 363, Santa Clara, Calif. 
IN SOUTH: Wm. D. Manley, 614 Page Ave. N.E., Atlanta, Ga. 

IN WEST: John M. McClellan, 2219 S$. Topeka St., Wichita, Kans. 

i). “the pipes of a Wicks Organ come to life at your touch 

One look inside tells why a Wicks Pipe Organ produces music to thrill 

the most exacting artist. One look proves that this instrument is fash- 

ioned with loving care by craftsmen who are loyal to the finest traditions 

of organ music. 

Thanks to a perfect melding of tried old methods and modern tech- 

niques, every Wicks Organ can stand on its own as a musical master- 

piece. You'll find it satisfying indeed to command an instrument of 

such range and enduring value. 

There’s a Wicks Organ in almost every price range. A letter will bring 

you full details. 

He TRY 4 Cf (Vicks 

WICKS ORGAN COMPANY 

ILLINOUS HIGHLAND, 
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ORGAN INSTITUTE OFFERS 

COURSE IN IMPROVISATION 

The Organ Institute in Andover, Mass., 
will present an expanded program at its 
summer session from Aug. 2 to 21, offer- 
ing organists a choice of several curricula. 
Instruction will be given in organ, choral 
conducting and improvisation. 

Improvisation is the newest feature. The 
course, given for the first time this year, 
will be called “keyboard musicianship and 
improvisation.” Rowland W. Dunham, 
dean emeritus of the College of Music of 
the University of Colorado, and Arthur E. 
Hall of the department of music of Rice 
Institute will be in charge of the course. 
It will be practical and elementary, but 
students who-are qualified can do ad- 
vanced work. 

Continuing the choral school, organized 
last year, Ifor Jones, conductor of the 
Bach fesitval at Bethlehem, Pa., will em- 
phasize the technique of conducting in his 
classes. Homer Mowe, voice teacher at 
Yale University, will include special in- 
struction in voice development and will 
give individual lessons to directors and 
organists who seek a more thorough 
knowledge of singing. Alfred Nash Pat- 
terson, conductor of the Chorus Pro Mu- 
sica of Boston, will introduce the class to 
less well-known and modern choral com- 
positions. The director of the Organ In- 
stitute, Arthur Howes, will present a 
study of English choral music centering 
in selected works of Henry Purcell and 
Orlando Gibbons. 

The established master classes in organ 
will be conducted by E. Power Biggs, 
Arthur Howes and Arthur Poister. There 
will be public performances by these in- 
structors Friday and Saturday evenings. 
The fine arts string orchestra, conducted 
by Mr. Howes, will appear in the Saturday 
evening concerts, with organ soloists. The 
organ repertoire to be studied in the 
master classes includes a number of com- 
positions by Bach, two fantasias by Mo- 
zart, three chorales by Franck, eleven 
chorale preludes by Brahms, three so- 
natas by Hindemith and the Sowerby 
Symphony in G major. 
A limited number of scholarships in 

the amount of $50 will be awarded to 
highly recommended students who would 
be unable to attend without such assist- 
ance. 

ee en 

BETHLEHEM BACH FESTIVAL 

WILL BE HELD THIS MONTH 

The annual Bach festival at Bethlehem, 
Pa., will be held May 13 to 15 and May 
21 and 22. Two well-known singers are 
participating this year for the first time. 
They are Janet Southwick, soprano, and 
John McCollum, tenor. The new concert- 
master of the Philadelphia Symphony 
Orchestra, Jacob Krachmalnick, will lead 
the festival orchestra. Dr. Ifor Jones will 
again conduct the chorus and Vernon de 
Tar is to be at the organ. Tickets for the 
first weekend performances were sold out 
before the middle of April. 

———- 
THE UNIVERSITY OF CHICAGO Choir 

sang Bach’s “Passion according to St. John” 

April 11 in Rockefeller Memorial Chapel 
under the direction of Richard Vikstrom. 
An orchestra of twenty pieces assisted. A 
panel discussion on the “St. John Passion” 
took place April 4 at the Oriental Institute. 
Jaroslav Pelikan, Heinrich Fleischer and 
Richard Vikstrom participated. 

KEATES 
ORGAN COMPANY 

LIMITED 

& 

Organ Builders. 

LUCAN, ONTARIO 

Adult, Intermediate 

and Children's Choirs 
Now! A complete collec- 
tion of beautiful Gowns 

rics and wide range of 
prices. Budget plan if you 
wish. Write today far com- 

plete information, FREE 
Choir gown booklet MG4. 

Samples on request. Also 

gowns for Ministers, book- 
let MGS. Ask about Con- 
firmation Gowns. 

E. R. MOORE CO. 

932 Dakin St., Chicago 13, Ill. 
25-34 Jackson, Long Island City 1, N. Y. 
1908 Beverly Bivd., Los Angeles 57, Cal. 

GOTTFRIED 
ORGAN REBUILDING 
MAINTENANCE 
GUARANTEED NEW 
AND USED ORGANS 

CHIMES — HARPS — BLOWERS 

HENRY A. GOTTFRIED 
P.O. BOX 2991 

WEST PALM BEACH, FLA. 
AND 

P.O. BOX 522, OLEAN, N. Y. 

Berniece Fee Mosingo 

INDIANAPOLIS, IND. 

FOSTER HOTCHKISS 

Central Presbyterian Church 

Kansas City, Missouri 

2623 Eagle Street 
T. Curtis Mayo, Mus. M., F.A.G.O. 
Organ, Piano and Theory 

Dean, San Jacinto Chapter, A.G.O. 
Organist and Choirmaster, St. Luke's 
Episcopal Church 

THE MAYO MUSIC SCHOOL 
Houston 4, Texas 

L. Estelle Mayo, M. A. 
Voice, Piano and Choir Techniques 

DUO-RECITALISTS 
Colleague, A.G.O. 
Minister of Music, BeBee Tabernacle 
C.M.E. Church 

Leslie Pratt Spelman 
Ph.D., F.A.G.0. 

School of Music 

University of Redlands 
Margaret Whitney Dow 

MLS.M., F.A.G.O. 

DePauw University School of Music 
Greencastle, Indiana 

Courses in Organ and Church Music 
Van Denman Thompson, F.A.G.O., Mus.Doc. 
Arthur D. Carkeek, A.A.G.O., M.Sae.Mus. 

THE 

Kilgen 

IS THE CHOICE OF WISDOM 

The selection of an organ is a decision of 

prime importance. The wisdom of your 

choice will affect your church for years to 

come. How can you choose judiciously 

amidst all the confusing claims and count- 

er-claims of competing manufacturers? 

It’s wise to remember this: In every field 

of endeavor, there is one recognized leader 

—one who puts his whole heart and soul 

into lifting his handiwork above the com- 

monplace, so that it wins the preference of 

those who appreciate the best. 

The KILGEN is the overwhelming choice 

of so many leading organists and churches. 

For seven generations the name KILGEN 

has symbolized the pinnacle of the organ 

builder’s art. Whether you require an in- 

strument of modest or majestic size, make 

any comparisons you wish. We believe you 

will come to agree with thousands of other 

discriminating music-lovers . If it’s a 

KILGEN, nothing finer can be said of an 

organ. 

Che Kilgen Organ Company 
EXECUTIVE OFFICES AND PLANT 

4632 W. FLORISSANT AVE. ST. LOUIS 15, MO. 

Kilgen Ap Organs 
Pir ny 
Eugene R. Kilgen 

President 
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NOW...FROM BALDWIN 
A Complete Selection of Electronic Organs 

for the Discriminating 

Baldwin Model 10 

A comprehensive instrument by any stand- 
| ard...adheres rigidly to A.G.O. require- 

ments. With its many exclusive features, 
the Model 10 offers a unique combination 
of musical variety and tonal responsiveness. 

Baldwin Model 5 

The ideal instrument for church, chapel and studio. 
An inspiration to hear, a delight to play, the Model 
5 is acknowledged as the leading electronic organ 
for versatility, reliability, and musical value. 

AND... 

The New Orga-sonic Spinet Organ 

Baldwin’s latest achievement, the Orga-sonic 
Spinet Organ, is a distinguished companion to 
the larger Baldwin Models. The Orga-sonic’s 
remarkably faithful production of organ tone 
merits the consideration of everyone interested 
in a small electronic organ...AND, it’s as mod- 
est in price as in the space it requires. 

The Baldwin Piano Company + Cincinnati 2, Ohio 

Builders of: BALDWIN GRAND PIANOS - ACROSONIC SPINET PIANOS - HAMILTON 

. VERTICAL PIANOS - BALDWIN AND ORGA-SONIC ELECTRONIC ORGANS 
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Mr. du Pont and the Organ 
When one of the world’s wealthiest 

men, who is neither an organist nor pro- 
fessionally engaged in music, makes a 

great contribution to promote interest in 
the organ it is something that classifies as 
news. When the man and his family had 
laid the foundation of a colossal fortune 
in the manufacture of gunpowder it en- 

hances the interest of all of us. This in 
brief is the story of the life of Pierre S. du 

Pont, which came to a close in the month 

just past, with his death April 4 at the 
advanced age of 84 years. Mr. du Pont 
was the oldest living member of a family 
known throughout the world for its inven- 

tion and manufacture of a large number of 

products that have revolutionized various 

forms of industry, but to whom the organ 
was one of his principal forms of relaxa- 
tion. 

3ack in the 1920s Mr. du Poni enlarged 
a conservatory of fantastic proportions and 
rare beauty on his estate, Longwood, near 

Kennett Square, Pa., a suburb of Wilm- 
ington, Del., headquarters of the vast du 
Pont industries. Here, in the midst of 

plants and flowers from all parts of the 
world, with canary birds providing music, 
Mr. du Pont installed an organ to match 

the size of the building. In its issue of May 
1, 1929, THE DIAPASON announced that a 

contract had been awarded to the Aeolian 
Company to build the organ, an instru- 

ment of 153 ranks of pipes and resources 

of 10,010 pipes, 364 percussion tones and 
a grand piano. The specification was pre- 
pared by Firmin Swinnen, Mr. du Pont’s 
private organist, after Mr. du Pont had 
heard large organs in every part of the 

country for two years. The new instru- 
ment replaced one of seventy-six ranks 
built by the same company in 1921, which 

no longer was adequate for the enlarged 

conservatories. This instrument was pre- 
sented to the University of Delaware at 

Newark. 

Where Mr. du Pont's plans differed 
from those of many wealthy men of the 
day, such as Charles M. Schwab and 

Senator Clark of Montana, who had 

large organs in their New York homes, 

was in the scale on which it was to be 
shared with the public. The Longwood 

gardens and conservatories were opened 

to the public every day of the year except 
the second, fourth and, when it occurred, 

the fifth Sunday of every month. On the 
other two Sundays a small admission fee 
was charged, the proceeds going to Wil- 
mington hospitals. The roads leading to 
Kennett Square from every d.rection 
were usually crowded on the open 

Sundays with visitors eager to see the 
estate and to hear Mr. Swinnen, an out- 

standing organist whose programs at- 

tracted thousands. The entire plan was 
calculated to share with the people the 
enjoyment to be derived from a rare 
picture and to make many thousands learn 

to appreciate the beauty of organ music. 
The day of great organs in the homes 

of American men of wealth has come to 
an end with the death of such men as 
Carnegie, Clark and Schwab, but it is to 

be hoped that what has been established 
at Longwood will not go the way of all 

flesh. What the man who was president of 

a chemical empire since 1915 and of the 
General Motors Corporation from 1920 
to 1923, and who was instrumental in 

furnishing the allies im’ the first world war 

with one and a half billion pounds of ex- 
plosives established should survive for the 
benefit of future generations. 

New Issues for the Choir 

By JAMES S. DENDY, Mus.B. 

John Leo Lewis’ brilliant anthem 
“We Sing to God,” which was awarded 
the 1953 H. W. Gray prize by the 
American Guild of Organists and which 
has just been published by Gray, has 
so many things to recommend it that 
it is difhcult to know where to begin a 
discussion of its merits. Probably the 
logical place is the text, which was written 
by Christopher Smart in 1765. Here we 
have a text by one of the few religious 
poets of the last three centuries whose 
works are of a literary quality which 
may be compared critically with the 
writing of the great secular poets—a 
text so strong that it makes some of 
the more celebrated efforts of writers 
a century later seem puny. 

But even more important is that Mr. 
Lewis has succeeded in matching the 
power and breadth of these words with 
music that is alive—music which speaks 
in the idiom of our generation. And it 
is practical music with a conspicuous 
absence of intricate rhythms and voice 
leading. It could be performed by an 
amateur choir of sixteen voices, but it 
is worthy of the efforts of a concert 
chorus ef fifty voices. 

Having mentioned all these aspects 
of “We Sing to God,’ we may now dis- 
cuss its most striking feature—the or- 
gan “accompaniment.” While the choir 
is reading relatively simple material, 
the organist is engaged in playing a 
scintillating toccata, scored on three 
staves, which will definitely require 
some practice but will reward all his 
efforts. The brightness of the opening 
section is appropriately contrasted by a 
middle section which is antiphonal be- 
tween the choir and soft string stops. 
This leads to a “duet” between oboe 
and men’s voices, with only a_ pedal 
ostinato as accompaniment. The third 
section recapitulates the first, but the 
fast sixteenth-note motion of the toc- 
cata is reduced to eighth-note motion. 
There is a grand build-up near the end, 
but no divist in the choral parts until 
the final chord. 
We have seen few modern anthems 

which utilize the resources of the organ 
so well or which show such good sense 
in staying within practical limitations 
of a church choir. We have one sugges- 
tion for interpretation: Following the 
traditional concept of the French toc- 
cata, why not incorporate the swell 
reed chorus (box partly closed) in the 
toccata sections? This differs from the 
indicated registration, but it probably 
is worth trying. 

There are two new books of descants 
—"‘Twenty Hymn-tune Descants,” by 
C. S. Lang (Novello), and “Descants 
on Ten Famous Hymns,” by Carl 
Licht (Harold Flammer, Inc.). Mr. 
Lang’s descants are dignified, easy to 
sing and musically above reproach. 
None of them is florid—in fact, one 
feels that in some cases they are almost 
unduly restrained. Some of the tunes 

used by him which are best known in » 
’ 

America are “Ein’ feste Burg,” “Leoni,’ 
“Nicaea,” “Merton,” “Moscow,” “Nun 
danket,” “Old MHundredth,” “Lauda 
Anima,” “Regent Square,” “St. Anne,” 
“St. Columba,” “St. George” and “St. 
Denio.” One would like to see a little 
more imagination in Mr. Licht’s des- 
cants. He sometimes resorts simply to 
doubling the alto part an octave high. 
And we can hardly pass over the chro- 
matic he has introduced in “Silent 
Night” without mentioning that it is 
unfortunate. The tunes he uses are fa- 
miliar to Protestants of all denomina- 
tions. 

David S. Cooper’s setting of Psalm 
150 is a little beyond the average parish 
choir and too lengthy for the usual Sun- 
day morning anthem, so we do not feel 
that it can be discussed in detail. Some 
of his writing is of an experimental sort 
and it is to be hoped that this number 
will receive performances by the larger 
choruses, because it is obviously the 
work of a serious and competent mod- 
ern composer. It is published with an 
organ reduction of the original orches- 
tration, which was for three trumpets, 
three trombones, organ, timpani and 
percussions. The publisher is Edward 
B. Marks Music Corporation. 
Among H. T. FitzSimons’ new publi- 

cations are two anthems by W. Glen 
Darst—‘Lord God of Hosts” and 
“Awake, My Soul.” Both are for mixed 
voices accompanied, the first with an 
optional baritone solo and the second 
containing a soprano solo which occu- 
pies a page and a half. In spite of the 
soprano solo, your reviewer finds more 
in “Awake, My Soul” to recommend it 
than in “Lord God of Hosts,” chiefly 
because the former number shows more 
originality. In both numbers Mr. Darst 
adheres to styles of form and content 
which are not as popular today as they 
once were. 

Also on the FitzSimons list is a num- 

ber by Camil Van Hulse, “Behold, 
Bless Ye the Lord,” and a new anthem 
by Will James, “A Song of Praise.” 
The Van Hulse number is for mixed 
voices and organ, accompaniment 
scored on three staves. This is an inter- 
esting composition by a man who has 
gained a wide reputation in the last few 
years. It is of medium difficulty and 
only five pages in length. Mr. James’ 
anthem is for SATB a cappella. Most 
of the writing is chordal rather than 
polyphonic and harmonies do not ven- 
ture beyond the confines of the usual. 

Lest our readers conclude that we 
are interested only in music that is har- 
monically “venturesome,’ we _ should 
like to point out some numbers which 
we can recommend heartily, but which 
are conservative and simple from a 
musical point of view. Two such num- 
bers which recently have come to our 
attention are “Jesu, the Very Thought 
of Thee,” by Desmond Ratcliffe, and 
“Preserve Us, O Lord,” by Wilfred 
Holland. Both are from Novello & 
Co., available at the British American 
Music Company in Chicago and H. W. 
Gray in New York. Both these men 
know how to use traditional harmonic 
material in an imaginative way. The 
Ratcliffe number has a special appeal 
because it is a simple, melodic unison 
setting which will be useful for chil- 
dren’s or junior choirs. This does not 
imply that it should be overlooked by 
adult groups. The “Preserve Us, O 
Lord” also makes much of its appeal 
through simplicity. It is scored for 
SATB with organ, beginning with a 
unison passage for men’s voices. Both 
numbers are four pages in length. 

the text for, -C.. -S:.. Lang's * “Hail 
Thee, Festival Day” (Novello & Co.) 
is a combination of part of the Whit- 
sunday version and part of the Easter 
version of the hymn of the same title. 
The publisher’s notation says “Suitable 
for Harvest or general use.” The set- 
ting is unison and worth looking into 
if you want a change from the version 
found in the 1940 Hymnal. The same 
publisher has issued two more unison 
settings which no doubt will interest 
some of our readers: “Hail, Gladdening 
Light,” Lang, and “Ye Choir Above,” 
George Dyson. 

=e 

EDWARD H. HOLLOWAY, JR., and Walter 
E. Wilson of Indianapolis announce the mer- 

ger of the Holloway Company and the 
Layton-Wiison Pipe Organ Coinpany. Tne 

new organization is named Holloway-Wilson, 
Inc. 

ee 

Looking Back into the Past 

Forty years ago the following news wa; 
recorded in the issue of May 1, 1914— 

The sum of $500,000 was presented to 
the Cathedral of St. John the Divine jy 
New York City by Frederick G. Bourne 
for the endowment of a choir school, 

Eric DeLamarter was appointed organ. 
ist and director at the Fourth Presbyte. 
rian Church, Chicago, to preside over the 
new Skinner four-manual organ. 

Palmer Christian, organist and director 
at the Kenwood Evangelical Church 
Chicago, played the dedicatory recital on 
the new Skinner organ in that church 
April 16. 
A Casavant organ of 107 speaking stops 

and four manuals, one of the largest on 
the American continent, was opened jy 
St. Paul’s Cathedral at Toronto April 29, 
Healey Willan presided over the new in- 
strument. 

Oberlin College received a gift of 
$25,000 from Frederick Norton Finney 
of Milwaukee for an organ to be installed 
in Finney Memorial Chapel. 

° e e 

Twenty-five years ago, according to the 
issue of May 1, 1929— 

New four-manual organs the specifica- 
tions of which were published were the 
large Aeolian for the conservatories of 
Pierre S. du Pont at Longwood, Pa.; the 
Austin for the First Congregational 
Church of Meriden, Conn.; the Skinner 
for the war memorial building at Cedar 
Rapids, Iowa, and the organ built by 
Walcker for the Kaiserplatz Church in 
Bonn. These were supplemented by a long 
list of three-manuals. 

The contract for the huge organ to be 
installed in the Atlantic City convention 
hall was awarded to Midmer-Losh, Inc, 
April 25 on a bid of $347,200. 

The large four-manual organ in the 
Memphis Auditorium was opened April 
9 with a recital by Charles M. Courboin. 
This instrument, built by Kimball, was 
described as the largest in the South. 

After a recital by Rollo F. Maitland 
April 23 on the greatly enlarged organ 
in the Wanamaker store in Philadelphia, 
under the auspices of the Pennsylvania 
Chapter, A.G.O., and the American Organ 
Players’ Club, Mr. Maitland was. the 
guest of honor at a dinner which was a 
testimonial by a hundred of his associates 
and friends. 

John E. West, noted English organist 
and composer, died Feb. 28 as he was 
conducting a concert by a male choir. Mr. 
West was born in 1863. 

° ° e 

Ten years ago the following news was 
recorded in the issue of May 1, 1944— 

Contributions from all parts of the 
United States were received for the fund 
with which the American Guild of Or- 
ganists purchased a field ambulance for 
the army, making this a national project. 

Maurice C. Rumsey, organist of the 
Episcopal Church of the Messiah and In- 
carnation, Brooklyn, N. Y., suffered a 
cerebral hemorrhage March 26 as he 
concluded his playing of the postlude at 
the morning service and died an hour 
later. 

Clare L. Edwards, a well-known or- 
ganist of Fort Wayne, Ind., died March 
19 as the result of injuries received when 
he was struck by an automobile. 

—_6—_—. 

CLAUDE L. MURPHREE OPENS 
ORGAN IN FLORIDA CHURCH 

Claude L. Murphree, F.A.G.O., head of 
the organ department at the University of 
Florida, gave the opening recital March 
8 on a Schantz organ installed in the new 
edifice of the First Presbyterian Church, 
Gainesville, Fla. The instrument was in- 
stalled as a two-manual but preparation 
has been made for the addition of a choir 
division. A set of Schulmerich carillonic 
bells also has been installed. ; 

The program of Mr. Murphree’s recital 
was as follows: Overture to the “Occa- 
sional Oratorio,” Handel; Arioso, Bach; 
Rondo in G major, Bull; Prelude, Fugue 
and Variation, Franck; Concert Fantasia 
on Scottish Airs, Mansfield; “Faith of 

Our Fathers,” McKinley; Three Hym! 
Preludes, Murphree; “In Moonlight, 
Kinder; Caprice, Dethier. 

THE JOHN HARMS CHORUS, now in its 
fourteenth season, will be heard in its an 
nual concert at Town Hall, New York City, 
May 2. Featured soloists will be Sara Reale, 
coloratura soprano; Walter Carringer, ten 
Milton Kaye, pianist, and Lois Wann, oboist: 
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Organ Method by Germani 

Fernando Germani’s “Method for the 
Organ,” part 4, ‘book 1, is now avail- 

able in an English edition from the pub- 
jisher, Casa Musicale A. de Santis, 

Rome, Italy. This particular volume 
js on the art of registration, and it 
proves to be one of the most valuable 
guide and reference books seen in a 
long time. Mr. Germani’s idea is that 
one cannot registrate intelligently with- 
out a thorough knowledge of the in- 
struments for which the various com- 
posers wrote. This is not a new idea, 
but it is the first time that a teacher has 
issued such comprehensive information 
under one cover. 

Most of the book is taken up with or- 
gan specifications. Not only does Mr. 
Germani list the stops, but he discusses 
the limitations and special qualities of 
organs of various periods and gives 
such information as the pedal ranges. 
There are long sections devoted to the 
organs of Italy, France, Germany, Eng- 
land, Spain and America. To Amer- 
icans the most interesting sections 
probably will be those on Italian and 
Spanish organs because so little infor- 
mation is available about these instru- 
ments. Photographs of many of the 

organs are reproduced. There is a wide 
selection, ranging from the organ 
played by Claudio Merulo (sixteenth 
century) and a Spanish-built instru- 
ment of 1549 to the Mormon Taber- 
nacle organ as rebuilt by Aeolian-Skin- 
ner in 1948. One does feel that Mr. 
Germani should have included more of 
the American instruments built in the 
last ten years, but he makes up for this 
by listing so many organs from other 

countries about which we have little 
information. 

Mr. Germani’s book runs to 200 

pages. We believe that any serious 
student of the organ will find it a worth- 
while investment. 

ae 
ORGAN BY AUSTIN IS OPENED 

IN GREENSBORO; N.C., CHURCH 
The First Baptist Church of Greens- 

boro, N. C., sponsored Kathryn E. Hodg- 
kin in a recital Jan. 31 on the recently- 
installed three-manual Austin organ. This 
was the first formal recital played on the 
instrument. Mrs. Hodgkin chose the fol- 
lowing numbers for her program: Prel- 

ude, Fugue and Chaconne, Buxtehude; 
“I Call to Thee, Lord Jesus Christ” and 
“Jesus, Joy of Man’s Desiring,” Bach; 
Toccata and Fugue in D minor, Bach; 

Chorale in A minor, Franck; “Romance 
sans Paroles,” Bonnet; “Carillon,” De- 
Lamarter; Toccata, Widor. 

