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\GNIFICENT TEMPLE 
© HAVE LARGE ORGAN 

SONIC ORDER TO MOLLER 

ntract for George Washington 

Memorial in Alexandria, Va., 

Awarded—Organ Will Speak 

into Two Rooms. 

Across the Potomac River from Wash- 

on, in historic Alexandria, Va., is a 

snificent temple, built and supported by 
ntributions from Masons throughout 

United States, which stands as a 

morial to George Washington. : In- 

ed by the ziggurat towers of antiqui- 
which the men of old built at the 

bor entrances of the Mediterranean 
a to carry a burning flare as a guiding 
int to the homeward bound, storm- 
sed mariner, this temple rises to a 
t over 400 feet above the City of 

exandria and dominates the surrounding 
try for miles. Ac as 

The George Washington Masonic Na- 
al Memorial Association, C. D. Jory 

esident, at its annual meeting late in 
bruary negotiated a contract with M. 
Moller, Inc., for an organ for the 

eat structure. The instrument will be 
placed that it will speak into a large 
phitheater and also into the memorial 
il. Over a quarter of a million people 
it this shrine yearly and the organ is 
be played daily. 
he stoplist of the organ is as follows: 

GREAT ORGAN. 
Spitzprincipal, 16 ft., 61 pipes. 
Diapason, 8 ft., 61 pipes. 
ohlfléte, 8 ft., 61 pipes. 
emshorn, 8 ft., 61 pipes. 

Quint, 513 ft., 61 pipes. 
Detave, 4 ft., 61 pipes. 

armonic Flute, 4 ft., 61 pipes. 

Octave Quint, 225 ft., 61 pipes. 
Super Octave, 2 ft., 61 pipes. 
Mixture, 4 ranks, 244 pipes. 
Bombarde (from Choir). 

imes (from Choir). 

SWELL ORGAN. 
ute Conique, 16 ft., 73 pipes. 

eigen Principal, 8 ft., 73 pipes. 
Rohrfléte, 8 ft., 73 pipes. 

ute Conique, 8 ft., 12 pipes. 

lute Celeste, 8 ft., 61 pipes. 
ambe, 8 ft., 73 pipes. 

ambe Celeste, 8 ft., 73 pipes. 
eigen Octave, 4 ft., 73 pipes. 

ute Triangulaire, 4 ft., 73 pipes. 
ifteenth, 2 ft., 61 pipes. 
Plein Jeu, 3 ranks, 183 pipes. 
ontra Fagotto, 16 ft., 73 pipes. 

Hrompette, 8 ft., 73 pipes. 
agotto, 8 ft., 12 pipes. 

larion, 4 ft., 73 pipes. 
remulant. 

) CHOIR ORGAN. 
iola, 8 ft., 73 pipes. 

or de Nuit, 8 ft., 73 pipes. 

Erzahler, 8 ft., 73 pipes. 
Erzahler Celeste, 8 ft., 73 pipes. 
Nachthorn, 4 ft., 73 pipes. 
Prestant, 4 ft., 73 pipes. 
Nasat, 224 ft., 61 pipes. 
Blockfléte, 2 ft., 61 pipes. 
Tierce, 135 ft., 61 pipes. 
Cromorne, 8 ft., 73 pipes. 
Bombarde, 8 ft., 73 pipes. 
Chimes, 25 tubes. 
Tremulant. 

. PEDAL ORGAN. 

Diapason, 16 ft., 32 pipes. 
Spitzprincipal, 16 ft. (from Great). 
Bourdon, 16 ft., 32 pipes. 
Flute Conique, 16 ft. (from Swell). 
Quint, 1024 ft., 32 pipes. 
Octave, 8 ft., 12 pipes. 
Bourdon, 8 ft., 12 pipes. 
Spitzprincipal, 8 ft. (from Great). 
Flute Conique, 8 ft. (from Swell). 
Octave Quint, 514 ft., 12 pipes. 
Super Octave, 4 ft,. 12 pipes. 
Contra Bombarde, 16 ft. (20 from Choir), 

12 pipes. 
Contra Fagotto, 16 ft. (from Swell). 
Bombarde, 8 ft., 32 notes. 
Clarion, 4 ft., 32 notes. 
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sada “SEVEN LAST WORDS” was 
ethodist on Ash Wednesday at the First 
a o Church of Fort Worth, Tex., 
binist e direction of Robert R. Clarke, 
ari, Of Music. The work was accom- 
eT three violins, viola, ’cello and or- 
i we played Brahms’ “O World, > Thee” ust Leave Thee,” Bach’s “I Call 

and Couperin’s ‘Benedictus.” 

MASONIC WASHINGTON MEMORIAL TO HAVE ORGAN 

ELMORE DEDICATES ORGAN 

BY WICKS IN PHILADELPHIA 

A Wicks organ of three manuals and 
an echo division was dedicated Feb. 17 
in St. Stephen’s Church, Philadelphia. 
This instrument was described in the 
November, 1952, issue of THE DrApason. 
It contains 2,806 pipes and is installed in 
the gallery, with the echo division in a 
chamber at the sanctuary end of the 
church above the chancel. 

Under the direction of Dr. H. Alex- 
ander Matthews, the organist and choir- 
master, the choir sang a chorus from 
Handel’s “Ode on St. Cecilia’s Day”, 
Holst’s Festival Te Deum and Matthews’ 
“Lord, I Have Loved the Habitation of 
Thy House.” A program of organ solos 

was played by Robert Elmore, organist 
and choirmaster of the Church of the 
Holy Trinity in Philadelphia. His num- 
bers included the following: Passacaglia, 
Bach; Chorale Improvisation on “O Filii 
et Filiae,”’ Matthews; Scherzo in G minor, 
3ossi: “The Chimes of St. Mark’s,” 

Russolo; Toccata, Renzi. 
> 

MARILYN MASON WILL GIVE 

RECiTAL IN OAK PARK MAY 4 

Marilyn Mason, well-known concert 
organist, will be sponsored in a recital 
May 4 at the First Methodist Church of 
Oak Park, Ill, by the Chicago Club of 
Women Organists. Miss Mason is a mem- 
ber of the organ faculty at the University 
of Michigan, where she was a student of 
the late Palmer Christian. Her recitals 
have elicited praise from critics in many 
cities and she is ranked as one of the out- 
standing woman organists of America. 

FRANCK’S “THE BEATITUDES” will be 
sung by the Apollo Musical Club April 7 

at Orchestra Hall, Chicago. The chorus will 
be accompanied by the Chicago Symphony 

Orchestra. Henry Veld will conduct. 

DR. HAGBARD BRASE, NOTED 

CHORAL CONDUCTOR, IS DEAD 

Dr. Hagbard Brase, who was conductor 
of the famous Lindsborg, Kan., Messiah 
Chorus for more than thirty years, died 
March 18 at the age of 75 years. 

Dr. Brase was born in Rada, Sweden, 
in 1877. He attended the College of 
Skara and in 1900 was graduated from 
the Royal Conservatory of Music in 
Stockholm. He came to America that 
year to be organist of the Bethany Ora- 
torio Society in Lindsborg and_ pro- 
fessor of organ and theory at Bethany 
College. In 1915 he was made conductor 
of the society. In 1932 Augustana College 

conferred on him the degree of doctor 
of music. He was organist of Bethany 

Lutheran Church from 1921 to 1943. 
Dr. Brase retired from the faculty of 

Bethany College in 1946 and in 1947 he 
was made a knight of the Royal Order of 
Vasa in recognition of his contributions 
to culture. Dr. Brase was the composer of 
songs, choruses, organ music and or- 
chestral works. 

Dr. Brase married Lydia Minna Maria 
Hernwall of Halmstad, Sweden, in 1901. 
They had five children. 

~ 
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DOROTHY R. ADDY COMPLETES 

FOURTH SERIES IN WICHITA 

Dorothy R, Addy, organist of the Cen- 
tral Christian Church in Wichita, Kan., 
has completed her fourth annual series of 
Lenten recitals under the sponsorship of 
the Wichita Council of Churches. The 
series began Feb. 20 and contained six 
programs. In her last recital, March 27, 
Mrs. Addy was assisted by Geraldine 
Wright, harpist. They played these num- 
bers: Two Preludes for harp and organ, 
Fournier; Aria, Pergolesi; Hymn Medi- 
tations on “Sun of My Soul” and “Holv 
Spirit, Truth Divine’; “Angels’ Song,” 
Rubinstein. 

LARGEST MILWAUKEE 
ORGAN IS DEDICATED 

BUILT BY LA MARCHE BROS. 

St. Paul’s Episcopal Church Jammed 
for Recital by Frederick Marriott 

on Instrument of Sixty-three 
Ranks and 3,772 Pipes. 

Milwaukee celebrated the opening of 
its largest organ, and believed to be the 
largest in Wisconsin, when the instru- 
ment in St. Paul’s Episcopal Church was 
heard March 8 in a recital by Frederick 
L. Marriott, organist and carillonneur of 
Rockefeller Memorial Chapel at the Uni- 
versity of Chicago. The organ was built 
by La Marche Brothers of Chicago. The 
recital, played in the afternoon, drew a 
congregation which filled every seat in 
the church and all the chairs that could 
be placed in the aisles. 

Mr. Marriott gave a program that not 
only demonstrated the resources of the 
organ but had a variety and character 
that brought enthusiastic praise from 
the people of the parish and from the 
Milwaukee organists, many of whom were 
present. He closed his performance with 
an improvisation which proved a special 
attraction, for Mr. Marriott has devel- 
oped a talent as an improviser which has 
brought him fame. That those present 
had a special interest in this feature was 
made evident by the fact that twenty-five 
themes were submitted from the audience. 
Selecting from this number he played 
four movements, none of them injured by 
too great length, which reminded one of 
the improvisations of his teacher, Marcel 
Dupré, which are familiar to American 
audiences. To supplement his announced 
program Mr. Marriott closed the recital 
with a splendid performance of “The 
Tumult in the Praetorium”’ from de 
Maleingreau’s Passion Symphony. The 
set list of offerings included the follow- 
ing: Echo Voluntary for Double Organ, 
Purcell; Pastorale, Zipoli; Fantasie and 
Fugue in A minor, Bach; “Comest Thou, 
Now, Jesus, from Heaven”, Bach; Cho- 
rale in B minor, Franck; Fantasie on a 
Sarum Plainsong, Marriott; “Moonlight 
on the Lake”, Marriott; Toccata in A 
minor, Bonset. One of the outstanding 
numbers, which brought out the varied 
qualities of the organ, was the Franck 
Chorale, while the composition of Jacques 
sonset, the Dutch composer, was a ve- 

hicle not only for the display of the per- 
former’s technical equipment but for the 
satisfying resources of the organ. His own 
two pieces also elicited admiration for 
their style. 

The stop specifications of the new 
organ, over which Earl V. Morgan pre- 
sides as organist and choirmaster of St. 
Paul’s, was published in the December, 
1951, issue of THe Drapason. There is 
a total of sixty-three ranks of pipes and 
3,772 pipes, played from the new three- 
manual console built in the La Marche 
factory. Use has been made of many of 
the pipes of the original organ, which was 
built by Hook & Hastings in 1883. To 
these have been added many new flue 
pipes, a brilliant double reed chorus, an 
antiphonal organ, and a set of Deagan 
cathedral chimes. The chancel organ has 
been enlarged from thirty-seven to fifty- 
five ranks of pipes and is now divided into 
two sections. The great, choir and main 

pedal divisions occupy the position of 
the old organ in a chamber at the left of 
the sanctuary. The swell division with 
suitable pedal pipes is on the right, near 
the console. The antiphonal division con- 
tains eleven ranks of pipes and is installed 
in the nave over the main entrance. The 
original organ contained 2,238 pipes. Of 
these, 290 were discarded as unsuitable 
and 1,824 new pipes were added, including 
the all-new antiphonal division. All mech- 
anism, together with the console, was 
manufactured by La Marche Brothers. 
The additional pipes which have been in- 
corporated in the organ were made by 
the Jerome B. Meyer & Son Company of 
Milwaukee. 
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Festival as Climax 

of 25th Anniversary 

at Union Seminary 

More than 600 singers will march into 
the chancel and upper gallery of the 
Riverside Church in New York City May 
5 to take part in a choral festival, the 
climax of a series of celebrations which 
have been taking place all over the United 
States since November to commemorate 
the twenty-fifth anniversary of the School 
of Sacred Music at Union Theological 
Seminary. These singers will come from 
churches in the metropolitan area whose 
choir directors and organists are alumni 
of the school. They will honor the Rev. 
Dr. Henry Sloane Coffin, Dr. Clarence 
Dickinson and his wife, Dr. Helen Dickin- 
son, founders of the school. All three 
founders will be present and will partici- 
pate in the ceremonies. 

A feature of the afternoon ceremonies 
May 5 will be an organ recital by Dr. 
Clarence Dickinson in James Memorial 
Chapel. Choral music of all faiths will be 
presented at the evening festival, as well 
as a group of compositions by Dr. Dickin- 
son, conducted by the composer. 

Alumni of the school have celebrated 
the anniversary with a total of seventy- 
seven programs. One of the concerts was 
given at *the Maasin School of Music, 
Leyte, Philippines, of which A. B. Espina, 
a graduate in 1950, is director. 

This school is unique in the music world 
in that it is the only graduate school 
granting degrees of master of sacred mu- 
sic and doctor of sacred music exclusively. 
The school, like the seminary, is inter- 
denominational. Founded in 1836, Union 

Seminary offered courses in sacred music 
nearly ninety years prior to the opening 

of its School of Sacred Music in 1928. All 
music students are required to take basic 
courses in religion. Since its founding, the 
school has granted 397 master’s and 
thirty-four doctor’s degrees. 

In New York City the school has been 
celebrating the anniversary with a number 
of special events. In January there was a 

concert by its chamber orchestra, con- 
ducted by Margaret Hillis, featuring a 
Handel concerto and also a Poulenc or- 
gan concerto played by Dr. Hugh Porter, 
present director of the school. In Febru- 
ary the choirs of the school and their 
director joined forces with the Collegiate 
Chorale, under the direction of Robert 
Shaw, to present Hindemith’s “When 
Lilacs Last in the Dooryard Bloom’d” 
and the first American performance of 
Leos Janacek’s “Festival Mass”, with 
symphony orchestra and organ, at Car- 
negie Hall. In April a concert by the 
school choirs and orchestra conducted by 
graduating students will take place at the 
school. Bach’s cantata “Christ lag in 
Todesbanden” and Kodaly’s “Missa Brev- 
is’ will be performed at that time, as 
well as a group of Russian a cappella 
selections. 

The school is further celebrating its 
silver anniversary with a major expansion 
program. The James Memorial Chapel 
tower is being rebuilt and equipped with 
eight practice organs, piano practice 
rooms, listening rooms and a_ teaching 
studio with a new three-manual organ. 
It will also contain a choral reference 
library of carefully selected music. 

THREE-DIMENSIONAL SOUND 
DEMONSTRATED IN CHICAGO 

The first piano and organ recital uti- 
lizing three-dimensional recorded sound 
was sponsored March 2 by the Chicago 
Club of Women Organists at the Baldwin 
organ salon. The program consisted of 
duets played on the piano and organ, a 
piano and organ duet reproduced three- 
dimensionally with special “stereosonic” 
equipment developed by the DuKane Cor- 
poration of St. Charles, Ill., and a demon- 
stration of other three-dimensional sound 
effects. The piano was played by Mrs. 
Ethel Wonnell Squire and the organ by 
Mrs. Helen Gerard Shoemaker. The fea- 
tured music was Clokey’s Symphonic 
Piece for piano and organ. 

THE DIAPASON. 

Entered as second-class matter March 1, 

1911. at the postoffice at Chicago, IIl., 
under the act of March 3, 1879. Issued 
monthly. Office of publication, 25 East 
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*Full Orchestra Scores and complete 
Performance Material available 

F. PETERS CORPORATION 
Carnegie Hall, 881 Seventh Ave., New York 19, N. Y. 

VOCAL SCORES 

Libera Me. Motet (Soli, Chorus, Organ)........... (H.112) $ .60 
“Christmas Oratorio (German).............0e0005 (P.38) 2,50 
“Magnificat (Straube) (Latin-English). .............. (P.40) 75 
"PAGES GAR MINOR MLC 56. Sos. 55.0050 6.00 scenes wcieee'e (P.37) 2.50 
"Shy Delhi Priest (GOIN. 666256 as.0 veces vcida nas (P.39) 2.50 
*St. Matthew Passion (URTEXT) (German).......... (P.4503) 2.50 
*St. Matthew Passion (German)............ each voice part 30 
*Awakel My Lyre (Soli, Chorus, Strings, Piano)...... (H.342) .50 
*St. Cecilia Ode (Soli, Chorus, Strings, Piano)...... (H.108) 80 
SAMON PAUL MSSTTED: ¢:0.6:0 0:0; 0:6.0:0.8:0:0 05,6 c:ee's'e o's (H.105) = .20 
*German Requiem, Op. 45 (German)............. (P.3672) 1.50 
Psalm XIII (Latin-English) (SSA, Organ)............ (H.42)  .50 
a ad ae (P.3845) 3.00 
Bd 1) a a ee ee a Sea (P.3843) 90 
*Aperite Mihi Portas Justitiae (Open to Me Gates of Justice). 
OM TRON ENGUIEID 6-00.65. 0.6. 90030059 lee wie cows (P.6050) .60 

*Jesu, Joy and Treasure. Cantata (English)......... (H.118) 60 
Veni Sancte Spiritus. Motet (Latin-English)....... (H.1453) 40 
Eight Madrigals (Mixed Voices)................ (P.4363) 1.25 
Blessed are those (SS, Organ). .............0e0ees (H.51) 25 
Album for Male Voices, Op. 30 (English)....... (P.2492a) .80 
Four Psalms, Op. 74 (English) (Mixed Voices)... .(P.3128a) .80 
“Recognition of Land (English) (Male Voices)...... (P.2085) 80 
*Foundling Hospital Anthem (Soli, Chorus)......... (H.50)  .60 

*Messiah (URTEXT) (German). New Edition........ (P.4501) 2.50 
*Creation (English-German). ............2-0000000 (P.66) 2.50 
*Seasons (English-German)..........ceccccesecess (P.67) 2.50 
PROMULOM PCLT) 6 sro 5 xs o,15. sroare sais se byoaiert ne opeGis oe (P.76) .90 

Sweet was the Song the Virgin sang (SSA, Piano). ..(H.58) .15 
Six Divertissements (English-French) (SSAA)....... “(H.266) 90 
Ponder my Words, O Lord. Motet (SATB)......... (H.111)  .20 

PRA PRAT ECE PIII 5a. 0 6.10. -SiecWiaheret sco ores base wravetecd (P.4256a) 25 
Laudi Alla Vergine Maria (SSAA).............. (P.4256c) 30 

PRAT DRAIN) vercccoc sis. 0.4) horace led «recess each voice part .30 
*Stabat Mater (Mixed Voices).........6...00085 (P.4256b)  .75 
*Te Deum (Soprano Solo, Mixed Voices)......... (P.4256d) .75 

Funeral Motet (Latin-English) (SSATB)............ (H.230) —_.50 

A Hymn of Thanksgiving 

O Lord, Support Us 

Praise to the Lord 

Songs of Praise 

Live forever, Glorious Lord 

The Lord Will Come 

GRAY-NOVELLO 

A New Cantata! — short and effective 

A CANTICLE of PRAISE 
by JOSEPH W. CLOKEY 

For Chorus of Mixed Voices, without solos, with accompaniment 

for organ or orchestra. Time of performance: 10 minutes. 

Price 60 cents 

——__) 

NEW ANTHEMS (For Mixed Voices) 

Prayer is the Soul's Sincere Desire 

Grant Them Rest (Memorial Day) 

C.L. Garden .20 

N. Coke-Jephcott .16 

W. Glen Darst .18 

R. H. Fryxell .18 

E.H. Thiman .20 

G. Dyson .30 

G. Thalben-Ball .20 

A. Hutchings .20 

Three Editions: 

ADVANCE ORDERS now being taken for 

THE CORONATION SERVICE BOOK 

Imperial Octavo, paper covers 

Imperial Octavo, cloth gilt 

Royal Octavo, paper covers 

Delivery expected about May 1, 1953 

159 East 48th Street 

THE H. W.GRAY COMPANY, Inc. 
Agents for NOVELLO & Co., Inc. 

GRAY-NOVELLO— 

New York 17, N. Y. 

New 

ORGAN RECORDINGS 

by 

Catharine Crozier 
Recorded on the Aeolian-Skinner Organ 

in the 

FIRST BAPTIST CHURCH, Longview, Texas 

ee ee , 

AMERICAN ORGAN MUSIC.................. 12” LP 2555 $5.95 

EE: co his 5 BR Ren eos eave ean beens Rhythmic Trumpet 
Sic 21 Ee Se en ee ee Promenade, Air, and Toccata 
I 6c acs. 50° 4-6csis eWeek ee Requiescat in Pace 
I 555. vee kde se owb ravesies tame Gargoyles 
Es 6 vy orcd 6d shad ee BENG Ra dew ed Fantasy for Flute Stops 
Ee ere Prelude on ‘lam sol recedit igneus” 

Symphony in G Major for Organ 

These high-fidelity records, manufactured 
on red vinylite, may be purchased from 
Record Shops or direct postpaid from the 

KENDALL RECORDING CORPORATION 
143 Edgemont Road ROCHESTER 20, NEW YORK 

COLBERT-LA BERGE CONCERT MANAGEMENT 
205 West 57th Street, New York 19 

12” LP 2554 $5.95 
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ANTIPHONAL SECTION 

HAS DOUBLE PURPOSE 

DESIGN FOR CHICAGO CHURCH 

Kilgen Three-Manual with Division 

Serving Both Main Church and 

Basement Chapel of our Lady 

Help of Christians Edifice. 

One of Chicago's largest Roman Catho- 

lic churches on the north side will have 

a three-manual organ built by the Kilgen 

Organ Company of St. Louis. It is under 
construction for Our Lady Help of Chris- 

tians Church. The main sections of the 
instrument will be placed in divided 
chambers in the choir loft at the rear. The 
antiphonal section will be in a chamber 

back of the high altar. ; 

One feature of the organ is the fact 
that the antiphonal, played from the main 

console in the rear choir gallery when 
used for services, has a separate console 
in the basement, so that this section may 
be used as a chapel and community hall 
organ, This is accomplished by having one 
tone opening for the antiphonal speaking 
into the upper church, with expression 
louvres controlled from the main gallery 
console, while a separate tone opening 
speaking into the chapel hall has louvres 
controlled by the two-manual console in 
the basement. Louvres in the church auto- 
matically shut off when the chapel organ 
is used in the basement and basement 
louvres automatically shut off when the 
antiphonal is used from the main console 
in the gallery. The tonal design of the an- 
tiphonal differs when used in church and 
when used in the basement chapel. 
The pastor of the church, the Right Rev. 

Monsignor Richard S. Kelly, has planned 
for installation in the fall of 1953. 
The resources of the organ are to be as 

follows : 

GREAT ORGAN. 
(Expressive in Chamber I) 

Diapason, 8 ft., 61 pipes. 

Hohl Flote, 8 ft., 61 pipes. 

Dulciana, 8 ft., 61 pipes. 
Principal, 4 ft., 61 pipes. 

Koppel Flote, 4 ft., 61 pipes. 
Twelfth, 225 ft., 61 pipes. 

Fifteenth, 2 ft., 61 pipes. 

SWELL ORGAN. 
(In Chamber II) 

Rohr Bourdon, 16 ft., 73 pipes. 
Geigen Diapason, 8 ft., 73 pipes. 
Rohrflote, 8 ft., 12 pipes. 
Viole de Gambe, 8 ft., 73 pipes. 

Viole Celeste, 8 ft., 61 pipes. 

Flute Harmonic, 4 ft., 73 pipes. 
Nasard, 224 ft., 61 pipes. 

Flautino, 2 ft., 61 pipes. 

Plein Jeu, 3 ranks, 183 pipes 
Trompette, 8 ft., 73 pipes. 
Oboe, 8 ft., 73 pipes. 

ANTIPHONAL ORGAN. 
(In Chamber III) 

Principal, 8 ft., 73 pipes. 
Concert Flute, 8 ft., 85 pipes. 
Salicional, 8 ft., 85 pipes. 
Voix Celeste, 8 ft., 61 pipes. 
Octave, 4 ft., 73 pipes. 
Flauto Amabile, 4 ft., 73 pipes. 

Mixture, 3 ranks (19-22-26), 183 pipes. 

Trumpet, 8 ft., 73 pipes. 

PEDAL ORGAN. 
(Expressive with Manuals) 

Resultant, 32 ft. (low 12 resultant), 32 
notes. 

Major Bass, 16 ft., 32 pipes. 
Bourdon, 16 ft., 32 pipes. 
Contra Salicional, 16 ft. (ext. 8-ft. Salicion- 

al—Ant.) 12 pipes. 

Rohr Bourdon, 16 ft. (from Swell), 32 
notes. 

Octave, 8 ft., 32 pipes. 
Bass Flute, 8 ft. (ext. 16-ft. Bourdon), 

12 pipes. 

Cello, 8 ft. (from Antiphonal), 32 notes. 
Rohrfléte, 8 ft. (from Swell), 32 notes. 
Super Octave, 4 ft. (ext. 8-ft. Octave), 
12 pipes. 

Block Flote, 4 ft. (ext. 8-ft. Bass Flute), 
12 pipes. 

Trombone, 16 ft. (ext. 8-ft. Trombone), 
12 pipes. 

Trompette, 8 ft. (from Swell), 32 notes. 

Following is the arrangement of the 
antiphonal organ when played from the 
two-manual basement console: 

GREAT. 

Principal, 8 ft., 73 notes. 

Concert Flute, 8 ft., 73 notes. 
Octave, 4 ft., 73 notes. 

Fern Flote, 4 ft. (Concert Flute extended), 
12 pipes. 

Quinte, 225 ft. (from Octave), 61 notes. 
Super Octave, 2 ft. (from Quinte), 61 notes. 

SWELL. 

Concert Flute, 8 ft., 73 notes. 

Salicional, 8 ft., 73 notes. 

Voix Celeste, 8 ft., 61 notes. 
Salicet, 4 ft. (ext. Salicional), 12 pipes. 

Flauto Amabile, 4 ft., 73 notes 
Mixture, 3 ranks, 183 notes 
Trumpet, 8 ft., 73 notes. 

PEDAL. 

Contra Salicional, 16 ft., 32 notes. 
’Cello, 8 ft., 32 notes. 

Bass Flute, 8 ft. (from Concert Flute), 
32 notes. 

Flute, 4 ft. (from Flauto Amabile), 32 
notes. 

Trumpet, 8 ft., 32 notes. 

A five-horsepower Spencer Orgoblo 
will furnish the wind for the main 
organ and a one and one-half horsepower 
Orgoblo is specified for the antiphonal 
organ. 

ae Se 

A NEW $50 PRIZE choral composition 
contest has been announced by the New 
York Chapter of the Eastman School of 

Music Alumni Association. Works submitted 
must be scored for SATB with no divisi, 
sacred or secular text. The time limit is 
six minutes. The winning work will be pub- 

lished by Carl Fischer, Inc., and will be 
performed at the American Music Festival 
in February, 1954. The deadline for sub- 

mitting manuscripts is June 1. Full in- 
formation may be obtained by writing: Dar- 

rell Peter, president, New York Chapter, 
Eastman Alumni Association, 64 East Thirty- 
fourth Street, New York 16, N. Y. 

HOLY TRINITY LUTHERAN CHURCH 

Sigmund 

KVAMME 
Buffalo 9, New York 

Cc. GORDON 

WEDERTZ 
7030 PERRY AVE. CHICAGO 21 

Frank Cedric Smith 
L.T.C.L. CH.M. 

GRACE CHURCH 

Newark, N. J. 

THE CLEVELAND MUSEUM OF ART 

announces an autumn tour, 1953, by 

ANDRE MARCHAL 
NOTED FRENCH VIRTUOSO 

Concerts and teaching 

for information write 

WALTER BLODGETT, Curator of Musical Arts 

CLEVELAND MUSEUM OF ART 
Cleveland 6, Ohio 

<els © aise 

RES 

THE ALTAR 
CATHEDRAL CHURCH 

OF 
ST. PAUL 

BOSTON (1820) 
For the next few months we would like to present 
pictures of the new organ installation in this historic 
Cathedral building. 

THE AEOLIAN-SKINNER 

is a Quality Product 

THE 

AEKOLIAN-SKINNER 

ORGAN COMPANY, 

Ine. 

Office and Factory — Boston 25, Massachusetts 

G. Donald Harrison 

President 

William E. Zeuch Joseph S. Whiteford 

Vice President Vice President 
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BROADCASTS FROM NEW YORK 

WILL CLOSE SEASON IN APRIL 

The series of organ braodcasts spon- 
sored by the American Guild of Organists 
will close the season with the Saturday 
afternoon performances in April. The re- 
citals over station WQXR and its network 
have been played from Temple Emanu-El 
in New York City and have featured the 
following artists: Marilyn Mason, Vernon 
de Tar, Richard Ross, Robert Baker, 
Jeanne Demessieux, Hugh Porter, Walter 
Baker, Alexander MccCurdy, Catharine 
Crozier, John Huston, Robert Owen, Ed- 
ward Linzel, Andrew Tietjen, Edouard 
Nies-Berger, Daniel Pinkham, Joseph 
Coutret and Marie Schumacher. The bin- 
aural system of broadcasting is used. 

Programs for April are as follows: 

April 4—Edouard WNies-Berger: Sin- 

fonia to Cantata No. 29, “We Thank Thee, 
God”, Bach; ‘‘When in the Hour of Utmost 
Need”, Bach; “St. Francis and the Swal- 
lows”, Bossi; “Resurrection”, Nies-Berger; 

“Carillon”, Vierne. 
April 11—Daniel Pinkham: Chaconne, Bux- 

tehude; Flute Solo, Arne; “Pieces d’Orgue’”’, 
Marchand; “Epitaph”, Pinkham. 

April 18—Joseph Coutret: Prelude and 
Improvisation from “Suite Medievale”, 
Langlais; Toccata in D minor, Reger; Folk- 
tune, Whitlock; “Primavera” and “Twilight 

at Fiesole”’, Bingham; Fugue from Ninety- 
fourth Psalm Sonata, Reubke. 

April 25—Marie Schumacher: ‘‘Priere”’, 

Jongen; “Fugue a la Gigue’’, Bach; Three 

Chorale Preludes, Zechiel; Toccata on “O 
Sons and Daughters”, Farnam. 

All members of the Guild and friends of 
organ music are urged to write to station 
WOQXR, 229 West Forty-third Street, 
New York City, if they wish these pro- 
grams to be resumed in the fall. Unless 
there is a demand for fine organ music on 
the air it is impossible to continue such a 
series. 

a 

THE UNITED TEMPLE CHORUS of Long 

Island, New York, Isadore Freed conductor, 
announces its eighth competition for the 

Ernest Bloch award. Compositions must be 

based on a text from the Old Testament and 
suitable for women’s chorus. Manuscripts 

must bear a pseudonym with the composer’s 

name in a sealed envelope and must be 
submitted before Oct. 5. All composers are 
eligible. The award consists of a prize of 

$150 and publication by the Mercury Music 
Corporation. 

THE ART OF MEMORISING 
Memory-Playing and Sight-Reading by proved Meth- 
ods over thirty years. Free brochure with U.S.A. 
and Canadian appreciation. All lessons by air mail. 
State instrument and efficency. Director of Studies, 
“‘Master-Method”’ Courses, (Studio 5) 14, Edge- 
worth Crescent, London, N.W.4. England. 

FRAZEE ORGAN COMPANY 

South Natick. Massachusetts 
Builders of Many Famous Organs 

since 1910 

“Favorably Knewn fer Frasee Tene” 

BALDWIN-WALLACE conservatory oF music 
Berea, Ohio 

CECIL W. MUNK, Director 
Outstending facilities and equipment 

DR. FARLEY K. HUTCHINS, AAGO, 
Department Head 

B.M. degrees in Organ and Church Music 

MABEL FROST 
Epworth Methodist Church 

Washington, D.C. 

LAURENCE GAGNIER 

M.S.M. 

Williamstown Mass. 

Taking a rest at the moment 

PIPE ORGAN SERVICE 
For over a quarter of a Century 

Organs rebuilt and modernized 
Annual service contracts 

R. O. ROWE 

1614 So. Polk, Dallas, Tex. 
Yale 4130 

AUSTIN 
CLASSIC EDITIONS (NEW yorRK) issue oj 

CLARENCE WATTERS’ album of 

French Baroque Organ Music ( Volume One) 

IS NOW ON SALE 
TO OUR MIND these are the highest fidelity disc organ 

recordings ever made—in this country or abroad—and by a 
very considerable margin. They must be heard to be believed. 

PauL HuMe’s editorial comment reads: 

“One of the finest contemporary achievements in building 

an organ to play the works of the Baroque period.” 

While we appreciate this tribute, it should be made clear 
that the AUSTIN 3-41 in St. John’s Episcopal Church, West 

Hartford, Conn., on which Mr. Watters chose to record, is a 

balanced church organ and French Baroque effects, though au- 
thentic to the point of astonishment, are but a single facet of 
this gem. 

Imitating the work of no particular period, and truly mod- 
ern, the superiority and the versatility of this tonal scheme make 
available to the player of discriminating taste the means for the 
faithful performance of music of all periods and national origins. 

The ability of this organ to assume various roles will be 
amply demonstrated by subsequent recordings of Mr. Watters. 

AUSTIN ORGANS, INC. 

Member Associated Organ Builders of America 

ANTHEMS FOR 

A Song for Peace.......... 

Jesus is Knocking at the Door 

The Peace of God. ......... 

GALAXY MUSIC 

50 West 24th Street 

Forever Free ............. 

God Bless Our Sons Today. . .R. Huntington Woodman .15 

Onward, Ye Peoples!....... 

Forward We March!........ 

Challenge to Free Men...... 

Praise and Supplication..... 

Ye, Who Seek the Truth... .. 

me cuip. oop, Te Eee Eee Te 
All Creatures of Our God and King. . . Leroy Robertson .20 

SPECIAL USES 
for Chorus of Mixed Voices 

COMMUNION 

Thou Art Our Wine and Bread... . Katherine K. Davis .15 

At Thy Table, Lord......... 

Break Thou the Bread of Life. .Annabel M. Buchanan .15 

jhinke wesw Alan Floyd .20 

PATRIOTIC 

«wa Channing Lefebvre .20 

ere. Jean Sibelius .20 

5 nee cae Clara Edwards .20 

wa ce oll Alfred Whitehead .15 

tweet Katherine K. Davis .20 

THE GALAXY JUNIOR CHORUS BOOK 

by KATHERINE K. DAVIS 
$1.25 

A collection containing Folk Songs, Christmas Carols and Hymns for 

Festival Occasions (Easter, Memorial, Thanksgiving and Worship) 

Compiled and Arranged for Two-Part Chorus 

Recent Anthems 
S.A. T. B. 

a .. Richard Kountz .15 

shaern ele Gladys Rich .20 
—rrterT Julia Perry .20 

. .Norman Coke-Jephcott .15 
PeretecT Bach-Davis .15 

CORPORATION 

New York 10, N. Y. 

YOUR NOVELLO AGENT 

BRITISH AMERICAN MUSIC COMPANY 
235 S. Wabash Ave. Chicago 4, III. 

The Coronation Service Book 
This book, about 192 pages, will contain the authentic 
service and will include about 160 pages of music to 
be heard during the Coronation of Her Majesty Queen 
Elizabeth II on June 2, 1953. 

We are now accepting advance orders. 

The print of this book will be limited and it is difficult 
to estimate likely requirements. In order therefore to 
guarantee delivery in time for the world wide broad- 
cast, we will need to receive your order not later than 
April 15th. 

Available in the editions shown below 

(Detach Here) 

Please send as soon as availa le 

POPULAR EDITION (Size 842" x 6”) 
A facsimile of edition used in the Abbey 

__.__copies [] Paper Cover 150 
copies [] Cloth Boards y He 

IMPERIAL EDITION (Size 10” x 7’’) 
As used in the Abbey 

copies [] Paper Cover 3.50 
copies [] Cloth Gilt 9.75 
copies [] Leather Gilt 11.50 

NAME ® _ 

SAVE postage by remitting with your order. 
No orders on approval. 

FREI 
soloist 
with t 
chestré 

i 
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FRED TULAN 

Frep TULAN WAS PRESENTED Feb. 23 as 
soloist in the Poulenc Organ Concerto 
with the Stockton, Cal., Symphony Or- 

chestra, Manlio Silva conducting. Mr. 
Tulan is the first organist to appear in the 
orchestra’s twenty-six-year history. He 
was appointed after the concert as regular 
organist of the orchestra. 

Elsie Flower, writing for the KGDM 
City Journal radiocast, commented on 
the “magnificent interpretation by the 
brilliant young organist” and called the 
evening “quite the most remarkable mu- 
sical offering Stockton has ever had placed 
before it.” She wrote that the audience of 
1,600 was “delighted and pleased, and 
Fred Tulan responded to applause that 

; amounted to an ovation and played as 
' encores an unpublished prelude by Ellis 
© Kohs and the Finale from ‘La Nativité’ 
© by Messiaen.” 

Gail Scheere, writing in the Stockton 
© Record, called the concerto an introduction 
» to anew musical horizon and said that 

the night “was not only a new experience 
| but one to ponder for some time to come.” 

Conference on 

PROTESTANT CHURCH 
MUSIC 

in FORT WORTH 

June 15, 16, 17, 18, 19 

Featuring 

Dr. Clarence Dickinson 
Dr. Helen A. Dickinson 

and others 

Returned by Request 

For Particulars Write 

Robert R. Clarke 

First Methodist Church 

Fort Worth, Texas 

THE BOSTON MUSIC CO. 
distributor 

announces the publication of 

TWO HYMN PHANTASIES 

on “Benediction” and “Guidance” 

by 
LUDWIG ALTMAN 

These beautiful, meditative pieces, 

ea. 4’ long, and in a romantic mood, 

“just a trifle different”, are for the 
Christian Science Service, or for 
general use. 60 cents each 

FRED H. PARKER 
Dean, Columbia College Dept. of Music 

Organist-Choirmaster 

FIRST PRESBYTERIAN CHURCH 

COLUMBIA, S. C. 

CEDAR 

Wilbur Hollman 

Lilian Knowles 

Church Choir Music . . 

Analysis . 

Choral Conducting . 

. choral practice .. . 

accompaniment .. . 

Refresher Courses in Harmony .. . 

. . Keyboard Harmony . 

CREST 
Music Workshop and Festival 

at 

CEDAR CREST COLLEGE 
ALLENTOWN, PENNSYLVANIA 

June 15-July 2 
Directors 

WILBUR HOLLMAN .. . IFOR JONES 

Faculty 
lfor Jones 

Ludwig Lenel 

Members of the Curtis String Quartet 

repertoire 

conducting 

Counterpoint 

. Composition 

. Elementary and Advanced 

Applied Music Workshop—PIANO—ORGAN—VOICE 

and STRING INSTRUMENTS. 

Rilgen 

Organs 

QUALITY AND 

REPUTATION INSPIRE 

ENDURING CONFIDENCE. 

The name KILGEN is an 

institution —a tradition 

of highest standards of 

excellence. 

Over 100 years of 

successful organ build- 

ing has endeared the 

KILGEN principle. 

Succeeding generations 

have recognized this 

accomplishment. Hence 

they adhere to their 

predecessor’s choice — 

the organ born with a 

reputation. 

The Kilgen Organ Company 
EXECUTIVE OFFICES AND PLANT 

4632 W. FLORISSANT AVE. ST. LOUIS 15, MO. 

Kilgen fJOrsans 
For information write 

CEDAR CREST MUSIC WORKSHOP AND FESTIVAL 

CEDAR CREST COLLEGE, 
ALLENTOWN, PENNSYLVANIA 

Eugene R. Kilgen 
President 

icy oe 

/ 
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PROMINENT COLUMBUS 

CHURCH ENTERS ORDER 

NEW MOLLER REPLACES OLD 

St. John’s Evangelical and Reformed 

Church Will Have Large Three- 

Manual and Antiphonal In- 

strument—The Stoplist. 

St. John’s Evangelical and Reformed 
Church in Columbus, Ohio, has con- 
tracted with M. P. Moller, Inc., for a 
large three-manual and antiphonal organ. 
This will be the second instrument Moller 
has built for that church. In 1910 this firm 
installed a three-manual in the old church 
building and in 1925 that instrument was 
rebuilt and installed in a new edifice. The 
stoplist of the original organ was one of 
those published in the early days of THE 
Dr1apason, having appeared in the Sep- 
tember, 1910, issue. 

The instrument now under construc- 
tion will be completely new. There is an 
active music program at St. John’s under 
the direction of Glenn Grant Grabill, 
Mus.D., A.A.G.O., the organist, and 
Robert Cotner, minister of music. Dr. 
Grabill was for many years head of the 
department of music at Otterbein Col- 
lege and was awarded the degree of doc- 
tor of music by that college in 1951. Mr. 
Cotner studied at Capitol University and 
with Fred ,Waring. 

The stop specifications of the new organ 
are as follows: 

GREAT ORGAN. 
Quintaten, 16 ft., 61 pipes. 

Diapason, 8 ft., 61 pipes. 

Bourdon, 8 ft., 61 pipes. 

Gemshorn, 8 ft., 61 pipes. 
Octave, 4 ft., 61 pipes. 
Harmonic Flute, 4 ft., 61 pipes. 

Octave Quint, 224 ft., 61 pipes. 
Super Octave, 2 ft., 61 pipes. 

Mixture, 3 ranks, 183 pipes. 
Chimes, 25 bells. 

SWELL ORGAN. 

Rohrgedeckt, 16 ft., 12 pipes. 

Rohrflote, 8 ft., 73 pipes. 
Viole de Gambe, 8 ft., 73 pipes. 

Viole Celeste, 8 ft., 61 pipes. 
Principal, 4 ft., 73 pipes. 

Flute Triangulaire, 4 ft., 73 pipes. 

Cymbel, 3 ranks, 183 pipes. 

Trompette, 8 ft., 73 pipes. 

Vox Humana, 8 ft., 61 pipes. 
Hautbois, 4 ft., 73 pipes. 
Tremulant. 

CHOIR ORGAN. 
Viola, 8 ft., 73 pipes. 
Nachthorn, 8 ft., 73 pipes. 
Dulciana, 8 ft., 73 pipes. 
Unda Maris, 8 ft., 61 pipes. 

Koppelfléte, 4 ft., 73 pipes. 
Nazard, 225 ft., 61 pipes. 

Blockfléte, 2 ft., 61 pipes. 
Cromorne, 8 ft., 73 pipes. 

Chimes (from Great). 
Harp (console only). 

Tremulant. 

ANTIPHONAL ORGAN. 
Gedeckt, 8 ft., 61 pipes. 
Erzahler, 8 ft., 61 pipes. 

Principal, 4 ft., 61 pipes. 
Fifteenth, 2 ft., 61 pipes. 

Tremulant. 

PEDAL ORGAN. 
Contrebasse, 16 ft., 12 pipes. 

Bourdon, 16 ft., 32 pipes. 
Quintaten, 16 ft., 32 notes. 

Rohrgedeckt, 16 ft., 32 notes. 

Octave, 8 ft., 32 pipes. 

Bourdon, 8 ft., 12 pipes. 

Rohrflote, 8 ft., 32 notes. 
Quint, 515 ft., 32 pipes. 
Super Octave, 4 ft., 12 pipes. 
Bourdon, 4 ft., 12 pipes. 

Quint, 225 ft., 12 pipes. 
Octavin, 2 ft., 12 pipes. 

Double Trompette, 16 ft., 12 pipes. 
Trompette, 8 ft., 32 notes. 

Chimes (from Great). 

‘ —_—_—o——- 

ELLSASSER CHALKS UP 112 

RECITALS FOR THE SEASON 

Richard Ellsasser returns to Los An- 
geles in April after a tour which began in 
October. In the course of this tour Mr. 
Ellsasser has driven more than 50,000 
miles and has traveled 35,000 miles by 
plane. In February he gave recitals in 
Colorado, Canada, Indiana, Ohio, Florida, 
Texas, Nebraska, lowa and South Caro- 
lina, with twenty-five engagements for the 
month. In March he played in New York, 
Rhode Island, Ohio, North and South 
Carolina, Michigan, Tennessee, Idaho, 
Oregon, Illinois, Louisiana and California. 
In April he will leave on another tour of 
two months. After completing that tour 
he will have played 112 recitals this 
season. 

More Genuine 

A 
ap 

4, 
¢ 4b, 

An Estey 

Has 

Apparent to Both Ear and Eye 

Proven by Durability 

OVER 100 YEARS o 
N 

( ORGAN 
% CORPORATION 

BRATTLEBORO, VERMONT 

So h 

“ATED ORGAN BUILDERS - 

Craftsmanship 

SCHANTZ 

AN ESTABLISHED NAME 

A PROGRESSIVE 

ORGANIZATION 

dh 
ESTABLISHED 1873 

Company 
Fw we 

ORRVILLE, OHIO 

MEMBER ASSOCIATED ORGANBUILDERS OF AMERICA 

RISA ASO See 
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DEATH OF MRS. HUGH WRIGHT, 
GRAND FORKS, N. D., ORGANIST 

_ Hugh Wright, organist of the 

a Presbyterian Church in Grand 

Forks, N. D., ‘rom September, 1947, to 
February, 1953, died in a Grand Forks 
hospital Feb. 18. She had served as or- 4 

ganist of the First Presbyterian Church 

of Bismarck, N. D., from 1940 to 1943 

and of the First Presbyterian Church of 
Fargo from March, 1943, to April, 1944. 

Mrs. Wright had retained her member- 
ship in the Fargo Chapter, A.G.O., for 
several years after leaving there and in 
the summer and fall of 1952 was influen- 
tial in organizing the Greater Grand 
Forks Chapter, of which she was secre- 
tary at the time of her death. 

Ruth Pearl Zimmerman was born Feb. 
8, 1902, in Durbin, N. D. She was grad- 
yated from the Buffalo, N. D. High 
School in 1919 as valedictorian of her 
class. Then she majored in music at 
Jamestown College, Jamestown, N. D., 
and was graduated in 1923. She attended 
the MacPhail School of Music in Minne- 
apolis during summer sessions and was 
graduated there in 1929. Miss Zimmerman 
was supervisor of public school music in 
the high schools of Bottineau, Hankinson 
and Casselton, N. D., and Anoka, Minn., 
from 1923 to 1935. 

Sept. 14, 1935, Miss Zimmerman was 
married in Casselton, N. D., to Hugh 
Wright, who survives with a daughter, 
Joyce, 834 years old. After her marriage 
she lived in Englevale and Ambrose, 
N. D., where Mr. Wright was principal 
of the high schools. They also resided in 
Baltimore, Md., Bismarck and Fargo, 
N. D., Havre, Mont., Omaha, Neb., and 
Grand Forks, N. D., where Mr. Wright 
was employed by the social security ad- 
ministration. 

Mrs. Wright was interested in many 
activities, was camp fire supervisor in 
Casselton, N. D., had been a member of 
the American Association of University 
Women and had served as teacher in 
Sunday-schools and as superintendent of 
the Sunday-school in Casselton. 

Services were held in the First Pres- 
byterian Church, Grand Forks, Feb. 21, 
and in Westminster Presbyterian Church, 
Casselton, Feb. 23. 

ALLEN ORGAN COMPANY BUYS 

NEW PLANT IN PENNSYLVANIA 

The Allen Organ Company, for many 
years located in Allentown, Pa., has 
purchased and moved into a new plant 
at Macungie, a nearby community in 
the rolling Pennsylvania hills, approxi- 
mately eight miles south of Allentown. 
The new plant is a modern, fully air- 
conditioned one-story structure, provid- 
ing approximately 40,000 square feet of 
working area. It is attractively situated 
on a plot of several acres and its facilities 
are more than triple those of the old 
Allentown plant. The plant’s added facili- 
ties will make possible an expansion in 
the manufacture of stock model as well 
as custom-built Allen electronic organs. 
The building is divided so that design, 
development and testing are accomplished 
in complete quiet, without factory noises. 
Another division of the plant is devoted 
solely to the manufacture of consoles, 
pedalboards and speaker cabinets, while 
still another section is devoted solely to 
electronic assemblies. A showroom will 
be maintained for the benefit of visitors. 

THE UNIVERSITY OF CHICAGO choir, 
using approximately the same number of 

artists Johann Sebastian Bach had in the 
1729 Leipzig performance of “The Passion of 

Our Lord according to St. Matthew,” pre- 
sented the “Matthew Passion” Sunday, 
March 29, in Rockefeller Memorial Chapel. 
Richard Vikstrom, director of chapel mu- 

sic, conducted the concert with members of 
the Chicago Symphony Orchestra supporting 
the forty-five-voice choir. Heinrich Fleischer 

was the organist. The presentation, like the 
1729 Leipzig performances, used two choirs, 
each supported by its own orchestra of 
flutes, oboes and strings. The Bach choir 
numbered thirty-four singers. 

oe eens 
WORD HAS COME from Indianapolis of 

a misfortune suffered by Amy Cleary Mor- 
rison when thieves broke into her car and 
took articles which included a brief case 
containing organ music, a flashlight, over- 
night luggage, a camera with flash attach- 
ment and a collection of Christmas pictures. 

The only thing of value not taken was 

money, which she had concealed in the ash 
tray. Mrs. Morrison had left her new Ply- 
mouth in a paid parking lot next to the 
Masonic Temple. The robbers gained en- 

trance by smashing a window. Mrs. Morrison 
is organist of the Woodruff Place Baptist 

Church in Indianapolis. 

Just Received 

from Press 

No. 8727 

Twenty-five Pieces 

for SMALL ORGAN 
selected and edited 

by 

ALEXANDER SCHREINER 

— WITH HAMMOND ORGAN REGISTRATION — 

The two volumes of Organ Voluntaries by the well-known 

Salt Lake City organist Alexander Schreiner have long been 

on our best-seller list; for they com- 

bine in an unusual manner practical- 

ity of arrangement, wisdom of selec- 

tion, and excellence of taste. Here is 

another designed along the same 

general lines, but with the needs and 
potentialities of the small, two-manual organ constantly kept 

in mind. All of the pieces are of a medium degree of difficulty 

and all are arranged on three staves, with independent pedal. 

As in the other books Mr. Schreiner has made his choices 

from the whole literature, not only that especially written for 

the organ; but all his arrangements fit the nature of the instru- 
ment well and are excellently suited to service use. 

J. FISCHER & BRO. 
119 West 40th Street 

NEW YORK 18, NEW YORK 

Price $2.50 

WICKS ORGAN OF THE MONTH 

A WICKS ORGAN 

for Hays, Kansas 
“We like our new organ and are proud of it. Every- 

one seems to think that it is a grand instrument”’, 

writes Father Alfred Carney, O. F.M. CAP. 

St. Joseph’s Catholic Church 
is the scene of this Wicks 
Organ. The instrument was 

originally a Wicks display 
organ at the 1952 American 

Guild of Organists’ Convention, San Francisco. 

Entirely exposed when on display at the Convention, the 
organ is here shown under complete expression for finest 

results. Here again is a notable example of the adaptability 

of the Wicks Organ. Specifications, and further details, will 

gladly be furnished upon request. 

‘ORGANS: 
FACTORY and STUDIOS 

HIGHLAND x * ILLINOIS 
U. S. A. 
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each verse each sentence, forms a musical —, 
New Music for the Choir 

By JAMES S. DENDY, Mus.B. 

Of prime interest to all who are inter- 
ested in choral literature, and especially to 
Episcopal choirmasters, is the publication 
of the Coronation Service Book by Novel- 
lo & Co., Ltd. All of the music to be per- 
formed at the coronation in June is re- 
produced in this volume, the publication 
date of which is April 20. This edition will 
be a photographic facsimile of the edition 
which will be used in Westminster Abbey. 
The music occupies 160 of a total of 192 
pages. The book will be available through 
the British American Music Company in 
Chicago. 

Publication of a series of early Ameri- 
can choral literature by the Edward 
B. Marks Music Corporation opens to 
choral directors a field of music which 
hitherto has been virtually unavailable. 
The first three numbers in this series 
have just been received and provide a real 
stimulus to further investigation. The 
three composers are eighteenth century 
and their music is real American litera- 
ture. Irving Lowens, the editor, has this to 
say: 

“This eloquent music is characterized 
by strong modal tendencies, unorthodox 
voice leading, a generally horizontal con- 
ception of part writing, emphasis upon 
open intervals, irregular phrase lengths, 
sudden dissonance, rhythmic and melodic 
virility—and a thoroughly nonchalant 
and apparently conscious disregard for 
‘the Laws of the Science of Musick.’ De- 
spite opposition, it then dominated New 
England. Eventually it joined forces with 
‘spiritual folk-song’ and migrated west 
and south, where it has remained a living 
tradition to this day.” 

“Morpheus” and “Paris,” by William 
Billings, are compositions of the Psalm- 
tune type. The titles are merely the names 
of the tunes and the words associated with 
them are of the folk-religious type so com- 
mon in that era. Of “Salisbury,” by Oli- 
ver Brownson, the editor says: “ ‘Salis- 
bury,’ a set-piece probably intended to 
be sung around Easter time, is a good 
example of the composer’s attractively 
simple yet expressive technique and_ his 
characteristic use of the aeolian-minor 

tonality.” “Complaint” is Daniel Read’s 
setting of a poem by Isaac Watts. It has 
interesting polyphonic characteristics not 
found in the other settings. To quote a 
hackneyed advertising phrase, these “must 
be seen to be appreciated”—or, better 
still, be heard! 

e e e 

Thomas Stoltzer’s setting of Psalm 86 

is one of a small number of contemporary 
settings of Martin Luther’s German trans- 
lations of the Psalms. This thirty-six-page 
edition, just published by Concordia, is 
ably edited by Otto Gombosi, the Har- 
vard musicologist. We find very little bio- 
graphical information about Stoltzer. He 
was a German composer and conductor, 
who was born at Schweidenitz, Silesia, 
about 1480 and died in 1526. He was 
choirmaster to King Louis of Hungary 
and Bohemia. His compositions were 
mostly psalms, hymns and other church 
music. The scoring of the setting under 
consideration is for soprano, mezzo- 

soprano, alto, tenor, baritone and bass. 
The editor points out the sensitive text 
treatment and the clarity of the form. He 
describes the unusual form as follows: 
“Each verse of the Psalm, and within 

block, mostly in the shape of a poly- 
phonic imitative exposition. Within the 
block, or from block to block, the six 
voices are woven into ever-new combina- 
tions, into ever-varying two or three- 
part textures opposing or answering one 

another.” 
° e e 

A short cantata by Buxtehude, “Ape- 
rite Mihi Portas Justitiae’ (“Open to 
Me the Gates of Justice”), has been 
published by the C. F. Peters Corpora- 
tion. The scoring is for alto, tenor, bass, 
two violins and basso continuo. The edit- 
ing is by Walter Buszin. This is music of 
real worth and the vocal demands are not 
great. 
A setting of “Suffer Little Children”, 

by Everett Jay Hilty, published by J. 
Fischer, is especially for Children’s Day 
or baptism. The music has an attractive 
“modern” flavor and is not difficult. 
The scoring is for SATB with organ. 
This number merits examination. From 
the same publisher we have “Dismiss Me 
Not Thy Service, Lord,’ SATB with 
organ, by William J. Skeat, arranged 
from the “Union Harmony,” published 
in Virginia in 1848. The tune is that 

found in “The Hymnal 1940” (Episcopal) 
with the text “Awake, Awake to Love 
and Work.” “Let All Mortal Flesh Keep 
Silence,’ SATB divist with organ, by 
Garth Edmundson is a pleasing setting of 
this well-known text. 

Heading the Birchard list this month 
is an appealing, simple number by Everett 
Titcomb, “Antiphon of Spring,” for 
SATB a cappella. The words are adapted 
from the Song of Solomon. Other Birch- 
ard publications are as follows: “Thanks 
Be to God,” Mendelssohn-Whitford, 
SATB with organ; “O Most Loving 
Father,” Samuel Walter, a motet for 
mixed voices a cappella, easy and effec- 
tive; “Let All the Seas and Earth 
Around,” Angers melody arranged by 
Gladys Pitcher for SAB with organ; 
“Praised Be the Lord,” by Everett Tit- 
comb, motet for SATB. 

Carl F. Mueller’s “The Lord’s My 
Shepherd” is based on the tune “Crim- 
ond.” It is available for TTBB or SA 
with piano or organ. This is published 
by Carl Fischer, as are the following: 
“Surely the Lord Is in This Place,” 
Mueller, SATB with organ or piano; 
“Greater Love Hath No Man,” by Vin- 
cent H. Percy, for chorus of men’s voices 
with piano or organ; “Mother of Exiles,” 
Mueller, SATB divisi, a cappella. 

* 

THE RECENTLY FORMED English Cine- 
ma Organ Society held its first general 

meeting Jan. 11 at the Ritz Cinema, Rich- 

mond, with a recital by Joseph Seal, mu- 

sical director of Associated British Cinemas. 

The society has as its aims the holding of 

an annual meeting at an important “movie” 
with a worthy organ, with a recital, meal 
and discussion of official business; pro- 

duction of a journal containing articles of 
interest concerning theater organs and or- 

ganists, and district meetings arranged by 

local secretaries for various types of ac- 

tivities. There are nine districts. The 
society’s first journal of sixteen pages 

contains an article by the founder, Hubert 
Selby, on the need for the society; ‘‘The De- 

velopment of the Cinema Organ,” by Regi- 
nald Stone; ‘‘Some Parisian Organs,” by 

Donald Inkster, and a bibliography. The ob- 

ject of the society as set forth in its rules 
is ‘‘to cater to those interested in the organ 

as a means of entertainment by providing 

opportunities for the exchange of informa- 
tion and facilities for the enjoyment of 
organ music.” 

The CHARLES W. McMANIS Company 
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AN ESTABLISHED PITTSBURGH 

FIRM WITH A REPUTATION 

FOR MAINTAINING 

THE HIGHEST STANDARDS 

OF CRAFTSMANSHIP. 

ORGANCRAFT 
ASSOC. 

PITTSBURGH, PA. 
PIPE ORGAN ARTISANS 
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Harold Friedell 
ST. BARTHOLOMEW'S CHURCH—NEW YORK 

ARNOLD BLACKBURN 
Lexington, Kentucky 

University of Kentucky Christ Church 

HEINZ ARNOLD, F. A. G. O., Mus., D. (Dublin) 

FACULTY, STEPHENS COLLEGE 

COLUMBIA, MISSOURI 

—RECITALS— 

AMY CLEARY MORRISON 
RECITALIST 

| 
| 

| 
ADDRESS — WOODRUFF PLACE BAPTIST CHURCH | 

EAST MICHIGAN AT WALCOTT STREET, INDIANAPOLIS, INDIANA | 

FENNER DOUGLASS © 
Oberlin Conservatory of Music | 

EDWIN ARTHUR KRAFT | 
| 

Organist and Choirmaster of Trinity Cathedral, Cleveland, O. 

Head of Organ Department, Cleveland Institute of Music 
—— 

"Meet me in ST. LOOIE.....” 
at the 

A.G.O. REGIONAL CONVENTION 

JUNE 22, 23, 24 
with headquarters at 

WASHINGTON UNIVERSITY 
St. Louis, Mo. 

A PROGRAM YOU CAN'T AFFORD TO MISS WILL BE 

ANNOUNCED NEXT MONTH—WATCH FOR IT! 

ADOLPH STEUTERMAN 
Fellow of the American Guild of Organists 
Professor of Organ—Southwestern University 

Organist and Choirmaster 

Calvary Episcopal Church - Memphis, Tennessee 

AXEL NORDER 
CATHEDRAL OF THE HOLY NAME B.C. 

CHICAGO 
a «A 

ALFRED GREENFIELD 
CONDUCTOR 

ORATORIO SOCIETY OF NEW YORK 
Chairman, Department of Music, University College—New York University 
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JU ST RELEASED 

BACH FESTIVAL 
Concerted Music for Organ, 

Brass Choir and Timpani 

24 Chorales and Chorale-Preludes 

including: — 

Three Wedding Chorales, 

Now Thank We All Our God 

A Mighty Fortress 

etc., etc. 

ASK FOR THIS NEW RECORDING — ML 4635 
by E. POWER BIGGS on 

COLUMBIA (;) RECORDS 

96 pages 
Octavo 

size. 

434 S. Wabash Avenue 

extensive one for choir use in America today! 

A new collection of the master's great 
chorale harmonizations 

101 CHORALES HARMONIZED BY 

JOHANN SEBASTIAN BACH 

Compiled and Edited by Walter E. Buszin 

This new collection of Bach chorales is the best and most 

The 101 

chorales it contains are known for their great individual 

beauty, distinctive harmony and usefulness. An English text 

for each is given. Topical index designates chorales for spe- 

cial days of the church year. Invaluable data on sources of 

texts and melodies is supplied. A ‘‘must” for choirs as well as 

musicologists and students. 

$1.00 

HALL & McCREARY COMPANY 
Publishers of Better Music 

Chicago 5 

Ready about March Ist Foiio No. 73 

Old English Composers (1520-1580) 

ATWOOD, GIBBONS, REDFORD, TYE 

Have you seen our Lenten and Easter Folios? 

ERNEST WHITE—Editor 

Masterpieces of Organ Mini 

The Liturgical Music Press, Inc. 
We have the pleasure of announcing 

the appointment of the 

MERCURY MUSIC CORPORATION 

47 West 63rd St., New York 23, N. Y. 

as our Sole Distributing Agents. 

All inquiries, orders, complete catalog of the first 67 Folios plus the new Folios issued the 
first of each month at your dealer or direct from the above. 

1530 Military Rd. 

a 

SCHLICKER ORGANS 
Schlicker Organ Co., Inc. 

Buffalo 17, New York 

ISABEL D. FERRIS has been appointed 
organist and choir director of St. John’s 
Evangelical Lutheran Church in Shiremans- 
pei Pa. Miss Ferris retired last June after 
Wenty-two years as associate professor of 
om and theory at Wilson College, Cham- 
ne Pa. In her new position she will 
a a Moller organ of twenty-three stops, 

ich is to be installed in May, and direct 
8 choir of eighteen voices. 
mpeCITALS WILL BE PLAYED by Benja- 
A sy iadley on two Sunday afternoons in 
a, at St. Clement’s Church, Chicago. For 
S April 19 performance Mr. Hadley has 

chosen: Concerto 1, Handel; Pastorale, Clo- 
key; Adagio and Intermezzo from Sym- 
phony 6, Widor; Introduction, Passacaglia 

and Fugue, Willan. April 26 he will play 

Hindemith’s First Sonata and numbers by 
Bach, d’Andrieu, Alain, Vierne and Franck. 
The programs begin at 4:30 p.m. 

THE RECITAL BY Sarah M. Newton and 
Malcolm Foster originally announced for 

April 14 or April 20 at Trinity Lutheran 
Church, Staten Island, N. Y., has been post- 

poned due to a delay in the installation of 
the new Casavant organ. A definite date 
will be announced as soon as possible. 

cleveland is a town cof good organs 

wit iPixAliaie-\O!\Zz 

o|2/|> 

st. paul’s —cleveland heights 

walter blodgett—dir ector 
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S. LEWIS ELMER, A.A.G.0., F.T.C.L. 

Vice-President 

SETH BINGHAM, F.A.G.O. 

Secretary 
M, SEARLE WRIGHT, F.A.G.O. 

Treasurer 

JOHN HOLLER, A.A.G.O. 

Registrar 

JAMES W. BLEECKER, A.A.G.O. 

Librarian 

HAROLD W. FITTER, F.A.G.O. 

Auditors 
HAROLD W. FRIEDELL, F.A.G.O., F.T.C.L. 

GEORGE MEAD, MUS. D., A.A.G.O. 

Chaplain 
THE REV, ROSCOE THORNTON FOUST, D.D. 

15 Regional Conventions from coast to coast in 1953 

American Guild of Organist 
Chapters in Every State 

Organized 
April 13, 1896 

Charter Granted 
Dec. 17, 1896 

Incorporated 
Dec. 17, 1896 

Amended Charter 
Grante 

June 17, 1909 

Amended Charter 
ranted 

June 22, 1934 

Chartered by the Board of Regents of the University of the State of New York 
Member of National Music Council, Inc. 

National Headquarters : 1708 International Building, Rockefeller Center, 
630 Fifth Avenue, New York 20, N. Y. 

ROBERT BAKER, SAC. MUS. D. 
RAY F. BROWN, A.A.G.0. 
T. FREDERICK H. CANDLYN, MUS. p, 
LILIAN CARPENTER, F.A.G.0. 
JOHN F. CARTWRIGHT, A.A.G.0. 
LILLIAN CLARK, A.A.G.0. 
NORMAN COKE-JEPHCOTT, MUS. 
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VIRGIL FOX 
CHARLOTTE LOCKWOOD GARDEN, MU 

F.A.G.0. 
ALICE V. GORDON-SMITH, A.A.G.O. 
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The President’s Column 

Realizing keenly the value and im- 
portance oi the American Guild of Organ- 
ists to all organists, directors of choirs, 
clergymen, churches and communities, we 
have instituted an ambitious national pub- 
licity campaign. The newly-formed Guild 
department of publicity will undertake 
its first project in publicizing the ninth 
annual Guild Sunday, April 26, under 
the direction of Lee Hastings Bristol, 
Jr., L.T.C.L. This new national program 
has just gotten under way with the mail- 
ing of more than 3,000 releases to news- 
papers across the country. 

Describing the new process of publicity, 
Mr. Bristol said: “This is to be no ‘flash- 
in-the-pan’ or one-shot operation but 
part of a continuing long-range plan to 
tell the Guild story over and over again 
to the general public and to non-member 
church musicians as well.” 

“No national publicity program,” he 
continued, “will ever have the impact of 
carefully-prepared publicity from local 
sources. What we are trying to do at 
Guild headquarters is merely te supple- 
ment on a national scale what the Guild 
has always counted on each chapter to do 
at its local level in more custom-tailored 
fashion. Both local and national publicity 
efforts should complement each other.” 

Mr. Bristol called on Guild members 
everywhere to send in suggestions as to 
how the department of publicity can 
best tell the Guild story. He said that 
it is planned later to prepare “Guild 
publicity kits” for local chapters to use 
in handling their local A.G.O. publicity 
most effectively. These will contain 
guides for preparing news stories cover- 
ing Guild activities, a short history of the 
Guild, a list of “ways to get better co- 
operation from your home town paper and 
radio-TV station,” etc. 

The next pamphlet in the A.G.O. series, 
to be mailed to all deans and regents for 
use at chapter meetings, will be Pam- 
phlet No. 8, “The Origin, Decline and 
Restoration of Gregorian Chant and its 
Interpretation”, by the Rev. Robert Hay- 
burn, A.A.G.O., Ch.M. We are greatly 
pleased with the reception accorded to 
all of these pamphlets by A.G.O. mem- 
bers everywhere and additions to the se- 
ries are being made. Copies are available 
at national headquarters for a nominal 
price. 

The following chapters have been or- 
ganized recently: Pocatello, Idaho; Ha- 
waii, in Honolulu; Sabine, in Beaumont, 
Tex.; Carlsbad, N. Mex.; Canacadea, in 
Alfred, N. Y., and Wabash Valley, in 
Terre Haute, Ind. 

Advance programs of 1953 regional 
conventions (see list in another column) 
are being received at national headquar- 
ters and give every indication of richly 
demonstrating from the Atlantic to the 
Pacific the benefits and pleasures to be 
derived from attending these A.G.O. 
gatherings and participating in the won- 
derful variety of events so expertly 
planned. 

S. Lewis Eimer. 

National Annual Meeting. 

To all members of the American Guild 
of Organists: 

Notice is hereby given that the national 
annual meeting of the American Guild of 
Organists will be held Monday afternoon, 
May 18, at 3 o’clock, in the choir room of 
St. Bartholomew’s Church, 109 East Fif- 
tieth Street, New York City, for the 
following purposes: (1) To elect national 
officers and councilors; (2) to transact 
such other business as may properly come 
before the meeting. 

Every member of the American Guild 
of Organists is cordially invited to attend 
this meeting but those who cannot attend 
in person are requested either to cast 
their ballots at the meetings held by their 
local chapters for this purpose or to sign 
the proxy attached to the national ballot 
and mail the ballot with proxy to national 
headquarters, so that it will be received 
at headquarters not later than May 18. 
National ballots have been sent in quan- 
tities to all deans and regents, thus en- 
abling all members of chapters and 
branches to vote in the national election. 
A list enumerating the national A.G.O. 
activities and church positions of the nom- 
inees for council has also been sent to 
deans and regents, for the information of 

the members in voting. 
During the past few years we here at 

headquarters have been very much grati- 
fied at the large number of ballots cast in 
the national election. We confidently ex- 
pect a truly representative ballot this year 
—even larger than last year—from all 
parts of the country. 
M. SearLe Wricut, National Secretary. 

Nominations For National Officers. 
President—S. Lewis Elmer, A.A.G.O., 

F.T.C.L. 
Vice-President—Seth Bingham, F.A.G.O. 

Secretary—M. Searle Wright, F.A.G.O. 

Treasurer—John Holler, A.A.G.O. 
Registrar—Jack H. Ossewaarde, 

A.A.G.O. 
Librarian—Harold W. Fitter, F.A.G.O. 

Auditors—Harold W. Friedell, F.A.G.O., 
F.T.C.L., and George Mead, Mus.D., A.A.G.O. 

Chaplain—The Rev. John O. Mellin. 

Councilors, term ending 1956 (Vote for 
eight)—Frank Campbell-Watson, Arthur H. 

Christmann, A.A.G.O., Henry S. Fusner, 
Sac.Mus.D., A.A.G.O., John Groth, John 
Harms, F.A.G.O., Russell E. Hayton, A.A.- 

G.O., John Huston, Edward E. Margetson, 
A.A.G.O., Claude Means, F.A.G.O., F.T.C.L., 
Willard I. Nevins, F.A.G.O., Anna Shore- 
mount Rayburn, F.A.G.O., Ch.M., Clinton H. 
Reed, A.A.G.O., Lilly Andujar Rogers, 
F.A.G.O., Svend Tollefsen, M.M., F.A.G.O., 

L.T.C.L., Everett Tutchings. 

Nominating Committee—Hugh McEdwards, 
A.A.G.O., Albin D. McDermott, A.A.G.O., 

Willard I. Nevins, F.A.G.O., G. Darlington 

Richards, F.A.G.O., Harold W. Friedell, 
F.A.G.O., F.T.C.L., Chairman. 

M.M., 

Regional Convention in Utica. 

The 1953 regional convention for north- 
ern New Jersey and New York will take 
place in Utica, N. Y., June 22 to 24. 
Situated in Central New York, on the 
crossroads of the state, Utica is easily 
accessible from any direction. Convention 
headquarters will be in the parish-house 
of Grace Episcopal Church. The conven- 
tion chairman, John L. Baldwin, Jr., is 

dean of the Central New York Chapter. 
Virgil Fox will play the evening recital 
June 22 in Grace Church. Tuesday the 
scene of the convention will change to the 
chapel of Hamilton College, Clinton, N. 
Y. After a welcome by President Robert 
W. McEwen, G. Donald Harrison of 
the Aeolian-Skinner Organ Company will 
speak “Off the Cuffs” about organs. 
At 11:15 the Johnson organ rebuilt in 
classic style will be played by Ernest 
White, the designer. The afternoon will 
open with a lecture by Lee H. Bristol, Jr. 
A recital will follow, played by Catharine 
Crozier of Rochester. 
A caravan of cars will start for Syra- 

cuse University at 3 o’clock. On arrival, 
Arthur Poister, head of the organ de- 
partment, will speak informally about the 
Holtkamp organs at the university. The 
last event of the day will be a recital 
by Robert Owen in Crouse College. At 
St. John’s Catholic Church in Utica 
Angela Bonomo Nasser will play a pre- 
lude-recital Wednesday and for the high 
mass which will follow this J. Paul Mc- 

Mahon will conduct a large choir of 
singers from Utica churches. M. Searle 
Wright will be chairman for a program 
of compositions by Guild members at 
2:45 in the parish hall. At 4 Dr. Norman 
Coke-Jephcott will lecture on Guild ex- 
aminations. A concerto recital at 9 o’clock 
will end the musical events, with George 
Markey at the organ of Grace Church. 

Horace Dovuctas, 
Chairman of Publicity. 

Far Western Convention in Redlands. 

The far Western regional convention 
will be held at the University of Red- 
lands, Redlands, Cal., under the auspices 
of the Riverside-San Bernardino Chap- 
ter. Miss Margaret Whitney Dow is the 
dean of the chapter. The dates set are 
June 23, 24 and 25. 

John Upham in Widor Program. 

The New York City Chapter presented 
John Upham, A.A.G.O., March 9, in the 
sixth of a series of recitals at which the 
complete organ works of Charles Marie 
Widor were played. Mr. Upham, playing 
on the Aeolian-Skinner organ at St. 
Paul’s Chapel, Columbia University, gave 
a romantic and personal reading of the 
Allegro Cantabile from the Fifth Sym- 
phony and the “Symphonie Gothique.” 
Unhampered by technical difficulties, Mr. 
Upham was able to give his complete at- 
tention to the projection of the music. At 
the conclusion of the recital G. Donald 
Harrison, president of the Aeolian-Skin- 
ner Organ Company, gave an informative 
address on tonal design with special refer- 
ence to the organ in St. Paul’s Chapel. 
Herbert Burtis, assistant organist at St. 
Paul’s Chapel, demonstrated the stops of 
each division singly and in ensemble. It 
being subscribers’ night, refreshments 
were served at the close of the program. 

Puy.its Horne. 

Illinois Chapter Mourns Late Dean. 

A luncheon meeting was held by the 
Illinois Chapter March 2 at the Republic 
dining-room, Chicago. Several out-of- 
town guests were introduced by the acting 
dean, Robert Rayfield. This was the first 
meeting of the chapter since the death 
of its dean, Allen W. Bogen, Feb. 12. 
A period of silence was observed in mem- 
ory of Mr. Bogen and there was a brief 
talk by S. E. Gruenstein. The speaker told 
of the many valuable services rendered 
the cause of organ music in Chicago by 
Mr. Bogen and his wife. He praised the 
late dean for his untiring efforts in be- 
half of the Guild. A letter from Mrs. 
Bogen was read by Mrs. Hazel Quinney. 

The featured speaker was Robert Lo- 
dine, faculty member of the American 
Conservatory and organist-choirmaster of 
the United Lutheran Church, Oak Park. 
He gave an interesting account of the 
months he spent in France in 1951-52 
and his study with Andre Marchal. Mr. 
Lodine described many French organs 
and churches which he visited. 

Compositions by Baumgartner Heard. 

The monthly meeting of the New Haven 
Chapter was held at the Church of the 
Redeemer March 9. Following a business 
meeting there was a program of organ 
music and sacred songs composed by H. 
Leroy Baumgartner, organist of the 
Church of the Redeemer and a member of 
the chapter. Mr. Baumgartner, a teacher 
of theory and composition in the Yale 
Music School, is known best for work 
in the fields of organ music and anthems. 
Although his compositions have been 
heard in New Haven, as well as in New 
York, Chicago and many other cities, the 
program was believed to be the first any- 
where consisting entirely of his works. 

Regional Conventions 

Following is a schedule of 1953 regional 
conventions arranged to date: 

April 19, 20 and 21—Boston, Mass, 
April 21, 22 and 23—Shreveport, La, 
April 28 and 29—Tacoma, Wash. 
May 11 to 14—Miami, Fla. 
May 5 to 7—Albuquerque, N. Mex. 
May 15—Salt Lake City, Utah. 
June 2, 3 and 4—Jackson, Miss. 
June 16 to 19—Kalamazoo, Mich. 

June 16, 17 and 18—Pittsburgh, Pa, 
June 22, 23 and 24—Utica, N. Y. 
June 22, 23 and 24—St. Louis, Mo. 
June 23 and 24—Manchester, N. H. 
June 23, 24 and 25—Redlands, Cal, 

With the exception of one chorale prelude 
composed in 1951 all were written during 
the summer of 1952 and most of them were 
performed by the musicians to whom they 
are inscribed, The participating organists 
were H. Frank Bozyan, Yale University; 
G. Huntington Byles, Trinity Church; 
Eldon Hasse, First Methodist Church; 
Frank Honey, New Britain First Church 
of Christ; Loyde Ortel, a student in the 
Yale Music School; Mary Reid, First 
Baptist Church; Hugh L. Smith, &. 
Paul’s Church; Reginald A. E. Smith, 
Trinity Church, Branford, and Pauline 
Voorhees, Center Church. Polly Clark, 
soprano, and Ruth Coe Keller, soprano, 
were accompanied in two songs by the 
composer. 

Loutse M. Fisuer, Registrar. 

Ragatz Plays in Cincinnati. 

Oswald Ragatz, A.A.G.O., was pre 
sented in a recital by the Southern Ohio 
Chapter in the Odeon of the Cincinnati 
College of Music March 9. Members 
and lovers of organ music were treated 
to a richly varied program. The organ Isa 
Hillgreen-Lane. Mr. Ragatz played the 
following selections:Prelude and Fugue 
in F major, Buxtehude; “Capriccio 
Cucu”, Kerll; “O Lord, We Poor Sin- 
ners”, Zachau; Concerto No. 5, in C 
minor, Telemann; Four Chorale Preludes, 
Bach; Chorale in B minor, Franck; “The 
Soul of the Lake”, Karg-Elert ; Air with 
Variations, Sowerby ; “Carillon”, Roberts; 
“Carillon-Sortie”’, Mulet. Following the 
program a reception was held in the 
green room with a St. Patrick theme 

reflected in the table decorations. .. . On 
April 7 Wayne Fisher, A.A.G.O., will 
play a program for members of the Guild 
and their friends at the College of Music. 
This is another of a series of informal 
recitals, with audience participation, pr¢- 
pared for our members and performed by 
Cincinnati’s outstanding organists. 

—— 

Every month it is necessary to omit 
some items of Guild news from this de- 
partment. The reasons are varied. One's 
the limitation of precious space. Another 
is late receipt of chapter reports from 
correspondents who send their communica 
tions after most of the pages are close 
and ready to go to press. Routine stems 
and those which tell of events from one 
to three or four months after they happen 
must make way for reports of recent 
happenings. Failure to give dates of meet 
ings, illegible manuscripts, reports written 
on both sides of the paper, relatively ww 
important occasions described at wr 
necessary length, which require extensive 
editing—all these delay operations in # 
news department. The help of all regis 
trars and chapter correspondents in mak- 
ing their items crisp and of interest nol 
only to their members but to other chap- 
ters is urgently requested. 
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News of the American Guild of Organists—Continued 
ee. 
Pittsburgh Composers’ 

Works Make Up Program 

of Guild Chapter Meeting 

The Western Pennsylvania _ Chapter 

met in the parish-house of the Church of 

the Ascension Feb. 23 with a program de- 

yoted entirely to compositions by members 

of the chapter. In the dining hall the two 

music stores of Pittsburgh, Volkwein’s 

and Wagner-Bund, each had extensive 
displays of published music, instrumental 

and vocal, by members of our own chapter. 
Many bouquets of fresh spring flowers on 
the tables, a family style dinner, hot plates 

and everyone wearing a red, white and 

blue U. S. shield with his name on it 

made for an atmosphere of good fellow- 

Te dinner Dean Watkins conducted 
a business meeting at the table. In addi- 
tio to new members, Victor Zuck, new 
representative for M. P. Moller, was in- 
troduced. The program for the regional 
convention in Pittsburgh June 16, 17 and 
18 was read. One program for each morn- 
ing, afternoon and evening is planned. 
Norris Stephens played three of his 

own chorale preludes, based on the style 
of Bach: “Jesu, meine Freude,” “Ich ruf 
m dir, Herr Jesu Christ” and “Vater 

user im Himmelreich.” Reuel Lahmer 
played his own Scherzo on “In_ dulci 
Jubilo,” “Praise God in Heaven” and 
“King All Glorious.” Valentina Fillinger 
played Alan Floyd’s “Anno Domine 1865” 
and Garth Edmundson’s Toccata on “Vom 
Himmel hoch.” 
Going to the choir room, our host for 

the evening, Reuel Lahmer, who has come 
to us from an assistant professorship at 
Colorado College, took charge. He pre- 
sented concisely some basic principles to 
be adopted in appraising and selecting 
music quickly, which is necessary for 
busy choir directors. So that we may know 
our own composers better those present 
became the choir and sang “God Watches 
over All the World” in unison and “Re- 
joice, O Lord,” SSA, written on a bell 
theme of Donald Kettring’s; “God Be In 
My Head,” by Franklin Bentel; “Our 
Lord and Comforter,” Catherine Croker. 
An interesting tempo was found in Rus- 
sell Wichmann’s “Come Thou, My Light” 
in 5/4, 7/4 and 4/4, SATTBB form. 
We continued with more of Alan 

Floyd’s compositions. His “Ode To 
Easter,” “At Thy Table, Lord” with 
soprano solo, and “Prayer for Rest,” all 
ATB, were sung and followed with 

“Blessed Lord,” by Carl Anstine, which 
is SSAATB; Homer Wickline’s Christ- 
mas anthems, “A Virgin Most Blessed” 
and “He Is Born the Divine Child.” Mr. 
Lahmer directed his “Hear, Lord”. An- 
other interesting composition in modal 
harmony was Alfred Johnson’s “Agin- 
court Song.” Another “Easter Alleluia” 
of J. J. Baird and a spiritual, “He’s Got 
the Whole World in His Hand,” edited 
by Cyrus Halperin, concluded the pro- 
gram. Five of the composers were present. 

ANN Lynn Youn, Registrar. 

Model Church Service in Syracuse. 

A complete church service was con- 
ducted for members and friends of the 
yracuse Chapter March 2 by Professor 

Arthur Poister in Hendricks Chapel of 
Syracuse University. Mr. Poister was 
assisted by the ninety-voice chapel choir, 
which he conducted from the console in 
appropriate anthems to make this a com- 
pletely inspiring musical service. The Rev. 
Walter Welch, rector of Grace Episcopal 
Church, spoke of the relation of the or- 
ganist to the church service, the church, 
the minister, the choir and the congrega- 
tion. At the close Dean Gladys Bush pre- 
sided over a business session at which 
plans for a brilliant finish to the year’s 
activities as well as plans for our coop- 
“ation with Dean Baldwin in the Central 
New York Chapter’s planned regional 
conference in June were presented. 

Miss M. Liti1an JEROME, 
Recording Secretary. 

ama N. ¥.—The Elmira Chapter met 
Picnic supper at the home of Mr. and 

oa pod L. Tucker Jan. 6. After the busi- 
Tere er organ and choral recordings 
ented: Rint, On Jan. 25 the chapter pre- 

ichard T. Gore, F.A.G.O., head of 
Music department of the College of 

ene ina fine recital on the four-manual 
€r at the First Baptist Church, Elmira. 

. .. The chapter met at St. Anthony’s School 
Feb. 10 as guests of the Rev. Albert L. Si- 

monetti, pastor of St. Anthony’s. Father Si- 
monetti described the meaning and history 
of the mass and gave a demonstration, as- 

sisted by the Rev. Frederick W. Bush acting 
as the celebrant. He directed fifty boys and 

girls of St. Anthony’s youth choir in the mu- 
sical portions of the mass, with Mary Forte 

as organist. After a question period in which 

Father Simonetti was assisted by Father 
Bush, the Rev. Benedict Ehmann of St. 
Mary’s-of-the-Lake Church at Watkins Glen 

and three priests from St. John’s Seminary 

of the Atonement at Montour Falls, N. Y., 
refreshments were served.—L. KENNETH 

Mosuer, Secretary. 

BUFFALO CHAPTER—The January meet- 
ing was held in the Parkside Lutheran 

Church Jan. 19, with Roy W. Clare, M. Mus., 
as host. It was a smorgasbord dinner meeting 

with a business session following. The high- 

light of the evening was a talk by Harold W. 
Friedell, F.A.G.O., choirmaster-organist of 

St. Bartholomew’s Church, New York City, 
on the subject “Guild Degrees”. The large 

number of members attending was an indi- 

cation that there is a growing interest in 

Guild examinations. Mr. Friedell, an author- 

ity on this subject, presented it in a most 

interesting manner. Mrs. Friedell also spoke 

of her experiences as a chorister in the 

group of singers used in giving the choir- 

master’s test... . Feb. 4 the Buffalo Chapter 
presented George Faxon of the Cathedral 

Church of St. Paul, Boston, in a recital in 

St. Paul’s Episcopal Cathedral. Mr. Faxon’s 

program included a group by Early Italian 
masters—Vivaldi, Frescobaldi and Pescetti. 

Following this came a group by Pachelbel, 
Bach, Brahms and Schumann; then Amer- 
ican composers: Titcomb, Barnes and Parker. 

The closing group of modern French num- 
bers was by Messiaen, Vierne and Dupré. 
The entire program was played with clarity, 

showing excellent technique and well-chosen 

registration. . . . The annual minister-organ- 
ist meeting, which is always on the Wash- 

ington’s Birthday holiday, was held Feb. 
23 with a luncheon in Grace Lutheran 
Church, Edna L. Springborn hostess. The 
Greater Buffalo Ministerial Association, 
Rev. Carl E. Backstrom president, united 

with the Guild for this meeting. A large 
number of both organizations attended to 

hear Dr. Donald D. Kettring from the East 
Liberty Presbyterian Church, Pittsburgh, 

speak on the topic: “A Church Musician’s 
Credo”.—Epna L. Sprinecsorn, Secretary. 

AUBURN CHAPTER—Two members of the 
Auburn Chapter gave interesting talks be- 

fore the group on various phases of choral 

conducting and church musicianship in the 
Calvary Church parlors March 9. Mrs. 

Leroy Mount, program director, first in- 

troduced James P. Autenrith, director and 
organist at the Second Presbyterian Church. 

He gave a comprehensive report on the re- 

cent Vernon de Tar seminar on choral con- 

ducting and service playing at Syracuse 
University. Lindsay A. J. Lafford, F.A.G.O., 
head of the Hobart College music depart- 

ment, was the second speaker. His wealth 
of experience, tempered with his witty 

comments, made the book review “The Art 
of the Choral Conductor,” by the Rev. 
William J. Finn, most enjoyable and in- 

structive—Mrs. G.LenN Morsg, Registrar. 

CENTRAL NEW YORK—The monthly 
meeting of the Central New York Chapter 
was held at the Munson-Williams-Proctor 

Institute, Utica, March 3. Mrs. Angela Bon- 
omo Nassar, organist of St. John’s Church, 

played an interesting program of numbers 

by Bach, Frescobaldi, Zechiel and Alain— 

Jessie A. Suea, Secretary. 

EASTERN NEW YORK—The monthly 
meeting of the Eastern New York Chapter 

was held Feb. 17 at the First Methodist 
Church, Schenectady. Roy Severance, as- 

sistant minister of the church, showed slides 
on the installation of the new Wicks organ. 
- . Claire Coci is to appear April 21 at 

the First Reformed Church, Albany.—Win1- 
FRED A. WAGNER, Registrar. 

AKRON CHAPTER—The Akron, Ohio, 
Chapter held its March meeting March 2 in 
the chapel of the First Methodist Church. 

After a business meeting Elmer Ende, asso- 
ciate professor of music at the University of 

Akron, lectured on “The Music of the Bible.” 
Following this we retired to the sanctuary, 

where Eleven Chorale Preludes, Op. 122, by 
Johannes Brahms, were played by Ruth 

Verbulecz, one of our members. Mr. Ende 

commented on the style and mood of the 
preludes as they were played.—Mnrs. R. H. 
Martin, Registrar. 