The resources of the organ are as 

follows : 

GREAT ORGAN. 

Contra Geigen, 16 ft., 61 pipes. 
Diapason, 8 ft., 61 pipes. 
Diapason Conique, 8 ft., 12 pipes. 
Bourdon, 8 ft., 61 pipes. 

Gemshorn, 8 ft., 61 pipes. 
Octave, 4 ft., 61 pipes. 
Twelfth, 224 ft., 61 pipes. 
Fifteenth, 2 ft., 61 pipes. 

Mixture (prepared for), 4 ranks. 

SWELL ORGAN. 

Geigen, 8 ft., 73 pipes. 

Rohr Fléte, 8 ft., 73 pipes. 

Viole de Gambe, 8 ft., 73 pipes. 
Viole Celeste, 8 ft., 61 pipes. 

Geigen Octave, 4 ft., 73 pipes. 
Chimney Flute, 4 ft., 73 pipes. 

Mixture (prepared for), 3 ranks. 

Trumpet, 8 ft., 73 pipes. 
Oboe, 8 ft., 73 pipes. 

Clarion (prepared for). 
Tremolo. 

CHOIR ORGAN. 
Viola, 8 ft., 73 pipes. 

Orchestral Flute, 8 ft., 73 pipes. 
Dulciana, 8 ft., 73 pipes. 
Unda Maris, 8 ft., 61 pipes. 

Gemshorn Octave, 4 ft., 73 pipes. 
Koppel Fléte, 4 ft., 73 pipes. 
Nazard, 225 ft., 61 pipes. 
Block Fléte, 2 ft., 61 pipes. 

Tierce, 135 ft., 61 pipes. 
Clarinet, 8 ft., 73 pipes. 
Tremolo. 

PEDAL ORGAN. 

Diapason, 16 ft., 32 pipes. 
Contra Geigen, 16 ft., 32 notes. 
Lieblich Gedeckt, 16 ft., 12 pipes. 
Principal, 8 ft., 12 pipes. 
Gedeckt, 8 ft., 32 notes. 

Super Octave, 4 ft., 12 pipes. 
Bombarde, 16 ft., 32 pipes. 
Bombarde, 8 ft., 12 pipes. 
Clarion, 4 ft., 12 pipes. 

KILGEN WILL BUILD ORGAN 
FOR GRAND RAPIDS CHURCH 

The Seymour Christian Reformed 
Church of Grand Rapids, Mich., has 
signed a contract with the Kilgen Organ 
Company for a three-manual instrument 
to be installed there in August. The organ 
will be placed in the choir gallery in two 
chambers and the console will be of the 
drawknob type. The stoplist was drawn 
up by Roscoe Wheeler, organist of the 
church. 

The specifications are to be as follows: 
GREAT ORGAN. 

(Expressive) 
Diapason, 8 ft., 61 pipes. 

Hohl Flote, 8 ft., 61 pipes. 
Gemshorn, 8 ft., 61 pipes. 
Octave, 4 ft., 61 pipes. 
Flute, 4 ft., 12 pipes. 
Gemshorn, 4 ft., 12 pipes. 
Quinte, 225 ft., 7 pipes. 
Super Octave, 2 ft., 5 pipes. 

Chimes (Maas), 21 tubes. 

SWELL ORGAN. 
Geigen Principal, 8 ft., 73 pipes. 
Gedeckt, 8 ft., 73 pipes. 
Salicional, 8 ft., 73 pipes. 
Voix Celeste, 8 ft., 61 pipes. 

Octave Geigen, 4 ft., 12 pipes. 

Flute, 4 ft., 12 pipes. 
Nasard, 224 ft., 61 notes. 

Flautino, 2 ft., 61 notes. 
Mixture, 3 ranks, 183 pipes. 

Trompette, 8 ft., 73 pipes. 

Oboe, 8 ft., 73 pipes. 
Clarion, 4 ft., 12 pipes. 

CHOIR ORGAN. 

Concert Flute, 8 ft., 73 pipes. 
Gemshorn, 8 ft., 73 notes. 
Dulciana, 8 ft., 73 pipes. 
Unda Maris, 8 ft., 61 pipes. 
Flute, 4 ft., 12 pipes. 
Dulcet, 4 ft., 12 pipes. 
Dolce Twelfth, 224 ft., 61 notes. 

Piccolo, 2 ft., 61 notes. 

Tierce, 135 ft., 61 notes. 
PEDAL ORGAN. 

Diapason, 16 ft., 12 pipes. 
Bourdon, 16 ft., 32 pipes. 

Still Gedeckt, 16 ft., 12 pipes. 
Octave, 8 ft., 32 notes. 
Bass Flute, 8 ft., 12 pipes. 
Gedeckt, 8 ft., 32 notes. 
Block Fléte, 4 ft., 12 pipes. 

Trombone, 16 ft., 12 pipes. 
Trompette, 8 ft., 32 notes. 

ee ee 

MARJORIE BRADBURY WINS 
ORGAN CONTEST IN CHICAGO 

Marjorie L. Bradbury, a pupil of Fred- 
erick L. Marriott, won first place in the 
American Society of Musicians contest 
held in Chicago April 5. The society will 
sponsor Mrs. Bradbury in a recital at an 
early date. She is a graduate of North 
Park College and at present is a senior 
at the American Conservatory of Music 
in Chicago. Last June Mrs. Bradbury 
won a competition at the American Con- 
servatory and played the organ at the 
school’s commencement in Orchestra Hall. 
She has appeared on numerous radio and 

television programs at Moody Bible In- 
stitute. Mrs. Bradbury is organist of 
Redeemer Covenant Church in Beverly 
Hills, where her husband, Robert, is 
associate pastor. 
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EDWIN GRASSE, BRILLLIANT 
BLIND VIRTUOSO, DIES AT 69 

Edwin Grasse, blind violinist, organist 
and composer, died April 8 at his home 
in New York City. His age was 69 years. 
Mr. Grasse occupied a unique place in the 
concert world. He was probably the only 
blind man who ever gained fame as a vir- 
tuoso of both the organ and the violin. 

Mr. Grasse was blind from birth. He 
had so fine an ear for music that at the 
age of 3 he was found to possess absolute 
pitch and could identify the works of 
great composers. When he was 5 his fa- 
ther, Louis, gave him a violin. He was 
able at that time to play Beethoven pas- 
sages on the piano. 

After studying violin with Carl Hauser, 
Mr. Grasse entered the Brussels Con- 
servatory in 1899. He won first prize 
there the next year. In 1901 he received 
the Prix de Capacité, which had not been 
given for ten years. Upon his return to 

New York Mr. Grasse studied organ un- 
der Daniel R. Philippi, who was at that 
time assistant to T. Tertius Noble at St. 
Thomas’ Church. Mr. Grasse made his 
musical debut in Berlin on Feb. 22, 1902, 
and then toured many cities on the con- 

tinent. 
In America Mr. Grasse was invited to 

play recitals on some of the most notable 
organs in the country. He also made a 
recital tour with Helen Keller. Mr. 
Grasse’s compositions have been widely 
played. His organ works included several 
sonatas and many shorter pieces. His 
violin compositions have appeared on the 
programs of Kreisler, Heifetz, Maude 
Powell and other well-known artists. 
Mr. Grasse was active as a musician 

until 1940, when ill health obliged him to 
halt recital appearances. 
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‘New Discoveries” 

as to Bach Playing 
Amaze and Amuse 

Boulder, Colo., April 10, 1954—Dear 
Mr. Gruenstein : 

Recent “discoveries” of the correct man- 
mer of playing the music of Bach would 
lead younger organists of today to believe 
that past practices must have been appall- 
ing. Those of us who were trained in those 
dark days at the beginning of the century 
read these erudite instructions with amaze- 
ment and amusement. 

it is simply not true that the really 
adequate orgainsts of fifty years ago had 
no knowledge of the fundamental phi- 
losophy of this music. In my own case I 
Was given a perception of the principles 
involved in present discussions at the 
hands of the eminent Boston organist, 
George E. Whiting. Presence of dynamic 
variety inherent in the music itself, the 
use of mass ensemble effects rather than 
color exploitation, insisterit rythmical 
surge, subtle rubato where appropriate 
for accentuation purposes, discrimination 
in the use of swell pedals limited to ap- 
propriate lyric types of movement—these 
are a few of the “new” procedures that 
are proposed. Widor seems to be relegated 
to a classification of fossils whose per- 
ceptiveness must be regarded as quite 
impossible. I have not seen Mr. Farnam’s 
name mentioned but many will recall he 
was considered as “cold” in his restraint 
mainly because of his “traditional” way 
of playing Bach, in the fugue particularly. 

Apparently some musicologists have 
made some research into writings of early 
musicians which appear to be in con- 
tradiction of the methods of some organ- 
ists of today. What they do not know is 
the exact practices of earlier days before 
we had musicologists. The Gesellschaft 
was available in 1904 and the original 

Peters edition commonly used was quite 
meticulous in its agreement. That first- 
class musicians then could not deduce 
the secrets of proper interpretation would 
not be surprising. 

There was a period when there was a 
decided tendency to “romanticize” all 
organ music by means of luscious tone 

coloring in conformance to the type of 
instrument so common in America. Such 
treatment of organ music was perhaps 
so general as to draw the inference that 
the true basis of eighteenth century musi- 
cal creations for the instrument had been 
quite forgotton and probably nonexistent. 

Pupils of Widor will recall that the old 
gentleman insisted on a highly rhythmical 
performance with accents on the im- 
portant notes by slight rubato. His use 
of the swell pedal was limited. While he 
sometimes mentioned his musical geneal- 
ogy from Bach through Kittle, Hesse and 
Lemmens, this was by no means an ob- 
session. To infer that he was ignorant of 
the stylistic conventions of hundred years 
ago would be quite preposterous. 

Many of us are not a little impatient 
with the pronouncements of what ap- 
proaches musical imbecility on the part 
of “authorities” whose actual knowledge 
of the technic of playing and the funda- 
mentals of musical structure we question. 
It is so easy to expound theories on the 
basis of extensive reading about musical 
matters. It would be interesting to hear 
a demonstration by some of these persons. 
While there have been some good results 
from these dissertations of wisdom, the 
claim to originality is not too acceptable. 
Right now we are witnessing the ex- 
ploitation of things German in the organ, 
both the instrument and the literature. Ro- 
manticism, a heritage of the “orchestral- 
minded nineteenth century,” must dis- 
appear. French and English influences are 
to be obliterated. Instead we are urged 
to propagate those strikingly beautiful 
examples of the classic organ upon which 
no music since 1800 would be feasible. 
Will the profession ever agree to em- 
brace such a one-sided program? My own 
feeling is that the pendulum has already 
begun a swing to a sensible midway point 
which will not accept either the overly 
sentimental or the mixture-dominated 
“baroque”. 

Yours sincerely, 
Row.tanp W. DuNHAM. 

BERLIOZ’S REQUIEM MASS was per- 
formed at the Eastman Theater by the 
Rochester, N. Y., Oratorio Society April 10. 
J, Theodore Hollenbach directed the chorus 
of nearly 300 voices, which was assisted by 

members of the Rochester Philharmonic 
Orchestra. One of the four brass bands called 

for in the score was placed in the balcony. 
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. Carnegie Institute (HAND LEATHER DIVISION) 
THE FIRST PACIFIC NORTHWEST per- Pittsburgh Tanners of 

formance of the Maurice Duruflé Requiem 
was given by the senior choir of St. Mary’s 

Episcopal Church in Eugene, Ore., on Pas- 
sion Sunday afternoon, April 4. Milton Diet- 

AVAILABLE FOR RECITALS 

erich, organist-choirmaster and member of 
the University of Oregon school of music 

faculty, conducted and Lawrence B. Maves 
was guest organist. Soloists were. Ardyth WILLIAM TEAGUE 

Saint Mark's Episcopal Church 

CENTENARY COLLEGE 
SHREVEPORT, LOUISIANA 

Rose and Earl Anderson. The ’cello obbligato 

to the “Pie Jesu’ was played by Keith Cock- 

burn. The Requiem was enthusiastically re- 

ceived by the large congregation present 

and numerous requests were made for its 

LEATHER FOR THE PIPE ORGAN AND 
MUSICAL INSTRUMENT TRADES 

Send for Samples. Phone FRanklin 2-0082 

564 West Randolph Street Chicago 6, Ill. 

repetition. 

A. BR. SCHOPP’S SONS, Inc. 
FU) G E N i FE f 0 0 LE Successor to Gutfleisch & Schopp 

ORGAN PIPES 
MOLLER 218 aa! be om eae Street 

PIPE ORGANS Established in 1898 

FOR 

FORT STREET CHURCH 
DETROIT 26 

RECITALS 

LECTURES 

PEDAGOGY berr 
WESTERN STATES 

165 Lakewood Road 
Walnut Creek 

California 

Tel: Yellowstone 4-9677 

ALEC WYTON 
M.A., F.R.C.O., Ch.M., F.A.G.O. 

Christ Church Cathedral 

Mary Institute 

ST. LOUIS, MISSOURI 

HARPSICHORDS 
Spinets 

Clavichords 

NEUPERT 

393 S. HOOVER ST. 
LOS ANGELES 5, CALIF. 

202 E. 83 St. 
NEW YORK 238, N. Y. 

INFLATION 
— causes many changes which have to be met 

by various remedies. Our organ industry has been hit hard, 

owing to the fact that hand work and craftsmanship con- 

stitute such a large proportion of the final cost of a pipe 

organ. 

The mass production industries can partly counteract 

the effects of inflation by larger assembly lines and more 

and better machinery. There is no such remedy for the 
Organ Builder, as the pipe organ has always reflected the 

individuality of the builder, and the combined skills of his 

craftsmen. These craftsmen cannot be speeded up because 

workmanship suffers. Prices cannot be raised indefinitely, 

as every raise in price lowers the total volume of business 

done, and this in turn throws skilled men out of work. 

The answer to this problem must be found, as it is 
unthinkable that these skills acquired over the centuries in 

producing instruments for religious worship should be lost. 

La Marcue Broruers 
Organ Builders 

6525 N. Olmsted Ave. 

Chicago 31, Iil. 

Newcastle 1-2071 

A Chicago concern since 1919 

Thomas H. Webber, Jr., A.A.G.O. 

Idlewild Presbyterian Church 
MEMPHIS, TENNESSEE 

CHESTER A. RAYMOND 
PIPE ORGAN BUILDER 

Specializing 

Church Organ 

HAGERSTOWN ENGRAVING 
& STAMPING COMPANY 

Manufacturers of 

Stop Knobs, Rods, Stop Keys, 
Tilting Tablets, Pistons and all 
other Ivory and Imitation Ivory 
parts for the Organ Builder, and 

repairman, Rebuilding 
Over 25 Years’ Experience 

Plustic Injection Moldings. 

Quotations on any quantities. 

235 E. FRANKLIN ST. 
HAGERSTOWN MD. 44 Spring Street, Princeton, N. J. 

P. O. Box 4041, Atlanta, Ga. 

Member Associated Organ Builders ef America 

Dennison Organ Pipe Co. 
Reading, Mass. 

We Specialize in 

Manufacturing Wood, Metal. Flue and 

Reed Pipe Organ Stops Scheol of Music 
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Canadian 
College of 

SJ Organsts 

OFFICERS OF THE C.C.O. 

President—D’Alton McLaughlin, Toronto. 

Honorary Vice-Presidents—Sir Ernest Mac- 

Millan, T. M. Sargant and Dr. Healey Willan. 

Secretary—Mrs. P. Pirie, Toronto. 

Treasurer—H. Rosevear, Toronto. 

Registrar—G. D. Jeffery, London. 

Registrar for Examinations—F. C. Silves- 

ter, Toronto. 

TORONTO CENTRE—The Toronto Centre 

sponsored a recital March 30 by the eminent 
French organist and composer Jean Langlais 

in Yorkminster Baptist Church. He pre- 

sented an all-French program, including a 

group of his own compositions. The stir- 

ring opening number was the Finale by 

Cesar Franck, followed by works by Tour- 

nemire, Messiaen and Alain. A_ well-con- 

trasted group of his own compositions led 
up to the climax of the program, the im- 

provisation of a large-scale work on several 

themes offered by organists present. A so- 

cial half hour in the church hall afforded 
an opportunity for many to meet M. Lan- 

glais——Rvusse_t Crimp. 

HAMILTON CENTRE—On March 24 the 
Hamilton Centye presented Bruce Prince- 

Joseph in an organ and harpsichord recital 

at the Central Presbyterian Church. It was 

Mr. Prince-Joseph’s first appearance before 

a Canadian audience. Great interest was 
shown in the seldom-heard harpsichord with 

its delicate tone qualities and the sensitive 
manner in which Mr. Prince-Joseph dis- 

played his mastery of that instrument. The 

program consisted of: Suite in F minor, 
Handel (harpsichord); Concerto in C major 

(No. 4), Chorale Prelude, “I Call to Thee,” 

Prelude and Fugue in G major, Bach 

(organ); Sonata in D major, Haydn (harp- 

sichord); Fantasia in minor, Mozart (or- 
gan); Italian Concerto, Bach (harpsichord). 

—N. Piummer, Vice-Chairman. 

ST. CATHARINES CENTRE—A meeting 
of the St. Catharines Centre was held Sun- 

day evening, April 4, at the Queen Street 

Baptist Church. The Rev. Ralph J. Cum- 

mings, minister of the church, gave an in- 

teresting talk on various aspects of church 

music. It was decided to hold a choir 

festival on the evening of Tuesday, May 18. 

A nominating committee consisting of A. C. 

Hannahson (chairman), Mrs. K. Cust and 

B. Flummerfelt was appointed to submit a 

slate of officers for 1954-55 at the May 

meeting.—Peter W. SNYDER. 

BRANTFORD CENTRE—The monthly 
meeting of the Brantford Centre was held 

March 17 in the Sydenham United Church, 
with a good attendance. A paper on the 

history of liturgical music prepared by Miss 
Elsie I. Senn was read by our chairman, 

Miss Eleanor Muir, and a discussion fol- 

lowed on church music, choir work, the 

teaching of new hymns and how to make 

both congregation and choir appreciate 

them. With the opportunities of musical 

training open to the children of today it 

is possible to have better senior and junior 
choirs. Discussions for enlisting new choir 

members were carried on. George Smale 

was delegated by the Brantford music 

festival to see if he could interest church 

choirs in this festival. It was suggested 

that a mass choir learn two or three an- 

thems approved by the festival committee 

and have them adjudicated. This idea was 

well received. A ladies’ trio composed of 

Mrs. R. Rendle, Mrs. J. Fennell and Miss 
Marion Baxter sang two sacred numbers, 

accompanied by Mrs. M. Cook. Mrs. Crozier 
was hostess for the evening, and an enjoy- 

able social hour was spent.—E sie I. Senn, 

Secretary. 

MONTREAL CENTRE—The Montreal Cen- 
tre sponsored a recital March 29 by the 
noted French organist Jean Langlais. The 

recital took place in Notre Dame Church 
and was open to the public. Mr. Langlais 

included in his program a number of his 

own compositions and gave an admirable 

demonstration of his skill at improvisation. 

—Gorpon Betson, Secretary. 

OSHAWA AND DISTRICT CENTRE—The 
March meeting of the Oshawa Centre was 

held in St. Andrew’s United Church chapel. 

Favourite choral records were played by 

individual members, with descriptive com- 

ments and some group singing of Easter 

music. The April meeting was held at the 

Ontario Ladies’ College, Whitby, where the 

members of the centre were guests of the 

principal, Dr. Stanley Osborne. Dr. Healey 

Willan was the guest speaker and his sub- 

ject was “Choir Training.” Dr. Willan em- 

phasized the importance of words in singing 
and pointed out that plainsong is the most 

efficient way of combining words and music 

since, by its flexibility, it enables the singer 
to give the words their natural accentuation 

and tempo. Dr. Willan also analyzed the 
basic structure of the Tudar motets. As an 

example he conducted the audience in the 

motet “O Lord, the Maker of All Things.” 
In discussing the training of choirs the 

speaker suggested that in introducing a new 

work the choirmaster should explain care- 
fully the shape of the-composition. He ad- 
vocated having the singers remain seated for 
a more relaxed performance. Dr. Willan 
mentioned that the curse of modern life is 

noise and hurry and it’s also the cause of 
most bad singing. Refreshments were served 

by Dr. and Mrs. Osborne in their home at 

the conclusion of the talk—Mrs. G. K. 

Drynan, Secretary. 

CHATHAM AND KENT COUNTY CEN- 
TRE—The Centre met at the Park Street 

United Church, Chatham, March 30 and 
elected Wilfred Woolhouse chairman and 

Bert Wees secretary for 1954-1955. After 

the business period, Mr. Woolhouse played 

the following program: Passacaglia and 

Fugue in C minor and “Be Thou Near,” 

Bach; Bourree and Musette, Chenoweth; 

“La Poule,” Rameau, and Toccata in D 

minor, Reger. He accompanied Carlyle Han- 

cock, who sang three solos——BeEert WEEs, 

Secretary-Treasurer. 

LONDON CENTRE—A meeting of the 

London Centre was held in the form of an 

organist and clergy panel discussion at the 

Church of St. James (Westminster), March 
14. A goodly number was present and the 

panel was composed of clergymen and 
organists. The chairman of the panel, W. H. 

Wickett, opened the discussion with the 
following question: ‘‘What are the basic re- 

quirements for position of organist and 

choirmaster?” A discussion of hymn singing 

followed this. The majority felt that there 

should be more new hymns _ introduced, 

and more hymn singing in unison was 

suggested by the Rev. A. J. McQueen. 

Some felt that hymns were pitched too high 

which often caused congregational singing 

to drag. Most of the panel agreed that the 

use of secular music at weddings should be 

abolished. Our guest was John Cook, the 

well-known organist of Holy Trinity Church, 

Stratford-upon-Avon.—MarcarRET NEEDHAM, 

Secretary. 

WINNIPEG CENTRE—The Winnipeg Cen- 
tre held its monthly meeting March 20 in 

St. Alban’s Anglican Church. With the reali- 

zation that many of our members have never 

seen or heard some of our own Winnipeg 

instruments, the executive is endeavoring 

to hold future meetings at their churches. 

At St. Alban’s the new two-manual organ 
built by F. Radcliffe & Son of Winnipeg was 

accepted generally as tonally good and 

adequate for this building. Mr. Radcliffe 

was present and outlined some of the 

features of the organ. The second half of 

the meeting was devoted to a ‘“‘choirmaster’s 

workshon” at which Ronald W. Gibson, 
Filmer E. Hubble and Donald Leggat were 

the advisers. Questions discussed included 

the following: 1. ‘‘How can we attract young 

men into choirs?” 2. “How can we keep 

choir on pitch?” 3. “How can we keep 
hymns from dragging?” 4. ‘When separate 

organist and choirmaster, who controls pace 

hymns to be sung?’’—Ctayton E. Leg, Sec- 

retary. 

CALGARY CENTRE—The Calgary Centre 
held a dinner meeting March 13 at the 

Coste House Allied Arts Centre. The clergy 
were invited as guests of the members. After 

the dinner we listened to short addresses 

from ministers of various denominations, 
giving their ideas as to the church service 

and just what they expect of church organ- 
ists—Mrs. Mapce Cuarke, Secretary. 

HALIFAX CENTER—On March 30 in All 
Saints’ Cathedral the fifth of the series of 
organ recitals for this season, was played by 

Edwin A. Collins, Mus. B. Cantab., F.R.C.O., 
dean of music at Acadia University, Wolf- 

ville, N. S. Dean Collins in a well-chosen 

and somewhat unusual program demon- 

strated a sound musicianship, good tech- 

nique and a sense of finish. The program 

began with Parry’s Chorale’ Prelude 
“Christe, Redemptor Omnium.” This restful 
piece was played wtih the theme brought 

out on a flute stop with a quiet string ac- 

companiment. Howells’ Rhapsody No. 2 
was an impressive work, depicting a spirit 

of turmoil and unrest and fine pedal work 
on a heavy reed stop. Next came an ar- 

rangement of the Andante from the String 

Quartet by Brahms, with excelient registra- 

tion. One of the most striking interpreta- 

tions was that of Elgar’s Sonata in G, 

Op. 28. Here again a fine sense of orchestral 

color and tasteful registration made this 

performance outstanding. In an arrangement 

of Vaughan Williams’ Largo Sostenuto from 

a “Sea Symphony,” the organist painted a 

picture of the mysterious sea and mighty 

ocean. Turning to music by French com- 

posers, Dean Collins gave a charming per- 

formance of the Allego Vivace by Vierne. 
—Bernarp A. Munn, Secretary. 