LEHIGH VALLEY—The Lehigh Valley 
Chapter and Muhlenberg College, Allen- 

town, Pa., sponsored a recital by Heinrich 

Fleischer Sunday afternoon, Feb. 22. The 

recital was played in the Gideon F. Egner 
Memorial Chapel on the college campus. 

The program was greatly enjoyed by the 
audience that filled the chapel and included 

works by Bach, Praetorius and Reger, as 
well as two chorale fantasias by Ludwig 
Lenel, a member of the chapter who is on 

the faculty of Muhlenberg College. . . . On 
March 21 the group met in the Central 

Moravian Church, Bethlehem, to hear a talk 
on Moravian music by Dr. Joseph A. Maurer, 

Ph.D., associate professor of classical lan- 
guages at Lehigh University, Bethlehem. 
Mark Davis, organist of the host church, 
was chairman of this meeting—Sve F. 
EnricHt, Secretary. 

NORTHEASTERN PENNSYLVANIA—The 
chapter met March 10 at the home of the 
sub-dean, Mrs. William Newman, Jr., Clarks 
Green, Pa., and held a short business meet- 
ing with Robert W. Rosenkrans, the dean, 

presiding. The current Lenten recitals at 
St. Luke’s Episcopal Church were discussed 

and also the recital to be sponsored by the 

chapter on April 28 by Robert Rayfield of 

Chicago. The chapter will meet April 14 at 
the home of Mrs. N. M. Tacij, Scranton.— 
HELEN FitzE Raw ines, Secretary. 

WESTERLY, R. I., BRANCH—The Westerly 

Branch, Rhode Island Chapter, presented 
the A Cappella Choir of the Providence 

Bible Institute in a program of sacred music 

at Grace Methodist Church Sunday, March 

1, under the able direction of Donald E. 

Brown. The program contained such num- 

bers as ‘“‘We Adore Thee,” Palestrina; ‘‘O 

Magnify the Lord with Me”; “Bay Psalm,” 
Lynn; “Thou Wilt Keep Him in Perfect 

Peace,” Redman; “Beautiful Saviour,”’ Chris- 
tiansen; a White spiritual, “On Jordan’s 
Stormy Banks,” Shure; “Lonesome Valley”, 
Lynn; “Alleluia,” Randall Thompson; Negro 

Spiritual, “Set Down, Servant,” Shaw; 

“Come to the Saviour,” Marryott. For the 
benediction ‘‘The Lord Bless You and Keep 

You,” Lutkin, proved a fitting close to an 

hour spent with “The Gospel in Music and 
Message.” During the intermission three 
members of the Providence Bible Institute, 

representing thirty-three different denomi- 

nations, twenty states and eleven foreign 

countries, gave testimonies, and a girls’ trio 

sang Robert Shaw’s arrangement of ‘“‘When I 
Survey,” with piano accompaniment.— 
ALBERT M. WesstTER, Regent. 

PORTLAND, MAINE—The Portland Chap- 

ter held its monthly meeting Feb. 16 in the 

vestry of the Chestnut Street Church, Port- 
land. After a business meeting Cantor Zimel- 

man and the Hear O Israel Quartet pre- 

sented an inspiring program of Jewish music. 

Morris Cox, leader of the quartet, de- 

scribed each selection and its place in the 

service. Refreshments were served after the 

program.—Frep TuHorpe, Secretary. 

FLORIDA STATE UNIVERSITY STUDENT 
GROUP—A program of music by Franck was 
given by this group at Opperman Music Hall, 
Tallahassee, Jan. 25. They were assisted by 
the choirs of Trinity Methodist and the First 
Presbyterian Church. The chorus was con- 

ducted by Walter James and Herman Gun- 
ter and accompanists were Ray James and 

Ramona C. Beard, the group sponsor. Organ 

numbers were played by Josephine Pettit, 

Doris Johnson, Lelagene Wilson, Helen Phil- 

lips and Robert Carwithin. These included 
the Fantaisie in C major, Pastorale, ‘Piece 
Heroique,”’ Cantabile and Chorale in A 
minor. 

WHEELING, W. VA., CHAPTER—Professor 

Clyde English, M.S.M., A.A.G.O., of the fac- 

ulty of West Virginia University in Morgan- 
town, was sponsored by the Wheeling Chap- 
ter in a recital Feb. 24 at St. Matthew’s 
Episcopal Church. Mr. English gave a 

masterly performance on the four-manual 

Aeolian-Skinner organ. His program was as 

follows: Toccata, Muffat; ““O Man, Bemoan 

Thy Grievous Sin” and Toccata, Adagio and 

Fugue, Bach; “Carillon,” Sowerby; Allegro 

from Symphony 2, Vierne; “The Tumult in 

the Praetorium,” de Maleingreau; Symphonic 

Movement, Weitz; “The Fountain,” DeLa- 
marter;. Toccata, Widor. After the recital an 
informal reception was held in the church 
social rooms in honor of Mr. and Mrs. Eng- 

lish. Mrs. Ruth Helfrich was in charge of 
arrangements.—RutH B. Dritmorg, Publicity 

Chairman. 

WHITEWATER VALLEY, INDIANA—The 
March meeting of the Whitewater Valley 

Chapter was held in St. Gabriel’s Catholic 
Church, Connersville. Mrs. Roy W. Adams, 
the dean, opened the meeting and read “‘The 

Ten Commandments of the Organist.” The 

Rev. Arthur Mooney, pastor of the host 
church, gave greetings. For the program 

Miss Loretta Heeb gave a comprehensive 

“Treatise on Gregorian Music.” She dis- 
played and explained charts containing the 
eight modal scales used in Gregorian chant. 

Lawrence Apgar, of the organ department of 
Earlham College, Richmond, played the fol- 

lowing organ numbers containing Gregorian 

themes: “‘Adoro Te Devote”, ‘Salve Regina”, 
“Ave Verum” and “Veni Creator Spiritus.” 
Sister Elizabeth Marie, O. S. F., gave the 
closing prayer.—Mrs. J. Ursa Joyce, Secre- 
tary. 

INDIANA CHAPTER—The Indiana Chap- 
ter met Feb. 17 at the new Trinity Church, 
Indianapolis. In design this is an early thir- 

teenth century English church. It was dedi- 
cated this year and is unlike any other 
church in the city. The tower and quaint lych 
gate are copies of those seen in the English 
countryside. Roof decorations, ceiling clois- 

ter, font cover, pews, and polychromed rood 

Ninth Annual Guild Sunday 

All organists and directors of choirs are 
invited to have a part in this far-reaching 
A.G.O. celebration. These are days when 
it is more important than ever before for 
“brethren to dwell together in unity”— 
the unity in diversity which is the goal of 
the Guild and, in a larger sense, of our 
United States. It is fitting to call atten- 
tion to this fundamental oneness in the 
many and varied places of worship where- 
in we practice our profession. 
We strongly suggest that you obtain, 

by writing to national headquarters, the 
admirable pamphlet prepared by the Rev. 
George Litch Knight concerning the 
purpose and practical observance of this 
occasion. We call your attention to para- 
graph VII, which reads: 

What music for the choir should be used 
and what organ compositions should be 

played? For the choir general anthems of 
high quality, particularly those which in- 

clude reference to music in praise and wor- 

ship; for a liturgical service the use of music 
representing the best recognized standards. 

For the organ compositions which are appro- 

priate to religious services. This offers an 

opportunity to use some compositions for 
organ and choir by members of the Ameri- 

can Guild of Organists, if so desired. Sev- 
eral music publishers have compiled lists of 

organ and choir music composed by members 

of the Guild and such lists can be obtained 
from these publishers. 

If when you apply to a publisher for 
such a list you find that he has been 
overlooked in our canvass of publishers 
will you assist us by seeing that we are 
notified? It might be possible at this 
time for him to compile a list of composi- 
tions by A.G.O. members. In that case 
we would appreciate being notified that 
his list is available. 

Further information may be obtained by 
writing to the chairman of the committee 
on National A.G.O. Sunday at national 
headquarters. Help us to make the work 
of the Guild significant and important in 
the minds of your congregation. 

Georce Mean, Chairman. 

screen are all copied from authentic decora- 

tions in churches at Ufford, Palgrave and 
Ranworth, England. The colors are very 

bold, and are used symbolically. The organ 

is a new three-manual Casavant which still 
lacks ten ranks of being completely in- 

stalled. Naturally the service of Anglican 

evensong was impressive in this setting. A 

dinner in the adjoining parish-house and a 

tour of the church preceded the program. 
L. Davies Bewes, organist and choirmaster, 

spoke on the differences between the 
Anglican and American evensong. The sung 
portions of the service included the introit, 

“Heavenly Light,” Kopyloff-Wilhousky, the 
Anglican chants, “Psalm 89,” Hopkins; Mag- 

nificat, Ouseley, and Nunc Dimittis, Mac- 
farren, and the anthem “Praise,” by Alec 

Rowley.—Susan SHepp Hemineway, A.A.G.O., 
Secretary. 

DUBUQUE CHAPTER—A program of Han- 
del and Haydn music was presented for the 

Dubuque Chapter Feb. 23 at St. Peter's 
Lutheran Church. Mrs. E. Harold Kettner, 
program chairman, presented a paper on the 

lives of the featured composers and played 
Haydn’s “Musical Clock” Suite. Introduction 

to the “Passion Music” and “The Heavens 
Are Telling” from the “Creation” were 
played by the Rev. Gerhard Bunge. The 
Handel section of the program included: Ari- 

oso and Hornpipe, from ‘‘Water Music”, by 

Mrs. Janaan Dickey, and Concerto in G 
major, No. 16, by Richard Fettkether. 

Miss Maurene Julius, guest vocalist, sang 
“I Know that My Redeemer Liveth” from the 
“Messiah”.—Mrs. E. H. KeErtrner. 

MASON CITY, IOWA—The Mason City 

Chapter met Feb. 17 at the First Christian 

Church. Eight towns were represented by 

the thirty members in attendance. Mrs. Roy 
Servison played two organ numbers—Fan- 

tasia, by Sjogren, and “Shepherds in the 

Field,” by Malling. Mrs. Wallace Allen 

played the “Piece Heroique”’ by Franck and 

“Spiritual,” Purvis. The two then joined 

in two piano and organ duets—‘‘Rhapsody” 

and “Fantasie”, both by Demarest. Earl 

Stewart of Charles City, dean of the chap- 

ter, brought to the group an interesting 

report of Guild news. Following the busi- 

ness session refreshments were served by 

Miss Hope Hawkins, Mrs. R. J. Galvin and 
Mrs. Servison.—Mrs. W. C. ALLEN, Registrar. 

BLACKHAWK CHAPTER—The chapter 
held its February meeting at St. John’s Meth- 
odist Church in Davenport, Iowa. A discus- 
sion was held on Gregorian and other chants, 
with recordings to illustrate. Later the group 
had a chance to try out the new Médller 

organ in the recently-decorated chancel.— 

Mrs. Howarp Lunpvat., Secretary. 
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Central Ohio Guild Service. 

One could not have been in the large 
audience at the First Community Church 
in Arlington for the annual Guild service 
of the Central Ohio Chapter Sunday 
evening, Feb. 15, without feeling the 
inspiration derived from hearing this 
beautiful service. The preparation for 
worship, plaved by Betty Lange, organist 
of the Broad Street Presbyterian Church, 
Columbus, included as preludes “Magnifi- 
cat,” Buxtehude; “Prayer,” Jongen, and 
“Hymne d’Actions de Graces,’ Langlais. 
Service music was played by Lowell Riley, 
organist of the First Community Church, 
and included the offertory, Chorale 
Prelude on “Eventide,” by Alec Rowley. 

The postlude, Fugue in E flat minor, by 
Healey Willan, was played by Dean 
Lawrence Frank, organist of the Indian- 

ola Presbyterian Church. Anthems by the 
combined choirs included “Psalm 150,” 
Curry, and “Lord, Let at Last Thine 
Angels Come,” Hassler-Buszin. 

Choirs participating included those of 
the Livingston Avenue Methodist Church, 
Norman Broadway director; First Con- 
gregational, Edward Johe director; Indi- 
anola Methodist, Gertrude Schneider di- 
rector, and First Community Church, 
Lowell Riley director. Brass players for 
the occasion were trumpeters Clair Bar- 
nard and Ziggy Coyle and trombonists 
Herbert Germaine and Robert Becker. 
An inspiring sermon on “In the Beauty 

of Holiness” was preached by Dr. Roy A. 
3urkhart of the First Community Church. 
He was assisted in the service by the 
Rev. Richard I. Porter of the same church. 

Marte EAty, Secretary. 

Junior Choir Seminar in Fort Wayne. 

A seminar dealing with junior choir 

work will be held in Fort Wayne, Ind., 
Saturday, May 2. The meeting will open 
with luncheon at Trinity English Luther- 
an Church. Mrs. Ruth Krehbiel Jacobs, 
from the First Methodist Church of Mem- 
phis, Tenn., will conduct the seminar, 
discussing problems that face the junior 

choir and the best materials for use with 
this age group. The seminar will be con- 
ducted under the auspices of the Fort 
Wayne Chapter of the A.G.O. and will 
be for those interested in junior choir 
work in Fort Wayne and vicinity. 

ROCHESTER, N. Y.—On Feb. 23 Guild 

members were guests of the Rochester 

Greek Orthodox Church. The Rev. George 

Gallos conducted the meeting in the form of 
a liturgical service. He divided the service 

into four parts and before conducting each 

section in Byzantine Greek, elucidated such 
things as the text and music therein. The 
chants and hymns are based on Byzantine 

modes. A question period followed the 

service. Greek and Turkish delicacies were 

then served to the guests by members of 

the choir. .. . From the land of duck-billed 
platypi and Kola bears came boxfuls of china 

and wooden objects, recordings and books 

to put on the Rochester Chapter’s auction- 

block. These articles came from our seafar- 

ing friend, a merchant marine captain, who 

has spent the year in the Pacific. Through 

his generosity, the chapter was able Feb. 10 
to add a substantial amount to its treasury.— 
De.icut SmitH Nason, Registrar. 

WILKES-BARRE, PA.—The Wilkes-Barre 
Chapter met Feb. 9 in St. Clement’s Episco- 

pal Church, at which time a program of old 

music was presented. Donald Cobleigh, or- 

ganist and choir director at the Green 

Ridge Presbyterian Church, Scranton, Pa., 

gave a short talk on the music of the pre- 

Bach and Bach eras, as well as a description 

of the clavichord, the one used being an 
English reproduction. Following the talk a 

program was presented by members of the 
Guild. A social hour followed this. .. . 
Sunday afternoon, March 8, the Wilkes- 

Barre Chapter met in St. Clement’s Church 
for a discussion and demonstration of the 
possibilities of the small church organ, con- 

ducted by Mrs. Louie Ayre, organist and 
choir director at St. Clement’s, and Henry 
C. Johnson, a well-known authority in 
northeastern Pennsylvania on tonal rehabil- 

itation of organs. Mr. Johnson first gave 

the specifications of the organ when he first 

became interested in its rebuilding. It is 
interesting to note that no new pipes have 
been added, all of the work being accom- 

plished by Mrs. Ayre, Mr. Johnson and Mr. 
Bullions, organ builder, the pipes being sent 

to the Aeolian-Skinner factory for revoic- 

ing. Church members have become interested 

in the organ and have given stops as memor- 

ials. These new stops are awaited and it is 
hoped they will be installed this spring. 

Some of the changes which have been made 

in the original organ include cutting a great 

gamba in two and having it revoiced to 

produce an octave; the swell flauto traverso 

being made into a nazard, 22% ft.; the clara- 
bella becoming a swell flute, 4 ft., by scrap- 

ing the leather lips and upper lip and drop- 
ping the bottom octave; and the oboe being 

dropped an octave to become an oboe-clar- 

ion. A question and answer period followed 

the talk and demonstration. . During 

Lent the Wilkes-Barre Chapter has been 

sponsoring a series of six reritals at noon 

on Fridays in St. Stephen’s Episocpal Church. 

The response of the public has been gratify- 

ing and indicates an interest in organ play- 

ing outside the church service.—PuyL.is 

Crark, Registrar. 

CENTRAL NEW JERSEY—The Central 
New Jersey Chapter met in St. Bartholo- 
mew’s Lutheran Church, Trenton, March 2. 

Raymond E. Rudy, dean of the Princeton, 
N. J., Chapter and widely known organist 

and choral director, was the guest speaker. 
His subject was ‘‘interpretation of Bach 
Chorale Preludes.’’ Mrs. Norman Hartman 

showed color “movies’’ taken on her recent 
European tour of the festivals and concerts. 

Elsie Gebhard, who planned the program, 
conducted a tour of the educational unit 

recently completed at St. Bartholomew's 

Church. Refreshments were served.—GEr- 
TRUDE BerceN, Registrar. 

NORTHERN VALLEY, N. J.—Organists 

and choir directors from the cities and towns 

of the Northern Valley and their guests had 

a memorable evening at the monthly meeting 

of the Northern Valley Chapter March 9 at 

the Broadway Temple, Washington Heights 
Methodist Church, in New York. William 

D. Caldwell, a member of the New Jersey 

Chapter, organist of the Broadway Church, 

was host and presented an outstanding pro- 

gram on the newly-installed three-manual 

Austin organ. The program consisted of 
“Benedictus’” (Mass in D), Beethoven, with 

violin, solo quartet, chorus and organ. The 

choir also sang “Et Incarnatus” and ‘“Cruci- 

fixus” from the Bach Mass in B minor. Mr. 

Caldwell played the Chorale in B minor by 
Cesar Franck and Fantasy and Fugue on 
“B-A-C-H” by Liszt. The chancel choir was 

augmented by the quartet of soloists and 

Arthur Hawck, violinist. Following the musi- 

cal program the Rev. Mr. Claxton gave an 

interesting talk on the new edifice. John 
Wright Harvey, dean of the Northern Valley 

Chapter, then introduced J. B. Strickland, 
New York representative of Austin Organs, 

who explained the installation of the new 

organ. Members of the chancel choir con- 

ducted the guests on tours of the building. 

The evening drew to a close with refresh- 

ments and fellowship. . . . The next meeting 
of the chapter will be held April 13, when 
the Rev. Edwin O. Kennedy, D.D., secretary 

of Union Theological Seminary and instruc- 

tor in hymnology, will speak on ‘‘Hymns.”— 
Mrs. EpwarD WINFIELD, Secretary. 

METROPOLITAN NEW JERSEY—The 
Metropolitan New Jersey Chapter met Feb. 9 

at Grace Episcopal Church, Newark, where 
Frank C. Smith is organist and choirmaster. 

Available for our use were the fine facilities 
of the choir room, where we read through a 

number of anthems both old and new. Ten 
of our members brought anthems and played 

and directed as we sang. There was much 
contrast among the selections and they in- 

cluded such composers as Bach, Titcomb, 
Robert Baker, Sowerby, Kitson, Clokey 

and our own Helen Rockefeller. The or- 

ganists participating were Wilbur Forschler, 
Newell Guillan, Florence Maltby, William J. 

Jones, Marion Wohlfarth, Frank C. Smith, 
John O. Gerrish, Mary Elizabeth Jenkins, 

J. Clifford Welsh and Russell E. Hayton. 

We welcomed to our meeting several mem- 

bers from the Northern New Jersey Chapter. 
—Murvprep E. Wacner, Registrar. 

LOUISVILLE CHAPTER—The Louisville 
Chapter met for dinner and a program at St. 

Francis-in-the-Fields Episcopal Church at 
Harrods Creek, Ky., March 9. Among the 
guests were Robert Hobbs, our former 

dean, from Indianapolis, and the new or- 

ganist and choirmaster at St. Mark’s Episco- 

pal Church, Philip Malpas, who succeeded 

Mr. Hobbs. Mr. Malpas comes to us from 
Grace Church in Sandusky, Ohio. Miss Ruth 
Graham of Hanover College had two guests 

from Madison, Ind. Evensong for Lent, and 
Easter music were conducted by Grant 

Graves. The program for April will be 

performed by the Bach Cantata Group of 

Louisville at the Speed music-room.—Haze. 
FEerRGusON, Registrar. 

KNOXVILLE, TENN.—The Knoxville 
Chapter met at the First Methodist Church 
Feb. 2 for dinner and a business session at 

which plans were completed for the recital 

and student program by Virgil Fox the fol- 

lowing week. Members and guests then ad- 

journed to the sanctuary, where we heard a 

talk by Miss Dorothy Horne of Maryville 
College (Tennessee) on “Family Relation- 
ships: Plainsong—Folksong—Hymn”, Miss 

Horne was assisted by Glenn Gentry, a Mary- 

ville student, who played selections on the 

Allen organ. The chapter sponsored Virgil’ 
Fox in a recital Feb. 9 and Feb. 12 he gave 

an afternoon program for students. The 
March meeting was held on the 2nd at 
Gatlinburg. The dinner at Rocky Waters’ 
restaurant was followed by a business ses- 
sion, after which we adjourned to the First 

Baptist Church, where the Madrigal Singers 

of Maryville College, directed by Harry 
Harter, presented a program. Claire Coci 

was sponsored by the chapter in a per- 

formance March 9 and aé_ student pro- 
gram the next day.—Mary ELeanor JONEs, 

A.A.G.O., Secretary. 

WATERBURY, CONN., CHAPTER—A joint 
meeting with the Hartford Chapter was held 
in St. John’s Episcopal Church, Waterbury, 
March 9. A short recital was played by 
Barbara F. Williams, assistant organist at 

the Church of Christ in West Hartford. Mrs. 
Williams played with real facility and un- 

derstanding a Ricercare of Palestrina, the 

Bach Toccata and Fugue in D minor and 

the Finale from the First Sonata, and Mu- 
let’s ‘‘Carillon-Sortie.” A social hour and 
refreshments followed in the parish-house.— 

Rosert A. Requa, Registrar. 

BROCKTON, MASS.—The Brockton Chap- 
ter held its monthly meeting in that city 
Feb. 23 at the home of Mrs. Emma Nelson. 
Frank W. Reynolds, a member and an ac- 
countant, gave a very interesting talk on 

“Taxes and the Musician’. The nominating 

committee submitted a slate of new officers 
to be elected in May. Further plans were 

made for the coming of Virgil Fox to 

Brockton Oct. 19 at the First Baptist Church. 

After a very instructive meeting, the mem- 
bers seated themselves about a_ beautifully 

decorated table, where they were served 
sandwiches, cakes, cookies and beverages by 

the hostess, Mrs. Nelson, and Mrs. Ethel 
Lutted.—G.Labys STILWELL Porter, Secretary. 

DELAWARE CHAPTER—The Delaware 
Chapter held its March meeting March 2 in 

the Mary C. I. Williams School. Dean Sarah 
Hudson White turned the meeting over to 

the social chairman, Mrs. Carolyn Conly 

Cann, who showed the film “Hymn of Na- 

tions.”"—CaroLtyn Conty Cann., Registrar. 

PATAPSCO CHAPTER, BALTIMORE, MD. 
—The Patapsco Chapter held its meeting 

March 7, Dean Luther Mitchell presiding. 

The feature of the meeting was a visit to 

the Govans Presbyterian Church, where 
Forrest C. Barrett is the minister of music. 

Mr. Barrett gave an interesting demonstra- 

tion of choir procedure, with suggestions on 

making the music of the service a corre- 

lated part of the message brought by the 

pastor. A soprano soloist of the choir sang 
a solo beautifully, which provided an op- 

portunity for us to see and hear what should 

be done in organ accompanying. After an 

informal discussion refreshments and a 

social hour were enjoyed.—Mrs. Marcaret R. 
FRANKLIN, Registrar. 

ST. JOSEPH VALLEY CHAPTER—The St. 
Joseph Valley Chapter met March 10 at Zion 
Evangelical and Reformed Church in South 
Bend, Ind. The purpose of the meeting was 

to present Christmas and general music for 

organ and choir for discussion. The choir 
numbers were sung by the group. Plans are 

being laid for a recital by Oswald Ragatz 
April 7 at the First Presbyterian Church in 
South Bend. The dedication of this church 
and the new organ took place in January. 
The Kalamazoo Chapter has voted to attend 
this recital in a group. 

SOUTHWEST MICHIGAN—The Southwest 
Michigan Chapter held its March meeting 

March 2 at the Third Christian Reformed 
Church in Kalamazoo. Mrs. A. C. Tilma, 
organist of the church, was hostess. Dinner 

was served by the women of the church to 
about thirty members and guests. Dean Max 

Newkirk presided at the business meeting, 
with Frank Owen speaking of the latest 

plans for the regional convention in June. 

Following the business meeting Miss Johanna 

Oranje, program chairman for the evening, 
presented Dr. Henry Bruinsma, head of the 
instrumental department at Calvin College, 
Grand Rapids. Dr. Bruinsma spoke on the 

Genevan Psalter, discussing its history and 
use, especially in the Reformed Churches 

of the Netherlands. Dr. Bruinsma is an au- 

thority on the subject and spent a year in 

the Netherlands recently in research on the 
Genevan Psalter for his doctor's thesis.— 

Paut A. Humiston, Registrar. 

TOLEDO, OHIO—The Toledo Chapter 

held its March meeting at St. Mary’s Roman 
Catholic Church March 17. Dr. Raymond S. 

Keldermans, newly-appointed organist and 

choir director of that parish, played a pro- 

gram for members of the Guild. Dr. Kel- 

dermans was a student of Flor Peeters and 

included in his recital two works by that 
organist-composer. The program consisted of 

Prelude and Fugue in G minor, Frescobaldi; 
Noel No. 2, in G major, d’Aquin; Ciaccona 

in C minor, Buxtehude; Adagio in C sharp 
minor, Gelsus; Toccata, Adagio and Fugue in 

C major, Bach; “Maria die Zuode naar 

Bethlehem Gaan,” Peeters; Elegy on the 

Death of His Mother, Peeters; Finale on 

the ‘‘Magnificat,’’ Keldermans; Paraphrase 

on “Ave Maris Stella,’’ Keldermans; Finale. 

Symphony No. 6, Widor. 

WISCONSIN CHAPTER—Three members of 
the Wisconsin Chapter will appear in major 

roles at the spring concert of the Arion 

Chorus’ seventy-sixth anniversary year April 
26 in the Milwaukee Auditorium. John K. 
Christensen will conduct the chorus of 200 
voices, accompanied by an orchestra of forty, 
in Faure’s Requiem and Brahms’ German 
Requiem. Edward A. Wise will appear as 
baritone soloist and James Baumann as 
organist-accompanist. 

CHIPPEWA VALLEY CHAPTER.—The 
February meeting of the Chippewa Valley 

Chapter was held Feb. 16 at the home of 

Miss Jennie M. Hanson, Eau Claire, Wis 
A program of recorded music was hear 
Included were the following: Cantata No 
140, Bach; Motet No. 3, “Jesu, Dearest Mg. 
ter,” Robert Shaw conducting the RCA Viet 
Choral and Orchestra, and these Bach Chorale 
preludes: ‘“‘Wachet auf, ruft uns die Stim. 

me,” “In dulei Jubilo,” “Nun freut Euch, 

lieben Christen,” ‘Nun komm, der Heide, 
Heiland”’ and two d’Aquin Noels, E. Powe 
Biggs organist. Refreshments were served py 
the hostess.—Epa Srranp, Secretary. . 

HOUSTON, TEX.—A program of choral 
and organ music by Bach was presented by 
the Houston Chapter at the First Presby. 
terian Church, Feb. 16. The choir of the 
church, under the direction of Charles Pabor, 
sang Bach’s Cantata 106 and the choir of g, 
Luke’s Methodist Church, directed by ky. 
ward Acton, sang Cantata 79. Anthony Rabe, 
organist of Trinity Episcopal and Temple 
Beth Israel, played the Fantasia and Fug 

in A minor and Toccata and Fugue inp 
minor. ... The chapter was pleased to have 

S. Lewis Elmer, national president, as its 
guest and a reception in his honor was held 

at the home of Mrs. Willard M. Wood, the 

evening of Jan. 10.—RutH Mary Ruston, Re- 

porter. 

DECATUR, ILL.—The Decatur Chapter 

entertained the Springfield Chapter a 

a joint meeting March 10 at St. Francis 
Convent, near Springfield. About fifty 
members and guests enjoyed the evening, 

which included a discussion of the Casavant 
organ recently installed under the direction 

of Harold Turner, an inspection of the organ 
chambers, a short program in which Don 

Allured of Springfield played “A Group of 
Five” by Bach-Edmundson; Paul Swarm 

played Largo, Handel, and “Resolved,” 

Swarm, and Harold Turner played “Night” 
and “Dawn,” Jenkins. The Casavant Freres 
“movie” “Singing Pipes’ was then shown 

The sisters of the convent served dough 
nuts and coffee—Vat Jayne, Corresponding 
Secretary. 

PEORIA, ILL., CHAPTER—The Peoria 
Chapter presented Jeanne Demessieux of 

Paris before a large audience in the Firs 

Methodist Church Sunday, Feb. 15, at 4 
o'clock. Mlle. Demessieux displayed the 
amazing technique which has made her one 

of the best-known organists in Europe. She 
played works of Purcell, Bach, Widor and 

Messiaen, two of her own compositions, and 

a pedal study dedicated to her by a fellow 

countryman, Jean Bervillier. For an encort, 
an improvisation on a submitted theme, 

“O Sacred Head Now Wounded,” was played 

beautifully, leaving the audience with a 

consciousness of the coming of the Lenten 

season. A reception followed the program. 
—TueLMa Brown, Registrar. 

WESTERN I0WA—The Western Tow 
Chapter enjoyed a program at the home of 

Miss Bertha Kleckner under the direction of 

Dr. E. H. Sibley Jan 17. Dr. Sibley, with 

the assistance of recordings, discussed speci 

fications of older European organs, giving 
examples of combining stops and tones to 

duplicate them on modern organs. Members 

of the chapter met for dinner in the First 
Baptist Church, Sioux City, and a program 

by Jack Noble, from the University of South 
Dakota. He presented members with lists of 
organ music for church use. A program of 
organ music, vocal selections and choir num- 

bers was presented in St. Jean Baptiste 
Catholic Church under the direction of 
Charles Longval.—Co..een Lee CoNnneLL, Sec- 

retary. 

OTTUMWA, IOWA, CHAPTER—The 

monthly meeting of the Ottumwa Chapter 
was held March 9 at the home of Mrs. E 
G. Linder, Fairfield, Iowa, with the deal. 
John Yousling, presiding. The election of 
officers was held and the following will take 
office June 1: Dean, Mrs. Jesse J. Miller 

sub-dean, Mrs. Ralph Williamson; secretaly, 
Mrs. Clifford Mitchell; treasurer, Ms 
George Kessel. Plans were completed for a 
organists’-choir directors-ministers’ banquet 

at the First Methodist Church in Ottumwé 
April 13. Paul Swarm, president of the 
Church Music Foundation, will present the 
program for the evening. After the business 
session Mrs. Linder played music written by 
Dr. Marshall Barnes, a member of the chap- 
ter, who was on tour at the time with the 
Parsons College choir. Dr. Barnes has wor 
his doctor's degree in composition. At the 
conclusion of the program refreshments 
were served.—Marcaret Mircuett, Secretary: 

WASHINGTON CHAPTER—The_ chapte! 
met March 9 in the beautiful new Church ; 

Christ the King, Seattle. Father Thomas » 
O'Connor of St. Edward’s Seminary brought 
a group of his students to demonstrate his 
talk on “Gregorian Chant.’—Vera PIERS" 
Publicity. 

SYRACUSE, N. Y.—The Syracuse Chap 
met at St. Patrick’s parochial school Feb. } 
for our monthly gathering. The speaker ° 
the evening, Reed Jerome of Buffalo, repre- 

sented the Schlicker Organ Company 4M 
read a lecture prepared by Mr. snes 
on ‘Contemporary Organ Design. é 

members and friends enjoyed this informa 

tive paper and appreciated the careful - 

amusing manner in which Mr, Jerome pre 

sented it to us.—Miss M. Lian JEROME 
Secretary. 
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News of the American Guild of Organists—Continued 

Nine-Point Program for Organist. 

astings Bristol, Jr., advertising 

Bh Bristol-Myers Products, spoke 
at the pastor-organist dinner of the 
Bridgeport Chapter Feb. 2. The title of 

Mr. Bristol’s address was What in 

Heaven’s Name Does the Organist Do? 
In addition to his discussion of general 

Guild problems he outlined a nine-point 
rogram the organist might use as a 

checklist in appraising his own work : 

(1) Does he listen merely to church music, 

or does he occasionally seek the freshness 

and change of pace of listening to what 

the secular Bach, Brahms or Beethoven 
give? (2) Does he let his choir in on 

what he is planning, to. stimulate their 

interest? (3) Does he give hymns their 

due importance in planning services? (4) 

Does he encourage congregational partici- 

pation at least in following the words of 

the canticles which the choir sings? (5) 
Does he make the junior choir more than 

the “stepchild” afterthought of the music 

of his church? (6) Does he discuss with 
his pastor the whole of the service and 
perhaps offer friendly criticism _of the 
way he reads the service? (7) Does he 
consult the intelligent layman on the 
music to get his often helpful objective 
appraisal of his music? (8) Does he see 
a double ministry not only in the music 
he directs but in the way his life as 
organist-choirmaster touches the life of 
the singers with whom he works, for 

“even the paid choir need not feel like a 
bunch of vested hired hands”? (9) Do 
he and his pastor pray about their common 
problems? When John Jones asks ‘ What 
in heaven’s name does an organist do?” 
the reply should be: “A great deal—in 
heaven’s name—and ‘Soli Deo gloria,’ not 
for the credit lines!” 
Over ninety persons were in attendance. 

Miss Phyllis McCurry, program chair- 
man, arranged the dinner and Dean 
Robert Lenox presided over a short busi- 
ness session. 

FLorENCE BEEBE HILtt, 
Publicity Chairman. 

Audience of 1,000 Hears Claire Coci. 

An audience of about 1,000 filled the 
St. Joseph’s Convent chapel in Milwaukee 
Feb, 22 when the Wisconsin Chapter pre- 
sented Claire Coci. Her program, played 
on the Schaefer four-manual organ, in- 
cluded the Bach Passacaglia and Fugue 
in minor and Toccata and Fugue in D 
minor; Adagio, Fiocco; “Pantomime,” 
Jepson; “Recit de Nazard” and “Hom- 
mage a Frescobaldi,” Langlais; Chorale 
in B minor, Franck; “Fileuse” and “Cru- 
cifixion and Resurrection” from the Pas- 
sion Symphony, Dupré. The spectacular 
“Hommage a Frescobaldi,” for pedal solo, 
drew clusters of Guild members in the 
organ loft to vantage points. An innova- 
tion in format of the program was the 
inclusion of a brief description of the 
chapel organ and its stoplist. This has 
proved to be of special interest since one 
of the chapter’s projects is a compilation 
o specifications of organs in the vicinity. 

Martan E, Manoery, Secretary. 

Houston Choir Visits Galveston. 

The Galveston, Tex., Chapter presented 
the St. Luke’s Methodist Choir of Hous- 
ton, Tex., under the direction of Edward 
Acton, in a program of sacred music at 
the Central Methodist Church, Galveston, 
March 10. This was the third in a series 
of programs by Texas artists to be ar- 
ranged by the Galveston Chapter. Thirty- 
lve voices were heard in the program. 
The chancel choir, as they are called, 
ine the following: Cantata 79, “The 
he Is a Sun and Shield”, Bach; “He 
ate ing Over Israel”, Mendelssohn; 
oon de Castre’s Prayer”, Terry; 
4 essed Jesu, Fount of Mercy”, Dvorak; 
, This Mind Be in You”, Beach: 
opt of the Fields and Flowers”, Gaul ; 
Mi We Adore”, Candlyn. A new work 
'vy Noble Cain from his cantata “Psalm 
pd also was sung. A reception for the 
- followed the program in the par- 
Ke of the Central Methodist Church. 
Ata business meeting of the Galveston 

kine in February the following officers 
vel we to serve for 1953-54: Dean, 
ra - flson; sub-dean, Mrs. Ed Hilde- 
pe » treasurer, Mrs. Adam Levy; sec- 
the Be Mrs. John Hamilton; chaplain, 

ev. John Caskey. 
Homas J. Smitu, Jr., Registrar. 

YORK CHAPTER—Thirty-five members 
and guests attended the monthly meeting of 

the York Chapter March 10 at Zion Lutheran 

Church, York, Pa. Miss Jeanette Krone, 
speech correctionist in the York schools, 

presented a film entitled “Your Voice”. 

Miss Krone lectured on diction and enunci- 

ation and the technique and action of physi- 

cal organs which are necessary to have a 

pleasing voice for speaking or singing. ..- - 

The next meeting, April 14, will be held in 

Otterbein E. U. B. Church, Spry, at which 

time Godfrey Hoffman will give an organ 

recital—Mrs. WALTER FurTer, Chairman of 

Publicity. 

ROCHESTER CHAPTER—On Monday eve- 
ning, March 16, the chapter entertained as 
our guest and speaker of the evening G. 

Donald Harrison, president of the Aeolian- 
Skinner Organ Company of Boston. Mr. Har- 

rison was entertained at dinner at the Cen- 
tury Club preceding his talk. His genial 

manner made friends for him at once and we 

listened eagerly to Mr. Harrison as he gave 

a resume of the trends in organ building 
since the early 30’s. He described the “mid- 
dle of the road” tendencies and brought 

up many technical matters such as the 

“expansion chest’, which he described in 
detail, his feeling about the inadvisability 

of a return to “tracker action”, as advocated 
by some today, and his ideas on slider 

chests and acoustics. Our members bom- 
barded him with questions.—RutH CANFIELD, 

Dean. 

FORT WORTH, TEX.—The Fort Worth 
Chapter met March 2 at the Broadway Bap- 

tist Church in Fort Worth. After dinner a 
business meeting was held with Mrs. E. C. 

House, dean, in charge. The meeting was 

then adjourned to Fleming Chapel of the 
church for a lecture on ‘Texas’ Contribu- 
tions to Organ Building’ by Dr. Robert 

Markham of Baylor University—Mnrs. J. C. 
McKInney. 

LONG ISLAND CHAPTER—The Long 
Island Chapter held a supper meeting March 
8 at Zion Episcopal Church in Douglaston. 

Arthur Christmann, Sac. Mus. D., A.A.G.O., 
spoke on “An Approach to Sight Trans- 

position,” which proved to be far from the 
“dry” talk Dr. Christmann apologetically 

labeled it as he passed out his well- 
organized mimeographed outline for the 

members to follow. His hints and suggestions 
for perfecting sight transposition made the 

problem seem not at all insurmountable. 
Following Dr. Christmann’s talk Miss Lilian 
Carpenter, F.A.G.O., of the Juilliard faculty, 
played the following recital on the ten-rank 
Roosevelt organ at the church: First move- 

ment, Second Concerto, Vivaldi-Bach; Three 

Bach Chorales (“O Sacred Head Sur- 

rounded”, “Salvation Now Is Come to 
Earth” and “‘When Jesus Stood beside the 
Cross”) and Bach’s “St. Anne’ Fugue.— 

Marran W. Tarte, Secretary. 

ROCKY MOUNTAIN CHAPTER—The 
Rocky Mountain Chapter met in the Central 
Christian Church, Denver, March 2. Dr. 

Kelly O'Neal, minister of the church, opened 
the meeting with a welcome to the church, 

which has just been remodeled. Mrs. Earl 
Gary played the Scherzo from the Sonata in 
E minor by Rogers. This was followed by 
“Christus Resurrexit”, Ravanello, and Kin- 
der’s “In Moonlight’’, played by Mrs. Thomas 
Walker. David Pew played the Toccata and 
Fugue in D minor, Bach, and the slow move- 

ment from the Fifth Sonata, by Guilmant. 
The program chairman, Eugene Abernatha, 

presented an orchid to Mrs. Walker, who 
has been organist at the Central Christian 
Church nearly fifty years. He spoke of her 

loyalty to the church and to the Guild 
and of her influence in the field of music 

in Denver. In the absence of Fred Meunier, 
who supervised the rebuilding of the organ 

in this church, David McDowell told about 
the instrument. The original organ was a 

Pilcher tubular-pneumatic. In 1952, when 
the church was rebuilt, the organ was dis- 
mantled and revoiced. A choir division was 
added, as well as some new stops in the 

swell and great, besides a set of chimes. The 
new console blends with the refurnishings 

of the chancel and the sanctuary. After a 
business meeting members of the Guild were 
invited to the youth parlors, where refresh- 

ments were served by the hostesses, Mrs. 
Thomas Walker and Mrs. Earl Gary. 

Fredrika Wadley was the guest speaker at 
the meeting of the Rocky Mountain Chap- 

ter Feb. 9 in Denver. The meeting was held 
at St. Luke’s Episcopal Church, with Mrs. 

Margaret House, the organist, as hostess. 

Mrs. Wadley spoke on the subject of “Im- 

provisation and Modulation.” She gave some 

of the fundamental rules and explained their 
uses in church work. Her presentation was 

simple yet complete and most interesting. 
Mrs. Wadley studied with the late Dr. 

Frederick Schlieder and with Dr. York 
Trotter of London. After the meeting Mrs. 

House served refreshments.—EstTE.Lia C. Pew, 

Publicity. 

SANTA BARBARA CAL.—The First Meth- 
odist Church, local Guild headquarters, was 
the setting for the meeting of the Santa Bar- 
bara Chapter Feb. 24. There was a lively 

business session, at which several problems 
were discussed and plans were made for 

future meetings. It was decided that the 
March program should be devoted to a stu- 

dent recital at the First Unitarian Church. 

For May a major undertaking is an organ 

festival, using local organists, instrumental- 

ists and vocalists. Dean Einecke appointed 

the following to serve on the festival com- 
mittee: John Gillespie, Charles Black and 

Laura Weaver. This February meeting, 
“Around the Console”, was capably led by 
Dr. Gillespie. It was an informal sharing of 

ideas, covering such problems as hymn 

playing, dragging congregations, modula- 
tions, improvising and accompanying. Or- 

gan service music preferred by various mem- 

bers was played and discussed. Such was 

the enthusiasm that it was difficult to break 
up the meeting so that the refreshment com- 

mittee, headed by Ellen Einecke, might 
serve home-made cherry pie and coffee.— 

Betty Nitske, Secretary pro tem. 

SAN DIEGO, CAL.—The San Diego Chap- 
ter held its annual ministers and organists’ 

dinner at the First Presbyterian Church 
Feb. 9. A ham dinner started the evening. 

Dr. Alex Zimmerman, head of music in 
the San Diego schools and also an organist 
and a member of the A.G.O., led the group 

in community singing. Clarence Mader, the 
organist of Los Angeles, was guest speaker. 

He entitled this talk “Living Church Music 

and Who Shall Have It.” Pauline Kouns, 
soprano soloist of the First Presbyterian 

Church, accompanied by Mary Henson, or- 

ganist of the First Methodist Church, closed 
the program with Brahms’ “Four Serious 

Songs.” 

CENTRAL FLORIDA CHAPTER—On 
March 3 the new first Tuesday meeting date 

was observed with an instructive tour of 

organs in various churches in Orlando. The 

types of instruments heard and examined 

varied from one of basic tracker action to 
the modern electronics: Hammond, Wur- 
litzer, Baldwin and Connsonata. Approxi- 

mately a half-hour was devoted to the pe- 

rusal of each, but a delay at one stop made 

the schedule so late that the visit to the 
Austin in the Congregaitonal Church in 

Winter Park and the subsequent viewing 

of a Casavant “movie” had to be postponed 
until a later date.—Beratrice Fornwa.p, Reg- 

istrar. 