GALT CENTRE—On Saturday night, April 

3, at the home of the secretary, C. P. 

Walker, the members of the Galt Centre 

enjoyed an excellent address by James Hop- 
kirk, chairman of the Kitchener Centre. The 

subject was “Tudor Music and Madrigals.” 
The speaker reviewed the history and de- 

velopment of Tudor music, and its influence 

on church music in particular. Mr. Hopkirk *: 
illustrated his talk with an excellent selec- * 
tion of recordings. Miss D. H. Walker served 

refreshments. W. U. Lethbridge and T. 

Morrison prepared a performance of the = 

“Messiah” by the South Waterloo Choral *: 
Society on Good Friday in Wesley United ‘3 
Church, Galt.—C. P. Watxker, Secretary. 

Casabant . . in the field of organ 

building since well over a hundred years 

— is still carrying on the Firm’s inflexible 
policy of serving the churches, concert 

halls and organ virtuosi of the world 

with all that is best in an organ. 
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Also Church Woodwork 

ST. HYACINTHE, P. Q., CANADA 

R. G. MOREL 
W. LAVALLEE 
F. A. BURNESS 
J. AL. DELORME 
J. A. HEBERT 
A. R. TEMPLE 

HAROLD L. TURNER 
ARTHUR J. FELLOWS 
H. J. MILLIMAN 
C. H. BRICK 
C. D'AUTREY 
J. H. ANDREATTE 
R. A. MARKHAM 
HENRY A. GOTTFRIED 

@Organ builders for over a century 
Representatives in the United States: 

154 Park Avenue, Arlington, Mass. 
325 College Road, New York, N. Y. 

10 Harvey Street, Philadelphia, Pa. 
551 East Genesee St., Fayetteville, N. Y. 

9583 Mansfield Ave., Detroit, Mich. 
3952 West Lake St., Chicago, Ill. 
1677 N. College St., Decatur, III. 

1996 Marshal Ave., St. Paul 4, Minn. 
3806 West 69th St., Des Moines, lowo 

5502 Vickery Blvd., Dallas, Texas 
3730 N.E. 23rd Ave., Portland, Oregon 
907 E. Valencia Ave., Burbank, Calif. 

1900 South Twelfth St., Waco, Texas 
P.O. Box 2991, West Palm Beach, Fla. 

MOLLER ORGAN RECORDS 
A double sided 12” L.P. recording of the 
Studio organ in the Church of Saint Mary 
the Virgin, New York, is now available. 
Both Classic and Romantic music _ is 

played by Ernest White to show the flexi- 
bility and tonal qualities of this instru- 
ment. 

Order by mail — $4.50 per record. 

Send check or money order. 

B. & C. RECORDING COMPANY 

15 East 48th Street New York 17, N.Y. 
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Meeting the Needs of the Greatest Cathedrals. . . 
... Fitting the Budgets of the Smallest Chapels. . . 

qualified representatives. 

YOU MAY PROFIT by the Growing Popularity of 

America’s Most Magnificent 

? Deke ) PIPE ORGANS 

Some protected territories are still open to 

Contact: Mr. Martin Wick, President 
Wicks Organ Company 
Highland, Illinois 
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STANLEY E. WALKER WHO GIVES WALLA WALLA RECITALS 

STANLEY E. Waker, M. Mus., 
\.A.G.O., presented a series of nineteen 
weekly organ programs over KTEL in 
Walla Walla, Wash., between Nov. 9, 
1953, and March 15, 1954. The programs 
originated in Columbia Auditorium on 
the campus of Walla Walla College. The 
final broadcast included the first presen- 
tation of Mr. Walker’s own setting of 
the “Shepherd’s Psalm” for soprano, choir 
and organ. 
Mr. Walker was born and reared in 

Portland, Ore. He has been an_ organ 
student with Margaret Rippey, Horace 
Whitehouse, Harold Gleason, Harold 
Heeremans, Walter Eichinger and Rob- 

ett Baker. Composition was studied with 
Rouen ba:th. Anthoiy Wo ato, John 
Verrall and Normand Lockwood. Mr. 

Walker has been on the music staff of 
Walla Walla College since 1935 and has 
been head of the music department since 
1945. 

* 

THE ANTIPHONAL CHOIR and the chapel 

choir of the United States Naval Academy, 
under the direction of Donald C. Gilley, 
choirmaster, sang at the Washington Cathe- 

dral at the 4 p.m. service April 11, together 

with the cathedral choir of men and boys 
under the direction of Paul Callaway, cathe- 

dral organist and choirmaster. The program 

included: Toccata, Adagio and Fugue in C 

major, Bach; Magnificat in D minor, Walm- 

isley; anthems, “Thou, Lord, Our Refuge,” 

Mendelssohn; ‘Praise We Sing to Thee,” 

Haydn; “Thou Knowest, Lord,” Purcell, and 

“Hallelujah, Amen,” Handel; Introduction 

and Fugue “Ad Nos, ad salutarem undam,” 

Liszt. 

SUMMER 

Church of Saint Mary the Virgin 

145 West 46th Street, New York 36, N. Y. 

Two sessions of lessons and classes to be held 

June 15-30 

August 16-31 

ERNEST WHITE 

EDWARD LINZEL 

Details will be sent on request. 

COURSE 

Bargain! Close-Out! Special Offer! 

Two Deluxe Editions=410% OFF 

John Klein's 2 volume anthology.......... reg. $20.00 

FIRST FOUR CENTURIES of MUSIC for ORGAN 

Olin Downes’ outstanding survey 

TEN OPERATIC MASTERPIECES.......... reg. 10.00 

Together .. . $17.50 
ASSOCIATED MUSIC PUBLISHERS, 

publishers & importers of fine music 

25 West 45th Street © New York City 36 

6331 Hollywood Blvd. © Hollywood 28, Cal. 

INC, 

FIRST RECORDING 

OF HISTORIC 

BOSTON MUSIC 

HALL ORGAN 
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E. Power Biggs Plays Reubke and Liszt 

On Century-Old Instrument 

Hear Julius Reubke’s Sonata in C Minor for Organ on the 94th 
Psalm, Liszt’s Fantasia and Fugue on B.A.C.H. and his Gloria 
and Credo from an Organ Mass played by E. Power Biggs on this 

magnificent Walcker instrument at Methuen, Mass. 

A triumph of high fidelity, here is all the tonal richness of 
America’s first great concert organ. ML 4820 

Other Columbia G Masterworks by E. Power Biggs include: 

Cathedral Processions and Music of Jubilee ML 4435 

Voluntaries ML 4603 

Organ Music of Bach ML 4097 

Mendelssohn’s Sixth Organ 

Sonata and A Bach Recital 

ML 2076 

Bach Festival ML 4635 

Westminster Suite (music of 

Byrd, Dunstable and Purcell) 

and E. Power Biggs Recital 
ML 4331 

Poulenc’s Concerto for Organ; 
Cesar Franck’s Heroic Piece, 

and Prelude Fugue and 

Variation ML 4329 

French Organ Music ML 4195 

Bach's Royal Instrument, 

Vols. 1, Il and Il 

ML 4284, ML 4285, ML 4500 

|W SCEXCLUSIVELY ON 

COLUMBIA 
MASTERWORKS 

**Columbia,’’ ‘*Masterworks’’ and i) Trade-Marks Reg. U. S. Pat. Off. Marcas Registradas *T.M. 

A a a 

= = 1 eee ee ee ee ee ee i i ei i i a a i i i a a i a a a a a a ie 

m” www * ef fe fe ff fo i Be teed didi di dy 

THE DIAPASON 

hintaan btlltnddlins ltt lll ll lal lt lll cll tli ll ll hl te i a ea 

hiatal ln dl i i i i 



THE DIAPASON 

LOUIS HUYBRECHTS 

Louis Huysrecuts has been appointed 
organist and choirmaster at the Sacred 
Heart Cathedral in Rochester, N. Y. He 
goes to this position from St.. Louis’ 
Church, Buffalo, where he has served 
since 1952. 

Mr. Huybrechts is a graduate of the 
Institute of Liturgical Music in Malines, 
Belgium, where he was a pupil of Flor 
Peeters. He was born near Antwerp and 
received his first musical instruction from 
his father. At the end of his six years of 
study at the institute Mr. Huybrechts 
was graduated with high honors and 
awarded the Lemmens-Tincl. He also 
studied at the Royal Conservatory of 
Antwerp and holds a diploma in piano 

from that school. 
In 1951 Mr. Huybrechts resigned as 

organist of St. Anthony’s Church, Ant- 
werp, and came to the United States. His 
musical career in this country began with 

a series of recitals in Petoskey, Mich. 

Mr. Huybrechts has composed for organ, 
choir, piano and solo voice. He has ap- 
peared as soloist with the Antwerp Phil- 

harmonic and other orchestras. 

DISTINCTIVE 
CHOIR GOWNS 
PULPIT ROBES 
ALTAR HANGINGS 

FINEST QUALITY 
wv AT LOW COST 

€ prepay transporta- 
tion on erders of 12 or 
more gowns. 

Write for catalog, sam- 
| ples, quotations. 

Shes 
822 E. Celerade St. 
GLENDALE, CALIF. 

Calvary Church 
l‘ourth Avenue at Twenty-first Street 

NEW YORK CITY 

DAVID HEWLETT 

ORGAN, CHOIR 

WALLACE M. DUNN 

Mus.M., A.A.G.O. 

Faculty, University of Wichita 

Organist-Choirmaster 

St. John’s Episcopal Church 

Wichita, Kansas 

William S. Bailey, F.A.G.O. 

Capital University 
Columbus, O. 

St. James Episcopal Church 
Zanesville, O. 
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GRAY-NOVELLO = 

NEW CHURCH MUSIC 
ANTHEMS (For Mixed Voices) 

yg ee meee ee Leo Sowerby .20 

Fight the Good Fight...............055 Leo Sowerby .18 

Christ is the King.............. David McK. Williams .20 

ee ee eee W. A. Goldsworthy .16 

How Firm a Foundation...... Arr. by Richard Warner .18 

IE 5 50 6 2SN NG dass 4 LS eae Regina H. Fryxell .18 

We Sing of God 

(1953 A.G.O. Prize Anthem)........ John Leo Lewis .20 

Mary Wore Three Links..... Arr. Normand Lockwood  .20 

IN 4 so b% bw ikke ocedan Eric H. Thiman .15 

We Give Immortal Praise............ Eric H. Thiman .15 

ee EP TI goo is es eevids nse ecus Josquin Des Pres .15 

| SERVICES 
Communion in E flat (2-part)....David McK. Williams .20 

Liturgia Americana........ Charles Winfred Douglas. .50 

SOLO CANTATA 

Sin Gan a TO, son 5 6 sk ee Koons’ Louie White 1.50 

For Tenor (or Soprano) with Harp (or Piano) 

and Organ accompaniment 

ORGAN AND PIANO DUET 
Three Movements from the Brandenburg Concertos 

by J. S. Bach 

Arranged by William A. Goldsworthy Price $3.00 

THE H. W. GRAY COMPANY, Inc. 

Agents for NOVELLO & CO.., Ltd. 

159 East 48th Street New York 17, N. Y. 

GRAY-NOVELLO 

The 

ORGOBLO 

SIMPLE 

AS A FAN 
The Orgoblo is like an enclosed fan. Light-weight impellers are mounted 
on an oversized motor shaft which has only two bearings. There are 
no belts or gears. Note the curved stationary vanes that direct the air 
—another exclusive Spencer feature that insures smooth flow and high 
efficiencies without surges at all loads. 

It's all steel, compact and requires no special foundation. Operates 
efficiently at all loads without vibration or disturbing noise. 

Wide clearances, low peripheral speeds, extra large shafts, and built 
like a bridge—with all metal, rust resistant and reinforced construction 
—the Orgoblo gives satisfactory service for a lifetime. 
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SUMMER MUSIC WORKSHOP 

AND FESTIVAL 

CEDAR CREST COLLEGE, ALLENTOWN, PA. 

SESSION: Three weeks, June 28th—July 17th 

for Church Musicians, School and College Teachers, 
Private Music Teachers, College Age Music Students. 

DR. KARL KRUEGER: Festival Director 

WILBUR HOLLMAN: M.S.M. Workshop Director 

FACULTY 

WILBUR HOLLMAN - LILIAN KNOWLES - LUDWIG LENEL 
DR. WILLIAM REESE - ARMAND RUTA 

SEBASTIAN CARATELLI - JOSE FIGUEROA 

COURSES 

Refresher courses in Keyboard Harmony - Ear Training and Sight 
Singing - Composition and Analysis - Score Reading. 

Applied Music Workshops in Choral Conducting, Voice Workshop 
Piano Ensemble Workshop - Organ Workshop - Ensemble 
Classes in Woodwinds, strings, brass. 

Madrigal Workshop and Festival Chorus 

Church Music Workshop: Selected materials at all levels - church, 
school, community - all publishers - men's, women’s, mixed 

voices. Performance of early music - instruments with voices 
Choral Tone and Enunciation. Rehearsal Techniques. 

COLLEGE CREDIT and CERTIFICATES 

For Further Information Write 

MUSIC WORKSHOP 
Cedar Crest College, Allentown, Penna. 

[[% 
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ORGAN 

3041 BROADWAY 

SUMMER SESSION 

School of Sacred Music 

UNION THEOLOGICAL SEMINARY 

Hugh Porter, Director 

Clarence Dickinson, Director Emeritus 

JULY 6 to AUGUST 13 
Registration: July 1 and 2 

CONDUCTING AND ORATORIO INTERPRETATION 

Dr. Ifor Jones 
Conductor, Bach Festival, Bethlehem, Pa. 

ORGAN TECHNICS AND REPERTOIRE 

Vernon de Tar 
Juilliard School of Music 

Church of the Ascension, New York 

BOY AND YOUTH CHOIRS 

Donald L. Coats 
St. James Episcopal Church, New York 

PRIVATE INSTRUCTION 

VOICE 

Summer Chorus and Concert directed by Dr. Jones 

Catalogue upon request 

UNION THEOLOGICAL SEMINARY 

o 4 

THEORY 

NEW YORK 27, N. Y. 

THE LONDON SCHOOL OF CHURCH MUSIC 
LONDON, CANADA 

Fourth Annual Summer School 

July 5 to 30, 1954 

BENJAMIN HADLEY 

St. Clement's Church, Chicago 

ELEANORE BIDKA 

Gettysburg College, Gettysburg, Pa. 

GORDON JEFFERY 

London School of Church Music 

CHORAL 
CONDUCTING 

GREGORIAN 
CHANT 

ORGAN 

For brochure address: 

SUMMER SCHOOL 
Box 672, London, Ont., Canada 

CAMIL VAN HULSE HONORED BY 

BELGIAN KING BAUDOUIN 

Baron Silvercruys, Belgian ambassador 
in Washington, notified Camil Van Hulse, 
composer and organist, that King Bau- 
douin of Belgium has conferred upon him 
the honor of “Chevalier de l’Ordre de la 
Couronne” (Knight of the Order of the 
Crown). This is the second time that Mr. 
Van Hulse has been honored by the king. 
About thirty years ago he was made a 
knight of the Order of Leopold. 
Camil Van Hulse, a graduate of the 

Royal Flemish Conservatory in Antwerp, 
won his first royal medal in school days. 
In 1923 he came to the United States and 
settled in Tucson, Ariz., where he founded 
a society of chamber music and directed 
the symphony orchestra. Mr. Van Hulse 
is best known through his organ works. 
At present he is organist-director of SS. 
Peter and Paul Church, Tucson. 

—~ 
THE CANTATA CHORUS of Washington, 

D.C., under the direction of Ronald Arnatt, 
gave a concert March 23 at the National 
Cathedral. All the works listed were per- 
formed for the first time in Washington. 
They included: ‘Missa in Honorem Sancti 
Dominici,” Rubbra; A Wedding Anthem, 
“Amo Ergo Sum,” Britten; ‘Faire Is The 
Heaven,” Harris; “Hymnus _Paradisi,” 
Howells. Mr. Arnatt gave a recital March 28 
at the cathedral. His program consisted of 

ies Couperin’s “Messe Pour les Parois- 

gloria meyer 
St. John's Methodist Church 

Temple Israel 

MEMPHIS TENNESSEE 

ARCHIBALD T. DAVISON RETIRES 

FROM THE HARVARD FACULTY 

Professor Archibald T. Davison will 
retire from the Harvard faculty this 
summer. He was conductor of the Har- 
vard glee club for nearly a quarter of a 
century and both in this role and through 
his writing on church and choral music 
Professor Davison has worked to raise 
the standards of choral music in this 
country. He has been a member of the 
Harvard department of music since 1909 
and since 1940 has been James Edward 
Ditson professor of music. The Harvard 
glee club, with the assistance of the Rad- 
cliffe Choral Society, gave two concerts 
late in March in honor of Professor Davi- 
son’s seventieth birthday. 

Professor Davison was born in Boston 
and received his B.A. degree from Har- 
vard in 1906, his M.A. in 1907 and his 
Ph.D. in 1908. He became an assistant in 
the music department in 1909, university 
organist and choirmaster in 1910, instruc- 
tor in 1912, assistant professor in 1917, 
associate professor in 1920 and professor 
in 1929. Harvard awarded Professor Davi- 
son an honorary doctor of music degree 
in 1948. His book, “Music Education in 
America,” is an expression of his lifelong 
concern with the problems of music edu- 
cation, particularly in the elementary and 
secondary schools. In his two books on 
sacred music, “Protestant Church Music 
in America” and “Church Music,” he 
contends that too many modern hymns 
and anthems are trite and inappropriate, 
and urges that more use be made of the 
large repertoire of older sacred music that 
is available. Among his other books are 
“Choral Conducting,” “Technique of Cho- 
ral Composition” and (with Willi Appel) 
“Historical Anthology of Music.” 

WE CAN MAKE IMMEDIATE SHIPMENT 

ON ALMOST ALL ORGAN SUPPLIES 

including : 

CONSOLES . . RESERVOIRS 
SWELL ENGINES . . TREMOLOS 

ACTIONS TO MODERNIZE TRACKER ORGANS 
FLEXIBLE CONDUCTOR AND FLANGES 

We welcome your inquiries 

DURST & CO. 
P.O. BOX 1165-M ERIE, PA. 

Workshop in Choral Art 
SHAW — Performance Techniques 

HERFORD — Analytical Studies 

HARRELL—Guest Lecturer 

Integrated with Summer Festival of San Diego Symphony 

JULY 6 — AUGUST 17 

Inquiries: Dept. of Music, State College, San Diego 14, Calif. 

Cc SCHOOL OF CHURCH MUSIC 
H June 28 - July 2 

O Dr. Healey Willan 
Ray Francis Brown 
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Organist Recounts 
Details of Forming 
Big Choral Library 

By SETH BINGHAM 

Most of us would agree that the prac- 
tical aspects of our profession inevitably 
take up a good part of our time; and 
probably the discussion of these, based 
on actual experience, is what interests 
us most as bearing on our own problems, 
one of which is choral repertoire. That is 
the only reason why I venture to offer 
a few thoughts on building a church 
music library, which is what I did over 
a long stretch of years as musical director 
at the Madison Avenue Presbyterian 
_Church in New York. Mind you, this is 
not a lecture on “How to Build a Church 
Music Library”. That would be presump- 
tuous. Church denominations vary too 
greatly. The Catholics, we might say, 
have their magnificent library for all of 
us to draw upon, already built up and 
complete centuries ago. The Lutherans, 
Episcopalians, Baptists, Methodists, Pres- 
byterians and Congregationalists each 
require certain specific elements in their 
music; the Christian Scientists need no 
library except solos. Other sects follow 
their own peculiar musical customs—for 
better or worse, according to one’s view- 
point. ’ 

So all I would try to tell you here is 
the story of my own experience in build- 
ing a library, in the hope that it may con- 
tain some helpful ideas; for I assume that 
most of my readers are also in the library 
building business, or will be sooner or 
later. Let me sketch as briefly as possible 
the church and music background for the 
formation of this particular choir library. 

« e e 

Madison Avenue Presbyterian, when I 
began my duties there, was, and still is, 
a big neighborhood parish, very different 
in character from such churches as St. 
Thomas’ or the Brick Presbyterian. 
From a rather run-down if highly respect- 
able religious group with a few wealthy 
families paying their pew rents, it had 
been transformed by the Christian activ- 
ities of the young and dynamic Henry 
Sloane Coffin into a vigorous, outreach- 
ing, inclusive church whose congregation, 

comprising some 3,000 families, presents 
a very fair cross-section of American 
society. Its members come chiefly from an 
area reaching from Fifty-ninth to Ninety- 
sixth street and from Fifth Avenue to the 
East River; but they also come from 
other parts of the city and, for that 
matter, from all over the country. (People 
from Scotland with letters of transfer 
usually head for Madison Avenue. The 
treasurer tells me their pledges are gen- 
€rous. ) 

Laymen and women and their organ- 
izations play an important part in the 
church’s growth. Poor and middle-class 
families are the lifeblood of the parish 
and its continuing vitality is evident in 
its strong youth contingent. As early as 
1920 the Sunday-school had 1,500 mem- 
bers. The big ten-story church house is 
a bee-hive of activity seven days a week. 
The church staff, including ministers, or- 
ganists, student assistants, social workers 
and clerical force, numbers some forty 
persons. 

Granting a wide divergence in eco- 
‘ nomic and social status, Madison Ave- 
nue’s congregation remains remarkably 
democratic. Pew rents have long been 
abolished. Strangers coming to worship 
invariably comment on the warmth and 
sincere cordiality shown them. Needless 
to say, I count it a great privilege to 
have served such a church. 

e e e 

So much for the institution itself. Next 

a few words concerning its musical his- 
tory. When I retired in June, 1951, I 
was “interviewed” by our Church News. 
Here in brief is what I sai#d—or what the 
News says I said: 

The past fifty years have seen several 

important changes and developments in 

Madison Avenue’s musical set-up. Original- 

ly an organist and solo quartet furnished 
the music, singing from a choir loft in the 

south gallery. A volunteer chorus of mixed 

voices was organized about 1909. When 

Charles Safford was called from this par- 

ish to St. George’s in 1913, I succeeded him 

as musical director. During Dr. Coffin’s 
pastorate a few leading voices were engaged, 

and eventually there was a regular quartet 

of soloists in addition to the chorus. A 

better grade of music was introduced with 
a consequent improvement in musical taste. 

In 1923 the church interior was remodeled 
and the splendid four-manual Casavant or- 
gan was installed with a notable series 
of inaugural recitals. When Dr. Coffin be- 
came president of Union Theological Sem- 
inary and Dr. Buttrick succeeded him at 
Madison Avenue the small nucleus of pro- 

fessional singers was slightly enlarged. 

With the wise guidance and cooperation 

of Dr. Philip Jones, who came to us from 

Covenant Presbyterian Church in Cleveland 
to direct our department of religious educa- 

tion, a group of younger choirs was organized 

in 1929 under Horace Hollister’s direction. 

During his seventeen years at Madison Ave- 
nue Mr. Hollister developed the junior, in- 
termediate and young people’s choirs to 

a high point of perfection. The establishment 

of regular worship services replaced the 

so-called “opening exercises” of the Sunday- 
school, and the singing of the youth choirs 
with their own vestments and ritual lends 

richness and beauty to these early Sunday 
devotions in the sanctuary. Mr. Hollister also 
founded the annual Interracial Service of 
Good Will, which has been copied by many 

churches all over the United States. 
Since the adult choir is largely composed 

of volunteers, I have long made it a practice 
to instruct new members in the fundamen- 
tals of vocal technique. The only drawback 

is that as they improve we lose them to 
other churches who pay them! 

Our musical library is now one of the 
largest, and in point of quality one of the 

best, of any in the New York churches. It 
contains many of the great choral works 

of sixteenth century composers, a goodly 

number of Bach’s cantatas, chorales, solos 
and choruses from the B minor Mass, the 
Christmas Oratorio and the “St. John” and 
“St. Matthew’ Passions. Haydn, Mozart, 
Beethoven, Schubert, Mendelssohn, Brahms, 
Franck, Gabriel Fauré and Kodaly are rep- 

resented by their finest sacred works. 
There is a rich and splendid collection of 

religious music by American composers. 