ST. PETERSBURG, FLA.—A large at- 
tendance of members and guests at the 
monthly luncheon of the St. Petersburg 

Chapter Feb. 3 were greatly interested by 

the speaker, Mrs. Louise C. Beaty, minister 
of Unity Church. She described music as 

the framework of the church service, saying 
that a soft organ background makes medita- 
tion more effective and that the object of all 
church music is to strengthen the message of 

the minister. Howard Bradford, lyric bari- 
tone and soloist at Unity Church, sang “A 
Little Song of Life’, Malotte, and ‘Pray 
for Me’’, Novello, accompanied by Mrs. 

Louis Hein. Feb. 13 Virgil Fox gave a re- 

cital at the First Congregational Church. His 

well-balanced program was not above the 
head of the average listener, yet was most 

satisfactory to the organist of broader ex- 
perience. A reception for Mr. Fox was 

held in the club-room of the church after 

his recital. Feb. 14 a console meeting was 

conducted by Dr. Edmund Sereno Ender, 
organist and choirmaster of St. Paul’s 
Episcopal Church, Baltimore, at the Mirror 

Lalze Christian Church. Mr. Ender discussed 
various types of preludes, and was very 

helpful in suggestions regarding funeral 

and wedding music. He demonstrated the 
art of modulation—Ann Auvtrt, Corres- 
ponding Secretary. 

PORTLAND, ORE.—Dr. Josef Schnelker, 

professor of music at Willamette University, 
gave the March recital at the First Presby- 

terian Church March 15. A large audience 

heard the program of compositions by 

Walther, Bach, Brahms, Franck, Vierne, 

James and Andriessen. Also during March, 

Arthur Hills, senior student of Lauren B. 

Sykes, was heard at Cascade College. His 
program included four chorale preludes by 

Bach, ‘“‘Grande Piece Symphonique”, Franck, 

and the Poulenc Concerto in G minor, with 
Mr. Sykes at the piano. Feb. 28 a business 

meeting and social hour was held at the 

home of Mary Hazelle to make plans for the 

Virgil Fox recital in the Public Auditorium 
April 12.—Mary Hazetie, Recorder. 

ERIE, PA.—A group of eight interested 
and enthusiastic Erie organists met in 
January to reactivate the Erie Chapter. Of- 
ficers elected were: Miss Eleanor J. Weber, 

dean; Mrs. William J. Dale, sub-dean; 
Miss Florence Schillinger, treasurer; John 

A. Bates, Jr., secretary. Charles N. Hender- 
son is acting as a program chairman for 

this year. Letters of invitation were sent 
out to prospective members, which led to 
an attendance of nineteen at the February 

meeting. At this meeting a film entitled 

“A Time for Bach” was presented. For the 

March program Victor Zuck, representative 
of M. P. Moller, showed slides on organ con- 

struction. Future programs include a re- 

cital of harpsichord music, an organ recital 

and a spring banquet.—E. J. WEBER. 

HARRISBURG, PA.—A recital of chorale 
preludes based on hymn-tunes written by 

contemporary composers was presented in 

Messiah Lutheran Church Jan. 26. Each 
recitalist preceded his number with a short 

biographical sketch of the composer and 

the source of the tune. Mrs. David Pretz, 
organist-director at the Augsburg Lutheran 

Church opened her part of the program with 

a Prelude on “St. Kilda’, T. Tertius Noble; 
Prelude on “Now Woods and Fields Are 

Sleeping,” Garth Edmundson, and the “Cor- 

onation Tune’, Homer Whitford. Mildred 

Myers, organist-director of the host church, 
played the Prelude on ‘More Heartfelt 

Love Have I for Thee,” Karg-Elert; Prelude 
on “Rhosymedre”, Vaughan Williams; and 

“When Morning Gilds the Skies”, H. Alex- 
ander Matthews. Mary Jelly Good, organist- 

director at Zion Lutheran Church, played 
the Prelude on “Eventide”, Noble, and 

Variations on “The King of Love My Shep- 

herd Is’, Richard Dirksen. Arnold Bauers, 
organist-director at the First Lutheran 

Church, Carlisle, Pa., played two Preludes by 

Healey Willan—‘‘Bevan” and one based on 
a melody by Vulpius. His concluding num- 

ber was a chorale Improvisation on “O for 

a Closer Walk with God”, Leon Verrees. 

The annual meeting of organists, choir 

directors and ministers was held Feb. 17 in 
the Pine Street Presbyterian Church. The 

Rev. George Litch Knight, Ridgewood, N. J., 
spoke on “The Care and Feeding of a Church 

Organist’. On April 21 a recital by George 

Markey will be presented in Grace Method- 
ist Church.—Mrs. Mark MItter, Registrar. 

GEORGIA CHAPTER—The Georgia Chap- 
ter met at historic St. James’ Episcopal 

Church in Marietta Feb. 23 with T. Stanley 
Perry, choirmaster, and the Rev. Joseph T. 

Walker, rector, as hosts. The dinner served 
by the women of the church in Southern 

style was followed by a business session 
presided over by Mrs. Boyne Smith, dean. 
The topics of interest were the Virgil Fox 
program at Presser Hall March 17 and the 
hymn festival to be held at the city audi- 

torium Sunday, April 26. The climax of the 

evening was the program by the choir of 
the church, with Mrs. Don Hodgson and 
Mrs. G. S. Stukes as guest soloists. Mr. 
Perry, the choirmaster, conducted and Mrs. 

Morgan Thomas, organist, presided at the 
console. The choral service was taken from 
the old “Chant and Service Book” of 1894, 
which has been in use in St. James’ since 

that time. The program was both beautiful 
and impressive. 

PORTSMOUTH, VA.—The chapter cele- 
brated its first anniversary March 10 at the 
Park View Methodist Church. The meeting 

was opened with the reading of the declara- 
tion of religious principles by the sub-dean, 
Cedric Lyon. The application of one new 

member was accepted. Dean Herbert G. 

Stewart read a letter from the national 

president, S. Lewis Elmer, commending the 
chapter on the work accomplished during 

its first year. S. N. Morgan, Jr., a member 
of the Guild, assisted by two violinists and 

a ‘cellist, presented the following program: 

Prelude and Fugue in G major, Bach; 

Trio-Sonata for organ and strings, Corel- 

li; “We Pray Now to the Holy Spirit”, 
Buxtehude; “I Call to Thee”, Bach. At the 
conclusion of the program members of the 
Guild enjoyed a social hour with the Cherry 
Bible class as hostesses—-Miss HARRIETT 
Brown, Registrar. 

LOS ANGELES CHAPTER —Excellent 
blend of voices in a cappella singing and 

good taste in the use of colorful effects 
marked the festival of evensong presented 

by the men’s and boys’ choir of St. Paul’s 
Cathedral, Los Angeles, as led by Choir- 

master-organist Donald L. Coats, for the 
March 9 meeting of the Los Angeles Chap- 
ter. Magnificat and Nunc Dimittis by Ruffo- 
Willan, an offertory anthem by R. Vaughan 

Williams; “Surely the Lord Is in This 
Place”, by Norman Coke-Jephcott; ‘Haste 

Thee, O God”, by John Shepherd; Elgar’s 

“Jesu, Meek and Lowly”, “I Have Found 
David My Servant’’, by C. Charlton Palmer, 

and “Let All the World”, by Robert Baker, 
comprised the special music for this service. 
The Right Rev. Francis Eric Bloy, Bishop 

of Los Angeles, spoke briefly. He was as- 
sisted in the service by the Rev. Roy F. 

Schippling and the Rev. Reynold F. Boden. 
Members of the Los Angeles Chapter of the 
Hymn Seciety of America were honored at 
the dinner in St. Paul’s Cathedral preceding 
the service. A hymn, with words and music 
written by Dr. William S. Meyer, minister 
of Immanuel Presbyterian Church, Los 

Angeles, was sung by those assembled. 

Later Dr. Meyer gave a short talk describ- 

ing the purposes of the Hymn Society.—Mar- 

THA Farr, Publicity Chairman. 
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News of the A.G.O,— Continued 

Fourteen New Jersey Choirs 

Take Part in Hymn Festival 

at Church in Ridgewood 

The Northern New Jersey Chapter 
sponsored a hymn festival Sunday night, 
March 1, at the West Side Presbyterian 
Church in Ridgewood. Members of choirs 
from fourteen churches, accompanied by 
their directors and numbering 150 voices, 
sang a number of anthems and led the 
congregation in hymns under the direction 
of Harry A. Thurber of Ridgewood. 

The program was opened with an organ 
prelude, Fantasy in E, Dubois, and was 
concluded with the postiude, “Grand 
Choeur,” Dubois, with Mrs. Forster Free- 
man, Jr., at the console. The prelude 
was followed by the choral call to wor- 
ship, “Hail, Gladdening Light”, with 
Mrs. Grant Buttermore as soloist, and 
the processional hymn “For All the 
Saints.” Three anthems were sung by the 
massed choirs—‘‘A Lenten Carol,” ar- 
ranged by Darst; “Hymn to the Trinity,” 
Tschaikowsky, and “Thy Church, O 
God, to Thee,” Thiman. The congrega- 
tion joined in singing four hymns. 

Greetings were extended by Dr. Ar- 
thur Morfis Hughes, minister of the 
host church. The Rev. Franklin Y. Weil- 
er, chaplain of the chapter, spoke on the 
significance of the festival and the ideals 
of the American Guild of Organists. A 
message from the chapter was delivered by 
Mrs. Charles Dreeland, the dean. An in- 

teresting talk on the subject “The Hymns 
That Unite Us” came from the Rev. 
George Litch Knight, assistant minister 
of the host church. Mr. Knight, who is an 
authority on hymnology and editor of 
The Hymn, stated that there were two 
points he wished to suggest—that “hymns 
unite us in an ecumenical sense” and 
“hymns break down as nothing else can 
do the isolation and loneliness of the soul.” 
He pointed out that various churches 
could not unite in forms of services but 
all did unite in the hymns. Elaborating on 
his second suggestion the speaker out- 
lined the ways in which hymn singing 
broke down the barrier that separates 
people and unites them in spirit and in 
truth. 

Frances E. Kreamer, Publicity. 

Choir Festival in Lincoln, Neb. 

The second annual choir festival spon- 
sored by the Lincoln, Neb., Chapter of 
the American Guild of Organists was 
held at the First Plymouth Congregation- 
al Church Feb. 27. The director was 
John M. Lewis, M.S.M., chairman of the 
music department of the College of Em- 
poria, Emporia, Kan. There was an adult 
choir of 150 voices and a children’s choir 
of 125. 

Choral music performed included com- 
positions by Coke-Jephcott, Praetorius, 
3ach, Tallis, Farrant, Geoffrey Shaw, 
3rahms, Holst, David McK. Williams, 
Randall Thompson, Vaughan Williams 
and Martin Shaw. Organ numbers were 
played by Milford H. Myhre, Cornelia 
Cole and Dr. Theodore G. Stelzer. The 
festival chairman was Mrs. Milburn D. 
Johnson and she was assisted by Josephine 
Waddell. 

Southern Arizona Activities. 

The Southern Arizona Chapter started 
1953 with a materials conference at Faith 
Lutheran Church in Tucson Jan. 12 under 
the direction of Mary Zua Kamp. Materi- 
als displayed were supplied by the 
Rhythm-Land Music Shop and the Mc- 
Whorter Music Company of Tucson and 
Peters Publications. Peters sent a num- 
ber of organ works which the chapter was 
permitted to keep. This constitutes the be- 
ginning of our lending library, of which 
Mary Zua Kamp was appointed librarian. 
A short musical program which included 
new organ literature concluded the con- 
ference. 

The Southern Arizona Chapter met at 
historic San Augustin Cathedral Feb, 2 
and Miss Isabel Baffert, organist and 
choir director, introduced Father Radtke, 
who spoke on “Music in the Catholic 
Liturgy”, illustrating his talk with slides 
which showed the different steps of the 
mass. The cathedral choir, directed by 
Miss Baffert, sang the Gloria, Benedictus 

and Agnus Dei from Camil Van Hulse’s 
“Missa Fiat Voluntas Tua.” An impromp- 
tu question and answer period concluded 

the program. Father Radtke answered the 
chapter’s questions. 

The meeting March 9, held at Congre- 
gation Anshe Israel, was an open pro- 
gram meeting and constituted one of a 
series of Jewish cultural programs. Can- 
tor Maurice Falkow, who studied at the 
Juilliard School, was introduced by Mrs. 
W. Edwin Carroll, program chairman. 
At the conclusion of his talk Cantor Fal- 
kow sang some ancient Hebrew chants, 
accompanied by Eugenia Bromberg. After 
the program the chapter had a_ business 
meeting at which Camil Van Hulse an- 
nounced that the chapter would co-sponsor 
Virgil Fox with the Tucson Festival of 
Arts in a recital shortly after Easter. 

ROANOKE, VA.—On the first Sunday 
afternoon in December the Roanoke Chap- 
ter sponsored its annual Christmas choir 

festival at the Belmont Baptist Church. Ten 
young people’s choirs from leading churches 

in the city participated, with over 300 sing- 

ers composing the choirs. Vernon Johnson, 
minister of music and organist of the First 
Methodist Church of Martinsville, directed 
the massed chorus. Roger B. Arnold, minister 

of music and organist at the Huntingdon 
Court Methodist Church in Roanoke, was the 
accompanist. This program put on by the 
Guild chapter has become an outstanding 

event in the city and was heard by 1,400 
people. The New Year’s party was held at 
the home of Mrs. B. L. Deyerle. The January 

meeting was held at Christ Church, Episco- 

pal, and was conducted by Miss Blanche 

Deal, who gave a talk on wedding music in 

the Episcopal Church. Roger Arnold played 
several selections and accompanied Miss 

Mildred Heimlich, who sang four wedding 

songs appropriate for use in the Episcopal 

Church. Miss Heimlich is on the faculty 
at Radford State Teachers’ College, Rad- 

ford, Va.—Mrs. W. E. Bett, Chairman Pub- 
licity. 

VIRGINIA CHAPTER—The Virginia Chap- 
ter met for supper March 10 at the Second 
Baptist Church in Richmond, where Paul 
Saunier is organist. After the introductions 
and the business meeting Dean Munson 

turned the meeting over to Dr. James R. 

Sydnor, professor of music at the Presby- 

terian Assembly’s Training School, who 
spoke on ‘‘How to Develop Congregational 

Singing.”” The speaker reminded us _ that 
congregational singing is the most important 

part of church music, defined good congre- 

gational singing and related the values of 
such singing. The best and most effective 
way to teach the great and lasting hymns to 
all the people is through the departments 
of the church school, Dr. Sydnor said.— 
Lots ANNE Laverty, Recorder. 

PORTSMOUTH, VA., CHAPTER—An in- 

teresting meeting of the Portsmouth Chapter 

was held Feb. 10 at the Stewart School of 
Music. The meeting opened with the reading 

of the declaration of religious principles by 
the dean, Herbert G. Stewart. The dean an- 

nounced that March 10 would be celebrated 
as charter night. At that time the results of 

the membership campaign were to be an- 
nounced. The Woodrow Wilson High School 

sextet, under the direction of A. J. Lancaster, 

presented an inspiring program. The ac- 

companist was Dickie Barnes, also a student 

at Woodrow Wilson High School. A social 

hour followed the program. Refreshments in 

keeping with St. Valentine’s Day were served 
by Mrs. H. G. Stewart, assisted by Mrs. 
Kenneth Wilson.—Harriett Brown, Registrar. 

NEW ORLEANS CHAPTER—The New 
Orleans Chapter held a music clinic Feb. 14 

dealing with problems of both organist and 
choral director. Leaders were Professor 

Barrett Stout, director of the school of music 
at Louisiana State University, and Professors 
Frank Collins, Jr., and Crawford Page, both 

of the L.S.U. organ department. The morn- 
ing session, devoted to choral problems, was 

held at Sophie Newcomb College. The group 
then moved to the St. Charles Avenue Pres- 

byterian Church, where Dorothy Sutton 
Lawrence is organist, for a session on serv- 

ice playing, modulation, etc. ...On Sunday, 

Feb. 22, the Guild presented Mlle. Jeanne 
Demessieux of Paris in a recital at St. Louis 
Cathedral Guapys Eve Srcrarr. Reporter. 

LEXINGTON CHAPTER—The Lexington, 

Ky., Chapter presented Oswald G. Ragatz, 

M.A., A.A.G.O., of the Indiana University 

School of Music, in a recital at the 

Broadway Christian Church March 2. His 

program included works by Buxtehude, 

Kerll, Zachau, Telemann, Bach, Franck, 

Karg-Elert, Sowerby and Mulet. He was en- 
thusiastically received, his audience bring- 

ing him back for’ several encore numbers. 

Following a dinner by the chapter March 3 

at the Kentuckian Hotel, Mr. Ragatz con- 
ducted a seminar for church organists at 

the Central Christian Church. This pro- 

gram took*him right up to his train time 
and all regretted his leaving.—Lur Ine 

Duncan, Secretary. 

OREGON CHAPTER—A large group of 

organ enthusiasts attended the Valerian 

Fox recital at St. Mary’s Cathedral Sunday 
afternoon, Feb. 15. An unusual pregram 
was presented, consisting of Suite V, Pur- 

cell; Three Preludes and D minor Fugue, 

Bach; Andante Cantabile, Widor; “Cantos 
Intimos III,” Torres; ‘“Adoro Te Devote,” 

N. E. Fox; Variations; Alain, and Introduc- 
tion and Passacaglia, Rheinberger. The pro- 

gram was dedicated to N. E. Fox, father 

and first organ teacher of Valerian, who 
recently retired as organist and choirmaster 

of the Holy Rose Cathedral in Toledo, Ohio. 
. . « On Monday evening, Feb. 16, Lauren B. 
Sykes, regional chairman and a member of 

the Oregon Chapter, appeared with the 
Portland Symphony Orchestra, playing the 
Poulenc G minor Concerto for organ. It is 
the first appearance in eighteen years of 

the organ as a solo instrument with the 
symphony orchestra~—-Mary Haze.ie, Re- 
corder. 

KANSAS CITY CHAPTER—The Kansas 
City Chapter met Jan. 25 at Trinity Lutheran 

Church. The choirs of Trinity Church and 

the First Lutheran Church sang groups of 
anthems. Organ numbers were played by 
Mrs. E. W. Henry, organist of Trinity 
Church, and Luther Crocker, organist of 
the First Church. . . . Sunday, Feb. 1, the 
Guild members attended a recital by Carl 
Weinrich at the Second Presbyterian Church. 

Feb. 2 the members and friends attended a 
master class conducted by Mr. Weinrich. 

Feb. 16 the Guild gave a program at the 
Central Presbyterian Church. Organ num- 

bers were played by Miss Helen Hummel, 
Foster Hotchkiss, Louis Potts and Ed Wood. 
—HELEN HuMMEL, Registrar. 

STEPHENS COLLEGE STUDENT GROUP 
—The Stephens College student group has 

concluded an active half-year of events. In 
September the old members entertained the 

new organ students in the college at a wel- 

come party in the apartment of their spon- 

sor, Miss Nesta Williams. This has resulted 
in adding about twenty new members. In 

October the seniors gave a fine recital in the 
college auditorium, which was followed by a 

reception in honor of the seniors. In De- 

cember the members attended a service of 

evensong and the performance of Healey 

Willan’s cantata “The Mystery of Bethle- 
hem”, in the Episcopal Church, of which 

Miss Williams is choir director and organist. 
On Jan. 18 the members heard a fine re- 
cital by Douglas Breitmayer in the Missouri 
Methodist Church. In addition to these events 

the members have held three meetings prior 
to performances of symphony concerts and 
one opera at the college. At these meetings 

the programs were discussed in order to add 

to the enjoyment of the concerts and opera. 

The officers for 1952-1953 are: President, 
Barbara Herren, Tallassee, Ala.;  vice- 

president, Bethmyrl Burr, Castro Valley, 

Cal.; secretary, Gloria Gatwood, Sayreville, 

N. J.; treasurer, Karin Anderson, Homer, 
N. Y.—Gtorra Gatwoop, Secretary. 

SUNLAND CHAPTER—The Sunland Chap- 
ter, El Paso, Tex., held a dinner meeting 

Feb. 16 at St. Alban’s Episcopal Church. 

Mrs. Dorothy Ross, the dean, presided. The 
dinner was served by the St. Alban’s Guild 
of Women. Thirty-four were present. Or- 
ganists had as their guests the ministers 

and their wives. Mrs. J. V. Laird was in 

charge of the dinner arrangements. The 

Rev. Malcolm N. Twiss, rector of St. Al- 

ban’s Church, was the speaker. A humorous 

skit entitled “If I Were—Organist, Preacher, 
Bride and Paying Customer’ was presented 
as a part of the program. Taking part in 

this little symposium were the Rev. Ewart 

G. Watts, Asbury Methodist Church, as or- 
ganist, Lester Silberman as preacher, Msgr. 

Henry D. Buchanan as bride and Mrs. 
Dorothy Ross as paying customer. 

TEXARKANA CHAPTER—The Texarkana 
Chapter met at the First Presbyterian Church 
Feb. 28. Mrs. William Hibbitts was in charge 
of the program. Miss Linda Junkin, a young 

organist of the city, played two numbers: “I 

Ask Not Worldly Wealth”, Bach, and Ber- 
ceuse, by Ralph Kinder. An article entitled 

“The Queen’s Musick”, describing the music 
for the coronation of Queen Elizabeth, was 
read by Mrs. Louise Holman. Mrs. Hibbitts 
concluded the program with the playing of 

three organ compositions: ‘My Heart Is 
Filled with Longing”, a chorale by Brahms; 

“Grand Choeur’’, Weitz, and Cantabile, Jon- 
gen.—DorotHy Exper, Registrar. 

OKLAHOMA CITY CHAPTER—The Okla- 
homa City chapter met for dinner March 2 
in the First Presbyterian Church. John Kemp, 
director, was the leader for the program 

featuring the Sanctuary Singers of the 
church. Mrs. John S. Frank, the dean, who 

is the organist, accompanied the choir. Organ 

selections by Mrs. Everett L. Curtis, Robert 
Moore and Mrs. Raymond Price included: 
Toccata on ‘““Vom Himmel hoch”, Edmund- 
son; “Requiescat in Pace’, Sowerby, and 

Fantasia on ‘‘Ton-Y-Botel’’, Purvis. The choir 

sang “Seek Him That Maketh the Seven 

Stars’, Rogers, and ‘‘Creation’’, Scott, with 

narration by a boys’ choric choir, DeWitt 
Kirk director. ‘‘God Is a Spirit’, Jones, was 

the opening selection of the last group by the 

choir. ‘Lord God of Our Refuge”, Williams, 
with trumpet by Carroll Dunn, closed the 
program. William Lemonds, sub-dean, pre- 

sided at the business meeting. Mrs. Fred 
Robson was introduced as a new member. 

It was announced that Richard Ellsasser’s 

recital will take place April 24.—Mrs. R. G. 
McDona_p, Secretary. 

UTAH CHAPTER—The Utah Chapter en- 
joyed a treat at its meeting March 13. Din- 
ner was served to twenty-one members and 

their guests at Stevenson’s Cafe. Those 
in attendance then joined a group of friends 

and musicians at the First Presbyterian 
Church and enjoyed a program under the 
direction of Mrs. John B. Hovey, choir 

director and organist of the church, The 
choir presented an evening of music with 
Mrs. C. E. Burgess conducting and Mrs, 

Hovey at the organ. One of the num 
was the motet “Gallia”, by Gounod. Ay 
address was delivered by Dr. Herbert 
the subject being “The Development of yy. 
sic in the Presbyterian Church”’. An info 

group joined Mrs. Hovey in the choir loft to 
inspect the organ.—Marcia V. Crossy, Reg. 
istrar. 

NORTHWEST ARKANSAS—The chapter 
sponsored a choir festival Sunday after. 
noon, Feb. 15, at the First Baptist Church jp 
Fort Smith. Seven choirs of the city partic. 
pated in the program. Four numbers wer 
sung by the combined choirs. They were: 
“God Is a Spirit”, Kopyloff; “Gloria”, from 
Twelfth Mass, Mozart; “Cherubim Song” 
Bortniansky; “A Mighty Fortress”, Luther, 

Slater Mounts, minister of music of the Firs 

Methodist Church, directed the choir ang 
Miss Edna Earl Massey, organist of the First 

Methodist Church, accompanied the group, 
—Mrs. Ben Watkins, Secretary. 

CHESAPEAKE CHAPTER—The  Ches. 
peake Chapter met at the Mount Vernon 

Place Methodist Church, Baltimore, March 9 
to hear music presented by the string and 
adult choirs of the church under the direc. 
tion of the Rev. D. DeWitt Wasson, MSM, 

minister of music. The string choir was 
heard in sonatas by Corelli, Mozart and 
Handel and, with the adult choir, in the 

presentation of the Buxtehude solo cantata 
“My Jesus Is My Lasting Joy” and 
“Thoughts of Darkness”, Erlebach. Solo 
numbers were “O God of Bethel”, Tye, a 
setting of the Nicene Creed by Gretchani- 
noff, “O Thou Sweetest Source”, Charles 

Wood, two of the closing choruses from the 
“Passion according to St. Matthew” (“Lord 

Jesus, Rest in Peace” and “Here Yet 

Awhile’) and ‘‘A Song of Destiny”, Brahms, 
The Lutkin Choral Benediction and Amen 

closed one of the most interesting and re- 
warding evenings the chapter has ever en 

joyed. The fine tone from the strings was 
indicative of the hard work and careful 
planning which went into the whole pn- 
gram. - In April Chesapeake Chapter 

members will assemble at Memorial Episco- 

pal Church, where Loyd Hutson is organist- 
choirmaster, for a performance of composi- 

tions by Guild members, especially featuring 

those by local writers. The Chesapeake 

Chapter and the Peabody Conservatory are 

co-sponsoring an E. Power Biggs recital at 
Peabody in April.—Bruce M. WItttams. 

FORT WAYNE CHAPTER—The fort 
Wayne Chapter met Feb. 17 at Trinity Eng- 

lish Lutheran Church. Robert Shepfer was 

in charge of the program, which consisted 
of an instrumental recital directed by 
Robert Shambaugh. Those participating were 

Gordon Collins, violin; Mrs. Robert Sham- 
baugh, violin; Robert Shambaugh, viola; 
Miss Marilyn Buchanan, ’cello; John Broom, 
flute; Gilbert Kellberg, oboe; Robert Arch- 
er, French horn; Richard Carlson, organ- 
ist. After the program members of the 
Guild and friends enjoyed cakes and coffee 

in a parlor of the church.—Mrs. W. S. Fr, 

Publicity. 

NORTHERN CALIFORNIA—Within the 
last month the Northern California Chapter 

has sponsored two recitals and a master 
class. The first recital was played by Carl 
Weinrich at Calvary Presbyterian Church, 

San Francisco, Feb. 17. The highlight of the 
evening was the Hindemith Sonata. Its 
pages were reproduced so faithfully by Mr. 
Weinrich that an audience largely hostile to 
contemporary music accorded the longest 
ovation of the evening to this work. Mr. 
Weinrich presided over a master class the 
next Friday at Temple Emanu-El, Sa 
Francisco. . . . On March 8, at the First 
Methodist Church of Oakland, the bay area 
heard for the first time Jeanne Demessieux, 
organist of L’Eglise du Saint Esprit, Paris. 
Mile. Demessieux’s playing possesses all 

possible virtues. It is accurate, rhythmic, 
sensitive, dramatic, clear, chaste, vigorous 
and intelligent. One is impressed above all 
by her sureness and maturity. Her nuances 
seem always inevitable and affectation 5 

unknown to her.—Ricuarp Mowracve, Regis 
trar. 

LONG BEACH, CAL. CHAPTER—Thé 
chapter presented the Cathedral Choir of 
the People’s Independent Church of 
of Los Angeles in a concert March 3 at the 
Presbyterian Church. This organization of 
Negro singers is directed by Albert Joba 
McNeil, chairman of music at George Wash 
ington Carver Junior High School, 1 
Angeles, and coordinator for the Los Ang 
les State College. The organist and accom 

panist was Fannie Evelyn Benjamin. The 
choir sang arrangements of spirituals. ! 

exceptionally fine example of balance, in 

terpretation and choral unity was offe 
in the rendition of “Lord, Make Me ® 
Know”, from the Brahms Requiem. .°' 
The next recital of the year arranged by 
Madge Lewis, program chairman, will be in 
April at First Church of Christ, Scientis 
Mrs. Shelby Barnard, Agnes Spies of § 
Thomas of Canterbury Episcopal Chur 
and Shirley Madison of St. Luke’s Episcopél 
Church will present the program.—E0om# 
Martina WYANT. 

| | 



a 

| 1953 
a 

resbyterian 
Under the 

composi- 
featuring 

\esapeake 

atory are 

recital at 
IAMS. 

ne Fort 

lity Eng- 

pfer was 

consisted 
cted by 
ing were 

t Sham- 
1, viola; 
1 Broom, 

rt Arch- 
, organ: 

of the 

id coffee 

S. Fire, 

hin the 
Chapter 

| master 

by Carl 
Church, 

it of the 

ata. Its 
- by Mr. 
ostile to 

longest 
ork. Mr. 

lass the 
El, San 

he First 
yay area 
ressieux, 

t, Paris. 
sses all 
rythmic, 

vigorous 

bove all 

1 be in 

cientist: 

of St 

Chureh 

siscopal 
—Eprta 

APRIL 1, 1953 | THE DIAPASON 

CHARLES VAN BRONKHORS1 

CHARLES VAN BronKuorst has been ap- 
pointed organ instructor at Chico State 
College, Chico, Cal., where he began his 
duties in September. He continues as head 
of the music department of the Chico 
Junior High School and organist of the 
Bidwell Memorial Presbyterian Church. 
Mr. van Bronkhorst majored in music 

at the San Jose State College and ap- 
peared there in several recitals prior to 
his graduation in 1942. At that time he 
received his A.B. degree with distinction 
and was honored as the outstanding grad- 
uating senior in the music department. 
During the war he served as chaplain’s 
assistant and organist at the local army 
air base. Since 1946 he has been band in- 
structor in the Chico schools. Mr. van 
Bronkhorst was awarded an M.A. degree 
in education by the Chico State College 
in June, 1952. He has served as dean of 
the Chico Chapter of the A.G.O. and 
president of the Chico Bach Society. 

——_@——— 

THE ORATORIO CHORUS of the First 
Presbyterian Church of Cranford, N. J., 
will present Mendelssohn’s “Elijah” (Part 
1) Sunday, April 26, in the chancel of the 

church. Mary Elizabeth Bonnell, organist 
and director of the choir at First Church, 

will direct the performance, and Walter 
Hewitt of the Prospect Presbyterian Church 
in Maplewood will be at the organ. The 

chorus is made up of nearly seventy voices 
from Cranford, Westfield, Plainfield, Rah- 
a. Linden, Kenilworth, Elizabeth and 
oselle. 

FOUR ORGANISTS ARE HEARD 

AT ASCENSION CHURCH, N.Y.C. 

Four organists participated in a Lenten 
series of recitals at the Church of the 
Ascension, New York City. The series 
began Feb. 23 with a program played by 
Vernon de Tar, F.A.G.O., organist and 
choirmaster of the church. Mr. de Tar 
chose two of Bach’s chorale preludes and 
the Prelude and Fugue in G major. This 
was followed by Walther’s Partita on 
“Jesus, Priceless Treasure.” Other num- 
bers were Franck’s “Priere,” Schumann’s 
Canon in B minor and Alain’s Second 
Fantaisie, Berceuse on Two Held Notes 
and “Litanies.” 

The second program, March 9, was 
presented by Robert Mahaffey, Mus.M., 
organist and choirmaster of St. John’s 
Church, Brooklyn. Mr. Mahaffey’s pro- 
gram was devoted to the works of Bach, 
Bingham, Franck, Donovan and Sowerby. 
John Ferris, M.S.M., organist and choir- 
master of the First Methodist Church, 
Red Bank, N. J., chose for his recital 
March 16 numbers by Buxtehude, Bach, 
Brahms, Hindemith and Dupré. 
The last recital was played March 23 

by John Upham, M.S., A.A.G.O., assist- 
ant organist of the Cathedral of St. John 
the Divine. His program was as follows: 
Prelude and Fugue in D major, Bohm; 
“From God Naught Shall Divide Me” 
and “Farewell I Gladly Bid Thee,” Bach; 
Fantasie in F minor, Mozart; Prelude, 
Fugue and Variation, Franck; “Death and 
Resurrection,” Langlais; Fantasy for 
Flute Stops, Sowerby; Sicilienne and 
Toccata, Duruflé. 
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RECORDS MADE IN COLOGNE, 

GERMANY, BY ARDEN WHITACRE 

Arden Whitacre, organist and choir 
director at the First Presbyterian Church 
in Greensboro, N. C., recently returned 
from Cologne, Germany, where he made 
recordings for the Cologne Broadcasting 
Company. Mr. Whitacre did two and a 
half hours of recording for the broadcast 
on a German Kemper organ. His selec- 
tions were from pre-Bach, Bach and mod- 
ern French and Flemish compositions. 
These recordings are broadcast on an 
average of twice a month from Cologne. 

Mr. Whitacre, who will make his third 
European recital tour this summer, was 
invited back to Cologne for another two 
and a half hours of recordings and to re- 
cord an American concerto for organ and 
orchestra. On his return trip from Co- 
logne last winter he spent a week in 
Malines, Belgium, where he visited Flor 
Peeters and his family. 

PERFECT TONAL ENSEMBLE 

RELIABILITY OF MECHANISM 
both are characteristic of the new modern pipe organs 

designed and built by the NEILL-JOHNSON COMPANY, INC. 

| 

All pipe organs built or reconstructed by us embody the latest engineer- 
ing innovations in mechanical design, the finest principles of tonal 
architecture, and the best in durability of construction. Each inquiry 

receives our most careful, courteous, and prompt consideration. 

As always, we provide free counselling for architects, engineers and 
institutional committees in pipe organ, chime and electronic carillon 
problems. 

Your inquiries are invited. 

NEILL-JOHNSON CO., INC. 
Organ Builders & Engineers 

Upper Montclair 

New Jersey 

209 Cooper Ave. 

Phone: MOntclair 3-3483 
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SYMMES ORGAN COMPANY 

P E O R G AN S 

WEST HAVEN, CONNECTICUT 

“Everything for the Pipe Organ” 

P f 

Specialists on rebuilding and revoicing of old 

organs to modern electro-pneumatic instruments 

FOUR GENERATIONS OF ORGAN BUILDERS SINCE 1837 

“There is no Substitute for Experience” 

‘FLEX AUST” 
CONDUCTOR 
AND 
FLANGES 

Some of its features are: 

© Light and extremely flexible. 

© Bends very sharply without kinking or flatten- 
ing: 

@ Has no deep folds to restrict airflow when bent 
sharply. 

@ Is air tight and will stand the pressure of any 
centrifugal blower. 

®@ Made with neoprene compounds, strong cotton 
fabrics and steel wire. 

® Will resist moisture and will last almost perma- 
nently. 

® Can be supplied in any lengths. . 
@ Flanges are Cast Aluminum and will not rust. 

® Easily installed by shellacking conductor to 
flanges. 

® Sizes from 114” to 16”. 

@ Will reduce overall cost of conductoring an 
organ up to 60%. 

® Greatly reduces installation costs of complete 
organs and parts. 

Write for Prices to: 

DURST & COMPANY 
“The World’s largest and most complete Pipe Or- 
gan Supply House under one roof”—The distrib- 
utor of these products to the Pipe Organ Industry. 

32nd Street, Hazel to Poplar ERIE, PA., U.S.A. 

J 



Faulty Registration 
Marked by Jumbling 

of Organ Tone Color 

By J. B. JAMISON 

Many of us remember our childhood 
sets of water color paints and the saucer 
in which we cleaned our brushes—brushes 
that had been dipped in red, yellow, blue, 
green—good honest colors. But no matter 
how bright and clean those colors were, 
the saucer which eventually contained 
them all ended invariably holding a dirty 
gray mud. The organ builder exhausts 
color possibilities in injecting character 
into his voices—in every stop, in every 
chorus. Along comes the thoughtless 
virtuoso and draws so many stops at 
once that all single stop individuality, 
all chorus character, is instantly covered 
up, and a drab, meaningless, ugly sound 
he calls “ensemble” results. 

The roots of this trouble, aside from 
the fact that registration is the last thing 
the organist learns, go back to the days 
when American organs had little upper 

work and no real sectional or full ensem- 

bles and the baffled player was obliged to 
resort to a scattered hunt and pick selec- 
tion to get something acceptable in the 
way of “full organ”. I can see them yet, 
back in the time of even such good men as 
Palmer Christian, drawing stops all over 
the place and intermanual couplers by the 
handful. (This is what Lynnwood Farnam 
warned against by “No entangling al- 
liances”.) But their instruments had no 
prepared flue or reed choruses; so they 
had to do it. The time came when flue and 
reed chorus work was developed, with 
chosen basic timbres, scaled and balanced 
to solid integers—not to be tampered 
with, But most organists pay no attention 
to that; they continue to make their own 
“ensembles” and wreck the good chorus 
work so painstakingly provided. I wonder 
where they find the courage. 

e e e 

There is another root, so deep and evil 
it must be dug up and exposed for what 
it is. This is the frequent lack of pure, 
unadulterated flue chorus tone. Some 
builders, misguidedly taking their cue 
from Germanic work in whieh reeds are 
largely replaced by reedy sounding mix- 
tures, have embraced the fallacy of making 
their off-unison mixture ranks as loud 
as the unisons. In a fourniture this means 
the G’s are as prominent as the C’s. The 
immediate result of such unscientific and 
inefficient practice is the encouragement 
offered to mix reed with diapason tone. 
Where alleged diapason choruses sound 
as though they had reeds drawn with 
them, the inevitable result of loud off- 
unison mixture ranks (and who has not 
heard such), what’s the harm in adding 
more—real-reed tone? So the amateurish 
habit of coupling swell reeds to great 
flues is born. The next step down the 
primrose path is the natural progression 
to drawing swell flues, mixtures, chorus 
reeds, and coupling them to great flues 
at not only 8 but 4-ft. Now, truly, we at- 
tain to a parallel with the water color 
brush-cleaning saucer—a total nonentity— 
a characterless chaos. How is it possible 
that capable technicians can be so tonally 
deaf? When such sabotage is perpetrated 
in a reverberant room, nature will some- 
what fill out thin tops and ameliorate the 
crime. But when it is committed in a dead 
room it is enough to make the organ 
builder wring his hands and gnash his 
ili-assorted teeth. For non-reverberation 
will put a saw-edge on those super-coupled 
clarions and mixtures. 

This article is not meant to discourage 
ingenious freedom in combining non- 
structural registers, but it is meant to 
caution against trifling with established 
sectional divisions. 

e . a 

Those of us who heard DePachmann 
play remember his preliminary runs and 
flourishes. He wrote: “People think I am 
showing off, when what I am really doing 

is testing the acoustics of the hall so as 
to adjust my touch’. How many of our 
best recitalists can honestly say they 
registrate for acoustics? Is it not true 
that the majority set their pistons for the 
piece, without a thought for what the 
room may be? How many know how to 
registrate for reverberation, or non- 
reverberation? I hear recordings by emi- 
nent players, technically magnificent— 

big i tremendous works on organs—in 

dead room is like floating the Queen Mary 
in a bathtub. What artist is willing to at- 
tempt such sacrilege and perpetuate his 
blindness on a plastic disk? What full- 
blown mind could cast Jove’s thunder 
in bedroom acoustics? It makes me won- 
der if they even think about it. 

As Bonavia-Hunt said to me many 
years ago (it would seem we all should 
know it by now): “When you listen 
to an organ in a church you are listening 
to a duet between the organ and the 
church, in which the latter does not neces- 
sarily play secondo.” He put the acoustic 
influence as high as 50 per cent. How 
many critics when appraising an organ 
allow for the debt the organ owes the 
room, or the room the organ? 
A buyer recently was shown a good 

organ in a good church—adding up to 
magnificence and exalted beauty. He was 
noncommittal. He was then taken to a 
dead church with an organ that almost 
succeeded in spite of the acoustic handi- 
cap. With a broad smile he said: “Any 
firm that can make an organ sound like 
this in a completely nonreverberant room 
is the firm to build my organ.” I wish we 
all could learn such discernment and 
fairness. 

e ¢ e 

The French have always had it right, 
from the sixteenth century on. Their big 
reeds are not supposed to blend—they 
dominate. Any flues but mixtures spoil 
that reed crispness and clean fire. (It is 
enlightened and right, however, to imi- 
tate French organs by using nothing but 
trompettes and mixtures.) Reeds added 
to good fluework ruin the crystalline 
freshness of the diapasons—the most 
glorious of organ sounds. 

In modern American organs one usu- 
ally finds a diapason chorus on the great 
and a reed chorus on the swell. Add 
either to the other and you have—neither. 
Away goes character, in comes the half- 
breed. Away goes contrast—the most 
trenchant weapon in the organist’s arma- 
ment—and in comes monotony, to pre- 
side, a deathshead, over the restive bored. 
What applies to choruses holds good 

equally with single stops. What could be 
lovelier than a single flute? More sensu- 
ously rich than unmixed strings? More 
piquant than a simple mutation combina- 
tion? More eloquent than the bass of the 
trumpet? I know but one or two recitalists 
who know how to use reeds alone. 
forget when I last heard a naked diapa- 
son unison at a recital. Where are the 
days when a Kendrick Pyne “could im- 
provise all day on that diapason’”? I’ll 
tell you they are gone where organ recital 
popularity went. 

Those solid 16-8-4 reeds, with cores of 
hot iron, threat and drama—what is done 
with them? They are diluted with flutes, 
strings, mixtures. One almost never hears 
a reed double in a reed chorus—Hamlet 
without the prince! Flue doubles are as 
welcome as the plague—except innocuous 
quintatens. Reed doubles are used for the 
flue chorus! Now we all know that a 
reed makes a clean, gritty flue chorus 
double, but it destroys the integrity of 
the fluework; one no longer has an au- 
thentic flue chorus or flue sound. 

I know only one top-drawer American 
organist who habitually considers a 16-ft. 
diapason the natural and essential mem- 
ber of a diapason chorus—who realizes 
its indispensable contribution of dignity, 
its fulfillment of the harmonic series. 
(What's that?) The majority of current 
American organists omit unison diapasons 
in any but the heaviest full organ, and 
often even in that. They base their 
gro(u)pings on 4-ft. tone. They never 
once draw the double manual diapason— 
it might just as well be left out of the 
scheme. They add the unison diapason 
last in a demonstration chorus buildup 
and turn, gloatingly, and say: “See how 
it muddies my ensemble.” I suppose, if 
architects, they would construct houses 
with roofs, but no walls, and hang them 
in the air, without foundations. 

e e « 

It is a passing fad, I hope, this dislike of 
unison and double diapasons that stems 
from our 1910-30 leatherlipped, mixture- 
less jobs. But today is today—not twenty- 
five years ago. We have corrected the old 
misconceptions and now have balanced 
fluework from double to twenty-ninth, and 
higher. Such needs no reeds to destroy 
it. We have reed choruses of exquisitely 
chosen basic timbre and most carefully 
balanced, to which no flues lower than the 
twelfth should be added. We also have 
super-couplers that should never be drawn 
with adequate chorus work of any kind, 

Harriette Slack Richardson 
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which become pure poison in a dead room. 
Next time the orgamst is tempted to 

mix flues, mixtures, reeds, super-couplers 
—on one piston—let him stop and listen. 
Has the church less than one and one-half 
seconds reverberation, empty? When the 
audience is seated this will drop to close 
to zero. Then his combination will be just 
a dirty, stringy, ugly sound and his recital 
will mysteriously suffer. It makes little 
difference how good the individual stops 
are—that sort of amorphous mixup is 
always fatal. It utterly lacks the eclat of 
the reeds and is dirty with the goulash of 
too many colors. Who would deliberate- 
ly furnish a room with too many colors? 
Who would choose a costume like Jo- 
seph’s coat? Then why in organ tone? 
What happens in the orchestra in ff 

passages? The brass takes over. What 
happens in a Father Willis full, in a 
Cavaille-Coll full? How much wiser those 
men were than our players of today. 
Whose responsibility is this? 

7 e ° 

If the organ is nondescript, nothing 
matters. But where the authentic materials 
are at hand why vandalize the character 
and effects it has taken the best thinkers 
of the industry centuries to perfect? 
Sforzando “tone”’—what could be worse— 
all stops and all couplers! Full organ 
should consist of not more than two-fifths 

of the stops—or less. As the crescendo 
builds up and the big voices come on, the 
softer voices that began the progression 
should as certainly go off. Then full tone 
will be clean. A good rule for big effects 
is: Play the diapasons, then the reeds, 
and occasionally let the reeds flash out 
through the flues as from a furnace door 
briefly opened. But to play the two tc- 
gether for any length of time is poor 
judgment, worse taste and a waste 0! 
major resources. 

oe 

G. DONALD HARRISON, president of 
the Aeolian-Skinner Organ Company, Will 
speak on the subject of organs at a broad 
cast Monday, April 6, from the FM radio 
station at Boston University. This is one of 
a series of programs sponsored by the 
Friends of Albert Schweitzer. Mr. Harrison 
will be assisted by George Faxon, organist 
of St. Paul’s Cathedral, Boston, who Wil 
play illustrative examples. The broadcast is 

scheduled for 6:45 p.m. 

THREE EVENINGS OF MUSIC at the 
Central Presbyterian Church, New York 
City, in March included a concert by 
Nies-Berger Chamber Orchestra March 10, 
performances of Thomson’s Mass for Wom 
en’s Voices and Percussions and Poulencs 

“Stabat Mater” by the choir of Cen 
Church March 16 and a recital by Jeanne 
Demessieux March 22. Hugh Giles is the 
organist and director of music. 
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poUR-MANUAL IN HARRISBURG 

UNDERGOES CHANGE IN DESIGN 

Improvements, including complete re- 
eathering and tonal modernization, are 

being made in the organ of Grace Methad- 

ist Church, Harrisburg, Pa. The church, 
mother of Methodism in the Harrisburg 
grea, was for a period after a fire which 
destroyed the state capitol building in 
1807 the seat of legislative and official 
Pennsylvania. The organ 1s a four-manual 

and antiphonal instrument_ of fifty-five 
ranks, the gift of William P. Starkey in 
honor of the church’s service men in 

World War [. It will be redesigned by 
M. P. Moller, Inc. Two new ranks of 

diapason upper work will be added to the 

great, a completely new diapason ensem- 

ble will be substituted in the swell, two 

new chorus reeds will be placed in the 
swell and all the reeds in the organ will be 
revoiced. Certain ranks of the present 
pipes will be relocated. The swell oboe will 
be moved to the choir, replacing the 
French horn, to make room for a new 
clarion, 4 ft., in the swell. The French 
horn, now in the choir, will be moved to 
the solo division, replacing the present 
saxophone, which will be discarded. The 
great first open diapason will replace the 
present solo grand diapason to make room 
for the new quint, 224 ft., and super oc- 
tave, 2 ft., which will be added to the great. 
Robert S. Clippinger is organist and 

choirmaster of the church. John Hose of 
the Moller staff was the consultant in 
planning the improvements. A completion 
date of April 1 has been set. 
George Markey will give an opening 

recital on the instrument April 21 under 
the auspices of the Harrisburg Chapter of 
the American Guild of Organists. 
a 

HONEGGER’S “KING DAVID” was per- 

formed Feb. 2 and 8 at the Church of the 
Ascension, New York City, under the di- 
rection of Vernon de Tar. This is the fifth 
successive year that the work has been 

performed in this church. Mr. de Tar and 
John Upham played the accompaniment to- 
gether on the four-manual organ. They 
were assisted by harp and percussions. There 
were forty-five singers in the choir. 

BACH’S “ST. MATTHEW PASSION” was 

heard for the first time in Palm Beach, Fla., 
March 15 and 29 under the direction of 
~~ Dann at the Church of Bethesda-by- 
the-Sea. 
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Harps — Chimes — Blowers 

Expert Overhauling 

“An Organ Properly Maintained Means 

Better Music” 

JAMES ALLAN DASH 
BS., M.Ed.; Mus.D. 

Festival Conductor & Lecturer 
INFORMATION 

325 N. Charles St., Baltimore, Md. 

RALPH M. GERBER 
AA.G.O, 

Recitals 

1533 East 73d St., Chicago 19, Il. 
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CORA CONN REDIC 
Mus. Doe. AA.G.O. 

Organ Department 

ST. JOHN’S LUTHERAN COLLEGE 
WINFIELD, KANSAS 

| Unsurpassed Beauty of Tone | 

(HIMES % DEAGAN- 
World’s ONLY Complete Line! 

THE CANTO-CHIME 

A precision-tuned, electronically amplified 
Chime making possible unusually fine 
Chime music—including Tower Chimes—at 
moderate cost. A most versatile instrument 

for tower or interior. Can be played from 
any organ or from its own keyboard. 

CATHEDRAL CHIMES 

Truly the world’s foremost Cathedral 
Chimes, appreciated everywhere for their 

exquisite tones. Available in a choice of 

four classes—playable from every make of 

organ. 

For complete information, please write to: 

uJ. c. DEAGAN, inc.—— 
1770 W. Berteau Avenue « Chicago 13, Illinois 

WORLD’S LARGEST MANUFACTURER OF BELLS, 

CHIMES AND CARILLONS 

JUST OFF THE PRESS! 

THE TRUE FUNCTION OF CHURCH MUSIC 

bored they will stay home. 

by ALLAN BACON 

Department of Organ, College of the Pacific 

A_ new philosophical approach to the perennial problem of our church music. 
Directed to pastors, organists, music directors, and particularly laymen who are 
interested in the cause of true religion. One of the sore s 
America is our low average church attendance. Could it be 
of the average, typical American Protestant Church is somehow at fault? 

_ People go to church to worship, and the music they sing and listen to is a very 
vital part of that worship. They cannot really be gs in a foreign tongue, or with 
music they cannot understand or appreciate—and if the 

ts of Protestantism in 
at the musical program 

y know they are going to be 

Paul Arthur Schilpp, of the Department of Philosophy at Northwestern Uni- 
versity, has this to say in his preface: ‘‘Professor Bacon knows the difference between 
a service of worship and a theatrical performance. Many church organists do not 
seem to appreciate this difference . . . C 
integrating the musical part of the service with the liturgical and sermonic parts 
into an organic and well-rounded whole.” 

en as well, often fail miserably in 

Privately printed. One dollar: postpaid. 

Address: Jo Lancelle, Secretary 

College of the Pacific 

Stockton, California 
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CHORAL 
Music Folders 

This is the music folder you've 

been looking for. The ideal solution 

to the problem of handling sheet 

Se music for choral groups, church 
choirs, etc. Holds sheets firmly—they can’t slip and cause embarrassment. 
Made to hold all the music for the program—easily holds a dozen sheets. 
CHORAL Music Folders are extremely light, strong and durable. Made 

of tough waterproof fiber stock. Easy to use and low in price. 
Made in two sizes: Octavo and Sheet Music; and in two colors: Black 

For sale by your music dealer. 

E. W. MANTZ, MFGR. 
New York 12, N. Y. 

REUTER .. . 
An organ of the highest 

structural and musically 

artistic quality in every 

respect. 

We invite your inquiries. 

THE REUTER ORGAN COMPANY 
LAWRENCE, KANSAS 
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The Organ as Symbol of Peace 
The organ as a symbol of peace has 

become a striking example in the midst 
of world turmoil. The people of Cologne 
have presented to the city of Hiroshima in 
Japan an organ, according to dispatches 
from Europe, as a token of the sympathy 
of one war-ravaged city for another 

stricken even more cruelly. The instru- 
ment is to be installed in the World 
Peace Church and on it will be a plaque 
reading: “Cologne and Hiroshima, bound 
through common suffering, work and pray 
for world peace”. 

The wicked leaders of nations who 
drew their fellow-conspirators, as well as 
millions of innocent people, into a devas- 
tating war, which caused communities 

such as Hiroshima and Cologne—and 
Coventry and Plymouth and other cities 
—to become centers of untold death and 
suffering, are gone. That there are peace- 
loving people of every nation who survive 
is proved by the gesture of Cologne. That 

the organ and its music are made a means 

of helping to heal the terrible wounds 
left by an atom bomb should cause every 
person whose life is devoted to the organ 
to feel pride in his profession. 

What’s Happened in 27 Years 
No other development in recent years 

has caused as much discussion in the 
organ world as the movement back to 
the “classic” organ. In the midst of all 
the construction of new instruments that 
go back a long distance toward the 
organs in Europe of Bach’s day and 
subsequent years and the redesigning of 
many of the great instruments installed 
in the least twenty or thirty years, Henry 
Willis, who has claimed responsibility 

for launching the new movement, came 
back early last year and made an in- 
spection of the latest new work. He re- 
ports what he saw and heard at length 
in The Organ, an English quarterly 
which is the outlet for the essayists of 
Great Britain on organ matters. “Amer- 
ica Revisited” is the title of an article in 
the January issue of The Organ. The 
distinguished English builder and de- 
scendant of the famous Father Willis 
tells interestingly of what has occurred in 
over a quarter century since he came to 
America in 1924, 1925 and 1926 “to spend 
several weeks advising and guiding, 
chiefly in regard to tonal design, diapason 
choruses, the use of mixtures, chorus 
reeds and everything that contributed to 
ensemble on general lines”. 

Mr. Willis has been known as an out- 
spoken champion of definite ideas and 
in view of his vast knowledge of organ 
design one can benefit from what he 

writes, though not accepting his opinions 
without reservation. 

Afer recalling the coming of G. Donald 
Harrison, “my right-hand man”, to the 
Aeolian-Skinner Company and the part 
taken by Emerson L. Richards in advo- 
cating a renaissance in organ design, Mr. 
Willis refers to the organ built for Prince- 
ton University in 1928 and the rebuilding 
of the Woolsey Hall organ at Yale, “which 
demonstrated a return to thoughtful tonal 
design and buildup”; also the organ in 
the Germanic Museum at Harvard and 
that in the Art Museum in Worcester, 
Mass. On the organ in the Church of 
St. Mary the Virgin in New York he 
makes this comment: 

Another Donald Harrison organ of 1943 
was the rebuild of the Aeolian-Skinner 
1933 instrument at St. Mary the Virgin, 
New York. The tonal apportionment and 
tonality generally of this organ were worked 
out by Ernest White, director of music, and 
Donald Harrison in conjunction—an organ 

of so definite a type that you either like it 
or you do not. The tonality is, generally 

speaking, austere, and extremely so; some 

speak of acidity and certainly some of the 
mixtures show extreme design and treat- 
ment. 

The following significant excerpts from 
Mr. Willis’ article will be of interest: 

Since 1945, the developments by Donald 

Harrison, closely followed by others, tend 
toward the use of extreme tonalities, in- 

cluding the revival in slightly modernized 

form of old type reed stops such as the 

cromorne, chalumeau, schalmei, serpent. 

These stops have their real place in a 

museum—or an instrument avowedly of the 
so-called baroque type—not for reproduc- 
tion in an instrument for service accom- 

paniment and recital use. 

Now for the good—buildup of great organs 

to mixtures without chorus reeds, relying 
upon the swell and bombarde for the more 
powerful reed effects—so giving a clean 

and transparent flue ensemble; unenclosed 

positif sections on really low pressure 21%- 
inches with a good quota of mutations; 
pedal organs built up as a chorus with a 

minimum of extensions—the invaluable 
choral bass 4-ft.; which must be an inde- 
pendent stop if it is to fulfill its function. 

and the inclusion of a mixture. 

Now for the not so good—great organs 
with 8-ft. diapason of too light a character 

—one only has become usual, the other 

8-ft.’s being gemshorns, spitzflétes or simi- 
lar; undue stress on the 4-ft. line; undue 

stress upon mixtures, which are, or should 
be, the complement and crown to the 
diapason chorus, blending into and not 
overwhelming it. 

From an extended analysis of the new 
organ by Moller in the Central Presby- 
terian Church of New York, on which 
many recent recitals have been presented, 
the following is quoted: 

As representative of the trend of modern 

American tonal design I cite the new organ 
in the Central Presbyterian Church, New 
York City, by Moller. The specification 
was drawn up by the organist, Hugh Giles, 
in consultation with the builders. The in- 
strument bears the impress of careful and 

thoughtful consideration, together with the 
absorption of the best of both the romantic 
and classical schools of thought, and can 
be accepted as such. . . . This instrument 

has been superbly carried out by Mé6ller, 
materials and workmanship are of the 
highest order and no expense has been 

spared to secure the best possible results, in 
accordance with the specification, upon 
which I congratulate the builders most 
heartily. 

After a few paragraphs on the organs 
at All Saints’ in Worcester, Mass., Sym- 
phony Hall in Boston and the Groton 
School, and one on the Holtkamp in 
Battell Chapel at Yale University, Mr. 
Willis summarizes his impressions in 
these words: 

In conclusion I must state my extreme 
pleasure in finding that such a tremendous 
artistic improvement had taken place in 
United States organ building since my pre- 

vious visit in 1926. This advance is due 
chiefly to Donald Harrison—backed up as 

he has been by all those knowledgeable 
gentlemen who have eagerly accepted the 

developments made. It gives me enormous 

pleasure that one—Willis trained—has 
brought American organ building out of 
the romantic mire in which it was sub- 
merged; also that other Willis trained men 
have contributed and are contributing to 
that end—for example Richard Whitelegg, 
a voicer of mine, who joined the Moller staff 
and did sterling work before his unfortunate 

and premature death; another voicer of 
mine—Richard Piper—who joined Austin 

Organs some three years ago, and in charge 

of their voicing has brought the tonal side 
of Austin organs into line with their ex- 
cellent achievements on the mechanism side. 

The picture presented by Mr. Willis 
is presented at this length because it is 

always of interest and often of benefit to 
look into a mirror. The distinguished 
Englishman of course has devoted his 
visit exclusively to the one type of organ 
which interests him, but in spite of his 
championship of that type creates the 
feeling that he has united frankness with 
a desire to be fair in his appraisal. 

FRANK W. SMITH, VETERAN 

CHICAGO ORGANIST, IS DEAD 

Frank Williams Smith, for many years 
the organist of large churches in Chicago 
and Evanston, died March 2 at the home 
of his son, Daniel F. Smith, in Montclair, 
N. J. Mr. Smith was a department man- 
ager of the Chicago Title and Trust Com- 
pany for a number of years, He retired 
from the organ bench in November, 1934, 
after serving in his last position, at the 
Church of the Atonement in Chicago, for 
nineteen years. He made his home in 
Evanston until a short time ago, after 
which he lived at the home of his son. 
Mr. Smith was 80 years old. 

Funeral services were held in Mont- 
clair and a graveside service took place 
March 6 at Memorial Park cemetery 
near Evanston. i 

Frank W. Smith was born Jan. 4, 1873, 
in Portland, Maine. He was the son of 
the Rey. Daniel F. Smith, D. D., and Eliza 
Stone Smith. His early musical education 
was received from an aunt who was a 
church organist. Later he studied piano 
with the late Albert F. McCarrell and 
organ and harmony under W. S. B. Mat- 
thews. His first organ position was at the 
Church of the Good Shepherd in Chicago, 
of which his father was rector. Next he 
was at St. Luke’s in Evanston, a church 
of which his father was the first rector. 

In 1908 Mr. Smith was appointed or- 
ganist and choirmaster at the Cathedral 
of SS. Peter and Paul, remaining until 
1915. That year he went to the Church of 
the Atonement in the Edgewater district 
under the Rev. Frederic S. Fleming, D. D. 
Here he was in charge of a choir of forty 
male voices and presided over a three- 
manual Casavant organ. 

Mr. Smith married Miss Florence A. 
Carpenter of Evanston, a Northwestern 
University graduate, in 1902. She died in 
1921, leaving a son, Daniel F. Smith II. 

———>—_——_ 

DR. LEO KOPF, COMPOSER AND 

CONDUCTOR, DIES IN NEW YORK 

Dr. Leo Kopf, composer and conductor, 
died March 1 in New York after a brief 
illness. His age was 64 years. He was con- 
ductor of the Jewish People’s Philhar- 
monic Chorus, an instructor in the School 
of Sacred Music, Hebrew Union College, 
and choir leader of the Sons of Israel Con- 
gregation, Woodmere, L I., and of the 
People’s Philharmonic Choral Society. 
In 1950 Dr. Kopf conducted the Jewish 
People’s Philharmonic Chorus in Town 
Hall in the world premiere of his “Eibig 
Folk” (“Eternal People’), a choral epic 
for chorus and individuals. 

Dr. Kopf studied at the Vienna Con- 
servatory and the Berlin Royal Musical 
Academy. 

In 1917 he made his professional debut 
in Berlin, conducting Mendelssohn’s “Eli- 
jah.” He directed several concerts of the 
Berlin Philharmonic, and in 1921 became 
musical director of the Berlin Jewish 
Community. In 1939 he went to London 
and formed a string orchestra and choral 
society. There he also directed the choir 
of the Spanish and Portuguese and the 
West London Synagogues. 

Surviving are the widow, Hannah; a 
daughter, Ruth, and a sister, Mrs. Genia 
Wakmann. 

__ OH 

CHURCH MUSIC FOR YOUTH 

ONE-DAY CONFERENCE TOPIC 

The leaders’ council on church music 
for youth, a one-afternoon conference 
dealing with music as it concerns youth 
in the church and the church school, 
was held Feb. 7 at the First Congrega- 
tional Church in Wakefield, Mass. The 
council was planned and organized by the 
minister of music of this church, Stephen 
J. Ortlip, M.A., M.S.M., a graduate of 
Union Theological Seminary. Mr. Ortlip 
was aided by a committee including Mrs. 
Iola Nicoll, director of music at the First 
Baptist Church, Wakefield; the Rev. 
Richard F. Manwell, minister of the 
Montvale Congregational Church; Frank 
Taylor, minister of music of the Melrose 
Highlands Congregational Church, and 
William Spaulding, superintendent of the 

aia; 

Looking Back into the Pag 

Forty years ago the following news 
recorded in the issue of April 1, 193. 
The committee of the American Guily 

of Organists on uniformity of console te 
ported to the council, making importay 
recommendations. THE Diapason printed 
the entire report of the ‘ COMMittee, 9g 
signed by its members, Samuel A. Bald. 
win, Clifford Demarest and J. Warren 
Andrews. 

John Doane was appointed organist of 
the First Congregational Church of Evan. 
ston, Ill., and professor of organ at North. 
western University. 
THE Diapason presented the specifica. 

tion of the Skinner organ designed fo 
St. Thomas’ Church, New York City, 
Among recitals which received notig 

were programs by Harvey B. Gaul, Perey 
Chase Miller, T. Scott Buhrman, Edwin 
Arthur Kraft, Roland Diggle, Caspar P. 
Koch, Harry B. Jepson, Richard K 
Biggs, Kate Elizabeth Fox, Frank 4. 
McCarrell, Gordon B. Nevin and James 
T. Quarles, 
The nominating committee of th 

A.G.O. presented a ticket headed by J, 
Warren Andrews for warden. 

« e od 

Twenty-five years ago the following news 
was recorded in the issue of April |, 
1928— 

Large new organs under construction, 
the specifications of which were presented 
to readers of THE Diapason, included: 
Four-manual Skinner for the new Scot. 
tish Rite Cathedral, Indianapolis, Ind,; 
four-manual Reuter for the new Method. 
ist Church South of Wichita Falls, Tex; 
four-manual Austin for the United Pres 
byterian Church at Mount Lebanon, Pa,; 
four-manual by M. P. Moller for the 
Riverside Presbyterian Church of Jack. 
sonville, Fla.; Kilgen four-manual for 
St. Mary’s Catholic Church, Detroit; and 
Welte four-maaual for St. Stephen’s Epis- 
copal Church at Colorado Springs, Colo. 
Edward Ejigenschenk left Chicago 

March 7 for Paris to study with Joseph 
Bonnet. 

® 2 ° 

Ten years ago the following news was 
recorded in the issue of April 1, 1943- 

Carl Weinrich returned home from his 
fifth transcontinental tour. Upon his re- 
turn he took over his new duties as organ- 
ist and choirmaster of Princeton Uni 
versity for the duration of the war. 

Seth Bingham completed thirty years 
at the Madison Avenue Presbyterian 
Church in New York and was _ honored 
when the American Guild of Organists 
presented a program of his works. 

Dr. Arthur C. Becker, dean of the 
school .of music of De Paul University, 
Chicago, celebrated |.is silver anniversary 
as head of the school and as organist of 
St. Vincent’s Catholic Church on April 5. 

T. Tertius Noble, Mus.D., F.R.C.O, 
one of the outstanding figures in the orgal 
world of America since he came to New 
York from his native England, announced 
he would retire as organist and chot- 
master of St. Thomas’ Church in New 
York after having served there for three 
decades. 

——<—— ———— 

church school of the First Congregational 
Church, Wakefield. The conference 
opened with a talk by Miss Marguerite 
Hazzard, a member of the faculty of 
Union Theological Seminary. Mrs. Ruth 
Winship Floyd led a group on “Under 
standing Youth Choirs,” which featured 
a demonstration of rehearsai procedures 
by the boys’ choir of the host church 
under the direction of Mr. Ortlip. Mrs 
Floyd, an instructor in church music and 
youth choirs at Boston University, eM™- 
phasized the importance of a master pial 
for four to six months’ work with the choi 
and the need for the director to plan his 
spoken words for the rehearsal as well 4s 
the music to be practiced. Miss Hazzard 
spoke on hymns at the other session, sus 
gesting suitable hymns for all age groups 
and ways in which to teach new hymns. 
At the concluding session Mrs. Floy 
spoke of the necessity of cooperation be 
tween church school leaders and workers 
and the music director, and Miss Hazzat' 
summarized her remarks by stating that 
“the children’s work feeds the church 
Two refreshment periods were provide 

through the courtesy of the couples cll! 
and the music committee of the Wakefiel 
church. 

ca 

ch 
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jsHLAND COLLEGE ORDERS 
MOLLER ORGAN FOR CHAPEL 

Announcement has been made that 

Ashland College, Ashland, Ohio, is to 

have a three-manual Mdller organ in- 

stalled in its new chapel, just completed. 

The organ is the gift of Charles Ketter- 

ing, wha, until his retirement a few years 

ago, Was vice-president of General Motors 

in charge of research. The instrument is 

to be a memorial to his wife. The faculty 

committee in charge of selecting the 

organ was composed of Miss Eunice 

Kettering, associate professor of music 

fiterature and composer in residence ; Miss 

Mabel Gehner, instructor in organ, and 

(alvin Rogers, head of the music depart- 

ment. Robert T albert of Cincinnati repre- 

sented the builder. ; 

The stoplist of the organ is as follows: 

GREAT ORGAN. 

Diapason, 8 ft., 61 pipes. 

Bourdon. 8 ft., 61 pipes. 

Gemshorn, 8 ft., 61 pipes. 

Octave, 4 ft., 61 pipes. 

Octave Quint, 22 ft., 61 pipes. 

super Octave, 2 ft., 61 pipes. 
Chimes (from Choir). 

Tremulant 
SWELL ORGAN. 

Rohrbourdon, 16 ft., 12 pipes. 

Rohrflote, 8 ft., 73 pipes. 
Viole de Gambe, 8 ft., 73 pipes. 
Viole Celeste, 8 ft., 61 pipes. 
Principal, 4 ft., 73 pipes. 

Flute Triangulaire, 4 ft., 73 pipes. 
Plein Jeu, 3 rks., 183 pipes. 
Trompette, 8 ft., 73 pipes. 
Clarion, 4 ft., 12 pipes. 
Tremulant 

CHOIR ORGAN. 
Viola, 8 ft., 73 pipes. 
Nachthorn, 8 ft., 73 pipes. 
Erzihler, 8 ft., 73 pipes. 

Erzihler Celeste, 8 ft., 61 pipes. 
Koppelfléte, 4 ft., 73 pipes. 
Nazard, 2%5 ft., 61 pipes. 
Blockfléte, 2 ft., 61 pipes. 
Clarinet, 8 ft., 73 pipes. 

Chimes, 21 bells. 

Tremulant 
PEDAL ORGAN. 

Diapason, 16 ft., 12 pipes. 
Bourdon, 16 ft., 32 pipes. 

Rohrbourdon (from Swell), 16 ft., 32 notes. 
Octave, 8 ft., 32 pipes. 

Bourdon, 8 ft., 12 pipes. 
Rohrflote (from Swell), 8 ft., 32 notes. 
Super Octave, 4 ft., 12 pipes. 
Bourdon, 4 ft., 12 pipes. 

Double Trompette, 16 ft., 12 pipes. 

Trompette (from Swell), 8 ft. 

TAPE RECORDINGS ARE USED 

TO JUDGE STUDENT CONTESTS 

Between March 1 and 15 more than 
200 young musicians in all parts of the 
United States, ranging in age from 16 to 
25, competed in piano, violin, ‘cello, organ 
and voice events in the fourteen districts 
into which the National Federation of 
Music Clubs is divided. The biennial 
student auditions under federation aus- 
pices offered an opportunity to compete for 
two national awards—a $500 cash award 
named for the immediate past president 
of the federation, Marie Morrisey Keith 
of Chicago, and a three-year scholarship 
in strings at the Peabody Conservatory of 
Music, Baltimore. Choice of the national 
winner in both these events was made 
by means of tape recordings. The judging 
for the Marie Morrisey Keith award took 
place .in Chicago, home city of Mrs. 
Charles A. Pardee, national chairman of 
student auditions, and the winner will be 
presented at the biennial convention of the 
National Federation of Music Clubs in 
New York City in April, the appearance 
being scheduled for April 11, which has 
been designated as youth day. Tape re- 
cordings for the Peabody Conservatory 
scholarship were heard in Baltimore by 
members of the Peabody Conservatory 
faculty. This scholarship is for three 
years, covering tuition of $500 annually. 

WALLACE M. DUNN 

Mus.M., A.A.G.O. 

Faculty, University of Wichita 

Organist-Choirmaster 

St. John’s Episcopal Church 

Wichita, Kansas 

WHITE, SON COMPANY 
Specialists in the Manufacture of 

ORGAN LEATHERS 
655 Atlantic Ave. Boston, Mass. 

FOR 
PEDAL Pipes 

32" CONTRABASS (4 Quint) 32 

16’ SUBBASS 32 

16’ QUINTADENA Great 

8’ OCTAVE 32 

8’ GEDACKT 32 

5%’ QUINT 32 

4’ CHORALBASS 32 

2R TERZIAN 64 

16’ POSAUNE 32 

8’ TRUMPET 32 

Chimes Great 

SWELL 

8 VIOLA 61 

8 GEDACKT 61 

8’ VOIX CELESTE 2R 122 

4’ GEIGEN OCTAVE 61 

4" BOURDON 61 

4" AEOLINE 61 

2’ FLAUTINO 61 

3R CORNET (Dolce) 183 

4R PLEIN JEU 244 
8 FAGOTT 61 

church.—Inquire: 

1943 Holtkamp utilizing some Moller material. 

Walter Blodgett, consultant—Instrument in storage—No exterior 

casework — Congregation moving to small, 

GENE M. SYLVESTER, Director of Music 

First Unitarian Church, 2925 Washington Boulevard 

CLEVELAND HEIGHTS 18, OHIO 

SALE 
GREAT Pipes 

16° QUINTADENA 61 

8’ PRINCIPAL 61 

& FLUIE 61 

8’ QUINTATON 61 

4’ OCTAVE 61 

234’ QUINTE 61 

2’ SUPEROCTAVE 61 

4R MIXTURE 244 

8’ CLARINET 61 

Chimes 24 notes 

RUCKPOSITIV 

8’ COPULA 61 

4’ PRINCIPAL 61 

4" ROHRFLUTE 61 

234’ NAZARD 61 

2’ DOUBLETTE 61 

13/5’ TIERCE 61 

3R FOURNITURE 183 

new suburban 

Contemporary Vocal Solos 
on Latin texts 

ALFREDO CASELLA 
%* 3 Sacred Songs, Op. 66 

for baritone & organ 
$1.50 

Ecce odor filii mei 

Respice, Domine, familiam tuam 

Ecce Deus Salvator meus 

PAUL HINDEMITH 
* 3 Christmas Motets—soprano & piano 

Pastores loquebantur.............. 

Nuptiae factae sunt............... 

COI i aks 0.06 6tstcccwess 1.75 

GOFFREDO PETRASSI 
* 4 Sacred Hymns—voice & organ 1.50 

Jesu dulcis memoria (tenor/soprano) 

Te lucis ante terminum (tenor) 

Lucis Creator Optime (baritone) 

Salvete Christi vulnera (baritone) 

Associated Music Publishers 
publishers & importers 

25 West 45th Street © New York City 36 

THE ORGOBLO 
QUIET—Smooth air flow and light-weight balanced impellers oper- 

ating at low peripheral speeds. 

EFFICIENT—Uses power in proportion to amount of air delivered, 
Maintains constant pressure at all loads without surges and 
eddy currents. 

LONG LIVED—Ali metal—built like a bridge; yet as simple as a 
desk fan, with wide clearances, low speeds and only two 
bearings to lubricate. 

IDEAL PERFORMANCE—Smooth, reliable air power without 
surges. Endorsed by leading organists and organ manufac- 
turers. 

ASK FOR THE BULLETINS 

i ae 
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Programs of Urgan Hecitals of the Month 
Robert Elmore, Philadelphia—Mr. Elmore 

gave a recital Feb. 4 at the Cathedral Church 
of St. John in Wilmington, Del. His pro- 

gram: “Christus Resurrexit,” Ravanello; 
“Herzlich thut mich verlangen’” and Passa- 

caglia, Bach; “The Chimes of St. Mark’s,” 

Russolo; Scherzo in G minor, Bossi; ‘‘Echo,” 

Yon; Prelude and Fugue on “B-A-C-H,” 
Liszt; “The Night of the Star,’ Elmore; 

Fantasy on “Ein feste Burg,” Reger. 

Eric Dowling, F.C.C.O., Thorold, Ont.— 

Mr. Dowling gave a recital at St. John’s 

Church Jan. 19. He was assisted by Joy 
Fawcett Dearing, soprano. Organ numbers 

were: Choral Song, Wesley; Gavotta in D, 
Martini; Air and Gavotte from Suite in D 

and Prelude and Fugue in F minor, Bach; 

Chorale in A minor, Franck; Moto Perpetuo 

and Intermezzo, Ford; Tuba Tune, Lang; 

Variations on a Noel, Purvis; Scherzo, Whit- 

lock; ‘Suite Gothique,” Boellmann. 

Klaus Speer, Harrogate, Tenn.—Mr. Speer 
was heard in a recital March 9 at Lincoln 

Memorial University. He was assisted by the 
L.M.U. A Cappella Choir. Organ numbers 
were as follows: Prelude and Fugue in E 
minor, Buxtehude; Variations on “Veni 
Creator,” Titelouze; Prelude, Pastorale and 
“Cortege,” Rene Frank; Prelude, George 
List; Prelude on ‘Alas! and Did My Saviour 
Bleed?” Gardner Read; Variation on ‘The 
Cruel Ship’s Carpenter,’”’ Bernhard Heiden; 
“Von Gott will ich nicht lassen” and 
“‘Schmiicke dich, O liebe Seele,” Bach; Pas- 
sacaglia and Fugue, Bach. 

Caspar Koch, Pittsburgh—For his recital 

Feb. 8 at the North Side Carnegie Hall Dr. 
Koch chose the following: Prelude and 

Fugue on “B-A-C-H,” Bach; ‘Persian Suite,” 
Stoughton; “Evening Calm,” Ldéschhorn; 

“Scotch Fantasia,” Macfarlane. 

Dr. Frank W. Asper, F.A.G.O., Salt Lake 
City, Utah—The Amarillo, Tex., Chapter of 

the A.G.O. sponsored Dr. Asper in a recital 

Feb. 3 at the First Baptist Church. His pro- 

gram: Second Concerto, Handel; ‘Jesus, Joy 
of Man’s Desiring’ and Fantasie and Fugue 

in G minor, Bach; “Truth Divine,” Haydn- 
Asper; French Rondo, Boellmann; Chorale 
in A minor, Franck; Scherzo, Rogers; “Ber- 

ceuse et Priere,” Bedell; Toccata, Mulet. 

T. Curtis Mayo, F.A.G.O., Houston, Tex. 
—Mr. Mayo’s recital March 5 at the Con- 
temporary Arts Museum was a special event 

in eonnection with an exhibition of painting, 

sculpture and ceramics by the faculty and 

students of Texas Southern University. He 
was assisted by the women’s glee club of the 

university, under the direction of his wife, L. 
Estelle Mayo. The organ numbers were: 

Toccata and Fugue in D minor, Bach; “Ave 
Maria,” Bach-Gounod; “‘Le Tambourin,” Ra- 
meau; Trumpet Tune and Air, Purcell; 
Toceata on “O Sons and Daughters,” Far- 
nam; “Swing Low, Sweet Chariot,” Diton; 

“Piece Heroique,” Franck. 

Ciifford Balshaw, F.A.G.O., Wilkes-Barre, 
Pa.—Mr. Balshaw, who is dean of the 
Wilkes-Barre Chapter of the A.G.O., was 
sponsored by the Wilkes College music de- 
partment in a recital Feb. 22 at St. Stephen's 
Episcopal Church. He played: Prelude and 
Fugue in G minor, Buxtehude; ‘Water Mu- 
sic Suite," Handel; Musette, d’Andrieu; 
“Von Gott will ich nicht lassen’? and Pas- 

sacaglia, Bach; Three Preludes on Welsh 
Hymn-tunes, Vaughan Williams; “O Welt, 

ich muss dich lassen,” Brahms; “Kyrie 
Eleison,” Reger; Chorale in E major, 
Franck; Prelude, Samazeuilh; Finale from 
Symphony 1, Vierne. 

Edward G. Mead, F.A.G.O., Oxford, Ohio— 

Mr. Mead gave a recital March 24 at the First 

Congregational Church of Columbus, Ohio. 

His program was as follows: Prelude in C 

minor, Adagio from Trio-Sonata 3, ““O Man, 

Bewail Thy Grievous Fall,” “See the Lord 

of Life and Light,” ‘Our Father in Heaven” 

and Toccata in D minor, Bach; Fantasy on 

“Hanover,” Mead; ‘Meditation a Sainte 

Clotilde,” James; Allegretto from Sonata in 

E flat minor, Parker; ‘‘The Bells of St. 

Anne de Beaupré,”’ Russell; Pastorale, Foote; 
Toccata, Jepson. 

Frederick C. Mayer, A.A.G.O., Columbus, 

Ohio—Mr. Mayer was guest recitalist March 

17 at the First Congregational Church. His 

program: Sonata, “The Day of Judgment,” 

Voleckmar; ‘‘O Sacred Head, Now Wounded” 

and “He Who Suffers God to Guide Him,” 

Bach; Three Chorale Improvisations, Karg- 

Elert; “‘A Tear,” Moussorgsky; Andante, 

Stamitz; ‘‘Lament,” McKinley; Meditation, 
Truette; “Overture Triomphale,” Ferrata. 

Theodore W. Ripper, Mount Lebanon, Pa.— 

Mr. Ripper was heard March 1 in a recital 
at the Sunset Hills United Presbyterian 

Church. He played: Offertory for Easter, 

d’Andrieu; Third Mode Melody, Tallis; ‘‘St. 
Anne” Fugue, “O Man, Bewail Thy Grievous 

Sin” and “Christ Lay in the Bonds of Death,” 
Bach; Three Preludes, Jacobi; “Alleluia,” 
Tournemire. 

Edward Johe, Columbus, Ohio—For his re- 

cital March 10 at the First Congregational 

Church Mr. Johe chose the following: Pre- 

lude and Fugue in E major, Liibeck; ‘“‘O 
God, Be Merciful unto Me’”’ and Prelude and 

Fugue in C minor, Bach; Andante from the 
Gothic Symphony, Widor; Sonata 6, Men- 
delssohn; Scherzo and Adagio from Modal 

Suite, Peeters; Improvisations on “Hanover,” 
“Wareham” and “Dominus Regit Me,” Thi- 
man. 

Edwin Arthur Kraft, F.A.G.O., Cleveland, 
Ohio—For his recital March 1 at Trinity 
Cathedral Mr. Kraft chose: ‘Psalm 18,” 
Marcello; Serenade, Haydn; Suite on Six- 
teenth Century Hymn-tunes, McKay; “In 
Memoriam,”’ Wickline; Sonata for Trumpet 
and Strings, Purcell-Bairstow; “Sheep May 
Safely Graze,’”’ Bach; Scherzo, Dethier; 
Serenade, Rachmaninoff; ‘Morning Star,” 
Dallier; Cantilena, Purvis; Finale from 

Symphony 1, Vierne. 

Earl Copes, Austin, Tex.—Mr. Copes gave 
the first performance of Paul Pisk’s Suite, 

Op. 64, at a recital March 3 at the Universi- 

ty of Texas. The suite contains five move- 

ments—Prelude, Sarabande, Gavotte, Recita- 
tive and Passacaglia. Other numbers in- 

cluded on the program were: Concerto 10, 

Handel; “My Heart Is Filled with Longing” 
and Prelude and Fugue in D major, Bach; 

Improvisation on “In dulci Jubilo,” Karg- 

Elert; “La Nativité,” Langlais; Finale from 
Sonata on the Ninety-fourth Psalm, Reubke; 
Rondo for Flute Stop, Rinck; ‘Apparition 

de l’Eglise Eternelle,” Messiaen; Prelude and 
Fugue in G minor, Dupré. 

Heinrich Fleischer, Valparaiso, Ind.—The 
Toledo, Ohio, Chapter of the A.G.O. spon- 

sored Dr. Fleischer March 1 in a recital at 

Trinity Episcopal Church. He played: Pas- 

sacaglia in D minor, Buxtehude; Prelude and 
Fugue in E minor, Bach; Partita on “Dies 

Irae,” David; Toccata and Fugue in D minor, 
Reger. 

Arnold Dann, Palm Beach, Fla.—For his 

vesper recital at the Church of Bethesda- 
by-the-Sea March 8 Mr. Dann selected the 

following: Two Sketches, Schumann; “Nu- 
ages,” d’Antalffy; Prelude to ‘‘Parsifal,” 

Wagner; Andante con Moto, Boely; “Air 

from County Derry,” arranged by Coleman; 
Pastorale Cantilene, Guilmant; ‘Two Por- 
traits,” Karg-Elert. Mr. Dann was assisted 
by Marie Elmore, soprano, and Hawthorne 

Bissell, baritone. 

Robert Scoggin, Dallas, Tex.—Mr. Scoggin 
gave a recital March 1 at the First Methodist 
Church of Rockwell, Tex., to mark the dedi- 
cation of a set of memorial chimes. His 

program: “In Thee Is Gladness,” Arioso, 

“Jesus, Joy of Man’s Desiring’ and “Sleep- 
ers, Wake, a Voice Is Calling,’’ Bach; Largo, 

Handel; ‘“‘Amazing Grace,” Murphree; ‘‘Were 
You There,” Purvis; “Rock of Ages,” Bing- 

ham; “The Lost Chord,’ Sullivan; ‘The 
Hen,” Rameau; ‘‘The French Clock,” Born- 

schein; ‘The Primitive Organ,” Yon; “The 
Last Supper,’”’ Weinberger; ‘Christ in Dark 
Gethsemane,” Scoggin; Toccata on “O Filii et 
Filiae,” Farnam. 

Earl Barr, Minneapolis, Minn.—Mr. Barr 
gave a recital Feb. 15 at St. Mark’s Cathedral, 
playing the following numbers: Passacaglia 
and Fugue, “Sheep May Safely Graze” and 
Un Poco Allegro from Trio-Sonata in E 
minor, Bach; Adagio, Mozart; Prelude and 
Fugue on “B-A-C-H,” Liszt; “Carillon,” 

Sowerby; ‘‘Harlequin’s Serenade,”’ Crandell; 
Cantabile, Jongen; Variations on a Noel, 

Dupré. 

Charles van Bronkhorst, Chico, Cal.— 
Mr. van Bronkhorst gave a recital Feb. 8 
at the First Methodist Church of Marysville, 

Cal. His program was as follows: Air, Tar- 
tini; “Musical Clocks Suite,” Haydn-Biggs; 

“Fanfare’’ Fugue in C, Bach; Lullaby, 

Brahms; “Prayer” and Menuet from “Suite 
Gothique,” Boellmann; Meditation on 
“Amazing Grace,’’ Murphree; Prelude on 

“Henley,” Bingham; Chorale Prelude on 
“Holy God, We Praise Thy Name,” Peeters; 
“Dreams,’”’” McAmis; Nocturne, Purvis; 
“Sunset Meditation,” R. K. Biggs. 

C. Gordon Wedertz, Chicago—At meetings 
of the La Grange Legion Sunday Evening 

Club Feb. 1 and Feb. 15 Mr. Wedertz 

played: Cantilene from Symphony 3, Vierne; 

“In Paradisum,” Dubois; ‘‘Cortege et Lit- 
anie,’”’ Dupré; ‘( rientale,”” Cui; March in E 

flat, Salome; “Invocation,’’ Mailly; ‘Water 
Music” Suite, Handel; “Carillon de West- 
minster,”” Vierne; Andante from Sonata 1, 

Borowski; ‘‘Grand Choeur,’’ Hollins. 

Edward Young, Potsdam, N. Y.—Dr. 
Young, head of the organ and_ theory 

departments at the Crane School of Music, 

State University Teachers’ College, Pots- 
dam, played a dedicatory recital on the 

seventeen-rank Moller organ in the First 
Methodist Church, Gouverneur, N. Y. His 

program was as follows: “Lift Up Your 

Heads,” Handel-Guilmant; Passacaglia and 

Fugue in C minor, Bach; Theme and Varia- 

tions, Andriessen; ‘Variations de Concert,” 

Bonnet; Benediction, Entree and Invoca- 

tion from ‘Messe de Mariage,’ Dubois; 
Chorale in A minor, Franck. 

Thomas J. Tonneberger, Toledo, Ohio— 

For a recital Feb. 22 at the Augsburg Lu- 

theran Church Mr. Tonneberger chose the 
following: “Fireworks Music,”’ Handel-Biggs; 

“Come, Sweet Death,’ Bach; Trumpet Vol- 
untary in C, Clarke; Preludio and Adagio 

from Sonata in C minor, Guilmant; “Har- 
monies du Soir,” Karg-Elert; ‘Magnificat 
5,” and “‘Poeme Heroique,” Dupré. 

Gladys Eve Sinclair, New Orleans, La.— 
Miss Sinclair gave a recital Feb. 1 at the 
Napolean Avenue Presbyterian Church. Her 
program was as follows: Concerto in D 
minor, Vivaldi-Bach; Gavotte and Flute 
Solo, Arne; Chorale in E major, Franck; 
“In God, My Faithful God,” Buszin-Doles; 
Fantasia for Bells Alone, Sinclair; Pre- 
ludes on “Rhosymedre” and “Hyfrydol,” 
Vaughan Williams. 

Harold Fink, New York City—Mr. Fink 
played a recital devoted to the works of 

Bach March 22 at the Fordham Lutheran 
Church. The following compositions were 
included: Fantasie and Fugue in G minor; 
Two Chorale Preludes on “Lord Jesus Christ, 

unto Us Turn;” Toccata and Fugue in D 
minor; Chorale Prelude, “Christ, Our Lord, 
to Jordan Came;” Toccata in F; Third Trio- 
Sonata; Passacaglia and Fugue. 

Nesta Lloyd Williams, F.A.G.O., Columbia, 
Mo.—Under the sponsorship of Stephens Col- 
lege Miss Williams was heard in a recital 

Feb. 15 at the Missouri Methodist Church. 
Her program included the following num- 
bers: Allegro from Concerto in A minor and 

Largo from Concerto in D minor, Vivaldi- 
Bach; Prelude and Fugue in A minor, Bach; 
A Fantasy, Darke; Coventry Carol and 
Pastoral Dance, Milford; “Greensleeves,” 
Vaughan Williams; Introduction and Passa- 
caglia, Reger; “Song of Peace,” Langlais; 
“Piece Heroique,” Franck. 