The organ repertoire is equally extensive 

and varied. 

e e e 

What was my plan in building this 
music library? Well, practically none to 
begin with. I didn’t know how long I 
would stay, and certainly I wasn’t plan- 
ning to stay thirty-eight years! Maybe 
Madison Avenue would fire me, or some 
other church would hire me. 

I went to work with what I found in 
the way of a choir and music. There was 
a volunteer chorus plus two paid singers. 
( You could hardly class them as soloists.) 
In the library were a few good numbers 
and a hundred-odd not-so-good ones, plus 
the old Schirmer Anthem Book contain- 
ing some of the dullest English anthems 
ever inflicted on a long-suffering congre- 
gation. The lions lacked and suffered 
hunger, we sought the Lord where he 
might be found, we tasted and saw. 

Although I started with no detailed 
plan, I did, of course, have certain ideas 

along with some ambitious dreams. Much 
of the initial work was of a negative 
kind. It was possible to replace inferior 
with better music, however simple. I made 
mistakes. I tried to make the choir sing 
music which was too hard for them at 
the time. There is, of course, something 
to be said for this procedure. Choirs do 
improve through the effort of learning 
music somewhat beyond their capacity. 
Looking back, I recall that my own 
choir did some of its finest work while 
singing the most difficult music. Be that 
as it may, it took me some years to ad- 
mit the obvious truism that simple (but 
good) music, sung with tonal beauty, 
perfect intonation and diction and a gen- 
uine feeling for the words is far prefer- 
able to a second-rate performance of 
something more difficult, beautiful though 
it may be. 

Sometimes we purchased an interesting 
but difficult piece and waited a year or 
two before we could do it justice. Some 
music was rehearsed for one or two sea- 
sons before we gave it. 

° o e 

The selection of choir music depends 
on several factors: The make-up and 

quality of the choir, the church seasons, 
the artistic taste, skill and attitude of the 
director; the amount of music needed 
each Sunday, the cooperation of the clergy 
and music committee, the cultural level 
and reaction of the congregation, the 
acoustics, the organ, the church’s finan- 
cial policy, ete. 

Since Madison Avenue’s adult choir has 
always consisted largely of volunteers 
it probably resembles nine-tenths of the 
choirs directed by those reading this 
article ; hence our problems must be pretty 
much the same. My own chorus varied 
from thirty to seventy-five and in quality 
from ordinary to excellent. As a matter 
of record and strange as it may seem, we 
reached our greatest heights in years 

when we had the fewest professionals. 
There was one golden period when the 
same fifty volunteers returned for three 
successive years—quite remarkable in a 
city where the annual turnover is normal- 
ly high. In spite of changing personnel 
the choir grew better with the years, 
partly because I was learning to do my 
job better; and the musical programs 
reflect that progress. This probably is or 
will be your own experience. 

Doubtless most of you follow the 
church seasons and festivals in your 
choice of music. Perhaps you have de- 
cided, as I did long ago, that it is best 
to plan a whole year’s music in advance, 
with the possibility of changes whenever 
necessary or desirable. You would find 
this evident in our library catalogue were 
it analyzed from this angle. Advent, 
Thanksgiving, All Saints’, Christmas, 
Epiphany, Lent, Holy Week and Easter ; 
Whitsunday, Trinity, national holidays, 
communion—all are adequately repre- 
sented. 
At Madison Avenue the amount of 

music required for the regular Sunday 
services is small compared with Lutheran 
or Episcopal churches. It has been possi- 
ble, therefore, to prepare well ahead of 
time a considerable amount of important 
and sometimes difficult music for per- 
formance. 

In the beginning years I was occasion- 
ally painfully conscious of the music com- 
mittee’s existence; but as time went on 
its attitude became more kindly and—well, 
it sort of faded out of the picture. I 
habitually maintain close contact with the 
ministers, who are often as concerned 
with the words as with the choice of 
music. “Keep culturally just one jump 
ahead of your congregation—you know 
their average musical age is about 14 
years”, one pastor advised me. I never 
paid much attention to that. In so far as 
it does not interfere with the spiritual 
message of the music itself, I like to in- 
clude selections which point up the min- 
ister’s sermon, the collects, Psalter or 
Scripture readings, but very little music 
was purchased on that basis. 

e e e 

One cross I have had to bear: The same 
people who so generously donated funds 
for the organ, pushed generosity too far 
and added a $10,000 carpet an inch thick 
covering the entire church floor (they 
were in that business!). I fought the mu- 
sic committee, the architect, the minister 
—everyone except the donors, in fact— 
and I lost the battle. Result: An acousti- 
cal vessel with no resonance. This ac- 
counts partly for the large proportion of a 
cappella music in our library. A dry 
church (not in the prohibition sense) is 

hard on the choir, but good for them also, 
since they must cultivate a clean legato 
style. (Good for the organist, too, I might 

Unlike St. Bartholomew's, where they 
claim a pebble thrown into the air is 
sure to land on a millionaire’s bald head— 
I never tried it!—Madison Avenue Pres- 
byterian is not a particularly wealthy 
parish. The session and trustees may 
have a few tight-fisted, and from the 
organist’s point of view, unrealistic mem- 
bers, but the majority has usually fol- 
lowed a sane and generous policy toward 
the music budget. 

e e e 

With these background conditions in 
mind the repertoire at Madison Avenue 
can be better understood. I’m not fond of 
statistics, but here they help to give you 
an overall picture of our choir library as 
now constituted. Briefly it contains about 
400 items, breaking down into these ten 
categories : 

Sixteenth and seventeenth centuries: 
sixty by twenty-four composers. 

Bach: fifty-five. 
American: 100 by forty composers. 
Russian: twenty by twelve composers. 
German: twenty-two by eight compos- 

ers. 
English: forty by eighteen composers. 
French: ten by seven composers. 
Carols and carol arrangements: fifty. 
Oratorios, masses and cantatas, exclud- 

ing Bach: twenty. 
Quartets and miscellaneous: sixty. 
(The figures are approximately cor- 

rect. ) 
Of the sixty-odd sixteenth and seven- 

teenth century items, all but three are 
unaccompanied, as you would naturally 
expect, and only one of the three (by 
Gibbons) dates from the sixteenth cen- 
tury. 

The Bach group comprises eight can- 
tatas, two a cappella motets, twenty-five 
choruses and chorales from the B minor 

aaa, 

Mass, Passions, Christmas Oratorio anq 
motets, plus about twenty arias and duos 
from cantatas and other works. 

Of the forty native American composers 
represented, thirty are now living. Forty 
numbers are a cappella. The choir has 
sung a good many Negro spirituals and 
folk hymns not counted in the total, 

The Russian list includes a “Pater 
Noster” in manuscript by Stravinsky 
which as far as I know has been sung 
only by the Madison Avenue adult choir. 

Standard oratorios by Handel, Haydn, 
Mendelssohn and Brahms are not. jp- 

cluded in the German list. Two anthems 
by Kurt Thomas have not been sung by 
any other American choir, to my know- 

ledge. Sixteenth and seventeenth century 
English composers are not included 
in the English list. Some sixty English 
anthems or canticles originally in the 

repertoire were discarded either for their 
innate lack of interest or because they no 
longer correspond to American religious 
needs. 

France is not a choral-minded nation 
in the sense that America and England 
are. Hence the relatively small percentage 
of French choral pieces corresponding to 
our anthems. Our adult choir gave the 
first New York performance of the Fauré 
Requiem in 1926. 
Of the large number of Christmas and 

Easter carols performed during my ten- 
ure about fifty hold an assured place in 
the repertoire. Most of them are folk- 
songs. Twenty-five are of French origin; 
the rest come from America, England, 
Germany and other countries. 

There are in our library about twenty 
oratorios, cantatas and masses exclusive 
of Bach. About half of these have had 
complete or nearly complete performance; 
the remaining half has furnished numer- 
ous excerpts. 

In view of Madison Avenue’s adult 
choir set-up we have never sought to 
compete with certain New York choirs 
who do practically one major choral work 
every Sunday. I seriously doubt the wis- 
dom of this. Our own church has never 
found it necessary to attract people 
through this means. Moreover, the choir 
thoroughly understands that every Sunday 
must be made a “special” Sunday through 
singing the music, be it complex or simple, 
as beautifully and feelingly as possible. In 
our own case, at least, I feel that this 
policy has paid off. 

e e e 

A perusal of Madison Avenue service 
lists over a thirty-eight-year period shows 
performances of some 800 choral works, 
half of which constitute our present li- 
brary. (There was a periodic weeding-out 
and careful selection of new material.) It 
would be interesting if we could have the 
whole catalogue before us and compare 
notes. The reader would surely find many 
of his own favorites. 

Madison Avenue possesses a modest 
but excellent youth choir library repre- 
senting some twenty years of activity. It 
consists of 155 numbers, only a few dupli- 
cating those in the adult choir repertoire. 
Forty pieces are for unison singing, 

thirty-seven for two or three parts and 
the remainder for SAB or SATB, corre- 
sponding roughly to the ages and degree 
of development in the three youth chorus- 
es. 

H. WILLIAM HAWKE 
Box 637 

GANANOQUE — ONTARIO 

Canada 
RECITALS —_ LECTURES 

GEORGE M. HALL, JR. 
B. S., M.S. M. 

Organist -- Choirmaster 
Episcopal Church of the Holy Apostles 

(Boy Choir) 
New York 1, New York 

—— 

— 

Larry Gagnier M.S.M. 

BERKSHIRE STUDIO 

Williamstown Mass. 
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The workshop is intended primarily for 
the training of classroom teachers of 
fiturgical music and professional church 
musicians. Instruction and practice is 

offered in liturgy, Gregorian chant, chi- 
ronomy, service playing and classroom 
chant methods. 
The 1954 faculty includes Rene Do- 

gogne, director of the workshop, who 
holds a master of music degree from the 
American Conservatory of Music. Mr. 
Dosogne also studied at the Pius X 
school under Mother Stevens and Achille 
Bragers. Another faculty member is the 
Rev. Lucian Duesing, O.S.B., who holds 
4 master’s degree from the American 
Conservatory and who has been organist 
at St. Meinrad’s (Ind.) Abbey since 
1936. Newest addition to the workshop 
faculty is the Rev. Joseph Mroczkowski, 
who studied for three years at the Pon- 
tifical Institute.of Sacred Music in Rome. 
He is also a teacher of music at Quigley 
Preparatory Seminary. 

MCURDY OPENS SCHULMERICH 

INSTRUMENTS IN LINCOLN, NEB. 
Some of the greatest contributions to 

the literature of the organ were played 
by Dr. Alexander McCurdy at Trinity 
Lutheran Church, Lincoln, Neb., for the 
dedication of a “Carillonic Bells” instru- 
ment and a “ChimeAtron” before a ca- 
pacity audience in the church March 28. 
The program included Bach chorale prel- 
udes and selections by David Stanley 
York, Schumann, Brahms, Langlais, 
Dupré, Georges Jacob, Purvis and Elmore 
and Dr. McCurdy’s own composition, 
“Meditation on the Bells”. 
Schulmerich Carillons, Inc., installed at 

Trinity Lutheran Church a “Coronation 
Carillon,” a twenty-five note instrument, 
and a “ChimeAtron,” also a twenty-five 
note instrument used primarily for organ 
accompaniment. The ‘Coronation Caril- 
lon,” with two full octaves, rings out from 
the eighty-foot Trinity tower near the 
Nebraska state capitol. The instrument 
can be played with or without the organ 
and can be heard inside or outside the 
church, or both simultaneously. The 
“ChimeAtron” is a completely new in- 
strument for either inside or outside play- 
ing. It has a two-octave chromatic range. 

ISA McILWRAITH CONDUCTS 

CONCERT IN HONOR OF GUILD 

The combined choirs of the University 
of Chattanooga, under the direction of 
Isa McIlwraith, M.S.M., gave a concert 
of sacred music March 14 in the John A. 
Patten Chapel. The program was dedi- 
cated to the Chattanooga Chapter of 
the American Guild of Organists. The 
works performed included Brahms’ motet 
“Schaffe in mir, Gott, ein reines Herz,” 
Buxtehude’s cantata “Alles was ihr thut 
mit Worten oder mit Werken,” Schiitz’s 
cantata “Ich werde nicht  sterben,” 
Vaughan Williams’ Mass in G minor and 
Andriessen’s Magnificat. Miss Mcll- 
wraith was assisted at the organ by Mary 
Al'ce Hollaway. 

LOUIS H. HUYBRECHTS 
M.Mus. 

Sacred Heart Cathedral 

ROCHESTER 13, N. Y. 

WATSON 
Gen. Mgr. Mich. Organ Co. 

Box 195, Grand Rapids, Mich. 

MICHIGAN’S ORGAN EXPERTS 

Henry 

FUSNER 
Sac. Mus. Doc. — A.A.G.O. 

Recitals — Instruction 

Emmanuel Baptist Church 
Brooklyn 5, N. Y. 
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DePAUL UNIVERSITY OFFERS 
: 

LITURGICAL MUSIC WORKSHOP Reuter Organs Anne Versteeg McKittrick New ton H Pas h ley 

Registration for the third annual litur- pian: dine, ohn A 

gical music workshop of the DePaul Uni- F. C. Wichlac . First Presbyterian Church 

yersity School of Music summer session 3051 N. M gs seats: Siete 

Bases begin J 2a Registration and sate omens Oakland, California es begin June 28. Registrati Y : ae ie: t 

ese are held in the school of music Chicago 34, Illinois BROOKLYN 2, N 

at the DePaul University downtown 
center, 64 East Lake Street, Chicago. pro 

ELLA LEONA GALE 
Mus. D. AA.G.O. 

OLIVET NAZARENE COLLEGE 
Kankakee, Illinois 

Adolf Torovsky, A.A.G.O. 
Organist-Choirmaster 

Church of the Epiphany 
Washington, D. C. 
Composer of the familiar carol 

“Softly the Stars Were Shining” 

WILBUR HELD, F.A.G.O. 

Ohio State University 

Columbus, Ohio 

ROBERT M. STOFER 

Organist and Choirmaster 

The Church of the Covenant 
Cleveland 

Conductor of the Singers’ Club 

VINCENT E. SLATER 
Plymouth Congregational Church 

and 
Achduth Vesholom Congregation 

FORT WAYNE, INDIANA 

RICHARD M. PEEK 

Mus. B., M.S.M. 

Organist and Choirmaster 

Covenant Presbyterian Church 
Charlotte, N.C. 

Minister of Music 
Bank Street Baptist Church 

Norfolk, Virginia 

NOAH F. RYDER, MUS. M. 
Director of Music Dept. 
Virginia State College 

Norfolk, Virginia _ 

CLARENCE DICKINSON 
Concert Organist 

Organist and Director of Music, 
The Brick Church. 

Director-Emeritus of the School of Sacred 
Music, Union Theological Seminary 

1140 Park Avenue, New York 

Harry H. Huber 
M. Mus. 

Kansas Wesleyan University 
University Methodist Church 

SALINA, KANSAS 

KATHRYN HILL RAWLS 
MUSIC B., A.A.G.O. 

St. Luke’s Methodist Church, 

Georgetown, Washington, D_ C. 

Charles H. Finney 
~A.B., Mus.M., F.A.G.O. 

Chairman Division of Music and Art 

HOUGHTON COLLEGE and 
WESLEYAN METH. CHURCH 
HOUGHTON, NEW YORK 

Russell Broughton 
F.A.G.O. 

St. Mary’s School 

JAMES PHILIP JOUNSTON, :aco 
Organist and Choirmaster 

CATHEDRAL CHAPEL 
QUEEN OF ALL SAINTS 

BROOKLYN, N. Y. 

Raleigh North Carolina 

Harry E. Cooper 

Mus. D., F.A.G. 0. 

Raleigh, North Carolina 

CHICAGO CLUB 

OF WOMEN ORGANISTS 

President, Grace Symons. 

Alexander 

SCHREINER 
The Tabernacle, Salt Lake City 

Colbert-LaBerge Concert Management 

GEORGE GANSZ 
A.A.G.O. 

LUTHERAN CHURCH 
of Olney 

Philadelphia, Pa. 

ZION 

JOHN GROTH 
Broadway Tabernacle Church 

New York City 

HAROLD HEEREMANS 
F.A.G.O., CH.M., F.T.C.L. 
NEW YORK UNIVERSITY 
CHURCH OF THE SAVIOUR 

BROOKLYN, N. Y. 

§ Elizabeth Alvater, B.S. 

A Minister of Music 

RB st. Paut’s Episcopal Church 

A Augusta, Ga. 

Harold Fink 

Recitals 

Tenafly, New Jersey 

Church of Saint 
Mary The Virgin 

NEW YORK 

ERNEST WHITE 
Musical Director 

EDWARD LINZEL 
Choirmaster and Organist 

For recitals by these players 
address 

145 West 46th Street, 
New York 19, N.Y. 

a 

BOY CHOIRS 
PAUL ALLEN BEYMER 

CHRIST CHURCH 
SHAKER HEIGHTS, OHIO 

Edward Eigenschenk 

American Conservatory, Chicago 
Second Presbyterian Church, Chicago 

Rosary College 
Kimball Hall, Chicago 

W. A. Goldsworthy 
Composers’ Consultant 

3225 Via La Selva, 

Palos Verdes Estates, Calif. 

Harold Tower 
Organist and Choirmaster 

The Church of Our Saviour 

Akron 3, Ohio 

a 

CYRIL BARKER 

Ph.D., M.M., A.A.G.O. 

Detroit Institute of Musical Art 
(affiliated-University of Detroit) 

Central Methodist—Lansing 

LOWELL C. AYARS, A.T.CL. 
Choirmaster 

Deerfield Presbyterian Church 
Deerfield, New Jersey 

Organist and Choirmaster 

FIRST PRESBYTERIAN CHURCH 
Bridgeton, New Jersey 

A.A.G.O. M.S.M. 

LUIS HAROLD SANFORD 

THE CONGREGATIONAL 
CHURCH 

WINTER PARK, FLA. 

HOWARD KELSEY 
Washington University 

Saint Louis 5, Mo. 

ROBERT KNOX CHAPMAN 
Instruction Recitals 

Cathedral Church of the Nativity 

Bethlehem, Pennsylvania 

William G 

Blanchard 
ORGANIST 

POMONA COLLEGE 
CLAREMONT CALIFORNIA 
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MARY G. KELTIE 

Mrs. Mary G. KE LTIE has announced 
that she will retire May 1 after serving 
for thirty-five years as organist of the 
First Presbyterian Church of Long 
Beach, Cal. Mrs. Keltie marked her anni- 
versary at the church in March. She is a 
charter member of the Long Beach Chap- 
ter of the A.G.O. 

Mrs. Keltie received her early musical 
training at the American Conservatory 
in Chicago, beginning serious organ play- 
ing when she was 14 years of age. At the 
Long Beach church she has served under 
five ministers’ and several directors of 
music. In the war years she also directed 
the choir. Mrs. Keltie played for nine 
years at the Cathedral Chapel, Sunny- 
side Mausoleum, and for fifteen years 
she was organist for a mortuary. 
A special committee from the congrega- 

tion of the First Presbyterian Church 
was named to plan appropriate recogni- 
tion of Mrs. Keltie’s service to the church 
and community. 

—-— 

MODERN ORGAN MUSIC HEARD 

AT FESTIVAL IN LOUISIANA 

The eleventh festival of contemporary 
Louisiana State University, 

Baton Rouge, was held in April and May. 
The purpose of these festivals is to per- 
form modern works never before heard 
at the university. The performances are 
by members of the faculty and student 
body, assisted by visiting artists. Organ 
numbers appeared on two of the programs 
this year. At the second concert, April 7, 
John Adams played three chorale prel- 
udes by Roger Sessions. At the third 
concert, April 11, which was devoted to 
music by students at the university, Myr- 
tis Fortenberry played Frank Matthews’ 
Prelude and Fugue. Mr. Matthews is a 
native of Zachary, La., and a graduate 
student in composition. 

Further Your Education 

—STUDY AT HOME 
Individual instruction. Start at any time. 
Work according to your personal schedule. 

Enroll now in graduate level courses: 

Applied Free Counterpoint 

Applied Strict Counterpoint 

Send for ANNOUNCEMENTS-1954 (48 
pages) describing in detail more than 150 
COURSES offered in all fields. 

Home The UNIVERSITY of CHICAGO 
Dept. Box 654, Chicago 37, Illinois 

Felix F. Schoenstein 
& Sons Pipe Organ Builders 

SAN FRANCISCO, CALIF. 

CHOIR ROBES 
A.G.O. ROBES 

‘Add Eye Appeal 
To Ear Appeal 

A complete selection of choir 
robe styles and materials. 
Send today for FREE cata- 
logs C-114 (Senior Choir 
Robes); J-114 (Junior Robes); 
0-114 (A.G.0. Robes and 

COLLEGIATE CAP & GOWN CO. 
CHAMPAIGN, ILL CHICAGO |, ILL 
1000 N. Markel St 228 N. LaSalle St 

NEW YORK I NY 
366 Filth Ave 

GARRETSON 
BUFFALO, N. Y. 

Helen Townsend, a.A.G.0., Chm. 
St. Andrew's Episcopal Church 

DeWitt C., a.4.G.0., Chm. 
St. Paul’s Cathedral—Buffalo Seminary 

GEORGE WM. VOLKEL 

SAC. MUS. DOC., F.A.G.0. 

All Angels’ Church 
NEW YORK CITY 

Faculty, School of Sacred Music, Union Theological 
Seminary, N. Y. 

Organist, Chautauqua Institution, Chautauqua, Wy, 

RECITALS INSTRUCTION 
ae 

NEWELL ROBINSON 
F.A.G.O. (chm) 

CHURCH MUSIC 
GRACE CHURCH, MT. AIRY 

PHILADELPHIA DIVINITY SCHOOL 

EASTERN BAPTIST COLLEGE 
ST. DAVIDS, PA. 

For Better Pipe Organ 
Service 

in 
Metropolitan Area of Chicago 

CONSULT 

D.S. WENTZ 
1104 West 59th St, Chicago 21, i, 

Telephone: WAlbrook 5-0534 
A complete stock of parts available 

for all makes of orgar 

| 

JOHN HARMS 
F.A.G.O. 

JOHN HARMS CHORUS 
Trinity School, 139 W. 91st, 

New York 24 
St. Paul’s Church, Englewood, N. J. 
121 East Hamilton Ave., Englewood, N. J. 

BRECK 
Methodist Church 

Rutherford New Jersey YW OR>som 

— | 

THE INSTANT MODULATOR 
Keyboard modulation from ANY key to ANY 

OTHER at a glance—INSTANT, COMPLETE. and 
MUSICAL. 

Used by organists and accompanists in ALL 

48 states. An amazing time-saver for the busy 
organist! 

Price, complete with Instant-Finder Slide, 

$2.25, including handling charges. ABSOLUTE 

MONEY-BACK GUARANTEE! 

THE MARVIN MUSIC EDITION 
260 Handy St. New Brunswick, N. J. 

MILDRED L. HENDRIX 
University Organist 

DUKE UNIVERSITY 
Durbam. North Carolina. 

ANNA SHOREMOUNT RAYBURN, 
F.A.G.0., Ch.M. 

RAY B. RAYBURN, Mus.M. 

91-50 195th St., Hollis, N. Y. 
Complete training for the church musician. Prep- 

aration for the examinations of the 

American Guild of Organists 

VINCENT H. PERCY 

ORGANIST AND CHOIRMASTER 

The Euclid Avenue Congregational 

Church 

CLEVELAND, OHIO 

Tri-State Organ Service 
OHIO-PENN.-W. VA.-VA. 

Pipe Organ-Reed Organ-Tuning 

Rebuilding-Sales-Service 

Yearly Contracts-Estimates 

R. F. TERRY 
102 Grant Ave. Wheeling, W. Va. 

Lee Hastings Bristol Jr. 
This charmingly designed gift 
book contains 185 hymns chosen 
from the repertoire of all denomi- 
nations. Specially selected for 
round-the-piano singing, they of- 
fer all families a rich experience 
in shared pleasure. 

FARRAR, STRAUS & YOUNG, 101 FIFTH AVE., N. Y. 3 

Hymns for Children 
and Grownups 

Edited by 

AEB 

and Harold W. Friedell 
“There is no hymnal quite like it. 
It is a beautiful book for both 
children and parents to share and 
to cherish.” 
—Cara S. LITTLeEpALe, Editor 

Parents’ Magazine 

GEORGE L. GANSZ 
Lehigh University 

Bethlehem. Pa. 

Oliver Herbert 
Mus. Doc., A.T.C.M. 

FIRST CHRISTIAN CHURCH 
2306 Vineville Avenue 

Macon, Georgia 

GLEN C. STEWART 

M. Mus. 

Alma College 

_ Alma, Michigan 

August 

MAEKELBERGHE 
Detroit 

MABEL ZEHNER 
First Presbyterian Church 

Mansfield, Ohio 

RECITALS 
Concert Management: 

Eleanor Wingate Todd 

1978 Ford Drive, Cleveland 6, Ohio 

ALYCE LAVINIA MEINE 
ORGANIST 

Eighth Church of Christ, Scientist 

CHICAGO 

W. WILLIAM WAGNER 
Organist and Choirmaster 

THE OI.D STONE CHURCH 

Cleveland, Ohio 

Recitals and Instruction. 

EDWARD G. MEAD 
F.A.G.0. 

Miami University 

Organist-Choirmaster 
Memorial Presbyterian Church 

Oxford, Ohio 

RECITALS 

Westminster Choir College 

JOHN FINLEY WILLIAMSON, PRES. 
ALEXANDER McCURDY 

Head of Organ Department 

PRINCETON, NEW JERSEY 

JOHN GLENN METCALF 
B.A. M.Mus. A.A.G.O. 

Trinity Episcopal Cathedral 

LITTLE ROCK, ARKANSAS 

MAURICE GARABRANT 
M.S.M. — F.T.C.L. — MUS. DOC 

Organist and Director of Music 

Christ Church Cranbrook 

Bloomfield Hills, Michigan 

WILLIAMS 
Katharine Fowler, M. Mus. 

McKinley High School 

Washington, D. C. 

— 
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DONALD COATS 
ST. JAMES’ CHURCH — NEW YORK 

FACULTY 

School of Sacred Music, Union Theological Seminary 
865 Madison Avenue, New York 21 Address: 

Benjamin Hadley 
St. Clement’s Church 

CHICAGO 

Address: 632 Deming Place 

RICHARD W. LITTERST 
M.S.M. 

Minister of Music 

lhe Presbyterian Church 

Westfield, New Jersey 
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UNITED ELECTRONIC SPECIALTIES 
(Formerly—Electronic Specialties, Lawrence, Kan.) 

1911 Oxford Road, Lawrence, Kansas 

Poyner! 
FEATURES 

Selenium Rectifier. 

Precision Built transformers. 

Voltage control to meet load re- 
quirements. 

Hum-free power. 

A lifetime of trouble-free service 
at reasonable cost. 

_————— 

CASAVANT ORGAN IS OPENED 

IN SPRINGFIELD, MO., CHURCH 

A three-manual Casavant organ was 
dedicated Feb. 21 in the First Baptist 
Church in Springfield, Mo. A recital was 
played by the organist, Mrs. Paul Carlock, 
hefore the morning service of dedication. 
Her numbers included Bach’s Prelude in 
C major and Arioso, Edmundson’s “Nun 
danket,” Ravanello’s Fughetta, Fletcher’s 
“Fountain Reverie,” “Echo Bells,” by 
Brewer, and the Jongen “Grand Choeur.” 
The stoplist of the instrument is as 

follows : 

GREAT ORGAN. 

Lieblich Gedeckt, 16 ft., 68 pipes. 
Open Diapason, 8 ft., 68 pipes. 

Hohl Flote, 8 ft., 68 pipes. 

Gemshorn, 8 ft., 68 pipes. 

Octave, 4 ft., 68 pipes. 

Flute d’Amour, 4 ft., 68 pipes. 
Super Octave, 2 ft., 61 pipes. 

Mixture, 3 ranks, 183 pipes. 
Chimes. 

SWELL ORGAN. 

Geigen Principal, 8 ft., 68 pipes. 

Stopped Diapason, 8 ft., 68 pipes. 
Viola da Gamba, 8 ft., 68 pipes. 

Voix Celeste, 8 ft., 61 pipes. 

Spitzflote, 8 ft., 68 pipes. 

Flute Celeste, 8 ft., 61 pipes. 
Octave Geigen, 4 ft., 68 pipes. 

Flauto Traverso, 4 ft., 68 pipes. 

Piccolo, 2 ft., 61 pipes. 

Mixture, 4 ranks, 244 pipes. 
Contra Fagotto, 8 ft., 68 pipes. 

Trompette, 8 ft., 68 pipes. 

Oboe, 8 ft., 68 pipes. 
Tremulant. 

CHOIR ORGAN. 

Viola, 8 ft., 68 pipes. 

Melodia, 8 ft., 68 pipes. 

Erzihler, 8 ft., 68 pipes. 
Erzahler Celeste, 8 ft., 61 pipes. 
Violina, 4 ft., 68 pipes. 
Lieblich Fléte, 4 ft., 68 pipes. 

Nazard, 22% ft., 61 pipes. 
Flageolet, 2 ft., 61 pipes. 

Clarinet, 8 ft., 61 pipes. 
Tremulant. 

Chimes. 

PEDAL ORGAN. 

Contra Bass, 16 ft., 32 pipes. 

Bourdon, 16 ft., 32 pipes. 
Gedeckt (from Great), 16 ft. 
Principal, 8 ft., 32 pipes. 

Stopped Flute, 8 ft., 12 pipes. 
Choral Bass, 4 ft., 12 pipes. 
Nachthorn, 4 ft., 32 pipes. 

Mixture, 3 ranks, 96 pipes. 
Trombone, 16 ft., 32 pipes. 
Fagotto, 16 ft., 32 notes. 
Tromba, 8 ft., 12 pipes. 
Chimes. 

STANFORD LEHMBERG PLAYS 

FUGUE BY HAGBARD BRASE 

Stanford Lehmberg, who is a graduate 
student in history at the University of 
Kansas, gave a recital March 28 at the 
First Congregational Church in Mc- 
Pherson, Kan., where he formerly served 
as organist. Mr. Lehmberg is a native 
of McPherson. He studied for six years 
with the late Dr. Hagbard Brase and one 
of the numbers played at the recital was 
a Fugue written by Dr. Brase in 1911 
which had never before been performed 
in public. Mr. Lehmberg continued his 
organ study with G. Criss Simpson at 
the University of Kansas. At present he 
is associate organist of Plymouth Con- 
gregational Church in Lawrence and as- 
sistant carilloneur at the university. Mr. 
Lehmberg is a member of Phi Beta Kappa 
and is active in the work of the Kansas 
City Chapter of the A.G.O. 

Mr. Lehmberg was assisted in his re- 
cital by Linda Stormont, contralto, who 
has been a member of the St. Louis 
Municipal Opera and is now doing gradu- 
ate study at the University of Kansas. 
Besides the Brase number Mr. Lehmberg 
played the Concerto in F, No. 13, Handel; 
Allegretto; Whitlock; First Symphony, 
Maquaire. 

—— 

BOSTON ORCHESTRA PLAYS 

SYMPHONY BY GARDNER READ 

Gardner Read conducted the Boston 
Symphony Orchestra March 19 and 20 in 
performances of his one-movement dance 
symphony “The Temptation of St. An- 
thony,” based on a novel by Flaubert. Mr. 
Read, who has written many numbers 
for organ and church choirs, was com- 
missioned last year to compose a work for 
the Louisville, Ky., Orchestra. He com- 

pleted this composition in the summer at 
the MacDowell Colony and it was per- 
formed four times in March and April by 
the orchestra which commissioned it. The 
work is entitled “Toccata Giocosa” and it 
is to be recorded on an LP disk. Mr. 
Read’s Prelude on an Old Southern 
Hymn, based on a tune by William Bill- 
ings, recently was played on a Sunday 
mornng broadcast by E. Power Biggs. 
Mr. Read is a professor at Boston Uni- 
versity College of Music. 

O 

AN EASTER MYSTERY will be presented 

under the direction of Yury Arbatsky May 2 

at the Kenwood-Ellis Community Church 

in Chicago. The material used was discov- 

ered by Dr. Arbatsky at the Monastery of 

St. Valdemar near Elbason in Albania. 

FOR DIGNIFIED CHURCH SERVICES 
New Compositions by William Wehmeyer 

1 Three Vocal Solos with sacred texts— 

medium voice. Most suitable for wed- 
dings and other special occasions. 

2 Three Vocal Solos for medium voice. 
Texts based on Psalms 8, 43 and 107. 

3 Three Hymn Tune Preludes for organ: 
‘Sine Nomine"’, ‘*Magdalen"’, and 
"Yigdal."’ 

4 Easter Music for the Organ. Six selec- 
tions based on well known chorales and 
hymntunes (Four with pedal—Two with- 
Out pedal). 

Price: $1.00 each, postpaid 

52 THE FOURNIER PRESS, PUBLISHER 
(0 East 240th Street, New York 70, N. Y. 

Estey Organs 
Sales Representative 

A Douglas Wauchope 
202 Midway Road 

Decatur, Georgio 

Phone CRescent 4984 

Honest service on 

all makes of organs 

How WURLITZER gets 
High-Fidelity 

TRADITIONAL TONE - 

from an electronic organ 

You remember the big change that 
took place when electronics was 
first introduced to the organ in the 
’30’s. Most manufacturers went 
from tone produced from a 
natural source to tone produced 
artificially. 

Here at Wurlitzer we never fol- 
lowed this trend. 

Instead, we looked for a way to 

use electronics without giving up 
the advantages of the traditional 
organ. Years of research proved 
that brass reeds, which were 
capable of producing a full range 
of harmonics, could be combined 
with certain principles of advanced 
electronics to produce beautiful 
organ voices. And today, the 
Wurlitzer Reed stands as the only 

natural source of tone in the entire 
electronic organ field. 

Here’s how the Wurlitzer Reed 
works: 

The vibrations of the reed are 
picked up by a series of electronic 
tone selectors, located close to the 

points of the reed where the har- 
monic content is that of the tone 
desired. (For example, tip of the 
reed for trumpet tone; center of 

reed for string tone; base of reed 
for flute tone, etc.) 

NEW 
WURLITZER 

HIGH-FIDELITY 
TONE CHAMBER 
Produces, with 

organ, 60 Watts 

of Undistorted 

Tone. 

The harmonics are then trans- 
mitted through the tone selectors, 
to the Wurlitzer high-fidelity 
sound system. There, electronics 
transform these harmonics into 
glorious organ tones. (The straight 
reed tone is completely silenced by 

a soundproof chest.) 

Of course, this is the way only 
one of the Wurlitzer Reeds is uti- 
lized. Multiply this process many 
times, and you have the glorious 
ensemble of the full organ. 

Combining traditional organ 
advantages with the savings of 
this electronic age in a single in- 
strument comes naturally to 
Wurlitzer. We have been serving 
organists for almost half a century. 

We hope you will let your nearest 
Wurlitzer dealer prove this to 
you soon. 

WURLIIZER 
ORGANS 
Music’s Richest Voice 

Still available Free 
From Wurlitzer 

“A Tribute to 

Organ Music” 

| The Rudolph Wurlitzer Company | 
| Dept D-44, North Tonawanda, N. Y. | 
| Please send me without cost, a | 
copy of “‘A Tribute to Organ | 

| Music”’ suitable for framing. \ 

J Name... .ccccccccccccccccccescces | 

| Address...... Rdéeds eiawuectetyans 

CU Ginscsscduseneseseeas Zone..... 

D Ce ca nccens eee panaie 
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SEWANEE CONFERENCE HELD a 

AT MONTEAGLE, TENN., IN JULY REED ORGANS 
The Sewanee School of Church Music, ame 

designed primarily for organists, choir- ; electrified WILLIAM ws BARNES 
masters and choristers of the Episcopal DONALD WILLING ‘ anal : ; c 
Church in the South, will hold its fourth Quiet electric suction unit 
session at ci rg eS Center, Easily installed inside any MUS. D. 
Monteagle, Tenn., from July to 22. reed organ ORGAN ARCHITECT 
Ss is sponsored oe noe A = arg ) ORGAN, CHOIR Complete meenidans & All parts RECITALS 
rovince of the piscopa iurcn, with ° . 

the Rt. Rev. Theodore N. Barth, D. D., ee Write for Sat Geta aceite 
Bishop of Tennessee, in charge. This sum- 
mer conference is a non-profit organiza- 
tion. Daily courses will include such 
subjects as “The Book of Common 
Prayer,” chanting, service music, “The 
Hymnal 1940,” preludes and postludes, the 
sung litany, choral evensong, rehearsal 
techniques and junior choirs. Practical 
training will be received through choir 
rehearsals, the choir being made up of 
conference members. Afternoons will be 
free for recreation and private consulta- 
tion with faculty members. 

The faculty will include outstanding 
men such as the Rev. Massey H. Shep- 
herd, Jr., Ph.D., S.T.D., professor of 
liturgics at the Church Divinity School 
of the Pacific, Berkeley, Cal.; Robert L. 
Van Doren, A.B., M. Mus., F.T.C.L., of 
Columbia, S. C.; Jack Edwin Rogers of 
Knoxville, Tenn.; Robert Cochrane Pen- 
ick, A.B., M.S.M., Institute of Musical 
Art, New York, of Columbus, Miss., and 
Sam Batt Owens of Birmingham. Ala. 
Adolph Steuterman, Calvary Church 
Memphis, is again serving as chairman of 
arrangements, Thomas Alexander, St. 
Paul’s, Chattanooga, Tenn., as registrar 
and bursar, and Richard T. White, St. 
John’s Church, Memphis, as secretary. 

ee ae 

ROBERT A. CHOATE ELECTED 

HEAD OF MUSIC EDUCATORS 

Dean Robert A. Choate, head of the 
Boston University College of Music, was 
elected president of the Music Educators’ 
National Conference at the conclusion of 
its thirty-third annual meeting in the 
Conrad Hilton Hotel, Chicago. March 31. 
Recognized since its organization in 1907 
as the professional association of music 

educators, the conference is essentially a 
working organization of 26,000 members. 

A graduate of Cornell College, Mount 
Vernon, Iowa, Mr. Choate has taught 
music or acted in a supervisory canacity 
in the public schools of Toledo, Iowa; 
Polo, Ill.; Spokane, Wash; Oakland, 
Cal., and Evanston, Ill., and was organ- 
ist and director of music at the First 
Presbyterian Church, Spokane, Wash., 
and St. John’s Presbyterian Church, 
Berkeley, Cal. 

RID YOUR PIANO 
or STICKING KEYS 

ano SLUGGISH ACTION 
permanently 

WITH ELECTRIC ® 

DAMPP-CHASER 
PIANO AND ORGAN LIFE SAVER 

5 YEAR 

GUARANTEE 

Over 200,000 in Use 

in Churches-Schools- 

Homes 

Fits any Piano or Organ 

Never Needs Attention. 

POST PAID 

30 Day Money Back Guarantee. 
Alse on Saie at Piano, Organ and Music Stores. 

ORDER YOURS TODAY! 

DAMPP-CHASER, INC., BOX 520, Hendersonville, N. C. 
Please Ship DAMPP-CHASERS at Once at $6.95 each, 

Postpaid Anywhere in the World. 

State Quan. —— For Piano or Organ Console 

State Quan.—— For Grand Pianos only 

SHIP TO 
PLEASE PRINT 

ADDRESS 

CITY & STATE 

SIGNED BY 

SAN ANTONIO, TEXAS 

SYLVAN K. KETTERMAN 
2321 East 45th St. Indianapolis S, Ind. 

LUDWIG ALTMAN 
Son Francisco Symphony Orchestra 

Temple Emanu-El 

California Palace of the Legion of Honor 

PORTER HEAPS 
RECITAL ORGANIST 

Chicago 

RICHARD PURVIS 
GRACE CATHEDRAL 

PALACE OF THE LEGION OF HONOR 

SAN FRANCISCO CALIFORNIA 
= 

John cu LYON 
om=== RECITALS 
St. John’s Episcopal Church 
Seattle. Washington 

“THE CONTEMPORARY AMERICAN 
ORGAN" (FIVE EDITIONS) 

8111 N. ST. LOUIS AVE. 

SKOKIE, ILL. 

RUTH HARSHA 
M.S.M., MUS. DB. 

Bushwick Ave. Central Methodist Crurch, Brooklyn 
The Brooklyn Interfaith Choir 

Brooklyn 
RECITALS INSTRUCTION 

‘ KOCH 
L 

| St. Poul’s Cathedral Pittsburgh, Po 

FARLEY K. HUTCHINS 
S.M.D. A.A.G.O. 

Baldwin-Wallace College 

Berea, Ohio 

Recitals, Instruction 

WALTER N. 

HEWITT 
A.A.G.O., CH.M., L.T.C.L. 

Prospect Presbyterian Church 
Maplewood, New Jerscy 

Horace M. Hollister 

M.S.M. 

ORGANIST - DIRECTOR 
Mt. Lebanon Methodist Church 

PITTSBURGH, PA. 

= 

Katharine E. Lucke, F.A.G.O, 

Baltimore, Md. 

Keyboard Harmony Books #1 & #2 
Instruction in Written 

and Keyboard Harmony, 
Modulation and Improvisation. 

Coaching: Guild Tests, A.A.G.O., F.A.G.0, 

C. ALBERT SCHOLIN, M. Mus. 
First United—Kingshighway 

Presbyterian Church 

6800 Washington Ave. 

University City 5, Mo. 

RICHARD WARNER 
MA, PH.D. 

Organist and Choirmaster 

St. Paul's Episcopal Church 

ROCHESTER, N.Y. 

WILLIAM SELF 
ALL SAINTS’ CHURCH 
WORCESTER, MASS. 

Organist of the Worcester Art Museum 

William Ripley Dorr, 

Mary Star of the Sea Church, 

San Pedro, California 

FRANKLIN COATES 
A.A.G.O., L.T.C.L. 

LITTLE CHURCH 
AROUND THE CORNER 

1 EAST 29TH ST., NEW YORK CITY 16 

KLAUS SPEER 
Head, Music Department 

LINCOLN MEMORIAL UNIVERSITY 

HARROGATE, TENN. 

Available for organ recitals 

Nancy Poore — William O. 

TUFTS 
Washington, D. C. 

Jack H. Ossewaarde 
M. Mus., A.A.G.O. 

CHRIST CHURCH CATHEDRAL 

Houston 2, Pexas 

Alfred G. Kilgen, Ine. 
1639 WEST ADAMS BLVD. 

LOS ANGELES 7, CALIF. 

aera | naam 

IRENE ROBERTSON 
Mus. D. F.A.G.O. Cc. GORDON 

ORGANIST 

University of Southern California W E D E R T Z 

Los Angeles 7030 PERRY AVE. CHICAGO 21 

— 
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SOWERBY’S “CANTICLE OF SUN” 

TO BE SUNG BY APOLLO CLUB 

The first Chicago performance of 
Leo Sowerby’s choral symphony “The 
Canticle of the Sun” will be given by 
the Apollo Musical Club of Chicago, 
under the composer’s direction, Mon- 
day evening, May 10, at Orchestra Hall. 

Mr. Sowerby, head of the department 
of theory and composition at the Amer- 
ican Conservatory, has gone a long 
way since the late Frederick Stock in- 
troduced the sixteen-year old com- 
poser’s Violin Concerto in one of his 
Symphony programs. Arriving in Chi- 
cago from his native Grand Kapids at 
the age of 14, Mr. Sowerby chose the 
organ as his pot-boiler while attending 
the American Conservatory. Know- 
ing nothing about the instrument, he 
drew a plan of the pedalboard, put it 
under his upright piano, and after a 
few weeks ot silent dummy practice, he 
got his first organ job. 

In the intervening years, he has writ- 
ten in every form except opera. 

Following his army service in world 
war I, Mr. Sowerby resumed his com- 
posing and in 1921 became the first 
American composer to win the Prix de 
Rome, with a three-year fellowship 
for study in the Italian capital. He is a 
member of the hymnal commission of 
the Episcopal Church and now serves 
on its joint commission of church mu- 
sic. He has participated in the Salz- 
burg Festival of Contemporary Music 
and has fulfilled commissions for the 
Society for Publication of American 
Music and CBS. 

“The Canticle of the Sun” was com- 
missioned by the Alice M. Ditson Fund of 
Columbia University. Published in 1944, 
the work had its premiere the next year 
by the Schola Cantorum of New York, 
under Hugh Ross’ direction. A Pulitzer 
prize for music resulted in 1946. The 
work is a choral setting of the “Cantico di 
Fratre Sole” of St. Francs of Assisi, 
translated from the Umbrian by Matthew 
Arnold. The form of the work is a series 
of impressionistic tonal pictures of all the 
elements of heaven and earth praising the 
Creator. 

In addition! to the Sowerby work, the 
Apollo Club, under Henry Veld’s direc- 
tion, will present the Brahms German 
Requiem, with Maude Nosler, soprano, 
and Bruce Foote, baritone, as soloists. 
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F. W. TROWBRIDGE, CHICAGO 

IRGAN ENTHUSIAST, IS DEAD 

Frank W. Trowbridge, who was known 
to organists throughout the Chicago area 
because of his interest in organs and re- 
citals, died April 4 of a heart attack at the 
age of 65 years. Mr. Trowbridge was an 
employe of the Commonwealth Edison 
Company. 
Though he was not an organist, it is 

probable that Mr. Trowbridge was the 
most faithful attendant at organ recitals 
in Chicago and he frequently traveled 
many miles to hear performances in the 
city and suburban communities. He was 
also a devoted collector of specifications 
and recital programs. Mr. Trowbridge 
was a subscribing member of the IIlinois 
Chapter of the A.G.O. 

He is survived by his widow, a daugh- 
ter and a son. 
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AT THE CHAPEL OF THE Intercession, 
Trinity Parish, New York, Clinton Reed di- 
rected Bach’s “Passion according to St. Mat- 
thew” in a special musical service at 4 p.m. 

on Passion Sunday, April 4, sung by the 
choirs of the Intercession, accompanied by 
organ and orchestra, including the Kraeuter 
String Quartet. Charles Ennis was at the 
organ and the narrator was the Rev. Joseph 

S. Minnis, D. D., vicar of the Chapel of the 
Intercession. 

C. HAROLD EINECKE 
Mus. D., Mus. B., F.W.C.C. 
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F.C. BUTTERFIELD 

“TUESDAY EVENING, Marcu 19, 1904, I, 
a very scared young organ student of 
John Hermann Loud (now organist of 
Park Street Church, Boston), played my 
first church service at my home church, 
the. First Uffiversalist, Arlington, Mass. 
It was a Holy Week service. There were 
fifty people in the congregation, including 
my mother and father.” 

Thus began the career of Frederic 
Curtis Butterfield, who has marked his 
fiftieth year as a church organist and is 

still playing at the Glendale Methodist 
Church in Everett, Mass. Mr. Butterfield 
received the degree of bachelor or arts 
from Harvard University in 1905 and 
continued graduate study in organ there 
for two years. He then spent two years 
in Paris as a pupil of Widor. At the 
time of world war I he served in the 
French army as director of Le Foyer du 
Soldat, an organization which did work 
similar to that of the Y.M.C.A. 

Mr. Butterfield has taught in a number 
of universities, including De Pauw, 
Washington State College and West Vir- 
ginia University. In the summers from 
1931 through 1937 he conducted musical 
tours of Europe for Thomas ©. Cook & 
Sons. He went to his present post in 
1943 from the Union Congregational 
Church in Winthrop, Mass. Mr. Butter- 
field is a member of the Boston Chapter 

of the A.G.O., the Choir Directors’ As- 
sociation of Boston and other musical 
organizations. He lives with an uncle, 
R. A. Perkins, former mayor of the town 
of Melrose. 
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LUTHER NOSS IS MADE DEAN 

OF YALE SCHOOL OF MUSIC 

President A. Whitney Griswold of Yale 
University announced on April 12 the 
appointment of Luther Noss, professor of 
music and university organist, as the new 
dean of the Yale School of Music, effec- 
tive July 1. Professor Noss, a member 
of the Yale faculty since 1939, will suc- 
ceed Bruce Simonds, who has been dean 
since 1941. Dean Simonds, a distinguished 
concert pianist, will devote his time next 
year to his concert work and to his 

teaching at Yale. Professor Noss will 
remain as chairman of the department 
of music at Yale, a post he has held since 

1950, and as master of Silliman College, 
one of Yale’s ten residential colleges. A 
successor as university organist will be 
anounced later. Professor Simonds will 
continue as professor of music and also 
as director of the Norfolk Summer School 
of Music. 