The Rev. H. Myron Braun, Akron, Ilowa— 
Mr. Braun gave a recital Feb. 22 at Grace 
Methodist Church in Marcus, Iowa. He 
played: ‘“‘O Sacred Head Now Wounded,” 
“Sheep May Safely Graze” and Fugue in 

G major, Bach; Adagio from Sonata 1, Men- 
delssohn; “Lenten Prayer,” Edmundson; 
Meditations on “Dear Lord and Father of 
Mankind” and “Day Is Dying in the West,” 

Thompson; ‘Suite Gothique,’” Boellmann. 

Kenneth R. Meek, Sherbrooke, Que.—Mr. 
Meek gave a recital Jan. 27 at Ste. Therese 

d’Avila Church. He played: Prelude and 
Fugue in A minor, Prelude and Fugue in 
A major, “O Mensch, bewein’ dein Siinde 
gross” and “In dulci Jubilo,’”” Bach; Con Moto 

Maestoso and Andante Tranquillo from So- 
nata 3, Mendelssohn; “Grand Jeu et Duo,” 

d’Aquin; ‘Echo Voluntary,” John James; 
Largo, Allegro and Aria with Variations, 

Festing; Three Modal Pieces, Meek; Adagio 
and Fugue from Sonata on the Ninety- 

fourth Psalm, Reubke. 

Harold Heeremans, F.A.G.O., New York 
City—-Mr. Heeremans chose the following 

numbers for his recital Feb. 8 at the First 
Unitarian Congregational Church, Brooklyn 
Heights: Prelude and Fugue in G major, 
Bach; “Jesus, Priceless Treasure” and “From 

East to West,” Bach; Concerto 10, Handel; 
“Benediction Nuptiale,” Dubois; Pastorale, 
Freed; “Carillon-Sortie,” Mulet. 

Sigmund Kvamme, Buffalo, N. Y¥.—The 
Niagara Falls Chapter of the A.G.O. spon- 

sored Mr. Kvamme in a recital March 1 at 

the First Baptist Church, Niagara Falls, N. Y. 
Robert S. Morris, baritone, assisted. Mr. 
Kvamme played: Toccata in D (“Dorian”), 

Bach; Trio-Sonata No. 2 and Chorale Pre- 

lude, “Rejoice, Christians,” Bach; Allegro 
and Cantabile from Symphony 6, Widor; 
Chorale Prelude on ‘Seelenbrautigam,” El- 

more; Largo Maestoso and Allegro from 
Sonata in F minor, Op. 9, Arild Sandvold; 
Pastorale, Op. 34, Fartein Valen; Fugue 
from Sonata on the Ninety-fourth Psalm, 
Reubke. 

Alec Wyton, F.R.C.O., F.A.G.O., St. Louis, 
Mo.—At his noonday recital Feb. 26 in Christ 

Church Cathedral Mr. Wyton played: “O 
Lamb of God,” Pachelbel; “Whither Shall 

I Fly?” Bach; Meditation-Fugue, Olsson; 
Sonata 6, Rheinberger. Mr. Wyton was heard 

Feb. 19 in the following program: “Sheep 

May Safely Graze,’’ Bach; “Echo,” de la 
Tombelle; “St. Mary,” Parry; Prelude, Stan- 

ford; Toccatina, Yon; Fantasia from Sonata 
12, Rheinberger. 

Harold Heeremans, F.A.G.0., New York 

City—Mr. Heeremans gave a recital March 1 

at the National Cathedral in Washington, 

D.C. His program was as follows: Prelude 

and Fugue in C minor and “Adorn Thyself, 

O My Soul,” Bach; Intermezzo from Sym- 

phony 1, Widor; ‘Solemn Prelude,” James; 

Suite on Sixteenth Century Hymn-tunes, 
McKay. 

For his recital March 8 at the First 
Unitarian Congregational Church, Brooklyn 

Heights, Mr. Heeremans chose: Prelude in 
B minor and “O Man, Thy Grievous Sin 

Bemoan,”’ Bach; “Elegiac Poem,” McKay; 
Folktune, Whitlock; Suite in B minor, John 
Albert Sweeney (first performance); ‘“‘Chant 

Pastorale,’’ Dubois; Finale from Symphony 
1, Maquaire. 

Marie Washington, New York City—Miss 

Washington will give a recital April 30 at 

the Abyssinian Baptist Church. She will be 
assisted by Andrew Frierson, tenor. Organ 

numbers will be as follows: Air for G 

String, Fugue in B minor, “Jesus, Joy of 

Man’s Desiring” and Toccata in p 

Bach; “Piece Heroique,” Franck; “Clajp 4 
Lune,” Debussy; Prelude on “'Ton-y-Boba, 
Purvis; “Hallelujah Chorus,” Handel; Tor. 
cata on “Vom Himmel hoch,” Edmunds, 

Hope Lincoln Petrie, Waltham, Mass, 
Petrie was heard in a recital March 8 at 
Mystic Congregational Church in y 
Mass. Her program: “Grand Choeur" 
“Joshua,” Handel; Aria in D and Fugue jp 
G minor, Bach; Two Settings of the “Py. 
sion Chorale,” Bach and Brahms; “Ip 
Is Joy,” Bach; Intermezzo from Symphony 
6, Widor; Pavane, Byrd; Allegro from Sym. 
phony 2, Vierne; “South Wind” and “y, 

Wind,” Rowley; “Piece Heroique,” Franc 

Jack Laurence Noble, M.S.M., Ve 
S. D.—Mr. Noble gave a recital March | 
at the Lutheran Church in Hudson, g, p 
His program was as follows: Toccata an 
Fugue in D minor and “Jesus, Joy of 
Man’s Desiring,” Bach; Air, Handel; Chorale 

in A minor, Franck; Four Chorale Prelude 
on “O Sacred Head Now Wounded,” Bac, 
Brahms, Dupré and Reger; Prelude on ‘fj, 
feste Burg,” Whitford; “Dreams,” McAmi:. 
“A Negro Once Sang of Good Friday” 
Gaul; “An Easter Spring Song,” Edmundson; 
Toccata, Mereaux; “‘Rose Window” and Ty. 
cata, Mulet. 

Janis Norvilis, Pembroke, Ont.—Janis Ny. 
vilis, organist and choir director at Zig 
Lutheran Church, was heard in a recity 
Feb. 29. His program: Chorale and Preluj 
on “In Our Hour of Deepest Need” ani 
Fantasia and Fugue in G minor, Bach; 

Liturgical Suite (first performance) an 

“Daughter of Jairus’, Janis Norvilis; To. 
cata on ‘O Sons and Daughters,” Farnam; 
Prelude and Fugue on “B-A-C-H”, Lisz: 
Toccata, “Thou Art the Rock”, Mulet; “Th 
Shepherds’, Messiaen; ‘“Litanies”, Alain 

The chorus from Cantata 135, ‘‘O Lord This 
Grieving Spirit’, by Bach, was sung on th 
same program by the male choir of Zion 
Lutheran Church. 

Elmer A. Tidmarsh, Mus. D., Schenectady, 
N. Y.—At his recital March 1 at the Unio 
College Memorial Chapel Dr. Tidmarsh 

played the following: Prelude in B mito 
and “O Man, Bemoan Thy Grievous Sin” 
Bach; “Landscape in the Mist,’’ Karg-Eler; 
Adagio for Strings, Barber; ‘Ave Maria,” 
Schubert; “Softly Now the Light of Day,” 

Gottschalk-Reynolds; Five Movements from 

“The Stations of the Cross,’ Dupré. 

Alberta Hull, Lakewood, Ohio—Miss Hul 
gave a recital Feb. 15 at the Pilgrim Lutheran 

Church, where she is organist. She was a- 
sisted by Raymond Petrich, baritone. Mis 
Hull played the following program: “Psaln 
19,” Marcello; ‘“O Mensch, bewein’ den 
Siinde gross,” Bach; Three ‘Bible Poems’ 
Weinberger; Sinfonia to ‘‘We Thank The, 
God,”’ Bach; “Still Waters,”’ Weaver; Sonat 

6, Mendelssohn; ‘Distant Chimes,” Snov; 
“The Brook,” Dethier; Festival Toccata, 
Fletcher. 

Mrs. Mildred L. Hendrix, Durham, NC- 
Mrs. Hendrix’s recital March 1 at Duke Uni 

versity was dedicated to Dr. Clarence Dick- 

inson. Her program: Prelude and Fugue it 
F minor, Handel; “My Heart Is Filled with 
Longing,” Kirnberger; ‘“‘O Thou of God the 
Father” and “Come, Saviour of the Gentiles’ 
Bach; Passacaglia and Fugue, Bach; Adagio 
from Fantaisie in C, Franck; ‘Carillon’ 
Vierne; ‘‘Reverie,” Berceuse and Andanle 
and Scherzo from “Storm King’ Symphony, 
Dickinson. 

Frank Mulheron, Harrisburg, Pa—\. 
Mulheron, organist and choir director 0 
Salem Evangelical and Reformed Church, 
was heard in recital at his church Feb. $ 
He was assisted by the quartet. Mr. Mul- 

heron played the following numbers: To: 
cata and Fugue in D minor, “The Walk 
Jerusalem,” and Fugue in G major, Bath 
Chorale Preludes, “O World, I e’en Mus 
Leave Thee” and “With Joy I Await the 
Lovely Summertime”, Brahms; Roulade, 
Bingham; “Promenade,” Air and Toccata 
Haines; Gavotte, Elmore; Elegy, Howe: 
Toccata in C, Sowerby. 

Monroe Bell, St. Paul, Minn.—Mr. Bell 
a senior at Hamline University ad 
president of the St. Paul Student Group 
A.G.O., was heard in a recital Feb. 15 # 
St. Clement’s Episcopal Church. He W® 
assisted by Georgia Bell, who sang two ® 
Dvorak’s “Biblische Lieder.” Mr. Bells 
numbers were: Prelude, Fugue and Chacolilé 
and Chorale Prelude, “From God I Ne# 
Will Turn Me,” Buxtehude; Toccata and 

Fugue in D minor, “O Sacred Head No* 
Wounded” and “O Lord, Our God, Ty 
Sacred Word,” Bach; Prelude in C mint 
Mendelssohn; Pastorale, Sowerby; Chord 
No. 1, Sessions. 

Louise George Touhy, Sanford, Fla~ 
Mrs. Touhy gave a recital Feb. 25 ‘ 
Knowles Memorial Chapel, Rollins © 
lege, Winter Park, Fla. She played: Rhar 
sody on the Sursum Corda, Candlyn; “Shee? 
May Safely Graze” and Passacaglia a 
Fugue in C minor, Bach; ‘Nocturne at TW" 
light,” DeLamarter; Chorale in A mine 
Franck. 
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THE DIAPASON 

Programs of Hecitals 
M. Smith, Grinnell, Iowa—Mr. 

a -9 a a recital at Herrick Chapel, 
Grinnell College, March 15. He was assisted 
py Norman Goodbrod, pianist. The program 

as follows: “Te Deum Laudamus 

and “Nun bitten wir den Heilgen Geist,” 
Buxtehude; “Ich ruf zu dir, Herr Jesu 
Christ,” Bach; “St. Anne” Fugue, Bach; 
“Concerto Gregor iano,” for organ and piano, 
yon; “Mist,” Doty; “Twilight at Fiesole,” 
Bingham; “Chant de Paix,” Langlais; “Dieu 
Parmi Nous,” Messiaen. 

E. Power Biggs, Boston—Mr. Biggs played 

his Sunday broadcast March 1 in Packer 

Chapel on the Lehigh University campus 

in Bethlehem, Pa. That afternoon he gave a 

public recital there. His program was as fol- 

lows: Concerto in A minor, Vivaldi-Bach; 
Six “Schiibler”’ Chorale Preludes and Toc- 
cata and Fugue in D minor, Bach; Adagio 

and Rondo for a Glass Harmonica, Mozart; 

Sonata 2, Hindemith; Sonata on the Ninety- 
fourth Psalm, Reubke. 

Professor Per Olsson, A.A.G.O., New York 
City—Professor Olsson was heard March 

15 at Trinity Evangelical Lutheran Church. 
He played: Passacaglia and Fugue, Bach; 
Chorale Prelude, “‘Schmiicke dich, O liebe 
Seele,” Bach; Two Studies on “Vater unser 
im Himmelreich,” Middelschulte; Pastorale, 
Recitative and Chorale, Karg-Elert; ‘Ach 

bleib bei uns, Herr Jesu Christ,’’ DeLamar- 
ter; “Adoration,” Bingham; Concert Varia- 
tions, Bonnet. 

Miss Malie McCranie, Charleston, S. C.— 
Miss McCranie gave a recital March 1 in 

' connection with a prayer service at Old St. 
Andrew’s Episcopal Church. She played: 

Chorale and “Prayer’’ from “Suite Goth- 
ique,” Boellmann; “Softly along the Road,” 

Maekelberghe; ‘‘Ecce Homo,” Beghon; Medi- 
tation, Lang; Aria, Purcell; ‘In the Cathe- 

dral,” Pierne; Andante Religioso, Lemaigre. 

Robert T. Benford, Peru, Neb.—Mr. Ben- 
ford gave the dedicatory recital on a Ham- 
mond electronic organ March 15 in the Com- 
munity Church of Stella, Neb. The program, 
which consisted of request numbers, was as 
follows: “Adoration,”’ Gaul; “O Sacred Head 
Now Wounded” and ‘Come, Ye Thankful 
People,” arranged by Benford; Pastorale, 
Purvis; Meditation, Morrison; “Song of the 
Basket Weaver,” Russell; Melody, West; 
“The Lost Chord,” Sullivan; Londonderry 
Air, Old Irish; “Song of Thanksgiving,” 
Demarest. 

David Ulrich, Atlantic City, N. J.—Mr. 
Ulrich was sponsored in a recital March 8 
in the ballroom of the Atlantic City Con- 
vention Hall by the Atlantic City Chapter 
of the A.G.O. He played: Toccata and Fugue 
in D minor, Bach; Largo, Handel; Allegro 
from Concerto in A minor and Largo e Spi- 
cato, Vivaldi; Prelude and Fugue in B minor, 
Bach; “Toccata Basse,” Bedell; “Sunset,” 
Karg-Elert; Toccata in B minor, Gigout; 
Dearest Lord Jesus” and “A White Dove 
Descending,” Schroeder; Finale from Sym- 
phony 1, Vierne. 

Norman R. Dilger, Brooklyn, N. Y.—Num- 

bers played by Mr. Dilger at the Christmas 
festival services Dec. 21 in the Second 
United Presbyterian Church were as fol- 
lows: “Gesu Bambino,” Yon; Allegro from 
Rhapsody on Noels, Gigout; Christmas Con- 
certo, Corelli-Moschetti; Pastorale, Clokey; 
“Es ist ein Ros’ entsprungen,” Brahms. 

Frank K. Owen, Kalamazoo, Mich.—Mr. 
Owen played a recital March 1 at St. Luke’s 
Church, where he is organist and choir- 

master. The program: Prelude and Fugue in 

E flat, Bach; Symphony 6, Widor. 

Ramona Cruikshank Beard, Tallahassee, 

Fla.—Mrs. Beard gave a faculty recital in 
Opperman Music Hall, Florida State Uni- 

versity, March 4. She played: ‘Agincourt 
Hymn,” Dunstable; Swiss Noel, d’Aquin; 

Prelude and Fugue in A minor, Bach; 
“Kleine Praeludien und Intermezzi,” Schroe- 

der; “La Nativité,” Langlais; “Sonata da 
Chiesa” (MS), James Gunn; Fantasia and 
Fugue on ‘Ad Nos ad Salutarem Undam,” 
Liszt. 

Mrs. Reginald Hamlin, A.A.G.0O., San 
Mateo, Cal.—Mrs. Hamlin gave a recital 
Feb. 22 at the Church of St. Matthew. The 

program: “Wir danken dir, Herr Jesu 
Christ,” Bach; ‘“O Welt, ich muss dich las- 
sen,’ Brahms; “Au Soir de 1’Ascension,” 
Benoit; Berceuse, Bonnet; “Alleluia,” Lem- 
mens. 

David F. Hewlett, New York City—Mr. 
Hewlett was heard in a recital Feb. 5 at 
St. Paul’s Chapel, Trinity Parish. His pro- 
gram was as follows: Ricercare, Pachelbel; 
Slow Movement from Sonatina, Sowerby; 

Chorale Prelude, “From God I Will Not 
Turn,” Bach; “Piece Heroique,” Franck. 

Richard S. Stover, Red Wing, Minn.—Mr. 
Stover was assisted by a trumpet and string 
ensemble in a recital Feb. 15 at Christ 
Church Parish. The program was as follows: 

Pastorale, Zipoli; Fantasie in G minor and 
“Heartily I Yearn,’’ Bach; Five Sonatas for 
organ and strings, Mozart; “The Musical 
Clocks,””’ Haydn; Trumpet Voluntary in D 
major and Trumpet Tune in C major, Pur- 
cell; Arabesque and “Elegie,” Vierne. The 
string ensemble played Mozart’s Quintet in 
G minor. 
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THE CAPITAL UNIVERSITY Chapel Choir 

Conductors’ Guild has announced its annual 
anthem competition, open to all composers. 
Anthems should be suitable for the average 
church choir. The contest closes Sept. 1. 
For complete contest rules those interested 
should write to Everett W. Mehrley, contest 
secretary, Mees Conservatory, Capital Uni- 
versity, Columbus 9, Ohio. 

THE KILGEN ORGAN COMPANY, S&t. 
Louis, has received orders from the following 
churches for two and three-manual organs: 

St. Anthony’s Church, Dayton, Ohio; Zion 

Evangelical, Evansville, Ind.; St. Joseph’s, 
Jackson, Mich.; Second Reformed Church, 
Grand Haven, Mich.; St. Augustine Catholic, 
Spokane, Wash. Completion of these orders 
is scheduled for 1953. 

GUILMANT ORGAN SCHOOL 
WILLARD IRVING NEVINS, Director 

FIFTY-FOURTH YEAR 
September 28 to May 22 

SUMMER 

12 WEST 12th ST. 

July 6 to August 7 

WRITE FOR CATALOGUE 

COURSE 

NEW YORK 11, N. Y. 

These churches have 

recently selected a Moller— 

‘the Pipe Organ of Attists” 
No. Manuals 

Salina, Kansas 

Birmingham, Ala. 

Valdosta, Georgia 

Burlington, N.C. 

Ephrata, Pa. 

Lynchburg, Va. 

Jackson, Miss. 

First Presbyterian 

Highland Methodist 

First Methodist 

Front St. Methodist 

Trinity Lutheran 

Rivermont Ave. Baptist 

Galloway Memorial Methodist 

Oak Park, Ill. Trinity Evan. Lutheran 

Valley Forge, Pa. Washington Memorial Chapel 

St. Louis, Mo. Grace M. E. Church 

Nashville, Tenn. West End Methodist 

Roanoke, Va. Second Presbyterian 

Fayetteville, Ark. Central Methodist 

Park Ridgely, Ill. First Church of Christ, Scientist 

First Methodist 

Christ Episcopal 

Trinity Presbyterian 

Messiah Lutheran 

University of Maryland 

St. Paul’s Episcopal 

Wesley Methodist 

First Presbyterian 

McKinley Memorial Presbyterian 

Trinity Methodist 

Second Presbyterian 

First Presbyterian 

St. Olaf’s Lutheran 

Trinity Cathedral (Episcopal) 

First Methodist 

Takoma Park 7th Day Adventist 

First Presbyterian 

First Reformed 

First Presbyterian 

St. James R. C. 

Bethany Evan. Lutheran 

Union Theological Seminary 

First Methodist 

First Christian 

Bethany Evan. Lutheran 

First Presbyterian 

St. Paul’s Episcopal 

First Christian 

St. Mark’s Evan. Lutheran 

St. John’s Evan. Protestant 

Ashland College 

Parker Memorial Baptist 

First Methodist 

First Methodist 

St. Paul’s Episcopal 

George Washington Masonic 
National Memorial Association 

St. Andrew’s Episcopal 

St. Joseph, Mo. 

Macon, Georgia 

Montgomery, Ala. 

Philadelphia, Pa. 

College Park, Md. 

Akron, Ohio 

Bloomington, Illinois 

Winfield, Kansas 

Champaign, Illinois 

Elkhart, Indiana 

Memphis, Tenn. 

Mankato, Minn. 

Minneapolis, Minn. 

Newark, N. J. 

Columbus, Ind. 

Takoma Park, Md. 

Greenwood, S. C. 

Grand Haven, Mich. 

Red Bank, N. J. 

New Orleans, La. 

West Reading, Pa. 

New York, New York 

Tupelo, Miss. 

Munster, Ind. 

Escanaba, Mich. 

Huntington, W. Va. 

Westfield, N. J. 

Wilson, N. C. 

Butler, Pa. 

Columbus, Ohio 

Ashland, Ohio 

Anniston, Ala. 

Lubbock, Texas 

Greenwood, Miss. 

Indianapolis, Ind. 

Alexandria, Va. 
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WW Fort Worth, Texas 

The churches of various faiths listed above, are just some of 

those that have recently chosen a custom-made Moller. 

Before your church decides on any instrument let a 

Moller representative make arrangements—without obligation 

—for you to see and hear a Moller organ. A MOller—a true 

pipe organ—can be built to accommodate the size and budget 

of almost any church. 

OMOMER 
Renowned for Pipe Organs Since 1875 

HAGERSTOWN, MARYLAND 



THE DIAPASON oe 

**Authentic” Tone and 

“Synthetic” Defined 

by Ernest M. Skinner 

Editor of THe Drapason: ; 
Some time ago I was asked to explain 

the difference between synthetic and au- 
thentic tone. The explanation is as fol- 
lows, ae 

Authentic: Genuine; complete in it- 
self; based on_fact; creditable. 

Synthetic: Generally artificial. When 
applied in one or two instances relative to 
tone production in the organ, however, a 
tone developed by a coincidence of vibra- 
tions, usually designated as resultant, is 
both synthetic and authentic. 

The term “synthetic” is applied also to 
sounds produced by mechanical means 
and given a character which, at forte, is 
intolerable to a musical ear. 

There can be no comparison whatever 
between authentic or spontaneous natu- 
ral tone and that produced mechanically, 
since the latter is artificial and may be 
varied only as to power, whereas natural 
tone has an unlimited variety of charac- 
ter. But its production relative to organ 
pipes has been misunderstood in the past 
with respect to the behavior of the wind 
stream actuating a speaking pipe. In my 
opinion it is doubtful whether a tone de- 
veloped by a coincidence of vibrations 
may be classified as synthetic. 

° ° e 

A work by Tyndall on sound shows the 
wind stream of a speaking organ pipe as 
striking the upper lip, which on_ that 
account has been sharpened, or “skived,” 
from the beginning. In point of fact the 
wind stream never touches the upper 
lip, but remains substantially outside it. 
The sound waves, however, generated 
within the pipe do pass the upper lip and 
reverse themselves at the wind stream. It 
is therefore obvious that a sharpened lip 
is detrimental to the movement of the 
sound waves and for that reason this 
writer has sharpened no lips for the last 
fifty years, except those of the top octaves 
of twelfths and fifteenths, where the 
metal is relatively thicker; but here the 
lips are only slightly cornered off. 

All pipe organ tones are authentic and 
none are produced mechanically unless 
one be in the mind to classify reed tone 
as mechanical, but this family of tone is 
dominated by resonators, which develop 
their character, power and pitch and with- 
out which resonators they are of no ac- 
count. The scales of flue pipes comprise 
a variation of about 125 sizes, but the 
largest in this group seldom appear. A 
resultant 32 or 16-ft. pedal diapason may 
be developed by combining the octave 
above in combination with its fifth. This 
develops the octave below the lower 
pitch. A 16-ft. reed with its fifth above 
develops a rather remarkable resultant 

octave below the C. I think it a fair 
statement to say that with few excep- 
tions all authentic musical tone has res- 
onators, which include the sounding board 
of pianos and the bodies of orchestral 
strings, plus the human voice, and varia- 
tion in the latter makes speech possible. 

For small amounts of tone the cabinet 
or residence reed organ is agreeable, but 
some examples of the reed organ of late 
types are intolerably unmusical. I think 
my very great dislike for these types, es- 
pecially at forte, is amplifed by what I 
consider their destructive influence on the 
musical taste of young people. The sole 
basis for the production and marketing 
of synthetic tone is commercialism ; spirit- 
ual and ethical motive being absent. 

- . - 

Tone production in the church organ 
remained static until the advent of the 
unlimited wind supply—any quantity at 
any pressure. This was made possible by 
the electrically driven rotary multiple 
fan, so designed that a supply of wind 
could be taken from any intermediate 
fan, thereby making subsidiary pressures 
available. Each fan develops a pressure 
which is increased an equal amount by 
the next fan in the group. This unlimited 
resource originally resulted in the em- 
ployment of unnecessarily high pressures, 
as, for example, an organ I once visited 
which had twelve diapasons placed on 
the great division, the same being voiced 
on twelve-inch pressure. This made it 
necessary to cone in or close the toes in 
order to give the pipes proper speech. 

These small openings, combined with the 
high pressure, caused an effect equivalent 
to the sound of peanut whistles and de- 
veloped a windiness nearly equaling the 
tone when heard near the pipes. It is 
obviously illogical to give pipes a wind 
supply three or four times greater than is 
required, making it necessary to close 
the toes to develop proper speech. This 
was done by a self-styled organ architect 
who was neither an organist, nor an organ 
builder nor an organ architect. 

Is there any other art in which the 
dilettante can dominate or displace the 
normal technician in an undertaking in- 
volving an expenditure of thousands of 
dollars? 

e e e 

Wind pressures vary according to the 
knowledge and experience of the organ 
builder and are measured by a U-shaped 
glass tube containing water. One end of 
the tube is connected to a wind outlet, 
the pressure thereby causing the water 
in the tube to vary in level in response to 
the pressure in the tube. This variation 
is measured by an ordinary rule. For 
example,- wind pressure in presentday 
organs varies from three to thirty inches. 
Twenty-seven inches air pressure is about 
equivalent to one pound of steam pres- 
sure. 

The tone of flue pipes with few excep- 
tions can be satisfactorily developed by 
three and one-half-inch wind. Reeds are 
better on a higher pressure. For example, 
the tuba mirabilis in the organ in the 
chapel at Girard College, Philadelphia, 
is on thirty-inch wind and is designed to 
dominate one of the largest and most 
effective organs in the United States. 
The flauto mirabilis is the one wood stop 
which requires more wind than any other 
to develop its tone. The first example of 
this stop was placed in the solo division 
of the organ in the Cathedral of St. John 
the Divine in New York City. The fact 
that flue pipes may be made satisfactory 
by three and one-half inch wind, however, 
should not determine the pressure, as 
there are mechanical questions to consid- 
er. All organ mechanism—manual, pedal 
and windchests upon which the pipes 
stand—is more responsive and reliable 
on a pressure higher than this. I have 
found five-inch wind pressure satisfac- 
tory for general purposes, except in large 
organs. The five-inch pressure gives com- 
petent mechanical behavior and tonal re- 
source quite satisfactory. It also avoids 
the considerable expense of extra reser- 
voirs, as where two reservoirs are em- 
ployed for a single manual division. It 
is very necessary, however, to employ a 
separate reservoir for each manual, and 
for the pedal, plus a small reservoir for 
the pedal reed if there be one. This last 
is placed on higher wind pressure if its 
tone character is to be considered. With- 
out these reservoirs the tremolo may 
affect the entire organ. The individual 
reservoir confines the effect of the trem- 
olo to the manual to which it belongs and 
also develops a rock steady wind. 

Development of character in the reed 
stops is obtained by the form of the 
resonators and by the scale of the shallots. 
This is true also of orchestral instruments, 
as may be observed in an examination of 
the clarinet and oboe of the symphony or- 
chestra. The bassoon, English horn, or- 
chestral oboe, heckelphone and French 
trumpet of the organ all have parallel 
slender shallots, as do the like-named 
instruments of the orchestra. The organ 
oboe and trumpet, however, have shallots 
of larger, tapered scales. The French 
horn and pedal trombone have shallots 
one octave larger than normal, but their 
openings are of normal size and position, 
relative to their supporting blocks. This 
construction acts to form a cushioning 
pocket for their sound waves. The French 
horn is closed or capped at the top, except 
for the tuning slot, which acts to develop 
the muted or covered character, as in 
the orchestral horn when muted by the 
hand of the player. The tuning slots of 
the French horn are placed at a scaled 
distance below the top, which also forms 
a resonance chamber, giving this voice 
its remarkably authentic character, in- 
cluding the so-called bubble. The bassoon 
for one-third its length is slender and 
parallel, which acts to attentuate its tone, 
after which it is slightly amplified by the 
remaining two-thirds, which has a slender 
tapered form like its orchestral prototype. 

I suppose this writer would be ridiculed 
for saying the bassoon is the most expres- 
sive of musical instruments, but what oth- 
er instrument can express such emotional 
extremes as the bassoon? For example, 
the opening measures of the “Sorcerer’s 
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NEW MUSIC 
Weddings for Church 

WeDoIng 
MUSIC 

WEDDING BLESSINGS, ed. by Paul Bunjes 

Ten solos and a duet by Helder, Buxtehude, Bach, Kittel, Brahms, 

bik diel Shae GpaxehGaltvcala ecuttaeetaen $2.00 

and Karg-Elert. 

Medium Voice Edition...... 

Low Voice Edition............. 2.00 

“O CHRIST, WHO ONCE HAST DEIGNED” 
— Henry Lloyd..................00.. 

A wedding song for high voice 

“OH, BLEST THE HOUSE, WHATE’ER BEFALL” 
—Henry Markworth.............. 

A wedding duet for medium voices 

WEDDING MUSIC, PART I... 2.50 
Processionals and Recessionals for weddings and other festive 
occasions. 

WEDDING MUSIC, PART Il... 2.50 
Hymn-tune preludes suitable for weddings and other festive 
occasions. 

Order through your local dealer or directly from 

CONCORDIA PUBLISHING HOUSE 

3558 S. JEFFERSON AVE., ST. LOUIS 18, MO. 

Apprentice,” as sounded by the bassoon. 
They are the ultimate in gloom. On the 
other hand, if I remember correctly the 
bassoon in Strauss’ “Merry Pranks of 
Till” is very funny. To me the bassoon 
is a musical mirror which faithfully re- 
flects the picture presented by the score. 
The French trumpet is the ideal 16-ft. 
reed for the swell organ. It gives depth of 
pitch without the heaviness of the usual 
16-ft. trumpet. 

In the orchestra the instruments are 
placed to give balance to the conductor 
and forthwith to the audience. The posi- 
tion of the stops of any division of the 
organ is determined by their scale and 
length—the longest farthest away and the 
shortest, in the order of their length, 
toward the passage board, where the tuner 
stands. This refers to the flue pipes. The 
reeds stand between the flue pipes and 
the passage boards, where they are ac- 
cessible for their more frequent tuning. 
Flue stops of large scale should never be 
placed together, but separated by those of 
slender scale. This assures acoustical in- 
dependence in speech and pitch. The 
ranks of celeste or undulating stops 
should be separated by placing other stops 
between them, thereby avoiding acousti- 
cal interference and making possible a 
purity and integrity of their wave effect. 
Where it is necessary to place them on a 
single stop space, as sometimes happens, - 

an acoustical interference may be avoided 
by making the feet of one rank longer 
than those of the other, thereby separating 
their mouths and giving the desired inde- 
pendence. 
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In tuning any instrument having a key- 
board, middle C is given the desired 
pitch and, using this as a starting-point, 
the intervals of the chromatic octave 
above are tuned. If they are pitched ex- 
actly in tune throughout the octave a 
fearful dissonance or sharpness develops 
when the final note is heard with the 
first. This dissonance is called the “wolf”. 
It is eliminated by its equal distribution 
throughout the twelve tones of the octave. 
This is called “setting a temperament,” 
or, in England, “laying the bearings.” 

The remainder of the scale should tk 
tuned by fourths and fifths to assur 
accuracy, except the upper octaves of high 
pitches, where they may be tuned 2 
double octaves as interval tuning at thes 
pitches is audibly unreliable. 

In tuning a celeste, or undulating rank, 
tenor C should be given a desired wave 
or about seven beats in ten seconds, Then 
the unison rank should be put off and the 
celeste tempered and tuned throughout by 
fourths and fifths, as was the unison rank. 
This will develop an increase in the fre 
quency of beat going up the scale, a 
shown by the following figures; other 
wise the celeste rank must inevitably be 
out of tune: 

A 
446 892 celeste 
444 888 unison 

2 4 beats per second 
When both ranks are carefully tem 

pered the beat automatically doubles ¢ 
each octave. It is not possible to tune 
celeste ranks correctly to the unison by 
estimate. 

Note: Multiplying the number of vibra 
tions of any note, anywhere in the tem 
pered scale, by 1.0595 will give the num 
ber of vibrations of the note a semitone 
above, 

Ernest M. SKINNE 
_— 

CLAIRE COCI OPENS REBUILT 

ORGAN IN GALESBURG, ILL 
The three-manual Hinners organ in the 

First Methodist Church of Galesburg, 
Ill, has been rebuilt by the Michigan Or- 
gan Company and was dedicated Feb. a 
with a recital by Claire Coci. The origin®! 
instrument was described in the June, 
1912, issue of THE Diapason. As rebuilt 
the organ contains approximately forty 
sets of pipes. 

For her recital Miss Coci chose the fal 
lowing numbers: Concerto in A minof, 
Vivaldi-Bach; “Es ist ein Ros entsprult- 
gen” and “Schmiicke dich, O liebe Seele, 
Brahms; Passacaglia and Fugue, Bach; 
“Pulcinella” and “Harlequin’s Serenade, 
Crandell ; “Mist,” Doty ; “Flandria,” Mae 
kelberghe; Chorale in B minor, Franck; 
“Pageant,” Sowerby. 
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Mrs. Spencer A. Garb, organist of 

the Presbyterian Church in lola, Kan., 

is here shown at the console of the two- 
manual organ in that church, which has 
heen rebuilt and enlarged by M. P. Moller, 

Inc. The original Moller, installed in 1919, 

replaced a Lyon & Healy instrument of 
' 1904 which was destroyed by a tornado 

in 1918. 
Mrs. Gard holds the degree of bachelor 

of music from the University of Kansas, 
t where she majored in organ under Charles 

Sanford Skilton. She also studied with 
| A. G. Hubach of Independence, Kan., 

and Miss Bertha Hornaday of Kansas 
City, Mo. In 1925 she became the first 
organist of the Country Club Church in 
Kansas City, a position which she held 
until 1942, when she moved to Iola. For 
two years Mrs. Gard served the First 
Baptist Church in Iola and since that 
time she has been at the Presbyterian 

» Church. While in Kansas City Mrs. Gard 
' was president for two years of the Kansas 

City Musical Club and one of the first 
chapter there, 

having joined it in 1924. She has attended 
three sessions of the Church Music In- 
stitute at Northwestern University. 
Mrs. Gard’s husband is judge of the 

thirty-seventh judicial district of Kansas. 
The Gards have one daughter, Amy 
Lou, who is a senior at the University 
of Wisconsin. 

on a 

AMY CLEARY MORRISON will play 
works by Bach, Mendelssohn and Franck at 
a Maundy Thursday service at the Woodruff 

Place Baptist Church in Indianapolis. The 
choir will sing Schiitz’s “The Seven Last 

Words” under the direction of Dr. Hugo 

Marple, head of the music department of 
Indiana Central College and minister of mu- 
sic at that church. One of the numbers which 

Mrs. Morrison will play on Easter morning 
is Van Hulse’s Toccata on “O Filii et Filiae.” 

Church of Saint 
Mary The Virgin 

NEW YORK 
ERNEST WHITE 

Musical Director 

EDWARD LINZEL 
Choirmaster and Organist 

For recitals by these players 
ddress 

145 West 46th Street, 
New York 19, N.Y. 

ee 

BOHN ORGAN COMPANY 
FORT WAYNE 8, INDIANA 

PHONE E-1202 

Pipe Organs—Chimes—Additions 
Tower Carillens 

Public Address and Recording Equipment 

A firm of Organ Builders and Sound Engi- 
neers with many years experience and the Factory Facilities to serve you. 

Reuter Organs 
F. C. Wichlac 

3051 N. Menard Ave. 

Chicago 34, Illinois 

Anne Versteeg McKittrick 

F.A.G.O., Ch.M., F.T.C.L. 

Grace Church, Brooklyn Heights 

BROOKLYN 2, N.Y. 

Newton H. Pashley 
First Presbyterian Church 

Oakland, California 

Oliver Herbert 
Mus. D. 

Peachtree Christian Church 

Atlanta, Georgia 

ARTHUR B. 

WATSON 
Gen. Mgr. Mich. Organ Co. 

Box 195, Grand Rapids, Mich. 

MICHIGAN’S ORGAN EXPERTS 

ELLA LEONA GALE 
Mus. D. AA.G.O. 

OLIVET NAZARENE COLLEGE 
Kankakee, Illinois 

Henry 

FUSNER 
Sac. Mus. Doc. — A.A.G.O. 
Recitals — Instruction 

Emmanuel Baptist Church 
Brooklyn 5, N. Y. 

Adolf Torovsky, A.A.G.O. 
Organist-Choirmaster 

Church of the Epiphany 
Washington, D. C. 
Composer of the familtar carol 

“Softly the Stars Were Shining” 

ROBERT M. STOFER 

Organist and Choirmaster 

The Church of the Covenant 
Cleveland 

Conductor of the Singers’ Club 

VINCENT E. SLATER 

Plymouth Congregational Church 

Fort Wayne, Indiana 

WILBUR HELD, F.A.G.O. 

Ohio State University 

Columbus, Ohio 

RICHARD M. PEEK 

Mus. B., M.S.M. 

Organist and Choirmaster 

Covenant Presbyterian Church 
Charlotte, N.C. 

Minister of Music 
Bank Street Baptist Church 

Norfolk, Virginia 

NOAH F. RYDER, MUS. M. 
Director of Music Dept. 
Virginia State College 

Norfolk, Virginia 

CLARENCE DICKINSON 
Concert Organist 

Organist and Director of Music, 
The Brick Chureh. 

Director-Emeritus of the School of Sacred 
Music, Union Theological Seminary 

1140 Park Avenue, New York 

KATHRYN HILL RAWLS 
MUSIC B., A.A.G.O. 

St. Luke's Methodist Church, 

Georgetown, Washington, D, C. 

Harry H. Huber 
M. Mus. 

Kansas Wesleyan University 
University Methodist Church 

SALINA, KANSAS 

Charles H. Finney 
A.B., Mus.M., F.A.G.O. 

Chairman Division of Music and Art 

HOUGHTON COLLEGE and 
WESLEYAN METH. CHURCH 
HOUGHTON, NEW YORK 

Russell Broughton 
F.A.G.O. 

St. Mary’s School 
Raleigh North Carolina 

CHICAGO CLUB 

OF WOMEN ORGANISTS 

President, Grace Symons. 

HARRY ©. COOPER 
Mus. D., F. A. G. O. 

Raleigh, North Carolina 

JAMES PHILIP JOHNSTON, -.a.c.0 
Organist and Choirmaster 

CATHEDRAL CHAPEL 
QUEEN OF ALL SAINTS 

BROOKLYN, N. Y. 

GEORGE GANSZ 
A.A.G.O. 

Zion Lutheran Church 

of Olney 
Philadelphia, Pa. 

Alexander 

SCHREINER 
The Tabernacle, Salt Lake City 

Management: Bernard R. LaBerge, Inc. 

HAROLD HEEREMANS 
F.AG.O., CH.M., E.T.CL. 
NEW YORK UNIVERSITY 
CHURCH OF THE SAVIOUR 

BROOKLYN, N. Y. 

JOHN GROTH 
Broadway Tabernacle Church 

New York City 

RUSSELL G. WICHMANN 
Chairman, Department of Music 

Pennsylvania College for Women 

Shadyside Presbyterian Church 

Pittsburgh 

LAWRENCE S. FRANK 
A.B. MUS.M. F.A.G.O. 

Otterbein College, Westerville, O. 

Indianola Presbyterian Church, 

Columbus, O. 

Temple Israel, Columbus, O. 

Harold Fink 
Recitals 

Box 242, Englewood, N. J. 

Edward Eigenschenk 

American Conservatory, Chieago 
Second Presbyterian Church, Chicago 

Rosary College 
Kimball Hall, Chicago 

W. A. Goldsworthy 
Composers’ Consultant 

3225 Via La Selva, 

Palos Verdes Estates, Calif. 

Harold Tower 
Organist and Choirmaster 

The Church of Our Saviour 

Akron 3, Ohio 

LOWELL C. AYERS, A.T.C.L. 
Choirmaster 

Deerfield Presbyterian Church 
Deerfield, New Jersey 

Organist and Choirmaster 

FIRST PRESBYTERIAN CHURCH 
Bridgeton, New Jersey 

A.A.G.O. M.S.M. 

LUIS HAROLD SANFORD 

THE CONGREGATIONAL 
CHURCH 

WINTER PARK, FLA. 

CYRIL BARKER 
PhD., M.M., A.A.G.O. 

Detroit Institute of Musical Art 
(affiliated-University of Detroit) 

Central Methodist—Lansing 
a 

Howard Kelsey 
Second Baptist Church 

Saint Louis 

ROBERT KNOX CHAPMAN 
Recitals 

Cathedral Church of the Nativity 

Bethlehem, Pennsylvania 

Instruction 

William G. 

Blanchard 
ORGANIST 

POMONA COLLEGE 
CLAREMONT CALIFORNIA 
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“Flourish for an Occasion,” Harris; °°°° erersserere eocce 0000000 000000094, New Music for the Organ 

By WILLIAM LESTER, D.F.A. 
“Sonata Eroica”’, by John F. Carre; pub- 

lished by the Willis Music Company, 
Cincinnati, Ohio. 

This work was awarded first prize in 
the 1951 composers’ competition spon- 
sored by the Wisconsin Federation of 
Music Clubs. Much of the prize-winning 
material which comes to notice through 
the agencies of these contests seems to be 
stuff that won the award because of its 
lack of personality and virility or be- 
cause it was a sterile norm sure to avoid 
offense or elicit positive reaction. At 
best, it is music that is correct—but little 
more. Here is one exception, at least. 

For here we find a prize-winning work 
that has individuality, originality and an 
achievement of genuine beauty. 

The three movements are equally bal- 
anced in interest, though of differing 
moods and forms. As a large-scale essay 
in cyclic form it succeeds in achieving 
symmetry and coherence—not an easy 
task in a piece whose last page is num- 
bered 19. The first movement, in true 
sonata form, deals with two contrasting 
themes. The first, in A minor, is a dra- 
matic chromatic melody, reminiscent (but 
not in the slightest degree plagiaristic) 
of the famous Borowski opus in the same 
form and the same key. The second theme 
is a suave tune in the relative major, 
good for contrast and interesting in itself. 
An expert development is given this ma- 
terial and an eloquent climactic close is 
achieved. The slow movement, a lyric 
intermezzo, follows—a lovely short piece 
in song form. The finale is a_ brilliant 
allegro that culminates in a stirring last 
page, not too long delayed. 

This composition is worthy to stand 
high in the ranks of large-scale organ 
pieces by American composers. For once a 
musical contest has brought out a prize- 
winner that seems certain of permanent 
recognition. 
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Festival Album, published by Novello & 
Co., Ltd., London, available in the 
Untied States through the British 
American Music Company, Chicago. 