Professor Noss is from Austin, Minn. 
He attended St. Olaf’s College, North- 
field, Minn., and Northwestern Univer- 

sity, where he received a bachelor of 
music degree in 1930, In 1931 he received 
a bachelor of music degree from the Yale 
School of Music and in 1932 his master 
of music degree, also from Yale. From 
1932 to 1934 he studied abroad as Charles 
H. Ditson fellow of Yale, first in Vienna 
with Alban Berg and later in Paris with 
Marcel Dupré. Prior to joining the Yale 
faculty he served at Phillips Academy, 
Andover, and Cornell University, where 
he was university organist. He was ap- 
pointed recently to the commission on 
music of the National Council of Churches 
of Christ in America. 

DR. ELLIS E. CHASE, CHICAGO 
ORGANIST, DIES IN THE RIVER 

Dr. Ellis E. Chase, for many years an 
active organist and- choir director in 
Chicago, disappeared from the Episcopal 
Church Home for Aged Persons on the 
south side March 1 and his body was 
taken from the Chicago River April 14. 
Dr. Chase was 84 years old and a widower. 
He left the home, in which he had lived 
for several years, to go for a walk and did 
not return. 

Dr. Chase was a dentist previous to 
devoting himself to church music. He 
was organist and choirmaster of Christ 
Episcopal Church in Winnetka from 1922 
to 1942 and of the Church of the E piphany 
in Chicago, now the Cathedral Shelter, 
from 1942 to 1948. 
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ORGAN CLUB HOLDS SERVICE 

IN MEMORY OF DR. MAITLAND 

The American Organ Players’ Club 
sponsored a service in memory of Dr. 
Rollo F. Maitland March 14 at the 
Church of the New Jerusalem in Phila- 
delphia. Dr. Maitland’s cantata “The 
Glorified Christ” was performed by the 
combined choirs of the First and Central 
Presbyterian Church, Trinity Memorial 
Episcopal Church, the Church of the New 
Jerusalem and the Varsity Singers of 
Drexel Institute, under the direction of 
Wallace Heaton. Mildred A. Purnell was 
at the organ. At the opening of the serv- 
ice C. Robert Ege played Bach’s “Hark, 
a Voice Saith All Are Mortal” and “Our 
Father Which Art in Heaven,” Maitland’s 
“At Sundown” and Franck’s Chorale in 
B minor. 
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HERMAN HUPPENBAUER DIES 

AFTER LONG SERVICE IN N.Y. 
Herman C. Huppenbauer, for many 

years organist of St. Paul’s Lutheran 
Church in Brooklyn, N. Y., died March 
18 at the age of 71 years. Mr. Huppen- 
bauer was a native of Brooklyn and his 
father was pastor of the church he served 
there. For the last thirty-two years Mr. 
Huppenbauer made his home in Queens 
Village and served there as organist of 
several churches, including the Lutheran 
Church of the Redeemer and Grace Lu- 
theran Church. He is survived by his 
widow and two daughters. 

ANNUAL WORKSHOP WILL BE 

HELD AT DEARBORN IN JUNE 
The second anual Greenfield Village 

Workshop will be held June 21 to 25 at 
Dearborn, Mich. Faculty members will be 
asset Veld, Ruth Krehbiel Jacobs and 
Gordon Young. Information may be ob- 

tained from the Guild of Church Musi- 
cians, 65 East Columbia Street, Detroit 1. 
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MRS. JEFFREY DOOR IS DEAD; 

GRAND RAPIDS ORGANIST 
Mrs. Jeffrey Door, minister of music at 

St. John’s Evangelical and Reformed 
Church, Grand Rapids, Mich., passed 
away Jan. 30. She was a life-long resident 
of Grand Rapids, was an active member 
of the Western Michigan Chapter of the 
A.G.O. and was well known as a piano 
teacher. She leaves her husband, a bass 
soloist; a daughter, Yvonne; a son, Jef- 

JUILLIARD 
SCHOOL OF MUSIC 

Complete Training 
for the Church Musician 

Diploma, Postgraduate Diploma, 

Bachelor of Science Degree, 

Master of Science Degree, 

Special Studies 

Vernon de Tar, Organ 
and Church Music 

Lilian Carpenter, Organ 

Bronson Ragan, Organ 
and Keyboard Courses 

Catalog on Request 

120 Claremont Avenue 
New York 27, New York 

RALPH SCOTT GROVER 
M.S. A.A.G.O. 

FIRST PRESBYTERIAN CHURCH 

YORK, PENNSYLVANIA 

Recitals Instructions 

Sight ani Om 

Careful coordination of pipe organ design with the 
church architect will produce the desired combina- 
tion of Sight and Sound so essential to the needs of 
a church. 

This beautiful, colonial setting is the home of a 
new Neill-Johnson organ recently installed in First 
Congregational Church, East Hartford, Connecticut. 

Your inquiries are invited. 

_NEILL-JOHNSON CO., 
Organ Builders and Engineers 

UPPER MONTCLAIR, NEW JERSEY 

NC. 

frey Lee, and her mother and a brother 
and sister, all of Grand Rapids. 
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N. LINDSAY NORDEN’S one-act opera 

“Through a Glass Darkly” will receive its 

first performance Tuesday, May 4, at the 

Ethical Society Auditorium in Philadelphia. 

The opera, which will be performed in con- 

cert form, tells a story about the church as 
“big business” as contrasted with its spirit- 

ual mission. The composer will conduct. 

HELEN A. BATTLE, ORGANIST 

OF ATLANTA CHURCH, IS DEAD 

Helen A. Battle, who for fourteen years 
was organist of the Rock Springs Pres- 
byterian Church in Atlanta, Ga., died 
March 12 after a long illness. Miss Battle 
had been active in the Atlanta Chapter of 

the American Guild of Organists many 
years. 
~ 

Dr. W. 
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pe PAUL UNIVERSITY CHOIR 

WILL GIVE CONCERT MAY 22 

The choir of DePaul University, Chi- 
cago, directed by Dean Arthur C. Becker, 
will appear in concert at Thorne Hall, 
Saturday May 22. Dr. Becker will con- 
duet a program including “Emitte Spiri- 

jum Tuuni, ’ Schuetky ; Sanctus, Benedic- 

tas and Agnus Dei of the “Missa Brevis, 

Palestrina; Bach’s cantata “Oh Jesus, 
Lord, My Light and Life,” and the 
“Magnificat,” with Helen Warner, con- 

tralto, and Mary Ann Huber, flutist, as 

gloists. In the second half of the program 
the following numbers will be heard: 
“Brazilian Psalm,” Birger; “The Lute,” 

Skinner ; “Michael’s Day Carol,” “Poor 
Wayfaring Stranger. foiksong; “A 
Legend,” § Tschaikowsky ; “Autumn,” 
Gretchaninoff, and “Out of the Silence,” 
Jenkins. Assisting the choir will be the 

Ferber Trio of Paris—Dorette, pianist ; 
Miriam, violinist, and Regina, ‘cellist, 

who are now living in Chicago. Mattie 

Tucker; pianist, and Herman Pedtke, or- 
ganist, will accompany portions of the 

program. 

BEDELL’S WORKS ARE PLAYED 

AT FAMOUS CHURCH IN PARIS 

Several compositions by Dr. Robert 
Leech Bedell, editor of the Edition Le 
Grand Orgue, have been included in recent 
recital programs by Edouard Mignan, 
organist of the Church of the Madeleine 
in Paris. M. Mignan gives a noon-hour 

recital there every Sunday and_ these 
recitals have proved an attraction to 
visiting organists. M. Mignan holds the 
post which once belonged to Saint-Saens. 

WEST POINT CHOIR MAKES 

25TH VISIT TO ST. THOMAS’ 

The Cadet Chapel Choir of the United 
States Military Academy at West Point 
made its twenty-fifth annual visit to St. 
Thomas’ Church, New York City, March 
7 and assisted in the service of evensong. 

Frederick C. Mayer, organist of the Cadet 
Chapel, conducted the choir in the West 
Point Hymn and Naegeli’s “The King of 
Love.” The cadet group was joined by the 
choir of St. Thomas’ Church for the sing- 
ing of Candlyn’s “Hail, Gladdening 
Light.” The members of the choir were 
guests of the men’s association of the 
parish. 

ABC NETWORK BROADCASTS 

RECITALS BY CLINTON REED 

Recitals broadcast over the facilities of 
station WABC in New York and the 
ABC network were played by Clinton 
Reed on Wednesday evenings in Lent. 
Some of the programs originated at the 
Chapel of the Intercession and others at 
Trinity Church. For his recital March 24 
Mr. Reed chose Sweelinck’s Fantasy in 
Echo Style, Brahms’ “O Sacred Head”’ 
and Reubke’s Sonata on the Ninety-fourth 
Psalm. He played these numbers March 
17: Prelude on “Picardy,” Noble; Sona- 
tina, Bach; “Now Thank We All Our 
God,” Karg-Elert ; “Carillon,” DeLamar- 

ter; Processional, Shaw. 
en) | See 

A LECTURESHIP IN ORGAN and choral 

music for churches has been established at 

Lebanon Valley College in cooperation with - 

the Harrisburg Ministerium. The Rev. George 

Litch Knight, assistant minister at the West 

Side Presbyterian Church, Ridgewood, N. J., 
has been selected as the first visiting lec- 

turer. He conducted morning and afternoon 

sessions April 24 in the Engle Hall Conserva- 

tory of Music at Annville, Pa. The purpose 

of the newly-established lectureship is to 
provide expert counsel and assistance to 

organists and choir directors of churches in 

the surrounding area. Mr. Knight will dis- 

cuss ‘The Choir and its Problems” and ‘‘The 
Organ and its Function in the Worship 

Service.” 

FREDERICK L. ERICKSEN, F.A.G.O., di- 

rected the choir of Emmanuel Church, Bal- 

timore, in a performance on Hugh New- 

som’s “The Divine Passion” April 4. Supper 
was served to the congregation at inter- 

mission. 

EIGHTH ANNUAL 

CONFERENCE 

ON 

PROTESTANT 

CHURCH MUSIC 

June 14, 15, 16, 17, 18 

Featuring 

Dr. Ifor Jones 

Mr. Walter Eichinger 

For Particulars Write 

Robert R. Clarke 

First Methodist Church 

Fort Worth, Texas 
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Maintenance Contracts 
\LDO |. BER TOREL.LI Associates 

3907 Guilford Ave. Indianapolis 5. Ind. 

e We Make Out-of-Town Calls e 

THE Li 

ORGAN COMPANY 

CHURCH ORGAN CRAFTSMEN 
SINCE 1864 
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David R. Robertson 
Directer 

OBERLIN CONSERVATORY OF MUSIC 

A Division of Oberlin College 

Oberlin. Ohio 

Dedicated to the superior training of American talent 

Organ Faculty 

Fenner Douglass 

Grigg Fountain 
Leo Holden 

J.H. & C.S. ODELL & CO. 

of traditionally American Organs 

Yonkers 4, New York 

Architects and Builders 

for four generations 

Yonkers 5-2607 

TONAL FEATURES WHICH ARE EXCLUSIVE 

TO THE CONCERT MODEL HAMMOND ORGAN 

The Concert Model Hammond 

_Organ has so many interesting tonal 
features that it would be impossible 
to list them all below. The only way 
to become thoroughly convinced of 
the merit of this instrument is to 
hear and play it for yourself. You 
are invited to do so at your nearest 
Hammond dealer. He will be pleased 
to afford you an opportunity to play 
this remarkable organ and to explore 
some of its many interesting and 
beautiful tonal effects. Listed below 
are a few outstanding tonal features 
which are obtained by patented 
methods and are therefore exclusive 
to the Hammond Organ. 

Manual Registration: Foundation 
tones speak on both manuals at 16 ft., 
8 ft., 2 ft., and 1 ft. pitches. Mutations 
are provided at 5-1/3 ft. (quint), 
2-2/3 ft. (nazard), 1-3/5 ft. (tierce), 

and 1-1/3 ft. (larigot) pitches. The 

strength of each is individually ad- 

justable, making possible an amaz- 
ingly wide variety of ensemble, solo, 
accompanimental and mixture regis- 
trations. All registrations are ob- 
tained in a “straight” manner with- 
out resort to “‘unification” devices 
such as octave couplers, duplexing, 
etc. 

Pedal Registrations: Foundation 
tones speak at 32 ft., 16 ft., and 8 ft. 
pitches. Solo tones of the brilliant 

chorus reed type are available at 32 
ft., 16 ft., 8 ft., 4 ft., 2-and-1 ft. 
pitches. The 32 ft. stops are not ob- 
tained as “‘resultants’” but contain 

the true harmonics as well as the 

fundamental. The magnificent tonal 
depth of these 32 ft. stops must be 
heard to be appreciated. 

Reverberation Unit: When the Con- 
cert Model Organ is installed in an 
acoustically ‘“dead’’ room (such as 
an organist’s living room), the 
Hammond Reverberation Unit is 
used to prolong the notes slightly 
after the keys are released to pro- 
duce the sonority of a reverberative 
church building. This is very useful 
as it relieves the organist from main- 
taining an absolutely legato tech- 
nique which is necessary when no 
reverberation is present. 

Selective Vibrato: The great and 
swell manuals are provided with sep- 

arate on-oFF Vibrator controls in the 
form of tilting stop tablets. A rotat- 
ing control “vipraTo AND cHoRUs” has 
six possible positions corresponding 

to three degrees of vibrato and three 
degrees of vibrato chorus. This con- 
trol pre-selects the extent of vibrato 
or vibrato chorus which will be ob- 

tained when either of the manual vi- 
brato “on-orr” stops is used, 

“Volume Stop”: Use of this stop is 
of artistic importance to the organist 
as it enables him to play softly using 
any registration without losing the 
full range of expression offered by 
the swell pedal. 

Preset Combinations: Each manual 
of the organ is equipped with nine 
pre-set combination keys. In addi- 
tion, there are two sets of manually 

adjustable controls for each manual, 

thus making twenty-two different 
registrations which are instantly 
available. These many preset combi- 

nations are of great utility in per- 
forming organ works in which there 
are rapid registration changes. 

Other features of interest to the 
church and recital organist are the 
promptness of tonal attack (insuring 

clarity in fast-moving selections), 
freedom from tuning and other 
services, extremely small operating 
cost, compactness, portability, and 
simplicity of operation. 

Moderate in cost, the dollar value 
of this Hammond Organ as an in- 

strument for church, recital and 

teaching purposes is approached by 
no other organ. 

YOU ARE INVITED TO SEE AND PLAY 

THE CONCERT MODEL ORGAN AT YOUR NEAREST 

HAMMOND DEALER 

HAMMOND ORGAN COMPANY 
4227 W. DIVERSEY AVENUE, CHICAGO 39, ILLINOIS 

Hammond Organ Company, 4227 W. Diversey Ave., Chicago 39, Ill. 

Without obligation, please send me information on the Hammond 
Organ and the name of the nearest dealer. 
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Programs of Urgan Hecitals of the Month 
Allan Bacon, Stockton, Cal.—A recital was 

played by Mr. Bacon March 23 at the Col- 
lege of the Pacific. His program was as fol- 

lows: Passacaglia and Fugue, Bach; “By the 
Pool of Pirene,” Stoughton; “Harmonies du 

Soir,” Karg-Elert; Improvisation-Caprice, 
Jongen; “Petite Pastorale,” Ravel-Bacon; 
“Arabesque,” Vierne; Prelude on Old Psalm 
136, Charles Wood; “By the Brook,” Bois- 
deffre-Bacon; Scherzo from Symphony 4, 
Widor; “Carillon,” Vierne. 

Norman Coke-Jephcott, New York City— 

The Central New York Chapter of the 
A.G.O. sponsored Dr. Coke-Jephcott in a 
recital April 27 at the Central Presbyterian 

Church, Utica. The program was as follow... 

tre:ude and Fugue in E minor, “O Mensch, 
bewein, dein Siinde gross,” ‘‘Heut’ trium- 
phiret Gottes Sohn,” “Ich ruf zu dir” and 
Toccata in C major, Bach; Trumpet Tune, 

Purcell; Suite, “Bishop’s Promenade,” 
Theme and Fugue from Variations on a 
Theme by Beethoven, “Miniature Trilogy,” 

Fugue on “G-A-E” and Variation and 
Toccata on a National Air. 

Elbert M. Smith, Grinnell, lowa—The ded- 
icatory recital on the organ at St. John’s 
Lutheran Church, a new edifice, was playeu 

by Mr. Smith April 4. His program includea: 

‘fhe Heavens Declare,” Marcello; Three 
Chorale Preludes, Bach; “O Sacred Head,” 

brahms; Andante Cantabile from Symphony 

4, Widor; ‘Where Dusk Gathers Deep,” 
Stebbins; Three “Bible Poems,” Weinberger; 
‘one Poem en “Ein’ feste Burg,’ Hastings. 

A Maller organ at the First Congregational 
Church was opened by Mr. Smith Jan. 10. 
He played: Trumpet Voluntary, Purcell; “We 

cray Now to the Holy Spirit,” Buxtehude; 
“Come, Thou Saviour of the Gentiles,” ‘I 
Call to Thee” and “Cathedral” Prelude and 
Fugue, Bach; Cantabile, Franck; ‘Behold, a 
Rose is Blooming,” Brahms; Canon in B 

minor, Schumann; ‘Benedictus,” Reger; 

koulade, Bingham; ‘Magnificat No. 5,” 

Dupré; “Madrigal,” Jawelak; “Carillon,” 

Murrill. 

Robert Lodine, F.A.G.0., Chicago—Mr. 

Lodine gave a recital April 25 at the Univer- 

sity of Illinois, Urbana, where he is a visit- 

ing lecturer. He played: “Dialogue” in A 

minor, de Grigny; Three Concerto Move- 

ments, Felton; ‘Magnificat’’ and Toccata, 
Adagio and Fugue, Bach; Allegro Risoluto 

and Scherzo from Symphony 2, Vierne; 

First Movement, Sonatina, Sowerby; “Les 

Bergers” and “Dieu parmi Nous,” Messiaen. 

Paul S. Pettinga, Urbana, Ill.—Mr. Pet- 

tinga, assistant professor of organ at the 

University of Illinois, now doing graduate 

study in New York City, was sponsored in 
a recital April 21 by the choir of Trinity 
Church, Watertown, N. Y. The program was 

as follows: Prelude on “Ein’ feste Burg,” 

Walther; “The Cuckoo,” d’Aquin: Sinfonia, 
“We Thank Thee, Lord,” “Come, Sweet 

Death” and Prelude and Fugue in B minor, 

Bach; Chorale in A minor, Franck; “Thou 

Man of Grief, Remember Me,” Gardner 

Read; “Death and Resurrection,” Langlais; 
Allegro Vivace and Finale from Symphony 1, 

Vierne. 

Harriette Slack Richardson, Springfield, 

Vt.—Mrs. Richardson played the following 
program March 21 at St. Mark’s Church, 

Springfield, and March 7 at St. Michael’s 

Church, Brattleboro: ‘“‘We All Believe in 

One God,” “Christ Came to the Jordan” 

and “O Guiltless Lamb of God,” Bach; 
Sonata 2, Mendeissohn; Excerpts from “Sta- 

tions of the Cross,” Dupré; Passacaglia, 
Bach. 

Thomas H. Webber, Jr., A.A.G.O., Mem- 

phis, Tenn.—A recital was played by Mr. 
Webber March 28 at the Idlewild Presbyte- 

rian Church. He was assisted by W. M. Paris, 
tenor. Mr. Webber’s numbers were: Fantasie 

and Fugue in G minor and “My Heart Is 
Filled with Longing,” Bach; “The Hen,” 
Rameau; Chromatic Fantasie, Thiele; “The 

Bells of St. Anne de Beaupré,” Russell; “The 

Tumult in the Praetorium,” de Maleingreau; 

“Clouds,”’ Debussy; ‘‘Carillon-Sortie,” Mulet. 

D. DeWitt Wasson, Baltimore—Mr. Wasson 

gave a recital March 16 before 800 students 

at Maryland State Teachers’ College. He 

played: Toccata, Widor; ‘‘Romance sans 
Paroles” and “Elves,’’ Bonnet; ‘‘London- 

derry Air,” Orem; “Killarney,” Lemare; 
Fantasie and Fugue on “Ad Nos ad Salu- 

tarem Undam,” Liszt; Sonata 15 for organ 
and strings, Mozart; “The Cuckoo,” 

d’Aquin; ‘Les Petites Cloches’” and ‘‘Marche 

Grotesque,” Purvis; ‘“‘The Desert” and 
“Chollas Dance for You,” Leach; ‘‘Litanies,” 
Alain. 

Laeta Wentworth, New York City—Miss 

Wentworth was heard in a recital April 7 at 

James Memorial Chapel, Union Theological 

Seminary. She played: Fantasie in F minor, 
Mozart; Fugue in A major, Scarlatti; ‘Jesus 

Christus, unser Heiland,” Bach; “O Lamm 

Gottes, unschuldig,” Bach; Chorale in E 
major and Toccata, Jongen. 

Ralph S. Grover, A.A.G.O., York, Pa.—A 

recital was played by Mr. Grover April 5 

at the First Presbyterian Church. His pro- 

gram included: Toccata in G minor and 

“When We Are in Deepest Need,” Pachel- 

bel; ‘“‘Deck Thyself, My Soul, with Gladness,” 

Telemann; Toccata in D minor (Dorian), 
Bach; “When Jesus on the Cross Was 

Bound,” Scheidt; ‘‘Cortege’’ and “O Sacred 
Head,” Grover; ‘‘Cortege and Litany’’ and 

Two “Stations of the Cross,’’ Dupré; ‘Dies 

Irae,” Simonds. Mr. Grover also played 
March 27 at St. John’s Episcopal Church. 

V. Earle Copes, Conway, Ark.—Mr. Copes 

gave a recital March 26 at the University of 

Texas in Austin. He played: Introduction 

and Allegro from Concerto in B flat major, 

Handel; Sinfonia, Chorale and Variations, 

Bach; “Come, Saviour of the Gentiles” and 

Toccata in F major, Bach; Fantasie and 

Fugue on “Ad Nos, ad Salutarem Undam,” 
Liszt; “Carnival Suite,” Crandell; ‘Te 

Deum,” “La Nativité” and “Fete,” Langlais. 

Frederic Errett, Sacramento, Cal.—Mr. 
Errett and Mary Louise Striegler, soprano, 

were heard March 1 at the First Baptist 
Church. Mr. Errett played: Excerpts from 

“Water Music” Suite, Handel; Sonata 2, 
Hindemith; Allegro from Concerto in A 

minor, Vivaldi-Bach; ‘Speculum Vitae,” 
Peeters; ‘Jesus, Joy of Man’s Desiring,” 

bach; Prelude on the Doxology, Pachelbel; 

“Angelus,” Snow; Fantasie on “Now Thank 

We All Our God,” Bonset. 

Frank A. McConnell, F.A.G.O., Lancaster, 

Pa.—Mr. McConnell, who is organist of St. 

James’ Episcopal Church, gave a recital 

March 28 at the First Presbyterian Church. 
The program was as follows: Voluntary, 
Croft; Sonata 2, Arne; Andante Tranquillo, 

Stanford; ‘‘Ye Watchers and Ye Holy Ones,” 
Slater; ‘‘Folk-tune’’ and Scherzo, Whitlock; 

“Sine Nomine,” Howells; Pastorale and Toc- 

cata, Rowley. 

Robert S. Clippinger, Harrisburg, Pa.—A 

recital was played by Mr. Clippinger March 

21 at the First Presbyterian Church in Lan- 

caster, Pa. His numbers were as follows: 

Toccata on ‘Deo Gratias,” Richard Keys 

Biggs; ‘‘Adoro Te Devote,” Edmundson; 
“Were You There?” Purvis; “Comes Autumn 
Time,” Sowerby; “The Little Clocks,” Pur- 
vis; Poco Lento and Andante from Six Prel- 

udes, Bloch; Solemn Prelude, Noble; Medi- 
tation, McKay; “Laudate Dominum,” Lang. 

Edward Berryman, Minneapolis, Minn.— 

On March 21 Mr. Berryman played a dedi- 
catory recital at the First Congregational 

Church. His program was as follows: Pas- 

sacaglia and Fugue in C minor, Bach; Arioso 

(Cantata 156), Bach; ‘‘Wachet auf, ruft uns 

die Stimme,”’ Bach; ‘“‘Liebster Jesu, wir sind 

hier,”” Bach; Trumpet Voluntary, Purcell; 

Sonata in F minor, Mendelssohn; Symphony 

2, Vierne; Scherzo, from ‘‘Five Invocations,” 
“O Clemens, O Pia,” Dallier; Dorian Prel- 
ude on “Dies Irae,’ Simonds. 

John Williams, Red Springs, N. C.—A 

faculty recital was played by Mr. Williams 

March 30 at Flora MacDonald College. His 

offerings included: Concerto 2, in B flat 

major, Handel; ‘‘The Cuckoo,” d’Aquin; ‘In 

dulci Jubilo,” “O Sacred Head, Now 
Wounded” and Prelude and Fugue in B 

minor, Bach; Intermezzo from Symphony 

6, Widor; ‘‘Schoenster Herr Jesu,’”’ Schroeder; 
“Outburst of Joy,’’ Messiaen; ‘“Skyland,” 
Vardell; Variations on a Noel, Dupré. 

Ralph Erickson, Nashville, Tenn.—The fol- 
lowing recital was played by Mr. Erickson, 

minister of music of McKendree Methodist 
Church, Nashville, Sunday afternoon, March 

28: Chorale Preludes, “Now Thank We All 
Our God” and “From Depths of Woe I Cry 

to Thee,” Peeters; “The Cuckoo,” d’Aquin; 
Suite for a Musical Clock, Handel; Fantasie 
and Fugue in G major, Bach; “Le Banquet 

Celeste”, Messiaen; Old Irish Air, arranged 

by Clokey; Elevation, Dupré; ‘“Litanies’”, 

Alain. 

Mrs. Virgil Posey, Jackson, Miss. —A lec- 

ture-recital for music history students at 

Millsaps College was given April 1 by Mr.. 
Posey at Calvary Baptist Church. Her pro- 

gram was devoted to the works of Bach ani 

it included the following: “God Gave Us 
This Glorious Day”; ‘‘The Old Year Now 

Hath Passed Away”; ‘“‘My Heart Is Filled 
with Longing”; Arioso from Violin Con- 

certo in G minor; Loure from Third ’Cello 

Suite; “The Walk to Jerusalem”; ‘Come, 

Sweet Death”; Toccata and Fugue in D 

* minor. 

Robert Rank, Seattle, Wash.—Mr. Rank, a 

pupil of Walter A. Eichinger at the Univer- 
sity of Washington, gave a recital April 6 to 

fulfill requirements for the degree of master 

of music. The program: “Agincourt Hymn,” 

Dunstable; Schiibler Chorale Preludes, Bach; 

Pastorale, Roger-Ducasse; “Rhythmic Trum- 

pet,” Bingham; “The Tumult in the Praetor- 
ium” and “O Golgotha!” de Maleingreau; 

Prelude and Fugue in B major, Dupré. 

Corliss R Arnold, M. Mus., A.A.G.O., New 
York City—Mr. Arnold will perform part 
3 of the “Clavieriibung” and the Prelude and 

Fugue in E flat by Bach at James Memorial 

Chapel, Union Theological Seminary, May 

5 at 7:30. Mr. Arnold is a candidate for the 
S.M.D. degree at the seminary School of 

Sacred Music and organist-choirmaster at 
the Reformed Church of Closter, N. J. 
In the summer of 1953 he substituted for 

Dr. Clarence Dickinson at the Brick Pres- 

byterian Church. He is a pupil of Vernon 
de Tar. 

H. Leroy Lynn, Springfield, Ohio—On 
March 21, in the Fourth Lutheran Church, 
Springfield, Mr. Lynn was sponsored in a 
twilight vesper recital. The program in- 
cluded: “Cathedral” Prelude and Fugue 
in E minor, Bach; Chorale Preludes, “O 
Sacred Head, Now Wounded,” Bach, ar- 
ranged by Fox; Sonatina No. 3 in A minor, 
Karg-Elert; Communion, Purvis; “Celestial 

Banquet,” Messiaen; “In Springtime,’ Kin- 
der; Toccata, “In Babilone,” Purvis. This 
recital was sponsored by the pastor of the 
church and the worship committee. 

Betty Abraham, Urbana, Ill—Miss Abra- 
ham, who is a pupil of Russell Hancock 

Miles at the University of Illinois, gave her 

graduation recital April 4. The program was 
as follows: Prelude and Fugue in G major, 
Bach; Six “Schiibler’” Chorale Preludes, 
Bach; Chorale in E major, Franck; ‘Suite 
Medieval,” Langlais 

Samuel Walter, Boston—Mr. Walter gave 
a recital March 28 at St. Anne’s Episcopal 
Church, Lowell, Mass. He was assisted by 

Janet Wheeler, soprano. Organ numbers were 

as follows: Prelude in C minor, Siciliano and 

“Sheep May Safely Graze,” Bach; “O Gott. 
eu frommer Gott” and “Herzliebster Jesu,” 

Brahms; Aria, Loeillet; ‘‘Adoro Te Devote,” 
Sherzo and Toccata, Titcomb. 

Ralph H. Brigham, Rockford, Ill.—The 
Whitewater, Wis., Masons and Eastern Star 

sponsored Mr. Brigham in a recital last 

month. He played: “Grand Opera Bits,” 
Rosey; Largo, Handel; ‘An Indian Legend,” 
Baron; ‘“‘Narcissus,” E. Nevin; Toccata in D 
minor, Gordon Nevin; ‘‘Martha” Overture, 

von Flotow; Melody for Flutes, Yon; ‘‘Wood- 
land Echoes,” Friml; ‘Serenata Napolitana,” 

Seeboeck; ‘‘The Lost Chord,” Sullivan. 

Richard C. Tumilty, Sacramento, Cal.—A 

recital was played by Mr. Tumilty April 5 

at the First Baptist Church. He was assisted 

by Ester Werbke, soprano, and G. Leland 
Ralph, accompanist. Organ numbers were: 
Two Trumpet Tunes and Air, Purcell; 

“Sheep May Safely Graze” and Prelude and 
Fugue in D, Bach; Cantabile, Franck; Two 
Elevations, Benoit; Allegro from First Sym- 

phony, Maquaire; ‘‘Fairest Lord Jesus,’’ Ed- 
mundson; ‘Vision of the Church Eternal,” 

Messiaen; “Comes Autumn Time,” Sowerby. 

Robert Barley, York, Pa.—Mr. Barley was 
heard in a recital March 20 at St. John’s 

Episcopal Church. He played: “Sheep May 

Safely Graze,’’ Bach-Biggs; Little Fugue in 

G minor, Bach; “Trumpet Dialogue,” Cler- 

ambault; Larghetto, Mozart; Bourree and 
Musette, Karg-Elert; “Kyrie Eleison,” Reger; 
Toccata in A, Frysinger. 

Ruth W. Kolb, Philadelphia—The American 
Organ Players’ Club sponsored Miss Kolb 

March 28 in a recital at the Carmel Presby- 
terian Church, Glenside. She played: Toc- 

cata, Adagio and Fugue, Bach; Pastoral 

Sonata, Rheinberger; Sketch No. 4, Schu- 

mann; “Evensong,” Martin; ‘“Roulade,” 

Bingham; “Ein feste Burg,’’ Karg-Elert. 

Edward Wise, Milwaukee, Wis.—The choir 
of Bethel Church and Mr. Wise were heard 

in a vesper program March 14. Organ num- 

bers were: Grand Partita in D minor, Pas- 

quini; Fantasie in G minor and ‘Sheep May 

Safely Graze,” Bach; “Yucca” and “Joshua 
Tree,” Leach; Chorale in A minor, Franck. 

Thelma Hubbert, University, Miss.—Miss 
Hubbert gave a graduation recital March 28 
in Fulton Chapel, University of Mississippi. 

She played: Chaconne, Couperin; ‘‘O Mensch, 

bewein dein Siinde gross” and “In dir ist 
Freude,” Bach; Prelude and Fugue in D 
major, Bach; Chorale in B minor, Franck; 
“Litanies,” Alain; Intermezzo from Sym- 
phony 1, Widor; Finale from Symphony 1, 
Vierne. 

Arthur A. Phillips, L.T.C.L., New York 
City—Mr. Phillips, who is giving monthly 
recitals at the Mount Morris Presbyterian 

Church, played the following program 
March 28: Concerto in A minor, Vivaldi- 

Bach; Arioso, Bach; ‘“Carillon-Sortie,” 

Mulet; Gavotte, Martini; Concert Study, 

Yon; ‘Piece Heroique,” Franck; “Wind and 

the Grass,’”’ Gaul; Toccata, Widor. 

Thomas Atkin, Fayette, Mo.—Mr. Atkin, 
a pupil of Dean Luther T. Spayde of the 

Swinney Conservatory of Music, Central 
College, played his senior recital Sunday 
afternoon, March 21, in the Linn Memorial 
Methodist Church. The program: Allegro 

from Concerto 2, Handel; “Christ Our Lord, 
to Jordan Came” and Fugue in E flat 

(triple), Bach; Chorale in A minor, Franck; 
“Patapan,” Pasquet; Prelude on “Iam 
Sol Recedit Igneus,” Simonds; ‘Vespers at 
Solesmes,” Martin; Toccata, Sowerby. 

Richard Westenburg, Minneapolis, M:nn.— 

Mr. Westenburg, a senior organ student at 

the Lawrence College Conservatory, Ap- 

pleton, Wis., played two recitals in March. 

Mr. Westenburg was heard March 14 at the 

Cathedral Church of St. Mark and a week 

later repeated the program as his senior 

recital at Lawrence College. The following 

were included: Toccata in F, Bach; “Carols 

for the Christ Child,’ Marryott; Sonata on 
the Ninety-fourth Psalm, Reubke; Scherzet- 

I 

to and “‘Lied,” Vierne; Prelude and Fugue jp 
G minor, Dupré. Mr. Westenburg is organist 
at the First Presbyterian church in Neenah, 
Wis., and is a student of Professor LaVahn 
Maesch. 

George Mead, New York City—At his 

noon recital April 28 at Trinity Church Mr. 
Mead played: Allegro from Symphony in RE 
flat, Maquaire; Andante from “Orpheus,” 
Gluck; “The Cuckoo,” d’Aquin; Andante 
from Violin Concerto, Mendelssohn; “4 
Joyous March,” Sowerby. 

Royal A. Brown, F.A.G.O., San Diego, 

Cal.—For his Easter recital on the outdoor 
organ at Balboa Park Mr. Brown chose: 
“Hallelujah” and “I Know That My Re. 
ceemer Liveth,” Handel; “Jesus Christ, My 
Sure Defense,” Bach; Finale from “Easter. 

tide Suite,” Brown; “Voices of Spring” 
Strauss; Prelude to “Tannhauser,” Wagner, 

Mary Alice Holloway, Chattanooga, Tenn, 
—Miss Holloway, a pupil of Isa Mcllwraith 
at the University of Chattanooga and a 

candidate for the degree of bachelor of 

music, was heard in a recital April 6 at the 

John A. Patten Memorial Chapel. Sie 
played: Toccata in F major and Concerto 

1, Bach; Chorale in A minor, Franck; “Re. 
sonet in Laudibus” and “Adeste Fideles,” 
Karg-Elert; Fantasia on an English Folktune, 
Harris; “Dominus Regit Me” and “Mel- 
combe,” McKinley; Toccata, Widor. 

William Birdwell, Denver, Colo—Mr. 
Birdwell played before a large audience on 
the evening of Palm Sunday at Messiah 

Lutheran Church. His selections included: 
“Fugue a la Gigue,” Buxtehude; “Ave 
Maria,” Schubert; Suite in D major, Stan- 

ley; “Musical Clocks Suite,” Haydn; “Psalm 

18,” Marcello; Improvisation on the Death 
and Resurrection. Immediately after the 
recital the a cappella choir of fifty voices 

was heard in a program of Lent and Easter 
music. 

Kate M. Chapin, F.A.G.O., Marietta, Ohio 
—At a recital March 29 in the First Baptist 

Church Miss Chapin played: Fugue in B 
minor, ‘“‘Nun komm, der Heiden Heiland” 

and “In dulci Jubilo,” Bach; “Une Vierge 
Pucelle,’’ Le Begue; ‘‘Bells of Arcadia’ and 

“The Awakening,” Couperin; “The Hen,” 
Rameau; Variations on an Original Theme, 

Peeters; ““A Joyous March,” Sowerby; Finale 
from Symphony 1, Vierne. 

Betty Sue Shepherd, Birmingham, Ala— 
The Birmingham Music Club sponsored 

Miss Shepherd in a recital Feb. 28 at the 
Independent Presbyterian Church. Miss 
Shepherd is a pupil of Minnie McNeill Carr 

at the Birmingham Conservatory of Music. 

She played: Concerto in A minor and 
“Little” Fugue in G minor, Bach; Chorale 
in A minor, Franck; “Comes Autumn Time,” 
Sowerby; “Rhosymedre,” Vaughan Williams; 
“All through the Night,” Edmundson; 
“Litanies,’’ Alain. 

Herbert L. Peterson, Walpole, Mass.—Mr. 

Peterson, who is organist of the Church of 
the Epiphany, gave recitals Feb. 14 and 28 

at the United Church. His program on the 

latter occasion was as follows: Sinfonia, 
‘We Thank Thee, God,” “My Heart Is 
Filled with Longing’ and Fugue in D major, 

Bach; “Cibavit Eos,” Titcomb; “The Good 
Shepherd,” Benoit; “Suite | Gothique,” 
Boellmann. 

Sally A. Warner, Walpole, Mass.—Miss 
Warner gave recitals Feb. 7 and 21 at the 

United Church. She included the following 
in her second program: Concerto 2, Handel; 
Prelude in B minor, Bach; Aria for the 

Church, Anonymous; Trumpet Dialogue, 
Clerambault; Prelude, Titcomb; ‘‘Litanies,” 
Alain; “Autumn Song,” Elmore; Toccata. 
Dupré. 

Dr. Frederic Tristram Egener, F.C.C.M, 
London, Ont.—A recital was given by Dr. 

Egener April 4 at Trinity Lutheran Church. 
He played: Sonata 3, Guilmant; ‘‘The Night- 
ingale and the Rose,’ Saint-Saens; Scher- 
zetto and “Carillon,” Vierne; Scherzo from 

Sonata 5, Guilmant; Toccata, Widor. 
Dr. Egener was heard Feb. 14 at Trinity 

Lutheran Church in the following program: 

Festival Prelude on “Ein’ feste Burg, 
Faulkes; “Come, Saviour of the Heathen’ 
and Toccata and Fugue in D minor, Bach; 

“Aeolian Harp,” Bunke; “Pilgrims’ Chorus 
from “Tannhauser” and Prelude to “‘Lohen- 

grin,” Wagner; “Capes Trinity and Eternity 
and “Mighty Niagara,’’ Egener. 

Winnifred E. Rees, Ottawa, Ont.—Miss 
Rees gave a recital March 30 at Woodroffe 
United Church to demonstrate a new Ham- 
mond electronic organ. Her program was 4 
follows: “Ave Maria,” “Idyl” and “Cruci- 
fixus,” Karg-Elert; “Come, Sweet Death, 
Arioso and Gavotte in G minor, Bach; 
Selections by Dubois, Byrd and MacDowell. 

W. Arnold Lynch, A.A.G.O., Wichita, Ka". 
—A recital was played by Mr. Lynch Feb. 21 
at the First Baptist Church of Arkansas City, 
Kan. The program: “Psalm 19,” Marcello; 

Four Pieces from “The Musical Clock, 
Haydn; Largo and Allegro Moderato from 
Concerto 13, Handel; “Sleepers, Wake” and 
Prelude in E flat, Bach; Fantasy on “‘Nettle- 
ton,” Young; Scherzo in E major, Gigout: 
“Greensleeves,” Purvis; Toccata in D ma 

jor, Van Hulse. 
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Programs af Hecitals 
Douglas Ian Duncan, San Diego, Cal.— 

Qn Sunday afternoon, March 14, Mr. Dun- 
can, organist and choirmaster of St. An- 
drew’s Episcopal Church, La Mesa, Cal., 

played the following program for St. John’s 

Episcopal Church, Chula Vista, as one of a 
series of recitals during the Lenten season: 

Fugue on the Kyrie, Couperin; “O Sacred 

Head Once Wounded,” Kuhnau; Three Cho- 
rale Preludes (Little Organ Book), Bach; 

Trumpet Voluntary, Purcell; Largo, John 

Marsh; Larghetto, Purcell; Improvisation on 
a submitted theme. 

Rebecca Beam, Spartanburg, S. C.—Miss 

Beam, a pupil of Rachel Pierce at Converse 
College, gave her senior recital April 19. 

She played: ‘‘Agincourt Hymn,” Dunstable; 
“Fall of the Leaf,’’ Peerson; Flute Solo, 
Ame; Concerto 2, Handel; Prelude and 
Fugue on “B-A-C-H,” Liszt. 

Philip Steinhaus, Ann Arbor, Mich.—The 

Southwestern Michigan Chapter of the 
AG.O. sponsored Mr. Steinhaus in a recital 

April 5 at St. John’s Episcopal Church. His 
program: Chaconne in G minor, Couperin; 
Canzona, Frescobaldi; ‘‘Da Jesus an dem 

Kreuze stund,” Scheidt; Vivace from Sonata 
gand Fantasie and Fugue in C minor, Bach; 
Cantilene and ‘“‘Dialogue,” Langlais; ‘“‘Choral 

Dorien” and ‘‘Litanies,” Alain. 

Charlotte Calhoun, Red Springs, N. C.— 
Miss Calhoun gave her senior recital March 

27 at Flora MacDonald College. She was as- 

sisted by Barbara Smith Lambert, soprano. 

Organ numbers were as follows: Toccata in 

E minor and “How Brightly Shines the 

Prelude and 
Fugue in A minor, Bach; Chorale in A mi- 
nor, Franck; “The Squirrel,” Weaver; ‘““Ave 

Morning Star,’’ Pachelbel; 

Maris Stella 2” and Finale, Dupré. 

Raymond Martin, Atlanta, Ga.—A recital 

was played by Mr. Martin Feb. 8 at Agnes 

Scott College. His program: Concerto 1, 
in G minor, Handel; “Nun bitten wir den 

heiligen Geist,” Buxtehude; Passacaglia 

and Fugue, Bach; Scherzo, Whitlock; Pas- 

torale, Milhaud; Fugue on ‘B-A-C-H,” 

Schumann. 

Virginia Cox, Glendale, Cal. —Virginia 
Cox, organist of the First Congregatonal 

Church of Glendale, gave a recital Palm 
Sunday afternoon at the church. The pro- 

gram: Organ Concerto in B flat, Handel; 

Chorale Prelude, “By the Rivers of Baby- 
lon,” and Fantasie and Fugue in A minor, 

Bach; Introduction, Allegro and Pastorale, 

Sonata in D minor, Guilmant; Four “Bible 

Poems,” Weinberger; ‘Toccata Festiva,” 

Purvis. 

Gebriider Kas 

Bonn, Rhein. Ger. 

The 

Specialists 

For Organ Pipes 

Since 1921 

CASTLELIGHT 
A fluorescent lamp for all makes of 
Pipe and Electronic Organs. Reflects 
light on music as well as the stop 
controls. Allows the top to be closed 
without removing the light. 
Write for free booklet giving us the 
name of your organ. 
MURLIN MANUFACTURING CO., 

Quakertown, Pa. 

EVANSTON FESTIVAL MAY 16 

TO MARK CHURCH CENTENARY 

Mrs. Ruth Krehbiel Jacobs will be the 
director for a youth choir festival at the 
First Methodist Church, Evanston, IIl., 
May 16 at 4 p.m. as one of the celebrations 
of the centennial of the church. Children’s 
choirs. and youth choirs from eleven 
Evanston churches will participate in the 
event, with a total of over 300 choristers. 
Arrangements for the service have been 
made by Mrs. Helen Hawk Carlisle, 
supervisor of church school music, and 
Dr. Austin C. Lovelace, minister of music, 
who will be at the organ for the service. 

20th Anniversary 

OLAF CHRISTIANSEN 

CHORAL SCHOOL 
1954 SESSION JULY 5-13 

Penn Hall, Chambersburg, Penna. 

For Information and Reservation Write 

NEIL A. KJOS, Mgr.—C.C.S. 

223. W. Lake St., Chicago 6, Ill. 

bd 

At 

Yer growing acceptance of the 
“Arlington” Carillon, produced 

ONLY by Schulmerich, is good 
news for organists! The “‘Arlington’”’ 
is the ONLY carillon with 5 oc- 
taves, chromatic, on one key- 
board and in which each of the 61 
bells has the perfect tonality of the 
finest cast bells. 

Here is the instrument provid- 
ing the carillonistic effects im- 
possible to achieve on any other 

A 

THE 

a 

ANOTHER FIVE-OCTAVE, 

INSTALLED AT OKLAHOMA A.&M. 

STILLWATER, 

SCHULMERICH CARILLONS, INC. 

2217Carillon Hill, SELLERSVILLE, PA. 

a“Carillonic Bells’* instrument 
*"'Arlington” and ''Carillonic Bells’ are trademarks for bell instruments of 

Schulmerich Electronics, Inc. i 

e 

ta 
SiIXTY-ONE BELL 

p* 

CARILLON 

COLLEGE 

OKLAHOMA 

modern or traditional chimes or 
bells. The ‘‘Arlington”’ thrills the 
player as it does the listener. 
Harmony, chords, arpeggios and 
trills are played without restriction. 

If you’ve dreamed of the un- 
fettered use of bells from the tower 
or with the organ, investigate The 
“Arlington” Carillon now! We 
will gladly prove its amazing musi- 
cal flexibility and perfect tonality. 
Write to: 

n* 

CARILLON 

BALDWIN-WALLACE conservatory oF music 
Berea, Ohio 

CECIL W. MUNK, Director 

Outstanding facilities and equipment 
DR. FARLEY K. HUTCHINS, AAGO, 

Department Head 

B.M. degrees in Organ and Church Music 

CHARLES G. SMITH, JR. 

Grace Episcopal Church 

Sandusky, Ohio 

RID YOUR PIANO 
TAU eta 

avo SLUGGISH ACTION 
permanently 

WITH ELECTRIC ® 

DAMPP-CHASER 
PIANO AND ORGAN LIFE SAVER 

Fits any Piano or Organ 

Never Needs Attention 

onty 967° 
POST PAID 

30 Day Money Back Guarantee. 
Also on Sale at Piano, Organ and Music Stores. 

ORDER YOURS TODAY! 

DAMPP-CHASER, INC., BOX 520, Hendersonville, WN. C. 
Please Ship DAMPP-CHASERS at Once at $6.95 each, 

Postpaid Anywhere in the World. 

State Quan. —— For Piano or Organ Console 

State Quan.—— For Grand Pianos only 

SHIP TO 
PLEASE PRINT 

ADDRESS 

CITY & STATE 

SIGNED BY 

Frank Cedric Smith 

L.T.C.L. CH.M. 

GRACE CHURCH 

Newark, N. J. 

Estey Organs 

Sales Representative 

James W. Butzen 

Peter Butzen & Son 
5001 W. Fletcher St. 

Chicago 41, Ill. 

Pipe Organ Service 

Repairs 

Releathering 

Pipe Organ Service 

Rebuilding, Re-voicing, 
Installing, Organs Built 
To Your Specifications. 

ROBERT A CHANDLER 
Shelburne Falls, Mass. 

SEARLE WRIGHT 
F.A.G.O. 

St. Paul’s Chapel, Columbia University 
Music Faculty of Columbia University 

and Union Theological Seminary 

New York City 

“Builders of the Authentic Skinner Organ” 

ERNEST M. SKINNER, INC. 
178 Lowell Street 

READING, MASSACHUSETTS 

New Organs - Rebuilding - Additions 
Also Supplying 

Consoles - Manual Pitman Chests 

Write for quotations 

Carl] G. Bassett 2-0003 
Reading 2.1281 

WHITE, SON COMPANY, INC. 
(SPECIALISTS IN THE MANUFACTURE OF 

ORGAN LEATHERS ) 

Samples on Request — 

655 Atlantic Ave., 

Phone LIberty 2-7550 

Boston, Mass, 



THE DIAPASON 

An Organist’s Ode to Music 

Dear Mr. Gruenstein: In looking over 
some old papers I found a poem which 
was written by our Chandler Goldthwaite, 
years ago—probably twenty years ago and 
for a former generation. I think present- 
day organists might enjoy reading it and 
so I am sending it to you hoping you 
might be willing to publish it, as it is both 
witty and shows gifts of versification of 
some order, not too common, and by one 
of the finest organists of his day. 

Ernest M. SKINNER. 

One night last week, t’was mighty cold 

With wind and rain and snow, 
I’m sittin with my slippers on 

Before the radio. 

‘Twas pretty nearly supper time 

And as I tuned her in 
Some guy was quotin price of lead, 

Of copper, zinc and tin. 

Says I it bein Thursday night 

I’ll wait for Rudy Vallee 
When suddenly comes bustin in 

My little sister Sallie. 