In this volume are eleven pieces for 
festival occasions by well-known com- 
posers, mostly British. Some of the com- 
positions have been played frequently in 
America and all of them will be found 
useful by the church organist. The table 
of contents is as follows: Fanfare, Cook; 
Voluntary in D minor, Greene; Overture, 
“The Lord Is My Light,” Handel-Lang ; 

Postlude in D, Ratcliffe; “Monologue in 
F sharp,” Rheinberger ; “Triumph Song,” 
Rowley; Postlude in C, Smart; “Marcia 
Eroica,” Stanford; Postlude on “Han- 
over,” Thiman; Prelude on “Windy 
Peak,” Walker. 
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Twenty-five Pieces for Small Organ, 
selected, edited and composed by Alex- 
ander Schreiner, published by J. Fischer 
& Bro., New York. 

In this admirable collection we find 
original organ works and transcriptions 
from such composers as Bach, Brahms, 
Buxtehude, Beethoven, Franck, Guilmant, 
Handel, Vierne and others. In recent 
months emphasis has been placed on ap- 
propriate music for the organ of limited 
size. This publication should be of real 
interest to all those church organists who 
are not endowed with an instrument of 
extensive resources. Included in the col- 
lection are two compositions from the 
pen of the editor, Alexander Schreiner. 
They are “In Pastures Green” and “Lyric 
Interlude.” The price of the collection is 
reasonable. Registrations for the Ham- 
mond electronic organ are included. 

SUMMER COURSE ANNOUNCED 

AT SYRACUSE UNIVERSITY 

\rthur Poister, head of the organ de- 
partment at Syracuse University, has 
announced that he will conduct a summer 

session at that school from June 29 to Aug. 
7. Organists attending this session may 
receive university credit, which can be 
applied to a degree. Available practice 
facilities will include two Holtkamp 
studio organs. There will be a series of 
recitals played by faculty members in 
the course of the session. Detailed infor- 
mation may be obtained by writing the 
College of Fine ore. Syracuse Universi- 
ty, Syracuse 10, N. 

ANNUAL MUSIC CONFERENCE 

AT MOODY BIBLE INSTITUTE 

The second annual church music con- 
ference sponsored by the sacred music de- 
partment of Moody Bible Institute, Chi- 
cago, was held March 13, 14 and 15 at 
that school. Included in the conference 
program were demonstrations, seminars 
and lectures for church organists, pianists, 
soloists, hymn writers and choir directors. 
There were three concerts of sacred mu- 
sic open to the public. The closing feature 
was a choral festival Sunday afternoon, 
March 15, in the Moody Memorial 
Church. 

HUGH PORTER 

THEOLOGICAL SEMINARY 

SCHOOL OF SACRED MUSIC 

Broadway and 120th Street, New York 27, N. Y. 

Organist and Choirmaster 

UNION 

Director 

DePauw University School of Music 
Greencastle, Indiana 

Courses in Organ and Church Music 
Van Denman Thompson, F.A.G.O., Mus.Doc. 
Arthur D. Carkeek, A.A.G.O., M.Sac.Mus. 

NEW 2C2 TWO- 

MANUAL MODEL 

NEWEST ORGAN 
FOR CHURCH, SCHOOL, AUDITORIUM 

Compare with any other . 
You'll thrill to the amazing performance and beautiful 

tone of this mew Connsonata... America’s Finest Elec- 
tronic Organ! You'll find through actual comparison, 
feature for feature, that no other organ offers so much 

for the money... that Connsonata is FIRST in fone, 

FIRST in performance, FIRST in musical variety. Four 
models available... prices start at $1264. 

CONNSONATA, Div. of C.G. CONN Ltd., Elkhart, Ind. 

THE COMPANY BACK OF CONNSONATA 

The Connsonata is a development of the Sound and Electronic 

Research Laboratories of C. G. CONN Ltd., world’s largest 

manufacturer of band and orchestra instruments and specialists 

in musical tone for three-quarters of a century...the same 

organization that produces CONN instruments, known the 

world over as “Choice of the Artists.” 

@, 

Wute for complete information, literature 
and name of your dealer. No obligation. Address 
department 404, 

AMERICA’S FINEST ELECTRONIC ORGAN 

A.G.O. PEDAL BOARD 

School of Music 

University of Redlands 
Leslie Pratt Spelman 

Ph.D., F.A.G.O. M.S.M., F.A.G.O. 

Margaret Whitney Dow 

—— at 

WA-LI-RO 
SCHOOL FOR CHOIRMASTERS 

JUNE 22-25 
TWENTIETH SEASON 

Paul Allen Beymer Christ Church 
Center Rd. Shaker Hts. 22 Ohio 
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your new organ. 

Builders 
HOLTKAMP ORGANS, 
Cleveland 9, Ohio 
M. P. MOLLER, INC. 
Hagerstown, Md. 
SCHANTZ ORGAN CO., 
Orrville, Ohio 
THE REUTER ORGAN CO., 
Lawrence, Kansas 
AEOLIAN-SKINNER CO., INC., 
Boston 25, Mass. 
ESTEY ORGAN CO., 
Brattleboro, Vt. 
HILLGREEN, LANE & CO., 
Alliance, Ohio 
AUSTIN ORGANS, INC., 
Hartford 1, Conn. 
CHESTER A. RAYMOND, 
Princeton, N. J. 

Allied Manufacturers 
W. H. REISNER MFG. CO., 
Hagerstown, Maryland 
THE SPENCER TURBINE CO., 
Hartford 6, Conn. 

The Associated Pipe Organ Builders of America 

anization striving to improve the pipe organ through exchange of ideas 
—research—and cooperation with organists and church architects. 

Contact an A.O.B. member before plans for your new church are completed. He 
can give you many valuable suggestions on providing proper environment for 

MEMBERS: 

J. C. DEAGAN, INC., 
Chicago, Illinois 

NATIONAL ORGAN SUPPLY CO., 
17th and Cascade Sts., 
Erie, Pa. 

ORGAN SUPPLY CORPORATION, 
540 E. 2nd Street, Erie, Pa. 

A. R. SCHOPP’S SONS, 
218%, E. Cambridge St., 
Alliance, Ohio 

Maintenance 

WILLIAM REDMOND ORGAN WKS., 
Dallas 1, Texas 

FRED H. MEUNIER, 
1500 E, 21st Avenue, 
Denver, Colorado 

F. C. WICHLAC & SON, 
3051 N. Menard Avenue, 
Chicago 34, Illinois 

MIDWEST ORGAN SERVICE, 
2310 Delmar, 
Granite City, Illinois 

FREE BOOKLET 
The Creation of Organ Beauty and Tone 

This informative booklet is a helpful guide for anyone interested in 
the purchase and installation of an organ. A copy will be sent you— 
without obligation—upon request to any A.O.B. member, or to 

Mr. Lewis C. Odell, Secretary 
Associated Pipe Organ Builders of America, 
1404 Jessup Avenue, New York 52, N. Y. 

Elimtnates Harmful 

MOISTURE ie y i ( " | ay \ 

prom Panes and Organs 

ELECTRIC 

DAMPP-CHASER: 
On sale at most piano and music 
stores.* If they or their technician* 

cennot supply you, simply send 

each to the factory for imme- 
diate prepaid shipment. 

Specify if for grand 
Piane! 

DAMPP-CHASER, unc. 
P.O. BOX 520, HENDERSONVILLE, N. C. 

ond ciphers. 

organ les. No attenti 

protection. 

© UNDERWRITERS’ APPROVED. DAMPP-CHASERS 
are absolutely safe. For use on AC or DC current—117 
volts. (Also special 220 volt models.) 

© FIVE-YEAR FACTORY GUARANTEE on every 
DAMPP-CHASER. Recommended and used everywhere 
by music dealers, technicians and musicians. DAMPP- 
CHASERS are standard factory equipment on some 
pianos and organs. 

*DEALERSHIPS OPEN TO 

STORES AND TECHNICIANS 

© ELIMINATES stick- 
ing keys, sluggish actions 

© STOPS mold, rust, corrosion and 
deterioration due to dampness. 

© EASY TO INSTALL—fits all pianos and 
‘ is required at any 
time—just plug in and forget—gives continuous 

THREE-MANUAL MOLLER FOR 

ST. PAUL’S P.E., INDIANAPOLIS 

A Moller organ of three manuals has 
been ordered by St. Paul’s Episcopal 
Church in Indianapolis. Specifications 
have been drawn up for an instrument of 
more than thirty sets of pipes and it is 
possible that a positiv division of five 
sets will be included in the finished in- 
strument. The organist and choirmaster 
of St. Paul’s is the Rev. William E. 
Weldon. The stoplist is to be as follows: 

GREAT ORGAN. 
Quintaten, 16 ft., 61 pipes. 
Diapason, 8 ft., 61 pipes. 

Bourdon, 8 ft., 61 pipes. 

Principal, 4 ft., 61 pipes. 
Rohrfléte, 4 ft., 61 pipes. 
Quint, 225 ft., 61 pipes. 

Super Octave, 2 ft., 61 pipes. 
Fourniture, 3 ranks, 183 pipes. 

Carillonic Bells. 

Tremolo. 

SWELL ORGAN. 
Rohrflote, 8 ft., 61 pipes. 
Echo Salicional, 8 ft., 61 pipes. 

Viole de Gambe, 8 ft., 61 pipes. 

Viole Celeste, 8 ft., 61 pipes. 
Fugara, 4 ft., 61 pipes. 
Nachthorn, 2 ft., 61 pipes. 

Scharf, 3 ranks, 183 pipes. 

Clarinet, 16 ft., 61 pipes. 
Trompette, 8 ft., 61 pipes. 

Schalmei, 4 ft., 61 pipes. 
Tremolo. 

CHOIR ORGAN. 
Gedeckt, 8 ft., 61 pipes. 

Gemshorn, 8 ft., 61 pipes. 

Gemshorn Celeste, 8 ft., 61 pipes. 

Principal, 4 ft., 61 pipes. 
Flute Harmonic, 4 ft., 61 pipes. 

Nasat, 225 ft., 61 pipes. 
Blockfléte, 2 ft., 61 pipes. 

Krummhorn, 8 ft., 61 pipes. 

Carillonic Bells. 

Tremolo. 
PEDAL ORGAN. 

Subbass, 16 ft., 32 pipes. 
Quintaten, 16 ft., 32 notes. 

Spitzprinzipal, 8 ft., 32 pipes. 
Gedeckt, 8 ft., 32 pipes. 
Prinzipal, 4 ft., 12 pipes. 

Gedeckt, 4 ft., 12 pipes. 
Gedeckt, 2 ft., 12 pipes. 

Fourniture, 4 ranks, 96 pipes. 
Clarinet, 16 ft., 32 notes. 

BROOKLYN 

MAYLAND 
CHIMES & HARPS 

Since 1866 

54 WILLOUGHBY ST. 

PHILIP B. 

McDERMOTT 
Augustana College 
ROCK ISLAND, ILL. 

Gordon Farnell 
MUSM., A.A.G.O., A.R.C.O. 

ORGAN AND PIANO 

NORTH CENTRAL COLLEGE 
NAPERVILLE, ILLINOIS 

A. EUGENE DOUTT, M. M 

M. P. Moller, Inc. 

Dakota Representative 

1060 Colorado Avenue, S. W. 

HURON, S. DAKOTA 

ERNEST E. HARDY 

Church of the Redeemer 

CHESTNUT HILL 67, MASS. 

DONALD WILLING 

ORGAN, CHOIR 

TRINITY UNIVERSITY 

SAN ANTONIO, TEXAS 

C. GRIFFITH BRATT 
Mus. M — A.A,G.0. 

St. Michael’s Episcopal Cathedral 

Boise Junior College 
BOISE, IDAHO 

TOM RITCHIE 
M.Mus. A.A.G.O. 

MARILYN FOLLIARD RITCHIE 
M.Mus. 

MIDLAND COLLEGE 
FREMONT, NEBR. 

GOWNS 
«Pulpit and Choir: 

Headquarters for 

RELIGIOUS SUPPLIES 

Manufacturers of the Official 

<2 American Guild of 
= Organists Robes 

WRITE FOR CATALOG 4) 
a, 

Th co . | CHURCH GOODS JJational sas exes. 
B21-23 ARCH STREET, PHILADELPHIA 7 

J. HENRY FRANCIS 
Mus, BD. 

DIRECTOR OF MUSIC EDUCATION 

CHARLESTON, W. VA. 

HARRY WILLIAM MYERS 
AASG.O. 

Recitals 

St. Paul Methodist Church 
Louisville 5, Kentucky 

ANNA SHOREMOUNT RAYBUERN, 

F.A.G.0., Ca.M. 

RAY B. RAYBURN, Mus.M. 

91-50 195th St., Hollis, N. Y. 
Complete training fer the church musician. Prep- 

aration for the examinations ef the 

American Guild of Organists 

MARION HUTCHINSON &. 4. c.0. 
MacPhail College of Music 
Central Lutheran Church 

MINNEAPOLIS, MINN. 

VINCENT H. PERCY 

ORGANIST AND CHOIRMASTER 

The Euctid Avenue Congregational 

Church 

CLEVELAND, OHIO 

C. HAROLD EINECKE 
Mus. D., Mus. B., F.W.C.C. 

FIRST METHODIST CHURCH 
an 

THE MUSEUM OF ART 

Santa Barbara, California 
RECITALS LECTURES 

GERALD MARC STOKES 
A.A.G.O. 

SS. Peter and Paul Church 

Ill. Wes. Jr. Coll. of Music 

Springfield Rep. Aeolian Co. ef Mo. 

Springfield Hlinois 

Harris S. Shaw, A.A.G.O. 

Piano — Organ 

Musicianship 

DIAPASON 

NEW YORK 

INSTRUCTION 



THE DIAPASON oe ae 
— 

APRIL 1, 195; 

A.G.O. Chapter Stages 

a “Perfect Wedding” 

in Champaign-Urbana 

No doubt it was because they had tired 
of reading articles in THE DIAPASON 
about imaginary “perfect” weddings that 
the members of the East Central Illinois 
Chapter of the A.G.O. decided to stage 
a real wedding to demonstrate to the 
residents of Champaign and Urbana what 
they considered ideal wedding music. The 
success of their venture was graphically 
recorded in a full-page story with pic- 
tures in the society section of the Cham- 
paign-Urbana Courier March 1. 

As if the “staging” of an actual wedding 

by a group of professional musicians were 
not enough in itself, this enthusiastic 
chapter arranged a double wedding, and 
it was two brothers who met their brides 
at the altar Feb. 23 in the University 
Baptist Church. The two couples were 
from nearby Danville, Ill. They were Je- 
rome Rouse and Ruth Kegeris, and 
Harold Rouse and Carol Dunavan. The 
entire wedding setting, including the 
arranging of the flowers, was prepared by 
Guild members. 

Mrs. LeRoy Hamp, a past dean of the 
chapter, was the organist. Her program 
featured works of two men who had writ- 
ten scores especially for their children’s 
marriages. The composer of one group, 
Professor Russell Hancock Miles, was 
present. Mrs. Hamp played the andante 
espressivo movement from his “Sonata 
Cromatica” and his paraphrase on “Drink 
to Me Only with Thine Eyes,” which 
he had written for the wedding of his 
daughter, Barbara. The pre-nuptial mu- 
sic began with the Sinfonia to Bach’s 
Wedding Cantata, as transcribed by Hugh 
Porter, and continued with Bach’s “When 
Thou Art Near” and the “Romance” from 
Mozart’s “Eine kleine Nachtmusik.” 

Professor LeRoy Hamp was the soloist. 
His first number was Aylward’s “Beloved, 
It Is Morn,” after which Mrs. Hamp 
played Vierne’s “Clair de Lune.” Excerpts 
from the Wedding Suite which Joseph 
W. Clokey wrote for his son’s wedding 

were used instead of the usual organ pro- 
cessional. Professor Hamp sang “Set Me 
as a Seal” and then, as the brides en- 
tered, “O Perfect Love,” both from the 
Clokey suite. Background music for the 
ceremony included “Bridal Song,” by 
Grainger, and the “Invocation” from 
Dubois’ “Messe de Mariage.” Instead of 
the Malotte setting of the Lord’s Prayer 
Professor Hamp sang one composed by 
Josephine Forsyth. For the recessional 
Mrs. Hamp played Clokey’s Toccata on 
“O Perfect Love’ and Dubois’ “Laus 
Deo.” 

Guild members were ushers, including 
Kenneth Cutler, a former dean; Dewey M. 
Dawson and Ivan Danhof. The Rev. 
Carleton B. Goodwin of the First Baptist 
Church officiated. Mrs. Frederic B. Sti- 
ven, whose husband was one of the found- 
ers of the chapter, and Mrs. Pierre Tan- 
gent, wife of the minister of the church, 
poured at a reception after the ceremony. 
Many of the 100 guests were clergy and 
Guild members, along with a sizable group 
of the two couples’ friends. The plans for 
the wedding were made by Mrs. Hamp, 
Mrs. Larry W. Taylor and Mrs. W 
Harold Iles, dean of the chapter. 

In a statement to the newspaper Mrs. 
Iles said: “If you went to a doctor you 
wouldn’t prescribe the treatment he should 
use. So often people will go to a musician 
and practically demand a certain number. 
If they will ask for the help of the church 
musician in selection of their wedding 

——__ 

Harry Wilkinson 

F.A.G.O. 

CHURCH OF 
ST. MARTIN-IN-THE-FIELDS 

CHESTNUT HILL PHILADELPHIA 

DONALD H. HEATH, M. MUS. 

First Community Church 

of Dallas 

Dallas Texas 

CLARENCE 
MADER 
Recitalist - Teacher 

Immanuel Presbyterian Church 

Los Angeles, Calif. 

Arthur Jennings 
Recitals 

UNIVERSITY 
OF 

MINNESOTA 

Plymouth Church 

Minneapolis, Minnesota 

ee 

Orrin Clayton Suthern Il 
Organist-Conductor 

Lincoln University 

a 

New! DIGNIFIED 

EASTER ORGAN MUSIC 
by William Wehmeyer 

based on 6 Chorales and Hymn Tung 
(4 with pedal — 2 without) $1.00 postpaid 

The Fournier Press — Publishers 
520 East 240th Street, New York 70, NY, 

music they may find they are missing Pennsylvania 
something twice as nice.” 

sans - diaeiiies Rollo F. Maitland 
eve oping an raining Mus. D., FAGO 

Junior Choirs 

Two Ten-Day Courses given by 

GRACE LEEDS DARNELL, F.A.G.O. 

In connection with Washington 

New Jersey Children’s Choir 

School there. 

July 13 to 24 

Aug. 3 to 14 

Write Mrs. F. W. Spencer, Box 134, 

Washington, N. J., for details and information. 

Instruction in Organ 
~. 2nd Creative Musical Expression 

RECITALS 

2129 Chestnut St., Phila. 3, Pa. 

A NEW CREED 
“The Apostles’ Creed” by 
R P Bragg. Solo, 75¢ copy; 
choral, 20¢ copy. Postpaid. 

Summit Music Co Bath, Ohio 

Harold Schwab 
Boston, Mass. 

PATRICIA ANNE ALLAMAN 

Director of Music and Organist 

Wesley Methodist Church 

Bridge Ave. at W. 44th St. 

Cleveland 13, Ohio 

voltage for the proper amperage. 

booklet. 

6525 Olmsted Ave. 

ORGELECTRA 

55 pounds of accurately controlled voltage 

ORGELECTRA’S famous automatic voltage regulation assures a pipe 
organ of always getting the proper voltage for the proper amperage. 
Due to this marvelous invention your organ can get neither too 
much voltage nor too little voltage; it will always receive the proper 

Ask your reputable organ technician for your free ORGELECTRA 

The first 

and only 

key action 

current 

designed and 

engineered 

specifically 

for pipe 

organ use 

Chicago 31, Ill. 

MARTIN W. BUSH, r.a.co. 
First Central Congregational 

Church 
Head Music Dep’t, University of 

Omaha, Nebr. 

GRIGG FOUNTAIN 
Oberlin Conservatory 

of Music 
SAINT PAUL’S CHURCH 

CLEVELAND 

HOMER WHITFORD 
MUS.B., F.A.G.O., Mus.D. 

First Church in Cambridge 
(Congregational), New England 

Conservatory of Music, 
McLean Hospital, Waverley. 

ELMORE 
Church oi the Holy Trinity 

Philadelphia 

“An Instrumentalist of Consult 

mate Powers” 
Musical Courier, New York 

—— 

EVERETT JAY HILTY 
Director Division of ORGAN and CHURCH MUSIC 

UNIVERSITY OF COLORADO 

J. Alfred Schehi, A. A. 6.0. 
St. Lawrence Church, R.C. 

Cincinnati 5 
Faculty: Archdiocesan Teachers’ Coleg) 

The Singers Club 
Mas. Dir. cider H gh School Glee Clab | | 

BOULDER 
RECITALS LECTURES 

A “BIRKBY 
MH APE. MUS.M. 
“4 organist 

WESTMINSTER COLLEGE 
NEW WILMINGTON, PENNA, 

RECITALS 

Arthur B. Paulmier, Jr. 
. B.A. A.A.G.O. F.T.C.L. 

Grace Episcopal Church 
Rutherford, New Jersey 

and 

Temple Beth Emeth of Flatbush 
Brooklyn, New York 

—— ae 

HERBERT J. AUSTIN 
A.R.C.M., A.R.C.O. 

Church of the Good Shepherd 

Jacksonville, Florida 

RALPH A. HARRIS, D. Mus. 

UNIVERSITY OF MIAMI 
and 

ST .PHILIP’S EPISCOPAL CHURCH 

Ethel Sleeper Brett 

Organist and Recitalist 

First Methodist Church, Sacramento, Cal. 

Coral Gables, Florida 

N FRANK K. OWE 

St. Luke’s Episcopal Church 

Kalamazoo, Michigan 

Author of “A Choirboy’s Handbook” 
——e 
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IN HONOR OF UNION SEMINARY 

A festival of church music marking the 
twenty-fifth a1 iversary of the School of 
Sacred Music at Union Theological Sem- 
inary took place March 1 at the First 
Methodist Church in Evanston, Ill. The 

organists and directors were graduates of 

that school wlio \ ork in the Chicago area. 

They were Robert W. Glover, D.SM., 

of the First Presbyterian Church in La 
Grange; Austin C. Lovelace, D.S.M., 

First Methodist Church, Evanston ; Ches- 

ter A. Tucker, M.S.M., Grace Episcopal 

Church, Chicago; G. Russell Wing, 

\MS.M., First Congregational Church, 
la Grange. The ministers who_partici- 
pated were graduates of Union Theologi- 

cal Seminary. 
All of the music except the hymns was 

composed by faculty members or_alumni 
of the School of Sacred Music. Compos- 
ers represented were Seth Bingham, My- 

ron J. Roberts, Normand Lockwood, Nor- 
man Coke-Jephcott, G. Russell Wing, 
David McK. Williams, Austin C. Love- 
lace, T. Tertius Noble, Clarence Dickin- 
son and R. Cochrane Penick. 
——\— 

Lauren B. Sykes, 
A.A.G.0., Ch.M. 

PORTLAND 15, OREGON 

Claude L. Murphree 
F.AGO. 

University of Florida 

GAINESVILLE FLORIDA 

MARSHALL BIDWELL 

Carnegie Institute 
Pittsburgh 

AVAILABLE FOR RECITALS 

GOTTFRIED 
ORGAN REBUILDING 
MAINTENANCE 
GUARANTEED NEW 

AND USED ORGANS 

CHIMES — HARPS — BLOWERS 

HENRY A. GOTTFRIED 
P.O. BOX 2991 

WEST PALM BEACH, FLA. 
D AN 

P.O. BOX 522, OLEAN, N. Y. 

WILLIAM TEAGUE 
Saint Mark's Episcopal Church 

CENTENARY COLLEGE 
SHREVEPORT, LOUISIANA 

FOR A MORE 

DEPENDABLE 

WIND SUPPLY 

Specify a 

KINETIC BLOWER 
The famous Kinetic represents many years of continual improve- 

ment on a superior basic design. You can depend on it to deliver 

a constant, sure wind supply throughout many years of service 

The Kinetic performs quietly, coolly, and uses little current. 

All-metal construction prepares it for long life. It is designed so 

that any number of stages or fans can be assembled from stock 

parts to suit special requirements. 

A built-in rotating all-angle outlet makes extra pipe and elbow 

connections unnecessary. Further, the blower’s parts are easily 

installed, adjusted, or lubricated without special tools. 

No wonder the Kinetic is unquestionably the leader in its field! 

Model and price list now available! Write: 

KINETIC BLOWERS 
DIVISION M. P. MOLLER, INC., HAGERSTOWN, MD. 

A. R. SCHOPP’S SONS, Inc. 
Successor to Gutfleisch & Schopp 

ORGAN PIPES 

218 1-2 East Cambridge Street 
A » Ohio 

Established in 1898 

NEUPERT HARPSICHORDS 
Spinets 

393 S. HOOVER ST. 
Clavichords 

202 E. 83 St. 
LOS ANGELES 5, CALIF. NEW YORK 238, N. Y. 

Pipe Organ Service 

Rebuilding, Re-voicing, 
Installing, Organs Built 
To Your Specifications. 

ROBERT A CHANDLER 
Shelburne Falls, Mass. 

ALEC WYTON 
M.A., F.B.C.O., Ch.M., F.A.G.O. 

Christ Church Cathedral 

Mary Institute 

St. Louis, Missouri 

UNIVERSITY OF SOUTHERN CALIFORNIA 
SCHOOL OF MUSIC 

RAYMOND KENDALL, Dean 
Degree courses leading to B.M. and M.M. with Organ or 

Sacred Music Majors 
Irene Robertson, M.M., D.Mus., F.A.G.O., Head, Organ Department 

Charles C. Hirt, Ph.D., Head, Sacred Music Department 

HILLGREEN-LANE and COMPANY 
Alliance, Ohio 

Builders of ORGANS since 1898 

ST. JOSEPH Roman Catholic CHURCH 
Alliance, Ohio 

chose the HILLGREEN -LANE Organ 

RUCK-POSITIV 
Rohrflote 61 Pipes 
Nachthorn 61 Pipes 

Quint 61 Pipes 
Supe Octave 61 Pipes 
Tierce 61 Pipes 

JEROME B. MEYER & SONS, INC., MFRS. 
QUALITY ORGAN PIPES 

Pipes Scientifically Scaled, Artistically Voiced. Over 50 Years’ 
Service to the Pipe Organ Industry. A trial order will convince. 

Milwaukee 7, Wisconsin 

HAGERSTOWN ENGRAVING 
& STAMPING COMPANY 

Manufacturers of 

Stop Knobs, Rods, Stop Keys, 
Tilting Tablets, Pistons and all 
other Ivory and Imitation Ivory 
parts for the Organ Builder, and 

repairman. 

TOM ANE 
PULPIT-CHOIR 

CONFIRMATION 
BAPTISMAL £7) 

DOCTORS 
MASTERS 

Plastic Injection Moldings. 

Quotations on any quantities. 

235 €. FRANKLIN ST. 

HAGERSTOWN, MD. 

CHESTER A. RAYMOND 
PIPE ORGAN BUILDER 

Church Organ 

Rebuilding 

Dennison Organ Pipe Co. 
Reading, Mass. 

We Specialize in 

Manufacturing Wood, Metal, Flue and 

Reed Pipe Organ Stops 

1847 1953 

Over 25 Years’ Experience 

MARION BORON 
Organist-Director 

Historic Christ Church, Cambridge 

44 Spring Street, Princeton, N. J. 

P. O. Box 4041, Atlanta, Ga. 

Member Associated Organ Builders ef America 
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Canadian 
College of 
@rgamusts 

OFFICERS OF THE C.C.O. 
President—R. G. Geen, Oshawa, Ont. 

Secretary—Mrs. P. Pirie, Toronto, Ont. 

Treasurer—Henry Rosevear, F.C.C.O., To- 

ronto, Ont. 

Registrar—Gordon Jeffery, London, Ont. 

Registrar of Examinations—F. C. Silvester, 

135 College Street, Toronto, Ont. 

OSHAWA AND DISTRICT CENTRE—A 

very enjoyable social meeting was held by 

the Oshawa Centre Feb. 21 at the Saddle 

and Bridle, near Whitby, Ont. Members 

and their guests had an excellent dinner and 

then blended their voices in a singsong con- 

ducted by Matthew Gouldburn. The principal 

feature of the evening was a talk on ‘“‘Grand 

Opera” by the Rev. S. C. H. Atkinson, min- 

ister of the Albert Street United Church, 

Oshawa. Gathered around a cheering fire- 
place, the group enjoyed to the full an in- 

formative talk, illustrated with interesting 

and unusual records and enlivened by the 

speaker’s wit. Of particular interest was 

his recorded demonstration of the changes 

occurring in the voices of some of the great 

singers as their careers advanced. The speak- 
er was introduced by John Robertson, or- 

ganist at’Mr. Atkinson’s church, and George 

Rapley, chairman of the Oshawa Centre ex- 

tended warm thanks to Mr. Atkinson.—Mrkrs. 

G. K. Drynan, Secretary. 

KITCHENER, ONT., CENTER—Members 
of the Kitchener Centre were guests of St. 

John’s Lutheran Church, Waterloo, Feb. 28. 

The Rev. A. L. Conrad, pastor of the church, 
welcomed the group. Three organists played 

numbers by composers from the seventeenth 

century to the present day. Edgar Merkel of 
St. Paul’s Lutheran Church, Kitchener; 

James Hopkirk of St. John’s Anglican 

Church, Kitchener, and Miss Anna Hymmen 

of St. John’s Lutheran Church, Waterloo, 
were the soloists. Following the recital 

George M. Becker, chairman of the building 

committee, conducted the group on a tour 

of the remodeled edifice. Refreshments were 

served by Miss Helen Chitchison and her 
committee—Anna H. HyMMEN, DIAPASON 
Secretary. 

GALT CENTRE—Eric Dowling of St. Cath- 
arines gave an excellent recital March 3 in 

the Central Presbyterian Church, Galt, as- 
sisted by a young soprano, Dawn Rogers of 

Merriton, Ont. It was a splendid performance 

and well received by a large, enthusiastic 

audience. A social time followed the recital 

at the home of C. P. Walker.—C. P. Waker, 
Secretary. 

TORONTO CENTRE—Grace-Church-on- 

the-Hill was the scene of the February meet- 

ing of the Toronto Centre, held Feb. 17. 

This meeting served a twofold purpose; it 

gave prospective candidates for the College 
examinations a chance to hear some of the 

test pieces discussed and performed and it 

provided an opportunity for all members 
to hear an enlightening address on ‘Organ 
Design” by Bert Keates, president of the 

Keates Organ Company. The playing of 

representative examination test pieces was 
carried out by Frederick Silvester, Gerald 

Bales and John Dedrick, each of whom pref- 

aced his performance with remarks perti- 
nent to the pieces. Mr. Bales spoke at some 

length on the interpretation of music of the 
baroque period, stressing proper registra- 

tion, tempo and phrasing. Mr. Keates in his 

very interesting talk dealt with the various 
considerations that enter into the designing 
of an organ. Beginning with a discussion 

about the various types of console, he subse- 

quently touched on action, wind-chests, 
swell-boxes, tremulants and pipes in similar 

fashion. Mr. Keates had brought specimens 

of the different kinds of pipes to illustrate 
his remarks on the making and tuning of 

pipes. Opportunities for questions were of- 
fered at many points and a general question 
period closed Mr. Keates’ address.—JoHNn 
DepRIck. 

HAMILTON CENTRE—The February meet- 
ing took the form of an organ recital 

by Mrs. Roy D. Pearce, L.Mus., McGill, 

director of music at Centenary United 

Church, assisted by her choir, on Sunday, 
Feb. 22. The program consisted of two cho- 

rale preludes, “Thou Art Coming Now, O 

Jesus” and “My Soul Doth Magnify the 

Lord’’, and Fugue, based on the chorale ‘‘We 

All Believe in One God”, Bach. The choir 
sang ‘‘Rejoice, O Judah”’, Handel; “I Will Not 

Leave You Comfortless’, Titcomb, and the 
Hallelujah Chorus, Beethoven. Mrs. Pearce 

completed her program with Trumpet Tune 

and Air, Purcell, and ‘‘Miniature,’”’ Musette 
and “Now Thank We All Our God,’’Karg- 
Elert—-N. Piummer, Vice-Chairman. 

MONTREAL CENTRE—A meeting of the 
Montreal Centre was held Feb. 28 in the 

hall of the Church of the Messiah. After a 

business session the meeting was devoted 

to a demonstration of choir training, con- 

ducted by Dr. S. Drummond Wolff, or- 

ganist of Christ Church Cathedral. Dr. Wolff 

was provided with a mixed choir made up 

of members of various church choirs for 

his experiment. Addressing himself partly to 

his singers and partly to his audience he 
explained his methods and illustrated them 

by getting the choir to sing music which was 

unknown to all or most of its members. The 

choir showed unexpected ability in sight- 

reading in singing “O Lord, Increase My 

Faith”, Gibbons; “Forth In Thy Name”, 

Gibbons, arranged by S. Drummond Wolff; 

“Expectans Expectavi’’, Charles Wood; ‘“‘O 

Lord, Thou Hast Searched Me Out’, Wolff. 

—wW. Gorvon Betson, Secretary. 

KEATES 
ORGAN COMPANY 

& 

Organ Builders 

LUCAN, ONTARIO 

ESTEY PIPE ORGANS 

W. J. Cushing & Company 

The Southwest’s largest rebuilder of organs 

Do you know why? 

P.O. Box 1857 Little Rock, Arkansas 

—_ 

For Over A Century 

Casavant 
has built Pipe Organs 

of the highest quality 
— 

Built by 

CASAVANT FRERES, LIMITEE 
ST. HYACINTHE, P. Q., CANADA 

Representatives in the United States: 

R. G. Morel 154 Park Avenue Arlington, Mass. 

W. Lavallee 325 College Road New York, N. Y. 

F. A. Burness 10 Harvey Street Philadelphia, Pa. 

J. Al. Delorme 551 East Genesee St. Fayetteville, N. Y. 

J. A. Hebert 9583 Mansfield Ave. Detroit, Mich. 

A. R. Temple 3952 West Lake St. Chicago, Ill. 

Harold L. Turner 117 West Webster St. 

H. J. Milliman 3806 West 69th St. 

Snyder-Neuman Organ Co. 

C. H. Brick 5502 Vickery Blvd. 

C. D'Autrey 1824 N. E. Dekum St. 

J.H. Andreatte 907 East Valencia Ave. 

Clinton, Ill. 

Des Moines, lowa 

Grand Island, Neb. 

Dallas, Texas 

Portland, Oregon 

Burbank, Calif. 

Cabede Sst 

(A piece for each month of the year) | 
by JouHn TaskER Howarp | 

transcribed for organ (with Hammond reg.) by | 

GEORGE CROOK | 

The respective piece is performed each month on 

N.B.C. during Mr. Croox’s Sunday broadcasts. 

Complete suite— $2.50 

ELKAN-VOGEL CO., INC. 
1716 Samson Street Philadelphia 3, Pa. 

VERNON de TAR 
will be available for 

ORGAN STUDY... Technics and Repertory 

Private Lessons and Weekly Class 

CHURCH MUSIC... Technics and Repertory 

Class meetings - Individual help if desired 

JULY 6 to AUGUST 14 

THE CHURCH OF THE ASCENSION 
FIFTH AVENUE AT TENTH STREET 

NEW YORK 11, N. Y. 

CHEST MAGNETS 
available from stock 

PIPE ORGAN Parts and Supplies 

For repairing, modernizing and enlarging pipe organs 

ORGAN SUPPLY CORPORATION 
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THE HY\IN SOCIETY 

OF AMERICA, INC. 
ee 

president—The Rev. Deane Edwards, New 

me Executive Committee—William 

ins Reid. ; zs 
a ca Secretary—J. Vincent Hig- 
ginson, 140 East Second Street, Brooklyn 18, 

MY earien—William W. Rockwell, D.Th., 

York. 

Msressuret—Miss Edith Holden, Rock Ridge, 

ich, Conn. 

ee Secretary and Chairman Hymn 

Festival Committee—Reginald L. McAll, 297 

Fourth Avenue, New York 10, N. Y. 

Headquarters—297 Fourth Avenue, 

York 10. 
Fe nd 

Sixty-seven. new names were added to 

the society's membership at its meeting 

March 9. They come from fourteen states. 
There are forty-nine theological students, 
nineteen at McCormick and thirty at 
Drew. Six others are members of the 
British Hymn Society. At a public meet- 
ing of the society the same evening Rich- 
ard W. Weagly spoke on the making of a 
hymnal to a group including many with 
experience in this field. Hymns were 

sung from “At Worship”. 
The thirty-first annual meeting of the 

Hymn Society in New York will take place 
Wednesday, May 6, at Union Seminary. 
The School of Sacred Music will have 
just completed the celebration of its 
twenty-fifth anniversary, the theme being 
the development of church music and 
musical training in the quarter of a cen- 
tury. We are happy to continue that 
general theme by considering the de- 
velopment in American hymnody during 

New 

the same period. Speakers at this meet- 
ing will be chosen among the organists 
and directors who have returned to New 
York from their present churches for the 
celebration. 

e e Sd 

Singers from thirty choirs will share 
in the hymn festival at St. Bartholomew’s 
Sunday afternoon, April 12. About 225 
youth singers will occupy the transept 
galleries; 150 will share in the choral 
singing with Harold W. Friedell in the 
chancel, while about 300 will sit in the 
nave, in the middle of the congregation, 
to give vigor to its singing. 

On Saturday, March 7, the Los Angeles 
Hymn Society Chapter held the second 
hymn study session of the winter with 
Professor J. William Jones of the Uni- 
versity of Redlands, who brought three 
solo singers to illustrate the material. 

The study consisted in setting forth the 
Reformation under Luther and Calvin, 
then the Reformation in England, the 
Wesley movement, etc. The after-dinner 
speaker was Dr. William S. Meyers of 
Immanuel Presbyterian Church, Los 
Angeles. His well-known missionary 
hymn. “O Master, Who Hast Walked 
Life’s Way”, was sung. 

aa e e 

The annual meeting of the Philadelphia 

Chapter will be held April 13 at the Eastern 
Baptist Theological Seminary. After dinner 

an address will be delivered by Professor 
J. Wesley Ingles of the Eastern Baptist 

College. 
Four organists in Mount Vernon, N. Y., 

shared in the sixth annual city-wide choir 

festival March 1. The theme was “The 

Word of God’. Miss Taylor’s hymn on the 
Bible was sung as a processional. A new 
hymnic anthem by Stanley A. Day was 
sung. 

Pomona College °¢ 

tion 

Pomona College @ 

CLAREMONT INSTITUTE OF MUSIC 
Scripps College ° 

Claremont, California © June 22—July 31, 1953 

Special Engagement: Week of June 22-26 

E. POWER BIGGS 
Fee for Master Class, Concert, and Lectures, $30.00 

Excellent living accommodations at moderate rates 

Outstanding resident faculty for entire Summer Session: 

JOSEPH W. CLOKEY, church music—WILLIAM G. BLANCHARD, organ— 
ALICE EHLERS, eighteenth century music and harpischord—LEE PATTISON, 
KARL KOHN, piano—RALPH H. LYMAN, choral conducting, Summer Chorale 
—KENNETH FISKE, chamber music, string;g—MADGE KAMM, music educa- 

For reservations and further information, write to 

KENNETH FISKE, Director 
Claremont, California 

Claremont Graduate School 

MASTER CLASS 
CONCERT 

OBERLIN, OHIO 

Fenner Douglass 

Grigg Fountain Leo Holden 

OBERLIN CONSERVATORY OF MUSIC 

A Department of Oberlin College 

Members of the Organ Faculty: 

Markham Road 

Scarboro 

be in e Organ Company 

CHURCH ORGAN BUILDERS SINCE 1864 

Chimes Installed — Tower Broadcasting Equipment 

P.O. R.R. No. 2 

West Hill, Ont. 

32 FOOT ‘‘BOMBARDE” 

PEDAL STOPS 

AND “BOURDON” 

IN THE 

CONCERT MODEL HAMMOND ORGAN 
The Concert Model Hammond 
Organ is receiving great acclaim 
among leading concert organists 
partly because of this instrument's 
tremendously effective 32 ft. pedal 
stops. The 32 ft. Bourdon produces 
a relatively pure, low, bass undula- 
tion, whereas the 32 ft. Bombarde | 

stop results in a brilliantly imposing 
chorus reed quality of tone. 

Other Pedal Solo Stops of corres- 

pondingly brilliant chorus reed 
quality are available at 16 ft., 8 ft., 

4 ft., and 2-and-1 ft. pitches. When 
all of these stops are used together, 

a wonderfully full and pervading 
solo bass is obtained which can 
easily be discerned by the listener 
despite heavy, full manual chords. 

Rate of Attack. The 32 ft. solo 

pedal tones speak with a smooth 
tonal build-up which is separately 
controlled by each pedal. Likewise, 
they cease speaking in a smooth 

manner which is neither too sudden 

nor too prolonged. 

Volume. The volume of the 32 ft. 

and other Pedal Solo Stops is under 

precise control and can be adjusted 

to exactly suit the organist’s prefer- 

ence, 

32 Ft. Stops Not Resultant. It is 

most important to understand that 
none of the solo pedal stops in this 
electric organ are produced as re- 
sultants. They are all produced as 
complex tones having a fundamental 
and long series of harmonic over- 
tones. In the case of the 32 ft. Bom- 
barde, the overtones present extend 
all the way through and beyond the 
hundredth harmonic. 

Pedal Keyboard. The Concert 
Model Hammond Organ has a full 
32 note radiating and concave pedal- 

board designed and built to conform 
exactly to the specifications laid 

down by the American Guild of 
Organists. Every detail, such as the 
precise shape of the sharp pedals, 
degree of pedalboard concavity and 
radiation, length of the natural 

pedals, correct weight of pedal 
touch, and location of the pedal- 
board relative to the manuals and 

expression pedal have been given 
the most careful attention. The 

result is a pedalboard on which the 

concert organist feels perfectly “at 
home.” 

Other features of interest to the 

concert organist are the promptness 
of tonal attack, insuring clarity in 
fast-moving selections, and the new 
Selective Vibrato feature with its in- 
dependent manual stops for greatly 
increasing the usefulness of the vi- 

brato effect. In addition, the exclu- 

sive Hammond manual registration 

system produces foundation tones at 
16 ft., 8 ft., 4 ft., 2 ft, and 1 ft. 

pitches in individually adjustable 

strengths. Other controls provide 
harmonic corroboration at 5-1/3 ft. 

(quint), 2-2/3 ft. (mazard), 1-3/5 

ft. (tierce), and 1-1/3 ft. (larigot) 

pitches thus making possible a wide 

variety of solo, mixture, accompani- 

mental and ensemble registrations. 

All tones on this electric organ are 

produced in a ‘straight’ manner 
without resorting to couplers or any 

other undesirable unification devices. 

YOU ARE INVITED TO SEE AND PLAY 

THE CONCERT MODEL HAMMOND ORGAN 

AT YOUR NEAREST HAMMOND DEALER’S 

HAMMOND INSTRUMENT COMPANY 
4227 W. DIVERSEY AVENUE, CHICAGO 39, ILLINOIS 

4227 W. Diversey Avenue 
Chicago 339, Ill. 

sisineee Without obligation, please send me information on the Hammond 
Organ and the name of the nearest dealer. 

Thomas H. Webber, Jr., A. A. G. O. N28 Pe a re a Ne 2 ea ek 

IDLEWILD PRESBYTERIAN CHURCH II ssa w assienaasoitancasic ay laa pi rcineatasla anata 

MEMPHIS, TENNESSEE fn EE ree eee Zone........ Sis. 4 
ee 

Hammond Instrument Company 
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INTERESTING FLORIDA YOUTH IN THE ORGAN 

SURROUNDED BY INQUISITIVE children, 
Ramona Cruikshank Beard sits at the 
console of the organ in Opperman Music 
Hall at Florida State University, where 
a juniof artist series is being sponsored 
by the Association for Childhood Educa- 
tion International. This movement to 
interest youth in music is under the di- 
rection of Mrs. Margaret Casson and 
Miss Sara Lou Hammond. Mrs. Beard 
was asked to give a recital as the first 
program in a series which will include 
choral music, modern dance and drama 
presentations. The children are prepared 
for the concerts by “interne” teachers who 
talk about the music to be heard, play 
records and discuss concert procedure. 
Parents are invited to attend the per- 
formances with their children. 