She looks at me a moment 

Almost like she didn’t know me 
And seeming real excited, 

Like she’d something swell to show me. 

“O, Bill, she cried, I hope tonight 

You haven’t gotten dated, 
Cause if you ain’t we’re goin to town 

To git you educated.” 

She says my likin’ radio 
Is gittin’ most too chronic 

And so she’s got some tickets 
For the New York Philharmonic. 

“Aw gee,” says I, “The weather’s bum 
And tell you honest, Sallie, 

I’d rather stay at home tonight 

And tune in Rudy Vallee.” 

But I can see she wants to go, 

In all that snow and rain, 
So I slips on the soup and fish 

And then we hops a train. 

The show’s on at Carnegie Hall 
So we goes up in style; 

A-ridin’ in a taxi 

Costing 30 cents a mile. 

And when we gets there at the hall, 

We looks around; I swan! 

The men was all dressed up to kill 
The dames ain’t got much on. 

Our seats was in the middle, 

So we went there quick and sat, 

Just to try to get familiar 

With the sort of joint we’re at. 

The balconies was ail filled up, 

A big mob on the floor 
I heard some bells start ringing 
And the usher shut the door. 

The stage was all filled up with men 
And golly! What a noise. 

There’s everything from great big horns. 
To little bits of toys. 

Bull fiddles layin’ all around 
And groans and grunts and hoots: 

‘Cause everywhere up on the stage 
The guys was playin’ toots. 

Way in the back I sees a horn, 

Near where the drummer sat; 
It sure must take a pile of wind 

To blow a toot on that. 

The program book was full of words 
All Polak, Greek and Guinea; 

And there I spots the leader’s name, 
Arturo Toscaninny. 

The program’s full of crazy names- 
Tschaikowsky, Shostakovitch. 

It seems some bozo’s going to play, 
Named Ossip Gabrilowitsch. 

I turned and whispers to a dame, 
Beside me where I sat, 

“The bird must be a bolshevik 

To have a name like that.” 

The dame she turns and looks at me. 
She’s kind of up in arms, 

And giving me a frigid stare 

She says ‘“He’s playin’ Brahms.” 

Then all at once it quiets down, 

The lights get low and dim; 

And Toski walks out on the stage. 

(I guessed right off ‘twas him.) 

The gang all give him quite a hand, 
And when the clapping’s done, 

He waves a funny looking stick 
Which means the show’s begun. 

They played a piece almighty long 

(I thought ’twould never stop). 

The crowd all seemed to like it; 
But to me it was a flop. 

Old Toski waved his arms around 
Like something scarcely human; 

The program said the piece was by 
Some wop named Robert Schumann. 

Before the end the time’s so long 
I'm getting pretty drowsy. 

The dame beside me likes it swell; 
But me, I think it’s lousy. 

At last it’s intermission, 
So the crowd all gab and gossip, 

While Toski beats it off back-stage 
To look around for Ossip. 

The orchestra all shuffle off, 
In every sort of manner; 

While in comes two big husky brutes 
A-luggin a pianner. 

The intermission’s over 

And the dame beside me cries, 
“He’s playin’ Brahms D minor,” 
And she sighs and shuts her eyes. 

I’m really kind of curious, 
’Cause with a name so weird, 

I'll bet he carries bombs around 
And wears a Roossian beard. 

But when he walks out on the stage 
To my complete surprise, 

He’s tall and thin and dignified, 
Unlike them Roossian guys. 

Then Toski starts to strut his stuff, 

And Ossip sits him down 

In front of the pianner, 
But he doesn’t make a sound. 

I leans to Sal and whispers low, 
“T’ll bet the boy’s forgot it’ 

When off he hauls with both his fists, 
And golly! how he swat it. 

The music sort of rambled on 
For minute after minute; 

I would have liked it better 
If there’d been some singin’ in it. 

Towards the end all got goin’ 

Such an awful pace! 
It got most as excitin’ 

As a motorcycle race. 

Then Ossip throws up both his hands, 
I knew the race was won: 

He’d come in several lengths ahead 

Before the piece was done! 

Then Toski comes in second, 
Looking grouchy as you please, 

The music wasn’t much, 
But Ossip sure could claw them keys! 

The mob all seems to like it; 
They applauded long and loud. 

I guess the reason was 

It was an educated crowd. 

And then I glances at my watch, 

It said fifteen to ten; 
I says to Sis: “let’s beat it, kid, 

Before they play again.” 

Perhaps this high-brow music 

Aint exactly up my alley. 

Some folks can have their symphonies, 
But give me Rudy Vallee! 

eee ores 

C. O. GRAY DIES AT ORGAN IN 

GREENEVILLE, TENN., CHURCH 

Charles Oliver Gray, Jr., died of a 
heart attack while playing the organ 
March 28 in the First Presbyterian 
Church of Greeneville, Tenn., where he 
was head of the music department at 

Tusculum College. 
Mr. Gray, a son of Charles Oliver Gray 

Sr., president of Tusculum from 1908 un- 
til 1931, received a bachelor of arts degree 
at Tusculum in 1917 and then went to 
Yale, where he earned another B. A. and 
a bachelor of music degree in 1922. 

Professor Gray continued his studies at 
the Institute of Musical Art, now the 
Juilliard School of Music in New York, 
and then studied Bach at New York 
University and musicology at Columbia. 
He was the composer of Tusculum’s alma 
mater song. 

Mr. Gray was 60 years old. He leaves 
his widow, two daughters and two 

brothers. 
a 

NIES-BERGER MARKS TENTH 

ANNIVERSARY IN BROOKLYN 

Edouard Nies-Berger marks his tenth 
anniversary as organist and choirmaster of 
the Church of the Messiah and Incarnation 
in Brooklyn, N. Y., May 1. Mr. Nies- 
Berger plays a large Austin organ of four 
manuals and directs a choir of sixteen 
voices at that church. 

Besides Mr. Nies-Berger’s church activ- 
ities he is conductor of the Nies-Berger 

Chamber Orchestra and co-editor with 
Dr. Albert Schweitzer of the Bach chorale 
preludes, to be published by G. Schirmer. 
Mr. Nies-Berger recently made recordings 
for the Concert Hall Society. In January 
he appeared as soloist with the Boston 
Symphony. His compositions have been 
published by J. Fischer and H. W. Gray 
and a set of orchestral arrangements will 
be issued by G. Schirmer in the near 
future. 

The CHARLES W. McMANIS Company 

Ongan USibdlors 

TENTH AND GARFIELD 

KANSAS CITY 2, KANSAS 

ORGANCRAFT 
ASSOC. 

PITTSBURGH, PA. 
PIPE ORGAN ARTISANS 

AN ESTABLISHED PITTSBURGH 

FIRM WITH A REPUTATION 

FOR MAINTAINING 

THE HIGHEST STANDARDS 

QF CRAFTSMANSHIP. 

Harold Friedell 
ST. BARTHOLOMEW’S CHURCH—NEW YORK 

ARNOLD BLACKBURN 
Lexington, Kentucky 

University of Kentucky Christ Church 

CHARLES DODSLEY WALKER 

AMY CLEARY MORRISON 
RECITALIST 

ADDRESS—WOODRUFF PLACE BAPTIST CHURCH 
EAST MICHIGAN AT WALCOTT STREET, INDIANAPOLIS, INDIANA 

HEINZ ARNOLD, F.A.G.O., Mus., BD. (Dublin) 
Faculty, Stephens College 

Columbia, Missouri 

“~RECITALS= 

EDWIN ARTHUR KRAFT 
Organist and Choirmaster of Trinity Cathedral, Cleveland, O. 

Head of Organ Department, Cleveland Institute of Music 

ADOLPH STEUTERMAN 
Fellew ef the American Guild of Organists 
Professer ef Organ—Southwestern University 

Organist and Choirmaster 

Calvary Episcopal Church - Memphis, Tennessee . 

— 

AXEL NORDER 
CATHEDRAL OF THE HOLY NAME R.C. 

CHICAGO 
— 

— 

C. Albert Scholin, M.M. 

Organist - Composer 

Kingshighway Presbyterian Church 

5010 Cabanne Ave. 
St. Louis 13, Mo. 

MABEL FROST 
Epworth Methodist Church 

Washington, D.C. 

ALFRED GREENFIELD 
CONDUCTOR 

ORATORIO SOCIETY OF NEW YORK 
Chairman, Department of Music, University Cellege—New York University 
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CLASSIFIED ADVERTISEMENTS 

WANTED-MISCELLIINEOUS 

WANTED-THREE OR FOUR-MANUAL-
15-rank Kimball theater unit console in 
suitable condition, relays, etc. Will trade 
three-manual 14-rank Wurlitzer console 
with relays and switchboards, in superb 
condition. Also interested in other KM unit 
equipment as pipes, chests, percussions, 
traps, etc. Address E-3, THE DIAPASON. 

WANTED-ORIGINAL WURLITZER
Hope-Jones stopkeys, various nomenclature, 
suitable conditio!'I; also Wurljtzer engraved 
intermanual division nameplates; also bronze 
trademark, or gold and ivory, "Wurlitzer". 
Al Miller, 3212 Thirty-Fourh Avenue south, 
Minneapolis 6, Minn. 

AL MILLER COLLECTS THEATER
cinema unit organ memorabilia as specifi
cations, console photos, bibliographies, blue
prints, catalogues, magazines, clippings. 
scrapbooks; books, etc. Will answer inquiries! 
3212 Thirty-Fourth Avenue South, Milmeap
olis 6, Minn. 

WANTED-PIPES, SMALL SCALE, 2-
inch wind; wooden gedeckt, 8 ft., quinta
dena, 4 ft., rohrflote, 4 ft., principal, 2 ft., 
quintade, 2 ft., sifflote, 1\~ ft. Faltis, High 
School, Woodland, Cal. 

WANTED-STEINWAY PIANOS, ANY 
style, Lyon & Healy Harp, theremin, Story
tone piano, pay CASH. Kern Thompson, Or
gans, Waterbury Road, RFD :Jt2, Waterbury 
12, Conn. [5] [6] 

WANTED-HARRY GILBERT'S "MAN
ual for Choirloft"; Karg-Elert's "Zwanzig 
Prae-und-Postludium". Address C-16, THE 
DIAPASON. [5] 

WANTED-HAMMOND ORGANS, ANY 
model, anywhere, pay CASH. Ken Thompson, 
Organs, Waterbury Road, RFD :Jt2, Water
bury 12, Conn. [6] 

POSITIONS WANTED 

POSITION WANTED-EPISCOPAL OR
ganist-choirmaster desires change outside 
New England. Full-time position required. 
B.M., M.M., A.A.G.0. recitalist. Experienced 
with adult and children's choirs. References 
from clergy and laity. Available this sum
me1•. Address D-8, THE DIAPASON. 

THE METHODIST CHURCH of Orange, 
N. J., presented Robert E. Schanck, M.S.M., 
Frederick R. Rall and William Sempier, 
organist-director, baritone soloist, and tenor 
soloist, respectively, of Kilburn Memorial 
Presbyterian Church, Newark, N. J., i11 a 
Lenten vesper service at the Orange Church 
Sunday afternoon, March 7. 

HARIETTE SLACK RICHARDSON, organ
ist of St. Mark's Church, Spri11gfield, Vt., 
is the. mother of a baby girl, Eleanor Anne, 
who was born Jan. 6. This is Mrs. Richard
son's second daughter. 

THE EASTER POilTION of Handel's 
"Messiah" was sung April 11 by the choir of 
the First Baptist Church in Springfield, Mo. 
Jacqueline Carlock was at the organ and 
Russell Newport directed. 

POSITIONS WANTED 

POSITION WANTED-ORGANIST-CHOIR 
director and/or college position, liturgical, 
non-liturgical, adult, professional. Children's 
choir. M. M. degree, Mus. D. (honorary), 
A A.G.0. Experienced with Episcopal and 
Jewish services. Teacher of piano and organ 
of college or university level. Wide radio, TV 
and recital experience. Address C-3, THE 
DIAPASON 

POSITION WANTED-ORGANIST
director with quarter-of-a-century's expe
rience in this country desires church or 
college position which offers opportunity 
for large-scale orchestra and choral con
ducting. Bachelor of music degree. Please 
state organ specifications. Write D-11, THE 
DIAPASON. 

POSITION WANTED-EXPERIENCED 
organist and choirmaster desires to locate 
in Southeastern state. Episcopal service pre
ferred, with opportunity for teaching piano, 
theory, organ, and volce coaching. Address 
E-2, THE DIAPASON. 

POSITION WANTED-EPISCOPAL OR
ganist-choirmaster desires to make a change. 
Ten years' successful work with junior and 
senior choirs. Must be full-time position. 
Address: C-14, THE DIAPASON. [6] 

POSITION WANTED-LITURGICAL OR
ganist and choirmaster. Lutheran or Angli
can church preferred. Twenty-five years of 
experience with choirs. Specialist in chant. 
Available _July 1. Address E-4, THE DIAPASON. 

FOR SI/LE 

FOR SALE-LARGE SIZE TWO-MANUAL 
Connsonata organ, model 2A2, complete 
pedalboard, two expression pedals, pedal 
light. Extra length cable to speaker, with 
amplifier. Would be adequate for small 
church or excellent for home use. Good 
condition. Price $2,700.00. Reason for selling, 
owner deceased. Write Mrs. Alice Farley, 
512 Cottage Grove, Rockford, Ill., or call 
2-3212. 

FOR SALE-MODERN CHURCH ORGAN 
built by nationally-known Pacific coast firm 
in 1939. Superb pipe work, compact space 
requi1·ements, excellent condition. Specifi
cations and price on request. May be seen 
and heard by appointment. Verne A. Smith, 
190 Franklin Street. Napa. Cal. 6-3106. 

THEATRE ORGAN BOOKS. 
Theatre Organ World. 

By Jack Courtnay. (1946) 216 pages. 
ilius. cloth. $7.00. 

Sandy Presents. 
By Sandy Macpherson. 

(1950) 179 pages. ilius. cloth. $2.00 
Encyclopedia for Music for Pictures. 

By Erno Rapee. 
(1925) 510 pages. cloth. $8.00 

All new and postpaid. 
Catalogue "A" listing over 110 items 
sent free with each order. Supplements 

and new lists regularly issued. 
THE 

ORGAN LITERATURE FOUNDATION. 
NASHUA, NEW HAMPSHffiE. 

GUILMANT ORGAN SCHOOL 
WILLARD IRVING NEVINS, Director 

FIFTY-FIFTH YEAR 
September 27 to May 21 

SUMMER COURSE 
July 5 to August 6 

WRITE FOR CATALOGUE 

12 WEST 12th ST. NEW YORK 11, N. Y. 

ROBERT H. BARNEY 
expert 

Pipe Organ Service 
Sales Representative, M. P. MOLLER, Inc. 

Lockwood 9817 5137 Malinda Lane Ft. Worth, Tex. 

FOR SI/LE 

FOR SALE-LARGE FOUR-MANUAL, 
five-division Austin pipe organ of fifty stops, 
including Pitman chests. Console completely 
rewired and put in excellent condition in 
1952. Organ in good shape. Eighteen general, 
thirty-two manual, and four pedal pistons. 
Electro-pneumatic action, manual and pedal 
reversibles. Small part of the organ built 
in 1907; completely rebuilt and added to in 
1925. Delivery in April, 1954. Replacement 
value $50,000. Asking price $10,000. Address 
John R. Lively, Sixth United Presbyterian 
Church, Highland Avenue, Pittsburgh 6. 
PL [ti] 

FOR SALE-TWO DOUBLE-MANUAL 
Estey reed organs, one fully electrified; also 
several smaller organs, various makes. One 
rebuilt electronic Everett Orgatron, $425. 
One Knabe nine-foot ebonized concert grand 
rebuilt and refinished to mint-new condi
tion, bargain at one-half present ljst value. 
MlffUn Company, 234 East State Street, 
Trenton 8, N. J. 

FOR SALE - THREE-MANUAL HALL 
electro-pneumatic pipe organ, fifteen stops. 
Will custom rebuild and tonally redesign to 
suit purchaser, completely restored and 
guaranteed as new. Howard A. Brownell, 
Organ Builder, 2207 University Drive, Dur
ham, N. C., Phone 7-7670. 

FOR SALE-USED TWO-MANUAL AND 
pedal Kilgen electro-pneumatic pipe organ. 
Nine sets of pipes. Price $2,350.00 (Twenty 
Three Hundred and Fifty Dollars) f.o.b. 
Chicago. For information write F. C. Wichlac 
and Associates, 3051 North Menard Avenue, 
Chicago 34, Ill. 

FOR SALE-M. P. MOLLER FIVE-RANK 
p.ipe organ, Opus 1489, operating i11 original 
church until building was razed; marked and 
partly packed. Make best offer. Might ar
range delivery by truck. Congregational 
Church, Sanford, Fla. [6] 

FOR SALE-TWO-MANUAL ESTEY TU
bular-pneumatic pipe organ; has 506 pipes, 
Spencer blower, display p;pes, no case. For 
demonstration write Mrs. H. Tolhurst, 1219 
Eleventh Avenue, Neptune, N. J., organist 
of West Grove Methodist Church. 

FOR SALE-USED TWO-MANUAL AND 
pedal Orgatron. Price: Nine Hundred and 
F1fty Dol1ars ($950.00) f.o.b. Chicago. For 
information write F. C. Wichlac and Asso
ciates, 3051 North Menard Avenue, Chicago 
34, Ill. 

FOR SALE-ONE TWENTY-FOUR NOTE, 
forty-five-volt chime action (Deagan), with 
110/220 volt motor generator. Skinner res
ervoir, l' 8" x 2' 6"; like new. Shewring 
Organ Service, 15400 Lydian Avenue, Cleve
land 11, Ohio. 

FOR SALE-TWO-MANUAL AND PEDAL 
electrified Johnson organ of 900 pipes. Has 
electric console. Spencer blower, with gen
erator. Pipes are spotted metal and in ex
cellent condition. Write Vorhees Smock, 708 
Fernmere Avenue, Interlaken, N. J. 

FOR SALE-TWO-MANUAL MODERN 
Wicks pipe organ, pedalboard, swell and 
crescendo pedals. Suitable small church or 
residence. Perfect condition in private home. 
R. Senior, 4201 Rosehlll Avenue, Cincinnati 
29, Ohio. 

REED ORGAN OWNERS-ELECTRIFY 
your organ with my installation and con
struction plans and patterns for internal 
blowers. Also electric tremulant plans. Finch, 
266 Sweeney, North Tonawanda, N. Y. [tf] 

FOR SALE-AUSTIN OBOE GAMBA, 
diapasons, flutes, Kinetic and Spencer 
blowers, shade frames, etc. Write Ferd 
Rassmann, 1100 Fifth Avenue, Asbury Pai·k, 
N. J. 

FOR SALE-USED TWO-MANUAL AND 
pedal Orgatron. Latest model. Priced right 
for immediate sale. Will crate and ship any
where in the United States. SHOCKEY'S, 28-
30 Summit Avenue, Hagerstown, Md. [6] 

FOR SALE-SPENCER, ORGOBLOS, 1750 
and 1165 R.P.M., $110.00, $145.00, like new. 
One complete pipe organ, one console, key
boards. One console lift. Maxcy-Barton Or
gans, Inc., 5241 West Madison Street, Chicago 
44, Ill. 

FOR SALE-BALDWIN NO. 10, TWO
manual, pedal, six speakers, 40 & 20 watt, 
thumb and toe pistons. Eighteen months old, 
new condition, $4750. f.o.b. Harper, 275 
Brookline Avenue, Daytona Beach, Fla. 

FOR SALE-TWO-MANUAL ESTEY OR
gan "vith electric motor. \.Yalnut cabinet. 
Good condition. $300. Write Mrs. Forbes 
Fancher, 149 North Broadway, Yonkers 2, 
N. Y. 

FOR SALE-REED ORGAN SUCTION 
unit, with %-h.p. A.C. motor, in sound
proofed case. $35.00 Address E-8, THE DIA
PASON. 

THE DIAPASON 

FOR SI/LE 

FOR SALE 

Glorious three-manual V,. W. Kimball 
church pipe organ, shown above. Still brand 
new, built less than ten years ago. Made 
avaHable through property conversion. Con
tains 1,003 pipes judiciously unified to fifty
three stops, with four 16-ft. pedal extensions 
plus chimes. Has beautiful three-manual 
mahogany drawknob console, with 120-foot 
cable to both organ chambers, seventeen 
couplers, thirty-one adj us table combination 
pistons, crescendo, sforzando, great rever
sible, etc. This instrument temporarily erect
ed at below address for demonstration and 
inspection. Ideal for medium to large-size 
church. Price $9300.00 f.o.b. Medford. New 
organ guaranty. Immediate delivery and in
stallation anywhere reasonable. Write 
William F. Patchell Jr., Mystic Storage 
Building, 40-60 Unfon Street, Medford, Mass. 

Aus.tin 2 3 4-Manuals. 
Estey 2 3 4-Manuals. 
Kimball 2 3 4-Manuals. 
Moller 2 3 3-Manuals. 
Skinner 2 3 4-Manuals. 

These instrmnents will be rnstoin re
built and tonally redesigned to nieet 
your req1tire1nents. Completely restored 
and guaranteed as new. 

Communicate with us at your earliest 
convenience for 1955 delivery. 

CANNARSA ORGAN COMPANY 
Hollidaysburg, Pa. 

"Those who !mow buy Pipe Organs" 

FOR SALE-ONE SET TIBIA 8FT., 8 INCH, 
$75.00. Flute Harmonic; 4 ft., 5 inch, $55.00. 
Organ harp, Wurlitzer, 49-note, $85.00. Violin 
diapason, 5 inch, $60.00. Stopped diapason, 
5 inch, $40.00. Console, case only, $50.00. 
Unit flutes, 73 pipes, $65.00. Please send 
check with order. Baldwin electronic organ, 
~11odel 5; no reasonable offer refused; bought 
m 1953. Horstman, 457 Oneida Street, Pitts
burgh 11, Pa. 

FOR SALE-THIRTY-NOTE ECHO VOX 
humana, tenor G, capped, 4 to 5 inches. W. 
P., like new, beautiful tone. Can be demon
strated. Pipes only $18.00. Also G. E. organ 
current motor-generator. Input 110/-220 V. 
A. C., ouptut 10 V. 8-10 Amp. D. C. Direct 
connected on i.ron base. Good condition. 
$20.00. All f.o.b. Milwaukee. Write E-5, THE 
DIAPASON. 

FOR SALE-TWO-MANUAL UNIFIED 
organ of• eight ranks, built by Lewis & 
Hjtchcock in 1940, complete with detached 
console. and blower. Must be removed by 
purchaser from Chevy Chase, Md., church 
this summer to make way for larger instru
ment in new edifice. Organ now in use and 
may be heard at any time. Price $3,000. Ad
dress E-9, THE DIAPASON. 

FOR SALE-THEATER CONSOLE AND 
bench. Switches for six ranks in console. 
Diaphone chest and pipes (need repair). 
Blowers, swell shutters and miscellaneous 
parts. Paul L. Williamson, 435 Northwest 48th 
Street, Oklahoma City, Okla. 

FOR SALE-KINETIC BLOWER, 350 CU
bic feet at 14 inches, 2 h.p. single-phase, 
60 cycle, 1150 revolutions. Twenty-four 
Wurlitzer residence organ rolls for $5.00. 
C. H. Dunham, St. Clair, Mich. 

FOR SALE-FIVE STOP UNIT. SEE AND 
hear it. Chimes and action complete, %, 
$75.00; 1-inch $85.00; 1',~. $95.00. Cozatt 
Organ Company, Danville, Ill. 

FOR SALE WURLITZER TWO-MANUAL 
player mortuary organ. Complete except for 
blower. Needs extensive repairs. $50.00 or 
best offer. Address E-6, THE DIAPASON. 

.., 
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ANNOUNCING 
the debut of 

THE UNIVERSITY OF REDLANDS CHOIR 
J. WILLIAM JONES, Conductor 

CHARLES DA VIS SMITH, Organist 

on 

COLUMBIA MASTERWORKS RECORDS 
Hymns and Anthems ML 4866 

First releas,e, May 1 

I 

J ff 

The University of Redlands o:ffers a complete church music curricuhnn 
leading to the degree of Bachelor of Music. Students have the opportunity 
for four years training and experience in the famous University Choir. 

For a copy of the booklet 
"Church Music at the University of Redlands" write 

School of Music, 

UNIVERSITY OF REDLANDS, REDLANDS, CALIFORNIA 

MAY 1, 1954 