The first program was a marked suc- 
cess. Mrs, Beard’s numbers included 
Boellmann’s “Ronde Francaise,” Cour- 
boin’s “Belgian Mother’s Song” and 
Vierne’s “Carillon de Westminster.” 

Oe 

FRIENDS OF HARVEY GAUL, Inc., of 
Pittsburgh, announces the seventh annual 

nationwide composition contest under the 
auspices of that organization. A prize of 
$300 is offered for the best quintet (strings 

and piano), not to exceed forty-five minutes. 
There is also a prize of $100 offered by Mrs. 

Albert Keister for the best composition for 

harp with any other instrument or in- 

struments. Dr. Harvey B. Gaul, organist, 

choirmaster and composer, was so widely 
mourned when he died by accident in 

December, 1945, that his Pittsburgh friends 
organized and incorporated the memorial 

association sponsoring the annual composi- 

tion contests, which are open to all persons 

who are citizens of the United States. 

Compositions must be submitted on or be- 

fore Dec. 1 to Mrs. David V. Murdoch, 
chairman, 315 Shady Avenue, Pittsburgh 6, 
Pa. The decision of the judges will be an- 

nounced at the semi-annual meeting of the 
Friends of Harvey Gaul in April, 1954. 

Schoo! of Music 

UNIVERSITY OF ILLINOIS 

RUSSELL H. MILES 

PAUL S. PETTINGA 

Organists—Recitalists 

the Venite. 

thems. 

H. T. FitzSimons Co. 

CANTICLES FOR THE 

by JosepH W. CLoKey. 

A Clergyman—The best Gloria I have ever used. The young people love 

An Organist—Excellent and very practical. We use some of them as an- 

An Organist—(non-liturgical Church.) I have found them very desirable. 

Magnificent effect with utter simplicity. 

615 N. LaSalle. 

MORNING SERVICES 

Chicago 10, Ill. 

Organ Poner! 
An automatically regulated power 

supply to meet load requirements 

for all organs. Each rectifier con- 

tains a selenium rectifying unit and 

a complete filter system to elimi- 

nate hum. Write us for free litera- 

ture. 

P. O. Box 322 

ELECTRONIC SPECIALTIES 

Lawrence, Kan. 

—_—_— 
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On behalf of the parish of St. Paul's Episcopal 

Church, the Rector, Wardens, Vestry, and myse {, | | 

extend our deepest appreciation to you and your 

staff for the wonderful pipe organ that you have 

fabricated, and which was so magnificently demon- | 

strated in the dedicatory recital given by organ vir- | 

tuoso and composer Fred Marriott on Sunday, March | 

8, 1953. 

This fine instrument far exceeds our fondest 

expectations, and is, in our opinion, the finest and 

most complete instrument in the State of Wisconsin, 

Congratulations on the experience, workmanship 

and artistry which has gone into the building of this 

marvelous instrument. Thank you also for the co- 

operation you have shown to the parish and its offi- 

cers in meeting all deadlines and demands made 

upon your company in connection with the comple- 

tion of this instrument. Your company and your staff 

of artisans should feel a glow of satisfaction and fou 

well-deserved happiness because of having com- 

pleted this magnificent and extraordinary instrument. bui 

Yours very truly, con 

Joseph W. Nicholson ’ 
Chairman, Music Committee is S 
St. Paul's Episcopal Church 
Milwaukee, Wisconsin sol 

act 

LA MARCHE BROTHERS we 
ORGAN BUILDERS * 

GEO. E. LA MARCHE ERNEST L. LA MARCHE 

6525 N. Olmsted Avenue Newcastle 1-207] pel 

Chicago 31, Illinois zat 

| fol 

| tai 
| LONDON SCHOOL OF CHURCH MUSIC Nos 

London, Canada 

THIRD SUMMER SCHOOL | 
July 6 to 31, 1953 

BENJAMIN HADLEY-St. Clement’s Church, Chicago | 
RAYMOND WICHER-—Formerly Pius X School, New York ‘ 

GORDON JEFFERY—Registrar, London School of Church Music 

ORGAN ¢ PLAINCHANT °° VOICE | m 

CHORUS +* CONCERTS * LECTURES , 
| Al 

Write for details 

SUMMER SCHOOL | in 
London School of Church Music 

Box 672 e¢ London, Canada | R 

— 

® 

SETH B : 
THIRTY-SIX HYMN and CAROL CANONS op. 52 | 

y 
Enthusiastically received by the 

country’s leading organists. E 

In these little pieces, familiar hymn-tunes and carols are re 

presented in a wide diversity of canonic treatment. Each canon 

appears in two or more versions. They are intended primarily as 

preludes, interludes, communion meditations, offertories or post- 

ludes. They will also be found effective for recital, played in- 

dividually or in groups. 

(Published by H. W. Gray Co. Price $3.50.) 

May be ordered through your local music dealer 

921 Madison Avenue New York 21, N. Y. 
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A REISNER CONSOLE 

Whether it’s a two-, three-, or 

Whether it’s 

built along modern lines or the more 

four-manual console .. . 

conventional style . .. a Reisner console 

is superior outside, and in, because con- 

soles— as well as electrical 

action parts for the pipe 

organ — have been our 

prime concern for over a 

veneration. This speciali- 

zation has made it possible 

for us to develop and main- 

tain products of the high- 

est quality. 

® Design plays an important part for each console 

must be compact, flexible and conform to standard 

AGO measurements. Reisner consoles are available 

in either the modern style — illustrated by the Model 

R-200, shown here — or the conventional type. 

® Cabinet work is done with pride and perfection by 

men experienced in the art of building consoles for the 

pipe organ. Only first grade kiln dried lumber is used. 

Each console is constructed from beginning to end in 

vur own modern woodworking shop. 

1s SU pertor. 

@ Finish for Reisner consoles is painstakingly hand 

rubbed to a high gloss or finished to conform to that in 

your particular church. 

REISNER manufactures a truly superior con- 

sole in every respect. This is the first in a series of 

advertisements through which we shall endeavor to 

prove to you that, in the long run, the first cost is not 

the ultimate cost. 

THE W. H. REISNER Waseee fac laasineg 
COMPANY, INCORPORATED © HAGERSTOWN, MD., U.S 
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MRS. EDWARD C. HOUSE 

LUDWIG ALTMAN REED ORGANS | 
San Francisco Symphony Orchestra iet _— —, unit WILLIAM H. BAR Qui 
Temple Emanv-El Easily installed inside any 

nial . eed MUS. D. 
California Palace of the Legion of Honor Complete a mini All parts ORGAN a 

Write for full details. RECITALS 
BOY CHOIRS SYLVAN K. KETTERMAN AUTHOR OF 

214 W. Gilbert Muncie, Ind. “THE CONTEMPORARY AMERICAN 

MusIc IS THE AVOCATION of Mrs. Ed- 
ward Chandler House of Fort Worth, 
Tex. She is the daughter of F. W. Car- 
ringer of Denver, Colo., where she studied 
piano with Alpheus Elder. But her life- 
long ambition to be a church organist 
was not realized until after Mr. and Mrs. 
House had been married and acquired a 
daughter and two sons. Organ study was 
begun with Amanda O’Connor of Okla- 
homa City, Marie M. Hine of Tulsa and 
Clarence Sears of Kansas City. 

Mrs. House holds degrees from Welles- 
ley College and Texas Christian Uni- 
versity and the associateship certificate 
of the American Guild of Organists. She 
has studied organ under William J. 
Marsh and theory with E. Clyde Whit- 
lock, both of Fort Worth. As dean of the 
Fort Worth Chapter she made arrange- 
ments for the deans and regents’ conclave 
held last December in Dallas and Fort 
Worth. 

Mrs. House is organist of the Ridglea 
Presbyterian Church and assistant organ- 
ist at St. Andrew’s Episcopal Church 
and teaches organ at the Fort Worth 
Conservatory of Music and piano at her 
home studio. Mr. House is president of 
the Moslah Shrine Chanters and both he 
and Mrs. House take an active interest 
in Fort Worth musical events. 

Oe 

THE INTERNATIONAL CHURCH Music 
Seminar, under the direction of the Amer- 

ican Music Conference, is to be a part of 

the free educational program of the Inter- 

national Churchman’s Exposition, scheduled 

for the Chicago Coliseum Oct. 6-9. A pro- 

gram is being developed to help ministers of 

music, choir directors and organists make 

better use of music in the church services. 

Dr. John C. Kendel is vice-president of the 
American Music Conference. Those who 

would like to have an advance copy of the 

detailed program, which should be off the 
press in July, may send their names and 
addresses to the International Churchman’s 
Exposition, 19 South LaSalle Street, Chicago 

3. 

ROBERT SCOGGIN, who has been serving 

for some months as interim organist of the 
Highland Park Methodist Church, Dallas, 
Tex., has been appointed minister of music 

of the Central Congregational Church in 
that city. 

PAUL ALLEN BEYMER 

CHRIST CHURCH 
SHAKER HEIGHTS, OHIO 

RICHARD PURVIS 
GRACE CATHEDRAL 

PALACE OF THE LEGION OF HONOR 

PORTER HEAPS 
RECITAL ORGANIST 

Chicago 

ORGAN" (FOUR EDITIONS) 

8111 N. ST. LOUIS AVE, 

SKOKIE, ILL. 

SAN FRANCISCO CALIFORNIA 

P John 

A uuu LY ON 
" KOCH —jm=== RECITALS 
A St. John’s Episcopal Church 

St. Paul’s Cathedral Pittsburgh, Pe. Seattle, Washington 

RUTH HARSHA 
MS.B., MUS. D. 

Bushwick Ave. Central Methodist Crurch, Broetiya 
The Brooklyn Interfaith Choir 

Brooklyn 
RECITALS INSTRUCTION 

Frederick Marriott 

ORGANIST-CARILLONNEUR 

ROCKEFELLER MEMORIAL CHAPEL 

University of Chicago 

FARLEY K. HUTCHINS 
SID. AA.G.O. 

Baldwin-Wallace College 

Berea, Ohie 

Recitals, Instruction 

Katharine E. Lucke, F.A.G.0, 
BALTIMORE, MD. 

Keyboard Harmony Books, #1 & ? 

Anthem: “Come Ye and Let Us Go Up’ 

Eugene Devereaux 

Cornell College 

MOUNT VERNON, IOWA 

Horace M. Hollister 

M.S.M. 

ORGANIST - DIRECTOR 
Mt. Lebanon Methodist Church 

PITTSBURGH, PA. 

C. Albert Scholin, M.M, 

Organist - Composer 

Kingshighway Presbyterian Church 

5010 Cabanne Ave. 
St. Louis 13, Mo. 

WALTER N. 

HEWITT 
A.A.G.0., CH.M., L.T.C.L. 

Prospect Presbyterian Church 
Maplewood, New Jersey 

WILLIAM SELF 
ALL SAINTS’ CHURCH 

WORCESTER, MASS. 
Organist of the Worcester Art Museum 

William Ripley Dor, 
Mus. Bac., BS. 

Mary Star of the Sea Church, 

San Pedro, California 

RICHARD WARNER 
MA, PH.D. 

Organist and Choirmester 

St. Paul's Episcopal Church 

ROCHESTER, N.Y. 

Nancy Poore — William O. 

TUFTS 
Washington, D. C. 

FRANKLIN COATES 
A.A.G.0., L.T.C.L, 

LITTLE CHURCH 
AROUND THE CORNER 

1 EAST 29TH ST., NEW YORK CY 

Lieut. G. M. NICHOLS 
Organist & Choirmaster 

The St. Dunstan Boy-Choristers 
The Citadel Cadet Chapel Choir 

St. John’s Lutheran Church 
Charleston South Carolina 

MARIE SCHUMACHER 

Saint Paul's Church 

WESTFIELD, NEW JERSEY 

IRENE ROBERTSON 
us. . siainia A.G.0. 

University of Southern California 

Los Angeles 

J. H. OSSEWAARDE 
M. Mus., A.A.G.O. 

Organist and Choirmaster 

CALVARY CHURCH 
New York 10, N. Y. 

Conductor, Greenwich (Conn.) 
Choral Society 

Alfred G. Kilgen, Inc. 
1639 WEST ADAMS BLVD. 

LOS ANGELES 7, CALIF. 

BETTY LOUISE LUMBY 
M. MUS. F.A.G.0. 

Detroit Institute of Musical Art 

(University of Detroit) 
—— 

anpoaud 

J.H. & C.$. ODELL & CO. 
Yonkers 4, New York 

Architects and Builders 
of traditionally American Organs 

for four generations 

Yonkers 5-2607 

GEORGE FAXON 
The Cathedral Church of St. Paul 

BOSTON 

ROBERT F. CRONE 
MUS. BAC. 

Organ and Theory Instruction 

St. Andrew’s Church 

Louisville, Ky. 
— 

Paul H. Eickmeyer 
M. Mus., A.A.G.O. 

— 

KLAUS SPEER 
Head, Music Department 

LINCOLN MEMORIAL UNIVERSITY 
HARROGATE, TENN. 

Available for organ recitals 

MARIE BRIEL HUMPHRIES 
M.Mus., A.A.G.0. 

St. Paul's Episcopal Church Chicago Temple 

Michigan State College FIRST METHODIST CHURCH 
Lansing, Michigan Chicago 

George Norman Tucker Helen Westbrook eee ee 
St. Paul’s Church RADIO—RECITALS STEUBENVILLE, 

Chicago —INSTRUCTION- 
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THE DIAPASON 

— 

par LARSON, / ETERAN CHEST 
WAKER, DiS IN BOSTON AT 77 

Word has come from Boston of the 

death late in February of Carl Larson, for 
years forem2:) of the chest depart- 

ent of the Aeolian-Skinner Organ Com- 

a Inc, Mr. Larson was born in Swe- 
aga came to tliis country as a young 

nan, For some years he was in the chest 

department of the Hutchings Organ Com- 
and in 1914 he went to work in the 

Skinner plant at Dorchester. Nearly all 
his working years were spent in laying out 
and making Pitman chests. Mr. Larson 

was 77 years old at the time of his death. 
He was considered one of the master 
craftsmen of the Skinner organization. 

——_o—— 
HEWLETT DIRECTS SERVICES 

JT ST. MARK’S-IN-THE-BOUW ERIE 
Under the direction of David F. Hew- 

iat, organist and choirmaster, there has 
been a busy season of musical activity at 

St. Mark’s Church-in-the-Bouwerie, New 
York City. The choir of thirty young men 
and women has given performances of 

Vozart’s Requiem, the Palestrina “Missa 
Brevis,” Sowerby’s “Now There Lightens 
oon Us,” Mendelssohn’s “Christus,” de- 
Tar’s “The Glory of the Lord,” Poulenc’s 
‘Litanie a la Vierge Noire” and Faure’s 
Requiem. 
Mr. Hewlett’s choir will sing Bach’s 

Cantata No. 4 and Motet No. 3 at a serv- 
ice April 2. The organ at St. Mark’s is 
being rebuilt by Chester A. Raymond ac- 
cording to the three-manual specification 
printed in the June, 1952, issue of THE 
DiapasoN and when this work is com- 
pleted there will be a special service of 
music and opening recital by Vernon 
de Tar. This year Mr. Hewlett has or- 

ganized a junior choir which has sung at 
three Sunday morning services. 

many 

PIPE ORGANS 

REBUILT 

TO THE 

FINEST 

STANDARDS 

FRANCIS J. RYBAK & CO., Inc. 

4131 White Plains Road 

New York 66, N. Y. 

CASTLELIGHT 
A fluorescent lamp for all makes of Pi e and Electronic Organs. Refleets light ~ aot as well as the stop controls. Allows 
e top to be closed without removing 

the light. 

WRITE FOR FREE BOOKLET 
CASTLELIGHT 

I Walnut Street Pittsburgh 34, Penna. 

Berniece Fee Mo3zingo 

INDIANAPOLIS, IND. 

| 
Benjamin Hadley 

St. Clement’s Church 

Chicago 

Address: 632 Deming Place 

ee 

eee by MAAS-ROWE 

tuned to the most discriminating ear 

HEARING IS BELIEVING ... When you hear the deep, 
truly bell-like tones of the Symphonic Carillon, you will be 

immediately impressed by their quality, at once distinctive in 

clarity and traditional in timbre. ... But more than this, you 

will confirm with your own ear our oft-repeated statement 

that the Symphonic Carillon always sounds in tune. 

For this greatest of electronic carillons is tuned twice — 

once in a major and once in a minor tonality. The Symphonic 

Carillon’s double manual enables you to play in perfect con- 

cordance at all times — single notes, octaves, chords and the 

most modern intervals. 

You are invited to compare the Symphonic Carillon with 

any other electronic carillon, regardless of price .. . to subject 

the Symphonic Carillon to the most acid test of all —the 

judgment of your ears. 

A demonstration can be arranged upon request. Write for information. 

Recent Installations of the 
Symphonic Carillon. .... 
The American Lutheran Church 
Rantoul, Illinois 

University of New Hampshire 
Durham, New Hampshire 

The First Presbyterian Church 

Independence, Kansas 

MAAS-ROWE 
ELECTROMUSIC CORP. 

DEPT. 

LOS ANGELES 39, 

29, 3015 CASITAS AVE. 

CALIFORNIA 

THE INSTANT MODULATOR 

Keyboard modulation from ANY key to ANY 

OTHER at a glance—INSTANT, COMPLETE, and 

MUSICAL. 
Used by organists and accompanists in ALL 

48 states. An amazing time-saver for the busy 
organist! 

Price, complete with Instant-Finder Slide, 
$2.25, including handling charges. ABSOLUTE 

MONEY-BACK GUARANTEE! 

THE MARVIN MUSIC EDITION 

260 Handy St. New Brunswick, N. J. 

CHARLES DODSLEY WALKER 
belongs among the few organ players of great artistic 

stature. In the great modern works--Sowerby’s Sonatina Finale 

and Dupre’s Variations sur un Noel--he showed his artistic percep- 
tion and brilliant technique in masterly fashion.” 

HEIDELBERG, Tageblatt 

CHURCH OF THE HEAVENLY REST, NEW YORK 28 

W. WILLIAM WAGNER 
Organist and Choirmaster 

HE OLD STONE CHURCH 

Cleveland, Ohio 

Recitals and Instruction, 
‘i Rieneneeen 

GLEN C. STEWART 

Alma College 

Alma, Michigan 

Be ter ett 2 h oa j p Ss 

THE FIRST CHURCH OF CHRIST, SCIENTIST 
BOSTON 
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VICTOR I. ZUCK 

ACCIDENTS HAPPEN in the best-regulated 
editorial offices and in the best printing 
plants. One of them occurred last month 
when Tue Drapason printed a picture of 
a man as Victor I. Zuck of M. P. Moller, 
Inc., who really was not Mr. Zuck, but 
Charles Van Bronkhorst. We are now 
presenting the right picture of Mr. Zuck 
and in another column are placing Mr. 

Van Bronkhorst where he belongs, under 
his own name. As both of these men are 
handsome there is perhaps no need of 
apologies to either one for the faulty 
identification. To our readers, however, 
we owe the forgoing explanation. We may 
say that this is the first time in forty 
years that we have had such a confusion 
of pictures and we hope not to have it 
happen again for another forty years. 

es 

ROBERT BAKER OPENS MOLLER 

CONSOLE AT SAVANNAH, GA. 

A four-manual console installed by 
M. P. Moller, Inc., at the First Baptist 
Church in Savannah, Ga., was dedicated 
at a service Jan. 25 and a recital was 
played Jan. 27 by Dr. Robert Baker of 
New York City. The original organ was 
built in 1919 by Ernest M. Skinner and 
was given to the church by Mrs. Carl 
Moultz in memory of her parents. The 
new console was built to the specifications 
of Dwight J. Bruce, the organist and 
choirmaster. The instrument has been re- 
voiced by David Woodall of Atlanta. 

Dr. Baker’s recital was sponsored by 
the Savanah Chapter of the A.G.O. His 
program was as follows: Adagio and 
Finale from Concerto 1, Handel; “Mu- 
sette’ and “Tamborin,” Rameau-Karg- 
Elert; Largo, Corelli-Guilmant; Prelude 
and Fugue in D major, Bach; Rondo for 
the Flute Stop, Rinck-Dickinson; Fan- 
tasie in F minor, Mozart; “Carnival,” 
Crandell; Pastoral Dance, Milford; “The 
Nativity,” Langlais; Fantasia and Fugue 
on “B-A-C-H,” Liszt. 

86 WASHINGTON ST., 

WELTE-WHALON ORGAN CO. 

SPECIALISTS IN PIPE ORGAN REBUILDING 

THE SKILLED CRAFTMANSHIP OF EARLIER TIMES 

COMBINED WITH THE BEST MODERN TECHNIQUES. 

EUROPEAN EXPERIENCE 

NEWPORT, R. I. 

EDGAR S. KIEFER TANNING CO. 
(HAND LEATHER DIVISION) 

Tanners of 

LEATHER FOR THE PIPE ORGAN AND 

MUSICAL INSTRUMENT TRADES 
Send for Samples. Phone FRanklin 2-0082 

223 WEST LAKESTREET CHICAGO, ILLINOIS 

berry NOW BOOKING 

ACOUSTICS 

LECTURE-FORUMS 
3162 west colorado avenue 

colorado springs, colorado ORGAN RECITALS 

WESTMINSTER CHOIR COLLEGE 

JOHN FINLEY WILLIAMSON, PRES. 

ALEXANDER McCURDY 

Head of Organ Department 

PRINCETON, NEW JERSEY 

Felix F. Schoenstein 
& Sons Pipe Organ Builders 

SAN FRANCISCO, CALIF. 

GARRETSON 
BUFFALO, N. Y. 

Helen Townsend, A.a.G.0., Chm. 
St. Andrew’s Episcopal Church 

DeWitt C., A.4.G.0., Chm. 
St. Paul’s Cathedral—Buffalo Seminary 

GEORGE WM. VOU 

SAC. MUS. DOC., F.A.G0, 

All Angels’ Church 

NEW YORK Crry 

Faculty, School of Sacred Music, Union Theale 
Seminary, N. Y, 

Organist, Chautauqua Institution, Chautauqua, iy 

RECITALS INSTRUCToy 

NEWELL ROBINSON 
F.A.G.0., Ch.M. 

Organist Choirmaster 

Grace Church 
Mount Airy Philadelphia, Pa. 

For Better Pipe Organ ) 
Service 

Metropolitan Area of Chicago 
CONSULT 

D.S. WENTZ 
1104 West 59th St, Chicago 21, q | 

Telephone: WAlbrook 5-053 
A complete stock of parts available | 

for all makes of organ 

JOHN HARMS 
F.A.G.O. 

John Harms Chorus of New York 
Trinity School, 189 W. 91st, New York 24 

St. Paul’s Church, Englewood, N, J. 
Bergen Choral Socicty 

76 Spring Lane, Englewood, N. J. 

BRECK 
Methodist Chureh 

Rutherford New ead 

MILDRED L. HENDRIX 
University Organist 

DUKE UNIVERSITY 
Durham, North Carolina. 

FREDERICK W. GRAF 
St. Gabriel’s Episcopal Church 

and 

The Woodhull School 

HOLLIS NEW Yor | 

GEORGE L. GANSZ 
Lehigh University 

Bethlehem, Pa. 

T. CURTIS MAYO, Mus.M., FAGO, 

Organ Recitalist 

University Organist 
Texas Southern University 
Organist and Choirmaster 

St. Luke’s Episcopal Church 
Dean, San Jacinto Chapter, AGO. | 

Houston 4, Texas 

gloria meyer 
St. John's Methodist Church 

MEMPHIS TENNESSEE 

\. 

August 

MAEKEL BERGHE 
Detroit 

MABEL ZEHNER 
First Presbyterian Church 

Mansfield, Ohio 

RECITALS 
Concert Management: Eleanor Wingate Todd 

1978 Ford Drive, Cleveland 6, Ohio 

ALYCE LAVINIA MEINE 
ORGANIST 

Eighth Church of Christ, Scientist 

CHICAGO 

SEARLE WRIGHT 
F.A.G.O. 

St. Paul’s Chapel, Columbia University 
Music Faculty of Columbia University 
and Union Theological Seminary 

New York City 

EDWARD G. MEAD 
F.A.G.0. 

Miami University 

Organist-Choirmaster 
Memorial Presbyterian Ch 

Oxford, Ohio 

RECITALS 

JOHN GLENN METCALF 
BA. M.Mus. A.A.G.O. 

Trinity Episcopal Cathedral 

Little Rock, Arkansas 

MAURICE GARABRAKL 
M.S.M. — F.T.C.L. — MUS. 006. 

Organist and Director of Misié 
Christ Church Cranbrook 

BLOOMFIELD HILLS, MICHIGAN 

JULIAN 

WILLIAMS 
Sewickley Pennsylvania 

Katharine Fowler, M. Mas 

McKinley High School 

Washington, D. C. 

University of Chattanooga 

ISA McILWRAITH 
M.A., M.S.M., A.A.G.O. 

ORGANIST AND CHOIRMASTER 
Chattanooga, Tennessee 

WILLIAM 

BIRDWELL 
ORGANIST - CHOIRMASTER 

MESSIAH LUTHERAN 
DENVER COLORADO 

RICHARD W. LITTERS! 
M.S.M. 

Minister of Music 

The Presbyterian Church 

Westfield, New Jersey 
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CLASSIFIED ADVERTISEMENTS 

WANTED-MISCELLANEOUS 

WANTED 

Organ Builders of All Skills, 
in all Departments. 

Aeolian-Skinner 
Organ Co., 

Boston 25, Mass. 

WANTED-WURLITZER RELAY ADAPT
able for ten to twelve-rank organ. Also 
Wurlitzer unit chests. Write D-7, THE DIA
PASON. 

POSITIONS WANTED 

POSITION WANTED-ORGANIST-CHOIR
master, F.A.G.O., Ch.M. university graduate 
transcontinental radio experience, college 
lectureship background, pianist, festival ad
judicator; present church has multiple choir 
arrangement. Interested in church or college 
position where music of a recognized ex
cellence is required and maintained. Address 
D-13, THE DIAPASON. 

POSITION WANTED-ELECTRONIC EN
gineer and organist. 33, with six years' ex
perience qn research staff of large East Coast 
laboratory, seeks position with electronic or
gan manufacturer. Professional experience 
embraces both tube and transistor circuit de
velopment. Member of A.G.O., I.R.E, and 
Sigma Xi. Address D-15, THE DIAPASON. 

POSITION WANTED-YOUNG MAN, 26, 
with electronic organ experience, desires 
position as service representative for organ 
concern. Single and own late model car. 
Also limited experience with pipe organs. 
Please reply to P. 0. Box 1442, Detroit 31, 
Mich. [41 

POSITION WANTED-ORGANIST-CHOIR
master Episcopal church desires change. 
Present position sixteen years in parish of 
1600 communicants. Experience with both 
mixed and boy choirs. Best of references 
clergy and laity. Address D-5. THE DIAPA· 
SON, 

POSITION WANTED-VOICING SPE
cialist of flues, reeds, ability to manage all 
tonal matters, would like position with 
moderate size company. Address D-3, THE 
DIAPASON. 

POSITION WANTED-CATHOLIC OR
ganist-choirmaster, male, single, 35, desires 
change of position. Widely experienced, 
sings daily masses. Address D-8, THE DIA
PASON. 

POSITION WANTED-ORGANIST
Choirmaster, experienced. B.M. and Mus.M. 
degrees. Liturgical or nonliturgical serv
ices. Prefer pipe organ. Available July 1, 
1953. Address D-6, THE DIAPASON, 

NOTICE 

TO WHOM IT MAY CONCERN: I AM NOT 
connected with the Arkansas Organ Com
pany any more, and not responsible for any 
obligations or commitments they may make. 

W. J. CUSHING, 

WANTED-MISCELLANEOUS 

WANTED-WURLITZER THEATER OR
gan percussions and musical and nonmusical 
traps; Wurlitzer "toy counter" or separate 
traps and parts; also theater organ historical 
data, photos and stoplists and theater organ 
recordings-wire, tape and wax! A. E. Miller, 
3212 Thirty-fourth Avenue South, Minne
apolis 6, Minn. [tfl 

WANTED-EXPERIENCED PIPE ORGAN 
service man for tuning, repairing and re
building. Must be familiar with electric, 
pneumatic and tracker act.ions. Location in 
metropolitan New York area. Permanent 
work for right party.. Address B-13, 
THE DIAPASON, 

PERMANENT FULL-TIME WORK ON 
pipe organs at once, for man qualified to do 
expert tuning, repairing and rebuilding. 
Must know organs and have ability and 
desire to progress. H. R. Wilson, 3534 Michi
gan Avenue. Cincinnati, Ohio. [tf] 

WANTED-MINISTER OF MUSIC, COM
bination organist and director, Midwest city 
of 35,000, Methodist, 2,000 members. Adult 
and youth choirs. Reuter organ, twenty 
ranks. Give qualifications and salary ex
pected. Write D-4, THE DIAPASON. (5) 

WANTED-WURLITZER H-J 3M 15R 
unit theater console; figured, special or 
plain trim. Advise age, condition, price, 
stoplist, if photo available, etc. Al Miller, 
3212 Thirty-fourth Avenue South, Minne
apolis 6, Minn. 

WANTED-TO PURCHASE ONE TO FIF
ty copies, anthem: "There Is a River", by 
V. Novello (M.T. No. 46). Address: Organist, 
First Presbyterian Church, Santa Monica, 
Cal. 

WANTED-USED ORGAN CABLE NO. 
24 DCC, paraffined with flameproof cover
ing; preferably Morton 335 wire, 35-foot 
lengths or more. Send price and short sample 
to D-11, THE DIAPASON. 

WANTED-16-FT. (TWELVE PIPES) CCC 
to BBB, small scale string, or 16-ft. (twelve 
pipes} oboe, uncapped, organ type, 3•,l, 
or 4-inch pressure, mitered to 10-ft. or less. 
Ted Ivey, 8138 South Exchange, Chicago, Ill. 

REED ORGAN OWNERS-ELECTRIFY 
your organ with my installation and con
struction plans and patterns for internal 
blowers. Also electric tremulant plans. Finch, 
266 Sweeney, North Tonawanda, N. Y. [tfl 

WANTED-CONSOLE, THEATER HORSE
shoe type. Three or four-manual preferred. 
Stop preset action not necessary. Gordon 
Blanchard, 1822 B-Ward Street, Berkeley, 
Cal. 

WANTED-THEATER ORGANIST'S 
leather upholstered two-sectional pivot stool. 
State price, present condition, and give com
plete description. Write Hermon Hill, 1208 
South Albemarle Street, York, Pa. 

WANTED-EXPERIENCED ORGAN IN
stallation and service men for well-known 
organ company, available for traveling, base 
Chicago, St. Louis or New York. Address 
M-20. THE DIAPASON. 

WANTED-EXPERIENCED FLUE VOIC
ers, steady work, top pay, paid holidays and 
vacation. The Kilgen Organ Company, 4632 
West Florissant Avenue, St. Louis 15, Mo. 

HAMMOND ORGANS BOUGHT, 
exchanged. Ken Thompson, Organs, 
bury Road, RFD No. 2, Prospect, 
Telephone 4-4945. 

SOLD, 
Water
Conn., 

[4] 

WANTED-ORGANIST FOR NORTHWEST 
suburban Christian Science Church, Chicago. 
Address D-9, THE DIAPASON, 

"Builders of the Authentic Skinner Organ" 

ERNEST M. Sl{INNER, INC. 

199 Haven St., Reading, Mass. 

Phone Reading 2-0003 

For 

Church organs of superior 
quality and workmanS'hip. 

Carl G. Bassett_ 

President-Treasurer 

FOR SALE 

FOR SALE - WURLITZER FIVE-STOP 
theater organ just removed. Special low 
prices, for quick sales-four-stop unit chest. 
$125.00; large shade frame with action, $50.00; 
smaller one with action, $35.00; two reser
voirs, $15.00 each; tibia chest, $50.00; tv.'.o 
tremolos, $15.00 each; set flute pipes, $50.00; 
set tibia clausa pipes; $50.00; seJ;.-string pipes, 
$50.00; set vox humana pipes, $35.00; twelve 
bourdon pipes, 16 ft., $35.00; Orgoblo, 2-h.p., 
10-inch, three-phase, 200-volt motor, $100.00; 
two-manual console, pedals and bench, 
$150.00. T. Howard Sheehan, Box 692, 
Charleston, S. C. 

FOR SALE-ONE SPENCER ORGOBLO. 
like new, 1-h.p. 1165 R.P.M., fans 24 1i, inches. 
5-inch wind, with Century single-phase 
1-h.p. motor 110-220 volts, 60 cycles. 1165 
R.P.M. One 10-volt 20-amp. 1150 speed RPM 
Holtzer-Cabot Electric Company D. C. gen
erator. like new. for above blower set. High
est offer takes both. Write 2201 Miller Road. 
Flint 3. Mich. Phone 3-2680. [tfl 

FOR SALE-THE FINE LIBRARY OF OR
gan music which belonged to the late Allen 
Bogen is being offered for sale and may be 
looked over by appointment. Apply to Miss 
Grace Symons, 6505 South Kenwood Avenue, 
or Mrs. Hazel Quinney, 6223 University Av
enue, Chicago. 

FOR SALE-FOUR-MANUAL AND ECHO 
Estey pipe organ, including fifty ranks, 
two Orgoblo blowers, harp and chimes. Will 
accept offers on all or in sections. All pipes 
and chests in very good condition. Stephen 
Po-Chedley & Son. 91 Capen Boulevard, 
Buffalo 23; N. Y. 

FOR SALE-TWO-MANUAL EVERETT 
Orgatron, in good condition, with full pedal
board and stops. Just seven or eight years 
old. Needs some mechanical work. Price 
when new was $3,500. Will sell for $1,600. 
Mrs. R. M. Finocchio, 820 North H Street, 
Lake Worth, Fla. 

FOR SALE-TWO-MANUAL ELECTRO
pneumatic pipe organ, seven ranks. New 
pedalboard. Shades, blower, tubeless rec
tifier. Some console wiring necessary. Es
pecially suitable for installation in lim
ited space. Sacrifice. Address D-10, THE 
DIAPASON, 

FOR SALE-PIPE ORGAN, IN WHOLE OR 
part, Jardine & Sons, two-manual, fourteen 
ranks, tracker action, including electric 
blower and motor, in i:;ood operating condi
tion. Possession May 1. Contact church office, 
Presbyterian Church, Westfield, N. J. [4) 

FOR SALE-THREE-MANUAL DRAW
knob Skinner console complete with com
bination action. Now stored in First Baptist 
Church, Savannah, Ga. Highest cash offer ac
cepted, buyer to pick up where now stand
ing. Address offers to above church. [4) 

FOR SALE-TWO-MANUAL AND PED
al electric reed organ. Excellent condition; 
just rebuilt; $350.00 Wichita. Mrs. A. D. 
Dukes, 260 North Exposition, Wichita 12, 
Kan. [51 

FOR SALE-BEACH CATHEDRAL 
chimes with stand; 25 notes, G to G; slightly 
used; can offer excellent buy. Ideal for home 
or church use. Everett L. Rich, 120 Boylston 
Street. Boston, Mass. Tel: Dev. 8-7910. 

FOR SALE-EIGHT-STOP PNEUMATIC 
Moller organ, recently electrified. For in
formation and specifications write Trinity 
Lutheran Church, 1123 Westchester Pike, 
Havertown, Pa. 

FOR SALE-WHITWORTH'S "ORGAN 
Stops and Their Use"; 117 pages, illustrated, 
$3.50; also "Student's Guide to the Organ", 
91 pages, illustrated. Organ Literature Foun
dation, Nashua, N. H. 

FOR SALE-USED FOUR-MANUAL REU
ter stopkey console. Good condition. For 
information write F. C. Wichlac, Jr., Box 
670, Evanston, Ill. 

FOR SALE-TWO-MANUAL ESTEY REED 
or,an, ten sets of reeds, with blower. In 
excellent condition. For church, home or 
student. Address A-8, THE DIAPASON, (tf] 

FOR SALE-REED ORGANS FOR SALE 
or trade. Reconditioned inside and out. Free 
delivery in Chicago area. H. FRANK, 4948 
Waveland Avenue, Chicago 41, Ill. 

FOR SALE-THREE-MANUAL ORGAN, 
like new, electric console and relay. Indi
vidual chests available for any place. Ad
dress D-12, THE DIAPASON. [5] 

FOR SALE-CHEST MAGNETS AND Di
rect electric valves. A. J. Eilola, Route 1, 
Houghton, Mich. 

FOR SALE 

FOR SALE-FOUR-MANUAL 

Casavant Organ, a'bout eighty ranks, 

now in First Presbyterian Church, 

Philadelphia, Pa. Can be seen and 

heard. Specification and informa

tion on request. Write Howard I 
I 

Yocum, Land Title Building, Phila-! 

delphia JO, Pa. 

FOR SALE-BY PITTSBURGH SUEUR
ban church, electro-pneumatic straight pipe 
organ, two-manual detached stopkey console, 
oak finish. Swell has following stops: 
Stopped diapason, aeoline, salicional, cornop
eon, open diapason. vox humana, oboe, 
chimes; also 4-ft., 16-ft. and swell to pedal 
couplers. Great: Open diapason, clarabella, 
dulciana and tuba: has also 4-ft. and 16-ft. 
swell to great and great to pedal couplers. 
Pedal has 16-ft. open wood diapason, 8-ft. 
diapason, 16-ft. bourdon and 8-ft. flute. Two 
Spencer blowers, one for pedal organ, other 
for swell and great organ. Organ is now be
ing used. Needs some repair. Reason for sell
ing, installing new larger organ. Purchaser to 
remove. Price $2,000. Contact Dr. Roy Davis, 
607 Washington Road, Pittsburgh 28, Pa. 

FOR SALE-USED REISNER DIRECT· 
valve action magnets (leather pouch), 1%
inch, 40 cents; 1 %-inch, 50 cents; 21/,
inch, 60 cents each. Hillgreen-Lane two
manual and pedal electro-pneumatic con
sole, 39 stop tabs, $200.00. Hook & Hastings 
pipes: Oboe, 49 pipes; salicional, 61 pipes; 
dulciana, 61 pipes; stopped diapason, 61 
pipes, $40.00 per stop. Eight-foot mitred 
'cello (pedal}, 44 pipes, $50.00. All pipes 
on four-inch wind, A-440 pitch and in 
excellent condition. Write Siedle Organ 
Company, Box 4, Beadling, Pa. Telephone 
Bridgeville 484. 

FOR SALE-THREE-MANUAL ROBERT 
Morton pipe organ, horeshoe style console, 
thirteen ranks of pipes, plus full comple
ment of percussions, accessories, twenty
note chimes, etc. Organ when installed cost 
better than $23,000.00. This is a wonderful 
opportunity, asking only $4,000.00 f.o.b. New 
Orleans, La. Organ will need some repairs. 
Purchaser to remove same from its present 
location. Specifications on request. August 
A. Laine & Son, 2102 St. Charles Avenue, 
New Orleans. La. 

FOR SALE-WFIL RADIO STATION KIL
gen organ, four-manual horseshoe console, 
sixteen sets of pipes, unified, Deagan vibra
harp and class A chimes, twenty-five notes. 
This organ is only 14 years old and bas had 
the best of care; first-class mechanical con
dition. Wonderful buy for church or school 
auditorium. Price $7,000.00 f.o.b. Philadel
phia. Address Edgar H. Mangam, 23 South 
Front Street, Philadelphia 6, Pa. 

FOR SALE-WURLITZER UNIFIED THE
ater organ, 8-ft. diapason, 8-ft. string, 8-ft. 
tibia, 8-ft. trumpet, 8-ft. vox humana, 4-ft. 
flute, 16-ft. bourdon, 16-ft. diaphone and 
percussions. Console and relay missing from 
this organ. All pipes and chests, etc., in 
beautiful shape. Would make lovely resi
dence. organ. Price $900.00 f.o.b. Pittsburgh, 
Pa. S1erlle Organ Company, Box 4, Bead
ling Pa 

FOR SALE-UNUSUAL OPPORTUNITY. 
Hutchings-Votey pipe organ, ten ranks, 
straight, three-manual detached console. 
Excellent tone. Immediately available- May 
be played by appointment. Write Box 235, 
Westbury, Long Island, N. Y. 

FOR SALE-SEVERAL SMALL PIPE OR
gans, ideal for residence or practice studios. 
Install yourself, save 50 per cent. Also very 
fine selection of electronic and large pipe 
organs at great savings. House of Organs, 
6701 Sunset, Hollywood 28, Cal. (tf] 

FOR SALE-SEVEN-RANK UNIT ORGAN. 
:i.t:icludes 16-ft. violon, 16-ft. oboe, Deagan 
vibraharp and chimes (twenty-five bells}. 
Address C-4. THE DIAPASON, [8] 

FOR SALE-ESTEY REED ORGAN, TWO
manual, full pedal, motor driven, walnut 
finish, in good shape. North Church, Orwell, 
Ohio. 

FOR SALE-REED ORGAN SUCTION FOR SALE-TEN-STOP DUPLEX CHEST 
blower for two-manual and pedal reed organ. almost like new. Write for details. Addres~ 
Address D-14, THE DIAPASON. C-3, THE DIAPASON. 

FOR SALE-PARTS AND PIPES, NEW 
and usl!d. Have retired. Florida Organ Com
pany, Box 687, Lak" Wales, Fla. 

FOR SALE-FOUR-RANK UNIT ORGAN. 
Southwestern Ontario. Address D-2, TD DIA
PASON. 



THE DIAPASON 

"Weinrich has been a frequent vjsitor to San Francisco in 
recent years, and his recitals have invariably been the sea
son's most important events of their kind ... the magical 
old masler's touch-the typical Weinrich clarity, purity of 
style, and colo al brilliance on the technical side." 

ALFRED FRANKENSTEIN, San Francisco Chronicle 

"Weinrich played a program of exceptional interest ... the 
registration made it seem ~s though there were a collection 
of many orga11s at his disposal." 

ALLEN You 'C, Denver Post 

"His tylislic adaptability was responsible for a concert that 
was gripping throughout." 

VIRGINIA KELLER, Colzunbus, Ohio 

"Weinrich Regale- Audience With Brilliant Organ Recital" 

MARTIN W. Bust-I, Omaha 
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WEINRICH PLAYS TO 
CAPACITY AUDIENCES 
ON TRANSCONTINENTAL 

TOUR 

At Claremont, California, appearing with the 

Pomona College Symphony Orchestra in Cop

land's Symphony for Organ and Orchestra, Carl 

Weinrich received an ovation from a sold-out 

house ... In Denver, many people were turned 

away from his recital at the First Baptist Church. 

"A superb organist ... clear and vigorous in his command of 
hi instrument ... an artist of temperament and imagination." 

ALEXANDER FRIED, San Francisco Examiner 

"The grandeur of a Bach Prelude and Fugue and the epic 
power of a Toccata and Fugue of a Bach predecessor, Bux
tehude, take.on heroic scale as Carl Weinrich plays them. Mr. 
Weinrich's concerts have been memorable since the first one 
in 1945." 

Kansas City Times 

"Carl Weinrich is plainly a man to whom organ music 1s 
bursting with life and excitement and he transmitted both 
qualities superbly to a good sized audience at St. John's 
Lutheran Church last night." 

WILLIAM C. GLACKIN, Sacramento Bee 

NOW BOOl(ING. CONCERTS 1953-1954 
TRANSCONTINENTAL TOUR-JANUARY-FEBRUARY, 1954 

For Available Dates, Address 

WEINRICH CONCERTS 
5 EVELYN PLACE-PRINCETON, N. J. 




